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WHAT DOES IT MEAN TO LOSE?
THE EXPERIENCE OF PERESTROIKA




bopuc Harapnuuywuwi w Aprem Maryn

Ypokun nepecTtpoiKm

Aptem MaryH: s gymaro, 9To HaM OBIIO OBI
Ba)KHO NIOTOBOPUTHL ¢ Bamu o mepectpoiike:

- BO-IIEPBBIX, IOTOMY, YTO BBI OBIIM aKTHBHBIM
YYaCTHHKOM MEpPEeCTpOMKM M, C TOYKH
3peHUsl Halled TPyMIbl, 0CTAeTeCh OHUM M3
HEMHOTHX AaKTHBUCTOB, KTO IO-TIPEXKHEMY
BEpPEH €€ 3IMaHCHIIaTOPHOMY COAEPKAHMIO;

- BO-BTOPBIX, IIOTOMy 4YTO MBI C Bawmm
pasaernsieM B OCHOBHOM OIIEHKY CETOIHSIIHEH
CHUTyallu¥l B CTPaHEe, HO PACXOAUMCS B OIICHKE
MEPECTPOUKH: s CUYMTAI0 €€ CBOeoOpazHOU
peBomonueit, a Bel, B cBoeil BakKHOH KHUTE,
HasbiBaere ee «PecTtaBpanueii».

1. Ot coObITHi IEpecTpOUKU HAC OTAETISIET YoKe
20 JieT - TOBOJILHO OONBINOW HCTOPHYCCKHIA
CPOK - TakoM ke, KaK TOT, YTO OTHEIT
caMmy HepecTpOHKy OT KOHIIa OTTEIeNH M OT
cobpitiii 1968 Toma B 3amamnoit Epome.
Onnaxo crienu(uKa Cepbe3HbIX HCTOPUUECKUX
COOBITHI{-BTOM, YTO X 3HAUCHUE HE 3aKITIOUCHO
BHYTPH HHUX, a OIPEAENSACTCS ITOCTEIEHHO
U mocT-(haKTyM, B 3aBHCHUMOCTH TOTO, Kak
o0opaumBaeTcsi HCTOpHS TIOCHEe HHX. Tak,
CEerofiHsl MepecTpoiKa, OTXO/s MOCTEIICHHO B
HCTOPHUYECKOE IPOIIIIOE, BHIIVIIUT HHAYE, YeM
20 et Ha3aa: CTaN SICEH €€ Pa3pyIIUTEeIbHbIN,
KaracTpouyeckuii cMbIcaT (0  KOTOPOM
B caMy MepecTpOHKy TBEpIAWINM JIUIIb
3aKOCTEHEBIINE PETPOrpajbl), ATOMCTHYECKAst
3aMHTEPECOBAaHHOCTh  3alaJHBIX  BIACTEH,
KOTOpBIE, XOTSI M aKTHBHO momoranu Poccun
B 1990¢, TeM He MeHee SIBHO ChIlpalld Ha €e
ocnableHHe ¥ BO3BPAIIEHHE B MHPOBYIO
«monynepudeputoy. Bamm  coGcTBeHHBIE
paboTHl aKTHBHO HCHONB3YIOT, IIPU OICHKE
HEepecTpoiKy,  LIMPOKUH  HUCTOpUYECKUH
KOHTEKCT MPOLUIOTO0 - W BHYTPCHHIOIO
uctopuio OKTAOPHCKON PEBOIIOHNHU, KOTOPYIO
nepecTpoiika 3aBepunia, U ucroputo Poccun
Kak «rnepudepuiiHOH UMIEpUn», Cyas0y
xoTopoii nmpopomkui no3auuit CCCP.

Tem He MeHee, M TMOJHOCTbIO BHEIIHUHN
B3N]l HA COOBITHE TOXE HEBEPEH: COOBITHE
ycrieBaeT 3aMIKCHpOBaTh Ha Beka camy
CBOIO COOBITHHHOCTb, W CYOBEKTUBHOCTb,
KOTOpast CBsi3aHa ¢ 3TUM coObiTHeM. CyObeKT
MIePEKUBAET TOTOM MHOXKECTBO H3MEHEHHH, HO
0CTaeTCsl ITUM CyOBEKTOM - B HaIlleM CIydae
ocTCOBEeTCKOM  Poccuell, mnocTcoBeTcKkuUM
rpaxaaHuHoM P®, ¢ ero oTka3zoM OoT BEpHOCTHU
COBETCKOMY KOMMYHHM3MY M (0OMaHyTBIMH)
OXHIAHWAMH  3aMaJHOTO  MpOIBETAHHUS.
Iepectpoiika TpousBena CyOBEKTHBALMIO,
Ha KOPOTKOE BpeMs aKTUBH3HPOBaB U
MOOMIIN30BaB CyOBEKTa TONUTHYECKH, a
Ha OyIymiee OCTaBHB B HEM KaK BKyC K
cBobofe, Tak M TPE3PEHUE K WACONIOTHH,
LUHU3M M OTYYXXJICHHE OT JIPYrHX JIOIeH.
CyOBEKTHBHOCTh ~ NOJTHTHYECKH  3HAYMMA,
IOTOMY YTO HMMEHHO OHa oOOecHe4uBaeT
MONUTHYECKOE  CONPOBOXKIEHHE  JIIOOBIX
COLMANIbHO-9KOHOMHYECKUX TpaHchopMaruii,
W B YacTHOCTH COLIMAJIMCTHYECKOS WIIN

KOMMYHHCTHYECKOE 00IIeCTBO MOXeET
CTPOUTBCSI  TOJNBKO HAa  PEBOJIOLIMOHHOH
CyOBEKTHMBHOCTH  MacC, HX BOJIE€ K
CaMOyITIPaBIICHUIO.

51 BKpaTHme TOBTOPIO MOH Te3uc O
PEBOIIOLMOHHOCTH «TIEPECTPOUKIY,

KOTOpBIII MOAPOOHO H3JIOXKEH B  TOJBKO
yTo BBIIIeAmed kuure. Ilepectpoiika, n ee
nociencteusa 1990x ObBLIM 1O BCEM SBHBIM
IIPU3HAKaM pPEBOIIOLIMOHHBL: B pe3ylbrare
Cepbe3HON J1eMOKPATHYECKOW MOOWIHM3AINH,
Iyckall 3alylleHHOH cBepxy, U mpuxoza
K BIIACTH OMNIO3WIMH, OBUIO pa3pyIICHO H

OTMCHCHO CyHIE€CTBYIOLIEC rocyaapcCTBo,
a TJIIaBHOC, paspymieHo W paauKaJlbHO
HU3MCHECHA COLMAJIbHO-DKOHOMHUYECKasd

CTPYKTypa - pa3yMeeTcsl He B OHOYache, HO
TeM He MeHee OCECIOBOPOTHA: COLUAIBHO-
9KOHOMHYECKHE OTHOIIIEHUS MEXIY
JMOOPMH  W3MEHWINCh, OHH CTald ApYT
JIpyry KOHKYPEHTaMHM, MHOTHE BCTYIIHIU
B OTHOIICHUS B3aWMHON OKCIUTyaTalluH,
TOCYJapCTBO MPEKPaTHJIO BBINOIHATH POJIb
MATEPHANUCTCKOTO  PACIPEICIUTENs, PE3KO
BBIPOCIIO  MIMYIIECTBEHHOE  HEPaBEHCTBO.
B TO e Bpems - Kak 3TO XapakTepHO IS
PCBONIOLMOHHBIX BPEMEH - PE3KO BEIpOCTa
colajabHas MOOHUJIBHOCTD, JIeTaIiCh
TOJIOBOKPYKHUTEIBHBIC KapbePhl U COCTOSHHUS,
B UJICOJIOTUH HE OBUIO U MOJ00Hs KOHCEHCYCa,
Tak 4T0 B MaccoBbix CMM craakuBalnuch
MOJISIPHO TIPOTHBOTIOJIOKHBIE U/IEH U OLCHKH,
npeobNafaBIinii  CTWIb  TOJUTHYCCKOTO
KOMMEHTapusi OBUT IIMHUYEH, WPOHHYCH
W TUNEPKPUTHYEH 1O OTHOIICHHIO K
BJIACTSIM - TaK 4TO OOIIECTBO OBLIO ropasio
0omee  «OTKPBITBIM», HYeM B  3alaJHBIX
«IEMOKPATHSIXY.

Ho se menee, a MokeT, 1 60i1ee BaXKHO TO, YTO
MIPOM30IIITIO Ha CyObEKTHBHOM YPOBHE: B3pHIB
MOJIUTUYCCKON HMICHTU(DUKAIINY, HOCHBIIHIA
OCBOOOIUTEIBHBIA XapaKTep, HalpaBICHHBINA
MPOTUB  JOTMatM3Ma ¥ TOJUTHICCKOU
Teosnoruu mo3aHero CCCP - cMeHuBIIUIACS B

1990e monmuTHyeckoit armarueit, HeTaTHBU3MOM
B OTHOLIEHWU TIOJUTHKH, PACCMOTPEHHEM
moboi  myOnmMYHOM — AaKTHBHOCTH — Kak
HAEOTOTHYECKOH UTPBI (CIOIUTTEXHOTOTHI).
MHe mpencTaBiseTcs, YTO 9Ta CHTyalHs
1990x, crmpoBonMpOBaHHAS pa30dyapoOBaHHUEM,
(bpycrpauueil «peBOTIOLUOHHBIXY» CyOBEKTOB,
OblTa CBOCOOPA3HBIM MCHXOUICOIIOTHIECKUM
MPOAODKEHHEM  IEPECTPOHKH-PEBOIIONNH,
KOTOpasi, OCTaBasiCh PEBONIOLUCH, Hocuia
TIPENMYIIECTBEHHO Pa3pyIINTEIBHBIN - a He
(byTypHCTCKO-YTOIMYECKHH - XapakTep.

Bo MHOrom mnepecrpoiika u TO, 4TO 3a HEH
nocnesfoBano, HamoMuHaeT @paHIy3cKyro
peBosroLUI0 KoHHA 18 Beka - W 3mech, U
TaM BHOBb IIPOCBEIICHHAS HHTEIUTUTEHINS,
BOOPYKEHHast CMECHIO SKCIIEPTHOTO
parroHanu3Ma u UJICATTICTHIECKOTO
yTOImu3Ma («paBoBOE TOCYIapCTBOY,
«oOIeyenoBeYecKie I[EHHOCTH»), MOBela
3a co00if HAapOA W AOCTHUITA YIUBUTEIBHOTO
eIMHEHHS] CaMbIX pa3HbIX OOIIECTBEHHBIX
rpyrnmn. OmHako mocne moOeasl PEeBONOIHH
3TO €AUHCTBO BCKOPE Paclalloch, U Ha NEPBbIN
IUTaH BBIIDIO COIHANBEHOE IIPOTHBOCTOSHHE
BHYTPH CaMOTO TPETBETO COCIOBHA. YXKe B
1794 1. mobGemun Tepmumop, OTOpPOCHBIINIA
PEBOJIIOMOHHBIN UIEaIN3M BO UM KJ1aCCOBOU
W JTOMCTHYECKOH JHUKTaTyphbl 3a)KMTOYHOM
OypKya3uu.

Mne, omHako, u3BeCTHAa W Bamia mnosuius,
KOTOpast paccMarpuBaeT TIepecTporKy
KaK 3aBEpIIEHHE MCTOPHYECKOTO IHKIIA,
Havyatoro B 1917m (a 1917 BocxXomuT, B CBOIO
odepenb, kK 1789-my): mopakeHHE JIEBOTO
IPOEKTa U MOPAKCHYECKOE NPUHATHE CTapoH,
nmbepanbHOI Moey 00IIecTBa 1 HACOIOTHA.
W neficTBUTENBHO, MBI 3HAEM, UTO 3TH COOBITHS
COBIIAJIM C KOHCEPBAaTHBHON BOJHOW Ha caMOM
3amane (Tatuep, Peiiran, [lama Moann [laBen
1) u ObUIM WCHONB30BAHbBI 3TOW BOJIHOW IS
pasrpoma JeBBIX CHJI U UAeH, IJIs 3aBOCBaHUS
TereMOHUH  JIHOepan-KOHCEpBaTU3MOM B
nyxe @ykysambl uan XaHTuHrrona. Ho stor
«MaKpOB3INISA» HE YUYHTHIBAET, IIOBTOPSIO,
BHYTPCHHETO,  CyOBEKTMBHOTO  3HAYCHHS
nepecTpoiku M peBomouuit B Bocrounoit
EBporme - 15 «pecTtaBpalui» OHU CIHIIKOM
SBHO HOCWJIM OSMAaHCHIIATOPHBII Xapakxrep,
CONPOBOXKIATUCh MACCOBBIM  yTOIMHYECKUM
SHTY3Ma3MOM -  IIyCTb  CKOPOTCYHBIM.
Ja u npusenu onu, B camoit Poccum, k
CTAHOBJICHUIO XAaO0TUYHOIO, AHAPXUYECKOTO
obmectBa 1990x - «pecraBpanueii mist ceOs»
OHH CTaJM yke Tonbko npu IlyTune, mpuuem
9T0 ObUIAa pecTaBpalys B TOM YHCIE H IO
OTHOIIEHUIO K MEPECTPOiiKe KaK PEeBOIIIOINH,
a He TONBKO IO OTHOWICHHIO K MHPOBOMY
COIMAMCTHYECKOMY JIBIDKEHHIO. Bot Torma
(Teneps) CTPOi CTaI OTKPHITO KOHCEPBATUBHBIM
W pecTaBpaliOHHBIM 10 putopuke. Ho Ha
MPOTSHKEHUM NMPEIIeCTBYIONMX 15 get Ol
HE Tax.

He mormm Opt Bbl NOSCHUTH M YTOYHUTH
Bamy nosumuo mo 3ToMy BOIIPOCY, Kak OHa
npeAcTaBIseTcs ceituac, yepe3 6onee 10 et
nocie Beixoma «PecraBpauum B Poccuu»?
Kak  cooTHOCATCS ~ pEeBONIONMOHHBIE U
pecTaBpallHOHHBIE JNEMEHTBl B HCTOPUHU
nepectpoiiku u 1990x ronos?

Bopuc Karapaunkmuii: Haunem ¢ Toro, uto
0O0BEKTUBHBIIN CMBICII ITPOIIECCA BCE )Ke BayKHEE,
4yeM CyObEeKTHBHBIE TEPEKUBAHHS YIaCTHUKOB.
Ecnu naske Macchl HCKpeHHE 0OMaHBIBAIOTCS B
CBOEH poJIe U B CMBICIIE CBOUX JEMCTBUM, TO OHU
Bcé sxe oOMaHbIBaroTcs. Ho ¢ ipyroit cTopoHEl,
HMHTEPECHO, TOYEMY MBI IMEEM HMEHHO TaKHe
WUTIO3UM 'y Macc. M3BecTHBIE pacCyIeHHs
0 «MaHUITYJALUW» HUYEr0 He OOBSICHSIOT, a
JIMIIb TO3BOJISIOT CHPSITAThCS OT 00CYXKIACHUS
Bonpoca. OIHAKO IPUHIUINAIBHO BaXKHO
TO, YTO MAaCCOBBI OOMaH WM CaMOOOMaH
B JIIOOOM cillyyae HEe HeceT B ce0e HHYero
sMaHcunaropaoro. Kak pa3 HaoGopor. Ot1o
npsiMasi TIPOTUBOMONOKHOCTb SMAHCHIAINH.
W ecnu MBI BHIMM 371€Ch IEPEXol OT ORHOM
CXeMBl KOHTpPONSA (BHEIIHEr0 OCHOBAaHHOTO
Ha TPUHYXICHUH) K Jpyro (BHYTpEHHETo,
OCHOBaHHOTO Ha MAHHMNYSIIUH), TO 3TO
3HAQYUT, MBI MEPEXOAUM OT IUIOXOTO K
xyamemy. «BumuMocTs» BHemIHeH cBOOOIBI
nmaercsi 3a cueT d(QPEKTUBHOTO MONABICHHSA
cBoOOnbI BHyTpeHHeH. [oBopuTh 00 3TOM
Kak O SBIGHHM HEHW30eXHO MpHCYyIIeM
Oypkya3HOl  nemokpatun HeBepHo. Ha
OIIPENeNICHHBIX JTallaX CBOETO Pa3BHTHSA
OyprKyas3Hasi IEMOKpaTusl Hpefrosaraga Kak
pa3 co3HaTenbHOe (IIyCTh W OTPAaHWYEHHOE)
ydactue Macc. OHa OCHOBaHA Ha CO3HATETHHOM
KJIACCOBOM KOMIIPOMMCCE, a 31€Ch KaK pa3 Ml
KJIACCOBOM MOJUTUKHU U CO3HATEIBHOMN HTPHI C
JBYX CTOPOH HE BUJUM.

OHAaKo IoYeMy BCE sKe MacChl 0OMAaHBIBAJIHCH?
Wm naBanu ce6s 00MaHyTh. UTO, B KOHEYHOM
cyeTe, HE TaK Y)XX BaXHO (MBI 00CyXmaem
HE HPaBCTBEHHYIO OTBETCTBEHHOCTh

Boris Kagarlitsky and Artemy Magun
The Lessons of Perestroika

Artemy Magun: [ think it is important that you and I talk about perestroika. First,
because you were an active participant in perestroika and, from the viewpoint of our
group, you are one of the few activists who have remained faithful to its emancipatory
content. Second, because you and I both basically subscribe to the same assessment of the
current conjuncture in Russia, although we part ways when it comes to perestroika. I have
argued that it was a kind of revolution; while in your groundbreaking book you call it a
restoration.

Twenty years separate us from the events of perestroika. That is a fairly long time
historically: it is the same amount of time as separated perestroika itself from the end of
the Thaw, in the Soviet Union, and the events of 1968, in Western Europe. However, the
specificity of these serious historical events rests in the fact that they don’t contain their
own meaning. Rather, this meaning is determined gradually and post factum, depending
on how history unfolds after the events. Thus, as it fades gradually into the historical
past, perestroika appears different today than it did twenty years ago. Its destructive,
catastrophic import (something that only hardcore retrogrades insisted on during
perestroika itself) has become obvious, as well as the fact that, although they actively
helped Russia in the nineties, the western powers had an egoistic stake in weakening
the country and returning it to the international “semi-periphery.” In their assessment

of perestroika, your own works vigorously employ the broader historical context—both
the internal history of the October Revolution, which perestroika consummated, and the
history of Russia as a “peripheral empire” whose historical legacy was continued by the
Soviet Union in its later phase.

Nevertheless, a wholly outside viewpoint on an event would also be incorrect: an event
manages to inscribe for the ages its own eventality and the subjectivity associated with
the event. The subject subsequently undergoes a number of alterations, but it remains
the same subject. In our case—post-Soviet Russia—this subject is the post-Soviet
citizen of the Russian Federation, who has rejected faithfulness to Soviet communism
and whose expectations of western prosperity have been disappointed. Perestroika
effected a subjectivization that briefly activated and mobilized the subject politically, but
subsequently left it with both a taste for freedom and contempt for ideology, a sense of
cynicism and alienation from other people. Subjectivity is a significant factor in politics:
it is a complement to all socioeconomic transformations. In particular, a socialist or
communist society can be built only on the revolutionary subjectivity of the masses, on
their will to self-government.

I will briefly reprise my thesis about perestroika’s revolutionary nature, which I
developed in detail in my recently published book (“Negative Revolution: Towards

a Deconstruction of the Political Subject”). All the evidence points to the fact that
perestroika and the after-effects it generated in the nineties were revolutionary. As

the result of a serious democratic mobilization (albeit launched by the elites) and the
opposition’s taking power, an existing state was abolished and destroyed. More important,
a socioeconomic structure was destroyed and radically altered. This did not happen
overnight, of course, but it was nevertheless irreversible. The socioeconomic relations
between people changed: they became each other’s competitors, and many people
entered into relations of mutual exploitation. The state ceased to perform its function as
a paternalistic redistributor of wealth, and material inequality grew. Simultaneously, as
is the case during revolutionary periods, the level of social mobility sharply increased:
some people had dizzying career success and made fortunes. There was not even the
hint of ideological consensus, and so diametrically opposed ideas and opinions clashed
in the mass media. The predominant style of political commentary was cynical, ironic,
and hypercritical towards the authorities, and so society was much more “open” than

in the western “democracies.” But no less—perhaps, even more—important was what
happened on the subjective level: the implosion of political identification. At first it was
emancipatory in character: it was directed against the dogmatism and political theology
of late socialism. In the nineties, this gave way to political apathy, a negative attitude

to politics, and the view that all public activity was a political con game (“political
technologies™). It seems to me that the situation of the nineties—which was provoked by
the disenchantment and frustration of “revolutionary” subjects—was a peculiar psycho-
ideological sequel to the perestroika revolution. While remaining a revolution as such, it
was primarily destructive in nature, not futuristic and utopian.

Perestroika and its aftermath are in many ways reminiscent of the French Revolution. In
both cases, a newly enlightened intelligentsia, armed with a mixture of the rationalism
of experts and idealistic utopianism (“the rule of law” and “universal human values”),
got the people behind it and achieved an amazing unity amongst the most various

social groups. After the victory of the revolution, however, this unity quickly collapsed,
and social confrontation with the Third Estate itself emerged into the foreground. The
Thermidor had already triumphed by 1794: it rejected revolutionary idealism in favor of
the classist, egoistic dictatorship of the haute bourgeoisie.

I am, however, also aware of your position. You view perestroika as the culmination of a
historical cycle that began in 1917 (which in turn traces its origins to 1789). Perestroika
marks the defeat of the leftist project and the defeatist adoption of the old, liberal

model of society and ideology. It really is the case that these events coincided with a
wave of conservatism in the west itself (Thatcher, Reagan, Pope John Paul II). This
wave used these events to crush leftist forces and ideas, and to establish the hegemony
of liberal conservatism a 1a Fukuyama and Huntington. But this “macroview” doesn’t
take into account (I repeat) the internal, subjective significance of perestroika and the
revolutions in Eastern Europe. They clearly were much too emancipatory to be termed a
“restoration”: they were accompanied by popular utopian enthusiasm, albeit short-lived.
And in Russia itself they brought about the emergence of the chaotic, anarchic society
of the nineties. They became a “restoration-for-itself” only under Putin. Moreover, this
was also a restoration vis-a-vis perestroika qua revolution, and not only vis-a-vis the
international socialist movement. It was only then (that is, now) that the regime became
openly conservative and restorationist in its rhetoric. During the previous fifteen years,
however, this had not been the case.

Could you explain and elaborate your take on this issue as you see it now, more than
ten years after the publication of Restoration in Russia? How do the revolutionary and
restorationist elements in the history of perestroika and the nineties relate to each other?

Boris Kagarlitsky: Let’s begin with the fact that the objective meaning of a process is
nonetheless more important than the subjective experiences of its participants. Even if the
masses are sincerely deceived about their own role and the meaning of their own actions,
we can still say that they are deceived. On the other hand, however, it is worth asking
why the masses have such illusions. All the usual talk about “manipulation” doesn’t
explain anything: it merely enables us to avoid discussing the problem. However, it is
fundamentally important that mass deception or self-deception doesn’t have anything to
do with emancipation however you look at it. In fact, the reverse is the case: this is the
direct opposite of emancipation. If we see here a transition from one scheme of control
(external, based on coercion) to another scheme (internal, based on manipulation), then
that means we have gone from bad to worse. The “appearance” of outward freedom is
achieved through the effective suppression of inner freedom. It would be inaccurate to
speak of this as a phenomenon that is inevitably inherent in bourgeois democracy. At
certain stages in its development, bourgeois democracy presumed precisely the conscious
(albeit limited) participation of the masses. It is based on a conscious class compromise,
but in our case whichever end we come at it we don’t see class politics and a conscious
playing with this politics.

Why, however, were the masses deceived? Or why did they let themselves be deceived?
In the final analysis, it is not that important which of these happened. (We’re discussing
the motivations of the deceived, not the moral responsibility of the ones who did the



Hello, reader. Welcome to
history. We're the Wolf-
Girls—white on top, black on
the bottom, we are history's
elemental spirit of contradic-
tion. We are the ones who
advised Gorbachev. We filled
the inkpots of Sakharov and
Solzhenitsyn. We handed out
shovels and knives to the folks
who stabbed the Soviet Union
to death and scooped up its
resources. We helped Yeltsin
climb atop that tank. But we're
not to blame for defeat or vic-
tory: the Subject of History
is always responsible for that.
So first you find him, and then
all the questions go to him.

deceiving.) I have already written that the events of 1989-92 were an inevitable
reaction. This process was objectively reactionary, but at the same time it was
historically necessary, including from the viewpoint of future progress. There is only
way out of a dead end—backwards. This reverse motion is absolutely necessary if
you want to move forwards. But it is still a movement backwards—a regression, a
reaction.

Soviet society was in a historical dead end from which there was no progressive way
out. [ am not talking about theoretical models, which we can draft—in the guise of
beautiful utopias—at every given moment (we ourselves enthusiastically drafted such
models back then), but about practical political decisions that are underwritten by
popular support, resources, and objective “external” conditions.

The only such possibility was a restoration of capitalism. Moreover, this had to

be a restoration in synch with the general world trend of the global reaction—i.e.,
neoliberalism, the liquidation of the gains made by the workers movement in the
west, the collapse and rebirth of the national liberation movements of the so-called
third world, and the total moral capitulation of social democracy. Perestroika was

an organic and extremely vital component of this process. It gave the process a new
impulse and ensured the triumph of capital on a previously unprecedented scale.
Moreover, this triumph of capital took place in an age when the progressive role

of the bourgeoisie had been completely exhausted. During the Victorian Age, the
civilizing mission was (like it or not) a reality. Marx, who wasn’t infected by the virus
of political correctness, took a sober view of this. There is no such civilizing mission
nowadays.

The view held by you and Alexander Shubin (as argued in his book “Democracy
Betrayed”) is that the perestroika movement contained a revolutionary potential

that was subsequently crushed by the old and new elites. But the objective

historical conjuncture and the sociocultural balance of forces in Russia made this
result inevitable from the outset. We might not have understood this in 1988-89. I
understood it only in 1990. This, however, doesn’t change the state of affairs. The
only thing that changes is our assessment of our own role.

It was then that [ also came to understand the tragic nature of Marxist political
struggle under the given circumstances. We couldn’t oppose a process that was
objectively necessary (including for the future success of our own cause), but neither
could we support it, because it was objectively reactionary: it led to catastrophic
short-term consequences for the majority of the people. All that remained for us was
to fight on two fronts and to explain the political and social significance of what was
happening in conditions where the level of control (which had been relaxed in 1988—
89) once again began to rise precipitously. In 1990-94, control of the mass media was
incomparably greater than it is today. The liberals strictly filtered every word that was
pronounced on air. We couldn’t even dream of getting coverage in the serious mass
media. In this sense, the Putin regime is much more liberal than the Yeltsin regime.
What typically happens in revolutions is that the elites launch a process which they
then lose control over. New forces emerge, and they seize the initiative with the
support of the masses. It is telling that Shubin complains precisely about the seizure
of the initiative by the elites vis-a-vis the masses. In other words, something happened
that doesn’t happen during a revolution, something quite the opposite. Imagine that
something of the sort had happened in eighteenth-century France or in England.
Instead of Cromwell and Robespierre, we would have had a change of dynasties,
followed by an attempt to restore the feudal orders destroyed by absolutism.

Would we call this (despite the participation of the masses during the early stage) a
revolution? Of course not. It wouldn’t occur to anyone to call this a revolution.

The movement backwards overdetermined the confusion that was typical of the

late eighties and early nineties—right-wingers were called leftists, and vice versa.
But the significance of what happened is fairly simple. Liberals fought to secure

the reactionary, reverse movement (the “return to the mainstream of history”), and
we fought to make it possible to turn around and move forward again as early as

we could, at the first opportunity. By the way, notice how the word “return” also
implies moving backwards! This struggle continues to this day, only the situation has
changed. The balance of forces is different.

Of course, each person finds his own place in this confrontation. By supporting the
liberals in their reactionary mission, the intelligentsia adopted an ideologically anti-
democratic stance and signed its own death sentence: it rejected the tradition of the
Narodniks (Populists) and ceased being an intelligentsia.

AM: I think that in your “Althusserian” reading of perestroika there is an element

of the dismissiveness of the expert. You oppose the spontaneous political struggle

of people who find themselves in an open-ended, unpredictable situation to a linear
vision of history (“the way forwards,” “the way backwards”), and this vision comes
with a hefty portion of historical determinism. What I find lacking here is a sense of
history’s openness and the task of creating free institutions on the socioeconomic base
that exists at the given moment.

BK: On the contrary, I argue that leftists should have fought the capitalist restoration
while being aware (or unaware) that this struggle was doomed from the outset. As a
participant in the event, this is exactly how I acted myself. By 1991 it had become
clear to me that the resistance was doomed. (Although there were moments when

it seemed that we had a chance.) On the other hand, the struggle is fought not for
victory today, but for victory tomorrow. That is normal. We’re often forced to take on
a fight knowing beforehand that we cannot win it.

Boris Kagarlitsky (b. 1958) sociologist, journalist, Director of the Institute of
Globalization Studies (IPROG), lives in Moscow

Artiom Magun (b. 1974), philosopher, lives in Petersburg, memeber of workgroup
“Chto Delat?”
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OOMaHIIMKOB, a MOTHBALMIO OOMaHyTHIX). 51 yke
HHCa O IPOM30LIEIIEM B 1989-92 romax xak o
HEOBXOIMMOU PEAKILIMU. Dror npouecc
OBbLI OOBEKTHBHO PEaKIHOHEH, HO B TO XK€ BpeMs
HCTOPUYECKH HE0OX0oauM. B ToM uncie — ¢ Toukn
3peHus JanpHelmero mporpecca. M3 Tymmka
€CTb TOJIBKO OIWH ITyTh — Ha3ax. U 3To nABIKeHUE
Ha3az abCOJIIOTHO HEOOXOIUMO, €CiIU BbI XOTHUTE
MIPOJOJDKaTh ABUTAThCA Brepen. Ho Bcé paBHO
3TO ABMXKeHUE Ha3zal. Perpecc. Peakmus.
CoBeTckoe 00WIECTBO OBUIO B HCTOPHYECKOM
TYNHKE, 3 KOTOPOTO He OBIIO MPOrPEeCcCHBHOTO
BBIXO/1a. 51 HE TOBOPIO O TEOPETUIECKUX MOJEIISIX,
KOTOpBIE MOJKHO — B BUJI€ KPACHBOH YTONIUH — B
Ka)KIbIi TaHHBI MOMEHT HapHCOBaTh (Mbl CaMU
TOT/Ia NX YBJIEIEHHO PUCOBAJIN), a O TPAKTHIECKIX
MONMUTUYECKUX  PEHICHHsAX,  OOeCIeYeHHbBIX
MaccoBOH TOJIICPIKKOH, pecypcamu u
OO0BEKTUBHBIMH «BHEIIHUMIY YCIOBHAMH.

