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Oxcana Tumodeesa | Hcruna kak MpaxTtHka

Ects Teopus, a ecTh NEHCTBHTENBHOCTH. TeOpHs CKIAABIBACTCSI W3 MBICIEH H CIIOB, a
JEHCTBUTENFHOCTE — M3 MecT W Bemled. OJHM 3asBISIOT, 9TO TEOPHS SIBISIETCS YacThIO
NEeHCTBUTENBFHOCTH, JpyrHe, Hao0OpOT, CUUTAIOT JACHCTBHTEIBHOCTH TEOPETHUECKOIt
koHcTpyknuel. Ho xak 651 MBI HH yMainu, sSICHO OHO: MKy TeOpUeH U AeHICTBUTEILHOCTHIO
CYIIECTBYeT OTHOIIEHHe mpoTuBopedns. OHO BbImaeT ce0s B TpeBOre, KOTOPYIO MBI
HCTIBITBIBAEM IO TTOBOY M 0e3, ’easi IPUIyMaTh TaKyio TEOPHIO, B COOTBETCTBHH C KOTOPOit
BCE BEII[M HAXOAMINCH OBl HA CBOMX MECTax.

OnHAaKO BEIIH JIyKaBbl — OHU HE CIIYIIAIOTCS CIIOB, M OTTOTO JIIOH CTAHOBSTCS IIOJO3PHUTEIBHEL.
Han mponacTelo, OTAENSIONmel! cI0Ba OT Bellel, MBICIIN MasJaT Kak IPHBHACHHS, HE 3HAIOIINE
1okost. XoJ] GECIIOKOWHBIX MBICIIEH, TI0OJ03PEBAIOIINX TO JIH CJIOBAa B TOM, YTO OHU HEBEPHHI,
TO JM BeIIW B TOM, YTO OHM OOMAaHYMBBI, MHOIZA IPHHUMAET PECIeKTa0enbHylo (GopMy
KPHUTHKH, CaMa UJiest KOTOPOH pacTeT U3 HMEIOIIET0Cs HAJIMIIO IIPOTUBOPEUHS MEXTY TeopHeit
U IeWCTBUTENBEHOCTEIO.

Vctopust MBICTH 3HA€T pa3IUIHBIE TIPIMEPHI IO03PUTENBHOCTH. He sBisieTcs nekiroueHneM
U TOT JONTHH MEpHOHd, KOTOPHIH HCCIIeNOBaTeNH MeTa(U3MIECKUX TEOPUH BBICOKOMEPHO
Ha3bIBAIOT JOKPUTHYECKHM. OYEBHIHO, 3TO BpeMsl HE 3HAET KPUTHKU KaK TaKkOBOH, B ee
KIIACCHYECKOM, KaHTOBCKOM cMbIcie. OQHAKo ke M TIpedecKHil Joroc ObIT 0OecrokoeH
3USHHEM pa3pblBa MeXIy cOo00H M TeKydMM MHPOM, KOTOPHII BOBCE HE CHENIMI XPAaHHUTDH
BEPHOCTB HJESM.

W3meHunBbIi XapakTep Bemei Haen [1maToHa Ha MBICHb, 9TO IO Ty CTOPOHY 3TOH peaNbHOCTH,
KOTOpast Ha CaMOM JieJIe SIBIISIETCSI HINTI030PHOM, CYIIECTBYET ellle OHa PeanbHOCTh, HICTHHHAS,
1 3HaHUE 00 3TON HCTUHHOH PEalbHOCTH 110 Ty CTOPOHY PEaTbHOCTH WINTIO30PHOH OyIeT TaHo
JIMIIb TOMY, KTO CyMeeT ITOJTHOCTBIO OTaTh ceds drtocoderomy cozepranuto. OnHaxo, ecnu
BEPUTH CBOMM IVIa3aM, II0 IMyTH (HIOCOPCKOTO CO3EpIaHMs 0 UCTHHHOTO 3HAHUS HHUKTO B
UTOTE BCE-TAKU HE JIOIIE, a TOT, KTO IBITAJICS — TOT TaK M OCTAJICSI CHPOTIINBO BHCETh MEXKIY
«MHUPOM UZCI» U «MUPOM TCHE».

MEI He IpeTeHAyeM B3ATh U BBUIOXKHTH 3/1€Ch BCIO IIPABIy O TOM, KaK B AEHCTBHTEILHOCTH
BCEe 00CTOSIIO C TeopHell M NeHCTBUTEIBHOCTHIO. J[paMaTndeckass HCTOPHS WX OTHOIICHUI
CTaHOBUTCS HAIIUM CIOXETOM JIUIIb IIOCTONIBKY, IOCKOJIBKY OTHENbHBIE €€ SIH30IbI
TeHEeaJOTMYECKH CBA3aHEI C TEM, C YeM MBI IMEEeM JIeJI0 Ha CETONHSIIHNHN IeHb, a IaBHOE — C
TEeM, YTO HaM C STUM JEeJNaTh.

Tak BOT, €CII TOBOPHUTH O TaK HA3bIBAEMOU JOKPUTHUIECKOI MBICIIH, TO Ha IOBECTKE y Hee
ObLTa caMa JeHCTBUTEIBHOCTD, K COOTBETCTBHIO C KOTOPOH (PHIIOCO]EI MBITAIUCE TPUBECTH
Teoputo. Teopust, KoTopasi COOTBETCTBOBANA OBl JNEHCTBUTENHHOCTH, ObIIa OBl IpH3HaHA
HCTUHHOH, OCTAIFHOE YK€ Ha II0OBEPKY OKa3bIBAJIOCH JIOXKHBIM, U IaXke Py»k0a He MOIJIA CTIaCTH
¢mocodoB 0T cobnaszHa ynudgars Jpyr Apyra Bo JoKH. [1maTtoH MHe ApyT, HO HCTHHA JOPOXKE,
TOBOPHJI IO 3TOMY HMOBOXY APHCTOTEIb.

Bmpouem, 3amada NOCTIOKCHHS MCTHHHOTO 3HAHMS OBIIa BCE-TAaKM BaXKHEE, UeM 3ajada
pa3BeHUaHUs 3HAHMS JIOKHOTO. BOT modemy, HaBepHOE, TaKyl0 MBICIb, CTPEMHBIIYIOCS
CaMbIMH Pa3HBIMH CIIOCO0AaMH ITOMMATh 32 XBOCT CaMy UCTHHHYIO IeHCTBUTENEHOCTD, Ha3BaJIl
nokputnaeckoid. Eif He3HaKoMO OBLIO COMHEHHUE B TOM, 4TO (hrutocodust mpeacTaBiseT co0oit
IIyTh K HCTHHE, X TeM 00JIee HE3HAKOMBIM OBUIO YyBCTBO, OYATO OHA BEZIET HAC B COBEPIICHHO
IIPOTHBOIIOIOXKHOM HaIllPaBIICHUH.

Korna e xonn4ecTBo IpeTeHAYIONHIX Ha HICTHHHOCTD TEOPHif 10 TOBOAY AEHCTBUTEILHOCTH
JOCTHIIIO KPUTHYECKOH MAacChl, Ha3pena HEOOXOAMMOCTh pa300paThCsi ¢ STHMH TEOPHSIMHI
IpeKae, 9eM C caMoil AeHCTBHTEIBHOCTBIO, JOOHWTHCS IIOTHOTO COINIACHSI MM XOTS OBI
YaCTHYHOTO COOTBETCTBHS C KOTOPOI UM TaK U HE yIaBajoCh.

HampamBancst BBIBOA: ecliu TEOpPHsS HE COOTBETCTBYET ACHCTBHTEIBHOCTH, 3HAUUT, C
Teopueil He Bce maako. Ho He To 9T0OBI BRIBOABI OBLIM HEBEPHBI — Oefa KphUIach B CAMHUX
MIPEIOCHUIKAaX, B CAMUX YCIOBHSAX TEOPETH3MPOBAHMS IO ITIOBOJY TOTO, YTO €CTh Ha CAMOM
JieTie, a 9ero 1 BoBce HeT. Torma-to KaHT u npeanokui moaBeprayTh KPUTHKE CaM TEOPETHKO-
MIO3HABATENFHBIM aNmapar, IpH MOMOIIM KOTOPOTO MBICIHTETH COTHH JIET BBICTPaMBaIl
HETIPOXOAMMBIe MeTadu3udeckue OappuKagbl MexXIy co00H M JeHCTBHUTENHHOCTEHIO,
MIPORYIUPYS JIOKHBIE HCTHHBL.

OnHako KpUTHKA JOXKHBIX B CAMOM OCHOBAaHHH TEOpHH cojepikajla B cebe MMMaHEHTHOE
XKeJlaHue, a BepHee, TpeOoBaHNe MCTHHHOTO 3HaHUS. M 3TO MCTHHHOE 3HaHWE CKIIABIBATIOCH
13 JIONOJHEHUS M OTPHUIAHMS JPYT APYTOM BCETO MPEUIOKEHHOTO acCOpPTHMEHTa JDKH. B
KOHIIE KOHI[OB TEOPHS BOBCE OTKA3aJ1ach OT HIEU COOTBETCTBHS ACHCTBUTEIHHOCTH, TIOMHS O
CBOEH CKJIIOHHOCTH 3a0JTy’KIaThCs Ha €€ CUEeT, U CTaja HCKaTh HCTUHY B cebe caMoil.

XBaTuT yxe MOMIaXUBAThCS MON (akTel ObIOIIe uepe3 Kpail >KH3HHM, pemmn [erens,
€CJIM y Hac €CTh Takoe Opyxaue, Kak IIOHATHE, Bce 3TH (DaKTHI CHOCOOHOE OXBAaTUTH CBOEI
HEBEPOATHON MOIIBI0. XBAaTHT IPHUCITYIINBATHCS K BEIlaM, KaK eciIy ObI OHM MOTJIM HaIlIeTITaTh
HaM HCTHHY camux cebs: «Hamo, Ha000poT, BBECTH B NMPaBHJIO BCEOOIIHE ONPEASICHUS I
C HUMH CPaBHHUBAaTh €CTECTBEHHBIE 00Pa30BaHMUS; ...H IOCKOIBKY NEHCTBUTEIHLHOCTh UM HE
COOTBETCTBYET, IIOCTOJIBKY 3TO €€ HeJoCTaTok» [1].

He sxemas Ooyee TamuThCs y OEHCTBHTENBHOCTH B XBOCTE, TEOpPHS 3asBWJIa O CBOEM
IIPENMYIIECTBE U O cBOeil aBToHOMUH. [IpoTHBOpeUne okaszanock yxe He IpoOIeMoil Teopuuy,
KOTOpast He COOTBETCTBOBAJIA ACHCTBUTEIBLHOCTH, HO ITPOOIEeMOH eHCTBUTEILHOCTH, KOTOpast
HE COOTBETCTBOBAJIA TEOPHUH, IIPOOIEMOIT SMITMPUIECKON PEaIbHOCTH, HE COOTBETCTBOBABIIIEH
TIOHSTHIO.

Tem He MeHee, HHKaK HE JKETAIOIIMH COKpAIIaThCS pa3pblB MEXTy TeopHell u
JEHCTBUTEIFHOCTBIO CBU/ICTENBCTBYET HE CTOIBKO O BEPHOCTH WIIM HEBEPHOCTH IIPaBHIIA
BCEOOIMUX OIpeseleHuH, CKOJIBKO O TOM, 4TO Yy JeHCTBUTENFHOCTH, KaK OHA €CTh, IMEETCS
HEJOCTATOK, X 9TO, KAKMM OBl HCTUHHBIM HHU OBIJIO IOHSATHE, 3TOT HEOCTATOK HE MO3BOJIIET
HCTOPHH W JKU3HU NIPOJBHHYTHCS HACTONBKO, YTOOBI JEHCTBUTEIHFHOCTH CO BPEMEHEM caMa
c000if 32 TUM MOHATHEM IIOATSHYIACH», KaK TOTO XOTel ObI ['erens.

ATIOCKONIBKY caMa IeHCTBUTENFHOCTE IMEETBCeOC HEZIOCTAaTOK HIIPEICTABIIET COOOHIpoOIIEMY,
MIOCTOJIBKY OT MICATHCTHIECKOH KPUTUKH TEOPUH TpedyeTcs epexo K MaTepHaTiCTHIEeCKOi
KpHUTHKE AeficTBUTeNbHOCTH. [logymaiiTe camu: Hama JeHCTBUTENEHOCTD, Ta, C KOTOPOI MBI
HMeeM N0 AEHb OTO JHS, He SBIISETCS WINTIO30PHOH, HO HE SIBIIETCS U UCTHHHOM.

OT0 NEHCTBUTEIBHOCTh NEHCTBUTENBHAS — M TeM HE MEHee JIOKHas. JTO MHp, HACKOpO
TIOIOTHAHHBIN IO BCEOOIIHe ONIpeNeleHHs, IIe Hac MPUHYKTAIOT JKHTh IO IOHATHAM,
HCTUHHOCTH KOTOPBIX CKJIAABIBACTCS U3 CYMMEI JDKH. YTOOB! KPUTHKA HAIIIAa CBOIO HCTHHY,
Teopus JOJDKHA BEIOpAThCS M3-TOJ TEIUIOTO M YIOTHOTO Ofiestyla COOCTBEHHONW aBTOHOMUH U
IIPEBPaTUTECA B NPaKkTUKY. OT KPUTHKH TEOPUH CIEyeT IBHTAThCS HE TONBKO K KPUTHKE
JeHCTBUTENHFHOCTH, HO U Jajiee — K IPaKTHUKe OOPBOBL: 32 HICTHHY M ITPOTHUB JDKA. «DHtocodst
JIMIIb Pa3IMIHEIM 00pa3oM OOBSCHSIN MHp, HO JIENIO 3aKII0YAeTCsl B TOM, YTOOBI H3MEHHUTh
ero», —9Ta (paza Mapkca 10 CUX OP OCTAETCS HEUCIIONHEHHBIM 3aBETOM, O KOTOPOM CIIEyeT
TIOMHUTB BCSKOMY, KTO CETOJHSI HA3bIBAET CE0sI KPUTHKOM.

[Ipumeuanus:
1. Terens I'B.®. Dumuknonenus punocopekux Hayk, T. 2. M.: Mercns, 1975. C. 543
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Oxana Timofeeva | Truth as Praxis

There is theory and there is reality. Theory is made up of thoughts and words, while reality is
made of places and things. Some claim that theory is a part of reality; others, on the contrary,
feel that reality is little more than a theoretical construct. But no matter what we think, one
thing is clear: between theory and reality, there is a huge contradiction. This contradiction
reveals itself in the alarm we feel for good reason (or for no reason at all), wanting to invent a
theory that would put all things in their proper place.

But things will trick you; they don’t listen to words, and that makes us suspicious. On the
brink of the gulf between words and things, thought lingers like a specter that knows no rest.
Suspecting words of falsehood or things of subterfuge, the course of thought sometimes takes
on the respectable form of criticism, whose very idea arises from the obvious contradiction
between theory and reality.

Intellectual history has known many different forms of suspicion. The period that scholars
of metaphysical theory arrogantly call “pre-critical” is no exception. Obviously, there was
no such thing as critique in its classical Kantian sense. But still, the logos of the Greeks was
deeply concerned with the gulf between itself and the world in its actuality, an actuality that
never made much of an effort to remain true to ideas.

The changing nature of things led Plato to the conclusion that there is yet another more truthful
reality beyond our own reality (actually an illusion), and that this true reality could only be
discovered by those who gave themselves over to philosophical contemplation completely. Yet
obviously, no one was actually ever able to reach the truth through contemplation alone, and
those who have tried have been founding themselves dangling somewhere between the “world
of ideas” and the “world of shadows” like orphans.

The present text cannot see and tell the whole truth and nothing but the truth as to what
really transpired between theory and reality. We can only narrate the history of their dramatic
relationship insofar as its individual episodes have a genealogical connection to what we are
dealing with today, and, more importantly, when we ask what is to be done with this legacy.

So, if we are talking about so-called pre-critical thought, its main agenda was dictated by
reality itself, in correspondence to which philosophers tried to form their theory. The hope
was that this theory that would finally correspond to reality, passing a truth test, and the rest
would then be discarded as falsehood. Even friendship could not save one philosopher from
the temptation to accuse another of spreading lies. Plato is my friend, but the truth is dearer to
me, said Aristotle.

Then again, the task of attaining knowledge of the truth was still more important than the task
of exposing knowledge as falsehood. This is probably why this type of thought, which tried to
catch reality by its tail through all kinds of tricks, was called “pre-critical.” It did not have any
doubts as to the fact that philosophy was the path to truth, and was even less familiar with the
feeling that philosophy might be taking us in exactly the opposite direction.

Once the number of people claiming to have developed true theories about reality had reached
a critical mass, it became necessary to deal with all these theories before dealing with reality
itself, in the hope of reaching full agreement or at least partial correspondence between all the
different approaches. But this proved impossible.

There seemed no escaping the conclusion: something was seriously wrong with the theory itself.
The problem was not so much that a theory drew the wrong conclusions, but that its theorizing
of existent and non-existent realities rested upon unclear preconditions and premises.

This is when Kant suggested a critique of the cognitive apparatus that thinkers had been using
for centuries to construct metaphysical barricades between themselves and reality, producing
little more than falsehood.

Then again, the critique of theory’s false foundations contained an immanent desire, or to be
more precise, an implicit demand for true knowledge. And this true knowledge would take
only shape if all the lies it had to offer would supplement and negate one another. In the end,
theory itself gave up on the idea of corresponding to reality. Remembering its tendency to
move astray on its account, it began to look at itself to find the truth.

