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I'padpdutn Ha Hambe — «Msrexubrit Kpormrant!»,

Psanom - «CBobona! Papencto! bparcto!»

«/lBmxenue conpoTuBieHust UMeHH [leTpa AnekceeBay MPOBEIIO BEIE3HYIO CECCHIO
poOyKIeHUS CO3HAHUS KUTEIeH OCTPOBA, I7Ie BPEeMsI OCTAHOBUIIOCH.

HyCTBIe YJIuIbI, 0e3 MIPUIIAPKOBAHHBIX MAIIIWUH BBIMJIAAAT KaK BBINBETIINE OTKPBITKH 60-bIX.

Bomnroune MarasuHsl, Te CTapble XOJOAWIEHUKY He CIIPABIISIIOTCS C sKapon
Hey»enn KT0-TO TOTOBHT 3Ty NIy ?

Hounoii Mar Ha ynunax, re HeT IIyMa TPaHCIIOpTa ITopakaeT Kak ahopu3M
«JleH, ’KM3HB BCET/A TAK - TO IO Xys, TO HU Xepa...»

Topo/1 peBOMIOIMOHHOM CITaBbl — YTHIKAHHBIA MOHYMEHTAMH HMIIEPCKOM CITaBbI
Hyxen mu emte onua? CoOBITHIO, 0 KOTOPOM HET CMBICIIAa BCTOMUHATE. OCOOEHHO 3/1ECh.

IMamstark JISHUHY CTBIIUINBO MTEPEHECIH C IITABHOM YIHUIIBI B OOKOBOM CKBEp
Taxk criokoitnee?

EpaTBa BE€YCpaMU CHE3KACTCA Ha YEPHBIX MEPCax B €AUHCTBECHHYIO KHTaﬁCKyIO Sa6eraJIOBKy -

OFpOMHLIe KpPECTHI HA 00e3bsSHUX TeIaxX.

3nmeck, tymas o multitude, oTkpriBaenib B cebe pa3HOUYMHIIA,
KOTOPBII OTPYIKAETCS B )KU3Hb HAPOJIA,
KOTOPOMY HET JIeJIa HU JI0 MHOXECTB, HU JI0 CAMO-YyTPABJIEHHsI, HU 10 BOCCTAHHUS.

«MsTexHas cyOBeKTHBHOCTBY: ITycTas SIKopHas IUIOIIa b — aropa PyCCKUX PEBOIIOIHIA.
JInmmes manaTka ¢ ApceHaJlbHBIM IINBOM HapyIIaeT eTo IIyCTOTy
Jla BpeMs OT BpeMEHH OCTaHABJINBAIOTCS aBTOOYCHI C TYPUCTAMH —

IMapa dororpadun Ha GoHe BEUHOTO OTHS, MOANPHITHYTH (HAa CYACTHE) IO TyTYHHOH MOCTOBOH

u aBT06yC YE€3KaeT no4 XOXMbI ruia

B mamatke THXO, pagno He paboTaeT, MpoJaBIINIa 33yMUYHBO KypUT

U IIUT Ha acag cobopa, OCBALICHHBIN 3aKATHBIM COITHIIEM.
KnuenrtoB net. Mbl cunuM oiHU. EquM COMHUTENBHYIO KUTAHCKYIO €1y
MaJICHbKAMHU, THYIIUMUCS B PyKaX IUTACTHKOBBIMH JIOKEIKAMHU.

Ena sxecTkas, 1eCHBI OOJIST, HO XOUETCS €CTh.

3aueM MBI 371eCh?
Yt06BI HCTIBITATH STOT YOOTHIA MOKOW MCYE3HOBEHUSI )KU3HH, TOJUTHKH, O€3BpEeMEHbsI pyrnH?

Humas OIIPATHOCTD:
HECMOTPA Ha I'PpyAbL 6p0[HeHHI>IX YIAaKOBOK, KOTOPbIX, KPOME HAC, HUKTO HE 3aMCYacT.

[pu conumanmsme He OBLIO YITAKOBOK.
B Mycope HetaBHEro MMKHAUKA, HAXOANM KOJUIEKIIHIO aruT-TIaKaTOB Hauasa IepecTpOHKH.

CO6paTb UX, OYUCTUTD OT I'PA3H - apXCOJOTrNI€CKOC YIAOBOJILCTBUE.
CioBHO 3/1€Ch BBIIINBAJINU HE JXUBBIC JIFOAU, a KAKUE-TO IPU3PAKH,
OACTUIIAXOIIUC cebe 1oa 3aJTHUIBI HE OecIuIaTHbIE Ta3eThI-pEeKIaMy,
a To, 4TO 0olree eCTECTBEHHO JJTA IPpU3PaKoB.

Jlozynru 86-0r0 roja 3By4aT CeroHsI HHAde:

OKOHOMHS U OEpeXIINBOCTD — MyTh K HalleMy OOTaTcTBY.
Ms1 npy>x00ii, OpaTCTBOM, €TMTHCTBOM KPETIKH.

BHocu kpacoTy B TPyX U B KH3Hb.

MBEICTHUTE IO HOBOMY - pab0TaTh TBOPUECKH.

KagecTBo 3T0 rapanTus nporpecca.

XKute u paboTaTh B pUTME yCKOPEHUSL.

[1naHbl mapTHHX - HAIIY TJTAHBL.

I'paHIMO3HBIM IITAHAM TAPTUH — SHEPTUIO Macc.
OHepruio 3aMBICIOB B 3HEPTHIO JEHCTBHS.

Onn - xak Qotorpadus oOBasia CTEHBI, B TOT MOMEHT, KOT/]a OHA €IIIe CTOHT,
HO MBI BUJIUM, YTO OHA 3aMepJia B HEyCTOWYHBOM PaBHOBECHH U 3HAEM,
4TO Yepe3 CeKyH.Iy MPEBPATHUTHCS B TPYIy KHPIHYA.

Banwio Henpas: ...umo séce, 0 uem axobvl meumarom sxcumenu Poccuu, Benepuu, boreapuu —
9MO Mo, Ymo yce 0A6HO Cyujecmayem 6 HAuux NeyaIbHbIX CMpPaAHax.

Buvibopwr u uacmuasn cobcmeenHocmy, NOIUMUKY U Oeblybl:

Heyorceay SMumM U 02PaHuYUBAencs 6ce CO0ePI’CaAnUe UX YCmpemMaeHutl?

Het AneH, MBI XOTeNH IPYroro: cBOOOIBI OBITH U AETATh CBOE BPEMs
[lyremecTBoOBaTh M MEYTATH, YATATH, YTO MBI XOTUM U 00CYKIaTh 3TO HA YIIHIIE.
TBOPUTE M IOKA3BIBATH 3TO JIFOASM, JKaJHBIM JI0 HOBOTO OTIBITA.

Ot TO# HUILEH POCKOLIH HOJUTHIECKON )KU3HHU 0CTalIaCh BBDKKEHHAS ITYCTBIHS.
K xomy Ham oOparuthces 30eCh?

[omuTHyeckyo )KU3HB 3aMEHIIT My3BIKaJIbHBIH (POHTAH, IIOCTPOCHHBIN K F0OMIIECI0 TOpoia
panyIouii MECTHBIX CBOEH PUATHON Menoueit

3aTAHYBIIUICS PEMOHT TOPTOBBIX PSJ/IOB - AETAIOT 3aBE3CHHBIC Y30€KH.

HeHaBuCTh K IPUE3KUM H MEUTA KOTA-HUOYIb JOOUTHCS TOTO,

49TO yKe U300pakeHO Ha PeKJIaMe, O YeM ITOKA3hIBAIOT T10 TEJIEBU30PY, YETO yXKE JOCTHUT COCE.

Wi e HaanuCh Ha CTEHE «CTeKIJI0maKeT Ml pa306beM»

HpI/I 9TOM: aHTU-KOMMYHH3M CTall HOpMOﬁ BOCIIpUATHA HCTOPUH
BC€ XOTAT HOBBIM MaMSITHHK — OH 6y1[eT HaIlOMHWHAaThb
O «KIPECTYIICHUAX OOIIBIIEBUKOB MIPOTUB CBOCTO HApoJa».

CkamelKH B mapKe BEIKPAIICHBI B IIBETa POCCUHCKOTO (urara 3a00TINBOM aIMHHUCTpaIen
OTO KpacuBO U NATPHOTUIHO

B napke: acasibToBbIe KOPTHI, acaIbTOBBIC IUIOIIAAKH U1 BoJieibona,
AccdanproBas 6eroBas JOpOKKa.

Uro mydmre: HUIETa AT BCEX
W yno6GcTBa TpaBSHBIX KOPTOB AJISI HEMHOTHX ?

He o6s3arenbHO BageTs Yencu - KpoHIITaACKKE X03s5ieBa koManas! «IleTpoTpect»
I'msagsat Ha cBOMX UTPOKOB ¢ He MeHbIIMM yMmumieHHeM: MOMU Ilers ynapun!

A MOXXHO B CTapoi MapmpyTKe, KOTOPYIO BEJIET 110 JaMOe BOAUTEIh KAMUKa [3€
0TOEIHB BOJIOCHI IIEPEKHUCEIO0, HAZIEB IKCTPAa MHHHI

3aBOPOXKEHO CMOTPETH B CBEexHH HOMep «KocmononmuTany

U MEUTaTh, 9TO 3aBTPa BCTPETHUIIB JUPEKTOpa OaHKa

U TVISTHIEBAS JKU3HB CTAHET TAaKOH €CTeCTBEHHON

U THI YK€ He OyIemb e3AUTh B MapIIpyTKe. ..

Henpasza, uto Oypikya3sHoe o0IIecTBO YOHIO MEUTY.
MeuTa cerojiHs 9T0 OTI0KEHHOE OTpeOIeHHEe

oHa yOuia Bce apyrue GopMbl BOOOpaKCHUS —
HO/IBHT,

TIIPYKOBI

KOMMYHH3Ma

Y6oroe norpebieHne camoe pasiararoniee — OHO apaau3yerT.
ME5I BeieM HecIipaBeUINBYIO BOWHY, HO Y HAC HET aHTH-BOCHHOTO JIBIDKCHHUS

ConnanbHasi )KU3Hb pa3pylieHa, HO MBI He BeZeM 00pr0y
3a IPOCTOE IPaBO IOIydaTh 3apIlIaTy

O6paSOBaHI/IC MPUBATU3UPYETCA, HO BKAJIbIBAOT U IJIATAT,
BwMmecTo TOTO, 4TOOBI BBIKMHYTb PEKTOpa U3 €ro Kpecia.

MecTHEIE HpO(i)COIOSI)I quTaloT Jeknuu «Kak MIPaBUJIbHO YBOJIUTH pa60THI/IKa»
HaBepHoe CIII€ HC BCCX MOYBOJIBHAIN.

KYEeMy IOXOAUTH Ha 663yMHCB? YTo MBI MOKEM U3MCHUTH 371€Ch, ceifuac?
U Bce ke ecTh YTO-TO, YTO HE IO3BOJIUT HAM YKIIOHHUTLCA.

* B cenmsabpe 2005 pabouas epynna «49mo oeramwv?» Ovlia npuenauiena K yuacmur 6 npoexme
«Kronstadt Forevery. B pamkax smozo npoekma Ham y0anoch nposecniu MHo2o epemeru 6 Kponuimaome,
3HAKOMACH C 20POOOM U €20 COYUANbHOU cumyyuell. /s XyO0HCHUKO8 — YUACHHUKOE IM020 NPOEKma
ObLI10 8AJICHO HE NPOCMO OCYUECBUMb NONBIMKY XY00HCECMBEHHO20 BMEUAmeIbCmed 8 pacnadaoujeecs
COYUANbHOE NPOCMPAHCMEO — MUNUYHAS CUMYAYUsi 1106020 COBPEMEHHO20 POCCULICKO20 20pP00d.
Tpedicoe scezo, Mbl CMABULU 60NPOC HACKOILKO 803MONCHO AKMYANUIUPOBAMY CE53b C BbIINECHEHHbIM
ce200Hs cobvimuem pesontoyuu? Kaxue npocmpancmea omxpwieaomes 01 nyOaudHol OUCKyccuu,
eciu Mbl 8 COUX PABOMAX CIMPEMUMCI PEePIEKMUPOBAND CAMY 803MONCHOCTb 0OPAWEHUsL K OOHOMY
u3 eé naubonee mpacuueckux smanos — Kponuwmadckoeo eéoccmanusa 1921 200a?
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Dmitry Vilensky | Kronstadt Diary”

Graffiti on the levee — “Mutinous Kronstadt!”,

Nearby — “Freedom! Equality! Brotherhood!”

The “Pyotr Alexeev Resistance Movement” stopped over

Rousing the islanders from the island where time has come to a stop.

There are no parked car on its empty streets. Like afaded post-card from the Soviet Sixties.

Stinking stores, where old refrigerators fail to hold up to the heat
Who cooks and eats this stuff?

In streets devoid of traffic noise, nighttime cursing shocks you like an aphorism
“Lena: that'slife—it either comesin shitloads or leaves you with fuck all...”

Revolution’s glory-town — spiked with monuments to the glory of the Czar
Do they really need yet another monument to an event that there is no point in remembering.
especially here?

Shamefaced, they moved Lenin from the main street to a side square.
Is it better that way?

The hoods ride their black Benzes to the only Chinese take-away in the evening —
Huge crosses on ape-like bodies.

Here, thinking of the multitude, you feel like adisplaced freedman
Plunging into the life of a people
That has no time for multitudes, no time for self-government, no time for insurrection

“Mutinous subjectivity”: empty Anchor Square — the agora of the Russian revolution.

Bare save adrinking-stall with Arsenal Beer

Though buses with tourists will make stop-overs oncein awhile:

afew photos against the eternal flame, afew jumps across the cast-iron causeway (for luck),
and the bus drives on to the sound of the tour-guide’s tastel ess gags

Inthe stall, it’s quiet, the radio doesn’t work, and the shop-girl is smoking a pensive cigarette
Staring at the cathedral-fagade, lit by the setting sun.

There are no customers. We're here alone. Eating dubious Chinese food

With little plastic spoons that bend in our hands.

The food is rubbery, our gums hurt, but we really want to eat.

Why are we here?
To experience the shabby quiet of when life and politics disappear, leaving timeless ruins?

The cleanliness of poverty: never mind the wrappers discarded on the rocks,
which no-one notices except for us.

There were no wrappers under socialism.
In the garbage of arecent picnic, we find a collection of posters from the early Perestroika.

To gather them and to clean away the dirt is an archeological pleasure.
Asthough not the living but ghosts had been drinking here,

Bedding the ground under their bottoms with something more natural for ghosts
Than free advertising newspaper supplements.

The slogans from ' 86 sound different today:

To Affluence through Economy and Thrift!

Friendship, Brotherhood, and Unity Make Us Strong.

Bring Beauty to Labor and Life.

Think Innovatively: Work Creatively.

Quality Guarantees Progress.

Live and Work to the Rhythm of Acceleration.

The Party’s Plans are our Plans.

The Immense Plans of the Party Need the Energy of the Masses!
Energetic | deas through Energetic Action!

No, Alain, we wanted it all: the freedom to be, to make our time
Theright to travel and reverie, to read whatever we wanted, to talk about books on the street.
To make something and to show it to the others, all of us hungry for something new.

Thisbeggar’sluxury of the political has|eft behind acharred wasteland.
Whom should we turn to here?

In place of political life, thereisamusical fountain, built on the city’s jubilee

Bringing joy to the locals with its pleasant jingles.

The shop-stall-row is undergoing extended renovation by imported Uzbeks.

Hatred toward the foreigners and the dream of making it big one day and gaining what
Advertising already illustrates, what television already shows, what the neighbors already have

Or, likeit says on the wall: “We will smash your double-glazing”

At the same time: anti-Communism is the norm applied to history.
Everybody wants a new memorial
To “the Bolshevik’s crimes against their own people”.

In the park, the attentive administration has painted the benches in the colors of the Russian flag
Both pretty and patriotic

In the park: asphalt courts, asphalt quads for volleyball
Asphalt tracks for runners.

What's better: poverty for the many
Or the comfort of grassfor the few?

You don’'t have to own Chelsea— in Kronstadt, the owners of the “ Petrotrest” team
Gaze at their players with no less tenderness: MY Petya took a shot!

And in the old shuttle bus, which the driver steers kamikaze along the levee
After bleaching your hair with peroxide and putting an extramini

You can flip through the brand-new issue of “Comsopolitan” spell-bound
And dream that tomorrow you might meet a bank director

And the glamorous life will seem completely natural

And you won’t need to take this shuttle anymore...

It's untrue that bourgeois society has killed dream.
Today, dreaming is deferred consumption

it haskilled all other forms of imagination —

bravery,

friendship

communism

Squalid consumption is so destructive because it paralyzes.

We wage unjust wars, but we have no movement against the war

Social lifeliesin ruins, but we don't struggle
For the simpleright to receive our wage

Education is being privatized, but student work their asses off and pay,
Instead of throwing the rector from his chair.

Thelocal unions read lectures: “How to Fire Your Employee Properly”
They probably haven’t fired everybody yet.

What'sthe good in looking like lunatics? What can we change here and now?

Because there’'s something that won't let us turn away.

A snap-shot of acollapsing wall still standing:
We see that the wall has frozen in teetering balance,
But we know that it will turn to rubble within a matter of seconds.

* |n September 2005, the workgroup “What is to be done?” was invited to take part in the project
“Kronstadt Forever” , on occasion of which the part of the group that lives in Petersburg was able to
spend lots of timein Kronstadt, becoming acquainted with the city and its social situation. For us, it was
important not just to attempt artistic intervention into a disintegrating social space—a situation typical
for any Russian city today. I nstead, we were asking ourselvesin how far it is possible today to actualize
the connection with the repressed events of the revol ution? Which space of public discussion openswhen
you engage in the analysis of one of its most tragic episodes: the Kronstadt Uprising of 19217

had already been around in our sad-and-sorry countries for avery long time.
Elections, private property, politicians, wheelers, dealers: was this the sum of our dreams?

Hukonaii Oneinnkos | Cnawne 8 Kpowwragre ////// Nikolay Oleynikov | Sleepers in Kronstadt

IS WORKER ASLEEP?




flasup  Puchd, Anerceit Mensun | MonuTHuecKas HKUMA W CyBEpEHHAn BOMA / 3METHH O COBPEMEHHOM CMbICNE «aHAPXHYECKOr0»

1. I[Ipuspak anapxusma

B nocneanue roabl MOKHO HaOMIOAAaTh Cephe3Hble M3MEHEHUS MO3UIMN 3HAYMTENLHON YacTh
TEOPETHKOB JIeBoro Jlarepsi. CoxpaHseTcs NMpHCTaNIbHOE BHIMAaHKE K IpoOIeMe BIacTH, KOTopas,
Kak IMpeJaIoaraeTcs, B 3HAYUTEIbHOW CTENEeHN aBTOHOMHA MO OTHONICHHWIO K COIHAlbHO-
9KOHOMHUECKO# cyOcTpykTpe. IIpu 3TOM BiacTe, pa3ymeeTcs, HE CBOIUTCS K TOCYAapCTBY W
I0puInIecKoi pUrype CyBepeHHOCTH, OXBATHIBAst BCe Chephl KU3HHU.

Ortcrona cregyeT KpUTHIeCKast IIepeoleHKa PEBOJIIOINH KaK IIPOESKTa, IEHTPHPOBAHHOTO Ha 3aXBaTe
roCyJIapCTBEHHOM BJIACTH, U yIyCKAIOIIEro U3 BUJa Apyrue GpakTopbl M 30HBI yTHETEHHUS, 4TO B
HTOTe OOpEKAeT ero Ha IKOOBI Hen30eXHBII MpoBasl. OpHEHTHPOM B IIOMCKAX BBIXOJa U3 JIOBYIIEK
00pBOEI 3a BIIACTH, PACCTABICHHBIX TOHKIMH MEXaHU3MaMHU CYBEpEHUTETa, CTAHOBHUTCS CO3/IaHHe
CHJIBI TPOTHBOACHCTBHS, OCHOBAaHHOM Ha CAMOOPTaHU3ALMK 00LIECTBa, KOTOpast ¥ U3MEHUT MHUD,
371ech U ceifuac, a He TOJIBKO B KAKOM-TO OTAAJICHHOM OyymeM. [la, 3To n300peTeHne Mupa 3aHOBO,
MHpa 0e3 BIaCTH, MOXET IT0Ka3aThCs KOJUIEKTHBHBIM 3a0ITy K IeHHEM NN (PUKIHEH - TOITyCKAIOT
CTOPOHHHMKH TaKOTO MOJIXOJa - HO aKTHBHAsI BOBJICYCHHOCTh CIIOCOOHA CAENaTh CETrOJHSIIHIOI
(UKIMIO 3aBTpaIIHEeH peaTbHOCTHIO.

Kaknm OBl BIOXHOBISIOIMM HE Ka3aloch MOJ00HOE MPOEKTUPOBAHNUE, B HEM €CTh HE4TO, 4TO
Ka)KETCsl COMHUTENIBHBIM C TOYKH 3PEHHS MMOJTUTHUECKOTO U HUII0CO(PCKOTO MBIIUICHHS, HAYIETO
ot Mapkca. Xots ceromasmHee 00CykKIeHUE “TIPOMEXyTOuHOH peBoironny’” (interstitial revolution
— oM. myOumukaruro /1. Xos1oyas B 5ToM HoMepe) o0iedeHa B COBpEMEHHBIE ()OPMBI ITIOJTUTHYECKOTO
U TEOPETUUECKOTO s13bIKa, OHA OYCHb HAlIOMHHAET HEKOTOpble MHCKyccuH 19 Beka, Hampumep,
MOJIEMUKY MEXTy MapkcoM 1 bakyHUHBIM, Me/Ty MapKCH3MOM U aHAPXU3MOM. MBI HCXOIIM 13
MIPEATIONOKEHHS, UYTO €€ OCHOBHBIE MOMEHTHI COXPaHMIIN CBOE 3HAUCHUE U cerofHs. Jlanee Mel,
HOJIB3YSICh HOBBIMH ITOBOJIAMH, IIPe/IaraeM Hallll KpUTHYECKUE 3aMETKH, HHCITHPUPOBaHHbIE CTAPOi
TIOJIEMUKOH.

2. O6parHas cropoHa OKTAOps

[Tonck MOMUTHYECKUX MPOEKTOB, KOTOPBIE MOITH M30€XaTh HEymad NPEeKHUX, 3aKOHOMEPHO
MoOy’XIaeT K HKCKypcaM B UCTOPHIO PEBONIONHH, KOTOpast HECeT B cede HEeMalo TParmdecKux
snu3on0B. OnMH U3 HUX - MaTpocckui MaTex 1921 roga B Kponmranre. Kponmraar Obu1
PEeBOTIONMOHHEIM SnuIeHTpoM OkTsa0pst 1917 rona, omxHAKO HECKOJIBKO JIET CITyCTs MOPSIKH,
OpraHU30BaHHBIE B PEBOJIIOLIMOHHBIE COBETHL, BOCCTAIM IPOTUB TOI'O CAMOI0 TOCYAapCTBa, KOTOPOe
ocHoBaia peBouttorus. Vx no3ynrom 0bi10: “Best Bnacte CoBeTawm, a He napTtusm!”.

Hraopupys ucropudecKu-KOHKPETHYIO JIOTUKY YpE3BbIUaliHON CUTyalluy U TPasKAaHCKON BOMHEI,
Kponmraar 1921 roga BeLIBUra 103yHIH HEMEUIEHHOTO BO3BPALLCHUS K «HJ€aIaM PEBOJIIOLUN,
U B CBETE OOLIET0 MOJ0KEHHS JIe]1 TOTO BPEMEHH €0 KeCThl CYBEPEHHOCTH BPO/Ie MO3APaBICHHS
CIIA c n30paHneM HOBOTO NPE3U/ICHTA BBIIVIAAAT BeChMa KOMUIHBIME. O THAKO HaIpalIMBaroIIeecs
yTBepkIeHHe B xyxe « 18 Opromepay, uro Kpormranr 6611 Beero mumb papcoM OKTIOPsI, KakeTcs,
MOKaJTy |, CITUIITIKOM KECTKHUM.

B sToM noBTOpeHnn ecThb 1 6osee MO3UTHBHEIH cMbIci. JIo3yHT “Best Bmacts CoBeram, a He maptusim!”
Ka)KeTCsl IPEJBOCXUINEHUEM KOJUIANca FOCYAapCTBEHHOIO COLMAIu3Ma B CaMbli MOMEHT €ro
BO3HUKHOBEHHS, YKa3blBasg Ha €ro NPUYUHY — XPOHUYECKYIO HEXBATKy COJUIAPHOCTH U
BOBJICYCHHOCTH, KaK pe3y/lbTaT MOJYUHEHHs CaMOYIpPaBJICHUS aIMUHUCTPAaTUBHOMY amIapary
naptuu. B aTom cmbicnie KpoHmTanT npu kenaHun MOXKHO IIPOYUTATH KaK (GUTYPHI TTOTHTHIECKOH
MOTEHIIMAJIBLHOCTH, KOTOPYI0 COBETCKOE rOCyAapCTBO TaK M HE CMOIIO PACKPHITh.

B 10 ke Bpems1, oTuasiHHAsA MONBITKA KPOHIITAACTCKUX MOPSKOB YCTAHOBUTH IIPUHIIUI TOTAIBHON
CaMOOpPTraHU3alUH BO3BPAIAET K BOIIOHTapU3My camoil OKTIOphCKo peBomronuu. B HOBoM akTe
KOJUICKTMBHOW NMOJUTHYECKOH Boau KpoHIITaAT BOoccTaeT MPOTHUB OMU3KUX M OTJAJICHHBIX
TOCJIEACTBUN ATOTO BOIIOHTApU3Ma - BOGHHOT0 KOMMYyHM3Ma, 3ateM HOIla, a notom u “cornpanuzma
B OIHOU OTHENBHO B3sTOM cTpane”. Crano ObiTh, KpoHIITaATCKOE BOCCTaHUE — ATO OOpaTHAs
CTOPOHA TOT'O CaMOI0 aKTa INOJUTUYECKOTO OCHOBAHMs, KOTOPBIN JIESTUTUMUPOBAJI CYBEPEHHOCTD
COBETCKOIO roCyapcTBa.

“TpeTbeii peBOMIOIMK’’ TaK ¥ HE MPOM30ILT0. Borpoc o nansHeleit cynp0e 3Toi TOTeHINATBHOCTH
B MOMEHT COBPEMEHHOM PeCTaBpalliy KalluTaJIn3Ma OCTAETCsl, BO3SMOXKHO, €€ OTKPBITBIM, XOTS U
BeCbMa yCIIOKHEHHBIM. Benp nepeonenka Kponmranra kak « TpeTseld peBOMIOUN - YK€ B Ka4eCTBE
MOJIUTHYECKON PENPEe3eHTalluH - BIIeYET 3a COOOH ero yTBEepKICHUE KaK CUMBOJIA IIOTUTUYECKON U
«MeTa(U3UUECKO» BOJIHU, KOTOPas HE CUUTACTCS C TEMH ITyTSIMH, Ha KOTOPBIX OpPraHU3yeTcs cama
nucropus. Ota penpeseHTanus KpoHmTanra npeHeOperaeT TeM IeHCTBUTEIBHEIM IIPOIECCOM
CaMOOPIraHM3aluyu KaK [IPOU3BOJCTBA, KOTOPBIH IPOMCXOIMI B MaTPOCCKUX COBETaX, CO BCEMHU
MHKpPOIIOJIUTHYECKUMH aHTAarOHHM3MaMH, KOTOpbIe TaM pa3BopauuBaiick. Kopudukanus sToro
COOBITHS KaK 3MH30[a HEKOW almoKpH(HUUIECKOil albTepHATHBHON HCTOPHM O3HAYaEeT, YTO €ro
PEaIbHOCTB IOTEPsIHA I7Ie-TO B apXHBE, B TOIIKOM 00JIOTE IEPBOMCTOYHUKOB. BaxkeH-/1e caM JI03yHI,
pemnpeseHTanus, uMsa. OHAKO B 3TOM KaueCTBE TaKOH JIO3yHI IPUHUMAET HETaTUBHOE 3ByYaHUE,
CTAaHOBSCH JIMIIb OJHOH 13 IMOJIEM TParmdeckoro Xoaa HCTOPUH, €€ yTPadeHHBIX BO3MOXHOCTEH.
Kponmraar craHoBuUTCs MenaHXoiaudeckoi ¢urypoil. UTo OTHIOAL HE OTKpBHIBAET MyTel
BBICBOOOXKIEHHS €0 OJIUTHYECKOI NOTEHIIMAIBHOCTH.

3.IMonurnyeckass QUKIUA BOIU

Ho ectb u apyras nepcrextuBa B orieHke KpoHIITancTKoro BoccTanus. “3anisaaspiBas BOepes 13
Hamero cerogus’” (Xomoyoit), 5To COOBITHE MOXKHO ITPOYUTATH KaK KOJUIEKTUBHYIO MOJIUTHYECKYTO
(buKLHIO, - BO BCEX, HETaTUBHBIX U MO3UTHBHBIX, CMBICJIAX 3TOro cioBa. Hama pabGouast nuest
«IOJIUTHYECKOH (QUKIUM» OCHOBBIBACTCSA HAa AONYIIECHHM, YTO Ta MJIM MHAS HOJUTHYECKAsS
penpe3eHTanysl He MOXET OBITh HAaTypalW30BaHA: OHA BCETNA IMPOU3BOAUTCS KaK HMHCTPYMEHT
(dbopMHpOBaHUS PEaTbHOCTH, U 3TO MPOU3BOJCTBO €CTh COLMANIBHBIN mpouecc. 1o ¢urypa, ¢
MIOMOIIbIO KOTOPOH JTIOIH MIPEACTABIISIOT CBOIO CYOBEKTUBHOCTD M HEKYIO «MHKPOTIOTUTUYECKYIO»
BOJIIO U3MEHUTE status quo. Taxast GpuKIHs Bcera MepruaeT Ha rpaHuIe MeXay Koaudukanuei u
TEHJEHLUEH BeCTH COOCTBEHHYIO XXM3Hb, TPAHC(HOPMHUPYS PEalbHOCTb 4Yepe3 Iporecc
KOJUIEKTHBHOI'O aBTOPCTBA, [IPOLIECC “CaMOOpraHu3ayy’” B TOM CMbICIIE, YTO HOJIUTHKA OOJbIIe He
COOTHOCHTCS ¢ «60apmHM JIpyrum», HO CO MHOTMMHE CHHTYJISIpHBIMU Apyrumu. Ee konudukamnms
03HAUAEeT, YTO OHA CTAHOBSTCS YUCTOH penpe3eHTanreil, B KoTOpoil CTepT MOMEHT IPOU3BOACTBA:
OOLIMM CTEPEOTHIIOM, MOJIUTHYECKUM «MU(POM», UICOJIOTHEH WM YTONUEeH, yTPaTUBILEH CBOO
nep(OopMaTHBHOCTE. JTa IOAMEHA BCET/la OCHOBAHA HA SIBHOM WJIM HESIBHOM BKJIIOYEHHH B UIPY
TPaJMIHOHHO TTOHUMAEMON «MaKpPOIIOIUTUYECKOI» BOIH, BBIPAXKAIOIIEH JTOTHUKY CyBEpPEHHTETa
roCyJapcTBa, Hapo/a, «00JBIIOTo AeIa» U T.1.

INockonbky nonuTHdeckast GUKIHS HE JOBepseT “OONbIINM MOBECTBOBAHUAM , OHA MOCTOSHHO
PUCKYET NPONyCTUTh Oonbilyto MCTOpHIO KaK TaKOBYIO, CTAaHOBSICh aHTUHCTOPHYHOM.
AHTHHUCTOPH3M, ayTHYHO NPOTUBOCTOALIMH OTUYKAEHHOMY MHIYCTPHAIbHOMY OOILECTBY,
XapaKTepeH IJIs aHapXu3Ma B IIeJIoM (cTapast MeuTa 0 KOMMYHaX, (anancTepax). BHeBpeMeHHas
UAMIUINS CAMOYTIPABIICHUS KAJKETCS CTOALIEH B pE3KOM KOHTPACTE C peaJIbHOM UCTOPHEN aHapXu3Ma
- HICTOPHUH MPEXOSIINX U CMEIIAIOIIUXCS MPOTECTOB MPOTHB BEYHOMH, a0CTPaKTHOMN 3KCILTyaTalliK
1 TOCHOJICTBA. DTa KOHPPOHTALHUS MEXTy BHEHCTOPHIECKUM HACAITU3MOM U IpyO0i peaIbHOCTBIO,
“KeJIe3HON MOCTYIBIO” UCTOPUU PACKPBIBAET CYIIHOCTH INIABHOTO IPOTHBOPEYHS aHAPXU3MA,
KOTOPOE XOPOIIO BhIpa)kaeTcsl B KPOHIUTAATCKOM BoccTaHuu. Kponmraar, kak u bapcenona B
1937, - 310 cobbITHE, KOTOpPOE M30eTaeT UCTOPUHU KAaK «PEeaJbHOIO»: KOPOTKAasl BCIIBIIIKA
BOOOpakaeMoro, HalpaBJIeHHAs IPOTUB BEYHOTO (CUMBOIMYECKOTr0) status quo.

