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The catalogue for Chto Delat’s exhibition at the Secession, like the show itself, consists of two parts: one section is
a new installation reflecting on the present situation in a moment of growing danger and catastrophe (also mirrored
in the print format of the new issue of our newspaper); the other, archival section contextualizes our work for more
than a decade by means of posters, ephemera, film fragments and documents and is represented in this book in the
form of a poster timeline and a lexicon.

The main task of any poster is to communicate with the audience at large. It is no surprise that marginal political
and art initiatives (seminars, screenings, conferences, rallies, shows and so on) rarely use posters to promote their
events; it is difficult for them to find the resources and to address a general public outside of their own constituency.
We began to work on the poster timeline in 2012 when we realized that we can hardly remember some of our own
events, although they meant a lot to us at the time. Adding to this, the lexicon offers a synopsis of key concepts,
people and historical events that have inspired us as artists since 2003 and have shaped our creative strategies. It
provides background for the projects represented in the poster timeline and offers further insights into them.

Why did it become important to recall these mostly marginal and semi-forgotten situations?

First of all, we believe that political and artistic life cannot exist without an archive and historicization: only in
relation to the past can we build our politics today. By making posters retrospectively we construct a space in which
we trace new relations between events and recall the aesthetic of that time. In our artistic practice we mostly use
narrative forms of time-based media (films, theater plays and performances), which are very difficult to translate
into print format. The posters are mostly constructed on the basis of our archive, and while they do not pretend to
address audiences in the past, they function as important triggers of communication with our present public. They
constitute a conceptual diary which allows us to play with vast archives of images and to actualize them for new
tasks and situations.

Also, a series of posters strung up on a timeline is a good illustration of the transversal activity of our collective,
which can hardly be visualized otherwise. Chto Delat have hitherto managed to escape a clear definition of their
activity: when everyone was sure that this was a group of intellectuals producing a serious body of academic
work, we came out with spectacular video operas (songspiels); when everybody in the art world was sure that we
specialized in musical films, we moved towards live performances on stage; when everyone was sure that we are
performance artists, we introduced large-scale mural works and sculptures; when this had become our trademark,
we established a school and engaged with education, and so on and so forth.

And last but not least, the poster timeline provides us with the conceptual opportunity to embrace all these different
activities in one medium—the poster. It was also important for us to mark events which our collective participated
in, co-initiated, produced and supported, but not in a direct way: the Street University in St. Petersburg, the Studio
of Activist Film, the Chto Delat Aid Fund, the cultural section of the Russian Social Forum, the May Congress for
Creative Workers, the Laboratory of Critical Arts, the School for Engaged Art and many others. All these were very
important initiatives which had an impact on the life of our local and international community, and we could hardly
have developed our artistic profile if we had not seriously engaged with them.

All these considerations bring us back to the main title of the exhibition — time capsule. We believe that our
activities have relevance today. At the same time, like the generation of our predecessors in art and struggle, we
emphasize that the true value of any action rests in its ability to inspire the future generation, and that all our
activities fight against the grain of our time. This is our message of despair and hope to those who will decipher it
when we will be far away from here. (DV)



Die Ausstellung von Chto Delat in der Secession umfasst ebenso wie der begleitende Katalog zwei Teile: zum einen eine neue
Installation, die in einer Zeit zunehmender Gefahr und Katastrophe (ber die gegenwartige Lage reflektiert (was sich auch in
der Druckversion unserer aktuellen Zeitung spiegelt) und zum anderen ein Archiv aus Postern, Ephemera, Filmfragmenten und
Dokumenten, das die Arbeit des Kollektivs iber mehr als ein Jahrzehnt im Zusammenhang zeigt. In diesem Buch wird dieses
Archiv in Form einer Poster-Zeitleiste und eines Lexikons dargestellt.

Poster richten sich immer an ein groBes Publikum. Von daher ist es wenig tiberraschend, dass kleinere politische und kiinstlerische
Initiativen nur selten mit Postern zu ihren Veranstaltungen (Seminaren, Filmvorfiihrungen, Konferenzen, Demonstrationen,
Ausstellungen usw.) einladen oder aufrufen. Fiir eine Plakataktion fehlen ihnen meist die nétigen Ressourcen und in der Regel
kdnnen sie ohnehin kein breites Publikum jenseits ihres unmittelbaren Kreises ansprechen. Mit der Poster-Zeitleiste begannen
wir 2012, als uns klar wurde, dass wir uns an einige unserer eigenen Veranstaltungen kaum mehr erinnern konnten, obwohl
sie uns doch einmal sehr wichtig waren. Als Ergénzung dazu bietet das Lexikon eine Ubersicht {iber die wesentlichen Konzepte,
Menschen und historischen Ereignisse, die uns seit 2003 als Kiinstler inspirieren und unsere kiinstlerischen Strategien pragen.
Es liefert Hintergrundinformationen und vertiefende Kenntnisse zu den kiinstlerischen Projekten, die auf der Zeitleiste durch die
Poster reprasentiert werden.

Warum war es auf einmal so wichtig, diese insgesamt doch eher marginalen und halbvergessenen Situationen
ins Gedachtnis zu rufen?

Zunéachst einmal sind wir der Uberzeugung, dass es ohne Archiv und Historisierung kein politisches oder kiinstlerisches Leben
geben kann: Was wir heute aufbauen wollen, muss auf dem Fundament der Vergangenheit ruhen. Mit der nachtraglichen
Anfertigung der Poster konstruieren wir einen Raum, in dem wir neue Beziige zwischen den einzelnen Veranstaltungen herstellen
und die Asthetik jener Zeit wieder heraufbeschwéren. In unserer kiinstlerischen Praxis verwenden wir vorzugsweise narrative
Formen zeitbasierter Medien (Filme, Theaterstlicke, Performances), die sich nur schwer ins Druckformat tGbertragen lassen. Die
Poster werden vornehmlich auf der Grundlage unserer Archive konstruiert. Sie geben nicht vor, an ein vergangenes Publikum
gerichtet zu sein, sondern wirken als Ausloser fiir den Austausch mit dem Publikum von heute. Sie bilden ein konzeptuelles
Tagebuch, das es uns ermdglicht, das Bildmaterial aus einem riesigen Archiv im Hinblick auf neue Aufgaben und Situationen
zu aktualisieren.