Enough is enough, decided Hegel: why should we adjust our theories to so many facts of life, if
life has given us the notion, a weapon so powerful that it could grasp all these divergent facts.
Why listen to things as if they could tell us the truth about themselves in a whisper: “Instead,
we must first to give universal definitions, and to then compare natural formations to them...
and if reality does not correspond to them, this is its deficiency.” [1]

Tired of trying to catch reality by the tail, theory declared its pre-eminence and its autonomy.
The contradiction was no longer a problem of a theory that did not correspond to reality, but
the problem of a reality that did not correspond to theory, the problem of an empirical reality
that did not correspond to its notion.

Nevertheless, the lack of any desire to shorten the gulf between theory and reality does not bear
witness to whether the rules of general definition are true or false as much that reality, as it is,
has serious flaws, and as true as notions might be, these deficiencies keep history and life from
moving on far enough to catch up to its “notions,” as Hegel would have wanted.

Yet since reality itself is flawed, and presents a problem, it urges the idealist critique to move
toward a materialist critique of reality. Think about it: our reality, the one we deal with day in,
day out, is neither an illusion nor the truth.

This reality is real, but it is no less full of falsehoods. This is a world that is quickly adjusted to
fit universal definitions, and it forces us to live according to notion whose truth arises as a sum
of lies. For a critique to find its truth, theory needs to get out from under the warm and cozy bed
covers of its own autonomy, turning into practice. But the critique of theory should not only
move on to the critique of reality, but to the practice of struggle: for the truth and against lies.
“The philosophers have only interpreted the world, in various ways; the point is to change it.”
This phrase by Marx is still an unfulfilled commandment that anyone who calls him- or herself
a critic should constantly keep in mind.

1. G.W.F. Hegel. The Encyclopaedia of Philosophical Science, Vol. 2. Moscow: Mysl, 1975.
p. 543. Translation: David Riff

Oxana Timofeeva, philosopher, lives in Moscow, member of Chto Delat?



David Riff | Criticality or truth?

1.

A specter haunts the world of cultural production,
the specter of criticality. All too often, this specter
is truthless, little more than a caricature of a ruthless
critique. Its appearance invokes an “aesthetic of
administration,” born of too many compromises
between market, state, and freelance rebellion.
This kind of criticality pretends to found upon
Foucauldian parrhesia or Brechtian “plumpes
Denken,” but it does not articulate the interests
of “class conscious culture workers.” Instead, it is
the global petit bourgeoisie’s version of what was
called paidea in late antiquity, the polite and deferent
gestural-discursive code of conduct for educated (i.e.
recognized) subjects at court.

This weak criticality is what distinguishes the
“reasonable” petit bourgeois from a run-of-the-mill
consumer of decorative-spectacular kitsch; criticality
is a hallmark of enlightened citizenship. But of course,
today, criticality is also an industrial product, a bit
like bio-food. Its function is supply a semi-privatized
“public sector” a new aura of governmentality, to
the irrational, maddening glory of an “intelligent”
or “soft” power that pretends to yield and change to
your benefit when you tell it the “naked truth.” This,
of course, is a lie.

2.

To be truthful, it has become very hard for
cultural producersto tell the truth. “Telling
the truth” always meant going beyond the
vagaries of personal experience. It meant putting
things into focus. It involved making a clear,
collectively responsible statement that would finally
grasp, describe and reflect a social totality. Today,
the position of the speaker is all-important. Critical
truths become necessarily vague. A multiplicity of
dissenting (often divergent) interests drift and collide
on the continental trade winds of capital. Here, the
only possible master narrative is the idea that there is
no outside, that we (as the makers of culture) are all
somehow implicated and involved, more part of the
problem than of its solution.

“It seems to me,” says Irit Rogoff of Goldsmiths
College, “that within the space of a relatively short
period we have been able to move from criticism to
critique to what I am calling at present criticality. That
is that we have moved from criticism which is a form
of finding fault and of exercising judgement according
to a consensus of values, to critique which is examining
the underlying assumptions that might allow something
to appear as a convincing logic, to criticality which
is operating from an uncertain ground of actual
embededness.” This actually mirrors the hegemonic
version of authenticity: from within (i.e. from the
position of the embedded critic), everthing is so
beautifully vague, wobbly, and somehow authentic,
like the spotted green nightscope naturalism of another
war on CNN (cf. Hito Steyerl, The Uncertainty of
Documentarism, in: Chto delat, Make Film Politically,
2007, online at http://chtodelat.org/)

Attempting to clarify and focus this vagueness
through self-reflection, criticality can make great
strides towards a new realism, as in Steyer!’s films and
essays. Butit can also go wrong, beginning to look like
the urban neurosis of a Woody Allen movie, choked
by the golden umbilical chord, a parody of the tragic
revolutionary’s “unhappy soul” (Hegel), marking
the trajectory from the folksong of the partisan to
the vaudeville of the partisan review, perhaps. Self-
clarification is not always a truth procedure.

3.

- So how can criticality tell the truth, how can it set
the vague optics of embeddedness into focus?

- Only through a materialist analysis of the world that
exists both without us and for us.

- But what is this materialism, actually?

One position in this discussion, as voiced by critic
Isabelle Graw in Texte zur Kunst, is that we first
need toknow in how far criticality’s “artistic
compentencies (research, teamwork, communication,
personal initiative) can be fed into [...] the ‘new spirit
of capitalism’.” Then, we should search for concrete
artistic material sensibilities that are not so easily
swallowed. To find these resistant sensibilities,
we would have to expand our view of the artistic
institution to include traditional studio work. This
concrete materiality of art produced one-on-one in
the studio has always contained a place for inner
emigration (exodus). The material truth is refocused
around the artwork and the artist who produces it
as an object, a material product that survives in an
institutional context and beyond.

Another position, as put forth by philosopher
Gerald Raunig from Vienna on the transversal web-
journal, is that we should be careful not to draw ultra-
conservative consequences from a timely analysis:
our critique should actualize critical truth-telling
as the insistence on the possibility of another mode
of handling collective self-governance and singular
subjectification, one that does not take place between
the same old archaic interior and the shopping center’s
fake agora, but in the “publicity without a public” of

general intellect, as ideology becomes its own productive force.
Here, so argues Raunig, it becomes possible to invent “instituent
practices” based on the possibility of disciplinary “transversal,”
a combination of crossing-over and translation. The material truth
is with the producers and the originality of their discourses,
which self-institute a politically productive “flight to the fore,” to
the avant-garde of immaterial production.

A third position is voiced by Prelom kolektiv from Belgrade,
reprinted in the present paper. Combating the tendency toward
idealism, they say itis time to refocus the discussion around
a real materialist practice of critique. Methodologically,
this means breaking with both the transcendental horizon
of abstract humanism and the overly metaphysical metaphorics
of immanence. It means calling things by their proper names:
engaging in a more radical form of parrhesia that is not (yet)
normative, calling the NGO an NGO, as it were. But it also
means intervening in the etiquette of multicultural criticality by
insisting upon the “existent impossibility” of communism (in
Prelom’s case, through the partisan traditions of Yugoslavia). This
means articulating its images and imaginaries in a de-culturalized
form, unbound from the dominant narrative, which depoliticizes
communism as a utopia. The concrete (material) aesthetic of
socialist altera-modernism has not yet lost its claim to absolute
truth, precisely because it can be actualized and used as a weapon
in what is ultimately a neo-colonial, post-socialist struggle of
the marginalized semi-periphery. The material truth is with this
struggle and the practices it demands.

4.

All three positions are based on different aspects of the same
material truth, the same contradictory reality. Though they arise
from a polemic and contradict one another, we should not make
the mistake of seeing them as an irreversible dialectic. Instead,
we could consider them as three productive aspects of the
same phenomenon, three lens rings that could focus the optics
of embedded criticality, if adjusted properly. The point, as Dmitry
Vilensky has pointed out in earlier texts, is to find the proper
constellation. In our view, this constellation can be obtained
through a collective reconsideration of critical realism. In brief,
there are three moments that we might think about for now.

The first moment is that critical realism must make the abstract
diagnosis of “the wrong whole” —and this is the only real content of
vague and diffuse criticality — more concrete. First and foremost,
its narrative of “typical people under typical situations” (and isn’t
this the narrative of embeddedness?) must become stereoscopic
through the precise, “virtuosic” use of mimetic procedures to
show the contradictory nature of reality. These are sensuous
material, social, and practical movements that approximate the
truth in its becoming, turning the whole rotten fishsoup into an
aquarium, as the Moscow artist Dmitry Gutov once put it. The
eye becomes a human eye. In that sense, the mimetic labor of
critical realism, if rethought today, will inevitably have to have to
involve sensualist, Epicurean “craftsmanship.” But the point is to
use this mimetic craftsmanship critically, even barbarically, never
forgetting that each mimetic device is also a practice or know-
how that the dominant cultural discourse of criticality would
like to neutralize as a form of embedded “non-representative”
mimesis.

The second moment has to do with the self-constitution that
mimetic labor always entails, and the desire to flee from those
conditions of production that threaten to subsume it completely.
Mimetic procedures are always-already instituent practices
that create their own visual, textual, and narrative spaces, their
own optics, their own realm of freedom beyond the realm of
necessity. Cultural producers are translators; their work always

Once upon a time, there were
two mice called Mousey and
Mousella. They worked all
day long, and in the evenings,
they would meet in the su-
permarket. Mousey liked to
buy Mousella lots of pretty
things. This would make her
very happy right away, and
she would give him a big kiss.

“flees” or “deviates” from the original (and here I am vaguely
reflecting upon my own embeddedness). Cultural producers
today are also eternal dilettantes, and dilettantes can never quite
get it right. In the 19th century, critical realism emerged from
dilettante genre painting, which, in turn, imitated academic
classicism, but it slowly moved out through strange jokes and
ironic mutterings via the grotesque, finally to embrace the
political vitality of the tragicomic everyday. It is precisely this
deviation that allowed the critical realists to make such convincing
otherworlds. But these otherworlds are very much here and
now when they become exoteric, and launch themselves into
broader reality, facing a “publicity without public,” producing a
constellation that must make its own audience when it is put to
practice.

It is this moment of double reflection that still seems so inspiring
if one looks at the Peredvizhniki, the Russian 19th century
critical realist painters known as the Itinerants in the West. On
a painterly level, their brutal critique was sensual and almost
loving, full of both comedy and tragedy, full of a humanity often
far beyond the theoretical abstract humanism of its time. This
quality — a combination of painterly virtuousity and narrative
subtlety — made the nascent idea of communism plausible in the
flesh, as it were, for years to come. And on an institutional level,
their traveling exhibitions were actually a counter-institutional
practice or exodus that broke with the previous feudal academic
mode of production. Are the different self-organizing critical
institutions like the European Institute for Progressive Cultural
Policy in Vienna, Chto delat in St. Petersburg, Prelom in
Belgrade, or 16Beaver in New York the basis for new “itinerant
practices,” new critical realisms? And will they share the fate of
the Itinerants, if there is the sort of political transition we are
all working towards? As we know, critical realism eventually
produced the institution of “official” Soviet art...

This brings me to the third moment that seems so important
today, namely the possibility of seeing the discredited legacy of
the socialist alternative to modernism as a weapon for a class
struggle that will come into focus in future years, perhaps sooner
rather than later. This does not only have to do with the return of
class consciousness to outsourced, precarious content providers
from the semi-periphery, who are then cultivated and exploited
(i.e. institutionalized and culturalized) by the Western industry’s
“non-profit” branch, whose representative are often almost just
as precarious...: a straightforward institutional critique of this
intricately embedded position could never go beyond criticality.
Instead, it is also the material, physical awareness of a constant
double-agency: of miming socialism altera-modernism for the
Western camera and the local capitalists, and actually exploring
its truly alternative and emancipatory content in a materialist
mimesis that does not only think but feels the transhistorical
immanence of communism as a community to come. Yet such
“weak messianism” of the communist imaginary is unthinkable
without its concrete articulation in the everyday, retelling its
tragicomedy in the prose of a contradictory reality that has not
yet found its truthful voice, its consistent articulation. This would
be the contradictory dialectical materialism and communist
sensibility of Andrei Platonov (the critical realist per se,
according to Georg Lukacs), the materialism of the subaltern, one
that literally “grows weak when the truth drains from its body,”
a feeling we know very well, whenever we see that capital has
already appropriated the world we have just made.

David Riff, born 1975 in London, art critic, translator, writer,
member of the workgroup “What is to be done?”. Lives in

Moscow and Berlin
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Parrhesia, action,
parrhesia, action,
g parrhesia, action,
parrhesia...

But one day when they
came to the store, Mous-
ey felt like all the pretty

things on the shelves sud-
denly had little mouths, or
maybe little vaginas. They
all seemed fo whisper:
buy me, buy me so that he
couldn't buy anything at
all even though he really
wanted fto make his dar-
ling Mousella happy This
conundrum made him geft
very sick.
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IIpuspak OpoAMT MO TOJIO KYJIBTYPHOIO NPOU3BOJACTBA, NPHU3paK KpUTUIM3Ma. OOBIYHO 3TOT
HPHU3paK TOJIBKO MHPaX, JKajlkas KapHKaTypa 0XXeCTOYEHHOW KpHTHkH. Ero mossiieHHEe NpHBOIMT K
«3CTETUKE aJMHHHUCTPHPOBAHMS», TOPOKICHHON ITyTEM MHOKECTBA KOMIIPOMUCCOB MEXKIY PBIHKOM,
TOCYAapCTBOM U «BOCCTaHHEM (pu-TaHCEepOB». Takoil THI KPUTHLH3MA 3asBISCT, YTO OH OCHOBAaH
Ha «yTBEpXAeHHH HCTHHBI» (parrhesia) ®yko m Ha «rpybom MbmuieHnn» (plumpes Dunken)
bpexra, HO Ha Jiele OH HUKOMM 00pa3oM HE BBIPAKAaeT MHTEPECHI KJIACCOBO CO3HATEIBHBIX AeATeNeH
KyJbTypbl. BMecTo 3TOTO, OH MpeacTaeT mobaibHOi MeIKoOypKya3HOH BEPCUEH TOTO, YTO B MO3AHEH
AHTHYHOCTH Ha3BaJIOCh «yduTHBOE ToBeneHue» (Paideia), coOmroneHne MpHIMYMiA U yCITyKIIMBOCTb,
uHANGGEPEHTHEII TOBEIeHYECKOH KOJI TOCTYIIaH)s, HCIIOBETyeMbIi 00pa30BaHHEIM (M PH3HAHHEIM)
YEJIOBEKOM IIPU JBOPE».

Taxoif yOoruii KpUTHIIU3M 3TO TO, YTO OTIHYAET «MBICIAIIET0» MEIKOTO OypiKya OT IPECHIEHHOTO
MOTpeOUTeNsl JISKOPAaTUBHOTO ¥ TIOKA3HOTO KHTYa; KPUTHIM3M O5TO OTIMYHTENbHAs YepTa
MPOCBEILICHHOTO rpaxkaaHuHa. CerofHs, KPUTHIM3M 3TO €I M BA)KHBIA MHIYCTPUAIBHBII MPOAYKT,
HEYTO THUIA SKOJIOTHYECKH YMCTON MUIM Oe3 BpeIHbIX 100aBok. Ero 3amaua — obecreunTs eme He
MIOJIHOCTBIO IIPUBATU3HPOBAHHOI! ITyOIH4HOI chepe 0coOble IPHHINUIIEL yIpaBIeHus (governmentality),
CIIABOCIIOBS Ty «MSATKYIO» U «MYJPYIO» BIACTh, YTO AAET MPOLBETATh M FOTOBA K [EPEMEHaM, TOJIBKO
JIMIIB i TBIKHYT «ToNoif mpaBnoii». Pasymeercs, 3T0 TOIBKO 0OMaH.
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ITo mpaBzie TOBOPS, AT IPOU3BOAUTENEH KYIBTYPBI CTAJIO YPE3BEIYAHHO TAKEITO MPOM3HOCUTH CIIOBA
ucTHHBL. «[OBOpeHHE HCTHHBD) BCErJa O3HauaeT IPEOAOICHUE INPEeBPATHOCTEH HHAMBUIYaIbHOTO
OIBITa. DTO 03HAYaeT (POKYCHPOBKY Ha KOHKPETHBIX Bellax. DTO HOJpa3yMeBaeT BHIHECEHHE UETKOTO,
OTBETCTBEHHOTO M KOJUIEKTHBHOTO CYXKJICHHMS, KOTOPOE OBl CyMENO yXBaTUTh M OIMCATh COLMAIIbHYIO
TOTanbHOCTh. CeromHs HapcTBYeT HONHBIN PEIATHBU3M, M BCE 3aBHCHT OT MO3UIUM TOBOPSILETO
(dyxo). KpuTHKaHCKHE «IpaBIb» HEMUHYEMO pa3BEUBAIOTCA. MHOXECTBO HECOCAMHHMMBIX (M
PACXOAIINXCST) HHTEPECOB KYPCUPYIOT H CTAJIKHBAIOTCS B MEXKOHTHHEHTAJIBHBIX ITOTOKAX KallUTaja.
Taxum o6pa3oM, ceifuac eUHCTBEHHO BO3MOXKHAS FOCHOCTBYIONIAs TOUKA 3PEHHUS 9TO Hes OTCYTCTBUS
BBIXOJ1a, YTO BCE MBI (KaK MPOU3BOIMUTENH KyIbTYPbl) BO UTO-TO BKJIIOYEHBI M BOBIICUEHBI, SBIAACH
CKOpee YacThI0 MPOOIEMBI, HEKEIH €€ PELICHHEM.

