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The catalogue for Chto Delat’s exhibition at the Secession, like the show itself, consists of two parts: one section is 
a new installation reflecting on the present situation in a moment of growing danger and catastrophe (also mirrored 
in the print format of the new issue of our newspaper); the other, archival section contextualizes our work for more 
than a decade by means of posters, ephemera, film fragments and documents and is represented in this book in the 
form of a poster timeline and a lexicon.
   
   The main task of any poster is to communicate with the audience at large. It is no surprise that marginal political 
and art initiatives (seminars, screenings, conferences, rallies, shows and so on) rarely use posters to promote their 
events; it is difficult for them to find the resources and to address a general public outside of their own constituency. 
We began to work on the poster timeline in 2012 when we realized that we can hardly remember some of our own 
events, although they meant a lot to us at the time. Adding to this, the lexicon offers a synopsis of key concepts, 
people and historical events that have inspired us as artists since 2003 and have shaped our creative strategies. It 
provides background for the projects represented in the poster timeline and offers further insights into them.

Why did it become important to recall these mostly marginal and semi-forgotten situations?

   First of all, we believe that political and artistic life cannot exist without an archive and historicization: only in 
relation to the past can we build our politics today. By making posters retrospectively we construct a space in which 
we trace new relations between events and recall the aesthetic of that time. In our artistic practice we mostly use 
narrative forms of time-based media (films, theater plays and performances), which are very difficult to translate 
into print format. The posters are mostly constructed on the basis of our archive, and while they do not pretend to 
address audiences in the past, they function as important triggers of communication with our present public. They 
constitute a conceptual diary which allows us to play with vast archives of images and to actualize them for new 
tasks and situations.
   
   Also, a series of posters strung up on a timeline is a good illustration of the transversal activity of our collective, 
which can hardly be visualized otherwise. Chto Delat have hitherto managed to escape a clear definition of their 
activity: when everyone was sure that this was a group of intellectuals producing a serious body of academic 
work, we came out with spectacular video operas (songspiels); when everybody in the art world was sure that we 
specialized in musical films, we moved towards live performances on stage; when everyone was sure that we are 
performance artists, we introduced large-scale mural works and sculptures; when this had become our trademark, 
we established a school and engaged with education, and so on and so forth.

   And last but not least, the poster timeline provides us with the conceptual opportunity to embrace all these different 
activities in one medium—the poster. It was also important for us to mark events which our collective participated 
in, co-initiated, produced and supported, but not in a direct way: the Street University in St. Petersburg, the Studio 
of Activist Film, the Chto Delat Aid Fund, the cultural section of the Russian Social Forum, the May Congress for 
Creative Workers, the Laboratory of Critical Arts, the School for Engaged Art and many others. All these were very 
important initiatives which had an impact on the life of our local and international community, and we could hardly 
have developed our artistic profile if we had not seriously engaged with them.

   All these considerations bring us back to the main title of the exhibition — time capsule. We believe that our 
activities have relevance today. At the same time, like the generation of our predecessors in art and struggle, we 
emphasize that the true value of any action rests in its ability to inspire the future generation, and that all our 
activities fight against the grain of our time. This is our message of despair and hope to those who will decipher it 
when we will be far away from here. (DV) 



Die Ausstellung von Chto Delat in der Secession umfasst ebenso wie der begleitende Katalog zwei Teile: zum einen eine neue 
Installation, die in einer Zeit zunehmender Gefahr und Katastrophe über die gegenwärtige Lage reflektiert (was sich auch in 
der Druckversion unserer aktuellen Zeitung spiegelt) und zum anderen ein Archiv aus Postern, Ephemera, Filmfragmenten und 
Dokumenten, das die Arbeit des Kollektivs über mehr als ein Jahrzehnt im Zusammenhang zeigt. In diesem Buch wird dieses 
Archiv in Form einer Poster-Zeitleiste und eines Lexikons dargestellt.

