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00 OTKPbLITHH HOBbHIX COLHKA

JImumpuit Bunencxuii (/1. B.: B saweii cmamve “Art and the
Ethics of In(ter)vention” (“Hckyccmeo u Dmuka Hzobpemenuil/
emeuwamenvcms”), Bvl 2cogopume o nompebHocmu 6 HOBbIX
KOH@Ueypayusx KOIIeKMUEHO20 Oetcmeusl, NPOMmuEoCmosuux
Mmomy, 4mo GOCHpUHUMAemCcs KAK 6cé obocmpsioujeecs
omuysicoeHue, yice He MoabKO mMpyoosblX OMHOWEHU, HO U OyXd.
Koneuno ona nac, kax epynnol, 5mu pasmvllleHus 04eHb 8AXHCHBI:
Mbl oKazaiucv, emecme, umobOwvl @ocmpebosamv HaAWLY
xoanekmugnocms. Kax Bul oyenusaeme omuowenus mestcoy
MUKPO-KOJNEKMUBAMU U 20CNOOCIMEYIoujell 81acmuio?

Joaxun ®@umep (Ix.P.) B 3ToM Bompoce S Konebioch MEXIy
neccumusMoM n ontummusmMom! IlocnenHee BpeMs MBI CTalH
CBUJIETENSIMHM BCIBIIIEK HAaCUIMs, BBI3BAHHOTO OOpbhOOM
KOHQIMKTYIOIKUX Hamuil. TeM He MeHee, ObUT CACNaH IIar B
HaTPaBJICHUH “‘pa3pelIeHus’” STUX MPoOIeM, OTIACTH IIOTOMY, YTO
cama m100aTn3als U3MEHHIIA CTABKH, TaK YTO TeMePh “JIOKaTbHbIE
BOIIPOCHI pACCMATPHUBAIOTCS KaK YacTh “rI00aIbHOTO” meii3ana —
9KOJIOTHYECKOTO, TOJIIMTHIECKOT0, SKOHOMHIECKOTO - B TPeOyIoT
COOTBETCTBYIOLIET0 mepeocMmbicienuda. OpHako, Korga
pa3MbpIIIsgellb O KOJJIEKTUBHBIX JEHCTBHUSAX MPOTUB
“rocro/ICTBYIOIIEH BIIaCTH, Cpasy e CTATKUBACIILCS C BOIIPOCOM:
arJ1e doTa Bi1acTh HaxoauTces? Brutores 10 1980-X ro/10B B KauecTBe
MHIIICHEeH TTOJIMTUYECKOTO aKTHBH3MA e11le MOYKHO OBUIO OTPEeIUTh
TOCYNApCTBEHHbIE YIPEXKICHHS 1 BBIOOPHBIX JIUIT; HO Ky/a CIIOXKHEe
aTaKoBaTh BJACTh, OCYLIECTBISIEMYI0 Yepe3 HEBUIUMEIE,
TpaHCHALlMOHAJIbHBIC KOPIIOPATUBHBIE HHTEPECHl B CTOBOPE CO
cpezacTBaMU MaccoBoi MH(popMaruy. YacTs Hamero GeccuIust 1
3THYECKOTO BO3MYIICHHS NMPOUCTEKAET M3-3a BOIUIOLIETO
JHULEMEpHsl TOCYAapCTB, ACHCTBYIOMNX Kak OydepHas 30Ha s
9THUX HMHTEPECOB, BMECTO TOTO YTOOBI cHOCcOOCTBOBATH
671ar0COCTOSIHHIO Ipask1aH.

[IpaBna, Ha mepenoMe ThICAYENIETHS BO3HUK ONTHUMHCTHYHBIN
MOMEHT, CBS3aHHBIN ¢ MOOMIH3aNnel KOJICKTUBHBIX JICHCTBHIA,
TaKUX KaK MEKCUKAHCKHE CallaTHCThl U aHTUKAIUTATUCTHYECKUE
JBIDKEHUS, KOTOPbIE, KaXeTcs, MOATBEP)KIA0T MbICIH XapaTa u
Herpu o MoOunu3anuu “MHOXKECTB” WiIH O “‘coolbmiecTBe-0e3-
UACHTUYHOCTH AramOeHa, KoTopoe 00TeKaeT, MUHYeT Hernokue
roCyJIapCTBEHHBIC CTPYKTYPHI. JIIOOOMBITHBII aCIIEKT 3TUX aKI[Hi
COCTOHUT B TOM, YTO OHH BOCIOJIb30BAJIHCh KOMMYHHKAaTHBHBIMA
CTpaTerusiMi BiacTH (Kak MOTOM OyAyT HelaThb HCIaMCKHE
“reppopuctsr’!). MeHs Takxke 3aMHTepecoBal OaXTHHCKUH
KapHaBaJbHBIN AyX, CONMPOBOXIABIIMK 3TH IBUXKEHHUS, HO,
COYKaJIEHHIO, 9TOT LIar K OOHOBJICHUIO OBbUT OMpaueH 3CKajalll
JKECTOKOCTH, UTO NMPHUBENO K HEIPUKPHITOMY rocyJapCTBEHHOMY
MIPOU3BOACTBY cTpaxa. CeromHs Bce MBI SBISIEMCS 3aJI0KHHKAMH
PETUTHO3HBIX (GYHAAMEHTAIN3MOB.
EcTp 11 mpu3HaKku nogoO0HOM MOOMIM3AINK B xyaomeCTdeHHOH
npaktuke? Jla, Ha (QoHE TATOTEHUS pHIHKAa K MHQY O
TPaHCLEHACHTAIBHOM XYJO)KECTBEHHOM CyOBEKTe, BCe [O0iblIe
XyZO0KHUKOB CTPEMHUTCS K COTPYJHUYECTBY C HE XYI0KHHKAMU U
XOTSAT 00pamarhcs K OOmEeCTBEHHEIM IpobieMaM, Kak 3TO
OTBaXKHIIACh ToKa3aTh JlokymenTa 1 1. Bompoc, kak Thl er¢/CTaBUIIIb,
B TOM, MOXET JIH Xy 0’KECTBEHHOE OJINTHIECKOE BMEIIATEIECTBO
MPUBECTH K PEATBHBIM MOMTHYECKAM KOJUTEKTHBHBIM JICHCTBHSIM?
S1 ObI cKazat, uTo caMo 1o cede — HeT. B syuinem cirydae Z‘; MOXET
CIOCOOCTBOBATh HOBOMY BHJACHHIO PEaTbHOCTU. TpYyAHOCTH
3aKJIF0YaeTCsl B TOM, KaK IEPEeBECTH IIOHUMaHue B nelcTBEe. B
YCIOBHSX TE€XHOJIOTHYECKHU-KAMUTAINCTUYECKON rereMOHHH
opranu3anus bonpmoi PeBomonuu mpencraBiaseTcs ykKe
HEBO3MOJKHOI, HAM OCTaeTCs TAKTHKA TePIIIbH, TAKTHKA Oeif-Oeru’
Ecau roBopuTh 0 COMPOTUBIEHUH, TO OHO JOJIKHO MPOUCXOTUThH
Ha Ooyiee “IOKambHOM” YpOBHE depe3 mpouecc nuddysuu,
pacrpoCTpaHEeHHUS. ..

J.B. ...0n5 Hac, nogoo 011 OnmMuMusmMa modxcem Oblmb
chopmynuposan credyrouwum 06pasom: Mol - HebOabWAsL ePYNNd,
HO KaK NOKA3bl18aen HAUL ONbIM, Mbl MOJCEM CaAMU NPOU3BOOUND
U pacnopadjicamsvCsa c60UM cpeocmeamu ungopmayuu, u
8bICMPAUBAMb HOBYIO CUMYAYUIO 8 KYIbMYPHOU NOIUMUKE.
Jasaiime 6000pazum, umo nodoOHbIX HaweMy coobwecms OvLIOo
Obl1 601bUe, XOMA Dbl UleCmb UU 0eCAMD - 5 YEEPEH, YMO  IMOM
cayuae conudapusupysacs opye ¢ Opyeom 6 CO8MeCHmHbIX
Oelicmeusax, Mbl Obl CMO2IU CePbE3HO GAUAMb HA PA3GUIUE
KYAbMYPHOU CUMYayul, 3ACMAasue eé paseusambCi Ao uHoMy
cyenapuio. Ilpobrema 6 mom, umo smu coobwecmea e
NOABNAIOMCS, XOMA KAK Mbl BUOUM,  81ACMb He 8 COCIOAHUU UX
Konmpoauposams. Bonpoc 6 momj KaK cmumynupogams:- ux
nosenenue?

K.D= S nymaro, ayis UCKYyCCTBa.CErOAHs 3ajada COCTOUT B
U300pETEHNH HOBBIX COLMAIIBHBIX IPOCTPAHCTB WK BOOOParKeHIMH:
[To>TOMY-TO MCHSI Tak 3anHTSPECOBaIa aKIHS XyI0KHAKOB 13 [lepy
“Ilomo# ¢mar”, yckopuBIIasiaJeHnEe KOPPYyMHIHUPOBAHHOTO
npaBuTenscTBa DyxuMopH, XyAOKeCTBEHHbIH MHP COCTOHUT, U3
MHO)KECTBA XYy/]0)KECTBEHHBIX MUPOB; HO €ro 0(hUIHANBEHOE IO
KOHTPOJIHUPYETCs HHTepecaMl HHCTUTYIHI. Tak 9T0 HeN30exKHO,
y10.00JIee KPUTHHECKOE HCKYCETBO OUTH BCERAA 0OPETacTCs Ha
nepudepuy, WK XKe UM 3aHUMAIOTCS XyIOXXHUKH, KOTOpbIe Ha
IepBBI B3N AeIIalOT O1HO, 4 Ha CaMOM Jielie —HedTo uHoe. Korna
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Yto mexay Hamu oblero? Yto o3HavaeT 0OWHOCTL? W Kak

peanu3oBaTh ee 1 TEM CaMbIMiAOAAEPXATE ee bbiTne? CoBpeMeHHBI FobanbHbLIV Kanutanam
OCYyLLECTBIIAET TOTanbHOe 0606LeCTBEHE, 0OMEH BELLEN MIII01EN, HO 3TO 0606 ECTBIEHNE
NPOXOoAuUT B hepMe pa3pbiBa BCEX KOHKPETHBIX 0OLLECTBEHHBIX CBA3E. COBETCKUIA «KOMMYHU3MY,
NCXOAA U3 NePBOHAaYasibHbIX PEBOMIOLMOHHBLIX MMMYNbCOB, CO34an BNOCMNEACTBUM OTHY>KAEHHY!IO,
HecnpaBeANMBYO CUCTEMY, KOTOPAsi B KOHEYHOM cyeTe (k 1970M rogam) npuBena k atToMu3awmm
obuiecTBa n nobege MHAMBUOYANUCTUYECKOW, NOTPEOUTENBCKON MAEONOIMNN, CPABHUMOMN C
cutyauuen B 6ypxyasHbix obLectBax. Ho y coBeTckoro onbliTa 6bina 1 gpyras cTopoHa: «obLueey,
«KOJNNEKTUBHOE» OENCTBUTENbHO He OblNO 34eCb NOMHOCTLI anpoONpPUMMPOBAHO — OHO, B
GHOPOKPATUYECKON CUCTEME KOMMEKTUBHON GE30TBETCTBEHHOCTH, YACTO OKa3blBanoCb HUKOMY
He HY>HbIM, HU4YelHbIM. COBETCKUIA Nen3ax — CTONb BOCXULLABLUMI U BOCXMLLAIOLIMIA OO CUX NOp
XYOO0XHUKOB, pPeXnUccepoB, nucaTenen — 310 3ab6polleHHble CTPONKM, MYCTbIPU, OTKPbIThIE
nMTepcK1e napagHble, rae MoOXHO 6bINo MOMOYUTLCS UMK PacnUTb BYThINIOYKY BOAKY. ..
OCTaBasniocb BO MHOFOM BaKaHTHbIM, C80600HbIM... Bonpekn cebe, No «XUTPOCTU UCTOPUNY,

COBETCKUI PEXMUM AOCTUT CBOOOAHOM OBLLHOCTY TaM, FAe OH ee

NbHbIX MNPOCTPAHCTB H

MBI CIpPAallMBaEeM, MOXET JIM CYLIECTBOBATH HCKYCCTBO
CONPOTHUBIICHHUS, @ IIOJ HUM 5 HOHUMAHHUIO COINPOTHUBICHHE
9KCKIIO3UBHBIM WHCTPYMEHTAIU3UPYIOMIUM  S3BIKAM
TOCIIOJICTBYIOLIETO AUCKYPCA, S LyMar O CTPATErHsIX MPOLUIBIX
netr. Hanmpumep, ucTopuueckuil aBaHrapJ WiM MOJUTHYECKUU
axTuBr3M 1960-1980 011 HEM3MEHHO ONIIO3UIIMOHEH. ECTh MHOTO
IPUYHH, [T0YeMY S CUHMTAI0, YTO OIIO3HLHOHHOCTH OOJbILE HE
ABIAETCS XKU3HECNOcOoOHOH cTparerueit. S yxe ynmomuHan
mpo0JieMy MECTOHAaXOXXJJACHHS BIIACTH, a TaKke Mmpodiemy
nepen3obpereHus sA3pika. CONPOTUBICHHUE CETOIOHSA AOJKHO
MPOUCXOIUTH O0JIee TOHKHM CIIOCOOOM, HAJI0 IIBITATHCS IPOHUKHYTh
B HHCTHTYIIHOHAJBHBIC CTPYKTYPBI U [TOJJOPBATh HX IPETCH3HU Ha
UCTHHY. MeCTHbBIE IpYyNIbl AOJDKHBI BCTyHaTh B COI03 ¢ Oolee
KPYIHBIMU O0BEAMHEHUSIMH, CO3[aBasi MHTEPHALHOHAIbHOE
“coo011ecTBO”.

H.B. Ho ne cuumaeme nu Bvl, umo ona 6orvwuncmea u3 smux
epynn oueHb NPo6IeMAMUYHO BbICMPAUBAHUE NOOOOHBIX
omuowenutt? Hexomopvie u3 Hux Mozym  Ovimb
UHMEPHAYUOHATLHO U38ECMHbI 8 IKCHEPINHOM cO0bWecmse, HO He
obraoams HUKAKUM GIUSHUEM 8 MeCmHoM macuimabe. Bol
Mooiceme npedcmasnams, ckaxcem, Poccuto Ha 6onvuwux
UHMEPHAYUOHATLHBIX POPYMAX, HO K020 6bl 6038PAULAEMECDH
00MOlL, MO NOHUMAeme, HACKOIbKO MO He OKA3bl8Aem HUKAKO020
GIUSAHUA HA MO, YMO HPOUCXOOUm ¢ 6amMu Ha mecmax. Jla vl
Modiceme 8pemsl Om 8peMeH Uzpams ¢ UHCIMUMYyYuamu, Komopuie
He pazoensiom auiux 3271008, HO NPU IMOM OHU HACTOTLKO
CamMo00CmMamoutbl 8 NPecied08aHUU CeOUX TUYHbIX UHMEPeCos,
umo 20Moebl NPO2NOMUMb A1000U MuUn coobweHus, 0CcoOeHHo,
ecnu OH YNnakosau 6 COONAHUMENbHYIO 8U3VATILHYIO QOPMY.

k. ®. [la, oT0 mpaBaa, HO MBI JOJDKHBI IPU3HATH T'PAHHIIBI
WHCTHTYLIMH — ee (bmw{ecxy}o CTPYKTYPY, UIACOTOTUYECKYIO
OCHOBY, HC] -

BIX MHTEPECOB, HO Yepe3 IOCPEACTBO KOTOPBIX MECTHBIE
1PO0JIEMBI MOYKHO CTaBI/I'Ifa]I/IaHOFI/I'-ICCKI/IE B3aMMOOTHOLIEHHS C
#Tn06anbHBIMU.  OTO BOLPOC COEJMHEHHS JIOKANIbHBIX
CHUHTYJISIPHOCTEH, KOTOpble MORIN ObI CTaTh “MHOXECTBOM~ Ha
HHTEPHAIMOHAILHOM ypoBHE. B moboM ciydae, Kak mmacur
IIOTOBOPKA, HET [IPOPOKOB B CBOEMIOTe4ecTBe! S1 0JKEH BCTYIaTh
B COI03 C TEMH, C KEM 51 MOTY ODIIAThCS, 1aIKE CCIIH OHH PACCESHBI
10 3eMHOMY LIapy, Pa3Aensis C HUMM OIIBIT U 3HAHHE.
J.B. Ho HACKObKO ce200Hs UBMEHUNIUCH NOSUYUU UHCIUMYYUUL
B Ckanounasuu nedasno, 0vi14 pazeepHyma OUCKYCCUS O
NepeocMblCIeHUY BNACMU UHCIAUMYYUL, U CKAHOUHABbL OYeHb
00eCnOK0eHbl HOBbIM 0eMOKPAMUYECKUM NOZUYUOHUDOBAHUECM
UHCMUMYYULl KaK cpeocmaa npou3eoocmea 01a OOIbUWUHCINGA
XYOOICHUKOS, 606IEUEHHVIX 6 COYUANILHYIO MKAHbL MECMHbLX
KomMmwlonumu. Pasmvieaem nuynodobnoe npozpeccugnoe
No3UYUOHUPOGAHUE PYHOAMEHMANBHOE PAZTUHUE MENCOY MUKDO-
KoIeKmugom / coobujecmeom u uh!cmumyl,;ueu7
Jx.®. He Oy/ietr HUKaKHX U3MEHEHUI'B MHCTUTYIIHOHAITLHON BIIACTH
WM CTPYKType 6e3 MOAIMHHOTO M3MEHEHHs CO3HAHUS, WIH
MeJTaH!UsI eT0 U3MEHHUTH. XYI0XKECTBEHHAss HHCTHTYIUS 00IICHA
HpeTepHeTh U3MEHEHHS, HO TOJIBKO O/ aBIEHHEM U3MEHSAIOIMXCS
"Q)gpﬂi TpeOOBaHMUIL CO CTOPOHBIXYJIOKECTBEHHON MPAKTUKHU. 5
ITPENO/Ial0 KOHCTPyHpOBaHUe ““/Ipyroro”, MyIbTHKYIBTYPATH3M
OCTOKOJIOHHAJIM3M CTYACHTaM - Oy M KypaTopaM, 1 BCe JKe
BEC OHU MO-TIPSKHEMY XOTAT OBITH KypaTopamH - “3Be3gamMu’ B
€CTYKHBIX HHCTHUTYHHsX! Sl HamgIOCh, 9TO OHH CMOTYT
YHKIMOHAPOBATH KaK ‘‘OpraHuYecKue UHTe/UIeKTyansl ['pamiy,
KaK Te, KTO BBIIIEN U3 COOOIIECTBa, HO CIIOCOOCH BH3yaIn3UpOBaTh
¥ aKTyalH3HPOBATH BO3MOXKHBIC MyTH W3MCHEHHIT. CXOIHBIM
00pa30M CTPEMSATCA  3aHOBO M300PECTH €BOIO CYOBEKTHBHOCT
“mudTeper’ Mumens ne Cepro (B “3aBoeBanuu Peun”), nnn
OCYILECTBIsIEMast paspymeii{HLIMI/I coo0ImmecTBamMu “MUHOpHU3ANUS’
s3pika y Jlenesa. Ceronns, § CYMTAN0, XyI0KHUKH MOTEHINATBHO
MOTYT BBIIOJHATE 5Ty (QYHKIHUIO, OCKOIbKY H3MEHUTH CO3HAHHE
B TAHHOW CUTYAINH, 3HAYHT IIEPEOCMBICIIUTE 1 ITeperpyIIIHPOBATh
0GMECTBO, UTO, IOHATHO nenoﬁ]rgeﬁyeT BPEMCHH U TePIEHUs. ThI
npas, KOrAa FOBOpHIIb, 4TO JIF00ast BO3HHUKIIAS CHH3Y TpyIIa
MOJKET IIPEeBPAaTHILCS B QUKCHPOBAHHYIO CTPYKTYpPY; BOIPOC B
TOM, KaK CTUMYJHPOBATE THOKOCTB U OTKPHITOCTD, YIUTHIBAS, YTO
Ha KOHY Bcerna “uarepechl’? Y MeHs HET Apyroro oTBeTa, Kpome
KaK CKasaTh, 9TO f1100asi CTPyKTypa HOABEPIKeHA U3MEHEHHSIM, a
9T0 KaK pa3 TO, YTO UCKYCCTBO MOXKET HPOIEMOHCTPHPOBATE.
H:B. Bvl oymaeme, umo uckyccmgo Moicem paccmampueamocs
KaK UHCmMpymenm, Ons. 0Opemenus NOAHoMouui (empowerment)
meMmu, Kmo 00bIuH0 uckatoyen? Mooicem au UCKYCCmEo ce200Hs
cmamo mem UHCIMpYMeHmoM, KOmopelil cnocoben ‘0amw 2onoc”,
Yepe3 MBOPUECKYI0 |6061eueHHOCMb meM, Yell 2010C He
1npeodycmMompeHr 8 dmom HO8OM. 2100aNbHOM nopsodKe?

ium rles nullius /

3aJeiicTBOBaTh 3Ty '06LIHOCTD,

Obuwee

He Kak pa3 He uckarn... KoHeuHo,

BCE 3T0 6bI/10 HeYA06HO 1 HE3hHEKTUBHO, U HOBbIE BYpXKya3HbIE MPOPOKM NEPECTPOMKM HAYanu ¢

00uwas
TOFO, YTO yKa3anu Ha 3Ty ckaHAarbHY YepTy COBETCKOrO «KOMMYHU3Ma» U MPEeAnoXunu Bce
npuBaTU3NpoBaTh, YTOOLI Kpenye CBA3aTh YeloBeKa C OKpY>KatoLLEe ero MatepuansHon «6asoiny.
Ho Huyero noka He Nony4unock: HOBbIE YaCTHble COBCTBEHHUKN OT MPEHEBPEXEHUS K BeLLlam
NepeLLIm K UX XMLLHUYECKOM SKCnilyaTaLmm (OCHOBaHHOW Ha TOM e NpeHebpexeHu), a HebpexxeHue
ny6n1YHbIM HACTOMbKO B KPOBU, YTO Mbl O CUX NOP He 3a60TUMCS 06 SKOMOrM B YaCTHOW XXU3HY,
He 0bycTpaMBaeM CBOM NoAbe3Abl U peako crocobHbl 06beAUHUTLES AN aKLuy NpoTecTa.
OpHako obLee — 370 1 eCcTb HUYBE. NyCThIpK, B CBOEW TOTanbHON OBMUPLLEHHOCTM, BbIMOMHSAIOT
AN Hac ponb cakpanbHbIX MPOCTPAHCTB — BbIAENEHHbIX «30H». CakpanbHOCTb NPOgaHHOro —
Ha30BeM 3TO hOpPMYoN AEMOKpaTUW. ..
g8ceobujezo, NEXUT Mo HOraMu MMEHHO TaMm, FAe OHO OcTaeTcs HMYbUM. Borpoc 3aknioyaeTcs B
TOM, KaK, C OOHOWN CTOPOHbI, NPeaoTBPaTUTL Y3ypnaLuio 3Toro obLero (GropokpaTuei, kanuTtanom),
a C APYron, COXpaHUTb OTHOLLEHWNE K HEMY: Befb JTI0AM, YBIEYEHHbIE YaCTHOW XM3HbIO, HE 3ameyaroT
TOW 06LLE NYCTOThI, KOTOPAs U3TOHSIET UX U3 ce6s B OTAENbHbLIE MUPKW. B 0TBET Ha 3TOT BOMNpoc
Heobxoaumo obLuee AeiCTBME, KOTOPOE He TONbKO peanuayeT HakoMMBLUMECS B HAC KOMMYHarbHO-
MUMETUYECKUE SHEPTUU, HO 1 AeNaeT NPecTynHbIN Wwar B cBo60AHOE, obLuiee HUYbE.
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nyOGnuwe

Jzk.®. BITh TUIICHHBIM BIACTH U MOJTHOMOYHH — 3TO 3HAYUT OBITH
JHIIEHHBIM UHIUBUIYalbHON U KOJUIEKTUBHON CyOBEeKTHBHOCTH,
CITIOCOOHOCTH BOOOpakaTh HOBBIE BO3MOXKHOCTH *13HU. TakoBa Obita
npobieMa KOIOHHANBHOTO nopabomienus. st 6ecrnpaBHBIX TIOACH
3ajJjaya coCTOsAA B TOM, UTOOBI BEPHYTh ce0€ HHANBUAYATBHOCTD U
JOOUTHCS KyJIBTYpPHOTO OOHOBJIEHHS Yepe3 HOCPEICTBO — M BOIPEKH
— MHOCTPaHHBIM HJICOIOTHUECKUM CTPYKTypaMm, KOTOPbIE UM ObLIH
HaBsA3aHbl. [IpumepoM 31ech MoxkeT nociyxuthb Jxeitmc Jxoiic,
CTaBIINI JOOPOBOIBHBIM H3THAHHUKOM, IOTOMY YTO OH HE MOT HAWTH
cebe MecTo Kak TOBOPSILIHA cyOBeKT B Mpnanany, mo4uHsABIIEHCS
KOJIOHHAJIbHBIM 3akoHaM AHUH. J[xoiic “paspentnin’ 3Ty npolriemy
B “ITomuHKax o GuHHeTaHy”, ”HQUINPOBAB AHIIMICKUIA S3BIK IPH
MOMOIIM — CPeU APYTHX BEIeH — UPIaHACKOTO PasTOBOPHOTO U
CKPUNTOBU3YaTbHBIX TAOMPHHTOB KEIBTCKOTO, KOTOPBIi 3aCTaBHII
3HAa4YUThH ero “npyroe”. Bmecte ¢ TeM OH 3aHOBO M300pern
nutepatypy! MoOXHO Takke NpPHUBECTH B mpumep adpo-
aMepUKaHCKYIO KyJbTypY, KOTOpast BO3HHKIIA KaK [epen300peTeHne
MY3BIKaJIBHBEIX U JINTEPAaTyPHBIX UIUOM Ha CTHIKE €BPOIEHCKOH H
appukaHCcKo# Tpaauuuil. Biusuue appo-amepruKaHCKON KyIbTyphl
Ha MHUPOBYIO MOIMYIAPHYIO My3bIKY O3HAYaeT, YTO €€ MOTUTHUECKOE
MoCIIaHNe Takke OBIIO B M3BECTHOM CTETIeHH yCBOEHO. VIcKyccTBO,
YBBI, He 00J1a/JaeT TaKoM 5k CIOCOOHOCTBIO K PacIIPOCTPaHEHHUIO, HO
BCE K€ OHO IMO-IPEKHEMY SBIAETCS HEHHBIM HHCTPYMEHTOM
CaMOpeIpe3eHTaIN.

J.B. Ce200Ha mHO20 N100€ll 00HOBPEMEHHO HAYANU 2080PUMb 00
uoee paouxanvHou nyoauxu. Mol 0oaxcubl 6006pasums Opyzyio
nybnuxy, komopas Ovl He ObLIA NACCUBHLIM NOmMpebumenem, Ho
meMmu, Kmo aKmugHO y4acmeyiongesnpoyecce npou3eo0cmed
uckycemea. A oymaio, umo 3mo/ OOUH U3 CAMBIX AKMYANbHbIX
60NPOCOB: KAK Mbl aKMusuzupyem nyoauxy? B uoeane ama nyonuxa
b6ydem cocmoams u3 npedcmasumenel pasIULHbBIX Coo0uecms,
Kasicooe U3 Komopuix npecieQyem €Gou yenu, Ho Mo2ym Oblimb
00veduHeHbl Ha 8peMs 8 KAKOU-MO MOYKe COObIMUL.

Jx.P. 5 cornacHa, cKyccTBO JOJDKHO HEYCTaHHO Hepen3o0peTarhb
ce0s1 ¥ CBOM OTHOIIICHHS ¢ Ty OIudHO#M chepoit. OaHa n3 npobdiiem ¢
AKTUBHCTCKMM HMCKYCCTBOM JJISI MEHS B TOM, YTO OHO CKJIOHHO
CUHUTATh, YTO KPUTHKH Status quo CaMOM MO ce0e JOCTaTOYHO; KOHEYHO,
Ba)KHO JaTh NMyOJHKE MOHSIThH, YTO CYNIECTBYET CoIMaIbHas
HEeCTPaBEAJINBOCTh, HO aKTHBHUCTCKHE CTPATErHMM HacTO MMEIOT
TEHJEHIUIO BIafaTh B CBOEr0 poja COMHMOJOTHIO. s MeHs
HCKYCCTBO MMEET OTHOLLCHHE elIe U K BOOOPaYKEHHIO PEAIbHOCTH,
KOTOpasi He 00s13aTeIbHO SBISETCS TOW PeaIbHOCTBIO, B KOTOPOii
MBI )KUBEM, NHBIMH CII0BaMHM, HCKYCCTBO AT HaM BO3MOXKHOCT I10-
HOBOMY;B3IUITHY Th HA COBPEMEHHOCTb 1 YBHJIETh B HEl 3aJI0T HHOTO
CyLIeCTBOBaHMs Ha 3eMJIe. 51 moiararo, oxHa U3 IIaBHBIX Ipobiiem
IUIsL XyJOXHHKOB BOCXOOUT K cmopamM AnopHO u beHbsMmuHa 0
cpeAcTBax MaccoBoil mHopMmanuu U 00 HHOOPMAUOHHO
KyJIbType, HACKOJIBKO OHHM ONPEAEISIOT Hallle IPEICTaBICHUE O
PEaNbHOCTH, PAaBHO KaK M HAIIy CIIOCOOHOCTDH IIE€PElaBaTh OIbIT.
KoHeuHo, B yCIIOBUSX HH/LY CTPHAILHOTO KalIUTaIu3Ma pabounii He
KOHTPOJMPOBAJI CPEACTBA NMPOU3BOJACTBA. BO3MOXKHO, HOBEIC
ayAMOBH3yajIbHbIE TEXHOJOTHH U JAOMAIIHIE KOMIBIOTEPHI MOTYT
H3MEHHUTH ITO MOJIOKSHHE BEUIel M 00ECHEeHHTh JI0MIM Ooiee
TBOpYECKOE OTHOmIECHHE K padore? Jle CepTo cumTaet, 4ro ObUIO
CIIMIIKOM IIOBEPXHOCTHBIM MOJIAraTh, 4TO HOTPEOUTEIIH BCEro JIUIIb
1aCCHBHO MONIOIIANH TO, YTO MM AaBaiii. UTo B JEHCTBUTEILHOCTH,
1ooOHO OPUKOJIEPY, OHU IPOU3BOAWIN OTOOP U KOMOMHNPOBAJIH
TO, B YEM HY’KIAIIMCh, IPUYEM 3a4aCTyI0 TAKHM 00pa3oM, KOTOpbIit
OIPOKHIBIBANI HAMEPEHMs pon3BoauTeNeil. 51 OB ckaszana, uTo Ta
TEHACHIHS IpeJcKa3aHa KaK pa3 TaKTHKOW BBDKMBAaHUS
Ppa3pyLIEHHBIX KyJIbTYpP IPH KOJOHHATIBHBIX pexxumax. OHu parot
HaM YPOK Ha/IeK/Ibl, UTO JIFOAY ITO-TIPEKHEMY CIIOCOOHBI B3SITh BJIACTD
HU300pPETCHUS B CBOH PYKH.

Pa3MbIIuIsAs 06 MCKYCCTBE M €ro COLMAIILHOM BO3AEHCTBUH, Mbl
MOXEM BEPHYTHCSI K BOIIpocy beHbsiMIHa 0 epeaaBaeMOCTH OITbITa;
OITBITA HE KaK Yero-To, 4TO “NPUHAIICIKHUT CaAMOIPUCYTCTBHIO, HO
TOMY, YTO COEANHSET HAC B Pa3AesIeMOM CyIeCTBOBaHU. S 31ech
Take gymaro 06 yrBepskaeHun XKana-Jlroka Harcu, 9to GbiTHE He
€CTb HEKast CaMO3aKphITasi, CAMONOPOXKIAIOMIAs CYIIHOCTb, HO BCETIIa
— M 9TO ero OTIpaBHAs TOUKA — “OBITHE-B-COBMECTHOCTH . B aTOM
CMBICJIE, B ICKYCCTBE Ba’KHO, OBITH MOXKET, HE CTOJILKO TO, YTO OHO
TOBOPUT, CKOJIBKO YTO OHO Oeiaent Ha HHTePCYyOBeKTHBHOM YPOBHE.
VIMEHHO 3TO OTJIMYAET ero OT OOJIBIIMHCTBA OMOCPEIOBAHHEIX (hOpPM
penpe3eHTanuy, KOTophle, Kak IT0Kasal BeHBsAMIH, epesaroT He
OIIBIT, HO HMH(popMaro. B BenmkoOpHTaHUU HCKyCcCTBO OBLIO B
H3BECTHOM CTENEHN MHKOPITOPUPOBAHO B HHAYCTPHIO Pa3BICUCHUS.
BwMmecTo Toro 4To06! OIUIaKUBATh ITO HOJIOKEHUE JIC]T, MBI JJOJDKHEI
MOJ/IePXKATh 3Ty IIyOIHKY 3pUTeIeH-HEeCIeUaIiCTOB KaK HOBBIH
KOJUIEKTHUBHBIM ONBIT. Bonpekn HHCTPYMEHTAIH3UPYIOIMHUM
TEXHOJIOTHSM, pa3Be He ONBIT U HE ero mepeaaBaeMoCTbh HaM
Heo0xoauMo BepHYTh? OT MCKyCCTBA K€ MBI MOXKEM TpeOOBaThH
TOJBKO TOTO, YTOOBI OHO OBLIO CHOCOOHO MPHKOCHYTHCS K
HEepealu30BaHHOM TpaHU HALIEr0 cobOcmeerHo20 ONbITa
YeJI0BEYECKOM XpynKocTH. BOT 0 ueM Ham HaJio TOBOPHUTH — M1 IMEHHO
Tak 5 IOHUMaIo KapHaBai baxTtunal

JloHnoH, OKTAO0pE 2004

HHYbA Bellb

Beédlb

HacTtosiee obuiee, obuiee nomMmo obmeHa, obliee 6e3



Jean Fisher and Dmitri Vilensky | Dialogue about collective agency, how to

invent new social spaces

DV: Inyour article“ Art and the Ethics of In(ter)vention” , you
speak of the need for new configurations of collective action
against what is perceived as accelerating alienation, not just of
labour but of the spirit. Of course, for us as a group thisis very
important. \We come together to reclaim collective agency. It
would be good if we could talk a little in this direction. Howdo
you see the relation of this agency to the dominant power? How
can they dissolve its dominance? Which means of production do
they have in their hands?

JF: | waver between pessimism and optimism on thisissue! In
recent timeswe have witnessed violence committed between
communitiesstruggling over conflicting national narratives—
Northern Ireland, the Balkans, various African states, to name a
few — undoubtedly fuelled by state economic and political
interests. Nonetheless, there has been a move towards some
‘resolution’ of these problems, in part because globalisation
itself has changed the stakes, such that ‘local’ issues are now
seen to be part of the ‘global’ landscape — ecologically,
politically and economically —and have to be reconfigured
accordingly. When one thinks of collective action against the
‘dominant power’, however, one isimmediately faced with the
guestion, where is this power located? Up to the 1980s one
could still identify state institutions and elected officials as
targets for political activism; but the power exercised through
invisible, transnational corporate interestsin collusion with
some sectors of the mediais rather less easy to confront. Part of
our impotence and ethical outrage is witnessing the blatant
hypocrisy of the state, which is perceived as acting as a buffer
zone for these interests rather than attending to the welfare of
citizens.