«Mmne npencrasisiercs», — ropoput Uput Porod¢d uz Kommemxa [omaemut, - «4to 3a GyKBaJIBHO
KOPOTKHH HPOMEKYTOK BPEMEHH MbI CyMeJIH CIBUHYTHCS OT KPUTUYHOCTH K KPHTHKE, a 3aTeM K TOMY,
YTO sl CErOJHS HA3bIBAIO KPUTHUIM3MOM. TakuM 00pa3oM, Mbl MHHOBAIH TPH CTaJHMH: KPHTHYHOCTH
— OHa pyraeT 3a OIIHOKH U (JOPMHUPYET MHEHHS B COOTBETCTBHU C IEHHOCTHBIMH KPUTEPHSIMH; KPUTHKY
— OHa JaeT OCHOBOIOJATaIONIMe INPEeINOCHUIKY, MO3BOISIOIINE BHIPAOOTaTh OE3yNMpPEeYHYIO JIOTHKY
yOeKJICHNS; W KPUTHIM3M - OH TOBOPHUT C YCIIOBHBIX MO3HMIMI CHIOMHHYTHOW BOBJIEUEHHOCTH». DTO
MHEHHE IPeoNpeelsieT U IIaBSHCTBYIONIee CErOAHs TOHUMaHNe MOUTMHHOCTH. M3HYTpH, TO eCTh ¢
MO3ULIUY BOBJIEUEHHOTO KPUTUKA, BCE HACTOJIBKO HEONPEAENEHHO, IIaTKO U T10-CBOEMY HOJIMHHO, YTO
MIOXOKE Ha 3€JIEHOBATO-CMAa3aHHOE, MM0JJ0OHOE HOYHOMY BHJICHHIO, N300pakKeHHE BOMHBI B Iepenade
CNN. (Cp. Hito Steyerl, The Uncertainty of Documentarism, in: Chto delat, Make Film Politically,
2007, cm. Ha chtodelat.org - Make Film Politically)

ITbiTasick MPOSACHUTH M C(HOKYCHPOBATh TAKYI0 Pa3MBITOCTh ITyT€M aBTOPE(IEKCHH, KPHTHIN3M
HHOTJA JieTlaeT OrPOMHBIC HIATH IO HANPaBICHHIO K HOBOMY pealn3My, Kak 3TO IPOHCXOIHUT B dcCe
un ¢unbmax Xuto Iltitepa. Ho oH MoxkeT BbIOpaTh M HENMpPaBHIbHOE HAIPaBICHUE, MEPEPACTH B
ypOaHucTHUECKHiT HeBpo3 n3 ¢ubMa Bynu Anena, omyTaHHBIH 3071070l mynoBuHOW. [IpeBparurcs
B NApOJHIO HAa «HECYACTHYIO AYIIy» TParH4ecKOro PEeBONIONUOHEpPA, MPOLIENIIYI0 TPAeKTOPUIO OT
nadoca mapru3aHcKod mecHH K BopeBwiio [lapruszan PeBpro. CamokomaHune He BCer[a MpOLEAypa
HCTHHBI.
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- Kaxum o6pasoM Torma KpUTHIM3M CIIOCOOEH BhICKa3aTh HCTHHY? Kak MoxeT ObITh c(OKycHpOBaHa
pa3MBbITast OITUKA, 3a/1aBaeMast (JaKTOPOM BOBJICUEHHOCTH?

- Tonpko uepe3 MaTepHaIUCTCKUH aHAIM3 MUPA, CYIIECTBYIOIIETO ONHOBPEMEHHO 0€3 Hac M JUIs Hac.

- Ho uro Torzma Ha camom jene Matepuanusm?

OfHa U3 TO3UINIA B TaKOH AMCKyCCHH, 03ByYeHHask KpUTHKOM F3abens I'paB, 3aKimrodaeTcs B TOM, 9TO
CIIepBa MbI JOJDKHbI TOHAT, «HACKOJIBKO HOBBIH Iy X KalH TaIn3Ma Cioco0eH HOIOTUTh MH(PACTPYKTY Py
XYJI0)KECTBEHHON CpEMIbI C €€ IIONCKOBBIMHU TIPOEKTaMH, TPYIIOBOi paboTol, KOMMYHHKAaTHBHOCTBIO
U IePCOHANBHBIMHE WHUIUATHBAMH.» 3aTeM MBI JJOJDKHBI OOpaTHThCS K IOUCKY TOH, CBOMCTBEHHOM
Xy/IO’)KHUKY 4yBCTBUTEIBHOCTU K MaTepualy, 4TO He MOKET ObITh TaK JIETKO MPHCBOEHO KAIUTAIOM.
UYToOBI OTHICKAaTh TAKyI0 UyBCTBHTENHFHOCTh, FTOTOBYIO HAa YCHIIHE CONPOTUBIICHHUS, HAM HAJI0 OTBIIEYbCS
OT XyHOXKCCTBEHHON HHCTUTYIMH M B3IIIHYTh Ha TpPaJUIMOHHYIO MacTepcKylo. KoHkpeTHas
MaTepuaIbHOCTh HCKYCCTBA, MPOU3BOIMMOIO OJHH-HA-OJWH B THIIM MAacTEpPCKOIl BCErIa B3bIBAET K
BHYTPEHHEW 3MUTpalyy, K yXomy B ceOs. MarepuanbHas HCTHHA paccpenoToueHa s [paB B caMmoM
XYIO)KHHUKE W B TIPOU3BEJICHUN HCKYCCTBA, MOTOOHOM MaTepHanbHOMY HPOMYKTY, TPOIOIKAIOMIEMY
JKUTh B HHCTUTYIIMOHAJBHBIH KOHTEKCT U 32 €r0 IPaHULAMH.

Jlpyroe MHeHue, oTcTauBaeMoe BeHCKuM ¢unocodom I'epanbaom Paynurom, penakropoM ceTeBOro
xKypHana TpaHcBepcall, CBOAUTCSA K TOMY, YTO Mbl HE JOJDKHBI [€1aTh CKOPOIAIUTENbHBIX BBIBOJOB
(¥ TIOCHEIIHBIX 3aKIIIOYCHHUI) U3 MPOMEXYTOUHBIX pe3ynbTaToB. Hara KpuTHKa TOJDKHA 3aHMMAThCS
MIPOU3BOACTBOM VICTMHBI B pEXUME OTCTaUBaHHA BO3MOXKHOCTH MHOH MOJEIM KOJIEKTMBHOTO
CaMOYIpPAaBJICHHUs U €JUHUYHOH CyObeKTUBHOCTHU, TOH, YTO PacHoIaraeTcsi He MeXay CTapOMOIHBIMH
neHataMu U (eikoBOil aropoil TOproBoro mneHTrpa, a B cdepe «IyONMYHOCTH Oe3 MyOIUKM»
HHTEIIEKTyalIbHOTO TPY/a, [€ HAEOIOT Ul CTAHOBUTCS COOCTBEHHOH IPOM3BOAUTEINILHON CHIIOH. 31ech,
yTBepxkIaeT PayHur, nosBiseTcs BO3MOXKHOCTb H300PECTU «yUpeKAaloNiue NPaKTUKW), OCHOBaHHBIE
Ha BO3MOKHOCTH CKOOPJIMHHPOBAHHOTO HEPECEUCHUs] M IEePETeKaHHsI BCEro M Bcs (TpaHCBEepcall B
TepMuHONOruy Paynura), Ha KoMOMHAIMU IpeoJoIeHHs U MepeBoja. MaTepuanbHas HCTHHA Teleph
cpeaH MPOU3BOIHUTENEH KyAbTyphl H B IOIJIMHHOCTH UX JUCKYPCOB, CAMO-YUPEXKIasCh B HOTHUTHIECKH
3HAYMMOM «PBIBKE» 10 HAIPABJIEHUIO K aBaHrap/ly HEMaTepHaIbHOIO TPYyZa.

Tpeths Touka 3peHust 06o3HaueHa rpynmnoi [Ipenom u3 benrpazna, npencraBneHHON B JTaHHOM HOMepe
raseTel. BrlcTynmas IpoTHB HACATMCTUYECKUX TEHICHIMI, OHHM NpEUIaraloT IMepeBECTH ICKYCCHIO
Ha Npo0IeMy MaTepHAINCTHYSCKHUX MPAKTHK, OCBAUBAEMBIX CETOIHS KPUTHKOH. MeTOZOIOrHIecKH
9TO 3HAUUT Pa3pblB C TPAHCIEHICHTAIbHBIM TOPH30HTOM AaOCTPAKTHOIO TyMaHHM3Ma M H3JIHIIHE
MeTadu3nIHON MeTapOpHKOil MMMAHEHTHOCTH. DTO 3HAYUTh HAa3BaTh BEIIM WX HOIHHHBIMH
nMeHaMu. BoBneuncst B Gonee paaukanbHble (HOpMBI OOHApYKEHHS HCTHHBI (IIAppe3nH), 9eM ITO
nojiaranoch panee. IIpousHocuts ab6peBuarypy HKO c akiieHTOM Ha Ty 3KCIUTyaTaluio, KOTOpOit
MOJIBEPralOTCsl HEeMMYIIHe HaeMHbIe paOOTHHKH W3 Boctounoil EBpombl co CTOpOHBI 3amaJHBIX
HETIPaBUTENIBCTBEHHBIX Opranu3anuii. Ho, kpome T0ro, 3T0 3Ha4UT BHEJPHUTHCS B CHCTEMY OTHOIICHUH
MYIBTU-KY/IbTYPaJbHOTO KPHTHIIM3MA ITyTeM OTCTAHBAHHUA «HECYIIECTBYIOIIEH HEBO3MOKHOCTI
xoMMyHH3Ma (B cirydae [Ipenoma, 3To reponsanusi napTU3aHCcKoro aBrxenus B lOrocnasum). D10 3HAYUT
IepeBeCTH MOJIOXKEHNS! KPUTHIM3MA B Takoil (hopMaT, KOTOPBIiH ObI 0CBOOOKAAI OT THETa KYIBTYPHBIX
KJIMIIe, OCBOOOXKAaN OBl OT OOIIENPUHATOrO NEHOTHTH3UPOBAHHOTO B3MIAJA HA KOMMYHH3M Kak
yronmio. KoHkperHas (MaTepHanbHas) ICTETHKA COLUAIMCTHYECKOH albTepHATHBEI MOJACPHU3MY
COXpaHSET CBOIO NMPETEH3UIO BBIpaXKaTh aOCOMIOTHYIO UCTHHY. Benb oHa MOXeT OBITH MOOHIN30BaHA
B HEO-KOJIIOHHAJBHO, MOCT-COUMATNCTHIECKOH O0ph0e MapruHaIn3HpOBAaHHON MOIymneprdepun.
MarepuanpHasi ICTHHA Ha CTOPOHE ITOH OOPHOBI U TEX MPAKTUK, KOTOPBIE OHA BOCTPEOyeT.
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Bee Tpu mosuuuM NpeACTaBISIOT pa3IMUHBIE ACHEKThl OAHOW MaTepHalbHOM HMCTHMHBI, OIHOI
IIPOTUBOPEYHBOH PealbHOCTH. XOTS OHH IOJIEMHYHBI M IPOTHUBOpEYAT IPYT APYTY, MBI HE JOIDKHEI
COBEpIIaTh OIIHOKY, CUMTasi UX HENPUMUPHMO AUATEKTUUHbIMHU. HampoTHB, HaM clleqyeT CUuTaTh X
TpeMs IPOLYKTHBHBIMH aCLIEKTAMH OJHOTO (peHOMEHa, TPEeMsI IMH3aMH, KOTOPBIE MOT'YT C)OKYCHPOBaTh
ONTHKY BOBIICYEHHOTO KPUTUIU3MA, €CIM HACTPOUTh HX IpaBwibHO. IlepBoouepennas 3amada
- IOCTHYb HX NPaBHIBHOTO COYeTaHMs. BuUAMMO, MCKOMas KOHCTEIULLHUS MOXKET OBITh HOCTHIHYTa

IIyTeM KOJUIEKTHBHOTO IIepecMOTpa OCHOB KPHTHUIECKOro peannsma. Kopoue, Ham ceifuac ciemyeT o61ymMars
TpU MOMEHTA.

Bo-nepBbIX, KPUTHUECKHIT peanu3M TODKEH CIeNaTh aOCTPAKTHBII THATHO3 JIOKHOTO IIEJIOr0» - U B 9TOM
€IMHCTBCHHOE PEaNbHOE HAMOIHEHHE MYTHOTO U AN((Y3HOr0 KPUTHIM3MA — KyJa Oojee KOHKpeTHbIM. B
IIEPBYIO OYepe/ib, €ro HapPaTUB, H300PAKAIONINIT K THIIHIECKOTO YEIOBEKa B THIIMIECKUX 00CTOSTEIbCTBAX)
(pa3Be 9TO He HAPPATHB BOBIECUCHHOCTH?) IOJDKECH CTAaTh CTEPEOCKONIYHEH O1aroaapsi TOTHOMY, BHPTYO3HOMY
UCIIONIB30BaHUIO MPOLEAYp INOAPAKAHHUs, BCKPHIBAIONIMX aHTArOHUCTHYECKYIO IPHUPOAY PpEaTbHOCTH.
CeHCyalIMCTCKHI MaTepHan3M, ero COLUAIbHAs U IPAKTHYECKasi akTHBHOCTh HPHOIIDKAIOTCS K UCTHHE B
ee HCTOKe, OyATO IpeBpamias yXy B aKBapHyM, KaK OTHAXIbI COCTPHI MOCKOBCKHU XyHOXKHHK JMHUTpHIt
I'yroB. I'a3 cTaHOBUTCS 4eIOBEUECKUM I1a30M. B 3TOM cMbiciie, noapakarenbHas (pyHKIUS KPUTHUECKOTO
peanu3Ma, IEPEOCMBICICHHAs CErofHs, HEH30eKHO BKIIOYUT B ce0€ CEHCYAIMCTCKYIO, SIUKYPEHCKYIO
KOHIIETIIINIO «UCKYCCTBA-KaK-MacTE€PCTBa». 3ajada B TOM, YTOOBI OOpAmIaThCs C ATHM IOAPaKaTeIbHBIM
HCKYCCTBOM KPHTHYHO, Ja)kKe BapBapCKH, HE 3a0bIBasi, YTO KaXKIbIi MHMECHUC 3TO TaKKe NPAKTHKA UIIH HOY-
Xay, 1 JOMUHUPYIOIIUH KyJIbTyPHBIH JHCKYPC KPUTHLIM3MA JKeJIaeT ero HeHTpalli30Barh, BBIIAB 32 IPUMEPHI
IPHCTPACTHOTO HEPEIPE3CHTATUBHOTO MIOAPAKAHU.

Bropoii MOMEHT cBfi3aH ¢ IOCTPOEHHUEM cedsi, KOTOpOEe 00s13aTEIbHO BIIEUYET 3a COO0H MUMETHYECKUH TPy,
1 XKEJIaHUEM YCKOJB3HYTh OT TeX YCIOBHI HPOHM3BOACTBA, KOTOPHIE YTPOXKAIOT 3aKa0alINuTh OKOHUYATEIBHO.
ITponenypbl MOApa’kaHUS OKA3BIBAIOTCS YYPEKAAIOMUMU MPAKTHKAME, CO3NAIOMUMU COOCTBEHHBIE
BU3yalbHble, TEKCTyaJlbHble M IMOBECTBOBAaTEIbHbIC MPOCTPAHCTBA, COOCTBEHHYIO ONTHKY, COOCTBEHHYIO
TEPPUTOPHIO CBOOOY BHE apCcTBa HEOOXOAUMOCTH. KyIIbTypHBIe TPON3BOJUTENN BCEra NEPEeBOAUHKI: HX
PpaboTHI Bceraa yCKOIb3aroT I H30€TafoT OpUIHHANA (U 30eCh st MEMOXOIOM 3aTParuBalo MOIO COOCTBEHHYIO
BKJIIOYEHHOCTB). IIpon3BOIUTENN KyNbTYpBl CETOAHS TakKe OC3HANEKHBIC IUICTAHTHI, a UIETAaHTHI
Bcerna 03a004eHsbl mojipaxkaHueM KaHoHy. B XIX croneTun KpUTHYECKHMH peajn3M BO3HHKAeT Ha IOYBE
JIMIETaHTCKOU SKaHPOBOH KUBOIMCH, HMUTHPYIOIIEH KIIaCCHYeCKUe aKaJeMIIecKre 00pa3ibl, HO OH OBICTPO
OT IIyTOYHOTO BOpYaHbsl Yepe3 IPOTECK M HPOHHS MEPEpPOC B TPArMKOMHYECKHI 00pa3 MOBCEAHEBHOCTH B
€€ HOJIMTHIECKOH KU3HEHHOCTU. DTO IMEHHO TO YKIOHEHHE, KOTOPOE ITO3BOJIMIN KPHTHYECKHM PEaIICTOM
CTONb YOSAUTENIBHO CO3aTh CBOU BBIMBIIIIEHHbIC MUPBL. HO 3TH BBIMBIIIIEHHBIE MUDHI 3[€Ch, IIepe]] HaMH,
CTaHOBACH Bce Oosiee BUIAMMBIMM, yTBEp)KAas ceOs B PEaJIbHOCTH, B3aMMOACHCTBYS C «IIyOIMYHOCTBIO
0e3 ImyOIHKN», MPOU3BOIS KOHCTEIUIALMH, KOTOPBIE JODKHBI 0OpPECTH COOCTBEHHYIO ayJUTOPHIO, Oymydn
IIPHMCHEHBI Ha IIPAKTHKE.