   Poster richten sich immer an ein großes Publikum. Von daher ist es wenig überraschend, dass kleinere politische und künstlerische 
Initiativen nur selten mit Postern zu ihren Veranstaltungen (Seminaren, Filmvorführungen, Konferenzen, Demonstrationen, 
Ausstellungen usw.) einladen oder aufrufen. Für eine Plakataktion fehlen ihnen meist die nötigen Ressourcen und in der Regel 
können sie ohnehin kein breites Publikum jenseits ihres unmittelbaren Kreises ansprechen. Mit der Poster-Zeitleiste begannen 
wir 2012, als uns klar wurde, dass wir uns an einige unserer eigenen Veranstaltungen kaum mehr erinnern konnten, obwohl 
sie uns doch einmal sehr wichtig waren. Als Ergänzung dazu bietet das Lexikon eine Übersicht über die wesentlichen Konzepte, 
Menschen und historischen Ereignisse, die uns seit 2003 als Künstler inspirieren und unsere künstlerischen Strategien prägen. 
Es liefert Hintergrundinformationen und vertiefende Kenntnisse zu den künstlerischen Projekten, die auf der Zeitleiste durch die 
Poster repräsentiert werden.

Warum war es auf einmal so wichtig, diese insgesamt doch eher marginalen und halbvergessenen Situationen 
ins Gedächtnis zu rufen?

   Zunächst einmal sind wir der Überzeugung, dass es ohne Archiv und Historisierung kein politisches oder künstlerisches Leben 
geben kann: Was wir heute aufbauen wollen, muss auf dem Fundament der Vergangenheit ruhen. Mit der nachträglichen 
Anfertigung der Poster konstruieren wir einen Raum, in dem wir neue Bezüge zwischen den einzelnen Veranstaltungen herstellen 
und die Ästhetik jener Zeit wieder heraufbeschwören. In unserer künstlerischen Praxis verwenden wir vorzugsweise narrative 
Formen zeitbasierter Medien (Filme, Theaterstücke, Performances), die sich nur schwer ins Druckformat übertragen lassen. Die 
Poster werden vornehmlich auf der Grundlage unserer Archive konstruiert. Sie geben nicht vor, an ein vergangenes Publikum 
gerichtet zu sein, sondern wirken als Auslöser für den Austausch mit dem Publikum von heute. Sie bilden ein konzeptuelles 
Tagebuch, das es uns ermöglicht, das Bildmaterial aus einem riesigen Archiv im Hinblick auf neue Aufgaben und Situationen 
zu aktualisieren. 
   
   Eine Reihe von Postern entlang einer Zeitleiste gibt außerdem sehr anschaulich das Transversale unserer kollektiven Aktivitäten 
wieder, was sich sonst nur schwer visuell darstellen lässt. Bisher konnten wir einer klaren Einordnung unserer Aktivitäten 
erfolgreich entgegenwirken: Als sich alle sicher waren, es hier mit einer Gruppe Intellektueller zu tun zu haben, die ein 
ansehnliches Korpus ernstzunehmender wissenschaftlicher Arbeiten vorlegt, brachten wir unsere aufsehenerregenden Video-
Opern (Songspiele) heraus; als die gesamte Kunstwelt sicher war, dass wir uns auf Musikfilme spezialisiert hätten, bewegten 
wir uns in Richtung Live-Bühnenperformances; als uns dann alle mit voller Überzeugung für Performance-Künstler hielten, 
wandten wir uns großformatigen Wandgemälden und Skulpturen zu; und nachdem das zu unserem Markenzeichen geworden 
war, gründeten wir eine Schule und setzten uns mit Bildung auseinander. Und so weiter und so fort. 

  Nicht zuletzt gibt uns die Poster-Zeitleiste die Möglichkeit, all diese unterschiedlichen Aktivitäten konzeptuell mit einem einzigen 
Medium – dem Poster – zu erfassen.  Es war uns auch wichtig, Veranstaltungen festzuhalten, an denen unser Kollektiv indirekt 
mitwirkte – die es mitinitiiert, produziert oder unterstützt hatte, wie etwa die Petersburger Straßenuniversität, das Studio 
für aktivistischen Film, den Chto Delat Hilfsfond, den kulturellen Bereich des russischen Sozialforums, den Maikongress für 
Kreativarbeiter, das Labor für kritische Künste, die Schule für engagierte Kunst und viele andere. Das waren alles sehr relevante 
Initiativen, die im Leben unserer lokalen und internationalen Gemeinschaft eine Spur hinterlassen haben. Wir hätten unser 
künstlerisches Profil kaum entwickeln können, wenn wir uns nicht ernsthaft mit diesen Projekten auseinandergesetzt hätten.
   