Eine Reihe von Postern entlang einer Zeitleiste gibt auBerdem sehr anschaulich das Transversale unserer kollektiven Aktivitaten
wieder, was sich sonst nur schwer visuell darstellen lasst. Bisher konnten wir einer klaren Einordnung unserer Aktivitaten
erfolgreich entgegenwirken: Als sich alle sicher waren, es hier mit einer Gruppe Intellektueller zu tun zu haben, die ein
ansehnliches Korpus ernstzunehmender wissenschaftlicher Arbeiten vorlegt, brachten wir unsere aufsehenerregenden Video-
Opern (Songspiele) heraus; als die gesamte Kunstwelt sicher war, dass wir uns auf Musikfilme spezialisiert hatten, bewegten
wir uns in Richtung Live-Biihnenperformances; als uns dann alle mit voller Uberzeugung fiir Performance-Kiinstler hielten,
wandten wir uns groBformatigen Wandgemalden und Skulpturen zu; und nachdem das zu unserem Markenzeichen geworden
war, griindeten wir eine Schule und setzten uns mit Bildung auseinander. Und so weiter und so fort.

Nicht zuletzt gibt uns die Poster-Zeitleiste die Mdglichkeit, all diese unterschiedlichen Aktivitaten konzeptuell mit einem einzigen
Medium — dem Poster — zu erfassen. Es war uns auch wichtig, Veranstaltungen festzuhalten, an denen unser Kollektiv indirekt
mitwirkte — die es mitinitiiert, produziert oder unterstiitzt hatte, wie etwa die Petersburger StraBenuniversitat, das Studio
fr aktivistischen Film, den Chto Delat Hilfsfond, den kulturellen Bereich des russischen Sozialforums, den Maikongress fiir
Kreativarbeiter, das Labor fiir kritische Kiinste, die Schule fiir engagierte Kunst und viele andere. Das waren alles sehr relevante
Initiativen, die im Leben unserer lokalen und internationalen Gemeinschaft eine Spur hinterlassen haben. Wir hatten unser
kiinstlerisches Profil kaum entwickeln kdnnen, wenn wir uns nicht ernsthaft mit diesen Projekten auseinandergesetzt hatten.

Das bringt uns nun zum Titel der Ausstellung: Zeitkapsel. Wir sind Uberzeugt, dass unsere friiheren Aktivitaten auch heute
noch Relevanz haben. Gleichzeitig betonen wir — dhnlich wie die Generation unserer Vorganger in der Kunst und im politischen
Kampf — dass der wahre Wert einer jeden Aktion daran abzulesen ist, ob sie zukilinftige Generationen inspirieren kann, und dass
alle unsere Aktivitaten gegen den Strom der Zeit kdmpfen. Das ist unsere Botschaft der Verzweiflung und Hoffnung an all jene,
die sie entschlisseln werden, wenn wir langst nicht mehr hier sind. (DV)
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BEOPbBA C BEOHOCTbBHIO
MAKE POVERTY HISTORY

KTO TYT EWE HE 300POB? OrPABMUTL 1N [ Z[ETZIT

WHO HERE ISN'T HEALTHY YET? ROB EVERYONE - GIVE TO THE SURVIVORS

o

QHEPIFrETUKA OBPA3OBAHMUE
GLOBAL ENERGY SECURITY EDUCATION

NoOBOTOMMS!
NYYWAS CTPATEINS!

OHEPTETUYECKAA
BE30OMACHOCTb

LOBOTOMY IS THE BEST STRATEGY!

THE G8 SUMMIT IN SAINT-PETERSBURG
AGENDA

L 1 K 1 & 3 47 2 ¢ 2 2 7 11 42} 4§ 4§20 4§ §} |} § 1§ }§ }|J| --------------------..1----\.----.
www dspa.Inic & 470 ACARIE



NMPOEKT MHWUMWMPOBAH
COOBWECTBOM PAAQEK, AAPBEW MbIPKUHOMU

M PABOYEW IMPYMNMNON «4YTO AENATb»

- HN@M = |
HPEBBOMTV‘?

CAMOOBPA30BAHME

BblICTABKA - CEMUHAPDI - NOKA3bl
rucum, MOCKBRA

CEHTHBPb 2006

YyacTHMKEN:
rpynna Alterazioni video (Wranuna), rpynna Bijari (Bpaannua), rpynna Communitaria TV (ApreutuHal,
rpynna Contra file (Epaanwnua), rpynna Etcétera (ApredTuHa), 3aHHu Berr (AecTpanualj,
Anppeac 3ukmaHH U Anuca Kpanwep (Fepmannn), Enena KoBeinuua (Poccun),
XyaH Nabno Macwac (Mexcuxa), oBuwecTteo «Panexs (Poccun), Onueep Peccnep (ABcTpuAa),
Dabpuka HanoeuHbix onexn (Poccua), rpynna «Hro aenate?» (Poccusa),
Mapceno 3kcnoauto (Mcnawua)
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FOR HBCTUALISATION
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Fuck, Oleg Kulik,

I DON'T BELIEVE! E iﬁ

-

Discussion at

the Falanster Bookshop iﬁ#‘

=
et

about the project «I believe!»
Moscow, January 2007
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HE BEPHO!