VimMeHHO 3(deKT IBOWHOTO OTpa)KCHHS BBI3BIBACT TAKOW BOCTOPI, KOTJa Mbl DIAAUM Ha pabOTHI
ITepenBIKHUKOB, IPEICTAaBUTENCH KPUTHUSCKOrO peain3Ma B pycckoM mckycerBe XIX Beka. Ha yposue
JKHBIIONHCHOTO M300paXKeHUsI, UX OpyTalbHAss KPUTHUKA ObLIa UyBCTBEHHA M JKH3HEIIOOWBA, HANOIHEHA
KoMeJHell u Tpareaueil, HamogHEHAa T'YMaHUCTHYECKHM COIEPKAHUEM, CYIIECTBEHHO NPEOIO0JIEBAIOIIHM
PpaMKH a0CTPaKTHOIO T'yMaHH3Ma cBoei 311oxH. CoueTaHue )KHBOIHCHON BUPTYO3HOCTH 1 IIOBECTBOBATEIEHOM
CHOPOBKH B UX paboTax oOIekaeT IUIOTHIO HAPOXKIAIOIIYIOCS HCI0 KOMMYHH3Ma Ha MHOTO JeT BIIEpEl.
ITpyyeM Ha MHCTUTYIMOHAIBHOM yYPOBHE HX IEpPEIBM)KHbIC BBICTABKU SBHIUCH aHTH-HHCTHTYLHOHAIBHON
IIPaKTHKOH HIIN MICXOJJOM, IIOPBABILHM C IIPE/IILIECTBYIOLIHM, IT0 CYTH () e0aTbHBIM, aKaJIEMHIECKHM CIIOCOO0M
pou3BoACTBa. Pa3Be Takue HecXoxue KPHTHIECKHE MHCTUTYILHH, BO3HHKIIHNE ITyTEM CaMOOPTaHH3aIlUH,
kak Esponerickuii MucturyT IlporpeccuBnoit KynbrypHoii nomutuku B Bene, Uro nenarb? B CaHKT-
IerepGypre, Ilperom B Benrpage mnu 16Beaver B Hoto-Mopke He 00pasyioT IIOMAZKH UL HOBOTO
MePEeIBIDKHAYECTBA, 1711 HOBOTO KPHTHYIECKOTo peanm3ma? 1 He pa3gensaT 11 OHU Cynb0y NepeIBIKHUKOB,
€CIIH YUEeCTh Ty IOJIUTUYECKUE IIEPCIIEKTUBEI, K KOTOPBIM MBI BCe IIpHYacTHbI? Kak Mbl 3HaeM, KpUTHIECKHI
peanusM NpeoNpeaeIIiiI HHCTUTYIIMOHATIBHBIH CTPOil 0(HIHAIBHOTO COBETCKOTO HCKYCCTBA. ..

OTH paccyXIeHHS MONBOAIAT HAC K TPETbeMy, HAHBAXHEWIIEMy MOMEHTY: BO3MOXHOCTH YBUJCTh
JUCKPENUTHPOBAHHOE HACleUe COLHAIUCTUYECKUX CLIEHApHEB, albTEPHATHBHBIX MOJEPHU3MY, Kak
OpyXKHe KJIacCOBOW OOpBOBI Ha NOJTHE TOABI BIepes (IpHYeM HACTYISIT 9TU TOIBI paHbIIe, YeM IO3XKe).
OTo He TONBKO BO3BpANICHHE KIACCOBOTO CO3HAHUS TOW COIMAIBHO HE3AlIMIICHHOW JemeBoi paboueit
cHIIe, KOTOpast ABJIACTCS MOCTABIIMKOM HACH M3 KyJbTYPHOI Homynepudepuu, U KTO 3aTeM IpUpydacTcs
U 9KCIUTyaTHpyeTcs (TO eCTh MHCTUTYIMIN3UPYETCS] U OKYJIBTYPHBAETCS) 3allaJHBIMH HOH-IPO(QUTHBIMU
OPENPUSTHAME, IPEICTABUTENH KOTOPHIX CTONb JK€ COLMAIbHO He3alWIIeHBl... OTKpOBEHHas
HMHCTUTYLHOHAIbHAsA KPUTHKA TaKOH HEXUTPOH BKIIOUEHHOCTH HE CIIOCOOHA MATH Jajblle KPUTHULHU3MA.
3nech BakHEe MaTepHaNbHO, (M3UYECKH ITOYYBCTBOBATH OSCIPECTaHHYIO ABOWHYIO HIPY: HMUTHPOBAHHE
COIMATMCTUYECKUX CTPATeTHii, aIbTePHATUBHBIX MOJAEPHU3AIMHU, PAJH TOTO, YTOOBI OBITH NPUBEUYCHHBIM
3armaioM HJI1 MECTHBIMU TOJICTOCYMaMH, HIIM K€ HEy CTAHHOE U3BbICKaHUE OUTHHHO HHOTO, 0CBOOOTUTEILHOIO
CozlepKaHMsl B MAaTEPHAINCTHIECKOM MUMECHCE, KOTOPHIH HE TOJIBKO JAAeT HOMBICIHTG, HO U IIOYYBCTBOBATh
TPaHCHCTOPHIECKOE PUONIDKEHHE KOMMYHH3Ma KaK TPSIyIIero coodmectsa. Takoi «cradblii MecCHaH3uM»
KOMMYHUCTHYECKOH 00pa3HOCTH HENPEICTaBUM 0€3 ero KOHKPETHOTO BBIPa)KEHUs! B TOBCEIHEBHOM JKU3HH,
0e3 nepeckasa ero TparuKOME/ MU B IPO3¢ MPOTHBOPEUMBOI PEaIbHOCTH, €11Ie He OOPETIINI CBO TOUTMHHBIN
TOJI0C, CBOIO HETIOANENbHYIO apTHKYILSIIHIO. 31€Ch MOXKHO BCIOMHHTB IPOTHBOPEUUBBIN JHAICKTHICCKHI
MaTepuaIn3M HIM KOMMYHHCTHUYECKas UyBCTBEHHOCTb AHpest I1naToHOBa (KpUTHUECKOTO peancTa per se,
conacHo ['eopry Jlykady), MaTepHaIi3M IPEe3pPEHHBIX, KOTOPBIH KpelrdaeT Kora «0e3 HCTHHBI Telo ClIa0HeT,
- YyBCTBO, 3HAKOMOE MHOTUM U3 HAac, KOIJja MbI HaOII0faeM KaluTall, IOIOMAOMUH MHp, TOTBKO-TOIBKO
IPOU3BE/ICHHbIH HAMH Ha CBET.

Jasuo Pugpg) (1975) apm xpumux, nepesoduux, xyoodxcuux, unen Hdmo Henamw? dicusem 6
Mockee u bepnune. Ilepesoo ¢ anenuiickoeo: Jmumpus Ionvinko
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- Doctor,
help!

My darling
Mousey's de- [rasn Bpay
lirious, he's |

sitting here

and keeps | |
muttering
“Parrhesia,
parrhesia..."

| r.: Mgy
SRRy S

Doctor:

Do as I say:

1. Peace and quiet
2. Don't leave the
mousehole

3. Don't go abroad
4. Eat more, watch
more tv, sleep

5. And you, my
dear, do take care
of your husband,
and most impor-
tantly, go to the
store five times a
day, and buy lots of
different things.



Aptem Maryn | HuTennurenyns  KpHTHKa

YHHUYTOXKAIOIAs KPUTHKA B apec MHTEIUTUTeHIUH (32 6eCIIOYBEHHOCTD, KITaCCOBBIN
9TOU3M, UJICANTU3M, BSJIOCTB) — 3TO JIFOOUMBII CIOPT CaMOW MHTEIUTUTSHIINH, C CAMOTO
MOMEHTA €€ BOSHUKHOBEeHHUs. ECTh HEUTO B MO3UIIUK HUHTEILIMT€HTA, YTO 3aCTaBIISIET

€ro ObITh HEZOBOJILHBIM CBOUM IOJIOKEHHEM, TOHUT €T0 «B HAPOI», B OOIIECTBEHHYIO
JeSITeNIbHOCTD (OIMH BapUAHT) WM B MPAKTUYHOCTH U OMPOIICHUE «PEaTTbHOM KUZHI
(BTOpoOIii). Bonee ocHOBaTENBbHO, MOXHO CKa3aTh, YTO HHTEJUTUTCHIIHUS €CTh BOOOIIE
IIPOTUBOPEUMBBIN KJIacc. BHYTpEHHSS IPOTHBOIMOIOKHOCTD €€ MO3ULNH 3aKII0YaeTCsl B
TOM, YTO UMEsI HAWTYUIIAN JOCTYH K [IEIOCTHOMY OXBary JCHCTBUTEIBHOCTH (HayKa),

a TaKk)Ke UMesl IOCYT JJIsl BOOOpaKeHUsI U MPOTyMBIBaHHS OYIyIIHX BO3MOXXHOCTEH
(MCKyCCTBO), IJIs1 «IKCIIEPUMEHTOB B ObITHIY» (HuIiie), oHa mpu 3TOM HE UMEET
MOJIUTHYECKOM BIIACTH, HU B IIEJIOM (B KQ4€CTBE COJIMIAPHOTO CII0S1), HH TIO OTICIBHOCTH
— MPUMEPHI MHTEIUTUTEHTOB, IPUXOISIINX K BIACTH, PEIKH U CKOPEe XapaKTEePHBI IS
KPHU3HCHBIX, Pa3pyLIHTEIbHBIX WIH PEBOIIOLMOHHBIX 3TANOB pa3BUTHA obmecTsa. bonee
TOTO, PUMBIKasI IO PYHKIIMK U 00pa3y >KU3HH K TOCIIOACTBYIOIIEMY Kllaccy 0OIIecTBa

(B HOBOE BpeMst — OyprKyas3HH) U B IIEIOM BBIPaXasl €ro HIEOJIOTHIO, MHTEIUIUTEHIINS He
CMBIKaeTCsl ¢ HUM, a Ha000pOT, 3a4acTyI0 IPEICTABISIET BHYTPH HETO IISTYIO KOJIOHHY»
JPYTHX KJIACCOB (apUCTOKPATHU M MPOJIETAPUATa).

B o6mem Buze, myOMHHOE IPOTUBOPEUNE WHTEIUTUTEHIINH MOKHO CBECTH K
MIPOTUBOPEYHIO MEXK]Ly TEOPHEH U MpakTHKOH. [lo3HaHUE IeHCTBUTENBHOCTH TpeOyeT
OMPEJICTICHHOTO JUCTAHIIUPOBAHKSI OT Hee, KOTOPOE JOCTUTACTCS MyTEM OCTAaHOBKH U
HCKYCCTBEHHOM MAaCCUBHOCTU. AJTOPHO M XOpKXaiMep MHUCAJIH, B TOX0XKEM KOHTEKCTE,

00 Onuccee, KOTOPBIH MOTPEOOBAN MPUBSA3ATH CE0s K MauTe, YTOOBI ITOJTYYUTh
BO3MOXXHOCTb CJIyIIaTh MYy3bIKY CHPEH, BHUMATh ToOJI0Cy Mupa. [103TOMY, KOTJia TUITHYHBINA
MHTEJUIUTSHT He TOTOB PaIUKalIbHO Pa3pyILIUTh CUCTEMY, KOTOPYIO OH KPUTHKYET, OH HE
TOJIBKO 3aIMINACT CBOM KJIACCOBBIM MHTEpeC (BEIb TOra HEMOHATHO, 3a4eéM OH BooOIIe
KPUTHKYET «KPBINIYIOIIUID» €ro FereMOHHBIN KJIacC M BCTAST HA MO3HIIUH CIIA0BIX U
YHIDKEHHBIX ), HO ¥ BEIPa)KaeT MPHHIUITHAIBHYI0 CKOBAHHOCTb, 3aTHITHOTH3HPOBAaHHOCTh
00BEKTOM CBOETO U3YUCHHS.

OTcroia caMo MOHSTHE KPUTHKH, KaK OHO ObLTO pa3BuTo y KaHTa, 1 MOTOM mepemnuio K
Terenro (B popme noustust Authebung, castus-npeononenus) u Mapkey. OHO Kak pa3 u
BBIpakaeT 3To npoTuBopeune. Kputrka B GprunocockoM cMbIcie - 3TO MOIBITKA OTPULIAThH
CBOU MPEMET, U B TO K€ BPeMsI OMICPKHYTh €ro HEYHUUTOKUMOCTb. J{is Kanra,
KPUTHUKOBABILIETO HAYYHBIH pa3syM U MPOCBEIEHYESCKU PAIlMOHAIN3M, KPUTHKA O3HaYaa
KOMIIPOMHCC: HayKa UMEET IIPaBo Ha CYIIECTBOBAHME, [T0KA HE TOCSATACT Ha paBa dTUKU
JeWCTBHSA, CBOOOIBI; MOHAPX UMEET MPABO MPUKA3bIBaTh, MOKA HE HAPYILIACT MPABO Ha
myOnmyHOe Hecornacue, u T.1. st [erenst, KpUTHKOBABIIETO U MPOCBEIIEHYECKUN pa3yM,
1 MHAMBUAYATHCTHUECKUH Mopann3M KaHTa, KpUTHKa 03Hayasla FereMOHUIO (3TO MOHATHE
I'pammn - cyry0o reresibsHckoe). [IpoiineHHbIe, HealeKBaTHbIC ATAITbl YEIIOBEIECKOTO
nyxa (COOCTBEHHOCTB, TOTOBOP, paOCTBO, CEMbs) HIMEIOT IIPaBO Ha CYIIECTBOBAHHUE, HO B
pamMKax JOMHHHUPYIOIIEH (OpMbI KOHCTUTYLIMOHHOTO TocyaapcTBa. A BOT Mapkc, KOTOpBbIit
MOCTOSTHHO amleUTUPYeT K KaTerOpHy KPUTHKH, CTABUT 3TOT TEPMHUH B ITOJ3aT0JIOBOK
CBOUX BOXHEWIIHNX PadOT, IepeBOpaYNBALET IereJIeBCKUIT MOAXOM: 2, UCTOPHS HE MOXKET
YHHYTOXXUTH CBOU MPOIIIbIE (POPMBI -- M OHH MEPTBBIM I'Py30M, KaK MPU3PaKH U BaMIIMPBI,
HABHCAIOT HAJl HACTOSIIMM. HO y Ka)0r0 U3 3TUX aBTOPOB, KPUTHKA — 3TO U OTPHUIIAHHE
HEHCTPEeONMOT0, U HEHCTPEOUMOCTh, HABSI3YMBOCTH OTpUIIaeMoro. Xotst Mapkc, B oTinine
0T OOBIYHOTO HHTEJUIUTEHTA U KPUTHKA, 000CTPSIET 3TO MPOTUBOPEYHE, IPU3BIBAET K
PEBOTIOIMOHHOM U Pa3pyIINTEILHON «KPUTHKE 3eMIIN», TEM HE MEHEe Hellb3s CKa3arh,
YTO OH peIIaeT 3Ty MpodiieMy JBOHCTBEHHOCTH KPUTHKH pa3 M HaBceraa. M B Tpymax
camoro Mapkca, u TeM Oojiee B MapKCH3Me, CyLIIECTBYET HallPsHKEHUE MEKAY COOCTBEHHO
KPUTHYECKUM aHAITN30M MOJUTIKOHOMHUH, BCKPBITHEM €€ HECBOIUMBIX aHTHHOMHUIA,
YTOIMMYECKUM BOOOPaKEHHUEM, C OJHOM CTOPOHBI, M CHCTEMaTH3allel TIOTUTIKOHOMHH B
«MCTOPUYECKOM MaTepUann3Me», KOTOPHIH, B Ka4eCTBE O3UTHBHOTO «IMITUPHUECKOTO»
YUYEHUS, cTpaiacT 0OBEKTUBU3MOM U PaOCKOH 3aBHCHMOCTBIO OT CTaTyca KBO (0TCIOIa
KOH(OPMHU3M 2 HHTEpHAIMOHATA ¥ TEXHOKPATH3M CTalIMHI3Ma), ¢ npyroi. Korma Mapkce n
DHrembC MPO30PIIMBO KPUTHKYIOT «HICOJIOTOBY (TO €CTh, MHTEIUIMI'CHTOB) 32 TO, YTO OHU
— «OTBSIBIICHHBIC KOHCEPBATOPBD», TO HAZ0 BUCTH 3/1€Ch U CAMOKPHTHKY — CaMa OTepanus
MO3HaHMsA, a TeM OoJee conuaibHas QyHKuus nmo3HaHus (DHTreIbC HanpuMmep, ObLT
(habpukaHTOM U IOMOTall MapKcy JIeHbraMu BO BpeMsi ero paboTel Haj «Kamutanomy),
HYXJIAeTCSl B HEKOTOPOH 3aIepiKKe.

Kaxk BBIpa3uTh 3T0 mpotuBopeure? MoXKeT JIM HHTEJUTUTEHIUS TOTHOCTHIO TPEOI0NETh
CBOH JIOXKHBIH YHUBEPCAIU3M M KOHPOPMHU3M U BCTaTh Ha MO3ULUH, CKKEM,
peBouonoHHOM apTuu? Ho oHa Toria moTepsieT rocyJapcTBEHHOE WITA KOPIIOPATHBHOE
(uHAHCHPOBAaHHUE, @ C HUIM M HEOOXOAMUMBIH IJIs1 CHCTEMaTHYECKOH MBICITH JJOCYT ...
EnuHCTBEHHBIN MIaHC AT TEOPETHYECKOro 0000IIeH s OHa MOTYYUT B TIOpbME (MMeeTcst
B BUJIy 3amaJ{Has TEOpbMa) — He ciy4aiiHo, uto ayst [paminy, B ero TIOpEeMHBIX TETPAJsIX,
MMEHHO TO3UIIHS HHTEIUTUTEHIINH CTaJIa OMHOHN U3 IEHTPAIBbHBIX TEM.