However, there was an optimistic moment at the turn of the
millennium with the mobilisation of collective action like the
Mexican Zapatistas, Anti-Capitalism and Reclaim the Streets,
which seemed to confirm Hardt and Negri’s thoughts on the
mobilisation of the ‘multitude’ or Agamben’sidentity-less
‘community’ that would by-pass the rigid structures favoured
by the state. An interesting facet of these actions is that they
took advantage of the communi cations technol ogies of power (as
did later, of course, Islamic ‘terrorists'!). | was also interested in
how these movements were conducted in the spirit of Bakhtin's
popular carnivalesque, but unhappily this approach to change
has been overshadowed by an escalation of atrocities, which feed
into now overt state promotion of fear. We are all now hostage
to two quasi-religious fundamentalisms.

Have there been signs of such mobilisation in artistic practice?
Yes, insofar as only the market clings to the myth of the
transcendental artistic subject, and more artists are willing to
form collaborations with non-artists and address public issues,
as Documentall was bold enough to show. The question is, as
you say, can artistic political intervention lead to collective
agency? Initself, | would say no. At best it can inspire a new
vision of reality. The difficult part is how to translate insight
into action. Under technol ogical-capitalist hegemony, organising
the Big Revolution seems no longer an option, so we are | eft
with the hit-and-run tactics of guerrillawarfare. If there’sto be
resistance, it hasto happen from the more ‘local’ level by
processes of diffusion. There is also the question of how to
change peopl€’s consciousness in the face of the power of the
media. Aswe saw in Britain this year, even the more ethically
aware news media can be silenced when they challenge state
policies, so that they are finally forced into ‘ self-censorship.”
DV: It'sthe same situation in Russia. But for us, for an example,
the point of our optimism could be formulated as follows: we are
a small group of people, but at the same time, we have control of
our independent media, in some way; for us, it's important to
construct a situation at least in the cultural field. [ ...] Let'stake
Petersburg. We have a community of six or seven people who
can produce a ‘ zine, make public actions, exhibitions and other
things. Now imagine if we had not one just @ one community but
six or ten, each of them with about six people, who would maybe
develop in their own fields. I’ m sure then we could stop many
things or do them differently. The real question is how to

stimul ate the growth of more communities of thiskind. .

JF: I think for art now it's also a question of inventing new
social spaces or imaginaries. That waswhy | was interested in
the Peruvian “Wash the Flag” action, which activated the
downfall of Fujimori’s corrupt government, and which | think
inspired Francis Alys’s collaborative action, “When Faith
Moves Mountains’, which in its absurdity was a ‘ carnival esque’

and

radical public

action. It was an action performed outside the institution, but
nonetheless in part funded by it. The art world contains many
art worlds, but its public face is controlled by the interests of
the institutions. So inevitably the more critical art is almost
always on the periphery, or with those artists who seem to.be
doing one thing but are actually doing another. Whenwe ask
whether there can be an art of resistance, and by that | mean a
resistanceto the exclusiveinstrumentalizing |languages of
hegemonic discourse, | think about earlier strategies. For.
instance, with the historical avant-garde, or political activism
from the 1960s through the 1980s, the attitude was invariably
oppositional. There are many reasons why. | think that
oppositionality is no longer aviable strategy. I*ve mentioned the
problem of locating power, and also the question of reinventing
language. Resistance has to happen in a more subtle way to try
to penetrate institutional structures and undermine their claims
to truth. Local networks need to make alliances with greater
networks to form an internationalized ‘ community’.

DV: But don’t you think that there’s a big problem with some of
these groups? Some of them are really internationally know but
locally marginal. Of course you can play around with local
cultural institutions, but then you see that it makes no sense —
now they can swallow any type of message, especially whenitis
packed into a seductive visual form...

JF: Yes, thisistrue, but we have to acknowledge the limitations
of the institution — its physical structure, its ideological
framework, its sources of funding, etc. But for artists, it's still a
guestion of inventing new social spaces and forms of public
engagement, asthe institution is still an inadequate structure for
any art that wants or has any kind of social or politi Calmmes.
consciousness. This is why it is important thatfartists build
more fluid networks that do not depend wholly on narrow |ocal’
interests, but through which the local concgfnscan be brought |
into adialogical relation with the global. It's@& question of
connecting local singularitiesthat might becomea‘multiple’ on
an international level. In any case, as the saylng goes, oneis
never a prophet in one’s own country! | haVe t6 make alliances
with those with whom | can have a conversation, even if they’re
globally dispersed, asaway of sharing experience and
knowledge. o

DV: But how far therole of the institutions has changed? In
Scandinavia last year, there was a | ot of talk about the
ingtitution’s power,’and Scandinavians are very much concerned
with rethinking the institutions as the most power ful means of
production for the artists who engaged with social texture of
local communities. Taking into consideration these rather
progressive case, how do we trace the difference between
collectiveand institution?

JF: | can't see any change in institutional power or structure
without a genuine change of consciousness, or will to do so, The
art institution has undergone changes, but only under pressure
from changing forms and requirements of art practice. | teach a
class in the construction:of . otherness’, multiculturalism and
postcoloniality to curatorial students, and | am happy to say
that some awareness of these issues.has crept into their projects.
However, they still all want to be curatorial ‘stars' in prestigious
institutions! My hope is that maybe they can function like
Gramsci's “ organic intellectual”, someone who comes from the.
community but is able to visualize and actualise possibilities for
change. Likewise, Michel de Certeau’s ‘shifter’ (in The Capture
of Speech), or Deleuze’s  minoritisation’ of language by
dislocated communities seeking to reinvent their subjectivities.
Now, | think artists potentially can perform this function, since
to change consciousness of agiven situation isto reconfigure
community, which admittedly demands time and patience. Itis
true what you say that any grassroots group can become a fixed
structure; the question is, how do you encourage flexibility and
openness given that there are always ‘interests’ at stake? Other
than insisting that any structure is subject to changing
conditions, and thisis precisely what art can reveal, | don’t
know the answer.

DV: Do you think that art can be considered as a tool for
empower ment of those who ar e nor mally excluded, who have no
voice in this new global order? Can art be one of the most
important tools for empower ment through creative engagement?
JF: Disempowerment is being deprived of individual and
collective subjectivity, of imagining new possibilitiesof life.
This was the problem of imperialist subjugation. For
dispossessed peoples, the issue has been to reclaim selfhood and

cultural renewal through and against the alien ideological

structures imposed on them. An example here is James Joyce who
exiles himself from Ireland because he could find no place for
himself as a speaking subject under English colonial rule. Joyce
‘resolves’ thisin Finnegans Wake by contaminating English by,
among other things, Irish orality and the scriptovisual labyrinths
of the Irish Book of Kells, which forces it to mean ‘ differently’.
At the same time he reinvents literature! One could also quote the
emergence of African American culture through the reinvention of
musical and literary idioms that play across European and African
traditions. Theinfluence of African Americaon global popular
music means that its political messages to some extent also get
carried across. Art, alas, doesn’t possess the same capacity for
diffusion, but it is still a valuable tool for self-representation.

DV: Yeah, | agree, right now it is somehow in the air that many
people have simultaneously started talking about the idea of the
radical public. e should also imagine another level of public, not
a passive consumer, but people who actively participatein the
process of art’s production by permanently reinventing art. | think
thisis one of the most current questions: how do we activate the
public? In anideal situation, this public will be split into some
different communities which has their own task and their own
configuration, but can join each other at one point of the Event.
JF: | would agree that has to continually reinvent itself and its
relation to the public sphere. One of my problems with activist
art is its tendency to think a critique of the status quo is
sufficient; it is valuable to give public awareness of social
injustice, but activist strategies tend to end up looking too much
like sociology. For me, art is also about imagining areality that
isn’t necessarily the reality onelivesin, that is, it's about enabling
new insights on contemporary existence and how we might inhabit
the world differently. | think that one of the main problems for
artists goes back to Adorno and Benjamin’s debates on mass media

+. and information culture respectively, and the extent to which they
“condition both our idea of reality and our capacity to transmit
J experience. Or, indeed, that under industrialised capitalism the

./ worker was not in control of his or her own means of production.

Perhaps the new audiovisual technologies and home computers
can alter that aspect and enable people a more creative relation to

"=, work? De Certeau considered it was too facile to assume that

consumers passively absorbed what was given to them. That, in
fact, like the bricoleur, they selected and combined what they
needed, often in ways that subverted the intentions of producers.
Mare recently, in speaking of current trendsin art, Nicholas
Bourriaud has called this ‘post-production’” and attributes it to the
influence of the Web and the pop culture of * cut-n’-mix’.
However, | would say that this tendency is predated precisely by
the survival tactics of dispossessed cultures under colonial
regimes. They present lessons of hope that people can still take
the power of invention into their own hands.

In thinking of art and its social efficacy, we might reconsider
Benjamin’s question about the transmiissibility. experience;
experience not as something that “belongs’ to self-presence but
that connects us in a shared existence. Herel'm alsothinking of
Jean-Luc Nancy’sinsistence that/Being is not a self-enclosed, self-
generating entity, but always and at itsinception a ‘ being together
withi. In this sense, what it important in art:may be less what it
says than what it does at an intersubjective level. It is this that
distinguishes it from most mediated forms of representation,
which,'as Benjamin pointed out, don't transmit experience but
information. In Britain art has to an extent been incorporated into
the enteftainment industry-(vis-a-vis, the popularity of Tate
Maodern, Iblockbuster shows and the Turner Prize). Rather than
lament thiss, we should encourage this non-connoisseurial viewing
public asanew collective experience. Against instrumentalising
technologies, is it not experience and its transmissibility that must
be reclaimed?We can only ask thatart be capable of touching an
unrealised aspect of our ewn experience of the fragility of the
human. These are the conversations we need to have —and thisis
how | understand Bakhtin's popular carnivalesque!

London, October 2004

Artem Magun_| res omnium - res nullius/ / Common thimg — Nobody's thing

What do we have in common? What does the common mean? How can we invoke this common,
realizing it and by doing so, maintaining its existence? Contemporary global capitalism realizestotal
communization, the exchange of people and things, but this communization takes the form of a
rupture of all social connections. In departing from its initial revolutionary impulses, Soviet
“communism” created an alienated, unjust system as a consequence. By the 1970s, this system
brought on the atomization of society and the victory of anideology of individualism and consumerism,
comparableto the situation in bourgeois societies. But the Soviet experience a so had another side: the
“common” or the “collective” really was not appropriated fully; in the bureaucratic system of
collectiveirresponsihility, it often turned out to be unneeded, bel onging to no-one. The Soviet landscape
—alandscape that continues to entrance artists, directors, and writers to this day — is a landscape of
abandoned construction sites, empty lots, or the open street-doors of Petersburg, where one could
easily urinate or drink a little bottle of vodka...In many senses, the common remained vacant and
free... In spite of itself, through a “cunning of history”, the Soviet regime achieved a free common
whereit was not looking for it...Of course, al of thiswas uncomfortable and ineffective, and the new
bourgeois prophets of the Perestroika began by pointing at this scandalous trait of Soviet
“communism”, suggesting to privatizeit in order to tie humanity more closely to the material “base”

of its surroundings. But.for.now, none of this hasworked: the new.private owners have little respect
for the world of things, which iswhy they have subjected thisworld to predatory exploitation (based
on the same disrespect), while disrespect for the public sphere is so much of a part of eur very
existencesthat we still hardly worry about the environment in our everyday lives; we never fix up our
hallways and are rarely capable of uniting for any action in protest.

The common, however, belongs to no-one. In their total worldliness, empty lots play the role of
sacral spaces, segregated “zones’. The sacrality of the profane — let's call this the formula of
democracy...Thereal common, the common aside from exchange, the common without the universal,
liesbeneath our feet at the exact place whereit isnobody’s. The question isactually, on the one hand,
how to preclude the usurping of this common (through bureaucracy or capitalism), and on the other
hand, how to preserve the relationship to it: after all, people, once they are deeply involved in their
private lives, hardly notice the common void that chases all of these particular little worlds. In order
to answer this question, one needsto act in common. This action will not only realize the communal-
mimetic energy that we have accumulated, but will be the first step taken toward a free common,
owned by none.



Bonpoc oGumero w oveercreennocts 3a ywusepcanshoe | fAuanor Man-Nwx Hancw -

Aprem Maryn — Oxcana Tumodeena

Apmem Mazyn (A.M.) Kax usmenunacsw, ¢ 1986 200a (1), cumyayus c cooowgecmeom? Hageproe,
NOMUMO NPOHE20, Mbl MONHCEM 20B0PUMb O PEROTAPUIAYUU U penonumuzayuu mupa. Ha smom ¢one
6cmaem He MONLKO ONPOC O conudapHocmu u bvimuy coobwa (€tre-en-commun), Ho u gonpoc o
KOJIeKMUBHOM Oeticmaull, KOmopoe 00HO8PEMeHHO KOHCIMUmyupyem coooujecmeo u peaiusyen e2o
6 OelicmeumenvHocmu. Bozmoorcho nu deticmsue, 06wuli npakcuc, KOmopulii He 6bl1 bl NPou3sedeHuem
(oeuvre) (kax moeo xomena X. Apenom)?

Kan-JIrok Hancu (K.-JI. H.) CoobmecTBo nameHmnock eme 10 1986 roma. 1 qymaro, 4To OHO
HavajI0 MEHATHCS, KOT/Ia HadaJlo MEHSTHCS KOJUIEKTHBHOE OTHOIICHHE K ISHCTBHUIO, PeoOpasylomeMy
ucropuio. BMecto Toro, 4To0bI OpHEHTUPOBATHCS HAa COOOIIECTBO, TPOU3BEIEHHOE B TOM JEHCTBUU
(mmpakcuce), akIeHT OBUI CMENIEH Ha COOOIIECTBO JKECTa MM CHMBOJIA, CKOpee Ha COOOIIEeCTBO
IKCIIPECCHU U MaHU(ECTALMH, YeM JeHCTBHS: TO €CTh, Ha COOOIECTBA SK3UCTEHIINATIBHOTO, TyXOBHOT'O
WII 3CTETHYECKOTO CBUJCTENbCTBA. TaKkoB, K MPUMEpY, JETTPUCTCKUIL, 3aTeM CHTYalHOHUCTCKHUN
HHTepHAIOHAI. TakoBO 3aBsI3bIBAHNE MUMOJIETHBIX CBS3€H, CIIa00 OpPraHU30BAaHHBIX, MEXKIY JIFONbMH
OZIMHAKOBOI YyBCTBUTEIBLHOCTH, HO Oe3 «rporpammsbly (Takne rpymis! kak pa3 CyIiecTBOBIIH BCEr/a.
YTo BO3ZHHMKIIO BHOBB, TaK 3TO COOOILIECTBO NECTBUSA, ONpEAeICHHOE NeCTBUEM U MPOTrPaMMOH,
KOTOpOE MOSIBUIIOCH BMeCTe C (PPaHITy3CKOH peBOMIONNEH, IPHHSB dcTadery oT paHee CyniecTBOBaBIIeH
HOJNUTHKY «ppaKiuii»: HO 1ebi0 Gppakuny 00BIYHO OBUT 3aXBAaT BIACTH YEJIOBEKOM MIIH TPYIIION, a
He 00Ias MHTEHIHUs B CTOPOHY oOliecTBa U MHUpa). B To ke BpeMs, HalMOHAJIbHBIC U
HMHTEpHAIMOHAIBHBIE COOOIIEeCcTBa JOCTHUIVIM TOYKH paciaja TaM, e OHM ObLTH critbHBI (B EBpore),
Toraa Kak MH(pa-HalMOHAIbHBIE COOOLIeCTBA CTAIH MIACHTH(GUIMPOBATh cebs Kak coolIiecTBa
«MEHBUIMHCTBY. OIHOBPEMEHHO C 3TUM MIPOIIECCOM, PYXHYIIO 00liee  pOI0BOE COBMECTHOE OBITHE
(I" étre-ensemble) peaabHOro «KOMMYHH3Ma, MOABEPTIIHCH TO JH HIH PACCESHUIO, TO JIH HOBOM
KPHUCTAIUTN3AIIH B ICKPETHBIE 3eMeHTH. OTCIo/ja BO3HHUKIIA HEOOXOIMMOCTD MBICIUTB «COBMECTHOE
OBITHE» KaK TaKOBOE. «KOJIIIEKTHBY CTONKHYJICS C TPOOJIEMON KOJTHUYECTBA (BOZMOXKHO, PaHEe HUKOTIA
HE MTPOJyMaHHOI1): 4eJI0OBEUECTBO ¢ MepcreKTuBoi 10 MIIp/ 4elioBeK, yCHIeHHEe IT00aIbHbIX CBsI3ei -
BCE ATO ITOJTHOCTBHIO MEHSIET PAcKIIaIKy CaMOT0 «COBMECTHOTO OBITHS».

[ToBTOpIO emle pa3 B APYyrUX TePMUHAX: MaHH(ecTauus u nepHopMaTHBHOCTh 3aMEHUIH
LeTICHAIPABIICHHYIO JIeaTeIbHOCT. HO B TO jke BpeMst BO3HHK BOIIPOC O TIPUPO/IE CBSI3U: €CIIH KOHEUHast
LeJTb (KIEIOCTHBIN YeI0BEK», «OeCKIIaccOBOE 00IIECTBOY) OONbIIe HE MOJUUHICT cede «obmee», To
B 4eM 3T0 obmiee coctout? C 3TUM BONPOCOM MBI €Ille He MOKOHYMIH...[/[eficTBre, KoTopoe He
MPOHM3BOAUT U HE SBISIETCS POU3BECHUEM — 3TO MOJINTUYECKOE ISHCTBHE B CMBICIe APESHIT, IeHCTBUE
obmena mMexay rpaxaanamu (les citoyens). Ho ato npeamosaraer ropoackyto oburuny (Cité)(2): a
IJe ceromHs ee B3ATh? B xozme Toif ke TpaHchopmarum mc4es3no — 1o KpaifHeil Mepe, OTHaCTH —
IPakJaHCTBO, B MOJIb3Y «KOMMYHHUTAPHUCTCKUX» HICHTHYHOCTEH, KOTOpbIe OIOKHPYIOT COUMO-
MOJIUTHYECKOE «COBMECTHOE OBITHE», TOAMEHSIS ero ciusiareM (fusion) wim «oOIuMy», MOHATHIM KakK
HeKasl oTpe/ieJIeHHast CyOCTaHIHS. . .

A.M. Hyosicno nu 6epHymuvcsi K ROHAMuUIo Oelicmeylouje2o Koaiekmusa (6yoem nu on cy6bekmom?
byoem au smom cyOvbeKkm 2e2eibanCKUM?), unu, Modcem 6vimy, cledyem omKa3amves om Kyaoma
Oeticmeus U 8epHYMbCA K ABMOHOMHOMY, «bespabomnomyy coobujecmgy? Ymo derams c
coobujecmeamu (maxkumu, Kaxk «coobwjecmeaa eniobnennvixy bamas wiu epynnet opyseti), komopoie
00CMAMOYHO AKMUBHLL U 20MQEbL PABOCANL 6Ce UMO Y200HO, HO PA30eNAI0m MAKice OMKA3 Om
8CAKOU 0OMEemcmeeHHOCMl 3a YHUBEPCANbHOe, MO eChib 3a Noaumuieckoe?

7K.-J1. H. Coo011iecTBa BIIOOICHHBIX UITH APy 3CH HE SBISIOTCS, B MOEM OHHMAHUH, COOOIIECTBAMHU.
370 COr03bI (UNioNs), €K YT OAHO YIOTPEOUTh TEPMUH, MIIH OOIITHOCTH (COMMUNIons), a COO0IIECTBO
—9TO0 00BIYHOE «COBMECTHOE OBITHE), He ITPEAIIONATarolIee HISHTHIHOCTH, 0e3 0c000H MHTEHCHBHOCTH,
HaNpoTHB, oOpaleHHoe, (eXposi) K 0aHATIBHOCTH, K KOOIIEMY», B CYIIECTBOBAHHHU: STAIUTapHOE B
TOM CMBICIIE, B KOTOPOM BCE€ HAIIM CYIIECTBOBaHUS SKBHBAJIEHTHBI, 1 Ha ()OHE 3TOTO PaBEHCTBA
Jienaroliee HEPABeHCTBO 00jIee 3aMETHEIM W, YSI3BUMBIM ISl KpUTHKH. OTBETCTBEHHOCTH 3a
YHHBEPCAJIbHOE €CTH OTBETCTBEHHOCTD 3a 3TO PABEHCTBO — 32 Q0IIee (0aHaipHOe) — TOr0 paBeHCTBA,
Y HY’KHO IPUHATH K TOMY, YT00BI MBICIHTSB €r0, TIPH BCEX HeQOXOANMBIX HEPaBEHCTBAaX MECT, poJiei 1
T.J. OTaquTapu3M — 9T IBHas aOCTPaKIHs, HO e KOHKPETH3aIHIO ellle PEICTOUT TOMBICIHUTE: KaK
HOMBICITUTD quepeHnupoBaHHOE PABEHCEBO; 51 ObI CKa3all. ..

A.M. Ecau coobwecmeo — 3mo He cyOvbeKm, HO MECHO, U eciu IKCNAHCUA cyOvekma 03Hauaem
bropoxpamuszayuio u MexXHOI02U3ayUIo Mupa, 4mo 0eaams ¢ dIKcnavcuen camux mecm? He céazana
JIU OHA € umMnepuetl u UMREPUATUZIMOM?

K.-JI. H. A nouemy 6bI HE IEPEBEPHYTh 3TH TEPMUHBI? DKCHAHCHS MECTa KaK HEPa3IHdeHHOCTD U
BCeOOIIast CBSI3b MECT — 3TO TEXHOIOruganus. Ml Hao60poT, «<MECTO» KaK JIOKaIEHOCTh «KOTO-TO», KaK
«da» B «Daseiny», KQTOpoe «Bcerna Moe Moe» (3), 3T0 «MECTO» eCTh «CyOBEKT»: He CYObEKT OTHOIICHHS
K ce0e, HO CyOBbEeKT KOHEUHOH O0eCKOHEYHOCTH OTHOLICHHS K ITpeAnonaraeMomy «cede». CooluiectBo
€CTb CBSI3b OTHOHICHHH K ceOe, MPOXOMSIINX Yepe3 APYTOro HsyMHOKAIOIINXCS 10 06CKOHEYHOCTH B
JPYToM, B €r0 Ka4ecTBe APYroro.. YToObI IOMBICIHUTH 3TO, HY’KHO, KOHEYHO, BBIPBATHCS U3 KAIICYIIbI
WHMBHJIA; OAHAKO MHIMBUJ CErOAHS CTPAZAET TeM O0JIbLIe, YeM O0JIblIe OH BBIABUHYT Ha IIEPBBIil
rrad. OH BO3BENINYEH B yCIieXe, BIACTH U JICHbrax, OH CTPaflacT OT OAMHOYECTBA, OT JINIICHHOCTH
cMbIciia. Peub He 00 00JTerueHny yaacTH HHIUBUIA;, HO-0 €T0 mpeononenuu, «aufhebeny (4) B «ObITHH-
coo6iia» (étre-en-commun), KOTOpoe camMo He SBISIETCS KOJUICKTHBHBIM CBEPXUHANBHIOM.

A.M. Coobujecmeo ocHoswigaemcs Ha c60600e KAK IKCMA3e, HA MPaHCYeHOUposahuu o0el u
eewyeli K pazoenenHulo mozo, Ymo umurnepasoeirumo-. Ho umo smo 3a ceobooa: asensemcs niu OHA
peuleHueM 8bilimu 3a ceou npedeivl 6 ompuyamenvHoe HeonpedeieHHoe eOuHcmseo obwezo? Huu sxce
c60600a — 8 0Oe3pazniuyHou, omkpuimot Heeamugnocmu? Huu dce c60600a — 8 c60600HOM
coobujecmee, 20e-mo mexncoy, medxcoy 6ouHcmayioujell 0emMoKkpamuet U 20CmenpuUMHblM
aubepanusmom?

7K.-J1. H. CBo60z2 He eCTb HH OTKPBITOCT HEOIIPEICICHHOMY SAMHCTBY, HI Oe3pas3iuire: HallpoOTHUB,
9TO cBOOOAA IS Pas3IHUMs, JUISL 3TOTO Pa3IMIUs KaXJOTO «HEKTIO» , KOTOPBIH MOXKET pa3niuTh
ce6s TOIBKO B OTHOIIEHNH. BOT oueMy Takke, B OTHOLIIEHHH, CBO00/Ia BCTPEUaeT BCEraa HepasaenuMoe
ObITHE COOOM, KOTOPOE B TOH Mepe, B KaKOH OHO SBJIAETCS TOJIBKO COO0H, HEeCyOCTaHIIMOHAIBHO U
HEYJIOBUMO | 3aJa4da B TOM, YTOObI JEp)KaThCs HEpas3AellMOro Kak Mepsl M OCHOBaHHMA (raison)
paznenenus. Kak pasjensiem Mbl Hallle CMyTHOE 3HaHHE CBOEi KOHEUHOCTH? B AeficTBUTETEHOCTH, MBI
€ro Bcerna ysKe pasfieiisieM, U 3TO «BCErJa YXke» 3acTaBiseT CyIIeCTBOBATh M yIOPCTBOBATH
coo0ImecTBa, CeMBH, OOMIECTBa, CBsI3U, Ha BCeX ypoBHsAX. HyXHO mpHHTH k TOoMy, 4TOOBI CHOBA
OBJIAJIETh 3TUM YK€ MPHCYTCTBYIOIMM 3HAaHUEM, KOTOpOEe MOCTENEHHOE HCUC3HOBEHUE PETUIHN
OJIHOBPEMEHHO CKPBIBAET M JeNlaeT Uil Hac emie Oojee HeOOXOAMMBIM. Penurus nasana oOliee
ocHoBaHHe cymecTBOBaHN. CeronHs cymiecTByromuii (1’existant) JOIDKeH HE JaBaTh cede caMoMy
CBOE OCHOBaHHUE, HO yCBOMTb, 4TO OH UM YK€ «00i1aiaeT»: 4To OH UM 00J1a/laeT KaKk HEBO3MOKHOCTBIO
o0najars.

A.M. B nociednue oecamunemus Mol HAOAI00ANU HEBUOAHHBII POCI. NOTUMUKY, «NPOOOIAHCACMOUY
cpedcmeamu meppopusma. IMom meppopu3M, Koe0d OH Nepexooum epanuybl paicOanCcKoll Ui
napmu3aHcKoul 80UHbL 6 MPAOUYUOHHOM CMBICIe, ORUPACTCA HA CREKMAaKyIApHOCmb Medud. Takum
o0bpasom, Hocmanveusi N0 cooOUiecmay, KOMopyIo Mol KPUMUKyeub 8 meoeti KHuze, 8bLIULACh 8
HUSUTUCTNUYECKYIO MUSAHCYEHY, 8 NOPHOSPAPDUYUECKYIO NAPOOUI0 HA COODUECIBO U CYBEPEHHOCMb.
To ecmb, cno6a, 8 HOBOM CMbICIe, 6 Qawusm, HO 6 GAWUIM OMKPLIMO OMYAAGUWIULCA U
CcamoyoulicCmeenHblil.

Ymeepoicoas ceoto cysepennocmo, meppopucmel npuHOCAm 6 dcepmey camux ceds u opyaux. dmu
cmMepmu, 3a cuem cgoell 3pelulyHOCMU, 3aCMAagIAI0M 100ell 8blpadicamy C6010 CONUOAPHOCHL, HO
9ma coaudaprHocme bbICmpo ucuesaem, u COTUOAPHOCMb neped TUYOM Meppopa OCMAemcs Iullb
udeono2uieckum OUcKypcom zocyoapcmsa. Teppop sviocucaem obwee, 6 camom mecme oOujeo.
Taxum obpazom, mbl 6036paujaemcs K 60npocy, nocmasiennomy yce bamaem, moboi, Jeppuoa:
Kak u ede ModxcHo Haumu obwee, eciu He 6 cmepmu? Kak u 2de uckamv unu npakmuko8ams
coobuecmeo, eciu, B03MOINCHO, OHO He MOodicem Obimb 0adice 0CHOBAHO UNU KOHCTNUMYUPOBAHO?
Oxkcana Tumogpeesa: Onmonozuueckas HeobX00UMOCHb CO0OUECMEA BO3HUKAECM U3 JHCENAHUS
OMKA3aMbCs OM CYUYUOATLHOU TO2UKU COBPEMEHHBIX UHOUBUOYATUCMUYECKUX 00ujecms. Bozmodicho
U mpanc@opmuposams Imo ienaumue He 0enamsv 0ObIUE NPOUZBEOEHUS U3 CMEPMU 8 HeKoe
noaumuyeckoe mpebosanue? Hzsecmmuvle noaumuieckue A3bIKU He YOOBIEMBOPAIOM IMOMY
mpe606anuio, NOMOMY 4MO OHU CKPbIBAIOM CMEPMHYIO UCMUKY beccmepmus abcoaomHo2o u
abconomno uzonupogantnozo cybvexma. Moowcem 6bimb, HYICHO U306peCmU HOBYIO «NOIUTNUKYY

UCX005 U3 MBICIU O COODUWeCmEe — NOTUMUYECKULL A3bIK, KOMOPbIIL COOMBEMCME08a Obl OHMONO2UU
«bvimus-coobuan?

K.-JI. H. £ nymaro, Hy)HO HayaTb C TOTO, YTOOBI PA3AEIUTh MBICIb O «COBMECTHOM OBITHH» U
HOJINTUKY: HE HY)KHO ITyTaTh OAHO ¢ ApyruM. [loauTuka — 310 cdepa pacupeneneHus GyHKIUHA 1
pouteii, u mofepKaHus paBHOBecHs. Ho monmuTHKa He oromaeT Bee: cO00IIeCTBO OCYIIECTBILSIETCS
HO-pa3HoMy (3cTeTHuecKH, ah(HPeKTHBHO, PEIIMTHO3HO, SKOHOMUYECKH, TeXHHYECKH). ClleyeT, MOKeT
OBITh, 1aK€ CKA3aTh: HET IIOJIMTHYECKOTO COOOIECTBa, €CTh OJIUTHKA, KOTOpast OTKPBIBAET U ACNIaeT
BO3MOXXHBIMH YHHKAJIbHBIC HCIIOJHEHHUS PA3JIMYHbIX HOPSIKOB «00LIero» (Hapumep, JIuTeparypa,
HCKYCCTBO, CHOPT, CEKCYaJIbHOCTh, U T.A.). KOHEUHO, I/ 3TOr0 HYXXHO, YTOOBI MOJHUTHKA
PYKOBOJCTBOBAJIACH TAKOH OTKPBITOCTHIO B KAUECTBE MPUHIMIIA (JIEMOKPATHs), a HE IPETEHI0BAIA
Ha TO, YTOOBI €€ 3aMOIHUTS (TO eCTh JEMOKPATHs IOJDKHA OCTaBaThCS JTUIIEHHOW HASHTUYHOCTH).
OIHaKO OTKPBITOCTH B ofLiee, paszensieMas pa3IMYHbIMH CIOCOOAMH, OTKPBIBACTCSl HE TOJIBKO K
cmepru!!! BoT 4TO BakKHO: CMEPTh BBICTABIISIET HAIIOKA3 TOJIBKO 3aHOBO IO/IBELIEHHBIH cMbIca. Ho
€CTb XH3Hb, IIPOCTO-HAIIPOCTO: €CTh conatus (5) >KUBOTO-CYIIECTBYIONIETO, YIIOPCTBO B OBITHH TOTO,
KTO He yousaet ce0s. [louemy nponomxkatot xuth? Ilouemy aenarot npousBenenus, aereit? [louemy
He czatorcst 6osiesHn? Yto 310 3a ynpsAMas HACTOWYUBOCTb JKMTh U IPOM3BOJHUTH CMbICH, IIYCTh
He3aMeTHBIM o0pa3oM? Bot e «obiee» B cMbIcie «0aHAIBHOTO», «00IIero MecTay: 3Ta 0aHaJIbHOCT
MOJKET OBbITh TAK)KE NPECTaBICHA KAK HEBEPOATHBIM M MOCTOSHHBIM TEPOM3M JIIOJIEH — M 3TO Beerna
repon3M coo01I1a, OH HUKOTZIa He HOCUT CYTy00 HHANBHAYaJIbHOIO Xapakrepa. Korna nHausuny ecth
JIEJI0 TOJBKO 10 «ceOs», OH MOTEepsH, IIOTOMY YTO 3TOT0 «ceds» He cymecTByeT. «CoOCTBEHHOEY,
«Eigentlich» (6) Xaiinerrepa Bcera BoICTyNaeT B HOPAAKax pazaencHus (S3bIK, C10Bo, ahdekT. .. ).
CmMmepTth MOXeT ObITh NOHATA HE HHA4Y€ KaK IPUOCTAHOBKA 0OMEHa—KOTOPYIO MbI B CBOIO O4epellb
MoXxeM 00MeHHuBaTh.. HO Kak JKecT L0OpOBOILHBIH My HPOU3BOSIINM, CMBICIOPEaTN3YIONIHH, OHA
€CTh Ha JieJle OTKa3 OT CMEPTH... BOT rae cyTs BOHpPOCA: WM BBICIHIAS LEJb OIPaB/bIBACT
J10OpOBOJIBHYIO CMEPTh, TO €CTh ONPaB]bIBACT IMOCTAHOBKY ce0s Ha MECTO caMmoii cMepTH, ee
CJIyJaliHOCTH ¥ €€ JIMIIEHHOCTH CMBICTIa, IpHaBas el hopMy HeoOXoauMOcCTH (popMy «iienm»), Hitu
CMEpPTh - 3TO MPOCTO OECCMBICICHHBIH 0€3yMell, KOTOPOMY Hal0 HPOCTO HPEAOCTABUTE Oy KaaTh,
IJIE U KOTJIa EMY YrofiHO.. KoHeYHO, pucKOBATH CBOEi XH3HBIO, YTOObI, K PUMEPY, CHACTH KOT0-TO,
BCE €IIle IMEET KCMBICII»: 9TO M €CTh CMBICII COOOIEETBa, BEICTABICHHOI0 K CMEPTH; M 3TOT CMBICI
0CTaeTCs 0ECCMBICICHHBIM, «0e3yMHBIMY. .. Ho cMepTh pajin «criaceHus) 4eNoBeYecTBa Wik 001ecTBa
HPEINONAraeT, 4YT0 3TO KCHACCHHUE AKOObI UMEET CMbICII, KOTOPbIH He 6€3YMEH, KOTOPBIH MOXKET ObITh
PETpe3eHTHPOBAH U IPHUCBOCH.
A.M. Tol neoasno 6sin 6 Mockee. Poccusi, 6e3 comnenusi, cmpand ¢ c08epuleHHo 0coboii ucmopuet
coobuecmea u oasxce «<KoMmyHuzmay. Cetiuac smo coobujecmeso npeocmagiiem cobou pyunsl, a e2o
ocmamKu ympamuau yHugepcanbhoe uzmepenue. 4mo moi Oymaentb 0 COYUONOAUMULECKOT CUmyayuu
60 @panyuu u 6 Poccuu? Mooicno nu natimu umo-mo obujee, «UHMEPHAYUOHATbHbIEY, eClu He
MUposble, BONPOCHL UM CMOIKHOBEHUA MexcOy DPpanyuell u Poccuell, Npu 6cem o2poMHOM
pacxooicoenuu cumyayuii, npoodiem, u m.o.?