- =

BPEMA PEAKLHH | REACTIONARY TIMES

Auckyccua B ®anaHcrepe
O npoekTe Onera Kynuka “"Bepto!”
aHBapb 2007
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represent h:-,.r men and women
of working class

WRBther than speaking “inigAame of” \We;dlbeimorelcarefulllaboutithejwayiwellive
we should first speakinto

our own name

-
&t!hey say

.that you deserve t‘-':ydle “
asan “agitator” M\ &
they saynghatsall you knew) ¢

o ‘IE"famny and schcmlr r F y
o B e "émd ‘that you Iearnﬂd v 1
‘_,cl abuutrworldrrom buaks

| saj-,r yuur botﬁs thrust you into life
j Because fram them ynu learned,to unlearn f
Q e . 3 ;‘ | tried to cré'&'t‘é'imagis?
: i - .f . that were simpler precisely
tr s !‘ “ L g to show how complex the situation is
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| AN AcCcTUALISATION IS

A CUT=0UT FROM THE PAST,
IPULLED INTO THE PRESENT
TO ACTUALISE ITS POTENTIALS
'AND TO SUPERSEDE ITS
OWN ROLE IN A HISTORY,
WHOSE REVOLUTIONARY PHASES
WERE MUCH L.-_q_’: ORT-LIVED
AND -'_ ! -
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FORM OF RESISTANCE (DISOBEDIENCE ARCHIVE),
VAN ABBEMUSEUM, EINDHOVEN
2007
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SCARLET SA

at the exhibition PROGRESSIVE NOSTALGIA,

at Centro per l'arte contemporanea Luigi Pecci,
Prato, Italy, May 2007



I L S a film by The Factory of Found Clothes

realised by Tsaplya and Gluklya






Fascism: A familiar foe or a
new threat?

Conference organized by The
Institute for Globalization and
Global Movement, Chto Delat
and Kritik und Praxis (Berlin)
Rosa Luxembrug Foundation,
February 9-10, 2008

AL SRR B e RN TR MOSCOW

WHAT IS THE PLACE OF ART IN A TIME OF REACTION?

Chronicles of
Perestroika

A film by Dmitry Vilensky é IIEE IIlQ N

Music by Mikhail Krutik

1ams MNepecTpoikK

(11T

Perestroika
A victory over

a Chto Delat film o
Director: Tsaplya Olgg
Music: Mikhail Krutik ST B e
«Bastal» WHEN :érﬁ\
Specaial issue of the ARTISTS
1 amcutaon bemee ety Chto Delat newspaper
ird desamahunst (208 | on the occasion of the STRUGGLE
] presidential elections TOGETHER
- March 2008 "
titled 4
«Don't vote — basta!»
fragment from Artemy IALAL IRARRARRD MISTEN BEMEN

Magun’s editorial.

«Knowledge in action»
Special issue of the Chto

: Delat newspaper published in
= collaboration with the Street
University, September 2008

Protest Action at the
Vinzavod Art Center
«Art beyond politics -
Fascism beyond criticism
- Let all flowers bloom!>»
organised by The Social
Movement Forward and Chto
Delat against the awarding
of the Kandinsky prize to
the ultra-right artist Alexey
Belyaev-Gintovt.

Capitalism as religion
interdisciplinary project
NCCA Moscow
April-May-June 2008




WHCTUTYT MMOBANU3ALIMA U COLMATBHBIX ABUMEHIY
«YTO [ESIATb?»
«KRITIK UND PRAXIS»

nonnonzeene QOHIA PO3bl JTIOKCEMBYPT

KOHOEPEHLWA

OALL3M: 3HAKOMbI BPAT unn HOBAA YTPO3A?

Bonbdranr BUMTEPMAHH//Capow TIPW//Aptem MATYH
lepmaH [IBOPKAK//KpuctuHa KAUH[J1b//Anppeac YMITAHL//
Bacunuit TEPELLLYK//Muxann HEVIXKMAKOB//

OkcaHa TUMO®EEBA//bopwuc KATAPIALLKIAWA//
Anppein KAPEJTMH//Ketn YYXPOB//AHHa OUYKHA//
Anekcen NEH3WH//Bnagumup MAJTAXOB//Anekcanap FAJIKWH



BcTpeuaem
Bbl6bopbl 2008

bALIYH!

FABETA YTO AENATBL? | CNMEL BbLINYCK | ®EBPAJNb 2008

7. Uro e nenars? Jnsa Havana, He NONANATHCH B IOBYIIKY [OMAPH3IALMK, KOTOPYIO HAM [OJCOBEIBAET pedHM: DOpoThed He 3a
«3anaay DpOoTHE «oTcTanoii» Poccun, He 3a MHTEUIHIEHIIHIO IPOTHE «IIOCIYIIHOMO GOILIIHHCTEAY, 8 BCEM JMIOIAM BMECTe,
00beIHHHB YCHIHA, MPOTHE albAHCa TEXHOKPATHH, JKCIUTYATallHH, H MOBHHH3MA. H}"LHHHM OpY:KHeM MPOTHE 3TOro OyIeT, Mo
penenty Toro e Mapkca, pazoGnavyeHHe H BEICMEHBAHHE «KOMEIHAHTOB cTaporo nopaakas (napoaupywomnx CCCP), kotopele
CeroJIHA ¥ BAACTH, HO H CEPRE3HBIH, GoNee «TparH4eckHiis» aHaIH3 MHPOBOI KamHTanHCTHYecKol cHeTeMBl Boobme. Ilockoneky
cHeTeMa GesayMHOH MOMApH3AIHH, OTYadHHe KO/UIEKTHEHOIO 3T0H3Ma BIAPHBAETCH TeNeBH3I0POM, KAK YTIOIOM, B HAPOIHYIO
TOMILY — HaM TPEICcTOHT ero JanbHelee «0TapHBaHHEY, KOTOPOe MOKHO BeCTHCE CIIOKOHHO H OPraHH30BaHHO, 0e3 cremkn
M HCTepHKH. 31iech U ceifuac HMEHHO TO BpeMS H MecTO, KOIJla JIOIH YyBCTBYIOT THEB, Npe3penHe, 6o/b NPOTHBOPe il MeKILY
pa3BUTHEM CTpaHBl H ee (aralbHEIM perpeccoM — Ha cBoeil mrype. H HMeHHo cefivac HaM — MapKCHCTAM, aHAPXHCTaM,
NOMHTHYeCKUM JubepanaM, Mpod)colo3HEIM AKTHBHCTAM - Haqo oObeAMHATHCH, BhIpabaThiBaTh OOLIYIO, NMycKail B 4eM-TO
KOMIIPOMHCCHYEO IIaTdgopMy K BRIpabaTsiBaTh ajlsrepHaTHBHbIe opMEl oblecTBeH OO GBITHA, 118 Poceun 1 g Mupa.
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a discussion between activists
of Next Stop Soviet (1989)
and Ungdomshuset (2008)
initiated by Chto Delat