IIpeacrapnsercs, YTO UHTEIIMICHIMA, KaK U IPOJIETApHAT, ABISETCS TOUKOI pasiomMa
COLMANTBHOM NeHCcTBUTENFHOCTH. OHA BOIJIOMIAET B ce0€ MPOTHBOPEUUE MEKTY
CONUIAPHOCTHIO U Pa3/IeIeHuEeM Tpy/la, MHTETPaLUeil U SKCITyaTaluuei, JeMoKpaTuei

1 yIpaBlIeHHEM, XapaKTepHOe Ul COBPEMEHHOT0 00IecTBa. MHTeTUreHIus
OJTHOBPEMEHHO SIBIISIETCS] CAMBIM CBOOOJIOMBICIISIIIIM U JIaXKe, HABEPHOE, CAMBIM
JEMOKPATUYHBIM, IO CBOMM IIEHHOCTSIM, CJIOEM O0IIecTBa, HO C APYTroi CTOPOHBI, HUMEHHO
OHa 3aHHUMaeT BeAylue (HO He TIIaBHbIC) MO3UIMH B HanOoJiee aBTOPUTAPHBIX 30HAX
COBPEMEHHOTO0 00IIecTBa — 00pa30BaHKE U SKCIICPTHOE yIpaBlieHue. MHTemmre s
BBIpa0aThIBaCT TOTAJIBHOE, IEJIOCTHOE BUICHUE OOIIECTBA, OHA BOOOpaKaET ero
MIEPCIEKTHUBY, HO C APYTOH CTOPOHBI CaMo ee ObITHE KaK CaMOBOCIPOU3BOISIIETOCS

CJTI0s1 BOIUTOIIACT Pa3/ielIeHNE HHTEIUIEKTYaIbHOTO U MaTePHAIBEHOTO TPYAA, IPH

KOTOpOM OoJbIlast 4acTh OOIIECTBA JINIIEHa JOCYTa M OaJaHCHPYIOIIETro JTHOePaIbHOTO
BOCTIUTAHUS, HYXKHBIX JUIl HHTEJUIEKTYaJIbHbIX 3aHATHH.

B 3TOM cMbIciIe HEOOXOMUMa KPUTHKA HHTSIUTUTCHIINY 32 €€ JTUOePaIbHbIA HAPIUCCHU3M,
3a BooOpakeHHe 001IIecTBa 1o cBoeMy 00pa3y u noxoburo. Ho He MmeHee HeoOxonuma
KpPHUTHKA «HEUHTEJJIMTEHTHOI0» MHUpa, MUpa «HYXAbI U paccynka» (I'erens) B koTopoM
Y3KOSTOMCTHYECKHUE [EIH ACSTEIFHOCTH 3aCIIOHSIOT OT YeJIOBEKa [eJIoe, M OH CTAHOBUTCS
MIOABEPIKEH TTOPAOOIIAIOIIeH )KBauKe KyIbTYPHUHIYCTPUH WM MU(paM (aricTCKOTO
Tonka. KpuTHka rocnozicTea JI0JIKHA COITPOBOXKIATHCSI KpUTHKOH pabcTBa! Mapkcusm,
KakK IIIKOJIa BBICIICH KPUTHKH, TIOKa3bIBACT, YTO KPUTHKA HE MOXKET OBITh 3apKCHpOBaHa
B KQUeCTBE YUEHHS, METOJIA MJIH CHCTEMBL. HacTosIIMif KpUTHK MOCTOSTHHO KPUTHUKYET
caM ceOs ¥ BIIMIIAeT TO B MO3MIIMIO BylbrapHoro Marepuanucra (plumpes Denken), To

B TIO3UIIMIO UICATUCTUYECKOTO ONTUMUCTA, TO B TIO3UIIHIO aKaJJIEMUIECKOTO «MITPay,
CTOSAIIEro HaJ cxBaTkor. KpuTuka — 310 He PUKCUPOBAHHAS MO3UIINS, @ PBAHBIH PUTM
KoJIe0aHUM MEXAY COXpaHEHHEM U YHUUTOKEHHEM, 30Ha IEPMaHEHTHOTO KPHU3HCa.
HyxHo ymMeTh 6amaHCUpOBATh B 3TOM KpHU3HCE, YTOOBI HE CONTH C yMa, HO HY>KHO B

TO € BpeMsI UCIIONIB30BaTh €T0, YTOOBI IIOATAIKUBATH OOIIECTBO K PEBOIOIIHOHHOMY
caMoIpeoOpa30BaHUIO.

B o01ecTBe eCTh yKe BCe YCIOBHS K TOMY, YTOOBI « MHTSIUTUTEHTAMI» CTAJI BCE, U TEM
caMBIM HCYE3JI0 caMo 3TO pazzeneHne. Ho moka sTa yTomnus peanu3yercs: ¢ TOUHOCTHIO
710 Ha00OPOT, ¥ caMa UHTEJUTUT€HIIMS IIPEeBpaIaeTcs B «paOOTHUKOB MHTEIUIEKTYaIbHOTO
TpyAa», yA3BUMBIX JJIsl MU(OJIOTHH ¥ MOJTUTTEXHOIOTUU. CeroJHs UHTEIUTUTEHT,
ocobeHHo B Poccun, omkeH OTOPOCHUTH 103y HEMTPU3HAHHOW JIMTHI M 0CO3HATH — CO
BCEMHM IPHUCYIUMHU €My KOIeOaHUsIMU 1 METaHUSIMU - CBOIO IPUHAJIEKHOCTD K JIarepio
YTHETCHHBIX.

Apmem Maeyn (poo. 1974) ghunoco, scueem 6 [lemepbypee, unen “Umo oeramu?”

Artyom Magun | Intellectuals and the critique

The uncompromising criticism against intellectuals (against their groundlessness,
class egoism, idealism, passivity) is the favorite sport of intellectuals themselves,
since they emerged as a stratum of society. There is something, in the intellectual’s
position, that makes him/her dissatisfied with his/her position, which pushes him to
go “into the masses”, into the public activism (first version), or into the practicism
and simplicity of the “real life” (second version). Moreover, one may say that
intellectuals, as such, are a contradictory class. The internal tension of its position
consists in the fact that, having the best access to the total grasp of the society
(science), and the leisure to imagine and think through the future possibilities (art),
for the “experiments in being” (Nietzsche), it does not have political or economic
power, neither as a whole (qua a solidary group), nor individually — examples

of intellectuals coming to power are rare and are characteristic for the critical,
destructive, or revolutionary moments. Moreover, while the intellectuals are close to
the dominant class of society (bourgeoisie, in the Modern case), in their function and
in their way of life, they do not coincide with it, but, on the contrary, often acts as a
“fifth column” of other classes (aristocracy or proletariat), in its midst. All Modern
revolutions were led by intellectuals, and intellectuals took part in them, en masse,
both physically and ideologically. However, they usually lost their positions after
the revolution’s victory because it turned out that, in their way of life they had been
closer to the former than to the new dominant class, while the universal utopia of the
destruction of classes and of the universalization of the way of life of intellectuals
could not be realized.

On a general level, one may reduce the deep contradiction of the intellectual stratum
to the contradiction between theory and practice. The knowledge of reality requires
a certain distancing from it, and this distancing is achieved through stoppage and an
imposed passivity. Adorno and Horkheimer wrote, in a similar context, of Odysseus,
who asked to tie him to a mast, so as to be able to listen to the music of Sirens, to
the voice of the world. Therefore, when a typical intellectual is not ready to radically
undermine the system s/he criticizes, s’he does not just protect his/her class interest
(in this case, it would be unclear why s/he takes the voice of the weak and humiliated
as such), but expresses the essential boundedness, the fascination by his/her object of
study.

Hence the very notion of critique, as it was developed by Kant, and as it later passed
to Hegel (under the name of Aufhebung, sublation) and Marx. This notion expresses
the internal contradiction mentioned above. The critique, in the philosophical sense
of the word, is an attempt to negate its object and to emphasize its indestructibility.
For Kant, as he criticized the scientific reason and the Enlightenment rationalism,
the critique signified a compromise: science has a right to exist so far as it does

not infringe on the rights of the ethics (ethics of activity); a monarch has a right to
command as long as he does not infringe on the right of the public dissent, etc. For
Hegel, who criticized both the Enlightenment type of reason and the individualist
moralism of Kant, the critique meant simply the hegemony (this Gramsci’s notion is
profoundly Hegelian). The past stages of human spirit (property, contract, slavery,
family) have a right of existence, but in the framework of the dominant form of
constitutional state. But Marx, who constantly appeals to the category of critique,
puts this term as a subtitle of his most important texts: yes, history cannot destroy its
past forms, and they bear on the present, like vampires and monsters, with their dead
weight. In all these authors, the critique is both the negation of the indestructible

and the indestructibility of the negated. Though Marx, unlike a typical intellectual,
reveals this tension and calls to the revolutionary and destructive “critique of the
Earth”, we cannot say that he resolved the problem of the critique’s ambiguity

once and for all. In Marx’s own works, and even more in “Marxism”, there is a
tension between the properly critical analysis of political economy, which involved
the description of its irreducible antinomies and the utopian imagination, and the
systematic generalization of political economy in a “historical materialism”, which,
qua positive and “empirical” doctrine, suffers from objectivism and from the slavish
dependence on the status quo (hence the conformism of the II-nd International and
the technocratism of the Stalinism). When Marx and Engels criticize “ideologists”
(i.e. intellectuals) for being, in truth, true conservatives, we have to read it as a self-
criticism. The very operation of knowledge, and even more so the social function of
knowledge requires a moment of stoppage (Engels, for instance, was a factory owner
and helped Marx with money during his work on the “Capital”).

How to express this contradiction? Can the intellectuals fully overcome their false
universalism and conformism and join, for instance, a revolutionary party? But

in this case, it would lose the financial support from state of business, and hence

the leisure needed for the systematic thought... It would get the only chance for
theoretical generalization in prison (if it’s a Western prison). It is not by chance that,
for Gramsci, in his Prison writings, the function of intellectuals became one of the
central themes.

It appears that the intellectuals, like the proletariat, constitute a zone of rupture

of the social reality. It embodies the present society’s contradictions between

the solidarity and the division of labor, between the integration and exploitation,
between democracy and governance. Intellectuals are the most free-thinking and
even probably the most democratic (in its values) strata of the society but, at the
same time, they hold the leading (although not the commanding) positions in the
most authoritarian zones of today’s society: education, medicine, expert governance.
The intellectuals elaborate a total vision of society, imagine its perspective, but at
the same time, its own being qua a self-reproducing stratum embodies the division
between the intellectual and the material labor, where most of the society is deprived
of leisure or of the balancing liberal education which is necessary for a personality in
order to bear intellectual contradictions.

In this sense, we need to criticize intellectuals for their liberal narcissism, for the
perception of the whole society in their own image. But no less necessary is the
critique of the non-intellectual world of “need and calculation” (Hegel), in which the
narrowly egotistic aims of activity foreclose one from the whole, and one becomes
subject to the enslaving bubble-gum of the cultural industry or to the fascist myths.
The critique of domination should be accompanied by the critique of slavery!
Marxism, as a school of a higher criticism, shows that a critique cannot be fixed into
a doctrine, a method, or a system. A true critique constantly criticizes him/herself and
falls, at times, into the position of a vulgar materialist (plumpes Denken), or into the
position of an idealist optimist, or in the position of an idealist maitre standing above
the scene. The critique is not a fixed position but an uneven rhythm of oscillation
between preservation and conservation, a zone of a permanent crisis. One needs to
learn how to balance in this crisis, so as not go mad, but one also needs to use the
crisis in order to push the whole society to the revolutionary self-transformation.

I the today’s society, there are almost all conditions ready for everyone to become
intellectuals, so as this very division disappears. But meanwhile, the utopia is
realized in the opposite sense, and the intellectuals turn into the “immaterial
workers” vulnerable to mythology and political technology. Today an intellectual,
particularly in Russia, should throw away the posture of an unrecognized elite and
realize — after the pertaining hesitations — his/her place in the camp of the oppressed.

Artyom Magun (1974) philosopher, lives in Petersburg, member of Chto Delat?



Kupunn Mepsenes | «/luGepanvuan wutennurenuns». KpaTiui npgeonornyeckwii pas6op

«JInbepanpHas HHTEJUTUTEHIIHS -
OIHO M3 CaMbIX XOAOBBIX M  CaMbIX
CHEKYJIATUBHBIX IOHATHH B CErOJHAIIHEM
MOJIUTUYECKOM  JIeKCuKoHe. Jlnd — Havana
nonpoOyeM TOHATh, KIO HMEeT IIPaBo
NIPETEH/I0BaTh HAa 3TO IIOYETHOE 3BaHME.

Ecnmu BBl 3aHATBL YMCTBEHHBIM TPYAOM,
M CUMTAEeTe, 4TO udeono2us ObIBacT IUOO
KOMMYHHCTHYECKOH, JO0  (hammcTCKoM,
a HOpMaJbHbIC, HE CyMacCIUEALINe JIOAH,
0e3ycioBHO, CBOOOMHBI OT  KakKoW-IHOO
HICOJNIOTHH M TPUICPKUBAIOTCSA  3IPaBbIX
JMOepatbHO-PHIHOYHBIX YOSKICHUH, €CITH BaM
Ka)ETCsl, YTO npoepecc €CTh HEKOE 3aIaHHOE
JIBIDKCHHE, B aBaHTape KOTOPOTO HaXOMATCS
pa3BuThle CTpaHbl 3amajaa, W JIBHKEHHE 3TO
HeNmb3sl HU pa3BEepHYTb, HH OCTAaHOBHUTb,
HH HW3MEHHTh, TO BBI, CKOpee BCEro,
OTHOCHUTECHh K JIMOEpanbHOW HMHTEIUIUTCHIIUU
B ¢€ COBPEMEHHOM POCCHHCKOM BapHaHTE.
Pazymeercs, ObiBatoT mOepasibl ¢ Tropaszio
Oozee CJIO)KHBIMH MPEACTaBICHHUSMH,
3[IeCh K€ pedb O HEKOM IOJYCO3HATEIBHOM
win  0ecco3HATeIbHOM  HICOJOTMYEeCKOM
OCTaTKe, BIIUTAHHOM KaK CBOWCTBO CpEIbI,
KaK HJICONOTHMYCCKUIl MEHHCTPHM CBOEro
BpEMEHH.

B mno3nHecoBeTckoe BpeMsi BEepXyllIKa 3TOrO
ciost obagana TOCTYIOM K T€M KyJIBTYypHBIM
LIEHHOCTAM, KOTOpBIE 3anpenaInch,
CKPBIBAIUCH WIIH MPOCTO HE a(UIIUPOBAIICH
CoBeTCKOM BIaCThI0. DTH IEHHOCTH - B IEPBYIO
o4epesib - KylbTypa PycCKOTO MOJEpHHU3MA, a
TaKKe T.H. «OeNble MATHA UCTOPHU», TO €CTh,
«cKeNeThl B MIKady» COBETCKOTO IEpHOJA.
COOTBETCTBEHHO, B  IEPECTPOHKY  3TOT
cloil 00pes1 HEKOTOPYIO IMPOCBETHUTEIBCKYIO
(YyHKIMIO, CTaB  TPAHCIATOPOM  OTHX
OTKpPBITUM M LIEHHOCTEH, a BMECTE€ C HUMH U
UX MHTepnperauui. B neppoii moiosune 90-
X, OJIHAKO, OCHOBHOI IOTOK KYJIBTYpHBIX WU
HUCTOPUYECKUX OTKPBITHUH  MCYEPIIBIBACTCS,
HHTEpPEC LIMPOKOH  ayIUTOPUM  HCCSIKAET.
HcuepnbiBaeTcs «Muccus», a BMecTe ¢ Hei
3aKaHYMBACTCS U ecmecmeentas KyabTypHas
rereMOHUS 3TOTO CIIOsL.

IlosiBieHne B 93TO K€ BpeMs «KPacHO-
KOPUYHEBOID» OIMIO3UIMU M CBSA3aHHAS C Hel
JOJITOBPEMEHHAs BEIOOpHAst HHTpHTa (0T4acTh
MIPOAOJDKAIONIAACS A0 CHX IOp) B KaKOM-TO
(B LypHOM) CMBICIIC CIUIOTHJIO JHOEPaTbHYIO
MHTEIUTUTSHIINIO, aKTYaJI3UPOBAaB €€ CBOICTBRA,
oopmisBIIHECs emé ¢ JOBOCHHOTO BPEMEHU
- TOCTENEHHOE pa304apoBaHHE B COBETCKOM
companmiMe (a 3a0[HO B COLHMAIHM3ME Kak
TAaKOBOM), PEaKIHs Ha CTAJIMHCKYIO TUKTATYPY,
BYaCTHOCTH, Ha OOPbOY C KOCMOIOTUTH3MOM,
obuna Ha COBETCKYIO BIAcTh («s, HayYHBIH
COTPYIHHUK, TMOJyYar0 MEHbIIe padouero!»,
«I, YMHBIH W TPEANPUUMYMBBINA, HE MOTY
HOpMaJIbHO pa3BepHyThCs B CoBke!» u T.II.),

B 00I11eM, BCE T CTpaxu, KOMIUIEKCHI, OOHIbI
U TPENCTABICHUS, KOTOPbIE IOCTEIICHHO
MPEBPATUITH «IIEMOKPATHIECKYIO,
«PEBOIOLIUOHHYIO, «IEBYIO»,
«COLMAJIMCTHYECKYIO» WHTCIUTUreHIuo 19-
ro — Havana 20-Beka B «IHOCpaJbHYION,
«TIPaBYIO», «OYpPIKya3HYIO», «IEMIIN30BYIO»
MHTEJUTUTEHIIUIO KOHIIA 20-ro BEKA.