   Das bringt uns nun zum Titel der Ausstellung: Zeitkapsel. Wir sind überzeugt, dass unsere früheren Aktivitäten auch heute 
noch Relevanz haben. Gleichzeitig betonen wir – ähnlich wie die Generation unserer Vorgänger in der Kunst und im politischen 
Kampf – dass der wahre Wert einer jeden Aktion daran abzulesen ist, ob sie zukünftige Generationen inspirieren kann, und dass 
alle unsere Aktivitäten gegen den Strom der Zeit kämpfen. Das ist unsere Botschaft der Verzweiflung und Hoffnung an all jene, 
die sie entschlüsseln werden, wenn wir längst nicht mehr hier sind. (DV) 





From Chto Delat 
poster timeline 

2003 - 2014



2003

-worker- 
-avant-garDe- 

-soliDarity–Chaos-
–autonomia operaia- 

 -politiCization oF art-
-estrangement–DeFeat-

 -Destabilization–reFusal- 
-the sky gets Closer- 
-negativity-violenCe-
-leFt Front oF arts-
-DissiDent-artist- 

–toni negri–
-Class-



«We are Leaving the City» 
Protest action 
on the occasion of  
St. Petersburg’s 300th anniversary 
Warsaw Railway Station–Leninsky prospect 
May 28, 2003 

Issue no.  1  
of the Chto Delat? 
newspaper 
accompanying the discussion  
«What is to be done?»  
at the Art Klyazma festival
September 3, 2003
 











2004

-resistanCe- 
- international- 

-speCters-voiCe- 
-messianiC-knowleDge-

-Feminism-vulnerabil ity-
-DemoCratization oF art-
-the time is out oF Joint-
-love-labor-a Communist 

is never alone-DriFt- 
-emma golDman- 

-revolution-



Drift in Narvskaya Zastava, 
St. Petersbug
September 3-4, 2004, 
Chto Delat group and Friends 

Sandwich-People
Film based on materials from 
the action «Stop Mashina» 
Navicula Artis Gallery, 
Pushkinskaya 10, 
St. Petersburg 
January 8, 2004

Radio Chto Delat 
at the Art Klyazma festival

September 3-4, 2004















2005

-Commons-
-new stupiDs-

-liFshitz institute- 
-state oF emergenCy-
-a Certain number oF 

Figures-representation-
-asCetiC-tiger Jump-
-mil itant researCh-

-Desire-pogromology- 
-Carnivalesque-

-FrienDship- 
-DialeCtiC-



Festival Kronstadt forever!
Graffiti, psychogeography, 

walks, discussions, films, installations 
September 2005

First Russian Social Forum
Chto Delat seminar 
The relationship between 
politics and art
April 16-17, 2005 

 
The Builders

Slide-show film 
by Chto Delat

Where is the hope  
in this dialectic? 
And what has happened to 
Viktor Misiano? Read about it 
in the Chto Delat newspaper 
at the opening of  
the First Moscow Biennale. 
Discussion at the Zverevsky 
Center of Contemporary Art, 
January 2005















2006

-g8- 
-Care-C.a.t.- 

-universalism-
-selF-eDuCation-

-a beComing mother-
-anti-FasCism-barbarism- 
-bertolt breCht-utopia-
-soCial Forum-montage-

-plumpes Denken-
-Class struggle- 

-newspaper-
-enD-



Angry Sandwiched People or 
in Praise of Dialectics
A film by Chto Delat 
made by Tsaplya Olga Egorova, 
Nikolay Oleynikov and Dmitry 
Vilensky 

Second Russian Social 
Forum, July 4-6, 2006, 

Kirov Stadion
Chto Delat organize 

discussions on poetry, politics 
and art

Self-education
A project initiated by the 
Radek Community, Darya 
Pyrkina and Chto Delat 
Exhibition – Seminars – 
Screenings, September 2006, 
Moscow 















2007

-reaCtion-
-aCtualization-

-politiCal saDness- 
-ColeCtivo situaCiones-
-eFFeCtive Composition-
-DoCumentarism-goDarD- 
-potentiality-the past 
is never Forgotten anD 
the present is never 
Forgiven-multituDe-

-aCtivist Club-
-struggle-

 



Fuck, Oleg Kulik, 
I DON’T BELIEVE!

