AHTOH AamcTpyeH, Uaba ByppaiTckuc,
AAeKceM MeH3uH, Hukonaii OneliHUKOB

e XPOHWKA OAHOIO AOATOro MECALIA

LE JOLI MAI

3AAAYA 3TOW XPOHUKN OBO3HAYUTbL HECKOAbBKO COBbITUM
MAfA 2009, MNAOTHAf YEPEAA KOTOPbIX COTPACAA
COOBLULECTBO AKTUBUCTOB, MWCCAEAOBATEAEMN ]

XYAOXHUKOB u cBazaTb 3TU cob6biTUA C 6oAree OGLUMPHLIM
KOHTEKCTOM, KOTOpbii copmMupyeT UX, onNpeaAeAseT UX
CUMNTOMATHUKY. bByAeT BNOAHEe ONPABAGHHBIM  HAYATH
XPOHUKY ITOTrO BECEAOTro MecsLd) 3HAYUTEAbHO pAHbLie,
Hanpumep—B uioAe 2002, koraa B Poccuu BCTYNUA B CHUAY
deAepaAbHbI 3QKOH «06 akcTpemusmen. Tak Xe CAeAOBAAO
6bl BEpHYTbCA B He MeHee «BecéAylon oceHb 2008, koraa
oTAeA no 6opbbe C OPraHM3OBAHHOW MPECTYNHOCTbIO ObIA
nepedopMUPOBAH B YNPABAEHME NO MNPEAOTBPALLEHUIO
3KCTPEeMU3IMd, TAK HasbiBaemMbid LLeHTp «dn, onepaTUBHUKH
3Toro LLeHTpa CbIrpaAun KAIOYEBYIO POAb CPA3yY B HECKOAbKMX
co6bITUAX, YMNOMSAHYTbIX HAMM B 3ITOM Bbinycke. 2ITa
pedopmMma cocToaAaCb NOA 3AABAEHWSA FTOCHYHUHOBHUKOB, YTO
OHMU He NO3BOAAT (3KCTPEeMUCTAM) 7 NPOYUM
3SAOYMBILUAEHHUKAM KAECTABGUAUZUPOBATbLY CTPAHY B MEPUOA
pacTyu,ero 3KOHOMUYECKOro Kpusuca. MuHyBLWIAA BeCHA MU
HAYAAO 3UMbl GbIAM TAK Xe 0603HAYEHbl HepeAOW HaONAAEHUHU

Ha couMudAbHbix akTuBuctoB (KapuH KaemaH, Muxaua
bekeTtoB, AAekceld DTMAHOB), a KyAbMUHALMUEN CTAAA
Tpareaus — yb6uncrso AABOKATA-MPABO3AWMUTHUKA

CTaHucAaBa MapKkeAOBa B SHBAPE 3TOro roaod. TemM BpemMeHeMm,
pa3pa3suAcs ewe OAMH 30dAN B (MCTOPUYECKOW BOWHE),
onepaTtuBHUKU CAEACTBEHHOro KOMUTETA NpMU NpoKypaTtype
P® B xoae pelaa B UHMPOPMALMNOHHO-UCCAEAOBATEABCKOM
LeHTpe o6wecTtBa «Memopuaan B CaHkT NeTtepbypre
4 pAekabps U3BAAM XKECTKUEe AUCKU C APXMBHOW MHpopMaALUen

o A CHRONICLE of the “LONG”

Anton Damstruen, llya Budraitskis,
Alexey Penzin, Nikolay Oleynikov

MONTH of MAY 2009

CyAaeb6Has TaX6a KOHYUAQCDH 3TOU BeCHoOM nobepon
«Memopuaaan OAUHOKOE UCKAIOMEHME U3 (HOBbIX MPABUAN
3AoynoTpebAaeHus BAAcTbio. AHTUd awmncT Arekcen OAecuHOB
30 HE3HAYUTEAbHbIA UHLLUAEHT Y HOYHOTO KAY6a B MockBe 6GbIA
OCYXAEH 3a «rpynnoBoe XYAUraHCTBO). 3AULMTHUKU AAekcesd
HA3BAAU STOT CYA «DAPCOM HAA NpaBoOCyAueM). DXOM KAeAd

AockyToBan oT3biBaeTcs ucrtopua BaaeHTuHa Ypycosa —
npodcolo3HOro opraHusaTopa M3 AKyTUU, OCYXAEHHOro 3d
XpAaHeHue HAPKOTUKOB, BTOPUYHO BMEHEeHHoe nocae

onpoBepXxeHua. CeaHc oxoTbl odpunepa MBA B MOCKOBCKOM
cynepmMapKkeTe BCKOAbIXHYA 304ATKM OoGLLECTBEHHbIX Ae6aToB
O HeOB6XOAMMOCTHU CPOYHOU pedOpPMbl B POCCUNCKUX CUAOBBIX
CTPYKTYPOX M 3aNO3A0AbI€ OTKPOBEHUA O TOM, HTO HACUAUE U
XEeCTOKOCTb (XOTSi U HE NMOBCEMECTHO B Takux dopmax) —
CTAHAQPT U HEOTbEeMAEMAd HYACTb MUAULEUNCKUX
«meponpuaTunn. TaK MAU UHAYE, OTASABLIBAACH HO COBbITHSA Mas
MOXHO 3AKAIOYUTb AULLIb, 4TO TAKAS peddPopMa NPOU3IOUAET
He ckopo. LLeHTp «d» U ApyrMe NOAMLENCKME OPTraAHBI
no-npexHemy 3aNyrMBaloT, APECTOBLIBAIOT M MNPECAEAYIOT
OKTUBUCTOB M BGAOrrepoB, {(MOHUTOPATY NOTEHLUAAbHbIX

(3KCTPEMUCTOB B MOAOAEXHOU cpeaen (K KOTOpbiM B
MpumopckomM panoHe CaHkT-MeTepbypra nNpUYUCASIOT ¢
NOKAOHHUKOB rpynnbl «KWMHO»), coBeplWwdAOT HAAETbl Ha

AQHTUDAWUTCTCKUE KOHLEPTbl U PA3TOHAIOT A€EMOHCTPALMU U
nuMKeTbl NnpoTecTd. U, HOKOHeLW, NPOAOAXdAIOLLEECS HaOCUAUE B
CeBepoOKABKA3CKOM pervoHe Poccuu O3HA4YeHHoe
nokKkyweHuem Ha npesmaeHTa UHryweTuun IOHycb6eka EBkypoBa B
MIOHE U NOXULLEHMEM U YOUUCTBOM AKTUBUCTKU-NPABO3ALLUTHULLbI
Hataabu JScTemupoBon B MioAe. DT  AKTbl  MPU3BAHDI
MApPKUMPOBATb {MCKAIOYUTEABHOE NOAOXEHUE), KOTOPOE 3aTArMBaeT

No UCTOPUU TOCYAAPCTBEHHOIO TEPPOPA B COBETCKMU NEPUOA. BCIO CTPAHY B cuTyaumio «soiHbl ¢ Teppopomn. I

. BOT HEKOTOPbIE AAHHBIE XPOHUKW MAf 2009, KOTOPbIE APAMATUYECKU
,k BMELUAAUCD B HALLY XU3Hb U KOMINTO3ULINA 3TOMO HOMEPA F'A3ETbHI
BO MHOIOM AABAAETCA PEAKLUMEW HA 3TW COBbITUA: I
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HecmoTps Ha 10, uTO Y4yacTHUKK Ctyaent HoBocubupckoro

y OpraHu3aTopoB NepBoOMaincKoro ABaALATHUYETLIPEXYACOBOIO YHuBepcuteta, XyAOXKHUK ApTEM
wecreua “Pirate Street Party” MUHapa «\eBO€e UCKYCCTBO. NockyToB apecToBaH

6bIN0 OPULIMAABHOE pA3PELLEHHUE, Bas punocodun. \esas onepaTtMBHUKaMM

NOANUCAHHOE FOPOACKUMMU uctopus. Aesas noasus» HoBocubupckoro «LeHtpa 3» U
BAAcTAMM, netepbyprckuin OMOH (opraHu3saTopamMu BbICTYNUAK 3aKAIOUEH MOA CTpaXxy 3a
pa3roHAeT AeMOHCTPaLUIO. UAEHbI rpynnbl «YTo penatb?» XpaHeHue 11 rpammoB

bonaee 100 aHapxucToB u CA «Bnepép!») MapuxyaHbl. OH 1 ero
3aAepXXaHbl, NOrpyXeHbl B B HwxHem HoBropoae 3aLLMTHUKM YTBEPXKAAIOT, UTO
MUAULEHCKKE aBTOOYCHI, NOABEPIAUCH HaNaAEHUID HapKOTUKK ObIAM NOAGPOLLIEHBI
pacnpepeAeHbl N0 MUAMLLEACKUM CO CTOPOHbI 0TpsIAA 0coboro emMy onepaTMBHUKaMU BO Bpems
yyacTKkaM B pa3sHbIX yacTax HasHaueHus MBA, 06bICKa U 4TO peanbHbIM
ropoaa, rae He3akoHHO noA PYyKOBOACTBOM MOTMBOM apecta NOCAYKHUAO
AOCMOTPEHBI, NoANOAKOBHUKA TpudpoHoBa yyactue NockytoBa B
AQKTUAOCKONUPOBaHHI, U3 oTAeAa no 6opbbe ¢ OpraHu3aLumn eXeroAHbIX
chotorpapupoBaHbl U 3KCTPEMU3MOM. nepBoMaickux MoHcTpauumn B
3aKAKUEHDI MOA CTpaxy C Mocne obbicka U U3bATUA HoBocubupcke. bbino BbIHECEHO
HOPMYAMPOBKaMU «Mepexop AOKYMEHTOB U AUTEpaTypbI peLueHune o Tom, uyto AoCKyTOB
YAULbI B HEMOAOXXEHHOM MECTe», nopsipka 30 yuaCTHMKOB AONKEH HAXOAUTLCA B
«HeleH3ypHan bpaHb» U T.A. cemuHapa 6biAM 0TNPaBAEHbI CAeACTBEHHOM U30AATOpE

B PaiioHHOe OTaeneHue AO cyaa. Aeno cnpoBOLMPOBAAD
BHyTpeHHUX Aen, rae 6binu 6ecnpeLeaeHTHYHO

AOMPOLLEHBI U 061LeCTBEHHYH0 KAMNAHUIO B
choTorpadupoBaHbl. nopAepXKy AOCKyTOBa Mo BCEM
Poccuu 1 3a eé npepenamu.

COBMECTHOTIO TBOPYECKOTIO NPOXWUBAHUA 3AECb U CEUYAC.

AN 3HAHUSA, TBOPYECTBA U AEUCTBUA.

3AECb Mbl ONUCBHLIBAEM U CO3AAEM METOA PABOTbl C PEAABHOCTDLHIO.

OCBAUBAEM U NEPEOCMbBICAUBAEM ONDBIT
BKAIOYMEHHOCTb BMECTO 3CKANMU3IMA;

COBMECTHO NEPEXWUBAEMbIA TOAOA HAWMKUX NUTEPCKUX TOBAPULLEWN,

Petersburg riot police break up a “Pirate

BOABIWUNHCTBO MATEPUAAOB 3TOITO HOMEPA,

TEKCTbl U PACYHKWU HE NPOCTO CO3AABAAUCDH KOAAEKTUBHO,

HO U NTPOXUBAAUNCDH COBMECTHO: HOYU HANPOAET, CYTKU NPO4Yb, BMECTE.

A CNEPBA HA KYXHAX, B BAOTAX, HA YAULAX.
CBEAEHUWE BCEX DAEMEHTOB B EAUHbBIU Y3IEA B KOHKPETHOUW TOYKE, B KOHKPETHDbIU,

CO3AAHWE HOBOTO AKTUBUCTCKOTIO PUAbBMA,

BOCCO3AAIOUWEIO U OCMLICAAIOWEIO 3AXBATbIBAIOWUNE COBbLITUA

Street Party” whose organizers had

B PAMKAX CEMUHAPA-OBLWLEXUTUA IN PROGRESS;

BOAHA NMPOTECTHbBIX AKUUU B NOAAEPXKY HOBOCUBUPCKOIO XYAOXHUKA;

received official permission to partici-

COBMECTHO MEPEXWUTbIA U OCO3HAHHbIA HAMU UCTOPUYECKUKA MOMEHT,

pate in May Day demonstrations.
A 24-hour experimental seminar

entitled “Leftist Art. Leftist
Philosophy. Leftist History.

Over 100 anarchists are arrested and

. S . Artist and university student Artem
bused to police precincts in various parts ) o
Loskutov is arrested by Center “E

PEWUMMOCTb HA COBMECTHOE NOAUTUYECKOE 3AABAEHUE;

of the city, where they are

Leftist Poetry” (organized by Chto operatives in Novosibirsk and charged

OBUWNUA METOA, KOTOPbIH MPUMEHSAEM 3AECbH XE, B DTOMN FA3ETE,

photographed, fingerprinted, and

AAIOC AHAAU3 IN MEDIAS RES - MTPUMEHEHUE 3TOIT0O METOAA.

Delat and the Vpered Socialist with possession of 11 grams of

charged with minor offenses such as o ) B He and his defenders clai
“aywalking” and “using profane Movement) is raided by special- marljuana. He and his detenders claim

forces police in Nizhny Novgorod that the operatives planted the drugs

COBMECTHOTIO NPOXWUBAHUA U OBOBLULECTBAEHUA AEBOTO 3HAHUA

language” before being released.

under the command of Center “E. «Jthere themselves and that the Center’s

or;

Approximately thirty seminar {|real motives for arresting Loskutov were

ela

BMUCAHHbIA B UCTOPUYECKUA MOMEHT - PAAUKAABHOE OCBOEHUWE 3TOTO OMNbITA.

attendees are taken to a police 3 |his unwillingness to respond to a

precinct, where they are questioned telephone summons that same day and

3AECb, HA 3TUX CTPAHUUAX Mbl, XYAOXHUKU, UCCAEAOBATEAU, AKTUBUCTHI

§1his involvement with the annual May Day

and photographed before being

"The Trial, or, Is There Life According to Kafka?” by Ekaterina Drobysheva

for more on the Monstrations and the Loskutov case, search for
at h//p //chto

released a few hours later. “Monstrations” in Novosibirsk.
Loskutov is remanded to police custody
pending trial. An unprecedented,
massive campaign of solidarity actions
IN THESE PAGES, and protests is launched throughout
WE (ARTISTS, RESEARCHERS, ACTIVISTS) TRY TO RETHINK THESE INCLUDE:
THE EXPERIENCE OF COLLECTIVE CREATIVE LIVING. . THE COLLECTIVE HUNGER STRIKE OF OUR PETERSBURG COMRADES, INSCRIBED
IN THE HISTORICAL MOMENT BY THEIR RADICAL INTERPRETATION OF THIS EXPERIENCE.
LIVING FOR THE SAKE OF KNOWLEDGE, ART, AND ACTION. .
HERE WE DESCRIBE AND ELABORATE A METHOD FOR WORKING WITH REALITY.

THE GENERAL METHOD APPLIED HERE, IN THIS NEWSPAPER,

Russia and around the world.

HERE, NOW.
THE PRODUCTION OF A NEW ACTIVIST FILM. IT RE-ENACTS AND PONDERS THE
THRILLING EVENTS OF THE COLLECTIVE EXPERIENCING AND SOCIALIZATION OF LEFTIST
KNOWLEDGE
THE WAVE OF PROTEST ACTIONS IN SUPPORT OF A NOVOSIBIRSK ARTIST.
MOST OF THE TEXTS AND DRAWINGS IN THIS ISSUE WERE NOT ONLY CREATED COLLECTIVELY. . THE RESOLUTION TO WRITE A COLLECTIVE POLITICAL COMMUNIQUE.
THEY WERE ALSO LIVED COLLECTIVELY—FOR NIGHTS AND DAYS ON END, TOGETHER. . ENGAGEMENT INSTEAD OF ESCAPISM.

THIS METHOD IS APPLIED BY MERGING ALL THESE ELEMENTS INTO A SINGLE JUNCTURE IN A PARTICULAR PLACE,

IN OUR COMMUNAL SEMINAR IN PROGRESS.

WAS FIRST TRIED OUT IN KITCHENS, IN BLOGS, AND ON THE STREETS. .

INTO A CONCRETE HISTORICAL MOMENT THAT WE HAVE COLLECTIVELY EXPERIENCED AND ACKNOWLEDGED,

AND BY ANALYZING THIS MOMENT IN MEDIAS RES.




le joli mai [eng] THIS CHRONICLE ATTEMPTS TO PLACE SEVERAL EVENTS THAT IMPACTED OUR
COALITION OF ACTIVISTS, ARTISTS, AND THINKERS DURING MAY 2009 WITHIN THE

BROADER CONTEXT THAT GENERATED
AND SHAPED THEM. we might have begun our

chronicle of this “merry month” much earlier—for example,
in July 2002, when the first version of the Russian federal
law on “extremism” took effect. We should at least return
to the equally “merry” autumn of 2008, when the Interior
Ministry’s organized crime unit was reformed as the
Department for Extremism Prevention, the so-called
Center “E” whose operatives have played a key role in many
of the events we mention here. This reform took place
amidst public avowals by high state officials that they
would not allow “extremists” and other malevolent forces
to take advantage of the growing world economic crisis to
“destabilize” the country. The past autumn and early
winter were also marked by a wave of attacks on Russian
social activists (e.g., Carine Clément, Alexei Etmanov,
Mikhail Beketov) that culminated in the murder of human
rights lawyer Stanislav Markelov, in January of this year.
Meanwhile, in what might be seen as another salvo in
Russia’s “history wars,” the Investigative Committee of the
Russian Prosecutor General’s Office raided the Memorial
Society’s Research and Information Center in Petersburg
on December 4, making off with hard drives containing
archives on the history of state terror in the Soviet Union.

18.05

B MockBe Obina XecTko
npeceueHa MUAMLMEN aKLMA
MOCKOBCKOTI0 reii-coobuiecTsa.
Okono 40 ee yuacTHUKOB ObIn0
3apepxaHo. B Metepbypre
aHanoTMYHas akuusa npoluaa 6e3
MHLIMAEHTOB.

Mpe3unpeHt AmMutpuin MeaBeaeB
noanucaa ykas «0 Komuccuu
npu npesupeHte PO no
NPOTUBOAEWCTBUIO NONbITKAM
danbcudukauum uctopuu B
yuwep6 uutepecam Poccuu».

MaTtepuanoB U3 OpraHoB BAACTU

Police in Moscow violently break up a
gay pride event, detaining over forty W aHaAM3NPOBaTh BCHO

activists. A similar event in Petersburg

takes place without incidq

UCTOPUUYECKUX PAKTOB U
CO6bITUI, «<HaNpaBAEHHbIX Ha
ymaAneHue MeXAYHapOAHOro
npecTuxa» CTpaHbl, U
pa3pabartbiBaTh CTpaTeruto
NPOTUBOAEWCTBHUA NOMNbITKAM
danbcudukauum.

President Medvedev issues a decree to
create a “Presidential Commission for
Prevention of Falsification of History
to the Prejudice of Russia’s Interests.”
Using material provided by law

CllfOl‘CCmCllt agencies and academic

institutes, the commission will monitor

“attempts to falsify historical facts and
events” that may undermine “the
international prestige of the Russian
Federation” and develop strategies for

neutralizing such attempts.

While that case ended, in the spring, with a court victory for Memorial,
other episodes of police and prosecutorial abuse did not. Anti-fascist
Alexei Olesinov was convicted by a Moscow court of “group hooliganism”
(for a minor incident outside a night club) after a trial his defenders
denounced as a farce of justice. In echoes of the Loskutov case,
Yakutia trade union organizer Valentin Urusov saw his conviction
for drugs possession first overturned and then reinstated. A senior
Moscow police official’s supermarket shooting spree, in late April,
provoked the rudiments of a public debate on the urgent need for
reform of Russia’s law enforcement agencies and belated revelations
that such violence and abuse (albeit sometimes “milder” in form) were
standard police “procedure.” Events since May, however, have
suggested that this reform could be a long time in coming. Center “E”
and other police agencies have continued to intimidate, arrest,
and prosecute activists and bloggers, “monitor” potential
“youth extremists” (whose ranks, in Petersburg’s Primorsky District,
were revealed to include fans of the defunct pop band Kino),
raid anti-fascist concerts, and disperse public protests. Finally,
continued violence in Russia’s North Caucus region—typified by the
suicide bomb attack on Ingushetia president Yunus-Bek Yevkurov, in
June, and the kidnapping and murder of Chechen human rights activist
Natalia Estemirova, in July—remind us that the “state of exception”
now engulfing the rest of the country has been inspired to a great
extent by Moscow’s own long-running “war on terror”
(against separatists and so-called Wahabist fundamentalists) there.

HoBbii opraH 6yaeT ¢ NOMOLLbH
W HayUHbIX UHCTUTYTOB 0606LaTL

MHOpMaLMIO 0 panbCUPUKALUK

v —— SIS

HERE ARE SOME EVENTS THAT DRASTICALLY AFFECTED OUR LIVES AND PROVOKED

THE PUBLICATION OF THIS ISSUE OF OUR NEWSPAPER: _

AoBeAeHHble A0 OTYAAHUA
xuteau MukaneBo
AeHUHrpaACcKoi obaacTu
pBaAMCb B 3AaHUE M3PUH.
TpeboBaHus NPOTECTYIOLLUX —
3anyck 0CTaHOBAEHHbIX
npeAnpuATUiA U BO306HOBAEHUE
noaauu ropsuen Boabl. Ewle
3UMOii ObIAU 0CTAHOBAEHBI BCE
rpapoobpasyolue
npeanpusatua—«basanllementar,
«[lMKaneBCKOro rAuHo3ema» 1
«MeTtaxumar, a B AOMaX yXxe
HeAeAr HeT ropavei BOAbI U
0TONAEHHA. B MOMEHT wrypma B
3AaHUM NPOXOAUAO COBELLLAHUE
Mo peLEeHUI0 FOPOACKHUX
npobaeM, yuactue B KOTOPOM
NPUHUMANU MECTHbIE YNUHOBHUKM,
npeACTaBUTEAU TPOKYpPATYpPbl U
«basanlemeHT—IMKaneBO».
C aekabps 2008 ropa B
MnkaneBo peryaspHo
NPOBOAATCA COKPALLEHUA Ha
npeanpuatuax. 0duumanbHo
YBOAEHHbIX — 0KoAO 1500
YenoBeK, 0AHAKO B
HeonAayuBaeMblIX OTNYCKaX,
paboTaloWmX HEMNOAHYIO HEAEAID —
eule okono 2500 yenoBek.
Bcero Ha 3-x 3aBopax pabotano
okono 5000 yenoBek U3 22000
HaceAeHUs TopoAa (0KOAO
NOAOBUHbBI BCEX
paboTocnocobHbIX ropoXaH).
Baactu u CMU caenanun Bup, uto
cutyaums B [IMkanéBo pelueHa,
nocAe BU3UTa B TOPOA NpeMbep-
munuctpa PO, Kotopblii
KOCBEHHO OCYAUA AEHCTBUA
pabouux, Kak npenaTcTBuE B
NPUHATAU KOHCTPYKTUBHBIX
pelleHUH.

no mamepuaram nopmara www.ikd.ru
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lpynna XyAOXXHMKOB-aHapXMUCTOB
HauMHaET «rONOAOBKY-NIAEHEP» B
capy-naptepe nepep CMOAbHbIM
UHcTutyTOM.

XYAOXKHUKHM 3aABAAIOT

TPU OCHOBHbIX TpeboBaHUA:

1.

3aBECTH YTOAOBHOE AEN T.
149 YronoBHOI0 KOAEKC
(BocnpenatctBoBaHue
npoBeAeHuIo cobpanus,
MUTHHIa, AEMOHCTPaLUHK,
LIEeCTBUA, NUKETUPOBAHUSA UAK
YYacTHIO B HUX, COBEPLUEHHOE
AONKHOCTHBIM AMLOM C
UCNOAb30BaHWEM CBOET0
CAY)XeOHOro noAoxeHus Aubo ¢
NPUMEHEHUEM HACUAUSA)

no ¢paKTy He3aKOHHOT0
3aAepXXaHuA YUaCTHUKOB
AEeranbHoro wecteus 1 mas;

2.

€03AaTb 061eCTBEHHYI0
KOMMCCHUIO N0 KOHTPOAIO 3a
AeATeAbHOCTbIO LleHTpa no
6opbbe c aKcTpeMU3MoMm;

NpeKkpaTUTbL AEAO NPOTHB
XyAOXHMKa NocKyTOBa 3a
NOAHbIM OTCYTCTBMEM COCTaBa
NpecTynAeHus.

Anarchist artists begin a “plein air”
hunger strike outside Petersburg city
hall. The artists demand that charges be
filed against officials responsible for the
dispersal of the Pirate Street Party on
May 1; that a public commission be
created to monitor the work of Center

“E”;and t charges against Artem

Residents of Pikalevo (Leningrad Region) storm a me of the municipal

administration. They demand the restart of production at the town’s three idled cement

www.ikd.ru

plants and the resumption of hot water service to in their homes. Production at the
factories was halted in the winter, leading to layoffs, unpaid compulsory leave, and
half-time employment for the approximately 5,000 people who work in the plants (nearly
half of the town’s working population). Unsatisfied with measures taken by the authorities,
workers and residents block a federal highway on June 2. This leads to a flying visit on
June 4 by Prime Minister Putin, who obliquely condemns the actions of the workers as

unconstructive while also publicly forcing the management of the plants to resume

production and pay?}vagﬁs.



asymeemcs, napaduzna cexviopusanu nos6uLacy ne cezodns. Ona I613emcs, CKOPee, COEPEMEHHBIM IKCUECCOM ANNAPATROE BAACTY,
1 nocmenenno ckaadbvl8aBMUXCE C HAYALA RPOYecCa Kanumarucmuyeckoi modepuusayuul...] cu. M. Oyko «besonacHocTb, TeppuTopus, Hacenenuer (1977-1978)
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This is an abridged version.
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1.IN  MEDIAS RES ou

HEITPOCTO ocmbicasaTs mpoucxopsmee in medias
res, HU3HYTPH: COGBITHs, KOTOpble HAXOASATCS B
npoLecce PasBUTHsL, KOTOPbIC 3ATPATMBAIOT HAC CAMMX,
aTaKyIOT HAC CO BCEX CTOPOH, HE IO3BOASS 3aHS

NO3HUMI0 6ecCTPacTHOrO aHAAMTHKA. DTH COGBITH
KACAIOTCS MHOTHMX M3 HAC — HHOIAA B OyKBaAbHO

¢usuaeckom cmpicae. Komanpa «pyxu nHa cremy
Orayuarommii yAap B IEPENOAHCHHOM aBTOOYCe ¢ «IIOBUHYCHHBIMH>» ACMOHCTPAHTAMH.
HAu, Hanpumep, HENEPEAABAEMO TIPOTECKHOE BTOP)KCHHE OTPSAA  BOOPYIKEHHBIX,
BO30Y>KACHHO KPHYALIMX AKOACH BO Bpemst mpocmoTpa gpuasma fopapa Ha MEPHOM «AeBOM
ceMuHape». BoT yxke 0K0AO ropa ceTH COAMAAPHOCTH IIOCTOSIHHO AOHOCST COOGIICHUS O
HOBBIX APECTAX, HE3AKOHHBIX BHI30BAX «Ha cobecepoBanme» u u3buenusix akrusucros. Ho,
BO3MOXKHO, HE CACAYeT OBITh CAMIIKOM COCPEAOTOYCHHBIMH HA Hac camux. «Ilaoxme
HOBOCTH>» KACAIOTCSI HE TOABKO MEHBIIMHCTBA AKTHBHCTOB M MHTEAACKTyaAoB. OHu
HCXOAAT M OT TeX, KIO He CBs3aH C IIOAMTHYECKON, 0O0pasoBaTeAbHON HAU
HCCACAOBATEABCKOH  AEATEABHOCTBIO, OT «IPOCTHIX rpaxkpaan». Cama Tekcrypa
IIOCTCOBETCKOTO OGIIECCTBA B IIOCACAHHE TOABI NOTPY)KEHA B aHOHHMHOE U PAaCCEsIHHOE
HACHAME CO CTOPOHBI «CHA IIpaBonopsiaka>». Hacuame B oTHOIEHHH MUPHOTO HaceACHUS
CTAHOBATCA CBOEr0 POAd «IOOOYHBIM YIEPGOM>, IKCIECCOM CAOKHBIUEHCA CHCTEMBI
IOAUTHYECKOTO AAMUHHCTpUpOBaHus. FlHOraa 3T0 aHOHMMHOe HachAaHe oGperaer
IepCOHaAbHbIE M TpaHcrpeccuBHbie veprol. Hampumep, B ¢urype maiiopa mMuamunmu,
KOTOPBII PACCTPEAHBAET CAYYAHHBIX IIOCETHTEACH CYIIEPMAPKETA C XOAOAHOKPOBHEM