IMonuTtnueckas GpUKIUSL BO3MOXXHOCTH PEBOJIIOLUHU 3/l€Ch-U-ceiiuac Bcerga Obuia KaMHEM
MIPETKHOBEHHSI, 0COOCHHO €CIIM 3Ta PEBOJIIONNS II0TAKaeT HEKOH «0O0IIel BosIey, KOTOpasi BRIpaXkaeT
HCTOPHUYECKYIO HEOOXOAUMOCTh B MOMEHT €€ 3apOoxJeHHUA. B 3TOM cBeTe monuTndeckas QUKIMs
aHapXHU3Ma MPECTABIACTCS KaK BIPayKEHHE HEIPUMHUPHUMON BOJIH, BOJTIOHTAPHCTCKH-BUTAIHUCTCKOTO
CTPOUTENBCTBA PEATBHOCTH. BOT moueMy MapKHCTCKHE MHTEIUICKTYaJIbl MUTAIN HAaHOOJBIIYIO
HETIPUA3Hb K aHAPXUCTCKUM HHTeprpeTanusm Kponmranra. He u3-3a nosmpHOCTH «ITapTHHHOMY
Kypcy», HO IIOTOMY, YTO N0JI00Hast aHApXUUeCKast «BOJISH» caMa CTPOMUTCS IO BCE TOM ke MOAEIHN
CYBEPEHHOCTH, IIPOTUB KOTOPOH OHa BoccTaeT. Ee MpH3bIB K «anbTepHaTHBHOI OHTOJIOTHUY 31€Ch
U ceifuac oKa3bIBaeTCs WILTIO30PHBIM, KOT1a 00HaXKaeTCs MEXaHU3M CyBEPEHHOCTH.

MoxHo Obl10 OB HMEHHO TaK MPOYMTATh KPUTUKY Mapkca B anpec bakynuna. duxius
MIOTEHIUAILHOU PEBONIOLMU B arpapHoil Poccun 19 B. kak XapaKkTepHBbIi IpUMEp pelpe3eHTaluu
Bosu: “[bakyHHMH] aOCONIOTHO HMYETO HE MOHUMAET B COLMAIBHON PEBOJIIOLMH, BUIS JHIIb €€
noiIuTHYecKyto asy. Ee skoHoMuueckue yCinoBust Ui HETo He CYIIECTBYIOT. [...] OH Xo4eT, 4To0bI

eBporeiickast CoIraibHas PEBOJIIONNS IIPOU30IILIA ITPH TOM YPOBHE KAaIIUTAINCTHIECKOTO IPOU3BOJICTRA,
KOTOPBII XapakTepeH Juisi Poccuu n ipyrux arpapHbIx cTpas. [...] Bois, a He 5KOHOMHYECKHe YCIOBHS,
€CTh OCHOBaHKE OOIECTBEHHOH PEBOJIOIMH.”

4. bnyXaamomuil CAMITOM

B cBs13u O BCeM 3TUMH KOHTEKCTaMHU BOTIPOC O COBPEMEHHOM TMOJIUTUIECKOM CMBICIIE «aHAPXU3Ma» U
npuoOpeTaeT cBoe 3HaYeHUe. Tak mepelieM OT «II0JIe3HBIX QUKIUi» K «Tpy0oil peansHOCTHY. UTO,
COOCTBEHHO, NIPEJICTABISIET COOO0M ITOT COBPEMEHHBIH «aHAPXU3M», TEOPETUIECKH U TPAKTUIECKH?
IToxoxe, kpome aBTOPOB 19 B. M HECKONBKMX MMEH M3 PACIIIBIBUATHIX aHTOJOTHHA COBPEMEHHOMN
«pagMKaIbHONW MBICIM» HET HHYETO, YTO MOXKHO ObUIO OBI yKa3aTb Ha «COBPEMEHHYIO TEOPHUIO
aHapxu3Ma». Ho pu 5ToM HeKoTOpbIe 001IME TPEACTABIECHHUS, CBA3BIBAEMBIE C AHAPXU3MOM, ITOTYyUaroT
HEOXKHJAHHOE MPOJOHKEHUE B TEOPHHU MTOCIEAHUX JECATUIETUI: KPUTHKA PETIPE3SHTALIUH, B TOM UHCIIe
B OJINTHIECKOM MOJIE, BCKPBITHE «MUKPO(DU3HIECKOT0» H3MEPEHUS BIACTH, ITIOJUTHKA KMHKPOTPYIIID)
U TIPSIMOTO CONpOTHBIeHUs. HeyuBrUTEIbHO TOTOMY He/laBHEE NOSBIEHHE KHUT C HA3BAHUSIMHU BPOJIE
«Ot1 bakynuna x Jlakany». Ham roBopsr, uto eme y bakynuna nmonemuke ¢ MapkcoMm BiiacTb
IPEJCTaBIsUIach, BO-TIEPBBIX, HE IPOCTO HAICTPOSUHBIM 3(PHEKTOM, HHCTPYMEHTOM KJIacCOBOTO
TOCIOJCTBA, U JOKAJIM30BAaHHONW HE TOJBKO B IOCYJapCTBEHHOM ammapare, HO U B LIEPKBU, CEMBE,
naptun. Uto, BO-BTOPBIX, €Ille Y PAHHHX aBTOPOB 3TOi TpaauLun GUrypa pernpe3eHTaluu, MOIUTHIECKN
BOIUIOIIEHHAS B (hOpMe IPECTaBUTEIBCKON IEMOKPATHH, CTAHOBIIIACH NIPEAMETOM KPHUTHUECKOTO
aHau3a.

Taxkum 06pazoM, MBI MOXKEM 3a(pUKCHPOBATh HOBYIO aTTPAKTUBHOCTh «aHAPXHUECKOTO», KOTOPOE
BOCKpecaeT B 6oiiee padHHIPOBaHHOM (hOpMe U B APYTHX, CMEIIAHHBIX THIIAX JUCKypca ¥ MO APYTUMHA
“MeHaMu. Takol UMIUITMIMTHBINA M aHOHMMHBIN «aHAPXU3M» HAYMHAET NIPETEH10BaTh HA HOBU3HY U
aJIbTEePHATUBHOCTD, [IOYTH Ha TereMOHMIO. [Ipy ATOM caM aHapXu3M B Y3KOM CMBICIIE CIIOBA OCTAeTCA
MaprHHAIBHBIM, TEMaTHYECKU CMENIAasCh B CTOPOHY APYTHX COIMANBHBIX JBMKEHUH, HalpHMep,
sKosorndeckoro. (He roBopst yske o ero ManonpuBiIeKaTeIbHbIX CTOPOHAX BPOJie (GyHKLUH «KJIalaHay,
yepe3 KOTOPBIH MpoITycKaeTcsl IMyOepTaTHas CBEPXaKTHBHOCTh THHEHIKEPOB, WM, €CIH CMOTPETh
HIKpE, O €r0 ONPHUXO0BAHHUH ITO3IHEKAMHTAINCTHIECKON MacCCOBOH KyIBTYPOH, uepe3 noTpebieHne
00pa3oB fapyromiel NpuiIeXHbIM 0()UCHBIM PAOOTHHKaM KOMIIEHCATOPHOE OIIYIIICHHE HEOAYMHEHHS. )
Tax v nHave, HAJIMIIO CBOETO PO IBOHHOE CMEIIeHHE aHAPXU3Ma - €r0 IPAKTHIeCKast MapTHHATIN3AIHS
U TEOpPETUYECKas BaJOPU3ALU «B IPYTOM MECTe», - IpUAaroias eMy cTaTyc cumnroma. Buaumo, ero
U HYXHO TaK pPacCMaTpHBaTh — KaK CUMIITOM, KaK «aHAPXHUUECKOE», a HE «aHAPXH3M» B COOCTBEHHOM
HCTOPUYECKOM U IIOJIUTHYECKOM CMBICIIE, KOTOPBIH cefiuac nepeucIonupoBalICs U pacceslics B APyTUX
obacTsx.

5. BHe rocynapcTBa?

Bompoc B TOM, Kakne COIHO-NOIATHYECKHE KOHCTSIUIAINH STOT CUMIITOM (POPMUPYIOT. 31€Ch MOKHO
BCIIOMHHUTH 0 0a30BOH XapaKTepUCTUKe, TaHHOH MapkcoM «MenkoOypikyasHocTuy. Ee monosxxenue —
TPaH3UTUBHO, OHA [TOJ[BELIIEHA MEXIY «OypKya3ueil» U «IpojIeTapuaToM», i HAXOJUTCS B COCTOSTHIH
HEYCTOWYHMBOTO PaBHOBECHS, MEXJy TCHACHIMSIMU K 00ypxKya3MBaHUIO (CyOBEKTHBHO) U
OJHOBPEMEHHO MpojeTapu3anuu (00bEKTUBHO — TO, YTO CETOJHS, HAIPUMEp, Ha3BBIBAETCSA
«IIpuKapu3anuein»), BeIpakas NPOTHBOPEUYNBYIO CMECh KJIACCOBBIX MHTepecoB. HecrabumbpHas
CTPYKTypa 3TOT0 KOKTEHIISI HHTEPECOB IIPOBOLUPYET HE OUCHB TPE3BEI OYHT «IIPOTHB BCEX MAPTHI»,
MIPOTUB BCEX NCTOPUUECKUX CUII U BilacTeil. UTo ObI HE TOBOPHITH O «Pa3MbIBAHUIY KIACCOB MPEKHETO
«opaucTckoro» odecTsa (Ha CaMOM Jielie — JIUIIB O UG (y3Hn MPEKHNX COIMAIBHBIX PENPE3eHTalN),
HaeMHBIHA TPy, N3MEHUB B OIIPEJIENICHHBIX 00JIaCTSIX CBOE COZlepKaHHe KaK «MMMAaTePUaIIbHBIA TPy,
npuoOpen ceituac BceoOmue ¢popmbl. Mapkc ObUI MpaB B CBOEM HMPOrHO3€ 00 OKOHYATEIHHOU
IpoJIeTapru3aliiy Melkoi Oypikyasun. Teneps petty bougeoisie — 3To 4HCTOE CTPYKTYpHOE pa3jindue,
Oy arolas K1accoBasi TpaHUIIa, KOTopas yXKe He MMeeT pealbHBIX HOCHTEIICH, COOTBETCTBYONIEeH
«TIPOCIOWKM» (OCTaBUM MOJIUTHYECKYIO (DUKLHUIO «CpeaHero Kiaccay audepanam). TOYHO Tarke H
«@QHAPXHUYECKOE» TePsIeT CBOHX ITOIUTHISCKUX areHTOB U PACIBUIIETCs Kak HOCTOSHHOE CUMITTOMAaTHIECKOe
CMEIICHUE — U/IC0JIOTTIECKOE, TOIUTHIECKOE.

CTOHMT CKa3aTh U O TEKYLIMX TPaHCHOPMAIMAX TOCYAAPCTBA, TOTAIbHAS KPUTHKA KOTOPOTO ObliTa OTHUM
13 OTJIMYUTENBHBIX IPU3HAKOB aHapxu3Ma 19 Beka. Bpsii i MOXXHO CTONb penIuTEeIEHO TOBOPHUTE O
Pa3MBIBaHHH TOCYAapCTBEHHBIX CYBEPEHUTETOB B YCIOBUSX INI00ATIBHOI MEPOIKOHOMHKH, OHAKO CTOUT
COTJIACUTHCS C TEM, UTO UX CTAaOUIBHOCTH B 3HAUUTENbHOI Mepe nokonebnena. Crona xe 1o0aBistoTCs
TEOPUH «MHOXECTB)» KaK HOBOI IOJHUTHYECKOH CyOBEKTHBHOCTH, M30ABICHHOHN OT BKIIOUCHHS
«TIOJINTHIECKYIO TEOJIOTHIO» TOCyapcTBa. « MHOXKECTBaY, IPOTHBOIOCTABIISIEMBIE KHAPOAY» KaK YaCTH
TpaJUIHOHHON KOHCTPYKIIMH HOBOEBPOIIEHCKOTO CyBEPEHUTETA 110 CIIOCO0Y CBOETO OBITHS HAXOAATCA
BHE TOCYapCTBa, XOTS MOTYT ()OPMAIBHO COCTOSITh M3 €T0 MONTAHHBIX. 31eCh TOCYAapCTBO yKe He
CTaHOBHUTCS SIPOCTHO OCIIAPHBAEMBIM BparoM, KakiuM OHO ObLTO Jutst bakyHUHA 1 ero mmocinenoBarenei.
OcnapuBaTh MPOCTO HEUETO, TOCKOIBKY MHOMKECTBA M TaK HAXOIATCS «BHE» rocynapcTaa. Cam crocob
OBITHSI MHOXKECTB OIIPEJIEISETCs OCTONIBKY, TOCKOIBKY OHH a-TOCYAapCTBEHHBI, aH-apXUYHBL.
«AHapxu3M», TakUM 00pa3oM, IpeTepreBaeT TpaHcHOpMAIUIo, CMENIasiCh OT MPOTHBOCTOSHUS
rocyIapcTBy K CBO€0Opa3HOI OHTOIOTHYeCKo BomtomeHHocTH. CHUMAET Jii 3Ta (110 paBJie TOBOPS,
Wb TpeArojaraeMas) BOIUIOMIEHHOCTh OOJIBIIYIO 4acTh ero mpobiaematuku? Ckopee, 3TO
cBOe0Opa3Hast XUTPOCTh UCTOPUH: HPOHNYESCKAsT aHHUTHIILSIINS aHApXUIECKOTO Te3UCa, BEYIIIEro CBoe
MPH3PavYHOE CYIIECTBOBAHUE MO/l IMEHAMH HOBBIX TIOJIMTHIECKUX M TEOPETUUECKUX anbTepHaTHB. CTOUT
0oyiee BHUMATEIBHO OTHOCHUTCS K TEM JIOBYIIKaM, KOTOPbIe OHH JUISI HAC PAacCTaBIAIOT, obermas
00e3BpeinTh CTaphle.

Anexceii Ilenzun, poo. 1974 2. ¢ Hoszopooe, unocogh, nonumuueckuii ananumux, uien paboyei
epynnol « Ymo denamv?». JKueem ¢ Mockee

JMaeud Pugpgh, poo. 1975 2. ¢ Jlonoone, xyooocecmeennvlil KpUmuK, nucameisv, 4ieH paboueti 2pynnuvl
«Ymo denamw?». JKusem 6 Mockee u bepaune
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1. The Specter of Anarchism

In recent years, one can observe a deep-seated paradigm shift in the theories of the Left. While many
theorists keep their steadfast attention focused on the problem of power, they also see it as something
autonomous of its socio-economic base. Moreover, they feel that power cannot be reduced to its
traditional representations such asthe state or the juridical figure of sovereignty. Instead, it envelopsall
spheresof life. This, inturn, has spurred acritical re-evaluation of the notion of revolution. Asaproject
centered on government take-overs, the revolution appears as something that loses sight over all the
other zones in which power is implemented. Entangled in the mechanism of political sovereignty, it
seems doomed to inevitable failure. In search of a way out of this dead-end, the Left abandons the
project of revolution altogether or modifiesit beyond recognition, orienting itself toward the creation
of counter-power through society’s self-organization, which will change the world, not only at some
point in the future, but here-and-now as well. This re-invention of a world without power may be
appear as a collective fiction, admit its proponents, but active participation will turn today’s fiction
into tomorrow’s reality.

No matter how attractive this new projection seems, it is something that political or philosophical
thought that departs from Marx will find highly dubious. Even if today’s discussion of “interstitial
revolution” (as in Holloway, see this issue) may be couched in up-to-date forms of political and
theoretical language, it still seemsvery reminiscent of certain themesand discussions carried out in the
second half of the 19th century, namely the polemic exchanges between Marx and Bakunin, between
Marxism and anarchism. For the purposes of this text, we are working from the assumption that the
main points of this discussion still retain their significance today. In the following, we will offer our
own critical notes on this age-old polemic and its unlikely reappearance.

2. The Flipside of October

Today’s search for apolitical project that could avoid the snares of the past prompts an excursion into
the history of revolution, a history of many defeats and tragic episodes. One of these episodes is the
Kronstadt Uprising of 1921. Historically, the naval base Kronstadt near Petersburg was one of the
epicenters of the October Revolution, but only afew years|later, its sailors—who were organized into
revolutionary councils — rose up against the state that the revolution had founded. Their slogan: “All
Power to the Soviets, and not to the Parties!”

Refusing and ignoring the historical-concrete logic of the civil war, the sailors of Kronstadt proclaimed
an immediate return to “theideals of therevolution”, but in the light of the general situation in Russia
at the time, their gestures of sovereignty — such as congratulating the USA on the election of a new
president — seem rather comical. However, to follow the vein of the“ 18th Brumaire”, and to assert that
Kronstadt 1921 was little more than afarcical replay of the October Revolution, would probably be a
little harsh.

Then again, the notion of replay could be understood in afar more positive sense. The slogan of “All
Power to the Soviets and not to the Parties” seems to anticipate the collapse of state socialism at the
moment of itsinception, pointing toward itsreason, namely achronic lack of solidarity and engagement
as aresult of the subordination of self-government to the party’s administrative apparatus. In this
sense, Kronstadt can be misread as a figure for the political potential that the Soviet state was never
able to tap into completely.

At the same time, the desperation of the Kronstadt sailor’s attempt to implement the principle of total
self-organization (here-and-now) inverts the voluntarism of the October Revolution by rising up
against itsinevitable consequences — of war communism, and later, NEP and socialism in one country
—in another act of the (collective) micro-political will. In this sense, it is the flip-side of the palitical
myth that legitimized the sovereignty of the Soviet state.

But the Third Revolution never came. The question of its potentiality’s further fate may yet be
undecided. But now that capitalism has been “restored” to Russig, its context has become even more
complex. After al, once Kronstadt becomesasymbol for the“ Third Revolution” —even onthelevel of
political representation — it confirms itself as a symbol of the political, “metaphysical” will, which
refusesto follow the paths according to which history organizesitself. Thisrepresentation of Kronstadt
disavowsthosereal processes of self-organization as production that took placein the sailor’s councils,
and it also ignores all of the real micropolitical antagonisms that unfolded there. Once the event is
codified as an apocryphal episode of an alternate history, its social reality is lost somewhere in the
archive, among aslew of primary sources. What isimportant isthe slogan, the representation, the name
itself, which expresseshistory’stragic progression, itslost possibilities. Kronstadt becomesamelancholic
figure. Which doesn’t exactly upon the path for unleashing its true political potentiality.

3. The Political Fiction of the Will

But there is another way of looking at the Kronstadt Uprising of 1921. “Looking for ways forward”
(Holloway) from today, Kronstadt 1921 can be read as a (collective) “political fiction”, in al positive
and negative meanings of the phrase. Our working notion of the “political fiction” rests upon the
assumption that this or that political representation cannot be naturalized: it is always produced as an
instrument of forming reality. Inthe social process, it appears as afigure through which agiven group
of people represent their collective subjectivity and implement a certain “micro-political” will to
change the status quo. This figure always fluctuates on the boundary between codification and the
tendency to lead alife of itsown, transforming reality through a process of collective authorship, “self-
organizing” in the sense that its policies are no longer geared toward some “Big Other”, but toward
many singular others. Yet the codification of this myth meansthat it becomes a pure representation, in
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which the moment of production has been erased: a stereotype, a political myth, an ideology or a
utopia, losing all of its performativity. This replacement is always based on an obvious or less
obviousinsertion of amore traditional “ macropolitical” will, which expressesthelogic of the state’s
sovereignty, the people, the “movement” etc.

Since the political fiction mistrusts the “grand narratives’ of political representation so deeply, it
constantly runs danger of ignoring the “grand narrative’, of becoming ahistorical. Ahistoricism,
incidentally, is a quality of anarchism’s entire resistance to the alienation of industrial society (the
old dream of communes and phalastres), but this timeless idyll stands in stark contrast to the real
history of anarchism, a history of transitory and confused protests against some eternal, abstract
exploitation and dominance. This confrontation between idealism beyond history and the brutal
reality of “history’siron logic” reveals the essence of anarchism’s main contradiction, which the
Kronstadt Uprising expresses rather compactly. Like Barcelona 1937, Kronstadt is an event that
fleeshistory as“reality”, ashort flash of theimaginative, aimed against the eternal (symbolic) status
quo.

The political fiction of the possibility for a revolution here-and-now has always been a bone of
contention, especially if this revolution promotes some “general will”, expressing the historical
necessities in the moment it is conceived. In this light, anarchism’s political fiction appears as an
expression of the implacable will, avoluntarist-vitalist construction of reality. Thisiswhy Marxist
intellectuals have also been so adverse to the anarchist interpretation of Kronstadt. Not because of
loyalty to “party doctrine”, but this kind of anarchist “will” is constructed according to the same
model of sovereignty against which it rebels. Its callsfor an “ alternate ontology” here and now turn
out to beillusory, as soon as the mechanism of sovereignty islaid bare.

This is exactly how one could read Marx’ critique of Bakunin. The fiction of a potential social
revolution in agrarian Russia of the 19th century can be read as atypical representation of the will:
“[Bakunin] understands absol utely nothing about the social revolution, only its political phrases. Its
economic conditionsdo not exist for him. [ ...] Hewantsthe European social revolution, premised on
the economic basis of capitalist production, to take place at the level of the Russian or Slavic
agricultural and pastoral peoples|...] Thewill, and not the economic conditions, isthe foundation of
hissocial revolution.” (http://www.marxists.org/archive/marx/works/1874/04/bakunin-notes.htm).

4. Symptom in transit

It is in connection to this complicated context that anarchism takes on its contemporary political
meaning. But let’s turn from “useful fictions” to reality. What exactly is*anarchism” in theory and
praxis today?

Aside from a few names from the hazy anthologies of “radical thought”, there is actually no such
thing asa“ contemporary theory of anarchism”. But neverthel ess, certain common notions connected
to anarchism find an unexpected continuation in the theories of the last decades: the critique of
representation, including all representationson the political field, the uncovering of the* micropolitical”
dimension of power, the politics of “micro-groups’, and direct resistance. This is why recent
appearance of books with names like “ From Bakunin to Lacan” are hardly surprising. First, we are
told that in Bakunin’s polemic with Marx, power did not simply appear as a superstructural effect
or an instrument of class hegemony, that it was not localized in the apparatus of the state, but that
it was an integral part of the church, family, and political parties. And then, we hear that even the
earliest authors of this (anarchist) tradition subjected the figure of representation — and its political
embodiment in the form of representative democracy —to an exacting critical analysis.

In thisway, we can constate the new attraction of ahidden “anarchist” tradition, whichisrevivedin
amore refined form and in other, more heterogeneous types of discourse, under other names. This
implicit and anonymous“anarchism” beginsto vocalizeits pretensestoward innovation and aternative,
almost demanding hegemony. But all the while, anarchism in the narrow sense remains marginalized,
whileitsthemesdrift in the direction of other social movements, such asthe environmental movement,
for an example. (Not to mention itsless attractive sides such asitsfunction asa* pressure valve” for
venting the adolescent hyperactivity of teenagers, and — speaking more broadly — its capitalization
by mass culture, through the consumption of images that offers all those industrial office worker a
compensatory insubordination kick.)

Either way, one can see that anarchism has been displaced in two ways: whileit has been marginalized
inpraxis, it also undergoestheoretical valorization “ el sewhere”, giving it the status of a (discursive)
symptom. It seems that this is how it should be understood, as a symptom, as the “anarchical”
rather than as historical and political “anarchism” proper, which has been dislocated and dispersed
into other fields.

5. Beyond Sovereignty?

If one continues the motion from fiction to reality, one cannot help but ask which socio-political
constellations give rise to this symptom. Here, one could remember the basic quality that Marx
attributed to the “ petit bourgeoisi€”. Its position is transitory: it hangs between the “bourgeoisie”
and the “ proletariat”, caught in a state of unstable balance, between the tendency toward becoming
bourgeois (subjectively) and becoming proletarian (objectively, in what is called “ precarization”
today), expressing a self-contradictory mixture of class-interests. The unstable structure of this
interest-cocktail leads to arevolt “against all parties’, but this revolt is hardly sober in its protest
against all historical forces and powers. Whatever one might say about the “blurring” of classes of
theformer “Fordist” society (actually little morethan the diffusion of earlier social representations),
hired labor has taken on auniversal form, even its content has become “immaterial labor” in certain
areas. Marx wasright in hisprognosison thefinal proletarianization of the petit bourgeoise. By now,
the petit bourgeoisie hasbecomeapurely structural difference, amigrating, dislocated class-boundary,
which no longer has any real carriers of its own and corresponds to little more than the prosloika, a
layer inbetween, (let’sleave the political fiction of the “middle class’ to the liberals). Much in the
sameway, the“anarchistic” quality losesits political agentsand disperses as aconstant symptomatic
suspension.

However, to befair, it makes sense to mention the ongoing transformation of the state, whose total
criticism was one of the distinctive features of 19th century anarchism. It is doubtful whether one
canreally be so certain in speaking of the blurring of state sovereignty under the conditions of world-
economy. But it certainly does make senseto agreethat its stability has been shaken considerably. It
isthis context that givesriseto the theory of the“multitude” asanew form for political subjectivity,
stripped of the state’s “political theology”. The “multitudes’ — as opposed to the people — are
beyond the state by the virtue of their very being, even though they can formally consist of the
state’' s subjects. Here, the stateisno longer as controvertible an enemy asit wasfor Bakunin and his
followers. The problemisthat thereisnothing to controvert, since the multitudeis already “beyond”
the state. The very mode of the multitude’s being is defined by the degreeto which isa-national, an-
archic.

Inthissense, “anarchism” isundergoing atransformation, drifting from opposition to domination to
its own kind of ontological embodiment. Does this embodiment (much of it fictional, to be honest)
divestit of alarge part of its problematique? It is morelikely that thisisyet another trick of history:
theironic annihilation of the anarchist thesis, which lives out its spectral existence under the name of
new political and theoretical aternatives. We need to be more aware of all the traps that these
alternatives set in trying to defuse the snares and pitfalls that were already there.

Alexei Penzin, born 1974 in Novgorod, philosopher, political analyst, writer, member of the
workgroup “ What is to be done” . Lives in Moscow

David Riff, born 1975 in London, art critic, translator, writer, member of the workgroup “ What is
to be done?” . Livesin Moscow and Berlin.
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But in another respect, the solution of an intellectual problem arises not much
differently than when adog who carries a stick in its mouth wants to go through a
small door; heturns his head |eft and right as long as necessary to make the stick
dlip through. We do it just like this, with the difference that we do not go act
haphazardly but know from experience more or less how we should go about it.”
Robert Musil, The Man without Qualities

Robert Musil’s description of the cognitive process seems especially relevant to
the Left’s struggle for a better society. But is the quote’s last half-sentence really
true? Do we*“ know from experience more or less how we should go about” changing
society for the better? This question is particularly relevant in reflecting the
historical experience of the Soviet Union, a history that leads from triumph to
defeat. This process of reflection has been encumbered by party-loyalty: those
who dared to place their fingersinto the open wounds of Communist history often
risked being denounced as traitors by their comrades. To make matters worse, the
special emphasis that Soviet Marxists placed on (re)writing the narrative of the
Soviet Union’'s becoming paradoxically interferes with any attempt to explore and
evaluate its actual history.

Among the eventsthat characterize the early Soviet Union, therevolt of the sailors
at Kronstadt and its suppression through the Bol shevik government seems especially
salient. It can be seen asthe last meaningful attempt of the worker’s and soldier’s
soviets — the mainstay of the October Revolution’'s victory — to correct the
Bolsheviks' seizure of power, attempting to replace it with the hegemony of
councils. Dissatisfied with the elimination of revolutionary-democratic institutions,
the Kronstadt councils turned against the central power of the Bolsheviks, who, in
their opinion, had succeeded in “luring the sons of the working people(...) intothe
rows of the Party through cunning propaganda and placing them into the fetters of
strict discipline. Then, when the Communistsfelt strong enough, they silenced the
other directions of socialism one by one, eventually pushing the workers and
peasants away from the helm of the state, although they continued to rule the
country in their name”. (Dokumente der Weltrevolution” Bd. 2, S. 28)

But the Kronstadt Uprising did not only mark a deep dissatisfaction with the
increasingly authoritarian policies of the revolution’s Bolshevik leadership. Asthe
high point in along wave of strikes and revolts directed against wage policies,
controlled economy and Red Terror, it seemed to confirm the necessity of the
decisions that introduced the New Economic Policy (NEP), which abandoned the
revolutionary program of war communism in favor of market-economic liberalization
in the sectors of agriculture and small business, while retaining control over the
“commanding heights’ of industry, that is, the large factories producing coal, iron,
electricity etc. Most obviously, these measures were meant to safeguard the integrity
of power, which was threated by the increasingly dire supply situation in
predominantly agrarian Russia.

But the NEP also had aglobal dimension: in 1917, Lenin was still arguing against
theinternational social democratic ideathat aproletarian revolution would only be
possiblein awell-developed capitalist country, pointing out that in Russia, where
capitalism was underdevel oped, the state's power was based upon pre-bourgeois
structures, greatly increasing the chances for revolution. Once “the imperialist
chain had been broken at its weakest link”, Lenin argued, the revolution would
carry over to Europe. But onceit became clear that the Western European revolution
had failed, Lenin realized that the Russian revol ution now faced the choice of giving
up or going into hibernation. Kautsky commented this dilemma as follows: “Our
Bolshevist comrades have staked all on the card of the general European Revolution.
Asthis card has not turned up, they were forced into a course which brought them
up against insoluble problems.” (Karl Kautsky, The Dictatorship of the Proletariat,
http://www.marxists.org/archive/kautsky/1918/dictprol e/ch06.htm).

To put it differently, Lenin's practical voluntarism ran up against a historical
boundary, which he attempted to break through by falling back on history as a
supposedly objective process of the development of productive forces. The NEP
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lasting position in the “top ten” moral indictments of Bolshevism, along with the
“philosophical steamboat” and the “money of the German general staff”.

was supposed to take over the historical task of the bourgeoisie, namely to allow the forces of production to develop
asthematerial pre-requisite of socialism. According to Lenin, thiswasatask that the bourgeoisie wasno longer capable
of fulfilling, since capitalism had reached the phase of its own imperialist dissolution. Thus, in the summer of 1923,
Leninwrites: “If adefinitelevel of cultureisrequired for the building of socialism (although nobody can say just what
that definite “level of culture” is, for it differsin every Western European country), why cannot we begin by first
achieving the prerequisites for that definite level of culture in a revolutionary way, and then, with the aid of the
workers' and peasants’ government and Soviet system, proceed to overtake the other nations?’ (Vladimir Lenin, Our
Revolution, 1923, http://www.marxists.org/archive/lenin/works/1923/jan/16.htm).

This view continued to provide a point of reference for the Soviet economy for decades to come. Throughout the
1920s-30s, beginning in the period of the NEP and continuing through thereign of Stalin, the Soviet state attempted to
mirror the development of productive forcesin the heavily industrialized capitalist West, invoking the metaphor of a
tool that would only need to be used properly. Asthiseconomic policy progressed, it became clear that the organization
of concrete labor would need to draw upon the Taylorist techniques of discipline and rationalization, whose only
criterion is productivity. In other words, it would need to realize the proletariat as an objectified proletariat instead of
anticipating its complete abolition through a process of political subjectification. Obviously, the demands of the
sailors at Kronstadt prefigure this objectification of political subjectivity. The sailors at Kronstadt voted against the
state in favor of the councils and in favor of their own emancipation. The councils located emancipation within the
production process and not in some external instance. The productive process of society, theform and context of labor
that is meant to ensure the reproduction of society asawhole, isthe political arena of conflict for both the individual

and society at large.