Discussion at 
the Falanster Bookshop 

about the project  «I believe!» 
Moscow, January 2007



















2008

-irony-
-songspiel- 

-perestroika-
-street university-

-the pinCers oF truth-
-eleCtions-aCtivist Club-
-proFane illuminations-

-prelom ColleCtive-
-Chorus anD hero-
-post-soCialist- 
-aCtivist Club- 

-Failure-



Fascism: A familiar foe or a 
new threat?  
Conference organized by The 
Institute for Globalization and 
Global Movement, Chto Delat 
and Kritik und Praxis (Berlin) 
Rosa Luxembrug Foundation, 
February 9-10, 2008 
Moscow 

Perestroika Songspiel.  
A victory over the coup
a Chto Delat film
Director: Tsaplya Olga Egorova
Music: Mikhail Krutik 

Chronicles of 
Perestroika
A film by Dmitry Vilensky 
Music by Mikhail Krutik

«Basta!»
Specaial issue of the 
Chto Delat newspaper 
on the occasion of the 
presidential elections
March 2008
titled  
«Don’t vote – basta!» 
fragment from Artemy 
Magun’s editorial.

Protest Action at the 
Vinzavod Art Center 
«Art beyond politics - 
Fascism beyond criticism 
- Let all flowers bloom!» 
organised by The Social 
Movement Forward and Chto 
Delat against the awarding 
of the Kandinsky prize to 
the ultra-right artist Alexey 
Belyaev-Gintovt.

«Knowledge in action»
Special issue of the Chto 
Delat newspaper published in 
collaboration with the Street 
University, September 2008 

Capitalism as religion
interdisciplinary project 
NCCA Moscow
April-May-June 2008

ATTENTION,
CAMARADE

BADIOU
Dear Comrade Badiou!

We are Russian activists and leftist intellectuals. We know and 
value you as a philosopher and intellectual who has not 

surrendered in the face of the current neo-capitalist reaction
...

 it has come to our attention that Gleb Pavlovsky’s foundation 
(The Russian Institute is a branch of this foundation) has invited 
you to visit Moscow this coming April. This news dumfounded 
those of us here who know and appreciate your work and your 

political stance. We have long dreamed that you would visit us in 
Russia. But a visit under these circumstances would be worse 

than no visit at all. It would compromise you and us,
your readers and supporters

...

Dear Comrade Badiou! We have no doubt that your visit will be 
used by Pavlovsky to legitimize the Kremlin, which aspires, 

mostly unsuccessfully, to intellectual hegemony
...

Chto Delat/What Is To Be Done Platform
Forward Socialist Movement

Pyotr Alexeev Resistance Movement
Carine Clément (Institute for Collective Action)

1 February, 2008

Dear Comrades,

I thank you for your serious and well-argued warning.
I have just returned from Greece and I will have to examine your 
arguments in more detail. They already seem quite strong to me.

I will notify you of my decision in the coming days. If you 
believe that there is a real possibility of my coming to Leningrad, 

then we can go this route. I thank you again for your vigilance. 
And be assured that I have no wish to serve Putin’s interests!

Fraternal greetings,

Alain Badiou
4 February 2008

In his last letter, dated 17 February 2008, Alain Badiou informed us 
that he had turned down Pavlovsky’s invitation to visit Moscow and 

that he planned to come to Russia in the spring of 2009.

An Open Letter to Alain Badiou & His Rejection of Gleb Pavlovsky’s Invitation

what is the plaCe oF art in a time oF reaCtion? 























what is the plaCe oF art in a time oF reaCtion? 



what is the plaCe oF art in a time oF reaCtion? 



2009

-Feat- 
-realism-

 -proDuCtivism- 
-non-alignment-

-arvatov-great methoD-
-look For new partisans-
-to FinD the proletarian- 
-Cannons oF ConsCienCe 
have Faulty triggers-
-asCent From abstraCt 

to ConCrete-irony-
-newspaper-

-me-ti-



Documentation of the 
performance 
Silent Dance
Nina Gasteva and 
friends
The Activist Film Studio

THE SPARK 

24 Hour Seminar-Commune
at Nigny-Novgorod 
Left-History-Budraitskis
Left-Poetry-Medvedev
Left-Art-Oleynikov 
Left-Philosophy-Penzin
May 9, 2009















20 1 0

-preCarity- 
-may Congress-

-ColleCtive sleep-
-european university-
-the moving theater 

oF Communism-learning 
play-the art oF Falling 
apart-what is the use 
oF art?-stahanovists- 
-play Fool-totality-

-re-enaCtment- 
-soCial FaCts- 



The First May Congress  
of Creative Workers 

29.04.-01.05.2010 Мoscow

The Tower. A Songspiel.
A Chto Delat film which is based 
on the analysis of the situation 
around the construction of the Okhta 
Center in St. Petersburg and on real 
documentation of social and political 
life in Russia. 
The premiere on April 15th, 2010 
European University
St. Petersburg