JK.JI. H. Cutyanuy, 04eBUIHO, OYeHb pa3Hble. B Poccun st OBl HOpaXkeH AUCTAHIHUPOBAHHOCTHIO
HHTEJUICKTYJIOB [0 OTHOMICHHIO K HOJIUTHKE — JJa)Ke BOBJIEKAsCh B AUCKYCCHHU O YeuHe, OHU BhIpaXKaroT
CHEPXKAHHOCTH IT0 OTHOMICHUIO K MOJIMTHYECKIM IporpaMMaMm, K cepe MOIUTHKH Kak TakoBoil. C
JPYroi CTOPOHBI, MPOOJIEMBbI HACTOJILKO MacIITaOHbI, COCTOSIHUE IOJUTHYECKOH PEaJbHOCTH — B
CIUICTEHHH COBETCKOTO HACHEAHS M HEKOHTPOJIMPYEMOTO PasBUTHS HECKOJBKHX THIIOB BIACTH
((pmHAHCOBBIX, TEHEBBIX H T.J.) — HACTOJIFKO CJIOXKHO, HEOOXOIAUMOCTB YKPETINTh BIACTh TOCYAapCTRBa
TaK CHJIbHA ¥ OIHOBPEMEHHO JIBYCMBICJICHHA, YTO 5 XOPOLLIO HOHUMAI0, KaK MOKHO OBITh CKEHTHYHBIM,
HOJ03PUTEIbHBIM, Jake Hapann3oBaHHbIM. Bo dpaHIuu, KaKk Kaxercs, (yHKIHOHUPOBAHUE
TIPEICTaBUTENBCKON IMOKPATUH, ITOJUTHIECKHE IPOrPaMMbI M KOHTPOJIb FPaXkKAaH HaJl TOCYAapCTBOM,
TaK Ke KaK M FTOCYTapCTBEHHAs BIIACTh IIPEOBIBAIOT B CBOEM OOBIYHOM COCTOsTHUH. OAHAKO, HAJIHIO
MHOKECTBO 3HAKOB OOIIETO CMENIEHUS,ITON «JEMOKPATHUECKON» CHTyallMH: aBTOPUTET U
PETIPEe3eHTaTHBHOCTD IOCYapcTBa SBHO MOAOpPBAaHbL,, pPOJb MapThil B MPOoQCcoro30B ociabeBaer,
MOCKOJIbKY BCSKasl «COLMAIMCTHYECKas IePCIeKTHBA HOYTH OTCYTCTBYET MIIH, II0 KpaitHeil Mepe,
TaK CIVIaXKeHa, YTO OOJIBIIE M HE 3HAIOT, YTO 3HAYHT IEBBIH» (3TO cTaso, CKopee, CJI0BOM MOpaH,
HEXEJIU NOJINTHKN). BeckoHneuHsIe «zenay», To eCTh CKaHAAJIBI Ha (PUHAHCOBOI — M MHOTIa Ha MOPAIBHOM
- 10YBE, KOTOPBIE COTPACAIOT «IIONMUTUYESCKHI Kitace» (KaK ero Ha3bIBatoT), Bo ®panruu u B Utanuu;
a TaKKe MHOIMA TIe-TO ellie, CBUACTEIbCTBYIOT 00 M3HOCE OHPEAeIeHHOro 00pas3a rocyaapcTsa u
HaruH. B To ske BpeMs Ipon3BOUTCS HOBBIH THI HHTEPHAMOHAIM3MA, PACCESTHHBIN ¥ CMEIIaHHBIH, 1,
KOHEYHO, 03 BCAKOH MPOrpaMMBbl: MHTEPHAIIMOHA MOHANANM3AINH, MHTCPHAIIMOHA HEKOH TPYAHOM
MOBCETHEBHOCTH, JIMIICHHOW OPUEHTHUPOB M EPCIEKTUB, MHTEPHALMOHAJ PACTYIIEro HEPaBEHCTBA B
pacmpeeNIeHuH pecypcoB MeXK/Ty PETHOHAMH MHUPa U MeXK/1y COIMAIILHBIMU CIIOSIMU, HHTEPHAIMOHATT
NPUITYIIEHHOTO OCO3HAHUS OOIIEro OTCYTCTBUS LieNei W HPOEKTOB, IPHYEM TaKOrO OTCYTCTBHS,
KOTOpOE HEeJb3s YCTPAaHUTh C MOMOIIBI0 TEXHHYECKOrO NMPOrpecca, oToMy 4YTo 3TOT Hporpecc,
HAIIPOTHB, CaM PACCENBAET JIIOObIe «Ien»... Hano 106aBuTh, 3TO U CUTyaIHs JOBOJIBHO MOITHOTO
MHTEPHAIMOHAIBHOTO HAIPSIKEHUS MEXAY TEMH, KTO X04eT «II00aJn3upOBaThy, U TeMH, KTO OT
3TOr0 OTKA3bIBAETCS, MEXKY TEMHU, KTO XOYeT SMUIPHPOBATH U TEMHU, KTO OONTCA KMMUIPAHTOB. . .
«HTepHanOHa» HE OTBEYaeT NpeskHeMy noHsTuio. Ho, raBHEIM 06pa3oM, Tpo0IeMa COCTOUT B
OIIpeJIeTICHNH yIIa aTaK1 HA KATIUTAIU3M. ..
A.M. B Poccuu umena mecmo cepvesnasn peyenyus meoeii puiocopuu coobujecmed — HO OHA HO
bonvuiell vacmu aHapxXucmeKas u 0adce AanoOIUMUYHAsL, NPUHUMAIOWAs cO00Uecmed XyO0ICHUKOS U
611001€HHBIX 3a napaduemy coobwecmsa. Umo mol dymaewib 0 603MONCHOCMU CEA3ANb
0EeKOHCMPYKYUIO co06Wecmea ¢ (Heo-)KOMMYHUCIUYECKOT NOJUMUKOU?

K.-JI. H. 41 Obl HU 3a YTO HE XOTeJI, YTOOBI COOOMIECTBA XYIOKHUKOB MIIM BIIOOIEHHBIX CTAJH
napagurmoii!!! DTo HeBepHas HHTEPIIPETALUs TOTO, YTO s MBITAJICS HAMUCATH: MHE OBl XOTEJIO0Ch,
CKOpEe, NaTh MOHATh, YTO KOMMYHHUTApHAast CBSI3b — €CJIM TOHUMATh MOJ{ HeH, CKaJKeM, CBSI3b MEXIY
BITFOOJICHHBIMY, JIPY3bsIME (M XYIOKHHKAMH, HO 3TO JAPYTOe) — 3TO CBA3b BCETNa OCBOOOXKICHHAS,
pas3Bsi3aHHAsA, W UYTO OTHOIICHME, B IEJIOM, IPEANOIAraeT «OTCYTCTBHE OTHOLICHUS», HPOoOes
(’espacement) BHyTpu camoro otHoteHust. OTHOIICHHE, [0 ONPEISICHHIO, PEATQIAraeT OTOABUI aHUC
ormmzocTH. «Heo-KoMMyHuCTHUeCKas» TTOJIUTHKA, KaK THI €€ Ha3bIBaeIllb, MOTJIa OBl OBITH MOITHTHKOH
Kak mpobena, onpoctpancteienust (1’espacement), Tak 1 coOMpaHus, Kak eTHHUYHOTO0, TaK U 00IIIET0.
Ho Taxue popmyib — eiie He «omuTHKaY: Aaneko Het! dunocod He J0IKeH Npelararh NoJIUTHKY:
OH JIOJDKEH 00bsICHATE; KAKOBBI YCIIOBHS, B KOTOPBIX ITOJUTHKA ceifdac Bo3MoxHa. OJJHAKO 9TH YCIIOBHS
ceiiuac CTaHOBSTCS, MOXKET ObITh, COBEPLICHHO IPYTHMH, YEM T€, YTO MBI 3HAJIU PaHBIIIE: «ITOJIUTHKAY
HE MOXET O0JIbLIe 3a1aBaThCs LIENBI0 OpaTh Ha ce0s MOTHOTY COLMAIBFHOTO CYIIECTBOBAHUS, OOLIETO
u He-o0mero. Mapkc o4eHp XOTel, YTOOBI IOJMTHKA HCYe3Ta Kak OTAeNbHas cdepa, 9ToOb OHa
«IPOHHKIIA BO BCE Cephbl COLMATBEHOTO CYLIECTBOBAHUS»: TENEPb, HAIPOTHB, BHUMAHUs TpeOyeT
crnenuduKa cOOCTBEHHO MoauTH4YecKoil chepsl (cnenuduka, KOTOPYIO XO4YeT CIIaAMTh, €CIIH He
YIpa3IHUTh, THOEPATU3M).

Tpumeyanus pedaxmopa:

1. B 1986 200y sviuuna 6 ceem kuuza JK.-JI. Hancu “ La communauté désoeuvrée” ,
«HenpouseooumensvHoe coodugecmso». B amoii knuee Hancu, onupasice na punocogpckyio
mpaouyuto 20 éeka, ocobenno Xaiioeceepa u Bamas, nonvimaincs noxazamos, ymo dvimue gce2od
1o onpeodeneHulo PAcCesHo, MHOAHCECTNBEHHO, YO OHO «PA30ENAEMCAY NOIMOMY TH0ObMU MENHCOY
coboti u He modicem 6bimb annponpuuposano. Hancu nazvieaem smom pazoenentulii 610 6bimus
«oouuUM».

2. Cité om civitas (nam.), pecnybiuxanckas 20podckas obuuna.

3. lousmue «6cee0a moeco» ovimus, Jemeinigkeit, pazeusaemca Xatioeceepom 6 « boimuu u
8peMeHUy, cM 0cobeHHo nap. 9.

4. Aufheben — yenmpanvuviii mepmun unrocogpuu I'ecensn. O3nauaem 00HoO8peMeHHO

«ommeHaAmvy U «coxpauamoy. Ilo-pyccku uacmo neeepHo nepesooUmcs Kaxk «CHamuey.

5. Conatus —xniouesoti mepmun gpunocoguu b. Cnunoswr. dmo — eHympennuil UMnyIbLC yenosexda,
KOMOPbIUl 3ACMaAsisiem e20 JHCums U 0eticmeosamys, NPOCHO PAdU CAMO20 NPOYECCA HCUSHU U
oesmenbHOCH.

6. Eigentlich, «cobcmeennoe» unu «aymeHmuyHoe» OMHOUEHUE YeN08eKd K C60eMy ObImur —
KOHCIMUMYUPYemcs 8 NPUHAMUU CMEPMU KAK «803MONUCHOU He8o3ModHCHOcmuy. Cym. Boimue u
Bpems, nap. 52-60



Question of the common and responsibility of the universal | Jean-Luc Nancy in
a dialogue with Artem Magum and Oxana Timopheeva

Artem Magun (A.M.) Dear Jean-Luc! In how far the community changed, in your view, since 19861?
Among other things, we might speak of theworld's repolarization and repoliticization. Inthislandscape,
there emerges not only the question of solidarity and being-in-common, but also the question of
collective action, of action that would be both constitutive of the community and effectively realizing it.
Can we imagine action, common praxis, that would not be “ work” (in Arendt’s sense), production,
oeuvre?

Jean-Luc Nancy (J-L.N.) The community has changed before 1986. | think that it started to change
when the collective relationship to the active transformation of history shifted. Instead of aiming at
acommunity produced in the praxis-type action, one moved attention to acommunity of gestures or
symbols, acommunity of expressions or manifestations, rather than of action: this, in fact, corresponds
to a community of existential, spiritual, or aesthetic testimony. Thisis true, for an example, of the
Lettrist international, then the Situationist international. Thisis also true of the process of weaving
discrete, loosely organized rel ationships among peopl e with asimilar feeling of the world, but without
a program. (This kind of groups has always existed. It was precisely the community defined by
action and program that was anew phenomenon, emerging with the French revolution out of what had
earlier been apalitical faction. But in this“faction”, the “cause” was usually the coming to power by
aperson or by agroup, and not ageneral intention related to society and world. At the sametime, the
national and international communities reached a point of disaggregation, where they were once
strong, and the smaller infra-national communities reidentified themselves as defending the cause of
“minorities’. Speaking globally, the general and generic being-together of the approaching
“communism” dissolved at about the sametime, becauseit had either dispersed or recrystallized into
many discrete elements. Hence, there appeared the necessity of thinking being-together as such. The
“collective” became problematic because of the very large numbers involved (these numbers have
perhaps never been truly thought through). A humankind with a perspective of soon numbering 10
billion people, and with the intensification of communication all over the world — both change the
entire mode of “being-together” as such, amode that had previously been posed in avery determined
fashion.

To say thisin dlightly different words : manifestation or performance replaced the operational activity.
But at the same time, the question on the nature of relation came to the foreground: if the “common”

is no longer dominated by finality (“total man”, “society without classes’), in what doesit consist?
We are not finished with this question... The action that is not work and does not produce an oeuvre
is political action, in the sense of Arendt, indeed, in the sense of exchange among citizens. This
presupposes the city (cit?) (2): but where, today, is the city? Citizenship has partly vanished during
this very same transformation, to be replaced by the new “communitarian” identities that block the
political being-together for the sake of afusion or of an essentiality of the “common”...

A.M. Should we return to the notion of an acting collective (would that be a subject ? would thisbea
subject in the Hegelian sense?), or do we need perhapsto revise the cult of action and to returnto the
“ autonomous community” or the “ inoperative” community, to use the formulations of Bataille and
yourself? What isto be done of communities (like Bataille's* communities of lovers’ or simply groups
of friends) that are vibrant and ready to shareand to “ impart” , but who also sharetherefusal of all

universality, that is, of politics?

J.-L. N. These communities of lovers or friends are not communities, from my point of view. They
arerather unions or, if'we can experiment with the word, communions. Community, on the contrary,
isordinary being-together, without any assumption of acommon identity, without any strong intensity,
but exposed to banality, to the *common” of existence: it isegalitarian in the sensethat our existences
are all equivalent, thus making the existing inequalities even more salient. The responsibility of the
universal isthe responsibility of this equality — of the common (banal) — of the equality that we need
tothink, given all the necessary disparities of places, roles, etc. Egalitarianismisaflagrant abstraction,
but its concretization has yet to be thought through: how to think a differential equality, if | dare say
S0...

A.M. If the community is not a subject, but a place, and if the expansion of the subject signifies the
bureaucratization and technol ogi zation of the world, what is to be done of the expansion of places?
Isn’t this reminiscent of empire and imperialism?

J.-L. N. Why don’t westurn these terms around? The expansion of places, in the sense of the
indistinction and generaljeonnection among places, is precisely what technicization means. On the
contrary, the “place’7as a locality of “someone”, like the “there” of Heidegger’'s Daseinithat is
“awaysmine” (3);thisplace, precisely, isthe“subject”! Not the subject of a self-relation, but rather
the subject of the finite infinity of the relationship to this presumed “self”. Community is the
connection of relationshipsto self that pass through the Other and becomeinfinitein theOther, asfar
as s/he is the Other as such. To think this, we have to abandon the model of the “individual”: yet
today, the individual suffers so much that s/he has been placed into the foreground. The individual is
glorified in his/her success, in power and money, and s/he suffersin the isolation and deprivation of
sense. It is not the question of alleviating hisher destiny, but of the “aufheben®4, of sublatingitina
being-in-common that would however not be a coll ective super-individual .

A.M. Communityfoundsitself in liberty as extasis, in the transcendence of people and things toward
the sharing of what isimpossiblefor.themto share, of the unshareable. Butwhat isthisliberty: isit the
decision to transcend oneself toward the indeterminate unity, to the negative of the commen? Or isit,
on the contrary, the negativity of the opening, of theindifference? Where isthe free community, between
the militant democracy and hospitableliberalism?

J.-L. N. Liberty isneither an opening toward an indeterminate unity, nor indifference : onthe contrary,
it is liberty for difference, for the difference of each “one” who can only- differentiate oneself in a
relation. Thisiswhy, in arelation, liberty always meets with the unshareable of being-oneself —this
self, asfar as s/he isjust self, isinsubstantial and impossible to situate. The task'isto hold onto the
unshareabl e as the reason (in the senses both of ratio and of foundation) for sharing. How dowe share
the obscure knowl edge of our own finitude? In fact, we have been always already sharingit, anditis
this “always-already” that makes communities, families, societies, all sorts of connections, subsist
and insist. We need to grasp again this knowledge, that has already been there. The effacement of
religions both hides this knowledge and makesit more necessary. Religion used to supply uswith the
common reason of existence. Today, the one who exists should not give oneself one’'s own reason and
account, but should rather learn that he has had it already: that he “ possesses” this knowledge, asfar
asit isimpossible to possess.

A.M. Thelast decades have seen a spectacular intensification of theterrorist politics. Thisterrorism,
when it definitively transcendsthe limits of civil or partisan war inthetraditional sense, largely relies
onthe media, on the spectacle. Thus, the nostalgia of a“ community” that you have criticized in your
book led to the nihilist theatralization of community, to a pornographic parody of community and
sovereignty. Thus, again, in‘anew sense, thereisareturn to a certain fascism, afascismthat isopenly
desperate and suicidal this time around.

In affirming their sovereignty, terrorists sacrifice themselves and the others. These deaths have a
spectacular effect, they make people expresstheir solidarity, but thisends quickly, and the“ solidarity
in the face of terror” remains little more than a state ideology. Terror burns out the common, in the
very place of the common. Thus, wereturn to a question posed by Bataille, by you, by Derrida: how
and where do we find the common and the sovereign, if not in death? How and why to search or to
practice the community, if, perhaps, it cannot even be “ founded” or “ constituted” ?

Oxana Timofeeva The onological need for community isanimated by the desireto reject the suicidal

logic of the contemporary individualist societies. Isit possibleto transformthisdesire of not producing
death any more, into some sort of political exigency? The familiar political languages do not satisfy

this exigency because they hide the mortal truth that lays behind the presumed immortality of the
absoluted and isolated subject. Do we need, perhaps, to invent a new “ politics’ based on the thought
of community —a political language that would correspond to the ontol ogy of the being-in-common?
J.-L. N. One needs, in my view, to start by distinguishing between the being-together and politics :
we should not confuse them. Palitics is the sphere of the distribution of functions and roles, the
maintenance of equilibrium. But politics does not absorb everything: community existsin multiple
ways (i.e. in aesthetical, affective, religious, economical, technological ways). Maybe one even hasto
say that it is no political community, but a politics in general that opens and makes possible the
various singular exercisesin the different orders of the “common” (e.g. literature or literatures, arts,
sports, sexuality, etc.). Of course, this presupposes that politics has this openness for its principle
(such is democracy) but not that it pretends itself to fill in the opening (democracy remains without
identity).

But the opening toward the common, shared in different modes, does not open only towards death !!!
This isimportant: death only exposes the renewed suspension of sense. But thereis also life: there
is the conatus (5) of the living-existing, the perseverance in being of the one who does not commit
suicide. Why do we continue living? Why do we make works, make children? Why do we go to the
doctor to receive treatment? What is this obstinate insistence to live and to make sense, even in an
imperceptible way? Hereisthe“common” in the sense of “banal”: thisbanality may &l so be presented
asanincredible, permanent heroism of humans—and this heroism isawaysin common, never strictly
individual. So far asthe individual is only busy with the “self”, sheislost, because this “self” does
not exist. The “authentic”, Heidegger’'s “Eigentlich” (6), is always of the order of sharing (sharing
language, speech, affect). Death, for itspart, may only be understood as a suspension of the exchange
— and we also exchange this suspension. But as a voluntary, productive gesture, that aims at
accomplishing a meaning, it is rather the denial of death... The core of the question is this: either a
superior “cause” is worth voluntary death, that is, it is worth of putting oneself into the place of
death itself, of its contingency and of its character deprived of sense—or death can only represent the
sensel ess and the meaningl ess, which we should leaveto err and to occur. Of course, risking one’slife
to save someone — for example — makes sense: thisis precisely the sense of a community in being
exposed to death, and this sense remains “senseless...” But to die to “save” the humankind or any
given society suggests, on the contrary, that this “salvation” would have a sense that would not be
meaningless, that it could be represented and assigned...

A.M. You were recently in Moscow. Russia is, no doubt, a country with a very special history of
community and even of “ communism.” Today, this community liesin ruins; its remainders have lost
their universal character. How do you find, in comparison, socio-political situationsin Russiaandin
France? Can we find something in common, questions or struggles, between France and Russia, all
in recognizing the vast divergence of situations, problems, etc.

J.-L. N. Situations are obviously very different..In Russia, | was astonished by the distant attitude
that intellectuals usually holdtoward politics. Even if they stress their position on Chechnya, one
easily seestheir reservations asto political programs, aste thepolitical sphere as such. On the other
hand, the scale of the problemsis such; and the political reality‘is so complex, with all its mixture of
the remainders of the Soviet past with the uncontrolled devélopment of various powers (financial
powers, social networks, etc.), the necessity of assuring the power of the state is so strong and so
ambivalent, that | easily.understand why one can be skeptical, suspicious, and even paralyzed. In
France, representative democracy, political programs,.and the control of the state by citizens, aswell
asthe authority of the state, seem to bein their habitual condition, at least insofar as appearances are
concerned. However, there are many 'signs of a general shift in this “democratic” situation: the
authority of the State and its representative character are more and more reduced, as is the role of
parties and trade unions; we are in a situation where any “socialist” perspective is absent or at least
hollowed out, so that one doesn’t really know what the “left” actually. means (this becomes aword
for morals rather than for politics). Financial-= and sometimes moral — scandals are incessant; in
France and Italy, they dividethe“political class’ andtestify to the weariness of acertainimage of the
state and nation. In this condition, a new kind of internationalism-emerges, diffuse and confused,
lacking any program, of course; the international of the mondialisationistheoneof acertain difficult
everyday life that is deprived of landmarks.or perspectives; it isan international of the growing
disparity of resources among theregions of theworld and among the layers of society, aninternational
of deaf consciousness, of the general-absence of ends.or-projects, of an absence which.cannot be
replaced by technological progress; which only contributes, on the contrary, to the dispersion of
“ends’. But one should add that thisisalso asituation of avery strong international tension between
those who want to “globalize’ and those who refuse to'do so, those who want to emigrate and those
who are afraid of immigrants... The “international” does no longer corresponds to the concept that
used to be accessible to us before. But in general, the problem is the angle from which to attack
capitalism...

A.M. Thereisa considerable reception of your philosophy of community in Russia—but it is, for the
most part, anarchist and even apalitical. Your readers often hold the communities of artistsandlovers
for the paradigm of community. What do you think of the possibility to link the deconstr uction‘of the
community with a (neo-)communist politics?

Ji=LwN. | certainly would'not like the community of artists and loversto become aparadigm !!! This
isamisinterpretation of what | tried to write: | would rather like to makeit clear that the communitary
link —including, if you want, that among lovers, friends (and artists, but this is another story) =is
aways an untied, unbound link;.and that relation in general presupposes “non-relation”, a spacing
inherent torelation itself. By definition, relationimpliesarupture with proximity. A “neo-communist”
politics as you say could be-apaliticsiof spacing aswell as of collecting, apolitics of the'singular as
well asthe common. But these formul as do.not yet amount to a“ politics’ —far fromit! A philosopher
does not have apoliticsto propose: he hasto explicate the conditions under which politicsis possible
today. And these conditions are perhaps now in the process of becoming very different from those we
have known: that is, first of all, that “politics’ cannot aspire to the totality of social existence,
common or not common. Marx wanted politics to disappear as a separate sphere, “to impregnate al
spheres of social existence™: but today it isthe proper distinction of the political spherethat requires
renewed attention (becauseit isthis distinction that liberalism wants to undermineif not to suppress).

Editorial.notes:

1. In 1986, there appeared the book by Jean-Luc Nancy, “La communauté désoeuvrée” (in English
translation: The Inoperative Community). |n this book;.relying on the philosophical tradition of 20th
century, mainly- Heidegger-and.Bataille, Nancy attempted to show that all being is by definition
dispersed, shared together;"and therefore cannot be appropriated. Itisthisirreducibly multiple made
of being that Nancy calls the “common”.

2. City in the sense of civitas: arepublican political space.

3. For Heidegger’s notion of Jemeinigkeit, theirreducible singularity of the human mode of being, see
Sein und Zeit, par. 9.

4. Aufheben, “sublate” — the key term of Hegel’s.philosophy: that means both “to.annul” and “to
keep”.

5. A key term from Spinoza's Ethics, which signifies the internal force that makes humans love
activity, to live and act only for the sake of living and acting.

6. “Eigentlich”, for Heidegger, is such amode of a human being's relationship to his/her own being,
that freely recognizes death as his/her “possible impossibility”.

Also Sein und Zeit, par. 52-60.
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Anexcanop Cxkuoan (A.C.) A xomen 6b1 hawams ¢ NPocmoeo, HO
Kapounanibhoeo eonpoca. Ymo maxoe @abpuxa Haiioennvix
Ooeanco (DHO): coopysicecmeo? konekmug? coobwecmeo?
Hnu umo-mo ewe? Kax vt mviciume cebs?

TI'moxas (I.) Mb1 — rpynna, v 5TUM BCe CKa3aHo.

A.C. [[soe — ouenb cmpannas KOHCmMenayus, 00bIYHO epynna —
9MO HECKONbKO YeNlogek, KaKk Munumym mpoe. Ewe co epemen
Nepsvix XPUCMUAHCKUX 0OWUH OYX KOJLIEKMUSHOCMU
onpedensiemcs npucymcmeuem mpemoe2o. A 06oe — 3mo Kax
6y0mo ewge Hedo-coobwecmeo, Hedo-Kolekmus. B mo sice
epems, “Dabpura” ¢ nazeanuu ®HO nodpazymesaem
NPOU3800CMBO U MHONCECIBO 3A0CICTNBOBAHHBIX 8 HeM JH00ell,
3auacmylio aHOHUMHbLX, HUKOMY He u3gecmHuvix. Onu mo2ym
nPUXOOUMb U YX00UMb, HO U3 UX POHOBO20 NPUCYMCMEUSL, KAK
U3 2ymyca, u poscoaemcs Heumo, yemy nomom npuceausaemcs
UMs uckyccmeda. Dmo Kakoe-mo paspacmatue
KOJIEeKMUGHOCMU, 80 O HEM-MO U XOMeN0Ch Obl N0208OPUMD.
Hanas (I.) Eme B camoMm Hauase, B 1995 roay, Mbl TOBOPUIIH,
g10 ®HO — 370 “XO0pOII0 OpraHu30BaHHas rpe3a’’, HIMEHHO TakK,
C yAapeHHeM Ha nocienaeM ciore. M ato BooOpakaemoe
IPOCTPAHCTBO “TPe3bl” MbI BHICTPAUBAIHU HE TOJIBKO Ha
TEPPUTOPUH UCKYCCTBA, HO M )KU3HH BOOOIIIE. DTO, KOHEUHO, BCE
OBLTO OYeHB NMO-NIeTepOyPrcKy, HO TOTJa HaM OBLIO BaXKHO
CO3IIaTh TaKWe MPaBUIIa HTPBI, KOTOPBIC MOTJIH COOJIA3HUTD U
npyrux joaeid. Yto, COGCTBEHHO U IIPOMCXOIHIIO, ITO3TOMY
®HO npou3BoauiIo BreyaTieHHe OONbIIOH OpraHH3aluy.

A.C. Ho svl cpazy Hazsanu cedsa @abpuxoll - ci080M U3 cogcem
0py202o KoumeKkcma...

I'. D10 GbUIa MPOHHMS IO OTHOLICHUIO K YOPXOJIy, IpsiMast
MPOTHBOTMONOKHOCTE ero Dadpuke. Eciu mis Yopxona riaBHbIM
OBLIO MACCOBOE IPOHU3BOJCTBO, OTKA3 OT CYObEKTUBHOTO 1
JUYHOTO, €0 cBOOOa - 3TO cBoOOIa poboTa, U
napaaoKcaibHbIM 00pa30oM CKBO3b 3TO IIPOCBEUYHMBACT KaKasi-TO
HEeMBIC/IMMast JIETKOCTh, TO Y Hac Bce ObLII0 HA000POT — OUCHb
CyOBEKTUBHO, U IOSBISUTUCH OY€Hb MHTHMHBIC, ay TAYHBIC BEIIH,
BBIJIAIOIINE TAHBIC [IEPEKUBAHUS, CBSI3aHHBIE CO CKPBITBIMU
HPOLIECCaMH TPOKUBAHHUS. . .

A.C. Ha moii 63211510, 5mom OUCCOHAHC CO30aB8al 3A30p,
MeopuecKyo omkpvimocms. /a, smo ovliu makue cemu,
JI08YWEYKU, HO OHU ObLIU YPe38bIYALIHO NPOOYKMUSHIMU
umenHo 3a cuem necognaoenus. A camo croso Pabpuxa, ¢ e2o
MEXAHUCMUYECKUMU KOHHOMAYUAMU, YOAUHO PUPMOBALOCH C
HeonpeoeeHHOU, pasmblmoll hopmol KOLIeKIMUBGHOCMU, KAKYIO
npedcmagagem coboil numepckas mpaouyus. beccosnamenvro
DHO nacnedosana umeHno 3mot opme — pazomMKHymot, He
NPUBS3AHHOU K KAKOMY-MO 00HOMY U0y Oesmenvhocmu. A
umero 6 6udy “Unoicernepos uckycems”, “Obwecmeo opyseil
Maskoeckozo”, my ace [lon-Mexarnuxy. Hx oesmenvHocms He
€600UNACL K NPOOYKMY — KAPMUHAM, MEeKCMam,
nepgopmancam, KOHYepmam, oOHu NPOU3EOOUNU CINULL HCUHU.
Mexanucmuunocms Ha38anus 30ech COBHO Obl yoepacusad,
CMAUBANA 8 MOYKY HEYI0BUMBLIL OYX CO00Wecmed, npuoasand
emy gopmanvuvie epanuyvl. Cmpozo 2060ps, OUCCOHAHC — IMO
nosmuuecKkull npuem, Hecoomsemcmeue umeHu eewu. B amom
Hecoomseemcmsuy — 1oghm 0 3ax6ama ayoumopuu, 01
BKIIOUEHIUSL ee 8 NPOYecC COMBOPYecmed. Dmom MoMeHm
“saxeama’ gyanupyemcs u 0OHOBPEMEHHO CIMUMYIUPYEemCs
“abcypoom’” nazeanus. Moo cnomuumes 063puymos, ux
SHAMEHUMNbII — 3HAKOBbIU 0151 NUMEPCKOLU mpaouyuu —
nepgopmanc “Tpu nesvix yaca” 6 /Jome newamu 6 xonye 20-x,
K020a 8 KaKou-mo Momenm uenogex na yeny Hescrkozo u
Caoosoii yuman cmuxu, a ¢ JJome newamu 06 5mom 00vAGULU U
svidepocanu naysy. Ionamuo, umo 6 ayoumopuu e2o0 HUKmo He
MO2 Cbluamy, HO 8AdiCeH Obll UMEHHO 3Mom aOCypOHbLil Jcec.
B ces3u ¢ amum y mens 6o3nuxaem opyeou eonpoc. Meowcoy
COBMECMHBIM NPOAHCUSANHUEM, NPAZOHUYHBIM U CHOHMAHHBIM, U
XY0024CceCmBeHHBIMU CIpame2uamu, mpeoyruumu
CO3HAMENbHO20 N00X00a, peghieKcuu, pacyema mogice ecimo
necosnadenue, kongauxkm. Kax 6wl cnpasisiemecs ¢ smum, 20e
NPOXOOUM 2panuya mMexncoy GHYMpeHHUM ONbIMOM NPOICUBAHUS
U HEWHUMU PAMKAMU pearusayuu npoexma?
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I'. KoHeuHo e KOH(ITUKT, €CJIN ThI MBITACIIBCS TOCTPOUTH BCE HA
YEJI0BEUCCKUX OTHOIICHUAX — 3TO BCETIa KOHMIIUKT, M €CIIH HET
ACKe3bl, TyXOBHOH MMPAKTHKH, TO BCE pa3BaIHBACTCS.
Jmumpuii Bunenckuii (/I.B.) Ymo maxoe dyxosnas npakmuxa,
5 He NOHUMAIO...

I. [Tox “nyxOBHOI MPAKTUKOW™ - KABBIYKH HE CIIYYalHbI - S
TTOHUMAIO TIOCTOSTHHOE HAIPSIKEHHE OTTOTO0, YTO ThI padOTacIh
HE OJIMH, a C APYTMMH. DTO UIMEHHO HaIPSHKCHHE, a HE YYBCTBO
nokTs. [TosBiseTcs qBOMHAs OTBETCTBEHHOCTE - 3a ce0s1, U 3a
npyroro. M mocTosiHHAs TOTOBHOCTB K KEPTBE “‘CBOMM’ BO HMS
00I1ero mMpoCTPaHCTBA, BO UMS YETO-TO TpeThero. J{ist MeHs,
Harpumep, 3To ObljIa TshKenas paboTa - BBIPaCTUTh B ceOe TaKoi
BUPTYyaJIbHBIN OPraH aCKe3bl IOCTOSHHOTO 00BEAUHEHHSI CBOCTO
MPOCTPAHCTBA C UYXHUM. [10TOMY YTO 10 3TOr0 MHOTO OBLIO CHIT
MMOTPaYEHO Ha OTPAXKICHUE CBOETO POCTPAHCTBA OT
MOCSTaTeIbCTB BHEUIHETO MUPA, OTBEPralollero Bce camoe
rieHHoe. [TotomMy 4To Kora Thl paboTaelilb ¢ KeM-TO, Thl BCEra
YEeM-TO KEPTBYELIb U BOSHUKAET 3TO COJPYKECTBO palIn
obmero. Eciiu BaM He HpaBUTCA “TyXOBHas TPAaKTHKA™, TaBaiTe
MpUAYMaEM Jpyroe — TUCHUIUIMHAPHAS [IPAKTHKA,
CaMOBOCITUTaHHME. . .

L. PaboTa B Takoii rpyme KaKk y Hac — 3TO, B TOM YHUCIIE, U
TSDKEJIBIH Iy Th KOMIIPOMHUCCOB. DTH KOMIIPOMHUCCHI
OTpaHUYUBAIOT TEOsI, CO3IAI0T BHEIIHEE JaBIICHHE,
MPOBOLMPYIOLIEe BHYTPECHHEE HAIPSKEHHUE, B PE3ysIbTaTe
KOTOPOTO BAPYT BO3HUKAET YTO-TO TAKOE, YETO THI CaM OT ceOs
He oXuaems. TakuM 06pa3oM, KOMIIPOMICC CTAHOBUTCS
SIBJICHHEM ITIO3UTUBHBIM, @ 3TO, YECTHO F'OBOPSI, MHOT/Ia ObIBACT
TPYAHO OCO3HATb.

T. 51 Ob1 Ha3Bama 3TO HE JaBJICHHEM, 2 OOMEHOM. ..

/. B. Obmen, 61azo0aps komopomy moel pazeugaewncs. Kaxk y
KIACCcuKo8: c60HO00HOE pasgumue Kaxcoo2o CmaHo8UNcs
3A71020M paA36UmMus 8cex.

L. Yto Takoe cBobomHOE pa3Butue? Benp Bcerna ecTh
KOH(JIHKT. ..

I. [ToaTOMYy 51 ¥ TOBOPIO O TUCHUIUIMHAPHOM MPAKTHKE, 3TO
HEH30eKHAasE paMKa, KOTOpask MO3BOJISIET PEBPATUTh KOHMIIHUKT B
CTUMYJ JUTSL pa3BUTHSL.

L. Boobmie-To 1Ba yenoBeka OOBIYHO PabOTAIOT BMECTE, TOTOMY
YTO MX CBS3bIBACT JIIOOOBb.

A.C. Jlio606b Opye k Opyey? Hnu Kk wemy-mo mpemvemy, 4umo ux
obveounsiem?

. U x opyr apyry, u k Tperbemy. [loToMy 4TO TpeTbe - 3TO
IJIOTHOE IIPOCTPAHCTBO MEXKAY STUMU JIBYMSI, COCTOSIIIECE U3
pasHBIX CTPEMIICHHH, YKETaHUH, UTPhI, HO ¥ KOHPIUKTOB,
MPOTUBOPEUHii. ITO, KaK pa3, MOKET OBITh, U OTIUYACT
HCKYCCTBO CAETaHHOE B TpyIIie. B HeM ecTh MOTeHIHUs OBITh
0oJiee HAMPSKCHHBIM, U, IIO3TOMY, OoJiee MHTepecHBIM. Ho,
HaBEPHOE, BO3MOXKHBI U YUCTO pabOYUe OTHOLICHHUSI, KOTOPbIE
TOE CIIOCOOHBI YTO-TO MEHSTh. ..