HNEPCOHA)KA KOMIBIOTEPHOH  HIPBI. 2. « 3 KC TPEMMU 3 M» /]
CEKbHOPU3ALUUNUA oaHOIM U3 BE3YCAOBHBIX obmemmpossix

TEHACHIUH B IIOCACAHEE BPEMsl SIBASETCS IOAUTHKA M HAEOAOTHUS CEKbIOPH3ALUU,
KAIOYEBBIM ~TEPMHHOM KOTOpOH sBAsercs «0OesomacHocts». Ilos mpeasorom
BBIMBIIIACHHDIX HAH PE€aABHBIX YIPO3 («TeppopU3M>, BOCHHbIE KOH(AUKTDI, MHIPALIHI,
SKOAOTHYECKHE KATaCTPOQBI, SMHMACMHH H T.A.), H, PasyMeeTCs, «OT HMEHH M Pasu
6€30IACHOCTH CAMHUX )K€ IPAKAAH> BBOASITCS BCE HOBBIE YPE3BHIYAMHbIE MEPHI KOHTPOAS U
ynpaBaenus. [Ipu srom criucok «yrpoa» Bce Bpems pacuupsiercs. CeKbIOpH3AIHIO CACAYET
HOHHMATh HMEHHO KAK IIPOIECC HEMPEPHIBHOTO MPOH3BOACTBA CAMOH CPephl « OIMACHOTO0>
U, OAHOBPEMEHHO, HOBBIX TEXHHK «KPH3HCHOTO>» mpabacHUsA. [losnTHka upesppraaiinpix
Mep OKasbIBaeT BCe GOAbIICE BAMAHME HA OGIIECTBO — KaK Ha yOAmunyo cdepy, Tak u Ha
NPHBATHOE MPOCTPAHCTBO. B onpeseAeHHBIX CHTYanHsAX AeiicTBHE (POPMAABHBIX IIPABOBBIX
YCTaHOBACHMI  (IPE3yMIIUMs  HEBUHOBHOCTH, IPAKAAQHCKHE  CBOGOABI)  BOOGLY
npuocraHaBauBaercsa. COOTBETCTBEHHO, BAACTh U «CHAOBBIC OPTaHbI» HAACASIOTCSA BC
GOABIIMMY _IIOAHOMOYMSAMH, A TAaKOKE TEXHHMYECKUMH BO3MOXXHOCTSIMH KOHTPOAS

caexenmws[1]. [IOAUTHKA «BE3OITACHOCTH » B ee HoBelimeii ¢popme BbI3BaHA K
JKM3HM OOIECTBEHHBIMH TPAHCPOPMALMSIMH, KOTOPbIE IPOUSOIIAM II0A BAUSHHEM
HEOAUOEPAABHOTO KANUTaAu3Ma. Bo-IepBbIX, OHH CBs3aHBI € HEOOXOAMMOCTHIO
00€30aCUTh MHBECTHLMHM H, B LEAOM, (HHAHCOBYIO cdepy, OCOGEHHO B YCAOBHSIX
PasBOPAYMBAIOLIETOCS CEHYAC IKOHOMUYECKOTO Kpuauca. Bo-BTopsix, Ha HHMIUMPOBaHHUE
HOBBIX YPE3BBIYAHBIX MEP OKA3BIBACT HEMIOCPEACTBEHHOE BAMSHIE TPEBOTa MPABALIMNX SAMT,
KOTOpbIE OIACAIOTCS MACCOBBIX IPOTECTOB B CBSIBH C IIOCACACTBHSIMH TIAOOAABHOTO
3KOHOMHYECKOTO 00Basa. B-TpeTpux, cexpropusanms 3asaercs u Ha Goaee rayboxom—
CTPYKTYPHOM, IPOU3BOACTBEHHOM, HAH AQ)KE OHTOAOTHYEeCKOM—YypoBHe. PocT Texyyectn
paboueii cuabl, ycuaeHHe (PaKTOpa HEONPEACACHHOCTH BO BCEX TPYAOBBIX IIPOLIECCAX,
NPEKapU3UPOBAHHOCTh,  T.¢.  HEOOECNEYEHHOCTh  MHUHUMAABHON «COIMAABHOM
6e30IaCHOCTH» U CTAOHABHBIX TPYAOBBIX OTHOLICHHH M YCAOBHH AASI )KUSHH ACAQIOTCS
craBKOU B moanutudeckoii urpe. Hosble ycaoBust axciayaranuu ¢gopMHPYIOT 0cOGbIe TUIIBI
MNOAYMHEHHOM CyOBEKTUBHOCTH, MINYIUHE YCIOKOCHHs, KOHBEPCHH COOCTBEHHOM
CBSA3aHHOI1 C HEOTIPEAEACHHOCTHIO TPeBOTrU. I IpHYMHBI 3TON TPEBOXKHOCTH OHH OIIO3HATH HE
MOTYT, X OHA A€TKO TPaHCPOPMHUPYETCsI B KOHKPETHBII CTPAX, KOTOPBIH ACTKO CBSI3BIBACTCS
C TEMH HAM HHBIMH KOHKPETHBIMU QUIYPAMH «YY>KOIO>», «Bpara» («TeppOpPHUCTBI»,
«MUTPaHTBI», «IKCTPeMHCTBI»). Ecanm kaaccmdeckmii kamurasmsm 19 B. mpmammsa
CTpaAaHmHe TeAy paboTHHKa (TOAOA, HEXBATKA CHA, )KUABS, TOAHOIIEHHBIX YCAOBHH SKH3HH),
TO COBPEMEHHBIH PACHPOCTPAHSET CBOH 3aXBAT HA BCIO €0 CyOBEKTUBHOCTH, ONEPUPYSI
temu adpdexkramu, cTpaxamu, 3a60TaMH, KOTOPBIH OH caM e H GopMHpYET.
«ODK3UCTEHUMAABHAsl AHAAMTHKA» TaKoH cyObeKTHBHOCTH OblAa cospana MaprunoM
XaiiAerrepoM BO BpeMeHa CypPOBOTO IKOHOMUYECKOro Kpusuca Beiimapckoii pecniybanku u
B kaHyH Beauxoii Aenpeccun. Ho teneps, moxoxe, aTH 3K3HCTEHIHAABHBIC CTPYKTYPBI
CTaHOBSITCS «CYABOOM» BCEX TeX, KTO XXUBET B YCAOBHIIX IIEPMAHEHTHOH HEOIIPEACACHHOCTH
U cekpropusanuu. BBoAsI AoOnOAHHTEABHBIE MEPBI 0€30IIACHOCTH, IPOBOASL BCE HOBBIE
«AHTH-IKCTPEMHUCTCKHE>» KAMIIAHUH, TOCYAAPCTBEHHBIE AAMHHMCTPALMM HPEAAATalOT U
3QPeKTHBHO HCIOAB3YIOT CHMBOAMYCCKYI0 KOMIICHCALIMIO MYYHTEABHBIX PEAABHBIX
HEONPEACACHHOCTEH, IIOPOKACHHBIX CAMHMHU IIPOUSBOACTBCHHBIMH  OTHOIICHHAMH
cospemennoro kanurasusma. HAKOHELI, crparerus npapaeHusi, KOTOpast ACAQET 3Ty
MOAMTHKY CTOAb BOCTPEGOBaHHOM, COCTOUT B TOM, YTO OTHBIHE AKOOOH KOHKpPETHBIH
COLHMAABHBIH, TOAUTHYECKMH, KAACCOBBIA AHTArOHHM3M, BBIPAKAIOUIMICA B HH30BOM
ABIDKCHHH IIPOTECTA, MPEMOAHOCHTCS KaK YIPO3a IOCYAAPCTBEHHON M OOIIeCTBEHHON
6€30MaCHOCTH U CTABUTCS B OAUH PSIA C SBACHHSIMHU COBEPIICHHO APYTOH IPHPOABI
(sammaemun, TexnoreHHsle Karactpodnl). OTcr0oAa—0c06ast IUPOTA H HEONPEACACHHOCT
TEPMHHA «3KCTPEMH3M>, KOTOPbIM C TAaKHM pPa3MaxoM OINEPHPYIOT BAACTb AAS

ACTHTUMALMA CBOMX <« CIIELIOIIEPALHI>. 3. «YMNPABAAEMAA
A EM 0 KPATUA» B KPU 3 U C E O4YEPTUB 5 cavom cxemarmanon

BHAE 3TU TEHACHIIMM, Mbl MOXKEM MOCMOTPETbh HA CHTYAllUIO C TOYKU 3PEHUS TOTO, Kak
06CTOSAT A€A2 HA AOKAABHOM ypoBHe. B mocrcoBerckoit Poccun sakanmHaHus
0 «CTaOMABHOCTH>, HECOMHEHHO, NPEACTABASICT AOKAABHBIN BAPHAHT IMHPOKO MOHSTOMN
IOAUTHKH CEKbIOpH3aLuH. B oQuIMAABHON PHTOPHKE HBIHELIHSAS <«CTAGHABHOCTH>
NPOTHBOIOCTABASIETCS HEONPEACACHHOCTH H  «Xaocy» 1990-x IT. Kak HOAAMHHOE
AOCTIDKEHHE HbIHENHero pexxuma. OH npeacraBasier cebs1 1oGeAnTEACM <TEPPOPUIMA>», «
9KCTPEMH3MA >, <BOOPY)KEHHOTO CEMAPATU3MAa > , 2 TAK)KE IIOAUTHIECKUX H IKOHOMHYIECKHX
TYPOYACHTHOCTEH «IIEPEXOAHOTO EPHOAA> . M OAOIHYECKOE TOBECTBOBAHHE O IIEPEXOAE
OT «Xa0Ca» K <IIOPSIAKY>» IIPETEHAYET Ha TO, YTOGBI CTPYKTYPHPOBATH MACCOBOE
BOCHPHATUE HCTOPHIECKOro MOMeHTa. OAHAKO, «CTAOHABHOCTD>» —3TO AGCOAIOTHO ITyCTOM
3HaK, KOTOPBII IOAAEP)KUBAETCS B OCHOBHOM AHILb 00pasaMy U PUTOPHKON OQHIIMAABHBIX
Macc-MepAua. D10 3QQPEKT CTpaTerHs OrpaHHMYCHHUs, KOTOpasi BBIBOAUT 32 CKOOKM
MEAMAABHOM PENPE3EHTAIIMH BCE JIAEMEHTBI, KOTOPBIE HE YKAAABIBAKOTCS B KAPTHHY HOBOTO
nopsiaka. O6pasbl «CTaGHABHOCTH>» B H30GHANM IIPOUBBOASTCS AaXKe ceitdac. Beab, Kak ¢
HOTPACAIOMIUM BOAIOHTAPH3MOM TOBOPAT IIPOMATAaHAMCTBI BAACTEH, «KPH3HC HE B
3KOHOMMKE, KPH3HC B FOAOBAX>». DTH 00Pashl CO3AAOTCA Yepes HCKAIOUEeHHEe—Pabounx
C  «OIOAKETHBIX>» HNPEATPUSATHH, ICHCHOHEPOB, INPEKAPH3UPOBAHHBIX PaGOTHHKOB
KYABTYPBI M 00Pa3soBaHusL, a TAIOKE APYTHX «MaAOOOECIEIEHHBIX> .

M. Oyxo 6 odnoumennom xypce sexyusr 1974-1975 200a

Mot ucnosvsyesm 3mom mepmun He 6 OUEHOUHOM CMbICAE, A 6 TOM AHAAUMUYECKOM 3HAYEHU,

[\
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LE JOLI MAI

MPU MPOCMOTPE XPOHUKWU «BECEAOTO MAfi» 2009 TOAA B POCCUN—-NAKOHUYHOU
NWCTOPUKN APECTOB, 3AAEP)XAHUWN AKTUBUCTOB, UHTEAAEKTYAAOB, XYAOXXHUKOB,
HO TAKXE W NPOTECTOB NMPOTUB 3TUX AEVICTBI/II/I BAACTEW—BO3HUKAET MHOTO
HEMPOCTbIX BOMNPOCOB. PA3YMEETCA, HUXECAEAYIOWWE OPATMEHTAPHLIE W
KPATKUE 3AMETKW HE ﬂPETEHAYKﬂ'HA CTATYC «OKOHYATEABHOTO AWATHO3A».
HEMOAHOTA U OTPbIBOYHOCTb 3TUX 3AMETOK—CKOPEE, YACTb CAMOW NPOBAEMbI
. EE BOAEE MOAHbIH AHAAW3 CTAHET BO3MOXHbIM
CUCTEMATUYECKOIO OCMbICAEHUA NMOCTCOBETCKOI0 MOAMTUYECKOIO OMNbIT
UTO OCTAETCA NOKA AEAOM BYAYLLETO.

MPU YCAOBWUU

OBLIEN [TOAUTHUYECKOMU dpopmoi 5. HACUAUE KAK
«CTaOUABHOCTH » SBASETCS PEXUM, KOTOPBIH T 0 B A P HOBAS
AO HEAABHETO BPEMEHH ITOYTH OPUIIHAABHO ITAPAAUTMA «6e30MACHOCTH

UMEHOBAA cehsl «YIIPABASEMON ACMOKPATHEH>».  Gpraa 3aMKCHPOBaHA HA IOPHAMYECKOM H

HHCTHTYLHOHaAbHOM yposHe. Ilocae

Obruit 9.11,, Kak M B HEKOTOPBIX
Apyrux crpanax, B 2002 roay B Poccun
6b1a npuHsaT 3akoH «O  Gopsbe ¢
IKCTPEMH3MOM> . Oanako npu
PACCMOTPEHHH  Mep, CBSA3AHHBIX C
HHCTHTYLIMOHAABHBIM ofecredeHneM H
peasusauueii 3TOro 3aKOHA, BHAHBI
MHOTHE HX OTAHYHTEABHBIE OCOOEHHOCTH.
Hacrosimem Ha4aAOM aKTHBHOI
KaMIaHuu «60ppObI ¢ IKCTPEMU3MOM >
IToanTtrKa —3TO AHII «OU3HEC>, Y KOTOPOTO  craso yupeKAeHHe—HA BOAHE

Kpu3ucHbIX oxxupanuii 2008 ropa—

B paMKaX aToH MOACAU HPC3I/IACHT U €ero
Q.AMI/IHI/ICTPQ.TI/IBHI)IﬁI annapaT MBICAATCA KaK
CBOCTO POAa « KPI/ISI/ICHI)IC MCHCA)KCPI)I >», TAABHAA
3apada KOTOPI)IX—IIOAACP)KI/IBQ.TI)
yHPaBAﬂﬁMOCTb CHUCTEMbI AIO6bIMI/I MCPaMI/I,

B TOM YHUCAC U ‘-IpCSBbI‘-IaﬁIHbIMPI. MCHﬁA)KCPCKaSI
MOACAD HCPCHOCI/XTCSI Ha BCIO Cq)CPY IIOAUTHUKH,
CTPCMHCb praBA}ITb BCEMU ITIOAUTHICCKUMHU

CHUAaMU, C KOTOPLIMI/I «<MOXXHO AOI‘OBOPI/ITLCH .

€CTb CBOU OITAAQYHUBACMbIC Q.AMI/IHI/ICTPQ.TOPI)I u

ncroanuTesn. Bee Apyrue moanTideckue CUABL, deaepaanroii CETH «aHTH-
3KCTPEMHUCTCKHUX>» LeHTPoB. OHU ObiaM
KOTOPBIMH HEBO3MOXKHO YIIPABASTD Yepes
YKOMIACKTOBAHBI 60€eBbIMHU
«UHBECTUIIMU>» U «IIPOEKTHI>», U C KOTOPBIMU
Iy p ’ P IIOAPA3ACACHHSIMH, panee

HEBO3MOXHO «AOTOBAPUBATLCS >, IOABEPTAIOTCS  HCIMOAB3OBABIIMMHCH AAS  GOPBOBI ¢
JKeCTKOM MapruHasnsauuu. Eime Obl, A2 Beab 9TH  TSDKEABIMH YTOAOBHBIMU
NPECTYNACHUAMH, CO BCEMH NPUCYIIMH
UM «MeTOAaMH  paboTel».  Awm,
NONMAAAOIIUX II0A IIOAO3PEHUE, ITH
HOBEBIC CHAOBBIC MOAPA3ACACHHS,
daKkTHIECKH, TPAKTYIOT KaK HE-TPAKAAH,
NPEBEHTHBHO OTKa3biBasi UM B AIOGOM
NpPaBOBOM  CTaTyce, ACHCTBYs IO
OTHOILCHUIO K HUM, TIO CYTH, TaK 5Ke, KaK

« HCyHPaBAﬂCMbIC» CMCIOT UMETb CBOU
CO6CTBCHHbIC HpOCKTbI U3MCHCHHSA O6ILICCTBa!
Bce CUTYyalluH HPI/IMCHCHI/IH HACUAMS B 9TOU
CTEMC BOSHHUKAKT B 30HAX I‘IOAO6HOI;II
HCyHPaBAﬂCMOCTI/I »>. BCC, qTo HCyHPaBA}ICMO,
BCC, YTO HPOTI/IBOPC‘{I/IT aTOM

KOHCOAPIAI/IPOB&HHOP’I GIOPOKPQTI/I‘{CCKO-

) paHbIle OHH  AEHCTBOBAAM IIPOTHUB
aAMHHHCTPATHBHOM CHCTEME, BbISBIBACT KpHMHHAAbHOH Maduu. O6bexTamu
arpeccyIo ¥ HHTEPBEHLUIO CO CTOPOHBI BAACTH. MOAOSPEHHS M «IKCTPEMHCTAMH>» B
Bce, 4TO HEyIPaBASIEMO, CACAYET IIOAABASTh— mocaeaAHee BpeMst CTaHOBATCA
TAKOBA MAKCHMA ACHCTBHI CHAOBBIX OPraHOB. HE3aBUCHMBIC MOAUTHIECKHE "

npo¢dcorosHbIe AKTHBHCTHI,
Co BceMH OCTaABHBIMH MOXKHO AOTOBOPHTb
CAEACTBUEM «CTABMABHOCTU OpraHM3aTopsl AHTH(PAUIMCTCKHX POK-
<« »
Al KOHIIEPTOB, aHTKHPOBAHHBIE
«YIPaBASIEMOIl AEMOKPATUH » SBASCTCS MHTEAACKTYaAbl M XYAOKHHKH. Ilepexoa
[OAMTHKA HOPMAAM3AIIHH, KOTOPAsi B IOCACAHEE ~ OT MOTEHI[UAABHO BBI3BIBAIOLETO

GeCIIOKOMCTBO CTATYCA «HEYIIPABASIEMBIX>>
K CTAaTyCy AML, AUIIEHHBIX TPAKAAHCKUX
NnpaB B MOMEHT IOAUIEHCKON aTaku U
3aA€PIKAHHS, OKA3aACS  HIOKHPYIOIE
osicrpein. AOTHKA aeiicTBuii «anTH-
9KCTPEMHCTCKHMX>» IIEHTPOB BbIPACTAET
u3 o0uieil MEeHeAXKePCKOI CTpaTeruu
«YIOpaBAsIEMOH  AGMOKpAaTHH». OJTa
CTpaTerusl CO3AAET HOBOBBEACHHS B
cdepe aAMHHHCTPATHBHO-IIOAUIICHCKOTO
KOHTPOASI B BHAE  <IIPOEKTa» €
OIPEACACHHBIM  OI0AXKETOM, KOTOPBI
AOAXEH AOKasarTh
CB O «KOHKYPEHTOCIOCOGHOCTb>
32 OPaHUYEHHBII IIPOMEXYTOK BPEMEHH.

BpeMsl IPOHUKAET Ha Bee Goace raybokumit
coupasbHblil yposeHb. CylecTByroT
«HOPMAaABHBIC AIOAM >, 06pasyIolI1e TOMOTCHHOE
0611eCTBO, «AOSABHOE OOABIIUHCTBO > .

Ho ectp 1 Te, KOTOpBIE «HCHOPMAABHBI» [2] .
OHH HeynpaBAsieMBI, OHH HEIIOHSTHBI, OHH
BBICTYIAIOT € KPUTHKOLL, OHH IYTAIOT, AQKE
6yayuu HemHOrouHCAeHHBIMU. OHH—He O4CHb-TO
HPUATHOE HAIOMUHAHUE O AyPHOI COBECTH
«YIPaBAsIEMOI1 ACMOKpaTHH > . MbI MOXeM
HabAIOAATD ITOSBACHUE LICAOH TPYIIIIBI HOBBIX
«HCHOPMAaABHBIX> : aKTUBHCTbI HU30BBIX

OGII.[CCTBCHHI)IX U ITIOAUTHYICCKHUX ABH){(CHI/Iﬁ,

Co3AaHHBIE  «QHTH-IKCTPEMHCTCKHE>
MOAOACKHBIE «HEGOPMAABI>, LEHTPB AOAXKHBI OBICTPO IPEABSIBHTH
[OAUTH3HPOBAHHBIC HHTEAACKTYAABL, KOTOPbIC  IIPOAYKTBI ~ CBOCH  AEATCABHOCTH—

MPOBEPKH, PeHABL, aKThl HacuAuA. K onu
HE 3AMEAAMAM NTOSIBUTHCS — 33 MOCAEAHHE
TIOATOAQ OHH HMCYHCASIOTCS AECATKAMH.
Hacuaue B 310l cHTyanuMu cTaHOBHTCA
NAPAAOKCAABHBIM TOBapOM Ha HOBOM

BOCI‘IPI/IHI/IMQ.}OTCSI KakK OIfaCHas U HCIIOHATHAA B
CHUAY CBOCT'O YCAOJKHCHHOTO SI3bIKA U 06p333
JKHU3HU <<6OI‘CM3.>> s KOTOPaX, K TOMY XK€, HMCCT

BO3MO>XHOCTb Hy6AI/I‘iHO O3BYYHUTDH CBOM TOAOC.

Hx ACSITEABHOCTD SIBHO HE YKAQADBIBACTCS B CEIMEHTE  pBIHKA  «0e30IacHOCTH>.
OH3HEC-MOACAD, IOHSATHYIO MeHeaxepy. CBouM Hacname, xax paspymenme MHpPHBIX
YCTaHOBACHUH YEAOBEYECKOTO
[OBECACHHUEM OHH IIOAPBIBAKOT HETAACHBIC HOPMBI
00IEeKUTHA, Kak GpyTasbHOE
AOSIABHOCTH, ITOKOPHOCTH U HOBOTO, HEBEPOATHO (o «PEAABHOTO, KaK

LIMHUYHOTO [IOCTCOBETCKOTO «PEAAU3Ma» U NPOM3BOACTBO TOAOiA, YA3BUMOI KH3HH,
«mparmarnsmas. UTAK «CTABUABHOCTD» Bceraa 6b1a0 cnocobom 6esommbouno
CBUAETEABCTBYET, paKTHIECKH, AHLIb O GOAbILEH  IPOACMOHCTPHPOBATH TOCHOACTBYIOIIHIL
KOHCOAMAQLIMH M YKPEIIACHHH CAMOTO annapata  6aAaHc cua. B poanHOM caydae — arto
«6esomacnoctu>. [Toauneiickie MHTEPBEHIMM ~ €l[e M BEPHBIH CIOCOO mMoKasaTh
HPHU3BaHbI IPOAEMOHCTPHPOBATH «3pPeKTUBHOCTD» HOBOTO
«MOHOITOAHIO Ha HACHANE>» KK 3HAKU AAMUHUCTPATHBHO-NIOAHIEHCKOTO
IPUCYTCTBUSL «CHABHOTO TOCYAQPCTBa>» MOBCIOAY. IPOEKTa, IIPOAEMOHCTPHUPOBATH
Bce, KTO OCrIapuBaeT «cTabHABHOCTb>» CaMUM €r0 «KOHKYPEHTOCIOCOGHOE>» OTAMYHE
CBOMM CYILICCTBOBAHUEM, MBIILACHUEM U or  0oAce  TPAAMUMOHHBIX  CAYXO
OBEACHHEM, BCE, KTO OTKPBITO CTABUT €€ IIOA GesonacHocTH. MOXKHO IIPEATIOAOKHTS,
COMHEHHe, BCE, KTO BBIPAXKAET HECOTAACHE C Hell  UTO AOTHKA MOAOOHOH MapKeTH3AaIHH
KaK CAMHCTBCHHO BO3MOXKHbIM IIOPSAKOM, U KOHKYPEHIHH B cdepe MOAHTHKHU
MOTCHIIUAABHO HOMAAAIOT OA [IOAOSPEHHE. «0E30IMACHOCTH» AOAXKHA, B KOHCYHOM
HepaBHo HayaBIIasicst KAMIIAHUA 110 IOUCKY cUeTe, yCKOPHTh KPH3UC CAMON CHCTEMBI
«0YaroB ACCTAOMANBALUN» CTaAa IEPBOIL «YIpaBAsIEMOIi ACMOKPATHH» .

peaKiueil 3TOi CHCTEMbI Ha IPU3HAKH

HapacTaHHs1 IKOHOMUYECKOTO KPU3HCA H, KaK €ro

CACACTBHE, CY)KCHUE 30HBI YIIPAaBASCMOCTH.
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Cu., nanpumep, M. Castells, The Power of Identity, 2004

OTMBAEH E
BbE KTUBHOCTbD:
m XUTUE» HAM

H y)K H O ? OBCYIKAAS noanTraeckue KOHTEKCTH
IIAOTHOH IIEMOYKU COOBITHI «A0Aroro Mass>» 2009 roaa,
HEOOXOAMMO ITIOAYEPKHYTh 3HAYCHUE HEKOTOPBIX APYTUX
co6prtrit. OHM GBIAM CBASAHbI C CONPOTHBACHUEM
AAMHMHUCTPATHBHON MaIlMHE «0e30MacHOCTH> U
«<YIIPABACHHSI», KOTOPast OPOCHAA CBOU HENIPONOPLIOHAABHO
GOABIINE M BOOPY>KCHHBIC CHABI HA HEMHOTOMHCACHHYIO H IIPH
9TOM Pa3HOPOAHYIO CPEAY POCCHICKUX ACBBIX AKTUBUCTOB,
HMHTEAAEKTYAaAOB U XyAOXKHUKOB. B3sThIe B KOABLIO
IIOCTOSHHBIX HOBOCTCH O 3aACPYKAHHAX U N3ONCHHAX
3HAKOMBIX MHOTUM AIOACH, Y4ACTHUKH aKLIUH MPOSBASAH CBOIO
COAHMAAPHOCTB TAKOKe acCUMETpUYHO. I loMuMo usBecTHBIX
TAKTHK OHU BECbMa H300PETaTEABHO HCIIOAB30OBAAM
BO3MO)XHOCTH COBPEMEHHOM BU3yaAbHOM U MEAUAABHOM
KYABTYPBL, IIPH 3TOM 0OXOAS IPyOble GUABTPBI
AAMHHHCTPATUBHOTO KOHTPOASI AOCTYIA K Iy OANYHOM
cdepe (Hanpumep, IOAyYCHHE Pa3PELICHUS Ha IIHKET).