Mexanudeckoe ortajikuBaHue ot CoBeTCKOM
BIACTH,  KOTOpas  OCO3HaBalach  Kak
OXJIOKpaTH4eCKas, Kak Obl BbIpOCHIas U3
3HAMEHHTOTO JICHHHCKOTO Te3UCa O KyXapKe,
VIOPaBISOIIEH TrOCYIapCTBOM, TPHUBEIO K
TOMY, YTO T€ LIEHHOCTH, KOTOpbIe — dYaIle
Ha cioBaXx — IpokigaMupoBana CoBerckas
BJTACTh, CTAJIA BOCIIPHHUMATHCS KaK TTOITHHHO
aHTUYENIOBEYCCKUE, B pe3yjlbTaTe 4Yero y
MHTEIUTUTEHIINH BHIPa00OTaI0Ch, KOHEYHO XKe,
HHUKaKOE HE IEMOKPATHYECKOE, & PaIUKATBHOES
OyprKya3HO-3ITUTUCTCKOE CO3HaHHeE, B
KOTOPOM  COJNHAAPHOCTD  OMIYHIAJOCh Kak
omacHoe 3a0IyXIeHHe, MpojeTapuar - Kak
MOTEHIMAIBHO OMAcHAs 4YeJoBevecKas macca,
KOTOPYIO BO 4TO OBI TO HH CTAJIO HEJIb3s O0JIbIIIe
JIOIMYCKaTh 1O BJACTH (JKeIaTeIbHO BOOOIIE
JIUIIATh U30MPATENBHBIX MpaB, KaK KOLAa-TO
OOJIBIIIEBUKN JIMIIMINA OypiKyas3uio), NeJsru
1 (HaplUoOBIIMKA Ka3aluCh CPOIHH BOJIBHBIM
mo3TaM (IIOTOMY YTO M y TeX, U y APYTUX
OobutH TIpoOseMbl ¢ COBETCKOM BJIACTHIO), a,
COOTBETCTBEHHO, UCKYCCTBO—«BHUIOMYACTHOTO
npennpruHUMarenscTBa» (cinosa W. Bpoackoro
n3 HobGenesckoii peun). "Onu dymanu max 6
omuowenuu énacmu: «Kpemunsi, ocmagome
HAc 8 noKoe - Mbl 6y0em 3aHUMAMbCsl blcuiel
MAmMemMamukou, — meopemuyeckol  Qusuko
u cemuomuxou. M ece Oyoem 6 nopsoke»
(Anexcannp Ilsturopckuit). Hu o xakux
«pabounx ['epMaHUN» U «IETIX APPHKI» 3TH
JIFOAM HE MOTYT CIBIIATh 0 CHX IOp, 3aTO0
o0y TMOMBITKY OTOOpaTh y KalHUTalHCTa

HEMHOTO  €ro  CBEPXIPUOBUTH  Ka)KIbId
MOPSIIOYHBIA  TMOCPaNbHBIA  WHTEJUIUTSHT
olyuaer Kak JIMYHYIO KaTacTpody.
B Iy THHCKYIO 3MOXy nubepanbHas
WHTEJUIMTCHIMS, HAKOHEI, CTaJIKMBACTCs
CO CBOEHl JaBHEH Me4yToil — Ha MECTO
KPUMHHAJIBHBIX COPBH-TOJIOB SMOXH
[1€PBOHAYAILHOTO HaKOILJICHUS c HX

«IIAJbHBIM  0abiioM», mpunuia Oojiee WK
MeHee peanbHas OypiKyasws, CO CBOHMHU
peabHBIMH, JOCTaTOYHO JOJTOBPEMEHHBIMH
uHTepecaMu. YTo, €CTEeCTBEHHO, MOPOAMIO
u ONpeAeICHHbIH, CBOMCTBEHHBIN
nonynepudepuitHoMy — KamuTaau3My  THII
yOpaBJieHHss W UACOJNOTHI0. B pesynbrare,
JIO3YHTH, KOTOPBIE TaK MHOTO JIET MOBTOPsLIA
nubepaipHas — 3alaJHUYECKas — IPOCIOWKa,
CEroJlHs TIOBTOPSIIOT IYTHHCKHE HAIMOHAJ-
JuOepabl, arpecCUBHO MPa3IHYIOMINE MO0y
«MEIlaH HaJl HHTEJUIMT€HIUEN.

Kapukatyphsrit obpas3 «JIeMILIU3BD»
(«KOCMOTIOIUTHYECKUI» UMHUJDK, 3aKINHAHUSA
00 «OOILICYCIOBEUECKUX LEHHOCTAXY», «3Ta
CTpaHa», «BeCh [IMBUIN30BAHHBIN MUP» U T.I1.)
CTaJl TOM HIealbHONW MOJENBIO, OT KOTOPOM
OTTAJIKUBAETCS Ty THHCKUH aruTIport,
HaBs3bIBas Hamuu o0Opa3 «Bpara m3 90-x».
Yro, KcTaTH, HE TaK YX CJIOXKHO, BElb €CIH,
Mocjie TOro, Kak nuOepaibl-3amajHukd Oe3
KoHIa TBepawim o ToMm, uro CIHIA — camoe
MHpPOJIIOOUBOE TOCYJapcTBO Ha IUIAHETE,
BCEOOIIMIT JpYyr W COK3HHUK, MHPUXOJHUT
Muxann JleontseB u roBoput, uro CIIA ects
arpecCUBHBIN XMIIHUK, MPECIEAYIOIUN CBOU
HHTEpEChl B Pa3HBIX KOHLAX 3€MHOrO Iapa,
10 (mocne Xupocumbl, BperHama, UYwiwm,
Hpaka ¥ T.A. ¥ T.I.) TaKO€ MHEHHE 3BYYHT
ropasno 6onee yoenurenbHo. Kakum obpazom
MOXET pa3BUTbCA KPUTHYECKUH JUCKYpC,
CHOCOOHBIN JIGHCTBUTEILHO IMPOTHBOCTOATH
emy? Uro Takoe pPOCCHHCKUN HHTEIIEKTyal
cerogua? Koro oH npeacrasiser U KOTo Xo4eT
IPEeNCTaBIAT?

WnaTtennexrtyanst 90-X, mpeTeHOOBaBIIME HA
KPUTHYECKYIO ()YHKIIHIO, BBIXO/LBI M3, TAK U
WHaue, «IPaBOro» KyJIbTypHOTO aHIerpayHiaa
(JleBoro aHjerpayHaa, Kak H, 3a pPEIKUMHU
UCKJIIOYCHUSIMH,  JICBOTO  JIUCCHICHTCTBA,
HE CYIIECTBOBAJIO) BOCHpHUHsBIIME (KaK U
HOBOE TIOKOJIEHHE) MOJHBIA U X070BOH B 90-
€ BEpXYILIEUHBIH IJIACT MOCTMOJEPHUCTCKOM
KPUTHYECKOH  MpOrpaMMbl,  3aKOHOMEPHO
OKa3aJMCh HE TOJIOCOM O0miecTBa BOOOIIE,
U JaXe HE TOJIOCOM JINOepasIbHOrO Cllos (Kak
«UIECTHICCATHUKI»), 2 BCErO JIUIIb TOJIOCOM
€ro O4YeHb y3Koi 3nmuThl. U, HecMoTps Ha cBOM
HMHTEJUICKTYaJIN3M, OHH TaK U OCTAJIMCh BCETO
JIMIIb BBIPA3UTENSIMUA CBOCH CpElbl, TO €CTh,
(TITOCT)COBETCKON HMHTEIUIMTEHIUH, B CBOEH
MOJABJICHHOCTH  COBETCKHM  COLIMAIIM3MOM
arpeccHBHO OTTOpraBLICH OrPOMHBIC
IUIACTBl MBICIH — JIEBOM: MapKCHCTCKOH W
T.I., OCTaBasCh B IUICHY CHUCXOIUTEIBHO-
CHOOMCTCKMX MPENCTABICHUI O 3amaJHbIX
JIeBaKax, KOTOpBIE «C KUY OecsATcs», «He
3HAIOT, YTO TAKOE COLMAIM3M», «HAM OBl MX
mpoOJIeMb) B TOMY MOTOOHOE.

MapruHalipHOE ¥ HICOJIOTHYECKH YSI3BUMOE
MOJIOKEHUE  CErOAHsAIIHEeH  JaubepalibHON
MHTEJUIUTEHIIMM CBS3aHO B TOM YHCIIE C €€
HEBO3MOXKHOCTBIO OIEPEThCSl HAa YTO-ITMOO B
uctopuu Poccun. OKTAOPBCKYIO PEBONIOLHIO,
COOBITHE, BEPHOCTh  KOTOPOMY  CO3HaéT
CerofiHs Mo4YBy (B TOM 4YHCIIE KPUTHUECKYIO)
JUIsS pa3BUBAIOLLEHCS HOBOM JIEBOH (HECMOTps
Ha JKeCTOYalIlIMe BHYTPEHHHE pPa3HOIIACHS
M0 TEeM WO WHBIM (aKTaM COBETCKOM
ucropud — ot KpoHmranra 10 cMeicia
MEPECTPOMKH) JIHOepabHasl WHTEUTUTCHIIUS
OTBEpraer, peanounTas MU o «3aryoneHHon
0OJIbIIIEBUKAMI) JIEMOKpAaTHH, 320/IHO

OTBEpras BCIO NPEANICCTBOBABIIYIO, HAYHUHAsA

¢ IeKaOPHCTOB, PEBOJIONUOHHYIO TPaJHIIIIO B
Poccun. (MpoHus B TOM, YTO Ha caMOM Jee
BCE cuunbl, onunersopsiBiime B 1917 romy
«3aryOlIeHHYI0 J€MOKPATHIO» - MOXET OBITb,
KpOMe aHeKIOTHYHOTro KepeHckoro - ABnstoTcs
100 CIMIIKOM MPAaBbIMU, JHOO CIHIIKOM
JIEBBIMH JUISI CETOIHSIIHHUX OMNITO3HIIOHHBIX
nmubepanoB. ) Emé nBa KITOUEBBIX COOBITHS
—nyTun B Hauane 90-X. Bbu1 1 pa3phiB Mex Iy
«3AIIUTOM CBOOOBI OT CHII peakuuu» B 1991-
OM H «pa3rpOMOM PEaKIIMOHHOTO apJIaMeHTa»
B 1993 roxay, omoOpeHHBIM 0OJBLICH YaCThIO
nubepanbHO  WHTEIMreHuun?  MMeHHo
3TUMH COOBITHAMH POCCHHCKOH HCTOpHU
ObUT TOCTaBJICH BOMpOC, 0Oe3 OTBeTa Ha
KOTOPBIi HEBO3MOXKHO MIPOTHBOCTOSITH
arpeccUBHOI HallMOHAI-0ypKya3HOU
MpOIarale CErofiHs, BOMPOC, KACAOUIMHCS,
HE B TOCJICIHIOI oOYepenb, OTHOIICHUS K
«aeMokparuzaropckoity  momutuke  CIIA
(Ha (anpIIMBOM TPOTHBOCTOSHHUHM KOTOPOIA,
Kak yxe OBUIO CKa3aHO, BBICTpanWBalach
odurnuanpHas HICONOTHS BCcE MOCIEIHHE
rozibl). Yto, COOCTBEHHO, TAKOE «IEMOKpaTUs»?
— BO3MOXXHOCTBb CaMbIX «IMBHJIN30BAaHHBIX)
U IPOCBELICHHBIX 00€30MacuTh ceOs 0T BCex
OCTaJIBHBIX (3Ty TOYKY 3pCHHUS pasmeisieT
KaK  CETONHAIIHSA  pOCCHiickas — BJIAcTb,
Tak M OojpIIas 4YacTh OMNIO3MIMOHHBIX
nubepanoB), WIK TsDKeNeHIas, pucKoBaHHAs
ediceOnesnas paboTa, KOTOpas HEU30eKHO
CTaBUT O] COMHEHHE TaKue Oe3yCIOBHBIC
LEHHOCTH JHOEPaJIbHOIO KAlUTaNInu3Ma, Kak
MapIaMeHTCKasl JAEMOKpATHs, IPaBo YaCTHOU
COOCTBEHHOCTH ¥ OTHOUICHHS HAEMHOTO
Tpyaa. M, COOTBETCTBEHHO, KEM BHIHUT ceOs
WHTEIUTMTEHTCKAsT TPOCIOiika — HaeMHBIMU
npogeccuonaramu, Ppeanu3yloIIMH  CBOE
MPaBO CIIyXKHTh OypKyasud (B OCHOBHOM Ha
NPOW3BOJACTBE M TPAHCISIIUHM HJICONIOTHIA),
acconuupys cebs cKkopee CO  CBOHMHU
paboTonarensMu, 4YeM ¢ CcoOpaTbsIMH U3
IPYTHX CTpar HaEMHBIX pa0OTHUKOB H
clenysl TOW MM MHOW KOPHOPAaTUBHOM JTHKE,
b0  uHmennekmyanamu,  BBIXOISLIAMHU
3a e€ mpenenbl, NBITAIOIMMUCS CTaBHTh U
pelIaTh Ha TPaKTHKE TSHKENEHIIne BOMPOCHI
00 yHHBepcanusX; pPaBEHCTBE M IMPSIMOU
JIEMOKpATHH.

bes orBera Ha A TH BOIIPOCHI, 0e3 HHTEHCUBHOTO

KJIaCCOBOTO, COLIMOIIOJIMTHYECKOTO,
a COOTBETCTBEHHO, u KyJIBTYPHOTO,
HUCTOPUYECKOTO camMoaHalu3a BBIXOJL

HWHTCJUIMTCHIIMNW Ha KaKue-I1uoo KPUTHUCCKUE
TIO3UIIMH HEBO3MOXCH.

Kupunn Meosedes (1975), noom, owcusem 6
Mockee, unen coyuanucmuuecko2o 08udICeHUs:
Bnepeo

CoxpalieHHbIH U HepepadOTaHHBINH BapHaHT
CTaThu, OMyONMKOBaHHON Ha caiite http://
www.vpered.org.ru/comment93.html

So Mousella immedi-
ately ran out to buy
heaps of new stuff.
Mousey was still sleep-
ing, when suddenly...



Kirill Medvedev

The “liberal intelligentsia” is one of the most
popular and speculative notions in today’s
political lexicon. For a start, we will try and
understand who has the right to this honorary
title.

If your occupation involves intellectual labor
and you believe that ideology comes in two
stripes—communist and fascist, and that
normal (not crazy) people are definitely free
of any sort of ideology and hold sensible,
liberal market views; if you think that
progress is a western movement whose avant-
garde is staffed by the developed countries
of the west, and is something that cannot be
expanded, halted or changed, then you’re
probably a member of the liberal intelligentsia
in its contemporary Russian configuration. Of
course, you will find liberals with much more
complicated views. Here, on the contrary, we
are focused on a kind of semi-conscious or
unconscious ideological residue that has been
absorbed as the property of a milieu, as the
ideological mainstream of its day and age.

In the late Soviet period, the upper crust of
this stratum had access to cultural goods
that were forbidden, concealed or simply
not advertised by the Soviet state. First and
foremost among these goods was the culture
of Russian modernism as well as the so-
called blank spots of history—that is, the
“skeletons in the closet” of the Soviet period.
Accordingly, during perestroika this stratum
acquired a kind of public educational function
by communicating and interpreting these
revelations and goods. In the early nineties,
however, the main current of cultural and
historical revelations ran dry, and the broader
public’s interest withered. This stratum’s
“mission” withered, too, and its natural
cultural hegemony ended with it.

The simultaneous emergence of the “red-
brown” opposition and the attendant long-
term electoral intrigues (still partly with us)
united the liberal intelligentsia in some (bad)
sense. They gave renewed relevance to those
properties of the intelligentsia that had been
taking shape since the pre-war period: its
gradual disenchantment with Soviet socialism
(and, thus, with socialism as such); its reaction
to the Stalinist dictatorship (in particular, to
the “struggle against cosmopolitanism”);
and its grudges against the Soviet regime
(“I’'m a researcher and I make less than a
common laborer!”; “I’m smart and ambitious,
but I can’t develop normally in this stinking
Soviet Union!”). In short, they revived all
the fears, complexes, gripes, and half-baked
notions that had gradually transformed the
“democratic,”  “revolutionary,”  “leftist,”
“socialist” intelligentsia of the nineteenth and

Sell your
apartment,
and go into
the labyrinth
in search of
the Truthl

early twentieth centuries into the “liberal,”
“right-wing,” “bourgeois,” “demo-schizoid”
intelligentsia of the late twentieth century.

The mechanical rejection of Soviet power,
which was imagined as ochlocratic, having
sprouted as it were from Lenin’s famous
thesis about the kitchen wench who would
run the state, led to a situation in which the
values proclaimed by the Soviet regime (most
often, on the level of words, not deeds) came
to be seen as genuinely inhumane. As a result,
the intelligentsia developed a consciousness
that was, of course, not at all democratic, but
radically bourgeois and elitist. Solidarity was
felt to be a perilous delusion. The proletariat
was imagined as a potentially dangerous
human mass that should at all costs no longer
be admitted to the halls of power. (The best
thing would be to strip it of the right to vote,
as the Bolsheviks had once done with the
bourgeoisie.) Wheeler-dealers and black
marketeers seemed to be in the same league
as freedom-loving poets (because both groups
had run-ins with the Soviet regime), and thus
art was a “form of private enterprise” (Joseph
Brodsky, Nobel Prize lecture.) As Alexander
Piatigorsky put it, “This is how they thought
about the authorities: Leave us in peace, cretins.
Let us do our higher mathematics, theoretical
physics, and semiotics, and everything will
be fine.” These people still cannot stand to
hear about the “workers of Germany” or the
“children of Africa.” On the other hand, every
decent liberal intelligent will experience any
attempt to confiscate a bit of excess profit
from the capitalist as a personal tragedy.