U-Turn, Copenhagen
2008
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nepen LEPEMOHUEN BPYUECHUS
NPEMUN KaHJAUHCKOTO
yIABTPANPaBOMY XYIOKHUKY OesieBy(T)
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WHEN
ARTISTS
5TH l'(i!.il.l".'?
(+) TN EE{I?.T HER
Ipaka 3a OaHHEp NMPOTUB €BPa3UMNIICB XY

()
CIIeII.BBIITYCK Ta3€Thl YTO JIeJIaTh
~ K020a XYyOOUCHUKU ODOPIOMCSL ~
emecme

UCKYCCM60 6HE NOJIUMUKU, ¢CZWM3M 6HE KPDUMUKU



onnbm konnektusa A 10 ﬂEﬂATb
PEXXUCCEP: LLAMJIA OJIbI'A ETOPOBA
KoMno3antor: MUXAWUJTI KPYTUK

ABTOPbBI CUEHAPUA: Ll,AnJlﬂ, HMUMTP"ﬁ BMHEHCKHE n i
AEKOPALUUW: HUKOJIAW OAENHWUKOB U AMUTPUN Bl
- OBPA3 AEBOYEK BOJIMKOB: FNMHOKJ1d HATAJIbSA MNEPL
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1987

1ose XPOHUKN
1990 [lepeCTpoOUKM
1991

OunbMm: AMUTpua BuneHckoro
My3bika: Muxaun Kpytuk

DHUNbM CMOHTH posaH B 2008 rogy
epe undpoBaHH

MaTepManos CbeMOK 3MOXH
MepecTp M K3 apx

cTyavH JOKyMeHTanbHbIX DUNbMOB

CaHKT- MeTtepbyp



MeH(AI/ICHPIHJII/IHaprIﬁ IIPOEKT

AIIPEJIb MAMH UIOHb

T'ICH, Mck, 2008



WHAT IS THE PLACE OF AR
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Contemporary art that is produced as
a commodity form or a form of enter-
tainment is not art. It is the conveyor-
belt manufacture of counterfeits and
narcotics for the enjoyment of a “cre-
ative class™ sated with novelty. One of
our most vital tasks today is unmask-
ing the current system of ideological
control and manipulation of people.
The pseudo-creativity of this system
is no more than the commodification
not only of the fruits of their labor,
but also of all forms of life.

We are convinced that genuine art is
art that de-automates consciousness—
first, that of the artist, then that of the
viewer. And because art is an activ-
ity open to everyone, neither power
nor capital can have a monopoly on
the “ownership” of art. One answer
to the perennial debate on art’s au-
tonomy is the possibility that it can
be produced independently of art in-
stitutions, whether state or private.
In the contemporary conjuncture, the
self-negation essential to art’s devel-
opment happens outside institutional
practices.

As a public form of the unfolding of
each person’s creative potential, the
place of art during moments of revolu-
tionary struggle has always been and
always will be in the thick of events,
on the squares and in the communes.
At such moments, art takes the form
of street theater, posters, actions, graf-
fiti, grassroots cinema, poetry, and
music. Renewing these forms at this
new stage in history is the task of the
genuine artist.

A TIME OF RERACTION?






PARTISAN SONGSPIEL
BELGRADE-STORY

n B n
%‘ M THE SPARK

Bazawwpn Borwcaa s
WilaT kEEF
MAKKING ALIvE?

e TS

24 Hour Seminar-Commune
at Nigny-Novgorod
Left-History-Budraitskis
Left-Poetry-Medvedev
Left-Art-Oleynikov
Left-Philosophy-Penzin

May 9, 2009
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Documentation of the
performance

Silent Dance

Nina Gasteva and
friends

The Activist Film Studio




_ A FILM BY CHTO DELAT/
| TSAPLYA OLGA EGOROVA L g

VLADAN JEREMIC, RENA RADLE,
DMITRY VILENSKY & TSAPLYA o
GLUKLYA NATALYA PERSHINA |

NINA GASTEVA LR &



NEWSPAPER CHTO DI%LAT

FsTAMBUL BIENNALE
WHAT KEEPS
i
 MANKIND ALIVE?

SEPTEMBER 2009
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2+2
PRACTICING GODARD

ONE HISTORY OF SEMINAR-COMMUNE

A FILM BY
ACTIVIST FILM STUDIO

SCREENING AT:
IDEE DES KOMMUNISMUS |
PHILOSOPHIE UND KUNST |
VOLKSBUEHNE
BERLIN ﬂE[']E
25.06.2010
[ Tkl XH 1*’{*




GrarHic TRiENNALE LyuBLiana, 2007



| LEAVE BEMND A QWVILIZATION
WEGHED BOWN By PRODULTION.

= HOMO FABER™

new issue of Chto Delat newspaper
at Van Abbemuseum
Plug-in #51, March 2009






= The Tower. A Songspiel.

WHAT STRUGGLE

iH COMMONT

? A Chto Delat film which is based DO WE HAVE
BALIHA

430 BIALTE

on the analysis of the situation

soMrwnune | around the construction of the Okhta
sazem rrrems Center in St. Petersburg and on real

documentation of social and political

life in Russia.

The premiere on April 15th, 2010

European University

St. Petersburg

CHTO DELAT OF THE SPIRITS "

AT NOVA GALERIJA, ZAGREB; THEN AT ICA, LONDON;

a9

POLITICALLY uu»&m%%

i1 PORITICA -

CTTTADELLARTE
A0V
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(KTODELAT
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The First May Congress ;
of Creative Workers DDIVEVIAVICR VY

29.04.-01.05.2010 Moscow K! !H rPEcc

TBOPYECKWX PABOTHWKOB
——

the Laboratory of Critical Art

«Politics of the One: The Limits

Exhibition of

When it is necessary
to say WE
Part of the conference

of Fragmentation and the
Chances for Consolidation»,
European University,

St. Petersburg, project of
the Chto Delat Aid Fund
April 2010



WHAT STRUGGLE
DO WE HAVE
IN COMMON?