Tak BO3HMKAAM, HATIPUMEP, HHTEPECHBIE OIIBITHI IEPEBOAA

C IIOAUTHYECKOTO SI3bIKA HA S3BIK TPAAMIIHOHHBIX TPAKTHK
HCKYCCTBA—TOAOAOBKA U YAMYHbIE COOPAHHS XYAO)KHHKOB,
Pe3yAbTaTaMH KOTOPBIX CTAHOBUAMCH BIIOAHE IIOAUTHYECKHE
PaboThI, BecbMa OCTPOYMHO pasobAadaBIINE «YIIPABASEMYIO
aemokparuio» B AciicrBun. TEOPETHMKL, koropsie
00palaAlCh aHAAU3Y ACBBIX ABIDKCHHIT, BOSHHKAIOIIHX HA
PYHMHAX HPEXXHUX KOMMYHUCTHYECKHUX TAPTHH U
COLIMAAMCTHYECKUX FOCYAAPCTB, OTMEYAIOT ABOHCTBEHHBIMH
xapaxTep uxX OpMUPOBAHNUS, OAHOBPEMEHHO AKTUBHBIN U
peaxtuBHbI [3]. C 0AHOI CTOPOHBI, CYIIECTBYCT MOMEHT
HACHTU(HUKALUY C CAMUM COIIPOTHBACHUEM OYEBHAHOMY
HACHAHIO, IPOU3BOAY, IPy00Ii crAe, GE30TASAHOM HATAOCTH
HOBBIX KalTUTAAUCTHYECKUX «X0351€B )KU3HU>». OH HOCHUT
060p0HnTeAben71, BaIUTHBIN XapaKTep. C APYTOI CTOPOHBI,
Ba)KEH MOMEHT TPaHCHOPMAIIMHU 3TOIO PEAKTUBHOTO,
06OPOHUTEABHOTO ABHKCHHSI, BOSHUKAIOIICTO I10 YaCTHBIM
IIOBOAAM B ABIDKCHHE aKTHBHOE, KOHCTUTYHPYIOIICE,
CO3AAI0IIEE HOBOE ITOAE OTHOIICHUM, OTHOCUTEABHO
aBTOHOMHOC 1 $OPMHUPYIOLIeEe KAK CBOU YHUBEPCAABHbIC
IIOAMTHYECKUE IIPOEKTDI, TAK M KOHKPETHbIE CYObEKTUBHOCTH,
crocoOHbIe UX MoAACpKHBaTh U ocyiectBAasTs. SAECD st
MOTY TaloKe TOBOPHTb, OIIMPAsICh M HA CBOHM AMUHBIH OIIBIT, B
TOM YHCAC, U KaK OTBETCTBCHHBIIT 32 HCOOBIMHOE 0OCYXKACHHE
«AeBOM PUAOCOPHUM> HA IPOCBETUTEABCKOM CEMUHAPE B
Huxaem HoBropoae, KoTOpbIii IToABeprest HamaACHHIO CO
CTOPOHBI «aHTH-IKCTPEMHUCTCKOT0>» IieHTpa. CeMUHAp
3aAYMBIBAACS KAK «4€AOBEYECKOE OOIOKUTHE > , KAK
BPEMEHHAs «KOMMYHa> , K OIBITY IIPOKHUBAHHUS B KOTOPOM
MOT IIPUCOCAUHUTDCS 106051 MPUIIEAIIMI HA CEMUHAP
yyactHuK. [ToAHOLICHHOE BO3BpallcHHE K paboTe ceMUHapa
IIOCAC €TO HACHABCTBCHHOI OCTAHOBKH H OBIAO 9ACMCHTAPHBIM
aKTOM COIIPOTHUBACHMUS, HO TAlOKE U MOMEHTOM M3MEHECHHUS
BCeH CHTYaLly HALIKX pasroBOpoB. TakuM 06pasoM, OMUMO
06MEHa M pasBUTHS HALIMX 3HAHHH, CaM CIIOCO6 MPOBEACHN
CeMHHapa KaK «OOIEKUTHSI» OAHSA BOIIPOC O IPAKTHKAX 1
¢$opmax TpaHCPOPMAIIUH HAIIMX KU3HEH, CAMHX
CyOBEKTHBHOCTEH. DTO MPe0OpasoBaHUE MPOUCXOAUT 9Cpes
IIPaKTHKH CAMOOPTaHHU3aLUH, CAMOOOPa3OBaHHS,
COTPYAHUYECTBA, CAMO-BAAOPU3AIUI—T.C. YePe3 Te
AHTPONMOAOTHIECCKHC CNOCOOHOCTH, KOTOPHIC HE
MOJET MIPUCBOUTH U KOHTPOAUPOBATH AO KOHI[A
HMKaKasi «IIPUBATU3ALHS> HAU IIOAUTHKA «0€30MaCHOCTH ».
AEHD OTO AHI craakuBatomumcs ¢ kpaiine
IPO3ANYCCKUMHU U SKECTOKUMH BEI[AMU—B YyAOBHII[HO
YAAACHHOM OT 9KCIIEPUMEHTOB OCBOOOAUTEABHON MBICAU 1
PpeBOAIOLIMOHHOM NpakTHKH 19-20 BB. MOBCeAHEBHOM MHpE
MIOCTCOBETCKOM yIPaBAsIEMON AEMOKPATHU,—aKTUBUCTaM
SIBHO HE CACAYCT OIIACATHCS «BBICOKHX>» PUAOCOPCKUX
dopmyanposok. Borpoc 06 akTusHCTCKO# Cy6BEKTHBHOCTH
HMEIOT ITPSIMOE OTHOLICHHE K KOHKPETHBIM H MTPAKTHYCCKUM
BeIAM—K PACIIMPEHHUIO ABIKEHUS, K TIOAHATHIO YPOBHS
IIOHNUMAHHM €TO IIPOBAEM, K €TO MOAMTHYCCKOMN CHAE, K HOBBIM
popmam ob1HOCTH, s3bIKa U KOOpAHHaLmH. OH CBsI3aH ¢
HPOCTBIM BOIPOCOM,—KaKOI )XU3HH, KAKOTO OOABLIOrO
«OOLIEKNUTHS» MBI XOTUM, HE TOABKO AASL CeO5I, HO AASL APYTHX?
Kakoro coBMeCTHOro npeoGpasoBaHus HALMX KUSHEH Mbl
CIIOCOOHBI XKEAATh, HCXOASL U3 HAIIMX KOHKPETHBIX YCAOBHIA?
OTH YCAOBHS TOAYAC KAXKYTCS AAACKUMH OT YHACACAOBAHHBIX
HAMH BEAUKUX HCTOPUYECKUX OOPA3LiOB PEBOAILIMOHHOMN
MPAKTUKY, TTOAUTHYECKUX TEKCTOB M TPOU3BEACHHUMH «ACBOK
$urocopum>». ITO He TOABKO BOIIPOC O IPOrPaMMax U
apryMeHTaX TeX HAM MHBIX OPTaHU3AIHU, C A3BIKOM U
crnoco0aMu pOPMYAHPOBKHU 3aAa4, BOCIPUHSATBIX OT
«BOCTOYHBIX>» HAU «3aIAAHBIX>», « HOBBIX>» HAH «CTapbIX>»
AeBbIx 20 Beka. TO BOIpoc 0 pOPMUPOBAHNUH OOIEH SKUBHU—
6e3 HAMBHOCTH, C KPHTHYCCKUM OTHOLICHUEM K H3AHIIHE
HATETHYECKOMY U IIPEKPACHOAYIIHOMY €€ IIOHUMAHHIO, HO U C
OTPULIAHHEM SKOOBI « PEAAUCTHYCCKOTO>» LIMHU3MA 1
<TPE3BOTO>> CKETICHCA, B OMEPTBASIIOIIUIL S3bIK KOTOPBIX MbI
TIOTPYPKAEMCS ©KEAHEBHO.

IN RUSSIA—A LACONIC CHRONICLE OF ARRESTS, DETENTIONS OF ACTIVISTS, INTELLECTUALS
AND ARTISTS, BUT ALSO OF PROTESTS AGAINST THESE ACTIONS OF THE AUTHORITIES—MANY
DIFFICULT QUESTIONS ARISE. OF COURSE, THE FRAGMENTARY AND BRIEF COMMENTS GIVEN
BELOW DO NOT CLAIM TO BE A DEFINITIVE DIAGNOSIS. THE INCOMPLETE AND SKETCHY QUALITY
OF THESE COMMENTS IS RATHER A PART OF THE PROBLEM ITSELF. A FULLER ANALYSIS WILL BE
POSSIBLE WHEN THERE IS A SYSTEMATIC UNDERSTANDING OF THE POST-SOVIET POLITICAL

EXPERIENCE, WHICH FOR NOW IS A THING OF THE FUTURE.

1. In medias res

It is very difficult to understand what is going on in medias res, from
the inside: these are events that are in the process of development,
that affect us personally and assail us from all sides without allowing
us to assume the stance of a dispassionate observer. These events
affect many of us, sometimes in the literal, physical sense. The
command “Hands against the wall!” A stunning blow to the head in a
bus filled with people nabbed at a demonstration. Or, for example,
the indescribably grotesque intrusion of a detachment of armed,
shouting men during the showing of a Godard film at a peaceful leftist
seminar. For about a year now the solidarity networks have been
constantly delivering reports of new arrests, unlawful summonses for
“discussions,” and beatings of activists. It is possible, however, that
we should not be so focused on ourselves. The bad news concerns not
only the minority of activists and intellectuals. The news also comes
from those who are not involved in politics, education or research-
from “average citizens.” The very texture of post-Soviet society in
recent years has been steeped in anonymous, free-floating violence
committed by the “forces of law and order.” Violence against civilians
has become a kind of collateral damage, an excess of the existing
system of political management. Sometimes this anonymous violence
takes on personal and transgressive features. For example, in the
person of a police officer who shoots at customers in a supermarket
with the cold-bloodedness of a character in a computer game.

3. “Extremism” and Securitization

—

One undeniable worldwide tendency in recent times is the politics
and ideology of securitization. Under the pretext of imagined or real
threats (“terrorism,” military conflicts, migration, environmental
catastrophes, epidemics, etc.) and, of course, “on behalf of and for
the safety of citizens themselves” ever-newer emergency measures of
control and management are introduced. At the same time, the list of
“threats” grows longer. Securitization should be understood as a
process of the continuous production of the sphere of the “danger-
ous” itself and, at the same time, of new techniques of “crisis”
management. The politics of emergency measures has more and more
influence on society, both on the public arena and on private space.
In certain situations the action of formal legal institutions
(presumption of innocence, civil liberties) is entirely suspended.
Consequently, the authorities and law enforcement are given ever-
greater powers, as well as technical capabilities for control and
surveillance[1].

The politics of security in its newest form was called into being by
societal transformations that occurred under the influence of neolib-
eral capitalism. First, they are connected with the need to protect
investments and the financial sphere in general, especially amidst
the current economic crisis. Second, the anxiety of the ruling elites
has a direct influence on the initiation of new emergency measures,
for they are afraid of mass protests due to the consequences of the
global economic collapse. Third, securitization is programmed on a
deeper—structural, production or even ontological—level. Increased
workforce turnover, the rise of the uncertainty factor in all labor
processes, precarization—i.e., the lack of minimum “social security,”
stable labor relations, and living conditions—have become stakes in
the political game. New conditions of exploitation give rise to
particular types of subjugated subjectivity that seek reassurance, the
conversion of the anxiety provoked by uncertainty. They cannot recog-
nize the causes of this apprehension, and it is easily transformed into
a specific fear that is linked to one or another specific figure of the
“other,” the “enemy” (“terrorists,” “migrants,” “extremists”).
Whereas classic nineteenth-century capitalism inflicted suffering
only on the worker’s body (hunger, lack of sleep, poor housing and
living conditions), the modern form encroaches on the entire person,
operating on the affects, fears, and cares that capitalism itself
creates. Martin Heidegger elaborated an “existential analysis” of this
subjectivity during the severe economic crisis of the Weimar Republic
and on the eve of the Great Depression. But now it seems that these
existential structures are becoming the “fate” of all those who live
amidst constant uncertainty and securitization. Government adminis-
trations, by introducing additional security measures and conducting
ever-newer “anti-extremist” campaigns, propose and effectively use
the symbolic compensation of the agonizing real uncertainties
engendered by the very relations of production of modern capitalism.

)f course, the paradigm of securitization is not new. It is more likely a modern excess of state apparatuses
i that has gradually emerged since the start of the process of capitalist modernization. [...] see Security, Territory, Population (1977-1978) by Michel Foucault
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Finally, the governance strategy that
makes this politics so popular consists in
the fact that from now on, any specific
social, political or class antagonism
expressed in a grassroots protest
movement is presented as a threat to the
state and public security and is equated
with phenomena of a completely differ-
ent nature (epidemics, manmade
disasters). Hence the particular breadth
and vagueness of the term “extremism,”
which the authorities use with such
abandon in order to legitimize their
“special operations.”

4. “Managed Democracy” in Crisis

Having outlined these tendencies we can
look at the situation from the perspective
of how things stand on the local level. In
post-Soviet Russia the mantra of “stabil-
ity” undoubtedly represents the local
version of the politics of securitization
broadly understood. In official rhetoric,
the current “stability” is set against the
uncertainty and “chaos” of the nineties
as a genuine achievement of the current
regime. It represents itself as the
conqueror of “terrorism,” “extremism,”
“armed separatism,” as well as the
political and economic turbulence of the
“transitional period.” The mythical
narrative of the transition from “chaos”
to “order” aspires to structure the
popular perception of the historical
moment. However, “stability” is an
absolutely empty sign that is chiefly
supported only by the images and
rhetoric of the official mass media. This
is the effect of a strategy of limitation
that brackets off from media representa-
tion all elements that do not fit into the
picture of the new order from media
representation. Images of “stability” are
produced in abundance even now. After
all, as the state propagandists say with
remarkable voluntarism, “The crisis isn’t
in the economy, it’s in our heads.” These
images are created via exclusion-
exclusion of workers in state enterprises,
pensioners, precaritized cultural and
educational workers, as well as other
“low-income” individuals.

The general political form of “stability” is
a regime that, until recently, almost
officially called itself “managed democ-
racy.” In this model, the president and
his administrative apparatus are seen as
“crisis managers” of sorts whose main
task is to maintain the manageability of
the system by any means, including
emergency measures. The managerial
model spreads to the whole of the
political arena, attempting to manage all
political forces with whom it is “possible
to negotiate.” Politics is just a
“business” that has its own paid admin-
istrators and contractors. All other
political forces that cannot be managed
through “investments” and “projects”
and who cannot be “negotiated” with are
severely marginalized. How could it be
otherwise? After all, those “unmanage-
able” elements dare to have their own
projects for changing society!
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- 5. Violence as a Commodity .

The new paradigm of “security” has been established on both the legal and
institutional levels. After 9/11, like some other countries, Russia passed a law
“On the Prevention of Extremism” (in 2002). However, many distinctive features
can be seen in measures related to the institutional support and implementa-
tion of the law.

=

The real start of the active campaign against “extremism” was the creation, on
the wave of crisis expectations in 2008, of a special network of “anti-extremist”
centers throughout the country. They were formed from armed units previously
used to fight organized crime, with all the methods typical of such units. In
effect, those who fall under suspicion are treated by these new law enforcement
agencies as non-citizens and preventively stripped of any legal status; the new
units act against them essentially the way they used to act against the criminal
mafia. Recently, independent political and trade union activists, organizers of
antifascist rock concerts, engaged intellectuals, and artists have become
objects of suspicion as “extremists.” The transition from the potentially
troubling status of “unmanageable” to the status of persons stripped of civil
rights during police raids and detention has been swift and sometimes shocking.

The operational logic of the “anti-extremist” centers grows out of the overall
managerial strategy of “managed democracy.” This strategy creates innova-
tions in the field of police-administrative control in the form of a “project” with
a certain budget that has to prove it is “competitive” in a limited amount of
time. The “anti-extremist” centers must quickly show the products of their work:
inspections, raids, and acts of violence. And these have not been long in
coming: in the past six months they can be counted in the dozens. In this
situation, violence is a paradoxical commodity in a new segment of the “secu-
rity” market. As a breakdown of the peaceful institutions of human society, as a
brutal exposure of the “real,” and as the production of bare, vulnerable life,
violence was always a means of demonstrating the prevailing balance of power
without fail. In this case, it is also a sure means of showing the “efficacy” of the
new police-administration project, of demonstrating its “competitive” edge
over more traditional security services. We may suppose that the logic of this
marketization and competition in the sphere of security politics should, in the
final analysis, hasten the crisis of the very system of “managed democracy.”

B G. Resistance, Activism, Subjectivity: What Kind of “Community” Do We Need?

See, for example, Manuel Castells, The Power of Identity, 2004.

(3]

When discussing the political contexts of the eventful "Tong May” of 2009 it is
necessary to emphasize the significance of some other events. They had to do
with resistance to the administrative “security” and “management” machine,
which threw its disproportionately large and armed forces at the small and
heterogeneous milieu of Russian leftist activists, intellectuals, and artists.
Surrounded by constant news of detentions and beatings of people many of
them know personally, the participants in these actions were also asymmetrical
in their display of solidarity. Aside from well-known tactics, they were quite
inventive in using the capabilities of modern visual and media culture while
also circumventing the coarse filters of administrative control over access to
the public arena (for example, getting permission for a picket). That is how the
interesting experiments in translating political language into the language of
engaged contemporary art practices arose—the hunger strike and street
gatherings of artists that resulted in quite political works that very wittily
unmasked “managed democracy” in action.

Theorists who have turned to an analysis of the leftist movements cropping up
amid the ruins of former communist parties and socialist states note the dual
nature of their formation, which is at once active and reactive[3]. On the one
hand, there is a moment of identification with the resistance to the blatant
violence, abuse of power, brute force, and reckless audacity of the new capital-
ist “masters.” It has a defensive, protective character. On the other hand, just
as important is the moment of transformation of this reactive, defensive
movement that arises for particular reasons into an active movement that
constitutes and creates a new field of agency that is relatively autonomous and
generates both its own universal political projects and specific subjectivities
capable of supporting and implementing them.

Here | can also speak on the basis of my own personal experience, including my
experience as the person in charge of an unusual discussion of “leftist philoso-
phy” at the educational seminar in Nizhny Novgorod that was raided by the
“anti-extremist” center. The seminar was conceived as a “human community,”
as a temporary “commune” whose experiment in living could be joined by
anyone who came to the seminar. Fully restoring the work of the seminar after
this violent interruption was an elementary act of resistance, but it was also the
moment that changed the entire situation of what we had been talking about.
Thus, in addition to exchanging and developing our knowledge, the very means
of running the seminar as a “community” raised the question of the practices
and forms of transforming our lives and our own subjectivities. This transforma-
tion proceeds through practices of self-organization, self-education, coopera-
tion, and self-valorization, i.e., through those human capacities that no “priva-
tization” or politics of “security” can appropriate or completely control.

Confronted with extremely prosaic and cruel things in the everyday world of
post-Soviet managed democracy, which is monstrously distant from the experi-
ments of emancipatory thought and the revolutionary practice of the nineteenth
and twentieth centuries, activists clearly should not shrink from “high-flown”
philosophical formulations. The question of activist subjectivity is directly
related to specific and practical things: to expanding the movement, to height-
ening awareness of its problems, to its political power, to new forms of commu-
nity, language, and coordination. Itis related to a simple question: what kind of
life, what kind of larger “community” do we want not only for ourselves, but for
others? Given our specific conditions, what kind of cooperative transformation
of our lives are we capable of desiring? These conditions often seem distant
from the great historical exemplars of revolutionary practice, political texts,
and works of “leftist philosophy” that we have inherited. This is not only a
question of programs and arguments of one organization or another, with the
language and methods of formulating tasks borrowed from the “eastern” or
“western,” “new” or “old” leftists of the twentieth century. This is a question of
creating a common life without naiveté, with a critical approach to an unduly
emotional, starry-eyed understanding of it, but with a negation of that ostensi-
bly “realistic” cynicism and skepticism in whose deadening language we

immerse ourselves on a daily basis. -
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YTO «CAMOOPIAHM3OBAHHLIE

A «AKIOMM HALIEAEHDI

I[TYBAMTYHOMY ITPOCTPAHCTBY ».

Ho uto npeacrasasier co6oit YAU4HbIA
B ACHUCTBUTEABHOCTHU—CO BCEH €ro
6e3arabepHOI OpraHUsaLeit, 3aACAOM
MI/[q)OTBOP'“ICCTBR nu IIOCTOAHHBIMH
Pa30YAPOBAHUAMU U OYAPOBAHHUAMHU B
MOAOOHOII IPAKTHKE €TO yYaCTHUKOB.

OGAKTHMYECKHM Bce nmpoucxopaur B
caepyomem pexume. Heemorpst Ha
CUAECHHO COCTaBASIOI[UECS
PErAAMEHTBI HUKTO TaK AO CHX IOp He
TTOHUMAET Kak $yHKIHOHUPYET
MEXaHHM3M COCTABACHHS IIPOTPAMMBL.
IMomumo  cuTyanmyu aHOHCHPOBAHUS
IIMPOKO ~ M3BECTHBIX ~HAM  AHYHO
HHTEPECHBIX AOKAAAYHKOB BCETAA KAK
OYATO OCTAaeTCs PUCK «IIPHIATH 3psi>.
Ecam B Hawaae  cymecTBOBaAa
OMACHOCTh HANAACHUA aKaboOB HAHU
OOHOB, Telepb—ONaCCHHE TOSBACHHS
H3BECTHBIX «3aXBATYMKOB MUKPO(POH>.
AMcKyccny Takke MOCTOSHHO TPO3UT
3BTAHA3HMsA OT MPOU3BOAY BEAYIIErO
Y4€OHBII ACHb HMAM  «OOBEKTHBHBIX
armMocepHbIX ycaosuii». V, xoneuno,
MIOCTOSSHHO ~ XOAOAHO—BO  BCSKOM
cayyae B I'lutepe. Aas gero HyxHa sTa
npodaHanus? Iycrs AaXKe
npoaHaLus B araMbEHOBCKOM CMBICAE,
KaK CAMHCTBEHHO BO3MOXHBIN OTBET
CaKPaABHOI IIOAOTIAECKE ITOBCEAHEBHBIX
HgaKTI/IK, KaK OTBET HA HAPACTAIOIIYIO
opUIIMAAU3ALIUIO MHCTaHLUN
[POU3BOACTBA 3HAHMS 1 06pa3a SKUBHU.

OMHMO OTBET4, COACPXKAIICTOCA B
YTOYHECHHUM BOIPOCA, pedb HACT 00
ynpaxHenuu B _obmmHocTH, 0
UCHBITAHHM ~ CBOEHl  CIOCOOHOCTH
HECMOTPsI Ha BCE IIOIPEITHOCTH HPOCTO
OBITh BMECTE C APYTHMH, BMECTE C
APyrI/IMI/[, KOTOprX ThI AAJK€ TOAKOM HE
3HACIlb, KAK HE 3Haellb U TO,
ACHCTBUTEABHO AU OHH OAM3KH Tebe
HMAEOAOTHYECKH, bITh ~ BMECTE C
HCOXXHAAHHBIMH AIOABMH XOTSI OBI pas B
Hepearo. Kak HEKOTOpoe KOAMYECTBO
KHUT O0S3aT€ABHO ~ AOAKHO  OBITBH
[IPOYUTAHO HEYASIHHO, TaK U KAKOE-TO
KOAHMYECTBO BPEMEHH MOXET H AOAXKHO
ObITh BBIPBAHO M3 HAIlCH HACKBO3b
NparMaTH3UpPOBAHHOI
IOBCEAHEBHOCTH.

This essay will not be about the Street University. I'm tired of retelling the story. Anyone who has heard
of it, regardless of their opinion of the experiment, knows that its “self-organized classes are held in the
street” and its “actions are aimed at putting the public back into public space.” But what is the Street
University really, with its disorderly organization, its surplus capacity for generating myths, and the
constant disappointments and charms this practice provokes in its participants.
Actually, it all happens like this. Despite the rules of order that are always being drawn up, to this day
no one understands how the mechanism of creating the curriculum functions. Although there are
announcements of well-known or personally interesting lecturers, there is always the risk of “coming
for nothing” as it were. If in the beginning there was a danger of attacks by cops or Nazi skinheads, now
there is a fear of certain “microphone hogs” appearing. The discussion is also constantly under the
threat of euthanasia at the whim of the person responsible for that particular day’s program or “prevail-
ing weather conditions.” And, of course, it is always cold—at least in Petersburg. What is the use of this
profanation, even if it is a profanation in the Agambenian sense, that is, the only possible response to
the sacred underpinning of everyday practices, to the increasing officialization of the sites of
knowledge and lifestyle production? Beyond the answer contained in this clarification of the question,
we are talking about an exercise in community, about testing our capability to simply be together with
others, despite all the shortcomings; together with others whom you don't even really know, just as you
don’t really know whether they are truly close to you ideologically; to be together with new, unexpected
people at least once a week. Just as a certain number of books must be read accidentally, so a certain
amount of time can and should be snatched from our thoroughly pragmatized everyday life. Aside from
the “subversive” topics under discussion, this anthropological experiment itself is basically political,
since it is an “activity that suspends activity,” a kind of promise that a new use for collective time and
urban space will be invented. The territory of the city, as it has been shaped by centuries of police
demarcating procedures, and the time of social reproduction, vigilantly measured out in hours, are
mostvulnerable not to seizure, but to “misuse.” The “indescribability” of this community and its escape
from social genres of leisure time, just like the absence of a name for what this community should
produce, is also a guarantee of maximum freedom of action. Thus, the Street University, in addition to
its declared “production of critical knowledge in the street,” teaches the skill of a togetherness that is
not burdened by the imperatives of productivity and not subjected to profitability checks, just as the
contemporary university, in addition to the disciplines studied there, primarily teaches social discipline
as such; so much the more has it replaced the program of “developing all human abilities” with instruc-
tion in economic adaptation. We have noticed long ago that the encounters in Solyanoy Alley tend to
grow into extracurricular collective flaneurship and encourage us to perfect the art of synchronized
living. And this is exactly what we can expect these days from “our universities.”

AN EXERCISE IN COMMUNITY %y pavei arseniev

YINPAXXHEHUE
B ObLLIHOCTH

Nasen APCEHBEB
9TO 9CCE BYAET TTOCBAIIEHO

HE YAMYHOMY  VHUMBEPCUTETY.
ITEPECKA3DBIBATDH AETEHAY YKE
HAAOEAO. BCE, KTO YTO-TO CABIIIIAA
O HEM—BHE 3ABHMCHMMOCTU OT
OLIEHKKM 9TOI'O OIIbITA—3HAIOT,
SAHATUSA TTPOXOAAT HA YAMLIE»,
BO3BPAIIEHUE IIYBAMYHOCTHU

IToMuMO BeeX 06CY>KAAEMBIX «IIOAPBIBHBIX> TEM,
CaM 3TOT AHTPOIIOAOIMYECKHUE OIIBIT B CBOEH OCHOBE
HOAUTHYEH, IIOCKOABKY OH €CTb < AEATEABHOCTD,
IPHOCTAHABAUBAIONIAS ACATEABHOCTD>> , CBOETO POAA
obemanne BOSMOKHOCTH H300PETEHUST HOBOTO
HCIOAB30BAHHUS KOAAEKTHBHOTO BPEMEHU U
FOPOACKOTO IIPOCTPAHCTBA. TeppUTOPHISI FOPOAR,
TaK KaK OHa CKOHCTPYHPOBaHA CTOACTUSIMHU
HMOAMLIEHCKUX TIPOLIEAYP PA3METKH, U
[POU3BOAUTEABHOE BPEMSI )KU3HH, OAUTECABHO
OTCYMTBIBACMOC 9acaMH, GOACE BCETO ySI3BUMBI HE K
3aXBaTY, HO K UX «HELIEACBOMY HCIIOAB30BAHHUIO .
«Heommcyemocts» coofuiecTBa 1 €ro yckoAb3aHHe
OT COLIMAABHBIX )KAHPOB COBMECTHOTO
BPEMSANPENPOBOXKACHUS, PABHO KaK U OTCYTCTBHE
HOMMEHOBAHHOTO TUIIA MPOAYKIIUH, AOAKHOM 3THM
€OOBIECTBOM GBITh TPOM3BEACHHO, TAIOKE
OKa3bIBAETCS 3AA0TOM MAaKCHMAaAbHbIH CBOOOABI
ACUCTBUH.
TAKHVM OBPA3OM, Yandss1il TOMHMO
AEKAAPUPOBAHHOTO «<IIPOU3BOACTBA KPUTHYECKOTO
3HAHUS>» Ha YAUIIE TPOU3BOAUT HABBIK
COBMECTHOCTH, HE OTATOICHHON HMIIEPATHBAMH
HIPOU3BOAUTEABHOCTHU U HE IIOABEPIKEHHOM
HPOBEPKE HA PEHTA0CABHOCTD, TAKXKE KaK HHCTHTYT
HAM YHUBEPCUTET HOMUMO H3y4aeMBbIX AMCLIUIIAUH
B IIEPBYIO OYEPEAD 06yqaCT HEKOTOPOH COLIMAAbHOM
AUCIUIIAUHE KaK TAKOBO, 2 COBPEMEHHBII By3 U
ITOAQBHO IIOAMEHHA IIPOTPAMMY <« Pa3BHTHS BCEX
YCAOBEYECCKHX CIIOCOOHOCTEH » MHCTPYKTaKEM
SKOHOMMYECKOH apanTanuu. AaBHO 3aMEYEHO, YTO
Bcrpeun Ha COASTHOM TATOTEIOT K IIEPEPACTAHUIO B
AQABHEIIIIeE KOAACKTUBHOE GAAHUPOBAHUE U
HPOBOLUPYIOT COBEPIIEHCTBOBAHHIE HCKYCCTBA
CHHXPOHHOTO NPO>KHBAHUSL.
A UMEHHO 3TO €CTh TO, YETO Mbl MOXKEM OXKUAAThH
CETOAHS OT «HAIIUX YHUBEPCUTETOB> .



I'PYTIITA «PAAEK> Bo3HHKAA KaK XYAO)KECTBEHHBIH ITPOEKT
Aspest Tep-Oransbsina «IIxoaa CoBpemennoro Mckyccrsa» |
KOTOpasI CTaAd B TO K€ BpeMs O6paSOBaTCAbHOﬁ UHCTUTYLIMEH,

s ISMEHATD

CpeAOit OOUTaHUS U OPYAHEM HpCO6ﬁi}[OBaHI/ISI PE€aAbHOCTH. H E AEKAAPATM B H O, A KO H q) M rYPATM B H O

AKHI/II/I CI/I Asaest Tep-Oranpsina,
Buenpasuteascreernoit Konrpoasnoit Komnceny nan Hamm co6crsenHble

TPYIIIOBBIC aKIJMK M BBICKA3bIBAHHS HC HCYCPIBIBAAN AKTHUBHOCTH <<PaACKa>>.

Ipyria 66142 HE TOABKO IIPOCTPAHCTBOM CaMOO6Pa30BaHMsL, OOCYKACHIS HACH,
HE TOABKO 33AABAAd KOHTEKCT AAs PASBHMTHs yYACTHHKOB, HO M caMa OblAa
IIPEAMETOM HALIETO TEOPETHYECKOIO M XYAOKECTEECHHOIO yCHAUs. BHumaHue
GBIAO COCPEAOTOYCHO HA TOM, YTOOBI KOHCTPYHPOBATh OTHOLICHHS MOKAY HAMH,
SKCIIEPHMEHTHPOBATh ¢ GOpMaMM KOMMYHHKALUH, U36eraTh MepapXUdecKux
00pa3soBaHMl BHYTPU TIPYIIIbI, HACTAMBATh HA KOAACKTMBHOM INPUHSTUN
peleHnit. B XyA0KeCTBEHHOM MOAE MBI OTKA3bIBAAKCh OT AMYHBIX IIOAICEI B
moab3y uMeHH rpymmsl Koropas ObAd IIPOCTPAHCTBOM —IMOCTOSHHOM,
HAIMPsHKEHHOM 3THIECKOM, ICTETUYECKOM, UHTEAAEKTYaALHON NPETEH3UH APYT
K APYT'Y U BBI3OBA OKPY>KAIOIMM. BaxkHO 6bIAO 4TO TOBOPHTH, KAK FOBOPHUT,
KaK IOCTYIIATb U KaK BBITASIACT (HO COBCEM HE B CMBICAC BBITASIACTb MOAHO, HAH
BBITASIACTD  ONpeACACHHBIM  obpasom). ®uaocodus Oblaa  mpsmbiM
PYKOBOACTBOM K TOMY, KaK DACIIOPSDKATBCS CBOMM BPEMCHEM, CBOMMH

YyBCTBAMH U CBOUM TCAOM, TCAOM I'DYIIIIBI. Ho OPHCHTHPOM B TOM, YTO AOAKCH

HACTAUBATb HAO KOAAEKTUBHOM NMPUHATUU PELUEHUU

nsberaTb Mepapxm4eckux o6pa3oBaHum

BHYTPM Fpynnsl,

IIPEACTABAATE COGOM «Papek» CAYXKHAA HE TOABKO TCOPHS, MBI CACAMAHM 32
XYAOKECTBCHHOI CHTyaLjuell, BOCIPHHUMAAH celsl B IIEPBYIO
oYepeAb KaK XyAOXKECTBEHHYIO TPYIIITY.
o | '_!‘
HAaTOAHUU OcMO0AOBCKHI, Ha
CeMHMHapaX KOTOPOTO MBI ~ HMOAYYAaAM  TEOPETHYECKOE

obpasoBanne, cuuran «Pasex» ckopee cyOKyAbTYpOIL.