In the Putin era, the liberal intelligentsia has
finally crashed head-on with its long-cherished
dream: the criminal daredevils of the period
of primitive accumulation, with their “funny
money,” have been replaced by a more or less
real bourgeoisie, with its own real, fairly long-
term interests. Naturally, this has given rise as
well to the determinate management style and
ideology that is particular to semi-peripheral
capitalism. As a result, the slogans that the
liberal westernizing stratum repeated for
so many years have today been taken up by
Putinist national-liberals as they aggressively
celebrate the victory of the “petit bourgeoisie
over the intelligentsia.”

The caricature of the ‘“demo-schizoids”
(their “cosmopolitan” image, their worship
of “universal human values,” their favorite
catchphrases, such as “this country” (instead
of “Russia”), “the entire civilized world,”
etc.) has become the ideal springboard for
Putinist agitprop as it tries to foist on the
nation the image of “our enemies from the
nineties.” This task, by the way, is not all
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that complicated. If, after the westernizing
liberals endlessly affirmed that the US is the
most peace-loving nation on earth, everyone’s
best friend and ally, TV commentator Mikhail
Leontiev comes along and says that the US
is an aggressive predator that pursues its
own interests in every corner of the globe,
then (after Hiroshima, Vietnam, Chile,
Iraq, etc., etc.) this latter opinion will sound
much more persuasive. How can a critical
discourse capable of countering this opinion
evolve? What is the role of today’s Russian
intellectual? Whom does he represent? Whom
does he want to represent?

The intellectuals of the nineties who made
claims to this critical function were in one
way or another graduates of the “right-wing”
cultural underground. (There was no leftist
underground, just as—with rare exceptions—
there were no leftist dissidents.) Having
adopted (along with the new generation) the
superficial trimmings of the postmodernist
critical program, which was fashionable
and sexy in the nineties, they quite naturally
ended up not the voice of society at large,
much less the voice of the liberal stratum
(unlike the “men of the sixties”), but merely
the voice of the tiny liberal elite. Despite their
intellectualism, they have merely remained
the spokesmen for their own milieu—that is,
the (post-)Soviet intelligentsia. Depressed and
repressed by Sovietsocialism, the intelligentsia
has aggressively rejected enormous currents
of (leftist: Marxian, etc.) thought. It remains
captive to its snobbish, condescending images
of western lefties. They have “got it so good
that all they can do is fuss,” “don’t know what
socialism is really like,” “wouldn’t know what
to do if they were in our shoes,” and so forth.

The marginal, ideologically precarious
position of today’s liberal intelligentsia is
likewise bound up with its inability to find
support in any of the events of Russian
history. Faithfulness to the event known as
the October Revolution today provides the
grounds (including critical grounds) for an
evolving current of new leftism, despite quite
stark internal disagreements about various
facts of Soviet history—from the Kronstadt
Rebellion to the meaning of perestroika. The
liberal intelligentsia rejects the Revolution
out of hand, preferring instead the myth of
a democracy “murdered by the Bolsheviks.”
At the same time, it rejects the entire Russian
revolutionary tradition, beginning with the
Decembrists, that prefaced the Revolution.
(The irony is that ALL the forces that
embodied the “murdered democracy” of
1917—with, perhaps, the exception of the
anecdotal Kerensky—are either too right-
wing or too left-wing for today’s opposition

liberals.) The other key episodes are the two
putsches of the early nineties. Was there a
difference between the “defense of liberty
from the forces of reaction,” in 1991, and
the “crushing of the reactionary parliament”
(approved by the majority of the liberal
intelligentsia), in 1993? It was precisely
these events of Russian history that posed the
question that has to be answered in order to
counter today’s aggressive national-bourgeois
propaganda. This question also immediately
touches upon the “democratizing” policies
of the US. (As I have already mentioned, the
counterfeit confrontation with the US has
served as the basis for the official ideology
that has been under construction over the
past several years.) What, strictly speaking,
is “democracy”? The ability of the most
“civilized” and enlightened inhabitants of the
globe to secure themselves against everyone
else? (This point of view is shared both by the
current Russian elite and the majority of liberal
oppositionists.) Or is it an extraordinarily
difficult, risky, daily task that necessarily calls
into question such bedrock values of liberal
capitalism as parliamentary democracy, the
right to private property, and the wage labor
system? Correspondingly, how does the
stratum of the intelligentsia see itself? As paid
professionals who exercise their right to serve
the bourgeoisie (mainly, in the production
and transmission of ideologies) and identify
themselves more with their employers than
with other strata of paid laborers and, thus, are
guided by one or another form of corporate
ethics? Or as intellectuals who move beyond
the limits of their class and try to pose and
solve in practice the truly difficult questions
about universals—about equality and direct
democracy?

Unless it answers these questions—unless it
engages in an intensive historical self-analysis
focused on class, sociopolitical, and, hence,
cultural issues—the intelligentsia will find it
impossible to adopt any critical stance.

Kirill Medevedev (1975), poet, lives in
Moscow, member of the socialist movement
“Vpered”

This is a reworked and abridged version of an
article originally published (in Russian) on

the website www.vpered.org.ru

translated by Thomas Cambell
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Taxum obpasom pewiarowjuii MOMeHM 01 HAPOOHO20 CKA3A
9MO He peub, 30Ha U300pemeHUs L MEOPeHUs (KaK 6 UCKYCCmee
CPeOHe20 K1acca), HO A3bIK, U HE3ABUCUMO 0N MO20 HACKONbKO
UHOUBUOYANUCIMUYHO NPOUCXOXHCOEHUE CKA3A, OH 6ce20a No
c6oell Cymu aHOHUMeH U KOJLeKIMUGEH.

Dpedpux [cetimucon

..Pesontoyua — smo... mom momenm, Koz0a Kpumuxa,
npestcoe 0cmagasulascs 6e30PYHCHOU, HaAXO0um ceoe opyxcue
6 auye nponemapuama. Ona daem nporemapuamy meopuro
MOo20, YUMo OH eCMb; NPOLEMAPUAIM Jce 63aMeH 0aem eli C60I0
BOOPYIHCEHHYIO CUTLY, €OUHVIO U HeOeTUMYI0 CUNLY, 8 KOMOpouU
Kadxcoblil 6cmynaem 6 coro3 Iullb ¢ camum dice cobou. Takum
06pazom, pesonioYUOHHBLIL COI03 NPOLemapuama u Guiocogpuu
U 30€Ch CKpenien nevamvio CywHOCmU 4elo8eKd.

Jlyu Anemioccep

Monepumzanuss Mapkca B ¢uinocopcknx paborax MOCT-
orepan3Ma MpeNCTaBlIeHA uepe3 H3bATHE IMOHATHH Tpyaa
U TpPOU3BOJACTBA, KOTOPblE B IIOCT-WHIYCTPHAIBHBIX H
MOCT-AUCUUIUIMHAPHBIX YCIOBHUAX OOJBIIE HE B COCTOSHHU
aJIeKBATHO OIMKCHIBATH COBPEMEHHBIN KarmuTainiM. CoracHo
ITaono BupHO OCHOBHBIM CBOIMCTBOM HEOKallUTaIN3Ma
SIBISICTCSL  leMarephanu3anusi Tpyaa Hu (UTYpHPOBAHHUE
«BCeOOLIEro HMHTEIUIEKTa» Ha MecTe ToBapa. MeToaoM
COIPOTHBIICHHUS FOCYAAPCTBY, dKOHOMHUECKOI U FOPUANIECKON
MaIIMHaM, SBIIIETCS «UcXom» (exodus) BceoOIero HHTEIEKTa
U3 alnaparoB rocyAapcTBa M Kamurana.

Maypunmo Jlannaparo B KHUre «PeBOMIONUM KaTUTATH3May)
(B mraBe «IIpeampusitue u HeoMOHamZOIOTHsI») TOBOPHUT O
CTaJMy KalMTalM3Ma, Ha KOTOPOH SKCILTyaTalys MPOHCXOTUT
HE Ha TEPPUTOPHH TpPyJIa U IPOHM3BOJCTBA, a B BUPTYaJIbHOU
30HE CO3JaHUs, CO-TBOPEHHS MHPOB, B MPOCTPAHCTBE

MHTEJUIEKTYallbHOTO ~ CO-TBOpUECTBA MM  KO-OIEpaLUH,
NPUCBAaNBAacMON B KadyecTBE COOCTBEHHOCTH (GUPMOW WiIH
KOpHopanuen.

HOSTOMy aKT HENMOBHHOBEHHUS I10 OTHOIIEHHIO K JTOH
napajurMe COCTOMT He B TpeOOBaHUM W3MEHHTH YCIOBHS
MPOU3BOACTBA M METOABI OIUIATHI, KaK 3TO INPOHCXOIUT B
pabounx WM Mpod)COIO3HBIX IBIKEHHSX, @ B YCKOJIb3aHUH,
CaMOOTBOJIE BCEOOIEro HHTEIUIEKTa OT MOHOIIOIUH, KOTOPOii
(upma oxBaTeIBaeT 00IIECTBCHHBIC, HEMPHUCBaNBaeMbIe Oara
(3HaHMe, A3BIK, UICKYCCTBO, HayKy ). MHaue roBops, kak y BupHo,
Tak u 'y Jlanmaparo oTka3 oT KaTeropuii TpyAa U SKCILTyaTaluy
MOTYT TOJIBKO ITOMOYb B O0pH0OE MPOTHB KaUTAIU3MA.

B cBs13u ¢ BBINIEU3I0KECHHBIMHU NO3HUIIUAMHA, HAM 6])1 XOTCJIOCh
3a7aTbCsl  HECKOJNBKUMM  BOIPOCaMH,  OOYCIIOBICHHBIMH
TeM, HACKOIBKO IOAOOHAs MOCT-MapKCHCTCKas KpUTHKA
NPUIIOKKMMA K ITOCT-COBETCKOM Poccun.
OH10cOPCKNMHIAHTPOIIOIOTTYECKUM OCHOBAHHEM BBIIEIICHHS
mpoyieTapuaTa Kak Kiacca OOpbObl W YHHBEpCATH3AIUH
OblTa HE TOJNBKO ONU30CTh K Haubonee COBPEMEHHBIM
HHIYCTPHAIBHBIM CPEICTBAM IPOM3BOACTBA, HO €lle U TO,
9TO IpojeTapuar ObLT Hamboiee IeTyMaHH3HPOBAHHBIM H
YIIEMIICHHBIM «MHOXECTBOM».

[TosToMy M TIOHATHE «BCEOOLIEr0 MHTEIUIEKTA» KaK IOHATHE
pOIOBOE W YHHUBEPCAIBHOE, IOIDKHO COOTHOCHTBCS HE
TOJIBKO C «HMCXOAOM» U3 (HUPM M KOHIIEPHOB CIICLHAJINCTOB
O HOBBIM TEXHOJOTHAM, HO BOOOLIE CO BCEMH TEMH,
y KOrO - HAaWMEHbIIMH KOI(PPHUIMEHT OoONagaHus 3TUM
CaMbIM O6U_[eCTBeHH]>IM HHTCJIJICKTOM. B IIPOTUBHOM
cilydae, HENOHSATHO 4YEeM HHTEJUIEKTyalbHas KOOIepalus U
oOImIecTBeHHAs] aKTUBHOCTH CPEAHEro Kiacca (a2 TaKOBBIM B
FﬂOGaHbHOM KOHTEKCTE M SBJISETCS HAEMHBIM KOHTHHIEHT
¢upM 1 oducoB) OTIMYAIOTCS OT JIMOSPAILHOTO IPOCSKTa
TPaXkTAaHCKOTO OOIIECTBA B PAa3BUTOM «TYMAaHH3HPOBAHHOM
KaruTaan3Me. He yauBuTEnbHO, UYTO 3aKperuieHUe
«BCEOOLIEro MHTEIIEKTa» 3a COCIOBUEM HEMaTepHaJIbHOTO
Tpy#na y Jlammaparo mpenmonaraer TpeOoBaHHE pa3BECTH
u300peTeHre u TPy (TBOPYECTBO M PYTHUHY) — pasleieHHe

And fearless, they headed
out into the labyrinth to
find the Truth.

But to get to the truth,
they had to pass many
tests.

These are the trials that
Mousella and Mousey had
to pass in Humpty-Dump-
ty's labyrinth...

Kputuka

CNOCOOHOCTH K

OTKPBITOE MOJICPHHU3MOM, HO BCET/a CIPABE/JIMBOE CETOIHS.
Benp ecnu pasaensaTh Tpyd U TBOPYECTBO, BPsA JIM yaacTces
BKJIFOUYUTH B YHHBEPCAJBHBII MHp BCEX TE€X, KTO TPYAUTCS 3
npenenamu «General Intellect»?

I

B coBeTckoit u1e010rMH OTHOM U3 MPE3YyMIINHA COTUAAPHOCTH
ObLI 3JIEMEHT CAMOKPHTHKH, KOTODBIII HE MJOJDKEH ObLI
MO3BOJIUTH CPEIHEH MpOCIIoiiKke 00IIEeCTBa JOBOIbCTBOBATHCS
cBoell OE30IacHOM, KyIBTYpHO OOOTAaIIeHHOW >KU3HBIO B
TO BpeMs Kak paboume TpyIsATCs Ha IIAXTaX M 3aBOJAX.
K BenmukoMy COXKaJI€HHMIO COBETCKas JMCCHICHCTCKAs
HMHTEIUTUTCHIA ObLIa Janeka OT TaKOi CAMOKPHUTHKH, ¥ 9aCTO
OTOXKJECTBIIsIA paboyne Tella ¢ HEHPUIISAIHBIM (JTHIIOM)
coBeTCKOil Oropokparuu.  JluccuumeHcTBO OBUIO Tropasno
MEHEe KPUTHYHBIM II0 OTHONICHHWIO K KalHTAlH3My, 4eM
coranuctuueckas uaeonorus CCCP.

Vnaue roBOpsi, MO3WIMM HCKIIOYEHHS Tpyla W3 KPHTHKH
KaluTaau3Ma BO3MOXKHO  PENEBAHTHBI JUIT  Pa3BHTHIX
cTpaH eBpormelickoro coro3a. B cerommsmmeit ke Poccun
(xoTopas 4eM 0oJIblle Pa3BUBAETCS €€ DKOHOMHKA U MOJEIH
HEMAaTepHaIbHON «BUPTYO3HOW» 3aHATOCTH, TEeM OOJbIIe
HEOXKHAAHHO (eoJaTIbHBIX YepT OHa IMPUOOpETaeT) OuYeHb
GOIBIION HPOLEHT 3aHATOCTH COCTABJIsAET HEJOIUIaYeHHBII
HAEGMHBIH TPYJ IMMHTPAHTOB U JAPYTHX 00E3/0IEHHBIX CIIOEB
HaCeNeHUs..

B Poccunm 3HauWTenbHas 4acTb TBOPYECKOIO II€PCOHANA
areHcTB, (UPM M PEKIAMHBIX KOMIIAHMH HE pasfmenser
PUTOPUKU FOCyl]apCTBeHHOP’I MNOJIMTUKH, U TIpU DTOM YaCTO
IIPOUCXOIUT M3 OBIBIIMX JINOEPaIbHO-AUCCUICHTCKIX KPYTOB
W CYNTAeT aIbTEPHATHBON AaBTOPHTApHOTO TOCYAApCTBA
cpenrHMi Ou3HEC MO MPOU3BOACTBY  HEMaTepHaJIbHBIX
KyJNBTYpPHBIX YCIyr. MHOTMe M3 HHX BIIOJHE HOANHCAIUCH
OBl TON NPU3BIBAMH K WHTEIUICKTYalbHOH KOOTIEpalnHy,
HE3aBHCHMOM OT TOCYJapCTBa, U JaKe CMEJO BBICTYHHIN Obl
3a [IeperoBOPHYI0 (hOpMy pelLIeHUs COLUATIBHBIX IPOOIeM.
OpHako,  amoyoTHsi ~ MEPErOBOPOYHOTO  pedopMu3Ma
OKa3bIBaCTCs B CHJE, II0OKa pa3roBOp HPOHMCXOAUT B
pamkax 3a6oTel 0 cebe. Kak TOnbKO peub 3axomuT o
MOTEpPE 3aBOEBAHHOTO CTHIISI OJNAromoiydmsi, pasroBOPHI O
COJIMJAPHOCTH U 3aIllUTe NPaB 3aKaHuMBaroTca. Kputnka — Bo
BCSKOM Cllyuae, TPAAMLUs AHTHCOBETCKOM IUCCHAEHTCKOIL
KPHUTHKH, KaK 1 )KypPHAINCTCKas KPUTHKA 3M10XU EIbITHCKON
BIIACTU - TOJIBKO YKpEIHia JHOepaIoB B Ka4e€CTBE CPELHEro
KJjlacca M IIO03BOJIMJIA ITyTMHCKOM KOMaHJE OXBAaTHTh CBOEH
MOMYJIUCTCKON UJICOJOTHEN «HAPOI».