A.C. U3 mozo, umo vl 2080pume, 8blpuco8bl8arOMcs Kaxk vl
0se mpaouyuu KoJiekmuerno2o meopuecmaa. OOHa, YCil06HO
2080psi, NUMepPCKas, OCHOBAHA HA UHMEHCUBHOM COBMECIMHOM
NPOIHCUBAHUU, HA APPEKMUBHBIX C8A3AX, OpYeas, He 3HAI, KAK
ee HaA36amb ... MOCKOBCKAA? OCHOBAHA 6 OoJblell Cmenetu Ha
cyey60 npogheccuoHaIbHbIX OMHOUEeHUSAX. Dma paziuyue Ois
Hac cyujecmeenHo?

I. TyT BcIuTBIBaeT HamIa TFOOUMast TeMa YHCTOTHI IeiicTBus. B
[TuTepe Bce XOTAT YHCTOTHI MPOKUBAHUSA. UUCTOTO
YIIOBOJILCTBUSI, YUCTOTO YIIOEHUSI MOMEHTOM, HE 3arps3HEHHOTO
JIoKyMeHTanuei. Ho Mup IBuxKeTCs B Takylo CTOPOHY, UTO 3Ta
YHUCTOTA YK€ HEBO3MOKHA, 10 KpaifHel Mepe, It TOT0, KTO
CO3HATEJIbHO CYUTAET CE0S XyJO)KHUKOM

A.C. Ho mozoa on npespawjaemcsi 6 pedxcuccepa, NOCMOSIHHO
B8bICMPAUBAIOWE20 CBOIO JCU3Hb KAK CNEKMAKIb.

I. la, ¥ TyT ynupaemscsi B IpyTyi0 YACTOTY, YHACTOTY
pexuccypsl, pukcanuu. Ho Henb3s ke PUKCHPOBATH BCE,
HY>KHO OCTaBUTb YTO-TO JIJIsl YaCTHOM >ku3HHU. [lomyuaeTcs, 4to
MBI BO3BpaIllaeMcs K CTapol CXeMe: eCTh YaCTHasl )KU3Hb, a €CTh
HCKYCCTBO.

W ilmutpuem Bunenckum

II. Hy na, oueHb TpyAHO MOCTOSHHO PEKHCCHUPOBATH CBOIO
JKH3HB. YOPXOJI TaK K11, COOCTBEHHO, M B 3TOM €r0 BEJIHYHE.
MBI TOXE TBITANNCH TaK KUTh, HO B KAKOH-TO MOMEHT ThI
TTOHUMAETIIb, YTO 3Ta CUTYaIUs IPOILIA.

A.C. [leticmeumensno numepckas cumyayus 8 KaKou-mo
MOMEHM pe3KO USMEHUNACD, U CUMNIMOMOM IMO20 U3MEHEHUs
cman apxuil yenex “Hoeoul Axademuu” Tumypa Hoguxosa,
KOMopas CO3HAMeNbHO Hayaia nocied08amenbHO
8bICIPAUBAMNb CINPAMESUI0 CAMO-PEenpe3eHmMayuu no
YOPXONLOBCKO-MOCKOBCKOMY 00pa3syy, eciu noo NoCieOHUM
NOHUMAMb AKYeHM Ha NPOOYKme, Ha OOKYMeHmMAayuu, Ha
azpeccugHoOM CKAHOANbHOM CAMONPOMOYUIUHE...

/. B. Tvl npas, o MHe X0uemcs epums, Ymo Ko2oa-Hubyob 8
ucmopuueckou nepcnekmuge ycnex «Hoeoii Akademuuy
0yOdem 8OCHPUHUMAMbCA KAK KYpbe3, 6 MOm MOMeHm, Koeod
OeticmeumenbHoO 8adliCHOE MBOPUIU COBCEM Opyeue TooU —
cxaxcem “Hoesvie Tynvie”, komopule, KOHEYHO dice, HaAM
eeHemuyecky 20pazoo Oauce. I10006HvIe nepesopomvl Kax
NpAUo U CLYYAIOMCS, RPOCMO ewje NPOULO CIULUKOM MAL0
8peMeHU, U OMm HAC CAMUX 3a8UCUM, KAK Mbl celuac
gbicmpausaem my UCMopuio Hauie2o MecmHo20
Xyoooarcecmeennozo kommvionumu. Ho Cawa cmasum sonpoc,
8 CUTY KAKUX NPUYUH, KAKO20 COYemanus 00Cmosamenbcms,
npoucxooum npusnanue. A dymaio, umo npobuema y epynn,
KaK u 'y uHOUBUOYATbHBIX XYOOIICHUKOE — IMO NPOOEPAHCAMBCS
KaKou-mo ucmopuyeckuil MOMeHm U 8 e20 paMKax
omcmosmy ceoe npago Ha evicKasvieauue. B wem-mo epynnam
9mo coenamo nezue, HO 8 YeM-MO OHU euyje ya3eumee, yem
00UHOUKU — HEMHO2Ue 100U CHOCOOHbL 8 CE20OHAUMHEM MUpe
NnooYUHUmMb cebs ooujemy oeny, UOmu 8 MOM HA HCepmabl —
B803HUKAIOM OCHpble NPobIeMbl 61ACMU, TUOEPCMEd, SPAHUY
gHympenne2o komnpomucca. CIumkom 4acmo epynnol
Pacnaoaiomces 04enb paro, 00 MOMEHmMa c8oell KOHOeHCAyuu.
II. K Tomy ke BaxkeH MOMEHT cuuThIBaHus — “HoByto
AxaneMuro” OBLIO JIETKO CYUTaTh, K MUTBHKOBY TOXKE JIETKO. A
yTo Takoe “HoBble Tymnble” — He OueHb MOHATHO. OHU CITUILIKOM
OBLTH JIOKAJIBHBI B CBOUX MOUCKAX M COOTHOCHIIN Ce0sI TOJIBKO C
MECTHBIM ITPOCTPAHCTBOM, C KpyroMm rajnepeu “bopeit”,
MECTHBIMH MapTUHAJIBHBIMHU (QHIIOCO(DAMH. . .

/. B. Dmo cnpaeednuso, HO UMEHHO Ccelluac Mvl 6Npase
yHugepcanuzuposamv o9mo signenue. C “Hosvimu mynvimu”
BbIULIA KAKASA-MO MPASUYECKas HeCMbIKOBKA U 5 OUYuaro
C8010 HENOHAMHYIO UHY, YO Mbl UX NOMEPAIU, MOTbKO
ceuuac Mvl HOHUMAEM, CKOIbKO 8 UX 0esmenbHoCmu Oblio
3a1094CEHO KpatiHe 8AdiCHO20, COXPAHAIOUE20 CO 8PEeMEHeM
ceo1i 6b1306. [1o cymu, 5mo Oviia maxas yHUKAIbHAS
nonvimka mecmuou peaxmyanuzayuss QroKcyca u 8 3mom
KOHmeKcme A0KANbHAsL MPAaouyusi NapaooKCcalbHbIM U
NPOOYKMUSHBIM 00pPA30M COYEemManacs ¢ UHMepHayUOHAIbHbIM
KOHMEKCMOM.

A.C. A o ®rrokcyca — 1aancToB, HIYEBOKOB, 003PHYTOB.
ITiroc punocodust cénzma CipruxuHa, COCAUHUBINAS Ta0CU3M,
Xaiizerrepa 1 pycCKyl0 CMEXOBYIO KYJIBTypy. DTH ILIACTHL,
KOHEYHO, HE TaK JIETKO CYUTHIBAIOTCS, OHH HE Ha CITyXY Y
IIHPOKOMH ITyOIHKH, OTCIOAA M TPYIHOCTH C ITyOHIHBIM
npusHaHueM. Juma npas, Heyaada “HoBbIX TynbIX’ IIEHHEe
MHBIX yZ1a4, UX KOJUIEKTHBHOE TBOPYECTBO — 3aJI0T
MIPOAOIDKEHHUS TPAIHIINN IOTACHHOTO HCKYCCTBA, HCKYCCTBA
COTIPOTHUBIICHUS, POSKIAIOIIETOCS 37IeCh U ceifvac, Oe3 pacdera
Ha ycriex. BaskHO Takke TOMHHTB, YTO OHH Ha3bIBaJIH ce0s
TOBApUILECTBOM, U STOMY TOBapHUIIECTBY YIAJIOCh IJIaBHOE:
Bcieq 3a bekkeToM, HO 1 BBenenckum, u XapMcom, OHU
TTOATBEPAMIIH, YTO “OBITH XYTOKHUKOM — 3HAYUT TEPIETh
HeyZJady TaK, Kak HIKTO HE OCMEJIUBAETCsI 3TO JIeNIaTh, 4TO
IPOBAJ — 3TO M €CTh MUP XYJOKHHKA, 2 YKIIOHEHHE OT
MpoBaa — Ie3ePTHPCTBO, YMEIOE PEMECIIO, XOpoIIee
xo3sitanuanbe” (bexker, “Tpu auanora”).

C. [lerepOypr, Anpens 2005
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A Certain Number of Figures | The Factory of Found Clothes / Glucklya and Tsaplya / in conversation
on the Petershurg tradition and collectivity with Alexander Skidan and Dmitry Vilensky

To sacrifice oneself, to expose the king, and to come out in psychological attack — thisis the mind-
bending madness of Talev's style. It's only a shame that there are so few figuresin chess. Laughably
few.

Sergel Spirikhin, “ Possibly, Beckett”

Alexander Skidan (AS): | would like to start with a simple but cardinal question. What exactly is
the Factory of Found Clothes (abbreviated to FNO in Russian)? Isit afellowship? A collective? A
community? Or is it something more? How do you think of yourselves?
Gluklya (G): We're agroup and this says just about everything...
AS: Two isavery strange constellation; usually a group consists of a number of people, three as a
minimum. From the earliest days of thefirst Christian communities, the spirit of collectivity hasbeen
defined by the presence of athird party. But two isn’t quite acommunity, or acollective. At the same
time, the “Factory” in “Factory of Found Clothes’ implies a process of production that involves an
entire multitude of people, some of whom are compl etely anonymous and unknown. They can come
and go, but likefertiletopsoil, their presencein the background can giveriseto something that islater
giventhe nameof art. Thisisthekind of growth of collectivity that | would liketo talk about with you
today.
Tsaplya (Ts.): In the very beginning, in 1995, we used to say that FNO is a “well-organized day-
dream”. And we didn’t only construct this space of the “ daydream” on the territory of art, but in life
at large. Of course, thiswas so typical for Petersburg, but at thetime, it wasimportant for usto create
a game with rules that might seduce other people aside from ourselves. This, actually, is what
happened, which iswhy FNO made the impression of being this huge organization.
AS: But you immediately called yourself a Factory, aword from a completely different context...
G: Thiswasirony in relation to Warhol, the complete opposite of his Factory. For Warhol, the main
thing was mass-production, the refusal of anything subjective and personal; even if hisfreedom was
the freedom of arobot, some kind of unthinkable lightness shines through. With us, it was the exact
opposite: things that seemed very subjective and appeared to be very intimate and autistic actually
reveal ed the secret emotional experiences connected to hidden processes of living together...
AS: In my view, this dissonance has created a gap, a creative opening. Sure, these were little nets,
traps and pitfalls, but they were extraordinarily productive just because of their lack of convergence.
But the word Factory itself with its mechanistic connections rhymed successfully with the uncertain,
washed-out form of collectivity that the Petersburg tradition represents. Unconsciously, FNO was
heir to this very form, a form that was disconnected and not tied down to one form of activity or
another. | mean “The Engineers of Art”, “The Society of Friends of Mayakovsky”, or Kurekhin's
“Pop-Mekhanika”, for that matter. Their activities couldn’t be reduced to some product, to paintings,
texts, performances, or concerts, but basically produced alife-style. It isasif the mechanic quality of
the name held together and concentrated the elusive spirit of the community to a single point,
endowing it with aformal boundary. Strictly speaking, dissonanceisapoetic device, thefailure of the
namesto correspond with their things. In thisfailure to correspond, there isacertain amount of air to
captivate and capture the audience, to involve it in the process of co-creativity. This moment of
“capture” is veiled and simultaneously stimulated by its “absurd” name. We could remember the
Oberiut-school of transrational poetry, and their famous performance” Three Left Hours” inthe Dom
Pechatnika (House of Printing) toward the end of the 1920s, a performance that was absolutely
essential to the Petersburg tradition: at some point, someone was reciting poetry on the corner of
Nevsky and Sadovaya, which they announced in the House of Printing and paused. Of course, no one
in the audience could hear the poems being recited, but what was important was the absurd gesture
per se.

In connection with this, another question comes to mind. There is also a failure to correspond or a
conflict between living and partying together spontaneously and developing artistic strategies that
demand a conscious approach, reflections, and planning. How do you cope with this? Where is the
boundary between your inner experience of living together and the outer frame of the project’s
realization?
G: Of coursethere'saconflict if you try to build everything on relationships between people: these
relationships are always full of conflict, and if there's no asceticism, no spiritual practice, then
everything just falls apart.

Dmitri Vilensky (DV): What's spiritual practice, | don’t quite understand...
G: | understand “spiritual practice” — and the gquotation-marks aren’t casual — as the constant
pressure that results from working not alone but with others. Thisredlly is tension, and not a sense
of fellowship. Theresult isthat you feel responsiblein atwofold way, for yourself and for the other.
For me, for an example, it was really hard work to develop akind of virtual organ for the asceticism
of uniting my own space with the space of some strange. Because beforehand, agreat deal of strength
was exerted in defending my space from the intrusions of the outer world, in the course of which |
negated what was actually most positive. Because when you work with someone, you're always
sacrificing something, which gives rise to the feeling of fellowship in favor of the common. If you
don't like the term “spiritual practice”, let's think up some other term, maybe like disciplinary
practice or self-education.
Ts.: Work in a group like ours is aways difficult and takes a path paved by compromise. These
compromises|imit you and create an external pressure. Thisleadsto inner tension, which then results
in something you yourself had not expected. In thisway, compromise becomes a positive phenomenon,
and this, to be honest, is something that is difficult to realize alot of the time.
G: | wouldn't call it pressure but exchange...

10 BOOOWE WMERT
CAKOA-TO CMECH WAK HET

Does it make
any sense or
not?

some colleagues to just
find out
what is it...

...HD MHE OYMABTCA, 4TO Hy®H0D OPraHH3nedTh
HECKONbKD EOHHOMBIWNEHHAKOB, 4T066 NPOETO
NONLITATLCA NOHATE Y4TO #E 3TO TaKODE. ..
honestly | JUST HAVE NO IDEA...

but | think we have to organize

DV: An exchange thanksto which you continueto devel op. Like with the classics: the free devel opment
of every person becomes the price paid for the development of everyone.

Ts. What exactly isfree development? After all, there’'s always conflict.

G: Thisiswhy I’m talking about disciplinary practice as an inevitable framework that allowsyou to
turn conflict into a stimulus for development.

Ts.: Actually, you know, two people usually work together, because it’s love that connects them.
AS: Love for one another? Or to some third party or object that unites you?

Ts.: Both for one another and to some third party. Because the third party is actually a densely
packed space between the two, consisting of different efforts, desires, games, but also conflicts and
contradictions. This is actually may be what distinguishes art that is made in a group. It has the
potential to be more tense, and because of this, it also becomes more interesting. But a pure working
relationship might al so be possible, which is probably also capable of changing something or another...
AS: From what you are saying, one can actually extrapolate two traditions of collective creativity.
You could say that one of them is from Petersburg and is based on intensive experiences of living
together, on affective connections; the other, | don't know, maybe we could call it the Moscow
tradition, is based on deeply professional relation. |Is this difference important to us?

G: Thisiswhere our favorite theme of the purity of action comesin. In Petersburg, everybody wants
the purity of living together — pure pleasure, and the pure intoxication of the moment, not polluted by
some document. But the world is moving in adirection that makes that kind of purity impossible, at
least for those who consciously feel themselves to be artists.

AS: But isn’t thiswhere you become a director, constantly constructing your life as a spectacle or a
play?

G: Yes, and this is exactly you find yourself up against another purity, the purity of directing or
staging, of fixation. But you can’t fix everything; you haveto leave something for privatelife. Sowe
find ourselves returning to the old model: on the one hand, there's private life, and the other hand,
there's art.

Ts.: Yes, you'reright, it really isvery hard to direct your own life all of thetime asif it were aplay.
Thisishow Warhol lived and thisis actually why he was so great. We also tried to live like this, but
at some point, you understand that this situation is over.

AS: You'reright in saying that the situation in Petersburg changed drastically at some point, and the
vivid success of Timur Novikov's “New Academy” was a symptom of this change, because it
consciously began to give form to astrategy of self-representation according to aWarhol-Muscovite
model, if oneunderstandsthelatter as placing an accent on products, documentation, and on aggressive
self-promotion through scandals...

DV: You'reright, but I'd like to think that at some point, in historical perspective, the success of the
“New Academy” will be perceived as acuriosity, while completely different people—likethe “New
Stupids’ (Novye Tupye) were creating things that were really important, which, of course, are
genetically far closer to us. Changes of thiskind usually take place eventually, only that as of yet, too
little time has passed. So it depends on us and the form we give to the history of our local artistic
community. But Sashais actually asking which combination of circumstances |eadsto recognition. |
think the problem with groups, as with individual artists, is that they need to hold out in some
historical moment and defend their right to make a statement in this framework. In asense, it isfar
easier for groupsto do this, but in another sense, they’ re far more vulnerable than any solitary figure.
Very few people are capabl e of dedicating themselvesto acommon causetoday, of making sacrifices.
This causes sharp problems of |eadership and also draws sharp boundaries of inner compromise. All
too often, groups fall apart at avery early stage, before the moment of their condensation.

Ts. The aspect of readability is also important: it was easy to read the “New Academy”, just like it
was easy to read the “Mitki”. But what exactly are the “New Stupids’; no-one really knows. They
weretoo local intheir search for meaning and associated them with nothing but local spaces, with the
circlearound the gallery “Borey” and local, marginal philosophers...

DV: That make sense, but thisis actually where we have the right to universalize this phenomenon.
Sometragic hitch or slip-up took place with the “New Stupids’, and | don’t know why, but | almost
feel guilt that we' ve lost them, and that we only understand now how many important things were
woven into what they were doing, things that are still provocative and intriguing today. Essentially,
their efforts amount to alocal re-actualization of Fluxus, which means that in this context, the local
tradition was combined with the international context in aparadoxical, highly productive manner.
AS: But before Fluxus, there were the Dadaists, the Nichevoki and the Oberiuts (=two absurdist
schools of the 1920s). Plusthe philosophy of Sergei Spirikhin, thiscombined Daoism, Heidegger and
the Russian culture of laughter. Theselayers, of course, are not so easily read, nor arethey accessible
to abroader public. Thisisthe source of the“New Stupids’ problemswith public recognition. Dima
is right in saying that their lack of success is more valuable than other people’s success. Their
collective creativity continues the tradition of hidden art, the art of resistance, arising now and here,
without any expectations for success. It’s also important to remember that the “New Stupids’ called
themselves a“fellowship of comrades’, afellowship that was successful in doing the most important
thing: by following Beckett, but also Vvedensky and Daniel Charms, they confirmed that “to be an
artist means to suffer misfortune like no-one has ever dared to do, that failureis, in fact, the artist’s
world, and any attempt to evade failureis aform of desertion, skilled artisanship, good husbandry”
(Beckett, “Three Dialogues”).

St. Petersburg, Aprill 2005




B xakom sTHueckom ropusonte mbi Hympaemca? | Bukrop Musnawo — Anatonuii Ocmonoscknii — [lasup Pudpah

Haeud Pugpgh (/I.P.) B oonom uz ceoux mexcmos, Examepuna JJecomw 2o6opum npumepno cneoyiowee:
«...ecnu KANUMAIUCMU4ecKasl CUCMema Xy004ceCmeeHHbIX UHCIUMYYULL OPUEHMUPOBAHA HA NPOOYKM,
Mo cucmema co8emcKUxX KOMMYHUCMULECKUX UHCMUMYYuil - Ha meopyecmso. Iloamomy ona cocmosina
He u3 eanepeti u Koanekyui, a uz cooouecms u epynn —om oonvuio2o Coosza Xy00xucHUK08 00 Y3KUX
«KPY208» HOHKOHQOPMUCIMCKO20 UCKYCCMEA. Dma Mooenb 6ce ewje Oelicmayem, U poCccutickoe
UCKyccmeo no-npejcHemy goopmupyemcs uepes cooobujecmsa. IIpooykmom desmenbHocmu coobujecms
ABISIEMCA HEYMO dheMepHoe — meKcm, 2azema, CeMunap, mo ecmo, ciogamu Poduenko, «kuno-
¢domo u uepm 3naem umoy. Bce amu cooouecmea om Corw3za Xyodoacnukos 0o «HUncmumyma
Jugpwuyay, cmpounuce 6ce20a no 00HOI U MOt Jice MOOeNU, - KpyicKa camoobpazosanusy. Umeem
JIU CMBICTL 2080PUNb O HEKOU NPEeMCBEHHOCHIU NOOOOHOU «KOMMYHUCTIUYECKOU MOOeTU» UCKYCCmEa?
Ymo npousouno nocie kouya 1980-vix u 1990-vix, K020a 6bi1 OYM UCKYCCMEA, 8 OCHOBAHUU KOMOPO20
cmosna oessmenbHocmb coobuiecma? M kaxos eexmop pazeumus cumyayuu cec00Ha?

Buxtop Mu3nano (B.M.) I cornacen, 4To kpaiiHe Ba)KHO CErofiHs I0Ka3aTh He MepUepUitHOCTh
COBETCKOTO XY/I0’KECTBEHHOTO OIIBITA, €r0 MPUIACTHOCTh K COBPEMEHHOCTH. JTO, AEHCTBUTENBHO,
MOJXKHO CJIeNIaTh, HACTOSIB HAa YHUKAIBHOCTH PYCCKOIO HCKYCCTBA, HA €r0, B OMINYUE OT 3aI1aHOro
HCKYCCTBa, HECPaBHEHHO OOJBIIEH YCKOPEHHOCTH B aBaHTapaHOU Tpagunun. Ho MoxHO 1, Ha060poT,
MI0Ka3aB HAaCKOJIbKO COBETCKHUE U 3allaIHBIE Xy I0)KeCTBEHHBIE IPOLIECCHI TUNOJIorMYecKky Oii3ku. Tak
COBETCKasl CHCTeMa HCKYeCTBA - B odunransHoro Coro3a XyJ0KHUKOB, 1 aHIITPAYHAA, IPEKPACHO
y3HaeT cebs B ananuze [1sepa Bypibe; BoIsIBUBIIETO HANNYNE B KYJIBEYPE Pa3HOLO THIIA PHIHKOB — W
MaTepuabHOTO, N.CHMBOJIMYECKOr0. B 3Tol mepcrekTHBe OmbIT MOCKOBECKOTO aHASTPYH A BIIOJIHE
y3HaeT ce0sl B IpakTHKe (PIyKCyca 1 MHOTHX APYTUX SBICHUII 3aIalHOTO HCKYCCTBA, TATOTEBIIUX K
CO3JJaHUIO 3aMKHYTHIX, OPUCHTHPOBAHHEIX HAa BHYTPEHHIOI0 KOMMYHHKAIHIO COOOIIECTB, T.. Ha
(dbopMHpOBaHHE CUMBOJMYECKOTO phIHKAa. MOXXHO 0OpaTHTh BHUM@HUE H HA TO, YTO HE TOJIBKO
otunuansabIil Cor03 XyNOKAUKOB BT COO0H CTarHUPYIOUIYIO, B 3KOHOMUYECKOM IIPOTEKIIOHN3ME
KOPIIOpPALKIO, HO HTO HOA00HOE CITy4aeTcsl C IFOOBIM Xy0XKECTBEHHBIM HCTIOIHUIIIMEHTOM — JOCTAaTOYHO
ITOCMOTPETh AMEPHKAHCKHE KOPIOpaTHBHbIE KOJUIEKIUH HITH JIaXKe SKCTIO3UIINH My3€€B, UTO OBl IIOHSTH,
KaK Ha/JUIMTENBHBIC MEPUOAb! PHIHOK KOHTPOJIMPOBAJICSA 3aMKHYTOM I'pYIION JIF0AEH M MHCTUTYILIHH,
1 OPUEHTHPOBAJICS HA OYCHb OTPaHUYCHHBIN HAO0Op nMeH. B To xe camoe BpeMs: 0OBEKTHBHOCTD
Tpebyer mpu3HaTh, 4To Cor03 XyI0XKHUKOB U ero XyI0KeCTBEHHBIN (oH[, ObUTH AaieKkQ He Yy K Ibl
PHIHOYHBIM MEXaHH3MaM 50 H3BECTHOH CTENCHHU 3ITO ObIIa 1a00paToOpys PHIHOYHBIX4OTHOIICHHUIA.
PBIHOYMHO CTPYKTypHpOBa# ObUI — FOTOB 3[€Ch CBHAGTEIHCTBOBATh - U MOCKOBCKMH aHAErpayH/I,
PBIHOYHBEIE HHCTHUTYTHI KOTOPOTO, - yBepeH OyAylllee MECII¢N0BaTeIN CMORYT 9TO MOKa3arh — He
CHIIBHO OTJIHHAFOTCSI OT 3aI1a/{HOI CHCTEMBI HCKYCCTBA.

Ecnm xe 60iee mprIensHo 0TPadoTaTh Npe 10K SHHBIM HaM TOIIHK — TPO0IEMY COOOMIECTB, TOHU TyT
COLMOJIOIMYECKH BBISBIIACTCS THILOIOrMYeCcKas OMM30CTh HPOLECCOB O 00€ CTOPOHbBIKEICIHOI0
BanaBe¢ay». Haumnas ¢ 60-X COBeTCKoe 00HIeecTBO OBIIO OTHIONL HE MOHOIMTHO 1 O€3I1HKO, & COTKAHO
U3 MHOKECTBA 3aMKHYTHIX) HO U B3aUMHO IIPECEKAIONIMXCsI COOOMIECTB. B 9TOM @THOMIECHHH K HEMY
BIOJIHE TIPAUMEHHUMBI ONPEACTCHII JaHHBIE 3allaAHOMY O0IIECTBY ITOCT MOICPHUCTCKIMMI COLHMOIOr aMH
— HanpuMep, «obuiecTBo mieMen» Muwtens Maddezonn. bes yuera 3Toro colnanbHOr0 KOHTEKCTa
He MOHSTHA 0 KOHIIA TpaKkTHKa AHApest MOHACTHIPCKOTO B «KOmIeKTHBHBIX: IEHCTBHI, CYTh KOTOPOii
KaK pa3 U COCTOUT B MpPOOJIEMAaTH3AMK 3TOrO .MHOFOCOCTABHOTO, Pa3ApoO0ICHHOTO Ha KPYI'U U
co00IecTBa COyMa, 0 OTHONICHHUIO K KOTOPOMY (BKIIOYas M MOCKOBCKOC aHASTPayHIHOC
coobuiectBo) «KJI» 3aHs1IM — eciu BOCIIONB30BaThCS UX TCPMUHOIOI HEH — METa O3HIHIO.

Ecnu xe oTBETUTH Ha BOIPOC - 9TO Hpon30muio B 90-¢ rogsi? — TO B 9TOT IEPHO]] BMECTE € KOHIIOM
COBETCKOI'0 00IIECTBA MCYE3/Ia M ATOTO COLMAIbHAs CI0XKHOCTh. IocT coBeTckoe 001IecTBO OTIMYAET
MpeeNbHas CXeMaTHIHOCTh U IPIMUTHBHOCTS — OHO OKa3aJI0Ch IOLENICHO Ha JIIOMIICHU3UPOBAHHYIO
Maccy, Ha HeKOTOPYIO COBOKYNHOCTb Ma(hHO3HOTO THIIA COOOMIECTB, €CIIM HE CKaszaTh Opural, U Ha
PacTepsHHBIX HCTEPHUYHBIX OAUHOYEK. 3aKOHOMEPHO IT03TOMY, HTO XYJ0’KECTBEHHAS CPEIa, JTMIICHHAS
FOCYAAapCTBEHHOr0 NPOTEKIMOHN3MA U KAlUTAJIUCTHYECKOTO PhIHKA M CTPEMACH BBIICIUTHCSA U3
JMIOMIICHU3UPOBAaHHOM MAacChl, YCTPEMHUIIACh K CO3JIaHHIO COOOINECTB, Y KOTOpOil ObIIO mBa
npexHasHadeHus. C OAHOH CTOPOHbBI, OHM HOCHIIM XapaKTep — €CJIM BOCIOJIb30BAThCA TEPMHHOM
AHATONNS TEX JIET — KKOHKYPUPYIOIIUX IPOrPaMM», T.€. TPYIII JaBICHUSI, YWISHBI KOTOPBIX COBMECTHO
OTCTaWBaJI CBOM MHTEPECHI B CUTYaIlMH COLMAIBHOTO M SKOHOMHYECKOro Xaoca. B Toxe Bpems, ¢
ApYTO# CTOPOHBI, STH COOOIIeCcTBA BHINOJHIN H KOMIICHCATOPHYIO (QyHKIHIO, 3aMerias
PasnoKUBLINECS COLUMAIBHBIC OTHOLIEHH B oOLiecTBe. FIMEHHO 3TOT acleKT s UMeIN B BULY, KOTa
TEOPETH3UPOBaI (CHOMEH KKOH GHUICHIIHATEHBIX COOOIIECTBY, K KOTOPHIM OTHOIIY OIBIT HEKOTOPBIX
MOUX KypaTOpCKUX MPOEKTOB, «IHcTHTyTa JIMBIMnay JImutpus ['yToBa, XymnoXKeCTBEHHBIX TPyYII,
KOTOpBI€ MOCTOSHHO OPraHM30BbIBal OCMOJIOBCKHN M HEKOTOPHIX APYTHMX MHHIHATHB. MOXXHO
YTOYHHTb U TO, 4TO CAaMH 3TH IPHHUMABILIHE XapaKTep COOOIIECTB MHUIIMATHUBEL, SIBJISUIN COOOH 4acTh
Xy/IO)KECTBEHHOTO COOOIIECTBA — «TyCOBKW», KOTOpas M cama 1o cebe Hocuiia nephopMaTHBHbIH,
CHUMYJISITUBHBIH, KOMIIEHCATOPHBIH XapaKTep. ..

MO>KHO JI1 TOBOPHTSH O KHETIPOM3BOICTBEHHOM) XapaKTepe ITUX COOOIIECTB, (€CIIH BOCTIONb30BATHCS
TepMuHOM Hancu)? MOXHO JIM Ha3BaTh UX «IIpa3aHbIMU» ? HaBepHoe, 1a, eclii aKLeHTUPOBATh IIPH
9TOM IephOpMaTHBHBIN XapaKTEp X BOCIPOU3BOACTBA, 3(peMepHOCTh UX MPAKTUKH, HE apTe(haKTHOCTD
HX NPOAYKTa, He NMCUMINIMHAPHBII TN opranusanuy. Ho, 6e3yciioBHO, U HET, eciii 00paTUTh BHUMaHHE
Ha CONMAIbHBIA CMBICH BX PA0OTHI, HAa TParMaTHIHOCTh MX MOTHUBAINH, HA HAJTHINE CHMBOJIMIECKOTO
KanuTaia, KOTOPbld OHKU HPOU3BOIMIIN. . .