Ho B oramune oOT OOABIIMHCTBA MOAQAEKHBIX

CyOKYABTYp «KyMHpPaMH» AASL HAC OBIAM HE TOABKO POK

MySBIKAHTBI, HO OOABIIC HEKOTOpbIC COBPEMEHHbIE

XYAOKHHKH ¥ QPaHI[y3CKHE HHTEAACKTYaAbl, a

CyOKyABTYDHBIM ~ CASHIOM  CTaaM  puAOCOd¢KHe

TEPMMHBI, A3BIK, 3aMMCTBOBAHHBIH M3 aHaAM3a

COBPEMEHHBIX XYAOXKECTBEHHBIX IPAKTHK. Bce |aTn

aTpHOYTBI CAY>)KMAH HE TOABKO TOMY, 4T00BI 0603HaaTh

HAlly PasHHIy C OKPY>KAIOLIMM COLIUYMOM, HO OBIAM CKOpee HHCTPYMEHTAMU
€ro aHaAM3a U KOHCTPYMPOBaHMS COOCTBEHHOIO CYLIECTBOBAHHS, B TO BPEMSI
KaK OOBIMHBIN CyOKYABTYPHBI CACHT ABIKHM KaK IIPABHAO HAPLIHCCHICCKMM
YIIOCHHEM OT COGCTBEHHOIN MCKAIOMMTEABHOCTH. leM He MeHee, TIpymma
00AapaAa  HEKOTOPBIMH CBOMCTBAMH CyOKYABTYPHOTO COOOIIECTBA: Tak,
KaXABLl, KTO CYMTAACS CBOMM HOAy4as npossuma—IlaBao (ato 1),

HUnco (Bricrpos), Maxco (Kapaxyaos), Yrak (Yrak), Aaro... Ho, aaxe ecan

He TOABKO KAK OpyAue AASl AOCTUXEHUA KOHKPETHOU LLeAun,

UMEAU BO3MOXHOCTb
MCNOAB3OBATH HAWMW TEAQ
HO U KK OPYAME MbICAU

BOCIPUHMMATh HAC KaK cy6KyAbTypy, CTOUT Y4ECTb, YTO MBI CTAPAAMCH AOBECTU
ee AO ypOBHs mpousBeAeHHs HcKyccTBa. OAHUM U3 PEAKHX IMH30AO0B,
B KOTOPOM CaMO cobpITHE TPYNIIbI AOCTUTAO TAKOTO YPOBHS, CTaA HEOOABIIOH
3MU30A B HOUHOM KAch, KYAQ MBI IIPHIIAM BTPOEM B SKeHCKMX naathbsx. C Hamu
(939 ¢ororpad, KOTOPEIT 3aCHSIA HA IACHKY aTMOC(EPY CKYKHU H 6ecrieAbHOCTH,
KOTOpasi BAPYT HPEACTAAA TIEPEA 0OBEKTUBOM TaM, TA€ BEYHOE pasBAeYEHHE
AOAXKHO OBIAO OBI YHPasAHUTb moA0OHEBIE 4yBCTBA. MBI HE IIOAp@XKAAH
JKEHIIUHAM, B OTAMYHE OT TPAaHCBECTUTOB, HO AABAAU CBOOOAHO ABMTAaThCS
JKEHCKOMY B Hac, npoGOBaAH HOBbIE 06pa3m ce6s. Takue moucku MOPOH MOTYT
OKasaTbCsAd 0OoAee IIOAMTHYHBI, 4eM BmGop KaKoﬁ-HH6yAb H3  yxKe
PEAAOKEHHBIX obmecTBOM CYG’LCKTI/IBHOCTCI;I, AQXKE €CAH ITA CYGT)CKTHBHOCTI)

CUUTAETCS IOAUTUYECKOM.

BI)IAO HCECKOABKO MCCT, rae mbt nocrosmuo

HPOBOAI/IAI/I BPCMH BMecte. B HCPOBO MbI MHOTO My3I/IL[HPOB3.AI/I, TaM XHA

4YACTO MEHSAAUCH OAEXAOMU,

Maxcum KapaxyroB, ¢ KOTOPBIM MbI ACAAAM TPYIIITY «iwanna kiss you», B 3TOM
MecTe IPOXOAMAH ceMuHAphl (OCMOAOBCKOTO, YacTO MbI JKHAM TaM IO
HECKOABKO AHel. Muoro TycoBasuce y AaBuaa Tep-Oranbsina, KOTOPBIH TOrAQ

JKHA B CKBOTC Ha BayMchxofI, B PQ.SHOC BPCMSI B HCKOTOP])IX APyI‘HM MeCTax.

CMEeLLas OTHOWEHUs COBCTBEHHOCTH

Ho ocobenno y ITerpa Bsicrposa: Makcum Kapaxyaos mucaa y Hero Aunaom, a
Yrak xua wmecsuamu. Kaskablil — mpepaaraa AAsL 3TOTO IIPOCTPAHCTBA

HUHTCHCUBHOTO OGMCHa TO, YTO Y HCIO 6bIAO Ha TOT MOMCHT, MBI CTaPaAI/ICb HC
HPOBOAI/ITI) BPCMSI BIIYCTYIO.

DON'T DECLARE CHANGE—C RE IT‘

RADEK COMMUNITY arose within Avdei Ter-Oganyan’s School of Contemporary Ar
(SCA) project, which was an educational institution, habitat, and tool for transformation
rolled into one. The actions of the SCA, the Non-Governmental Control Commission or
our own group actions and statements were not the extent of Radek’s activity.

THE GROUP WAS NOT just a space for self-education and discussing ideas. It not only
created a context in which its participants could develop, but itself was a subject of our
theoretical and artistic energies. Attention was focused on structuring relationships
amongst ourselves, experimenting with forms of communication, avoiding the formation
of hierarchies within the group, insisting on collective decision making. In the artistic
field we refused to sign our own names, using instead the group name. What to say, how
to say it, how to act and how to appear (although not at all in the sense of being fashion-
able or looking a certain way) were important. Philosophy was a direct guide for how to
manage our time, our feelings and our body, the body of the group. But theory was not
the only reference point for what Radek should be. We kept abreast of the art situation
and conceived of ourselves primarily as an art group. ANATOLY Osmolovsky, in whose
seminars we received our education in theory, considered Radek more of a subculture. In
contrast to most youth subcultures, however, our “idols” were not only rock musicians,
but also, and to a greater extent, certain contemporary artists and French intellectuals.
Nevertheless, the group possessed certain qualities of a subculture community. But even
you view us as a subculture, you should keep in mind that we attempted to raise it to the
level of an artwork. One rare episode when the event that was the group itself reached
this level was when three of us went to a nightclub dressed in women’s clothes. We had a
photographer with us who captured on film the atmosphere of boredom and aimlessness
that suddenly appeared before the lens instead of the nonstop entertainment that

MI)I TaK JKC€ YACTO wmensaucs opexaoil, cvemas oTHOMEHHS
COOCTBEHHOCTH. B KaKoO-TO MOMEHT Mbl BBITYCKAAM —TEOPETHYCCKYIO AHMCTOBKY
"HandRADEK'", ra¢ ymemmaance napa-Tporika He6OAbIINX TEKCTOB, CTHXOTBOPEHHE, HEMHOTO
noautuaopmanmu. Bee ato Bpems y Hac 6biaa MysbikasbHas rpynna. [...] Cpean Toro muororo,
YTO OCTaAOCh BHC XYAOXKCCTBCHHOH  penpeseHTanud  (KOTOpas, KCTaTH —TOBOpS,
BOCIIPUHHMMAAACh HAMHU KaK He Goaee ueM KoMmnpomucc), ABmkenne Ppucryasepos.
Mb1 cobupasnch Ha KakoH-HHOYAD TIAOIAAM CO CBOUMMU CTYABSIMU U YCTPaUBaAH OOCY>KACHHE
TPSIMO TIOCPEAU TOpoAa, Bosspawmast ero cebe [...]:«Pasex» yHacaeA0BaA OT CBOMX yuuTeACH
AMICTAHIIMIO K MHCTUTYLMAM M -HHTEPEC K IIOAMTHKE, M HE TOABKO B €€ MOACKYASPHBIX
MEXAHYHOCTHBIX IIPOsiBACHIAX. HO BAXKHO MMETh B BUAY PA3AMYME MEKAY HAINMMH AKLIHAMH K
TPAAMLIOHHBIM IIOAUTAYCCKUAM AKTHBH3MOM, YTOOBI HE' BOCIIPHHIMAT TAKOE HCKYCCTBO KaK
HEAOTIOAHTHKY, TAKKE KaK He BOCIIPHHHUMATE AKTHBH3M Kak pyTaHy. [Iposectn a10 pasamiue,
YTOOBI ABUTATHCS K €IO 11PEOAOACHHUIO. . HO CACAHCH AKIIHMCH rpymmn
«Papex» crana «ToroaoBkaGes 0ObsIBACHNS TpehOBaHMIA», CMBICA €€ COCTOSIA B TOM, YTOGDI
[IOABEPTHYTb OCTPAHEHMIO TOAOAOBKY, KaK OPYAHE IOAUTHYCCKOH 60pbObI.-Af0bast T0AOAOBKA
npepfosaraer ABe GyHAAMCHTAABHBIE IPEATIOCHIAKY: ~1.€CTh HEKOTOpAs BHEUIHsS BAACTHAS

HHCTaHOUS, CBOIO -IOAYMHCHHOCTh II0 OTHOLICHHIO K KOTOPOM MBI IIPUSHAEM H AdXKe
PACCUMTHIBAEM HA €€ TYMAHHOCTh. 2.9Td MHCTAHLHUs CIOCOOHA YAOBACTBOPUTH HALIH
ACHCTBUTEAbHDIC TPeOOBaHMs. DTH IPEATIOCHIAKH MbI IIOCYUTAAN COMHUTCABHBIMH H
[I03TOMY, IIPOBOASI HAILly FOAOAOBKY, HE BRIABUTAAM HHKAKHX TPCOOBAHMIA, IPEABIBASS
YUCTYI0  MPETEH3MIO, KOTOPas HE MOXET./ObITh YAOBACTBODEHZ HHM OAHOH U3
CYILIECTBYIOIUX BAACTEH. KOHCqHO, MBI C HAIIICH anasuruueckoit
NO3MIMEl OKA3BIBAAMCH YSSBHMbI AASL STHYECKOIO APLyMEHTA, IIOCKOABKY He ObIAM B
OTAMYMH OT AKTUBKCTOB IIOIPY>KCHBI B PeaAbHBIE IIPOOACMBI PEAABHBIX AIOACH, HO 3aTO
FIMEAM BO3MOXXHOCTb MCIIOAB30BATD HAIM TEAA HE TOABKO KAaK OPYAHE AASI AOCTHOKEHHUS
KOHKPETHOI LICAH, HO M KaK OPYAHE MBICAH. BeAb MOAYMHEHNME KUBHEHHOM AKTHBHOCTH
upce dPPEKTUBHOCTH caMO.-T10 cebe NPUBOAUT K OTUYIKACHHIO. CAHN
CpaBHI/IBaTb HAIlly TOAOAOBKY C MIOHBCKOM TOAOAOBKOM'.B TTOAAEPIKKY
AockyToBa M IPOTUB MEPBOMAMCKOrO MEHTOBCKOTO Oecripepaesa B Ilurepe, TO
CTAaHOBHTCS €l SICHEE O KAKHX DA3AMYHAX HMACT pedb. Ilepes HaMH. BCTaeT HECKOABKO
BOIPOCOB. MOXeM AU MbI B CBOMX IIPAKTHKAX IIPU3HABATD OAYMHEHHOCTb TOCYAAPCTBEHHOM
BAACTH, €CTh AH €Ie¢ KAKOH-TO CMBICA PACCYMTHIBATH Ha ee rymaHHocTs? K Tomy ke
XYAOXKECTBECHHBIE IIPAKTHKH IOCACAHMX CTA ACT AAIOT HAM MHOXCECTBO IIPHMEPOB YAHYHBIX
ACHCTBUH, 60ACe OCMBICACHHBIX, H30OPETATEABHBIX M SICHBIX, YEM IPOCTOE NEPEHECEHHUE
TEXHMYECKUX CPEACTB KAACCHYECKOH >KMBOIMCH B MPOCTPAHCTBA NMOAHUTHYECKOH AKI[HH.
A,yMaCTCH, Mbl HE AOAKHBI OTKA3bIBaThCS OT CMbICAA AECUCTBUHM PpPaAd AOXKHOM HAEH
HOAYUHCHUS §3¢¢CKTI/IBHOCTI/I aKIPAH, TIOTOMY 4YTO 3¢PEKTHBHOCTh CaMa CBSA3aHA C THM

Tad CITOCOOHOCTD «Pasexa», ymenue BbicekaTs B MyTHOIA

MaTCpHUH NOBCCAHCBHOCTH BCITBILIKH HPOTHBOACI\;ICTBPISI H SICHOTO BOCHPHATHA COLMAABHBIX

CMBICAOM.

OTHOWICHMH caMa IO cebe CTOMT He MHororo. Bes mposaymanHO# crparerun, 6e3 BoAn K
COBMCCTHOMY ~ ACHCTBMIO, 6¢3 rpymmoBoro MaHudecTa Ipynmma He MOXET —ObITh
xusHecriocobunoit. Ho Taioke Kak 1 OTCyTCTBHE caMOpedACKCHH, BHUMAHMUS K COOCTBEHHON
KOHQUIYPALIMM ~ MHOTMX  ITOAMTHYECKMX TPYII, 3aCTAaBASET  YCOMHHMTBCSA B MX
$YHAAMEHTAABHOM OTAMYMH OT ITAPAAMEHTAPHOM TOAMTHKH. [ ToaToMy eHeH ombiT «Pasexa,
rAc 6AArOAApsl BHMMAHMIO, HAIPABACHHOMY HA CaMy KOHCHCTCHIIMIO B3aUMOACHCTBHs Oblaa
chopMupOBaHAa CpPeAd, HE AOMYCKAIOIIAsS TAKOTO HEPA3AMYEHMA M CaMOH  CBOEH

KOHQUIYpALIHEHT OTAHYAIOIASC OT AOMHHHPYIOLIETO THUITA 06II1eCTBEHHBIX OTHOIIEHHI.

Unlike transvestites, we did not We were unburdened by organizational work and the

imitate women. Rather, we affective involvement in specific problems that
allowed our feminine sides to prevents political activists from freely thinking

move freely and tried out new through their actions and interrelationships. Of
self-images. Such quests can course, our analytical stance left us vulnerable to the

sometimes be more political than  ethical argument: unlike activists, we were not
selecting one of the subjectivities  immersed in the real problems of real people.

already offered by society, even However, we were able to use our bodies not only as a
when that subjectivity is consid- tool for achieving a specific goal, but as a tool of
ered political. thought. After all, subjecting one’s life to the idea of
We also often exchanged clothes, efficacy in itself leads to estrangement.

displacing notions of ownership. If we compare our hunger strike with the June hunger
At one point we published a strike in support of Loskutov and against the May 1
theoretical pamphlet entitled excesses of the cops in Petershurg, then it becomes

HandRADEK, which contained two  even more apparent what kinds of differences we are
or three small texts, a poem, and a talking about. We are faced with several questions. In
bit of political information. We had our practices, can we acknowledge our subordination
a music group all that time. The to state power, and is there any sense in expecting it
Freestooler movement is one of to act humanely? Also, the artistic practices of the
the many things that was beyond  last hundred years provide us with many examples of
artistic representation (which, by  street actions that were more thoughtful, innovative,
the way, we perceived as nothing  and clear, that did more than simply transfer the
more than a compromise). We technical means of classical painting into the space
would gather in a square with our  of political action. It would seem that we should not
own chairs and hold a discussion  reject the meaning of actions for the sake of the false
right in the middle of the city, thus idea that they should be subordinated to efficacy,
reclaiming it for ourselves. because the efficacy of an action is itself bound up
The final action of the Radek with that meaning.

Community was the “Hunger Strike This ability of Radek—the ability to set off sparks of
without Demands.” The point ofit  opposition and a clear perception of social relations

was to defamiliarize the hunger in the murky matter of daily life—is not worth much on
strike as a tool of political its own. Without a well-conceived strategy, without
struggle. Any hunger strike has two the will to joint action, without a group manifesto, a
fundamental premises: group cannot be viable, just as the absence of

1. There is some external self-reflection and attention to their own configura-
authority. We acknowledge our tion makes us doubt whether there is a fundamental

subordination to this authority and difference between many political groups and
we even expect it to act humanely. parliamentary politics. That is why the experience of

2. This authority is capable of the Radek Community is valuable. Thanks to the
meeting our actual demands. attention given to the very substance of interaction,
We considered these premises an environment was created that did not permit this

dubious and, therefore, when we lack of distinctions and that by its very configuration
held our hunger strike we did not  differed from the dominant type of social relations.
make any demands. We made a
pure demand that could not be
satisfied by any existing authority.

Texcm nybanxyemcs 6 COKpaugennos sepcuu. )
Hoanas sepcus na http://chtodelat.org/
This is an abridged version.

For the full text, go to http://chtodelat.org/



CEMMHap-O6LI.lB)KMTMe obbeAUHAET yeTbipe AUCLUNAUHBI U YETbIPEX MOAOABIX

AKTUBUCTOB, NPEACTaBAAOLWMNUX ABa CAMOOPraHu3oBaHHbIX KOAAEKTUBA, OCHOBAHHBbIX

Ha NPUHUKUNAX A€BOW MOAUTUKHU:

Hukonaii OneiHUKOB (XYAOXHUK, pabouas rpynna "UTO AEAATH"),
Anekceit NeH3uH (punocod, pabouas rpynna "YTO AEAATL"),

Unba BypapalTCKUC (MCTOPUK, XYAOXKHUK U aKTUBUCT, CA "BNEPEA!") u
Kupuan MepBepeB (noaT u aktusuct, CA "BNEPEA! ")

90e Masn, 2009

HuxHui Hosropoa, Poccus

Cuena Ne 1

FTOPbKUU—AXKAITEP

HA ®OHE KAAPOB HAYAAA CEMUHAPA NOABASIETCS OUKTUBHbLIW TEKCT:

Cayxe6bnas sanucka Lentpa mo 6opsbe c axcTpemusmonm

Huxuuit Hosropoa, 2oe Mas, 2009

B pesyabrare HabAOACHUS 32 PSIAOM YACHOB IMOAMTHYCCKUX TPYII, TAKHX
KaK COLMaAMCTHYCCKOE ABHXKeHHE Briepea, Antudamuctsl, 6smast HBIT u ap.
6b1Aa mOAyUcHA OHC{)aTI/IBHaH uHPopmManus o ToM, 4to 9oro mas 2009 ropa

HauuHas ¢ 10.00 Gyser mpoBeAeH HECAHKIIMOHUPOBAHHDII
OpraHM3alMOHHBH c6op Ha KBapTHpe mo appecy Ya. PoxpecTBeHckas, 24 B,
0A BUAOM CEMHHAapa IO MCKYCCTBY, AHACPOB 3THX 00bCAUHCHUI,
crnenuaAbHO NpUObBIUX 13 MOCKBB M HaubOAce aKTHUBHBIX YACHOB U3
Huxuero Hosropoaa.

BosmMoxHO pacnmpocTpaHeHHE 3KCTPEMHUCTKOM AUTEPATYPHl U HOMBITKA
opraHusanuu nposoxkanuil B AcHb AHs [Tobeasr.

OmnepaTuBHas 3apava:
1. npoBecTu NPOoPHUAAKTHKY MEPONPHUSITHS
2. IPOBEPUTH AUYHOCTH YYACTHUKOB

3. npousBecTH OOBICK U HU3DATHEC HE3AKOHHBIX IPEAMETOB — OPYXHU,
HAPKOTHUKOB, 3KCTPEMUCTKOH AUTEPATYpPBI

4. npu HEOOXOAUMOCTHU NPOBECTH NPEBCHTUBHBIC 3aACPXKAHUSL.
AAsl IpOBEACHHS ONEPATUBHOIO MEPONPHUSITHS BHACAUTh B3BOA O0lL0B
CMEelUMaAbHOTO Ha3HAYeHUs B KoAudecTBe 12 yeaoBek. Takxke BBIACAUTH

aBTOGyC AASL TPaHCHOPTI/IPOBKI/I 3aAACPXAHHBIX (BOSMO)KHOC YUCAO
Y49aCTHHKOB ok.1 ‘{CAOBCK)

HOPY‘{I/ITI) PyKOBOACTBO HPOBCACHI/IH OHCP&LII/II/I AUYHO MOATIOAKOBHHKY

Tpudonosy.

CemuHap Havancs ¢ npocmotpa duabma XaH Atoka lopapa 1+1 (Cumnatus Kk AbsaBoAy), 1968r.
AOKyMEHTaAbHas CbeMKa CEMUHapa:

YuacTHuUkM ceMmuHapa cMoTpAT puabM fopapa. HeCKOAbKO NAaHOB Kamepa NepexoAuT ¢ aKpaHa Ha
AMLA 1 CHOBA Ha 3KPaH—3BYYUT My3blKa «POAMMUHT CTOYH3»—Hauano necHn «CumnaTtua K AbABOAY».

B KaKoi T0O MOMEHT yUaCTHUKM KaK-Obl HAUMHAIOT rPE3UThL U KaK Obl NPOUTpPLIBATL B CBOEM
BOOGpaxeHUM CLeHbl U3 pUABMA.

CueHa Ne 2

MEYTA AHU

(MecTo cbeMKM - napk B Huxeropoackom Kpemae)

B HalleM GpUAbMeE - AeBYLIKA - BONAOLLEHWE 3APaBOro CMbICAA, CKOpPee AMOEPAAbHOTO, HO He
OCMBICAEHHOTO KaK NoAMTHYecKuid. OHa ckopee anoATMYHaA. Bonpochl K Hel, kak u y lopapa,
3T0 CKopee aHKeTa. Bonpockbl BOCMPOU3BOAAT TNyt 6€CCMbICAEHHYH AMGEPAAbHYH PUTOPUKY,
AEBYLLKa CKOpee coraaluaetcs. B Toxe Bpems 310 Habop BONPOCOB MOXET CTaTb KaK Obl TAKUM
TeCTUPOBaHUEM BCETO CNEKTPa BONPOCOB, KOTOPbIE 06Cy)XAaAUCh HA CEMUHape.

Takxe BaXXHO CTPOUTb BONPOCHI HAa AMaNeKTUUECKOW Urpe NapoAoKcoB. Korpa ABa
NPOTUBONOAOXKHbIX YTBEPXKAEHUA CXOAATCA B NpocToM oTBeTe «Aa-Hem. HekoTopbie Bonpochkl
npAMo 3aMMCTBOBaHbI U3 GUAbMa [opapa: 3Ta CLeHa ABAAETCA PEIHAKTMEHTOM r0AapOBCKOM
CLEHbl, HO B OTAUYUE OT OPUTMHAAA Mbl BKAOYAEM U CbEMKHU CYOLEKTUBHOW KaMepbl «<U3HYTPU
CLiEHbI»

CueHa pasbirpaHa CTyAeHTaMM WKOAbI coBpeMeHHOro uckycctsa I'LiICU HuxHero Hoeropoaa.

(061wwmit nnaH—AeBYLWKA, AHHA, 3BOHUT 10 MOBUALHOMY TEAEDOHY)

Hukonait Oneid Oner X A

CLIEHAPHAS PYNNA:
i u Kupuma M

UCTOPUA CEMU

HAPA=OBLLIEXU

uau NPAKTUKYSA TOAAPA

Baxupim HMITYAbCOM CO3AQHUA 9TOrO q)HAbMa AASI MCHS U CTAA IIIHU30A,
KOraa MCHsI MUAHUIMS, HECCMOTPS HA MOC COMPOTHUBACHHUC, HC3AKOHHO

3aCTaBUAQ CTCPCTh KAAPBI HAACTA

OMOH Ha cemunap. Ilotom menst

OABIIC BCECTO ITOpA3HAA UX HAaTrAasl YBEpPCHHOCTD B TOM, YTO KaKHEC-TO
BCIIIM BAACTb MOJXKCT CTCPCTDh M3 IMAMATH AIOACH TAKOKC ACTKO, KaK CTCPCTh

%/IAgO I/I306pa>KCHI/IC C ITACHKH.
O

CTBEHHO 3TOT PUABM AOAXKEH CTATh HEOOXOAMMBIM OTBETOM HA 3TOT
BBI30B, ITOKA3bIBAIOIIHH, YTO Y HAC ECTh BO3MOXXHOCTb, HE IPOCTO
OCTAaBUTh B IIAMSITH AIOACH AOKYMEHTAIIUIO O MPECTYNAECHHMAX BAACTH, HO
U CO3AABaTh CBOE IPOCTPAHCTBO MHTEPIIPETAIIMH 1 BOCCO3AABATh CBOIO,
HCTOPHIO, B KOTOPOH «IIOABHUTH » ITOAUIEHCKUX BCETAQ 3aHUMAIOT CBOE
MECTO KaK II030PHbIEC AKTbl, HAIIPABACHHbIC [IPOTUB ODILECTBA. (AB)

—MU toraa He rpynma Deep Purple, a ABBA
MOAYYHT 3aKa3 HA HAIIMCAHHUE HOBOTO THMHA
Poccun?
—Aa, pa

-y AMCPHUKAHIICB HET BO3SMOXXHOCTH yI;ITI/l U3
I/IpaKa, 3TO IICUXOAOTHYECKH HEBO3MOXKHO?
— Aa

—IToaromy pycckue He moryT oTaarh KaBkas
aMepHKaHIaM?
—Aa

—Cuuraere au Bp1, uto B Poccun AoaxHbI
JKHTb PEUMYLICCTBEHHO PYCCKHE?
—Her. Xors modemy 651 HeT?

—Cuuraete au Bpl, uro rpasxxaanam Poccuu
HEOOXOAUMO 00ECIIeYUTh TOAUTHICCKHEC
cBOOOABI?

—Aa.

—Cunraere au Bbl, 4T0 papukass! yrpoxaror
CTaBUABHOCTH H PasMEPEHHOMN XU3HU
rpaxaan Poccun?

—Kaxercs, aa.

—M Best MX AESATEABHOCTD IIPONAAYHBAETCS
3aIaAHBIMU GOHAAMH, KOTOPBIE CTPEMATCS
ACCTaOHAMBHPOBATh HALY CTPaHy?
—MeHs 31O He KacaeTcst

—Llentp mo 6opsbe ¢ axcTpeMu3MOM
noxox«:-r PELIUTH IPOOACMBI MOAOACKH?
—Aa

—Crpaycbl 3My OOLIECTBEHHO OIACHBI?
— 4] cablmana, yTO A2

— Aoctukenus: CoBeTckoro coiosa B obaacTu
ITPOU3BOACTBA, HAYKH M KYABTYPHI HE
OIPaBABIBAIOTCS KOAUYECTBOM OTAEABHBIX

)KI/ISHCI;I, 331"y6ACHHbIX TOTaAI/XTaPH]:IM CTPOCM?

—Aa!

—CoraacHa A1 TBI, 4TO 90-€ TOABI OBIAM
KpaiHe BKHBIM EPHOAOM, IIPHHECIINM HAM
cBob6oAY,

PBIHOK 1 32py0esKHYIO KYABTYPY, ITyCTb
OTACABHBIM AIOASIM H TPYAHO XKHAOCH B 3TO
Bpems?

—Aa.

—3amnap 6opercst ¢ Poccueit, motomy 4to ato
3amaa?
_’A'a

—cropuaeckas upoHust, 4T0 60psIch ¢
PYCCKHMM aBTOPUTApH3MOM 3armap,
CTAaHOBUTBCS BCe boaee
AHTUAEMOKPATHUYECKUM ?

—Mosxer 6bITh, HaBEpHOE (c yAmGKoix)

—M 10, 4T0 Hai AH6EPAAU3M ITO TOABKO
cBO60AQ BAACTH ACAATD 9TO YTOAHO?
—Aa

—Th1 mpaBpa Aymaelb, 9TOOBI HepeCTaTh
ObITh XYAOKHUKOM, HAAO CTaTh
PEBOAIOLIIOHHBIM XYAOXKHHKOM?

—S] He 3HawO

—XKorpa ymper A060Bb, TO OKaKeMCsI AM MbI
OKOHYATEABHO BO BAACTH OHOMIOAUTHKH?
—Aa

—U eAMHCTBEHHOE YTO THI TOMMEIID IIOCAE
BCEX 3TUX AET — He 3aHUMAThCS AI0OOBBIO,
KOTAQ HE XOYETCs?

—Aa, Aa, Aa...