Tako# BO3MOXHOCTBIO ObLlIa TOJIBKO PECTaBpalus
KaluTanu3Ma, NpHUYeM BKIIOUCHHAs B OOIIyIO
MHpPOBYIO TEHICHIMIO TIOOANbHON peakuuu
— HeonmOepayu3M, JIMKBHIAIMS 3aBOCBAHHUN
paboyero pBWKeHHs 3amajna, KpyLIEeHHE U
HepepoXKIeHNe HAIMOHAIBHO-0CBOOOUTEIBHBIX
nmxeHnit  «TpeTbero Mmupa», OKOHUATEIbHAS
MopanbHasi KalMUTYJSLUS COLMAN-IEMOKPATHU.
«[lepecrpoiikan» ~ Ob1a  OpraHWMdYecKOd |
KpaifHe BaXHOM YacThi0 3TOro mporecca. OHa
npujana eMy HOBBIH HMITYIIBC M ofbecredmiia
TpuyM( KanurTana B OeclpenefeHTHBIX J0Cele
maciitabax. [Ipuuem Tpuymd kamurana umen
MECTO B OJIOXy, KOIZa IIPOTPEeCCHBHAs pPOIb
Oyp>Kya3uu MOJHOCTBIO HcueprnaHa. Bo BpemeHa
KOpoJIeBEI BUKTOpHM IIMBUIM3aTOpPCKAasi MUCCHUS
osuta (like it or not) peampHOCTBIO. DTO TPE3BO
noHnMaa Mapkc, He 3apaXeHHBIH elé BUPYCOM
MONMUTKOPPEeKTHOCTH. CerogHs HET HUKAKOM
LMBUIM3aTOPCKON MUCCHHU.

C Bamell ToukM 3peHMS M C TOYKH 3pEHUS
Anekcannpa llybuna (B xuure «llepenannas
JEMOKPATHs»), IEPECTPOCUHOE IBHKECHNE UMETIO
B ce0e pEBOMIOLMOHHBIH ITOTEHITHA, KOTOPBIHA 0BT
IIOTOM NOAABJICH CTapbIMHM U HOBBIMH JJIMTaMH.
Ho oObexTuBHasT wucTOpHYecKas CHUTyalus |
COLIMAJIbHO-KYNBTYpHbIN packiaaBPoccun nenanu
TaKOW pe3ynbTaT M3HA4albHO HEeM30e:KHBIM. MBI
mormu 3Toro B 1988-89 romax me moHmMmarh. S
3T0 NMOHs 1Mk B 1990-M rogy. OnHako oT 3TOro
TIOJIOXKEHHE eN He MEHsAeTCsA. A MEHSeTCs JIUIIb
Halla oleHKa coOcTBeHHOH ponu. Torma s u
OCO3HAJI TParu3M MapKCHCTCKOH IMOJIUTHYECKOH
0OpBOBI B CIOKUBIINXCS OOCTOATENBCTBAX. MBI
HE MOIJIM BBICTYIIATh IPOTUB MIPOLIECCa, KOTOPBIi
ObUT OOBEKTHBHO HEOOXOMUM (B TOM YHCIE H
Uil OyIylIMX YCIIEXOB HAalIero COOCTBEHHOTO
Jena), HO HE MOIIM W TOAJEPXKHUBATh €To,
MOCKOJIbKY OH OBbIT OOBEKTHBHO PEAaKLIHOHEH,
BeJI K KaracTpouUUecKHMM KpaTKOCPOYHBIM
MOCIEACTBUSIM  IJIsT  OOJNIBIIMHCTBA  HApOJA.
Ham ocraBanoch BoeBaTh Ha JBa (poHTA U
Pa3bSICHATH NOJUTUYECKHH U CONUAIBHBIN CMBICIT
MPOUCXOAAIIET0 B YCIOBUSX, KOIA YpPOBEHb
KOHTpOIIsI, ocinabesmiero B 1988-89, Hauan cHoBa
CTPEMHUTENIBHO yCHIMBaThcA. KOHTponb Hax
CMU B 1990-94 romax ObUT HECPABHEHHO BHIIIIE,
4yeM ceifgac. JInbepabl xKecTKO KOHTPOIUPOBATH
Ka’k710€ CJIOBO, 3By4aBliiee B ddupe. Mbl He MOIIH
JlaXke MeUITaTh O TOM, YTOOBI OBITH JOITYIIEHHEIMU
K cepbesHpiM CMU. [lytuHckuif pexuM B
9TOM OTHOLICHWHM HECPAaBHEHHO JHOepalibHee
€JIBIINHCKOTO.

Jdnst  peBomonnii TUNHMYHA CHTyalus, Korma
SMUTHl HAYMHAIOT MPOLECC, HO IMOTOM TEPSIOT
KOHTpONb HaJ HuM. IIosBIAIOTCS HOBBIE CHIIBI,
KOTOpBIE, ONMHUPasCh HAa MAacChl, IepPeXBaTHIBAIOT
vannuartuBy. IlokazarenpHo, uro  IllyOun
JKJTyeTcsl Kak pa3 Ha IepexBaT WHHIMATHUBEI
SNMUTAaMH — II0 OTHOIIEHUIO K MaccaM. VHbIMH
CJIOBaMH, IPOU30LLIO0 HE TO, YTO CIy4aeTcsi BO
BpeMsI PEBOJIIONUH, & HEYTO HPOTHBOIOJIOXKHOE.
IIpencraBere cebe, ecnu Takoe MPOH3OILIO BO
Opanuun B XVIII Beke miu B Auruu. Bmecro
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Kpowmsens u Pobecrnibepa MbI ObI Oy 4NN CMEHY
JIMHACTHH, 32 KOTOPOH MociieioBaa Obl MOMBITKA
BOCCTAHOBJICHUS (beonanbHbIX MOPSIKOB,
pa3pymeHHbIX abcomrotu3sMoM. HaspiBamm OBl
MBI 3TO (HECMOTpSI Ha y4acTHe MacC Ha paHHeil
cranun) pepomonueit? Het, koneuno. Hukomy u
B TOJIOBY HE TPHUAET Ha3bIBATh 3TO PEBOIIONUCH.
JIBrxkeHne Hazaj MPEeAONpPEACTIO TUIIUYHYIO
g no3nHux 80-x u paHHuUX 90-X IyTaHMIy.
[IpaBbIx Ha3BIBAJIM IEBBIMU U HA000POT. Ho cMBICH
IIPOUCXOJISIIEr0 JAOCTATOYHO TpocT. JInbGepaist
OOpPOITUCH 32 TO, YTOOBI 3aKPEITUTh PEaKIHOHHOE,
MOISITHOE  JABWXKeHHE  («BO3BpalleHHE  Ha
MarucTpaibHBIH IIyTh MCTOPHM»), a MBI 3a
TO, YTOOBI KaK MOXKHO paHblle, NpU TNepBoi
BO3MOXKHOCTH Pa3BepHYTBhCS M CHOBA IIOMTH
Brepen. Kcrary, 3aMeTsTe, CII0BO «BO3BpAILIEHUE)
TOXKE ITpeANoNIaraeT IBIKeHne Hazaa! Ota 6oproa
MIPOJOIDKAETCS 110 CeH JIeHb, TONBKO CHTYamus
n3MeHmnach. COOTHOLICHHE CHIT HHOE.
Pa3zymeercsi, KaXmpli HAaXOAUT CBOE MECTO
B OTOM MpPOTHBOCTOSHMHU. MHTemmureHmus,
MojiAepIKaBIIas TNOepalioB B UX PEaKIMOHHOI
MHCCHH, CTaJda Ha WACHHO aHTHHAPOAHBIE
TIO3UIIMH U MTOATHcaNa cebe CMepTHBIH TPUTOBOP:
OHA OTKa3ajJach OT HAPOIHUYECKOH TPAIMINY,
nepectaB ObITh MHTEIUTEHIIUEH.

A.M.: Mne xaxercs, uYro u B Bamem
«aJBTIOCCEPUAHCKOM» BHICHHM MEPECTPOUKH
€CTb MOMEHT OJKCIEepPTHOH OTCTPaHEHHOCTH.
Bbl mpoTtuBomocTaBnseTe  HEMOCPEICTBEHHOMN
nonutTuueckold OoprOe Jrofel, B OTKPBITOM
U HENpeacKasyeMoW  CHTyaluH, HEKOe
JTUHEHHOe BUJASHHE HCTOPHM («IIyTh BIEpEI»,
«IyTh Haza®y»), NpUYEeM C W3PSIHOM noneit
HCTOPUYECKOTO JeTepMHUHN3MA. MHE He XBaTaeT
37IeCh 4yBCTBAa OTKPBITOCTH HCTOPHH W 3a7auul
co3maHus CBOOOAHBIX HHCTUTYTOB HA TOH COLMO-
IKOHOMHYECKOH 0ase, KOTOpas ecTh Ha JaHHbBIH
MOMEHT. ..

B.K.: HamporuB, s Kak pa3 TOBOpIO, HYTO
JeBble  JODKHBI  ObUTM  OOpOTBhCS — TPOTHB
KalMTaINCTHIECKOH  pecTaBpaliM, CO3HaBas
(unu He CO3HaBas) 3aBEIOMYIO OOpPCUCHHOCTH
9TO0M 60pBOBI. COOCTBEHHO, B KaUECTBE yIaCTHHKA
coObITHsL 1 Tak M mnoctynan. OOpedeHHOCTH
CONPOTHBIIEHHMS ObLIa JUIsl MEHsI siICHa yke B 1991
roxy (XoTs ObIBaJI MOMEHTBI, KOT/Ia Ka3aJI0Ch, YTO
ecth manc). C npyroii CTOpoHsl, 60phOa BeAeTCs
HE 3a CETOAHSNIHION M0o0exy, a 3a 3aBTPAIIHIOL.
Orto HopMmanbHO. OueHb YACTO HPUXOAUTCS
NIPUHAMATH OWTBY, JlaKe 3apaHee 3Has, 4To e€
HEIIb3sI BBIUTPATh.

NOTHYIO 6€pCU0 OUaN02d cMOmMpuUme Ha caime
“umo denamv?”
bopuc  Kaeapnuyxui

(p.1958) - coyuonoe,

orcypHanucm, Hupexmop Hucmumyma npobnem
anobanuzayuu, scugem 8 Mockee

Apmem Maeyn (poo. 1974) ¢unocogh, scusem
unen paboueil 2pynnvl

6 Ilemepbypee, Ymo
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Perpetuum Mobile | A Vehicle from
Plan A to Plan B, where Plan B
is said to not Exist

Time is like a river that flows endlessly through the universe, and you could never step into the
same river twice... (Heraclitus (attributed)

As a network vehicle, Perpetuum Mobile (www.perpetualmobile.org) brings together multiple
fields of art, practice and enquiry that exist in disparate institutional frames and territories

— acting as a conduit and engine for new forms of knowledge, organisation and imagination.
Less than a year ago, Perpetuum Mobile didn’t exist. Perhaps, as its counterpart in science, its
ideal never will. As a real-world vehicle, however, it has been set in motion.

Among its driving ideas, is the ambition to re-think certain basic historical, institutional as
well as theoretical paradigms which have been in one way or another compromised, falsely
delimited or obfuscated at the present historical juncture. One way to bring something
genuinely new into existence, is finding ways in which to re-write the rules of the game. It is
best to proceed by way of example.

The first experiment in bringing art and enquiry into a new relationship was made via the
so-called Aleksanteri Cultural Fora (http://www.helsinki.fi/aleksanteri/conference2007/
cultural fora.htm). Initiated to run in parallel to the 7th Annual Conference of the Aleksanteri
Institute “Revisiting Perestroika — Processes and Alternatives” (University of Helsinki) this
project came to encompass a plethora of events concerning Perestroika and its relevance. Aside
from the large-scale conference itself this included, a multi-part exhibition (with a catalogue, a
performance and discussion panel) at the Museum of Contemporary Art, Kiasma; a historical
exhibition of printed ephemera from the perestroika era at the Finnish National Library; an
independent series of films at the National Film Archives (SEA); and a dedicated 8th issue of
Framework — The Finnish Art Review, commissioned under the title “Paths Not Taken” (http://
www.helsinki.fi/aleksanteri/conference2007/cultural_fora.htm). Quoting from the CfP, the core
questions of the conference were:

Revolutions and Processes - Was the collapse of the Soviet bloc a result of a series of
contingencies, or deliberate political decisions? Was economic collapse avoidable, and if so,
for how long? Was the restoration of capitalism inevitable, or were there alternative paths of
development? What role did ideas and cultural movements play in perestroika, its pre-history
and aftermath? Actors and Institutions - Which groups or traditions emerged, which
survived and which were neglected or “written out of history” during the perestroika era? Did
practices and customs genuinely see a transformation in all fields of life — from the Kremlin to
the kitchen table? How was the role of women transformed? Did “parallel” and “‘underground”
cultures cease to exist? Generations, Retrospectives and Perspectives - How did
different age groups evaluate the changes, and how did people of different “mindsets” see each
other? How do contemporary social formations assess the perestroika era and how does this
inflect the future?

Perpetuum Mobile’s co-founders Ivor Stodolsky (central conference organiser / philosopher in
the field) and Marita Muukkonen (opening up the field of arts) integrated the partners of the
Cultural Fora to shape a coherent whole — with over 300 scholars, political figures, artists and
their guests in attendance at the combined conference reception and opening of the Kiasma
exhibition “The Raw, The Cooked and The Packaged — The Archive of Perestroika Art”.

The Raw, The Cooked and The Packaged exhibition, as a conceptual work, excavates the
choices and power mechanisms involved in “making history” by manifesting this process as
lived (the “life room” installation); mediatized, interpreted and made scientific (media and
archival categorization in the “afterlife” room); and reflexively re-absorbed into society (socio-
cognitive maps, the Newspaper-Catalogue). This is all connected through a process of memory-
construction made physical: the audience opens and closes archival drawers and closets of
documents, clothes, smells, music, negatives, letters — many which were accumulated outside
of hitherto “approved” history — producing a physical experience of separating the massive
“archive of archives” into categories katnyopin: “accusation”, “assertion”, “predication”. The
central curatorial endeavour here is not to (re)write the canon, but to 1nvest1gate its production.

ELINT3

As the history of this crucial era is written and re-written in today’s troubled political climate,
as always, the “books are cooked” to suit the moment. As Perpetuum Mobile’s first mobilisation
to re-think the relations of representation, politics and thought, the Cultural Fora invited the
public to engage. To engage with the Raw materials of the perestroika period, to physically
enact the process of writing history itself — to formulate our understanding of the past to
produce the Cooked — and finally to see the “make up” of its image in the Packaged. It is re-
enacting this process of production, and in this case, revealing the homologies between pre- and
non-/post-Perestroika structures, that lays free ways for new Paths Not Taken.

The time has come to remember
perestroika. By remembering and
rethinking history, we can reach
conclusions that will help us
today and suggest how we should
act fomorrow.
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Perpetuum Mobile | Tpawcnopr #3 Toukn A

B TOYKy b,
He cywecTsyer

Bpemsi kak pexa, Komopas 0ecKOHeuHO
meuem uepe3 6CENEHHYIO, U Mbl HUKO20A
He ecmynuuib 6 O0O0HY PeKy 08aicovl
(npunucwisaemcsa I epaxiumy).

Kak cereBoe TpaHCIOPTHOE CPEACTBO,
Perpetuum Mobile (www.perpetualmobile.
0rg) COeANHSET pa3IMIHbIe Chephl HICKYCCTBa,
MIPAKTUKU ¥ UCCIIEA0BAHMI, CYIIECTBYIOIIUE
B Pa3pO3HEHHBIX  HHCTUTYIMOHAIBHBIX
paMKax W TEppUTOPHSAX - OHO AeiCTByeT
KakK MPOBOJHUK U MOTOp ISl HOBBIX (hopM
3HaHUS, OpPraHW3alMM ¥  BOOOPAKEHHMS.
Menee veMm ron Haszana, Perpetuum Mobile
elle He CyNIecTBOBAJO. BO3MOXHO, Kak H
(u3MUeCKUil BEUHBIH JBUraTelb, €r0 Waeal
HUKOTa M He OyzneT cymectBoBarh. Ho kak
PpeabHBII BUJ TPAaHCIOPTA, OH YK IPUBEIEH
B JBIKeHHe. Cpeau ero IBIDKYIINX HAeH
- CTpeMJICHHE NEePEOCMBICIHTh OCHOBHBIC
HUCTOPUYECKHE, HHCTHTYIHOHAIBHBIE H
TEOPEeTHIECKHE MapaJurMbl, KOTOPbIE OBLIH
B TOI MJIN MHOH Mepe CKOMIIPOMETHPOBAaHBI,
JIO)KHO ~ OTpPaHMYEHBl WM  CKPBITHI B
HAacTOSIIMH MOMEHT wuctopun. OnmuH U3
CIIOCOOOB 3aCTaBUTh HEUYTO CYyLIECTBOBATH
- 3TO HaliTM cHoco0 mepemnucarb HpaBHIIA
urpsl. Jlydime Bcero npuBecTH mpuMep.

ITepBblii KCIIEPUMEHT HOBOTO COOTHOIICHHS
HCKYCCTBA M HCCIIEAOBAaHMs OBII IPOBE/ICH B
pamkax Tak HazbiBaeMbIX Aleksanteri Cultural
Fora. DTOT mpoexT, 3alylaHUpOBaHHBINA Kak
napajuiesib /i eXeromgHod KoHdepeHIuH
nHcTuTyTa Alexanteri: “BosBpamasce  x
NepeCTPONKe - MPOLECCHl M ANBTEPHATHBED)
(YauBepcurer XEIbCHHKH), ATOT IIPOEKT

CTal  MECTOM  KOOpAMHAIMK  Habopa
coOblTH,  Kacatomuxcst  Ilepectpoliku
1 ee akTyaabHocTH cerogus. Ilomumo

MacmTabHON KOH(EpEeHIHH, 3TOT MPOEKT
BKJIFOYAJ B ceOsl BBICTAaBKY, COCTOSIIYIO M3
HECKOJIbKUX 4dacTeil B My3ee COBPEeMEHHOIrO
HCKYyCCTBa (Kunazma), HCTOPUYECKYIO
BBICTaBKy IEYaTHBIX JOKyMEHTOB BPEMEHH
nepectpoiiku B Punckoit HanuonanbHo#
lanepee, He3aBHCHMYIO cepuio (UIBMOB B
Hanmnonanenom Apxue @wiema (SEA), u
TeMaTndecKkuii 8§ Homep xxypHana Framework,
noJ Ha3BaHUEM «“HepeannzoBanHbie
BO3MOXKHOCTH.
OCHOBHBIMH ~ BOIIPOCAMH
OBUTH CIICYIOIINE:
Pepomonmy ¥ mporeccsl - ObUT  JIH
KOJUTAIIC COBETCKOTO OJIOKA pe3yIbTaToM
CepUM CllydallHOCTEH, WM HaMEpPEHHBIX
MOJUTHYECKUX pemieHnid? MoxHO i ObuIO
n30eXaTh IKOHOMHUIECKOTO KOJUIAICa, U €CIIH
J1a, TO Ha Kakoil mepuon BpemeHu? bruia nm
Hen30eXKHa  pecTaBpalys  KalHuTali3Ma,
izt CYIIECTBOBAIN aJbTepPHATHBHBIE
mytd passutua? Kakyio ponb wurpanm
UAeH W KYIBTYPHBIE IBIDKEHHS BO BpeMs
MepecTpoiiky, 10 U nocie Hee? AKTepbl U
uHCTHTYIIMU - Kakwe Tpymmsl U Tpagunun
BO3HUKJIM BO BpEMs II€PECTPOIKH, Kakue
U3 HHUX COXPaHWINCh, a Kakue ObUIH
BIIOCJIE/ICTBUM BBIUYEPKHYTBI W3 HCTOPHUHU?

KOH(epeHIIHH

rpe Touka b,

no cnyxam,

JleCTBUTENPHO JIMW B 3TOT  HEPUON
npousonna Tpancdopmanus Bcex cdep
KH3HH - 0T Kpemirst 10 KyXOHHOTO 3acToIbs?
Kak m3menmnace ponb xeHmuH? Mcuesnu

JU  «IapajulesIbHBbIE» U «IIOJIOJIBHBIE
KyJBTypHBIE TedeHus ? [okonenns
eTPOCHEKTHBBl M _TIepCIeKTuBhl - Kak

pa3IMYHbIe BO3PACTHBIE IPYIIIBI OLIEHHBAIIN
W3MEHEHUs, M KaK JIOOM C pasHbIMU
HNO3ULHMAMH BOCIPUHHUMANU Jpyr npyra?
Kak cerogHsiiHue COLMANbHBIE TPYIIIBI
OLICHHBAIOT MpeoOpa3oBaHus, M Kak 3TO
BO31eiicTBYeT Ha Oymymee?

OcHoBarenmu  Perpetuum Mobile’s HBop
Crononsckuii (OpraHus3aTop KoH(pepeHIuH/
¢unocod) u Mapura MyykkoHeH (KypaTop)
oObeMHMIN  MapTHepoB  KynbTypHBIX
¢dbopyMOB B enmHOE Ienoe - Oonee ueM
300 y4eHbIX, MOJUTUYECKUX JesTENeH,
Xy/IO)KHHKOB M TOCTEil NPUCYTCTBOBAJIM Ha
OTKpHITUM BbICTaBKH B Kwuasme: «Chipoe,
BapeHoe 1 ynakoBaHHOE - APXUB UCKYCCTBa
NePeCTPOUKI.

«Crplpoe, BapeHoe u  ymakoBaHHOE»,
B KadeCTBE KOHIENTyalbHOH  PpabOTHI,
HCCIIEyeT MeEXaHU3MBl BIIACTH, BBIOOPEI

JIofieH, TBOPSIIIME WUCTOPHIO - MPEICTaBIISL
3TOT MpoLecC KaK KMUBOH (MHCTaNIAIHA
(©KUBas KOMHaTa»), IlepeBols €ro B
COBpPEMEHHBIE CpEJICTBA BOCIPOU3BOJICTBA,
UHTEPIPETHPYS] €T0 U Aenasi AOCTOSHHEM
HayKd (KaTreropusanusi Menua ¥ apXHBOB

B KOMHATE «IIOCJIE JKU3HH»), HaKOHEl,
pednexcuBHO  peabcopOupys  ero B
00IecTBO  (COIMO-KOTHUTHBHBIE  KapThl,

razeta-karaiuor). Bee 3To coemuHsieTrcs npu
MOMOIIM BOILUIOMIEHHON TaMSTH: ayAUTOPHS
OTKpPBIBAaCT ¥ 3aKPHIBACT APXUBHBIC SIIUKH
n mKkadel ¢ JOKyMEHTaMH, OIEXJIOi,
3amaxaMH, My3bIKOH, HEraTUBaMH, TICbMaMH
— MHOTME U3 KOTOPBIX HAaKalUIMBAJIHNCh
BHE «ONOOPEHHOM» WCTOPHUH, TPOU3BONS
(GHU3UYECKU ONBIT OTAECNCHUS MAacCCHBHOTO
«apxWBa  apxXWBOB» [0  KaTeropusM
«OOBUHEHHE», KyTBEPKACHUEY, «3asIBIICHHE)
OCHOBHOH 3amaueii KypaTopoB OBLIO HE
MepenuchiBaTh KAaHOH, a HCCIIEN0BaTh €ro
TIPOU3BOACTBO.

[Tockonbky HUCTOPUS 3TOMU
KJTFOUEBOH STIOX M ITUIIIETCSI ¥ IEPEHCHIBACTCS
CeTOMHS B HECIOKOWHOM ITOJIHTHIECKOM
KIIMMare, KaK BCETJa, KHUTU aJanTHPYyIOTCS
K  HCTOPHYECKOMY  MOMEHTY.  3aHATb
AKTHBHYIO MO3UIINIO B OTHOIIEHHH «CHIPBIX)»
MaTepHanoB neproaa MIePECTPOHKH,
¢bu3ndeckn BOCIPOU3BECTH porece
HAaITICaHNs HCTOPHH - CHOPMYITNPOBATH HAIIle
MOHMMAaHHUE MPOIIIOTOo U CO3AaTh «BAPEHOE
- ¥, HAKOHEIl, yBUJCTh 00pa3oBaHue oOpasa
B OTHENe  «yHakoBaHHOTO».  lMeHHO
BOCIIPOU3BOZICTBO IIPOIIecca IPOU3BOJACTBA U,
B OTOM CJIy4ae, PaCKpBITHE aHAJIOTUI MLy
MIPeIepecTPOCUHBIMHY,  II€PECTPOCUHBIMH,
HETIPECTPOSUHBIMU U HOCTIEPECTPOSTHBIMH
CTPYKTypaMH OTKpPBIBAaeT HOBBIE ITYyTH JUIS
HOBBIX HEPEAIN30BaHHBIX BO3MOXHOCTEH.
nepeeod Apmem Mazyn
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Kowwenrapni & QuAbHY-JHCKYCCHH

HeuxeHue “Next Stop Soviet” — amo
Oamckasi UHUYuamuea, Komopasi
opeaHu3osarna enepsasie 8 ucmopuu CCCP
8u3um mabicsid Mornodbix CkaHOUHaeos8 8
Cosemckuti Coro3 8 1988. Ndesi cocmosina
8 moMm, 4Ymobbl crioMame  U30MSUUO
CCCP nymem ycmaHoe/eHUs MpsiMbIX
4eri08e4ecKUX KOHMaKkmos u ce0b600H020
KynbmypHo2o obmeHa. B pesynbmame
okono 5000 damyaH npuexanu 8 CCCP u
compydHuyanu ¢ coeemcKkol MO00exbto
8 pamkax peanusauyuu 6onee 4yem 100
pasnuyHbIx npoekmos. [am4aHe Xumu
HernocpedcmeeHHO Ooma y model, ¢ Kem
OHU MPpo8odunIu coemecmHyto pabomy.

Ungdomshuset (“dom Monodexu) smo
nonynsipHoe ums 30aHuUsi  GhopMasibHO
Hasbigatouwjezocs Folkets Hus (“HapoOdHbil
Hom)  pacrionoxeHHbili  Ha  Jagtvej
69 e KoneHeaceHe, KomopbIil cmarn
C u3secmHelwUuM MecmoM  ecmped
aHOeepayHOHbIX My3blKaHmos u
nonumuyeckux akmueucmos ¢ 1982 do
2007, kozda 30aHue O6biI0 paspyuweHo.
lModpobHocmu  Ha  calme http:/
en.wikipedia.org/wiki/Underground_scene

Kaxyo 3a0auy cmaeum smom ¢uiom? D10
XopoumMii — IpaBUIbHBIA Bompoc. B kuHO
y)Ke [JaBHO BCTaja 3ajaya, KaK CHHMarh
MOJUTHYCCKUIT cemuHap. OHa pemnraeTcst Imo-
pasHOMy: 3HaMeHHTas CIeHa B 3a0pHUCKH
IToWiHT, AHTOHHOHU WJIM K€ CIIEHBI JTOKJIaJI0B
B Kurasuke l[omapa 3apmanu ompeneneHHbIN
MOAXO K Ch€MKaM TAaKHX CLEH.

O4YeBUHO, YTO TPH MOHTAXKE JUCKYCCHU
peYb  YYaCTHHKOB BCEeIla  IOABEpraeTcs
PEKUCCEPCKOMY HCKaKCHHIO. Benb, B KOHIIE
KOHIIOB, TO YTO MBI BHAUM 3TO TIO3UIHAS
aBTOpa, pa3MEyarolllero, 4YTo €My KaKeTcs
CYHICCTBEHHBIM M 4YTO JIOJDKHO OCTarhCs 3a
KagpoM. Jluckyccust Ha 3KpaHe - 3TO TO, YTO
MBI MIPEX]E BCETO, BUAUM. 3BYK 3[I€Ch UTPACT
MOAYMHEHHOE TIOJIOKEHHE IO OTHOIICHHE K
BBIPKCHHUIO JIUIL, K 1103aM U KOMITO3HITUSM TEIT
TOBOPSIIHX.

Upnes ¢unpma Obuta B TOM, YTOOBI CBECTH
32 ONHMM CTOJIOM J[BA TIOKOJICHHS JaTCKUX
AKTHBHCTOB — BCEMH 3a0BITOTO U JIET€HAAPHOTO
Next Stop Soviet ¥ MONOIBIX XYIOKHHKOB
YYacCTHHKOB Moero cemuHapa «lckyccTBo
u MUcropus» B KomeHrarckoit akagemMuun
HCKYCCTB, OOJbIIast 4aCTh KOTOPBIX IIPHHUMAJIO
aKTHBHOE ydacTue B xu3HU JJoma Mononexu B
Komnenrarene.

Huckyccust  mpoxomwia B CHEHHAIBHO
CO3MAHHOW cpene TMEepeABMKHBIX IIMPM, Ha
KOTOPBIX OBUTHM pa3MelIeHbl HWKOHHYECKHE
00pa3bl, CBSI3aHHBIC CO BPEMEHEM MIEPECTPOUKU
u  00pas3pl, CHMBOJH3HpYIOIIHE  OOpHOY
Mononexuoro /loma.

Tlouemy mmne noxasanocv 6adcHviM coenamo
CMBICNI060€  CMONKHOBEHUE IMUX 08YX NOX?
TyT MHOTO JMYHOTO — HO OOBEKTHBHO TOBOPS
9TO JBa KPYNHEHMIIUX Cilydas MOJOAEKHON
HMHTEPHAIOHAIBHOM MOOWIN3aLNH,
WHUIMMPOBAHHOM partyaHamu. To ecTh peub
IU1a 0 He0OXOAUMOCTH 0OMEHa MOJIIUTHYECKUM
OIIBITOM, TIPHOOPETCHHBIM B TaKWE pa3HbBIC
3MOXH.

51 mymaro, 9TO UCXOXY M3 ABYX NapauIeNIbHBIX
MPeaNnochUIOK. Bo mepBbIX 3T0 MO JMUYHBIN
OINBIT YYacCTHsl B IEPECTPOMKEe, KOTOPHIH BO
MHOTOM C(OPMHPOBAI MEHS IOTHTHIECKH,
B TOM 4YHCJIE OIIBIT MOECro ydacTtus B Next
Stop Soviet . Bo BropbIx, HabmomeHUs 3a
coBpeMeHHOU cuTyauueir B Poccum, rme
2006 romy KOMMO3ULMSA THPOTECTHBIX CHUI
CTaja BO MHOTOM HAIIOMHHATh CHTYAaIHIO
panHell nepectpoiiku. To ecTh BO3HHKIO
OIIYIIEHNE IBIDKEHUS BPEMEHM BCIIATh. Ecim
B TEPECTPOiKy COBETCKOE OOIIeCTBO IILIO
IIyTeM HapaliuBaHUs TPAKITAHCKHX CBOOOI, TO
CeTOfHsSI CHTyalusl pa3BHBAETCS B OOpATHYIO
cTopoHy. Pempeccun nportuB moObIx  (opm
ONMNO3UINK BEPHYINM OOMECTBO Kak-Obl B
Hayajo MEepecTpOKH, Korga HEKOTOpble
BEIY CTalINd BO3MOXHBIMH, HO B TOXKE BpeMs
pempeccuBHas MalllMHA €IIe  IOJHOCTBIO
KOHTpOJIpoBana curyanuro. OnHako pasHHIA
oueBuaHa. Ilepecrpoiika mpoucxonuna B TOT
penKuii MOMEHT WCTOPUM, KOIZla BEpXU Yke
HE XOTEIH II0 CTapoMy, a HHM3BI HE MOIIH
c(hopMyaHpOoBaTh CBOE 00111ee BUACHHE Ty YILIETO
obmectBa. JIMeHHO »9Ta mapagoKcajbHas
CHTyallusi M MpHBENa K KOIUIANCY COIMyMa,
KOTOpbIi CHOBa BO3POAMIOCH B  (hopMax
OIHOTIAPTHIfHOTO aBTOpHTapm3Ma. To ecTb
NpUIJI0O BpEMA BCIOMHUTH O ApaMaTU4Y€CKOM
OIIBITE IIEPECTPOHKE.