Anartoauit Ocmogosekuii (A. O.) Eciu roBoputs mpo 90-e rogsl, T0 st MOTY JIHIIb CKa3aTh, ITO
KOJIJIGKTHBHOCTB B TO BPEMsI CYIIIECTBOBAJIa, HO CYIIIECTBOBAJIA B TAKOH, KaK JIIOOUT roBOpUTH Bukrop,
B HCTEpHKE MM MapoKcm3Me. S kak pa3 IBITAJICS B TO BpeMs CO3[aBaTh pa3HbIC KOJICKTHUBHEIE
TpyHIbl ¥ Mory ckaszark, 4To 90% sHepruu B 3TUX IPYyMIAx YXOAUJIO Ha BHYTPHU-UEIOBEUECKOE
oOmenne, HaunHasA OT CKaHAAJIOB, KOH4Yas MpocTo ApakaMu. COOCTBEHHO KOH(MINKT U COCTABIISIT
CYIIECTBO TOTr0 KOJMIEKTUBHOIO Teuia. Binagumup CallbHUKOB OYEHb HEIUIOXO 3aMETUII, B KaKOH TO
CBOEH CTaThe, ITO THUI B3aMMOOTHOIICHHH BHYTPH XyIOXKECTBEHHOU rpymmsl B 90-e rofsl, ckopee
MOXOAMJ HA CTWJIb OTHOHIEHWH B IOHOLIECKUX OaHAax. BBITh MuaepoM - 3TO 3HaYHUT OBITH I'epoeM,
3HAYMIIO COBEPIIATH KAKHE TO PHCKOBAHHBIE MOCTYIIKH, BCE BpeMsI OBITh Ha OCTpHE aTaku. Ecii TeI He
WAeNIb B aTaky, TO ThI cpa3y Tepsenlb aBTOpHUTET. TpebdoBanoch jAeiarh KaKue-To repoOHdYecKue
meppOpMaHCH, KOTOPBIE BEAYT K JKECTKOMY IPECIIeIOBAHHIO U TAaKUM 00pa3oM BCe BOKPYT TeOs
HaYMHAIOT MOOMITN30BBIBATECS: OTMAa3bIBAIOT OT MIJIMIMH WK K€ MPUHOCST Mepe/lauy B OTACICHHE
MHIIUIAY, TA€ Thl CHARMIE. HO 3TOT mpuHIMT B3aUMHONW MOOMIIM3AINU, MOXKET AEPKAThCS OUCHb
HEJIONT0, TOTOMY YTQ YEJIOBEK - OH HEe TSPMHHATOP: C OJJHOIT CTOPOHBI OH HE MOXKET JI0JIro paboTaTh
B PEXKHAMe IO CTOSTHHOTO KOH(MINKTa C OKPY>KAIOIIM MHPOM, C IPYTOH CTOPOHBI, HEBO3MOXKHO OBLIO
BOUTH HU B Kakue JOJIIOBPEMEHHbIe TBOpYECKHE, TCOPETUUYECKHEe, UACONOTHIECKHe UIH pyrue
KOHTAKTHI. A BO3MOKHO OBIIO TOJNFKO MOOMIIM30BBIBATE JIPYT ApyTra. MBI HE MOTJIH CECTh 32 CTOM,
MPOCTO ITOrOBOPHUTB. .. ECTB M eliie 0y1Ha rpodiieMa ¢ oJ00HO# KOJUIEKTHBHO# e TeIbHOCTBIO, KOTOpast
MPOMCXOANT B KaTNTATHCTHIECKOM 00IIeCTBE U SIBISIETCS MPAKTHKOH COMPOTHBIECHUS, IOTOMY UTO
OHa MbITaeTCs BEICTPOUTH CBOIO CHCTEMY aJIbTepPHATHBHBIX B3aMMOOTHOILICHUH, BIIOTh A0 IMYHOCTHBIX.
Ho 310 HeGoubiioe (CO0OMIECTBO, HE MOKET HAXOAUTHCS B 3aMKHYTOM COCTOSIHHH, OHO BXOJHT B
JAUAJor ¢ KanuTaIUCTHYECKOM CHcTeMOll pempe3eHTaluu, a 3Ta KalUTaJUCTHYecKas cUCTeMa
pemnpeseHTaniK Kak Obl PACKaIbIBACT 5TO COOOIIECTBO, OHO HAYUHAET Cpasy ero AuddeprHINpOBATD,
pa3aensTh o KakiuM TO COOCTBEHHBIM 3aKkoHaM. Kak IpaBHII0, KamMTaIuCTHUECKasi CHCTEMA BBIIEISIET
HE TeX JIoJeH, KOTOPBIE SBISIOTCS aBTOPAMHU, HJICOJIOTAMU MM KpeaTopaMi, a OoHa paboTaeT Io
NPUHIKITY 0TOOpa TOr0, KTO MHTCHCHBHEH MpPOSBIseT ceds, y KOro OOJIbIIe MEHEIKEePCKUX
BO3MOXXHOCTEH. S X0y CKa3aTh, HTO B3aMMOOTHOIICHMS MEXIy I'PYNIOH M KanmuTaIUCTHIECKOH
CHUCTEMOi1 penpe3ecHTAIMN BCEeTa MPUBOAUT K BHYTpeHHUM KoH(unktaMm. Korma B 98 roay, 6siia
coznana «Bre npasntenberBeHHas KonTpomsaast Komuccns», MbI ce0st 0CMBICIISUTH, KaK IIOJUTHIECKYTO
TPYIIIy, KOTOpasi B TOM HHCIIE 3aHUMaeTCs M HCKYCCTBOM. MBI ce0sl oIy Iaiy, Kak aJbTepHaTHBHYIO
cucTeMy, Ho MbI pourpany - Hac @CB paznasmino. [Togo0HbIE TPYIITEI MOTYT, KaK MHE IIPE/ICTABIISETCS
peanpHO (GYHKIHOHHPOBATh, TOJILKO B CiIy4yae, €CIM OHU pealibHO OyJeT CONMPOTHUBISATHCS
KaIlHTaJINCTHYEeCKOI MAIMHE PETIPE3EHTAINH - IPOCTO HE BEICTABIIITHCS B My3€51X, @ BEICTABIIATHCS B
KaKHX TO CBOUX COOCTBEHHBIX My3esX, yCIOBHO roBopsi. Ho Bce 3To yromus - nuHdaHTHIBHAS U
Hea(dexTnBHAsL. [103TOMY 5 OTOIIEN OT 3TUX MPAKTHUK U ceiiuac coTpynHMUaro ¢ ranepeeit Crena, n

CUMTAIO ATO HamboJyiee MPOrpecCHBHON (OPMOH XyqOXKECTBEHHOW JXU3HH, 37ech B Poccun. 1o
COTPYAHHYECTBO, MOXKET OBITh PACIIEHEHO KaK HOBBIH IKCIIEPUMEHT KOJUIEKTHBHOW PabOTHI, TOTOMY
YTO B HEM MEPEI0BEPSIOTCS HHCTPYMEHTHI KOJUIEKTHBHOTO B3anMozeiicteus. To ecTs s, uepes rajiepero
Crena, MOTY MPEKPACHO BXOAKTH B KAKUE YTOIHO KOJUIEKTHBHBIE IPOEKTHI, y4aCTBOBATh B IPYIIIIOBBIX
BBICTaBKax, IpeJiaraTb CBOM IPOEKTHI rajepee, a OHa yKe cama OyayT pa3sBOAWTH 3TH OTHOLICHUS,
(hopmanmu30BeBath uXx. S He 00671aJa10 pECypCaMu ATON KOJIEKTHBHON KOMMYHHKAIIUH, S| HE HHCTHTYIIUS,
U rajepesi CTAaHOBUTCS TE€M MECTOM, KOTOPOE CIOCOOHO aJMHHHCTPUPOBATh M (HOpMan30BaTh
KOJUIEKTHBHBIE OTHOIICHUsL. $] MOJTy4aro peaabHO YIOBOIGCTBUE OT ITOTO B3aUMOIEHCTBH S, HO C APYTOi
CTOPOHBI 3TO O4YEHB HE IPOCTO, TO KAK MHHHOE I10J1€, IMEHHO [I03TOMY JUISl MEHSI 9T0 HOBBIH SKCIIEPUMEHT.
JI.P. Bo3mooicHO umeem cMuLCl RPOAHANUZUPOBAMb HeOagHULL omKka3 Anamonust Om BPARMUKY CO30aAHUS
u pabomul 6 pamkax coobuecme u nonvimxu Haueti epynnvl « dmo dename?ly, Hanpdsiennvie Ha
pazeumue Ho8biX POPM KOLIEKMUSHOCMU, YKOPEHEHHOU 8 603HUKAIOWUX CIPYKNY DX AIbIMepHamueHo
coyuanbrol Komnosuyuu obwecmea, ne moavko 6 Poccuu, no u unmepnayuonanono. Kaswcemces
04eBUOHBIM, UMO ce200HA «dcmemura omuoutenuiiy 1990-vix, mpeoyem Qynoamenmansuozo
KpUmMu4eckoeo anHaiusd, npu 3mom s He cyumaro, 4mo 3mo o06513ameabHo O00HCHO [03HaAYamb
8036paujere K AGMOHOMUU UCKYCCMBA UL Jice CMAamb NOJIHbIM APUSHAHUEM NOpAdCeHUs 9motl
menoenyuu... I100061bill KpUMUUECKU AHATU3 HOPM KOILEKMUBHO20 COMPY IHUY eCMBA NPOUEXOOUM
He moavko 6 Poccuu, Ho u nosctody. Heoasno aluuman 6orvuyro cmamoiosCmusena Patima,
ONnYOIUKOBAHHYIO 6 NocledHeMm Homepe dcyphanra « Tpemuy Texcmy, 20e On nuuiem, Ymo
pacnpocmpaneHHull-€e200HA U0 UHMEPOUCYUNTUHADHBIX HPOCKINOB, 4acm@. O10KUpYem NoOIUHHOE,
nonumuveckoe e3aumooeticmsue. Patim maxoice o6pawaen HUManus, Ha mo) 4mo.8 meuerue nocieOHux
30 nem, uckycemeo paccmampuganocs kKak « HAGOPMPODECCUOnaNbHBIX KOMNCMEHMHOCel uMemodos,
KOMopble paccmampugaiomcs Kak Mopansio Heumpaisrvten.-CecodHs 2110 36V4um npooiemamuino,
NOMOMY YMO NOOOOHbIE (MemOoObLy MO2ym Oblmb 1e2KO UHMEeZPUPOSAHbL 8 KANUMATUCIUYECKYIO
9KOHOMUKY, Komopas éce Oonee 3auHmepecosand 8 pa3eumuul euOKux, nocmoucyuniuHapHslx
mexnonoeui. Coenacno Paiimy, uzbedcams nooodnou «uncmpymenmanuzayuy 'compyoniiecmeay
MOJICHO MONBLKO, eCU ACHO ONpedesieH IMUUEeCKUll 20pU30HM, 8 HANPABIEHUY KOMOPO20 PA36UEACHICS
compyoHuuecmeo. B kakom «3muyeckom 20puzonme» Mol HylcQaeMest ce2oons s00oue i, ¢ Poccuu 6
yacmuocmu? Kak on moocem ovimo manugecmuposan 6 uckycemee?

A.O. 4 ceituac paboTtaio HajJ cTaThel, 00 ITUKEBIMCKYCCTBE, B HEH 5 Pa3BHUBAIO OJHY W3 OCHOBHBIX
MBICJIEH O TOM, YTO CTPEMJICHUE K-aBTOHOMUUB MICKYCCTBE, HPUBOAUT K KPUCTAITH3AINYU KaK 9CTETUKH,
TaK U 9THKH, HOTOMY ITO OTCYTCTBHE ITHICCKUX:OPHEHTHPOB HPUBOANT K IPECTyuIcHMIO. [IpecTymicune
BO3MOQXHO B TeX €PEIax ey 9THKA He OTICNICHA OT 3CTCTHKH, HOTOMY YTO NpeCTYIUICHHE 3T0 SCTh
(IIEPEeKITIOMCHUE» C STHKH Ha YCTETUKY. 1 TOT1a YeTeTrKa HAuMHAST ONPABABIBATE IPEeCTyILICHHS. Ecu
MBI OyZIeM [IPOBOJUTH KPHCTAJUIMBAINIO SCTETHKH, 3T0 OYIeT ON@CpEAOBaHO ACHCTBOBATE Ha DTHKY:
Ecnm xe MBI OyneM 3aHUMAThCs TOCTPOCHUEM YHACTO STUIECKNX B3aNMOOTHOIIEHUH, TO MBI TOTIA TIPHICM
K peJIUTruH, K PEJIMTHO3HBIM B3aUMOOTHOMRICHHUSIM, a 9TO HEBO3MOXKHO TaK KaK HCKYCCTBO BBIOJHSCT B
o0IecTBe 09eHb BaXKHYIO POJIb: Yepe3. aICTCEUKY OHO BO3/ICHCTBYET Ha 3TUKY. B Poccun, 5 He ToBopro
npo 3anan, ‘HCKYCCTBO, HeyBOCHPUHIMACTCS, B YUCTOM BHJIE KaK HCKYCCTBO, 31eCh UCKYCCTBO
BOCIIPUHUMACTCSI YCPC3 IPYyTHe KOMBL: Ye€pe3 MOIUTHIECKUE KOIbI, Yepe3 [I0y-On3HeC, 1ePes3 MacCOBYIO
KyIbTYpy.--Ho B Poccun Her Mecta i denoBeka, KOTOPBIH IPOCTO 3aHUMAETCS MCKYCCTBOM U 4YTO
TaKOe XyIOKHHUK HEMOHATHO. [103TOMY, KaKk MHE Ka)KeTCsl, aBTOHOMHESI HICKyCCTBa — 9TO MOJIUTHYECKAs
3ajaya, OueHb JaXke paauKaibHas Juist Poccun 3neck u ceifvac.

JI.P. Ho ne Oenaem nu mebsi meoe cmpemieHue K agnoHOMUU NOAUMULECKU NACCUBHbIM?

A.O. Het s npocTo CTOpOHHMK Ooiiee peanuctudeckoi mosunuu. Hampumep crares ['punOepra
«ABaHTap] ¥ KUTD - SIPKUH IPUMEpP peaTHCTHIESCKOH ITO3ULUH, TI€ OH TOBOPHT, YTO HCKYCCTBO BCETAA
NPUHAJJICIKAIO CHIBHBIM MHUpa CETO M €CIIM Thl 3aHUMAEIIBCSI HCKYCCTBOM, TO THI B JIIOOOM Cilydae
MIPUHAUICKUII CHIBHBIM MHpPa CETo, IOTOMY 4TO OHHU TeOs MOTPEOISIOT, y HUX Ha 3TO €CTh BPeMs,
neHbru. HysxHo mpocTo 0co3HaTh 04eBUAHBIN (haKT, 4TO KanuTaau3M nodeaui. U eciu Tel He coriaceH
C OTHM, THI JAOJDKECH CO3/1aBaTh MOIMTHYECKYIO opraHW3anuio. Ho monmrmdeckas opraHuzanus u
HCKYCCTBO, 3TO pasHble Belu. [Ipy 3ToM 51 He 0TBepraro COOCTBEHHYIO ITO3ULIUIO MPaXKAaHUHA, U 5T MOTY
COTPYAHHYATh C PA3HBIMHU MOIUTHUECKUIMHU OpraHusauismu. C TeMH, KOTOpble MHE HpaBsaTcs. Kak
IpaXkJIaHWH, a He KaK XyJOKHHK. [oanTryeeKUM opraHu3aIiisiM Hy KHBI IIPO(eCCHOHAIIBI MEHEDKMEHTa
WU KpeaTopbl, HO UM HE HYKHbE XyAOXKHMKHU. A Maccy mneil naro Mibe IlonomapeBy, KOTOpBIi
PYKOBOIHUT MOJIOASKHBIMKPBIIOM KITP®D 1 mpoBoauT pasHbie akiuu. 5 1ato eMy CBOU HieH aOCOIIOTHO
OecmiaTHO, U He TpeOYIO0 aBTOPCKOW HOAMUCH. DTO OBUIO 651 BO MHOTOM LIMHUYHO TPEOOBATH CBOETO
aBTOPCTBA TaM, [AE HPUHUMAIOT y4acTHe JIOAH, KOTOPIC PUCKYIOT CBOEH XHU3HBIO, PUCKYIOT CBOEHT
cB00O1011 - KaK S MOTY MO STHM IIOATNCHIBATHCS ?
B.M. { BiKy 5Ty CUTyanuro HHave. [ paXk1aHCKas ITO3HIS XyI0KHUKA — IEHCTBUTEIIHHO HE PEIaeTCs
YIEHCKUM OMIIETOM B MOJMTHYECKOH MapTuu. JTO B MEPBYIO OYepelb - BOIPOC TBOETO
9K3UCTEHIMAIBHOTO M STHYECKOTO OmBITa. BhIBalOT Takue MOMEHTHI, KOTJa IpakJaHCKasl MO3HIUSL
MpOSIBIsIETCS KaK pa3 B HMOMUTHYECKOM MHIN(DPEpeHTHOCTH, HO OBIBAIOT M MOMEHTHI, KOTAA
nHIU(GPEPEHTHOCT TOXJeCTBEHHA KOH(OPMH3MY, YTO HAXOAUT IPSIMOE OTPAKEHHUE Ha COCTOSTEEHOCTH
TBOPYECKOTO MPOTYKTA.
B 90-e xanutanu3m nodGeaun B TOM €MbICIE, YTO €My YAAlOCh i HAEOIOTH3HPOBATh OOILECTBO,
MOpPabOTHTH €T0 MEANA-CHEKTAKIEM. DCTETHUECKOE U MOIUTHIECKOE B 3TOM CIIEKTAKIIE PACTBOPUINCH
JpYT B ApyTeE, a STHYECKOE MIPOCTO JIULIMIQCH CyOcTaHIMOHANbHOCTH. [I09TOMY pasnkansHble GopMbI
HEO0-UI€0JOTHYECKOTO TPOTECTa +~ BYEOM HIHCIe Te, KOTOPBIMH 3aHuMaics Toist, o6opaunBaiuch
MeHAIBHBIM 3pEJHIIEeM, YTO, KCTAaTH, H-IPHBEIO €r0 B ITOMCKaX HOHKOH(OPMHUCTCKOHM MO3MLIUH K
BBIpabOTKE NMPOTpaMMBl HOH-CHEKTAKYJIsIpHOTO HCKyccTBa. [loaToMy ke omHON U3 dopm
TIOCIIEZIOBATEIbHOM HOH KOH(OPMHICTCKOH TTQ3HIIMN MOIJIa OKa3aThCs IONMUTHYeCKast HHIU((HEPEeHTHOCTS,
HapOYHTO OTKA3bIBAIOIIASACA OT JHOOBIX (hopM Menuanuzauuu. Hampumep Ta, uyto oTcramBan B 90-¢
rozp! FOpuit Jlelinepman. 310 cTpeMiIeHHE YIHTH OT MeIHaIbHBIX (pOPM KOMMYHHKALIUH TOJIKAJIO APYTHX
STUYECKH UyTKUX XY[0>KHUKOB, HACTAUBABIINX Ha MTOMUTHIECKOM U UICOIOTHIECKUM XapaKTepe CBoei
paboThl, K adh(heKTHPOBaHHOMY, MPaKOOECHOMY XapaKTepy BBICKa3bIBaHUSL.
CBoeoOpasre COBpEeMEHHOI CUTyallii COCTOUT B TOM, YTO, C OHOM CTOPOHBI Hauana popMUPOBATHCS
CHCTEMa UCKYCCTBa, KOTOPasl CO3JaeT A Xy[JOKHHUKA MTPO(heCCHOHATBHYIO TUCTAHIIHIO MIPe Menua
HHAYCTPHEH, a C APYrodl CTOPOHBI HAYMHAIOT BBI3PEBATh OOIIECTBEHHBIC ABHMKCHHMS, CIIOCOOHBIE
AKKyMYJIHPOBaTh H IOJIUTHYECKH apTHKYJINPOBATh HOH-KOH(OPMHCTCKIE MOTHBAIMH. 13 aTOTO0 Criexyer,
YTO COCTOATEIBHOCTh XyHO0XKECTBEHHOTO BBICKA3bIBAHHS CETOAHS apoOHpyeTcs He ero Meaua
3¢ exToM, a IKCIIepTHOI peaknuel CHCTEMBI COBPEMEHHOT0 ICKyccTBa. B To camoe Bpemst sTiuecknit
1 HOH-KOH(OPMHCTCKUH UMITYIIBC TOJIKAET XyJOXKHUKA K JEKOHCTPYKIIH 3TOM CUCTEMBI, €€ BHy TpEHHEit
QHAJTUTHKY.
OIHOBPEMEHHO, B TOMTUTUIECKOM KOHTEKCTE BhI3peBaHHE OOIMIECTBEHHBIX ABWKEHHH pasyMeeTcs He
CTaBHT elle MpoliieMy MapTUITHOCTH MCKYCCTBa, HO MPEAIaraloT Xy[0XKHUKY ydacTHe B IIMPOKOM
00CYX/IeHHH TOTUTHYECKOH NMepCIeKTUBBI, MPOpadaThIBaHUA HOBBIX OOLIECTBEHHBIX LEHHOCTEH.
BrickasbiBaHMe XyIO)KHHKA — M KaK MpakIaHHHA, HO M KaK XyIOXKHHUKa 3/1eCh KpaifHe 3aTpeGoBaHo.
OpHAaKO 3TO BBICKAa3bIBaHHE YK€ HE CMOXET OBITh apPEeKTUPOBAHHBIM M MPaKOOECHBIM, OHO JTOJKHO
OBbITh KOMMYHHKATUBHBIM U THaJIOTUIHBIM.
C 3T0if TOUKHM 3peHust HanOOoIee CHMIITOMATHYHBIM B 9TOH CUTYaIlH KaK pa3 M sBiseTcs ycunust Tomm,
TIBITAIONIErOCs KPUTHYECKU OCBOUTD OITBIT CTAHOBIICHUS CHCTEMBI HCKYCCTBa, 1 Paboueii rpynmsl «Uto
JenaTtb?», MBITAIONEHCS BCTPOUTH HCKYCCTBO B IMIMPOKOE OOCYXAEHHE KPHUTHUECKOI
MHPOBO33pEeHYECKOi mporpaMmsl. [Toxoske, BEI Jaxke 10 KOHIIAa HE OCO3HAIIN TOTO - B KAKOH Mepe Ballli
MO3UIMK B3anMojononHsaoone! B kakoit Mepe Bamm ycmiins 3aJaloT ABAa BaKHEHIINX IMOIIOCA
COBPEMEHHOM POCCUICKOM Xy10:KECTBEHHOM CUTYaIUH.
A.P. C smum 5 2omog coenacumocs. M mym mul, Kadicemcs, oocmueaem mouky paspeuienus nauei
ouaneKmu4eckol OnNO3UYUOHHOCIU — Mbl OOJIHCEH 8bIPADOMAMb HEKUTl CUHMe3, U Jice NOnpobosams
cpopmynuposams mo, 4mo HAc 0ObeOUHsem...
A.O. HckyccTBo sBIISETCS TOYKOH COOPKH IJIs HAac, KaK TOBOPST MOJIUTTEXHOIOTH. Bo epBeIX, moToMy
YTO MBI €70 MOHMMAeM, MBI €r0 JIT0OuM. MBI canuTaeM, 4To 3Ta JeATeNbHOCTh BakHa. MckyccTBO amst
MEHS SIBJISITCS allPHOPHBIM yYTBEPXKJICHUEM, C KOTOPOTO HAYWHAETCS COTPYAHUIECTBO. [lpyroe neio,
YTO KOTJa MPOHCXOANUT COTPYIHHUIECTBO, TO BO3HHMKaeT u auddepennuaius. Kro mobur, 3a 4ro u
rmo4yeMy. JTO M €CTh IPeIMET 00CYKIICHHUSI.
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Which ethical horizon are we in need of? |

David Riff (DR): In arecent text, the Moscow critic and curator Ekaterina Degot arguesthat while
“ the capitalist systemof art institutionsis oriented toward the[singular] product, [ ...] the communist
systemof art institutionswas oriented toward [ collective] creativity. Thisiswhy the communist system
did not consist of galleries and collections, but of communities and groupspranging fromthe artist’s
union tothe narrow*“ circles’ of nonconformist art. All of these groups wer e organized according to
the principle of the autodidactic circle.” Do you think it makes sense to'talk about continuities of a
“ communist model” of art, and which vector of development do you seein thismedel ? What happened
from the late 1980s and.1990s, when there was an explosion of community-based art? And whereis
this experience heading today?

Viktor Misiano (VM): 'l would agree that it is of crucial importance today tesshow that the"Soviet
artistic experience is not peripheral, that it is part of modernity. It is indeed possible to achieve this
by insisting upon the uniqueness of Russian art, which — unlike Western'art=is incomparably more
deeply rooted inthetradition of theavantgarde. However, on the other handgone can also demonstrate
how closely/international. and\Western artistic,processes are related in terms of typology. In this
sense, the'Soviet system of art — including both the official Artist’s Union and the underground —
recognize themselves rather magnificently in the analyses of ‘Pierre Bourdieu, who was‘able to
uncover the presence of different types of markets in culture, one of material, the other symbolic.
From this perspective, there is much in the experience of the Moseow underground correspondsito
the practices of Fluxus and many other phenomena in Western art;all of which tend toward the
creation of closed communities, oriented toward inner communication, i.e. towarditheformation of.a
symbolic market. One can pay attention to the fact that not only the official Artists' Union appeared
as.acorporation stagnating under economic protecti onism,.but that something of the sort happensto
any artistic establishement; it is, in fact, enough to |ook at American corporate collections or even the
exhibitions a “major museums in order to understand.how the market is often controlled by an
encapsulated group of people and institutions and oriented toward a very limited selection of names
for years at a time."At the same time, objecti vity.demands that we recognize thatthe Artists' Union
andiits ArtisticiFeundation‘(Khudozhestveny. fond)-were hardly strangersito the mechanisms of the
market; in‘fact, they were a |aboratory of market relationships. Actually, the Moscow underground
was also structured in terms of the market, and here | am ready totestify.asan eye-witness; itsmarket
institutions—and | am sure that future researcherswillsbe’able to prove this— were not,lin fact, very
different from those of the Western system of art.

Ifswe focus more closely on the subject in question — the problem of communities —typological
similaritiesin terms of sociology:can be found on both sides of the“Iron Curtain”. Beginning inthe
1960s, Soviet society was hardly monolithic or faceless, butiwaswoven from a multitude of .l osed
yet mutually intersecting communities. In this sense, one“can actually apply the definitions that
post-modern sociol ogists have offered in appraising Western society, the “tribal society” of Michel
Maffesoli, for an example. Without taking this social context in account, the practices of Andrei
Monastyrskyand “ Collective Actions’ cannot be understood in full, since the essence of their work
consisted in|problematizing this polysynthetic society, broken up into circles and communities, in
relation to which (including the community of the Moscow underground) “Collective Actions’ took
ameta-position, to use their terminology.

If we try to answer the question as to what happened in the 1990s, then we could say that this social
complexity disappeared when Soviet society collapsed. Post-Soviet society is characterized by an
extremely schematic, primitive quality — it found itself divided into a Lumpenized mass, a certain
aggregate of mafia-type communities, not to say brigades on the one hand, and disoriented, hysterical
loners on the other.

Thus, it isonly logical that once it was deprived of both state protectionism and any real capitalist
market, the artistic milieu attempted to differentiate itself from the Lumpenized masses by creating
communities whose function was two-fald. On the one hand, they held the character of “competing
programs’, to use aterm of Anatoly’sfrom those years, pressure groups, whose members championed
their interestsin asituation of social and economic chaos. At the same time, on the other hand, these
communitiesfulfilled acompensatory function, replacing the social relationshipsthat had dissolved.
It is this aspect that | was concerned with when | theorized on the phenomenon of “confidential
communities’, to which | relate the experience of anumber of my own curatorial projects, aswell as
Dmitri Gutov’s “Lifshitz Institute”, the artistic groups that Osmolovsky organized, as well as a
number of other initiatives.

One could also be more specify and say that these initiatives that took on the quality of community
were themselves a part of the artistic community at large, the tussovka, the “in-crowd”, the scene,
which, in and of itself bore a performative, simulative, compensatory quality...

Can we speak of these groups as “inoperative” communities, using Nancy’s term? Can we call them
“idle’? Probably, especially if we accentuate their performative productions, their ephemeral practices,
their non-artefactual products, or their.nen-disciplinary type of organization. But of course, the
answer is also no, especialy if we pay attention to the social=significance of their work, at the
pragmatism that motivated them, at the presence of the symbolic capital thatthey were producing...

AO: If we'retalking about the 1990s, | can say isthat there was, in fact, such athing as collectivity,
but that it existed in akind of hysteria or paroxysm, as Viktor would say. In my attemptsto organize
collectives, about 90% of our energy went into interpersonal relations, beginning with argumentsand
ending infistfights. Conflict, in the end, wasreally the essence of these collective bodies. Asthe artist
and critic Vladimir Salnikov once noted quite aptly in one of his articles, the relationships within
these groupswere alot like those among teenage gangs, that is, the main principle of such relationsis
that in order to be aleader, you have to be a hero, to take risks, to always be at the forefront of the
attack in order not lose authority in the eyes of your peers. | have called this type of heroism the
“mobilizational” principle. Your heroic performances would mobilize your friends, especially when
they came to bail you out of jail. The thing is that community based on this kind of mabilization
cannot exist for very long. First of all, nobody isa“terminator” ; nobody can work in constant conflict
with hissurroundingsfor very long. Second of all, it isimpossible to enter into any kind of long-term
creative, theoretical, or ideological relationships, if you' re constantly forced into heroism in order to
mobilize your community. We couldn’t sit down around atable and just talk ...

Thereis also another problem with collective projects. The Western European, capitalist machine of
representation operates according to the principle of constructing subjectivity, that is, it attributes
collective art-works to one author. Under the conditions of capitalism, such collective activity is
aways a form of resistance, because it attempts to create its aternative system, right down to the
personality itself. But no tribe, group or community can survivein an isolated state; it needs to enter
into some form of dialogue with the capitalist machine of representation, which immediately begins
to differentiate and divide this community according to its own laws. More often than not, the
capitalist machine of representation doesn’t favor ideol ogists, authors or creators, but the most vivid
actorsor the most competent managers. So what I’ m really saying isthat the relationship between the
capitalist machine of representation and the group leads to inner conflicts. When we founded the
“Extraordinary Control Commission” in 1998, we had already made this experience, whichiswhy we
felt ourselvesto be apolitical group agitating “against all parties’ rather than an artistic community.
But the problem is that we lost, that we were crushed by the FSB. In the end, | think that a
collaborative project can only work if it really resists the capitalist machine of representation by
refusing to show its work in museums and showing its work in its own museums. But of course, this
isautopia, which is somewhat infantile. Thisiswhy I’ ve turned away from such practices now, and
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have begun working with the StellaArt gallery, which | feel isthe most progressiveform of artisticlife
herein Russiatoday. This collaboration could be considered as a new experiment in collective work,
because I’m entrusting them with the means of collaboration: through Stella, | can take part in all
kinds of collaborative projects and group-shows, but they are the ones who are responsible for these
relationships, formalizing them. After all, | don’t have accessto all of the resourcesrequired to engage
inall of these collective communications; I’ m not an institution, after al, so that the gallery becomes
the placethat is capable of administering and formalizing collectiverelationships. | derivereal pleasure
from this interaction, but on the other hand, it's hardly easy; it's like a mine-field full of dangers,
which iswhy it'sareal experiment for me...

DR: Perhaps it makes sense to analyze both Anatoly’s recent turn away from building and working
within the framework of communities and the efforts of our group “ What isto be done?” , which are
directed toward devel oping new forms of collectivity rooted in the emergent structures of alternative
forms of social composition, not only in Russia, but all over the world. Both seem to be motivated by
one and the same phenomenon. It seems obvious today that the “ relational aesthetics’ of the 1990s
arein need of a fundamental critique, even if —in my view —this doesn’t necessarily mean areturn to
the thinking of autonomism or a complete admission of “ defeat” ...Incidentally; this critique of
collaboration is not only taking place in Russia, but pretty-much everywhere. For an instance, |
recently read a great article by.Stephen™Wright in “ Third Text” where he writes that the kind of
inter active projectsiprevalent today. often bl ock*genuine, politically significant collaboration with
performatives. Thisiti€s into what Anatoly has said about “ heroism” in an interesting way. Wright
al'so notesthatfor thelast 30 years, art has been redefinediasa“ set of competencies and practicesthat
are considered morally peutral®; thisisproblematic, because these® practices’ can easily beintegrated
into the capitalist economy, whichfsmoreand moreinterestedin flexible, post-disciplinary techniques.
Aceording to Wrighty stich instrumentalizations of collaboration “ can be avoided only if the ethical
horizon against which collaboration takes'place is explicitly defined.” Which “ ethical horizon” are
wein need of today 1n gener al andiniRussiainparticular? How can thishorizon manifest itself in art?

AO#"m currently writing something about the rel ationship between ethics and aesthetics. One of the
ideas I'm exploring there is that the striving toward autonomy in art leads to the crystallization of
aesthetics and ethics. The absence of ethical orientation-points is only possible in environments
where ethics and aesthetics are not separated from one another. Crime, in this sense, is when ethics
switch over to aesthetics, when aesthetics begin to justify crime. So if we begin to crystallize out
aesthetics, thiswill affect ethicsin an oblique way, because we can’t affect ethicsin their pure form
outside of religion. Sincethishas becomeimpossible, art plays an extremely important role, affecting
ethiesthrough aesthetics.

Unlike in the West, art is not perceived in its pure form as art, unlike in the West. It is always
perceived through some other codes, through the codes of palitics, show-business, or mass-culture.
Take, for an example, Kulik. But in Russiathereisno placefor aperson whoisjust doing art and no-
onereally knows what exactly an artist actually is. Thisiswhy | feel that in Russia, here and now, it
isan extremely radical political challenge to establish the autonomy of art.

DR: But doesn’t your insistence upon autonomy make you politically passive?

AO: No. I’ve simply become a proponent of a more realistic position. For an example, Clement
Greenberg'sarticle” Avantgarde and Kitsch” isavivid example of arealistic position. Here, hewrites
that art always belonged to the rich and powerful of the world, and if you're involved with art, you
belong to therich and powerful anyway, because they’ re using you and they have the money and time
to do so. We have to come termswith the obvious fact: capitalism has triumphed. You haveto realize
where you stand, who you' re talking to and under which conditions. If you don’t agree with these
conditions, you have to create a political organization. But political organizations and art are two
different things. I’m not actually refusing to take a civic position; | can still collaborate with the
political parties | prefer. But not as an artist, but as a citizen. Politics doesn’t need artists; it needs
good managers and creative professional s. Right now, | givelotsof ideasto IlyaPonomarev, theleader
of the Communist Party’s Young Wing, because | like what he’s doing. | give him these ideas free of
cost, without any authorial signature. It would be cynical to use political parties to implement my
artistic ideas, as Limonov does with his National Bolsheviks.

VM: | seethe situation differently. The artists' civic position really isn’t decided through his party-
membership card. Instead it is primarily a question of your existential and ethical experience. There
are moments in which your civic pasition will manifest itself as political indifference, but there are
also moment in which indifference is simply the triumph of conformism, which isdirectly reflected
in the feasibility of your creative product.

In the 1990s, capitalism was triumphant in the sense that it proved capable of de-ideologizing
society, enfettering it with the media spectacle. In this spectacle, the aesthetic and the political
dissolved into one another, while the ethical. was simply deprived of any substance. This is why
forms of neo-ideological protest — including those that Anatoly was involved in — turned out to be
mediaspectacles, whichis, by theway, exactly what made him devel op his program of non-spectacular
artin hissearch for anon-conformist position. Thisisalso why one of the forms of aeensequent non-
conformist position could also become palitical indifference, which consciously declinesany form of
medialization. This, for an example, is the position Yuri Leidermamwas defending throughout the
1990s. Thisdesireto leave behind medial forms of communication pushediether artist with an ethical
sensibility to insist upon the political and ideological quality,ef‘their work and to make affected,
obscurantist statements.

The specificity of the situation today consists in the fact that on the one hand, a system.of art isin
the process of forming, supplying the artist with a professional distange to the mediaindustry. On
the other hand, social movements are also ripening, and these social|movements are-capable of
accumulating and politically articulating non-conformist-motivation. From this, it follows that the
sustainability of artistic statements is not proven through its medial leffect, but through the expert-
reaction of the art-system. At the same time, the ethi€al @and.non-conformist impulse pushesthe artist
toward the deconstruction of this system and its inner analysis.

At the sametime, it goes without saying that the fipening of social movement in the political context
does not yet raise the question of art’s party-allegiance, but offers the artist'the opportunity of
participating in a broad dialogue on political perspectives and the development of new social value.
Here, thereisagreat need for the artist’ s voice, speaking'beth as a citizen and as an artist. However,
this statement can no longer be affected, fanatic, or obscure, but needs to be communicative and
diaogic.

From this point of view, both Anatoly’s efforts and those of the workgroup “What isto be done?” are
highly symptomatic. Anatoly is attempting to criti cal |y assimilate the experience of the art-system’s
formation, while you are trying to/integrate art into a broad discussion of a critical world-view. It
seems as if you haven't even realized in how far your position actually compliment one another!nL
DR: But even if we seem to have reached a point of dialectical opposition, there-must be so
synthesis, some interest we all have in common...

AO: This common, or as the spin-doctors say, our point of consensus, is art. Because, first of all, it
iswhat we understand and love. Tome, art is an a priori affirmation. It isthe point at which we can
begin to collaborate, but it is al so the point where some kind of differentiation takes pl ace. Wha | oves
what and why? This is what we have to talk about, actually.
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Kax cghopmuposanca «HUncmumym Jlugpwuyar? (1) Imo 6vina meos cobcmeennasn unuyuamuga?
Hnu yce uoes sosnukna 6 konnekmugnom npoyecce? Toi Moz 6bl pacckazams HeMHo20 00
ucmokax?