(yxoaur)

Cuena Ne3

KOLLMAP OAETA

Kamepa Bo3BpaluaeT Hac B peanbHOCTb CEeMUHapa, rae NPOAOAKAETCA NPOCMOTP GpUAbMa
fopapa ¥ OH NPUXOAMT K CLEEHE B KHXXHOM Mara3uHe, rae MOAHbIA MOAOAOW YENOBEK AUKTYET
TekcT «MaiiH Kamnd» cekpertapiue. OTTankuBasch OT Hee, Mbl NepeKAOYaeMcs Ha
Boo6paxaemyHo cLeHy B MOAHOM Kaybe-6ape, rae Oner (0AMH M3 yUaCTHUKOB CEMUHapa,
COLMAOT-aKTUBUCT) YMTAET CNEeLManbHYIO AEKLMIO, CONPOBOXAAEMYI0 NponaraHAMCTCKOM
chalp-npeseHTaume. MocareAHAA—CBOE06pa3HLIA KOMAX Ha 0CHOBE TEKCTOB AMAEPA PYCCKOTO
eBpa3vicTBa AyruHa (MOAUTMKA W MHTEAAEKTYaAa, OTKPOBEHHO NPOTO(ALUMCTKOIO TOAKA),
NAaKaToB XyAOXKHWKa bensieBa MMHTOBTa (rnaBHOrO AW3aiiHepa EBpa3uiicTBa), 06A0XKEK KHUT
COBPEMEHHbIX PYCCKMX UCCAEAOBATENEN NPABO-HALUOHAAUCTUYECKOTO TOAKA KOTOpbIe
nocaeaHee Bpemsa 6epyT nop KOHTPOAL KadeApbl GUAOCODUU U COLLUOAOTUU POCCUACKUX

YHUBEPCUTETOB.

—Kowmy 81 3BoHMAA? Hukonsaro Oaeitankosy?
—Aa

—TIToanoaxosruxy Tpuponony?

— Aa

—Buraauio Kanuko?

—Aa
—DPomany A6pamoBunuy?

—Anne Mapxosue Top?
—Aa

—Anexcero Ilensuny?
—Aa

—MU on He oTBevaer?

—Her

—CunTaenb AY ThI, YTO HCKYCCTBO BHE
TMOAUTHUKH?
—M-M-M... A2

—CymiecTByeT AU IPUHIUITHAABHAS PA3HUIIA
MEXAY ACBBIM U TIPABBIM

HAH )K€ 3TO CTOPOHBI OAHOM M TOM XK€ MEAAAU?
— Aa

—AOAXKHO AM FOCYAAPCTBO KOHTPOAHPOBATh
Borﬁ)ocm HCKYCCTBA U KYABTYDBI?
—Hy, mer

—Hacrostee peBoAOIIMOHHOE HCKYCCTBO
00BEKTHO UAU CKOpEE PaCIpPeAMEYEHO?

—MonoramHast ceMbs - 3TO HOCACAHI/Iﬁ OITAOT
HaCTOSIH.lCﬁ CCKCYaAbHOCTH, HaCTOﬂLLICIU/K
YYBCTBCHHOCTH MAM BCC TA )KC CTapas MalllMHa
AOIX&IHHCI'O Pa6CTBa W YTHCTCHHUS )KCHIHI/IHBI?
—Aa

—MW T AyMaeILp, 9TO CErOAHS XKEHILMHA-
GusHecMeH ybora?
—Hasepnoe, ner

—MOXHO AU 3aHMMAThCS CEKCOM
TMTOAUTHYECKU?
—Kaxk aro?

—CylecTByeT AU A€Bask KyAMHAPHUSL?
—UYro? (c yabibkoit)

— A BBIIIMBaHUE BCETAQ A€BasI
IPAaKTHKA, [IOTOMY YTO >KCHILIUHbI
MPOAOAXKAIOT ObITh YTHETCHHBIMH ?
—ITosxaayit, aa

—QOprasm 3T0 CAUHCTBEHHOE, YTO Tl
He n306paxaciup?
—Aa

— Thb1 cHUMaeLIBCSI B 3TOM POAH,
IIOTOMy 4TO Te6e CKyMHO, HAH ThI HE
3HACLIIb,

1«13~ ONPEACAMTBCSI IOAUTHIECKH?
—Aa

—IToabsyermbcst TbI M3HAOM C yTpa?
—Aa

—A OTOM IIPUHUMACIIb AYIII?
—Aa

—CuyuTaenb AU Thbl, YTO MOAOAEXKD B
Poccun aenosurnsuposaxa?
—He 3naro, HaBepHoe, aa.

—E{ACT Au B Poccrn cBoii 68 roa?
—He 3Haro, HaBepHOe, HeT

—MWau sxe Hactynur 37 roa?
—TITpasaa? Koraa? (ucnyranmo)

—ITyrun croBa 6yaeT npesuacHTOM
Poccun na 12 aer?
—Aa, ckopee Bcero

Haw roHowa—npumoAHEHHLIN akTMBUCT EBpa3uiickoro Cotoza MoAoOAEXHW—OH 3aunuTbiBaeT
0TpLIBKM U3 MaHudpecta ECM nepa AyruHa u AeMOHCTPUPYET TAAM-3CTITUKY U PUTOPUKY.
Kamepa ¢puKcupyer ero B MOMEHT AeKLWH Ha pOHe 3KpaHa, Ha KOTOPOM UAAOCTPATUBHbLIN PAA
COCTaBAAIET TOT CaMblii NPONaraHAUCTCKUIA KOANAX.

Y Hac 3Ta cLeHa pa3birpbiBaeTcs UHaue, yem y foaapa, Ho NPy 3TOM CoXpaHseTcs raBHas
3ajauva cLeHbl—NoKa3aTb, Kak ¢alwKU30MAHOCTb YKOPEHEHA B AOMUHUPYHOLLEM
aKapeMHUYecKkoM AMCKypce GYyHAAMEHTAAMCTOB U NepenAeTeHa ¢ NoOBCEAHEBHbIM BU3YaAbHbIM
KUTYEM, CTPOSALLLEMCSA Ha HACUAUM, IKCTYAATaLUU XKEHCKOTO TeAa M UTP B NCEBAO HAPOAHOCTb.
A rnamypHas obcTaHoBKa 6apa He AaeT 3a6biTb 0 TOM, UTO «HAPOAHOCTb» B COBPEMEHHOM
poccuiickoM 06pa3oBaHMM—TaKxKe cBoeobpa3Has yacTb aHTypaxa HaCKBO3b
KOPPYMNUPOBAHHbIX U NPUBATU3UPOBAHHBIX XXYAUKAMU-aAMUHUCTPATOPAMU GpaKyALTETOB, FAE
YUMUTCA «30A0Tas MOAOAEXKD>.

pagMoTpaHCMMUTTEPDI
MOJIOTKMW



CueHa Ne 4

OnblTbl PEAABHOIO
(MAM 3HAKOMCTBO C LIEHTPOM I)

Kamepa BO3BpalLaeTca onATb B 3aA U GUKCUpyeTcA Ha GUAbME—YYaCTHUKU CEMUHapa
NPOAOAKAIOT B 3TOT MOMEHT HabAloAaTb peneTuunio PorMuHT CToyH3. BApYT aKpaH racHet u
paspaeTca BOMAW OMOHOBLEB (B Kaape nycToTa, 6enblii GpoH)

«Bcem Bctath! AMuom K cteHe! Pyku 3a ronosy! Opyxue! 3anpeweHHbie npeameThbl!)

NOCA€ 3TOr0 Mbl NEPEXOAUM K CLieHE BOCCO3AaHUA—NepeurpbiBaHUA aNU30A0B Aonpoca-
neperosopoB yYaCTHUKOB CEMUHaApPa U MUAULIMU.

CueHaNe 5

AEBOE OBLLUEHUE

AoKymeHTaAbHas CbeMKa AUCKYCCUUM BO BpeMsl CEMUHapa, KOTOPbI# NPOAOAKHMA CBOIO paﬁoTy,
NoCAe TOro Kak Bce ero yHaCTHUKU BEPHYAUCb U3 OTAEAEHUA MUAULIUU.

Tema AUCKYCCHIi—HacAeAUe PyCCKOro aBaHrapAa, BONPOoChl KAaCCOBOW KOMNO3ULUK
obuecTBa U MecTo B HE MHTEANEKTYaAa U XYAOXKHUKA; Poccusi M 1968 roa, cBA3b GOpMbl U
COAEPXXaHUA, YTO 3HAYMT ObITb B UCTOPUM...

CueHa Ne 6

AEBbIA CUHTAKCHUC

CueHa HauMHaeTCa ¢ NPOAONKEHUA NPOCMOTpPa GUAbMaA U NOTOM OAUH U3 TepoeB (HuK.) Kak
6Ll TOXe HauMHaeT rpe3uTb—B0oo6paxath cebds B poau repost duabma—aupaepa YepHoix Mantep.
CueHa pasbirpbiBaeTca Takxe Kak U y flopapa, BTpeleBoM MecTe—rAe-To Ha 3aAHEM ABOpe,
rae cobpanuchb psap NnapHei—0oA€eTbIX KaK KOMUYECKUE AeBble—B Mackax, apadartkax,
CTPEAIOLLMMM U3 UTPYLLEYHBIX MTUCTOAETOB, KpacAWMUMHU rpadGuTi U Byxatowumu.

Ha 3apHeM naaHe HECKOAbKO AEBYILEK KpacAT U3 6aAMOHUMKOB BbICOKYIO TPaBY B KPaCHbIii U
yepHbIi LBeTa.

B aT0M cueHe Mbl AenaeM pueHaKTMEHT [0AapPOBCKO# CLEHbI UHTEPBLIO C AMAEPOM YepHbIX
MaHTep, KOTOpOE TOXe NPOBOAAT ABE AEBYLIKU U TEM CaMblM BbIXOAUM HA CaMOKPUTHUKY U
caTMpUuecKoe nepeapa3HMBaHWe camux cebsl, Ho B TOXe Bpems, NOBTOPSieM FrOAapOBCKUH
METOA NOCTPOEHUA AUANOTOB, CMELIUBAs KaKue-T0 abCcypAHbIE NOBEPXHOCTHbIE YTBEPKAEHMS
C BaXXHbIMM W OCMbICAEHHLIMU.

foBops 0 Tom, kak foaap u3obpaxaet YepHbix MaHTep (OH, B LLEAOM COAUAAPHU3UPYACD,
KPUTUKYET WX UAU TOKA3bIBAET TO, KaK OHU BOCTPUHUMAIOTCA 00ObIBAaTEAIMU U T. A.),

Mbl NpeACTaBASIEM, KaK BbITAIAUT apxeTUn1ueckuii 06pa3 neBopapnKana, Kak oH
BOCNPUHUMAETCA «CBETCKOW» KPUTUKOH, 06bIAEHHBIM CO3HAHMEM, HO TAKXKE UEM OH OTYaCTH
ABAAETCA. ITO ABa PACXOXUX NPEACTaBAEHUSA: TEPPOPUCT, TOT, KTO YrpoXaeT HaLMOHaAbHOW /
061wwecTBeHHOW 6€30NaCHOCTH, NPU 3TOM «NPONAAYEHHbIA» 3aNaA0M U, B TO Xe Bpems,
6e3AeAbHUK / 6oremMiumK / XyauraH... T. €. yrpo3a pacnpocTpaHeHUs ONacHOCTH U B TO Xe
BpPeMAl CEKTaHTCTBO.

1 B 3101 NpobAEMATUKE—CBA3L U OAHOBPEMEHHO OTAUUME OT [0Aapa U OT TOro BpeMeHU—BeAD
OCHOBHOIi NpeAMeT pedreKcun B GUAbME—anbTepPHATUBHbIE MY3blKaHTbl U TOAUTUKM KaK yxe
COCTOSIBLUMECA MeANUa-3Be3Abl. Hac e 3T0T M noA0OHLIN CAyYau elé TOAbKO BbIBOAAT

B Meaua-noae. U ecau Mbl B GUAbME YECTHO NOCTapaemMcs 0TBETUTb Ha BONPOCHI 00
OTHOLUEHHUM K 3TOMY, TO B 3TOW YECTHOCTU BYAET TaKxKe U 6€3YCAOBHbIH caTUPUUECKHUI U
CaMOKPUTUYECKMWIA NOTEHLMAA

TeKCT CUeHbI:

—YAOBACTBOPCHM AH Bbl CCMHUHApOM H BCEM YTO HPOHSOI.I.IAO?

—Hy KOHEYHO! CCMHHAP YAAACS, pa3yMeeTCA. AAS[ Hac, ACBBIX, OTPOMHOE, AQXKe
NEPBOCTCICHHOC 3HAYCHUC HMECT COYCTAHHUC TCOPHUH M IIPAKTHUKH. Toabko 4CpE3 MPAKTHKY
BO3MOJKHO ITO3HAHHUC U CO3UAAHHUC HCTOPHH, B TOM IHCAC, KYABTYPHOH UCTOPUH. 1 103TOMY,
6CSYCAOBHO, B MOMCHT BTOP)KCHH S 60ﬂuOB BCH Bce mb1 II0O9yBCTBOBAAH, YTO HAlIIC
KYABTYPHOC CO6I:ITI/IC, HaIe¢ MOCTHXKCHHUEC ICACBPOB AEBOM KYABTYPBI IIPOILIAOTO O6pCTaCT
NPAaKTUYCCKOC, A, 3HATHUT, HCTOPHUICCKOEC H3MCPCHHC.

[xop akTuBHCcTOB]

besycaosno, 6esycrosno,

BCE MbL MOUYBCTNBOBANM, NOUYECTREOBALN
ucmopuuecxoe usmepenue

usmepenue

—Bpo1 HasHaunAM Bamre MeponpsATHe Ha 9 Masi, PASMECTHAM B CETH AHOHCHI, B KOTOPBIX
TIATEABHO IOAYEPKUBAAM CBS3b € MOAUTHKOH. MOXeT OBITH, BBl PACCYHTHIBAAH HA
takoi a¢pdexr? Ha uro BrI paccuurniBasn?

—S4 6w TOBOPHA 3AECh O AMAACKTHKE CAy‘-Ia];IHOI"O 1 3aKOHOMEPHOTO. V Hac He 66100 3apaqu
BbI3BaTbh Ha CCGS[ BHHMMaHHC OPraHOB, OAHAKO Yy4aCTHC B CCMHMHAPC NOAUTHYCCKUX AaKTHBHCTOB,
H3BCCTHBIX ITO YAMYHBIX aKIIUAM, 663 CAOBHO CBITPAAO CBOIO POAb. ACAO B TOM, 9TO
JKCIIAyaTallsl B COBpEMCHHOM HOCT(gOPAHCTCKOM O6IL[CCTBC TIPUHUMACT TOTaAbHBIM Xapakrep,
OHa YK€ HC OrpaHHYCHA paMKaMH KOHKPCTHOTO IIPOCTPAaHCTBA IIPOU3BOACTBA U pa6oqcr0
BPCMCHH.

[xop akTuBHCcTOB]

duarexmuxa, duarexmuxa

6 nocmpopducmiom obugecmse,
obugecmee

He 02pANUYEHA, 02PAHULEHA

B COBPCMCHHOM MHPE ITOBBIIIACTCS POAD pa6OTHI/IKOB HEMaTCPHAABHOTO TPYAQ.

[xop akTuBHCcTOB]

HeMamepuarvnozo, mpyda
pabomuuxos, paboyux
poav nossimaemcs

Onu cTosT CCTOAHSI B aBaHI'apAC 0CB06OAI/ITCALHOI‘0 Tponecca, ¥ MMCHHO OHH CO3AIOT HOBBIC
q)OpMI)I Koomnepanuu, IPOTUBOCTOAIINC MAPASUTHICCKUM IIPUTA3AHUAM KaIllMTaAa. KCTaTI/I,
HMEHHO TaK MbI U TIOHHMMACM IMMPOHCHICAIIICE — KAK BTOP)KCHHEC ar€HTOB KOPIIOPATUBHOI'O
KalmuTaAa Ha TCPPUTOPHIO COBMCCTHOI'O TPOU3BOACTBA M PACIPOCTPAHCHHUS 3HAHUA. "
II0O3TOMY Mbl, KCTaTH, HC HMCCM HHUKaKHX I'IPCTCHSI/Iﬂ K 601>’ILI3M BCH: onu — anmp 9acts TOrO
CIICKTAKA, KOTOPbIﬂ PAasbIrphIBACT CCTOAHA KPYHHbIﬁ KaITuTaA, OITMPasICh HA (bamHSOI/IAHy}O
AOSABHOCTH OGLLICCTBa, B IICPBYIO OCPCAD, CDEAHCTO KAacca, HPC6BIB3.IOI.LICI‘O B BﬂAOTCKyIL[Cﬁ
HOTPC6HTCALCKOI>’I AHXOpaAKE, B TAKOM aHaOHO3¢, B AHCMHUH, aMHC3UH.

—HackoAbPKO Ba)XKHYI0 POAB AASL CTPOHTEABCTBA BAlEH IPYNIbI/OPraHU3aUMH, €€
camonpeHTHOHKANUH, €€  NyGAMYHOro HMMHAXKA M T.I. HIPAOT pelpeccuu,
BMEINATEABCTBO OPTAHOB H IOCACAYIOLIHIA IIYM 00 3TOM B Ipecce?

—DPasymeercs, paboTa ¢ MeAMa — YaCTh HauIel MOAUTHICCKON U KYABTYPHOH pabotsr. Ho 3aech
MBI AOAXHBI OBITh KPaiiHe OCTOPOXKHBI — HY>KHO OMHHUTD OIBIT 68-T0 TOAQ, OIIBIT IOTAOLICHIUS
PEBOAIOLIMOHHOM TPAHTPECCUU PA3AYBILIMMCS MEAMA-AMCKYPCOM, CAUSTHUS A3bIKa MEHHCTPUMA
U SI3BIKA KOHTPKYABTYPBI. A€AO B TOM, YTO MbI FOBOPUM HA COBEPUIEHHO PA3HBIX A3BIKAX C
ceropHsmHei npeccor. Hamr s3p1x — s3BIK ACBOTO MHTEAAEKTYAAM3MA, CMEIIAHHBIN C A3BIKOM
YAMYHOI ACBOH OAUTHKH, OH IIPOTUBOCTOMT A3bIKY PEMPECCUBHOTO CHEKTAKAS BAACTH. DTH
ABa SI3bIKA HeCOBMeCTUMBI B coBpeMeHHO# Poccnn. Ceropns a1o Hama npo6aeMa, TOCKOABKY
OTYACTH OIPEAEASIET HAIIY TETTOM3AIIMIO, HO B IIEPCIIEKTUBE 3TO AAET HAM IIIAHC, BEAD
CTOAKHOBEHHE 3THX S3BIKOB U CTOSILMX 32 HUMU MATCPHAABHBIX PCaABHOCTEH HEU30EKHO.

[xop axTuBuCTOB]
A3bLK 8AacCmU,
saacmu

nycm, nycm

—IIpaBaa AM 4YTO Bama AEATEABHOCTH
NOAHOCTBIO  IPONAAYECHA  3aMAAHBIMH
HHCTHTYIHAMH ? Kro mAaTuA 32
OpraHH3aIMI0 CEMHHAPA H CHEMKH 3TOTO
¢usbma?

— Kaxum 651 HU ObIA MO OTBET, HEAB3SI
TPaKTOBATh €TI0 OAHOSHAYHO. TaK Mbl
PHUCKYEM CKaTHTBCS K IIAOCKOMY [OHHUMAHHIO
CAOXKHOI po6aemsl. B aeiicTBuTeAbHOCTH
MbI pafoTacM B IPOUBBOACTBCHHOM II0AC
COBPEMEHHOTO HCKYCCTBA, TAE CHCTEMA
B3aHMOOTHOILCHHUI ¢ PoHAAMH,
BBICTABOYHBIMH [IPOCKTAMU 32ACHCTBYCT
YACTHDI KAIIUTaA HAH TOCYAAPCTBEHHbIE
pecypebt. Ho MBI Kak XyAOKHMKH aKTHBHCTBI
ocTaBAsieM 3a co60ii IIPaBO HCIIOAB30BATh
3TOT KOHTEKCT KaK MaTepHaA AAs IIPSIMOIL
6GecniomaaHoit kputuku. Ecan HyXHO ckasats
IpOLIE— A, MBI JKECTKO KycaeM PyKY,
xortopas Hac kopmut. Ho s npotus Toro,
KOTAQ FOBOPSIT, 4TO HAC KOPMSAT UMEHHO
LOTOMY, YTO Mbl KyCACMCS, H, YTO KOOI,
II0Ka HaC KOPMIT, Mbl (€3011aCHbI,
AcxoparusHbl. Her! Mol camu A06b1Baem ceGe
numy.

[xop akxTuBHCcTOB]

Mot kycaemcs
Kycaemcs...
Mo nesasucumot..

—Bac cuuTanT AMAEPOM Ballel IpynmsI,
a Kak ke OBITb C TeM, 4TO ACBbIE YaCTO
aneAAMPYIOT K AEMOKPATHYECKHUM
$opmam opranusanun?

—TaM rAe BbI BUAUTE HETTOCACAOBATEABHOCTD —
MBI BUAMIM AMAACKTHKY!

Bo-11epBbIX, KTO-TO ACHCTBUTEABHO AOAXKCH
Gpatb Ha cc0s1 OTBETCTBECHHOCTD 3a IIPHHSTHE
9HCTO OPraHU3ALMOHHBIX BOIPOCOB. k1
MOXKET OBITB, 4TO 3 PEKTHBHBIM CIIOCOGOM
UX PELICHNUS SBASCTCS OLICPATUBHOE
ACACTHPOBAHISI 3TUX BOIIPOCOB OAHOMY
YCAOBCKY.

Ho yutHTe, 9T0 MBI )KECTKO BBICTYIIACM
npoTuB AOBIX pOPM BOKAH3MA. A BO-
BTOPBIX, MBI CIMTAcM, 4TO Gyayluice 3a
OpraHHU3aLUsMH, KOTOPbIE TBOPYECCKU
COCAMHSIIOT B ce6¢ MPUHIMIIBL CETEBOH
ACMOKPATHH y4acTHsl C TPaAULIHCH
AEMOKPATHYECKOTO LieHTpaau3Ma. Ml 3a
PEBOAIOLIMOHHOE PYKOBOACTBO, CTPOXKAHIINM
00pa3soM KOHTPOAHPYEMOE CHUBY.

[xop axTuBHCcTOB]

cmposcanmus 06pason
Koumposupyemoe
CHU3Y, CHU3Y

—Bpb1 o4ens yacTo ynorpebasiere cA0BO
«AEBBIN » —A€Bas HCTOpHS, AeBast
¢urocodus, AeBas moasusi? A He ObiBaeT
AH A€BOTO CEKCa, ACBOH IMHIIH?

HAwu aeBoii iioru, Hanpumep? MoryT au B
MMOCAEACTBUH BO3HHUKHYTh A€BbIE
pecTopaHsl, ACBbIC ANITEKH ?

—He Brxy B aTOM HuYero maoxoro.

Ho anreku, TeM He MeHee, Bce-TaKH, 5T AyMAO
AOAYKHBI TIOMOTaTh BceM. 1aKOBO Halle
BHUACHHE.

Ho B nepsyro ouepeas Hama r[glrma Gopercst
32 TETEMOHUIO ACBBIX UACH B O0II[ECTBE.
Amckypc mpaBoro —HepapXidaHOro, OTKPHITO
HAM BHYTPEHHE PENPECCUBHOTO,

B CCTOAHSIIIHEM OOIIECTBE MPAKTHIECKH
TOTAACH.

[xop akTuBHCTOB]

duckypc momaanen
momanen

duckypc wepapxuyven
uepapxusen

COOTBETCTBEHHO, KOTAA MBI AOOBEMCsT
FETeMOHUH, TOTA2 GOABIIAS 9ACTh, KAK
YACTHBIX, TAK M ITyOAMYHBIX IPOLIECCOB B
O6LIECTBE CTAHYT ACBBIMU—OCHOBAHHBIMH
Ha CBOOOAHOIT AHCKYCCHU, COBMECTHOM
HEMaTEPUAABHOM TPYAE U STAAMTAPHOM
ﬁlcnpeAeAeHHn. TSLKOBa HaIlla TOBECTKA AHS.

0 OKOHYATEABHBIH OTBET HA BAllIK BOIPOCHI
U Ha BCE BBI3OBbI BDEMEHU MOXKET AATh TOABKO
AcBast GHOMOANTHYECKAST PEBOAIOLIVI.

[xop akxTuBHCcTOB]
Pf(fa./lml/;u}l
buonosumusecxas pesosnwyus
OKOHYAMELLHDLIL OMBETN
OKOHYAMEALHDLIE...

—

é

VAW agazine biz

Bawa cxudka 30ech 7%

—ITo AaHHBIM COIMOAOTOB
TeTEPOCEKCYAABI COCTaBASIIOT
MOAABASIOIIcE  GOABIIMHCTBO  CPEAH
9YACHOB OpPraHHM3anUil Ballero THIIA.
MoxHO AM TOBOPHTH O MYXCKOM
FOCIIOACTBE B IIOAOOHBIX OPraHU3AMIX ?

MY>XKYHHBI

—YV Hac kak pas Bce coBceM Hao6opoT. Bee
MY>KHHbI B HAIlICH OPraHU3aLH
onpeaeasioT ce6st kak peMuHUCTBL TOABKO
TaK MbI 9YBCTBYeM 32 COGOI IIPaBo U
BO3MOKHOCTb 3alITUTHTD BCEX CAAOBIX, B TOM
HCAE - XKEHIIUH, KOTOPEIE HYXAAIOTCA B
HaLICH 3aLIUTE M OAACPIKKE.

—Bamra conmaspnas 6asa?
Kaxk BbI moppep>xuBaere CBsI3b
¢ mpoaeTapHaTom?

—Taxue paboune Kak Mbl BCE CUABI KAQAYT Ha
CO3AAHHE TAKOTO HCKYCCTBA, KOTOPOE 110
IPHOPUTETHOMY npalxa_{ IIPHHAAACKAAO O
ngoc-rOMy uenoBexy. [ loatomy Auctpubynus,
0600611eCTBACHHE HALIETO HCKYCCTBA
IPOXOAUT He Yepes KaHaAbl BAACTH U He
uepes yacTHbIe rascpen. Hosoe
KOMMYHHCTHYECKOE HCKYCCTBO CO3AAET
HOBBIH HHETEAAEKTYAABHBIH KOHTHHYYM Ha
YAULaX, B KHHOKAY0aX, B YHUBCPCUTETaX U Ha
cemunapax. OHO CO3AQHO B IIEpBYIO OYepeADb
AASL CTYAEHTOB U aKTHBUCTOB, HO 3TO
03HAYAET TOABKO TO, YTO €TO
MHTEAAEKTYaAbHAst MOLb M POpMaAbHas,
3CTETHYECKast TOYHOCTb He XKePTBa
HACOAOTHYECKOM IIPOIIAraHADL, @ HAIPOTHUB,
BBIBOAUT AMAAOT C IPOACTAPHATOM Ha
IPUHLHUITHAABHO HOBBIH yPOBEHb, HOBBII
3Tall pasBUTHSL.

Beab TOABKO TaK, BOHASL B HCTOPHIO
HCKYCCTBa, MbI MOKEM BOITH B HCTOPHUIO
pabouero ABIKEHUS.

[xop akTuBHCcTOB]

Mot 6osidem 6 ucmopuio
Bosdem
Youce eoman...

—KakoBbl BalIy B3aHMOOTHOIM EHU
C APYIMMH IIPEACTABHTEASMH A€BOTO
¢daanra?

— 41 rax monsia—rs1 Joaapa cmotpeaa?! AA!
Bce ToT e cTapsiit Bonmpoc o Gppakimsx...

B 1ieA0M MBI TOHHMaeM HEOOXOAMMOCT
KOHCOAMAQLIMH BCEX BMCHSIEMBIX ACBBIX CHA,
PpasyMeeTcst 3 UCKAIOYEHHEM OTAEABHBIX
YABTPa-MapTHHAABHBIX TPYIIIHPOBOK, KaK TO
TPOLIKHCTbI, MAOUCTBI, CTAAUHHCTEI,
AHAPXHCTHI, EBPO-KOMMYHHUCTBI C OAHOM
CTOPOHBI M YCTAPEBIIMX HE TOABKO B
$opMaABHOM CMBICAE, HO M HACOAOTUYECKH
OAPAOIINX, TaKKX XKUBBIX TPy1oB Kak KITP®,
HanpuMep. Tak 4To mpexAe 4eM
00BEAMHUTBCSL, HAM HY>KHO PELIHTCABHO
OTMEXKEBATHCS OT BCEX ITUX PU3PAKOB
IIPOLIAOTO U COPMUPOBATH IOAAUHHO
HOBBIH ACBBIH QPOHT.

—M BO3MOXXHO NOCAEAHHH BOIPOC:
Yro 6yAyT AeAaTh A€BbIC, KOTAQ IPHAYT
K BAACTHU?

— 51 nousia Tebs1. Thl x0poLIO 3HACIIb CTapble
BOIPOCHI, HO OYEBUAHO, TeOE MOKa
HEU3BECTHBI HOBBIE OTBETHL S ckaxy Tebe:
MBI CTOMM HA OPOTe MEPEOTKPHITHS BOIIPOCA
BAacTH Boobue. Hara 3apada He cBOAMTCS K
3aXBATY BAACTH, OHA COCTOHT B TOM, YTOOBI
U3MEHHTDH MUP, HE IIPUXOAS K TOH BAACTH, 32
KOTOPYIO TaK TPSICYTCsI BCAKHE AUOGEPAABL, U
Ha 3aXBaT KOTOPOM TaK HAalleACHBI HAIIU
HACOAOTHUYECKIE IIPOTUBHUKY. MHe KaxeTcs
4TO TaK.