A LEARNING PLAY
BY CHTO DELAT
AT ICA, LONDON
10.09.2010




Nebgigy
‘Why Otschezhitie!

i food dance sleep filr

Thie Dark Skde of (B Cameunal

T
Witnaw Cabinad

ronck irdevan
same musical fechnigues af politcal compositan

L Mgt 3
Poetry as Politics

dirr Jorskaed
Communiam’s Altaelite in Contempanary A

Filpa B Rdinciors | mrom
Palitical Action Doei Mot Produce Objects

i T | o Dy
Cooking Politicaily

Doy Bovly
Making Filsn Faliically

Abiréd Femps
Sieeping Pedically

Hight téreanings by Oladeiad M B

iera Sarvimabinmch bnbonn!
performing a document: serobics reconceplion

Eeivien Tho
Math Politics

Apvor fohwdtn
Politdcs of Mature: Marxism and Psychoanalysis, Labor and Sex

gt e
Living-in-pack?

Andrry Berdmbar.
Living withowt struggle, living against own needs

Extarryng P! Hockmams
Art and Community, Some Notes on the inot so) Pollsh Conftext

bk
mind-apeca far Aon-misicians

FIC sohaiyalt P itk Asciren Die-Brrone
Lowing-Palitically

Ketje Mirimback
Less than a Thing: Quedr Palitics ard the Deconstruction of the Fetith

Wight scroeninigs by Katje Sielmbach




n  punk poetry politics ~ porn

am Jan van Eyck ¢
’ Academie,
Maastricht

48-hour
CONFERENCE-COMMUNE
/ OBSCHEZHIT



EPBbIN MAUCKUW

OHIPECC

BOPYECKWX PABOTHVUKOB

A SESPAEOTHbI MOCKBA 29.04--1.05.2010
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3OHTWNUNDb

| ®WUNbM FPYNMbI
/| - YTO AENATDH

®HJIbM OCHOBAH HA AHAJTH3E PA3SBHUTHA CHTYALMH
BOKPYI CTPOMUTENBLCTBA OXTA LUEHTP B NETEPEYPIE
M PEAZIbHBIX JOKYMEHTAX COUMANTBHOH
M MOMTHYECKOH MXHU3HHU B POCCHM.

NPEMBLEPA - 15-0r0 ANPENA 2010 roaa
EBPONEACKWA YHUBEPCHUTET
NETEPEBYPI

MAEA ©MNIbMA W CLIEHAPHIA:
BUNEHCKMHW AMWUTPHMH WU UANNA ONbLrA EFOPOBA
PEXXMCEP: ULANNA ONbLrA EFOPOBA
MY3bIKA: MUXAWNN KPYTHK
XOPEOIrPA®MA: HWHA TACTEBA, MUXAWN MBAHOB

AEKOPALMM: AMWUTPUA BUWNEHCKHA W
rNKNA HATAJNIbA NEPLUMHA

KAMEPA W CBET: APTEM MTHATOB

THIS VIDEO FILM WAS MADE POSSIBLE WITH THE KIND SUPPORT OF: o N B b
MUSEO NACIONAL CENTRO DE ARTE REINA SOFIA, MADRID (SPAIN); LS S
HAUS DER KULTUREN DER WELT, GERMANY,
BAK (BASIS VOOR ACTUELE KUNST), UTRECHT
M SOHAA "4TO AENATL"



HTO DELAT ¢

AT NOVA GALERIJA, ZAGREB;
| 0 JL
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¢ ' ON THIS PICTURE: A FRAGMENT OF THE INSTALLATION AT ICA, LONDON
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chto delat newspaper nr-.
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Ny Oleynikov & Dmitry vi'ens

i

o95)8-5 ) 0-11

This newspaper was printed on the occasion of the exhibition  FEste jornal foi impresso por ocasido da exposicio “As Artes,
“To the Arts, Citizens!” curated by Jodao Fernandes and Oscar  Cidadaos!” comissariada por Jodo Fernandes e Oscar Faria no
Faria at the Serralves Museum from 20 November, 2010 to 13~ Museu de Serralves de 20 de Novembro de 2010 a 13 de Marco de

March, 2011. 2011. ..






R ]
i

P

Lol e R

3pyku Poccum

WEnTr Wil $eeo T
PRI | geee

2nd May
Congress,
Moscow, 2011

The Inhabitants of the
Russian Woods

|

B3

Chto Delat at
Cologne Kunstverein
September 2011

C

b

Des Bowshnes

"

;r;
=

wki g haa
sidan

Sounds of Russia
A new film realized by

the Studio of Activist Film
with the support of Chto Delat Aid Fund
premiered at the exhibition

Auditoria Moscow,
October 2011

~BAT FARENEN LARRETRCH

r
!
i
i
P

YoM an EinvERSTRNDNIS

:I

WD BTLAT

——— R T T

Iy
1 ¥ §
-'[
il - 1%
1
il B

The performance
Baden-Baden Lessons
of Dis-consent




——
2010 2000

(that is, approx. |6 million people)
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didactica

B0% OF RUSSIAN STUDENTS (1,200,000 STUDENTS) WERE ABLE TO
UNIVERSITY DIPLOMAS

|HBD 401,000 2““9 2,000,000
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IDEA AND SCRIPT:
TSAPLYA OLGA EGOROVA AND DMITRY VILENSKY
SET: DMITRY VILENSKY AND NATALYA PERSHINA GLUKLYA
CHOREOGRAPHY: NINA GASTEVA




THE VAN ABBEMUSEUM,
SMART PROJECT SPACE
SKOR, AMSTERDAM
AND CHTO DELAT




WHERE
HAS
COMMUNISM

GONE? -

A LEARNING PLAY

BY CHTO DELAT
AT SMART PROJECT SPACE
AMSTERDAM, 02.02.2011



Kolnischer
Kunstverein
September
2011

Die Bewohner
des russischen
Walds
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Brich  ihr Dik- tat! Reve - lu-ti-onaere Pa-t1 - enten! Be-frei-e Pa-t1 - enten! Ge

THE CONCERT AT STATLICHE KUNSTHALLE BADEN-BADEN
345

mein - sam wer - den wir dieKrank - heitbe - sie- gen! Wegmit denZwei - feln!