Cnyvaii ¢ MomnonexxHeM J[OMOM HECKOJIBKO
Japyroil. OH mpoucxoAua B APYryIO 3IO0XY, HO
3Ta 3M0Xa MMEET TaKKe HEKOTOPOE CXOACTBA
¢ 3moxoil mepectpoiiku. S rosopro, mpexnae
BCET0, O CHUTYyaIllH, KOIJa JI00ble MHTEPECHI,
BBIXOAAIINE 32 PAMKH 3KOHOMM3ALMHU KHU3HH
OKAa3bIBAIOTCSl NPUHECEHHBIMH B  JKEPTBY

MPHUOBUTH 1 MHUMOW 0€30TacHOCTH.

B Konenrarene apamaruueckas —3alluTa,
pazpymienue gnoma B 2006 romy u
MOCJIE/IOBABIINE 3aTeéM KpyIHeHIue 3a BCIO
HCTOPHIO YIMYHBIE CTOJIKHOBEHUS C TIOJIHIUEH,
MHOTOYHCIICHHbIE ~ AHTH-3aKOHHBIE  apecCThl
YYaCTHUKOB M IIONBITKH OOPECTH HOBBIH JIOM,
MOOMIN30BAaBIINE MHOKECTBO MOJOIEKH B
Janun n EBpone — Bce 5TO CTano CUMBOJIOM
NIPONOIDKeHUsT  OOpBOBI 33 JApyroil  Mwup,
OTCTAaMBaHMS IIpaBa JOACH HE IOJUUHATCS
TOTaJBHOMY  KOHTPOJIO  OHONOJIUTHYECKOH
practi. Ho y sTolf MoOmmm3amuu oxas3aioch
MHOXKECTBO CJ1abbIXx MecT. Ha Mo# B3mIsaa, oHa
HE CMOTVIa BBINTH 3a y3KHE PAMKH HOJIUTUKH
UJEHTUYHOCTE W HAlTH  BO3MOXXHOCTh
00paTuThCS KO BCEMy OOLIECTBY WM K€ KO
BCEM YTHETEHHBIM TrpynmaM. S Hajesics, 4To
KaK pa3 IpUBJICYCHHE BHUMAHHUS K HCTOPHH
MONMUTHIECKUX JBIDKCHUH MOMOXET OCO3HATh
npo06IEeMBbI CErOHSIIIHETO JTHSL.

Kax npowna ouckyccua? Ilo-moemy oHa He
nonyumiack. HaBepHoe, 310 Obliia MOsl BUHA, UTO
CTYJICHTBI OKa3aJIUCh [TACCUBHBIMHU, MOJKET OBITH,
s KaK MOJIepaTop HE CMOT BBI3BaTh PE30HAHCA
CBOMMH BOIPOCAMH M CIIMIIKOM JOMHUHHPOBAJ
B JIUCKYCCHH, MOXeET OBITh 4TO-TO erue. Ilmoc
MOXXET OBITH CHTyallsl IIPOMU3BOACTBA (hHUIbMa
Hayajla BMEIIMBATHCS B AUCKYCCHIO U KaMepbl
HOJPBIBAIM  HEIOCPEJCTBEHHOCTh  OOMEHa
MHCHUSIMH. XOTSL s HajesuIcs, 4TO KaMepsbl
CO3/1a7yT HEKYIO JUCLUUIUIMHY BBICKa3bIBAHUH,
B XOPOIIIEM CMEICTIE. ..

Tozoa 3auem nokazvieamv smy pabomy? MHue
Ka)XETCSL, 9TOPad0TaMOXKETCTATHKATAT3aTOPOM
JanpHenen quckycenu. Kakue-To ey 6butn
o6o3HaueHbl. Kpome Toro, MeHs Kak XyIoKHHUKa
UHTepecoBas (OPMaIbHBIN IKCIIEPUMEHT — KaK
KOHCTPYHPOBATh MPOCTPAHCTBO JHCKYCCHH,
BBICTPaNBaTh BH3YyaJbHYIO CUTYaLUIO
MEHSIIOIIETOCS CHMBOJIMYECKOTO JaHamadra.
S gymaro, 4rOo 3amada XyOOKHHKA CKOpee
MapKHpOBaTh CHUTYallMI0 JHUCKYCCHH, YeM
PeTpEe3eHTUPOBATh CaMy JIUCKYCCHIO. MBI
MOJYYWIH OIBIT OOUIEHUS — OyMaw, HTO
OH BH3YaJlbHO HE BBIPa3MM, U CTOUT YECTHO
MIPHU3HATH 3TO.

Mooicro au 6vi10 coenamv 3mo unave? Jlymaro,
yro na. CTOWJIO mombITarhes Jenarh (QUiIbM
KOJUICKTHBHO, XOTS TAKUE TIOTBITKH HEU3MEHHO
npoBaiuBatoTcs. Kak anerepHaruBa s Jymaro,
YTO B Hjealie KaKAbIH U3 YYaCTHHKOB JIOJDKEH
ObL1 OBI caenarhk cBoi GuiabM. Kak HE cTpaHHO
Next Stop Soviet n OblT 03a00UeH CO3IaHHEM
TaKoi MoMM(OHUIECKOIT JOKyMEHTAIUH — KOTIa
pasHooOpasue paboThl OOJBLIIMHCTBA TPYMI H
caM IpoLecC B3aWMOIEHCTBUS U HOTPYKEHHS
B COBETCKYIO pEallbHOCTh OBUT 3a(MKCHPOBAH
B ¢unemax. Ho apama Next Stop Soviet B
TOM, YTO KaK TOJIBKO OHH OBUTH 3aKOHYECHBI,
OHM CTQJIM TYT XK€ HUKOMY HE HYyXHbL. UM s
MEHs BOIIPOC — a YTO NMPOHU30HIET C apXUBAMH
Homa momonexu? [lodemy MBI CTONB MHOTO
TOBOPHM O 3HAHHH, HAKOIICHHOM JIBIDKEHHSIMH
U, B TOXKE BpeMs OTO 3HAHHE OKAa3bIBACTCS
BC€ BpEMs HEAOCTYIHBIM, BBITECHCHHBIM U3
KOJUICKTHBHOM MaMsITH.

Ymo Ml cnocobubl GbiHecmu U3 UCMopuu?
MHe OB1JI0 BaXKHO CPaBHUTH JIBE S1I0XH. [[0HATH
JIOTUKY MoOwin3auuu. [loHsATh, 4TO 3HAYUT
TepreTh HopakeHue. [1o3xe B IUCKyCCHUH OAUH
U3 yUaCTHHKOB B 3alTaTbYMBOCTH CKa3aJl, UTO MBI
norepsiiu Bee. M MoauaHue MOBUCIIO B 3ale€.
MeHst yIUBHIIO PaBHOLYIINE AAaTYaH K HCTOPUH
—TO €CTh CUMBOJIbI PEBOJIIOLIMOHHOTO IIPOILIJIOTO
— o0bsiBIEHHE Npa3 HKKa MHTepHannOHATBHON
conuaapHocTH JKenuuH 8-oro Mapra, kotopoe
npou3souwio B Jlome Monoaexu, BUu3ut Jlenuna,
Ka3aJoCh TMOYTH HE UTPAlOT HUKAKOH poim —
OYEBUJHO IpephIBaHHE MCTOPUYECKOrO OIBITa
1 MHE Ka)KeTCsI, 9TO 9TO OCTA0IAET ABIKCHNS.
JleBoe co3nanue Bcerma apamaTudyHo. OHO
CTPOUTCS Ha aHAJIN3E OIBITA )KECTOKUX M 9acTO
KpPOBaBbIX MOPaKEHUH. TO €CTh MbI yuuMCsl Ha
ombITe HoTepu. Jlaxke Ka3anock ObI caMble SIpKHe
MOMeHTHl uctopun - Ilapmxckas KommyHa,
1917, 1991, u TakuWe 4YaCTHBIC JIU30/bI
00ope0bI Kak Next Stop Soviet wmm xe Jom
Momnozaexu — 3TO B TOXKE BpeMs U MOPaKeHHUS,
HO OIIBIT 9TUX MOPa>KEHUHU, €CIIU YEJIOBEUECTBO
CIOCOOHO ~ MPOAOIDKAaTh €r0  OCMBICIATH,
OKa3pIBae€TCSI  BaKHEe, OECCMBICICHHOCTH
smoxu mnoden kanwrana. VIMEHHO B HUX MBI
MOXEM 10 HACTOALIEMY INOCTABUTH 101 BOIIPOC
camux cebs 1 obmecTBo BOKpyr Hac. Kaxmoe
OCMBICIIEHHOE ~ MOpakeHHe  MpeBpamaeTcs
B UYUCTYyH0  IOTEHIMAIbHOCTb,  KOTOpas
paboTaeT HajJ CO3AaHMEM MOMEHTa HOBOTO
HCTOPHUYECKOTO IpopbIBa. TOJIBKO Tak JeIaercs
ucropus. 1 Bompoc B CyIIHOCTH OCTAETCs OfAUH
— 3TO TOTOBHOCThH JIFOJIEH OILyLIaTh YTO OHH
TBOPIIBI CBOCH HUCTOPHUH. ..

Dmitry Vilensky | What's next after next?

commentary to a film/discussion

Next Stop Soviet was a Scandinavian initiative that organized the visits of
thousands of young Scandinavians to the Soviet Union in 1988. The idea was to
continue breaking the isolation of the USSR through manifold human and cultural
exchanges. The outcome was that five thousand Danes went to the USSR through
more than one hundred different projects. The Danes lived in private homes with
young people with the same interests or occupations as their guests.

Ungdomshuset (“Youth House”) was the popular name of the building formally
named Folkets Hus (“House of the People”), located on Jagtvej 69 in Copenhagen.
It functioned as an underground scene venue for music and a meeting point for
various leftist groups from 1982 until 2007, when it was torn down. Due to the
ongoing conflict between the municipal government of Copenhagen and the
activists occupying the premises, the building has been the subject of intense
media attention and public debate since the mid-nineties.

What is the task of this film? That’s a good question, the right question. Cinema has long
faced the task of how to film a political seminar. The task has been solved in different
ways: the famous discussion scene in Antonioni’s Zabriskie Point or the lecture scene in
Godard’s La Chinoise established a certain approach to filming such things.

It is obvious that during editing the words of a discussion’s participants are always
distorted by the director. For what we see, finally, is the director’s take: he marks what
he finds essential and what should remain off screen. A filmed discussion is, first and
foremost, what we see on screen. Sound here is subordinated to facial expressions, poses,
and the way the bodies of the speakers are arranged in the filmed space.

The idea of the film was to gather around table two generations of Danish activists—the
legendary but now-forgotten Next Stop Soviet and the young artists who participated
in my seminar “Art and History,” most of whom also participated actively in the life of
the Ungdomshuset. The discussion took place in a specially constructed environment of
movable screens on which we had placed iconic images linked to the perestroika era and
images symbolizing the struggles of the Ungdomshuset.

Why did 1 find it important to engineer the semantic collision of these two periods? There
were a lot of personal motives. Objectively speaking, however, these are the two major
instances of international youth mobilization initiated by Danes. That is, it was necessary
to exchange the political experience acquired during such different periods.

I start with two parallel premises. First, there is my personal experience of involvement
in perestroika, which to a great extent formed me politically; this experience includes
my involvement with Next Stop Soviet. Second, there are my observations of the
current conjuncture in Russia. In 2006, the composition of protest forces began to be
quite reminiscent of the situation during the early phase of perestroika. That is, I had the
sense that time had gone into reverse. Whereas Soviet society moved in the direction
of strengthening civil liberties during perestroika, today the situation is evolving in the
opposite direction. The suppression of all forms of opposition has as it were sent society
back to the beginning of perestroika, when certain things had become possible, but the
state’s repressive apparatuses still totally controlled the situation. The difference is obvious,
however. Perestroika happened at a rare moment in history when the ruling classes didn’t
want to go on with business as usual, but the grassroots were unable to formulate their
own common vision of a better society. It was this paradoxical conjuncture that led to the
collapse of society, which was then once again reborn as a single-party authoritarian state.
The time had thus come to recall the dramatic experience of perestroika.

The case of the Ungdomshuset is somewhat different. It happened in a different period,
but this period bears a certain resemblance to perestroika. I primarily have in mind a
situation when any interests that don’t fit into the economization of life are sacrificed to
profit and imaginary security.

The dramatic defense and demolition of the house in 2006, and the subsequent historical
street battles with the police, numerous unlawful arrests of participants, and attempts to
find a new house, which mobilized a large number of young people in Denmark and
Europe, came to symbolize the continuing struggle for another world, the defense of
people’s right not to submit to the total control of biopolitical power. But it turned out that
this mobilization had a lot of weak points. It proved unable to exit the narrow framework
of identity politics and find a way to appeal to the whole society or to all oppressed groups.
I hoped that turning the spotlight on the history of political movements would help us get
our heads around today’s problems.

How did the discussion go?1 don’t think it gelled. It was probably my fault that the students
were passive. Perhaps I as the moderator wasn’t able to ask questions that resonated with
them, and I dominated the discussion too much. Maybe it was something else. Plus, the
fact that we were making a film probably began to intervene in the discussion, and the
cameras undermined the unmediated exchange of opinions. Although I had hoped that the
cameras would discipline the discussion, in the good sense of the word.

Then what is the point of showing this work? 1 think that the work could catalyze further
discussion. Certain things were revealed. Also, as an artist [ was interested in the formal
experiment—how to construct the discussion space, to choreograph the visual aspect of a
changing symbolic landscape.

The artist’s task is to mark out the situation of the discussion rather than represent the
discussion itself. We had the experience of contact, of conversation. But this experience is
not expressible visually, and that has to be admitted honestly.

Would it have been possible to do things differently? 1 think so. It was worth trying to do
the film collectively, although such attempts invariably fail. As an alternative, each of the
participants should ideally have made his own film. Strange as it might seem, Next Stop
Soviet was concerned with producing this sort of polyphonic documentation: the variety
of the work being done by most of the groups and the very process of interaction and
immersion in Soviet reality were recorded in films. But the drama of Next Stop Soviet
was such that as soon as these films were finished, they immediately became of no use
to anyone. The question for me was, what will happen to the Ungdomshuset’s archives?
Why is it that we talk so much about the knowledge accumulated by movements when at
the same time this knowledge always proves to be inaccessible, displaced from collective
memory?

What can we take from history? It was important for me to compare the two periods. To
understand the logic of mobilization. To understand what it means to suffer defeat. Later
on during the discussion one of the participants said in a fit of anger, “We lost everything.”
And the room went silent.

I was amazed by the indifference of Danes to history. The symbols of the revolutionary
part—the declaration of International Women’s Day (March 8), which took place at the
Ungdomshuset, Lenin’s visit—seemingly have norole atall in the present. The discontinuity
of historical experience is obvious, and I think this weakens the movements.

Leftist consciousness is always dramatic. It is built on an analysis of the experience of
cruel and often bloody defeats. We learn through the experience of loss. Even history’s
seemingly most vivid moments—the Paris Commune, 1917, 1991, and such smaller
episodes of struggle as Next Stop Soviet or the Ungdomshuset—are simultaneously
defeats. But if humanity can continue to make sense of them, the experience of these
defeats proves to be more important than the senselessness of capital’s victories. It is
through these defeats that we can genuinely question ourselves and society at large. Each
defeat that we have comprehended turns into a pure potentiality that works to create a new
historical breakthrough. This is the only way that history is made.

In essence, the only question that remains is this: are people willing to imagine that they
make their own history?



“The true picture of the past flits by. . .” These words by Walter Benjamin have
the most direct bearing on the phenomenon of perestroika.

A choir of contemporaries is attempting to construct a comfortable image

of perestroika as an irreversible movement toward capitalism. This image
serves the needs of the squalid powers that be and thus legitimates the paltry
existence of the choristers themselves. To interrupt the flagrantly obscene

din raised by these voices, it makes sense to turn to the central question that
Benjamin asks in his theses on the concept of history: who is the subject

of history? For those who accept the task of continuing the struggle for
emancipation, the answer to this question is unambiguous: “the struggling,
oppressed class itself.” That is, the class-as-multitude that clearly realizes and
rejects the existing order of things, which fetters our lives, dreams, and the
dignity and strength of constituent labor. That is, all those who still remember
the pride of belonging to the human struggle for freedom.

If we make our peace with the history of the victors, this will be a betrayal of

the perestroika experience. But if we are willing and ready to inherit the Soviet
project, we need to rethink it as a history of the oppressed, as a battle for the
actualization of all the genuine “Sovietness” that was repressed in the history

of the USSR as a party-state. Without this paradoxical gesture, we stand little
chance of drawing anything positive from the terrible experience of revolution
defeated and popular power betrayed in the aftermaths of 1917 and 1991.

In fact, for us, the Event of perestroika gave us our first “revolutionary chance in
the fight for the oppressed (Soviet) past,” and not for a comfortable bourgeois
future. This past was foolishly squandered. It was obliterated by a party-state
that proved capable of poisoning everything around it even as it lay dying, rising
from the ashes under the control of former KGB officers, party apparatchiks,
and young sycophants from the Komsomol, who all quickly found a common
language with the capitalists of the world. In the final analysis, our fidelity can be
articulated in one compact political slogan. lts appearance heralded the dawn
of Soviet history. Paradoxically, it also signaled its closure in those clear, sunny
days of late autumn when the death agony of the temporary perestroika soviets
reached its tragic culmination. This slogan is: “ALL POWER TO THE SOVIETS!”

That is, in order to begin to talk about perestroika, we need once again “to
brush history against the grain.” (DV)

«[o0nuHHBIL OrbIM MPOWI1020
rpocKarnb3bieaem MUMO. ..»

3TK crnoBa, ckasaHHble BeHbSMUHOM,
MMEIOT CaMoe MPSIMOE OTHOLLEHUE K
eHOMEHY NepecTPOnKu.

XOop COBPEMEHHWNKOB, CTPEMUTCS BLICTPOUTL
KOMOPTHbLIA,  NPUIOAHBIN  ANS  HYXA
yboroi Bnactu obpa3 nepecTpomku Kak
HeobpaTMMOoro ABMXEHWS K Kanutanuamy u
TEM CaMblM NErUTUMUPOBATb HUYTOXECTBO
CBOEro ObITUSA. YT06bI 3arnyLmTb
BbI3bIBAIOLLYHO HEMpPUCTOMHOCTb  3TUX
rOfI0COB CTOUT 06PaTUTLCS K LIeHTpanbHOMY
BOMPOCY, KOTOPbIA BeHbAMWH cTaBuUT B
CBOMX Tesucax o uctopum: «KTo cyBbekT
MCTOPUYECKOrO MO3HaHuA?». [na  Tex,
KTo GepeT Ha cebs OTBETCTBEHHOCTb 3a
NpoAoIKEeHMe npoekTa O0CBOBOXAEHUS,
OTBET Ha 3TOT BOMPOC OOHO3Ha4YeH — 3TO
«cam 6oprowulics, yeHemMeHHbIU Kaccy.
Knacc-mMHoxecTBa ntofem, ACHO OCO3HaBLLNX
1 NOPbIBAIOLLMX C CYLLECTBYHOLLMM NOPSAKOM
Bellel, KOTOPbI CKOBbIBAET HAaLLy MW3Hb,
Halln MeYTbl, AOCTOMHCTBO M CUIY HaLlero
yypexaatowiero Tpyaa. Becex Tex, k1o eue
MOMHMT, YTO 3HAYUT FOPAOCTb BbITb YaCTbio
YenoBeyecTBa, CTPeMsILLEerocs k ceoboge.

Ecnu ™Mbl rOTOBbI  MPUMMPUTLCA  C
uctopuenn nobegutenen, TO 310 Oyger
npefaTensCTBOM MO OTHOLUEHMWIO K OMbITY
nepectpoiiku. Ecnvm Mbl XOTUM U rOTOBbI
HacrnegoBaTb COBETCKOMY MPOEKTY, TO Mbl
[JOIMKHBI €70 NEPEOCMBbICIIUTE KaK UCTOPUIO
nobexaeHHbIX, kak 6opbOy 3a akTyanusauuio
BCEr0 «COBETCKOrO», PEMNPECcCUpPOBAHHOIO

B uctopunm CCCP - rocymapcrBa-naptuu.
Bes aTOro napagokcanbHOro ecta, Mbl
BpsSi4 NN CMOXEM YTO-TO U3BMeYb U3 3TOro
CTPALLHOIO OMbiTa MOpPaXXeHUs1 PEBOSOLINN
1 HapogoBracTus, NOCNENOBAaBLUIErO nocne
1917 v 1991 rogos.

CobcTBEHHO, [AOnNA  Hac  NepecTpoika,
kak CobblTMe, W HauyMHanacb  Kak
«PEBO/MIOYUOHHBIU wWaHC 68 bopbbe 3a
yeHemeHHoe (coeemckoe) npowrsioe», a
He 3a komdopTHoe GypxyasHoe Oyayluee.
Mpownoe, 6e3gapHo npoTpayYeHHoe,
YHUYTOXEHHOE rocynapCcTBOM-napTuen,
KOTOPOE M ymMupasi, oKkasanocb CMocCobHbIM
OTpaBMTb BOKpPYr cebs BCe XXuWBOE W
BOCKPECHYTb M3 PpYyWH MOA KOHTPOMEM
ObiBlWKMX ocuuepoB KB, napTUrHbLIX
annapaTynukoB U HOHbIX KOMCOMOJbCKUX
XonyeB, ObICTPO Halleawnx obLWni A3bIK C
KanuTanucTamu BCEX CTpaH.

B koHUE KOHLUOB, 3Ta Hawa BEpPHOCTb
MOXET OblTb cchopMynMpoBaHa B OAHOM
€MKOM MOSNIUTUYECKOM NO3YHre, NOsiBNeHne
KOTOPOro 03HaMEHOBANO Ha4yano COBETCKOM
MUCTOPUM U napafokcanbHbIM — 06pa3om
3aKPbIIO €r0 B T€ $ICHbIE COMHEYHblE AHU
no3gHeM OCEHW, KOrda aroHusi BPEMEHHO
MOBUNN30BaHHbIX MEePecTPOMKOA COBETOB
B 1993 rogy mpuwina K CBOen Tparnyeckomn
KynbmuHaumm. 9to nosyHr: «BCHA BIIACTb
COBETAM!»

To ecTb Ha4YMHaTb rOBOPUTL O NEPECTPOWKE,
CTOUT Tak, 4ToObl 3aHOBO «...4YecaTb
MCTOPUIO NPOTUB LepcTu». (AB)

Mepectpoiika — Jonrwnunv. Nobepa Hap NyTYeM. Lyenipn¥ Prrswa

Astopbi: Onbra Eroposa — UWanna; Amutpni BHneHncKHi;
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Mysuﬁa:
Muxanna Kpytuka

JelicTBylomme Juua:

1. Jlemoxpam

2. [lpeonpunumamens

3. Pesontoyuonep

4. Hayuonanucm

5. Kenwuna

6. Xop - MysrcuuHbl U dceHuunbL
6 MPAOUYUOHHBIX XOPOBLIX
KOCMIOMAX.

7. I'pynna degouex-gonuxos

- 0eBOUKU 8 WKONILHOU (hopme
€ MACKamu 801K08, 8peMs Om
8pemeHl BMeUUBAIOUUXCSL 8
Oeticmaue.

Cunena 1
Bemynumenvhwiii xop Ha one
20pooa u 2po30602o0 Heba:

- M1 npunutu crona,

9T00 paccka3zaTh BaM UCTOPHUIO

- O HecOBIBIIMXCS HACKIAX,

- 06 0OMaHyTHIX OOCIIAHHUIX

- Bor msath repoeB nepecTpoiiku

- IIa1b repoes nepecTpoiku

- CeropiHs OHU TBOPIIBI HCTOPHH,
- OHHU TBOPAT UCTOPHIO

- Uneanucr-nemoxpar

- biaroponHslit 6u3HECMeEH

- T'epoii peBomtoronep

- OOMXeHHBIN HAMOHAIUCT

- U »xeH1Ha, KOTOpas 0CO3HANA,
YTO y Hee eCTh COOCTBEHHBII TOI0C
- CeromHst OHU BepsIT,

YTO BMECTE OHM MOTYT IOCTPOUTH
- HoBoe cnpaBemnmBoe 00mmecTBo
- Tupanus nana!

- KommyHnuctuueckuil pexxum

HE BEepHETCA YK€ HUKOTIa

- K mpomnomy Bo3Bpara Het!

- K mpomnomy Bo3Bpara Het!

- Kakum Ov1 HE ObLTO Oymymiee,
OHO OyZeT Jy4llie, 4eM mporioe!
- Jlyumte, uem mpomuioe!

- MBI pacckakeM BaM HUCTOPHIO

- O HecOBIBIIMXCS HAIEKIaX

- O6 0OMaHyTHIX OOCIAHHUAX

Cuena 2

Komnama oemoxpama. Ha cmene
nopmpem axademura Caxaposa u
Envyuna. [{emoxpam 6 6onvuiom
6030yo1cOeHuU Decaem no KoMHame.
Ocmanaenugaemcst u CMOMPUM 6
Kamepy.

BEJTUKHI
mobenual

Hdemoxpar:  Ceromas
neHb.  Jlemokparus
Vpa, ToBapuiy! INomneiTka
JTUKTaTypbl TIPOBATNIIACH!
[IporuuBIINET KOMMYHUCTHUYECKUN
pexuMm pyxsyn! Hamy Monoxyro
JIEMOKPATHIO  TIBITAINCH  JABHUTh
TaHKaMH, HO Mbl, KaK OJIUH 4EJI0BEK,
BCTaJIU Ha ee 3ammry! Mel cTpounu
OappuKaabl u3 TenehOHHBIX
OylOK, a TeX, KTO OCTaB/sUI CBOM
cOOCTBEHHBIE aBTOMOOWIIN Ha ITyTH
IBIDKEHHUS  TAaHKOB,  BCTpEYaNn
amyIoauCMeHTaMH. Sl caM, KOHEYHO
BBICTyNQJI HAa MHTHHIE W CBOMMH
pedamu BIOXHOBIIST HAaIIX
corpaxxgad. Benp raBHOe, natb
JIFOASIM IOHSATB, YTO OHH YrKe OoJIbIIe
HE BHHTHUKH  HACOJOTHIECKOIT
MalIVHBI, OHU TPaXJAaHE, OTBEYAIO-
mue 3a cebst 1 cBoro crpany. lomoit
KOMMYHHCTHYIECKYIO ~ HJICONIOTHIO,
JHUIIAIONIYI0 4YeloBeKa WHAUBH-
IyanbHOCTH!

Ilyckail Hama crpaHa cerogHs B
paspyxe, HMILIETa, TOJNOA U Pasryl
npecrynHoctd. Ilyckait! [maBHOe -
MBI ¢CBOOOIHBI!

[IpusTHO 3HATh, YTO B 3TOM €CTh
U Mos 3aciyra. S, meMokpar, yxe
MHOTO JIeT TPYXyCh, pa3padaTbiBast
Ppa3IMYHbIE MOJIENTN S KOHOMUYECKUX
U COIMAIBHBIX pedopM, KOTOpHIE
pagWKanipHO  YIOydIlaT  JKHU3Hb
Hallero Hapoga. Mbl He JOIKHBI
OosiTbcst  OKcrepuMeHTa.  Kakast
HUOymp W3 JTUX  Mozelel
oOs3arenbHO cpaboraet!

Hama mens  jgeMokpatust |
CBOOOHBIN PBIHOK...

(Ha nuye Mblcib 8OCNOMUHAHUE) -
cpvleaemcs ¢ mecma u yoezaem
Kamepa npoesocaem, u mvr 6uoum

CMOAWUTLL Y CHEHbL XOP.

Xop:

- Ham nemokpar He nuHUK, HeT!
OH nymaert o Grare Bcero Hapoza.
- Bo Bcsakom ciyuae, ceromus!

- CKopo CIJI0BO IEMOKpAT CTaHET
PYTaTeIbCTBOM.

- dypaukue pedopmbi!

- beszorBercTBeHHbIe!

- OGenranu 30J0ThIE TOPEL,

u rae onu? U roe onn?

- 3aueM Hy>KHa BaIlla cBoOO/a,
€CITH €CTh Heuero?

- Bce Onarue HauMHaHUS OyoyT
HPOTJIOYEHBI

- ctapeiMu Oropokparamu! HoBeiMu
onurapxamu!

- IIpornouenst! IIpornoyensr!

- Bropokparudeckoit MammHO¥!!

- Cnen. Cy>x6amu u bupxamu!

- Peinkamu u 'enepanamu!

- Omurapxamu! Onurapxamu!

- HenaBucTh 1 HacMeIIka — BOT YTO
OyzeT BBI3BIBATH JEMOKpAT.

- A BeJlb OH XOTel Kak Jryyiie!

- A BeIb OH XOTeJI Kak Jy4ie!

- Ho nemoxparuy He MOIydHiIoch.
- Oro ero BuHa!

- Ot0 ero BuHA?

- Or0 ero BuHa!

Kamepa eoem oanvue. Cuex
oesouek-6onukos. Tonom demckux
Ho2.

Cnena 3

Komnama npeonpunumamens.
Ilycmuie kopobxu us noo 3anaoHoi
npooyKyuu.

Hemokpam u 6usHecmen
ROHCUMAIOM PYKU - XIONAIOM Opye
opyaa no nieuy no nieuy...

Jemokpar: Gosblioe — cracubo
32 TOAJEPKKY MAEMOKpaTuH Ha
Oappukanax - 6e3 Bamieii OecriaTHON
pazgaun  kodpe u OyrepOponos,
nobena ObI HE COCTOSIIACK. ..
Hpeanpunumarenn: [la kax xe
MOIIIO OBITh HHaue!

(cmompum 6 kamepy) S, xak
TUNUYHBIHA TIPe/ICTaBUTEINh
MOJIOZIOTO  COBETCKOro  Ou3Heca,
U30 BCEX CHI  IOJJEPXKUBAIO

MPOTPECCUBHBIC EMOKPAaTHIECKHE
pedopmer B Harueit crpane. Benp y
Hac oxHa 1eyb — CBooona! A 3HaYUT
- cBOOOIHBIN PBIHOK U IEMOKPATHS.