For Lenin, however, the emancipation of individuals was no more than a byproduct of the emancipation of the forces
of production. In taking this view, he relegated the process of development into the one-sided sphere of objective
being, degrading theinsights and consciousness of subjectivity to nothing but apurely passive reflection and reproduction.
Thus, history becomes little more than a case study for a theory of nature, whose scientific insights approach the
absolute truth in an evolutionary progression. Since the party simply applies and implements the laws of nature, its
actions gain an unimpeachable scientific basis. Pure theory can be realized in a pure praxis, a praxis that applies the
discovered truth in reality. In this way, Leninism reduces the notion of praxis to the administrative-institutional

implementation of the Party’s theoretical insights. As such, the institutions of the proletarian revolution became
redundant, and in the worst case, counter-revolutionary.

Kronstadt

Any discussion on Kronstadt today, as 70 years ago, is a historical discussion in the full sense
of the word. Neither details nor these or those interpretation of concrete facts are at stake.
Instead, the discussion’s central issue is revolution and revolutionary war as such, the
significance and the logic of October. The supression of the Kronstadt Uprising has taken a

significant figures such as Viktor Serge and Mark Eastman. However, the driving force behind their
declarations can hardly be found in the need to analyze the Kronstadt episode of the civil war in
retrospect, but in the desperate desire to find a reason for breaking with the Bolshevik tradition
completely. The tragic experience of the international revolution’s defeat led the initiators of this
noisy discussion to rethink Marxist historicism as such. The object of the polemic that followed
was not the concrete historical situation of March 1921 so much as the legitimacy of the October
revolution’slegacy in principle.

Both anarchists and liberals find themsel ves agreeing over this point of accusatory indictment in
their critique from both right and left, forming what Trotsky aptly called a “people’s front” of
sorts, and calling the validity of the October Revolution into question. For the right, this
episode is important because it confirms that the establishing of the “commissars’”
totalitarianism had reached its final stage of becoming, stepping into conflict with its recent
mainstay, the revolutionary sailors. To anarchists, Kronstadt is a timeless continent drowned in
non-being, an “Atlantis’ of the democratic socialism of the masses, the revolution’s turning
point, after which its fate was already completely pre-determined. The question is whether
there was really any possibility of a historical turn and whether Kronstadt really did offer any
political or social alternatives?

It goes without saying that this question did not arise in 1921. Instead, it emerged from a
meaningful history distance, almost twenty years later. The “Bolshevization of Comintern”, the
supression of the Left Opposition within the Soviet communist party, and, finaly, the
Maoscow show-trials of the late 1930s confronted the European left with the problem of
rethinking Russia's post-revol utionary construction of socialism. The rapid onset of fascism
and the defeat of the worker’s movement pushes the absolute majority to one of two answers,
namely either to accept Stalinism at the continuation of the logic of revolution and building
socialism, or of declaring the policies of the Bolsheviks to be flawed fromtheir very beginning
onward.

Debates as to whether the Kronstadt Uprising is a historical turn from revolution to
dictatorship, the first step in the establishment of atotalitarian state, only began in 1938, in
both the liberal émigré pressand all along the socialist spectrum. These discussionsincluded

But was Kronstadt really a political alternative? Isn’t this alternative actually something that was
written into the myth post facto, constructed by the consciousness of another epoch? Pamphlets,
memoirs, and eye-witness accounts only provide us with abstract slogans torn from the context of
the direct class confrontation of the civil war, slogans of the “revolution’s continuation”, “ Soviet
without parties’, or the battle against “commissariat sovereignty”: shards and fragments of
political ideas glued together to crotchety ideologies for two opposed camps that rose into
existence and receded into oblivion.

The verdict of Kronstadt — if any such verdict is possible — can only be pronounced on the basis of
an analysis of the general situation of Soviet Russia and its enemies, defined by its specific
between village and city, the turn toward the NEP and the danger of “petit bourgeois passions’,
which the 10" Party Congress noted with brutal honesty. This kind of analysis needs to be based
upon a method that rejects any kind of myth-making in principle. This means that the question of
Kronstadt has a definitive political meaning as an attempt to withstand the “wrong”, complex, and
self-contradictory history of revolutionary dictatorship in Russia with a certain ideal variation of
its development, which did not and could not actually take place. Perhaps this is the essence of its
somewhat infantile attraction.

Ilya Budraiskis (born 1981) - historian and political activist - member of the socialist movement
“Vpered” , livesin Moscow
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... Oonako, ¢ dpyeoli cmopoHbl, peuieHue YMCMEEeHHOU 3a0a4u COBEPULaemcst NOUMU MAKUM dce CHOCOOOM, KaKUM
cobaka, Oepicawas 6 3y0ax NAIKY, NbIMAEMCsi RPOUMU Yepe3 Y3KYio 08epb: OHA MOMAem 2010801 00 mex nop,
NOKA NAiKa He npojezaem, u MOoYHO MakK Jce NOCHYNAeM Mbl, ¢ MOl MOAbKO pA3HUYell, Ymo 0elcmeyem He HA0OYM,
a ydice npuUMepHO 3Hasi NO ONbIMY, KAK MO0 Oelaemcs.

Pobepm Mysuns, Yenosex be3 ceoticma

Ha nepBblit B3NS, MOXKET MOKA3aThCsl, YTO ONMMCAHHWE KOTHUTHBHOTO Tpoliecca, fanHoe Podeprom Mysuiem, nmeer
OTHOIIEHHE K 0Oph0e JIEBBIX 3a Jydinee odmecTBo. Ho Tak nm 310 Ha camoM nene? JIeHCTBUTENBHO T MBI “yKe
MPUMEPHO 3HAeM IO ONBITY, KaK 3TO JAenaeTcs’, Korjaa coOupaeMcst U3MEHUTH O0IIECTBO K JIydmieMy? DTOT BOIPOC
0CO0EHHO BaXKEH ISl OCMBICICHUs ucTopudeckoro onbita CoBerckoro Coro3a, OT ero nepBoHavaIbHOro TpuyMda 10
UTOTOBOTO NopaxkeHus1. [Iporecc peduexcuu ObUT B CBOE BpeMsI MHHIIMHPOBAH TEMH, KTO OCTaBaJICs BEPEH UeanaM
HNapTHH: UMEHHO OHH OCMEIIINCh PAaCcTPEBOXKHUTH OONE3HEHHBIE PAaHBI KOMMYHHCTHYECKOH HCTOPUU, PUCKYS
IpPEeBpaTUThCA B IVIa3aX CBOMX TOBAapHILEH B mpenarenei u u3roeB. OCOOEHHO HENIPHUATHO 34€Ch TO, YTO CTPACTHOE
JKeJIaHUe COBETCKUX MapKCHCTOB mepenucars ucropuio craHoBiaeHuss CCCP oka3anock B 3HAYUTENBHON CTEIEHH
TyOUTENBHBIM JUIS TOTIBITOK U3yYHTH MTOUIHHHYIO HCTOPHIO.

Cpenu coObITHH, XapaKTepHU3YIOUIUX MepBbie Tojbl cyniecTBoBaHus CoBerckoro Coro3a, OJHUM U3 CaMbIX
3HaAMEHAaTeIbHBIX OBIII0 BOCCTaHNE MOPSAKOB B KpoHIITanTe — 1 ero nogasieHne OOIBIIEBICTCKAM ITPAaBUTENHCTBOM. [1o
OonpIIOMy cueTy, 3To Oblma mocienHss monbiTka CoBeToB pabodnX M CONAAT — HAZEXKIBl U omopsl OKTIOPHCKOM
PEBOITIOLINH, TEX, OJlarofapst KoMy OHa MOOe/HIIa — UCTIPABUTD TOJIOXKESHHE, BO3HUKIIIEE C 3aXBATOM BJIACTH OONBILICBUKAMH,
U YCTaHOBUTH CBOIO TereMoHHuI0. HemoBosbHBIE OTMEHOI HOBBIX PEBOIIONMOHHO-IEMOKPATHIECKUX MHCTHUTYLHUH,
kpoHmmTagrckie CoBeTs 00paTHIIN CBOU THEB IIPOTUB LIEHTPAILHON BIACTH 00bIIeBHKOB. [10 X MHEHHIO, OOJIBIIIEBUKH
“myTeM pe3Koi mpomarasjsl! (...) 3aMaHMBAJIHM CBIHOB pabo4yero Hapoaa B pAAbI MApPTUU U CaXKaJlId MX TaM Ha Lelb
cTpoxaiimmed qucnummnHeL. [lo3aHee, Korga KOMMYHHUCTHI TOTYBCTBOBATIH ce0sl JOCTAaTOYHO CIIIBHBIMH, OHU CTaJIH
CIIepBa IIIar 3a IaroM UCKIII0YaTh COIAIIICTOB HHOTO TOJIKA, ¥, B KOHIIE KOHI[OB, OTOJBHHYIIU OT PYJISt BIACTH CaMUX
pabouux M KpeCThsH, NPOJOJIKas, BIPOYEM, PYKOBOAUThH CTPAHOM OT MX UMEHU.”

Onnaxo KpoHIITaATCKIH MATEX HE TOIBKO BCKPBIT INIyOOKO€ HEJOBOIBCTBO aBTOPUTAPHON MONNTHKOI OONBIIIEBUKOB,
MPOBO3MIACHBIIHX ce0st muaepamMu peBoronuy. C OHON CTOPOHBI, 3TO JEHCTBUTEIBHO ObLI Ky TbMHHAIIMOHHBII MOMEHT
B Yepe]ie MUTHHIOB U 3a0aCTOBOK, OTBEPralOIIUX YCHICHHbIH KOHTPOJIb HaJl 3KOHOMUKON, IPOAPa3BEPCTKY U KPACHBIN
teppop. C apyroii ke CTOPOHBI, MATEX IMOATBEP/IIII HEOOXOANMOCTH CKopeHIIero nepexona k HoBoit saxonoMmae ckoit
nomutuke (HOI1y). HemocpencTBenHo nocie Hero ObIIO MPUHATO PEIISHUE O 3aMENIEHUH PEBOTIONMOHHON IIPOTPaMMEI
BOEHHOT'0 KOMMYHH3Ma PhIHOYHOI TnOepaan3anueil CeKToOpoB CEIbCKOT0 X03AHCTBA U MEJIKOTO MPpeIIPUHIMATEIbCTBA
TP COXpaHEHUH KOHTPOJISI HaJl CAMBIMHU BaXKHBIMH OTPACIISIMU IIPOMBIIIIIEHHOCTH — JOOBIYeH! yIiIs, skere3a, BRPaOOTKOH

Wnba byppaiitckne | «Hapopnvii dpout»

PasroBop o Kponmranre ceronns, kak u 70 J1eT Hazal, €CTh pPa3roBOp UCTOPUUYECKUN B ITOITMHHOM
CMBICJIE 3TOTO CJIOBA. Peub uaeT He 0 JeTalsix, He O TOM WIN HHOM MHTepIIpeTallii KOHKPETHBIX
(akToB, a, 110 OOJIBIIOMY CUETY, O PEBOJIIOLIMH 1 PEBOIIOLMOHHOM BOIfHE KaK TAKOBOH, O CaMOM
3HaueHnu U toruke OkTsa0ps. [TogaBneHne KpoHmTaaTckoro BOCCTaHUS IPOYHO 3aHSIO CBOE MECTO

anexTpuyecTBa. COBEPILICHHO OUYEBUIHO, YTO MEPhI 3TH ObUTH HaIleJICHbI HA YCUJIEHHE
U YKpeIUIeHUE BJIACTH, OKa3aBlIelcs MOJ Yyrpo3od B CBS3HM C YXKAaCHOH
IPOJOBOJIBCTBEHHOM CUTYyallMel B arpapHoOi 1o npeuMyiuecty Poccun.

Onnako y HOITa nmenock Taxxe 1 mobdansHoe n3Mepenue: eme B 1917 JlenuH akTHBHO
BBICTYyIAJI IPOTUB HHTEPHALIMOHAIBHOM COLUAIBHO-JEMOKPATHYECKOM UIEU O TOM,
4YTO IpoJeTapcKasl peBOJIOLUSI OCYLIECTBHMMA JUIIb B KAaNUTAJIUCTUUYECKHU
BBICOKOpa3BUTOI1 cTpaHe. [Ipu 5ToM OH yKka3blBaj Ha TO, uTo B Poccuy, rie kanutainsm
OB HE Pa3BUT, a TOCYJapCTBEHHAs BJIACTH ONMHpAJIach Ha NOOypXKya3HBIE
CTPYKTYPBI, HIAHCHI HAa PEBOJIIOLMUIO JUIIb Bo3pactanu. C Tex mop, Kak
UMITEPUATHCTHYCCKAsI [IETh ObLIa POPBAaHa B €€ CaMOM c1aboM 3BeHe™, — yTBep K aall
JlennH — peBomonus pacnpocTpaHuThes 10 Beell EBpone. Ho kak Tompko cTaio
SICHO, 4TO peBoitonus B 3anagHoi EBpone npoBanunace, JIennn oco3nan: y Pycckoit
PEBOJIIOLIMU TeNeph TOJIBKO OJHA ajbTepHATHBA — CAATHCSA MU NEPEe3UMOBATh.
KayTckuif mTpOKOMMEHTHPOBAI 3Ty AUIEMMY cCleayruMm obpaszom: “Hamun
OONBIIEBUCTCKHE TOBApHUINM BCE IOCTaBHIN Ha KapTy BceoOmiei EBpomeiickoit
peBomtonu. Korna ke Bblnana uHas MacTb, OHM BBIHYKICHBI ObUIM MATH IIyTEM,
CTaBMBILIKM Iepesl HUMHU Hepazpemnmeble 3agaun’ (Kapn Kayrckwmii, «/luxrarypa
IIpoJIeTapuaTay).

WHbIMU clIOBaMHU, JICHUHCKUN NPaKTUYECKUN BOJIOHTAPU3M HATKHYJICS Ha
HCTOPHYECKHE Iperpaabl. DTU Iperpaabl OH IOIBITANCA CIOMAaTh, HallUpas Ha To,
YTO HCTOPHS — ITO IKOOBI 00BEKTHBHBIH ITPOIIECC PA3BUTHS IPOU3BOIUTEIBHBIX CHIL.
HOIT »xe ObLI IpHU3BaH BBHIIIOIHUTH HCTOPUYECKYIO MHCCHIO OYpIKya3Hu, @ UIMEHHO —
MI03BOJIUTh MPOU3BOJUTEIBHBIM CUJIAM CO3/aTh MaTEpHAIbHbIC MPEIIOCHIIKU
cormanm3Ma. Cornacuo Jlennny, Oypiya3ust OblIa yKe He B COCTOSIHUH CIIPaBUTHCS
¢ 3TUM 3a/laHueM, T.K. JaBHO YK€ MOorpsA3ia B UMIEpUATUCTHIECKOM OeCIyTCTBE U
paznoxenuu. Tak, 1erom 1923 rona Jlenun numier: “Ecnu 11011 co3nanus conyanu3ma
TpeOyeTcs onpeeTIeHHbIH yPOBEHb KyIBTYPHI (XOTSI HUKTO HE MOXKET CKa3aTh, KAKOB
3TOT OMNpeJeNICHHBIH “ypoBeHb KyJbTYphl”, HOO OH pa3juyeH B KaXXIOM M3
3araJHOeBPOIEHCKNX TOCYAapCTB), TO MOYEMy HaM HeENb3sl HadaTh CHadaja C
3aBOEBAHMs PEBOJIOLUOHHBIM IIyTeM NPEANOCHUIOK Ul 3TOr0 ONpPENEICHHOIO
YPOBHS, a IOTOM YK€, Ha OCHOBE paboue-KpecThIHCKOH BacTu ¥ COBETCKOTO CTPOS,
JIBUHYTHCS TOTOHATH npyrue Hapoasl” (B.U. JlernH, «O HalIe# peBOIIOIII» ).

B Teuenue gecaruneTuil 3Ta TOUKa 3peHUs 0CTaBaIach pellaromeil Ui COBETCKOM
sxoHoMuku. Ha nmpotsxenue 20-x — 30-x rr., HaunHas ¢ nepuona HOIla u nanee Bo
BpemeHa npasneHus Cranuza, CoBerckuil Coro3 MbITaiCs KONUPOBaTh Pa3BUTHE
TIPOHM3BONTEIBHBIX CHJI, IMEBIIICE MECTO Ha MHIY CTPHATIN30BAaHHOM 3amajie, mpuoeras
K Meradope MHCTPYMEHTa, KOTOPHIl Hajo IPaMOTHO HCIMOJIb30BaTh. [lo Mepe
Pa3BUTHS TAKOH YKOHOMUYECKOH ONUTHUKY CTAHOBUJIOCH SICHO, YTO HEIIOCPEICTBEHHAS
OpraHu3anus TpyAa Tenepb CBEAETCS K TIUIOPUCTCKUM TEXHUKAM, OCHOBAaHHBIM Ha
JUCLUIIMHE ¥ pallOHATIM3aLUK U OPUEHTUPOBAHHBIM Ha €JTMHCTBEHHbIH KPUTEPUH —
BBICOKYIO IPOU3BOAUTEIBHOCTD. JIpyriMuU CI0BaMU, IIpOJIeTapuaT OIpeaMeYrBaH,
BMECTO TOTO, YTOOBI 0’KMAATh MOJHOE YIpa3qHEHHE IpojieTaprara Kak Kiacca B
HPOIIEeCCe ero MOIUTUYECKON cyObekTHBaIi. OueBUIHO, TpeOOBaHMUS KPOHIITAATCKIX
MaTpOCOB MPEIBOCXHUIIATIN TAKOE OTPEAMEINBAHUE TOTUTHIECKOH CyOBeKTHBHOCTH.
Mopsiku B KpoHiTanre BpICTyNaay IPOTUB IOCYAAPCTBA, OHU PAaTOBAJIX 3a epeady
BiactTu CoBeTaM H 3a coOcTBeHHOe ocBobOoxaeHue. CoBeThl, roBops 00
0CBOOOX/IEHUH, TTOAPa3yMeBaIl NMEHHO IIPOIECC IMPOU3BOJCTBA, a HE HEKYIO
BHEIITHIO0 nHcTaHIuio. [Iponece mpousBoacTBa obmmecTBa, GpopMy U cogeprkanue
Tpyaa, NPU3BaHHOIO 00eCHnedYuTh BOCHPOU3BOJACTBO 0O0OIIEeCcTBa B 1I€JIOM — BOT
TIOJIUTHYECKAs apeHa KOH(INKTA MEK/Ty TNIHOCTHIO U 00IIECTBOM, HHANBHIYATEHEIM
U COLIUAJIbHBIM.

Jnst JIennHa e 0CBOOOXKICHHE TIMYHOCTH OBbLIO He 60Jiee 4eM MOOOYHBIM MPOTYKTOM
0CBOOOXK/ICHHSI TIPON3BOAUTENBHBIX CHI. B COOTBETCTBHHM C 3TOH TOUKOH 3peHHs
JlenuH nepeHec Bech MPOIECC Pa3BUTHUS HCKITIOYUTEHHO HA 00J1aCTh 0OBEKTUBHOTO
OBITHSI, IPU ATOM CO3HAHKE U UHTYHIHIO OTJCIbHBIX JIIONEH OH CBEJ K TAaCCHBHOMY
OTPa)KEHUIO M JIEMEHTApPHOMY BOCIPOHM3BOJICTBY 3TOH caMOi 0OBEKTHBHON
peansHOCTH. Tak HCTOPHS OKa3bIBacTCs He GoJIee 4eM Ioipa3 ieioM TEOPHH IPHPOIEI,
Hay4YHBIE OTKPBITHS KOTOPOH MPUONMKAIOTCS K aOCOJIIOTHON MCTHHE B Ipoliecce
JBOJIOLMOHHOIO Pa3BUTUA. A Tak KaK INapTUs IPOCTO NMPOBOJUT B KU3Hb U
BBITIOJIHSIET 3aKOHBI IMPUPOABI, TO U BCE €€ JeHCTBHSA 0OpeTaroT HEOCHOpPHMOe
BBICOKOHAyYHOE OCHOBaHME. UncTas Teopusi MOXKET OBITh pealn30BaHa B YHCTOMN
MIPaKTHKe, IPaKTHUKEe, OCHOBAHHOM Ha MPHMEHEHUH OTKPBITHIX OOBbEKTUBHBIX 3aKOHOB.
TaxuM 06pa3oM JEHHHN3M CBOANT IPAKCHC K aAMUHUCTPATUBHO-YIPEIUTSIEHOMY
IPUMEHEHHIO TeopeTudeckux npospeHuit [laptun. Kak TakoBble, yupexaeHus
MIPOJIETAPCKON PEBOIIOLUH OKa3bIBAIOTCS M3JHUIIHMU, a B XyALIEM CIydae U BOBCE
KOHTPPEBOIIOLMOHHBIL.

Kponwrapra

HE MOTBITKA PETPOCIEKTUBHOTO aHAJIN3a KPOHIITAICKOTO SIH30/1a TPAXKIAHCKOM BOHHEL, HO
OTYasHHOE XKeJTaHHe HAWTH 000CHOBaHKE CBOETO MOJIHOTO pa3phiBa ¢ OOJIBIIEBUCTCKOM TPaANIHEH.
OT0 TParn4e€CKoeC rnepeKUBAHMUE MMOPAKCHUS HHTepHaHHOHaHbHOﬁ PEBOJIIOLIUHU IPHUBOANUIIO
MHHIIATOPOB IIyMHO AUCKYCCHU K IEPECMOTPY MapKCHCTCKOTO UCMOpU3Ma KaK TaKOBOTO.

B «TOpsIUeii AECATKE» MOPAIbHBIX OOBHHEHHH OOJBIIECBU3MY, HapsILy ¢ «(HUI0copckumM
MapOX0IOM» U «IEHbraMH TEPMAHCKOTO TeHINTa0ay.

VIMeHHO B 3TOM IIyHKTE OOBHHUTEIHFHOTO IIPUTOBOPA €CTECTBEHHBIM 00pa30M CXOIATCS aHAPXHCTHI
U nubepabl, KPUTHKHU CIIEBa U CIIPaBa, - 00pasys, 0 METKOMY BBIPa)XEHHUIO TPOIKOTO,
CBOCOOPA3HBIN «HAPOIHBIH HPOHTY, CTABAIINM IO BOIIPOC COCTOATSIBLHOCTH OKTIOPHCKOM
peBouttory. J{J1s1 MpaBhIX ATOT SIM30/1 BaXKEeH KakK (PaKkT OTKPHITOTO CTOJIKHOBEHUSI BBIXOISIINX Ha
(UHUIIHYIO MPSMYIO K YCTaHOBJICHHIO TOTAIUTapH3Ma «KOMHCCApOBY C UX HeJaBHEH OMopoii -
PEBOIIOLMOHHBIMY MaTpocaMu. J{1s aHapxucToB KpoHmTaar — 6e3BpeMeHHO ylleaias B HeObITHE
«ATIaHTUAAY» 1EMOKPATUYECKOTO COI[AIN3Ma MacC, IOBOPOTHBIN ITyHKT PEBOJIIOLIUH, TOCIIE
KOTOPOTO ee CyIp0a oKa3asiach y)ke OKOHYaTeIbHO MpeapelIeHHoH. Bompoc cocTouT B TOM, ObLIa
JIM BO3MOXKHOCTb JUISI HICTOPUYECKOTO MOBOPOTA, ObLT T KpoHIITanT AeiicTBUTENEHOM
TTOJTUTUIECKON 1 COIIMATBHON aTBTEPHATHBOM ?

Takast mocTaHOBKa BOIIPOCa POAMIIACh, pa3ymeercs, He B 1921 roxy. OHa BO3HHKIIA CO 3HATUMON
HCTOPHYECKOH AUCTAHINEH - TOYTH B IBaAUATh JeT. «bonpmeBu3anns Komuatepray, mogaBieHne
OIIO3UIUH B COBETCKOI KOMITAPTHH, ¥, HAKOHEII, MOCKOBCKHUE MPONecchl KoHNa 30-X MOCTaBIIN
TIepe T eBPOIEHCKUMU JICBBIMH IIPOOIIEMY IIEPEOCMBICIICHHS TOCTPEBOIIOIIIOHHOTO CTPOUTENECTBA B
Poccun. CTpeMuTeNnbHBII HATHCK (amm3Ma, MOpakeHHe pPadoduero ABIKEHHS CKIOHSIN a0COMI0THO®
OOJIBIIMHCTBO K JBYM OCHOBHBIM OTBETaM: IPUHSTH CTAIMHU3M KaK IIPOIOJDKEHAE JIOTHKH
PEBOIIOIHH U COIUATHCTHIECKOTO CTPOUTENBCTBA, HITH JKE IIPU3HATH OOJIBIIEBUCTCKYIO MOMATHKY
U3HAYANLHO TIOPOTHOH.

Je6atsr 0 KpoHImTaATCKOM BOCCTaHHM KaK HCTOPHUYECKOM ITIOBOPOTE OT PEBOIIONUH K AUKTATyPe U
CO3JIaHHIO TOTAJTUTAPHOTO FOCYAapCTBa ObLIA OTKPHITH B 1938 T, Kak B MrOepaibHOM
SMHTPAHTCKOM IpecCce, TAK U B COIMATNCTUIECKOM CIIEKTPE, BKIIIOYAaBIIEM B CE0sI TAaKHE 3HAYMMBIE
¢urypsl, kak Buxrop Cepsx m Makc VMctmen. JIBrkymiel CHIIOH 3TOT0 BEICTYIUICHHS ObIlIa OTHIONb

[IpeaMeToM mocieayomer NoIeMUKH, TAKUM 00pa3oM, CTalla He CTOJIBKO KOHKPETHO
ucTopuyeckas cutyauus mapra 1921rozxa, CKoIbKo paBoMepHOCTh Hacuenust OKTIOps B
MPUHLHIIE.

Ho cymiectBoBaina jiu AeCTBUTENbHAS NOIUTHYECKas anbTepHaTBa KpoHmraara Ha camoM Jene?
He siBunach 11 OHA 3a/THAM YHCJIOM JIOTTMCAHHOM YacThIo MH(a, CKOHCTPYHPOBAaHHOTO CO3HAHHEM
Ipyroi anoxu? JINCTOBKH, MeMyapbl, CBUIETENLCTBA JOHOCST 10 HAC JIHIIb aOCTPaKTHBIE,
BBIPBaHHbIE U3 KOHTEKCTA MIPSIMOTO KJIACCOBOTO CTOJKHOBEHUS IPAXKAaHCKOM BOMHBI JO3YHTH
«IPOAOIDKEHHS PEBOTIOLMNY, «COBETOB 0€3 KOMMYHHUCTOBY, 60PHOBI ¢ KKOMMHUCAPOAEPKABHEM -
OCKOJIKH, OOPBIBKH MOIUTHYESCKUX HICH, IPHUIYIMBBIM 00pa30M CKJIaIbIBaBIINXCS B
MOJUTHYECKUE TPOrPaMMbI BO3HUKABIINX U IOTHOABIINX BpKAYIOLIHUX Jarepeil. [lonmuTnueckas
TPaZMI¥s TOTEPIEBIINX TOPaKEHHE KJIaCCOB paciaganach Ha pparMeHTHI - B YCIOBHUSIX
TPaXKIAHCKOH BOMHEI IIOJJOOHBIE JIO3YHTH B TOH MIIM HHOU (hopMe HCTIoNb30Baa 00bIIast 94acTh
MIPOTUBHHUKOB OOJIBIICBU3MA.

Bepauxt KpoHmTanTy, — eciy TakoBOH BO3MOXKEH, — MOXKET OBITh BEIHECEH JIMIIHh HA OCHOBE
aHanm3a obmero monokeHust CoBeTckoit Poccun 1 ee MpOTHBHHUKOB, ONIPEAEIIAIONIET0 CIeNU UKy
MOMEHTA aHTarOHN3Ma MEXy FOpOJIOM U AepeBHel, moBopoTa k HOIly n omacHocTH
«MEeTKOOypIKya3HOU CTUXUIY, TPEIeNbHO YeCTHO 3adukcupoBanHoii Ha X chesne PKII6. B
OCHOBE TaKOT'0 aHAJIN3a JOJDKEH JIeKaTh METOM, Ty KIBIH JTI000MY MU(OTBOPUECTBY. A 3HAYUT, U
caM Borpoc 0 KpoHmTaare nMeeT onpenensiomiee MoJINTHIeCKHe 3HaYeHUE KaK MOMBITKA
MPOTHUBOIMIOCTABUTH “‘HEMPABMIBHOM ’, CII0)KHOM M IPOTHBOPEYNUBON HCTOPHH PEBOITFOIIMOHHOMN
JUKTaTypsl B Poccuu HeKkwii HaeanbHbIH BapUaHT Pa3BUTHSI COOBITHI, KOTOPOTO HE OBLIO, 1a 1
OBITH He MOII0. BO3MOKHO, IMEHHO B 3TOM M COCTOUT €T0 HEMHOTO HH()AHTUIIEHOE IPUTSHKEHHE.

Hnoa Byopaiimckuc (poo. 1981 2.) - ucmopux u norumuieckuii akmugucm, 4ieH
coyuanucmuieckozo ogudicerHus “‘Bneped”
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Kronstadt was so dangerous to L eninism because it called both the Bolshevik notion of the party as
well asits claims to power into question. Its central demand — “All Power to the Soviets and not to
the parties!” — destroyed the social myth according to which the Bolshevik state had placed power
into the hands of the people. Any independent articulation of workers' demands through self-organized
councils — and the demystifying, delegitimizing effect of this expression — represented no less of a
danger than the military threat of revolt. Since the advent of scientific socialism meant that the
proletariat need to conform to party-norms, the proletariat now had to prove that it was really
revolutionary in conforming to the Party’s decrees. For thisreason, the Bol sheviks could not seetheir
suppression of the Kronstadt Uprising as a betrayal of the working class; instead, the workers had
betrayed themselvesin rising against their “objective” interests, which were embodied by the Party.
Fromthisview, the singular proletarian did not only become meaninglessin hisreal social praxis, but
even interfered with the unity of therevolutionary will. This antagonism could only be smoothed out
by acentralistic organizational principle from the top down (Lenin). Consequently, at the 10" Party
Congress, held simultaneously to the Kronstadt Uprising, the Party voted to ban factions within its
own ranks.

To Marx, writing 53 years earlier, such centralist principle of organization seemed highly suspect:
“Wereit [i.e. acentralist organization] possible— | declareit tout bonnement to be impossible — it
would not be desirable.” (Marx to J. Baptist von Schweizer 1868, http://www.marxists.org/archive/
marx/works/1868/letters/68_10_13.htm)

Following thisline, Rosa L uxemburg countered L enin’sdemand for “ democratic centralism” with the
concept of “self-centralism”: “[ The prol etarian movement] spreads and developsin accordance with
the following dialectical contradiction. The proletarian army is recruited and becomes aware of its
objectivesin the course of the struggleitself. The activity of the party organization, the growth of the
proletarians’ awareness of the objectives of the struggle and the struggleitself, are not different things
separated chronologically and mechanically, as in a Blanquist movement, but are only different
aspects of the same process. On the one hand, putting the general principles of struggle aside, there
do not exist for the Social Democracy detailed sets of tacticswhich aCentral Committee can teach the
party membership in the same way as troops are instructed in their training camps. On the other
hand, the range of influence of the socialist party is constantly fluctuating with the ups and downs of
thestrugglein the course of which the organizationiscreated and grows.” For L uxemburg, organization
isaprocess. Shefindsthat “the Marxist version of socialism cannot be fixed by any rigid formulain
any field, including that of the organizational question.” (RosaL uxemburg, Organizational Questions
of the Russian Social Democracy, 1904, http://www.marxists.org/archive/l uxemburg/1904/questions-
rsd/ch01.htm). She sees a departure from obedience to authority — including the authority of one's
own organization — as a necessary prerequisite to liberating the political subjects organizational
phantasy, dissolving the logic of alienation in the process.

This process-character seems to have realized itself in today’s notion of the “multitude”. This
multitude claimsto have adapted its non-hierarchical networksto the changed conditions of production
under post-Fordism and to have drawn itslessons from the objectification of the proletarian subjectivity.
It is the promise of a revolutionary subject that replaces the notion of class. The (un-)truth of the
multitude liesinits ahistorical, eternal quality: as always, the position of the the oppressed in social
whole predestines them to dispossession and exploitation, to the expropriation of their “natural”
productivity. Since every singularity is part of this productive organism, it knows that it has been
subjected to injustice by the very nature of its being. This philosophy now replaces the concrete
analysis of the capitalist conditions of production.