., DAS BADENER LEHRSTUCK

Veor - waerts! Er - schafft! Spielt! LebtohneAngst! Be- freiteuch vem  Krank heit und

VOM UN-EINVERSTANDNIS

358 rit. J=100

Tod! Kampft um das Le ben! Kaempft um denE - 7res! Und  die

CHTO DELAT

365

bes se-re Welt_ wird kom- men! Macht ka-putt, waseuch ka - putt macht,

TEILMNEHMER: LORENZO COLADONATO (PIAND) ROSWITHA KLAR (SOPRAND)

373 ALLESSANDRA WENGER (ALTO) MICHAEL SEIFFERT (TENOR) LUIZ MOLZ (BASS)

Aen - dert  die Welt, ver laen-derteuch!  Gebt sie auf, wer-de groes-ser und geh vor- waerts!

20:00, OCTOBER 28, 2011
o I A

380

her (verunsichert, singt nicht):
vor waerts! ver- waerts! Ja, aber warum? Was ist los?
Wir verstehen nicht? Genesse Johann!
Genessen ven "Chte delat”, was geschieht hier?

384
m 11 ~
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ABTOpCKAA, CIlEHADHAA H CHEMOYHAHA Ipynna:
Cona AxumoBa H Make Kynaes (JICIIA)

Ilasen Apcesses, [Inaa 'atuHa B Pomans OcmesERH (JITIA)
homa, Huakonaii Onefinukos o [IMaTpui Bunenckuit (Y1)
Oner ¥Kypasnes
Kopnenuua prnaema: Imutpril Benesckui (Yro Henats)
Konnaxu [{uea FaTHHA

Sror dHNEM ocHOBaH Ha pazpaborke
PAAAa CHEMOYHEIX, 3BYKOBBIX H CIeHAPHHX NPHEMOB
npeanoxesnsix l'ogapom B ero puneme
«3BykH BpuTtagnu» (1969),
peanH30BaHHBX B npeAsubopHO# cHTyanuu
Poccun B 2011
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‘Rise and Fal
Socialism

1945-1991
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mit einer kiinstlerischen Intervention

Offnungszeiten DI - FR 10 - 17 Uhr / SA + SO 11 - 17 Uhr | | | Kulturzentrum bei den Minoriten, Mariahilferplatz 3/1T




HOW CAN Y(
IN AN ALIEI

LOCATION:

DATES: FELIX *‘
02-04.11. o, i

ON THE OCCASION OF SKOR'S SYMPOSIUM,

MIXED USE. SOCIAL HOUSING - HOUSING THE SOCIAL,

THE MEMBERS OF CHTO DELAT AND ULTRA-RED C¢
INVITE YOU TO PARTICIPATE IN A TWO DAY SEMINAR

ano TO PERFORM A COLLABORATIVE LE/



OU BE AT HOME
\ WORLD?

el S

— = —

i

OLLECTIVES

\RNING PLAY DURING THE SYMPOSIUM






MAY WHEHIES‘S uwthT LEAKS

The Russian Woods I

ﬁn}?mm“g_ﬁg A play by Chto Delat FHGG“““ Nlec - i il
O e S Hamsters, Banderlogs, Hares, all "
residents of the Russian forest! =
This fairy-tale is for you!
Shelgunov House of Culture
May 2, 2012
e e Chto Delat Summer School

== with Mladen Dolar and Slavoj
Zizek at NCCA (Moscow),
25T Institute of Philosophy

o

== (Moscow), European

Wkoas «4TO AEAATRe UNiversity (St. Petersburg)
c2Uaald 08 Mn:l:lJ]euunrpu August 20- 24 2012

- WETLGTg A, MAy-Congressru

WulBHBHH H'DHI'PE( EHIB. 2012

WFEIET RERRIREREL )
:‘I'I-‘I' RERETRG i

You do not need to be leftist
to think like this

An exhibition as a school
Gallery of Experimental Sound 21
at Pushkinskaya 10.

St. Petersburg
November 2012
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XoMsaknu, BaHpepJsaoryu, Samnrisl
u Bce xurmeam Pycckoro Jjgeca!
- BTa ckaska guas Bac!

flocTaHoBKa rpynnbi Y10 flenathb
Mnembena B K lienrynosa
20ro Maa 2012
B 20 yacoB




NMoHepenbHukK, 20 aBrycra

FocyAapcTBeHHBIA WeHTP COBPEMEHHOro MCKYCCTBA
Mocksa, 3oonorwyeckan 13

13.00-18.00

MnageH Oonap.

OdHuyepsbl, cnyXaHKu H Tpy6oYHCTbI

CnaBoi Xumek.

Moyemy ncuxoaHanHn3 BaXeH KaK HHKOr[a

Kny6 “KuTtaickuit netuymk Oxao da”
22.00 KoHuept rpynnel "Apkaguii Koy”

Cpepa, 22 aBrycra

Esponeiicknii YHueepcuteT B CankT-MeTepbypre*
Cankr-Metepbypr, MNarapuHckas 3

17.00—19.00

Mnapgen fdonap.

UYro Takoe aToM, ecniH OH BoobLe cywecTeyer?
20.00

Mokasz ¢punemMoB rpynnel «4Yro genarb»
(«Pyccknid nec», «KOHUEpPT: YPOKK HECOrnacua»)

BropHuk, 21 aBrycra

WHCTUTYT dhunocodum POCCMHCKON akageMuu Hayk
Mockea, BonxoHka 14

15.00—18.00

Cnaeoil Xumek.

Bo3MoOXHO 1M CerofjHA OCTaBaTbCa rerenbaHyem?
BctynutensHoe cnoeo — Mnaged fQonap

YeTBepr, 23 aBrycra

Eeponeidckunit yHueepcuTeT B CaHkT-MeTepbypre
CankT-MeTepbypr, Farapuuckas 3

16.00-19.00

Cnaeoil Xumex.