JdemMokpar: Bor HMEHHO,
JIEMOKPATHS ¥ CBOOOIHBIN PHIHOK!
Mer MMOCTPOUM CYACTIUBOE

obmecrBo, TIme OyneT IpaBUTH
cBOOO/IHAsI KOHKYPEHIIHS ¥ CBOOO/IA
ciosa!

IIpeanpunumarens: [maBHoe, 4To
MBI JIOJDKHBI H3MEHUTH OTHOIICHHE
obmiectBa K OW3HECY, HAM HYy)XHa
pasyMHasi IpHUBATH3ALMs, YTOOBI
KTO-TO B3I OTBETCTBEHHOCTh 3a
BCE JTO HHUYEHHOE M 3HAYUT HE
pabotaroiee Ha 61aro CTpaHbl... A
TO Be/Ib, 3HAETE, HEKOTOPHIE TyMAIOT,
YTO MBI BOPBI 1 IPECTYTHUK. .
Jemokpar: CoBeplIeHHO ¢ BamHu
cormaced! MBI JOIKHBI OTKPHITH
a3a HallUM = COTpakAaHaM Ha
TO, YTO KAaIHUTAIU3M H3HAYAIBHO
TIPUCYIl YEJIOBEYECKOW MPUPOE.
be3 uacTHOH COOCTBEHHOCTH HET
HaCTOSIIEH OTBETCTBEHHOCTH, a
0e3 YECTHOTO COpPEBHOBAHUS He
MOXET ObITb Pa3BUTHs 4eJIOBeKa!
[lpuBaTH3anmst M KOHKYPEHIHUS
BceX (opM COOCTBEHHOCTH BOT
4TO HaM Hajo — 51 Oyay paborars B
HOBBIX OpraHax BJIACTH, YTOOBI ATH
3aKOHBI OBIIM MPUHATHI KaK MOXKHO
CKOpEe.....

IIpooonycarom — 2osopums,  HO
Kamepa omuvesdicaem Ha Xop.

Xop:

- BoT Tak oHU U CITeIIHCh,
JIeMOKpaT U OU3HeCMeH

- CBobGona! Cobona!l

- Kax 6pICTpO OHH MOHSIIH, 9TO
€CTh BeLIU MOBAXKHEE, 4eM cBOOOza
- OcTaHOBHUCH, JeMOKpaT!

- Jlenbru u Bnacts! JleHbru 1
BJIACTh!

- Yro MoxeT OBITH ciiaie?

- OCTaHOBHCEH, IEMOKpAT!

- Bor Tak u HauMHaeTcs
Kxoppymnuus!

- Jlo6aBbTe k HUM ['30HUCTA M
Madwuosu - 310 Oynet uaeaabHas
KOMITAaHHUS

- Yro 651 rpabuTth cTany!

- Yrto 661 MyuuTh Hapox!

- OcTaHOBHUCH, JeMOKpAT!

- Jlenbru u BnacTs!

- JIeHbIM 1 BJAaCTh!

Ocmasug xop kamepa O08uUdx*CEMCs

oanvute. Cmex 0eB80UEK-BONUKOS.
Tonom Oemckux Hoe. Jlesouku
80TUKU npobezarom 20e-mo
soasexe.

Cuena 5

Komnama pesontoyuonepa.
Pesonioyuonep éewaem nosyme:
Haewn sceobuyyro 3a6acmogky

Hatanba NMepwnna — Tnwokns

mpyosuyuxcs! - cnezaem co cmyna
u 2o6opum 6 Kamepy

PeBosronnonep: Ceronns padboune
MOKa3ai, Ha 9TO OHU CHOCOOHBI
B xu3HM s Buaen OrpomHoe
KOJIN4ecTBO MHUTHHIOB. Ho Takoro
MaccoBoro Hukorma! IMoxxommmn
konoHHsl ¢ Kuposckoro 3aBoga,

Meramiaeckoro. 910 OBLIO
spemume! Mpl, ¢ TOBapHWIIaMH,
pacmpocTpaHsIu JINCTOBKH.

Pabounm HyxHO OBUIO yKa3aTh, 4TO
Jenarb B HbIHemHeN cutyauuu. K
COXKAJICHUIO, HAILM JIMCTOBKH 4Yalle
BCEro pBajiM y Hac Ha rmiazax. Ho
HEKOTOpBIE NX BCE-TAK! YHUTAIH!

Ho, kak HacTosILLIM I pEBOIIOLIMOHED,
JIOJDKEH CKa3aTh - 3TO TOIBKO HAYaJIo
Hameit OopwOBI. PeBomonmonHas
cuTyalus yxe ciaoxuiack. [1o Bcei
CTpaHe KaTUTCs BOJIHA 3a0acTOBOK.
Celfgac pabodre MOTYT HONyYUTH

BCE, 4YTO 3aXOTAT. MBI JOIKHBI
JOOUTBCS nepefaud  IOx UX
KOHTPOIIb ~ BCEX  NPEINpusATHii
CTpaHbl M Yy4YacTHsi B pEaTbHOM

YIpaBJICHUU TOCYJapCTBOM.
I'maBHOE, MBI JOKHBI ITOMEIIATH
pecTaBpauuy  KamuTauusMa B
Hauieii ctpane! Y Hac ecTh 1IaHC, U
MBI ero He yrycTuM! MbI co3naaum
PEBOTIOLIMOHHY IO pabouyto
MapTHIO, CHOCOOHYIO TOBECTH 3a
co0oif cample IIHPOKHE MAacChI
Tpyasuxcs. Ham HyxHa BceoOias
3a0acroBka. Bes Biacts coseram!
Kamepa osuecaemcs Ha xop.

Xop:

- Tot cmyThsta! CMyTBSH!

- [IpuBaruzanus! [Ipusatuzanus!
- Bor xene3nast noruka ucropuu!
- MeTamnoimom, 3emis,

- He(Tb U ras,

- BOT BCE YTO HYKHO JIJIsl CO3/IaHUS
HOBOTO KjIacca TOCION

- A HapoZ He Hy’>K€H OH IOJIyYUT
CBOIO JI0JIIO — Bayyep!

- Bonmre6HeIi Baydep

- CTOUMOCTBIO B OyTBUIKY CIIUpPTa
- Bot ero gons coOcTBEHHOCTH

- [lycTh mbeT — 3a0ymeThes. . .

- Cxopo pabounm He OynyT
3apIuUiary IIaTUTh

- CoBceMm. CoBcem!

- Ho onu Bce paBHO OynyT XonuTh
Ha paboty

- [otomy dTO 3TO MOPAIOK!

- [loromy, 4TO CTpAIIHO MEHATS.
- bacroBars? Hy ner!

- Pabouwmii momxeH paborars!



- Takas y Hac pabo4asi ropoCTh!
- TaxoB nopsinok! TakoB mopsaok!
- Hac sxcrmyarupytrot? [Tyckaii!

- Pabouwii juist 3TOro co3/1aH.

- TaxoB nopsinok! TakoB mopsiaok!

Kamepa 08uxicemvCsi Oanbue. ..

Cuena 4

Komnama nayuonanucma. B
KOMHAme cmosm nopmpembsl
Cmanuna u Huxonas Il na
NanKax, npueomogienuble OJis
OeMoHCmpayuil. HAaYUOHATUCI
cuoum Ha cmyne — Hegecell.
THoonumaem anaza u msiwceno
cMompum 8 Kamepy.

Hanuonanmcr: SI, kak HACTOSIIUI
narpuot Poccun, He cranm OBl Tak
panoBatbes. Heuemy. [la. EBpen-
JNEMOKpaThl M WX HPUXBOCTHHU
KalUTaJIUCTEl  TBEPAO  PEIIMIIN
noryouts Haury Ponuny! Pycckomy
HapoJy He HYHa ux cBobona. Ham
TBepaas pyka HyxHa! Ham pycckuii
MOPAIOK. A TO HCIOTaHUIH BCE,
pasBasiuin. TolbKO U AyMarOT, Kak
CBOH KapMaH HaOWTh, a O PYCCKOM
Hapone 3abbuin. Huuero, maiite
HaM TOJNBKO C CHJIaMH cOOparhCsl.
YBuaMTE, 4TO TAKOE PyCCKHUM HApO/I.
I'maBHOE Temepbp OYMCTUTCS HaM
BCEM HApofOM HAaJ0 OT CKBEPHBI
KOMMYHHUCTHUYECKOH, TIOKasAThCA. ..
Bbéezaem oemoxpam.

Jdemoxpar: Bor BBl roBopure
— nokasare. COBEpIICHHO C BaMH
corynaceH! BesycnoBHo!  Mpr

JOJDKHBI BO3POAMTH B 0OIIECTBE
HPABCTBEHHOCTH U rymaHmM! [l
3TOTO HY>KHO, BO-TIEPBBIX, OOBSIBUTH
KIICC u KI'b mpecrynHbMu
OpraHM3alusIMU,3aKpeITh MaB3omneit
Jlenuna, CHECTH  TNaMATHUKH
JesITeNIs M KOMMYHHCTHUYECKOTO
peXuMa, BEpHYTb TOpoJaM H
YJUIIaM UCTOPUYECKUE Ha3BaHUS
Hanuonanucr: [naBHoe — Hamy
poccuiickyto  T'ocynapcTBEHHOCTb
Bo3poauTh. U IlepkBu Bce Xpambl
HYXHO Ilepefars. 1 Bce umyIiecTBo
TOXE.

Jdemokpar: U ¢
cornace!

Kamepa omwvesocaem na xop.

OTUM  TOXE

Xop:

- [Nopsimox n cTabUIBHOCTH

BOT YTO HaM HY’KHO!

- INopsimok u cTaOUIBHOCTB!

- A 910 MX HaM npuHeceT?

- TBepnas pyka! Pycckas pyka!

- Her! Het! Ms!I He coracHsl!

- locymapcTBeHHas HICONOTHS

- He moxer Hapon 6e3 uneonoruu
- Her! Het! Ms1I He xoTHM!

- T'oprocTs Hapony HyxHa!

- ¥V Poccuu cBO#t cOOCTBEHHBIH
myTh!

- Bens kpyrom Bparu!

- Bce meurarot Poccuro moryouts
- Bparu Bot uT0o 00BeIMHUT Hapoa!
- Her! Het! Ms1 He cornacHsI!

- [letu okpauH GepyT HOXH,
MOCITyIIaB TIOJIUTHKOB I10
TEJICBU30PY OHU-TO 3HAIOT, KTO
BUHOBAaT

- Yyxkoii! Bpar BunoBar!

- Ilytun — [yTtun — [yTtun
Kamepa edem oanvute....

Cuena 5§

Komnama pesomoyuonepa.
Busnecmen copsuo ybercoaem
pesonoyuonepa.

busznecmen: B 3ToT BeNMKUii IeHD,
KOTJIa CTajo sICHO, YTO BO3Bpara K
MIPOTHUBILEMY COLIMATU3MY OOJNbIIIe
HET, KOT/[a [1aJia BIacTh OFOPOKPaTHH,
BBl HE JIOJDKHBI COMHEBAThCS, UYTO
MBI, T€ KTO IIPUILIH K BIACTH, OyIeM
cTpouTh Oyayliee, OCHOBAHHOE Ha
cBobozme. Cxopo MBI Oymem >KUTb
kak B [lIBerun!

PeBosmonimonep  (CapKacTHYECKH
ynbioaetcst): Wnu kak B Unmm?
Bbusnecmen: Hy, win kak B Unin. A
yto, [IMHOYET — BEJIMKHI YEJIOBEK.
KommyHHCTHYECKYTO 3apasy
ocranoBwi1? OcranoBui. Pedopmbl
nposen? [Iposen? Ham yuutbes y
Hero Hazo!

Bpuvisaemcs demoxpam

Jemoxpar: CoBepIICHHO C BaMH
cormaceH!

Pesgontoyuonep pesxo
paseopauusaemcs u yxooum

Xop:

- [1IBenust - HaII MOTEPSTHHBIHN pait
- [Munouert! ITunouer!

- Ham norepsiaHblif pait

- [Iunouet! ITunouer!

- [1IBenust Hall MOTEPSIHHBIM pail. ..
- Ham norepsianslif paii. ..

Kamepa sviesocaem 6 kopuoop.
Co cmexom npobezarom 0eouKu-
sonuxu. [loonpuvieusarom, umo Ovl
3a21AHYMb 6 Kamepy.

Cuena 6

Kamepa evesocaem 6 komnamy
nayuonanucma. Pesonoyuonep
cmoum oKono Cuosuezo
HAYUOHAIUCTA.

PeBomronmonep: Yero cuaummp?
[oumn Ha mnomans! CmoTpu
KaKoOM JIeHb!

Hauuonanuct: /[a Heoxora MHE
OIIATH C )KUIAMHU...
PeBosronimonep: bpock cBou
nypaukue npeapaccyaku! Met
ceifuac JOMKHBI CIUIOTUTHCS

B OJIMH KYJIaK, 4TO OBl
MIPOTUBOCTOSTH OyprKyasHOMY
00I10Ty, B KOTOpPOE TSHET Hac 3Ta
nmbepalibHasi CBOJIOUb!
Hauuonanuct: J[a ugu T61, CO
CBOUM KOMMYHHU3MOM!
PeBomonmmonep: Trl xxe Goer, s
Te0s TI0 BCEM PEBOTIONUOHHBIM
OpraHu3anysAM MOMHIO!
Hammnonasmcr: Hy nagHo, noiaem
(nomamMaetcs). Bot, moptper,

YTO JIM, BO3BMH. .. (wymum -
npomszueaem nopmpem Cmanuna)
PeBosrononep: /la To1 B cBoEM
yme? Y MeHs CBOHM ITOPTPETHI, CBOH
JI03yHTH!

Pesonoyuonep u nayuonanucm
yXo0sm emecme.

Xop:

- HenaBucTb x BnacTH

BOT YTO TIaBHOE!

- PeBomtoniust — BOT 4TO T1aBHOE!
- A TaM HOCMOTpPHM, KTO KOro!

- A TaM OCMOTpPHM, Kakasi 5T0
OyZAeT peBOTIOLIS

- Pycckas? Ilponerapckas?

- HoBsle ¢ammcTsl co crapsivu
CTAJIMHHUCTAMH BCTAHYT Ha 3aIUTY
nocnennero Bepxosroro Cosera
- U Hapox ¢ mo60mBITCTBOM
OyzeT ras3eTh, Kak ux OyayT
paccTpenuBarh U3 TAHKOB Ha
ynunax MockBbl

- KpacHo-kopuuHeBast ynuaHas
3apa3za OyzeT pa3zaBicHa B KPOBH,
9TOOBI CTaTh pecreKTabebHON
H7COI0rHer

TIOJT TTOJIHBIM KOHTPOJIEM HOBO¥t
BIIACTH

- Yeyns-Yeuns-Yeuns. . ...

Cuena 7

Komnama pesonoyuonepa.
Busnecmen u demoxpam
NPOOONAHCAIOM BOTHYIOWYVIO beced).

JleMokpar: .1 BCe-TakH, s CYUTAIO,
YTO MBI JTOJDKHBI COKPaTUTh apMHIO
xoTs Obl B 1Ba pasza. Torma 3aman
noiimer, yto CCCP - 310 GoJbiie
HE Tyrajo, He IUKUH MeIBelb, W
MIOBEPHETCS K HaM JIULIOM, IPOTSHET
HaM PyKy TOMOIIIH.

busznecmen: Koneuno, B OusHece
HaM He OOOHTHCH 0e3 3amajHbIX

MapTHEPOB. ..
Jemoxpar: Mubt JIOJIKHBI
MOKa3aTh HaIlu no0peie

HamepeHusi. CMOTpHTE, MBI XOTHM
ucnpaButbesi! Mpbl  Bcero JMiIb
YYEHHKH,  H3y4alllhe  YPOKH
JIEMOKPAaTHUUECKOW  XKHU3HU. MBI
OyzieM cTaparbCs U TOCTPONM TaKOe
)K€ TYMaHHUCTHYECKOe OOILIECTBO,
Kak Ha 3amaje. 1 torna Mel Oyaem
JKUTH Kak B IlIBerun!

Bbusnecmen: Hamuoro myumre,
kak B Hopseruu! InaBHoe ¢
YMOM  paCIOpSAUTHCS — HAIIUMH
MIPUPOTHBIMH pecypcaMu!
Jdemoxpar: Ham rosopsar: Ber
xoTuTe  pazBamuTh  COBETCKHUI
Coro3. Ho uto ke nenarh, €CIu Hallu
Oparckue pecrmyONMKH HE XOTST
OOJIBIIe KUTH MO HAIINM CTapbIM
3akoHaM? MBI JOJDKHBI IOKa3aTh,

YTO MbI TBEPAO CTOMM Ha IIyTH
JEMOKPAaTHIECKHUX ITPeoOpa3oBaHmit
Y OHU CaMH BEPHYTCS K HaM.

Bxooum orcenwuna. [Jemoxpam
3ameyaem ee u 00pawaemcs K Hell

Jemoxpar: Jloporasi, Tbl BUJIUIIIb,
Kak Bce MeHseTcs!

Kenmmna: Mnemre Ha miomans!
Jlenn-To kakoii! Hamre mecto
CEerofIHs — C HAIllUM HapoaoMm!
Jemoxpat: CoBepIlIeHHO ¢ BaMU
coraceH!

Kenmmna: 5 xouy roBopuTs!
Jemoxpar: [Toxanyiicra,
noxkainyicra. ..

Kenmmna: C TpuOyHbI X0uy
TOBOPUTH!

Busnecmen u demoxpam
pacmepanHo nepenaobléalomcs
Jemoxpar: 93...

BusHecmen: A Bam ecTb 4TO
cKa3arb?

Kenmuna: Jla!

Jdemoxpar: Hy eciu BbI B 5TOM
yBepeHHHI... To s He Bo3paxkaro!
[la, B 9TOT BEJIMKHI JICHb Y BCEX
€CTb IpaBo ronocal

Kenmmna: Cxopee Ha momazp!

Bce yxooam.

Cnena 8

U NOABNIAIOMCA 8 HOBBIX OEKOPAYUAX
u300padscarwux 20pOOCKy0 cpeoy
u niowads 2opooa ¢ cobopom 6
yenmpe - mecme, 20e MpaOUYUOHHO
npoxoounu nepecmpoeunvie
MUmuHeu. 4ymo Odibule Kamepa
blesdicaen Ha Xop HA (oHe Yauybl
U 2p0306020 Heba

Xop:

- Ha mnomaznp! Ha mmomans!

- Kro nenaer ucropuro?

- Kro nemaer monmutuky?

- Ha mnomaznp! Ha mmomans!

- CTO THICSY YeJIOBEK Ha IIIoma u!
- OHH CBOE CIIOBO CKaXyT!

- U Bce uzmenutcs!

- 1 Bce nuzmenurcs?

- OHH BepAT Bce U3MECHUTCS

- IToTom oHM pa3zoiyTes 1o
JIOMaM. ..

- [lepesxuB MHT BEITHKOTO
eIMHEeHUS

- Takoe ObIBaeT TOJBKO pa3 B
MoKoseHue!

- OHH pazoiinyTcs Mo fjoMam

- C 9yBCTBOM BBITIOJIHEHHOTO JI0JITa
- U Torna 3aroBopsT GFOpOKpaTsI

- U torna Bepuetcst KI'b

- U Torna BepHyTCS TE, KTO TOYHO
3HAIOT CBOW MHTEPEC

- Jlenbru u BacThb!

- Jlenpru u BracTs!

- VIm He o0 1yem GecriokonTes

- Benp mronu pazoiayTes no jomam
- C 9yBCTBOM BBITIOJIHEHHOTO JI0JITa
- CTo THICSY YeJIOBEK Ha IuIomaau!
- Ha mnomazns! Ha mmomans!

Kamepa ocmasnsiem xop u
08UICEMCSL NO «VIUYEY U
npuesoicaem Ha nAowads, 20e

Mbl BUOUM HEDOTbULYIO MPUOYHY.
Tepou 3anumarom nosuyuio 6okpyz
amou mpubynsl. Ha mpubyny
630Upaemcsi JceHUnA.

Cuena 9

(OCHOBHOU MmeKcm nPOUSHOCUM
2epOUHs U OH NPepPbIBAEMCsL
DENIUKAMU OCTNATbHBIX
nepcouasicetl)

Kenmuna:

- ToBapumm! Tocroma! Cectpsr!

- B »TOT Benuwkuil AeHb MOOEIBI
JIEMOKPATHH, Korza SPMO
MPOTHHUBIIETO KOMMYHHCTHYECKOTO
pekuMa COpOILIEHO OKOHYATENbHO
1 OECIOBOPOTHO, XOUy MO3/PaBHUTh
BaC C HACTYIUICHHUEM 3PBI CBOOOIBL,
PaBEHCTBA U CECTPUHCTBA!
Annooucmenmei.

- Haumonanuct (pacTepstHHO): ITO
KTO X TeOe cecTpa-To TyT?
Kenmuna: ....CETOIHS
3aKJIabIBAIOTCS OCHOBELI HOBOTO 00-
I[ECTBA, HOBBIX B3aMMOOTHOIICHUM
MEXKIY JIFOIbMHU M IISITBIMH KJIACCAMH.
Kakumu onm OyayT B manbpHEHIIEM,
3aBUCUT TOJbKO OT Hac. Te, KTO
3aBTpa MNPHAYT B  IOJUTHKY,
JIOJDKHBI ~ OTIEPETHCS Ha TBEPIYIO
HpPaBCTBEHHYIO OCHOBY. Crexyer

MpPU3HATH, YTO JEMOKPATHUYHOCTb,
B CaMOM IIyOOKOM CMBICIIE 3TOTO
ciloBa - OKeHCkoe Havano. U
9TO HaKJIaJbIBA€T HAa IKEHIIUHY
0COOCHHYIO OTBETCTBEHHOCTD.

Jlemokpar: Yro, W3BUHUTE,
JKEHCKOE?
KeHmuua: ...JIECSITUIETUS

pabcTBa NMUMIIMIM HAIIMX MYKYUH
OTBETCTBEHHOT'O  OTHOIIEHHSA K
monutvke. Hwuuero, Mbl TOTOBBI
MOJICTUTBCSA O3TUM KadeCTBOM C
MYyX4YUHAMH. Y KCHIIUHBI €CTh
OOJIBIION OIBIT BO3IEHCTBUA
Ha MYXYHHY W peOCHKa U MBI
JIOJDKHBI IPUMEHHUTH €0, BIIHSS Ha
MapIIaMEeHT 1 Ha BCIO TOJUTHYECKYIO
JKU3Hb CTPAHBI.

- Hauwmonanucr (svikpukusaem):
3TO THI YTO XK TAKOE TOBOPHUILB-TO, a7
[a kto  TeOe MO3BOIUT MYKUHHY-
TO BOCIHUTHIBaTh? BcmomHu cBoe
MECTO, KEHIIHHA!

Kenmmua: Ilpexxne Bcero Msl
JIOJDKHBI  OCO3HATh, YTO MY>KUYMHA
TakoOH K€ HOCHUTEIb JKHU3HM Ha
3eMJIe, KaK 1 JKCHII[MHA, a ICTH - 3TO
HE TOJIbKO Oymyiiee, HO U CyOBEKT
obmecTBa, Hecymuii B cebe Te
JKe TpaBa M OO0A3aHHOCTH, YTO H
B3POCIIBIH.

BusHecmen (obpawasco K
demoxpamy): [loxamyit, HaM Hy>KHO
BEPHYTh JKCHIIMHY B CEMBIO. ..
Jemoxpar: CoBeplIeHHO C BaMH
comnaceH. A TO 3TO BUIUTE, JI0 YETro
MOYET JIOBECTH. ..

Haumonanucr: Jla cramure ee ¢
TpuOyHbI!

JKeHmmMHA: ...paBEHCTBO - OCHOBA
Bcero obmecrBa. Heobxommmo,
MO3TOMY, 4YTO OBl  PaBEHCTBO
BITUTHIBAJIACh C MOJIOKOM MaTepH.
Hanuonammer: Myxuka Tebe
HY’)XKHO XOpOILIEro, 4yTo0 IoKa3ai
Tebe, Ie paBeHCTRO!

JKeHuuua: ...MBI JIOJKHEI
0o0paTUTh BHUMaHHUE Ha CTpaJaHus
Y CMEPTh JIFOJICH, )KUBYIIUX PSIIOM C
HamM#. XBaTUT ITyOOKOMBICIEHHBIX
paccyxnaeHunid 00  ycTpoiicTBe
ctpanbl! MBI TOJILKO U 3aHUMAaeMCs
TEM, YTO MPU3bIBAEM MYYHUTH APYT
Ipyra, TO 3a COLMAIMCTHYECKHH
BBIOOD, TO 32 JICMOKPATHIO, HO BEllb
OOJIe3HP W CMEpTh 4YeNOBEKa HE
MMEIOT OTHOILICHHUS K CHIOMHHYTHON
MOJIUTHYECKOM CUTYAIUH.
Jemoxkpar: (svikpuxusaem):
[lo3BonbTe MHE BaM BO3Pa3UTH!
OTHOIIICHUE K CTPAIAHUSAM U CMEPTH
3aBHCHUT OT OOIIECTBEHHOTO CTPOSL.
KoneuHo, mpu coumanusme *XHU3Hb
YyeJloBEKa HHUYEro He CTOWIIA, HO
Tenepb, KOTAa MBI CTPOUM CBETIIOE
KalMTaIMCTHYeCcKoe Oyayliee Bce
U3MCHUTCS!

Hauuonanuer: B uepkoBb uaw,
JKEHIIHHA!

- OOpazoBaBmmiics  TyXOBHBIN
BaKyyM MbI CMOXEM 3allOJHUTh
TOJIBKO  TIPEKJIOHEHHEM  Iiepen
Matepplo, Kak OCHOBOH OCHOB.
Tonpko  3T0  MOXKET  CIIACTH
YeJIOBEYeCTBO OT  II0OAIbHOrO
HaCHIIHSL.

Jemoxkpar: Bor Tyt st cornacen. Mbl
OTBepraeM Hacuime, KaKk CpeICTBO
nocTmxeHns nenn. Kposs poxaaer
KpOBb, & CMEPTh POXKIAET CMEPTH!
Hama pepomronust 6eckposHa! Hy,
TOYTH OECKpPOBHA...
PeBosronnonep: XBaTUT IycKaTh
uHTeurenTckue commu! Ecnun
MBI OTJaJUM BIACTh MHPOBOMY
UMIIEpHANu3My, BBl HX  elle
Haroraerec! UYro xopomo u
HPABCTBEHHO IS IIPOJIETapHara, TO
cMepTh A1t Oypokyazun!
Buznecvmen (npodonicas
ymvibamuvces, He epomko):  Kax,
BIIpOYEM, H HA000POT... (/ pomxo)
[TycTb 0OBSICHUT MHE HpebITYy NI
opaTop, Kak MOXKeM OBITb paBHHI,
HampuMmep, 5, KOTOpeI Oeper
OTBETCTBEHHOCTh 3a cyns0y
CTpaHBI, 32 BBIXOZ €€ U3 Pa3pyxd H
0e31eNbHUK-aJIKOTOIINK, — KOTOPBIH
HE MOXET OTBe4aTh Jaxe 3a
cebs? S, xoTopeIii, HE CMOTpA Ha
CONPOTHBIICHHE  OOIIECTBEHHOTO
MHEHHMs, 3apabarbiBaio Oonbluue
JCHBTM M, TEM CaMbIM, IO/AI0
o0IIecTBy  HpUMEp  TSKENOTO,
HO [pPOAYKTUBHOIO Tpyga H
0e3meNbHUK, TPUBBIKIININ JKUTh Ha
miee y rocynapcrsa?!

Hemoxpar (pacmepsinno): Ho Benp
IIOJDKHO OBITH PABEHCTBO Iepen
32KOHOM....

Busnecvmen: Hy, nepen 3akoHOM...
Ho o daxry!

Hammonanauer: A s cuuraio, u
rnepej 3akoHoM Toxke! Y pycckoro,
MPABOCIIABHOTO HAPOJIA, YKUBYIIETO
Ha CBOEH 3emie, MOKHO OBITh
OoJbIlle IIPaB, YeM Y HHOBEPIICB.
3aKOH I0JDKEH 3aIUTUTh TOTIPAHHBIC
mpaBa PYCCKUX, JICCATHICTHIMHU
JKUBYIUX TI0J [ATOM KPaCHBIX
®umoB! A Tenepp ux npasa J0HKHBI
OBITH OTPaHUYCHHBI.

JKenwuna 6ce epemsi nopvieaemcst
YmMo-mo CKazamv, HO el He Oarom.
Eu xasicemcs, umo oma 2oeopum
ouesuonvle seuju

Mysicuunsi npoooadicaiom cnopums,
NOCMenenHo nepexoost Ha KPUK.

Jemoxkpar: Bor TOBOpUTE
HEIO03BOJIUTENIbHbIC Bewu!
He pomxHO OBITH  HHKaKoro
MIPEBOCXOJCTBA  4YeJlOBeKa  Haf
YeJI0BEeKOM! Ms1 MOCTPOUM

cBOOOIHOE OOILECTBO, T/IE BCE OyIyT
paBubl! I'me OynyT mpocBelieHHbIE
Oorarsle U cyacTIuBbIE Oeaubie!
Busnecmen: [Ipasunbao! [IpaButh
CTPaHOH JOJDKHBI OTBETCTBEHHBIE
JIIONAHA, BHE  3aBUCHMOCTH  OT
HanmoHajgpHOCTH. CyMeB co31aTh
W PacmopsguTcs COOCTBEHHBIM
KaluTaaoM s JT0Ka3aj, 4TO CyMEIO
YIPaBIATH U CTPAHOM!
Hauuonanuer: A myCcTh IKHIBI
MPOILEHHS TOMPOCIT y PYCCKOTO

Hapoza! Ham HE00X0AUMO
BO3POIUTh POCCHICKYIO HMIIEPHIO,
CWIBHYIO apMHIO, KapaTelbHbIC

pycckue opraHsl!

- PeBomronmonep: 4ToObI 10CTHYD
PCBOJIIOLIMOHHON  CUTyallud, MbI
HE TIOCTOMM HE TMepel KaKHuMHU
xeprBamu! MelI coznaaum Kpacheie
Opwurapi!

Hemoxpar: Ho, nmozBonbre!...

Bpuisaromes desouxu éonuxu. Onu
NPOHOCAMCSL, KAK CIMUXUSL, KOMOPAsL
6bIBOPAUUBAC 6CE HAUSHAHKY.
Tlocne ux paspywumensrozo
npobeza cyena pacuuujena u
niowads onycmena
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Olga Egorova - Tsaplya; Dmitry Vilensky; Natalya Pershina - Gluklya | Perestroika-Sor

the action is taking place around
22 August 1991

Characters:

1. Democrat

2. Businessman

3. Revolutionary

4. Nationalist

5. Woman

6. Chorus (men and women in traditional choir
costumes)

7. Group of Wolf-Girls (voung girls in school
uniforms and wolf masks who intervene in the
action from time to time)

Scene 1

The Chorus sings the introduction.

Behind them we see a cityscape with a stormy sky
above it.