Cnacub6o 6oapmoe.

Cmacu6o Bam.

BCE ANA CAaMOOpPraH1M3auum
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' HOBAfl AEBAA
| MbICAb!

No¢ne TOro Kak aKTUBUCTbI B NOCAEAHEN CLEeHe
Bblbpocuau rpadpdutk «A\esas MbicAb»

Yepe3s TpaBy 6€XMT Ta e reponHsa, KoTopas
Kpacuaa Kpanuey B KpacHbil LgeT. OHa
noaberaer K cTeHe W nuwweT Ha Hel «<HoBas
NeBasi MbicAb»
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Practicing Godard

Screenplay working group: Nikolay OLEYNIKOV, Oleg JOURAVLEV, Dmitry VILENSKY and Kirill MEDVEDEV

TORY of the “ i

Opening titles:

The “communal life” seminar unites four disciplines and four young
activists, representatives of two self-organized leftist collectives:

N | kOIay Oleyr“kov (artist, Chto Delat workgroup)

Alexe| PenZ| n (philosopher, Chto Delat workgroup)

I Iya B u d ra |tSk|S (historian, artists, and activist, Vpered Socialist Movement)

Kl I‘i I I M edved ev (poet and activist, Vpered Socialist Movement)

May 9, 2009, Nizhny Novgorod, Russia

Scene 1

BITTER JAGGER

The following fictitious text appears over footage from the beginning of the seminar:

CENTER for EXTREMISM PREVENTION
[internal memorandum]

Nizhny Novgorod, May 2, 2009

Covert surveillance of members of a number of political groups (Vpered Socialist
Movement, antifascists, ex-NBP, etc.)
has produced intelligence that an unsanctioned organizationalmeeting will take place
at 10 a.m., May 9, 2009, 24, Rozhdestvenskaya Street, under the cover of an art seminar.
The meeting will be attended by the leaders of these organizations, who will arrive for this
purpose from Moscow, and their most active members in Nizhny Novgorod.
It 1s possible that extremist literature will be distributed at this meeting and that its purpose
1s to organize provocations on Victory Day.
Operational mission:
1. Carry out a preventive inspection of the meeting.
2. Establish the identities of meeting participants.
3. Search and seize illegal materials—weapons, narcotics, extremist literature.
4. Carry out preventive arrests if warranted.
A platoon of twelve special-forces police officers will be assigned to assist in the
operational mission along with a bus for transportation of detainees (up to fifteen people).
Command of the operation has been assigned to Lieutenant-Colonel Trifonov.

The seminar began with a screening of Jean-Luc Godard’s 1968 film Sympathy for the
Devil (One Plus One)

Documentary footage of the seminar: Seminar participants watch Godard’s film. The
camera pans back and forth several times from their faces to the screen. We hear the
opening of the Rolling Stones song “Sympathy for the Devil.”

At some point, the participants began to daydream, replaying scenes from the film in
theirimaginations.

Scene 2

ANNA'S DREAM

(Shooting location: the park in the Nizhny Novgorod Kremlin)

In our film, the young woman is the personification of common sense. She is probably
liberal, but not in a politically conscious sense. More likely, she is apolitical. As in
Godard’s film, the o,uestlons asked her resemble a questionnaire. They reproduce the
thickheaded, senseless rhetoric of liberals. At the same time, this set of questions can
been seen as testing the entire spectrum of questions discussed at the seminar.

It is important that the questionnaire is built around a dialectical play of paradoxes,
where two contradictory statements converge in a simple yes/no reply. Some questions
are directly lifted from the similar scene in Godard’s film. Our scene’is a re-enactment
of that scene, although unlike the original, we include subjective shots from “within the
scene.

The scene is performed by students from the contemporary art program at the Nizhny
Novgorod branch of the National Centerfor_Conte_mporar){ Art. .
(Establishing shot: a young woman, Anna, is making a call on her mobile phone.)

—Who are you calling? Nikolay —Is the orgasm the only thing you don’t

fake?

Oleynikov? N Rag - "
\ . .
—Yes. . , \\Yes. _ _

. o I Y T Qv S AT 11Q
—Licutenant-Colonel Trifonov? {Are you playing this part bec ause
—Yes Yol you're bored, or because you don’t

. ot . - \ 7 7 3 7 Q. - e D
—Vitaly Klichko? ! kr;o‘\w how to define yourself politically?

. Ve
—Yes. Ve -
—Roman Abramovich? ' . o L
—Yes ¢ —Dao you check your e-mail first thing in
S ) ! gD
—Anna Markovna Gor? | the morning!
—Yes. \ —‘,(/és-
. . - A
—Alexei Penzin? N ot 5
—Yes sr === - —="—And only then do you take a shower!
S. , switch-off —Yes

—And he’s not answering? when . :
arrested | —Do you think that young people in

—No. . PR

. . == Russia are depoliticized?
—Do you think that art 1s separate from —I don’t know. Probably ves
politics? r - -

o 1 et ! . . . o
—Mmm... yes. 1 Ly 1 —Will Russia have its own 1968?

| [ —I don’t know. Probably not. - Or will a
new 1937 ensue?

—Really? When? (She is scared.)

—Will Putin again become president of

between the left and the right, or are they
two sides of the same coin?

—Yes. i Russia and serve two six-year terms?
—Should the state control art and culture? —Yes, that will probably happen
—Well, no. v ' ’

I henti L i . —And then ABBA will be commis-
_l stdutt})ennc revolutionary art hgurative or __ gioned to write the new Russian national
abstract

Y , twice | anthem rather than Deep Purple?
—Xes. , more | _Yeah, yeah.

—Is the nuclear family the last baStor of ~ ~ =
authentic sexuality and sensuality, or is it

an outdated machine for oppressing

women and making them domestic slaves?
—Yes.

And d hink dav’s busi —And that’s why the Russians cannot
—and do you think that today 3 QUSIes_ _ _ hand the Caucasus over to the Ameri-
women are wretched creatures?

2plus2 | ¢yns?
—Probably not. % 1 (_?;s

—Do the Americans refuse to leave Iraq
because it’s psychologically impossible?

—Yes.

—Can one make love politically?

What dl that > —Do you think that Russia should be a
—What does that mean:

country primarily for ethnic Russians?

. . N —No. But then again, why not?

—Is there such a thing as leftist cuisine:

—What? smiles) - Is iderv . .. .
1“ hati l(sfl,le Smllﬁ:") bIb embroidery —Do you believe that political rights

always a lellst practice because women - should be guaranteed to the citizens of

continued to be oppressed?

: twice | Russia?
—Most likely yes. 1 —Yes

4

I was mspired 1o
make this film after the
police forced me to
delete video footage of
the OMON raid on our
seminar n
Nizhny Novgorod.
I was struck by their
brazen confidence that
they could erase things
from people’s memory
as easlly as you can
delete a video

DOT A =T O =

=0a=0aow

¢ m3-9s __movarves

image. This film 1s meant as a response to their challenge. It shows that we can not
only document the crimes of the authorities for posterity, but also shape our own
space of interpretation. We can recreate our own histories, in which the deeds of
the police will be against  soclety.

—Dmitry Vilensky

remembered as shameful acts

—Do you believe that radicals threaten the —Is the west fighting against Russia
because it’s the west?

—Yes.

stability and moderate lifestyle of Russia’s
citizens?
—I think they do.

—Is it an irony of history that as it struggles
—And that their activities are funded by against Russian authoritarianism the west
western organizations seeking to destabi- 1s becoming more and more undemo-
lize our country? cratic?
—This doesn’t concern me. —Probably. (She smiles.) - Is it also ironic
that Russian liberalism is just the freedom
—WIll the Center for Extremism Preven- of the authorities to do as they please?
tion help solve the problems of young —Yes.
people?
—Yes. —Do you really think that to stop being an
artist you have to become a revolutionary
—Are emus a threat to society? artist?
—I’ve heard they are. —I don’t know.
—Is it true that the Soviet Union’s —Wohen love dies, will we be totally at the
achievements 1n industry, science, and mercy of biopolitics?

—Yes.

—And the only thing you’ll understand

culture do not justify the number of
individuals whose lives were destroyed by
the totalitarian regime? after all those years is not to make love
—Yes! when you don’t feel like it?
—Yes, yes...

—Do you agree that the nineties were a
very important period that gave us (She walks away.)
freedom, the market, and western culture,

even If certain individuals had to suffer?

—Yes.

Scene 3

OLEG’S NIGHTMARE

The camera returns us to the reality of the seminar, where the screening of Godard’s film
continues. We've come to the scene where the young hipster dictates the text of Mein
Kampf to a secretary. We segue to an imaginary scene in a fashionable bar, where Oleg (an
activist sociologist and seminar participant) is giving a lecture accompanied by a propa-
ﬁand_lstlc slide presentation. The slide show is a kind of collage based on the texts of
Russian Eurasianist leader Alexander Dugin (a flagran_tl¥ proto-fascist politician and
intellectual), the posters of artist Alexei Belyaev-Guintovt (who is the Eurasianist
movement’s chief designer), and the covers of books by nationalist/right-wing Russian
academics, who in recent times have been attempting to take control of philosophy and
sociology cfepartments in Russian universities.

Our youn% anti-hero is a “cool” activist with the Eurasian Youth Union (ESM). He reads
passages from the ESM’s manifesto (penned by Dugin) and demonstrates their glam
aesthetics and rhetoric. The camera captures him against the backdrop of the screen on
which this propaganda collage is displayed.

In our film, this scene is played differently than in the Godard film, while at the same
fulfilling its principal function—to show how fascistoid tendencies are rooted in the
dominant academic discourse of fundamentalists and interwoven with an everyday visual
kitschiness founded on violence, exploitation of the female body, and pseudo-populism.

The glam atmosphere of the bar reminds us that “Populis_m" in the contemporary Russian
educational system is also a peculiar element of the environment in which today’s gilded
y(()jutl_l _sttud —university departments privatized and thoroughly corrupted by conmen
administrators.

Scene 4

THE EXPERIENCE of the REAL

(or, Meet Center “E”)

The camera returns again to the leftist seminar and focuses on the Godard film: the
gartlmpants are watching one of the scenes where the Rolling Stones rehearse the sonﬁi
Suddenly the screen goes blank and we hear the shouts of special-forces police (whowa
in front of the white screen):

Everyone on your feet! Face the wall! Hands on your heads! Surrender your weapons and
illegal items!

We then segue to the scene where police interrogations/negotiations with seminar
participants are re-enacted and replayed.



LEFTIST CONVERSATION

Documentary footage of discussions at the seminar, which resumed after all the partici-
pants returned from the police precinct.

The themes of these conversations include: the legacy of the Russian avant-garde;
issues of class structure in society and the place of the intellectual and artist within that
structure; Russia and 1968; the connection between form and content; what it means to
live in history, etc.

LEFTIST SYNTAX

The scene opens with a continuation of the film screening, but then one of the characters
(Nikolay) begins to daydream, imagining himself in the role of the Black Panther leader
in the film. As in Godard’s work, our scene takes place in some kind of junky backyard. A
grun of young men dressed liked comic leftists {:bandanas, keffiyehs) shoot toy pistols,
paint graffiti on the walls, and drink. In the background, we see several young women
painting the tall grass red and black with spray paint.

In this scene, we re-enact the interview with the Black Panther leader in Godard’s film.

As in his film, two young women conduct the interview. We thus engage here in self-
criticism and satiric teasing of ourselves, but at the same time we reprise Godard’s
method for constructing dialogue, mixing absurd, superficial statements with impor-
tant, thoughtful reflections.

In speaking of how Godard depicts the Black Panthers (although he is generally in
solidarity with them, he criticizes them or shows how they are perceived by ordinary
people), we imagine the archetype of the leftist radical, how he is perceived by “secular”
critics, by common sense consciousness, which partly corresponds to what he really is.
This perception boils down to two widespread notions of the radical: that of the terrorist,
someone who is a threat to national security and the social peace, while at the same
time being a “?ald agent” of the west; and, simultaneously, that of the idler, bohemian
andtho_ollgan. hat is, he represents a threat to security, while also symbolizing a kind of
sectarianism.

Itisin this problematic that we find the connection between our film and Godard and his

time, for the main object of his mauwy is alternative musicians and political activists as
well-established media stars. And this is also the difference between our film and his:
what happened to us in Nizhny Novgorod and similar incidents have only just begun to
bring us media attention. Although in our film we will attempt to answer questions about
our relationship to this honestly, this honesty will also contain a palpable element of
satire and self-criticism.

Textof the scene:
—Are you satisfied with the st disbeien s evasteu mes
seminar and everything that happened?

IHiMNTUND

—Of course! The seminar was a
success. For leftists like us, the combina-
tion of theory and praxis has an
enormous, paramount significance. It is
only through praxis that we can know
history and create it, including cultural
history. And so when the riot cops burst
through the door, we definitely sensed that
our cultural event, our appreciation of the
past masterpieces of leftist culture, had
acquired a practical and hence a historical
dimension.

Chorus of Activists: The discourse is total,
Definitely, definitely,

We all sensed, we all sensed

-

—Working with the media
1s of course part of our political and
cultural work. We have to be extremely
careful here, however. We need to
remember the experience of 1968, when
revolutionary transgression was
consumed by a bloated media discourse,
and the languages of the mainstream and
the counterculture merged. The fact of
the matter 1s that we speak a completely
different language than today’s press
does. Our language 1s the language of
leftist intellectualism mixed with the
language of leftist street politics, and it
opposes the language of power’s
repressive spectacle. These two
languages are incompatible in contem-
porary Russia. This 1s a problem for us
today msofar as it leads in part to our
ghettoization, but over the long term it
gives us a chance because confrontation
between these languages and the
material realities they represent is
inevitable.

The historical dimension,
Dimension

—Y()u scheduled your event for
May 9 and placed announcements in the
Internet where you deliberately under-
scored the connection with politics.
Perhaps you were hoping for this effect?
What did you hope to achieve?

—I would speak here of the
dialectic of the accidental and inevitable.
‘We did not set out to attract the attention
of the security forces. However, the
presence at the seminar of political
activists known for their participation in
street actions definitely played a role. The
fact of the matter is that exploitation in our
contemporary, post-Fordist society is
becoming total in nature: it 1s no longer
limited to particular production sites and

the workday.

Chorus of Activists:
Dialectics, dialectics

In the post-Fordist society,
Society Chorus of Activists:
Is not limited, limited The language of power,
Of power

Is empty, empty

—Is 1t true that your work is wholly
funded by western institutions? Who
paid for the seminar and the production
of this film?

—Whatever answer 1 give, you
won’t be able to interpret it straight up.
By talking about things in this way, we
risk slipping into a one-dimensional
approach to a complicated problem. We
work 1n the production of contemporary
art, a system that involves dealing with
foundations and exhibition projects
where private capital or state resources
are used. As activist artists, however, we
reserve the right to use this context as
material for direct, merciless critique.
To put it more bluntly: we bite hard the
hand that feeds us. But I don’t agree
with people who say that we get fed
precisely because we bite and that alo:

as we are fed, then we are not danger-
ous, we're pets. No! We keep ourselv

fed.

In today’s world, the role of workers
engaged in immaterial labor 1s becoming
greater.

Chorus of Activists:
Immaterial labor,
Workers, workers,

Role is becoming greater.

Today they are in the vanguard of the
emancipatory process. It is they who
produce new forms of cooperation
opposed to the parasitic claims of capital.
That 1s how we look at what happened—as
an incursion by agents of corporate capital
mto the territory of the cooperative
production and distribution of knowledge.
And that is why we have no gripes with the
riot cops themselves: they are just part of
the spectacle that big business performs
with support from a fascistoid society, first
and foremost, with support from the
middle class, which abides in a state of
low-level consumerist frenzy, anabiosis,
anemia, and amnesia.

—How important 1s the role of
repressions, police interference, and the
subsequent media frenzy in building your
organization, in constructing its self-
identity, public image and so on?

Chorus of Activists:
We bite
We bite independently...

+
2 plus 2
is
100000%
new.
ollectio

—You're considered the leader
of your group. How do you deal, then,
with the fact that leftists often appeal to
democratic forms of organization?

—Where YOu S€C€ inconsistency,
we see the dialectic! First, someone really
has to take responsibility for making
organizational decisions. And perhaps the
effective way of making those decisions is
to delegate them to one person when the
need arises. But you should keep in mind
that we’re totally against all forms of
leaderism. And second, we believe that the
future belongs to organizations that
creatively combine the principles of
networked, participatory democracy with
the tradition of democratic centralism. We
stand for revolutionary leadership that is
absolutely strictly controlled from below.

Chorus of Activists:
Absolutely strictly
Controlled

From below, from below

—You often use the word
“leftist”—leftist history, leftist philosophy,
leftist poetry. Is there such a thing as leftist
sex or leftist food? Or, for example, leftist
yoga? Might there be leftist restaurants or
leftist drug stores in the future?

—I don’t sS€e anythlng wrong
with this. Nevertheless, I think that drug
stores should serve everyone. Such 1s our
vision.

But our group’s priority is to fight for the
hegemony of leftist ideas in society. The
discourse of the right, which is hierarchical
and openly or secretly repressive, 1s
practically total in contemporary society.
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Chorus of Activists:

The discourse is total,

Total

The discourse is hierarchical,
Hierarchical

So when we attain hegemony, the greater
part of both private and public processes
n society will become leftist—that 1s,
based on free discussion, cooperative
immaterial labor, and egalitarian
distribution. That 1s our agenda. But only
a leftist biopolitical revolution can give a
definitive answer to your questions and to
the challenges of our time.

Chorus of Activists:
Revolution
Biopolitical revolution
Definitive answer
Definitive...

—According to sociologists,
male heterosexuals constitute the vast
majority of members in organizations like
yours. Can we speak of male dominance
in such organizations?

—With us 1t 1s totally the other
way around. All the men in our organiza-
tion define themselves as feminists. Only
in this way do we feel we have the right
and possibility to defend all the weak and
oppressed people, including women, who
neg¢d our defense and our support.

at 1s your soclal base?
How do you stay in touch with the
proletariat?

—Workers like us expend all
their strength in creating the kind of art
that by rights should belong to the
common man. That is why the distribu-
tion and socialization of our art is not
effected through the channels of power
and private galleries. The new communist
art generates a new intellectual continuum
on the streets, in cinema clubs, in
universities, and 1In seminars. It is created
primarily for students and activists, but
this means only that its intellectual
strength and formal, aesthetic precision
are not the victims of intellectual
propaganda. On the contrary, they raise
the dialogue with the proletariat to a
fundamentally new level, to a new stage of
development. For it is only by entering
the history of art that we can enter the
history of the workers movement.

Chorus of Activists:
‘We will enter history
We will enter

We're already 1n...

—What are your relations

with other representatives of the left wing?

—I see that you’ve seen the
Godard film, right? The same old
question about factions. On the whole, we
understand the need to consolidate all
competent leftist forces, with the
exception, of course, of certain ultra-
marginal groupuscules like the Trotsky-
1sts, Maoists, Stalinists, anarchists,
Eurocommunists, on the one hand, and,
on the other, such outmoded, ideologi-
cally flabby walking corpses as the CPRF.
So before we unite we need to distance
ourselves decisively from all these
phantoms of the past and form a
genuinely new left front.

—This will probably be my
last question. What will leftists do when
they come to power?

, .
—I see what you’re after.
You know all the old questions, but it’s
clear that for now you don’t know any
new answers. I can tell you this. We stand
on the threshold of a rediscovery of what
power is in general. Our task cannot be
boiled down to the seizure of power. Our
task is to change the world without taking
the kind of power that makes all liberals
quiver and that our ideological enemies
aim to seize. That 1s how I see it.

—Thanks a lot. Thank you.

CKHAKMII

Scene 7

NEW LEFTIST THOUGHT

After the activists in the previous scene have painted the slogan “Leftist Thought” on a
wall, the young woman who was painting the weeds red runs up to the wall and writes “New

Leftist Thought” on it.

THE END




3AbIE, TONOAHBIE U AHTAXVPOBAHHbIE

B METEPBYPFE YCTPOUAU NAEHISP NMEPEA CMOAbHBIM,
FAE MTUCAAU YXAC (POCCUNCKOU AEUCTBUTEABHOCTU) C HATYPbLI.

28 MAS MO 10 UIOHA 3T XYAOXHUKN TOAOAAAMN.

FROM(MAY 28 TO JUNE 10,

SEVERAL ARTISTS IN PETERSBURG ORGANIZED

A PLEIN AIR SESSION OUTSIDE THE SMOLNY INSTITUTE (PETERSBURG CITY HALL),

WHERE THEY PAINTED THE HORROR (OF RUSSIAN REALITY) FROM LIFE. FROM(MAY

28 TO JUNE 10)THOSE ARTISTS WERE ON A HUNGER STRIKE.

Aydne Bcero criepsa nepeaats Ux cOGCTBEHHbIE
cAOBa:

«3a npexpacHbiMu neisaxamu CaHKT-
[Tetepbypra ckpbiBaeTcss MpavyHasi pEaAbHOCTD
BBI3OBOB Ha IIPO$UAAKTHYECKHE OECeADI,
3aIyTMBaHUS OOIIECTBCHHBIX AKTHBUCTOB,
6e3HAKa3aHHOCTh MEHTOB Ha yAUIaX. AOAT ATOAEH
TBOpYECTBA—O0TOOPaXKaTh PEAABHOCTD, KAKOH Obl
Y>KaCHOH OHa HY ObIAQ, BRISIBASIS €€ TEMHBIC
CTOpOHBL [...] MaccoBoe HesakOHHOE 3aaepKaHHe
OpraHM30BaHHOrO xyAokHHKamu [ Tutepa
IIEPBOMAIICKOTO YAUYHOTO IIECTBHU, BKYIIE C
HOBOCHOUPCKUM apecToM 1o abcypaHOMY
06BHHEHMIO Halero «cobpara mo exy» Aprema
AOCKYTOBa He OCTaBASIET HU COMHEHUH, HU
Bb16opa. Mb1, xyaoxxuuku Cankr-Ilerep6ypra,
BBIHY>KACHDI O0bSIBUTH TOAOAOBKY C IICABIO
IIPH3BaTh BAACTh COOAIOAATD CBOM COOCTBEHHBIE
3aKOHbI U HAIIM KOHCTUTYLIMOHHbIE IPaBa U

NPEKPATUTh PEIIPECCUU B OTHOIICHEIIT éCHTCACI‘/’I
HCKYCCTBaA. KpI/IMI/IHaAI/IBQHI/Iﬂ COBPEMEHHOTO

HCKYCCTBA AOAXHA OBITh IIPeKpaieHal».

Ha nporskennn 14 AHel K XyAOKHUKaM
HPUCOCAUHSIOTCS HOBBIE U HOBBIE AIOAH, KTO-TO
TOXE HAYUHAET TOAOAATD, KTO-TO IIPHUXOAUT CO
CBOMMH MOABOEPTAMH, KTO-TO—CO CTHXaMU HAU
THUTapOH, KTO-TO MpocTo mpuxoaut. Heemorpst Ha
JKApKHE AHH M XOAOAHBIC HOUH, KOAUYECTBO
IPUXOASIIUX TIOAACPIKATH HOCTOSHHO
yBeamuuBaercs. He 06xoasnT narepecom
IPaXKAAHCKO-XYAOXKECTBECHHYIO MHUI[UATUBY U
coTpyaHUKH MUAMDHU. KaXkAbBIil ACHD IPUXOAST
IEPEINCHIBATD AOKYMEHTBI XYAOKHHUKOB U
OTrOHATH XypHasucTos. Ha cepapmoit AcHp nM
IPUXOAUT B TOAOBY OPUTHHAABHAS UACS MAH
PpasHapsSAKa—IIPUXOAST 3aACPKUBATD, TAK KaK
TOAOAOBKY HY>KHO GBIAO COTARCOBBIBATD C
BAACTSIMM, A UHaYE OHA OKA3bIBAETCS
HECaHKI[MOHUpOBaHHOM... Ha BocbMoii—oaHOMY
U3 TOAOAAIOIUX IIPUXOAUTCS BBI3BATh CKOPYIO.
YeAoBEK XKaAYeTCs HA OCTPYIO GOAD B SKEAYAKE U
TOIIHOTY, IIEPUOANYECKH Y HETO IIOAHUMACTCS
temneparypa. O6HAPY>KeH OCTPBLI TACTPUT U
HpeAAOKEHA TOCTIUTAAU3AIIMS, HO OH
OTKa3bIBACTCS AO BHIITOAHEHUs TPeOOBaHUIL
3aTeM, Ha MPOTSDKEHHU YETHIPEX AHEH B TOPOAE
IPOAOAXKAETCS IIPOAHMBHOM AOXKAD U
3KOHOMHUYCCKHH $OpyM, HO TpeboBaHMs
FOAOAQIOIIUX XYAOKHHKOB II0-TIPEXKHEMY AHILICHDI
KaKOHM-AM00 OYEBUAHOM pe€aKLuu BAACTEH.

9 MIOHS B HECKOABKHX TOPOAAX CTPAHBI TPOXOAUT
ACHb CAUHBIX ACHCTBUI B IOAACPXKKY AOCKYTOBA.
10 HI0HS Cys M3MEHSIET MEPY PECEYEHHUS Ha
MOAIHCKY O HeBbIe3Ae 1 APTEMA OTITYCKAIOT.
Apyroe— «nurepckoe» —rpeboBanue
TFOAOAQIOIIMX OKA3bIBAETCS TAK)KE YACTUYHO
yAOBAETBOpeHHBIM (paboyas rpynna Komuccun
110 IpaBaM YeAoBeka rpH rybepHarope CaHkT-
ITerepbypra Hadaa paccMaTpPUBATH BOIIPOC O
HE3aKOHHOM PasTOHE IEPBOMAHCKOTO IECTBHA),
XYAO)KHI/IKI/I O6'b5{BA}IIOT 0] HPCKPaU.[CHI/II/I
TFOAOAOBKH C LIEABIO AOBECTHU AO KOHI|Aa Ha4yaBIIUH
IIPOLIECC OCYILIECTBACHHU TPeOOBaHMUIL

Crapasice Kak MOXKHO vaie GbIBaTh

Ha FOAOAOBKE-IIACHIPE U CTapasiCh IIPHUBACYD TYAd
MaKCHMAaABHOE YHCAO APY3EH M 3SHAKOMBIX, ThI BCE
)K€ HE HAXOAMIIBCS TaM ITOCTOSHHO.

Thl IBASICIIBCS AASL TOTO, YTOODI IOAACPIKATH
PeOSIT ¥ MPHOBIUTLCS K UX HCKAYHTEABHOMY
aHTpomoAoruieckomy Boi3osy. Ho o6unocts ot
HavaAa U AO KOHIJA CYIECTBYET TOABKO MEKAY
TEMH, KOMY HEKyaa Bo3Bpaarscst. [Toromy aror
Ka3aA0Ch 6Bl «6e3BO3BPATHO OCTABIIUICA B
TOTAAMTAPHOM IPOIIAOM> OIIBIT
CO-IIPOTHBACHHUS, COYCTAIOLIHUI B cebe Tak PeAKO
COYeTaIOMECS IOAHYIO ACTAABHOCTD (TOUHEE
HEYTO IPHUCYLIEE FOAOH XKUSHU, HUKAKUM
3aKOHOM HeE omyaneMoe) 1 3¢ PEKTUBHOCTB, U
CMOT HE TOABKO IIPOAAHUTBCS TAK AOATO, HO U
AOOUTBCS YAOBACTBOPEHHS BCEX BHIABHHYTHIX
TpeboBaHUiA.

Pazymeercs, kak M BCAKMI B Hamre

BpeMs, 3TOT ONBIT HYXAAACA B
TpaHcaAnun  (MECAMMPOBaHHH) AAS
TOro, 4YTOOBl CTaTh COOOIIEHUEM.

HCCMOTPH Ha TO, YTO Pa3BOpAYUBAACA
npsiMO Ha TrAasax y HNOTCHIHAAbHBIX

appecaroB. I Toabko  Gaaropaps
AKTHBHOMY PACIIPOCTPAHEHHIO
uH$OpMaLIUH o TOAOAOBKE

COYYBCTBYIOIMMH U PEIIOPTEPAMH, T.€.
TAaK Ha3bIBAEMOM «IIyMHXE B CMU »,
3TOT IIOABUT CMOT HE IIPOCTO 3aCTHITh B
MCMOPI/IaABHOﬁ GCBYHPC‘IHOCTI/I, HO
[POU3BECTH HEKOTOPOE ACHCTBHE.

Ho u aTa, Ka3aA0Ch 651
BCIIOMOTATEABHAS AEATEABHOCTh OBIAQ
OAHHMM M3 KOHLCHTPHYECKHX KPYIOB
COAHAAPHOCTH, HHAYLHPYEMOH Ha
TOAOAOBKE. O6wmHOoCTS,
BbIpabaThiBacMas B SMHLCHTPEe—Ha
TOAOAOBKC-IIACHIPE—3aXBaThIBAAA B
TOM MAM MHOH CTEIEHH KaXXKAOTO, KTO
TaM mobsBas. Bo BpeMs Hee KaxkabLI
MOI AMATHOCTHPOBATh CBOK Mepy
CIIOCOBHOCTH K COBMECTHOCTH, PABHO
KAK M KOAHYECTBO U CHAY
06CTOSITEABCTB, €ifl IIPEMATCTBYIOIIHX.