Ao6po noxanosats B NyCTHIHIO NOCT-HAEOAOTHH
19.30--21.30

Kpyrnelid cTon:

EcTb 1M CMBICA ¥ HCTOPHK

IHkona «YTO AEJIATDL?»
c201024.08 MockBa\JleHuHIrpan

2~ 7

Cn. XNXEK\Yt. AEJIATb\Muxu. JJOJIAP




MAY CONGRESS emBRACES ART—LEAKS

T S S e 4

L *'.":Pf__-._ |

' DN
MOSCOW
15.07, 7on T
MUSEON PARK (NexTTo CENTRAL HOUSE OF ARTIST) ~ FVAM?

merro PARK KULTURY, ano OKTYABRSKAYA



alora Posans Ocu)

" “"MAY CONGRESS. KYIV. 2012

CREATIVE WORKERS, LEFTISTS, AND FEMINISTS AGAINST CENSORSHIP, AND DISCRIMINATION OF ALL SORTS

participants: VISUAL CULTURE RESEARCH CENTER (KYIV, leRAINE], FEMINIST OFENZYVA (UKRAINE), organizers: The May Congress of
LEFT FEMINIST INITIATIVE (KYIV, UKRAINE), “KRYTYKA POLITYCZNA” MAGAZINE (UKRAINE), Creative Workers
“COMMONS”: JOURNAL OF SOCIAL CRITIQUE (UKRAINE), “PROSTORY” LITERARY MAGAZINE (Moscow, Russia), Visual
(KYIV, UKRAINE), “LIVA” INTERNET MAGAZINE (UKRAINE), “DIRECT ACTION” STUDENTS Culture Research Center
UNION (UKRAINE), "HUDRADA” ARTIST UNION (KYIV, UKRAINE), SOSKA ART-GROUP (Kyiv, Ukraine)
(KHARKIV, UKRAINE), “CHTO DELAT?” GROUP (RUSSIA), CREATIVE WORKERS UNION
(RUSSIA), RUSSIAN SOCIALIST MOVEMENT (RUSSIA), ALMANAC “TRANSLIT” curators: Yelyzaveta Babenko,
(SANKT-PETERSBURG, RUSSIA), FREE MARXIST PUBLISHING (RUSSIA), “TECHNOPOESIA” Nikolay Oleynikov

GROUP (SANKT-PETERSBURG, RUSSIA), “ARKADIY KOTS” BAND (MOSCOW, RUSSIA)

e, @ee VEFCOFQ.UQA, MAY-CONGress.ru

L e T —

“**TPABHEBWW KOHI'PEC. KIAIB. 2012

TBOPYI POBITHNKY, JIBI TA OEMIHICTUYHI OPTAHI3ALII PA3OM TPOTY LIEH3YPY TA IMCKPUMIHALIIT

LIBK, Byn. KoHCTAHTUHIBCLKA, 26, KiHoTeaTp «HOBTEHb»

yuacmuxy: YEHTP BISYANBHOT KYITYPU, OEMIHUCTUYHA OOEH3MBA, ) opeanizamopy: TPaBHesnit Konrpec
NIBA ®EMIHUCTUYHA IHILIATUBA, XKYPHAN «MONITUYHA KPUTUKA» (YKPATHA), Teopumx PobiTHukis
HKYPHAN COLIANBHOT KPUTUKK «CMINBHE», NITEPATYPHWUIA XKYPHAN «NPOCTOPU», (Mocksa), Lientp
IHTEPHET NOPTAN «J1IBA», JIBA ONO3ULIA, ABTOHOMHA CMITKA TPYAIBHUKIB, BizyanbHoi KynbTypm
CTYAEHTCbKA NPODCMIIKA «NPAMA AIfl», XYAOKHE OB'€EAHAHHA «XYAPALA», (Kwig)
APT-TPYTA SOSKA, POBOYA IPYMA «4TO [IENIATb?», CMINIKA TBOPYMX POBITHUKIB, Ty A e
POCIMCbKWIA COLIANICTUYHWIA PYX (PCP), ANbMAHAX «TPAHC/ITs, KMo ona ONEAHIKOB
BIIbHE MAPKCUCTCBKE BUAABHWULITBO, TPYMNA «TEXHOMOE3IAY,
rPYMA «APKALIN KOLL»

@n wpopmaii: (Y CFC.Org.ua, may-congress.ru



June 8th — fugst 30th 2012
at KITCA, 1iaribor

) ” MHMN :

 Lang Unapei, Shte Delatl. Iar €, perg Jusic ="
Nikolav Qlounikaw Saagow Museum/)arosiav diipen, numa Sulievic
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% Picnic with friends

= 10 years after the

- celebrations of 300th

= anniversary of Saint

M Petersburg = 10 years
anniversary of Chto Delat

The School for
Engaged Art

TATE LiverpooL ‘ First semester
- On violence
i

&, L










TL}\'EEME \LGATIIN

AS PLANNED BY CHTO DELAT

SONGSPIELS, INSTALLATIONS, FILMS, POSTER TIMEVLINE,
NEWSPAPERS, READING ROOM, EDU-BANNERS,
LEARNING MURAL, RADID, ANARCHO-SOCCER ETC
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new issue of Chto Delat newspaper
with the kind support

of Philipp Otto Runge Stiftung,

as a final project for the residency
granted to collective Chto Delat
during 2012-2013









D IRECT.OR:
TSAPLYA OLGgA

KE GOROWA"" *
'1

el EimCamp

SUPPORTED BY: ﬁ‘ _ /% EXECUTIVE PRODUCER:

ERATITURONEN
FRITT ORD

FPRODUCED BY: JESPER ALVAR ¢




AN T-EA PITAL sr

how|values|changed|making|1789|2013

HTO AENATHP
206852008

TATE LIVERPOO
L
FALL 2013

Anni Albers, Francis Alys, Gerd Arntz, Atelier Populaire, the Black-E, Black Mask, Marianne Brandt, Bertolt Brecht, KP Brehmer, Adam Broomberg and Oliver Chanarin, Luis Camnitzer,

Chto Delat, Constant, Roger Coward, Walter Crane, Jacques-Louis David, Guy Debord, Jeremy Deller and Alan Kane, Braco Dimitrijevic, Emory Douglas, Equipo 57, Ruth Ewan, Lionel

Feininger, Ledn Ferrari, Fluxus, Pinot Gallizio, Piero Gilardi, Goldin + Senneby, Walter Gropius, Group Material, Guerrilla Girls, IRWIN, Asger Jorn, King Mob, Gustav Klucis, Komar and