We’ve come to tell you the story

Of hopes that didn’t come true

Of promises that weren’t made good.
Here are five heroes of perestroika,
Five heroes of perestroika.

Today they are the masters of history,
They are making history:

An idealistic democrat,

A noble businessman,

A heroic revolutionary,

A bitter nationalist,

And a woman who has found her own voice.
Today they believe that together they can
build

A new, just society.

Tyranny has fallen!

The communist regime will never return.
There’s no going back to the past!
There’s no going back to the past!
Whatever the future holds,

it will be better than the past,

Better than the past. . .

We will tell you the story

Of hopes that didn’t come true

Of promises that weren’t made good.

Scene 2

The Democrat’s room. Portraits of Andrei
Sakharov and Boris Yeltsin hang on the wall. The
Democrat is extremely excited and dashes about
the room. He stops and addresses the camera.

Democrat: Today is a great day. Democracy
has triumphed! Hurrah, comrades! The attempt
to establish a dictatorship has failed! The rotten
communist regime has collapsed! They tried
to crush our fledgling democracy with tanks,
but we came to its defense! We built barricades
from telephone booths, and the people who
parked their cars in the path of the tanks were
greeted with applause. I, of course, took part in
the demonstration, where I tried to inspire my
fellow citizens with my speeches. It is important
to let people know that they are no longer cogs
in the ideological machine—they are citizens,
responsible for themselves and their country. Down
with communist ideology, which deprives man of
his individuality! So be it that today our country
is in ruins, poor, hungry, and crime-ridden. So be
it! What is important is that we are free! It is nice
to know that I had a hand in this. I, a democrat,
who have labored for many years devising various
models of economic and social reform that will

radically improve the lives of our people. We
shouldn’t be afraid to experiment. One or another
of these models will work for sure. Our goal is
democracy and a free market... . .free market

The Democrat remembers something and he
dashes off stage. The camera tracks right, and we
see the Chorus standing next to a wall.

Chorus:

Our democrat is no cynic, no!

He thinks about the common good.

Today, at least! Today, at least!

Soon the word democrat will become a
curse.

Democrat! Democrat!

Stupid reforms! Stupid reforms!

They’re irresponsible!

They promised us mountains of gold,

but where are they?

What use do we have for freedom

if there’s nothing to eat?

All their good intentions

will be swallowed whole

By the old bureaucrats, by the new oligarchs!
Swallowed whole! Swallowed whole!

By the bureaucratic machine!

By the secret services and the stock markets!
By the markets and the generals!

By the oligarchs! By the oligarchs!

Hatred and ridicule:

This is what people will feel for our
Democrat.

But his intentions were good!

But his intentions were good!

Democracy didn’t work out, however.

It is his fault!

Itis his fault?

It is his fault!

The camera tracks even further right. We hear the
laughter of the Wolf-Girls and the trampling of
their feet.

Scene 3

The Businessman's room. It is piled with boxes of
western consumer goods.

The Democrat and the Businessman shake hands
and pat each other on the shoulder.

Democrat: Thank you so much for supporting
democracy on the barricades. Without your free
coffee and sandwiches, we wouldn’t have won.
Businessman: 1 wouldn’t have had it any other
way! (Addresses the camera.) As a typical
representative of the fledgling Soviet business
world, 1 wholeheartedly support progressive
democratic reforms in our country. For we have
a single goal—freedom! And that means the free
market and democracy.

Democrat: That’s right—democracy and the free
market! We’ll build a happy society where free
competition and freedom of speech reign!
Businessman: We have to change society’s attitude
toward business. We need a rational privatization
program that will take all this stuff that belongs to
no one, and thus contributes nothing to the nation’s
welfare, and place it in responsible hands. As it is,
some folks think we’re thieves and criminals.
Democrat: 1 couldn’t agree with you more!
We have to open our fellow citizens’ eyes to the
fact that capitalism is an inherent part of human
nature. Without private property there is no real
responsibility, and without honest competition

the individual cannot grow. Competition and the
privatization of all forms of property—that’s what
we need. I will use my new political power to make
sure these laws are passed as quickly as possible.
They continue to speak, but the camera tracks
back to the Chorus.

Chorus:

How the Democrat and the Businessman
sang like a pair of lovebirds!

Freedom! Freedom!

How quickly they figured out

that there are things

more important than freedom!

Stop before it’s too late, Democrat!
Money and power! Money and power!
What could be sweeter?

Stop before it’s too late, Democrat!

Thus does corruption take root.

Add to this pair

the KGB Spook and the Mafioso

And you'll have the ideal band.

To pillage the country!

To torture the people!

Stop before it’s too late, Democrat!
Money and power!

The camera leaves the choir and tracks away.
We hear the laughter of the Wolf-Girls and the
trampling of their feet. The Wolf-Girls run by
somewhere in the distance.

Scene 5

The Revolutionary’s room. The Revolutionary
hangs a banner on the wall that reads, “Workers,
Join the General Strike!” He steps down from the
ladder and addresses the camera.

Revolutionary: The workers showed what they’re
capable of today. I’ve been to many demonstrations
in my life, but I’ve never seen such a massive one
as today’s! There were columns of marchers from
the Kirov Plant, from the Metal Works. It was quite
a sight! Me and the other comrades ran around the
square and handed out leaflets. We had to show
the workers what to do in the present situation.
Unfortunately, people mostly tore up our leaflets
before our very eyes. But some people read them
all the same!

As a real revolutionary, however, I have to say
that this is only the beginning of our struggle. The
revolutionary situation is at hand. A wave of strikes
is sweeping the whole country. Now the workers
are in a position to get everything they want. We
have to ensure that all the country’s factories are
transferred to their control and that they have a real
role in running the state.

Most of all, we have to stop the restoration of
capitalism in our country! We have a chance
and we’re not going to waste it! We’ll form a
revolutionary workers party that will have the
broad support of the workers. We need a general
strike. All power to the soviets!

The camera moves back to the Chorus.

Chorus:

You're a troublemaker! A troublemaker!
Privatization! Privatization!

Such is the ironclad logic of history.

Scrap metal, land, oil, and gas

Are all you need to create

a new class of masters.

They have no use for the people.

The people will get their share—in vouchers!

Magical vouchers, Magical vouchers,
worth a bottle of ninety-proof.

That is the people’s share

of the country’s property.

Let the people drink, let them forget.
Soon the workers won'’t get paid

At all, at all!

But they’ll show up for work all the same
Because that’s the way things are!
Because change is scary.

Go on strike? You kidding?!

The worker has to work:

That is worker’s pride in Russia.
That's the way things are!

They're exploiting us? Let them!
That's what workers are for.

That's the way things are!

As the camera tracks down the hallway, we hear
the laughter of the Wolf-Girls.

Scene 4

The Nationalist'’s room. Placards bearing
portraits of Stalin and Nicholas II are propped
against a wall, in anticipation of the next
demonstration. The lonely Nationalist sits on a
chair: he is downcast. He raises his head and
grimly addresses the camera.

Nationalist: Since I’m a real Russian patriot, I'm
not going to get carried away. There’s no reason.
Yes, the Jewish democrats and their capitalist
lackeys have definitely resolved to destroy our
Motherland. The Russian people don’t need
their freedom. We need a strong hand! To bring
discipline and order. Russian order. Because
they’ve ruined and wrecked everything. The only
thing they think about is how to stuff their pockets:
they’ve forgotten the Russian people. That’s okay:
give us some time and we’ll get our wind back.
You’ll see what the Russian people are made of.
The main thing now is that the people purge itself
of the communist blight and repent.

The Democrat dashes into the room.

Democrat: You say repentance? I couldn’t agree
with you more. Absolutely! We have to revive
society’s sense of morality and humaneness. For
that to happen we’ve got to outlaw the CPSU and
the KGB, close the Lenin Mausoleum, demolish
the monuments of the communist regime, and
return historic names to cities and streets.
Nationalist: First of all, we have to revive the
national Russian state. And give the Church all its
temples back. And its property, too.

Democrat: [ couldn’t agree with you more!

The camera moves back to the Chorus.

Chorus:

Order and stability, that’'s what we need!
Order and stability!

Who will bring them to us?

A strong hand! A Russian hand!

No, no! We disagree!

State ideology:

The people can't live without ideology.
No, no! We don’t want it!

The people needs pride.

Russia has its own path to follow.

For we’re surrounded by enemies.
They all dream of destroying Russia.
Enemies: that's what unites the people!
No, no! We disagree!

The kids from the outskirts

Cameraman: Now we have the
every passing day. And so how
the easier it is to see where 1
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gspiel. The Victory over the Coup /// scenario of the film. Composer: Mikhail Krutik

will grab their knives

When they hear the politicians on TV.
They know who is to blame:

The outsider, foreign are to blame, the
enemy!

Putin, Putin, Putin...

The camera tracks away from the Chorus. The
Woman dashes by. She says: “It’s a great day,
a great day!” The Wolf-Girls run after her,
laughing. They clown around.

Scene 5

The Revolutionarys room. The Businessman is
arguing with him.

Businessman: On this great day, when the power
of the bureaucracy has collapsed, it is clear that
there is no going back to the rotten socialist system.
You shouldn’t doubt for a second that those of us
who have taken power will build a future based on
freedom. Soon Russia will be like Sweden.
Revolutionary (smiles sarcastically): Or like
Chile?

Businessman: Or like Chile. What of it? Pinochet
is a great man. Did he stop the communist menace?
He did. Did he reform the economy? He did. We
could learn a lot from him!

The Democrat bursts into the room.

Democrat: I couldn’t agree with you more!

The Revolutionary turns on his heel and exits the
room.

Chorus:

Sweden is our paradise lost.
Pinochet! Pinochet!

Our paradise lost.

Pinochet! Pinochet!

Sweden is our paradise lost.

Our paradise lost...

The camera pans back into the hallway.

Scene 6

The camera pans into the Nationalist's room.

The Nationalist is seated; the Revolutionary
stands next to him.

Revolutionary: What you sitting here for? Let’s
go to the square! Just look what’s happening out
there!

Nationalist: I don’t feel like it, what with those
kikes...

Revolutionary: Forget your stupid prejudices!
Today we have to come together like a fist to
withstand the bourgeois swamp those liberal scum
are dragging us into.

Nationalist: You and your communism can take
a hike!

Revolutionary: You’re a fighter—I remember
you from all the revolutionary organizations.
Nationalist: Well okay, let’s go. (He stands up.)
Here, why don’t you take this placard? (He hands
him the placard with Stalin's portrait.)
Revolutionary: You out of your mind? I’ve got
my own placards and my own slogans.

The Revolutionary and the Nationalist leave
together.

Chorus:

Hatred for authority, that’s the main thing.
Revolution, that’s the ticket!

After it's over we’ll see who came out on top.
After it's over we'll see

what kind of revolution it was.

A Russian revolution?

A proletarian revolution?

Neofascists and old Stalinists will come to
the defense of the last Supreme Soviet.
The people will stand

on the sidelines watching

As tanks gun them down

on the streets of Moscow.

The red-brown street scum will be crushed
Only to return as a respectable ideology
Under the total control of the new power.
Chechnya, Chechnya, Chechnya...

Scene 7

The Revolutionary’s room. The Businessman and
the Democrat continue their heated discussion.
Democrat: Nevertheless, 1 think we should
reduce the size of the army at least by half. Then
the west will see that the Soviet Union is no longer
a scarecrow or a wild bear. They’ll turn around
and offer us a helping hand.

Businessman: Of course, we businessmen can’t
do without western partners.

Democrat: We have to demonstrate our good
intentions. Look, we want to change! We are just
pupils studying the lessons of democracy. We’re
going to try hard and build a humane society
just like the west’s. And then Russia will be like
Sweden!

Businessman: Better yet, like Norway! We just
have to use our natural resources wisely.
Democrat: They say we want to destroy the
Soviet Union. But what can we do if our brother
republics don’t want to live according the old laws
anymore? When we show them that we’ve set out
firmly on the road of democratic change they’ll
come back to us.

The Woman comes in. The Democrat notices her.
Democrat: Dear, you see how everything is
changing!

Woman: Let’s go to the square. What a day! Our
place today is with our people!

Democrat: I couldn’t agree with you more!
Woman: [ want to speak!

Democrat: Go right ahead.

Woman: [ want to speak from the podium!

The Businessman and the Democrat give each
other befuddled looks.

Businessman: Do you have something to say?
Woman: Yes!

Democrat: Well, if you’re sure about it, then I
have no objections. On this great day everyone
has the right to speak.

The Businessman nods uncertainly.

Woman: Let’s go the square! Everyone exits

Scene 8

The Chorus again appears against the backdrop
of a street scene under a stormy sky.

To the square! To the square!

Who makes history?

To the square! To the square!

One hundred thousand people on the
square.

They’ll make themselves heard.

And everything will change!

Everything will change?

They believe!

Everything will change.

Then they’ll return to their homes

After a moment of magnificent unity.

Things like this happen once in a generation!
They'll return to their homes

Satisfied they’ve done their duty.

And then the bureaucrats will have their say.
And then the KGB will return.

And then the people

who really know what they want will return.
Money and power!

Money and power!

They’ve got nothing to worry about.

For they'll return to their homes

Satisfied they’ve done their duty.

One hundred thousand people on the
square!

To the square! To the square!

The camera pans away from the Chorus and
moves along the “street,” arriving at the square.
We see a small podium around which our heroes
have gathered. The Woman mounts the podium.

Scene 9

(The Woman gives the main speech, which
is interrupted by remarks from the other
characters.)

Woman: Comrades! Gentlemen! Sisters! On this
great, victorious day for democracy, when the
yoke of the rotten communist regime has been
cast off once and for all, I want to congratulate
you: the era of liberty, equality, and sisterhood has
dawned!

Applause.

Nationalist (confused): What sisters are you
talking about?

Woman: Today we lay the foundations of a new
society; we found new relationships between
people and whole classes. What this society will be
like depends on us alone. Our new political leaders
must be supported by a firm moral foundation in
their work. It has to be said that democracy, in the
most profound sense of the word, is feminine. This
charges women with a special responsibility.
Democrat: What’s feminine about it?

Woman: Decades of slavery have deprived our
men of a responsible attitude to politics. That’s
okay: we women are prepared to share this quality
with men. Women have a lot of experience taking
care of men and children. We have to apply this
experience by shaping parliament and all of
political life in our country.

Nationalist (shouting): What the hell are you
talking about, huh? Who gave you the right to
tell a man what to do? Remember your place,
woman!

Woman: Most of all we have to realize that men
are just as much bearers of life on earth as are
women, and that children are not only our future,
but social subjects who have the same rights and
obligations as adults.

Businessman (addresses the Democrat): 1 think
we have to get women back into the kitchen.
Democrat: 1 couldn’t agree with you more.
Otherwise, you can see what this will lead to.
Nationalist: Get her off the podium!

Woman: Equality is the whole basis of society.
Equality should thus be instilled in the child with
her mother’s milk.

Nationalist: You need a real man to show you
what equality is!

Woman: We must turn our attention to the
suffering and deaths of the people around us.
Enough of all this deep talk about the country’s
political system! All we do is make appeals to
torture each other—in the name of democracy, in
the name of socialism. But individual illness and
death have nothing to do with the current political
situation.

Democrat (shouting): Allow me to object! One’s
attitude to suffering and death depends on the
social system. Under socialism, of course, the
individual’s life wasn’t worth anything, but now
that we’re building the bright capitalist future,
everything will change!

Nationalist: Get thee to a church, woman!
Woman: The only thing we have to fill the moral
vacuum is reverence for the Mother, who is the
foundation of all foundations. Only this can save
humanity from total violence.

Democrat: Now I can agree with that. We reject
violence as a means to our end. Blood begets
blood, death begets death. Our revolution is
bloodless! Well, almost bloodless.
Revolutionary: Enough of this intelligentsia
sniveling! If we hand over power to international
imperialism, you’ll have more than enough to
snivel about. What’s good and moral for the
proletariat is death for the bourgeoisie!
Businessman (continues to smile; quietly): And
vice versa. . . (Loudly) Perhaps the previous
speaker could explain to me how I, who have
taken responsibility for this country’s destiny
and its recovery from collapse, and a shiftless
alcoholic who cannot even take responsibility for
himself, are equal? I, who, despite the resistance
of public opinion, earn good money and thus show
society the value of hard but productive labor, and
a layabout who’s used to living off the state?!
Democrat (confused): But there should be equality
before the law.

Businessman: Yes, before the law. . . but each to
according to his deserts!

Nationalist: I believe that there should be equality
before the law as well! The Russian Orthodox
people should have more rights in its own lands
than infidels. The law must champion the rights
of Russians, who for decades have lived under the
heel of the red kikes! Their rights should now be
restricted.

The Woman keeps trying to say something, but
the other characters don t let her speak. It seems
to her that the truth of what she has said is self-
evident. The men continue to argue. They attempt
to shout each other down.

Democrat: What you’re saying is outrageous! No
man should be superior to any other! We’ll build
a free society where everyone is equal! Where the
rich will be enlightened, and the poor, happy!
Businessman: Exactly! The country should be
run by responsible people, regardless of their
ethnicity. Because I made and managed my own
money, [ have proven that I can manage the
country as well!

Nationalist: Let the kikes ask the Russian people
for forgiveness! We must revive the Russian
Empire, build a strong army, and unleash ethnic
Russian punitive forces!

Revolutionary: No number of victims will stop
us in our striving for the revolutionary situation!
We’ll form Red Brigades!

Democrat: Now wait a minute!

The Wolf-Girls rush the stage. They fly about like
an elemental force that turns everything inside
out. After their destructive passage, the stage is
left bare and the square is emptied.

06.07.2008

chance to look at history through the lens of time. The image becomes sharper with
we can focus faultlessly on the Event of Perestroika. The more distinct the picture,
he key mistakes were made. — Revolutionary: How did it

happen that we fucked up
such a chance to be free?
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npeonoruu. rpynnvi Laibach n ABHA

Anexced

«Mooicno  apghexmusno  upoHuzUPOGAMH
MONbLKO HAO MeM, K 4eMy bl OMHOCUMECH
¢ ucmunou menaomou» -- Brian Eno, o

meopuecmee epynnvl ABUA.

K mnagamy 1980-x TromoB B COBETCKOM
UICOJOTHM  IPOUCXONAT  3HAYUTEIIbHBIC
“3MeHeHUs. Bormpoc 0 ToM, BEpUT IITH HE BEpUT
CyOBEKT HMICOJNIOTHYECKUM BBICKA3BIBAHUSM,
CTaHOBUTCS BTOPOCTEIICHHBIM. Kyna
Ba)KHEE, YTO B MYyOJIHMYHOM MPOCTPAHCTBE
9TH  BBICKa3bIBaHHA  BOCIPUHHMAIOTCA
KaK HCH3MEHHBIE. Wneonoruyeckuit
IUCKypC Bce OOMblle ONMHCHIBACT HE
OKPYXAIOILIYI0 PeaNnbHOCTh, a CaMoro ceos.
B 5TOM KOHTEKCTE BO3HHKAET HOBBIH METOJ
KPUTHYECKOTO OTHOIICHHS K WJICOIOTHH,
OCHOBAHHBII HE Ha OCHApHBAHUH €€ JOTM,
KaK 3TO JeNajoch AUCCUICHTaMM, a Ha UX
AMHUTAUA. JTO METOA, KOTOPHIA MOXKHO
Ha3BaTh MUMHUYECKON KPUTUKOMN, HE ITBITAETCS
BCKPBIBaTh (DaNbIIMBOCTh TEX WM HHBIX
WICONOTHYECKIX BBICKA3bIBAHUN CHCTEMBI;
y Hero apyras 3agada - IOKa3aTb, 4YTO
CMBICJT ITUX BBICKA3bIBAHUH HE B Iepeade
JOCJIOBHOTO CMEICTIA, @ B TOM, YTOOBI CO3/1aTh
OIYIICHHUE CBOCH COOCTBEHHOW BEYHOCTH.
HauGonbmiee  pacmpocTpaHeHHE — METOJ
MUMHYECKOW KPUTHKHA TONYy4YaeT Cpelu
HEKOTOPBIX HE(OPMAJBbHBIX  XYHI0KHHUKOB,
MY3BIKAHTOB W JIFONEH MX Kpyra. [naBHBIM
XyHA0KECTBEHHBIM TPUEMOM 3/1€Ch CTaHOBUTCS
cBepx-oToxkaecTBiIeHue (over-identification)
¢ HAeosoruei - TOYHOE BOCIIPOU3BOICTBO
ee BBICKa3bIBaHUI ¥ CHMBOJIOB, MIPU ITOJTHOM
paspyLIeHHH HX CMBICIA. Y 3TOro MeTona
HECKOJIbKO IPEUMYILECTB Iepen MpsIMOi
ommo3unuei cucreme. Bo-mepBEIX, BIacTh

JIETKO BBUIBIET M HM30IHMPYeT JI00OoMH
ONNO3MLIUOHHBIE  TUCKYpC Kak  aHTU-
COBETCKHH, TOIJa Kak JHUCKYpC CBepX-

OTOXKIECTBIEHUSI C CHUCTEMHOM PUTOPUKON
CIIO)KHO YJIUYUTh B AHTU-COBETCKOCTH IIO
ompesieNieHnio. Bo-BTopsIX, 3TOT moxxox He
TpeOyeT OTPUIAaHHS BCEr0 COBETCKOIO Kak
aMOpPAJIbHOTO, YTO I03BOJISIET OCYILECTBIATh
KPUTHKY  COBETCKOM  WJCOJOTHH,  HE
BHagas  aBTOMAaTHYECKH B KPHTHUKY
KOMMYHHCTHUYECKOTO IPOEKTa KaK TaKOBOTIO.
Mumudeckass  KpUTHKa — IIPAaKTHKOBAJACh
MHOTHMH HPEICTaBUTENIMU HE(QOpMaNbHBIX
XyIOXKECTBEHHBIX co001ecTB, oT [Ipurosa u
Kypéxuna, no MutbkoB 1 Hekpopeanucros.
[TosiBunace ona u B Bocrounoit Espomne.
Ocoboe pa3BuUTHE OHa MOJIydWIa y JBYX
MY3bIKQJIbHBIX ~ KOJUIEKTUBOB  80-x  —
rorociasckoil rpymmbl Laibach u nurepckoit
rpynnsl ABUA. Brewanisitor napanienu
¢mIocoCcKoro ImIaHa MeXIy TBOPYECTBOM
3TUX TPy, 0OCOOEHHO €CIIH y4eCTh, YTO OHU

MiumeTHyeckas

KPHTHKA

(YHKIMOHHMPOBAIX a0COTIOTHO HE3aBUCHMO
npyr ot npyra. Laibach u ABUA Obutn
HE TMPOCTO POK TpPyNHaMH, a MYyJIbTH-
MEIMHHBIMU  [IPOGKTAMU [0  U3YYCHHUIO
B3aUMOOTHOIIICHHUS HACOIOTHH C HCKYCCTBOM.
ABUA mHaseBanmu cebs «JlaGopatopueit
[0 HMCCIIEJOBAHUIO Mjeoorum», a Laibach
BXoaun B «JlemapramMeHT 4ucTOH U
OpUKIagHOH  punocopuu»  JTHOOIIHCKOTO
XYZ10’)KECTBEHHOTO JBWKEHUS NSK
(Neue Slowenische Kunst). Mx wunTepec
K MHMHMYECKOH KpPUTHUKE CTal OuYeBHICH
BO BTOpod mojoBuHe 80-X, ¢ HayasoM
nepectpoiiku B CCCP. Onnako paHHHE
MPHMEPBI 3TOTO MOAXO0A MPOSIBUIIUCEH Y 00enX
rpymn B Hadane 80-x. imenHo torna Laibach
3alHCHIBAET KOBEP-BEPCHIO  MOMYJSIPHOTO
uviarepa, Life Is Life, aBcrpuiickoit
rpynnsl Opus. IToncosslil opurunan Omyca,
koHuancst cmoBamu: «M xorma [BceoOmiee
BeCeJIbe/CIMHEHNE] MOAXOOUT K KOHILY, ThI
HPU3BIBACIb, YTOOBI OHO HE MPEKPaIlaNoch.
B kaxmoil MuHyTe OymymIero 3aKIIO4eHO
BOCIIOMUMHAaHHE O TponuioM. Bems Mbl
OTJIaJIV BCE HAIM CHJIBI, BCE camMoe JIydliee.
Ecnu xaxnplif U3 Hac, OT/1aB BCE YTO Y HETO
€CTb, OyIeT BMECTE C IPYyTHMH METh KaXIyI0
TMIECHIO, TOT/Ia )KU3Hb OyaeT )ku3Hbi0!» Laibach
ClIeTKa IepPeNUChIBAaeT 3Ty KOHIOBKY: «MBEI
BCE Paibl IPUXOAY KOHIIA, MBI HE KJIaIH, YTO
OH HacTymnaeT. B kaxmoll MuHyTe OymyIuero
3aKTIOYEHO BOCIIOMHHAHHE O IIPOIUIOM.
Benp MBI oTHanmm Bce HAIIM CHIIBL, BCE
camoe Jyuiiee. M Kaxaplii U3 Hac moTepsul
BcE, 4TO y Hero ObUIO W MOTMO BMECTE CO
Bcemu! XKusHb 370 sxu3HB!» Diidopudeckuit
HUIATep O BCEOOIIEeM eIMHEHUN OKa3bIBAaeTCs
MaHUAKaIbHBIM THMHOM, IIPHU3BIBAIONINM
NOTHOHYTh BCEM, KaK OIHOMY pajau oOmien
uneu. LaibachHe cTONBEKO MI3MEHSACT OPUTHHA,
CKOJIBKO 320CTPSIET €T0 CMBICI, ITOAYEPKHUBAst
TOTAJIUTAPHYIO OCHOBY MACCOBOH KYIBTYDBI,
c ee Mudonorned HapomHBIX KOpHEH U
HallMOHAJBHOTO EIWHCTBA, M DPBIHOYHBIMU
pe#itunramu nponax. B 1984-m rogy rpynma
Crpannble WUrpbl, Tpoe U3 4I€HOB KOTOpPOH
BriocieAcTBUM opranusyor ABUA, Toxe
3alMCBHIBAET KOBEP-BEPCHIO  MOMYISIPHOTO
€BpONEHCKOro nusrepa Odennunta
uranbsHueB Anb bano u Pomuna Ilayep,
KOTOpBIi 03 KOHIIAa KPYyTHTCS [0 COBETCKOMY
TENeBUACHHIO. B HOBOM HCIIOJHEHNY IUISITep
MIpeBpamaeTcs B CMEeCh aBaHTapJHOTO JHKa3a
M CayHATpeKa JUIsl MIMTHOHCKOTro (uibMa.
OT Tekcra OCTaBICHO  CIMHCTBEHHOE
CIJIOBO (enmmunTa; TPOM3HOCUTCS OHO
MEJJIEHHO, HU3KUM 3JIEKTPOHHBIM OacoMm. B
9TOH abCypIHO-UPOHUYHOW BEPCHM TaKkKe
OTOISIETCS  MJCOJNOTUUSCKHH  MOATEKCT
MacCOBOM KyJBbTypbl: BOCTOP)KEHHBI XUT O
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Alexei Yurchak | Mimetic Critique of Ideology.
LAIBACH AND AVIA

“You can only effectively parody something, if you like it quite a lot as well”
Brian Eno, discussing the work of AVIA

By the early 1980s, Soviet ideology had experienced major transformations. It became
irrelevant whether one believed or disbelieved the ideological statements of the system,
provided that one experienced these statements in the public sphere as immutable. In this
context, a new type of critical engagement with ideology emerged — instead of contesting
ideological dogmas, as was practiced by the dissidents, it was based on the imitation of
ideology. We may call this method, mimetic critique of ideology. Mimetic critique was not
designed to expose the falsity of ideological statements of the system, rather it showed

that these statements no longer needed to be read for literal meanings and their that task
was to create the experience of their own immutability (Yurchak 2006). The method

of mimetic critique became particularly widespread among informal artists, musicians,

and other members of such circles. Central to this method was the aesthetic principle of
overidentification with ideology — the exact replication of the form of ideological symbols
and enunciations, with a major shift in the meaning that they conveyed. This method had

a few advantages over direct opposition to the system. First, the state could easily identify
and isolate any oppositional discourse as anti-Soviet, while recognizing the discourse of
over-identification as a form of opposition was difficult by definition. Second, this approach
did not require one to reject all things Soviet as immoral, which allowed one to conduct the
critique of Soviet ideology without automatically critiquing the communist project as such.

In the 1980s, mimetic critique was practiced by many famous representatives of informal
artistic communities, from Prigov and Kuryokhin, to Mi’ki and the Necrorealists. It was

also widespread in Eastern Europe. Arguably, however, this method acquired its purest form
in the work of two musical groups — Laibach from Ljubljana (Slovenia) and AVIA from

St Petersburg. The conceptual and aesthetic parallels in the work of these bands are quite
impressive, especially considering that they never cooperated or even interacted.

Laibach and AVIA were not just rock bands but multi-media projects that investigated

the relationship between ideology and art. Indeed, AVIA preferred to call themselves “the
laboratory for the study of ideology”, and Laibach belonged to the “Department of pure

and applied philosophy” of the Neue Slowenische Kunst (NSK) art movement. The method
of mimetic critique in their art developed in the late 1980s, during the period of Soviet
Perestroika. However, the first examples of this method in both cases date back to the early
1980s. It was at that time that Laibach released its first cover-version of the then popular
song Life Is Life by the Austrian band Opus. Laibach slightly changed the song. The final
verse of the original song went like this: «And you call when it’s over, you call it should last.
Every minute of the future is a memory of the past. ‘Cause we all gave the power, we all
gave the best. When everyone gave everything and every song everybody sings, life is life!».
Laibach rewrote this text as follows: «And we are all glad it’s over, we thought it would

last. Every minute of the future is a memory of the past. ‘Cause we gave all the power, we
gave all the best. And everyone lost everything and perished with the rest, life is life!». What
sounded like a light, euphoric number celebrating common joy and happy togetherness
turned into a maniacal anthem calling for the ultimate sacrifice in the name of a common
idea. Laibach did not so much change the original as emphasized its message, highlighting
the totalitarian basis of all mass culture, with its mythology of folk roots and national unity,
and its ecstatic mass appeal.

In 1984, the band Strange Games, three members of which later organized AVIA, recorded
its own cover-version of a popular Euorpean hit, Felicita, by Italians Al Bano and Romina
Power, which Soviet television frequently played in its entertainment programs. The
cover-version of the song sounded like a cross between avant-garde jazz and a spy-movie
soundtrack. The only word remaining from the original text, «felicita», was sung slowly,
pompously, in a low electronic voice. Like in the previous example, this absurdly ironic
version exposed an underlying ideological principle of mass culture: a mindless tune about
love and happiness sung in non-threatening Italian (as opposed to dangerous English
associated with rock’n’roll) was perfectly suited to Soviet television, revealing common
totalitarian roots of commercial and ideological mass culture.