Ho ecam BpImAO, 4YTO TOAOAOBKa-
IIACH3P 3TO CBOCIO POAA CIIOHTAHHBII
BBITTAECK COAHAAPHOCTH,
'“IPCBBI)I‘I&I/IHI)II/I OTBCT Ha ACHUCTBUA
«Ype3BbIYANHBIX OPraHOB>, TO IIOCAE
IepBOH MOGEABl HAKOHEL, SBASCTCA
HEOOXOAUMOCTb  OCMBICAUTH  HAIIE
obuiee MOAOKCHHUE, KAK XPOHMYECKH
upesBblYaliHOe, a  OOuIeCTBEHHbIE
OTHOLICHHUST KaK HENPEKPAIAIOUIYIOCS
BOIIHY 32 COXPAHCHHE UAM U3MECHCHHE
6asaHca cua. KM 3paece  crour
06paTUTBCSI  HEMOCPEACTBEHHO K
cybbekTy, okasaBmeMycs HauGoaee
YYBCTBHTECABHBIM K IIPOBOASIUMCS
«MepaM IO Y>KECTOUCHHIO> , 2 UMCHHO
xyAokHHKaM. B otanune ot Yamusoro
Yuusepcurera n «/AeBOro ceMuHapa,
AKT XyAOKHHKOB HACTaMBaA Ha POBHO
ob6parHOM puTtopuuecKoM ddPexTe:
«HcxyccrBo—ne 3KCTPEMHBM.
XyAO)KHI/IK MOXET 6bITb TOABKO
cBO6GOAHBIM» (4UTal, OT «HAEO-
AOTHYECKHUX AOTM, COLIMAABHO-
[OAUTHYECKON IPUHAAACKHOCTH U
Boobuje BCEro, CBSIZAHHOTO C
«IIO3UIIHEH», T.e. B NIEPBYIO OYEPEAb
CcBOOOAHBIM oT HEKOEro
3A0KaY€CTBEHHOTO ¢aHaTH3Ma,
KOTOPBHIM ~OOBIYHO ~3KCTPEMH3M U
xapakTepusyercsi). VIMenHo B aTol
HACOAOTHYECKOH  HE3aNsATHAHHOCTU
HCKYCCTBA XYAOXKHHKaM OOBMHO H
BUAUTCA ero OCHOBHOM
0CBOOOAUTEABHBII MOTEHIHAA.
OAHAaKO KOTA2 XYAOKHHUK BBIHYXKACH
OSBy‘{HTb HPI/I3BIB K <« OKHUBOIIMCAHUIO
YKACOB CAMOH ACHCTBHTEABHOCTH>» H
AQKE K AMYHOH BOBAE€YEHHOCTH B 3TO
JKUBOIIMCAHHE | <«IMCATh KPOBBIO» |,
IPOAOAXKATb OTCTAHBATh ABTOHOMHIO
HCKYCCTBa KaK GespaborHoit
HEraTUuBHOCTHU HUAU PCFyAﬂL[I/II/I
COOCTBEHHOH IICUXOCOMATHKH, KAaK-TO
yxe 3ano3paso. KAoHUTH K TOMY, 4TO
<«Mbl 3aHUMAEMCSI IIPOCTO HUCKYCCTBOM >
U pashIIPHIBATh KAPTY aBTOHOMUH
HY>XHO BCErAa MOHHUMAsL, 4YTO,
BO'HCPB])IX, BCSIKOE BbIrOPa)I(I/IBaHHC
CaKpaABHOTO IPOCTPAHCTBA B
KOHEYHOM CYETE PEaKIMOHHO, a,

BO-BTOPBIX, IIOMHS, 9YTO TPEBOXXHA
noautndeckass curyanus 20-30-x rr.
Oblaa  OCMBICACHA KaK CHTyauus
HeobxopumocTn  BhIGOpa, B T.4.
HAEOAOTHYECKOTO.

B Bererepuanckue
AHTOKUPOBAHHOCTb,

HeHeOOXOAMMA AAS X a
UHbIE 3MIOXH OTKPHITAs MOAMTHYECKA
AHTKUPOBAHHOCTb CTAaHOBUTCS Y
BOIIPOCOM BBDKMBAHHUS U TBOPYECKO
COCTOATEABHOCTH XyYAOXKHHKA.

Nasen APCEHBEB
by Pavel ARSENIEV

ANGRY, HUNGRY AND ENGAGED

It would be best to quote their words first:

“The beautiful views of St. Petersburg conceal a grim reality: summonses
to prophylactic interviews, intimidation of civic activists, and cops acting)
Wwith impunity in the streets. It is the duty of artists to reflect reality, no
matter how horrific, by exposing its darker aspects. [...] The illegal mass D
(detention of the May 1 street demonstration organized by Petersburg
artists, along with the arrest of our ‘brother in art’ Artem Loskutovm
(lm)sibirsk on an absurd charge leave us with no doubts, and no choice.
We, the artists of St. Petersburg, are forced to declare a hunger strike with
the goal of appealing to the authorities to observe their own laws and our
constitutional rights, and to cease the repression of artists. There must be
an end to the criminalization of contemporary art.”
Over the course of fourteen days more and more people join the artists.
Some also go on hunger strike, while others show up with their easels.
Some bring their poems or guitars, while others just come to be there.
Despite the hot days and cold nights, the number of people coming to
support the hunger strikers continues to grow. Police officers also show an
interest in the civic art initiative. They come every day to copy down the
information in the artists’ ID papers and chase the journalists away. On the
seventh day, they either have a bright idea or they get an assignment: to
detain people. It turns out that permission should have been obtained
from the authorities for the hunger strike, which is otherwise unauthorized.
On the eighth day, an ambulance has to be called for one of the hunger
strikers. He complains of sharp stomach pains and nausea, and he has an
occasional high temperature. They diagnose acute gastritis and recom-
mend hospitalization, but he refuses to go until the demands are met.
Then, for four days, pouring rain and the international economic forum
engulf the city, but there is still no visible reaction to the artists’ demands
on the part of the authorities. On June 9, several cities throughout the
country observe a day of solidarity in support of Loskutov. On June 10, a
court reverses the earlier custody ruling and releases Loskutov on his own
recognizance. Another (local) demand of the hunger strikers is also partly
met: a working group of the Petersburg Governor's Human Rights Commis-
sion takes up the issue of the illegal dispersal of the May 1 demonstration.
The artists announce the end of their hunger strike in order to see through
the process of getting their demands met.

While you try to be at the plein air hunger strike as much as possible and
bring as many friends and acquaintances there as possible, still you aren’t
there all the time. You come to support the guys and be part of their
exceptional, anthropological challenge. But community from start to finish
exists only among those who have nowhere to return. That is why this
experience of joint resistance (an experience that had seemingly “vanished
forever with the totalitarian past”), which was a rare combination of total
legality (or, more precisely, something peculiar to bare life that cannot be
alienated by any law) and efficacy, was not only able to last so long, but
also to achieve all of its demands. Of course, like any other such experi-
ence in our time, this one had to be transmitted (mediated) to become a
message, even though it unfolded right before the eyes of its potential
recipients. And it was only thanks to the active dissemination of informa-
tion about the hunger strike by sympathizers and reporters, i.e., the
so-called “media frenzy,” that this heroic deed was able to not simply
become a beautiful memory, but to generate some action. Even this
seemingly auxiliary activity was one of the concentric circles of solidarity
initiated at the hunger strike. The community developed at the epicenter,
at the plein air hunger strike, encompassed everyone who spent time there
to a greater or lesser degree. During the hunger strike, each person could
diagnose their aptitude for coexistence, as well as the quantity and force
of circumstances militating against it.

But if it turns out that the plein air hunger strike was a kind of spontaneous
expression of solidarity, a special response to the actions of the “special
forces,” then after this initial victory it is finally necessary to interpret our
common condition as a chronic state of emergency, and social relations as
a never-ending war to preserve or alter the balance of power. Here it is
worth turning to the subjects who turned out to be most sensitive to
“crackdown measures,” that is, to the artists. In contrast to the Street
University and the Leftist Seminar, the artists insisted in their deed on

precisely the opposite rhetorical effect: @NaaE MU CENTHUMGEETGE!
CENLLDALRICE® (Read: “Free from ideological dogmas, sociopolitica

affiliation and anything connected with a ‘position,’” i.e., free, first of all,
from the malignant fanaticism that usually characterizes extremism.) It is
precisely in art’s ideological spotlessness that artists usually see its
essential liberating potential. However, when the artist is forced to send
out a call to “paint the horrors of reality itself” and even to become
personally involved in this painting [to “paint in blood"], it is somehow a
belated gesture to continue to defend the autonomy of art as inoperative

negativity or the self-regulation of psychosomatics. When you're inclined
to say “we are just making art” and play the autonomy card, you need to

understand, first of all, that any screening off of sacred space is, in the
inal analysis, reactionary and, second, to remember that the troubled
political situation of the twenties and thirties was
seen as a situation in which choice, including
ideological choice, was required.

During vegetarian times, direct engagement
may not be necessary for the artist, but during
other periods open political commitment
becomes a question of survival and the
artist’s creative solvency.




[1]

Mpbri—uccaepoBarean,
XYAOXKHHUKH U
AKTUBHUCTHI,
HHHUIHTATOPBI U
YYACTHHKH CEMHHApa
«Obmexurue>,
KOTOPBIH COCTOSAACA

9 mas B8 Hikeropoackom
TocypsapcTBenHOM
Lenrpe CoBpemeHHOrO
Hckycersa u 614
MOABEPTHYT
HE3aKOHHOMY
HAITAACHHUIO OTPIAA
CHELMAABHOTO
HasHayeHus «[lenTpa
o 6opsbe ¢
IKCTPEMH3MOM »
INPHU3BIBAEM BCEX
BBIPA3UTh COAUAAPHBIN
HPOTECT IPOTUB CEPUU
rpy6erimux
HAPYIIECHHI OCHOBHBIX
KOHCTHUTYIIHOHHBIX
npas 1 cBo60A,
KOTOpbIC CTAAU
HOpMOH B
cospemennoit Poccun.

2]

Mbl BUAUM OAHY IPHYUHY
aTaKM CHAOBOTO BEAOMCTBA HA
HAIIl CCMUHAP—YYaCTHE B 3TOM
CeMHHape aKTUBHCTOB.
OO1iecTBy A2H CUTHAA O
IPaHHLIAX [IOAUTH3ALUN
HCKYCCTBA M aKaACMUYECKOM
paboTbl: «ecau Bbl Gysete
IPUBACKATb K KYyABTYPHBIM 1
HAyYHBIM MEPOIPUSTUSM
AIOACTT, 32 KOTOPBIMH
YCTaHOBACHO HaOAIOACHHE
1eHTpa 1o 6opsbe ¢
3KCTPEMH3MOM, TO OPTaHBbI
rOTOBBI BMEIIATLCS B MX

HPOBCACHI/IC »>.

[3]

Mer yTBEpKAACM,
onupasich Ha
HCTOPUYECKYIO TPAAULIHIO
IIOAMTHYCCKUX TIPAKTHK B
HCKYCCTBE M MBICAH, YTO
BH3YaABHOE HCKYCCTBO 1
11033151, praocoPpus u
IyMaHUTapHAs HayKa
00A2AQIOT MOIIHBIM
OCBOOOAUTEABHBIM
noreHuuasom. Fimenno
II03TOMY COBPEMEHHasI
KYABTYpa He MbIcAUMA Ge3
PACTIPOCTPaHCHMUS CPEAH
AIOAEH, HE PAaBHOAYIIHBIX
K IIpOLIeccam
IIPOUCXOAAIIUM B
obmiectse. MImenHo atoro
1 60ATCS MOAULICHCKHE
OpraHbl, KOTOpbIE
YCTPaHBaIOT CCTOAHS, B
XYAILHX TPAAUIMAX
GAaHAMTCKHX CCPHAAOB,
HAAETBI HA AIOAEH, MUPHO
Geceayromux 06 HCKyccTBe
u puarocopuu,
cmotpsuux dpuasm Toaapa
U AyMAIOIIHX O TOM,
KaKHM MOYKET ¥ AOAYKHO
OBITH MECTO HCKYCCTBA U
MBICAH B ITy GANIHOM

SKU3HH O0IIIecTBa.

Fokok

Yuacmuuxu cemunapa

«Obugexncumue.

[Aesoe uckycemso. Aesas urocofus. Aesas ucmopus. Aesas nossus]>

by

The participants of the seminar
“Communal Living: Leftist Art,
Leftist Philosophy, Leftist History,

Leftist Poetry”

[4]

BaskHo ckasarb, 4TO cBOEH
rAaBHOﬁ HCAH—SaHyrHBaHI/Iﬂ
YYaCTHUKOB CeMHUHapa—
«Hentp 9» He pocTur: mocae
6e3AAPHOTO U II030PHOTO AASL
«<YECTHU > MI/IAI/IL[HOHCPOB
3aACPIKaHMUs YIACTHHKOB

(B TOM unCAC M
HECOBEPIUICHHOACTHHX ACTEI1),
BCE Y4aCTHHKU BEPHYAHCh U
npoaoskuan cemunap. M ator
o6oapsiromuit pakT
BAOXHOBASIET HAC IPOAOAMKHTD
Hally aKTHBHOCTb,
HaIPaBACHHYIO Ha COAMKCHHE
ryMaHI/ITaprIX AUCLHHIIAUH U
TBOPYECTBA C PEaAbHBIMH
IPaKTHKaMH COIIPOTUBACHNS,
CO3AABASI EAMHOE
IPOCTPAHCTBO KPUTHIECKOTO

HCKYCCTBA, MBICAU U ACHCTBUS.

o SHERIKOMM
0 MNOAUTU3A
[!4C KYCC

Mb1 o6parmaemcst K
XYAOXKECTBEHHOU U
UHTEAACKTYAABHOI CPeAC:
Ber poymaere, uro
orpapuau cebs ot
ITOAUTHKH, 32HSB
MACCHBHYIO MO3HIHIO? Bbr
CYMTAETE, YTO AKTUBUCTHI
U XYAOSKHUKH-ACBAKI
BCCTO-HABCETO HILYT AAS
ce0st IPUKAKYCHHUI U
CaMM BUHOBATHI BO BCEX
cBoux npobaemax? Ho, y
3TOI BAACTH, KOTOpast
ceroaHsi, 6e3 BCSIKUX
3aKOHHBIX OCHOBAaHUH
3aACPXKUBACT
ITOAUTHYECKUX
AKTHBHCTOB, 3aBTPa I10A
HOAO3PCHHEM OKAXKETCS
10008, KTO ITBITAETCS
SKMTb M MBICAUTDH BHE
PaMOK HaBA3bIBAEMOMU
O6IECTBY «HOPMbI» —
KOHCIOMEPHU3M, XOAYHCTBO,

HallTMOHAAN3M, KpUMHHAA.

OHUK
4
B

>XIm

[6]

Mb1 y6EXKACHBI B TOM, 4TO
MPHUILAQ TTOP2 SICHO OCO3HATD:
60ABIIIE HET BO3MOXKHOCTH
OTACAUTD «CBOE>» MOAE
«YHCTOTO> MCKYCCTBA U HAyKH,
OT «YY>KOTO> TTOASI «TPSAZHOM >
HOAUTHYECKOH 60pbOBL.

M npoucxoAuT 3TO He B CHAY
HEAOPA3yMCHHS, 2 [IOTOMY, 4TO
HCKYCCTBO M IIOAUTHKA
HEPa3ACAUMBL, HX CBSI3b
OIOCPEAOBAHA M MHOTOCAOXKHA,
1 AH00 MbI OyAeM OCBanBaTh &
B CBOCH apTUCTHYECKOI/
HAay4HO!1/aKTHBUCTCKOM
HpaKTUKE, AUOO, B IPOTHBHOM
CAy4ae OpraHbl OyAyT
3aHUMATbCS COOCTBEHHBIMU

<« HU3BICKAHUSIMU >, B KOTOPI‘JIX
HaM 32paHee OTBEACHA POAD
IMACCUBHBIX MOAYAAUBBIX

06beKTOB.

Mo3ToMy Mbl MTPEAAdTrdem BAM:
NPUCOEAUHANTECh K MPOCTOMY U NOHATHOMY NPU3bIBY
tHeT 3kcTpemMusMy BAACTU. AOAON MUAULLENCKUA NMPOUIBOAN.

That is why we ask you to join us in our simple and clear appeal:
“No to the extremism of the authorities! Down with police abuse of power!”

We, the researchers,
artists, and activists
who initiated and
participated in the
“Communal Life”
seminar, which took
place on May 9,
2009, in the Nizhny
Novgorod branch of
the National Center
for Contemporary Art
(NCCA) and was
subjected to an illegal
raid by the Center for
Extremism Prevention
(Center “E"), call on
everyone to protest
the crude violations of
constitutional rights
and liberties that
have become the
norm in today’s
Russia.

We see only one reason
for law enforcement’s
attack on our seminar:
the fact that activists were
among the participants.
Society has been sent a
signal about how far art
and academic work can
be politicized: If you
involve people who are
under the surveillance of
the Center for Extremism
Prevention in your cultural
and academic events,
then the authorities are
prepared to intervene.

Drawing on the
historical tradition of
political practices in
art and thought, we
affirm that visual art,
poetry, philosophy,
and the humanities
possess a powerful
emancipatory
potential. That is why
contemporary culture
is unthinkable unless
it extends to people
who are not indiffer-
ent to the processes
taking place in
society. This is what
scares the policemen
who, in the worst
traditions of TV crime
serials, carry out raids
on people as they
peacefully discuss art
and philosophy, watch
a Godard film, and
think about the place
of art and thought in
public life.

Center “E” did not
achieve its main goal: to
intimidate seminar
participants. After their
officers disgraced the
“honor” of the badge with
their bungled raid (during
which children were
detained along with
adults), all seminar
participants returned to
the NCCA and continued
their work. This encourag-
ing fact inspires us to go
on with our task of
bringing the humanities
and creativity closer to
real resistance practices,
thus creating a unified
space for critical art,
thought, and action.

We appeal to the
artistic and intellec-
tual communities. Do
you think that you
have shielded yourself
from politics by
adopting a passive
stance? Do you
believe that activists
and leftist artists are
just looking for
trouble and are to
blame for all their own
problems? The
problem, however, is
that while today itis
political activists who
are arrested by the
current powers that
be without any legal
basis, tomorrow their
suspicions will be
aroused by anyone
who tries to live and
think outside the
“norms” foisted on
society-
consumerism,
toadyism, national-
ism, and criminality.

We are convinced that
the time has come to
realize that there is no
longer any way to
separate “our” field of
“pure” art and scholar-
ship from “their” “dirty”
political struggle. And
that this is happening not
because of a misunder-
standing, but because art
and politics are indivis-
ible. Either we can
assimilate their medi-
ated, complicated link in
our artistic, academic and
activist practices, or we
can let the security forces
take up their own
“research projects,” in
which we are doomed to
the role of silent, passive
test subjects.




iKY NCOBET.  ...s THE ARTS COUNCIL:

MNOMbITKA CAMOONUCAHUA. AN ATTEMPT
B KMEBCKMI1 XYAOXKECTBEHHBDIIT COBET, ocropatbit Aetom 2008 roaa, Bomia AT SELF-DESCRIPTION

PAA MOAOABIX XYAOXKHHKOB, APXHUTEKTOPOB, IIEPEBOAYMKOB, IIOAUTHYCCKUX AKTUBHCTOB,
TEOPETUKOB AUTEPATYPbI, KYPATOPOB, AUSAHHEPOB, ITyOAHIIMCTOB — BCEIO ACBSITHAALIATh YEAOBEK.
XyAcoBeT $YHKIMOHUPYET KaK KypaTOPCKast IPYIIIA, U, B TO XK€ BPEMSI, KaK AUCKYCCHOHHOE U
camo- (B3auMo-) o6pasoBareabHOe coobuiectBo. [TpoekTer XyAcOBETa OCHOBBIBAIOTCS Ha
KOMMYHHKALUH, KOTOPAsi OCOBHACTCS! YYACTHUKAMH U KAK CAMOCTOSITEAbHASI LICHHOCTb, KaK
HCTOYHHK YAOBOABCTBHS M KaK BO3MOKHOCTb BBIITH 32 IPAHHUL{bI OTYY)XACHHBIX 00AaCTEl
crienpaabHoro sHaHuss. PABOTA XYACOBETA crpouTcst Ha BceoGLieii IpOroBOPEHHOCTH U
BHSATHOH apryMeHTanuu. [IpuHsTbIE BO BHE-aBTOPUTAPHOM IIPOCTPAHCTBE PEIICHUS
MHOTOKPAaTHO OMBITHI X CGOPMUPOBAHBI TOTOKAMHU PEU. DTO OYCBUAHO CHIXKAET MOOHABHOCT
XyAcoBeTa: OCYIeCTBAsICMAs B HEPETYASPHBIX BCTPEYaxX M 0OMEHE IIHCbMAMHU, €rO ACSTEABHOCTD

MOXET HapaIIH/IBaTb AHWIIb OYCHDb OI‘paHI/l"ICHHyIO CKOPOCTI).

Ho rakoe 3amepA€HUE U yACP)KUBAET HAC OT MIOMAAAHUS B KOHKYPEHTHYIO CPEAY CETOAHSIIHEM
KYABTYPHOH MHAYCTPHH, TAE OBICTPOTA XYAOKECTBEHHOTO IPOU3BOACTBA M IT0KA3a BOSTOHSCTCS

AO IIOAHOT'O OITYCTOIICHUS I/IvOGCCCMI)ICAI/IBaHI/IH BoickaspiBanus. CAM

OPTAHUM3ALTFMIOHHDBIM nporecc, apryMeHTbl 4 MOTUBALIMK CACAAHHOTO BHIOOpA BCEIAA B
IpocTpaHcTBe 061iero Aoocrymna. Arbas BbICTaBKa M COMYTCTBYIOLIUE i AUCKYCCHH, KPYTABIC
CTOABI, 9KCKYPCHH H TOPOACKHE MHTepBeHIMH (HanpuMep—y4acTre B 60pbbe ¢ 3acTpolKoii Ha
MecTe ITyGAMYHOTO CKBepa) MOCBSLICHb BO3BPALICHHUIO KATCTOPUH «B3IASAOB XYAOXKHHKA , AO
TOTO NIPAKTHYCCKH BBIBCACHHON 13 0OMX0AA B KUEBCKOH XyAOXKeCTBeHHOM cpeac. BTOP
YACTD atoro TekcTa—I0OMBITKA CUTYaTUBHOTO camMoomnucanust XypaoxkecrseHnoro Cosera,
OTBETHI €TI0 YACHOB Ha BOIIPOCH O MOTHBALIMSX CBOCTO YYACTHsI, KOTOPBIC IIOCTOSIHHO
IIepECMATPHBAIOTCSL HAMH B [IPOLIECCE COBMECTHOTO IIPOBEACHUSI B
HPUTSDKCHHS M OTTAAKHBAHISL, pPArMEHTALUH U 06 beANHCHISL
CACTIOK HBIHELIHETO COCTOSIHUS COOOLIIECTBA HAIIPOYb AUIIECH CBOHCTB POrPAMMbI — 3TO

eMeHH, 0O1IeHNS 1 PaGOTHI,
0 HEAB3SI CKa3aTh, 4TO ITOT

nporpamma B craHoBAeHHH. OHa COXpaHsET aKTYaABHOCTb AHIIb CTOABKO BPEMEHH, CKOABKO
GYACT OCTABaTbCsI B PA3BUTHH.

Esrenus BEAOPYCEL,

peAakTop UHTepHeT-XypHana MPOSTORY

Evgenia BELORUSETS
editor of PROSTORY webzine

1 Biky cBOE yuacTue B
Xyacosere, cpeau
HPOYEro, KaK OAUH U3
PEAKHX IIAHCOB
CACAQTBCSI BPUTEACM.

B ycaoBusix ToTaspHOM
aTOMHUBAI[UHU IE€AOBEKA,
KYABTYPBI M [IOAUTHKH,
2 MIMEHHO OHa 0COOEHHO
OCTPO OLIYLIAETCS B
Kuese, 6bITb 3puTesem
CAOXHO AO
HEBO3MOXXHOTO.
Ioromy uro axiun
CYXKACHUS HAU B3TASIAQ
HaAQIOT, IOTPY>KAsCh B

Aside from
everything else,

| see my participa-
tion in the Arts
Council as arare
chancetoactasa
spectator. Amidst
the total atomiza-
tion of the
individual, culture,
and politics—which
is felt especially
acutely in Kiev—it is
difficult, if not
impossible, to be a
viewer. Because the

Baaaucaae FTOANAAKOBCKUH
apxuTekTop

Vladislav GOLDAKOVSKY
architect

AAS MEHS KOAACKTHBHAS
2060Ta—BCErAA YCHAHE.
[PUXOAUTCSI IMETb ACAO
¢ 06ImEH IIeABIO, OOIIIMH
B3IASIAQMH, KOTOPBIC HE
BCETAQ SICHO OTIPEACACHDI
B HauaAe, 1 TpeOyoT
Maccy TepICHHUS AT
BoisicHeHust. Kax
IIPaBUAO, 3TO Obmee He
SIBASIETCS 9EM-TO
ACHCTBUTEABHO OOIIUM,
TO €CTh OAHUM AAS BCEX,
KaK, HallpuMep, TOYKa
3pEHHS, a CKopee
CTPYKTYpPHPOBaHHBIM

For me, collective
work is always an
effort. You have to
deal with a
common goal and
common views that
aren’t always
clearly defined in
the beginning and
require a huge
amount of patience
to clarify. Usually,
whatis held in
common isn’t really
held in common,

in the sense of one

architects,

Anapei MOBYAH

NOAUTUYECKUI aKTUBUCT, XYPHaAAUCT,
y4aCTHUK ABHXeHUA «HoBble AeBble»

Andrei MOVCHAN
political activist, journalist,

member of the New Leftists movement

Vuacrue B XyacoBeTe AAS
MEHS 0O3HAYaEeT HAAMYHUE
HEKOTO KYABTYPHOTO
¢$ponra. 10
BO3MOKHOCTb
AKTyaAM3HPOBATH B
yOAHYHOM
HPOCTPAHCTBE TEMBI,
KOTOpbIE OGBIYHO
HEBO3MOXHO
[POrOBOPHTS B IIpecce,
HayKe MAH [IOBCEAHEBHOI
JKUBHHU. <« XYACOBET» —
3TO COI03 AMMHOCTEH,
HMeIoLUX ob1ue
3TUYECKHUE TO3ULIUH.