Productivity replacesthe notion of labor that traditional Marxism reifies, suggesting acomprehensive
universal whole. However, this totality loses its contours as capitalism. Thus, the multitude failsto
address the fact that productivity is no force of nature, but always appears as a social form, only
becoming a dynamic leit-motif under capitalism. What does the theory of the multitude result in,
other than areanimation of the classical theory of exploitation, which setsitsgoal astheliberation of
work and productivity, excluding the question as to the goal of work itself, thus cutting off the
political subject as something that setsits own goalswithout dissolving in the principle of production?
Production is sacrosanct. It is not called into question, but negotiated affirmatively as a counter-
principle. All the subject needs to do is to appropriate production as property. The notion of
exploitation itself remains indistinct, dissolving as a general feeling of moral expropriation. Labor-
power as a product disappears with the mystifying expansion and valorization of the notion of
productivity. The discontent with the historical revolutionary subject of the “working class’ now
makes way for its abnegation.

In reality, it seems obvious that the Taylorist rationalization of labor has not simply been displaced
by the new economy, but continuesto assert itself through the introduction of disciplinetoitsflexible
structure. At the sametime, this process of rationalization isalso pushed ahead by classical industrial
production, which is often only relocated in terms of place. The multitude, however, does not speak
of wage labor anymore: it is a youth movement that has subscribed to the pipedream of a post-
industrial society inwhich thereisnothing but immaterial labor. Inthissense, itisno multitudeat all,
but a Eurocentric project that prevents any internationalist critique and organization. The multitude
sees the traditional worker’s movement as little more than an image of the outdated models of
Fordism and Taylorism. Thisisnot only insufficient onthelevel of social analysis, but also deniesthe
fact that worker’s movements have always understood themsel ves as counter-projectsto Fordism, as
an anticipation of its future, and of its dissolution. What remains is the singularity’s struggle for
recognition asaworker (e.g. the demand for adequate pay for domestic work, the recognition of art as
labor etc.). The subordination of the individual to alien purposes through the existing production
processis affirmed through the special praise of immaterial labor, whileits ephemerality and flexibility
arefused withideology of self-sufficiency, self-engagement, decentralization, and mobility in order to
stand up against the growing introduction of discipline to this sphere.

In correspondence to post-Fordism, the subject of the multitude is meant to diversify itself in social
mobility. Yet, in mirroring this mobility, it relinquishes any chance of moving beyond the here-and-
now. The new media — which are supposed to obey the principle of nonhierarchical networking —
empower the multitude, the many, the crowd to form networks and affinities. But all too often, these
linkages are based on formalistic actsthat can be abandoned and replaced, depending on which part of
the crowd the subject identifies with at a given moment. In this sense, the democratic, postmodern,
hybrid, horizontal structure of such encountersisno longer anchored to the ground of politics, so that
themultitude hasrid itself of the necessity for legitimating itspolitical goals. The multitude proclaims:
“the final goal, no matter what it is, is nothing; the movement is everything.” (Bernstein) Rosa
L uxemburg countered this claim by pointing out that thefinal goal of the social democratic movement
differs from that of the bourgeoisie. (But her claim was founded upon class-consciousness, upon
whose historical guarantee one can no longer rely.) Struggle is fragmented, and the unity of the
working class only constitutesitself in revolution. One could follow Luxemburg insofar as the unity
of the subject is no prerequisite of leftist politics but is something that it only anticipates. Its
realizationisstill tied to the final revolutionary goal.
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Jns nennnnsma Kponmranr Obln BIBOHHE OMAaceH: OH MOCTAaBHI ITOJ COMHEHHUE, BO-IIEPBBHIX,
00IBIIEBUCTCKOE IOHUMaHKE apTHH, a BO BTOPBIX, IPETEH3UU 3TOM MOCIeAHel Ha BiacTh. [1aBHOE
TpeOoBaHUe, 3BydJaBIIee B xone MsATexka — “Besa Bmacte CoBeram, a He maptusMm!” — paspymano
COIMATBHBIA MH(, CONTAaCHO KOTOPOMY OOJBIIEBHCTCKOE MPABHTENHCTBO IEPEAAT0 BIACTH B PYKH
Hapoza. JIro0as HezaBUCHMAsl apTHKYJISLIHS TpeOOBaHHH pabounX Yepe3 caMo-OpraHi30BaHHbIC COBETHI
—a BMECTe C TeM U IeMHCTHOUINPYIONIHH, 1eIeTUTUMHU3HPYIOMIH 3P PEKT T0100HO0H ap THKYIISAIIHH —
TIPECTaBISIIN COOOW HUYIYTh HE MEHBIIYIO ONMACHOCTh, YEM yrpo3a BOOPYKEHHOTO BOCCTaHHUS.
ITockoapKy HacTyIUIEeHHE HAayYHOTO coLlMajiu3Ma MoJpasyMeBaylo, YTO MpOoJeTapuar AOJIKEH
COOTBETCTBOBATh NMAPTUHHBIM HOpPMaM, €My TeHeph MPEICTOSIIO JOKa3aTh CBOIO PEBOIIOIIMOHHOCTb,
TTOAYMHUBIIKCE AeKpeTaM napTtu. [1o 3Toi-To npudrHe GONBIIEBIKY U HE MOTIIM PaCCMaTPUBATh CBOE
nozpasieHre KpoHIITaATCKOro BOCCTaHUs Kak IpeaaTenbcTBO pabouero kinacca. Kak pas HanpoTus:
3TO paboune mpefany caMu ceOsl, ’TO OHH MOIIIH IIPOTHB COOCTBEHHBIX «OOBEKTHBHEIX» HHTEPECOB,
BoITOMEeHHBIX B [lapTin. C 3TOH TOUKH 3peHHMs pealbHask COUaIbHAS IPAKTHKA OTAEITBHO B3SITOTO
IpoJieTapysi yTpaunBajia BCAKUI CMBICH, Oojiee TOro, Hapyuiajga €AUHCTBO PEBOJIIOL[MOHHOW BOJIH.
OTOT aHTarOHU3M MOXXHO OBLIO CMATYHTH TOJIBKO Oarogapsi NpUHIUITY Y€TKOH IEHTPaTN30BaHHON
opraHm3anuu cBepxy BHI3 (JIennH). IMeHHO osToMy Ha X che3/ie apTHH (OH Ha4YaJ CBOIO paboTy Kak
pa3, xorna Boiicka TyxadeBcKOro noAaBIsIM KPOHIITAATCKHIM MATEK) ObLIIO IPUHATO IIOCTAHOBJIEHHE O
3arperieHny Gpaknuil BHYTPH MapTHH.

3a mATBAECAT TPH Tojia A0 3TOr0 MapKc BBICKAa3bIBAl CBOM COMHEHHS B OTHOIIEHHH ITOJO0OHOTO
IIEHTPATN30BAHHOTO CII0C00a OpPraHU3aIINHK: “‘eCITH TaXKe 3TO [T.e. ICHTPUCTCKAs OPraHM3alHs | 1 BO3MOXKHO
— a5 oJIaralo, 9To 3TO HEBO3MOXHO tout bonnement — To y»k TouHO He kenarensHo”. [Ipogomkas 3Ty
THUIO, Po3a JIrokceMOypr MpOTHBOIOCTABIIIA JICHHHCKOMY “IEMOKPATHIECKOMY IICHTPAIII3MY’ TIOHSATHE
“camo-nieHTpanuima’;: “[[Iponerapckoe NBHKEHHE]| paCIPOCTPAHSIETCS U Pa3BUBACTCS B COOTBETCTBHH
CO CJICAYIOIINMH JHATEKTHIECKUMHA IPOTHBOPEUHMSIMHU: apMUS IIPOJIETAPHATA OMOIHAETCS H OCO3HAET
CBOH IIEJ! B X0J1e caMOi O0pBOBI. AKTHBHOCTH TAPTHITHOM OpraHU3aI{H, POCT IIPOJIETAPCKOTO OCO3HAHUS
1esieit 60prOBbI, 1a 1 caMa 60pbOa — ITO BOBCE HE pa3IHUYHbIC SBICHHUS, MEXaHUYECKU OTICICHHBIC IPYT
OT JpYT BO BPEMEHH, KaK B OJIAHKUCTCKOM JBIDKEHHH, HO JINIIG Pa3HBIE aCIIEKTHI OHOTO M TOTO XKe
nponecca. C 0JJHOH CTOPOHBI, €CIIK He OpaTh 00ImIMe MPUHINIIB O0PHOBI, AJIS COIMATI-IEMOKPATOB He
CYIIECTBYET KaKOW-JINOO rOTOBOI, YCTAHOBICHHOW M NMPOJYMaHHOH 3apaHee TaKTHKH, KOTOPOii
HenTpaneuenii Komurer Mor 65l 00y4nTh WIEHOB CBOCH MapTHH Ha MaHEp TOTO, Kak 00ydaioT
HOBOOpAHIIEB B BOGHHBIX Jarepsix. C Ipyroif CTOPOHBI, ypOBEHb BIMSHUS CONUAIUCTHIECKOI TapTul
IIOCTOSIHHO KOJ1e0JIeTCs U3-3a MObEMOB U 3aTyXaHUM O0pHObI, 110 X0y KOTOPOH BO3HUKAET U PacTeT
opranm3anus’”. st Po3st JIrokcemMOypr opranmzarnms —3To nponecc. OHa CUUTaeT, 4To “MapKCHCTCKast
BEPCHsI COI[ATN3Ma HU B UM He TOAJAeTCs CTPOTroH (HKCcaIiy 1 (OpMaU3aIui, — B TOM YHCIIE U B
Bompocax opranuzaiuu” (Poza JlrokcemOypr, «Bonpockl opranuzaiiuy pycckoil coruan-qeMoKpaTum,
1904). ['maBHOE yCIIOBHE BBHICBOOOXKICHUSI OPTaHU3AIMOHHON (haHTAa3MH MOJUTUIECCKUX CYOBEKTOB,
YCIIOBHE, KOTOPOE TO3BOJIUT Pa3pyIIUTh JIOTUKY OTHYKIEHHUS, 3aKII0YAaeTCs JUIs Hee B CICAYIOIEM:
HEOOXOMMO MepecTaTh MOJUHHSITHCS aBTOPUTETY, BKITIOUAsi aBTOPUTET CBOCH COOCTBEHHO OpraHu3alvy.
OTOT NpoleccyalIbHBIN XapaKTep, TOX0XKE, PEATH3yeTcs CeTOIHS B TOHATHH «MHOXKECTBY». DTH MHOXKECTBA
3asIBIISAIOT, YTO MPHCIIOCOOMITN CBOM HEHEPapXHIECKHE CETH CBA3eH K M3MEHHBIIIMCS, OCT-()OPIUCTCKUM
YCIIOBHSIM NPOU3BOJCTBA M BBIHECIH YPOKHU U3 ONPEAMEUHBaHU MPOJIETAPCKON CyObeKTUBHOCTH. B
HUX — 00eIaHne PEeBOTIOIOHHOT0 CYOBEKTa, IPUXOAAIIET0 Ha CMEeHy MoHsTHIo Kinacca. (He-)mpasna
MHOXKECTB 3aKJIFOYAETCS B MX AaHCTOPMIHOM, H3BEUHOM XapaKTepe: KaK BCET/a, ITOJIOKeHNE yTHETEHHBIX
B 001IIeCTBE NPeAONpeaAeieT X K OTCYTCTBHIO COOCTBEHHOCTH U 3KCIUTyaTalluH, SKCIIPOIPUAIIH UX
«TIPHUPOHOI» MPOXYKTUBHOCTH. [I0CKONBKY KaX/ast THIHOCTD SIBIISIETCS YaCThIO IPOM3BOACTBEHHOTO
OpraHHM3Ma, OHa 3HAeT, YTO ObliIa ITOJYNHEHA HeCIIPaBeUIMBOCTH CaMO PUPOTOH cBoero ObIThs. OTa
¢unocodus NPUXOIUT CETOAHS Ha CMEHY KOHKPETHOMY aHAJIH3y KallUTAIHCTHYECKUX YCIOBHM
npou3BoACTBA. [IpON3BOAUTENBHOCTh IPUXOAUT HA CMEHY MOHSATHIO TPyJa, pa3paboTaHHOMY
MapKCH3MOM H ITO/Ipa3yMeBaIOIIEMy IPEACTABIICHIE O BCEOObEMITIOIIEM yHHBEpCATEHOM IieoM. OfHaKo

*

«Kputuka v npaktuka»
— OGepnvHckas rpynna
NOSNIUTUYECKNX aKTUBUCTOB.
OcHoBaHa B siHBape 2004 .,
BO3HWKHYB 13 pacnasLLerocs
aHTUALLNCTCKOrO ABWPKEHNS
Antifaschistische Aktion. NicToku
rpynnel — B 6opbbe ¢ npaBbim
paavkann3mom 1 pacM3mom B
'epmaHun, HO OHa BbICTYNaeT 3a
pednekcMBHOE, CAMOKPUTUYHOE
OTHOLLIEHME K 3TON Gopbhe,
nometuasi HabvparoLun B
lepmaHum cuny HauMoHannam B
boree LUMPOKUIA KOHTEKCT
obLwecTBeHHOM 6opbbbl. pynna
OpraHn3oBbIBana Kak nybnuyHblie
BbICTYMNMEHWS Ha AEMOHCTPaLMsAX
W KOHUEepTax, Tak U TeopeTnyeckme
ny6nukaumm n kKoHpepeHumm (Cm.
cawnThbl http://
www.kommunismuskongress.de/
u http://www.kapitalismus-
reloaded.de/ Nov. 2005). Teaucol k
camoonpeeneHuto rpynmbl ecTb
Ha cauTe http://www.kp-berlin.de/.

3Ta TOTATBHOCTH YTPAUUBACT CBOU KAl TATUCTHIECKUE YePTHL. Tak, MHOJKEeCTBa YITyCKaIOT M3 BHIa
TOT ()aKT, YTO NMPOU3BOJUTEIHHOCTh — 3TO HE NMPHUPOTHAs CHJIA, OHA BCETZAA MPOSBISLETCS Kak
obuiecTBeHHast (opMa, JIUIIb IPH KaIUTAIU3ME CTAaHOBICh JUHAMUYECKUM JICHTMOTHBOM. B uem
TEOpHsI MHOXKECTB HAXOJHUT CBOE 3aBEpLICHUE, KAaK HE B BO3POXKIECHHH KJIACCHUECKOH TEOpUH
HKCILTyaTalluy, KOTOpasi CTaBUT CBOEH IENbI0 OCBOOOXAEHHE TPyla W IPOU3BOAUTEIBLHOCTH, 3a
HCKJIIOYEHHEM BOIIPOCA O IIEJIU CAMOTO TPY/a, TEM CaMbIM HCKIIFOYast TOJUTHYECKOro CyObeKTa KakK
TOTO, KTO CTaBHUT cebe IeNH, He PacTBOPSISICH IIPH 3TOM B 3aKOHOMEPHOCTSIX NPOM3BOACTBA?
IIpomsBoncTBo cBsimenHo. OHO HE CTaBUTCS ITOJ] BOIIPOC, C HUM 3aKIIIOYAIOT CAEIKY KaK C KOHTP-
npuHIMNoM. Bee, uTo cy6beKTy HyKHO CIeTaTh — 3TO IPUCBOUTH MPOU3BOACTBO KaK COOCTBEHHOCTb.
CaMo NMOHATHE 3KCIUTYaTaI[N OCTAeTCs PAaCILUIBIBYATHIM, PACTBOPSIACH B 00IIEM TyBCTBE MOPAILHOM
sKcrponpuanuu. Tpya Kak MPOAYKT MCUE3aeT BMECTE ¢ MUCTH(HUIMPYIOIUM PaCIINPEHUEM H
MPEBO3HECEHUEM MTOHATHS TPOU3BOIUTENBHOCTH. He0BONBCTBO HCTOPUUECKHM PEBOIIOLIMOHHBIM
CyOBEKTOM «pabodero Kiacca» TOPUT CETOIHS JOPOTy K OTPEUSHHUIO OT HETO.

Ha camom nere, kakeTcsi OYEBUIHBIM, YTO HE TOJNBKO HOBAs SKOHOMHKA IPHILIA HA MECTO
TONUIOPUCTCKON pallMOHANM3alMU TPYJAa, HO YTO 3Ta MOCHEIHSS MPOJOJIKAET yTBEPKAATHCS
TIOCPEICTBOM BHEAPEHHMS UCIIUILIHHEI B CBOM THOKHE CTPYKTYPEL B TO jke BpeMst, K pallioHaIH3aIiI
MIOHYXJIAaeT M KJIACCHYECKOe WHIYCTPHAIBFHOE IIPOU3BOICTBO, KOTOPOE 3a4acTyIO IEepeMeaeTcst
JIMIIb C TOUKH 3peHus MecTa. Ho MHOXecTBa 60JIb111e HE TOBOPSIT O HAEMHOM TPY/E: 3TO MOJIOAEKHOE
JBIDKEHHUE, TPe3sIIIee O BO3AYIIHBIX 3aMKaxX IIOCTHH/YCTPHAIBHOTO 00IIECTBa, B KOTOPOM HET HUYETO,
KpOoMe HeMaTepHaIbHOTO TpyZa. B 3ToM cMEBICIIe, 3TO HUKakue He MHOXKECTBA, a €BPOIOIEHTPUCTCKHIT
MIPOEKT, HE IOy CKAIOLIMI HUKAKON MHTEPHALMOHAJIbHOW KPUTUKH U OpraHu3aluy. B TpagunonHom
paboueM NBIKEHUN MHOXECTBA BH/IT He OoJiee 4eM yCTapeBIIe MO (popau3Ma U TIHIOpI3Ma.
3T0 HE TOJIBKO HEYAOBIETBOPUTEILHO Ha YPOBHE OOIIECTBCHHOTO aHAJIN3a, HO M OTPHUIIACT TOT (DaKT,
4TO ABHMXKEHMs pabouux BCeraa MOHMMAaNU cebsl KaK MPOEeKThl, MPOTHBOMOCTABIAIOMINE Cebs
(opau3My, Kak IpeIBOCXHIIEHIE ero Oyymiero, ero BeMupaHus. OcTaeTcs eqUHOINMYHAs 00pboa
3a IpU3HaHHE B KadecTBe pabodero (T.e. TpeOOBaHME COOTBETCTBYIOIIECH ITAaTHI 32 paboTy IO JOMY,
3a MpHU3HaHUE MCKyCcCTBa TPYAOM M Tak jajiee). IloqunHeHHe TMYHOCTH Yy>KHUM LETsIM 4epes
TTOCPEACTBO CYMIECTBYIONIETO IPOU3BOICTBEHHOTO ITPOIIECCA YTBEPXKIACTCS IIPH TOMOIIH 0C000T0
BOCXBaJICHHUS HEMaTepUaIbLHOTO TPY/a, B TO BpeMs Kak ero 3()eMepHOCTb X THOKOCTh CIIMBAIOTCS C
U/1e0JI0TueH caMoAOCTaTOUHOCTH, HE3aBUCHMOCTH, JELIEHTPATH3ALUHI U MOOMIBHOCTH — JJIs TOTO,
YTOOBI IPOTHBUTHCS HAPACTAIOIIEMY BHEAPEHUIO B 3Ty Cepy TUCIUIIIHHBL

B cootBercTBUE ¢ TocT-popan3MOM, CyOBEKT MHOXKECTB IIPU3BAH Pa3HOCTOPOHHE PA3BUBATHCS B
couuanbHO MoOMIIbHOCTH. OTHAKO, 3epKAIBHO OTPaXkas 3Ty MOOMIIBHOCTE, OH TepSAeT KaKOH-1100
IIaHC BBIMTH 3a Ipejensbl «37ech U ceddac». HoBble Menna — KOTophle, Kak IMpe/Ioyaraercs,
TIOTYUHSIOTCS IIPUHIITY HEHEePapXUIeCKOH CHCTEMBI CBS3€H — HaIeIISFOT OJTHOMOYHSMH MHOXKECTBA,
MHOTHX, TOJIITy 00pa30BbIBAThH CHCTEMBI CBsA3€H 1 Ou30cTH. HoO CITUIIIKOM 4acTo 3TH CBSI3M OCHOBAHBI
Ha (OPMaIBHBIX JIEHCTBHAX, OT KOTOPBIX MOKHO OTKa3aThCs U KOTOPBIE MOXKHO 3aMEHHUTDH IPYTHMH,
B 3aBUCHMOCTH OT TOTO, C KAKOH YacCTBIO TOJIIIBI OTOXKIECTBIISICT ce0sl CyOBEKT B JaHHBII MOMEHT. B
3TOM CMBICIIE AEMOKpATHIECKasi, TOCTMOIEPHUCTCKAsL, THOPHUHAS, TOPU30OHTANIbHAS CTPYKTYPa TAKHX
BCTpPEY U 3HAKOMCTB YK€ He YKOPEHEHa B ITOJIUTHUKE, TaK YTO MHOXECTBA H30aBIICHBI OT HEOOXOAUMOCTH
OIIPaBBIBATH CBOM IOJIUTUYECKHUE IIeIH. MHOXeCTBa IPOBO3IVIAIIAIOT: «KOHEUHas IeNb, Kakast Obl
oHa HU ObuUTa, — HUUTO; ABIKeHHe — Bcé» (bepHiureiin). Ha uro Poza JlrokcemOypr Bo3pasmia:
KOHEYHasl IeJIb CONUAI-JeMOKPAaTHIECKOTO IBIDKCHHS OTIIMIACTCS OT KOHEUHOH [esu OyprKyas3Hu.
(Ho ee yTBepx1eHNE OCHOBBIBAJIOCH HA KJIACCOBOM CO3HAHUH, HA HCTOPHIECKOE TOPYIUTEIHCTBO
KOTOpOro Oojee Henb3s mojararbcs.) boppba (parmMeHTHpOBaHA, M SIUHCTBO padodero Kiacca
co3JaeTcst TONBKO B peBotonny. Pose JIrokceMOypr MOXKHO ClIe0BaTh MOCTOJNBKY, ITOCKOJIBKY
€IMHCTBO CyOBEKTa He SIBISIETCS MPEANIOCHUIKOM JIEBOM MOIUTHKH, HO €CTh TO, YTO 3Ta MOJIUTHKA
npefaBocxumaetr. IIpeTBopeHne B U3Hb 3TOTO €IMHCTBA MO-NPEKHEMY CBA3aHO C KOHEUHOM
PEBOIIIOIIMOHHOH IIETIBIO.



Renvduna Peiict | Delphine Reist ///// wncranasunn // installations

locypapcTBeHHbIH HCTOPHYCCKHH QPXHTEKTYPHO-XYROMECTBEHHbIH My3ei

ropoga Kpowwrtapra (yn. Nlewnnrpapgckan 2)

Huctpymentor | Tools
fixopuaa nn. 2 nutep A (paspywenHnHoe 3faHHe PAROM C PE3HAEHCH)

OcoOeHHOCTh YCTaHOBOK, 3aMyMaHHEIX Jlensdun Peiict, ocHoBaHa Ha
KaxyIeics pazoduenHocTr npeameros. IIpocTas 6ouka KaTuTCS U
BOT-BOT HATKHETCS (COBEPIICHHO CITy4aifHO, €CTECTBEHHO...) Ha CTCHBI
B TOM IIOMEIICHHH, KOTOPOM OHa IIOMeIeHa. B aBTOMOOMIAX
OTCYTCTBYIOT BOAUTEIH, ITyCThIC Mara3MHHBIC TEIEKKHU TONISATCS B
OJIMHOYECTBE, 3a0bITHIE TOKYNAaTeNIIMI. BO3HUKAIOT MBICIIH O METIIE
Y4eHHKa Japojesi, U He MOHATHO, YTO 3TO — (hapc WiIH HaBaXICHHE,
HacMeIIIKa WX KpuBIsHAE. VIcKirioueHne yeoBedeckoro Gakropa u
BBIIBM)KCHHE Ha IEPBBHIIl IJIaH OCHPOTEBIIMX MAIIWH HE
MO3HIIMOHUPYETCS TEM He MEHee KaK IIeCCUMUCTHYHAs (JaHTaCTHKa.
Marmmmns! y lensgun PeficT — Takie HeOHSTHBIE IITYKOBHHBI (TIPUMed.
- urpa cioB: machines-machins) ¢ orpaHn4eHHBIM HAO0POM (PyHKITHHA,
Ha/IeJICHHbIE HeBBIPA3UTENbHBIME YeJIOBEUECKUMH depTaMu. Heynadm, MOBTOPBI, HEIOBKOCTH CONMKAIOT UX C
rocriogamu Comx, baptans6n, Manon, bapraMy 1 BceMu Ipo4nMHy HeyJa9HUKAMH, O€36IMIHHBIMH H H3BECTHBIMU,
KOTOPBIM HE JaeT ITOKOsI INTepaTypa MU IIOBCEJHEBHAS JKU3Hb, CITA00BOIBHBIE, MAHBSIKH, HECUACTHBIE Pa3HOTO
poxa, KOTopble He MOTYT MIJIM OTKa3bIBAIOTCS HJITH B HOTY CO BpEMEHEM M MOJIOH, KOTOpBIE CEIH Ha MEeNb WIN
MOTEPIIENH HeyIady (MIpuMed. - urpa cioB: s’ echouer-echouer). (...)OHa opraHu3yeT MOCTAHOBKH M MH3aHCIICHBI
pa3HOTO pofa — IPYCTHBIE W Becelble OJHOBPEMEHHO, HO BCETAa OCTaBJIAIONINE CBETJIOC BIEUATICHHE U
3aCITy’KHBAIOIINE BEICOKUX OLIEHOK ITyOIINKH, Ipecchl 1 KpuTHKOB. (OpBe Jlopan 2004)

Hukonai Oneiinnnos | Nikolay Oleynikov
Consmne 8 Hpowwrapgte | Sleepers in Kronstadt

rpaduyeckne pabotel B ropopckom npoctpancrse / posters interventions in the city

il

-

I'mans na apxunenar Kponmraar unu Ha paiion CopMOBO CErOHsI, HEBOJIFHO 33al0Ch BOIIPOCOM: T/Ie T€
JIFOJIH, CYMEBIIINE NPEOJIONIETh B Ce0e MPUBBIUKY K TUXOM, MYCTh COBCEM He OJIaronoiy4HOM U COBCEM He
CIpaBeUTMBOM KU3HU. JIt01, CyMEBIIIHE MOAHATHCS Ha BOCCTaHHE IIPOTUB MPUYHH HECTIPABEITUBOCTH,
3a He4To OoIblIIee, YeM IMPOCTO OTHOCUTENbHOE CrIoKoicTBrEe? Hy XOpoIo — Te JIFoH, CTaBIIHNe TepOsSIMH,

MepTBbI. Torjia rjie X MOTOMKH, XpaHsIIue GIaroaapHyo NaMaTh 0 HeHanpacHo ymeamux? [Touemy M y3 bl Ka Music
TaK IyCTO U THXO Ha ynuniax? YXu3Hb IeHCTBUTENLHO cTala HaMHOTO cripaBeuBee? Bpsau. ITonsur He
OBLII HAIIPACHBIM, HO OJIHA JIOKb yKe CMEHHJIA IPYTYIO. He pom HoTHHure p / J. Noetin ger

Torma uto ¢ HuMu? OHU B kome? Toraa kakoi HeryT mopas3wmi ux? ITO BA3KO-MYYHHUCTOE TOBOJIIbCTBO . .
MPU3PAKOM YaCTHOTO Os1arononyuus? ITO MOPOK IMOYTH CTaOMIbHOCTH? [OpsiuKa MOYTH CHITOCTH? HoHuepf/ 8 Mar POCCKHH/ KN 6 / concert at Sailors Club

Onu criar? Torga uto 510 3a con? CoH 00 M300MITBHBIX NpHIaBKax? Vi Bce-Taku MeuTa O MOJTHOLUEHHOM ( yn.Wakaposckas /3)

CIpaBeNTNBOI CYACTINBOM KU3HU? Mys3sikanT u3/@panuun XKepom Hotunrep co3naér peanucTHIHyrO
My3biKy. Off paboTaeT Ha CIeHE C JJIEKTPO-aKyCTHYCCKUMHU
MEXaHU3MAMU, B TOM YHCJIE C KACCETHBIMH ayTruoMaraerooHamu,
MUKIIEP¢KUM IMyHKTOM, AaHAJOTOBBHIMH CHHTE3aTOpaMH,

SIEKTPPHHBIMH ycTpoiicTBamu, MHKpopoHaAMH u

Nlopawa ®onona | Laurent Faulon / wctannaumwn // installations TPOMKGTOROPHTE/MH. TIpH HCMOHEHNE CEOMX NPOMSRSCHINH Ha
CIEHE MY3BIKAaHT, 00pamasch K UMIIPOBU3AINH, UCIOIB3YET

Wro pm / Storm BOC/pou3BeIcHUE 3aMKcell 3ByKOB OKpyskarolieil cpenpl. XKepom
. . . . HyfTunrep siBIIsieTCst CO3/1aTeIeM TAKOrO My3bIKaIBHOTO Jieiibna KaK
lTocypapcTBenHblH HCTOPHYCCKHH APXHTERTYPHO-XYROKECTBEHHbIH My3ed yMemamruny, a TaxKe BXOIUT B PEIAKIIMOHHBIN KOMUTET BBHIXOMISIIETO
ropopa |{|]0 HWTapTa (yu Kom MyHHCTHYECKaAA 16) pa3 B TPH MecCsIIa KypHala «Pesro u kopuoice», TOCBAIIEHHOTO HOBOH

SKCHepHMCHTaHLHOﬁ MY3BbIKEC.

¥opa/ bargacapos | Jora Bagdasarov

ept / Concert “Cooking Misic”
cTHHHblE pBop /// Gostinji Dvor

nerannauns / installation “Wasser Fehler ver. 3.0”

fixopnaa nn. 2 nntep A

OCHOBHO TEHJCHIMH B BOSHUKHOBEHHUH COBPEMEHHOTO ayJHO MOTOKA SBISETCS
MPOM3BOJCTBO 3BYKOB, YIOPSIOYMBAHHE MX B CHCTeMy. My3bIKalbHas aKTHBHOCTE
0003Ha4aeTCcss TEPMUHOM HPOIIOCHPOBAaHUE — TO €CTh IIPOU3BOJICTBO 3BYKOB. MHe ke
0oJiee MHTEPECHO He MpOU3BOIUTH 3BYKH (produce), a urpats (play). OCHOBHBIM
HMHCTPYMEHTOM ISl 5TOTO sBJsieTcst omuOka (error/fehler), To ecTh urpa kak TakoBas
3aK/II0YEHa B CO3/IaHUM OIIMOOK M MCIOJNB30BAHUM yXKE CYHIECTBYIOLIMX. (XOpolas
[JapanHa Ha KOMIAKT AUCKE MPEBPAIaeT ero 13 6e30TKa3HO pabOTAIOIIETO MblIecOCa B
CaMOCTOATEIbHBIH MYy3bIKaJIbHBIH OPraHM3M.) AKYCTHYECKOE CBOHCTBO ITI000TO
HPOCTPAHCTBA TOXKE AAJIEKO OT HAealla, TO €CTh SBJIAETCSA NPErpasoil win ommnoKol Ha
MyTH 3BYKa, a 3HAYUT AJIsL MEHS CTAHOBHUTHCSA MHCTpYMEeHTOM. Ho u caMm 3ByK B 3TOM
HNPOCTPaHCTBE JHIIHUH omKrOouHbIi apredakt. I103TOMYy MHTEPECHO UrpaTh C 3THM
IMocie TOro, KaK OH BOIIEN B I€CATKY CHIIbHEHIINX Beero mupa, Jlopan MOIOH BUINUT, YTO €10 IPOCTPAHCTBOM. Pe3yrbTar B3aHMO/ICHCTBHS BCET0O STOT0 KaK/IbIH Pa3 MHIHBU Iy albHbIij
Kapbepa pa3buTa 13-3a HeJlocTaTka 60eBoro ayxa. MI3MeHHB TaKTHKY, B 3TOM CHIOPTHBHOM 1 HE 3aBUCUT HU OT KO0, B TOM YHCJIe OT UcronHuTeNs. [1noxoit nnun xopomuuii, mo kpaiineil
COCTSI3aHMH, OH HAJIEETCSI BHOBb 3aBOEBATH IIOTEPSHHOE IIOJI0XKEHHE. Mepe Mys3bIKa IepecTaet GBITh 6e30TKasHO pabOTAIOLINM HELTECOCOM.