When AVIA was formed in the mid 1980s they further refined the mimetic method of



critique. In the beginning of the show the band’s front man shouted a series of what
sounded like recognizable Soviet slogans: «Earn it and receive it!», «Nominate and
elect!», «Be ready!», «Care for the main thing!». Taken out of the everyday context
these slogans sounded impressive and utterly absurd. This was at once a fierce satire
of the dying Soviet system and a nostalgic tribute to its forgotten ideals, which is why
the program was called “Forward to the One Thousandth Anniversary of the Great
October!” In the song “Lullaby” the unfulfilled utopia of the Bright Future is treated
with irony and naive, child-like tenderness. This is obvious in the music (the lullaby
gradually transforms into march) and in the text: “The fanfare will sound, and the sun
will shine, and time will forever stop. The gardens will bloom, the icebergs will melt,
and water will leave every swamp. There’ll be fireworks, music, eternal bliss, our life
will be happy and light! This will happen tomorrow, I promise you this, if at first you
will sleep tonight.”

Central to every AVIA show was an extremely elaborate stage presentation, with
multiple props, flags, podiums, backdrops, collective marching, pyramids of the
“AVIA physical exercise group,” etc. Before every show the audience waiting in

the foyer could hear “The rules of behavior for the theatrical event of the AVIA
collective” loudly played through the PA system. The rules instructed the audience in
bureaucratic Sovietese what it could and could not do during the concert. If spectators
liked some song they had to refrain from random clapping and instead had to stand

up in their place and shout hurrah. If they liked a song particularly much they had to
organize other people in their row of seats to stand up and march as a group in orderly
fashion, while shouting triple hurrahs. And so on. When in Spring of 1989, the rules
of behavior were played in English before the AVIA concert in Queen Elizabeth Hall,
the respectable London audience happily went along with the suggested behavior and
shouted hurrahs all evening. The irony that dominated these shows was directed not
only at the communist system, but also at the growing tendency to trivialize it as a
system of totalitarian automatons or the “Evil Empire.” This is why both AVIA and
Laibach drew much inspiration from the art and philosophy of the early Soviet period,
when the ethos of sincerity and experimentation was still strong. In 2002, the former
leader of AVIA, Nikoali Gusev remembered: «Balancing between irony and genuine
fascination is what has always interested me most. [ want to avoid the situation, where
my stuff could be interpreted ‘straight’, unambigiously. ... In AVIA there was the same
kind of fine balance. We never wanted to parody anything, even though many saw us
as anti-Soviet satire. | have always been very interested in the avantgarde of the 1920s,
which is for me on par with punk rock of the more serious and fine varieties designed
to tear down the walls. The Soviet avantgarde of the 20s, Constructivism, El Lissitzky
and so on were a huge breakthrough, a heavy blow on a hammer.”

Laibach also drew heavily on early Soviet avant-garde (especially the art and

writings of Malevich), often mixing it with the symbols that looked “fascist” without
necessarily being fascist. The task of this mixing was neither to promote nor criticize
fascism as such, but to show that any kind of totalitarian symbolism — from fascist
uniforms, to communist slogans, to corporate brands — always functions in the same
fashion: it describes not the surrounding reality but itself, drawing the masses into this
process. One important feature of the mimetic critique of ideology is that it often leads
to diametrically opposed interpretations. Indeed, both bands have been sometimes
accused of promoting fascism and sometimes celebrated as ingenious anti-fascists,
ridiculed as communist sympathizers, associated with aggressive anti-communism,
and so on. This ambivalence and impossibility of knowing what the author “really
thinks” was an important political outcome of this critical method. As Slavoj Zizek
observed, those intellectuals who ponder over the question, what do the members

of Laibach really think?, miss the point that “Laibach itself does not function as an
answer but a question.” The same is true about AVIA. By making its audience wonder
what to make of their acts or by forcing it to disagree over interpretations, these bands
make visible the fact that ideology operates on a much deeper level than we normally
think, and that direct opposition to this or that ideological statement may turn out to
be just another element in the same ideological system. In other words, instead of
accusing Laibach of employing “fascist” symbols one may wonder to what extent
they function like other symbols -- communist slogans or corporate brands -- which
members of Laibach’s audience themselves constantly reproduce. Similarly, in today’s
Russia one may consider Putin’s anti-liberal regime as the opposite of liberal market
economy, or, alternatively, one may consider both these regimes as two elements of the
same problem -- as two manifestations of global state-corporate capitalism. After the
implosion of state socialism around 1990, and during the period of aggressive market
reforms in the following decade, both bands tried to adapt their artistic approach to
new conditions. Laibach issued several albums with telling titles: “Kapital” (1992),
“NATO” (1993), “Occupied Europe” (1996), trying to apply mimetic critique to

the post-communist situation. In an interview in the Slovenian youth magazine
Mladina, which was conducted in Laibach’s recognizable style, members of the

group announced that corporate “democracy is just a euphemism for developed
totalitarianism”. In order to avoid any totalitarian inequality they proposed to create
an authoritarian NSK State, in which subordination would be total and therefore equal:
«Democracy is a system exercising the subordination of the minority to the majority,
in Communism the reverse is true, whereas the NSK State is an all-embracing alloy

in which subordination is the universal imperative of common happiness”. Similar
statements were made at the time by the conceptual leader of AVIA, Nikolai Gusev,
who called for the creation of a utopian authoritarian state: “I am a totalitarianist ...
and a monarchist,” declared Guzev.

These statements could be characterized as familiar mimetic critique of all kinds of
new totalitarianisms, from the corporate market version to the nationalist response

to it. However, the post-communist situation was certainly profoundly different, and
despite all attempts to adapt one’s aesthetics, the bands’ relevance rapidly diminished.
In the early-1990s, AVIA decided to cease its experiments. Although Laibach proved
more resilient and continues recording albums even today, their revolutionary aura and
relevance are long gone.

In the post-communist period both bands found themselves in the position of
“vanishing mediators” — those actors, who actively contributed to creating conditions
for the change, but lost their ability to conduct relevant commentary when the change
arrived. What is the reason for this shift? Perhaps mimetic critique is no longer
relevant today? Indeed, this method seems particularly important during periods when
regimes are imploding and epochs are changing, and perestroika, unlike the current
situation, was certainly such a period. However, the apparent absence of mimetic
critique in Russia today does not mean that this critical method is equally irrelevant

in the broader global context. It is telling that today mimetic critique is increasingly
employed in US media and political art — from the popular TV shows Daily Show With
Jon Stewart and Colbert Report, to the series South Park, to political art group The Yes
Men. Perhaps in today’s authoritarian Russia this critical method may resurface in the
sphere of media (Live Journal, flash mob, etc?); perhaps it will engage state-corporate
ideology from a much broader, global perspective. But this is a topic for a different
essay.

Alexei Yurchak is Associate Professor of Anthropology at University of California,
Berkeley. He is the author of ‘Everything Was Forever Until It Was No More: The Last
Soviet Generation’ (Princeton University Press 2006 - Winner of 2007) His other papers
are available at http://anthropology.berkeley.edu/yurchak.html

JI00BH M cYacThe Ha 0€300MIHOM UTANIBSHCKOM
SI3BIKE (@ HE CTPALTHOM aHTJIUICKOM B CTHJIE POK-
H-pOJIIa) BIIOJHE IMOAXOMUT HICONOTHYECKOMY
COBETCKOMY TeJIeBHJICHUIO Hauana 80-X, BbliaBast
CXO)KECTh TOTAJHTAPHBIX KOPHEH pa3MIHBIX
BUIOB MaccOBOM KynbTypsl. C mpeobpa3oBaHnemM
yactu Crpannbix Urp B ABUA xpuruueckuit
METOJ TPYHIIBI CTAaHOBUTCA H3OMpeHHEee. B
KOHIIEpTHOU mporpamme 89-ro roga GpoHT-MIH
ABUA TOp>XECTBEHHBIM I'OJIOCOM BBIKPUKHBAET
CepUI0 JIO3YHIOB: «3apaboTanm — MoIydH!»,
«BrwiaBurars u BeIOHpats!», «beITh Harorose!»,
«3abotuthcss O TiIaBHOM!»  BhixBaueHHBIC
13 KOHTEKCTa COBETCKOW JKM3HU OHH 3BYyYaT
TOP>KECTBEHHO U a0CypAHO. ITO OHOBPEMEHHO
UPOHVS 110 IIOBOLY YMHUpAIOLIeH CHCTEMBI
U HocTanbruueckuit rumH ed. Hemapom
nporpamma HasBaHa «HascTpeuy Tricaueneruto
Bemnukoro Oxts6ps!» B necHe «KonbibenbHas
HecObIBIIasics yTonus OyayIIero OKa3bIBaeTCs
00BEKTOM HPOHUYHO-TPOTaTENbHOTO, IOYTH
nerckoro pasrosopa. IlposBisercs 310 U B
My3bIKe (KONMBIOETbHAS MEPEXOAUT B MapIl) U B
TEKCTe:

Byner rpom dandap,

Byner connna xap,

Bpems HaBcerna 3aMpéT.

3aLBeTyT Ca/ibl U PacTaroT JIbJIbL,

U3 6onot Bona yingr.

®deiiepBepkH 3BE3]] U BOCTOPT 110 CIE3,

Byner Bcé kak y sroneit!

Byner Bcé, eli-eif,

3aceinaiil ckopei.

Bonpmoe Mmecto B TBOpuecTtBe ABUA
3aHUMAaET CIIOXKHAs CHEHOTpadus, IMOIMYyMbI

u ¢uary, TOpXKECTBEHHas JAeKJIaMalus |
nupaMuIsl - GU3KYIBTypHOH Tpymmsl.  [lepen
HaJaloM BBICTyIUIEHHS B  (olie  3Bydar
«IpaBunma  moBeleHHS ~ Ha  KOHIIEPTHBIX

Meponpuatusx komiektusa ABHA», koropsie
OIOPOKPATHIECKUM COBETCKUM SI3BIKOM
MPEINUCHIBAIOT 3PUTEISM, UTO CIEAYET U Uero
He clle[yeT JieaTh Bo BpeMs koHuepTa. Eciau Bam
HPAaBHUTCSI TIECHS CIIEyeT He aluIOAUpOBaTh Kak
TIOMaso, a BCTaTh U OCYIIECTBUTh MapIIMPOBKY
Ha MECTe; €CIIM IIeCHsl NOHPaBMWJIaCh 0COOCHHO
CHJIBHO, CJIEAyeT OpraHH30BaThb COBMECTHYIO
MapIIHPOBKY Ha MECTE BCETO Psifia, BRIKPUKUBAS
TpoekpaTHoe ypa, u T.1. Becnoii 1989-ro stu
MpaBHJIA 3ByYalH O-aHIIMICKU B JIOHJOHCKOM
Queen Elizabeth Hall, u cmexyer oTMeTuTsb,
4YTO JIOHJOHCKas IyOiIMKa C  YIOCHUEM
MOMYMHWIACH M BECh BeUYEp BBIKPUKHUBAIA
TpoekpaTHble ypa. IpoHus MponuThIBaBILIas 3TH
BBICTYIUICHHsI HAIpaBlICHAa HE TOJbKO IIPOTHUB
«CHUCTEMBI», HO M MpPOTHB YIPOLIEHHOTO K
HEl OTHOIIEHMS, MPOTHB TEHJCHIMU CYXaThb
KOMMYHUCTHYECKUI TPOEKT 0 TPHBUAIbHOU
«umrepuu 3na». Umenno nostomy ABUA, kax
u Laibach, yepmaror BJOXHOBEHHE B UCKYCCTBE
u ¢uiocopun paHHEro COBETCKOTO Iepuoza, ¢
UX UCKPEHHOCTBIO U 3KCIIEPUMEHTAaTOPCTBOM. B
2002-M roxy OBIBIIMIT MISHHBIH PYKOBOAUTEIH
ABUA Huxonaii I'yceB BcnomuHaer: «MHe
Bcer/a ObIIO HHTepecHee OaTaHCHPOBATh MEXIY
UPOHHEH M  YBaKHUTEIbHBIM OTHOIIEHHEM.
Sl crapatoce wm30erarb CHUTyauuif, Korma To
9TO0 s JIeNal0 MOXHO HHTEPIpPETHPOBATh
HEJIBYCMBICIICHHO, HAaIPAMYIO. B ABUA
MBI TOXXE CTapaJUCh IOAJCPIKUBATh TOHKHUN
Gamanc. Ham ObII0 HEeMHTEpEeCHO MPOCTO UTO-
TO MapOIUPOBATh, XOTS KOMY-TO Ka3aJoCh, YTO
MBbl 3aHATBHl AHTU-COBETCKOH carupoil. MeHs
JUYHO BCErAa WHTepecoBan asaHrapn 20-x
rofoB. B CcBOEM CTpemMIIEeHHM CIIOMAaTh CTEHBI
OH II0X0X Ha CaMble MHTEPECHbIC U CEPhE3HbIC
IposiBNIeHNs MaHK poka. CoBeTckuil aBaHTapH,
KOHCTPYKTHBH3M, Oib JIuccHIKuil U apyrue —
BCE 9TO OBLIO HEBEPOSTHBIM IPOPLIBOM BIIEPE],
CIJIBHEHIINM y#AapoM MOJOTa». Y TpPYIIIBI
Laibach pannwuii coBeTckuii aBaHraps (0coOeHHO
MarneBuu)  mepeMemiaH ¢ CHMBOJIHKOM,
HaroMuHaromel dammcrckyro. 3amada TpymITs!
HE B MpOMAaraHie WIH KPHUTHKE (AIINCTCKUX
CHMBOJIOB, @ B TOM, YTOOBI II0Ka3aTh, YTO JII00ast

TOTaJlUTapHas CHUMBOJIMKa —  (palmcTCKas
tdopma, KOMMYHHUCTHYECKUE JIO3YHTH,
KOpIIOpaTUBHbIE OpdHABI — (QyHKIHMOHUpYET

CXOXKHM 00pa30oM, OMHCHIBAas HE OKPYKAIOILYIO
peansbHOCTh, a caMy ceOs M BOBJEKas MacChl

B 3TOT Impouecc. Mumuueckas KpUTUKa
UJICOJIOTHH MOXKET BBI3BIBATH HENOYMEHHE,
MOO3pEHNE M TPAMO  MPOTHBOIOJIOXKHBIE

UHTEepIpeTanny. TBOpYeCTBO 0OOEUX TIpymm
HE pa3 XapaKkTepH30BalM KakK MpPOMAraHy
¢dammsmMa W aHTH-(amM3Ma, KOMMYHH3Ma
U QHTH-KOMMyHH3Ma M T. A. JTa MeIIaHWHA
SIBJIICTCSL BXKHBIM MOJUTHYECKIM PE3YIBTaTOM
KpUTHYEeCKOro MeTona. JKmkek OTMeduaeT, 4To
T€ TNPEACTaBUTEIN HWHTEIUIUICHIMN, KOTOPBIX
BOJIHYET BOTIPOC, 4TO ke rpymnma Laibach nymaer
Ha CaMOM JieJie, MONPOCTy He NMOHUMAIOT, «4TO
JTarpymnmna cama GyHKIHOHUPYET He KaK OTBET, a
KaK BOTIPOCY. DTO OTHOCUTCS | K rpymmie ABUA.
3acTaBissl  CBOIO ayAUTOPHIO COMHEBAaThCH,
pa3neAThCA BO MHEHMU M T.J. OHH OOpaIlaroT
ee BHIMAaHHE Ha TO, YTO MAEOJIOTHS JIEeHCTBYET
ropasio TIyOxe, 4eM HaM KaxeTcd, U 4To

IPSIMOE TIPOTUBOIIOCTABICHUE TOMY WIIM HHOMY
U/ICOJIOTHYECKOMY BBICKA3BIBAHMIO MOXET Ha
MOBEPKY OKAa3aThCsl BCETO JIMILb YaCThIO BCE TOM
xeujeonoruueckorcuctemsl. Hanpumep,smecto
TOro, uTo0bI 00BUHATE Laibach B ucmons3oBannu
«aumcTckoi» CHMBOJIUKH, MOXKHO
3ayMaTbCs O TOM, HACKOJIBKO 3Ta CHUMBOJIMKA
HAallOMMHAET  JIO3yHTH  KOMMYHHCTHYECKOH
IOrocnaBun wmu  KOPHOPAaTUBHO-PEKIaMHBIE
OpAHIBI, KOTOpbIE 4ICHBl ayJUTOPUH CaMu
MOCTOSHHO ~ BOCHpPOW3BOMAT. Mmm  gpyroit
NpUMEp - B CETOIHSIIHMX YCIOBUSIX MOXKHO
MPOTHBOIIOCTABIIATh aHTUIINOEePaIbHBII
MYTHHCKHH pPEXUM pexnMy JuOepaibHO-
PBIHOYHOM JAEMOKpPATHH, a MOXHO 00a pexuma
YBHIETb, KaK 4YacThb €AWHOH IPOOIEeMBl, Kak
NPOSIBIICHUSI  TIO0AIBHOTO  KOPHOPaTHBHO-
rOCyAapCTBEHHOTO KalUTaIu3Ma.

IMocne o6Bana rocynapcTBEHHOTO COLMAIN3MA,
B KOHTEKCTE arpeCCUBHBIX PEIHOYHBIX peopM B
1990-e rozs1 06€ rpyns MBITAIOTCS TPOAOIDKUTD
METOZMUMHUYECKON KpUTHKY. JIaiibax BblTyckaeT
mwiactuakn  «Kamuram»y  (1992),  «HATO»
(1993), «OxynupoBannas Espoma» (1996),
IBITAsACh TNPUIOKUATH MHUMHYECKYIO KPUTHKY
K MOCT-KOMMYHHCTHYECKOH cHTyamun. B
HHTEPBBIO XKypHaNy MiaauHa, BIIEPKaHHOMY
B 3HAKOMOH 3CTETHKE, IpyINa 3asBiIeT, 4YTO
KOPIOpaTUBHASL «IEMOKpPATUs SBISETCS JIHIIb
9BpeMu3MOM Ans  OOO3HA4YEHUS Pa3BUTOTO
ToTanurapusMa». s Toro 4toObl M30ekaTh
JFOOBIX BUJIOB TOTAJIMTAPHOTO HEPABEHCTBA OHH
IpeJyIararoT co3arh yromudeckoe I'ocyaapcetso
NSK, B KOTOpOM HOAYHHEHHE OYIET BCCOOLIHM,
a 3Ha4UT paBHBIM: «Ecimu nemokparus ctpoutcs
Ha TOJYMHEHWH MEHBIIMHCTBA OONBIINHCTBY,
a KOMMYHM3M - Ha OOpaTHOM IIpHHIHIIE,
to TocymapctBo NSK - 310 cucrema, B
KOTOpOH TOJUMHEHHE SIBISETCS BCEOONIMM U
YHUBEpPCAJIBbHBIM ~ MMIEPaTHBOM  TOTaJBHOIO
cuactes». Mpeinelii pykoBomutens ABUA
Hukonaii I'yceB nemaer cxoxue 3asBIEHUS,
[IpU3bIBasl CO3JaTh TOCYAApPCTBO yTONUYECKOIO
aBroputapmsMa. OJjHako, CHTyanust SBHO
u3MeHunaach. HecMmoTps Ha 3TH  MONBITKH
NPONODKUTE paboTy B 3HAKOMOM JCTETHKE,
aKkTyaJlbHOCTh 00emx rpymm B 1990-x romax
pE3KO TafaeT, a pPHIHOYHAs HIACONOTHUs, Kak
U HAIMOHAIMCTHYECKUE HJIEH, 3aBOCBBIBAIOT
HHMPOKyIo  ayautoputo. B cepemune 90-
x ABUA mpekpamaer CBOH 3KCIIEPUMEHT.
I'pynma Laibach oxaseiBaercst Gonee xuByueit n
MIPONOJDKAET BBIITYCKaTh IUTACTUHKH, OJHAKO ee
PEBOIIOLMOHHBIN apeosl U aKTyallbHOCTh JaBHO
norepsHsl. MTak, B IOCT-KOMMYHHCTUYECKHN
nepuog 00e TpPYNNIbl OKa3bIBAIOTCS B PONH
«HMCYE3AOIINX  TOCpeaHUKoB»  (vanishing
mediators) — TeX, KTO TIPHHSJI AaKTHBHOE
ydJacTHe B CO3JaHUM YCIOBHH A TIEpeMeH,
HO C MX HACTYIJIEHHEM MOTepsa CIOCOOHOCTh
OCYILIECTBIIATh aKTYaJIbHYIO0 KPUTHKY WACOIOTHN
U BIMATH Ha Tpoucxozsiee. B ke yem nmpuanna
9TOM ToTepu  akTyanbHOCTH?  Bo3MoxHO
MHMHUECKasi KPUTHKA CErofHs Ooliee He BakHa?
JIeHCTBUTENBHO, 3TOT METOJ] OCTPO BOCTpeOOBaH
B IIEPHOJIBI, KOT/IA PyIIATCs PEKUMBI M MEHSIOTCS
snoxu. [lepecrpoiika ObUla TaKUM HEPHOIOM.
OnHako, c1abOCTh MHMHYECKOH KPHUTHKU
B CETOAHSIIHEM POCCHHCKOM KOHTEKCTE He
O3HAYaeT €€ HEaKTyaJbHOCTH B IIOOAIBLHOM
KOHTEKCTe, TA€  MpOIEecCh  PEeXUMHOU
HepecTpORKU MPOAOIKAIOTCS TOJTHBIM
xonoM. IlokazaTenbHO, YTO MMEHHO CErOIHS
3TOT BHJ KPHUTHKH CTal OBICTPO HapacTarh B
Coenunennbix lllTarax, 0COOCHHO B MEIMHHON
cthepe - B tene-nmepenauax Daily Show With
Jon Stewart u Colbert Report, cepuane South
Park, momutuueckoM aktuBu3me rpymmbl The
Yes Men u T.1. Bo3MOXXKHO U B CeromHsIIHEH
aproputapHo Poccum 3TOT  KpUTHYECKUH
METOZI BO3POAMTCA €CIHM MPEIJIOKUT KPUTHUKY
rOCyJapCTBEHHO-KOPIIOPATUBHONH  HJICONIOTUHI
B mIobanbHOM KoHTekcTe. Ho 310 yxe Tema
OTIEIBHOM CTATBH.

newamaemcs 8 peOaKmopcKoM COKpaujeHue - nOaHas
sepcusi na cavime “Ymo Jlenamv?”

Anexceii FOpuax, poouncsa 6 Jlenunepade, ceiuac
npogeccop  ammpononozuu 6  YHugepcumeme
Kaponunel. On aemop ruueu «Bce Ovlio Hascezoa,
noka e konyunocs. Ilocneonee cosemckoe nokonenue”
«Everything Was Forever Until It Was No More: The
Last Soviet Generation’ (Princeton University Press
2006 - Winner of 2007) Eco cmambu 0ocmynusl Ha
cauime http://anthropology.berkeley.edu/yurchak.html
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»

“A  pano Hayuunaco 206opums  “‘Hem
Haszsams cebs pemunucmroll - 6ce pagro, umo
ckazamo “nem’” smomy obwecmsy.” (uz cepuu
unmepewio, ungopmanm - H.B.)

BonbumHCcTBO CYUTACT, 4YTO (beMI/IHI/ISM B
Poccutro npumen ¢ 3anana, 4To OTEYECTBEHHOM
KyJIBTYPHOM U MOJIMTHYECKOH MOUBBI 711 HETO
He cymectByeT. Ho 3to He Tak. Poccuiickuit
(eMHUHHN3M — 3TO IIPOCTO HENOMyJSIPHOE
HHTEIUIEKTyalbHOE U KyNbTYpHOE JIBIDKCHHE,
KOTOPOE BCE )K€ UMEET COOCTBEHHYIO TOBECTKY
JTHSI Y - MAJIO TOrO- IPEPBAHHBIE OTCUECTBEHHBIC
Tpaguiuu. MHTEeIneKTyaabHO U MOMHTHIECKH
COBPEMEHHBIH pOCCHiiCKMH (heMUHU3M Hada
(OpMHPOBATHECSI UMEHHO B IIEPECTPOHKY. XOTS
1 JI0 3TOTO B COBETCKOM HayYHOM COOOIIECTBE
ObLIM CIELUATIMCTBI 110 QEMUHUCTCKOM TeopHHy,
COIIMOJIOTH HM3y4ald HpOoOJeMbl HEpPaBEeHCTBA
MOJNIOB M CEKCyalbHYI0 SMAaHCHUIIAINIO, a B
camm3are ObUIM ONyOJMKOBAHBI PacCKa3bl
U O4YEPKH  POCCHUHCKHX  (DPEeMHHHCTOK
anbmanaxa «Xenmmuel 1 Poccust» (1979). Ho
[Tepectpoiika mo3BosinIa KPUCTAIUIU30BATHCSA
(emMuHHCTCKOMY CO3HaHMIO B Poccun.

[Tepectpoiika - KOPOTKHH U Takol COOBITUIHO
U OSMOIMOHAJIBHO WHTCHCHUBHBIA IEpHOx B
00IIECTBCHHOM JKM3HM. Bcero mects JeT,
a TO W MCHBIIE — CYACTIMBOI'O BpPEMCHU
pOCCHIiCKOM  MHTEJUIMT€HUUHU, HaAKA U
MPSIMOTO Y9acTHsI, TSKEIOTO BBDKMBAHUS -
KapTO4YeK M TaJOHOB, CaMOTOHa U BBHIOOPOB.
JluHaMU3M, HCKPEHHSS BOBJICYEHHOCTH U
HACBHIIIEHHOCTh POCCUICKOW OOLIECTBEHHOM
JKU3HU - TJIaBHBIH BBI3OB nu TJIAaBHOC
[oCIIaHUEe TOro BpeMeHH HamieMmy. JKusoe
BpeMsl, KOTJa HaIexJaa Ha JAEeMOKpaTHIECKHe
NepEeMEHbl 3acTaBujia OTCTYNUTbL CTpax 3a
cobcTBeHHOEe  cymiecTBoBaHHMEe. (OYeBUIHO
«ucropudeckoe». O4eBUAHO poOMaHTHIECKOE!
OpuH U3 TeX PeAKUX NEepHOIOB B POCCHHCKON
MIOJIUTHYECKOH MCTOPHH, KOIJla B ATON CTpaHe
KHUTH HE CTBIIHO.

OcMbIcuBasg ~ OOBIT  NEPECTPOIKH, MBI
KOHCTPYHpPyeM TPaAWINIO, CBA3BIBAEM
HAcTOfIlee C TPOUUIBIM, YyKa3blBaeM Ha
TEH/CHIIUU IPEEMCTBEHHOCTH B  MJEX,
JyBCTBaX U ICHCTBUSX, U CTAPAEMCSI IPOBUIAETH
Oynymiee. Most 3a1a4a B 9TOU CTaThe YBHICTh
B IEpECTpOHKe TO, YEro MHOIME JAaxe He
3aMETWIM — BO3HMKHOBEHUE POCCHHCKOM
(EeMUHUCTCKOH KPUTHKH, C €€ KPUTHYCCKUM
3alajioM, HAMpaBICHHbIM HE TOJBKO Ha
poccuiickoe MOIUTUYECKOE YCTPOUCTBO, HO U
Ha BCIO POCCHHCKYIO T€HIEPHYIO KYIBTYpY.

Uccnenosarenu Beigenssior 1989-1991 rogsr
KakK HO)IFOTOBHTeHbeIﬁ JIATCHTHBIN nepuon
BO3HUKHOBEHHS POCCHUICKOTO ()eMHHUCTCKOTO
akTuBu3Ma. Hauzmere MaccoBo MOOHIM3AIINH,
BO3HUKJIM KEHCKHE OpraHu3alii, HeOobIIne
(heMUHNCTCKYE TPYIIIBI U TeHIepHBIE IIEHTPHIL.
VHnnmaTyBa muia U3 akageMHYecKHX BEPXOB,
KOTOPBIE XOTEJIM COOTBETCTBOBATH 3allaIHbIM
cTaHAapTaM IepenoBoii Hayku. [lepBuunas
KpHUCTAIH3aHsi  (PEMUHHCTCKOTO CO3HAHUS
MPOUCXOAUT UMEHHO B nieproz ¢ 1988 mo 1990
ronsl. B urore B 1991 BHOBB OpraHU30BaHHBIH
ueHTp MockoBckuit  LleHTp  reHaepHbIX
uccnenosanuii coopan Ilepssiit HesaBucumblii
Kenckuit ¢popym (1991), B opranuzanmu
KOTOPOTO MPHHSIN ydacTHe (HEeMHUHUCTKH
rpynnsl CADO, xeHcoBeT OObETMHEHHOTO
WneruryTa saepHsIX uccnenoBanuid I. JlyOHa.
MHoro3HauuTeNnbHbIN J03yHT «“‘/leMokparus
MHHYC >EHIIWHA - HE JAEMOKparus’ Toraa
3BydaJl JUISI POCCHIICKOW OOIIECTBEHHOCTH
Kak-To HagymaHHo. OpHako B ¢opyme
NpHUHAIN y4dacTue okono 200 genosek u3 48
OpraHM3aluil pa3IMYHbIX PETHOHOB CTPAaHBI
n 26 UWHOCTpaHHBIX TrocTeil. B wuTOrOBOM
JOKYMEHTE IPpU3HAHO CYyILIECTBOBAHUE B
Poccun  nmuckpuMMHAmIMM 1O TIPH3HAKY
nona. OfHUM W3 BaKHEHIINX MPAaKTHIECKUX
pesyabratoB  Popyma  cTanmo  co3daHHe
XKenckoit mapopmarnmonHoit cetn (CKHCET),
MI03BOJIMBINEH OOBEANHNUTS XKEHIINH U3 CaMbIX
OTIAAJICHHBIX YT'OJIKOB CTPaHbI.

Muorue Oynymme (EMHHUCTKA —aKTHBHO
y4acTBOBAJIM B JAEMOKPATHUECKOM JBHIKECHHH
nepuona  nepecrpoiiku. Jius  MoJoabx
JKCHIIMH UMEHHO BO3MOXXHOCTHU TIEPECTPONKH
OTKPBLIH Ty TPHUBJIEKATEIbHYIO Cpeny,
KOTOpasi OKa3aja pellaloliee BIMSHHE Ha
pasBuTHe WX (EMHHUCTCKHX  B3DISAIOB.
D10 OBUIO BpeMs, KOrma MOJYMOANOJNIBHEIE,
JMCCHAEHTCTBYIOIINE KOHTPKYJIBTYpHBIE U
WHTEJUICKTyaJlbHbIE COOOIIeCTBa BBIILIH U3
CBOMX YYJIaHOB U CaJOHOB Ha YJIHILIBI TOPOAA, B
MEUAaNpPOCTPAHCTBO M HOJYYMIN IIPU3HAHKE.
[osBUIHCH BO3MOXXHOCTH OBITH yCIIBIIIAHHBIM
¥ TIOSIBUJIOCH MHOT'O€, YTO XOTEJIOCh CKa3aTh.