Melamid, Jan Kotik, Zhao Kunhan, Julio Le Parc, Otto Lindig, El Lissitzky, Maximilien Luce, Mass Observation Movement, David Medalla, Cildo Meireles, Giors Melanotte, Du Mingcen,

Laszl6 Moholy-Nagy, William Morris, OSPAAAL, Liubov Popova, Alexandr Rodchenko, Taller de Grafica Popular, Tim Rollins and K. O. S., Martha Rosler, Allan Sekula, Situationist

International, Piero Simondo, Humphrey Spender, Gunta Stélz, the Hackney Flashers, Christopher Kulendran Thomas, Julian Trevelyan, Wendelien van Oldenborgh, Wilhelm Wagenfeld,
Robert Wattis, Dong Zhengyi, Li Zhenhua, Yao Zhongxin, Zvono Group
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=; Anti-Fascit

Agitation Workshop
Everyone to Anti-fascit
Rally on January 9, 2014

A PLAY IN SPACE

BCE HA AHTHOALIHCTCKYIO AEMOHCTANY/1I0 S

ANTI
ANTI

COMMUNISM

ChtoDelat

Monumental
Now

Tired Atlas

Performance by the School for

& .~ Engaged Art

.-'H" 30 minutes after the ending

of the reception gala in the
Hermitage and 200 meters from
the Palace Square, o

June 27, 2014 e R

MEKAY MOAOTOM
H HAKOBAABHEM

NN BN, T
MRDAR FOSARYEHS IO BCEVECTRS
OAACEFS BAF, BETRFRYT
R
AARCHTE THENN FAGRUL

WETD TMEEY ANTFOCTLN.
MEETING FOINT 1
OLEAL, MUETHTVT ARFENE Fi)

Faster! Spicier!
More appetizing!
Vegetables’ Spartakiade

at the restaurant Notinrussia
A Learning play

by the School for Engaged Art
Fabrika Center for Creative
Industries, Moscow,

February 1, 2014

Between a rock and a hard
place. Mobile platform for
communication between
Ukrainian and Russian cultural
workers.

Public program of the School for
Engaged Art at Oldschool Bar,

June 30-July 2, 2014,

St. Petersburg and on

at «Meeting Points»

Institute of African Studies, Moscow
July 3, 2014

THE EXCLUDED. IN A MOMENT GF DANGER

g L



ChtoDelat

Dmitry Vilensky
Olga Tsaplya Egorova
\NILERCERE]
Nikolay Oleynikov

with Aliona Petit

with

Iris Andraschek
bankleer

John Barker

Luigi Coppola

Ines Doujak
Werner Fenz
Eduard Freudmann
Mischa Gabowitsch
Marjana Gaponenko
Jochen Gerz
[RWIN

Alfredo Jaar
Tomas Lierhofer-Kin
Erich Klein
Wolfgang Kos
Martin Krenn

Chor des KSSSD
Hubert Lobnig
Ernst Logar

Birgit Lurz

Oliver Marchart

= [onumental

Oliver Ressler
Schwabinggrad Ballett
Wolfgang Schlagg

Nora StemeId N o w rethinking antifascism {in times of antifascism}
Heidemarie Uhl

and more

Schwarzenberg platz, Vienna, next to the monument to the Soviet Soldier, on the verge of the Russian invasion to the Ukraine



Brandanschlag am Haus der Berliner
Festspiele

BERLIN - Kaum stand der sechs Meter grofie russische

«Papiersoldat™ des Kiinstlerkollektivs Chto Delat vor dem Haus

der Berliner Festspiele, da wurde er auch schon angeziindet und

brannte nieder. Eine Tat mit politischem Hintergrund? Jedenfalls
ine mit Symbolwert.

12.07.2014
19:00

WHO DID BURN
A PAPER SOLDIER?

a learning play by Chto Delat

Berliner Festspiele
Foreign Affairs



HEBPOCCHUA

BBICTABOYHBIN MMPOEKT
YTO OEJIATDH ‘

01.02,2014 - 10.03.2014

’I OPABPUKA MOCKBA



MEXAY MOAOTOM
1 | HAKOBAABHEﬁ

NepeABHUIXHAA NAaTPOpPMa KOMMYHHUKAIUH
MeXAy Ykpamackumu u# Poccuiickummu
paborTHHEKAMH KYABTYPHI

30.06-02.2014
IIKOAA BOBAEYEHHOTO UCKVCCTBA
OAACKVA BAP, IETEPBVPT
03.07.2014
«AECATH THICAY VAOBOK
N CTO THICAY XUTPOCTEW»
MEETING POINT 7
MOCKBA, UHCTUTVT A®PUKU PAH



30 MUHYT NnoCcne OKOH4YaHus
Mana-npuema B 3IpMuTaxe

u 8 200 meTpax oT

fBopuosou nnowagu
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NMEPPOPMAHC WKONDbI E



27.06.2014
23:00
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30B/IEYUEHHOINO MCKYCCTBA



CTTAPTAKHUMALNA TIPOOAYKTOB
B PECTOPAHE "HEBPOCCHA”

Yye6Has nbeca lkonbl BoBneyeHHoro UckyccrTBa
®abpuka LUeHTp TBOpYeckux MHgyctpuin, MockBa
01.02.2014
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THE EXCLUDED. IN A

THIS FILM WAS MADE POSSIBLE WITH SUPPORT FROM

WieENErR SeEcessiON, THE KuNsSTBUNKER NURNBERG

AND THE FunbacAo BienaL be SAo PauLo

FILM CONCEPT: Vilensky D1
DIRECTOR: Tsaplya Olga Ec
CHOREOGRAPHY: Nina Gas

THE FILM FEATURES TEXTS
Lilu S. Deil / Jenya Shirjaev
Anya Isidis / Lia Guseyn-Za
Tim /| Georgy Rafailov / Rom
llya Yakovenko / Sonya AKir



MOMENT OF DANGER

nitry & Tsaplya Olga Egorova

jorova

teva and Mikhail lvanov

 WRITTEN BY ALL PARTICIPANTS:

a /| Olga Shirokostup / Anastasia Vepreva

de / Olya Kurachyova / Alexey Markin / Dani Dugum
an Osminkin / Anya Tereshkina / Marina Maraeva

nova