B 3ame mcrtopuueckoro My3es - IITOPM B MUHHATIOpE - B
HEOONBIINX TUIACTUKOBBIX EMKOCTSIX, OH MBDKUTCS BBIPA3UThH
TOYTEHUE BOCCTAHUIO MOPSIKOB-aHApXUCTOB B 1921 roxmy.
EctecTBeHHO IJId BBIPAXXEHHUS MOUYTEHUS DTO KaxKkeTcs
HEJI0CTAaTOYHBIM, TAKMM JKE€ HEJIOCTATOUHBIM, KAaKOH Ka)KeTCs
JKU3HB PSIZIOM C BO3JIaraéMbIMU Ha He€ HaIeKIaMU, UILTIO3USIMU
M YeroBeueCcKuMu amOouiusamu. Ho ecnu OBl B3MIIsAI MOT CTarh
oCTpee TPHU MOTPYKEHUH B CO3EPIAHHUE ITUX HUYTONKHBIX
KOJICOAHUH TPSI3HOM BOJIBI, MPOHN3BIBAFOIIHIA YSJIOBSUCCKHUIA B3I/
Hamrén Obl, BOSMOXXHO, B CMEIICHUH KPAaCOThl M HUYTOXKECTBA
HAIlleTO CYIIECTBOBAHMUSI, MY>XECTBO B TOM, YTOOBI OCTaThCA,
TPOCTO OCTATHCS, IPUHSB PEIICHHIE BCE OCTAHOBUTD.

Heypaswasca kapbepa | Broken Career

fixopuaa nn. 2 nutep A (paspywenHnHoe 3faHHe PAROM C PE3HAEHCH)




bo6biTHa | Other\Events

a00T XyJOKHHKOB - yYaCTHHKOB\IPOEKTA
ogramm with the works of agtists
f the festival

ecTBEHHAA WKONA WM. AHHKyWHHA
) [ Children Art School (pr Lenina §7)

1/0n view:

n: “My Stars”, “Green Margarin”, 2001
“Mou 3Be3abl”, “3enenslii Maprapun™

st: Supermarket, 2001

ct: CynepMapker, 2001

inennbix Onexa: Tpunorus, 2002

d Clothes, Trilogy, 2002

uenckuii, Konsetiep, 2003

a Kanmrannsmy™”, 2005

7, Production Line, 2003

> Capitalism”, 2005

My “Kak naynnaerca nonutha?

e e

HaM HallOMHMJI KAKUM-TO HEYJIOBUMBIM 00pa3oM

ropoza B npousBeneHusx A.I'puna.

Yacts mepBasi: 10 neBymex paboTHHI] HIBIOT AJbIe TTapyca.
Kawmepa nokasbiaer jua JeByIeK U KPyIHbIE 1€Tall MalIKH.
B3anmopeiicTBie MaTepuy U MalllMHBI OIHA U3 TeM B riibMe.
CocTossHHEe OXMAAHUS, CKPBITOrO0 HaNpsXKeHUusd,
HacTOpoXXeHHOCTH. MieT paboTa Mo M3rOTOBICHHUIO MEUTHI.
Jluna neBymiexk cepbe3Hble U COCPENOTOYEHHBbIE. DTO
nepefaeTcsl TakKe 3BYKOM : 3BYKM MAaIllMHOK, Iopoxu. B
MeXaHHU3Max MalllH €CTh YTO-TO SpOTHUYECKOE, TyBCTBEHHOE. 3ByK MalllMH HapacTaeT.
Yacts Bropas: Bxoaar 5 noxxuibIx xkeHIIKMH. Bua y HUX peluTensHbli, r1a3a ropar. OHy
CraHoBsTCs ocepenHe KOMHaThl. KaMepa rmokasslBaeT Jiula AeBYIIEK, HA HUX BUJHA I
“yeMernka Xuukoka”. KpynHbIi IU1aH :HOXKHUIEI pEXYT MaTeputo. JKeHIIUHbI HAUHHAIOT I
“PebsiTa HaZ0 BEepUTH B uyaeca...” (BapuaHT ronoca CTaHOBSITCSI MOJIOIBIMU B KOHIIE KaK |
BHYTPH HUX IOIOT JCBYIIIKH ).

BHe3aIHo JKeHINHBI OpOCal0TCs K AEBYIIKAM U HAYWHAIOT OTHUMATh Y HUX AJIbIe rapyca .3
JKenmuubel HeucToBCTBYIOT. CHBIIHBI KPUKH U CTOHBL. Bo3MokxHO My3bika IllocTakoBy
¢unbpMax DiizeHIuTeHa. 3aTeM Bce CTUXAET.

Bwutpuii Bunencknit | Dmitry Vilensky
Xsana [luanexruse | Praise of Dialectic // Ctuxu b. bpexra / Lyric

TEKCT B TOPOACKOM npocTpanctee / graphic interventions
pasmewenb B oTMevennom paiione / located at the mark

Pa6ora [Imutpus BuneHckoro 3akirodaercs B
TEKCTOBOW rpad)nIecKoif HHTEPBEHIINH B TOPOACKOE
npocTpaHcTBO. OCHOBOI 15 3TOH pabOTHI CTAIO
ctuxoTBopenue bepronpaa bpexra «XBana
Juanextuku». B pabote opurnHambHBIN TEKCT
CTHXOTBOpPEHU pa3ouT Ha 16 pparmeHTOB

KOTOpBIE pa3MeIIeHs! o ropoxy. VX HaxoxIeHue u
ClJIeI0OBAHUE T10 ITyTH Ha KOTOPOM OHH Pa3MEICHBI
OKAa3bIBAETCS OJJHAM H3 BHIOB IICUXO-
reorpaMIecKOro CCIeJOBAHHS TOPOACKOM

CpemBL.
Taxxe BaKHO OTMETHTB, YTO TTAKATHO- e =

arMTaIMOHHKI XapaKkTep 11073uu BpexTa Thbl C HUM N PUMUPUTLC a?
OKa3bIBAETCSI BaYKHBIM 2JIEMEHTOM PaboTHl, U «Hukorpa» b e

TTO3BOJISISL HANPSAMYIO 00pamaTbest
HEMOCPEICTBEHHO K KHUTEISIM, OCTPO Kacasich
COBPEMEHHOM IMOJINTHUECKON CUTYAIIHH.

npeBpaTuTCs B «CeropHs

Kupunn Wysanos / Kirill Shuvalov

3ByKoBad HucTannauma “Acconb” / sound installati
fikopnaa nn. 2 nutep A (paspyweHHoe 3JaHHe pAAOM ¢

HMHCTAJUISLUS TPEACTABIIIET COO0M MOXKapHBIH II
HaIOMUHAIOIINI aNTaph HEN3BECTHOTO KYJIbTa,
Tiepe T HUM JJIs CO3epLIaHust U MeTUTAIMU U pac
paaHoONPUEMHHUK, 3aKPEIICHHBII B LIEHTPE LINT?
3Byuut necHs “Ansie [lapyca”

Buranuii Mywnuuknit | Vitaly Pushnitsky
nhetannauna «Moceawaerca Holotony» / installation “Dedicatec
fikopnaa nn. 2 nutep A (paspyweHHoe 3JaHHe pAAOM ¢

Buranuii [Tynraunkuii BeIOpa st cBoeit
MHCTAJUIAIUH TOJTyPa3pyIICHHOE 3IaHKe
Bo3ie pesuaeHuun I'ICH. Okna
MOMEIICHUS 3aTSHYThl TCMHOM TKaHBIO,
TMO/IBELIEHHBIE TOJI ITOTOJIKOM JIAMITHI
JTHEBHOT'O CBETA OCBEIAIOT HATSHYTHIC B
MPOCTPAHCTBE HUTHU, 00pa3yIoIIHe
crepeoMeTtpudeckue ¢purypsl. Ha mony -




K sonpocy o camo-opranwsauwn B wckyccrse | puwanor rpynnol CAT wu [Amutpua Bunencworo

I'pynma CAT 6511a ocnoBana B 2003 roxy B HoBocubupcke Exarepunoit J{po0simieBoit
- conuoisioroM, Makcumom Heponoit — xynoxHukoM u ApreMoM JIOCKyTOBBIM -
TIOJUTHYECKUM akTuBHCTOM. CTasta u3BecTHa Graroiapst OpraHHU3aIiy LEeJIoTo Psijia aKIIH
B FOPOJICKOM IIPOCTPAHCTBE:

“Momnctpanus” (2004, 2005) — Beixox Ha [lepBomMalickyl0o JEMOHCTpALHIO C
a0CypMCTKUMH JIO3YHTaMH U TIaKaTaMH.

“Yautbes, Yautbesd U eme pa3 Yuutecs” (2004) — ynudHas BedepHHKa B 3AIUTY
OecruraTHOTrO 00pa30BaHus, IPOBECHHAS y TaMsITHHKA JIeHIHA.

“Cobona, Pasencrso, IInparctBo” (2004) — 610KupoBaHNE pEeKIaAMHON aKIMH IO
00MEeHY ¥ YHHUTOXKEHHS MUPATCKON MPOTYKIIHH.

nosHas nHdopmarus Ha caiite www.monstration.narod.ru

Jlnaruos:

Cerozust B Poccun Mbl HaOnoaeM MoJIHYI0 HECHOCOOHOCTD CIIOKUBILIEHCS CHCTEMBI
BJIACTH NPETIOKHUTD XOTb KaKyI0-TO KyJIBTYPHYIO IOJIUTHKY U IIOJIUTUKY BOOOIIIE.

IIpu 3TOM 061IECTBY HOCTOSTHHO HABSI3BIBAIOTCSI XMMEPbI HEOOXOAUMOCTH €MHCTBA C
BIAcThI0. J[JIs 3THX LIeNeil MOCTOSHHO M300PeTa0TCs/ IEMOHU3UPYIOTCSA 00pa3 HEKOro
BHEIIHEr0 U BHYTPEHHEro Bpara — OyIb TO TEPPOPHU3M, OPaH)KEBbIE PEBOIOLHUH,
arpeccHBHas ONUTHKA AMEPHKH, HAalIpaBJIeHHAs! Ha TOPabOIIeHNE U pacuIeHeHHE HaIleH
CTpaHbl U T.1. Bee 3T0 mpoucxoauT Ha (oHe Bece Gosiee MacCOBOro MOHMMAHMS, YTO
BJIACTb BJIAETCS OTUYXKAECHHOU OT Hapo/a JeATeIbHOCTBIO 110 CBOEH CTPYKTYpE, CKOpee
HanmomuHatomass OprarusoBanHyio Ilpectymuyio [pymmuposky (OIID),
3aMHTEPECOBAHHYIO JHIIb B COXPAHECHUM CBOUX IMO3HUIMH, KOTOPbIE TapaHTHPYIOT
OrpoMHbIE (PMHAHCOBBIE TOXOABI MPU OOCIY)KHBaHUU YbHX-TO OM3HEC HHTEPECOB.
VIHTepechl pa3BUTHS O0IIECTBA OKA3bIBAIOTCS 1151 HEE HEKMM JJOCAIHBIM HEZI0Pa3yMEHHEM,
KOTOPBIE CIIEyeT YyUUTHIBATh JIUIIb B MOMEHT MOKYIKH FOJI0COB U30UpaTesei, nepes
ouepenHbIMUA BbIOOpaMu. Eciii jxe MpHHATH BO BHUMAaHHE, YTO OTPOMHBIH U, BCe
BO3PACTAIOIINH, IPOLIEHT HaceleHUs MO0 He y4acTByeT B BbIOOpax, JIMOO roaocyer
MPOTUB MPEICTaBUTENEH BIACTH, TO CTAHOBUTHCS COBCEM HETMOHATHBIM OT JIUIIA KOTO
MIPOJOJI)KAET BBICTYTIATh 3Ta BIIACTb.

Curtyanus B KyJbType:

beznapHOCTB 1 OTKpBITast KOPPYMIMPOBAHHOCTh YNHOBHUKOB KYJIBTYPBI, IX OTKPOBEHHAs
CEPBHIIBHOCTB 110 OTHOILICHHIO K BJIACTH/KAIIUTALy U HOBOH MOTPEOUTEIbCKON MyOIIHKe
(Ty1aBHBIA IPUHLUT ACSATENBHOCTH — “dero U3BoIMTE?”’) OKa3aju Oolee pa3pyaroee
BO3/IeliCTBHE HA KOJUIAIIC KYJIETYPHOTO POU3BOCTBA, YeM KaTacTPOGUIECKOE OTCYTCTBHE
METOAMYECKHU Pa3BOPOBBIBAEMBIX CpeACTB. KyabT “0TKaTOB” M 3KOHOMHKH “OCBOCHHS-
pacTpaThl” OTIYCKAaEMbIX HEBaKHO KEM CPEICTB CTAJIM HOPMOM - 3TO Iy OJIMYHO IPU3HAI
caM MHHHCTD KyJbTypbl. B 3T0# atMoc(epe Bo3HHKIA HOBast OQHIIMO3HAS KYJIBTYpa —
rudpu] u3aiiHa OOLIECTBEHHBIX MPOCTPAHCTB M FOCTUHBIX. Jla M cama ONMo3MIus
myOJIMYHOE — YAaCTHOE YK€ MOYTH CHATA — BCE CTANO B PABHOIl CTENEHH TOMOTEHHO
MIPUBATH3UPOBAHHBIM, TOJYMHUBIINCH HHTEPECAM HOBBIX COOCTBEHHHUKOB 10 OXPaHOM
OrpOMHOM apMHUM MEHTOB. [IpuBaTU3MpPOBaHHBIN MAapK pa3BI€YEHUN — BOT HOBOE UMS
JULSL KyJIBTYpBI — CTaBIel cepoii moowpeHus cinaboyMust pa3pacTaronerocs Ha Hegre-
JoNIapax HOBOTO KJ1acca CaMOJOBOJIBHBIX M arPECCUBHBIX ITOTPEOUTENEH.

Kak mokasan onsIT He Tosbko Poccun, HO M MHOTHX IPYTHX CTpaH HmepudepuitHOro
kanuTanu3Ma (MockoBckas buennane, orkpeitue Mysest CoBpemenHoro MckyccTsa B
Byxapecre u 1p.) cmopainuecKoe BMENIaTeIbCTBO III00aTBLHOTO apT-MHpPa B TOKAJIbHbIE
CUTYyaIM{, IPU3BIBAEMOTO C LEJIbI0 TOKa3aTh (MHTEPECHBIH BOIPOC KOMy?), YTO BCE
MPOTEKaeT “HOPMaNbHO-IEMOKPATHYCCKU”, TOJBKO YCYTyOJseT Ae30pUEeHTAIIHIO.
OO0pa3yrouuiicss MOHCTPYO3HBII aJbsHC MECTHOH OIOPOKPATHH M TacTPOIHPYIOMINX
MEX/YHapOJHBIX 3BE3A-()YHKIMOHEPOB, HAVISAHO JIEMOHCTPUPYET BECh LIMHHU3M
MPOUCXOAALIEro. Beex Mpu3bIBalOT MOOHIM30BaThCS BOKPYT CTPOUTENBCTBA O4EPEeTHON
r00anbHON MOTEMKHUHCKOM IEPEBHU — ITOJT JIO3YHIOM ““MHUHHUMYM aHAJIN3a — MAKCUMYM
“ABIXKYXH”, 1 COOCTBEHHO 3a0BITh, YTO 32 HACIIEX CKOJIOYCHHBIM 3200POM IPOUCXOUT
COBCEM JpyTast )KU3Hb.

BpemeHna peakuuu U HaJexK1a:

B nono6Hoit cuTyanuy OOJBIIMHCTBO XYIOXKHHUKOB U JeSTENCH KyIbTyphl OKa3aInch
OTCTPaHEHBI OT JIIOOBIX 3JIEMEHTAPHBIX MEXaHHU3MOB IPUHATHUS PEIICHUI 1 00pEUeHBI Ha
HUIIEHCKOE CylIecTBOBaHUE. VX Je30pHeHTalus oKa3anach MPSIMBIM CIEICTBHEM
MIPOIIECCOB MPOUCXOSIINX B peabHOH MonuTHKe. B Toxe BpeMs OTCYTCTBHE BCAKOTO
MOJIMTHYECKOTO CO3HAHMS, BBICOKAs CTeNeHb KOHGOpPMHU3MA U COOIa3HEHHOCTH
“OeCKOHEUYHBIMU BO3MOXKHOCTSIMU PBIHKA” CBIFPalH CBOIO PEakIHMOHHYIO poib. Ho
CETONHSI yiKe Bce O0TbIIeMY KOJINUECTBY JTIOfIel CTAHOBUTHCS OUEBHIHO, UYTO MBI )KUBEM
BO BPEMEHA PEaKIMH U HET HaJIEHK/Ibl, YTO BCE M3MEHHUTBCS K JIyullieMy camo 1o cede. Hu
Ui Tebs MU4YHO, HU Ui oOmectBa. KoHeuHo ke, n3MeHeHHs OyoyT — MUP BOKpPYT
npuMeT eie 6osee ypomnuBbie GOPMBI, €CIIH MBI HE CMOXKEM CaMH OpPraHHU30BBIBATH
CBOIO IEATEIBHOCTH. TO €CTh BOMPOC O CAMO-OPTraHU3aIlMU CTAHOBUTHCS IIEHTPABHBIM
BOTIPOCOM MOJUTHYECKOH XKHU3HU U KyJIbTYPHOTO IIPOU3BOACTBA.

Bpems peakuuu — 3TO BCeraa M BpeMs HalIexIbl, TeM 0oJiee noxa eue MHOTHe
BO3MOXHOCTH OCTAIOTCS OTKPBITHIMU U HAXOJSTCS B HAILIEM PACTIOPSKEHUH — TNIaBHbIH
BOIIPOC KaK MbI MX 3a/1€HCTBYEM.

(1B)

“

. Kaxxgoe Halle feNncTBue yxe oXuaaeTcs CUCTEMOWN TOBapHOro NpPoM3BOACTBA XWU3HWU, C
CamMoro poxaeHusi NpodyMaHbl BCe HalUW BO3MOXHbIE XenaHusa 1 notpebHoctu. Mbl yummcs,
4YTOObI NOTOM OKYNUTL CBOE 06pasoBaHue, Mbl HyBCTBYEM, YTO BunaiH OTKpbIN HOBLIV Tapud Ans
ABoux. Halwe Teno aBuraeTcsa Kak TOro 3axoyeT HavanbHUK. Hawa ncropus yxxe pacnpogaHa kak
yueHeHHbI ToBap. Ham cHaTbcs beHeToH n MTC. Mbl MOHCTPBI TOBapHOM KyneTypbl. 1-oro Mas
nokasbiBaem cebbs TakKMMW Kak Mbl €CTb U TpebyeM HEeBO3MOXHOrO”.

13 maHudecta “MoHcTpaummn”

“MogmeHa aBaHrapAHbIX NPETEH3W co3gaBaTh U ONpeaensaTh XU3Hb BO BCEX €€ MPOSABNEHUAX
Ha MOCTOSIHHYIO HOBW3HY — FOHKa BOOPYXEHUI 06LLecTBa TOBApHOro nepenpon3BoacTea —
onpeaenseT couManbHbI 3aKka3 COBPEMEHHOr0 MCKyccTBa. BbicokopasButoe 0o6LLIECTBO HYX-
[aeTcs HyXkaaeTcs B JYXOBHbIX LEHHOCTSIX, YTBEPXaKLWMX ero peanbHOCTb, B MOCTOSAHHbIX 000-
noYKax KOHCepPBaTMBHOIO yknaaa *unsHu. OgHako aTa peanbHOCTb YCTpanmBaeT He BCEX U aBaH-
rapg HVKorga He onpefensncs HOBM3HOM caenaHHoro. Mbel cobupaemcs co3gaBaTb COOCTBEHHYHO
peanbHOCTb, HEBO3MOXHYIO B CMCTeMe ToBapHOro obmeHa.”

Makcum Hepopa, KynstypHoe Hacunne

Bonpocsr:

AB: Bosmoowcen nu nepe-3axeam (reclaim) nybauuno2o npocmpancmed u npoCmpancmea UHGOOPMAYUOHHbIX
meoua? Unu sice naubonee nepcnexmusroti maxmukot sensemcs HE enedpenue 6 yoice cywecmeyroujue
CMPYKMYPbl, a CO30anue Opy2ux nyoIudHbIX NPOCMPAHCIE —(IH3UHOB, GbICIABOUHBIX MeC, aKyull U
UHMePBEeHYUTl 8 NPOCMPAHCIMEO 20P00A U KYIbIMYPHbIX UHCmumyyuii? Ho, 0012CHbL 11 MblL npU 5MOM
Y00671emeopUMbCa MU OMCMAUEAHUEM 0ZPAHUYEHHBIX CYO-KYIbMYPHBIX 30H, U MHUMOIL HEe3a8UCUMOCTIU
KYTIbMYPHO20 NPOU3E00CMEA UM Jice UMeen CMbLCI NEPeXooums 6 amakxy — NOCMOAHHO OUCKPEOUMuUpysi
NPOEeKmbl 61ACMY — NYONUYHO OEMOHCIMPUPYS UX HECOCMOAMENbHOCHb U 8ped 015 6ce20 0dwecmea?

CAT: Kak BO3MO>HO cO3/1aHH€ KOMMYHHKAI[HOHHOTO IIPOCTPAHCTBA 32 PAMKaMH yCTaHOBJICHHBIX IPaBHII?
ITpocTpancTBa MM CKOpee HEOXKMJAaHHOTO IIPOPEIBA, OPEIITH, BO3HUKAIOIIECH B CHCTEME yXKE CIIOKUBIIHXCS
OTHOIIECHUH, 3aKPEIUICHHBIX TPaIHUIHell, HOpPMAMH, CAHKIISIMU.

CyniecTBYIOIUI CEroHsI 3alpeT Ha KOJIEKTHBHOE el iCTBHE B II0OOM IIPOCTPAHCTBE, KOTOPOE BIACTD
paccMmarpuBaert, Kak ImyonuaHoe GopMUpYeT CyOKyJIBTYypPHYIO JIOTHKY: BO3MOXKHOCTE CO3/IaHHMS
aIBTePHATUBHBIX IEHHOCTEH TOJIBKO B paMKaX OIpe/IeIeHHOH CyOKyIIbTypHI, allpHOPH HECyIeH 1edaTs
MapruHaJbHOCTH U hopMart Kiryda 1o uarepecam. CBoOOIa MBICIH M IEUCTBHS IPU3HAETCS TOJIBKO Ha CIIOBAX,
1 M000€ BHICKa3bIBaHNE HE COOTBETCTBYIONIEE KypCy BIACTH NPU3HAETCS HEMCTHHHBIM M 00peYeHo Ha
Ppeam3aIyio TONEKO B HoziBasax. Heo6X0quMoCTh B KOJUICKTHBHOM ITPOXKUBAHUH IeHCTBUTEIEHOCTH
peanu3yeTcst B paMKaxX TaKOTo 3allpeTa B BHJIE MHOTOYHCIICHHBIX TOCYTOBBIX IIPAKTHK - Gum-mMo0, rpadduTw,
KIIyOHAas KyJbTypa U IIp. SBISIONIIMXCS CBOETO POJia SCKAIIM3MOM, OTKa30M OT HEOOXOJHMMOCTH paUKaIbHOTO
OCMBICIIEHHS ICHCTBUTENEHOCTH | NIPEACTAaBIISAET (PUKTHBHYIO aBTOHOMHMIO KYJIBTYPEL.

Kak M0kHO BBIMTH 32 paMKU CaMOJIOCTATOYHON aBTOHOMHUH?

3a cueT co3aHnH XyJ0’KeCTBEHHBIX IPYTII, CIOCOOHBIX COBMECTHO pabO0TaTh HaJl IPOU3BOACTBOM CUTYAIUH B
Pa3INYHBIX ITyOIMYHBIX IPOCTPAHCTBAX, B TOM YHCIIE U TeX, KOTOPbIe KOHTPOIUPYIOTCS BIACThI0. [IpH sTOM
JUISL Hac TPEeXe BCEro OBIIO BaXKHO CO3aBaTh TAKUE CUTYalllH, KOTOPBIE 00HAXAIOT adCypl
CYIIECTBYIOIIETO HopsKa. MckyccTBO crtocoOHO IMOKa3hIBaTh IIMPOKUM KpPyTraM JyMaromero oomecTsa
CKPBITHIE MPUHIUIIBI OCYIECTBICHHS BIACTH, CO3/[aBasi U OATOTABINBAs, TAKUM 00pa3oM, CMapT-Mo0, T.e.
YMHYIO TOJITY.

JB: Kakue y Hac ecmb 603M02CHOCHU 0151 00paujerus K UHOU COYUATbHOU-KAACCOBOU AyOUmMopuu, 4em 3mo
npunamo 6 oannom mecme. Kax mobunusosame nyoauxy oopecmu camy cebs, Kak HO8020 NOIUMULECKO20
cybvexma - coenams ee co-asMmopoM, Y4acmHuUKOM OUCKYCCUU U COBMECMHO20 Oelticmeus?

CAT: B cBoeii paboTe MBI OTBOAMIIH PELIAIONIYIO POJIb OTHOCUTEIHHO HOBOH 11 HoBocHOMpCcKka conuanbHON
IpyIIe, MPeXe BCero MOJIOJIEKH PasHbIX TBOpYecKHX npodeccuii. Ceronus GpopMupyercs HOBbIH
IpoJieTapuat, 00Ja a0 CBOUMH CpeACTBaMH IPOU3BOACTBA (KOMIBIOTEP, BUAEO KaMepa H 1p.) U
MPOJAIONINI Pe3yNbTaThl CBOETO TPY/a, a He caMy TPYyAOBYI0 cury. [109ToMy MBI OpHEHTHPOBAIUCH HA 3Ty
BCE BO3PACTAIONIYIO IPYIITY AU3aifHEPOB, MEHEIKEPOB, PATHOBEAYIIUX, )KYPHAIUCTOB - JIFOJEH,
3aHMMAIOIIUXCS MHTEJUIEKTY aJIbHBIM TPYIOM, 0003HAUHB €€, KaK MOIMTHYECKHH cyObeKT. [Toka 3TH roau He
CHOCOOHBI OLIEHUTH CBOW MOJUTHYECKUH OTEHIIMA U OOIIHOCTH HHTepecoB. Ho HaM KaXkeTcs 1 3To
MOKa3bIBAET OIIBIT HALIMX aKLUH, 4YTO MIMEHHO OHH, B CHITY CHELIM(UKH CBOETO ITOJI0KSHHUS B 00II[ECTBE TOTOBBI
CTaTh UX ITIABHBIMHU yYaCTHUKAMH M aKTUBHO BKITIOUHTHCS B BEIPAOOTKY HOBOTO TOJIMTUYIECKOTO S3bIKA IS
BBIPAXXEHHs CBOUX HHTEpecoB. OHU CIIOCOOHBI K OTKa3y OT CAMOI0CTATOYHOM CHCTEMBI IIEHHOCTEit
CyOKyIBTYPBI U K IEPEX0Ay K MPUHIMITHAIBHO HHBIM IPUHIIMIAM KOMMYHHKAIUH.

MoGum3anus CTaHOBUTCS BO3MOKHOW IIPH OPraHU3aLiK, HAIIPUMep, aKIUii B TyOIMYHBIX IPOCTPAHCTBAX, B
KOTOPBIX KaXKIbIH yYaCTHUK CTAHOBUTCS UX AKTHBHBIM CO3/1aTENIEM.

OTH aKIU1 aKTyaJIU3UPYIOT NMPEXkK/IE BCET0 CMbICT KONJIEKTUBHOTO AEHCTBUS, TPOBOLUPYS BIACTh Ha
JEHCTBHSA, BBIABIAIOMINE €€ CKPBITYIO PEIPECCUBHYIO CYITHOCTb.

JAB: Cnocobna nu camo-opeanuzayus Xy00HCHUKO8 U pabOMHUKOE KYIbMYPbl CMAMb MOOEIbI0 00uecmed,
CHOCOOHO20, HE3ABUCUMO POPMYTUPOBANTL U BONIOWAMb CBOU Yenu, beps Ha cebs QyHKyuu
anbmepHamueHol 611ACMU, OKA3bl8aIoweli 0asneHue Ha PeanbHyIo 1ACNb U OMKPLIMYIO OJis 63auMo0eticineus
c obwecmeom?

CamoopraHu3alys JIfo/ieil BOSHUKAET U3-3a OTUYKIEHHOCTHU OT PE3YNbTaTOB CBOETO TPY/Aa, KOTOPHI
MOCTOSIHHO TIPHCBANBAETCs TOCPEIHUKAMH, X035€BAMH U TEMH K€ NHCTUTYLUSIMU 1 ITOJTHON HEBO3MOKHOCTBIO
XOTb Ha YTO-TO BIMATH B HOIUTHYECKOH k13HN. OCHOBHOI! Halllelt MHTEHIMe! ObUIO OnpeieTieHre
BO3MOJKHOCTEH KOMMYHHKAIMK ¥ HOPMHUPOBAHHE CBOETO NPOCTPAHCTBA BHE PAMOK KYJIbTYPHBIX HHCTUTYIHH,
MOCKOJIbKY OHH Y HaC BOIUIOMIAIOT aHTUTYMaHUCTHYECKY10, KOPIIOPATUBHYIO MOJIENIb OPTaHU3aI[HH O0IIeCTBa.
OObeqMHEeHHE BHE MX PAMOK SIBJISETCS CErO/IHs €IMHCTBEHHO BO3MOXXHBIM CIIOCOOOM ITOJIMTHYECKOTO
MIPOTUBOCTOSIHUS CyIIECTBYIOIIEH BnacTu. OJJHAKO HCKYCCTBO HE 3aHUMAETCSI IPAKTUUECKUM OCYIIECTBICHUEM
COIIMAJIBHOTO YCTPOMCTBA 0011eCTBA — OHO (POPMYITUPYET BO3MOXKHOCTH CO3JaHHS PAIMKAILHO HHOTO
ob1ecTsa.

Oxka3bIBaTh Ha BIACTh JABJICHUE BO3MOXHO TOJIBKO CO3/1aBasi OTKPHITOE CAMOPACHINPSIOIIEECs
KOMMYHHKaIIMOHHOE IIPOCTPAHCTBO, KOTOPOE MPUHIUMHAIBFHO OTIHYAETCS OT 3aKPBITOT0 HEPAPXUUECKOTO
MPOCTpaHCTBa BIacTy. Llesbo MHUIIMUPOBAHHOM HAMM KOMMYHUKALIUH CTasa AUCKYCCUS B OTKPBITOMN
TOPOZCKOM Cpelie — MPSMOM IEHCTBUE B OTBET HA MPSIMYIO IPETEH3HUIO BIACTH HA UCTHUHY. TOJIBKO TaK MbI
MOKEM CTPEMUTHCS OBIUATH Ha OaJIaHC CHII MEX/Ty BIIACTBIO M KOHTP-BIIACTBIO - CETEBasi KOMMYHHUKALUS
TPYII ¥ UHAUBUIOB, KOTOpAast MPeANonaraeT OTCyTCTBUE HEPAPXUH MOKET pacCMaTPUBATHCS Kak
9KCIIEPHUMEHT U COOBITHE, BBIIAIAIONIEE U3 CHCTEMbI COBPEMEHHOT'0 HCKYCCTBA, a B UJleaIe JOKHO IPUBECTH
€€ K pa3pyLIeHuIo.

JB: Kakxosa ponv 6 cospementom uckyccmee cmpameeuii DIY (do it yourself — coenati cam — mepmun
0603nauaowuil, npexcoe 6ce2o, He3aUCUMOe 0N MY3bIKANbHBIX KOPHOPAYULl NPOU3800Cme0 U
pacnpocmpanenue My3uiku Monoowix epynn)? Kaxoea ux cneyughuka 6 uckyccmee?