«HcTuTyT JIndmmnay 3axyMeIBaiics Kak 00IECTBEHHOE IBMKEHUE. Peus 1uta 00 OTKPBITHH
HOBOTO (heHOMEHa — COBETCKOTo Mapkcusma. [Ipexae Bcero 1930-x rogoBs. Heckonbko yenoBek
00HAapYXUITH, YTO OBLIO TaKOE SIBJIICHHE, COBEPILICHHO CaMOOBITHOE, COEPIKATENIbHOE, aOCOIIOTHO
HEMOHsATOE U 3a0bIToC. Ies cocTosia B TOM, YTOOBI IIEPEUNTATh CTAPhIC MAPKCUCTCKHAE TEKCTHI
HOBBIMHU TJIa3aMH, 101 3BYKH (DHHAJIEHOTO aKKOp/Ia KOMMYHHCTHYECKOHU pambl. Bee aTo
npoucxonuio B koHie 1980-x ronos. Uto Torna TBOPHIIOCH B CTPAHE MHOTUM €IIE TaMsATHO —
pasryn anTukoMMmyHHu3Ma. Ha tex, kto unran JleHnHa cMOTpenu Kak Ha MIUOTOB, a BEIOOD
MIPOU3BEICHUI CO3aHHBIX B CTAJITMHCKOE BPEMsI CYMTAJICS TPOCTO CKaHIAIBHBIM. lHHIINaTHBA B
coznannu «MHCcTHTYTaY TprHAIexkana Kocre boxopoBy n MHE. DTO 04EHB BaXKHO, KOTJIA €CTh XOTSI
OBl OJIMH YEJIOBEK, C KOTOPBIM MOKHO 00CYX1aTh, TO, 4TO TeOst uHTEpecyeT. OpraHn3aluoHHO
HHUKaKoro o(opMiIeHHs He ObLI10. Aroreii 00IIeCTBEHHOTO He HHTEpeca K MapKCH3MY U [Ty MJICHHS
HaJ HUM JIOCTHT CBOETO IHKa B Havase 90-X rogos, 1 Toraa Mel yxe ¢ Kocreil pemmnm, 4To Hao
MIPEBPATHUTH BCE 3TO B OpraHm3anuio. Mickars coro3HukoB. [locie paccTpena mapiaMeHTa OCEHBIO
1993 rozxa v nosHOM mobe sl TnbepaIn3Ma, Mbl IIPOSBUIIN 0CO0YI0 HacTOH4YNBOCTh. Ha3zBanue
«MucTutyT JIndmmnay nossuwiocsk B Hadane 1994 roga. Mel Torna cooupaiu Ha HaIlld BCTPEYH
OYCHB IUPOKUH U MECTPBIi KpyT Jroei. CTyICHTOB, IIOJIUTHICCKAX aKTHBUCTOB, TOKTOPOB
HCKyCCTBO3HAHHUSA, PO eccopoB prutocodu, nenytaroB [0cyMpl, painkaIbHBIX XyJ0KHHUKOB.
Bb11 04eHs mpocToii 3ambicen. BpocuTs B pacTBop KprcTaiu, (KOTOPEIM Jutst Hac ObuT JTuduimir),
4T0OBI OH 00BEIMHII BOKPYT ce0s1 BCe, 4TO MMEET K HeMy pOACTBeHHOe oTHouIeHue. [Togobparts
TeX, KTO HHTEePECYeTCs KIIAaCCHIeCKUM MapKCU3MOM, KOMMYHHUCTHYECKIM B3TJISIZIOM Ha HCKYCCTBO.
OT BcexX MPOXOIUBIINX TOTAA BCTPEY 5 MPeObIBall B CTPECCOBOM COCTOSHUHU. Hackonbko BpeMst
0Ka3aJI0Ch HEOIAroMPHUITHRIM JIJIS HAIIIETO 3aMbICIIa HeNb3s nepeaars. Hukakoro o01iero s3pika
HaWTH HE NOJIy4aloCh, IEPCIIeKTHBA 0oJiee MIMPOKOTro pacnpocTpaneHus naei Jlndumna Opiia
camasi MpaJHasl.

Iocre 2000 — 2001 rona, Koraa CUTyays B O4epeIHON pa3 IMepeMeHNIIach, BOSHUK HOBBII BUTOK
HHTEpeca K MapKCHU3MYy U MBI IIPOAOJIKIIIN HAIIK O/I€HUS C BKIIIOUEHUEM YXKe CISAYIOIIEro
MOCTIEPECTPOSUHOTO MTOKOJICHHUS.

Kak ¢ynxyuonupyem uncmumym? Kaxyio poiv 6 €20 0esimenvHoCcmuy u2paiom OUCKyccu u
KoanekmugHas paboma?

INocnenuue rogs! paboTa muTa B ABYX pexkuMax. I1epBblif, 3To Korma MeI cOOMpaeMcsi B CBOEM Y3KOM
KpYTY, 9eJI0BeK 7-9 U 3a Ipy>KeCKHUMU MHPaMU IIPOBOANM HalIy Oecebl, 0OOBIKHOBEHHO 00CyXaast
3apaHee OTOOpaHHBIC TEKCThI. Tak Kak OAHO U3 HALIMX ITYOOKUX yOeKIESHHUH, 4TO B HALLy 3IOXY
HE0OX0IMMO BOCCTAHOBJICHUE B IIPaBaXx IIKOIBHBIX aKCHOM, TO 1 aBTOPBI JJIs1 U3y YCHHS
BEIOMpAroTCst cOOTBeTCTBYIomue: ['erens, Mapkc, JIenus.

OCHOBOIIOATAIOMIN}T TPUHINT TaKOH MPAKTHKU — BEICTPAaHBaHHE YEIOBEIECKIX OTHOIICHUH, B
KOTOPBIX, €CJIM BOCIIOIb30BaThCs IPEKPACHBIM BhIpaskeHUEM [ erensi, 4yBCTByelIb ce0s «KakK y
cebs momay. C tex nop kak «MHerutyT JIngmuniay BOZHUK U UIET IOUCK U BBICTPAaUBAHHE TaKOT'O
OKPYXEHUS, «KakK y ce0st momay. Kaxaas nepconanbHas 0JJep>KUMOCTh HalIeT 31eCh CBOE MECTO,
eciu OyZIeT cormacue OTHOCUTETBHO OOIIIEeH IIeH: OTKPHITH B 0€3MOJIBHOM MUPE COBETCKOTO
HPOLUIOrO YTO-TO HECTIPABEAIHBO 3a0bITOC.

Bropoii pexnm paboThl — 00IIECTBEHHBIE MEPOIIPHUATHUS B MYOIMYHBIX IPOCTPAHCTBAX, HA KOTOPBIE
MIPUMIAMAIOTCA BCE JKenaromue. Tak mpoxoania, HanpuMep, JUCKyccust o ctarbe JIudmmra 1966
rona «©eHoMeHoT0THS KOHCEPBHON OaHKM», Ha BEICTaBKe DHAM YopXia B cTeHax rajepen Stella.
Tax npoxoauiia npe3eHTanus BIepBble U3JaHHON Ha pycckoM si3blke KHurd Jlykada «Mcropus u
KJIacCOBOE CO3HAHME» B MHOTOE Apyroe. C TOUKH 3peHHs yITyOleHus B CyTh IIPEAMETa TaKHue
JeHcTBa, CKOpee HAITOMHIHAIOIIHE Pa3IHIKH, HOCSIT MEHee COJeprKaTeNIbHbIH XxapakTep. OHU ckopee
HaIpaBJIeHbI Ha NOIYJIAPU3ALIUIO.

OTzenbHBIM POAOM 3aHATHUH ABIIAIOTCS BbIicTaBKU. Kak mpumep npuseny sxcnosunuio Ha Kiszeme
ocenbro 2003 rona, mocesmeHHY0 20-1eThI0 co THs cMepTH JInduuia, KoTopoil mpeAmecTBOBaIa
MOTYTO0Basi HHTCHCHBHAS IIEPEIICKa BCEX yJYaCTHUKOB, (pparMeHTapHO OITyOIHKOBaHHAs). DTO
ObL1 CBOOOIHBIN OOMEH HUIESIMHU, PEATIOKESHUSAMU U aHATM30M XYI0’)KECTBEHHON CUTYallUU B
Mockse Ha TOT MOMEHT. [loyuuics Xopouui JOKyMeHT. I UM OYeHb JIOPOXKY.

Komopyro pons uzpaiom 6 pabome Hucmumyma meopueckue paziuuus uiu pasnoziacusn? 4mo
OHU 006asasIIOm K ocnpusimuio Hacreous Jluguuya?

B 94-95 rr., MBI )KHJIM B CUTyalliy IEPMAHEHTHBIX H 03KECTOUEHHBIX CITIOPOB. DTO OBLIO
manos¢dextusHo. He ¢ atoit nensro « UHCTHTYT» co3aaBancs. JIndmmi oqHax 16 3aMEeTHII, 9TO
MOJIHOE €IMHOMBICIIUE €CTh HJ1eall YEJIOBEUECKOro poja. DTo ObLI0, KCTaTH, ckazaHo B 1970-¢ roasi,
B 910Xy arorest quccuaeHTersa u nHakoMbicius B CCCP. DTo 01HO M3 HAIIMX MPUHIMITAAIBHBIX
TIOJIOXKEHHH - eAMHOMBICTHE. ECn yroaHo, MOXKHO CUUTATh 3TO forMaTtu3MoM. CHOpEI MOTYT
BECTHCH C BHEIIIHUM OKpY>KEHHEM, HO HE BHYTPH COOOIIIECTBA.

Cy1iecTByeT HEKHii TOPOr COINIACHsI [0 OCHOBHBIM MO3HULIUSIM, 332 KOTOPBIM YK€ HUKaKUe
JIMCKYCCHH HEyMECTHBI 1 HeBO3MOXHBI. COOCTBEHHO 3/1eCh U HAYMHAETCs camoe LeHHoe. To ecTh B
Oecezie OTKPBIBAIOTCS CMBICIIBI, KOTOPEIE OT TeOst yckonb3Hymu. Kocts Boxopos ceifuac s ogxoit
paboTHI IITYAUPYET TEKCT APUCTOTENS, Ha KOTOPBII y MEHS HUKOTa He ObIJI0 BpEeMEeHH, U
coo0IaeT MHe Te MecTa U3 Hero, KOTopble okasaiu Ha Jludumna snusaue. Kupunn Yenymkus
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HallleN Pe/IKYI0 KHUTY pa3sHbIX HHTePBbIo [nKacco, H3/1aHHBIX Ha PYCCKOM si3bike B 1957 roxy,
TO€ TIOMOTAIOIIYI0 HEKOTOpbIe MecTa U3 JIndumia nposcHuTh. 5, 4ToOBI B JONTY HE OCTaThCH,
czenan coobueHue o nucbMax Mapkca 1843 roxa k ApHonbay Pyre, Toxxe MHoroe B JIugmne
00BIACHSIONIME.

Bce aTo He uMeeT HUKakoro otHomIeHuUs K «differences or disagreements», COBEpIIEHHO KOHTP-
IPOJYKTUBHBIX B HAIINX 3aHATHAX. COOCTBEHHO, €CIIM YEJIOBEK HE CONIACEH C 3CTCTHUECKUMU

B3N aMu JIuginvna, oH He ABIAETCS COTPYAHUKOM «IHCTHTYTa», €CIIH COITIACEH, JUIS CIIOPOB HET
MecTa. Bee ieBranum paccMaTpiBaloTCs KaK OTKIOHEHUE, TATOJIOTHS U HE SBIISIOTCS IPEIMETOM
o6cyxaenns. CIOBO «IITIOpaI3M» B HaIlISH cpeie He KOTHPYETCsI.

Ho 603m001cho npedcmasums, umo eawiu unmepnpemayuu, ymo-mo oobagisiom x Jluguuyy?
Hnu oce nooobnas 3a0aua 600bwe ne cmagumes?

Kak MoyxHO 4T0-TO 100aBUTH K JIndumiry? Mbl He cTpeMuMcs U K uHTeppeTanun. OT Hac
Tpebyercs MoHMMaHHeE. 3aiiTu B M000H GOIbIIOH KHIKHBI Marasun Mockssl, Heio-Hopka mimm
Jlonmona. TaM yske cerogHs coOpaHbI HECMETHBIC 3aITachl KHUT, M UX KOJTHYECTBO OyJeT pacTH B
TeoMeTpHUYeCcKOl Iporpeccuu. B 3ToM okeane HE0OXOAMMBI HABUTAIIMOHHBIE KAPTHI U CO3/IaHUEM
o1HO# 13 HuX 3aHAT ¥ «MHcTuTyT JIndmunay. To ecTs oT Hac TpeOyeTcst HAYEPTUTH TaKoil aTiac,
10 KOTOPOMY Ka)K[Iblil, KOMYy He Oe3pa3iinueH MapKCH3M B €ro OTHOLICHUH K HCKYCCTBY, 3HAJ Obl,
T/Ie Kako OCTPOB PacIONOXKeH, U Kak 0 Hero Jo0parscs. Kaxmoe BMeHsieMoe cyIecTBo, Koraa
OHO OTKPOET 3TH KHHUTH, pa30epeTcs, IT0 TaM MPEACTaBIsAeT HEHHOCTh. Tak uTo mpobiemMa TOIbKO
B TOM, YTOOBI JIFOAM 3HaJIU 00 UX CyliecTBOBaHMU. Haiu 3a1auu ropaszio CKkpoMHee, 4eM 4TO-TO
J00aBUTh K MApKCU3MY.

Hacxonvko sadcno npucymcemaue onnonenmos unu sce «/pyeuxy oas pazeumus «ncmumyma
Jlugpuwuyar? K npumepy, Anamonuii Ocmonogckui, KOMopulii HAOOUMbCSL C BAMU 8 NOTEMUKE Yice
Ha npomsadicenuu muozux sem? Hackonvko on éadcen kax anmunoo? Moeym nu nooobueie cnopul
umo-mo nposicuams? M mocym au coobwecmea nodobuvie « Mncmumymy Jlugwuya»
cywecmeosams 6 6axyyme?

Ecnu «Muctutyt JIudmmna» Gyaer cyuiecTBoBaTh B BaKyyMe, TO OH IPOCTO 3arHercs. B atom
cMbiciie OCMOJIOBCKUI BaxkHEH 1A 2ieMeHT. CBOMMH HelPEephIBHBIMH HallaaikaMu. B tanHOM
Cclly4ae 3TO TOT CIIOc00 ONMOHMPOBAHHS, KOTOPBIN 3aCTaBIISICT 3AIHIIATHCS U IEPEYUTHIBATH
3aHOBO, Ka3aJIOCh Obl, y)ke N3BECTHbIE TeKCThL. 1 y camoro JIuBmnna, o4eHs MHOTO paboT
HaIUCAaHHBIX B SPOCTHOM IMOJIEMHUKE C TPOTUBHUKAaMU. V1 OHU OyKBaJIbHO 3aCTaBIIIH, €TO LEIIBIH
PSLI TTOJIOXKEHHUIT peeTIbHO JKecTKO chopMynupoBars. Tak GbUIO U B IUTEPATYPHBIX IUCKYCCHSIX
1930-x roz1oB, ¥ B 1970-X BOKPYT MOHATHS «MOJEPHU3M». 13 MOJIEMUKHU POXKIATHCH H MHOTHE
npousBeneHuss Mapkca.

TyT, KOHEUHO, HaJ10 TOHUMATh, YTO CIIOP HE MOXKET OTKPBITh HUKOMY I1a3a. Eciu ThI moTpaTui
MHOT0 JIET Ha 00/{yMbIBaHHE KaKOH-TO TEMBI, TO BPSL JIM YEJIOBEK CO CTOPOHBI YKAXKET Ha HEYTO,
Yero Thl He 3aMETHII MITH ITIOMOKET TeOe 4TO-TO IOHATh. HO 1 COBEpIICHHO OECCMBICIICHHBIE,
JUIIETAaHTCKHE CYXKCHUS 3aCTaBIsIOT TeOs KoHueHTpupoBarbcs. Ho He 6oiee Toro. Hano
HOHMMATh Pa3HUILy MEX/y OTPULIAHHEM OTPULIAHHS U YTBEPIKICHUEM MOJI0KUTEIBEHOTO.

Ecmb paznuunvie 63213061 Mol ybesrcoeHbl 8 He0OX0OUMOCHU He 002MAMUSUPOBAHHO20 YMEHUS
Mapxca. Ilepeuumvisaniie 00H020 U MO20 dHce MeKCMA Hadeasenm dMom meKcm pasiudHbIMU
SHAYEHUAMU, KOMOPble BOZHUKAIOM 8 HOBOM KoHmeKcme. Hackonbko éaxcuvim seisemcs ce200Hs
nepeuumuvieéarue Mapkca, 8 UsMeHIOWUMCA Mup?

Bo Bcem paznoo6pasuu B3risaaoB « uctutyTy JIndumia» nHTepecHb! TOIbKO B3IISIbI,
coBnagatongue ¢ «uctutyroMm Jlndmunay. OH He co3paBajcs A1 TOr0, YT00bI 000raTHTh MUP
€I1[e OJHUM HOBBIM OTTCHKOM. 1 B OTHOLIIEHHH OBICTPO MEHSIOIIETOCS MUpa OH HalpapJieH Ha To,
4TOOBI COXPAHHUTH TO, YTO yKe ObIIIO OJHAX/IBI JOCTUTHYTO. He yiy4inare, a cogepkars B YUCTOTE.
B ycrnoBusx kpaitHe BpaxaeOHOM cpebl caMbIM 3G QEeKTUBHBIM JIeHCTBUEM ObIBaeT aHAONO03.
I'paHANO3HbBIC YCUIIUS, HAIIPABJICHHBIC Ha TO, YTOOBI KU3Hb B SIBJICHUU COXPAHMIIACH IS JIYYIINX
BpeMeH. BHelHe 5T0 MOKET BBINISICTh Kak ITACCHBHOE CYIIIECTBOBAHUE, YTO-TO BPOJEC YMHOI'O
6E3MOJIBCTBUSI CPETHEBEKOBBIX MOHAX0B. MOXHO CKa3aTh, yTo JIn(uil, 370 MapKCH3M B
COCTOSIHMHU aHa0H1o3a.

Bawu onnonenmol 006UHAIOM 64C 8 CEKMAHMCMEE.....

310 onpeneneHue ObLI0 ObI JOBOJIBHO OeccMbICIeHHbIM. CeKTa ceKTe po3Hb. UTO XOTAT CKa3aTh ero
aBTOpbI? Ecin rOBOPHTH O CHCTEME BHYTPEHHUX OrpaHu4YeHuH, To B «HcTHTYTE JIndmmuay ona
o4eHb cruiibHa. KTO MIIeT IUpOTHI B3NISIOB MOKWACT B Apyroe Mecto. Ho 6e3 orpaHuyeHus, Kak
T0JIarajy IpeBHUE, He ObIBACT HUUETO BEJIUKOTO.
C npyroii CTOpOHBI IBEpH HAILIETO COOOILIECTBA OTKPHITHI ISl BCEX, KOTO TAKOH POJL
OIPaHMYCHHOCTHU YCTPaKBaeT.

Mocksa, Anpens 2005

(1) JTugpwuy Muxaun Anexcanoposuu (1905 — 1983). @unoco u scmemux cosemcko2o nepuooa.
3anumancs usyyenuem scmemuyeckux 632ns1006 Iezcens u Mapkca ¢ 1920-x 20006. C cepedunvi
1930-x no 1960-e noumu ne usoasancs. C cepedutrvt 1960-x 20006 cman 0OHUM U3 Camblx 0OUOZHBIX
asmopos 6 CCCP 3a sicecmkyio Kpumuky aganeapOucmcKkux nanpasienuil 6 uckyccmee (/1.1°)

N HEHE SCTp TREDE-T0 ROPSGEES § T80, 470 BETh ONRIOETe AGASN, EETO[LIE &8
16 Ean BDTIR RPCNPIMEIOCTION Jdaead, AOEONDrad, § TEEENE0TER NEICEOM SIrn-TH
ROBEFT

Everpovie agroes by soime whal faf theve /s 3 posenass Sefween geonks thal arpa T
producing Amowiedge o kkeoiogy, bul are sctwaity searchiag for sommething new,

BT TRUal NOTDMIHGE TR, 370
JACTE pafiDHBrp DgayIcEy

B NOTOpEA Hasdones
NPEIAYITEAHES NOMEHT BOIHHESET
B ROHAARN AR

v [urpw Bhila il (P A et o
Bl i AR-proceass, i whikeh tha
sl produchive mamani orses




Dmitry Gutov | Complete agreement is the ideal of the human race / questions were posed by David Riff

How did the Lifshitz Institute form? Was it your own initiative? Or did the group come together
collectively? Could you tell meallittle about how you came together?

The “Lifshitz” Institute was conceived as a social movement that concerned the discovery of a
new phenomenon, namely Soviet Marxism, primarily of the 1930s. A small number of people
discovered that there was, in fact, such a phenomenon, a phenomenon that was completely
original, substantial, completely incomprehensible and forgotten. Our ideawasto re-read old
Marxist texts with new eyes, as the final chord of the Communist drama was fading.

All of this happened toward the end of the 1980s. Many people probably still remember what
was going on in the country at the time: anti-communism was rampant. If you read Lenin, people
looked at you asif you were an idiot, and if you chose works that were written during the epoch
of Stalinism, it simply seemed scandalous. The “Institute” was founded on the initiative of Kostya
Bokhorov and myself. It was very important to find at least one other person to discuss what
actually interested me. But we didn’t found any kind of formal organization.

By the early 1990s, public disinterest in and mockery of Marxism had reached its apogee. It was
then that Kostya and | decided to turn our efforts into an organization, to search for alies. The
shelling of the parliament in the autumn of 1993 and the compl ete triumph of liberalism only made
us even more determined. The name “Lifshitz-Institute” appeared in early 1994. At this point, our
meetings attracted an extremely broad and colorful group of people: students, political activists,
doctors of art history, professors of philosophy, Duma representatives, radical artists.

Our ideawas very simple. All we wanted to do was to drop a seed (who, for us, was Lifshitz) into
the solution of the time, so that related phenomenawould crystallize around it. It was our goal to
collect those who were interested in classical Marxism and the communist view of art. All of the
meetings that took place then had me in a state of constant stress. It seemed impossible to find
any common language, and the perspective of spreading Lifshitz to any kind of broader public
seemed incredibly dim.

After 2000-2001, when the situation changed yet again, there was a new upwind of interest in
Marxism, and we continued our vigil with the next post-Perestroika generation.

How exactly does the institute work? Which role do discussions and collective activitiesplay in
your work as an institute?

For the last years, we have been working in two modes. The first of these is when we gather in our
narrow circle of 7 to 9 people and hold our discussions at feasts of friends, usually talking about
texts that we have selected in advance. It is our deep conviction that we need to restore the rights
of elementary axioms, which iswhy we select our authors correspondingly: Hegel, Marx, Lenin.
The basic principle of this practice is the construction of human relationships in which, to use
Hegel's magnificent expression, you “feel at home”. Ever sincethe “Lifshitz Institute” arose, we
have been searching and constructing these kinds of surroundings. Every personal obsession finds
its place aslong as there is agreement with regard to the general goal, which isto discover
something that was unjustly forgotten in the speechless world of the Soviet past.

Our second mode of working consistsin organizing social eventsin public space, to which we
invite anyone who isinterested. For an example, we held a public discussion of Lifshitz's article
“Phanomenologie der Konservenbiichse” at an Andy Warhol exhibitioninthe gallery StellaArts.
Or, another example: we arranged a presentation of Lukacs' “History and Class Consciousness’,
which had appeared in Russian for the very first time. From the point of view of reaching a deeper
understanding of the subject’s essence, these events are more reminiscent of parties than of serious
discussion. Their aim is popularization.

Another distinct activity consists in the organization of exhibitions. For an example, we held an
exhibition dedicated to the 20 year anniversary of Lifshitz's death at the ArtKlyazmafestival in
2003. This exhibition was prepared in an intensive email correspondence, fragments of which have
been published. This correspondence included all of the institute's participants and is a free
exchange of ideas, suggestions and analyses of the artistic situation in Moscow at the time. Thisis
agreat document, adocument | hold dear.

Which role do creative differences or disagreements play in the Institute’s work? Do they add
anything to the under standing of Lifshitz?

In 1994-1995, we lived in a situation of permanent, heated disputes. This was hardly very
effective. Thisis not why the “Institute” was founded. Lifshitz once noted that complete
agreement isthe ideal of the human race. He said thisin 1970, when dissident culture and free-
thinking had reached its apex. Thisis one of our most basic principles: complete agreement. You
might think that thisis dogmatic, if you like. But we only argue with our outer surrounding. There
is no place for argument within the community.

There is acertain threshold of agreement on fundamental positions, beyond which any discussion
isinappropriate and impossible. Actually, thisis where what is most valuable begin. Our talks
begin to reveal meanings that eluded us until then. For an instance, Kostya Bokhorov is currently
studying Aristotle in preparation for one piece, which is something | never had time for, and has
pointed me in the direction of those passages that influenced Lifshitz. Or, another example: Kirill
Chelushkin recently found arare book of different interviews with Picasso, published in the
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Russian language in 1957, which also helpsto clarify certain passagesin Liftshitz’ critique of
Cubism. In order to repay my debt to my colleagues, | told them about Marx’ lettersto Arnold
Ruge from 1843, which also explain agreat deal on Lifshitz’'swork in general.

All of this has nothing at all to do with differences or disagreements, which are completely
counterproductive to our activities. Actually, if someone doesn’'t agree with Lifshitz's aesthetic
views, he simply isn’t amember of the “Institute”; if he agrees, then there is no place for
arguments. All deviations are understood as diversions or pathologies, and are not subject to
discussion. The word “pluralism” is not popular in our group.

Doesyour interpretation of Lifshitzadd anything to Lifshitz?

How can you add anything to Lifshitz? It isn’t interpretation that we strive for. Understanding is
what is demanded of us. Go into any big bookstore in Moscow, New York or London and you will
find innumerable reserves of books that will only grow in geometric progression. To navigate this
ocean, you need maps, one of which the “Lifshitz Institute” isin the process of creating. What is
required of usisthe drafting of such an atlas, so that anyone who is not indifferent to Marxism
and its relationship to art could use it to locate and reach thisisland in the ocean’s midst. Any
rational being will realize that these books are presenting something incredibly valuable as soon as
he opens them. Thus, the only real challenge isto make people aware of their existence. Our goal
is far more modest than to add something to Marxism.

How important are opponents or “ others” to the Lifshitz Institute? For an example, Tolya
Osmolovsky, who' ve you been in a dialogue with for many years? How important is heisas an
antipode? And can such antipodes add something to your understanding of Liftshitz? Can
communities like the Lifshitz-Institute exist in a vacuum?

If the “Lifshitz Institute” were to exist in a vacuum, it would simply wither and die. In this sense,
Osmolovsky is the most important of elements. With his ceaseless outbursts and incursions. In
this particular case, he presents the kind of opposition that forces us to defend ourselves and to
re-read texts that already seemed to clear in their meaning. Actually, many of Lifshitz's own works
were written in bitter polemics with his opponents, which literally forced him to formulate an
entire series of assumption in a harsher, more clear-cut form. This applies to both the literary
discussions of the 1930s and the discussions of the notion of “modernism” during the 1970s. By
the way, many of Marx’s most important works also arose from polemics with his opponents.

Of course, we need to understand here that arguments can never open anyone's eyes. If you've
spent many years in thinking through one subject or another, it is highly unlikely that someone
from the side will point you toward something you haven’t noticed before or something that you
haven't yet understood. But even completely senseless, dilettantish judgments force you to
concentrate. But little more. We need to understand the difference between the negation of negation
and the affirmation of the affirmative.

Many contemporary neo- and post-Marxists follow Derrida’s maxim that there is not one but many
Marx, defined by multiple readings and deconstructions. How important is the diversity brought on
by such re-readings to the development of Marxism as a whole?

Among al of the diverse views, the “Lifshitz Institute” is only interested in views that correspond
to those of the “Lifshitz Institute”. The institute was not founded in order to enrich the world
with yet another shade of Marxism. Asfar asthe quickly changing world is concerned, the
Institute aims at preserving what was once already gained. Not improving it, but preservingitin
its pure form. Under the conditions of the most possible hostile environment, the most effective
action is anabiosis. Grandiose efforts that attempt to preserve the phenomenon of life for better
times. Seen from the outside, this might seem like passive existence, something like the wise
silence of medieval monks. One might say that Lifshitz is Marxism in its state of anabiosis.

Your opponents accuse you of being a sect...

This definition would be rather senseless. There are sects and then there are sects. What do the
authors of this accusation actually want to say? If we're talking about a system of inner
limitations, then yes, this system is especially strong with the “Lifshitz Institute”. Anyonein
search of abreadth of viewswill go to some other place. But as the ancients claimed, nothing great
can arise without limitations.
On the other hand, our community’s doors are always open to those who are ready for these kinds
of limitations.

Moscow, April 2005

(1) Mikhail Lifshitz (1905-1983) was a hard-line Marxist philosopher and aesthetician of the Soviet
period. Unlike many of his contemporaries of the 1920s, Lifshitzremained highly critical of the
avantgarde's utopian program and dedicated himself to the study of Hegel and Marx, criticizing
both Stalinist aesthetics for their descent into stereotypical banality and theincumbent late

moder nism of the 1960s as a symptom for the decadence of capitalist society.
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Hak cy6vextol mbl Bcerpa orcraem | Oner Apowcon — Oxkcawa Tumodeesa — Anexced Mensun

Anexcen Ilenzun (AIl): Cnoso «coobwecmeoy cmano Koe-umo 3Ha4umyv Ojisi HAC 6 KOHMeKcme
NOCMCOBEMCKO20 8pemMetl, K020d 603HUKIA HeOOX00UMOCMb 0003HAUUMb HOGble POpPMbl
OMHOWEeHUI, 8 CUMYAYUU OMMOPICEHUS. CMAPLIX NOHAMULL U CTI06 8pode «Kolekmusay. C opyeoi
CMOPOHDL, BOZHUKAEN HOCMATbEUS NO KOIEKMUBHOCTNU, KOMOPAs NOKA He Modcem 0amb cebe umsl.
Bracmov neimaemcs akmusno paspabameieams U UCNOIb308AMb €€, - HANpUMep, 8ewds HAM O
HEe0bX00UMOCmU «CNIOUeHUs neped MeppopucCmuyeckol yepo3ou». B nociednee gpems, xoeda
nybauunas cgepa, omkpvimas ¢ 90-e 22, oxazvieaemcs peannponpPUUPOBaHOll 8IACMbIO, CKOLbKO-
HUOYOb Kpumuyeckas cpedda nonaodaem 8 CUmMyayuio UCKYCCMBEHHOU 2emmousayuy 6 Maublx
coobwecmeax. Taxum obpazom, 3anpoc ucxooum Kax om wupoKo2o CoYudIbHo20 NPOCMpPAHCMed,
Mmax u om enacmu, U SMOm 3anpoc C6:A3aH ¢ HeKPUMUUECKOU HOCmanbeuell no 0OuHOCmu.

Oxcana Tumogpeesa (OT): Hocmanveus no ympauennoi obwHocmu — HOCMAanbeus no 0emcmay
yenogeyecmesa, 3010momy exy. Tax, moe demcmeo 6vl10 CO8EMCKUM, HOIMOMY 5 BCNOMUHAIO O HeM
Kak o cuacmaueom. Ecmv u 6onee pagunuposantvle Hocmanvbeuyeckue NONbIMKU 8bIX0I0CTNUND
HEKYI0 UOeanbHyo popmy, uzbagumscs om 8ce2o AUWHe20, U HAumu mom UKOHUYecKuii oopas
coobuecmsa, 3a KOMopvIM Masuul 6ul «6oxcecmeennviil tuKy. [ouck coobwecmesa 6 uucmom ude
HOCUM penusuo3nblil Xapakmep.

AII: Dma nocmanveus aneanupyem K u0eanusupoO8aAHHbIM KOHCIMPYKYUAM, KOMOpble NpeoCmasisaiom
00WHOCMb, CO0OUECNBO 8 BUOE HEKOe20 CUACb U b11a2d, KOMOPbIM-0e HACAANCOANUCH 8 NPOUUTLOM.
Mooicro nu mviciums coobwecmeo ene HOCMANb2UU, HOCMOMPEMb HA He20 3aHO080, UCXOOS U3 HAULUX
UCMOPUYECKUX YCI08UL?

Ouer Aponcon (OA): CBs3b C HOCTAIBIHEH CyIIECTBEHHA — Oy/Ib TO HOCTAJIBIUS 110 apXauIeCKHM
o0IIecTBaM WIIM HOCTaJbIUs MO YTPAayeHHOH OOIIHOCTH. MapKc MOMBITAJICS MPEBPAaTUTh €€ B
HOCTAJIBTHIO 110 OyayIeMy (KOMMYHH3M). B KakoM-To cMBICITe, HOCTAJIbIHsI BHE HCTOPHH U BHE YTOIIHH.
11 06pa3bl HOCTAJIBIMU MOXKHO HHTEPIPETUPOBATH KaK 00pa3bl OOIIHOCTH, TOCTOSHHO HAXOISIIIHECS
B TIOJIEMHUKE C COIMAJIBHBIMHU M UCTOPUIECKIMH oOpa3zamu. HocTanbrus — mepBeIid mar, 9To0bl He
MBICTTHTB COOOIIECTBO Kak (popMy KOJUIeKTUBHOCTH. Kor/ia MbI TOBOPUM 0O CO0O0IIECTBE, MBI TOBOPHM
0 HEKOTOPOM CIOCO0E MBICIIUTD B CUTYalluH, KOTa ITPaBO MHAMBUA HAa MBIIIICHUE CTAaBUTCS MOJ
COMHEHHE, B TOM YHCJE W BIACTHBIMH HHCTUTYTaMH, alllIPONPHUPYIOIMHUMHA THOO00H akT
WHUBHIYyalIbHOI MBICTH. MBICITHTB Yepe3 COOONIECTBO — 3HAYHT, MBICIIUTh HEUHJUBHUIYaJIbHO, BHE
LIEHHOCTEW CyOheKTa, INIHOCTH, UHIUBUIYAITbHOCTH, «HOBOT0%». MBICIIb CETOHS — BEIllb HEIIGHHAS.
Vst 10 Iy TH 3TOTO HELIEHHOT0, HEHY>KHOT'0, MBI HEM 10 IIyTH COOO0IIEeCTBa.

AII: To ecmb, mvl KOHCMaAMUpyeulb Cyuwecmseosaniie MulCiu, y KOmopou Hem amouyuii, Komopas He
cmpemMumcs oOpeanu308amy cebe «kapvepy» 60 eracmu?

OA: DTO MBICIIb, KOTOpasi HE XOUEeT ObITh YTBEPIXKACHA B KauecTBe cobcmeaenHol. ECTh IEHHOCTH,
KOTOpBIE Cpa3y IOJIKHBI OBITH MEPEOCMBICIECHBI, KOTJJa BBOAUTCS MOHATHE COOOIIecTBa -
COOCTBEHHOCTB, TPYI, CBOOO/A, CPABEITUBOCTD... Hy’)KHO Ha MHT 3a0BITh O HUX U IOCMOTPETH, 4TO
OCTaHETCsI TIOCJIE ATOTO. .. UTO OCTAaHETCS — TO M HIMEET OTHOIICHHE K COOOIIECTRY.

AII: To ecmb coobwecmso — 93mo npoyedypa 6HeCeHuss UsMeHeHUs 8 CHOCob Cyuecnmeo8ans
UHMeNNeKmyana u e2o KOHyenyuil, Hexasi (puiocopckas Mauuna.

OA: Ho 3T0 yxe apyras ¢miocodus, KoTopas HaXOZUTCS BHE paMOK HCTOpUHU (riiocopun.
Co00111eCTBO yTBEPXKIACT: MBICIIb HECET B ce0e HEUTO «TPS3HOE» C TOUKHU 3peHus ¢unocopun. U
TOJIBKO 3TO «TPS3HOEY SBIISETCS €€ CYIMECTBOM, €€ CONPHYACTHOCTHIO KHI3HH.

AIL: Ecnu mvl npusnaem, 4mo MoiCib HeAMOUYUO3HA, YMO OHA OONbULe HUYE20 He OYeHUBAem U He
npeocmasnsem cobol NONbIMKU YCMAHOB8UMb YHUBEPCATIbHYIO CRPABEOIUBOCb, A peulaem ee 6ce20d
8 YCILOBUSIX CO0OWecmea, Mo KaK Ham Obimb ¢ Kpumuieckol pyuxkyuetl unmeniekmyana? BozmoosicrHa
JU 8000Ue 8 MAKUX YCIOBUAX KPUMUYECKAs NO3UYyus?

OA: Hunmre roBopuT: «YTO MBI MOYKEM MPOTHBONOCTABUTH HCTHHE? — TOBKO Y€CTHOCTEY. B MbIcn
Ba)KHEE MOMEHT OOIIIHOCTH, KOMMYHHKALIUH, YeM MOMEHT YTBEP)KICHHS UCTHHBL. MBICIb B ICUCTBUH,
JIOJDKHA 00513aTENTFHO OBITh BHIOM3MEHEHA, «JIOXKHO MOHATaY». COOOIIECTBO IEPIKUTCS HE HA OOIIIHOCTH
OJTHOTO ¥ TOT'O %€, a Ha JIOXKHOM IOHUMAaHHH, Ha OOIIHOCTH B TOM, B YeM MBI HE XOTHM OBITh OOIITHOCTBHIO.
3T0 coolmIecTBO TeX, KTO He X04eT ObiTh BMecTe. OHO OCHOBAaHO Ha BIIOJHE MaTepPHaIbHOU
HECTPaBEJTUBOCTH H JIOXKHOCTH CaMOU MBICIH. /1 4eCTHOCTB B TOM, 4TOOBI yTBEPKIATh )KHU3HD KaK
CBSI3b B JIOXKHOM B3aMeH JIF000i MOJIUTHKE HCTHHBI.