For me, participa-
tion in the Arts
Council means that
there is a kind of
cultural front. Itis
an opportunity to
actualize in public
space topics that
usually cannot be
verbalized in the
press, academia or
daily life. The Arts
Council is a union
of individuals who
share ethical
positions. And that

6€30CTaHOBOYHBIH value of judgment MHOXECTBOM, TAC thing for everyone, W noromy rorosbrx is why they are
Apeiid, 1 BMecTe ¢ X or opinion is falling cTpyKTypa, orpaHudenue  such as a point of BCKpBIBATD SI3BBI HALIECTO prepared to expose
IMAACHHEM HCYE3aET in value, plunging MHO>XeCTBa 1 ecTb obmee.  view, but is rather obimecTBa, BITyCKaTh B the ills of our
XKEAAHHE U into a steady drift, Mse 651 x0TEAOCH structured by the CBOE TBOPYECTBO YAHIIPL, society, to allow the
HEOBXOAUMOCTD YTO- and along with Hay4HUTBCSI ACAATH multitude, where H TEM CaMBbIM ITPObOBATH streets into their
anb6o Bupetb—B aydmem  them goes the IPaBUABHBII BBIGOP, TO the structure and IIEPCOCMBICAUTD creative work and
CAy4ac BOCIIPHSTHE desire and need to €CTb, OYAYHH 4aCThIO limitation of the ACHCTBUTEABHOCTD. AAs thereby attempt to
3aMBIKAETCSI B CTEHAX see anything. In the MHOXKECTBA, HAXOAUTh multitude is the MeHst XYACOBET SABASETCS rethink reality. For
repMETHIHOH AUYHOCTH, best case, TaKO€ MECTO common element. BO3MOX>XHOCTbIO 3a5IBUTb, me, th_e Arts
KOTOpas OCTaéTCA AAS perception is HUHAUBUAYABHOMY, IIpU | would like to learn O TOM, YTO CYII|ECTBYET Council is an

ce6s1 caMOIi KUBBIM U
PAHUMBIM aPXHBOM
aTaKyeMbIX LICHHOCTEH.
Pasusie cdeprr
ACATEABHOCTH U 3HAHHSA
y4acTHUKOB XYACOBETa,
HX AHAAOT, — CO3AQIOT

HPEATIOCHIAKH AAS attack. individual in which MOAYAT KAPTHUHBI UX ge on of <
KapAMHAABHOI CMEHEBI The different areas the common cause TIPEAIIECTBEHHUKOB Ukrainian artists is g
OITHKH, AABTEPHATHBY of activity and will be most verbalizing 2
MyabTUMOHOAOTHYHOCTH.  knowledge of the effective. everything the z
YAOKECTBEHHOE Arts Council paintings of their e
NPOU3BEACHHE OTHACTH participants and predecessors were g
dopmupyercs u their dialogue silent about. @
CYWIECTBYCT B create the Bacwuauii NO3UHCKHHA S
HpoCTpaHCTBe pasroBopa  prerequisites fora NepEBOAUNK, AUTEPATYPOBEA Ef
O HEM, TEIEPhb €r0 MOXKHO fundame_antal . Vasily LOZINSKY 2
yBHACTD B IpeaoMacHusax  Change in optics, translator, literary scholar 8
HaIero B3aumoaekictsus,  an alternative to I —— Baaaumup KY3HEL,OB 2
OHO CTaHOBHTCSI multimonologism. . XYAOKHHK B
CTEPIKHEM AASL LIEAOTO The work of art is XYAofKH“K crocoben B The artist is Vladimir KUZNETSOV S
PsAA ABACHMI, often developed CBOEI! IPAKTHKE AABATH capable in his_ artist 2
CIPYNIINPOBAHHBIX and exists in the BBIPpXXECHUE practice of giving ©
BOKPYT HETO, CTAHOBUTCS space of conversa- HACOAOTHYECKUM expression to Xyacoser 5 | see the Arts E
MHOXECTBOM LIEHTPOB, tion about it, but KOHQAMKTAM U ideological BOCIPUHHMAIO KK Council as a 8
BO3HHUKAIOLINX B IIOAE now it can be seen TIPOTUBOPECYHSM, A TAKKE conflicts and AOBPOBOABHO voluntarily =
LieHTPOGEKHOM 1 in the refractions of ~ gopmyanposars asn contradictions, and BapanMBacMbLil cultivated artistic 2
LIEHTPOCTPEMUTEABHOI our interaction. It 0011ecTBa BO3MOXKHOCTH also of formulating XYAOXKECTBCHHBLIA organism. The view a
TSTUM AUCKYCCHH. becomes the core ux pemenust. O6men for society possible opraunam. Barasis of each person in S
for an entire series SHAHMAMH M3 PaSHBIX ways of solving KKAOTO B XyACOBETE the Arts Council is 3
of phenomena AUCLHUIIANH ITO3BOASIET them. Exchange of BaXXCH, B AUCKYCCHH 3TOT important, and the ;:g
grouped around it, ~ TOAHATD IAQHKY knowledge from BATASLA TIPOBEPSACTCS Ha viability of that view >
a multitude of raacHocTH B obimecTse 1 different . SKH3HECTTOCOOHOCT. is tested in g
centers arising in SIBASIETCS IIOUCKOM disciplines makes it discussion. 3
the field of the HOBBIX Ty TeH PasBHTHsI possible to raise z
centrifugal and couuyma the bar of openness =
centripetal force of in society. Itisa S
discussion. quest for new ways E
of developing S
SOCiety. WBan MEAbBHUUYK =
apxuTeKTop
Faauna EPKO Ivan MELNITCHUK
BbINyCKaloWMii pepakTop XypHana «ACC» architect

locked within the
walls of the
hermetic individual,
which remains for
itself a living and
vulnerable archive
of values under

(«ApXUTeKTYypa, KpUTUKA, KYyAbTypa»)

Galina ERKO

production editor of the journal ACC
(Architecture, Criticism, Culture)

TeopeTnky U NpakTHKH
COOpaHHBIC B OAHOM
KOTAE—EAKAST CMECh,
CTHpAIOIASI [PAHHLIBL.
Us capkactudeckoro
KPHTHKa
IIpeBpALIACIIBCS B
COYYBCTBYIOILETO
COTPYAHHKA. XyACOBET—
IPOCTPAHCTBO, OT
KOTOPOTO MHOTO >KACIID,
B TOM YHCAC U OT cebsl.

Theorists and
practitioners
gathered in one
pot—that’s a
caustic mixture that
erodes boundaries.
You turn from a
sarcastic critic into
a sympathetic
coworker. The Arts
Council is a space
from which you
expect a lot,
including from
yourself.

KOTOpOM ob1wee byaer
Hanboaee 3G PeKTHBHBIM.

how to make the
right choice,

in other words,
while being part of
the multitude,

to find this same
place for the

TIPOCTPAHCTBO
MHAAHOHOB, TAC
E€KEAHEBHO HUAET 6opb63.
OTO MOMEHT, KOTAQ
HOBOE IIOKOACHHUE
YKPaHHCKUX XYAO)KHHKOB
MIPOrOBapUBAET TO, O YEM

opportunity to
declare that there
is a space of
millions where the
struggle goes on
daily. Thisis a
moment when the
new generation of

Sl noxuny rpymiry, kax
TOABKO HAYHYT
NOCTYINATh YKa3aHUS
CBEPXY, 4 TAKOKE, ECAH Y
APYTUX YACHOB IOSBATCS
MaHHAKaAbHbIC HACH HA
cyeT coOCTBEHHOM
BaKHOCTH U
COOTBETCTBYIOLMI GACCK
B raasax. I, kone4no xe,
ecAu mopo6HOe HayHeT
MPOMCXOAUTD CO MHOH,
APY3bs U TOBAPUIIU
ITOMOT'YT OCTaHOBUThCA.

| will leave the
group as soon as
orders start coming
from above, or if
other members
start having
maniacal ideas
about their own
importance and
they get that gleam
in their eyes. And,
of course, if that
starts happening to
me, my friends and
comrades will help
me stop.

literary theorists,

THE KIEV ART COUNCIL (Khudsovet), founded in summer 2008, unites a number of young artists,
translators, political activists,
journalists—a total of nineteen people.* The Arts Council functions as a curatorial group and, at
the same time, as a discussion and self- (mutual-) education community. The projects of the Arts
Council are based on communication, which the participants perceive as something intrinsically
valuable, as a source of pleasure, and as an opportunity to go beyond the limits of alienated fields
of specialized knowledge. THE WORK of the Arts Council is built on total verbalization and clear
argumentation. Decisions made in this non-authoritarian space are repeatedly bathed and
formed by the flow of words. This obviously restricts the mobility of the Arts Council: produced via
irregular meetings and written correspondence, its activity can attain only a quite limited velocity.
But such deceleration also holds us back from the competitive environment of today’s culture
industry, where the speed of production and exposition renders the artistic utterance completely
empty and senseless. The organizational process itself, the arguments and motivations for the
selection were made publicly accessible. Exhibitions and the accompanying discussions, round
tables, excursions, and urban interventions (participation in protests against redevelopment of a
public square) always mean to revive the category “the artist’s views,” which had almost entirely
fallen into disuse in Kiev’s artistic circles. THE SECOND PART of this text is an attempt at a
situational self-description of the Arts Council. Members explain their reasons for participating. It
should be kept in mind that we are continually reviewing these motivations in the process of
spending time together, interaction and work, attraction and repulsion, fragmentation and
association. But it cannot be said that this snapshot of the current state of the community is
devoid of programmatic attributes: it is a program in the making. Ossification is disastrous for it.
It can continue to be relevant only as long as it continues to develop.

curators, designers, and

), KceHua Muanukas, Aecs XomeHko,
Alexander Burlaka, Vladislav Goldakovsky, lvan Melnichuk (architects, members of the Group of Objects), Vasily Lozinsky (literary scholar, translator), Andre Movchan (journalist, political activist, member of the New Leftists movement),

iHep)

THE MEMBERS OF THE ARTIST COUNCIL ARE:

YYACTHUKU XYAOXXECTBEHHOIO COBETA
Evgenia Belorusets (editor of PROSTORY webzine www.prostory.net.ua),

Esrenus Benopyceu (pepaktop uHTepHeT-xypHana IPOSTORY www.prostory.net.ua), Anekcanap bypaaka, Brapucnas lfonpakoBckuii, UBaH MeAbHUUYK (apXMTEKTOPBI, UeHbl «Tpynnbl npeAMeToB», Bacuanii Ao3uHCKMi (\MTepaTypoBeA, NepeBOAUHMK),
Kpyuak H0ansa KoctepeBa (XyaoXxHUKM, uaeHbl rpynnbl OPEN PLACE),

), AANMHa 3a3MMKO(KOOPAMHATOP XyAOXKECTBEHHbIX TPOEKTOB, KypaTop), TaTbsiHa PuaeBCKan (KOOPAUHATOP XYAOXKECTBEHHbIX NPOEKTOB, KypaTop), AHTOH CMUPHOB (AU3a
Bnaaumup Kysneuos, XXaHHa KapbipoBa, Aapa Hakoneunas, Hukuta KapaH (XyAoKHWKM, yaeHbl rpynnbl P.3.1.)

ACC» («ApxuTeKTypa, KpUTUKA, KyAbTypa»), F0pu

, AU3aiHep

, NOAUTMUECKU# aKTUBMUCT,
Galina Erko (production editor of ACC (Architecture, Criticism, Culture), Yuri Kruchak & Yulia Kostereva (artists, members of the OPEN PLACE group), Dmitri Ermolov, (artist, designer), Alina Zazimko (art projects coordinator, curator),
Tatiana Filevskaya (art projects coordinator, curator), Anton Smirnov (designer), Ksenia Gnilitskaya, Lesya Khomenko, Vladimir Kuznetsov, Zhanna Kadyrova, Lada Nakonechnaya, Nikita Kadan (artists, members of the group R.E.P.)

AmuTpUin EpMONOB (XYAOKHHUK,

AHapei MoBYaH (ypHaAucr,



WE ARE NOT OFF! I

IN LIGHT of the developing situation around the Subvision project in Hamburg, we find it necessary to make following statement with regard to
our participation. ONLY a few months before the festival opened, we - and many other participants - received private letters warning us that the
festival is a product and instrument of neo-liberal hegemony and a means of advertising the creative potential of Hamburg's gentrified Hafen-
City. We were also told that Subvision had taken money out of funding usually given to local initiatives, money that was now being used to brand
Hamburg as a center of the "creative industries.” OF COURSE, we do not know enough about Hamburg, so it has been hard to find out what is
really going on. The letters we received contained a great deal of contradictory information and personal detail, but their accusations were

clearly well-founded. (see on the case here

http://virginworld.blog.de/2009/01/15/subvision-hafencity-art-money-real-estate-53795385/

http://www.wirsindwoanders.de/files/demo.php

http://www.taz.de/regional/nord/hamburg/artikel/1/off-kunst-von-oben/
NEVERTHELESS, we have decided to participate in Subvision.B CHTVYALILH, xotopas cA0)KHAACh BOKPYT peasusanuu npoekra Subvision B TamGypre, mb1

BBIHY>KACHBI CACAATDh CACAYIOIICC 3a5IBACHHMC ITO ITOBOAY CBOCTO y4aCTHC B 3TOM (1)CCTI/IB3AC. BCET'O 3a meckoabko MECALECB AO OTKPBITHUA (PCCTHB&A}I MBI, H PSIA APYI'HX €TO

Y49aCTHHUKOB, ITOAYIYHMAHN YaCTHBIC MHMCbMaA IIPCAYIIPCIKACHHUS O TOM, YTO q)CCTI/IBaAb SIBASICTCSI IPOAYKTOM HCO-AH6€paAbHOﬂ TEr¢MOHHH, CPEACTBOM A)KCHTPI/I(I)I/IKQHI/XI/I OAHOTO U3

PaﬁOHOB FaM6ypra, 4TO €TI0 IPOBCACHHC 3a6paAo ACHBI'M 'y MCCTHBIX HHUIJMATHUB, 9YTO OH HAIIpABACH Ha 6p3HAI/IHF ropoaAa KakK ICHTpa <<TBOP‘ICCKOﬁ HHAYCTPHUH > U YTO BO I'AaBC

CIr'o CTOAT AIOAU C 3aIISITHAHHOM pCHyTaLU/ICI‘/‘I. HE BYAYI‘II/I BOBACYCHHBIMH B MCCTHYIO CUTYaIIHIO, AASI HAC OKa3aAO0Ch HC HpOCTOﬁ 33Aa‘{CI>1 ITOHATD, YTO JKC IIPOUCXOAUT HA CAMOM

ACAC, H, B KOHIIC KOHIIOB, MBI IIPUHSIAN OCO3HAHHOEC PCIICHHUC MMOXTH Ha PpHCK y4acTHs, HECMOTPsI Ha TO, YTO BCC 3TH O6BHHCHI/I$[, O4YCBHUAHO, HUMCIOT ITOA coboii PCaAbHYIO IOYBY.

WHY ? I

[NOYEMY*

LIKE EVERYTHING we do, this is a political decision based on our collective's principles in dealing with institu-
tions. What are these principles, and how do they relate at hand? HAIIIE PEIIEHME siBasieTcs1, Kak U BCe YTO MBI ACAQEM,

pemICHUCM NOAMTHYICCKHUM, U OHO OCHOBAaHO Ha O6H.lI/IX NpHHIAIAX pa60T1>1 HaIICro KOAACKTHBA, KOTOPBIM MbI IIPHACP)KHBACMCS B

1.

To begin with, we must say it clearly: Chto delat is not an “off” project. True, the conditions in g | Subvision He HMCET BOSMOKHOCTH

Russia are very repressive. So our resources and visibility are limited. Nevertheless, we insist
that self-marginalization is not an answer. In our experience, it depoliticizes and ghettoizes
artists and intellectuals in a comfortable non-conformism that lacks any clear articulation.
Instead, we feel that it is of the utmost importance to use and contest any space that by weird
chance opens up to provide a venue for our uncensored propaganda and art. Participation is
not just collaboration, but a struggle for control over means of cultural production. We feel that
itis we who produce the values and decisions that are important to culture and society, and not
just the institutional frame. This means that we are willing to interact with projects and institu-
tions even if we do not agree with their goals. Because we have goals of our own.

2.

For Chto delat, one of the most important points to keep overarching projects from dictating,
censoring, or distorting our work. In the case of Subvision, there were no attempts to do any of
this directly. If such things appear on site we will protest it immediately by boycotting and
leaving the festival. But there is, of course, an indirect distortion that comes with the curatorial
framing of the project in its particular location. We are not naive and realize that our contribu-
tion - which is about the collective search for alternatives in a highly repressive situation—is
“global protest,” and we are highly critical of the way this representation is being handled. We
fear that we might be brought in as artistic Gastarbeiter to confront the local “off-scene." But
we also think it is very important to create real spaces for solidarity and exchange between
intiatives that ARE searching for altematives, and this, after all, is Subvision’s stated goal—
and ourtask is to make it true. When we were shown the list of invited participants, we were not
only happy to find that many fellow Gastarbeiter are already our friends and comrades, but
also because their presence reflects responsible political choices on the part of the organizers.
In particular, we agree with the choice to invite Israeli artists who are searching for alternatives
to a nearly hopeless situation of conflict. This decision goes against the unspoken boycott of
Israeli artists and intellectuals in Westemn Europe today, which, unfortunately, is hitting the
wrong people. In other words, we hope that actual communication between these different
groups will outweigh the inevitable instrumentalization and distortion of our respective
positions.

3. I
Adequate economic conditions for cultural workers are an important political question.

It is important to realize that self-organization should not necessarily mean self-exploitation,
and that there is nothing to be gained by refusing payments, as if there was such a thing as
“dirty money” or “pure commerce.” Incidentally, we did not sign any kind of contract with
Subvision, nor did we give them the copyright of our work. The financial conditions that
Subvision offers are fair enough in view of the project's scale and allow us to concentrate on
fulfilling those tasks that we have set ourselves as artists and writers in this context. Moreover,
they allow members of Chto delat to travel to Western Europe and to react to the disheartening
context of Subvision directly, with interventions of their own. We are fully aware of the fact that
ANY cultural product can be instrumentalized as a commodity against its producers. But we
are also sure that it is necessary to fight for the reappropriation of the ideological and material
dividends that neo-liberal cultural policies will try to draw from our work. This is only possible
by occupying spaces within the object of our critique, and using them to challenge the status
quo. Here, we need to practice a fundamentally different politics based on egalitarianism and
collective participation. We do not think that we are too weak to resist some diabolical plan
that would instrumentalize our work for something we oppose. In fact, we can say it publically:
our politics aim at making sure that places like Hafen City would be a thing of the past not only
in Hamburg but anyplace else. If the developers suddenly see the need to bring us in, our goal
is to create a situation in which art does not need developers. This contradiction remains
fundamental to our participation in the project. Which also means that the real battleground in
culture can also be inside such a project as Subvision and not only outside, in the “off.”

Itis here that we can contest the nature of such a project and show it as our strenth.

4.

We believe collective political articulation - understood as self-
clarification - to be the central goal of our work. We sincerely
hope that our presence in Hamburg will help to spark a
concretization of the Subvision project’s critique. For now, this
critique has been influenced by the vagaries of personal
correspondence, rumors, and facile judgements, as if
everything were “already clear.” But the points of consensus
remain blurry, and have not been sufficiently articulated
collectively or in public. We have a unique chance to meet in
person and to discuss the situation. Chto delat is more than
willing to provide a platform of the critique of Subvision and
other festivals and camps like it; moreover, we are willing to do
anything we can to make sure that this critique reaches as
broad an audience as possible.

Bl 2. OunHancoBble ycAOBUs pabOTHI,

BMELIMBATHCA B Hauty paboty. Xapakrep nmpoexTa,
KOTOPBIH MBI OCYIIIECTBASIEM, IIOAHOCTHIO
OIPEAEACH BHYTPUTPYIIIOBOM AUCKYCCHEH, U
HEOOXOAUMOCTBIO PEaAH30BBIBATH KOHKPETHbIE
BEIM B KOHKPETHBIH MOMEHT U, TIPEXAE BCETO,
IPOAUKTOBAH OTBETCTBEHHOCTHIO IIEPEA HAIIEH
AOKaABHOM cuTyanues. B Hammx MaTeprasax
[OAHOCTBIO OTCYTCTBYET Kakasi-Aubo pexaama
9TOro GeCTUBAAS, 32 HCKAIOUECHUEM YIIOMUHAHUS
o0 Hamel Koonepauuu. Mexay Hamu u
JecTHBaAEM HE CYIIECTBYET HUKAKOTO
KOHTPAKTa PEryAUPYIOLIEIO HAIIY OTHOIICHUS U
decTuBaAb He 06AAAACT HUKAKMMH
9KCKAIO3MBHBIMU IIPAaBAMHU Ha IIPOEKTHI, KOTOPbIE
MPOM3BEACHBI HAMU B PAMKaX GeCTHBAASL.

MIPEAAOKEHHBIE Subvision, stBAstIoTCA
KOPPEKTHBIMU H TO3BOASIOT HAM
COCPEAOTOYHUTHCS HA PEAAMBAIIH TEX 3aAAY,
KOTOpbIE MBI CTaBUM IIepea coboit. BaskHo
OTMETHTD, 9TO KOPPECITOHAECHIIUSA C KypaTOpaMH
¢decTUBaAS HE OCTABHAA HUKAKUX IIOAO3PEHUIT B
HIX JKEAQHHH OPTaHHU30BaTh (ECTHBAAD, KOTOPHII
MOT 6Bl IIPOACMOHCTPUPOBATH YTO-TO HHOE, YEM
MHOroo6pasyie pasAndHbIX MHTCPHALMOHAABHBIX
HPAKTHK KYABTYPHOU IPOAYKIIHH U AATh UM
YHUKAABHBIN IIAHC BOMTH B HEMOCPEACTBEHHBIH
AMAAOT APYT ¢ Apyrom. M ¢ atuMu 3apagamu Mbl
coraacHsl. TakoKe KaK MbI B IIEAOM COTAACHBI H CO
CIHHCKOM HHMIIUATUB, IPUTAAIICHHBIX K YYaCTUIO—
MHOTHE U3 KOTOPHIX ABASIOTCS HAIIUMU
CTapBIMU IMAPTHEPAMH M TOBAPHIIAMH.

Il 3. A1060¥1 KyABTYPHBIIT IPOAYKT MOKET OBITH

MHCTPYMCHTaAM3HPOBAH B TOBAPHOM popMe
[POTHB POU3BOAUTEACH, YTO MBI BUAUM Ha
IpUMepe PasBUTHS UCKYCCTBA C MOMCHTA €TI0
BO3HUKHOBEHHS B KATUTAAUCTHIECKOM
obwectse. Ho MbI yBepeHbI, 4TO BaXXHO Bee
BpeMst 6OPOTHCS 32 pealpONPHALIHIO
HACOAOTHICCKUX AUBUACHAOB HEO-AMOEpaAbHOM
MOAUTHKH, HEU3OEKHO BOSHUKAIOMINX Ha OCHOBE
Hareil paboTsl 1 BocTpe6oBarh HX
NpHbHABOYHYIO CTOMMOCTb. DTO MOXKET OBITH
CACAQHO TOABKO B IIPOLIECCE YIACTHS 1
MCIIOAB30OBAHUS «IIPHCBOCHHOIO>
IPOCTPAHCTBA AAS PCAAUBALIHH Ha ACAC
NPUHLUIHAABHO HHOM TOAUTHKH PAaBCHCTBA U
y4acTust. Mbl He AyMaeM, 9TO Mbl HACTOABKO
CAA6BBI HAM HAaHBHBI, YTO HE MOKEM
IPOTUBOCTOSIT «AbSBOABCKHM> IIAQHAM,
BIIMCHIBAHUSA HAC B TO, YEM MBI HE SIBASEMCA.
ITosToMy MBI 3asIBAsIEM, YTO HAllIa HOAUTHKA
HaIlPaBACHA Ha TO, 9TOOBI TAKMX MECT Kak

Xaden Curu ne 6BIAO HE TOABKO B raMGyprc, HO
u rae-6b1 TO HE 66140 ewmé. Ecan AcBeaomeps
BAPYT PELIHAM YTO OHH HY)KAIOTCSL B HAC,

TO HAllla 33A24a CO3AATH TAKYIO CUTYALHIO, YTOOBI
HCKYCCTBO HE HY)KA3AOCh B ACBCAOIICPAX.

ornouenusx ¢ uacrurynuamu. KAKOBDBI OHM u kak oHE cOOTHOCSATCS ¢ ycAOBHsIME paboThL, KOTOpBIE ITpeAocTaBasieT Subvision?

VAu KasKADLL Pa3 yTBEPXKAATD B PaMKax
3THX POCKTOB LICHHOCTH, KOTOPHIC HAYT B
paspes ¢ MX AAHAMH NPUBATH3ALHH
yOAMYHOTO IPOCTPAHCTBA.

Mor HacTauBaeM Ha HEOOXOAUMOCTH
60pb0BI 32 IPUGABOYHYIO CTOMMOCTS, H 3Ta
60pbOa MOKET OBITh OCYLIECTBACHA TOABKO
3a CYCT Y4aCTHSsI, HCIIOAB3OBAHHS PECYpPCOB
3TUX IIPOCKTOB AASL CO3AAHHS PaboT
MOTYIIHX OBITh HCIIOAB3OBAHHBIMU B
APYTHX KOHTEKCTAX H YCTAHOBACHIS HOBDIX
$OpM B3aHMOACHCTBHIS MEXKAY €TO
YYaCTHHMKAMH, KOTOPbIE GBI IOCAY)KHAH
AQABHCHIIMM TOAYKOM K Pa3BHTHIO
HOAUTHYECKUX POPM KOOPAMHALIUN
XYAOKHHKOB

B 4. MBI MOTAM ObI IPUHSTD PELICHHE O

Heydyactuu B Subvision u sacaysxuts
aIIAOAMCMEHTBI HEKOTOPBIX MECTHBIX
AESTEACH KyABTYpBL. MbI 6b1AH 651 TOTOBBI
HOITH Ha TAKUE MEPBL, €CAH OBl O
CYILIECCTBOBAHMH KOHPAMKTA BOKPYT
¢ecTuBaAs Mbl Gbl Y3HABAAU HE U3 9aCTHOI
IIEPEIUCKH, KOTOPAsI CKOPEE HATOMUHAAA
KOAACKLIMIO CAYXOB U YaCTHBIX IPUCTPACTH—
a GbIAM OBl BBIHY>KACHBI pCarMpOBaTh Ha
KOAACKTUBHOE ITHCbMO, KOTOPOE OBl
II0KA32A0 KOHCOAnAaHIO [aMOyprekoit
CLICHBL, MX Y€TKOC HO3ULIMOHUPOBAHUE U
BHSITHYIO aPTUKYASLIMIO aAbTepHaTnBbl. K
CO’KAACHHIO, 9TOTO HE IPOU3OLIAO, U
ATOObIC HAIIM TIONBITKH HAAAAMTD
IPEABAPUTEABHYIO AMCKYCCHIO HATBIKAAHCH
Ha IIOAHOE HEOKEAAHHE 9TO AHHO 06CYKAATS,
TaK KakK «MOA TyT BCE U TaK SICHO>.

Bl 5. «Yto AeaaTs» He sBAsETCS Off

npoexrom. Heemorpst Ha orpanndennocTs
HALIUX PECYPCOB U OCTOSHHOE
BBITCCHCHHC U3 Iy OAMYHOMN XXH3HU B
Poccuu, Mbl HACTAMBAEM HA TOM, 4TO
HMCHHO MBI U HALLK APY3bs U KOAACTH U3
CaMOOPraHU30BAHHBIX KOAACKTHBOB BO
BCEM MHUPE CO3AAIOT T€ LICHHOCTH, KOTOPBIC
AONKHBI OTIPEACASTH CMBICABI
COBPEMEHHOTIO HCKYCCTBA M IIOAUTHKH.
VIMeHHO MBI Kak PAGOTHHKH ACAAEM 9TO — &
He BCE T¢ HHCTHTYLIHH, KOTOPbIE
CIIEKYAHPYIOT U IBITAIOTCS HAXKMBATHCS Ha
pubaBOYHOM CTOMMOCTH, IPOU3BOAHMBIX
HAMH [ICHHOCTCH.

Bceii Hawell TOAUTHKOI Mbl YTBEPIKAACM,
9TO MBI CIOCOOHBI GPaTh B CBOM PYKH HE
TOABKO IIPOM3BOACTBO KYABTYPDI, IIOAB3YSICH
PA3AMYHBIMH CPEACTBAMHU IIPOM3BOACTBA —
TaKHMH KaK GypykyasHble HHCTUTYLIUK
KYABTYPBI, HO i HACTAMBAEM Ha CBOEM IIPaBE
Ha y4acTHe B MX PacIpOCTPaHCHUH,
IIOCTOSIHHO BCTyMast B 60pb0y 3a cMbICA
obmero.

TTO9TOMY MbI IPOAOAIKAEM HAAETHCSI, YTO €lIiE HE BCE IIOTEPSHO, H BO3ZMOXKHO HAAAAUTD AMAAOT H YYHUTHCS, KAK BMECTE
BBIMTIPBIBATH B TAKUX CHTyarusx. IToka ke Ha ceroAHsIIHMIT MOMEHT BCE BHITASIAHT AOBOABHO IIEYAABHO—C OAHOM CTOPOHBI
€CTb MHOXKECTBO Pa3HOOOPAasHBIX HHUIMATHB CO BCEIO MHPA, KOTOPble HHKAK He OOBECAMHEHBI BMECTE MOAHUTHYECKU M
3CTETHYECKH, 4 C APYrOM CTOPOHBI Ha MECTHOM YPOBHE MbI TOXKEC HE BHAMM apPTUKYAHPOBAHHOH IIOAHTHYECKOM
KOHCOAHAQIIMU U BHAUM AHIIb 9acTHbIe GpOopMbI KOHPpOHTanMU 0AHUX ¢ ApyruMu. IIODTOMY mbI o6pamaemcst Ko BceM
yJacTHHKaM (eCcTHBAAs M KO BCEM MCECTHBIM HHHUIMATHBAM—AAQBAHTe MCIOAB30BATh ITH HHCTHTYLHOHAABHBIC
BO3MOXKHOCTH AASL Li€ACH 0ObEANHEHHA—Y HAC €CTh YHHKAABHBIHA IIAHC BCTPETHTHCS M OOCYAUTH CUTYyanuio. AAsi 3TOTO
COOCTBEHHO MBI U PUE3KAEM B BAlll FOPOA, KOTOPBII MbI OYECHD LICHUM 32 €r0 HCTOPHIO HACTOSIEH AKTHBUCTKON OOPHOBI.
EcAu MBI OKa)keMcsI HECIIOCOOHBIMH CACAAQTh 3TO CEHYAC, 3HAYUT MBI yxe npourpasu. Mbl ITPUTAAIIIAEM Bcex Bac
NPHHATH YYaCTHE B Hamel AucKyccun « CaMOOpraHHsanus: MEXKAY pPENpeccHsMH U BKAIOUYeHHOCTHI0. Kakoil BeIxoa?>» B
paMKaX KOTOPOI MbI MOXKEM 0OCYAHTD BCe BOIIPOCHI, KACAIOLIMECS HALIEH PAGOTDI U IIO3HIMH M €CAH BAM HY>KHO MECTO AAS
KOAACKTHBHON apTUKYASILIUH Balleil AOKAABHOH KPHUTHUKU (eCTUBAAS, TO MbI TOTOBBI €r0 BaM IPEAOCTABHTH B AIOGOI
MOMEHT H, TIOAB3YSICh CBOCH IPUBHACIHEH YYaCTHs, CACAATh BCE YCHAHS, YTOGBI 3TO MHEHHE AOCTHIAO CAMOW INHPOKOM
ny6aukn u meana. B AIOBOM CAYYAEMb1 yTBepikaaeM, 4TO MbI KAK HA¢MHbIE PaOOTHUKH KYABTYpbI He off— A0 Toli mopst
IIOKa MBI POAOAIKAEM Hally GopbOy 3a KOHTPOAD U TPAaHCPOPMALIMIO CPEACTB MPOU3BOACTBA Ha 6AAro Beex.

Thus we invite you to a discussion loosely themed “Self-Organization: Between Repression and Recuperation? Where is the Way Out?”
which we will hold durmﬁ our stay in Hambu$ on August 29th. Let’s use this space. Let’s not be “off”! Instead, let’s kick out those who

think that they can use the dirty tricks of divi

ing artists, and using art for their shitty purposes of gentrification and promoting inequalty!