CAT: CobctBerHO MeToab! Didm-Mo6a, KOTOPBIE MBI AKTUBHO 3a/1€HICTBOBAIN B CBOEH AEATEIEHOCTH MOXHO
HHTEPIIPETHPOBATh Kak HOBYIO npakTuky do it yourself. B ormnuum ot ¢idnr-moba, koraa Bce podi,
HOBEJICHHE M JKECThl YYaCTHUKOB OIIPE/ICNICHBI €r0 OPraHU3aTOPaMH, Hallla MOZIEJIb OPraHU3alMHU Ak Oblia
MOCTPOEHA Ha MPE0CTaBIEHUH MAaKCUMAIbHOM HHUIIMATUBBI CAMUM y4aCTHUKaM. MBI TOJIBKO B IPUTIIAIICHUH
OTIpEIETISTH HECKOIBKO 0a30BBIX YCIOBHI UX NMPOBEJCHUS — K IPUMEPY: “IMyCTb KaxIbIi KeTalomuii cenaer
JIO3yHT HE HMEIOLIMI HUKAaKOro CMbICIa”, Kak 3To Obu10 B “MoHcTpanni’. Beck npoekT nonutusamuu ¢idii-
MOO aKIMi ObUT 33/lyMaH KaK Xy/[0)KeCTBEHHas CTpaTerys, KOTopas BO3MOXHA TOJBKO IIPU yCIOBUH, YTO
Ka)KIbI yUaCTHHK JIeJIaeT Bce caM. B ToM cMbIciie, KaxIbIil UeI0OBEK BOCTIPUHIUMAETCS KaK XyI0KHUK U
€MHCTBEHHBIM BHJIOM TBOPUYECTBA, JOCTYITHBIM BCEM SIBIISICTCS CO3/1aHHE CBOEH COOCTBEHHON HCTOPHH, a HE
MACCUBHOE €€ NPOKHBaHME.



CAT Group and Dmitry Vilensky | On the Question of Self-Organization in the Arts

The CAT group was founded in Novosibirsk in 2003 by the sociologist Ekaterina
Drobysheva, the artist Maxim Neroda, and the political activist Artem Loskutov.
The group became known through the organization of an entire series of actionsin
urban space.These include “Monstration” (2004-2005), an intervention in a
Mayday demonstration with absurdist slogans and posters, “Study, Study, and
Study Again” (2004), a street-party in defense of free education, which took
around a monument to Lenin, or “Freedom, Equality, Piracy” (2004), the blocking
of advertising campaigns by circulating and destroying pirate productions. For
more information, see www.monstration.narod.ru

Diagnosis:

In contemporary Russia, the existent system of power seems totally incapable of
formulating or realizing any consistent cultural policy, just it seems unable to
formulate any coherent policy on the whole. Nevertheless, it constantly imposes
the chimera of the necessity for unity with the state. In order to do so, it
continuously promotes and demonizes the image of a certain outer or inner enemy,
beit terrorism, orange revolution, or the aggression of U.S. foreign policy, geared
toward conquering and dividing our country etc. All of thistakes place against the
realization — growing more and more massive — that the state is areality of its own
right, alienated from the people, more and more reminiscent of acriminal
organization who bosses are interested in nothing but holding on to their present
positions, since these position guarantee huge financial profits for catering to
someone else’s business interests. To this state, the interests of society’s

devel opment seem like some vexatious misunderstanding, only to be taken into
consideration when buying electoral votesin yet another carded election. If one
directs one's attention to the fact that a huge, constantly growing percentage of the
population either votes against the representatives of power or doesn’t vote at all,
it becomes completely incomprehensible in whose name this power continues to
function.

The situation in culture:

The mediocrity and open corruption of cultural officials, their obvious servility
toward both power/capital and the new consumer-audience (based on the principle
of “what would you care for?") has had an even more disasterous effect on the
collapse of cultural production that the catastrophic lack of funding, which is
stolen systematically. The cult of kickbacks and the economy of “absorption and
embezzlement” have become the norm: thisis something that even Russia's
Minister of Culture has acknowledged in public. This atmosphere has given rise to
anew official culture, adesign-hybrid for public spaces and living-rooms. In fact,
the opposition between the “public’ and the “private” has aimost been lifted
completely: everything has been privatized to an equal measure, subordinate to its
new owner’s interests and under guard by a huge army of cops. A privatized
amusement park: thisisthe new name of contemporary culture, once it has been
become a sphere in which weak-mindednessis not only tolerated but actually
encouraged, growing fat on the oil-dollar of aself-satisfied, aggressive class of new
consumers.

As not only recent experiences in Russia but also in other countries of peripheral
capitalism have shown (the Moscow Biennale or the opening of the Museum of
Contemporary Art in Bucharest), the sporadic intervention of the global art scene
into local situations— called into being with the goal of proving (interesting
question, to whom?) that everything is following “normal democratic procedures’
—only serve to magnify the disorientation. The ensuing alliance between the local
bureaucracy and international star-functionaries on tour is monstrous, compactly
demonstrating the entire cynicism of the events as they transpire. Everyoneis
called upon to mobilize their forces as quickly as possible to build yet another
global Potemkin’svillage under the slogan “ A minimum of analysis, amaximum of
events’, and asked to forget that some completely other life lies elsewhere,

beyond the picket fence that is being nailed together so hastily.

Times of Reaction and Hope:

In this situation, the majority of artists and cultural producers find themselves cut
off from the most elementary mechanisms of decision-making, destined to an
existence in poverty. Their disorientation is a direct consequence of process that
aretaking placein real politics. At the same time, the absence of any kind of
political consciousness, the high level of conformism and susceptibility to the
seduction offered by “the market’s endless possibilities’ have played their
reactionary role. But by today, more and more people are coming to realize that
we areliving in areactionary time: thereis no hope that things will change for the
better on their own, not for you personally, and not for society at large. Of course,
there will be changes: the world that surrounds us will take on more and more
monstrous forms if we aren’t able to organize our activities. In other words, the
question of self-organization becomes the central question of political life and
cultural production, all the more because we still have many open possibilities at
our disposal.

D.V.

“...The system of the commodity production encompasses all of life; anticipating each and every
one of our movements, it considers all of our potential needs and desires from cradle to grave. We
go to school in order to pay for our education, we fall in love because our local mobile phone
company has opened up a new tariff for two. Our bodies move according to the wants and needs of
our boss. Our history has already been sold off like a cut-price article. We dream of Benneton and
MTS. We are monsters of commodity culture. On Mayday, we will show ourselves as what we are;
we will demand the impossible.”

From the “Monstration” Manifesto

“...constant novelty — the race of armed societies based on the overproduction of goods — defines
the social demand that contemporary art is meant to satisfy. A highly developed society is in need of
intellectual values that confirm its reality, leading to the constant production of new package-deals,
conservative reinforcements of its lifestyle. However, this reality doesn’t satisfy everyone. The avant-
garde has never defined itself through the novelty of its achievements alone. We plan to create our
own reality, a reality that is impossible in the system of commodity exchange.”

Maxim Neroda, “Cultural Violence”

Questions:

DV: Isit possible to reclaim public spaces and the spaces of the information media? Or isthetactic with the
most potential not the infiltration of existing structures, but the invention of new public spaces—fanzines,
exhibition-venues, actions, and interventionsinto urban space and cultural institutions? And should we rest
satisfied, once we have asserted the rights of limited sub-cultural zones and the seeming independence of cultural
production, or does it make sense to take the offensive by constantly discrediting the projects of power, publicly
demonstrating their bankruptcy and idiocy?

CAT: How isit possible to create a space for communication beyond the established rules? By capturing
spaces, or to be more precise, unexpected ruptures and breaks that arise within a system of relationships whose
traditions, norms and sanctions are already firmly entrenched.

Today’s ban on collective action in any space that the state sees as public gives rise to a new form of

subcultural logic: it is only possible to create alternative values in the framework of a certain sub-culturethat is
stamped off as marginal apriori, relegated to the format of a membership club. The freedom of thought and
action is only granted in word, and any statement that doesn’t correspond to the course of power is declared to
be untrue, fated to realization in no place other than the underground. In the framework of such prohibition, the
necessity for acollective experience of reality isrealized through alarge variety of recreational activities, such as
flash-mobs, graffitti, club-culture etc. —which are forms of escapsism, refusing any radical conceptualization of
reality and representing afictional autonomy of culture.

How can one get beyond the boundaries of self-sufficient autonomy?

By forming artistic groups capable of collaborating in producing situations in various public spaces, including
those under control by power. For us, it was important to create situations that reveal the absurdity of the
present order of things. Art is capable of reaching society at large, demonstrating the hidden principles through
which power isimplemented, creating and preparing a smart mob, i.e. an intelligent crowd.

DV: Which possihilities do we have for addressing a public that differsfromthetraditional audienceradicallyin
terms of its social origin or class composition?How can one mobilize this public to understand itself as a new
political subject, empowering it asa co-author or an interlocutor in discussions and action undertaken in
common?

CAT: Our work allots adecisive role to asocial group new to Novosibirsk, namely young creative
professionals. Today, a new proletariat is in the process of forming, even if this proletariat now owns its means
of production (computers, video-cameras etc.) and sells the results of its labor and not its labor-force. Our work
designates this constantly growing group, which includes designers, managers, radio-hosts, and journalists —
people engaged in intellectual labor — as its primary political subject. For now, these people are not yet capable
of gauging their own political potential or recognizing their common interests. But to us, it seems—and thisis
something the experience gathered in our actions confirms—that it is this group that is ready to take an active
part in developing anew political language to express its interests. These people are capable of rejecting the
self-sufficient systems of subcultural values and turning to forms of communication that bear a principal
meaning to them.

Mobilization become possible through organization. Take, for an example, actionsin public space, in which
each participant becomes an active co-creator. First and foremost, these happenings actualize the sense of
collective actions, provoking power into action, bringing its hidden repressive essence to the forefront.

DV: Isthe self-organization of artists and cultural producers capable of becoming a model for a society that is
able to formulate and realize its goal s independently from power ? Can it take over the functions of an alternate
power, applying pressure to real power and remaining open to interaction with society at the same time?

CAT: Self-organization arises due to alienation from the results of one's labor, which is constantly appropriated
by mediators, bosses, and institutions. It is also the result of the complete impossibility of affecting political
life. Our primary intention has been to explore the possibilities of communication and forming our own space
outside of the framework of cultural institutions, because they embody the anti-humanist, corporate model for
organizing society. Today, association beyond their dehumanizing boundariesis the only possible means of
political resistance to the powers that be. However, art is not directly concerned with constructing society’s
relationsin practical terms; instead, it formulates the possihilities for creating a society that isradically
different from what we face today. It is only possible to apply pressure to establish self-expanding
communicative spaces, which are different from the closed, hierarchical space of power in principle. The goal of
the communication that we have initiated leads to discussion in open urban spaces: a direct action as an answer
to power’s direct pretense to the truth. It is only in this way that we can attempt to influence the balance
between power and counter-power: communication through networks of groups and individuals which assume
an absence of hierarchy can be understood as an experiment and an event that falls beyond the scope of the
system of contemporary art, leading to its destruction in the ideal.

DV: Whichroledo DIY strategies play in contemporary art? What istheir specificity?

CAT: Actually, the methods behind creating flash-mobs can be interpreted as anew set of DIY practices. We
have worked with these practices extensively. In contrast to the traditional flash-mob, in which all roles,
behaviors and gestures are defined by its organizers, our model of organizing actions was based upon the idea of
allowing the participants to take a maximum of initiative. Our invitations only defined anumber of basic
conditions for their execution and little more, for an example: “ Everyone who wants to should make a slogan
that is completely meaningless’, asin “Monstration”, for an example. The entire project of politicizing the
flash-mob was invented as an artistic strategy that is only possible if each participant does everything him- or
herself. In this sense, the main message that we meant to convey through our actions was that each person can
be perceived as an artist, but that the only kind of creativity accessible to everyoneisto create their own
history, instead of living it out in passivity.



lkon Xonnoyai:

1. Bo3MOXHO, MBI K MO>KEM U3MEHHTh MU, HE IpHOeras K 3aXBaTy
BIIACTU. A BO3MOXKHO U HET. MICXOQHBII IyHKT — JyMalo, Ui BCeX
Hac — HEYBEPEHHOCTH, HEM3BECTHOCTh, OOMIMII MOUCK MyTH
JaIbHEHIIEro IPOIBUKECHHS.

2. MBI HIlIeM 3TOT MyTb, T.K. BCe 60Jiee OTYETINBO IOHUMAEM, YTO
KalMTaJIM3M — 3TO Karactpoda Juisi yesoBeyecTBa. PajaukanpHoe
U3MEHEHHE OOIECTBEHHOTO YCTPOICTBA, T.€. PEBOJIOLHS,
Heo0XxonuMo ceituac kak Hukoraa. U, uto0Osl crath 3¢ EeKTUBHOM,
9Ta PEBOJIOLUS I0JDKHA OXBATUTH BECh MUP.

3. OgHaKo BpsiJI JIM MUPOBYIO PEBOJIIOLIMIO BO3MOYKHO COBEPIIIHTD
OJIHAM MaxOM. DTO 03HAYAET, YTO €AMHCTBEHHBIN CII0CO0 MOHUMAHUS
PEBOJIIOLUY — ATO MPEACTABUTD €€ KaK PEBOJIOLUIO “IEIUCTYI0”,
TPOUCXOASILYIO B “HIeNsX’ KaluTajIu3Ma, pPeBOJIOLUI0, KOTopas
3aXBaTBIBAET MUPOBBIC IMPOCTPAHCTBA, HECMOTPS Ha BCE emle
CYLIECTBYIOMINH KalUTaIN3M. Borpoc B TOM, 9TO UMEHHO CIIEyeT
TOHUMATh O] ATUMHU “IIEISIMU ™, PACCMATPUBATh JIU UX B KAUeCTBE
TOCyAapCTB WM B KAKOM-TO HHOM KITIOYE.

4. B cBOMX Pa3sMBIIIJICHUAX MBI JOJDKHBI OTTAJIKUBATHCS OT TOH
TOYKH, B KOTOPOH HaXOIUMCSI, 0T MHOT'OYHCIICHHBIX BOCCTAaHUH U
aKTOB HENOAYMHEeHMsI, mpuBeaux Hac B [Topro Amnerpo. B mupe
MOCTOSSHHO NPOMUCXOAAT M0J0OHBIE BOCCTaHMS, MHOTHE JIIOIU
rotoBbl ckazats “HET” xanuranusmy: “HeT, Mbl He cOIJacHbI
MPOXUBATh HAIIH XKU3HU B COOTBETCTBHH C HpPEINUCAHUSIMHU
KalHuTaNIn3Ma, Mbl OyIeM JeTaTh TO, YTO CAMH COYTEM HYXKHBIM H
JKeJIaTeIbHbIM, a He TO, YTO HaM BEJIUT JeNaTh Kanutan . MHorma
HaM Ka)KeTcs, 4TO KallUTaJIN3M — 9TO BCEOXBATHIBAIOMIAs CHCTEMA
TOCHOJCTBA; MBI YIIyCKaeM H3 BHJY, YTO TaKHE€ BOCCTAHHUS
BCIIBIXMBAIOT HOBceMecTHO. [1opoto OHHM HAaCTONBKO KPOXOTHBI, UTO
Jla)kKe caMU yYaCTHHUKM HE BHJAT B HUX OTKa3a OT KallMTaJIU3Ma.
OnHako HepeIKo 3TH BOCCTAHHUSA MPEICTaBISIOT co0Oi
KOJUJICKTUBHBIE IPOEKTHI, HAlleJICHHBIE Ha IIOMCK aJIETEPHATUBHOIO
IyTH; @ MHOT/]a OHU pa3roparotcs 1o MacmraboB Lacandon Jungle
win “ApreHTrHaszo”l TpexyieTHell JaBHOCTH, WIM Xe OyHTa B
BonuBuu, nMeBIIero MmecTo rox Hazal. OTIn4nTeIbHAS YepTa BCEX
9THX aKTOB HETIOJYNHEHUS — CTPEMIICHHE K CaMOOIIPEICICHUIO,
HMIYJNbC, NOOYKaaromuii cka3ars: “Her, BBl He OyzeTe yka3bIBaTh
HaM, 9TO JIeJIaTh — MBI 3TO PEIINM 32 ce0st caMu’”.

Takue oTKa3pl MOTYT paccMaTpPHUBATHCS KaK TPEIIMHBI, COOH B
CHCTeMe KalHTaIHCTHIeCcKoro rocroacTea. Kanurammsm — 3o (B
MepByI0 oYepenb) He YKOHOMHYECKAs CHCTeMa, a CHCTEeMa
ynpasiieHus. KanutamucTel ocpeacTBOM JCHET yIPaBISIOT HAMH,
BEJIs HaM JIeNaTh TO-TO U TO-TO. OTKa3bl MOAYMHATLCS IOAPHIBAIOT
BJIACTh KalUTajla. B cBsA3M ¢ 3THUM BOIPOC JUIsl HAC CTaBUTCS
cieaylomuM o0pa3oM: Kak BO3MOXXHO HPUYMHOXEHHUE U
pacmiupeHue 3THUX OTKa30B, I3TUX TPEIIUH B CHUCTEME
JIOMHUHUPOBaHUs?

5. CymecTtByert aBa crioco0a MBICIIUTE 3Ty Ipo0iIeMy.

a) B coorBeTcTBUM ¢ TEpBEIM, NMOZOOHBIE IBHXKCHHS,
MPaKTUKYIOMNE HeTIOAINHEHNE, HE MOTYT CUUTATHCS 3PEIBIMU
3¢ PEeKTUBHBIMHU, TIOKa OHU HE OyAyT c(POKYCHpPOBAHBI HA KOHEUHOM
nenu. JaOGbr mpuoOpectu 3PpHEKTUBHOCTH, UM CIEIAyET
COCPEIOTOYUTRCS Ha MIPUXOJE K TOCYJapCTBEHHON BIACTH — JIHO0
IIyTEeM BBIOOPOB, JINOO MOCPEACTBOM CBEPIKEHUS CYLIECTBYIOLIETO
rOCyAapCTBEHHOTO CTPOS W YCTAaHOBJIEHHS HOBOTO,
peBomormonHoro. Opranu3annonHas popma, CiocoOHast IPHBECTH
K JaHHOU LIeJI — 3TO MapTHusl.

Bomnpoc o mpuxoze K BIaCTH — 3TO HE CTOIBKO BOIIPOC O OyayIIUX
HaMepeHHMsX, CKOJIBKO O HbIHEIIHel oprann3aruy. Kak Ham cieqyer
OopraHm3oBaTh camux cebs B Hactosmem? Cruenyer nu
MIPUCOCSTUHATHCS K MAPTHHU KaK OPraHN3alMOHHON (hopme, KoTopast
(okycupyeT Halle HEIOBOJILCTBO HA 3aXBaTe TOCYAapCTBEHHOU
Bractu? Mnm 3Ta camoopraHu3anyst J0/DKHA IPOXOAUTH B HHOM
¢dhopme?

0) Bropoii cmoco6 pa3sMBIILIATE 00 SKCIIAHCHH W PACIIUPEHUHU
JIBMDKCHUH HETOJUMHEHHS 3HAYUT cKasarh: “Het, He cienyer
BIPSTaTh UX B OJHY MapTUHHYIO YIPSDKKY, OHHU TOJDKHBI CBOOOIHO
HPOLBETATh, MATH JIFOOBIM IIyTEM, KOTOPBIM MOBEJET UX Oopbba™...
DTO HEe 03HAYAET, YTO HE JOJHKHO OBITh BOBCE HUKAKOM
KOOPIUHAIMH, HO €€ JIOJDKHO OBITh 3HAYUTEIBHO MEHbIIIE. [ TaBHBIH
OpPHEHTHp — HE TOCYJapCcTBO, a 00IECTBO, KOTOPOE MBI XOTHM
CO3/aTh.

6. ['maBHBIH apryMeHT HPOTHB IIEPBOIT KOHIICTIIINH 3aKJII0YacTCs B
TOM, YTO OHA BEJIET HAC B HCBEPHOM HAIIPaBICHUM.
TocymapcTBo —3T0 He Belllb, He HEHTpaIbHbIH 00beKT. IT0 hopma

Teanco K

Counanbhnomy

COLIMAJIbHBIX OTHOLICHHH, popMa opraHuzaryu, cnocod BeeHHs
Jena, KOTOPHEI B Te4CHHE CTOJETHIl pa3BUBAiCS B IENIX
obecneuenns BracTH kanurtana. Ecim B cBoeil 60oppbe MEI
(hoxycHpyeMcsl Ha TOCyAapcTBE HIM IPUHUMAEM €TO 32 TIIABHBIH
OpPHEHTHp, BaJKHO IMOHUMATh, YTO TOCYAAPCTBO BTSATHUBAET HAC B
oIpeneNeHHyI0 Konero... IIpexae Bcero, OHO CTpEMHUTCS
HACWJIBCTBCHHO OT/AGNUTH Halry 60pb0y OT 00IecTBa, IpeBpaTUTh
Hairy 6ops0y B 60opbOy “Bo Osaro”, 60ps0y “Bo ums”. OHO
OTJENAeT IUIEPOB OT Mace, IPeACTaBUTENeH — OT IPECTaBISIEMbIX,
HaM HaBsI3bIBACTCS HHOM THII pacCyXKacHus, WHOM TUII MBIIIJICHUS.
Hac BTsiruBatoT B npoliecc IpuMHUPEHHs C PeajlbHOCThIO, KOTOpast
€CTh Ha CaMOM JieJie pealbHOCTh KamuTalu3Mma, T.e. Gpopma
COIMaJIbHON OpraHM3allu{, OCHOBaHHAas Ha 3KCILTyaTallUM U
HECIIPaBEAJIMBOCTH, Ha yOumiicTBe M yHHYTOXKeHnH. Ham Takxe
HaBSI3BIBA€TCS IMPOCTPAHCTBEHHOE OMpEAEIeHHUE, YETKO
OTrpaHNYUBAIOIIEE TEPPUTOPHUIO TOCYAAPCTBA OT BHEITHETO MUPA
U MPOBOJSIIEE SICHOE pa3jiMuue MEXIy “TpaXXIaHUHOM U
“mHOCTpaHneM”’. Ham HaBsA3BIBaeTCS MPOCTPaHCTBEHHOE
ompeneneHue 60pbOBI, Mpecekaloniee JI0ObIe HAaJEKIbl Ha
COOTBETCTBHUEC FJ'IOGaJ'[le)lM NEPEMELICHUAM KalTaJjia.

B ucropuu rocynapcTBeHHO-OPUEHTUPOBAHHBIX JIEBBIX €CTh OJHO
KIIIOYEBOE MOHATHE, a UMEHHO, IOHSTHUE IpeaaTeabcTBa. CHOBA U
CHOBa JINJIEPbI IPEJAI0T IBH)KEHUE, 1 BOBCE HE00s13aTENILHO OTTOTO,
YTO OHH IIJIOXHEC JIFOOH. 9T0 IMPOUCXOAUT ITOTOMY JIHUIIb, YTO
rocyaapcTBO Kak (opma OpraHM3aluM OTACISET JHIEPOB OT
JBIDKCHHUS U BOBJICKAET UX B IIPOLECC IPUMHUPEHHS C KaIIUTaJIOM.
ITpenaTenscTBO yXKe 3aaHO CaMHM TOCYAAapCTBOM Kak (hopMoi
OpraHU3aIHH.

Mo:keM I MBI 3TOMY IIPOTHBOCTOATH? besycmosno! Ml MoxeM
0TKa3aTh TOCYAApCTBY B IpaBe OMPEAEIATH JTHJIEPOB HIIH XKe
MOCTOSTHHBIX IIPEJICTABUTENICH IBIDKEHHS, MBI MOXKEM HE TTO3BOJIHTD
AcJierataM BCTyllaTh B TalHbIE NEPETOBOPHLI C MPECACTABUTCIAMU
rocynapcta. Ho 3T0 BeieT K 0CO3HAHHUIO TOTO, YTO HALIH (GOPMBI
OpraHM3alK OTINYAITCA OT (HOPM OpraHM3alMy TOCyapcTBa,
YTO MKy HOUMHU HET CUMMETpHH. [ 0CynapcTBO — 3TO OpraHu3arus
“Bo 0yaro”, a TO, 4e€ro XOTUM MBI — 3TO OpraHH3aLUA
camoornpeneiaeHus, GpopmMa opraHMU3aluy, MO3BOJISIONIAs HAM
apTUKYJINPOBATh HAIM JKEJAHWS, HAIIN PEIICHHs, BCE, YTO MBI
HaxO0J[M He0OXOMMBIM HITY JKeJTaTeNIbHBIM. J[pyrumu ciioBamu, To,
9ero MBI XOTHUM — 3TO (GopMa OpraHMU3ANHH, AT KOTOPOH
TOCYJapCTBO HE SIBISETCS TTIAaBHBIM OPUCHTHPOM.

7. JloBOA MPOTHB MPUHATHS TOCYIapcTBa 3a IIABHBIN OPUEHTHD
sceH. OiHaKo Kak ObITh C Ipyroi KoHuenuei B uenom? JJosoa B
M0JIb3y OPUEHTAIMU Ha FOCYJapCTBO MOKHO PacCMaTpHUBATh Kak
“CTepKHEBYIO”” KOHIICTIIHIO pa3BUTUs 00phObI. [Ipeanonaraercs,
4T0 y OOpHOBI €CTh CTEPIKEHB — 3aXBaT 'OCYAAPCTBEHHO BIACTH.
CHayvasia Mbl KOHIICHTPHPYEM BCE HAIlIK YCUJIHSI Ha 3aXBaTe BJIACTH,
JUIS 9TOTO HaM M HY)KHa OpraHu3aius. 3aTeM, KaK TOJIBKO MbI
JIOCTHTaeM JKeJIaeMOro, MOKHO MOAyMaTh U 00 MHBIX (popmax
OpraHU3aIly, O PEBOIIOIHOHU3NPOBAHNH 00mecTBa. CHaYama Mbl
JIBUKEMCSI B OJTHOM HATIPaBJICHUHU — C TEM, YTOOBI [TOTOM CyMETh
nBHUTAThCcs B ApyroM. [IpoGiema B TOM, 4TO IHHAMHKY,
MPUOOPETECHHYIO B MEPBYIO a3y, CIOKHO HUIU HEBO3ZMOXHO
“moracuts” BO BpeMsI BTOPOIi.

[IpoTuBONIONOXKHAS KOHIETINS HOKYCUPYETCS HEMOCPEICTBEHHO
Ha THIIE 001IeCTBa, KOTOPOE MBI XOTHUM CO3/JaTh, 0€3 IIPOXOXKICHUS
CTaJUH TOCYAapCcTBa. 3/1€Ch HET HUKAKOTO CTEPIKHS: OPTaHUu3aLus
HENOCPEACTBEHHO CBS3aHA C TEMH COLIMATbHBIMH OTHOUICHHUSIMH,
KOTOPBIC MbI XOTHM CO3/1aTh. ECin niepBast KOHIETIIHS PEATIOIaraer,
YTO paauKaibHas TpaHchopMalus o01IecTBa TOKHA TPOU30UTH
mocJie 3axBara BJAcTH, TO BTOpas HACTaMBAaeT HA TOM, 4YTO
TparchopManys JOJDKHA HaYaThes yKe ceiddyac. PeBomromnus He
TOTA, KOTJAa HACTYIUT NOJIXOASIIEE BPEMSs, 2 PEBOFOLHUS 31ECh U
ceituac.

Dra peBOIOLHS “3/1eCh-U-Cceidyac” ecTh MPEkKAE BCETO CTPEMIICHHE
K camoorpezieneHnto. CaMoonpeiesieHie He MOKET CYIIECTBOBATh
B YCIOBHUSX KalUTaJUCTHYECKOTO OOMIECTBA. A YTO MOXET U
JIEHCTBUTENIBHO CYIIECTBYET — TaK ATO CTPEMIJICHUE K COLIUAILHOMY
CaMOOIIPEICIICHUIO: JIBHIKCHUE IPOTUB YYXKbIX PEIICHUMN, IPOTUB
pelIeHHi, IPUHUMAaeMbIX IpyruMu. Takoe IBHKEHUE HEU30EKHO
HOCHT SKCIIEPUMEHTAIBHBIN XapakTep. OJHAKO TPU MOJIOKCHHSI
3]1€Ch OUEBU/HBI:

a) CTpemiieHHEe K CaMOOMPEIEICHUIO — OTO JABUKEHHE MPOTUB
MIPEJOCTaBICHUS IPYTHM BO3MOKHOCTH pemars 3a Hac. T. 0., 3T0
JIBIDKECHHE IPOTHUB TPEICTABUTEILCKOM IEMOKPATHH H 33 CO3/IaHHE
HEeKoH (popMBI IPSAMOI IEMOKpATHH.

0) CrTpeMmilleHHEe K CaMOOINpPEIEeICHUI0 HECOBMECTHMO C
rOCyapcTBOM, KOTOpOE sIBIsieTCS (JOpMON OpraHU3aINH,

Gopymy

Mopro Anerpe

pelaroieif 3a Hac, a TOTOMY MCKJIIOUAIOIIeH Hac.

B) CTpemIieHIEe K CaMOOTIPEICIICHUIO HE IMEET CMBICIIA JI0 TEX TOp,
[TOKa OHO HE BO3BOJIHT B IEHTPAIBHBIN IPUHIIAI CAMOOTIPEICIICHIE
Haiei paboThl, Haiel aesteapbHocTH. OHO HEM30€KHO HAIPABJICHO
MIPOTUB KA TATHCTHYECKOM OpraHu3anuu Tpynaa. T.0. peds uaeT He
MIPOCTO O IEMOKPATHH, HO O KOMMYHH3ME, HE IPOCTO O BOCCTAHUH,
a 0 PEBOJIOIIHH.

8. I MeHs 9Ta BTOpasi KOHLIEIIIMS PEBOJIIOLIUH €CTh KaK pa3 To, Ha
4yeM CllelyeT CKOHLIIEHTpupoBaTbesa. OTpHUIlaHue rocyJapCcTBEHHO-
OPUEHTUPOBAHHON KOHIENIIMU BOBCE €Il HE O03HA4yaeT, 4To
IPOTHUBOIOJIOXKHASL KOHLENIUSA JHUIIeHa rpodiieM. S BUXy Tpu
IPUHIUNKAIbHEIE TPOOJIEMBbl, HU OJJHA U3 KOTOPBIX, BIPOUEM, HE
MOXET MOCITYKUTH ITOBOJOM JUIS BO3BPAIICHUS K HJee 3aXBaTa
TOCYAapCTBEHHOH BIIACTH.

a) Bo-niepBrIX, Kak OBITH ¢ JaBiIeHUEeM rocynapersa? S He mymaro,
9TO MBI JIOJKHBI BOOPYXKAThCS C TEM, YTOOBI 0JIep>KaTh MOOETy HaJ
TOCYJapCTBOM B OTKPBITOI KOH(POHTAIMH: BPSIT TH MBI CMOXXEM
nobexuts. M moTtom, 3TO B JNIOOOM ciydae HpPHBEAET K
BOCIIPOM3BOJICTBY T€X CAMBIX aBTOPUTaPHBIX OOIIECTBEHHBIX
OTHOIIICHUH, IPOTUB KOTOPBIX MbI Oopemcsi. Takxke s He Aymaro,
YTO OTBET 3aKJI0YaeTCs B TOM, YTOOBI KOHTPOJHPOBATH
roCylapcTBO, B3SB I10J] KOHTPOJIb aPMHUIO U BHYTPCHHHE BOMHCKA!
MCIIOJIb30BaHKE apMHUH M MTOJHIUH “Ha 6y1aro Hapoa” MPUBEAET K
KOH(QUIMKTY C TeMH, 4bsi 00pb0a CBs3aHa C HeXKEJTAaHHUEM BHICTh KOTO-
TO, KTO JCUCTBYET UM “‘Ha 011a10”. DTO OCTABIISIET HAM CANHCTBEHHYO
BO3MOKHOCTB: TIOTIBITATHCSI HAUTH IPYTHE CIIOCOOHI “OTTOBOPUTH”
TOCYZ[apCTBO OT IIPHMEHEHH [0 OTHOIICHHUIO K HaM CHJIBL. Bo3MoxkHO,
HpUETCsS NPUOETHYTh K HEKOTOPOTO POJia BOOPYKCHHOMY
MPOTUBOCTOSHUIO (Kak 3TO OBUIO B CiIydae C CalmaTHCTaMH), HO,
Hmpexae Bcero, HeoOXOAMMO IoJIaraThcsl Ha AEHCTBEHHOCTH
MHTETPaLluy BOCCTABIINX B COOOLIECTBO.