AII: Ecnu panvuie mvl umenu npeocmagienue, uoywee u3z I[lpoceewjenus, 006 unmenniexmyane Kax
2epouteckoll UHOUBUOYATILHOU puzype, dadxce eciu Mbl npedcmasisem e2o, écied 3a Pyko, He Kak
HeKoe20 YHUBepCAalbH020 UHMENNeKmyand, a KaKk UHmenleKmyanid, Komopulil epesaemcs 8
KOHKPEMHYI0 NIOCKOCb OAHHO20 00Wecmsea u NOKA3bleaem Ham, HACKOIbKO OHO HeCnpaseougo,
omepamumensHo, 0adice eciu OH Oeticmayem J0KAIbHO, MO, 860051 COOOUECBO, Mbl YIice He MONCEM
BbICIIPOUMD MY PuU2ypy 2epouyeckoeo unmeniekmyana-npoceemumensn? Xoms npu 3mom camo
coobwecmso Kpaiine KpUMU4Ho, Max CKA3amo, 8 30He C80e20 OeliCmaus.

OA: Eciy ucXoQuins U3 MBICITH, B OCHOBAHHH KOTOPOI! JIGKHUT COOOIIECTBO, KpUTHUYECKAs (DyHKIIHS
OCyIIEeCTBIAETCS cama coOoit. Jloruka coobecTBa TpeOyeT OBITh Ha CTOPOHE TeX IEHHOCTEH, KOTOphIe
HE SIBJISIFOTCSI TOCTIONCTBYIOIMMH. M 3T0 He TpeGoBaHKe Kakoii-To BIacTu. [ 0CoACTByONHE HEHHOCTH
- COOCTBEHHOCTH, MHIUBUAYATBFHOTO YCHIIHSA, PA0OTHI, CBOOOIBI U CIIPABEIITMBOCTH, PABHOIIPABHS. . .
- HaXOIATCs BHE paMoK cooOrecTBa. CooOIIEeCTBO e — UMMaHEHTHOCTD )KHU3HH, POSIBISIIOMASCS
TaMm, IJIe 3TH HEHHOCTH MPOOYKCOBBIBAIOT. B 3TOM cMBICIie, «OBITh YECTHEIMY, TO €CTh, OTBEYaTh Ha
TpeOOoBaHuUs KU3HH, PO KOTOPBIE Thl CaM HUYEFQ He 3HACIIb, KOTOPhIC HUITIE HE 3aIHCaHbl, FOPa3io
TpYyIHEe, 4YeM pa3/iesisiTh «UCTHHBD. Takas MBICIb BCTYIIAeT B IPOTUBOpPEUHe ¢ pediekcuei... OHa
JIBHKETCS MY TSIMH JIOYKHOTO.

OT: Ho ne sagnsiemesau 2ma nepeoaia «JI0HCHO NOHAMbBIXY) MblCel HEKUM NPOOYKMOM OesmenNbHOCU
coobwecmea?

OA: DT0 He IPOAYKT, a caMa JeaTeIbHOCTh coodmiecTBa. TouHee: cOOOLIECTBO U €CTh AeSTEAbHOCTD.
51 He MOTY TPHCBOUTH HECIPaBEATIHBOCTH MBICITH. DTa MBICITB BCET/Ia YKe YKPaJIcHa, OHA OMO3HACTCS
TOOOM TONBKO Yepe3 TOTo, KTO €€ HEeMTPABHIBHO ITOHSLII.

OT: B coobwecmee Opyseti, hanpumep, 8bICKA3bI6AHUSA MAK UL UHAYE OCMAIOMCs RPUCBOCHH bIMU
U 8036PAWYAIOMCS NEPENnPUCBOCHHBIMU, QeUCMEYen MeXAHU3M He0OXO0OUMbBIX 83AUMHBIX CCBLIOK,
xXomsi Gvleaem yoice mpyoHo GblULEHUNLb (CBOION U (UYICYIO» MbICTb.

OA: U TompKko TakuM 00pa3oM IBIIKETCS MBICIB, B TOM 4HCIE U B puiaocoduu. S ckaxy maxe
0oJIbIIe: YeCTHOCTh, O KOTOPOI roBopuT Hummte, 3akiouaeTcst B TOM, YTO MbICIb IOHUMAETCS KaK
00BEKT, CHeNUaIbHO CO3/IaHHBIM HE IS MPHCBOCHHS, a Ui Kpaxu. Korga MbIcib yKpajJeHa, Tbl
OCTaembCcsl B AaHOHUMHOCTH KaK NMPOM3BOANTEIb, U TBOE IIPOU3BEICHHE HE SIBISICTCS MPOILYKTOM,
TOBapOM, B HEM COXPAHSETCsl TOT BBIBETPEHHBII [T0I3KC, KOTOPBIH €CTh CaM A3bIK )KU3HU (ECIIH BOOOIIe
3/1€Ch MOXXHO TOBOPHTH O KAaKOM-TO SI3BIKE). DTOT MO33UC, HE NPHCBAMBAIOIINI ce0e HEKOTOPHIH
apTedaKT Npon3BeIeHH)s, @ HAXOSIIIUICS B 0ECKOHEYHOM CTAaHOBICHUH, OPraHI3yeT MOMEHT, KOT1a
JIOJW, KOTOPBIE APYr C ApyrOM HHUKOTZA HE 3arOBOPST, KOTOPBIE APYT C APYTOM MOTYT OBITH B
COCTOSTHHH BpaKAbl, 0OpeTaloT COBMECTHOCTh B JICHCTBUH, OKa3bIBAsICh COOOITHUKAMU. MexXay
IpY3bsIMHU cO00IIecTBa OBITH HE MOXKET: APY3bsi MOHUMAIOT APYT ApYyra, AOBEPSIOT APYT Apyry. A
3/1eCh IPOMCXOIUT CIUHEHNE CHHTYIISIPHBIX CYIIECTBOBAHIH, KOTOPBIE MPAHIUITHATHHO HECBOAUMBI
APYT K JPYTY.

AII: Tot 6nonne no [llmummy 6800uwis onpedenenue noaumuky. Tol 8600utus omHouleHue opye-
8pae, u coobuecmeo, NOIyYaencs, ecmb HeKas NoAUmuyeckas gopma.

OA: Hao6oport. /1151 MOIMTHYECKOTO pa3/eIeH st Ha «APYray U «Bparay coob1ecTBo — He00X0quMoe
MaTepuanbHoe ycioBue. Vest momuTuky y LIIMATTa HCXOTUT B3 TOTO, YTO «APYT» U «Bpar» —3TO HE
MHIUBHIYYMBI U JaKe He CyObeKThI IOJIUTHKU B IPUBBIYHOM IIOHUMAHUH. UTOObI OBLITO pa3sieneHue
Ha Jpyra W Bpara, yXe JOJDKHA CYIEeCTBOBATH OONIHOCTh, HMMAaHEHTHOCTH COBMECTHOTO
cyuiectBoBanust. CooO0I11ecTBO - AeMCTBUE, KOTOPOE MBI HE OCO3HANM, HO KOTOPOE OIIO3HAETCS KaK
JEWCTBHE Y)Ke MOJIUTUKOM, aKTyau3ysCh B TAKHX MOHATHSX KaKk Apyr-Bpar. [lonuTrka 4yBCTBYET B
coo0IIeCTBE YyTpo3y, OHA ITBITAETCS CTEPETh COOOMIECTBO KaK CBOE YCIOBHE, HOTOMY YTO COOOIIIECTBO
KaK YCJIOBHE MOJMTHKHU IpeAnojaraeT BO3MOXHOCTb MHBIX CHJl... M Torma BoiiHa — 3TO He
MIPOTUBOCTOSTHIE, & CHJIA KH3HU, HAPSAY C MPa3AHUKOM... Yl Ipa3THUK - 5TO HE MPHOCTaHOBKA PaOOTEHI,
a )KU3HEHHast He00X0AMMOCTh. TPy JKe COBEPIIAETCsI TOIBKO ISl TOTO, YTOOBI ObUT MPA3AHHUK:.. NN
JKEPTBOIIPUHOIICHHE.

AIT: Ho uoes Mapxca xak pas 6 mom, 4moosl npuumu K aibmepHamugHomy mpyoy, He omopacsieas
rkamezopuio mpyoa. B 60-e-70-e ee. bvlia pacnpocmpanennas uoes, ymo mpyo, «pabomay — 3mo
UCKTIOUUMENbHO penpeccusnas ueypa, u 3a HuM 3aKpeniena (yHKyus yoepaicanus oowecmesa 6
COCMOSIHUY NOBUHOBEHUS, MAK YMO eOUHCMBEeHHAs hopma HenoO4uHeHusi — omkas om mpyoa. Ho
Mbl He QONIAHCHBL MbICIUMb MPYO UCKTAIOUUMENbHO KAK He2AiMUGHYI0 Kame2opuio, OHa Modicem Oblinb
u nosumusHol. Jlasice eciu nNPUHAMb MO0 NO3UYUIO OMKA3A OM MPYOd, 5i CHPAUUBAIO, YMO 8 HAC
Modcem omoeaumscs om mpyoa?

OA: 5] He 0TKa3bIBalOCh OT TPY/a, a XO4y HAWTH B HEM TO, YTO COMPUYACTHO JICHH (IIPa3JHUKY ), HO
TaKKe U Japy, )KEPTBOIPHHOILICHHUIO, BOifHE... Bce 3T0 He connaibHble, aHTPONOIOTHUECKUE HITH
MOJIUTHYECKHE 00pa3bl, a Hepenpe3eHTaTHBHBIC 00pa3bl JEHCTBHUS COOOIIECTBA, MU — aKThI MBICITH. . .
Crnienyst [lenesy, HapuMep, MOYKHO HPEIION0XKHUTh, YTO MO3T — MUP 00pa30B, KOTOPbIE BHETIOIOKEHBI
TPYyZY, KOTOpbIE HE Mpou3BeeHbl. B koHIenTe Mo3ra Jlene3 HaXOmUT MPeoIoIeHUe TPYASIIIErocs
Tesa. Mo3r poCTo JIeIaeT TO, 4ero He MOKeT He fenath. [Ipemnonaraercs, 4To MO3T OJMH, 00LIHii, a
TeJI MHOTO, ¥ MBI IIPUYACTHBI CBOMMH TEJIaMH K €ro 4yniecHoi xun3Hu. OuiococTBys, Helb3s 3a0bIBaTh,
YTO 9TO ME0U MO3T CUAUT HATIPOTUB TEOsI, B 4y>KOM TeJle, CIyIIaeT ¥ TOHUMAET JIOXKHO. ... W oruka
coobuiecTBa TpeOyeT AeiicTBHS, a He BEICOKOMepHsL. Thl 00513aH, HAIPHMeED, OOBSCHATH CITy4aiiHOMY
cobeceqHUKY ['eresst TONBKO MOTOMY, YTO OT HEr0 HCXOIUT 3arpoc. Jlaxe ecinu He XBaTaeT MPUBBIYHBIX
B IpodeCCHOHAIBHOI Cpeie MOATIOPOK — TEPMHUHOB, MOHATHH. Thl 00peyueH Ha JIOKHOE IIOHUMaHHKE, HO
HMMEHHO B 3TOM 4eCTHOCTh. Tak nmpeoosieBacTcs Hapuuccu3M Gumocoduu.
AIT: C 00HO1 cmopoHbl, bl NPOMeECHyeutb RPOMUE Pemuuu3ayuy «HUCHOMmMbLY MblCIU (M.e. RPOMUG
MPAHCYEHOEHMATUZMA), ¢ OPY2Oll — 2080pULlb 00 YCKONb3AHUU, O NPUOCMAHOBKE UCTUHBL U
YEeHHOCMU, npudem Mo MakKice OKA3bl8Aemcs HeKUM NYPUSMOM, KOMOPbL OIOKUpyem A3biKu
AHAU3A, PACNONONCEHHbIE 6HE MAK020 NOHUMAHUSL CO06Wecmed, m.e. 6600Um 3anpem Ha
onpeoenennylo 301y smnupuieckozo. Ho mne 6ce sice xouemea pacuiupume noHumManue noI0HNCEHUsA
coobujecmea, uz Opyeol SMRUPUU — CKANCEM, NOHAMb, He 6CIMPAUBAEMCS U OHO 8 MY JIOZUKY,
KOMopas céa3ana ¢ 0co00ti NpOOYKMUSHOCHIbIO U 8bIXCUBAEMOCMbIO Kanumanusma. He sieasemces i
Camo coobujecmeo YyeHHbIM ONbINOM, 30 KOMOPLIM YoHce OXOMUMCS 6]1ACMb, YOOl BCMPOUMDb €20
6 c60e QyHKYyuoHUposanue? Bedb NO30HUU KANUMALUIM — IMO CUCMEMA, NOCMOAHHO
akmyanusupyiowas kaxkue-mo coobwecmea. Mune xascemcs, ¢ 1986 2ooa ece-maxu npouzoutno
UMO-MO OUEHb 8ANCHOE. KPUMUKA UMMAHEHMU3Ma omuacmu obecyenusaemcs. Kanumanusm oXomHo
nooodepoicueaem paQuHuposanHie HeUMMaHeHMmUcmeKue coodbwecmea. Bom, k npumepy, peiigepoi,
ocusyuue KAyOHOU HCUSHBIO: AHOHUMHBIE NH00U 6CMPEYAIOMCs 8 YUK-IHO, OMKPbIBAIOMCS
KOMMEPUECKUM U BIACHHbIM MEXAHUSMAM PA3GIEHeHUll, U 8 MO Jce 8PeMs. OCMAMCsL NO-C80EMY
«CB80O0OHBIMUY, MAK KAK NOHUMAIOM, YMO 8Ce MO «epYHOay.
OA: Tlpu KanuTanuiMe Tebst «IOJNb3YI0T», HO BaXKHEE TO, YTO U JPYTHX «IIOJB3YHOT». 1 MBICIHUTH
COOOIIECTBOM — 3TO OMBIT (BMOJHE SMIHUPHUUYSCKHUI) MO MPOXOKACHUIO ITOr0 MyTH yiepoda,
HECMPABEJIMBOCTH. ..
AII: Mue xasicemes, Onee 30ecb 6600Um CKpbIMblll MeOI0SULeCKUll Happamus o cooduecmee Kax
HEKOM «UCHBIMAHUUY OEOHOCMbIO, JI0HCHIO, SPA3IO.
OT: 'nocmuueckuil, s Obl ckazana.
OA: Ecnu 3T0 M Teosnorusi, TO BIOJHE CeKyJIspU30BaHHas. B kakoM=TO CMBICIE; XPUCTOC B aKTe
€BXapHCTUU yCTAaHABJIMBACT MEPBUYHOE COOOIIECTBO. XJIeO W/ BHHO SBISIOTCS [1EPBUYHBIMU
MaTepHaJbHBIMHU, SMINPUYECKUMH yCIOBUSIMHU OOIIHOCTH: MBI BCE IPUYACTHBI X0y 1 BUHY, HO
3a0BUTH, 9TO 3TO HE CTOJBKO MOTPEOHOCTH, CKOJIBKO cama >ku3Hb. Kak rmucan JIeBHHAC, MBI euM,
4TOOBI €CTh, a HE, YTOOBI XHUTh... DTO TOT ypPOBEHb 0aHAIHHOTO, B KOTOPOM pediexcus
npuocTaHosieHa. U coobiecTBo Ha 0 HCKaTh UMEHHO TaM. S X04y B peTUrHO3HOU MpobieMaTrke
BEIJICNTUTE 3TOT MaTepHANbHBI cioi. [loTroMy, HanpuMep, paarKaIbHO IPOTHBOIIOCTABISIO Ty/0 H
otkpoBenue. CoolIeCTBO — 3TO MOCTOSIHHOE Yy/0 (2 He ucnbiTanue!). OHoraeTcst uepes CBUIeTEIeH.
U TompKo 3TO ecTh KU3Hb. B 0CHOBaHMH COOOMIECTBA JEXKAT HEICHHBIC, aHOHNMHBIE, A0COIIOTHO
GaHanpHbIC Bellln. B crity nx 0aHaJIbHOCTH OHM CTEPTHI KaK IIEHHOCTH, U Yepe3 00IIHOCTh MX MOKHO
BEPHYTb JUIsl MbICTH. CMBICIT HE B TOM, YTOOBI TIOMEHSATH IIEHHOCTHBIE ITOJII0CA, 4 B TOM, YTOOBI HAiTH
cdepy, B KOTOpPOH LIEHHOCTH HE paboTaloT, W KOTOpas, TeM HE MEHee, SBISCTCS MaTepHaTbHBIM
YCJIOBHEM MBICIH KaK aKTa KH3HU. MBICIB — 3T0 a)()eKTHBHBI MOMEHT, B KOTOPOM OOIIIHOCTH BasKHEE,
yeM HeKOTopoe npupamieHue cMbicaa. CooOmEecTBO caMo 10 cede He SBISACTCS HU LeITTbI0, HH OJ1aroM:
OHO OJIIIKE K HeCTIPaBeUIMBOCTH, KOTOPas ellle HUYero He 3HaeT 00 abcTpakuuu crpaseuBocTi. 1
TEOJIOTHS COOOIIECTBA B TOM, UTO, U1 110 ITyTH HECTIPABEIMBOCTH, MBI JOXOANUM JI0 TOUKH, B KOTOPOH
HECIIPaBEJIMBOCTh CTAHOBUTCS YTBEPKAAIOMIEH, YK€ He MBICIHTCS depe3 cMepTs. U Torma Tpyn,
11000Bb, BOWiHA 00peTatoT HHOIL.ecMbIci. HO TO ke MOXHO CKa3aTh O MapTHH WM TOCY1apCTBe. . .
OT: Mue xasicemcs, npesicoe 8ce2o,| cMephib — MO USHAYATLHAS HECNPABEOAUBOCHb dicu3Hu. KusHno
— 9MO Heumo yKpaoenHoe Y mex, Kmo He 8bliCUI, HeCNpaseoausocmsy no omuouenuio k num. Ho
eécnomnum benvamuna, xomopulii 2060puUi 0 MOM, UMO 8 MOMEHMmE NPOUII020, 8 «VIYUJeHHOMY
wance mozo, KMo He 8bIdCUll, 5 00NIHCeH Y3HANMb CE0U COOCIMBEHHBIU WAHC: Ha MO 632]1510, DEBONIOYUS,
NOHAMAA MAKUM 00pA30M — U ecmb MOUYKA COOOUeHUs.
AO: Mens 6omplre BOJHYIOT BeDKHBINIHE. Hanpumep, eBpen, ylmieamue B MyCThIHIO. .. Kro oHn —
HEHM3BECTHO. Y MCXO0/a €CTh Ky4a palnOHAIbHBIX HHTepnpeTanuid. Ho oH1 JOMKHEI ObUTH yHTH B
ITyCTBIHIO, YTOOBI 1AM €BPESIMU: TIPOHTH OIBIT HECTIPABEAIHBOCTH, CAETABIINI HAPOIOM.
AII: Dmom ucxo0 —exodus — oona uz nOAUMUYECKUX CUIL HAULE20 BPEMEHU.
OT: To ecmb coobwecmso — me, Kmo yXooum, a He me, KMo nPuxoosm K 4emy-mo.
OA: KT0 yxon4t, KT0 npourpainy. [1o1uTHKOM OHU YK€ aKTyaau3uPyIOTCs BTOPBIM XOA0M KaK «CUIIa.
Ho asst MeHst BayKHO 3a/iepykaThCsl HA 9TOM MOMEHTE yX0/a, MOMEHTE [0 aKTyalu3alluH.
AII: A ecnu, ckadicem, neHcuonepsl 8bIX00AN HayAUYY ¢ AKIMUGHBIMU NPOMECMaMU, OKA3bl68dsCh, NO
Ccymu eQUHCMBEHHOU JCUBOL NONUMUYECKOU CUNLOU, KAK 510 0bll0 MuHysuieti sumou? Ipu smom onu
npocmo 6yKeanusupyrom Konyenm «Hepabomaioweco coooujecmeay...
OA: BakHO, 4TO HX BbIBelIa Ha YITUIlYy HE KaKasi-TO «TpaXkIaHCKas Ho3uiys. OHH T€, KTO He 3HAIOT,
YTO OHH IpaXkaaHe, 10 CyTH, HUUero He 3HAIOT 0 CBOMX npaBax. VM HaHecH yIiep0, KOTOPBIi 3aTpOHYIT
30HY BBDKHMBAHHS, OHM BIIAJH B CUTYalHI0 HECHPABEAIHBOCTH, KOTOPYIO TEPHENH A0 KaKOro-TO
MOMEHTAa, TI0Ka HECIIPaBeUIMBOCTh HE CTalla IPUHIMIIOM HX JEHCTBUSL.
AII: [o_cymu, 661X00 nencuonepos HA YAUYy — 9Mo u Obll Ucxoo... B maxom cayuae, He ecmv
co0OWecmso, onamy dice, HeKas HAGA3AHHAS, BbIHYICOEHHAs hopma: mebs 6blMAaIKUsaom,
8b10ABAUBATON, BLIHYAHCOAIOM OEIHCAMb U YXOOUMD
OA: MHe KakeTcs1, HCTOYHUK IPUHY>KACHHS BCErAa MOTEPSH, WK — JIOKeH. .. [IpocTo HyxHO 06pecTn
JKH3HB, ¥ Tl MIPUXOAMIIb B MECTO, Iie, Ka3ajJoCh, JKU3HU HEeT (B MyCTHIHIO) — TaM HEBO3MOXXHO
HMHIVBHyalbHOE BEDKHBaHUE. TaM MOXKHO OBITH TOJNBKO B OOIIHOCTH. [ 3TO CBSI3aHO C CaMBIMH
OaHaJIbLHBIMHU BEII[AMH.
AIl: Mue scnomunaemes npuxniodenusa Iynnueepa 6 cmpanax eeaukanos u auaunymos. Cnyuai
co0bwecmea, Konmopoe mul Onucyleaeulb, MAK0s, KAK eciiu Obl, CIVUAUHBIM 0OPAZOM, UX COBMECTUNU
6 00HOU cmpane, U MexHcoy. Hoz 02pOMHBIX GENUKAHOS 8lacmu Oe2anu KaKue-mo Kpoxommbvle
aununymul. Kaxue-mo kpowiku naoarom co cmond... Jlununymsl ux opyrom, HO 9moz20 HUKMO He
3ameuaem, 5mo maxas epynoal M onu ne Xomsam KOHMAKMUpo6amy ¢ MUPOM 8eIUKAH08, DOPOMbCS,
NOMOMY YmMo 9MO NPOCMO Opyeoll OUOI0SULeCKUl NOPSAOOK.
OA: Byayuy JTAIHIYTOM, Thl MOXKElllb CKOJBKO YTOAHO HapalliBaTh MYCKYJIaTypy, U, B Jy4IIeM
cirydae, Te0s BEIBEAYT Ha PHUHT s GOPHOBI C TapakaHAMY. ..
AII: Ho onu umo-mo denatom, opeanu3ylom c8oU MaieHbKUe KPYICKU, YUMAIOM CIUXU...
OT: Ewe nuxmo He 00Ka3a npeumyu ecmea 6onsiiou popmul Hao manou. Ecmo kakue-mo opeanusmul,
KOMmopble Mbl He pasiuidem, HO Komopble, meM He MeHee, scugym Ha HOPAOKU paz donvuie Hac. OHnu
N000ePIAHCUBAION U PAZOETAIONT, 8 MOM YUCTe, U C HAMU, HeKULl «HY1e80U YPOBEHb HCUSHUY, O KOMOPOM
206opun, K npumepy, Aeamben. Hexuil MunHumanvHwlil yposeHs ciabo2o ovbimusl.
AII: Ionyuaemes éecoma 6e3ompaonas Kkapmuna, docmotiinas Hogoeo Ceugma. Heyoicenu nem
opyeux Gueyp? ModicHo nu ckazams, 4mo eOUHCMEeHHOU NOTUMUYECKOU MAHUpecmayueu
coobujecmesa mogicem bvlms MoabKo yxo0 unu exodus? ['osops makum 06pazom o coodujecmee, Mol
6800UM (hucypy KOHYA: U3 MEOUX PACCYAHCOEHUU Cledyem, Ymo Opy2oe NPOCMO He803MONMCHO.
Coobujecmeso, 6 0AHHOM KOHMeKCMe, 03HAYaem abconomuyio no3UYUI: Mol RPUHUMAEM MY
OCMAHOBKY, CONAUAEMEA Hcums 6 nycmuine. M ce?
OA: 3710 He ocraHOBKa. OcTaHOBKA MPOMCXOAUT B aKTyaIN3aIlMH, KOLAA MBI 3a(MKCHPOBAIIN HEUTO B
KagecTBe coo0IecTBa. A 3/€Ch MBI IMEEM A0 € TeM, uTo Jlene3 Ha3blBall KTPAHCICHICHTAIbHON
sMmmpueii». CooOIIECTBO, KOTOPOE Mbl 00BEKTHBHPOBAITH, Y)KE MEPTBO, & ABIIKEHHE HCXO/1a OCTOSIHHO,
1 OCYIIECTBIISIETCS TONBKO TEMH, KTO MOAOOHO MEHCHOHEPaM, MBICHS TeJlaMHt, BBIXOAUT Ha YIUIIE,
BKJIFOYAsICh B )KH3Hb.
OT: Omo ux ynopcmeo 8 Acusti, 6e0b, O CYMU 0ed, Jicu3tb — Mo, 4e20 ux Xomenu auwiums. Moocem
ObIMb, UMEHHO D10 YROPCIBO AGTACICA PYHOAMEHNOM cO0bUjecmed, HA KOMOPOM 8 OanbHelueMm
MO2YM CIMpoumbCs me il UHvle popmbl NPAKCUCA, He UCKTIOUAs. U HeKOMOPLIX (YOPM NOTUMUYECKOU
60pvObI.
OA: EcTb IuHUM )XKU3HH, KOTOPbIC MOMUTHKA BCEI/la CXBATHIBACT, HO MBI MOXEM ee omepexars. U
OTIEPEKEHHE - B COOOIIECTBE, TOTOMY-UTO KaK CyOBEKTHI MBI BCET1a OTCTAEM.
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As subjects, we always come in last | Oleg Aronson — Oxana Timofeeva — Alexei Penzin

Alexei Penzin (AP): Theword “ community” first somehow became significant in the context of the
post-Soviet period, when old notions or words like the “ collective” were rejected and the necessity
aroseto define the new forms of social relation that werearising. But then again, thereisagreat deal
of nostalgia for the collectivity of the past, even if this nostalgia cannot yet give itself a name. At
present, the stateisactively trying to develop and utilizeit, pontificating on * uniting against the threat
of terrorism” , for an example. Recently, the public spherethat was opened up in the 1990s has been re-
appropriated by the state. Asa consequence, much of thecritical-intellectual milieufindsitself artificially
ghettoized into small communities. But at the same time, thereis a demand raised both by a broader
public space aswell asthe state, and thisdemand is connected to a wholly uncritical nostalgia toward
collectivity.

Oxana Timofeeva (OT): Nostalgia for collectivity lost is actually nostalgia for the childhood of
humanity, for some golden age. So my childhood was Soviet, which is why | often remember it as a
happy childhood. But there are also mor e refined attempts at nostalgia that eviscerate or emasculate
the past, reducing it to some ideal form, getting rid of any excess, and finding the iconic notion of
community behind which the “ countenance of the divine” would loom. In its pure form, community
always bears a religious character.

AP: Thisnostalgia actually appeal sto idealized constructionsthat present communion or community
asa certain type of happiness, a blissin common that we relished in the past. Can we think community
beyond nostalgia, subjecting it to a renewed examination fromour specific historical condition?
Oleg Aronson (OA): To me, the connection to nostalgia seems highly significant, beit the nostalgia
toward archaic societies or the nostalgia to a sense of community lost. Marx attempted to transform
thisfeeling into nostalgiafor the future (communism). In acertain sense, nostalgiais exterior to both
history and utopia. And the images of nostalgia can be interpreted as images of the common that
always step into a polemic relationship with images of the social or the historical. Nostalgia is the
first step toward not thinking the community as a form of collectivity. When we speak of the
community, we are speaking of acertain way of thinking asituation in which theindividual’sright to
thought isconstantly called into question; in appropriating any act of individual thought, theinstitutions
of power also raisethis question, incidentally. Thinking through the community means thinking non-
individually, beyond the values of the subject, the personality, individuality, and the “new”. Today,
thought is something with little value. In following the path of thisdeprecated value, we are following
the path of the community.

AP: So you're affirming a mode of thinking that doesn’t have any ambitions, that isn't attempt to
organizeitsown “ career” within the framework of power?

IA: It isamode of thinking that doesn’t want to confirm itself as proprietary. There are values that
immediately need to be reconsidered as soon asthe notion of community isintroduced. For me, these
are the values of property, labor, freedom, justice... All of these notions need to be forgotten for a
moment; then, one need only look and see what remains after the fact...What is left belongs to the
community.

AP: In other words, community is a procedure of effecting a change in the intellectual’s mode of
existence and its conception, a certain philosophical machine.

IA: Yes, but this is a different philosophy, a philosophy that it located outside of philosophy’s
historical framework. The community assertsthat thought carries something “dirty” from philosophy’s
point of view. And this “dirtiness’ alone is its entity, its involvement in life.

AP: If we admit that thinking itself loses all ambition and no longer evaluates anything, no long
attemptsto establish universal justice, but always decidesit in the conditions of the community, what
should we do with the critical function of the intellectual? Isa critical position possible at all under
these circumstances?

I A: Nietzsche says “What can we set against the truth? Only honesty” . In thought, the moment of
communion or communication is more important the establishment of truth. Thought, inaction, is
inevitably modified and “misunderstood”. The community does not rest upon one and the same
common, but upon misunderstandings, on our common feeling that we do not actually want to
commune. Thisis always the community of those who do not want to be together. It is based on an
injustice that is quite material and on the falsity of thought itself. Ln this sense, honesty consistsin
confirming life as a connection with lies instead of any politics of truth.

AP: Inkeeping with a tradition that beginsin the Renaissance, we have alwaysimagined theintellectual
asaindividual hero, evenif, after Foucault, theintellectual wasno longer a universal figure but now
brokeinto the concrete zones of a given society in order to show how unjust or disgusting these zones
actually were, now only operating locally. But once we introduce the community, doesthis mean that
we can no longer construct this figure of the heroic intellectual-enlightener? Even if the community
itselfisextremely critical inits zone of action?

IA: If you use the thought that the community rests upon @as your point of departure, the critical
function come true on its own. The logic-of the community demands that you side with those values
that are not dominant. And this isnot the demand of one power or another. Dominant values such as
property, individua effort, work, freedom, justice;-and equa rights do not fit into the frame of the
community. The community is the immanence of alife that manifests itself when these values get
stuck in the mud. In this sense, “being honest” means answering the demands of life, demands that
you yourself know nothing about, demands that are not written down anywhere. Thisis far more
difficult than partaking of the “truth”. But this thought steps into contradiction with reflection...lt
moves along the paths of falsity.

OT: But doesn't thistransmission of “ misunderstood” thoughts manifest itself asa certain product of
the community’'sactivities?

OA: Itisn’t aproduct, but the activity of the community itself. Or, to be more exact: the community
isactivity. | cannot appropriate the injustice of thought. This thought is always stolen; you can only
recognize it through whoever understood it incorrectly.

OT: In a community of friends, for an instance, ‘utterances are.always appropriated or return as
reinterpretations; a mechanism of necessarily mutual referencesisin operation, even if it becomes
difficult to separate your “ own” thoughts from the thoughts of the “ others” .

OA: Thisisthe only way that thought actually operates, in philosophy as well among other things.
Even more: the honesty that Nietzsche speaks of consistsinunderstanding thought as an object that
is made especially to be stolen, not appropriated. When a'thought is stolen, you remain anonymous
as a producer, and your work or piece is not a product or ‘acommodity; instead, it still contain the
wind-worn poesis that is the language of lifeitself (if we speak of any language at al in this case).
Within appropriating any artifact of production, located in endless becoming, this poesis organizesa
moment in which people who would ordinarily never communicate at all, who might even bein astate
of enmity, come together in action and turn out to be accomplices. There can be no community
between friends: friends understand and trust one another. Instead, the community unifies singular
existences that are incompatible with one another in principal.

AP: You'reintroducing an under standing of politics muchinthevein of Carl Schmitt, introducing the
friend-enemy relation and the community; the result is that there is a certain political form to the
community you describe.

OA: Onthecontrary. Thedivision into friend and enemy iSanecessary material precondition for the
community. Schmitt's idea of politicsis based in the recognition that “friend” and “enemy” are not
individuals and not even political subjectsin the conventional sense. For thedivision into friendsand
enemies to take place, the common already needs to exist @ an immanence of being-in-common. In
this sense, the community is a certain “action” that we have not become aware of, an action that is
recognized as such by politics, which actualizesit in notions like friend and enemy. Politics seesthe
community as a threat: it always attempts to erase the community as its precondition, because the
community as a condition of politics assumes the possibility of other forces. Then that war is not an
opposition but the power of life, a necessary function, much like a feast or a carnival... What is a
carnival? Not a pause of work, but the necessity of life. Work is only done so that people may play
or make some sacrifice...

AP: But Marx'sidea consistsin reaching an alter native form of labor without throwing the category
of labor overboard as a whole. In the 1960s-70s, there was a widespread idea that that labor or
“work” isan exclusively repressive figure which actually hides the function of keeping society in a
state of obedience, so that the only form of insubordination is the refusal of labor. But we shouldn’t
exclusively think of work as a negative category: instead, it can be positive. Even if | accept your
position of refusing labor, | would ask you what can separate us from labor, actually.

OA: I'm not refusing labor, but want to find in labor that which is not only co-participant to |aziness
(carnival), but also to the gift, sacrifice or war... All of thesenotions are not social, anthropological, or
political, but non-representative notions of the community’s action, or, acts of thought... Following
Deleuze, for an example, one could surmise that that the brain is the world of those notions that are

located beyond labor, notions that are not produced. In his concept of the brain, Deleuze finds away
of overcoming the working body. The body does not work. It simply doeswhat it cannot help but do.
Deleuze assume that there is only one brain in common but many bodies, and that we participate in
this common brain’swondrous activity with our bodies. A common brain... Asyou philosophize, you
should never forget that your brain issitting acrossfrom you in aforeign body, listening but failing to
comprehend, misunderstanding you... And the logic-of - the community demands action and not
arrogance. You only have the duty to explain Hegel or Lacan to your random neighbor on the bus
because s'he needs this explanation. Even if you don’t have the same supports that you’ re used to
from your professional milieu, not enough terms, or notions to effect this explanation. You are
doomed to misunderstand everything, but this —in fact — is honesty. Thisis how you overcome the
narcissism of philosophy.

AP: On the one hand, you are protesting against the fetishi zation of the“ purity” of thought (i.e. against
transcendentalism), but on the other hand, you're talking about the elusive nature or the ruptured
relation to values and truth. It seemsto methat thisis yet another purism that blocks the operation of
analytical languages|ocated beyond such notions of community. In other words, it places a prohibition
of a certain zone of the empirical. But actually, | would still like to expand the location of the community
fromthe per spective of a different empiricism; for aninstance, | would like understand whether itisn't
constructed according to the samelogic that capitalismisconnected to in a such a productive and long-
lived way. Isn’t the community itself a valuable experience which the state (or power) hunt down and
capturein order to build it into their functioning? After all, late capitalismisa systemthat is constantly
actualized by one community or another. It seems to me that something very important has happened
since 1986: the critique of immanentism has lost some of its value. Capitalism supports refined, non-
immanent communities with a great deal of enthusiasm. Take, for an example, all the raversthat live
their lifein the club: anonymous people meet on the week-end and open up to all of those commercial,
power-controlled mechanisms of entertainment, remaining “ free” at the same time, because they
understand that all of this, in fact, is“ nonsense” .