W nns HEKOTOPBIX KEHIIWH 3TO OBLIO HOBOE
1 SICHOE OCO3HAaHHE AUCKPHMHUHAIMU BOOOIIE
n cexcuszma. g muorux Ilepectpoiika crana
TEM HNCHXOJIOTHIECKUMH KOHTEKCTOM, KOTOPBIi
CIOCOOCTBOBAJI  OCO3HAHMIO  TEHAEPHOTO
HEepaBeHCTBa B OOIIECTBE B LEJIOM U IO
OTHOLIEHWIO K ce0e, B YaCTHOCTH. MHorue
W3 HAamMX WHQOPMAHTOK JIONrO€ BpEMS
IPUACPKUBATIMCH PACXOXKHUX IpeACTaBICHUN
0 JKEHCKOM M MYXCKOM MpeIHa3HaYeHHH,
0 cynanbe, 00 ampHOPHOM  MYXKCKOM
MHTEJUICKTYaJIbHOM NpeBOCXo/cTBe. Jnana3on
HX  CaMOOLEHOK  pPAaCIpOCTPaHsUICS  OT
KEPTBEHHOTO CAMOYHHYM)KCHHUS B CITyXKEHHU
HACTOSIIMM MYXYMHAM — A0 ¢pycTpanuii
HeTIpU3HaHHBIX TeHueB. OJHAKO BO BpeMs
NepeCTPONKH, KOT/[a HOSIBUINCH BOSMOXKHOCTH
JUIsL caMopeal3ali B NpodeCcCHOHATIbHOM
U B IOJUTHYECKOH cepe, TyBCTBUTEIHLHOCTh
aKTUBHBIX JIIOAEH B OTHOIICHWH IIpaB
JMYHOCTH M COOCTBEHHOTO JOCTOMHCTBA
ycmmuinack. JIMCKpUMHHUPYIOIINE NPaKTHKA
CTaly BBI3BIBATh y Oymymmx (QEeMHHHCTOK
JIUYHOCTHBIM mpotecT. Ecnu B 3acrtoiiHoe
BpeMsl OHH TOTOBBHl OBUIM MHPHUTBCS C
TIOBCEJHEBHBIM CEKCH3MOM, WTHOPHUPYS €ro
Wi Jejiasda npeamMeTomM CHUCXOOUTCIIBHBIX
HacMemleK B CBOEM Kpyry, TO B HOBBIX
YCIOBHSAX Takas MO3MLUS cTama Uil HUX
HenpuemsieMoil.  J[BoiiHOW  craHmapr u
JUIeMepue B OTHOLIEHHSX OCOOEHHO OCTPO
yyBcTBYyeTCs (mpocTute 3a madoc!) B 6opbde
3a ob1iee Jeo.

@DEeMUHUCTKH TIPOSBHIN YyBCTBUTEILHOCTD
HE TOJHKO B OTHOIIEHHHU CeOs JIMYHO, HO U B
OTHOIIEHUH JPYTHX COIHMANBHBIX KaTErOpHH,
UCIIBITBIBAIOIIMX HAa ceOe YHIDKCHHS H
uckitoueHre. OHU ¢ caMoro Hauana oOpaTuin
BHIMaHHEHAa CKOHCTPYHPOBAHHOCTHKATETrOPHI
JKCHIIMHBI BOOOIE — Ha Pa3nuuus mpoliem,

C KOTOPHIMH  CTaJKHMBAIOTCA  >KCHILHHBI,
MpUHAATeXKAMUe K pasHBIM  KyJIBTypam,
Pa3sHBIM COLMANBHBIM M 3KOHOMHYECKHM

KJ1accaM, pasHBIM BO3PACTHBIM IpyIIlaM H
Pa3HBIM CeKCyaTbHBIM OPHCHTALUSIM.

«/IBoitHO#1 cTampmapr B myOmmuHOU cdepe,
JIMIEMEPUE U XaMCTBO — BOT YTO HECHABUCTHO,
YEeCTHO TOBOpS. ['OBOPST, 4TO IEMOKpATHI, a
caMU pa3BOIAT XOJNYMCTBO U JIOMOCTpPOI»,
ropopuT B 1996 1. nama uadopmantka JI. o
HEKOTOPBIX HOBBIX ITOJUTHYECKUX JINJEPaXx.. ..

OeMUHHCTKH TIepBBIMUA O0paTHIM BHHMaHHUE
Ha OCOOEHHOCTH MYKCKOH JHMCKPHMHUHAINN
B Poccum, cBsd3aHHOH, mnpexae BCEro c
TeH/ICPHON MoJsIpu3alMedl IpakAaHCTBa, C
MIPOXOXKIEGHHEM MYXKIHHAMH 00s3aTeIbHON
BOMHCKOH ciryxOpl. BTopas cocrapmsromas
My)KCKOfI)ll/IC](pI/IMl/IHaLlHPlfaTOBbIZ[aBJ'[I/lBaHI/le
MYXXYUH W3 CEMbH, HCKIIOUCHHE MHpOOIEeMBI
OanaHca paOOTHI U AOMa U1 MYXXYHHBL. JTa
npobiemMa CyIIeCTBYIOT Yy Hac A0 CHX IIOp
TOJIBKO JIJISI XKEHIIHH.

He TompKkO CTOJKHOBEHHE C OBITOBBIM
CeKCH3MOMBHOBbIXCp€HaX,HOHHOJ’II/ITH'-IGCKI/If/Jl
KOHTEKCT CTUMYIHPOBAJI POCT (PEMHHUCTCKOTO
co3HaHMA. VIMEHHO B MEpHOA NeEepecTpONKU
I'enepanbusbiii cexperaps LIK KIICC Muxann
Top6aueB BBIIBHHYI IporpaMMy OOJIeTIeHHUS
JKEHCKOM  J1BOMHOM Harpys3ku yTeM
BO3Bpalll€HUsT JKEHINUH K €CTECTBEHHOMY
NIpeHa3HaYEeHUIO, BO3BPALIEHUIO B JIOHO
ceMbH (TOXKe CBOEro poxa sMaHcumanus!), a
qyTh IO37Hee MUHHCTD Tpyra [.Menukbsx
BEICKa3bIBaJ COMHEHUS B HEOOXOAUMOCTH
3aHATOCTH XEHIIWH A0 TeX II0p, MOKa BCEM
My>K4YMHaM He OyJieT rapaHTHpoBaHa padora.

demuHICTCKAS KPUTHKA BO3HUKIIA, BO-TIEPBHIX,
B aKaZ€MUH, a BO-BTOPLIX, B paMKaX HOBBIX
rpakaHCKUX HHUIHATHB. Ee cyOhekTh BHECIN
B POCCHUMCKHMH IUCKYypC HOBBIE KaTETOpHH
(renzmep, reHjaepHas SKCIEPTH3a, CEKCH3M,
CEKCyallbHOE JOMOIaTelIbCTBO) U IOCTABUIU
MO/l COMHEHHE YCTOSBIIHECS IPEACTABICHUS
0 MYXCECTBCHHOCTU U JKEHCTBCHHOCTH B HX
COBETCKOH 000JI0YKe, HOMOIIH IOHSTH CYTh

nepGopMaTUBHOTO TeHAepa M  HESIBHOTO
KyIbTYpHOTO MojaBiieHus. EcTecTBeHHBIE
COIO3HHMKH (heMuHHCTCKOI KPHUTHKH

- BCE COUMAIBbHO HCKIIOYECHHBIE TIPYIIIHI,
BCC yMalluMBaeMble HHTEPEChl, BCE, UTO
3anTynraercss 6apabaHaM¥M HACTYNaTeLHOTO
POCCHICKOTO IEeP’KABHOTO HAIMOHAIM3MA.

«Metononoruss  GEMUHHUCTCKOM  KPHUTHKH
TIpEACTaBIISIET coboit “noapeIBHOE
YTEHHE  TEKCTOB”,  KOTOpoe  OOHaKaeT
CKOHCTPYHPOBAaHHOCTb M  MJEOJIOTHYECKYIO
MOJOIUIEKY TeX IOJIOBBIX HEpapXuil u
Ppa3IHYCHHH, KOTOpBIE MIPUBBIYHOMY
(maTpuapxaTHOMy) B3IVIALY HpEACTABISIOTCA
€CTECTBEHHBIMH M Hen3MeHHBIMH» (CaBKHHa
2007). B mepuon nepecTpoiiki eMUHHCTCKAS
KPHUTHKA COCPEIOTOUMIIACH Ha JIBYX OCHOBHBIX

Elena Zdravomyslova | Perestroika and Feminism

“[ learned to ‘say no’early in life. And calling oneself a feminist is equivalent to saying no to
this society.” (from a series of interview made for sociological research)

Most people believe that feminism came to Russia from the west, that there is no native
political and cultural ground for it. But this is not the case. Rather, Russian feminism is
simply an unpopular intellectual and cultural movement, which nevertheless has its own
agenda and, moreover, its own discontinuous native traditions. Contemporary Russian
feminism began to take shape, both intellectually and politically, during perestroika.
Although before this time there were also specialists in feminist theory in the Soviet
academic community. Sociologists studied the problems of gender inequality and sexual
emancipation, and the stories and essays of Russian feminists collected in the anthology
Women and Russia (1979) were published in samizdat. But it was perestroika that enabled
the crystallization of feminist consciousness in Russia.Perestroika was a short, eventful,
emotionally intense period in the life of society. A mere six years, or even less: this was a
happy time for the Russian intelligentsia, a time of hope and direct participation, and also

a time of survival—of food stamps and vouchers, bootleg liquor and elections. Dynamism,
sincere involvement, and a rich public life—this is the principal challenge and the principle
message of that time to our own. It was a lively time, when the hope of democratic

reform forced us to give up fear for our own existence. It was clearly “historical.” And
clearly romantic! It was one of those rare periods in Russian political history when it
wasn’t shameful to live in this country.By making sense of the perestroika experience, we
construct a tradition, connect the present with the past, indicate the continuity of ideas,
feelings, and actions, and attempt to foresee the future. My task in this article is to detect
in perestroika something that many people didn’t even notice—the emergence of Russian
feminist criticism, whose critical fervor was aimed not only at the Russian political system,
but also at Russian gender culture as a whole.Experts single out the years 1989-1991 as
the preparatory, latent period in the emergence of Russian feminist activism. As mass
mobilization was on the decline, women’s organizations, modest-sized feminist groups, and
gender centers appeared. The initiative came from the academic upper crust, which wanted
to be in step with western standards of progressive scholarship. The initial crystallization
of feminist consciousness occurred precisely in the period between 1988 and 1990. As a
result, in 1991 the newly organized Moscow Center for Gender Studies summoned the First
Independent Women’s Forum, which was organized in part by feminists from SAFO (Free
Association of Feminist Organizations) and the Women’s Council of the Dubna United
Institute of Nuclear Research. At that time, the forum’s charged slogan—“Democracy
minus women isn’t democracy”—had a far-fetched ring for the Russian public. However,
approximately two hundred delegates from forty-eight organizations representing different
regions of the country participated in the forum, as well as twenty-six foreign guests. The
forum’s concluding communiqué recognized the existence of gender discrimination in
Russia. One of the most important practical results of the forum was the creation of the
Women'’s Information Network (ZhISET), which helped connect women from the most
distant corners of the country.

Many future feminists actively participated in the democratic movement of the perestroika
period. For young women, the opportunities introduced by perestroika created the attractive
environment that decisively influenced the development of their feminist views. This was

a time when the semi-underground and semi-dissident counterculture and intellectual
communities came out from their back rooms and salons onto the city streets and into

the media landscape, and achieved recognition. Suddenly, there was an opportunity to be
heard, and there was a lot to say.For some women, this change afforded them a new and
clear perception of discrimination and sexism in general. For many, perestroika was the
psychological context that caused them to become conscious of gender inequality, both

in society as a whole and in relation to themselves in particular. Many of our informants
had long subscribed to stereotypes regarding male and female predestination, and a priori
male intellectual superiority. The self-evaluations they presented ranged from sacrificial
self-abasement in service to “real men,” to the frustration of unrecognized geniuses.
However, during perestroika, with the emergence of new opportunities for self-realization
in both the political and professional arenas, energetic people became more sensitive about
individual rights and their own self-worth. Discriminatory practices began to provoke a
sense of personal protest among future feminists. If, during the “stagnation” of the Brezhnev
period, they had been prepared to make peace with everyday sexism, ignoring it or making
condescending jokes about it within their own circles, under the new conditions they

found this position completely unsupportable. Double standards and hypocrisy in personal
relationships became acutely painful (excuse my pathos!) in the fight for the common cause.
The feminists manifested their sensitivity to gender issues not only in relation to themselves,
but also in relation to other social groups who experienced humiliation and exclusion. From
the very beginning, they called attention to the constructedness of the category of woman in
general—and to the variety of problems facing women of different cultures, different social
and economic classes, different age groups and sexual orientations.

“This double standard in the public sphere, this hypocrisy and boorishness, that is what is
hateful, honestly speaking. They say they’re democrats, but they themselves are cultivating
subservience and patriarchy in the home,” said L. about certain new political leaders.
Feminists were the first to call attention to the nature of male discrimination in Russia, which
was connected, first and foremost, with the gender polarization of citizenship, with the fact
that men were obliged to serve in the military. The second component in male discrimination
was the exclusion of men from the family, the fact that they didn’t have to balance careers
and domestic work. To this day, this problem exists only for women in Russia.

It was not only the clash with everyday sexism in new environments that stimulated the
growth of a feminist consciousness, but also the political context. It was during perestroika
that General Secretary Mikhail Gorbachev proposed a program to ease women’s double
burden by returning them to their natural calling, to the bosom of the family. (This is also

a form of emancipation!) A few years later, the minister of labor, Gennady Melikyan,
voiced his misgivings about the necessity of women’s employment at a time when not all
men were guaranteed a job.Feminist criticism emerged in academia and within the new
civic initiatives. Its subjects introduced into Russian discourse new categories (gender,
gender expertise, sexism, sexual harassment) and called into question the Soviet versions of
well-established notions about masculinity and femininity. They helped us understand the
essence of gender performativity and hidden cultural pressures. The natural allies of feminist
criticism are all socially excluded groups, all silenced interests, all those people whose
voices are drowned out by the drums of aggressive Russian great-power nationalism.

The methodology of feminist criticism represents a “subversive reading of texts that

lays bare the constructedness and ideological agenda of those gender hierarchies and
differentiations, which, from the customary (patriarchal) point of view, are seen as natural
and immutable” (Savkina). During perestroika, feminist criticism focused on two basic
themes: the deconstruction of Soviet gender structure and the analysis of the gender
consequences of glasnost-era reforms and democratization.

In criticizing Soviet gender structure, feminists partly closed the ranks with late-Soviet
liberal critical discourse, which also raised doubts about the “success” of the modernist
Soviet gender project. Liberals had been discussing the crisis in masculinity, the

masculinization of women, and the double burden of women since the late sixties. The
first feminists argued forcefully against the hypocrisy of the Soviet declaration that the



Businessman: We got too carried away with pursuing the private ends and profits
that suddenly beckoned on the horizon, and now we're reaping what we sowed.
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woman question had been resolved, and showed how these public statements
were not supported either by the facts of politics or by the facts of everyday

life. They showed how the Soviet state had created two, gender-differentiated
categories of citizens (Soviet men and Soviet women.) Feminists argue that

the state’s construction of gender-based citizenship created the framework for
differentiating between male and female life strategies. Soviet gender structure
was overdetermined as a state (i.e., public) patriarchy, as a dual mobilization of
women (productive and reproductive) into service to the state, combined with

a role-mobilization of men. Researchers came to the conclusion that, despite

the declaration of sexual equality, Soviet society had formed a gender-polarized
citizenship that was reinforced, for women, by the compulsory “socialist contract
of the working mother” and, for men, by their status as “defenders of the
fatherland.” Gender polarization and political mobilization were ideologically
naturalized in the concepts of patriotic duty and the natural callings of men

and women. Many people interpreted the liberal reforms as an emancipation
(liberation) that presumed the abolition of the Soviet gender contract.Feminist
deconstruction showed that the resistance to Soviet gender politics had been
liberal-patriarchal in character—hence the pronounced nostalgia for “authentic
manliness” and “true femininity” among first-wave Russian democratic
politicians. The entire democratic discourse was united in its negative attitude
towards the Soviet gender project. The ideologies of gender transformation were,
however, varied. In a 1989 article published in the journal Kommunist, “How We
Will Solve the Woman Question,” Posadskaya, Rymashevskaya and Zakharova
write: “Both in theory and in practice, one important aspect remains untouched:
it is not only women that we must emancipate. Emancipation is, at minimum, a
two-way process. For both men and women, the spheres from which they have
been excluded must be opened: for women, the sphere of production; for men,
the home and the family.”

Feminist criticism was from the very start sensitive to such “normal” phenomena
(from the point of view of our society) as the removal of women from the new
political institutions; appeals to ease women’s burden by returning them to their
natural duties as mothers and wives; the aggressive sexualization of the female
image; pornography and sex trafficking; and discrimination in the workplace.

Analyzing the cultural tendencies exposed by perestroika, Tatyana Klemenkova
writes, “It’s funny, but even today it goes unnoticed that in the manifestoes of the
numerous newly formed political parties, alongside the claim that the individual
has a right to freely pursue his own interests, it is often stated on the very next
page: “Women should at last be returned to the family.’ It’s incredible but true:
our ‘cultural public’ isn’t aware that such formulas obviously and naively
contradict the beautiful words about freedom and personal development.”

Russian feminist criticism had already, during perestroika, revealed the gender
aspect in the conflict between the principles of liberty and equality. It showed
how, in their Russian incarnation, the rhetoric and politics of freedom justified
aggression and violent conflict resolution, and affirmed a brutal masculinity

and a sexualized and similarly aggressive femininity. In everyday life, freedom
was figured as a condition in which everything was permitted and the weak

were oppressed. Freedom was imagined as a demonstration of power (rudeness
and boorishness) and a return to origins (which had never been associated with
the principles of liberty and equality.)During perestroika, the voice of feminist
criticism was a voice of hope and apprehension. It warned of a cultural crisis and
of the replacement of democracy and liberty by gender stereotypes. It anticipated
the rehabilitation of masculine and feminine as natural categories, and the return
to the traditions of role-polarization and a priori male dominance.But, thank you,
feminism! Thank you, perestroika! Thank you for the fact that we can now be
conscious of this and speak out.

Elena Zdravomyslova is a professor in the gender studies program at the European
University (Saint Petersburg), and project coordinator at the Center for Independent
Sociological Research. This article is based on an analysis of interviews conducted by the
author in 1995-96, and on material gathered during joint research (with Anna Temkina)
for the project “The Institutionalization of Gender Research in Russia.”
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TeMax: JEKOHCTPYKIIMH COBETCKOTO TEeHIEPHOro
HOpsIIKa W aHajlu3e TIEHJAEPHBIX IOCIEACTBUM
pedopM IIIaCHOCTH B AEMOKPATH3AIUH.

Kputukys coBeTCKMil TeHOEpHBI  MOPAIOK,
(GEeMUHHUCTKM ~ YaCTHMYHO  CMBIKAIM  PSIObl  C
TOepanbHBIM KPUTHIECKUM JIACKYPCOM

T03/IHECOBETCKOTO BPEMEHH, KOTOPBIH TOKE BBIPAXKall
COMHEHUS 10 HOBOZLY «yCHEUIHOCTH» COBETCKOTO
MOZEPHHICTCKOTO TEHAEPHOTO IMpOeKTa, o0CyxKmast
¢ koHIa 1960-x romoB KpHU3HC MYKECTBEHHOCTH,
MAaCKyJIMHU3aLHUI0 JKCHCTBEHHOCTH M JBOIHYIO
Harpy3ky okeHmuH. [lepBele  (eMHHHCTKH
apryMEHTHPOBAHO BBICTYIHIN MPOTHB JUIEMEPHS
COBETCKOH JEKJIapalii O PEIICHHOCTH YKEHCKOTO
BOIIPOCA M JOKA3aJIH, YTO ITyOINYHBIE 3asBICHHS HE
COOTBETCTBYIOT HU TOJIMTHKE, HH TTOBCEIHEBHOCTH
COBETCKOI0 'eHJIepHOro ycTpolicTBa. OHH 10Ka3a,
YTO COBETCKOE TOCYapCTBO CO3/ABaJI0 KAaTETOPUH
COBETCKHX TpaXJaH, pPa3IW4acMbIX IO MpPHU3HAKY
noJyia (COBETCKMX MYXXYHMH M COBETCKHMX JKCHII[HH).
@DeMHUHHCTKH YTBEPKIAIOT, YTO TOCYAApPCTBEHHOE
KOHCTPYUPOBaHME  TEHAEPHOTO  TpakAaHCTBA
CO3/aBaji0 paMKU JUISl Pa3iIM4uil MYXCKUX H
JKEHCKHMX JKH3HEHHBIX crparermil. CoBeTckuil
TeHJEPHBIH TOPSIOK OBUI TEpeonpencneH Kak
TOCyAapCTBEHHBIH  (IMyONMYHBIA)  marpuapxar,
KaKk TepHon JBOWHOWH (IPOM3BOMUTENBHOW U
PETpOAYKTUBHONW ) MOOWIM3AaLMHM >KEHIIWH Ha
Cityk0y TOCYIapCTBEHHBIX HHTEPECOB M POJICBOH
MOOHMIM3AINHU MYyXUHH. VccienoBarenu IpHILIHA K
BBIBOJly, YTO HECMOTPS Ha AEKJIapaliio PaBEeHCTBA
IOJIOB, B COBETCKOM 0O0IecTBe Cc(HOPMHPOBAHO
TeH/IepHO TIOJISIPU30BaHHOE Tpa’kIaHCTBO,
3aKpETUICHHOE HaBSA3aHHBIM «COIHATBbHBIM
KOHTPAaKTOM pa0oTaromed Marepu» Il JKCHIIMH
U «3alIUTHUKA OTEYeCTBa» OIS  MYXUIHHBL
l'enpepHas  monsipusanss ¥ MOJTMTHYECKAs
MOOWIN3aLUsT MACOIOTHYECKH HATypalu3yeTcs B
TIOHATHUSX TPAaXXKIAHCKOTO JIONTa U €CTECTBEHHOTO
HpeaHa3Ha4YeHUs MY KUHH 1 KeHIIHH. JIubepanbHble
pedopMBl  MHOTMMHM  OCMBICIIMBAJINCh  Kak
SMaHCHIAHs (OCBOOOKACHNUE), MPEANoIararomas
pa3pyIlIeHne COBETCKOTO TeHAEPHOTO KOHTPAKTa.

deMuHHCTCKAas JEKOHCTPYKIHUS TIIOKas3aia, dYTo
COIIPOTUBIIEHHE COBETCKUM I'€H/IEPHBIM ITOJIUTHKAM
HOCWJIO JTHOEpaIbHO-IATPHAPXATILHBIA XapakTep.
OTcroma Takas BBIpQKEHHAs HOCTANBIHSA 10
«HACTOALIEM MYKECTBEHHOCTH» U «UCTHHHOMN
JKEHCTBEHHOCTH» Y POCCHUHCKHX JAEMOKPATHUYECKHX
TIOJINTUKOB NEePBOM BOJIHBIL. Beck nemokpaTrueckuit
IUCKYpC OOBEAMHWIICS B HETaTHBHOM OTHOILICHUH
K COBETCKOMY Te€HJIEpHOMY Ipoekry. OjHako
HJIEOJIOTHH TeHICPHOI TpaHCchOopMaIH
Obutn pa3nuyHbIMU. B cBoell crathe «Kak MbI
pemiaeM KEHCKHI BOMPOCY», OIMyOJTHMKOBaHHOMN
B «Kommynmere» B 1989 romy Ilocanckas,
Pumamesckas u 3axaposa nuuryT: «M B Teopuu,
U B TIPAKTUYECKOH JIEATEIILHOCTH  OCTaeTCs
HE3aTPOHYTHIM  BAXXHEUIIMI  acmleKT:  Helb3s
SMaHCHUIIAPOBATh TOJBKO JKCHIMHY. DMaHCHUIALU
- 7polecc, Kak MHUHUMYM, JBYCTOPOHHUH. Jlist
MY)XYUHBI M KECHIIUHBI JTOJDKHBI OBITH PAaCKPBITHI
cepbl, 13 KOTOPHIX OHHM OKA3aJIHCh BHITECHEHHBIMHU:

00IIECTBEHHOTO MPOMU3BOJCTBA - JJIS JKEHIIUHBI U
JIOMa, CEMbH - JUUISI MY>KYHHBD).
deMUHHCTCKAasE KPUTHKA OKas3alach HW3HA4YaIbHO

YYBCTBUTENIbHA K TaKUM «HOPMAlbHBIM» IS
B3IIsAa Hamero oOmiecTBa Kak: BBIMBIBAaHUE
JKEHIIHBl U3 HOBBIX IOJIUTHYECKUX HHCTHUTYTOB,
HPHU3BIBBI OOJIETYUTH JKEHCKYIO JIOJIF0 ¢ MOMOIIBIO
BO3BpaTa K €CTECTBEHHOMY JOJIIY Marepd H
JKEHBI, AarpecCHBHOM CEKCyalM3alUH >KEHCKOTO
obpaza, nmopHorpaguu U TOProsie XEHIIUHAMH U
JUCKpPUMHHALMK Ha paboTe.

AHanu3upys KyJIbTypHBIE TeHICHINH, 00HA)KCHHBIE
[NepecTtpotiikoit, Tarbana Knumenkosa muiet: «3910
CMEIIIHO, HO JI0 CUX IIOp IPOXOJHUT HE3aMEUSHHBIM,
9T0 B MaHH(ECTaXx MHOTOYHCIEHHBIX HOBBIX
TMOJUTUYECKUX MapTHH psjaoM ¢ TpeOoBaHHEM
NpPEeNOCTaBUTh  JIMYHOCTH  INPaBO  CBOOOAHO
pa3BHUBaTh CBOM BO3MOXKHOCTH, 9aCTO OyKBaJIbHO Ha
CIIEAYIOIIEH ke CTpaHHUIle HANKCaHO: ‘“KeHIIWHA,
HAKOHEII-TO, JTOJDKHA OBITh BO3BPAICHA B CEMBIO”.
HesepositHOo, HO - @akr: Hama “KylnbTypHas
OOIIECTBEHHOCTh” HE XOTeNa OTAaTh cede OTdueT
B TOM, YTO Takue (OPMYIUPOBKU SBHO M HAWBHO
MIPOTHBOpEYAT MPEKpacHBIM CIOBaM O CcBoOOIE
U Pa3sBUTUM JIMYHOCTHBIX BO3MOMKHOCTE...»
(Kimnmenxosa 1996).

Poccmiickass ¢eMuHHCTCKast KpUTHKAa YXKe B
ITepectpoiiky —OOHaXXHMJIa TEHICPHBIH  ACMEKT
KOH(JIMKTa NPHHIMIOB CBOOOIBI M paBEHCTBA.
Ona TmoOKa3ama, 9YTO pUTOPHKA W  IOJIUTHKA
cBOOOIIBI B POCCHUIICKOM BapHaHTE COIEPKUT B
cebe pPUTOPHKY arpeccHd, CHJIOBOTO pEUIeHHs
pooieM u YTBEPKIACHUS OpyTabHON
MY>KECTBEHHOCTH M CEKCYalM3HPOBAHHOW M TOXE
arpeccHBHO-HACTYIATENbHOM JKEHCTBEHHOCTH.
CBobona mpescTana B ITOBCEIHEBHOH JKM3HU Kak
BCEJI03BOJIEHHOCTh U MOZIaBICHUE CIA0bIX, CBOOOA
KaK JIEMOHCTpaLus CHibl (IpyOOCTH M XaMCTBa) U
BO3BpalIeHIe K NCTOKaM (KOTOpBIC HIKOTIa He OBLTH
CBSI3aHbI C TIPUHLUIIAMHU CBOOOIBI ¥ PAaBEHCTBA).

Tomoc  demuHmCTCKOM  KpPUTHKH  TIepHona
MEePECTPOUKH - 3TO TOJIOC HAAEKIbl U OMACEHUS.
IIpenynpesxxaenue o KylnbTypHOM KPU3UCE U ITOAMEHE
JIEMOKPATHH ¥ CBOOO/IBI T€HIEPHBIMHU CTEPEOTHIIAMH
— peabunuTaIy IPUPOABLI MY>KCKOTO H KEHCKOTO U
BO3BPAILEHHIO K TPAJULIUSAM POJIEBOI NONApU3ALUL
¥ alPHOPHOTO MY>KCKOTO IIPEBOCXOACTBA.

HO - Cnacu6o pemunnsmy! Criacubo [Tepecrpoiike!
3a TO, YTO MBI MOXKEM Celdac 3TO SICHO OCO3HATh U
BBICKA3aTh.

Enena  30pasomviciosa -  npogeccop  npozpammol
2eHdepHblx uccredoganuil, Egponetickuil ynugepcumem
(Canxm-Ilemepbype), xoopounamop npoexmos Llenmpa
He3a8UCUMBIX coyuono2udeckux uccredosanuti (LHHCH).
Cmampsi OCHOBAHA HA aHANU3e UHMEPEbIO, B35MbIX
aemopom 6 1995-622 u mamepuanos nonyueHHvix 8 Xooe
uccneoosanuii  coesmecmuo ¢ TemKkuHou no npoekmy
“UncmumyyuoHanuzayuu 2eHOepHbIX UCCIe008aHULl 8
Poccuu”



It's just that intoxication with freedom kicked in suddenly.

We didn't think this was possible, and in our drunken haze we failed
to notice how everything crumbled, fell to pieces, and collapsed.

It seems like we missed something important.

Amutpni
Mexagy npnsymas

JBe nekanbl, oraenusimue IlepecTpoiiky
OT CETOAHSIIHETO JHS, TNPAKTHIECKH HE
MPOU3BENM BHATHOW M  OCMBICIEHHOMN
TPAKTOBKH IIepecTpoedHsIx pedopm. B
MacCOBOM CO3HAHMH (M NPOCBEIICHHOM, U
00CKYpaHTHCTCKOM) OTHOIICHHE K JTOMY
MIPOTHBOPEUNBOMY MEPHOMY Yalle BCETO
MIO/I03PHUTENBHOE, TIOpoi JoXofsIIee
0 OUHUYHOTO Oe3pasnmuus. Bumumo,
3TO CKOpee pe3ylbTaT 3SMOIMOHAIBHOTO
MOXMEeTbS OT MCTOPHUYECKOTO MPOUTPHIIIA,
KaKOBBIM (omm609HO) MpeacTaeT
[lepecTpoiika B KyJIBTYpHOH MHQOIOTHH,
HEXXETH MPOAYKT PAIMOHAIBHBIX YCHIHI
MOHSTH €€ MPUYHHBL U ciaeacTBus. CIoBoM,
[Iepectpoiika TOKa HE  YIOCTOMJIACh
Ha HWCYEPIBIBAIONIETO, HHU aJeKBATHOTO
npoureHust. OHa CIIOBHO «IIOABUCIA» B
HMHTEPIPETANNOHHON ITyCTOTe, IOA00HO
3aJBHHYTOW M HEyHOOHOW mpobieMaruke.
ToHKMIT HMCTOPUKO-KPUTHYECKUI  aHaIu3
[lepecTpoiiku HEynoOCH HUKOMY — BeHb
HU OIHA W3 MpaBimuX (Wid OBIBIIUX Yy
BJIACTH) 3JIUT HE B3sUIa OTBETCTBEHHOCTH 3a
MIePECTPOCUHYIOBCTPSCKY: HIOPTaHU3aTOPBI-
KOMMYHHCTBI, HU JTHOepaibl-pedopmMaTopsl,
HU IIyTHHCKHE HEOKOHCEpBaTophl. YUToOBI
Kak-TO KOMIICHCHPOBAaTh HCTOPUYECKYIO
HeueTkocTh IlepecTpoiiku, pycckuil coruym
MPUBBIK BUJIETh B HEH TPaBMAaTHYECKYIO
«30HY 3a0BEHHSY, Pa3aemsIonIyIo
COBETCKHUI TOTAIUTApU3M U MTOCTCOBETCKUM
HeokamuTanu3M.  CraTyc  BBDIOKEHHOH
«HHYCHHOMN 3EeMITHY, HaBs3bIBAEMBIH
[Iepectpoiike, Mo3BOIWI Mapaau3oBaTh Te
3aCITy;KeHHBIE YIIPEeKH, 4To okoneHune 2000-
X MOTJIO OBI aJpeCcoBaTh MPEAIECTBYIOMEMY
MIEPECTPOESTHOMY TIOKOJICHUIO B
cuiy BONUIOIIEH HMCTOPUYECKOMN
06€30TBETCTBEHHOCTH MOCIIETHETO.