6) Bo-BTOpPBIX, CMOXEM JIM MBI Pa3BUTh ANbTEPHATHBHBIC (OPMBI
TpyZa BHYTPH KaluTanuctTadeckoro obmectsa? U 1o kakoii creneHn
HaM yIacTCsi CO3aTh aJbTePHATHBHBIC (POPMBI OOIIICCTBCHHOM CBA3H
MEXAY Pa3IH4YHBIMU BUJAMU JAESITEIbHOCTH — UHBIC, HEXKEIU
“cToumMocTs”’? MHOTHE 3KCIIEPUMEHTHI YKa3bIBAIOT HAIIPABICHHE
Il TPUHATHS BO3MOXHOTO pemieHus (fobricas recuperadas,
“Bo3BpalmieHHbIe Qabpuku” B ApreHTHHE2, K mpumepy). Takue
BO3MOKHOCTH IIETTMKOM U ITOJTHOCTBIO 3aBHCAT OT MAcCIITaba caMoro
IBIXKEHHA. TeM He MeHee JaHHBIH BOIPOC OCTAaeTCs INIaBHOM
npobaemoii. Kak Ham ciretyeT MBICTIHTE 00IECTBEHHOE YCTPOHCTBO
MIPOM3BOJCTBA U PACHpENeNICHHs, HIylnee CHA3Y (OT MSATEXKHBIX
OCTPOBKOB KamuTajlW3Ma), a HE OT LEHTPaJbHOTO OpraHa
IUIAaHUPOBaHUA?

B) B-TpeThux, kaKoii 1o/pKkHa OBITH OpraHU3alys CaMOoNpeeIeH s ?
Kak HaM opraHn3oBaTh HNPSIMYIO JEMOKpPAaTHIO B MaciiTabax,
BBIXOJAINIKX 32 Mpesesbl MecTHOro ypoBH:? Kinaccuueckuii orBer
Ha 9TOT Bomnpoc — uaest CoBeroB, cszanHbiX CoBeTom COBETOB,
kyna CoBeTHl HampaBISIIOT JEJIETaTOB, KOTOPEIE MOTYT OBITH
HEMEJICHHO OTO3BaHEL. B 0cHOBe CBOCH 3Ta naes mpeAcTaBIseTCs
BepHOH. OHAKO SCHO, YTO XK€ B MAJbIX TPYyIIIaxX MPOBEICHNE B
JKU3HB IEMOKPATHH BCETa IpooieMaridHo. Tak 9To eJHHCTBEHHBII
croco0 OCYIIECTBICHUS MPSAMON IEMOKPATUH — HEIPEPHIBHBII
MPOIIECC HKCIIEPUMEHTHPOBAHUS H CAMOOOPa30BAHUS.

9. MoskeM JIu MBI U3MEHUTH MHD, HE Iprberas K 3aXBaTy BJIacTU?
EnuHCTBEHHBIH CTOCO0 y3HATH OTBET — 3TO MPOBEPHUTH.

[Ipumeuanus:
! Boccranue B ApredtuHe, BenbixHyBliee B qekabpe 2001 roza.
2 PabpuKH, 3aXBAUEHHBIE U YIIPABJIIEMbIE pAOOYMMU

[otcon Xonnoyau npedcmasun smu mesucwvt Ha Muposom
Coyuanvrom @opyme 6 [lopmy-Aneepu 6 sineape 2005 2., 20e
OHU 8bI368a4IU dHcusoe 0OcyrHcoerue. OHu WUPOKO NYOIUKOBATUCH 6
Humepneme (nanpumep, na catime “Asmonomus u
Conuoapnocmu” http://auto_sol.tao.ca/node/view/1289).
IDicon Xonnoyaii poouncs 6 [[yonune 6 1947 2. On 00un u3
meopemuuecKux CmopoHHUKO8 CanamucmcKko20 60CCMAHUsl 6
Mexcuxke, 20e on srcun u npenodasan ¢ 1991 e.. Kpome ceoeti
yeumpanvrotl pabomul “Kax usmenums mup, ne npubeeas x
3axeamy enacmu’ u MHO2OUUCTIEHHbIX cmametl 0 Canamucmax,
Xonnoyasii pedakmuposan “Inobanvuwiti Kanuman”,
“Hayuonanvroe I'ocyoapcmeo u Ilonumuka [enee” (1995), a
marxoice “Ilocm-ghopousm u obwecmeennvie gopmul:
MapKcucmekue cnopsl 0 nocm-gopoucmcekom 2ocyoapcmee”

(1992).

Anekcangp Ckupan | bonbwe Bonpocos, yem 0TBeTOB

B cBoeM TexcTe Xou10ysi MoAHUMAET Cpa3y HECKOIBKO KpaliHe Ba)KHBIX IPOOIEM, IIPUYEM JIeNIaeT 3TO
B (hopMe Te3UCOB, SCHOW M YETKOH, MOAPOOHO pa3dupast TPyAHOCTH, C KOTOPBIMH CTaJIKUBAETCS
PEBOIOLMOHHAS TEOPHsI HA COBPEMEHHOM dTare. Takoe CcTpeMIIeHHEe K AUCKYPCUBHOMU IIPO3PaYHOCTH,
TPE3BOMY PACCMOTPEHHIO BCEX «3a» M IPOTHUBY», MOXHO TOJBKO HNPHUBETCTBOBATH. Jlpyras
CHMIIATHYHAs (M CUMIITOMaTHYHAs) YePTa TEKCTA — €r0 OTKPBITOCTh, BOIPOCHUTENIbHASI MOIAJIBHOCTD. B
Te3Kcax, BOOOIIE rOBOPS PACIOJIAraloNX K «CHIBHBIMY» YTBEPKICHUSM, «AUPEKTUBAM», OOJIbIIE
BOIIPOCOB, YeM OTBETOB. B 3TOM X0I110y3i1 cConmaapeH ¢ KOMMYHUKAaTUBHOM cTpaTeruei Mapkoca u
JPYTuX PEBOJIOLHOHEPOB HOBOW FeHEpaliy, NPEeIbHO BHUMATENbHbIX K JIIOOBIMU MPOSBICHUAMA
aBTOPUTAPHOCTH, B TOM YHCIIE TEKCTYaIbHOM.

U 3neck MBI KacaeMcsl TVIABHOTO HEPBAa TE3MCOB, X «MOCBUIKH», CUTHAIM3UPYIOIIEH O CEepbEe3HBIX
N3MEHEHHSX B IPAKTUKE PEBOJIFOLMOHHBIX JBHKEHUH, C KOTOPIMHU HE MOXET HE CYUTATHCS TEOPHSL.
(Pazymeetcs, aBTOpa J1€TKO OOBUHHUTH B PEBU3HOHU3ME U «aHAPXU3ME», COCIIABILIICH HA TIOJIEMHUKY
Mapxkca ¢ bnanku, Ha «locynapcTBo u pepomtonunto» JlennHa. Ho 510 3Haumino Obl oTaenarbes
SPJIBIKAMH, YITYCTHB U3 BULY aKTyaJIbHbII HCTOPUYECKUH OIIBIT; B KOHIIE KOHIIOB, UMEHHO «I 0cynapcTBo
1 PEBOJIIOLINS» TIOKA3bIBAET, Kak MapKc ¥ DHIelIbC KOPPEKTHPOBAIH CBOH B3IVISbI, HCXOS U3 OIBITA
peBomtonuii1 848-1851 ronos, 3atem Ilapuxckoit KOMMYHBI U Jajiee, BIJIOTh OO NMPEAUCIOBHS K
«I'paxnanckoit BoiiHe» 1891 roxa.) MTak, 3a BceMH aHTUKANUTaIUCTHIECKHIMH BBICTYTUIEHUSIMH, BCEMH
BOCCTAHHSAMH INOCJIEAHHX JIET, TOBOPUT XOJUIOY3H, CTOMT OJUH U TOT XK€ UMITYJIbC, OJUH U TOT Xe
MOPBIB, KOTOPBII OH HA3hIBAET «CTPEMIICHHEM K camoornpereneHuto (drive toward self-determination):
«Her, BbI He Oynere ykas3blBaTb HaM, YTO JeJIaTh — MbI 3TO PEIINM 3a ce0s camm». «MbI» B Takoi
«BHUTAILHON», «BOJEBOI» OINIACOBKE — 3TO KOJUIEKTHUBHBII CYyOBEKT UCTOPUH, BOJIIUH cebs

caMoO3aKoHOAaTelneM; CyOBeKT, H30MOPQHBIH «EIHHOJIHMIHOMY» CYBEPEHHOMY CyOBEKTY
3aImaJHOEeBPOIECKOW MeTa(U3UKH, 0CBOOOXKIEHHE K CBOOOIE KOTOPOTO, CBOOOJE, MOHSATON KaK
«YBEpEHHOE B CAMOM ce0€ CaMO03aKOHOIETEIILCTBOY, (IIEPEXIIECTHIBACT TIO0BIC HaBsI3aHHBIC H3BHE
(hOpMEI OpraHu3anuy (O-TIPEICICHN).

Taxast « AUCIIO3UNHAN OTHOCUTEIHHO HOBA; C OMHON CTOPOHEI, OHA HOCUT MACCOBBII U B TO JK€ BPEMS
«paccpeoTOUYEeHHBINY, AUCKPETHBIN XapaKTep; C APyroH, aKIeHT 34eCh CTABUTCS HE Ha «KJIACCOBOE
CO3HaHMe» (CaMOCO3HAHNUE), @ Ha BUTAJILHBII MOPHIB, addekT. [To-cBoeMy 00 3TOM «I1apaiurMaTHIeCKOM
casurey nuuryT Xapar u Herpu B «imnepun», Korna yKas3blBaloT, YT0 OCHOBHOM 3JIEMEHT HOBU3HBI
COBPEMEHHON OOpHOBI 3aKI0YAaeTCs] B TOM, YTO OHA, KaK M TOT HOBBII MHp, B KOTOPOM OHa
pa3BOpaYMBAETCS, «3HAET TOIHKO BHYTPEHHEE, BUTATHHOE M HEOTBPATUMOE YIaCTHE BO MHOJKECTBE
00IIECTBEHHBIX CTPYKTYP 030 BCSIKOI BO3MOXKHOCTH MX TPAHCIIEHANPOBAHID. DTO Ta TOYKA, B KOTOPOI
OTKpBITas «(hOPMay TE3UCOB TOYHO OTBEYAET HX «COACPIKAHHUIOY: HUKAKOH aBTOPHTAPHOCTH; HUKAKOH
BIIACTH; «MBI OyZIeM JeNaTh TO, YTO CAMH COYTEM HY>KHBIM U JKeTIaTeIbHBIMY. TYT 3aBS3bIBACTCSI LISITBII
KIIyOOK BOIIPOCOB, B KOTOPBIX ITOJUTHYECKOE TECHO MEPEINICTAeTCs ¢ MeTahU3UKOH CyOBEeKTa, TOTO
BHTAJIBHOTO M AaHOHHMHOTO «MBI», KOTOpPOE BIIEPBBIC BBIXOAUT HAa apeHy BCEMHPHOI HCTOpHH,
CTAaHOBHUTCS €€ TIIaBHBIM JCHCTBYIONMM JTHUIoM. Jlnmom 6e3 «wimmay, 6e3 «boray, 6e3 «maps» u 6e3
«Tepos», KaK IeI0Ch B PEBONIIOIMOHHOM IIcaiMe 00 0cBOOOKIECHUH. PaikanpHas CeKymsIpr3anys,
PacKoJIJOBEIBAHNE MHpA, IPOLECC, TAHHON NMPYKHHOH KOTOPOTO JOJITO€ BPeMs OBLI «HayJHBIH
KOMMYHH3M)», 3aXBaThIBA€T Ha COBPEMEHHOM 3Talle M CaMO yYECHHUE, YbH MOJOXKESHHUS CETOMHS yKe
HEBO3MO)KHO BOCIPHHIAMATH KaK JJOTMaTEbL.

Anexcanop Ckuoan, poo. 1965 2. ¢ Jlenunepade, nosm, Kpumux, nepegoouux, uieH paboyei
epynnvl « Ymo denamwv?». JKueem 6 Ilemepbypee



John

1. Perhaps we can change the world without taking power. Perhaps we can not. The starting-point
- for all of us, | think - is uncertainty, not knowing, a common search for away forward.

Holloway: Porto Alegre Theses

2. We are searching for away forward, because it becomes more and more clear that capitalismisa
catastrophe for humanity. A radical change in the organisation of society, that is, revolution, is
more urgent than ever. And this revolution can only be world revolution if it is to be effective.

3. But it isunlikely that world revolution can be achieved in one single blow. This means that the
only way in which we can conceive of revolution is asinterstitial revolution, as arevolution that
takes place in the interstices of capitalism, arevolution that occupies spaces in the world while
capitalism still exists. The question is how we conceive of these interstices, whether we think of
them as states or in other ways.

4. In thinking about this, we have to start from where we are, from the many rebellions and
insubordinations that have brought us to Porto Alegre. The world isfull of such rebellions, of
people saying NO to capitalism: NO, we shall not live our lives according to the dictates of
capitalism, we shall do what we consider necessary or desirable and not what capital tells us to do.
Sometimes we just see capitalism as an all-encompassing system of domination and forget that
such rebellions exist everywhere. At times they are so small that even those involved do not
perceive them asrefusals, but often they are collective projects searching for an alternative way
forward and sometimes they are as big as the lacandon jungle or the argentinazo of three years ago
or therevolt in Boliviajust over ayear ago. All of these insubordinations are characterised by a
drive towards self-determination, an impulse that says “No, you will not tell us what to do, we
shall decide for ourselves what we must do.”

These refusal's can be seen as fissures, as cracks in the system of capitalist domination. Capitalism
isnot (in the first place) an economic system, but a system of command. Capitalists, through
money, command us, telling us what to do. To refuse to obey is to break the command of capital.
The question for us, then, is how do we multiply and expand these refusals, these cracks in the
texture of domination.

5. There are two ways of thinking about this.

a) The first says that these movements, these many insubordinations, lack maturity and
effectiveness unless they are focussed, unless they are channelled towards a goal. For them to be
effective, they must be channelled towards the conquest of state power - either through elections
or through the overthrowing of the existing state and the establishment of a new, revolutionary
state. The organisational form for channelling all these insubordinations towards that aim is the
party.

The question of taking state power is not so much a question of future intentions as of present
organisation. How should we organise ourselves in the present? Should we join a party, an
organisational form that focuses our discontent on the winning of state power? Or should we
organise in some other way?

b) The second way of thinking about the expansion and multiplication of insubordinationsis to say
“No, they should not be all harnessed together in the form of a party, they should flourish freely,
go whatever way the struggle takes them.” This does not mean that there should be no
coordination, but it should be a much looser coordination. Above al, the principal point of
reference is not the state but the society that we want to create.

6. The principal argument against the first conception isthat it leads us in the wrong direction.

The stateis not athing, it isnot aneutral object: it isaform of social relations, aform of
organisation, away of doing things which has been devel oped over several centuriesfor the
purpose of maintaining or developing the rule of capital. If we focus our struggles on the state, or if
we take the state as our principal point of reference, we have to understand that the state pulls us
in acertain direction. Above all, it seeks to impose upon us a separation of our struggles from
society, to convert our struggle into a struggle on behalf of, in the name of. It separates leaders
from the masses, the representatives from the represented, it draws us into a different way of
talking, a different way of thinking. It pulls us into a process of reconciliation with reality, and that
reality isthe reality of capitalism, aform of social organisation that is based on exploitation and
injustice, on killing and destruction. It also draws us into a spatial definition of how we do things, a
spatial definition which makes a clear distinction between the state’s territory and the world
outside, and a clear distinction between citizens and foreigners. It draws usinto a spatial definition
of struggle that has no hope of matching the global movement of capital.

There is one key concept in the history of the state-centred |eft, and that concept is betrayal. Time
and time again, the leaders have betrayed the movement, and not necessarily because they are bad
people, but just because the state as a form of organisation separates the leaders from the
movement and draws them into a process of reconciliation with capital. Betrayal isaready givenin
the state as an organisational form.

Can weresist this? Yes, of course we can, and it is something that happens all the time. We can
refuse to let the state identify leaders or permanent representatives of the movement, we can
refuse to let delegates negotiate in secret with the representatives of the state. But this means
understanding that our forms of organisation are very different from those of the state, that there is
no symmetry between them. The state is an organisation on behalf of, what we want is the
organisation of self-determination, aform of organisation that allows us to articulate what we
want, what we decide, what we consider necessary or desirable. What we want, in other words, is a
form of organisation that does not have the state as its principal point of reference.

7. The argument against taking the state as the principal point of referenceis clear, but what of the
other concept? The state-oriented argument can be seen as a pivoted conception of the
development of struggle. Struggle is conceived as having a central pivot, the taking of state power.
First we concentrate all our efforts on winning the state, we organise for that, then, once we have
achieved that, we can think of other forms of organisation, we can think of revolutionising society.

Alexander Skidan | More Questions than Answers

John Holloway’s*“ Porto Allegre Theses” raise several extremely important problemsat once. Clear
and focused, they launch into an extensive exploration of the difficulties that revolutionary theory
will encounter at its present-day stage. We can only welcomethis attempt at discursive transparency
and its sober evaluation of all “pros” and “contras’. Another reason the text is so sympathetic (and
so symptomatic) can be found in its openness, its questioning modality. Even if its points for
discussion are theses—agenre that usually entails“ strong” assertionsor “directives’ —they contain
more questions than answers. In this, Holloway displays his solidarity with the communicative
strategies of Commandante Marcos and other next-generation revolutionaries, many of whom are
acutely sensitive to the appearance of authoritarianism of any ilk, even if it is textual.

Thisiswherewetouch upon the text’s central nerve, its“ message”, signalizing that the practices of
revolutionary movements have undergone deep-seated changes, changes to which most of their
theories have trouble accounting for. (Of course, it is easy to accuse the author of “revisionism” and
“anarchism” inthe vein of Marx’ polemic against Blanqui or even Lenin’s“ State and Revolution”.
But this would mean brushing the whole matter of by applying some label, losing sight of current
historical experience; in the end, “ State and Revolution” showshow Marx and Engels corrected their
views based upon the experience of the revolution 1848-1851, then the Paris Commune, up until the
foreword to “ The Civil War” of 1891). Thus, all the anti-capitalist manifestations, all the uprisings
of the last years, says Holloway, are characterized by the same impulse, which he callsthe drive to
self-determination. “NO, we shall not live our lives according to your dictates, we shall do what we

First we move in one direction, in order to be able to move in another: the problem is that the
dynamic acquired during the first phase is difficult or impossible to dismantle in the second phase.
The other concept focuses directly on the sort of society we want to create, without passing
through the state. There is no pivot: organisation is directly pre-figurative, directly linked to the
social relations we want to create. Where the first concept sees the radical transformation of society
as taking place after the seizure of power, the second insists that it must begin now. Revolution not
when the time isright but revolution here and now.

This prefiguration, this revolution here-and-now is above all the drive to self-determination. Self-
determination cannot exist in a capitalist society. What can and does exist is the drive towards social
sel f-determination: the moving against alien determination, determination by others. Such amoving
against determination by othersis necessarily experimental, but three things are clear:

a) Thedrive towards self-determination is necessarily adrive against allowing othersto decide on
our behalf. It is therefore amovement against representative democracy and for the creation of some
form of direct democracy.

b) The drive towards self-determination is incompatible with the state, which is aform of
organisation which decides on our behalf and thereby excludes us.

¢) The drive towards self-determination makes no sense unlessit includes as its central point the
self-determination of our work, our activity. It is necessarily directed against the capitalist
organisation of work. We are talking, therefore, not just of democracy but of communism, not just of
rebellion but of revolution.

8. For me, it isthis second conception of revolution that we have to concentrate on. The fact that
we reject the state-centred conception does not mean obviously that the non-state centred
conception does not have its problems. | see three principal problems, none of which is an argument
for reverting to the idea of taking state power:

a) The first issue is how to deal with state repression. | do not think the answer is to arm ourselves
so that we can defeat the state in open confrontation: we would be unlikely to win and anyway it
would involve reproducing precisely the authoritarian social relations we are fighting against. Nor do
| think that the answer is to take control of the state so that we can control the army and the police
forces: the use of the army and police on behalf of the people obviously comes into conflict with
the struggles of those who do not want anyone to act on their behalf. This leaves us with trying to
find other ways of dissuading the state from exercising violence against us: this may haveto involve
some degree of armed resistance (as in the case of the Zapatistas), but must surely rely above all on
the strength of the integration of the rebellion into the community.

b) The second issue is whether we can devel op alternative doings (alternative productive activity)
within capitalism, and to what extent we can create an aternative social nexus between activities,
other than value. There are many experiments that point in the direction of some sort of solution
(the fabricas recuperadas in Argentina, for example) and the possibilities will obviously depend on
the scale of the movement itself, but this remains a major problem. How do we think of a social
determination of production and distribution that moves from the bottom up (from the interstitial
revolts) rather than from a central planning body.

¢) Thethird issue is the organisation of social self-determination. How do we organise a system of
direct democracy on ascale that goes beyond the local level in acomplex society? The classic
answer isthe idea of councilslinked by a council of councilsto which the councils send instantly
recallable delegates. This seems basically correct, but it is clear that even in small groupsthe
operation of democracy is always problematic, so that the only way in which direct democracy can
be conceived is as a constant process of experimentation and self-education.

9. Can we change the world without taking power? The only way to find out isto do it.

John Holloway presented these theses at the World Social Forumin Porto Alegre, 2005, where they
provoked a lively discussion. They have been published widely over theinternet, for an instance at
thewebsite” Autonomy and Solidarity” athttp://auto_sol.tao.ca/node/view/1289
Bornin Dublin in 1947, John Holloway is one of the theoretical supporters of the Zapatista
insurgency in Mexico, where he has been living and teaching since 1991. In addition to his central
“How to Change the World Without Taking Power” and his numerous works on the Zapatistas,
Holloway edited Global Capital, National Sate and the Politics of Money (1995) and Post-Fordism
and Social Form: A Marxist Debate on the Post-Fordist State (1992).

He currently teaches at the I nstitute for the Humanities and Social Sciences

at the Autonomous University of Puebla (Mexico).

consider necessary or desirable” Vocalized in such a “vitalist”, “volitional” key, “we” figures as the
collective subject of history, willing itself to beits own legislator, a subject isomorphic to the“ singular”
sovereign subject of Western European metaphysics, asubject in need of liberation, in need of afreedom
that understands itself as “the ability to be certain of itself in self-legislation” and “spills out” of any
form of organization (de-finition) imposed from outside or above.

Thiskind of “disposition” isrelatively new; on the one hand, it is characterized by its discreteness, its
mass-medial qualities, but at the sametime, by its dispersion or diffusion; on the other hand, it does not
accentuate “ class consciousness’ (self-consciousness) but the vital impul se, the affect. Negri and Hardt
seem to write about this* paradigm shift” in “Empire”, pointing out that the main innovative element of
the contemporary struggleliesinthat it —likethe new world in which it unfolds—“knowsonly aninside,
avital and ineluctable participation in the set of socia structures, with no possibility of transcending
them.” This is the point at which the open “form” of theses corresponds to its “content””: no
authoritarianism, no power: “we will do what we need or want”. This enmeshes us in an entire knot of
problems, in which the political closely entangles itself with the metaphysical subject, that vital and
anonymous “we” which is stepping out in the arena of world-history for the first time, becoming its
main character, determining the face of the epoch. A face without “faciality”, without “ savior, prince or
peer”, without God, without kings, without heroes, as the revolutionary psalm of emancipation tells us.
The radical secularization and disenchantment of the world, a process — driven by the secret spring of
“scientific communism” for such along time —which is now sweeping up even those teachings whose
assumptions can no longer be interpreted as dogmata today.

Alexandr Skidan, born 1965 in Leningrad, is a poet, critic, and translator is one of “ Chto delat’s”
founding members.
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1. B cBoeli pa3HOPOTHOCTH W OECIIPECTAHHOM JBM)KEHUH BONHMBHS MpPEeIOCTaBIsSET OJHOBPEMEHHO OMBIT MMOCTHKCHUS pa3iioMa M MarMel. Tam, B
BonuBum, Tena U A3BIKN PAaCcCKa3bIBAIOT UCTOPHHU, KOTOPBIE SBISIFOTCS BRI30BOM JJISL TOTO, KTO CTPEMHUTCS] TOHUMATh, HAXOAUTHCS PAIOM, OTYdaTh
yzoBoibcTBUe. Hamre mytemectBue B deBpane 2005 roxa crano 60ps00it MexXTy 3TO# MOMBITKOM TOHUMAHUS U CJIOKHOCTSMH aJaNTaIMH (HE IIOCIIETHIO
POJIBb B 3TOM CBITpajia BBICOTA). A elle OHO CTaJIo CIIOPOM, B KOTOPOM 3HaHHE 00 apreHTHHCKHX COOBITHSIX IMTOCIIEAHHX JIET II03BOJISUIO 3aHATh HEOOBIYHYTO
TOUKY 3peHHs. 1 3TOT AMaior Mexay NpoLeccaMu pa3pyIIeHUsI-CO3UAaHUS 0Ka3aics )KU3HEHHO BayKHBIM JUISL KX 10 U3 CTOPOH.

2. [Ipuexarp B bonmBHIO 3HAYUT MOPA3UTHCS aTMOC(hepe, KOTopasi co3IaeT KpallHee HAIPsDKCHUE MEXK/Ty Pa3IMIHBIMU SJIEMEHTaMH, TOH MHOTOOOpa3HOU
JITHAMUKE, KOTOPAst CETOIHS OIPeeIsieT — MHOXXECTBOM CIIOCO00B — CHHTAKCHC JABM)KEHHMS 1 O0PHOBI Ha 00IBIIOM IIpocTpaHcTBe JIaTHHCKON AMEPUKH.
CBs13b ¢ BomnmBHelr — 3T0 yacTh HEOOXOAUMOM U OOHOBICHHOM MPOTPAMMBI 10 TUKBHIAIHH 0€3rPaMOTHOCTH.

Kaxercs, uto nr060e n300pakeHHe JI0MyCKaeT BO3MOXKHOCTh BhACHHS U pouTeHus. Celiuac mpocTpaHCTBO, HA3bIBAEMOE «JIATHHOAMEPUKAHCKAM,
SIBIISIET Ce0sI 3PUTENISIM Yepe3 BOSHUKHOBEHHE HAIIMOHAIIBHBIX [IPABUTEIBCTB, IMEHYEMBIX «JIEBBIMIY. JINKOE3, KOTOPBIil MBI IIpe/yIaraeM, IpeJ0CTaBIISET
HaM HOBBIE KOJIBI JUISI YTEHHS 9TOTO Iporecca. [[paBUTEbCTBA 3TH — KaXI0€ B CBOEM pojlie — (YHKIHMOHUPYIOT KaK MPOJODKCHHE, 00bSICHEHHE,
3aMeHa, IIOMYMHEHUE, BRITECHEHUE H/HIN PEOPTaHU3AIHS IBIKCHUH U MPEICTABICHIH 0 )KU3HU (OyKBAIIEHO: OIBITA), KOTOPBIE CTAIKHBAIOTCS MEKIY
cO0O}1 B IIEJBIX PErHOHAX ATOTO KOHTHHEHTA — PETHOHAX CaMbBIX TOPSYUX U TBOPYECKUX, — TaK MOJMTHKA Pa3BUBAETCS CHU3Y. Takoil IeMOKpaTHIeCKUI
UMITYJIbC HE MOXET HaOUpaTh MOIb 6€3 MOMEHTOB B3pbIBa, KOTOPBIE PACIIMPSIOT IPAHHUIIBI M OTKPHIBAIOT HOBBIE TEPPUTOPHUH, HO, OUEBHIHO, EMY HE
000MTHCH U 03 CO3UAAHUSI U OOHOBIIEHUS, KOTOPBIMH XapaKTEPU3YIOTCS OTKPHITHIE IPOLECCHI.

3. IlonoOHO TOMY, Kak B ApPreHTHHE MOSBUIIOCH CIIOBO «ITMKETYHKH», B bommBruy 00prba ToXke IMOpoXkIaeT HOBBIE BEIpaskeHns. CpecTBa MacCOBOM
nHpOpMANUHN H300PETAIOT COCOOB! T 0003HAYEHIS KQXKI0T0 IpophIBa. Tak, arpecCHBHOCTB, KOTOPYIO HECET B cebe Besikast 00pr0a, HeMEATICHHO
MoJTydJaeT Ha3BaHNE «BOIMHA 3a» (BOAY, KOKaHH, ra3). OIHaKo 3TH «BOHHBD) HE SIBISIOTCS OPTaHU3YIOIMMH MOMEHTAMH B CO3HATEIBHOH B IPOAYMaHHOK
CTpaTeruy KOHTPOJIS HaJl TOCYAapCTBEHHBIM allliapaToM, Kak 3TO ObLIO BCEro JBa AECATUIICTHS Ha3a/l, U BMECTE C TeM OYEBH/IHO, YTO MOCIEICTBUS TAKHX
KOH(JIMKTOB HaXOAAT OTPAXKCHUE B MOCTOSHHOW MOJUTH3ALUK M B HEUTPAIN3AIMU U U3HOCE MEXaHU3MOB YIIPaBJICHHS LIEHTPaIbHOH BiacTu. Tak
Ha3bIBa€MOE HacHJIUe IIpH IIpoTecTax B bomBuY He IUIaHUpYyeTCs U HE HAlpaBJIAeTCs] TPaAUIMOHHBIMHI PEBOJIIOIMOHHBIMHI OpraHU3alusIMI — OHO
HCXOIUT OT UMITyJIbCOB 00MIecTBa (comunitarios), KOTOPEIE 0CO3HAIOTCS JIMIIb OTYACTH. DTO HE SAMHCTBEHHO BO3MOJKHAS TAKTHUKA, a JIUIIH OAUH U3
MHOTHX MOMEHTOB. BoT mouemMy n3buparenbHas CTpaTerus B HHASHCKUX M TPOCTOHAPOJHBIX (popular) rpynmax cocyIecTByeT C 04€Hb KECTKUM WK
MOACITYTHBIM CONIPOTHBIICHHEM, M TAKOE COCYIIECTBOBAHHE HE TOIBKO IPOTUBOPEYNBO, HO IIPH STOM U )KU3HECTIOCOOHO, a B HEKOTOPHIX CITydasix Jaxe
IIPU3HABAEMO.

4. Eute oZiHO BHieYaTIIEHHE O IIOCTPOCHHUH 3TO COL[HANBHOM rPaMMAaTHKH, KOTOPOE CIOKHIOCH y HAac, OTHOCUTCS K TOMY, YTO MOYKHO KOPOTKO 0003HAYUTh
Kak Ipo0IIeMbl MOOMIIBHOCTH. TepPUTOPHH «BOHHBD) B TO K€ BPEMsI IPEICTABIIOT CO00H MOCAT0YHYO [OJIOCY H EPEBAIOYHBIN ITYHKT JUIs OOJIBIINX
BHYTPEHHHX MUTpaiyii. DTy GyHKIHIO epeHanpaBIeHHss MUTPALIOHHBIX IIOTOKOB HY>KHO paccMaTpHBaTh B IBYX H3MepeHHsX. B mporecce mnbepanbHoit
MePEeINCIIOKAIIN KPECThSTHCKOM 1 IaxXTepcKoi padoueit crutbl (80 € 1 90-bie rofibr) CTaIo YeTKO PA3ITHIMMO H3MEHEHHE SKOHOMIYECKOTO JIMIA (TIPOQHIIS)
BonuBuH, ¥ TIPH 3TOM yTPATHI CMBICT OIBIT OOPHOBI M MIASHTU(HUKAIIMY, HAKOIUICHHBIH 32 JIECATUIICTHS MOJIUTHYECKOH paboTsl. Bmecte ¢ Tem no
NPOLIECTBUH JIBYX IECATHICTHI MOXKHO BUICTh, KAK HAYMHAIOT YKPEIUIATHCS HOBBIE CBSI3H, YTO BKIIIOYAET B Ce0s1 M BO3POIKACHHE JICMEHTOB MIPOLION
JKM3HU (KaK MIaXTEePCKHe KBapTaibl B Db-AJBT0) — TaM 00ps0a B ropojie yCHINBAETCs 3a CYET TPaJUIIHK PO COI03HOM 60pHOBI, 1 HOBOOOPA30BaHUS,
KOTOPBIC ITOJIYYAOTCSI U3 OCBOCHHUS M CO3JaHHs HOBBIX CIIOCOOOB OOBbEAMHEHHMS, U3 IIOSIBICHUS HOBBIX CYOBEKTOB O0phObI. Takasi peopraHu3arus
MPOSIBIISICT ce0sl 0-pa3HOMY Y alMapoB, Y KPECThsIH Keuya, B O0IUBHICKHX J[BIKEHHE KPECThsSH 0e3 3eMIIu.