OA: Under capitalism, you are being “used”, but what's more important is that the others are being
“used” aswell. And to think asacommunity isan experience (an experience that is quite empirical at
that), an experience that passes along this path of loss or injustice...

AP: |t seemsto methat Olegisactually introducing a hidden theol ogical narrative of the community as
acertain “ ordeal” of poverty, lies, and dirt...

OT: | would even say that his narrative is Gnostic.

IA: Evenif it istheology, among other things, it is actually quite secular. In asense, Christ, in the act
of the Eucharist, recreates the primal community. Bread and wine are primary material or empirical
conditions of the common. We all partake of bread and wine, but have forgotten that these are not so
much needs as much as life itself. As Lévinas wrote, we eat to eat and not to live... Thisisthe trivial
level on which reflection has been suspended. And this is exactly where we need to search for the
community. | want to separate out this material layer from the general religious problematique. This
iswhy, for an example, | oppose miracles and revelations to one another radically. The community is
a constant miracle (and not an ordeal!). It takes place through witnesses. Only this is life. The
community is based on valueless, anonymous, absolutely trivial things. Their value has been erased on
the strength of their banality, which is why the common can restore them to thought. The point of this
movement is not to invert the polesthat structure value, but to find a sphere in which value no longer
works, but which, nevertheless, isamaterial pre-condition of thought as an act of life. Thought isan
affective moment in which the common is more important than any accretion of significance. In and of
itself, the community is neither a goal nor a blessing; insteadyit is far closer to injustice, which till
knows nothing of the abstraction of justice: The community is theology insofar as by following the
path of injustice, we reach a point at which injustice becomes affirmative and is no longer thought
through death. And then labor, love and war take on'anew significance. The same can be said of parties
or states...

OT: It seemsto me that fir st and foremost, the primal injustice of lifeliesin death. Lifeis something that
was stolen from those who did not survive, an injustice with relation to the dead. But let’s remember
Benjamin, who said that in the moment of the past, in the“ missed” opportunity of what did not survive,
| need to recognize my own opportunity: revolution, understoodinthisway, i sthe point of communication.
OA: I'm farmore concerned with survival. Take, for an instance, the Jews who 'went off into the
desert... No-one knowswho they were. There are plenty-of rational interpretations for exodus. But
they.had to go out into the desert to:become the Jewish-people, to undergo the experience of injustice
that makesa people.

AP: This exodus is one of the most promising palitical forces of our time.

OT: So the community consists of those who have | ft, and not of those who have come to something.
OA: The community consists of thase who are leaving, those who have lost. Politics actualize them
asa“force” in asecondary movement. But for me, it isimportant to linger on that moment of exodus,
at the moment before its actualization.

AP: But what if the pensioner s go out onto the streetsto protest actively and turn out to be the only vital
political force, the way they did this winter? At same time, they simply vulgarize the concept of the
“ inoperative community” ...

OA: What's important is that it wasn't some “civic position” that brought them to the streets. They
are those people who don’'t know that they are citizens, who essentially know nothing of their own
rights. They suffered damage that threatened their zone of survival; they found themselves in a
situation of injustice that they endured up to a certain point, until injustice didn't become their
principle of action.

AP: Essentially, when the pensioners went out onto the streets, this was, in fact, an exodus... In this
case, isn't the community, again, a certain imposed, forced form? You' re being pushed or, forced out,
forced to run.away and to |eave...

OA: It seems to me that the source of coercion isalways/lost or false... You simply need to gain life,
and so you cometo aplace whereit seemsthat thereis no life (to the desert), whereindividual survival
isimpossible. There, you can only be-in-common. And this is because of the most trivial things.
AP: | can't help but think of Gulliver’s Travel inthe lands of Lilliput and Brobdingnag. The case of the
community that you describe is as if these two places were'combined into one country, with some kind
of miniscule dwarves running back and forth between the legs of the huge giants of power. Some
crumbsfall fromthe tableand the Lilliputians steal them, but no-one noti ces, because these are nothing
but trifles! And they don’'t want to get in touch with the world of thegiants or to dobattle, becausethis
world simply bel ongs to a different biological order.

OA: AsalLilliputian, you can devel op your muscles asmuch as youwant, and in the best case, all they
will dois put you in the ring to fight a cockroach.

AP: But they're doing something or another after all. They organize their little circles and recite
poetry...

OT: Sill, no one has ever proven that the big formtakes priority over the small form. Therearecertain
organismsthat we don't notice, but which live far longer than we do honethel ess.’/Among other things,
they maintain and share a certain “zero-level of life” with us, which, for an instance, Agamben has
talked about. A certainminimal level of weak being.

AP: All of this amountsto arather bleak picture, warthy of anew Swift. It isreally possible that there
aren’t any other figures? Could one say that the only political manifestation of the community could
be withdrawal or exodus? In speaking of the community in this way, we're introducing the figure of
the end: from your argumentation, it follows that anything else is simply impossible. In this context,
the community denotes an absolute position: we accept that the end has come and agreeto livein the
desert. And that's it?

OA: It's not the end. The end happens through actualization, whenever we chart something as a
community. Here, we are dealing with what Deleuze called “transcendental empiricism”, or the material
quality of lifein becoming. The community that we have charted and fixed has been objectified and is
aready dead, while the movement of exodusis continual and is only earried out by those who think
with their bodies, like the pensioners, thinking with their bodies, hit the streets and become a part of
life.

OT: Thisis their perseverance in life; after all, it is essentially their lives that someone wanted to
deprivethem of. Maybeit isthis per severance that actually forms the community’s basis, supplying the
foundation for these or those forms of practicein what follows, not excluding certain forms of political
struggle.

OA: Therearelinesof lifethat politics always captures, but we can take outdistance politics. But we
can only outdistance politics as a community; as subjects, we always come in last.

Moscow, 31.03.2005



Alexey Penzin | From Commonplaces to Community

Why should we speak of “the community”? In its everyday usage, this word simultaneously
carries a note of nostalgia and the aftertaste of an almost inadmissible pathos. We constantly
hear trivial words on the “international community”, the “scientific community” or the “expert
community”. Can this word be endowed with any other kind of meaning, a meaning that would
not simply point toward the attributes of some group of individuals or toward the fact of small
“groups’ and their coming-together in “societies” and “ collectives’ of amore complex
configuration? Even in this usage, the word community does not correspond to “society”, nor
to “group”, nor to “collective”. It still hides a shifting meaning in the shadows of its
commonplaces, a shifting meaning capable of bringing us to the epicenter of the political and
philosophical thinking of the last decades. For this thinking, the conventional opposition
between collectivism and individualism already appears as all too naive. Today, collectivity is
carefully modeled by the power of the state, while individuality is guided by the market’s
“invisible hand”. Both collectivism and individualism would be incapabl e of becoming anything

in its nonconformity.

more than afailed attempt at escaping a certain kind of “biopolitics’, a strategy of controlling
the masses, which does not only affect consciousness, but life itself, the body and its basic

habits, its automatisms.

So what is left over when the “epoch of global oppositions” finally comes to a close and its
biopolitical constructions finally come undone? Of course, people will still have something left in
common, which they share with one another. This will hardly be what people call the “consensus’
reached through democratic discussions. And can you really say “Thisiswhat we all need
objectively, independently of any formal democratic process’? I's this common something that
everyone can make use as the “common good” ? Is it something that “touches’ everyone
affectively? Or isit what answersto our rational interests? All one can say is that this common,
much like the community in which it is shared, isno “law” or “rule”, but rather an exception that
cannot be appropriated. It isimpossible to control, no matter who lays claim to the steering wheel,
be it the seemingly “lost” proximity and warmth of companionship, or global biopolitics, which
soaks up the warmth of lives densely packed together by the fear of yet another threat. In this
uncontrollable community, we might see the possibility for its coming, a practice of life, stubborn

Maksim Karakulov / Radek Community | In Search of Our Dream (not finished yet)

By now, we can already say that the Radek Community is our
attempt at answering the question of what the community is and
how we can be together in the contemporary world. Throughout
our entire history, we were always burdened by one and same
pressing question: are we really realizing the potential that
collectives seem to entail? Are our effortsreally all that different
from ordinary individual attemptsto interact with thisworld?1 am
absolutely convinced that this question is inevitable for any
community. Once it has asserted its identity in some way, once it
has presented the world with evidence of its existence as an
independent space for communication, no community ever finds
itself at that euphoric point of complete clarity again.

We could even assert that every history of acommunity’sbecoming
is also the history of its falling-apart. Once it has arisen and has
manifested itsown existencein abroader social context, the group
is doomed to constant repetitions of self-identification. Thisleads
to a constant delineation of boundaries, a constant battle for
independence, a war with the rest of the world. After al, the
alternative communicative practices that form the nervous tissue
of any community are not reinforced by the kind of mechanisms
that stabilize the belief in the meaningful ness and necessity of the
outer world’'s dominant practices. Seen in contrast to these, the
community seems spectral or illusory, and sometimes even
contradicts them directly. Any pause between the community’s
actsof self-identificationisyet another occasionto call itsexistence
into question. Because the rest of the world never comesto a stop.
For its very inception, the project of the Radek Community was
based on far broader premisesthan just manifesting collectivity on
theterritory of art. We were always interested in the possibility of
the group as such, in light of the entire totality of its relationships
to the outer world at large. We were not only interested in the art-
world. The fact that the Radek Community was identified with a
group of young artists is little more than a logical step in the
development of the given group’s possibilities in the present
situation in Russia and Moscow, but it wasn't the result of any
conscious strategic idea. It just happened.

It has become our continuous practice to manifest collectivity
through the artificial construction of aset of symbolic imagesthat
reflect a certain community. We dress in women’s clothing, wrap
banners around our necks asif they were giant red scarves, carry
around chairs (founding amovement of “ Chairers”), and wrap one
another up with colored scotch tape (Scotch Party). The Scotch
Party is probably the most consequent strategy for manifesting
collectivity. Calling ourselves“ Scotchers’, we declare that nothing
aside from acommon love for wrapping one another with scotch-
tape unites us. Throughout 2001, this was our guiding principle:
we held parties, gave concerts, made performances, and appeared
on TV. We aso developed Gruppen-Scotch, which became our

main instrument for introducing the new community to the public
at large; the Scotchers would run into a crowd of people and bind
them together with colored duct-tape. Thanks to the mass-media,
this simulation of new type of collectivity soon became abelief in
the Scotch Party’s authenticity.

The community arises at the moment in which a group of people
dreams acommon dream. The attempt to implement thisdreamin
reality, or to uncover alternative mechanisms for its production,
generatesversatile communi cative practices and experiments. These
experiments pulse with existential importance. The community’s
dream cannot be reduced to some concrete goal, which al of the
community’s participants are working toward. Quite on the
contrary: once the dream is formalized and becomes a palpable,
instrumental goal, the community beginsto fall apart; the dream’s
formalization signals the end of the group and turns it into an
organization. After all, the whole point of the community is to
construct a kind of sociality in which the dream itself seems
possible. But the presence of a concrete goal testifies to the fact
that the necessary sociality already exists. All that isleft isto find
the appropriate strategy for therealization of itsgoals. Here, there
is no experiment, no place for a new community. “Hunger-strike
with no demands’: thereis nothing left in this protest-action, other
than the form of hunger itself; all content, all concrete demands
have already been lost. In this sense, the action represents the
functional principle behind any community. It is this principle
that really presents an alternative to the dominant sociality in that
it produces an independent and encapsulated event. After all, the
demand is little more than an assertion; al it does is reformulate
the complete dissatisfaction with concrete goals which bear no
relation whatsoever to dissatisfaction itself, since they are no more
than additional confirmations of the existing order of things, where
thereis always someone asking and always someone giving.

...Webelieved that we were strong enough to create an experimental
space for the devel opment of new communicative practice for the
development of this new society by realizing aminiature model of
this possible alternative. We were fascinated by the aesthetics of
1968: posters, slogans, bombs, and terrorists. However, at the
same time, we understood that we needed other technologies to
affect the outer world, some other way of communicating. Thisis
why we stand on a pedestrian crossing and wait for the traffic light
to turn green. People keep coming and coming, finally forming a
huge crowd. Each of them isgoing somewhere or another. Everyone
is minding their own business; nothing connects any one with all
the others, excepting the desire to cross the street. When the light
finally turnsgreen, we crosswith all the others. And then, weraise
red flags and banners above our heads. Thisisour “ Demonstration”.
It is defined by our disappointment with and our hope for the

prospects of finding a new language. etc. etc. etc.
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if that so then our group
is just an assembly of egoists

But alas, today we can already confirm that we have lost our dream.
The date of its death: 2004.
Hail to the Radek Community!

Conments on the web site

http://g2bs. narod.ru/ 2004/ 12/ radek-
communi ty-not-finished-yet. htnl:

This is the npst adequate interpretation of
this whole story |'ve seen so far. There
weren’t any other interpretations in fact,
if I'"'m not forgetting about anything. Only

endl ess sel f-mani festations.

It’s funny but now, ever since conmunities
as art-groups has stopped existing (for

quite sone tine), people still keep asking
for the “radek-community”. And the “group”
is already being simulated at a nunber of

events. The rest of the world tells us to be
a group: constantly demanding (sending us
back) those “auto-manifestations” which we
no |onger believe in.

VWhat do you think? Can the group live (be
reborn) in some other quality? Not as an
“art-group”.

We tal ked about this when we nmet, and | want
to ask the same question again. \Wuat do you
think? Can the group live (be reborn) in

some other quality (wthout
organi zation)?
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Anekceii Mensun |

3aueM roBOpHTH 0 «coobecTBe»? B 3ToM ciioBe, B €0 MOBCETHEBHOM YIIOTPEOICHUH, €CTh
OJTHOBPEMEHHO HOTHI HOCTAJIBTUH U TIOYTH HEJIOITYCTUMOI MATeTHKH. MBI IOCTOSIHHO CIIBIIIIM
OaHaJIbHBIE CIIOBA O «MEXKTYHAPOIHOM COOOIIECTBEY, O KHAYIHOM COOOIIECTBE), 00
«IKCIIEPTHOM COOOIIECTBE». MOXKHO JIM MPHUAATH ITOMY CIIOBY KaKOI-TO IpyTroH CMBICII,
KOTOPBIH GBI He OBIIT IPOCTHIM YKa3aHHEM Ha HEeKHe aTpuOyThl HHIUBH/IOB, WU ke Ha (GaKT
00BeAMHEHNUS MAJIBIX «TPYIID», OOIIECTB» U «KOJUIEKTHBOBY B O0JIee CIIOKHBIC KOH(pUTrypanuu?
Jlaxxe B TakoM yIOTpeGIICHHH COOOIIIECTBO HE COBIAIAET HU C «OOIIECTBOMY, HH C «TPYIIIOI», HA
C «KOJIJIEKTUBOM», CKPBIBasi B TEHH CBOHMX OOIIMX MeCT OTy>kKJaoIye 3Ha9eH s, KOTOPhIe
CITOCOOHBI BBECTH HAC B SMHUICHTP NOIUTHIECKON 1 (PHII0CO(CKON MBICTH OCIETHIX
JeCATHIEeTHH. {11 Hee MPUBBIYHAS ONMMO3UIINS KOJUIEKTHBU3MA/HHIUBUAYaTH3Ma
TIPEACTaBISAETCS, Y)Ke CIUIIKOM HanBHOH. HbIHE KOJUIEKTHBHOCTH TINATEIEHO MOACIUPYIOTCS
BrnacTeio, a HHANBUIYaIbHOCTH B3PAIINBAIOTCS KHEBUIUMOM pykoi» Priaka. M komnekTuBm3M,
1 MHIUBU/TYaIN3M HE CMOIIIH CTAaTh YEM-TO OOJIBIINM, YeM YaxXJIBIMH T0OETaMH OTIPENETIeHHOTO
pona «OMONONHUTHKMY, CTPATErHii KOHTPOJIS Macc, KOTOPBIE 3aTParuBaoT HE TOJIBKO CO3HAHUE, HO

" caMy KU3Hb, TEJIO0, €TO 0a3oBbIE HNPUBLIYKU U aBTOMATU3MBI.

Makcum Kapawynos / CooOuwecrso Papgex

Ceituac yxe MOXXHO yTBepkaath, yro Radek Community - 310
HalIlla MOTbITKA OTBETUTH Ha BOIPOC, YTO TAKOE COOOIIECTBO U KAKHUM
00pa3oM MOXHO OBITH BMECTe B COBpeMeHHOM mupe. Ha
HNPOTSIKEHUHU Bceil Hamieil MCTOPUHU, MBI MOCTOSIHHO OBLIH
00peMeHEeHbI OTHH U TEeM K€ IIPOH3UTEIbHBIM BOIIPOCOM: peai3yeM
JU MBI TOT NOTEHIHAJ, KOTOPBIM, KaK Ka3ajoch, 00JaaroT
KOJUUIEKTUBBI, U OTIIMYACMCA JIU Mbl YEM-TO IMPUHUUIIMAIBHO OT
OOBIYHBIX UHANBUAYAJIbHBIX ITONBITOK B3aHMO}1€ﬁCTBHﬂ C OTUM
mupoM? Sl abcomoTHO yOexIeH, STOT BOIIPOC HEU30EWKeH s
moboro coobmiecTBa. Beab opHaxIbl yTBEPAUB B YEM-TO CBOIO
UJICHTUYHOCTB, 3aCBU/ICTEILCTBOBAB MHUPY CBOE CYIIIECTBOBAHHE B
Ka4eCTBE HE3aBUCHMOTO KOMMYHHKaTHBHOTO IIPOCTPAHCTBA, JTI000e
CO00IIEeCTBO HUKOT/IA B ICHICTBUTEIEHOCTH He IIPEeOBIBAET B 9TOH
3 opHUECKOi TOUKE CBOSH MOHOM ICHOCTH.

MoxHO JaxXe YTBEPXKAAaThb, YTO KaxJas UCTOPUS CTAaHOBJICHUS
coo0IiecTBa — 3TO OJJHOBPEMEHO M UCTOpHsA ero pacnana. Pa3
BO3HHKHYB, MaHH(ECTHPOBaB COOCTBEHHOE CYIIIECTBOBaHHUE B OoJiee
OOLIMPHOM, YeM OHA CaMa, COLHAIbHOM IPOCTPAHCTBE, IPyMIa
o0peueHa Ha MOCTOSTHHOE TOBTOPEHHE CBOMX CaMOMaHM(peCTalui.
310 OeCKOHEYHOE BBIUEPUYMBAHUE COOCTBEHHBIX TPaHHI] H
OTBOEBBIBAHHE CBOEH HE3aBUCHMOCTH, 3TO BOWHHAa CO BCEM
OCTaJIbHBIM MUPOM. Belll) T€ aJIBTCPHATUBHBIC KOMMYHUKATUBHBIC
HPaKTHKH, KOTOpble COOCTBEHHO M 00pa3yroT HEPBHYIO TKaHb
coo0miecTBa, HE MOAKPEIJICHB TAaKHMHU K€ CTaOMIbHBIMHU
MEXaHU3MaMU MOAACPKAaHU BEPHI B CO6CTBCHHyIO 3HAYUMOCTh U
HE0OXOIMMOCTh, KOTOPBIMHU 00JIaJaf0T YCTOSIBIINECS IPAKTHKH U3
BHEIIHEI0 MUpa, KAXKYTCS 110 OTHOLLIECHUIO K HUM ITPU3PAYHBIMU
WY WJUTIO30PHBIMHY, a TIOPO U MPSIMO UM IpoTuBOpeyar. Jlrobas
Iay3a Mex 1y caMoMaHU(eCTAIUAMI COOOIIECTBA — ITO OYEPETHON
MIOBOJI, YTOOBI ITOCTABUTH O] COMHEHHE €ro CYIIECTBOBAHHE.
IToToMy 4TO BECh OCTaJIBHOIT MUP HE OCTaHABIUBACTCS HUKOT/IA.

IIpoext Radek Community ¢ camoro Havajia MMel B CBOHUX
OCHOBAHHSAX Kyzia 6oJiee 00IHMpPHBIE IPEAITOCHIIKH, HEXKEIH IIPOCTO
MaHH(ECTHPOBAHUE KOJUIEKTHBHOCTH Ha TEPPUTOPHHU UCKYCCTBA.
Hac Bcerna naTepecoBaza BO3MOKHOCTB IPYIIIHI KaK TAKOBOH, BO
BCell TOTaTbHOCTH €€ COOTHECeHNUSI C BHEITHUM MHUPOM, U OTHIONb
HE TOJIBKO C MHPOM HCKyccTBa. ToT dakT, uto Radek Community B
pe3ynbTaTe cTaja HASHTH(GHUINPOBATHCSA MMEHHO C TPYIIOI
MOJIOABIX XyJOKHHUKOB — JIMIIb 3aKOHOMEPHBIH 3Tall pa3BUTHA
BO3MOXKHOCTEH JaHHOTO cOoO0IIecTBa B HAINYHOW poccuiicKo-
MOCKOBCKOH CHTYAIIHH, 3TO He ObIITO KaKIM-TO HAIIIIM CO3HATEILHBIM
CTpaTern4ecKHM 3aMbICIIOM. [IpOCTO Tak MOTydmIIocs.

Manndecranys KOIIEeKTUBHOCTH OCPEACTBOM HCKYCCTBEHHOTO
KOHCTPYHPOBaHHUS CHMBOJINYECKIX 00pa30B HEKOETO COO0IIeCTBa
CTaHOBUTCS Halllel OCTOSIHHOM MpakTUKON. MBI iepeoieBaeMcs B
JKEHCKHe I00KM, HaMaThIBaeM Ha IIeU TPAHCIIAPAHTH B BUIE
OTPOMHBIX KPacHBIX ImapgoB, HOCUM ¢ CO0OH CTyn (ABHKEHHE
CTYJJIEPOB), 3aMaThIBaeMCs B IBETHOH CKOTY (ckoTd naru). CkoTd
1aTty, MoXxaiyi, SBUJIOCh CaMOM MoceJoBaTeNIbHON cTpaTerueit

Momer GuTh 970 DWYliEHKE

CNABOCTHW,

KOTHA TH NOHKMEELR,
yro OWH THl BCB-TAKW...

Maybe there's also a feeling

r.n'w

... when you

understand that

alone, you can't

actually...

Ot obwmux mect — K coobwecTsy

YTo ke 0CcTaeTCs CEeTOaHs IOCIIe 3aBCPHICHUS «KIMOXHU 100aabLHOIO MNPOTUBOCTOAHUAY, KOTAA 3TH
OHOIOIUTHYECKUE HOCTpOﬁKPI HaYMHAIOT CTPEMUTEIIBHO paCHIaTLIBaTI)C}I? Me)i(z{y JIFOIbMH,
6e3yCIIOBHO, OCTacTCsAa HECUTO 06H188, - TO, YTO OHHU ApPYT C APYI'OM pa3aCiigroT. BpSIII JIK 3TO TO,
YTO IIPpU AEMOKPATUIECKOM 06Cy)I(HeHI/II/I MIPUHUMACTCA BCEMHU KaK «KKOHCEHCYC». U MoxHO T
MIPOCTO CKa3aTh: «2T10 TO, UTO 00BEKTHBHO HY’KHO BCEM, HE3aBUCHUMO OT q)OpMaJIBHBIX
JAEMOKPATHICCKUX Hpoue/:[yp?» U 1o mu 310 O6IIICC, HUEM BCC€ MOT'YT IIOJIB30BATLCA KaK <<O6HII/IM
Oirarom»? TO, 4qTO aq)(i)eKTI/IBHO «3arparuBacT» BCEX, UJIH K€ TO, UTO OTBEHACT HALLIUM
panroOHaJIbHBIM I/IHTepecaM? Mo>KHO I CKa3aThb, 4TO 3TO 06HIG€, KaxK u COO6HIeCTBO, B
KOTOPOM OHO pa3ACisA€TCsA, HE €CTh «3aKOH» HUJIU «IIPABUJIO», a CKOPEC UCKITIOUCHUE, KOTOPOEC
HEJIb3d NPUCBOUTD. M HEBO3MOXKHO yOopasJiiATb, KTO OBl HE OpETEHA0BAI HAa 3TO YIIPABJICHUC —
HOCTaJIbI'U 10 SKOOBI «yTpaquHoﬁ» OJIM30CTH M TEIUIOTE O6HISHI/I}I, HITH K€ TII00aIbHast
6I/IOHOIII/ITI/IKa, KOTOpas B6I/IpaeT B ce0s — KaK HCTOYHHK OHEPIruu - TCIJIOTY MJIIOTHO
CIrpyAuBHINXCA )KH3Heﬁ, OXBa4Y€HHBIX CTPAXOM, II€PE] BCE HOBBIMH 1 HOBBIMH YTIPO3aMH. B aToit
HEYIPaBJIIEMOCTH COO6HIeCTBa CIICAYET BUACTL BO3BMOKHOCTD €0 NpUXoaa — KaK NPaKTUKH

KHU3HU, ynopCTBy}omeﬁ B CBOCM HCIMMOAYHNHCHHUH.

MaHH(ECTAIlMH KOJUIEKTUBHOCTH. Ha3BaB cebst ckoTuepamu, H
3asBUB, YTO KPOME JIIOOBH K 3aMaThIBAaHMIO B CKOTY HAC HHUYTO
Oosbilie He 00BenUHsACT, HA MPOTsLKeHUH Bcero 2001 roxga mbl
yCcTparBaeM BEYSPHHKH, JaeM KOHLIEPTHI, AeaeM neppopMaHChl,
BBICTyIIaeM Ha TesieBUACHUU. OCHOBHBIM HHCTPYMEHTOM
HPHOOILEHHUS K HOBOMY COOOIIIECTBY CITY)KUT IPYIIIICH CKOTY, KOTa
CKOTYepHI OETraloT B TOJIIIE JIOJeH U CMAThIBAIOT MX JIPYT C APYTOM
Pa3HOLIBETHOM JIMIKOM JIeHTOH. biarogaps macc Meaua, CUMyJIsIIUsA
HOBOI1 KOJIJIEKTUBHOCTH 00€pHYJIach BEpoi B HOMITMHHOCTH CKOTY
[aTn.

Co0011ecTBO BO3HUKAET B TOT CaMblii MOMEHT, KOT/Ia Y TPYIIIbI
JroJiel TosIBIIsieTCs oiHa o01ias Medrta. [IOMmbITKH SBUTh MEUTY B
peaJbHOCTh OPTaHM3YIOT BOKPYr ce0si MHOJBUIKHBIC
KOMMYHHUKAaTUBHbIC TPAKTHKH, OTIBITHI M SKCIIEPUMEHTBI, KOTOpPbIS
HaJIENAI0TCS Tpenemynied 3K3MCTeHIINAaIbHOW BaKHOCTBIO. JTa
MedTa HH B KOEM Cilydae He MOXKET CBOJMUTHCS K KaKO#-TO
KOHKPETHOMW I[eJ1, Ha JOCTHIKCHUE KOTOPOW HACTPOEHBI BCE
y4acTHHKHU coobmrectBa. Kak pa3 ¢opmanu3anus MeuThl B
0Cs13aeMYyI0, HHCTPYMEHTAIBHYIO LeJIb IPUBOJUT COOOIIECTBO K
pacrmazny, CIy)KUT CUTHAJIOM 00 OKOHYAHHUH TPYIIIBI, TPEBPAIIaeT
ee B Opranu3aiuio. Beb cMbICI coo01iecTBa — BBICTPOUTH TaKyIO
aJbTePHATHBHYIO COLHAJIBHOCTD, IIPH KOTOPOH MedTa oKa3aljach
OBl BO3MOXKHOU. A HaJIM4Me KOHKPETHOM 11eJTH CBUJICTEIBCTBYET O
TOM, 4TO HY)KHasi COL[MAJIBHOCTh yXKe M 0e3 TOro CyIIeCTBYeT,
JOCTAaTOYHO JIMIIB IPAaBHJIBHO MOA00paTh CTPATErHIO MO ee
noctikeHuto. TyT HeT SKCIIepUMEHTa, TYT HET MECTa JUIsl HOBOT'O
coo01ecTna.

«lomonoBka 6e3 BBIABUIKEHUS TpeOOBaHHN»: B CTOJb
pactipocTpaHEeHHOH aKIMH MPOTECTa KaK TOJI0JJOBKA COXpaHEHa
TOJIBKO (pOpMa — roiox cam 1o cebe, ¥ U3BATO JIF000E BOZMOXKHOE
coziep)KaHue B BHJIC KOHKPETHBIX TpeOoBaHMi. B TakoM BHe akIust
SIBIISIET COOOH MPHHIUI (yHKIIMOHUPOBAHHS TFOOOTO COOOIIECTBA,
KOTOpOE€ €CTh NEeHCTBHTENbHAS albTEPHATHBA HAJTHYHON
COIMANFHOCTH, CAMOJIOCTATOYHOE ¥ CAMO3aMKHYTOE cOObITHE. Benp
moboe TpeboBanue, OyIydH axke MPOCTO MPEAbIBICHHBIM — 3TO
nepeopMyIUpOBaHHE MMOUTHHHO U TOTaIbHOU
HEYIOBJIETBOPEHHOCTH B KOHKPETHBIE I[E]TH, KOTOPBIE HE IMEIOT K
9TOH HEYNOBJIETBOPEHHOCTH HUKAKOTO OTHOIICHHS, M SBISIOTCS
JIUIIB OTIOTHUTEIHHBIM ITOITBEPKICHHEM 0e3aIbTePHATHBHOCTH
YK€ CYIIECTBYIOIETO MTOPSIKa BEIICH, T/1e BCETIa €CTh MPOCSIIHIA,
BCET/Ia €CTh JTAFOIIHIA.

...MBI TOBEpHITH, YTO B HAIIIUX CHJIAX CO3/IaTh SKIIEPUMEHTATBHYIO
TUTOIIAJIKY 110 BEIPAOOTKE HOBBIX KOMMYHHKATHBHBIX IPAKTHK ATOTO
HOBOTO OOIIECTBA, SBUTH COOOW MHUHHATIOPHYIO MOJENb 3TOH
BO3MOXKHOU aJibTepHATHBEL. MBI YBIEKIHCH 3CTETHKOH 68 Troma:
TUTAKaThI, JIO3YHTH, 00MOBI, TeppopucThl. OTHAKO, ONTHOBPEMEHHO,
MBI ITOHSIJIH, YTO HY>KHBI KAKHE-TO HHBIC TEXHOJIOTHH BO3ICHCTBHS
Ha BHEIIHUI MUP H IPyToii cioco0 TOBOPEHUS C HUM.

Tak, MBI CTOUM Ha TEIMIEXOJHOM MEepexoie M >KAeM, KOTaa st
MEeNIeX0J0B 3aTrOPUTCS 3eJeHBId CcBEeT. Jltoam Bce MOAXOmAT U

Topopat Haofopor,
§70 ropazno nerye COWTLCA B Ky
Thay say that

to get into a pile
Is much easy.

| B nonckax csoed meurwo (not finished yet )

HOJIXOAAT, 00pa3yst 6oubiryro Tonmy. Kaxaslit u3 HUX UaeT Kyaa-
TO 110 CBOUM CO6CTB€HHBIM JAcj1aM, €ro HUYTO HE CBA3BIBACT CO
BCEMH OCTalIbHBIMU. KpoMe 071HOro — XKeIaHus IepeiTH Ha APYTyIo
CTOPOHY yiuLbl. U koraa, HakoHell, 3eJIeHbII CBET 3aropaeTcs, Mbl
UJIEM BMECTE CO BCEMU U B OTOT MOMEHT Ha/l 'OJIOBAMHU TOJIIIBI, YK€
M3HAYaJbHO CIIOUYEHHOU COAUHBIM JBUXCHUEM II€pE€xona,
pa3BopadrBaeM KpacHbIe TpaHCTIapaHThI U iary. Tak MpoucXoanuT
Hama «JleMoHcTpanus». B Helf — Hale pa3odapoBaHue U Hama
Ha/iex/1a Ha OOpeTeHHEe HOBOTO SI3bIKA.

UT.J. UT.J. A T.0...

beI, TEIECPb YK€ MOXHO OAHO3HAYHO KOHCTATUPOBATH - MBI
yTepsinu cBoro Meuty. Jlata cmeptu: 2004 roa.
[a 3npasctByetr Radek Community!

KomMMeHTapuyl Ha camnure

http://g2bs.narod.ru/2004/12/radek-
community-not-finished-yet.html:

Ha @paHHEM MOMEHT caMmasd alJekKBaTHas
MHTepnpeTauusa BCel 3ToM OoJablLOM 3aTeu.
OPYyTMX MHTEepnpeTaumit, eciam S HUYerOo He

Xorsa,

3a6blJI, NPOCTO He OBJIO. BEIM TOJNBKO
OeckOHeUHEHEe caMo-MaHudecTaumuu.

3abaBHO, HO celuac, korma community xak apT-
TPYIIE, YyXe Kkakoe-TO BpeMs (HOCTAaTOWHO
OIMTeJIbHOE) HeT — [NpOoInoJrkalT [IOCTyNaThb
3anpocel Ha “radek-community”. ¥ yxe Ha
HEeCKOJIbKMX Meponpuarusax “rpynna’”
cumynupyetTrcsa. OcCTajlbHOM MMP IIpPeAnMCHEHBaeT HaM
OBITH TPYIION: IMOCTOSHHO 3alpalubas MU3BHE

(Bo3Bpamas HaMm) Te “camoMaHubpecTaumm”, B
KOTOPpHE CaM yXe He Bepulb.

Kak Tebe KkaxeTcs, MOXET JM TIpylna XUTb

(BoB3pommTCsa) B KakoM-HuMOyOb MHOM KaudecTBe?
He xakx “apr-rpynna”. Me pasroBapuBaam o6
3TOM, KOTI'Za BCTpedaJMChb, ¥ CHOBa g XOouy

Kaxk Tebe xkaxeTcHd,
(BOBPOOIUTHLCSH)
(He mnpeBpamasch B

3amaTb TOT Xe& BOINPOC.
MOXEeT JIM Tpylna XUTb
HUOyIb
opraHmusauuio) ?

B KAaKOM-—
MHOM KadecTse

BONK ME ZANBNAEM, 4T0 MB—COOAUECTRD. .,

if we declare that we are
THE COMMUNITY...




f afconTHO YBEPEH B TOM,
YTO Mbl M3MEHUM MUp...

I'm absolutely sure that
370 MBCTO 0KA3aN0Ch CBOGOMHLIM U Mbl CEAYAC UMEEM TOYHO TAKDE KE we are going to change
NONHOE NPAB0 CMOTPEThL B GyAyWeEe W HAJEATLCA... the world...

Bl HIMEHUM MIp

The place has been vacated and we have the
DE3YCNoBHD, .

same right to look
to the future and hope...

There's no question
that we wily change
the world...

TR

[Myonukanus Ne9 - Unes u peanusanus: padbouas rpynmna “Yro meaarn?” | publication Ne9 - idea and realisation: workgroup “What is to be done?”

HN3panue ocymecTBIEHO, KAK YaCTh BHICTaBOUYHOro nmpoekra «Ctpourenu» /xynoxHuku - Onsra EropoBa (Lannsa), Hukonait OnedHUKOB,
Amutpuit Bunenckuii/, ocymecTBIeHHOTO B paMKkax BoicTaBku «Konnektusuoe TBopuecTtBo», My3sel Fridericianum B Kaccene,
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This publication is part of the exhibition project “The Builders” by Olga Egorova (Tsaplya), Nikolai Oleynikov, and Dmitri Vilensky,
realized on the occasion of the exhibition Collective Creativity, at Kunsthalle Fridericianum Kassel, from May 1 — July 17, 2005
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