Mudonornueckuii  KOHCTPYKT,  MPOYHO
BHEJPCHHBIA B PYCCKyI0 COIMAIBHYIO
MCUXO0JIOTHIO, TpeacTaBisier Ilepectpoiiky
KaKk  HENPeOJONWMBIIl  Pa3pelB  MEXTy
COBETCKUM M IIOCTCOBETCKHM. Mexmy
aBTOPUTAPHBIM  COBETCKHM  PEKHMOM
C ero  HWICOJNOTHUECKHM  JUKTATOM
KOMMYHHCTHYECKOH NapTHH U BBIOOPHOM
MIPEACTAaBUTENBCKON AeMokparuei 90-x ¢ ee
KyJTETOM CBOOOZHBIX PHIHOYHBIX OTHOIICHUIT
(a 3areM ¥ YOpaBIsIEMOH CYyBepeHHOM
JIeMOKpaTHeil myTHHH3Ma ¢ ee TpuyMdom
CBIPHEBOM DKOHOMHUKH). llpumedarensHO,

f[onbinko-Bonbdcon
MepecTpoHKkamu

9YTO COBPEMEHHBIE TAPTUIHO-TIOIUTHIECKNE
TPYNITUPOBKM BO3BOIAT CBOH TEHE3HWC K
HUMIIEPCKOH HJiee HAIMOHAIBHOTO BETMYHUS
WA COBETCKOMY IaT€pHAIN3My, HO HHKTO
IIPU 5TOM He ameuIupyeT K epecTPOSTHBIM
MIPUHIUIAM COI[HATBHOTO OOHOBICHHS WIIN
MOCTPOEHHS «COIMANIN3MA C YeJIOBEUECKUM
mnom». Pasymeercs, Takoe mprupaBHUBAaHHE
[lepecTpoiikn K Tak U HE OCMBICIEHHOMN
BpPEMEHHOI Iay3e, 3armoaHsIeMoi Bce boree 1
0oItee cTuparoeecs aTpuOyTHKOM, - 3TO emle
1 TepaneBTHIeCKast MOMBITKA OCBOOOANTHCS
OT Hepa3peHnMbIX IPOOIeM, TOCTaBIEHHBIX
1 320CTPEHHBIX 3TOH PyOEKHOM IOXOM.

Takoe yIIOpHOE WTHOPHUPOBaHHE
Mpeanocbulok U utoroB IlepecTpoiiku
a0CONIOTHO HE YCTPaMBaeT COBPEMEHHYIO
HMHTEIUIEKTYalbHyI0 Cpely, CKIOHHYIO He
JIEKOHCTPYHPOBATh HCTOPHIO, & OTBICKMBATh
B Heil To, uro AneH banpio Ha3pIBaeT
«rIpouexypamMH  HCTHHBD).  [Ipeamerom
MPUCTAIBHOTO  KPUTHKO-aKaJeMHUIECKOTO
BHIMAaHUS (a TaKxe MHOXKECTBa
rapaoKCaTbHBIX HCTOJIKOBAHUI)
CEeTONHSI CTAHOBUTCS BPEMEHHON OTPE30K,
HETIOCPEACTBEHHO TMIPeIIIEeCTBYOIHI
[Iepectpoiike,aiMeHHO «IJTUHHBIE COBETCKUE
CeMHIIeCAThIe», pacTsaHyBImHecs ¢ 1968 mo
1984 rtox. XapakTepHu3ysch 3aMEAJICHHBIM
cTOSYMM BpeMeHeM (oTcroma Mudomorus
3aCTOs) ¥ TeHACHINEH K «3aMOPaKUBAHHUION»
HCTOPHH, 3TOT IEpHOJ cojepkanl B cebe
(mpaBga B  TOTEHIHAIBHO  CBEPHYTOM
BUJIE) OTPOMHBI pecypc CONMAIbHOTO
0OECIIOKOMCTBA M TPEOOpPa30OBaHUs, TOIBKO
YacTUYHO peasin3oBaHHbIN IlepecTpoiikoil.
B 2006-8 romax mosBIsAEeTCS  pAX
MPOTPaMMHBIX KHHT M cTaTed (Hampumep,
Ha  cTpammmax  «HempukocHoBeHHOTO
3amacay), pa3BeHUNBAIOIINX MIPEICTABICHNE

0 CeMHJECATHIX Kak o (uHaNbHOI
CTaJUM COBETCKOH TOCYIapCTBEHHOCTH.
Taxum obpazom, IIepecTpoiika
OKa3plBaeTCs  HE  pe3Kol  rpaHuuei
MEXIy JByMS  B3aHMOHCKIIOYAIOIIIMH
COIHO-TIOJINTHYECKIMH hopmanmsiMuy,
a JIOTUYECKUM MPOTOIDKEHUEM

9KCHAaHCHMOHUCTCKOM MOJUTUKHM NapTUHHON
OIOPOKpaTHH Ha COIHWANBHOE PACCIOCHHE
U CO3JlaHH€ KPYMHBIX MOHOMNOJNUU. Bymyuu
LIETHON peakueld Ha «BA3KYI0 SKOHOMHUKY
COINIACOBAHUI» U BBIHYKICHHBIM MHCTUTYT
nepunura (Anexcangp LlyomH), a Taxke

Dmitry
Between

Golynko-Volfson
Two Perestroikas

The two decades that separate perestroika from the present have practically not produced a
coherent, articulated interpretation of the era’s reforms. The attitude of popular consciousness
(both enlightened and obscurantist) to this contradictory period is most often suspicious,
sometimes to the point of cynical indifference. This attitude probably stems from the
emotional hangover that set in after the historical loss that perestroika is (mistakenly)
portrayed as in the cultural mythology, rather than being the outcome of a rational effort to
understand its causes and effects. In a word, perestroika has not yet been vouchsafed either
an exhaustive or a plausible reading. It has seemingly been “suspended” in an interpretive
vacuum as if its case were closed or not amenable to comfortable discussion. A subtle critical-
historical analysis of perestroika serves no one, for none of the ruling elites, current and
former, has taken responsibility for the severe shock of perestroika—mneither its communist
organizers nor the liberal reformers nor Putin’s neoconservatives. In order to somehow
compensate the historical illegibility of perestroika, Russian society has become accustomed
to seeing it as a traumatic “zone of oblivion” that separates Soviet totalitarianism from post-
Soviet neo-capitalism. The status of a scorched no man’s land foisted on perestroika has
paralyzed the new generation from justly reproaching the preceding, perestroika generation
for its flagrant historical irresponsibility.

Firmly implanted in the Russian social psychology, the mythological construct represents
perestroika as an insurmountable rupture between Soviet and post-Soviet, between the
authoritarian Soviet regime with its Communist Party ideological diktat and the elected
representative democracy of the nineties with its cult of free market relations (which, in
turn, was succeeded by Putinism’s “managed,” “sovereign” democracy with its triumphal
natural resources economy). It is striking that today’s parties and political groupings trace
their genesis to the imperial idea of national greatness or to Soviet paternalism, while no
one appeals to the perestroika principles of societal renewal or to the project of building
“socialism with a human face.” Of course, this equating of perestroika to a pause in time
whose meaning has still not been articulated and whose fading attributes come more and
more to stand in for its absent content is also a therapeutic attempt to shrug off the unsolved
problems posed and brought into sharp relief by this pivotal period.

This stubborn eschewal of the preconditions and outcomes of perestroika is absolutely
unacceptable for contemporary intellectuals, who are not inclined to deconstruct history,
but to search within it for what Alain Badiou calls “truth procedures.” Today, the period
that directly preceded perestroika—the “long Soviet seventies” (1968—1984)—has become

an object of sustained critical and academic attention (as well as a number of paradoxical
interpretations). Characterized by the sense that time had slowed down or come to a standstill
(hence the mythology of “stagnation”) and the tendency to “freeze” history, this period
contained (albeit latently) enormous reserves of social unrest and transformation, which were
only partly tapped by perestroika. In the past two years, a series of programmatic books and
articles has appeared (for example, in Neprikosnovennyi Zapas) that debunk the notion that
the seventies were the final stage of Soviet statehood. Thus, perestroika turns out to have been
not the stark frontier between two mutually exclusive sociopolitical formations, but the logical
continuation of the Party bureaucracy’s expansionist policy of social stratification and the
creation of huge monopolies. As a chain reaction to the “sticky economy of decision-making”
and the involuntary institution of the deficit (Alexander Shubin), as well as to the “dead-end
quality of intelligentsia discussions” (Boris Kagarlitsky), perestroika (as Alexei Yurchak
correctly notes) issued into a wholly unexpected and simultaneously long-awaited political
revolution. The most pejorative reading of perestroika as a “blind spot of indiscernibility” will
seem a romantic idealization if we venture the following hypothesis. Namely, that perestroika
was (at least in part) a deliberate, planned operation carried out by the bureaucratic
corporation in order to redistribute property. Of course, a multitude of catastrophic mistakes
was made during the course of the operation.



From this viewpoint it is possible to speak of the “short” perestroika that took
place from Gorbachev’s ascension to power in 1985 to the Belavezha Accords
that brought about the collapse of the USSR in 1991. This perestroika abolished
the Soviet principles of popular sovereignty, ethnic and class equality, and
collective ownership of the means of production. The “long” perestroika might
be said to have begun with the rise of Solidarity in Poland, in 1981, and to have
ended in 1999. This perestroika involved the consolidation and then the gradual
dissolution of the bourgeois-oligarchic administrative method propagandized by
the right-wing liberals. All these dates and periodizations are quite provisional:
during perestroika, so many macro- and micro-level impulses and motivations
were in play that this led to an apogee of political dissensus. An even more
tangled and unstudied question is: Who were the agents of this massive
bureaucratic redistribution? Did they always go on to legalize themselves in the
role of major entrepreneurs, or did they remain anonymous and undercover in
the role of powerful éminences grises? All of this is fertile, endless material for
a solid historical study that takes into account the fact that, during perestroika,
Soviet subjectivity did not undergo a crisis, but on the contrary was given wide
scope to realizing itself in the business world.

There is one more myth concerning perestroika that needs to be re-examined:
the conviction that it brought about a psychotic split in Russian consciousness
that was accompanied by a depressive lack of faith in the future and a hysterical
fear of the unending series of changes. This clinical diagnosis is, in fact,
accurate, but it applies to a much later period, the mid-nineties (when it was
successfully captured by Oleg Kulik and Alexander Brener, during Moscow
actionism’s heyday). Subsequently, the ecstatics of mass psychosis was
retrospectively transferred to the perestroika period. The time itself (which
was, rather, a time out of time) was abundant with the magical, carnivalesque
activeness of the masses: the well-rehearsed elements of the Soviet “society of
the spectacle” were unexpectedly supplemented by examples of spontaneous,
free consolidation around common interests and ideological views.

One of the readings of the perestroika, then, is that it was an organic phase

in a bureaucratic-corporate velvet revolution. It is curious that Boris Groys
compares perestroika with May 1968. The parallels, undoubtedly, are many,
and they are fairly obvious. However, according to Slavoj Zizek, who quotes
the well-known graffiti that appeared on the walls of Paris in 1968, “Structures
don’t walk in the streets,” and its interpretation by Lacan, structures did
indeed walk in the streets during the May revolution. On the contrary, during
perestroika, the structures moved from sparsely furnished offices to more
comfortable digs. This understanding of perestroika forces us to consider the
revisionist thesis that the rapid flowering of so-called new, avant-garde, and
experimental culture in the late eighties happened not so much because of
perestroika as despite it, with its direct or oblique connivance. Perestroika
itself did not stimulate the search for new artistic and theoretical idioms,

the publication of intellectual journals, the founding of free universities and
other convivial self-education projects, and the squatting of buildings by

artist communes. This outpouring was provoked exclusively by the system’s
heightened state of entropy, and thus almost none of the perestroika-era
initiatives outlived the nineties. In my view, one of the most painful, irreparable
consequences of perestroika is the fact that, in the following decades, Russia
has been unable to produce progressive and responsible institutions for the
literate, competent development of the interface between artistic practice and
the public sphere. In the nineties, their place was occupied by western grant-
making foundations, and in the following decade it has been subsidized by local
patrons, which makes art directly dependent on the whims of big capital.

Today, however, there is the paradoxical sense that perestroika wasn’t finished:
although it suffered a symbolic defeat, it still has not exhausted its renovatory
potential. This sense is strengthened by the fact that, during the eighties,
perestroika seemed a half-baked or even spurious, inauthentic incident, and thus
the authentic breakthrough event had been postponed until a more favorable
conjuncture occurred. (Are we today closer to this moment than ever before?)
Alexei Balabanov articulates this sense in a pitiless, nearly physiological
manner in his misanthropic film Cargo 200. The eve of perestroika, the year
1984 (when the events of the film unfold), is allegorized as the culmination of
today’s bureaucratic police state. The current agenda—the inhuman biopolitical
dictate of law and order, which threatens to collapse into irrational bestiality—
can be overcome only by a new, purgative perestroika.

As a counterweight to the grand bureaucratic manipulation we witnessed in the
eighties, today it makes sense to speak of a “real” perestroika (in the Lacanian
sense of the word) that has not yet happened, that has been temporarily
postponed and slated for the future. The arch-task of this perestroika has
nothing to do with the redivision of power and property, but is concerned

with the renewal and purification of what Badiou calls the “communist
hypothesis”—that is, the return of the utopian ideals of popular sovereignty
and solidarity that were implicitly programmed into Soviet democratism. Our
conversation about perestroika or our use of the terms of perestroika requires

a maximum of self-critical seriousness and the unambiguous rejection of easy,
ironic devices for revising the Soviet past—for example, the glam comics play
with the aesthetics of socialist realism practiced by AES+F, or the burlesque
gags mastered by the Blue Noses Group.

The real perestroika represents an unavoidable ethical challenge that presumes
(borrowing again from Badiou) a fanatical faithfulness to the Event and thus
an emotional commitment to and activist involvement with it. The experience
of the real perestroika is the experience (albeit metaphorical) of abiding
within its historical duration, which makes it possible to radically delimit

the positive components of the Soviet legacy from the negative effects of the
(post)perestroika-era redistribution of power. In any case, today’s intellectuals
and artists are faced with an ethical choice. Which side are they on? That of
the bureaucratic velvet revolution, which has brought about the hegemony

of authoritarian capitalism? Or that of the real perestroika, the perennial
possibility of renewal that looks simultaneously to the past, to the future, and to
our present?

Dmitry Golynko (born 1969), lives in St. Petersburg. Poet and the researcher
who specialised on contemporary culture and media. Works at the Russian
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Ha «TYNUKOBOCTh MHTEJUIMTEHTCKUX IHCKYCCHUID»
(bopuc Karapnunkuii), [Tepectpoiika o6epHynach
COBEpIICHHO HEOXXHJAHHBIM W OJZHOBPEMEHHO
JABHO TOKHMIAEMbIM BJIACTHBIM II€PEBOPOTOM.
Camo neifopatuBHoe mnpouteHue Ilepectpoiiku
KaK  «CJENOro  IATHa  HEPa3IMYMMOCTI»
MOKaXETCsl ~ POMAHTHYECKOM  maeanusanuei,
€CJI MBI IIPEJIIOIOKUM Cleayroniee. A UMEHHO,
gyro [lepecrpoiika (XoTsi Obl 4YacTHYHO) ObLIA
CIUIAaHUPOBAHHO ¥ IPOyMaHHOH KOPIIOPaTHBHO-
OIOpOKpaTHUecKol — omepanueldl IO  Iepenety
COOCTBEHHOCTH, IIPOBEICHHOH, pasymeercsi, C
MHOXXECTBOM KaTacTpO()UUECKHUX OMINOOK.

B TakoM pakypce BO3MOXXHO TOBOPHTH O
«Manoi» Ilepectpoiixe, nporemeit c
BocxokaeHuss l[opbadesa B 1985 romy mo
Bbenosexckoro cornamenust o pacnage CCCP B
1991 rony: oHa OTMEHMIIA COBETCKUE NPHHLUIIbL
HapOJIOBJIACTUH, COLMAIIBHOW CIPaBeINBOCTH,
HALMOHAJIBHOTO M KJIACCOBOTO PaBHOIPABHS, a
TaKKe KOJUISKTUBHOW COOCTBEHHOCTH Ha CPEACTBA
nipousBoycTBa. «bonbuias» Ilepectpoiika Moxer
ObITh mepuonmsupoBana ¢ 1981 roma, korma
B Ilompme BeicTymmia «ConuaapHOCTEY, II0
1999 rox: cBsi3aHa OHa C YINPOYECHHUEM, a 3aTeM

[OCTENIEHHBIM  YIpa3JAHEHUEM OypiKya3Ho-
OJIMTapXUYECKOro criocoda IpaBJICHUS,
NpOIIAraHANPyeMOro  NpPaBbIMH  JHOEpanamy.

Bce 9TM maTMpOBKM M IEpHOIM3ALMK  KpaifHe
YCJIOBHBL: 3aMETHUM, 4TO B cuTyauuu [lepectpoiiku
JEWCTBOBAIM CTOJBKO MAaKpPOYpOBHEBBIX MM
MHKPOYPOBHEBBIX HMIIYJbCOB M  MOTHBAIHIA,
4TO 3TO MPUBOIMIA K arorel0 MOJIUTHYECKHX
paccornmacoBanuii. Emie Oonee 3amyTaHHBI M
HEH3y4YEHHBIH BOIPOC, KTO OBLIM areHTaMH TOTO
MaciTabHOro  OOpOKpaTHYecKoro mnepezena’?
BCET/Ia JIM OHU JIEraln30BAJINCh B JalbHEHIIeM B
amIulya KpyNHBIX HpeanpHHUMArelnel, WiId OHU
OCTaBaJHCh OE3BIMSIHHBI M 3aCEKPEYCHBI B POJIU
MOT'YIIECTBEHHBIX «CEephIX KapauHanoB»? Bce
9TO OnarojaTHBI M 0Ee30pEeXKHBIM MaTepuai Ui
HEPCIIEKTUBHOTO HCTOPUYECKOTO HCCIIEAO0BaHMS,
yuuThiBawoiero, uro B Ilepectpoiiky coBerckas
CyOBbEeKTHBHOCTH HE IIOTepIena KpH3uC, a,
HAo0OpOT, mHoNy4ywi a  IIUpodYaiimee  molie
JEeSTeNIbHOCTH IJIsl NPOSIBICHUS ce0sl B JeI0BOH
chepe.

Eme omun kacatomuiics Ilepectpoiiku mug,
TpeOyIOIunil IepenpPOBEPKH, - 3TO YOCKICHHOCTh
B TOM, YTO OHA IIPHBHECJIA B PYCCKOE CO3HAHHE
NCUXOTHYECKUH  packoll,  CONPOBOXKAAEMBII
JNETPecCHBHBIM  CHHIPOMOM  HeBepus B
Oynymee W HCTEPOMAHBIM CTpPaxoM Iepen
HETIPeKpallafolIeiicss ~ BepeHHLEeH  IepeMeH.
JlelicTBUTENBHO, Takas KIMHUYECKas KapTUHA
HMeNna MEeCTO, HO ropas/o IMO3JHee, B CepeliHe
90-x, (4T0 OBLTO TaK ymayHo cxBadeHO Kynnkom
n BpeHepoM B «3Be3mHBIN Yac» MOCKOBCKOTO
AKIIMOHU3MA), U TOJBKO 3aTeM BCSl 9Ta IKCTAaTHKa
MaccoBOro IICMX03a OblIa  PETPOCIEKTHBHO
nepeneceHa Ha osmnoxy Ilepecrpoiiku. Camo xe
3TO BpeMs (WId ckopee Oe3BpeMeHbe) 06alioBaio
(heepruecKoii M KapHaBaJIbHOW aKTHBHOCTBIO Macc,
KOIZIa XOpOIIO OTPEKUCCHPOBAHHBIC AIEMEHTHI
COBETCKOIO «OOIIECTBA CIEKTAKISH HEOXKHIAHHO
JOTOJIHSJIMCH TIPUMEPAaMH CTUXMHHOM CBOOOIHON
KOHCOJMIAIMU 10 MHTEpecaM WIN WUACHHBIM
BO33PCHUSIM.

Wraxk, onna u3 Bepcuii [lepectpoiiku 3akiitouaercs
B TOM, 4YTO OHa OblIa OpraHu4HOW (a3oit
KOPHOPAaTUBHO-O0I0POKPATHYECKOM GapxaTHOM
peBomroruu.  Jlro6onbiTHO, uto Bopuc I'poiic
conocrasiser Ilepecrpoiiky ¢ maem 1968 ropa.
Hasepnoe, napamnneneil NeHCTBUTEIBLHO HEMaso
W OHHU JIOCTaTOYHO o4yeBuaHble. Ho mo MHeHuio
CrnaBost JKmxeka, IMTHPYIOLIEr0 3HAMEHHTOE
rpaddutu “CTpyKTyphl HEe BBIXOIAT Ha ynuibl!”
U ero wucronkoBanue JlakaHoM - BO BpeMms
MalCKOH pEBOJIIOLMHM CTPYKTYphl Kak pa3 |
BBILIUIM Ha yauubl. 3ato Bo Bpems Ilepectpoiiku
CTPYKTYpBI, HA000POT, M3 ACKETHYHBIX KAOUHETOB
nepedpanick B 6osiee komdopradensHbie. Takoe
noHuMmanue IlepecTpoiikM HOATAJIKHBAeT K
PEBHU3UOHHUCTCKOMY TE3HCY, YTO CTPEMHUTEIILHBIN
pacuBeT Tak Ha3bIBAEMOM HOBOHW, aBaHTapIHOMN
U OKCIIEPUMEHTANBHOH KyNbTYpbl BO BTOPOM
nostoBruHe 80-X MPOUCXOIUI HE CTONIBKO 01a200apsi
[lepecrtpoiike, ckoib Gonpeku W 8paspe3 C HEW,
HPY €€ IPSIMOM MIIH KOCBEHHOM IOy CTUTEIIbCTBE.
Cama Ilepectpoiika He CTUMy/NHpoOBaja IOHUCKA
HOBBIX  XYIO)KECTBEHHBIX H  TEOPETHYECKUX
SI3BIKOB, W3/IaHUSI MHTEIJUIEKTYAJIbHBIX JKypHAJIOB,
YUpEXAEHHs CaMo00pa30BaTeIbHBIX APYKECKUX
YHUBEPCUTETOB M aKaJeMHii, 3axBaTa JOMOB M
TEPPUTOPHUI IO APTUCTUYECKHE KOMMYHEL Bce
3T0 OBLIO CHPOBOLMPOBAHO HCKIIOYUTEIHHO
HOBBIIICHHONH  9HTPONHUITHOCTBIO CHCTEMBI;
MOITOMY IIOYTH HH OIHA H3 IIEPEeCTPOSUHBIX
WHUIMATUB HE Iepexuia JeBsHocTele. Ha Mmoit
B3IVISLAL, OJTHO U3 CAMbIX OOM/THBIX M HEIIOIPaBUMBIX

nocnencteuii I[lepecTpoiiku — 310 TO, 4TO B €¢
pesyiabTare (IMOAYEpPKHY, UMEHHO B pPE3yJIbTare)
B Poccun mocnenyomunx necsaTHIETHH Tak U HE
OBLIM CO3/IAHbI IPOCPECCUBHbIE U OMEEMCNIBEHHbLE
WHCTUTYIIHH, 3aHATHIC TPaMOTHBIM u
KOMITETEHTHBIM 00y CTPOHCTBOM XyI0XKECTBEHHOTO
MIPOCTPAHCTBA B €r0 B3aHMMOCBSI3U C ITyOJIMYHON
cthepoit. B 90-pie uX MeCTO 3aHsIM 3amajHbIe
(GOoHIBI C UX TPAHTOBCKUM CyOCHAMSIMH, a B
2000-pIe OHO OTOILIO K MELIEHATCKUM JIOTAIHAM,
CTaBSIIUM MCKYCCTBO B NPSIMYIO 3aBUCUMOCTb OT
NIPUXOTEi KPYIHOT'O KaruTana.

Ho  mapagokcampHbIM  00pa3oM  CEromHs
omryuiaercst He3aBeplleHHOCTh IlepecTpoiiku;
MOTEPIICB CHUMBOJIMYECKHH KpaxX, OHA BCE-TAaKU
HE UcYeprana CBOil OOHOBHUTEIBHBIN MOTCHIIMAI.
Omymenne 3TO YCHIMBAeTCS W TeM, YTO
ITepectpoiika 80-X BbIIIsAEIA TOJIOBUHYATHIM WIN
JaX€ MHUMBIM, HEHACTOSLIUM IPOHCIIECTBUEM
- 3HAYMT, NOJUIMHHOE M HACTOsIIEE IepeIoMHOe
cOOBITHE OTIOKEHO IUIsi Oojee MOIXOASIIEro
«TEKyIIeTo MOMEHTa» (a He OJM3KH JIM MBI K
HeMy CeroiHs, kak Hukorma?). bBesxkanocTHo,
MOYTH Ha (U3HOJIOTMYECKOM YPOBHE Takoe
OIIyIICHUE MporoBapuBaeT Anekceil banabaHoB B
muzanTponndeckoM duisme «Ipy3 200». Kanyn
Iepectpoiiku, 1984 rox (korma pa3BopavynBacTCs
CIOKeT (uiIbMa) aJUIeTOPUYECKH HpEJCTaeT

KyJIbMUHALIUEH  CETONHSAIIHEro  MOoJMLeHcKo-
OIOpPOKPATHYECKOTO TOCYHApCTBA. 3asBICHHBII
ceromHst  OecyesOBEeYHbIH  OHMONOIUTUYSCKUN

OUKTaT TIOpsiiKa M 3aKOHHOCTH, TPO3SIIUN
MIPOBAJIUTHCS B UPPALUOHATIBHOE 3BEPCTBO, MOXKET
OBITh IIPEOJIOJICH TOJIKO HOBOHM OYHMCTHUTENBHOI
IIepecTpoiixoit.

B NIPOTUBOBEC TOH IpaHMO3HON
OIOpPOKpPATHUYECKON MaHUITYIISILIMH, YTO MBI BUJICIIN
B 80-ble, ceromHs MMeEET CMBICI TOBOPUTH O
Peanmbuoli  Ilepectpoiike (nuTeT «peanbHADY
orchlIaeT k JlakaHy), koTopas elie He COCTosIach,
KOTOpas IIOKa OTCpOY€Ha M 3ape3epBUPOBaHA
Ha Oymymee. Cmepxsagada stoii Ilepectpoiiku
HEe B IIepezielie BIACTH U COOCTBEHHOCTH, a B
peakTyaau3aluyd M OYMINEHHH TOro, 4To bBajpio
Ha3bIBAET «KOMMYHHCTHYECKOW  THMIOTE30U»,
TO €CThb B BO3BpPAlICHHHM TeX YTOIHYECKUX
UJIeaJoB HApOJOBJIACTUS U COJIMJAPHOCTH, UTO
HUMIUTALMTHO OBLIM 3aJI0KEHBI BHYTPU COBETCKOTO
nemokparusma. Pasrosop o Ilepectpoiike wiu
B TEPMHHAX HepecTporKku TpebyeT mHpenenbHON
CAMOKDUTHUYHOH  CEPhe3HOCTH, OJHO3HAYHOIO
OTKa3a OT OOJIrYeHHBIX UPOHHYECKHUX HPHEMOB
peBHM3MHM  COBETCKOro mpomnioro. Hampumep,
OT INIAaMypHO-KOMHKCOBOH HIPBI C DCTETHKOU
colLpeanu3Ma, 4To HpakTukyer rpynmna ADC+dD,
WM OT PACLIHO-KOMHYECKHX TI3rOB, OCBOCHHBIX
rpynnoil «CHHUE HOCBD).

PeanbHas Iepectpoiika SIBIISIET coboii
HEU30CKHBIN STHYCCKUI BBI30B, TIPEIIONAT IO
— comacHo bazplo - (haHaTHUECKyrO PEaHHOCTD
CoOBITHIO U, TEM CaMbIM, 3MOLMOHAIBHYIO WU
AKTUBHUCTCKYIO BKJIIOYEHHOCTh B Hero. OmbIT
Peanbuoii Ilepectpoiiku — 3TO ombIT (IycTh
U MeTaQOpUUECKHH) HAXOKACHUS BHYTPH ee
HUCTOPUYECKOH JUIMTENBHOCTH, YTO IIO3BOJISIET
pasuKanbHO pa3rpaHuYUTh MIO3UTHBHEIC
KOMITOHEHTBI COBETCKOI'0 HACJIeIHsl OT HETraTHBHBIX
3¢ pekToB  (IOCT)IEPECTPOCYHOTrO  Mepenesna
BiacTu. COBpEeMEHHBII1 HHTEIUIEKTYaI U XyAOXKHUK
TaK WIN HHAYe HAXOAUTCS B CUTYallUH STHYECKOTO
BBIOOpA, HA YbCii OH CTOPOHE — OIOPOKPATUIECKON
0apxaTHOM PEBOJIIOLINY, TPUBEIIECH K TOCIIOACTBY
ABTOPUTAPHOTO KaluTaiu3Ma, WM PeanbHoit
IepecTpoiiku, BEUHOM BO3MOXKHOCTH OOHOBIICHHS,
OpPHEHTHUPOBAHHOM U B IPOLLIOE, U B Oyayiiee, 1 B
Hallle HacTosILIee.

JImumpuii  Toneinko. Poouncs 6 1969  200y.
JKusem ¢ Canxkm-Ilemepbypee. [losm, kpumux,
uccnedosamens cospementou KYbnypbl,
compyonuk Poccuiickoco Hnemumyma Hemopuu
Hckyccms.
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We omitted an essential detail and now it looks as if we'll have to shoot the who ﬁ i
scene over again. Actors in your places. Quiet on the set. Lights, camera, action!
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