5. B bonuBun, kak 1 BO MHOTHX IpyTUX MECTaX, HEBO3MOXKHO OTKa3aThCsl OT cMeIIaHHOoro criocoba nonnManus. He cymectsyer «OJJHOI'O» npuniumna,
KOTOPBII FTOAUTCS 1715l 00BSICHEHHS BCEX 3BYKOBBIX U BH3yallbHBIX ()eHOMEHOB. [[a, B 0011IeCTBe HAIMIIO PA3JIOM, KOTOPBIi HEBO3MO)KHO CKPBITh; OHAKO
KECTKOCTb, 3aJI0KCHHAsI B 9TOM 00pase, He MO3BOJISET Pa3nsAIeTh MArMaTHIECKY IO TeKyuecTh (HHOrAa 00Jiee THHAMHUYHYO U FOpsAYY0, BIUIOTH 10
B3pbIBa, HHOTIA 60JIee MEUICHHYIO M XOIOAHYI0). To %e caMoe OTHOCHTCSI K OHSITHSIM CTApOro M HOBOTO. [IpeICTaBISeTCsI, YTO BEPIINHHBIE TOCTIKEHHS
KJIACCUYECKOM (DHIT0CO(CKOI MBICIH JJOIYCKAIOT MBICIb, UTO CTAPOE HE €CTh MPEAIISCTBYIOIIEE BO BPEMEHH, a HOBOE HE €CTh 60Jiee HeJaBHee: CTapoe
yKe POKTAETCS CTaphIM, 8 HOBOE Be4HO HOBO. CTapoe He SBISIETCS] aHAXPOHU3MOM, a HOBOE HE MPHUEMIICT JIOTHKH MOJBI i CHOOH3Ma. Tormaa crapbiM
OyIIeT TO, YTO JINIICHO CIOCOOHOCTH TBOPHUTH. A HOBOE, HA0OOPOT, — 3TO BEKOBEUHasI CIIOCOOHOCTh K HOPOXKASHUI0. DTO OTCTYIUICHHE HaM ITOHaI00HI0Ch,
4TOOBI CKa3aTh, YTO B BOJIMBHH CYIIIECTBYET APEBHSISL K MOLIHAS CIIOCOOHOCTH K CAMOYIIPABIICHUIO, KOTOPAsi CETOHS IPOSIBISIET ce0s B CO3MaHHU CETH
MIOBCEHEBHBIX CBSA3CH M B TO XK€ BPEMs 3aKilo4aeT B cebe CIocoOHOCTh BeleHHs OOphObI 06€3 Ype3MEepHOro pacipefeieHHs poJei Mexay
Y3KOCIEUAIbHBIMA M U3JIUIITHE MPO(ECCHOHATBHBIMU OPraHU3alUsIMU. Takue CBSI3H MPOJOJDKAIOT CYIIECTBOBATh, OHAKO UX YaCTO OOBSIBISIFOT
HEMPOAYKTHBHBIMH, TATPHAPXATBHBIMU H MHOTOCIIOXKHBIMH (Strategist). OiHa TEHICHIIUS TOMOIHSIET IPYTYIO.

6. Eme oiHa 0COOCHHOCTH OOJIMBUICKOTO JABHMIKCHHUS COMPOTUBIICHUS CBsI3aHa C MOMBITKAMHU CO3IaHHUS TOTO, YTO MBI MOTJIM OBl Ha3BaTh (CO BCEM
HE)KeJIaHUE MCII0JIb30BaTh CIIOBO «OPraHU3aLys» AJsi 0003HAUSHHs ITOTO SIBICHHS) «HETOCYIapCTBEHHBIMHU IIPOTHBOBIACTHBIMUA OPTaHU3AI[HSIMUY.
3nech MBI MOXKEM HaOJIIOAaTh 3a CIIOCOOAMHU YCTPOEHHUs, 0TOOpa M (QYHKIMOHUPOBAHUS OTPAaHHMYCHHOW PENpPe3eHTATHBHOCTH, C OYCHb JKECTKO
KOHTPOJIHPYEMOH CHCTEMOH BBIIBIKECHHS M IIOJTHOMOYHH, B hopMe accamOiien, C MUPOKHM 1 ITOCTOSTHHEIM KpyroM fesitensHocTH. TakoBel FEJUVE
(denmepanust mATHCOT accaMOieii Dimb-ANbTO, 00BETUHEHHBIX OOMIMM PYKOBOICTBOM), KOOpAMHATOPEI 3aIIMTHI MPHPOAHBIX PECYPCOB (OHU yiKe
BBIIIUIH HA YPOBEHb CaMOYITPABICHHS HATMOHAIBHBIX IPEANPUATHI (empresas publicas)) u Ayibioc (IpOU3BOACTBEHHBIE KOMMYHBI B AJITHIDIAHO); U
9TOT OIBIT OOIIECTBEHHOTO KOHTPOJIS IPEIBOCXMINACT TaKHE CHOCOOBI IPHCBOCHUS PECYPCOB, B KOTOPBIX YTaJbIBAIOTCS IOMBITKA OpPTraHU3aI[UN
KOJUICKTUBHOH CHJIBL, CUJIFHO OTJIHYHBIE OT KJIACCHYECKOTO IPU3bIBA K OrOCYIapCTBICHHIO. TeM He MeHee HeroCyJapCTBEHHbIH CTaTyC TaKMX OPraHU3aLiil
HE OTMEHSIeT UX (yHJaMEeHTaIbHOMN IBOVCTBEHHOCTH: KaK B MX AUCKYpPCE, TaK U B IIPEICTABICHUH O HUX (imaginarios) aIeMEHThI HEr0Cy1apCTBEHHBIX
B3aMOOTHOLICHH COBMEIIAIOTCS C IIOCTOSTHHBIM PUCY TCTBHEM rOCY1apCTBa Ha TOPU3OHTE.

7. Pasymeercsi, MOBEpX ATOH aMOMBAJICHTHOM CETH CBs3ei BHYTPU Hapozia JEHCTBYIOT M SJIUTHL: OJIUTHYECKHE, COLIUAIBHBIC, I3bIKOBBIC H SKOHOMUYECKHE.
Crparerusi, ¢ HOMOILIBIO KOTOPOit 5TOT 60K OOPETCst ¢ COBPEMEHHBIM KPH3HCOM BIIACTH, TOKE MHOTOILIAHOBASL: OT MPSIMOTO OCIIapUBAHHS 3EMEIbHOI
PEHTBI 1 XapakTepa JOOBIYH MOJIC3HBIX HCKOIAEMBIX /10 aBTOHOMHU3ALIMH CTPATETHYECKU BaXKHBIX PETHOHOB M 00PAICHHH B MEXKTyHAPOIHBIE TPHOYHAIIBI
C LIEJIbI0 COXPAHHUTh HAWIYYIIIHE YCIOBUS 3a OonuBuUiickol Bepxymuikoii (Aguas del [llimani-Suez Lyonnaise des Aux u Aguas del Tunari-Bechtel); ot
BBIIBIJKCHUSI HOBBIX MIPABBIX KAHIHUAATOB 0 MOArOTOBKH BOCHU3UPOBAHHBIX IPYIITUPOBOK JUIsl IPOTHBOCTOSHHUS KPECThSIHAM, OSPYILIHM 3€MJIIIO; OT
«CIIep>KUBAHUSD TOrPAaHUYHBIX TPABUTENLCTB (AprenTrHa 1 bpasuius) no npenynpexaeHns CoeanHeHHbIX 1IITaToB 0 TOM, 4TO B CITy4ae BO3MOXKHOTO
B3pbIBa IOHAJOOUTCS yCTAHOBUTH MaTepHalibHO-BOCHHY0 rpanuity. (IIpencrapisercs, 4To 03a604eHHOCTh CEBEPOAMEPUKAHCKOr0 BOCHHOTO anapara
COOBITHAMHU B BOIMBHHU pETPOCTIEKTUBHO MOATBEPK AT MHTYUTUBHYO foraaky Ye ['eBapbl 0 TeoCTpaTernueckoM MOTEHIMAIE 9TOH CTPaHbI B CEPALE
IO>xHo#t AMepuku.)

8. I'myOuHy peBOIIIOIIH, KOTOPasi pa3BUBaeTCsl B boiauBHUM, MOXKHO OLIEHUTh UCXOJIS U3 TOTO, YTO ITOCTABICHO Ha KapTy: a) [losBieHue B Hapoe HOBOTO
CIIOXKHOTO cyOBeKTa (popular), KOTOpHI ¢ MOIHBIM IPABOM IPETEHYET Ha MOTUTHYECKOE CIIOBO, YTO CTABUT IO BOTIPOC HEIHEIITHIOKO HEPAPXUUCCKYI0
CTPYKTYpY, KOTOpasi OpraHu3yeT COLIYM M Ha KOTOPOI AepKHUTCs rocyaapcTo; b) Ilepectpoerne ¢popMm 00IIeCTBEHHOH KHU3HU U COOTBETCTBYIOIIIX
1M c110c000B 00pBOBI; C) AHTArOHU3M C HaAHAMOHAIBHON CTPYKTY POl KOJIOHHAIBHBIX TOCYapCcTB. BMecTe ¢ TeM B JIF000M 13 BO3MOXKHBIX BAPHAHTOB
HPOSIBIISICTCS OPraHU3aLHOHHBIIN IPUHIINIL, KOTOPBIH — MOJHOCTHIO WII YACTHYHO — OCIIAPHBACT PEKUM aBTOHOMHH B KAKOK-TTM00 13 chep HOTUTHKH
U 3aCTaBJIsIeT IEpeCMaTpUBaTh TEPMUHBL, B KOTOPBIX OIMCHIBAETCS HapoaHas AeMoKpaTus. IlockoabKy npolecc 3TOT KOMILIEKCHBIH, B3I HAa HETO C
KaKOH-TM00 OHON TOYKH 3PEHHUSI HE SBIISCTCS J0CTaTOYHBIM.

9. [TogBenem uror: B bonuBuM eCTh XKHBast CHOCOOHOCTH K COMAIIEHOMY TBOPUYECTBY, XOTSI — IMapagoKCAIbHBIM 00pa30M — K 3TOMY MOKHO J00OaBUTh:
«B KPH3HCHOM COCTOSTHHIY. B BosmBuM mpo01eMbl MPOTHBOCTOSHUS BIIACTH SIBJICHBI B KOHIIEHTPHPOBAHHOM BHE, OHH HAXOSATCS HA OY€HBb BEICOKOM
YPOBHE Pa3BUTHS, HO IIPU 3TOM PEYb HE UJIET O «IIPHMEpe UCUEPIIBIBAIOLICH TOTHOTED». I 60JIbIIIe TOro: BIOJIHE BEPOSITHO, YTO 00BICHEHNE MHOTHM
(akTopam, BBI3BIBAIOIIUM BHYTPEHHUH «KPU3UC» B (IPOTHBOBIACTHBIX) IBIDKEHMSX, Jerde oOHapyXuTh B Unamace, a TakkKe B OIBITE APYTHX
ApPreHTUHCKUX JIBUKCHUH.

BonuBus HeceT B ceOe HEKOE YIUIOTHEHHE 00IIUX Mpo0IIeM, OHA 3a0CTPSIET Ha HUX BHUMaHUE, HO OHA HE SIBISIETCS CEPALIEBUHON HITH €IMHCTBEHHBIM
MECTOM, TJIeé MOXKHO TIOCTHYB CYTh mporecca. Mbl He MOXKEM CKa3aTh, 4YTO CyIp0a «IpOTHBOBIACTH» (contrapoder) pemaercs B bonmBuu, HO «Oe3
BonmBum» MBI IepecTaeM IIOHUMATh OOIITYFO TpaMMaTHKy 00psObI B JlarnHCcKo# AMepuku. VicXons U3 3Toi rpaMMAaTHKA MBI 9yBCTBYE€M HEOOXOAUMOCTh
CBS13aTh OIIBIT U3yUEHHs U YCBOCHHUS IBYX IIOJFOCOB, UMEIOIUX CTOIBKO XKE CXOJCTB, CKOJIBKO M pa3IMYMii: ABUXKEHUS B boauBuY U ONBIT camaTu3ma B
Mexkcuke. Canati3M ompoOOBall MEIbIi P CO3UIATEIbHBIX CTPATErHii — HAIPUMEp, TAKHX KaK BBHIPAOOTKa rojoca u 00pasa, MOAXOMAIINX IS
CO3IaHusI CBOOOIHBIX MYHHUIIMIIAINTETOB U aBTOHOMHBIX PErHOHOB (XYHTBI XOPOILIETOo MPABJICHHUs), HO TEIeph OH YyBCTBYET, YTO JOCTHT I'PaHHUI]
CBOETI0 SKCIIEPUMEHTA, F B 9TOM KaueCTBE IPH3BIBACT K CO3IAaHMIO HOBOH IMPOKOH omutraeckoi crpareruu (Llecras gexmapanus EZLN - 3amatuctkoro
nerkeHus B Yanoce). Kak B bonmBum, Tak 1 B Mekcnke paIuKanbHbIe TBIKEHUS JOJDKHBI BCIYX 3asBHTH O CBOMX IUBUIIM3aTOPCKUX MEPCIIEKTUBAX U
0 TaKTHKE ITOCTPOCHHUSI CBOMX aBTOHOMHUIA, YTOOBI IIPOTUBOCTOSATH IMHAMHKE pa3bequHeHus. Kak B bommBum, Tak u B MeKkcuke ceifdac uaeT AUCKYCCUs
0 XapakTepe BO3MOXKHBIX MPOrPECCUCTCKUX ITPABUTEIBCTB, ECIIH TAKOBBIE OyIyT CO3/1aHbI ITOCIe OIIKaWIINX BEIOOPOB. B 00enx cTpanax cymiecTByer
CHJIa, IPOTHBOCTOSIIASI BIACTH, KOTOPAsi IBITAETCS O3UIIMOHUPOBATH CE0sI [0 OTHOLICHHUIO K TOMY, YTO € IPEICTOMT, K KPOME TOTO y HUX OBIIIO KaKoe-
TO BpeMsl, YTOOBI IIOCMOTPETh, KaK paboTaeT B ApreHTHHE U B bpazuinu (9To JBa pa3HBIX CIIydas) CIIOXKHAsI B3aUMOCBSI3b MEXXAY TPeMsl IIOHATHSIMU:
JIEMOKPATUYECKHE IPABUTEIBCTBA C POTPECCUCTCKIMH YCTaHOBKAMHU, HEOIHOEpATEHBIC YCIOBHUS CYIIECTBOBAHMUS U )KH3HD CAMUX JIBIKCHHM.

«Colectivo Situaciones» — smo nazeanue ouncmeylouje2o cnocoba uccreoosanus (investigacion militante), 60kpye KOmMopo2o 00beOUHUICS Hawl
Konnekmus. Mol pabomaem ysice 6onvuie namu iem, 6 0CHOGHOM 6 (opme Qurocogckux cemunapog (talleres de pensamiento), ¢ npogedenuem
9KCnepUMeHmos 8 dyxe H08020 paouxanusma. Cpeou npouezo, mbl npo8OOUM cogmecmuule ucciedosanus c epynnoi H.1.J.0.S., ¢ I pynnou napoonozo
ckpawa???, ¢ Kpecmosanckum osusicenuem Canmuvseo denv Icmepo (MOCASE), ¢ [eusicenuem 6espabomuvix mpyoicenuxos (MTD) Conano, ¢
2pynnamu arbmepHamueHo2o obpazosanus, makumu kax O6pazoeamenvhas kommyna «Pacmem emecmey Mopeno u Kouesoti ynugepcumem, ¢
2pynnamu Kouwmp-uHgopmayuu, Hanpumep, lavaca, ¢ xy0odicecmeeHHbIMU KOLLeKMUeamy, Kak I pynna yiuuHo2o uckyccmea, u ¢ OmoeibHbiMU
J00bMU 6 Hautell cmpane u 8 Opyeux peacuonax. C camozo 803HUKHOBEHUsI Mbl pabomaem HA0 NPOEeKMOM AGMOHOMHO20 U30AHUsL, YMOobbL nyOIUKo8amy
u pacnpocmpansime onvlm Hawelw pabomol. [esmenvHocms 3mo20 200a npoooaxicaemcs 8 gopme 6oesoco uzoamenvcmea (editorial militante),
xkomopoe mul nazeéanu Tinta Limyn Ediciones (w ww . tintalimonediciones.org).

* [Ipumedanue: 310 GparmeHT OoJiee JTUHHOTO TEKCTa, KOTOPHIN BCKOpe OymeT omyOnukoBaH B KHUTe «BricorHas 6one3np» (Buenos Aires: Tinta
Limyn Ediciones, 2005).

ITepeBon ¢ ucnanckoro: Kupuiin KopkoHoceHko
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[pynna Taller Popular
de Serigraphia

“MBI — rpynma XyAI0KHUKOB-TPa(HKOB,
KOTOpBIE YYacTBYIOT B OopnOe 3a
COIMAJTIBHYIO CIPaBEUINBOCTD, UCIOIb3YS
PHCYHKH, YTOOBI CBUAETEIHCTBOBATH O
BPEMEHH U O MECTE, T/I¢ Pa3BOPauUBACTCS
rnporect...”

I'pynma TPS pogunace Grmarogapst otHOMY
13 MHOTOUHCIICHHBIX HAPOIHBIX COOpaHuUid,
poBOUBLINXCA B pailoHax bysnoc Aiipoca
nocye Bocctanus B Aekadpe 2001 roxa.



MOVIMIENTT RACIDMAL POR LA JORMADA LEGAL
DE 6 HORAS ¥ AUMENTO DE BALAAIOS

Taller Popular de
Serigraphia

“We are the group of graphic artist
engaged in the battlefor social justice,
using pictures which try to witness the
atmosphere of the time and the place
where the protest evolves...”

The TPS came into being through one of
the many peopl€e’s assemblies which arose
in the districts of Buenos Aires after the
national uprising in December 2001.

Colectivo Situaciones | Altitude Sickness / Notes on a Trip to Bolivia’

1. Inits heterogeneity and permanent movement, Boliviaisat the sametime the experience and the fracture of magma. It isthere wherefaces, bodies,
and languagestell storiesthat challenge those seeking to understand, accompany, and enjoy. Our trip, in February 2005, was a struggle between this
attempt to understand and the difficulties of adaptation (of which altitude was not the |east of obstacles). It is also awager on the distinctive outlook
opened by what took place in recent yearsin Argentina. And this dialogue between processes of de-institution-construction is vital for both.

2. Toarrivein Boliviaisto be surprised at an atmosphere that concentrates an extreme tension between different elements, a polymorphous dynamic
that today characterizes, in different ways, the syntaxis of the movements and struggles of agood portion of Latin America. To connect with Bolivia
is part of a necessary and renovated literacy.

It looks asthough any image let itself be seen and read. Today the spacereferred to as“Latin American” appearsto the public through the emergence
of so-called “leftist” national governments. Theliteracy we proposeisonethat allows usto have new keysto read this process. These governments—
each in itsown way—function as an extension, interpellation, substitution, subordination, displacement and/or reorganization of the movements and
experiments that strive, in entire regions of the continent—precisely the hotter and more creative ones—to unfold a politics from below. This
demoacratic impulse does not thrive without moments of insurrection, which spatialize and open new terrains, but, evidently, nor doesit emphasize
the constructive and innovative dimension of the processes that have been opened.

3. Aswith the “piqueteros’ in Argentina, in Boliviathe struggles summon new expressions. The mediainvent new ways of naming each irruption.
Thus, the aggressiveness displayed by the strugglesisimmediately called “war for” (water, coca, gas). These “wars,” however, are not moments of
organi zation within adesigned and consistent strategy over the control of the apparatus of the state, asit could have been conceived only two decades
ago, althought it is evident that the consequences of these conflicts have a bearing on a constant politicization and a neutralization and erosion of
central power’s ability to command. The so-called violence in the struggles in Boliviais not decided and deployed by traditional revolutionary
organizations, but by communitarian impulses more or less configured as such. Thisiswhy the coexistence of an electoral strategy of indigenous and
popular groups along with harder or hidden resistances is not only highly conflictive but also persistent and even partially articulable at some
moments.

4. Another feeling we have about the construction of this social grammar has to do with what we could quickly call questions of mobility. The
territoriesof “war” constitute at the sametimetheterrain of a settlement and arecomposition of the large internal migrations. This component of re-
territorialization of population flows has adouble dimension. With the process of neoliberal relocalization of the campesino and mining labour power
in the 1980s and ' 90s a reorganization of the economic profile of Bolivia took place, decomposing, at the same time, an experience of modes of
struggle and identification achieved after decades of popular political work. And at the same time, after two decades, it is possible to perceive the
beginning of the weaving of new links from the reviving of elements of the earlier life (asin the mining neighbourhoods of El Alto) that operates as
a contribution of the unionist tradition to urban struggle, to the invention that arises from adaptating and creating new modes of linkage and new
subjects of struggle. This reorganization appears, in different ways, with the Aymaras, the Quechua peasants (1), and the Landless Peasants
Movement (MST) of Bolivia

5.1nBoalivia, asin many other places, it isnot possibileto give up amixed regime of understanding. Thereisnot “ONE” explanatory principle of the
audible and visible phenomena. Thereisan unconcealable social fracture, of course; but therigidity that thisimage presupposes hides the magmatic
fluidity (sometimes hotter and more dynamic toward revolt, other times colder and slower). The same happens with the old and the new. It seems
that certain pinnacles of classical philosophical thought admit a doctrine according to which the old is not the ol dest, nor isthe new the most recent,
but rather the old isborn old and the new is so for eternity. The old is not anachronistic and the new does not admit the logic of fashion and snobbism.
The old would be that which is separated from the ability to create. The new, in contrast, isthe ancient possibility of production. All thisto say that
in Boliviathereis an ancient and wide-ranging self-management capacity that is actualized today configuring networks of everyday life, and, at the
same time, it harbours a capacity to develop struggles without excessively specializing specific and professional organizations. However, these
networks coexist and are regarded, once and again, as unproductive, patriarchical, and strategistic logics. Both tendencies survive.

6. Another aspect in relation to the aptitudes of the Bolivian resistance movement is linked with the experiments of constructing what we could call
(with all the obj ectionswe have regarding the use of theterm “institution” asaname for this phenomenon) “ non-statist institutions of counterpower.”
We are witnessing the instauration of methods of organization, selection, and production of alimited representativity, exercised by very controlled
delegation and mandate, following the assembly model, with broad and permanent coordinating bodies. From the FEJUVE (a federation of 500
assemblies from the El Alto ared) to the coordinating committees for the defense of natural resources (which aready consist of levels of self-
management of public enterprises) or the Ayllus (productive communities from the Altiplano) and the extended experiences of community control
all anticipate modes of appropriation of resourcesthat are outlined in situations of organization of collective power (potencia) @ very different from
the classical demand for the state ownership of public services. Its non-statist character, however, does not elude afundamental ambiguity: as much
initsimaginaries asin its discourses elements of a non-statist sociability mix with the continuance of a statist horizon.

7. Of course the political, social, linguistic and economic elites operate upon the ambival ence that runs through the popular networks. The strategy
with which this bloc confronts the present crisis of domination is plural and includes aspects from the direct dispute over rent and the extractive
productive profile to the autonomization of strategic regions and the appeal to international tribunals to condition the capacities of Bolivian
sovereignty (Aguas de lllimani-Suez Lyonnaise de Aux and Aguas de Tunari-Bechtel); to the nomination of new candidates from the right to the
preparation of paramilitary groups to confront the campesinos that seize land; to the “contention” by the neighboring countries (Argentina and
Brazil) to the regional preparation of the United Statesin order to be able to place a material-military limit to an eventual outburst of social unrest.
(The concern of the U.S. military apparatus about what is going on in Bolivia seems to retroactively confirm Che Guevara's intuition with respect
to its geostrategic potential in the heart of South America.)

8. The depth of the revolution that is developing in Bolivia can be assessed by the importance of what it bringsto bear: a) The affirmation of a new
complex popular subject that aspires to its full right to speak politics, which questions the structure of hierarchies that organize society and upon
which the state finds support; b) the recomposition of communitary forms of life and their correlates in modes of struggle; c) the antagonism with
the transnational structure of the colonial state. In any of the possible variants, however, a principle of organization develops which totally or
partially questions the regime of autonomy of a sphere of politics and reconsiders the terms of a popular democracy. Because of the complexity of
the process no linear vision can be sustained without problems.

9. In short: in Boliviathereisasocial creativity that isalive, althought it is also possible to say that it is—paradoxically—"in crisis.” In Boliviathe
problems of counterpower are concentrated and highly developed, but still thisis not an “exhaustive sampling.” Moreover, it is possible that, in
regard to many of the aspectsinside the movementsthat cause “crisis,” there arein Chiapas, but also in some other movementsin Argentinaand the
rest of the continent, more advanced experiments.

Boliviaimpliesacertain contraction of general problems, which it displayswith acertain accentuation, but it represents neither the heart nor the sole
point where the essence of the process unfolds. We could not say that L atin America’'s counterpower is at stakein Bolivia, but we could say, perhaps,
that “without Bolivia’ we missthe general grammar of the struggles of present day Latin America. And in thisgrammar we perceivethat it isessential
to link the experience and el aboration of two poles so similar and yet so different: the movementsin Boliviaand the Zapatista experiencein Mexico.
After trying out a series of strategies of construction that encompass from the constitution of avoice and an imaginary of their own to the creation
of free municipalities and autonomous regions (Juntas of Good Government), Zapatismo feelsthey have arrived at alimit of their experience and as
such are calling for the constitution of anew broad palitical strategy (Sixth Declaration of the EZLN). Asmuch in Boliviaasin Mexico, the radical
movements have to articulate their civilizatory perspectives and the construction of their autonomies to certain tactics in order to confront the
dynamicsthat disperse them. Both Boliviaand Mexico aretorn today over the nature of possible progressive governmentsthat might result from the
next elections. In both countries there is a counterpower that attempts to position itself in relation to what is coming, but in addition both had some
timeto watch, in Argentinaand in Brazil (two different cases), the functioning of acomplex relation between three terms: democratic governments
with progressive aspirations, neoliberal conditions of existence, and the life of movements.

(notes by translators - Nate Holdren and Sebastian Touza)

* Thisis an excerpt from alonger piece that will be published soon in the book Mal de altura (Buenos Aires: Tinta Limon Ediciones, 2005).

1. Aymaras and Quechuas are the two main ethnic groupsin Bolivia

2. In Spanish there are two words corresponding to the English word “ power”: potencia and poder . Potencia refersto power as capacity —the power
to act, power in the sense of “empower”. Poder refersto constituted power in institutions, in the sense of “the powers that be” or “state power”.

Situacionesisthe name of an ongoing militant research around which our collective is organized. e have been working together for more than five
years, and we do it, fundamentally, in wor kshopsin which we think along with experiments of the new radicality. Among others, we have participated
in co-research with the group H.I.J.0.S and Mesa de Escrache Popular, the Campesino Movement of Santiago del Estero (MOCASE), the Movement
of Unemployed Workers (MTD) of Solano, with experimentsin alter native education, such asthe Educational Community Creciendo Juntos (Growing
Together) and the Universidad Trashumante (Transhumant University), with counterinfor mation collectives, such aslavaca, and art collectives, such
asthe Grupo de Arte Callejero (Street Art Group), and with people from this country and other regions. Since we came together we elaborated an
autonomous press, in order to publish and disseminate the expressions of this work.

This has grown to become a militant-press which we call Tinta Limén ediciones(www .tintalimonediciones.org).
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BHE CEBA: QUANOT 0 NONUTHKE

Ocens. Okcana, Anexced n Aprem BoO3BPaljamwTcs ¢ JEMOHCTPAYHA.
Aprem 30KTON ¢ JAHHHOK PyYKOK BOPOWHT AKHCTbA. OKcawa
yasibaerca. Anekced ob6opaynsaerca ¥k Apremy, nNpojonKaq
pasrosop.

Anewceii: ..Yto Takoe nonutHka, nonpocty rosopa?

Aptem: Tonutwka - 370 BCe, YTO BLIBOAHT H3 cebs.
Anexcei: Torga nmonuTuka — 310 NMwb pop weetynnenua. H 8
KYXOHHOH ccope BbIBOAAT Apyr Apyra u3 ce6s. Moatomy u rosopar

0 «KYyXOHHbIX NONHTHKAX».

Aptem: [la, nonutuka - 970 3K-cTas. Ha Kyxuax oHa

HayKHaeTcA: OT CKOBOPOLKH K Knaccosok Gopble. Korpa

o6HapymHBaloT OeckoHeynoe, uTO OO6bELHHAET CNOPAWKX M
sacTasnser 3abvito o cede.

Okcana: Ho B monuTHKe passogAT no pasnbie CTOPOHbI Oappukap.
MocmoTpute Ha nesbix. Hx MoryT BbiBecTH M3 ce6a kankue
LOKTPHHEPCKHE Menoyn!

Aptem: JlofH BpaAylOT HMEHHO NOTOMY, YTO YyBCTBYWT 6NAH30CTD
Apyr k apyry. bopotca 3a obwee, KoTopoe HHKOMY B OTAENbHOCTH
He npuHapnexut. MonHTHKAa — eJHHCTBO MHpa, peannsyiowee cebs
B (hopMe aHTaroHH3ma.

Okcana: Pagom ¢ pgpymOoii-Bpampoii cToaT Kyga Oonee cepbe3Hbie
chnvl. Bot oHH-TO yxk Touwo — BHe Hac. Hymuo paszsepiyrs K Ham
HX OHTOMOTHIO.

Torga u Gyper KommyHu3m!

Anekceii: Baxno, #70 BbiBOAHTCA H3 ceba, W npoTus #oro. Huorpa
npocTo BbIBOAAT W3 ceba - B nyctory. Cnegyer pedcTBOBaTH
BONPEKH OMKHAAHHAM JKPEUOB OT MOMHTHKH.

Aptem: Bo3moiHo, nonuTHka W npuwna Ha cmeny pennrun. Ho ee
TENGBH3HOHHbIM HpeuaMm Mbl BEPHM CTONb Ke Mano, CKOMb
pedopmatopbl BepunW Lepksk. MonuTHKA NOLHHMaeTCA 7pOTHE
rOcypnapcTs, W3 WX HeAp, NoAbMH BHe ceba.

Anekceii: Jlogn nopwumalTca He TOAbKO MPOTHB rOCyAapcTs H
umnepui. Kak knacc owm BbIXOAAT W3 ce6a npoTHB Knacca,
yaypnuposagwero o6uwee. Ho mHuorwe niofgu moryt BoliiTH W3 cels
W NpocTo B Kavectse MHOrWX. HuKkakoe rocypapcrso He cMoMer
JBECTH 3TO MHOKecTBO 00paTHo. /akym MONHTHKY Mbl ewe yBHLHM,
0 ...

Aptem: Mocroiite-ka. Ipu6!
ApTen 0cTanaBAKNBAETCA N HAYKHAET pasrpebars kyyy ancrses. Mog
HEH O0OHapymHBaETCA GONBWOR aNNETHTHBIA TPHG.

BESIDE OURSELVES: A DIALOGUE ON POLITICS

It is autumn. Oxana, Alexei, and Artem are returning from a
demonstration. Artem rakes through the fallen leaves with a long
umbrella. Oxana is smiling. Alexei turns to Artem to continue their
conversation.

Alexei: ...What is politics, pure and simple?

Artem: Politics is that which puts you beside yourself.

Alexei: Then politics is a kind of ecstatic frenzy. In kitchen
quarrels, people will provoke one another to the point of being
beside themselves. This is actually we mean when we talk ahout
“kitchen politicians”.

Artem: Sure. Politics is ec-stasis, literally. It can start in the
kitchen, leading from the frying pan to the class struggle. This is
what happens when the infinite intervenes, making the parties
forget themselves and see what they are fighting for.

Oxana: But in politics, people are always divided into two camps.
Look at our Left: they are often beside themselves over the
pathetic little details of doctrine!

Artem: People become enemies precisely when they feel they are
too close to one another. And then, they fight over the common
that does not belong to anyone in particular. Thus, politics is
the unity of the world, but it realizes itself in the form of
antagonism!

Oxana: Then again, there are more serious forces besides
friendship and enmity. These forces are beside us. We have to
turn their ontology in our direction. And this is what communism
will be!

Alexei: What is important is who is put beside him/herself and
against whom. Sometimes, they carry us off into the void. We
have to act against the expectations of the political priests.

Artem: Maybe politics really is today’s alternative to religion. But
we don’t believe its TV priests any more than the reformers
believed in the Church. Politics rises against the state, out of its
depth, fuelled by people who are beside themselves.

Alexei: People don’t only rise against states or empires. As a
class, they are carried by anger and step out against a class that
has usurped the common. But many people can step out for no
reason, simply as the many. No state can carry this multitude
back. We will see more of this politics, and...

Artem: Wait a second! A mushroom!
Artem stops and starts to rake through a pile of leaves. Under if,
one can see a large mushroom.