Exhibition of 
the Laboratory of Critical Art 

When it is necessary  
to say WE

Part of the conference  
«Politics of the One: The Limits 

of Fragmentation and the 
Chances for Consolidation», 

European University,  
St. Petersburg, project of  
the Chto Delat Aid Fund

April 2010























2 0 1 1

-tahrir- 
-manDelstam-

-Double agents-
-migrant-art leaks-
-trageDy anD FarCe-
-emanCipation-queer-

-sozialistisChes patienten-
-museum-utopian Clothes-
-alien worlD-soCiology-  
-terroristiC sensorium-

-sablation-oCCupy-
-soCial FaCts-

-hero- 



2nd May 
Congress, 
Moscow, 2011

Sounds of Russia  
A new film realized by 
the Studio of Activist Film
with the support of Chto Delat Aid Fund 
premiered at the exhibition 
Auditoria Moscow,
October 2011 

The performance 
Baden-Baden Lessons 
of Dis-consent 

The Inhabitants of the 
Russian Woods
Chto Delat at 
Cologne Kunstverein
September 2011 































2012

-hamster-
-snow-Dragon-

-putin must go-
-bolotnaya-6th oF may-

-we stanD on the 
FounDation oF DeFeats- 
-CoorDination Committee- 

- impossible DemanDs-
-pussy riot-populism-
-the russian wooDs-

-representation-
-zizek-



The Russian Woods
A play by Chto Delat 

Hamsters, Banderlogs, Hares, all 
residents of the Russian forest! 

This fairy-tale is for you!
Shelgunov House of Culture 

May 2, 2012 
Chto Delat Summer School 
with Mladen Dolar and Slavoj 
Žižek at NCCA (Moscow), 
Institute of Philosophy 
(Moscow), European 
University (St. Petersburg)
August 20-24, 2012 

You do not need to be leftist 
to think like this

An exhibition as a school 
Gallery of Experimental Sound 21 

at Pushkinskaya 10.
 St. Petersburg 

November 2012 















2013

-martyr-
-engagement-

-boDy soliDarity-
-sublime-phil istines-

-romantiCism-violenCe-
-paraDoxiCal breathing- 
-ConsCiousness raising 

experienCe-borDer-
-Double negation-

-melanCholia-
-eDiFiCation-
-amimality-

-Fish- 



Picnic with friends  
10 years after the 
celebrations of 300th 
anniversary of Saint 
Petersburg = 10 years 
anniversary of Chto Delat 

The School for 
Engaged Art 

First semester
On violence























2014

-sChool-
-hybriD war- 

-Catastrophe-
-benJamin-benJamin-

-metamorphosis anD sex 
ConFusion-solDier-

-monumentality-stalinism-
-time Capsule-maiDan-

-maniFesta-zombie-
-olD sChool bar-
-Commemoration-

-pizDets- 



C O M M U N I S M

ANTI

A PLAY IN SPACE 

WRITTEN & STAGED:  

Chto Delat 

DRAMATURGY: 

Dmitry Vilensky 

 

WITH PARTICIPATION:

Tsaplya Olga Egorova, Nikolay Oleynikov, 

Dmitry Vilensky, Gluklya Natalya Pershina 

SPECIAL GUEST:

Martina Malinová 

TRANZITDISPLAY

Fri, 2014-02-21 - Sun, 2014-04-06

otevírací doba / opening hours

út — ne / tue — sun / 12 — 18h

Dittrichova 9/337, Praha 2, CZ

www.tranzitdisplay.cz

info@tranzitdisplay.cz

ANTI

Anti-Fascit  
Agitation Workshop
Everyone to Anti-fascit
Rally on January 9, 2014 

Faster! Spicier!  
More appetizing! 
Vegetables’ Spartakiade  
at the restaurant Notinrussia
A Learning play 
by the School for Engaged Art 
Fabrika Center for Creative 
Industries, Moscow,  
February 1, 2014 

Tired Atlas 
Performance by the School for 
Engaged Art
30 minutes after the ending 
of the reception gala in the 
Hermitage and 200 meters from 
the Palace Square,  
June 27, 2014

Between a rock and a hard 
place. Mobile platform for 
communication between 
Ukrainian and Russian cultural 
workers.
Public program of the School for 
Engaged Art at Oldschool Bar, 
June 30-July 2, 2014, 
St. Petersburg and on
at «Meeting Points» 
Institute of African Studies, Moscow
July 3, 2014






