MMeHHO TO3TOMYy BOMpPOC B CHEAYIOIIEM: CBOIUTH JIH
«BceoOmMI WHTEIUIEKT» K Haubonee NPOABUHYTHIM H
3G PeKTUBHBIM (QopMaM MPOM3BOACTBA WHHOBALWI IpH
KanuTajiudmMe, WiInh HOpuJaaBaTb €My MCHEE l'lpal"MaTl/IqHHﬁ
CMBICI, HE CBOAWMBIH K 3HAaHHIO W KBaIH(HKAIWY,
CBSI3BIBAasl €0 C POJMOBBIM ITOTEHIHATIOM «UETIOBEYECKOTO)»
B HCKIIOYMTEIBHO YHHBEPCATBbHOM CMBICNE. besycnosHo,
pa3paboTku o HETIPaBUTEJILCTBEHHBIM MOZIEIISIM
TPaKIAaHCKOTO YIpaBIeHUs MMEIOT Oonbimoe 3HadeHne. Ho
MOKa KOOHepalust «KBaJH(UIMPOBAHHBIX» 3MAaHCUIIUPYETCS
B CTOPOHY «HCXOJa» OT WACOJIOTHH KalluTajla U ToCylapcTna,
HCKYCCTBO JOJDKHO 3aHATH OOJee aBaHTApAHYIO IO3HIHIO:
6bITb ¢ Haubojee YIEMJIEHHBIMH HMEHHO Ha OCHOBAaHWUU
UX OTOPBAaHHOCTH OT OJTOH CaMOH «UHTEIUIEKTYaJIbHOW
KOOTICPAIIUID).

B0O3MO)XXHO MMEHHO COOTBETCTBYIOLIIMM 00pa3oM HOHATHIN
Mapke, wim, JPYTMMH CIIOBaMH HEYTHINTAapHBIHA, He-
MIParMaTH9HBIN JIEMEHT B JEHHHCKOM BapHaHTE MAPKCH3Ma,
II03BOJIMII Bemukoit  OkTs0pbCKOit PPHPeBomronun
COCTOSATBCH.

B mporuBHOM citydae pedb OyZeT MATH O MOTCHIHATLHOCTH
¥ UJICOJIOTHU HEO-0ypiKya3HOH, a He COLMATNCTHYECKON (MM
TeM GoJiee KOMMYHUCTHYECKOH) peBOMIOLUH. MOXeT MIMEHHO
MOITOMY CETOAHS Ha TEPPUTOPHH HCKYCCTBA BO3HHKAIOT
CTpaHHBIE THOPHIbI MapKCH3Ma M HOBOTO IPOCBEIEHHOTO
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HHTENNEKTY»

mporpeccusMa. B kadecTBe mpuMepa MOXHO IIPUBECTH
KOHLIENT «HOBOW OypXKya3uum» B HHTCPHAIIMOHAIBHOM
KypaTOpCKOM IIpoeKkTe AHTOHa BUOKIIA — «peBOIIOLIMOHEPaAY
ot middle class.

«HoBast Oypxxya3us» IHOHMMAeT MAapKCH3M KaK BOXAN3M
HanboJIeeNnporpecCUBHON, 00pa30BaHHON HKYIETHBHPOBAHHOM
yacTd OOIIeCTBa, TOTOBOH OMNpEAENATh MAajlbHEHIIee ero
6maro.

A Belb OTIIMUUTENBHAS YepTa pycckoi tureparypsl XIX Bekau
HCKYCCTBa PyCCKOI'0 aBaHrap/ia COCTOUT B paIUKaJIbHOM KECTE:
HE B TOM, YTOOBI PACIIUPSITH TPOCTPAHCTBO HEMPHUCBANBAEMOTO
(MHTEeIJIeKTYaJ IbHON KOOIepalyuy, OOIIEeCTBEHHBIX Onar, T.e.
KyJBTYpPBI), 2 OTKa3bIBATHCS OT IIPUCBOCHUS TEX MM HHBIX Oar
Ha MecTax — HHaye, B PaJMKaJIbHOM eCTe MO OTHOIIEHUIO K
YacTHOWH COOCTBEHHOCTH. ABaHTap] He OOSUICS TPYASIIUXCS
Tel, BEPSAIINX B TO, YTO UX TPYH XOTh U CIIOXKEH, HO OOJIbIIE HE
otuyxjeH. He Oosuicst OH Takke NpUAAaHHS XyH0XKeCTBEHHOM
LICHHOCTU BHEIHE HEBEXKCCTBCHHBIM, HEKYIBTYpHBIM, He-
HMHTEIUIEKTyalbHBIM HHTepdelicaM. A BOT MOJIEPHHU3M 3TOTO
Oosuics xak orus. HeynuMBuTeIbHO, 4TO HapsLy ¢ GaybIIMBBIM
MOIYIU3MOM  pOCCUIICKOE MMHHUCTEPCTBO KYIBTYpBl TaK
«BITIOOMIIOCH)» B 3CTETHKY «BBICOKOTO» MOJIEPHH3MA.

B «Hemenxoit naeonorun» Mapkc Mpu3bIBai K YHUYTOXKESHUIO
TpyAa, KaK TOro, YTO MEIIAeT OTCTOATh «YEJIOBEUECKOE» B
TMYHOCTH pabodero. Ha MecTo oT4yXaeHHOTO (pa3aeIeHHOTO)
TPYJa, CTaBIIETO YacTHOH COOCTBEHHOCTBIO, JIOJKHA
Oblla BCTaTh TBOpYECKas CaMO-AEATEILHOCTh YeJIOBEKa.
IIpencraBureny mnocr-omepan3Ma CIPaBEAIMBO OIMCBIBAIOT
COBPEMEHHYIO CUTYaI[HIO, KOT/Ia ¥ TBOpUECKas AEATENbHOCTh
1 CIIOCOOHOCTB €€ 3aMBICIIMBAHUS OKKYIIHPOBAHbI KAITUTAJIOM.
U, Tem HEe MeHeEe, HAM HE KaXKETCsl, 4TO 3TO TPeOyeT cephe3HOi
penakuuu Teopun Mapkca. Benb coBeplieHHO 04EBUIHO, UYTO
KanuTan OyaeT OKKyNHpoBaTh Hambojee COBPEMEHHBIC H
s¢dexTrBHBIE CpencTBa Tpon3BoACcTBA. HO BasKHBIM ITyHKTOM
pasMexkeBaHusi ¢ MapKkcoM B MOCT-Onepaus3Me sBiseTcs To,
YTO TPYJ MOJDKEH OBITH HCKIIOYEH, HECMOTPSI Ha TO, YTO OH
BCE €lIe CYILECTBYET B PEKHMME DKCILTyaTaTOPCKOIO HakMa.
ITo Mapkcy ke OH JOJDKeH OBITh YHHYTOXKEH HUMEHHO Kak
TPpyA He-NPaBUJbHBIA, OTYYXKAAIOIIUM, TpyAd KaK yacTHas
COOCTBEHHOCTh, a HE TPYHI BOOOIIE, MOHATHIA KaK YCHIIHE
9eIoBeKa.

Ceituac, xorga B Poccum uHTennekTyanbHas Kooleparus
JOCTYIIHA HE BCEM, - @ €CIM M JOCTYIIHA, TO B HEH CI0XKHO
YCMOTPETH TBOPYECTBO B TOM CMBICIIE, B KAKOM 3TO MMENOCH B
BUJY y Mapkca 1y B pyCCKOM aBaHIap/ie, - HOBOE 3HAYECHUE U
HOBYIO TTOTEHIHAILHOCTh IPHOOPETAET COBETCKUIA OIIBIT.

B CCCP HexBaTka BpeMEHU Ha MOJECPHU3ALINIO, 1 MPU3HAHNE
TOT'0,YTOKTO-TOOYeTpaboTaTh PrU3NIECKN,aKTO-TO YMCTBEHHO
WM TBOPYECKH, HE IPEAIIOIAraly, TeM He MEHEE, pa3/ieIeHus
JEATeIbHOCTH  HAa  NPHOPUTETHOE  MHTEIUIEKTYallbHOE
TBOPYECTBO M BTOPOCTEIEHHBIN (m3udeckuii Tpya. B crpane
pabounxX M KPECThSIH — HECMOTpPSl HAa BBICOKHE 3aBOEBAHUS
HayKH, TEXHUKH U UCKYCCTBa, dTHYECKas OpUEHTalus ObLia
Ha TeX, KTO BCe elle (10 HACTYIUICHHS] KOMMYHHU3Ma) JINIICH
TIOTHOTHI Pa3BUTHS CBOMX CIIOCOOHOCTEH.

ITootoMy s coMHeBaroCcb B TOM, 4YTO pPabOTHHKH
HEMAaTepUalbHOIO TpyAa €CTh aBaHrapji IpoTecTa. IJTOT
COLIMAJIbHBIN CIIOW — XOTh OH M IpPEKApUTETEH — TaK WU
WHa4e BJaJieeT CPeICTBaMH MIPOU3BOJACTBA (MHTEIIEKTOM). B
LieHTpalbHOI EBpone 3ToT cioil sBiIseTcs MpOrpecCUBHBIM
6ompumHCTBOM. HO 01eHb MHOTHE B Poccny He TOAKITIOUEHBI K
CPEACTBaM TaKOTr0 '’MOKOTO MHTEIIEKTYalIbHOTO IPOU3BOACTBA.
IToaToMy camoe Bpems HaM - XyJOXKHUKaM, UHTEIUIEKTyalam
U y4YEHBIM - HE IIPOCTO JIEPKaTh B PyKax YKa3Ky, a Hay4daTbCs
OKa3bIBaThCS B UY)KOHM HIKypE, KaK 3TO KOIZA-TO JeTaly HallK
PaHHECOBETCKUE KOJJIETH U UX MPEIICCTBEHHUKH.

Kemu Yyxpos, punocos, nosm, apm kpumux, srcusem 8 Mockee
u bepnune
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(T)he crucial moment for the folk tale is not that of the parole,
that of its invention or creation (as in middle class art).
But that of the langue; and we may say that no matter how
individualistic may be its origin, it is always anonymous or
collective in essence.

Fredric Jameson

The revolution is (...) is the moment in which criticism, hitherto
unarmed, recognizes its arms in the proletariat. It gives the
proletariat the theory of what it is; in return, the proletariat
gives it its armed force, a single unique force in which no one
is allied except to himself. So the revolutionary alliance of
the proletariat and of philosophy is once again sealed in the
essence of man.

Louis Althusser

The philosophy of post-operaism undertakes a fundamental
revision of Marx: it displaces the notions of work and
production, claiming that these are no longer capable of
offering adequate descriptions of contemporary capitalism
under post-industrial, post-disciplinary conditions. According
to Paolo Virno, the principal feature of neo-capitalism is the
immaterialization of labor; it displaces commodities with
the emergence of a “general intellect,” which, in turn, must
resist governance through economic and juridical machines,
undertaking an “exodus” from the apparatuses of state and
capital.

In his book “The Revolution of Capitalism” (in the chapter
“Enterprises and Neomonadology”), Maurizzio Lazzarato
speaks of a stage of capitalism in which exploitation no longer
takes place through work and production, but in the virtual
zone of collective world-making, in the space of intellectual
co-laboration or co-operation, which is then appropriated by a
company or corporation.

Thus, the act of disobedience in relation to this paradigm
does not consist in the demands for improved conditions in
the workplace or raises in pay, as is the case in the traditional
workers or trade union movments. Instead, general intellect
disobeys by rejecting the monopoly that companies would
like to impose upon the socially owned commons (such as
knowledge, language, art, and scholarship). In other words, in
both Virno and Lazzarato, the displacement of the categories
of work and exploitation can only help in the struggle against
capitalism.

In the context of the position expounded above, we would like
to focus on a number of questions that arise when one asks
in how far this post-Marxist critique can be applied to post-
Soviet Russia.

The philosophical and anthropological basis for emphasizing
the importance of the proletariat as the class of struggle and
universalization per se was not only that it was crucial to the
most advanced industrial production techniques of its time, but
also that it was dehumanization and oppression that made it
into a generic class, the “oppressed” multitude.

This is why “general intellect” could be considered as a generic
and universal term. It cannot just be ascribed to technological
experts about to perform an “exodus” from companies and
corporations, but must include all those how have the smallest
coefficient or share in the ownership of that very same general
intellect. Otherwise, it would be unclear why the intellectual
cooperation and the social activity of the middle class (and this
is what the employees of companies and offices actually are,
at least if you put them in a global perspective) is any different
from the liberal project of civil society in fully developed,
“humanized” capitalism. In Lazzarato, “general intellect” is
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clearly an attribute of a definite social stratum of immaterial
workers, whose very existence rests upon an old modernist
assumption: namely, that it would still (and always) be possible
to draw the line between invention and work (creativity and
routine). If “general intellect” thus excludes those who have
no access to its benefits, doesn’t it contradict its claim toward
universalization?

I

The Soviet ideology of solidarity between intelligentsia and
working class rested upon the former’s capacity for self-
criticism. The middle class was to keep itself from becoming
too complacent and enjoying its safe, cultivated lifestyle while
the workers slaved away in coalmines and factories. Sadly, the
Soviet dissident intelligentsia was completely uncritical in this
regard. Since it was more critical of socialist ideology that of
capitalist exploitation, it identified the very image of the body
at work with the ugly “face” of the Soviet bureaucracy.

A very similar exclusion of work may have become relevant
for the critique of capitalism in the highly developed countries
of the EU. But in today’s Russia, the economy and models of
immaterial “virtuosic” employment rise in direct proportion to
an increase of its unexpected feudal traits. A large percentage
of the working population still consists of underpaid migrants
and many other dispossessed.

Moreover, in Russia, many of those who work in media
agencies, advertising companies, and corporations actually
come from liberal-dissident backgrounds. They feel that a
plurality of mid-sized businesses offering immaterial cultural
services would be a great alternative to the monolithic
authoritarian corporate state. Many of them would certainly
agree with the call for intellectual cooperation, and for an
exodus from the state, and of course, they would also be willing
to support demands for more inclusive, democratic reforms to
solve the country’s many social problems.

However, the apology of negotiated reformism only remains
in force for as long as the discussion revolves around this
new middle class of “white collar workers.” As soon as
anyone talks about the potential loss of its new hard-won
lifestyle of comfort, any discussion of solidarity or human
rights drastically comes to an end. Thus, all liberal attempts
at critique — a critique in the tradition of anti-Soviet dissident
criticism, as well the critical journalism of the Yeltsin era —
have only confirmed the emergence and position of the middle
class, while “the people” are surrendered to the Putin-team and
their populist ideology.

Thus, we should ask again: can “general intellect” be reduced
to the most advanced and effective form of production
under capitalism, or should the notion be given a less
pragmatic meaning that cannot be reduced to knowledge and
qualifications, but more connected to the generic potential of
“being human” in a universal sense. The cooperation of “the
qualified” emancipates itself and heads for its exodus from the
ideologies of capital and state. But art must take up a more
avant-gardist position; it must take sides with those who are
the most oppressed on the basis of the detachment from this
same “intellectual cooperation.”

It may well be such a non-utilitarian, non-pragmatic element
in the Leninist variant of Marxism that allowed the Great
October Revolution to succeed.

Otherwise, we will always be talking about the potentiality
and ideology of yet another bourgeois revolution, and not
that of its socialist (or even communist) version. It may be
that this is precisely why the territory of art allows so many
new hybrids of Marxism and a new enlighted progressivism
to flourish. As an example, one could name the concept of the

“General

Intellect”

“new bourgeois” in the project of artist, curator, and e-flux
owner Anton Vidokle, who is basically a “revolutionary” of
the middle class.

The “new bourgeois” understands Marxism as a leadership-
ideology of the most progressive, educated, and cultivated
parts of society, of those who are ready to work toward its
good in the future.

Yet, if one really thinks about it, both Russian 19th century
literature and the art of the Russian avant-garde were so radical
because their fundamental gesture not only tried to extend
the space of a common good (intellectual cooperation and
the public good, e.g. culture), but also practiced the refusal of
options of ownership — i.e. demonstrated contempt for private
property.

The artists of the avant-garde were not afraid of working
bodies, perhaps because the work these bodies had to perform
may have been difficult, but it was no longer alienated. The
artists of the avant-garde were also unafraid to use interfaces
that were, at least superficially, uneducated, uncultured, or
non-intellectual. For modernism, which was always an elitist
project, on the other hand, this was a fundamental fear. Today
this fear lives on, expressing itself in the Russian Ministry of
Culture new-found taste for the aesthetic of high modernism.
This is actually the flipside of its fake populism.

In The German Ideology Marx called for the supersession of
labor as the factor that prevents “humanity” from developing
fully in the personality of the worker. Creative human self-
activity were to replace alienated (divided) labor and private
property. The representatives of post-operaism make a correct
description of the current situation, in which both creative
activity and the ability of its invention have also been taken
over by capital. But the question is whether this presumption
requires a serious remodeling of Marx. Obviously, capital will
always try to take over the more advanced and efficient means
of production. The post-operaists mark a fundamental point
of difference with Marx: in the name of “the communism of
capital” (Virno), they exclude work or labor in its classical
sense, even though exploitative wage labor still exists.

In today’s Russia, not everyone has access to intellectual
cooperation. And even when it is accessible, it is difficult to
see any form of creativity in the Marxian sense or in the spirit
of the Russian avant-garde. Under these conditions, the Soviet
experience takes on a new meaning and a new potentiality.

In the USSR, the lack of time to complete modernization, and
the realization that some would have to work physically and
others mentally or creatively did not entail a division of labor
that gave priority to intellectual creativity over physical labor.
Notwithstanding the achievements of science, technology, and
art, the country of workers and farmers was ethically oriented
toward those who (until the coming of communism) had been
deprived of the chance to develop their capacities in full.

This is why I doubt whether immaterial workers could ever
be at the avant-garde of protest. This social layer — even if
it is precarious — still owns its means of production; its
“general intellect” is very much its own. In Central Europe,
immaterial workers are a progressive majority. But in Russia,
many people remain entirely disconnected from such flexible
forms of production. This is why it is high time for us — artists,
intellectuals, and scholars — to stop lecturing with our pointers.
We must learn how to slip into someone else’s skin, as our
early Soviet colleagues and their predecessors did once upon
a time.

Keti Chuchrov, philosopher, poet and art critique, lives in
Moscow and Berlin

Mousey's name was nhow Par-
rhesia, and they called Mou-
sella the "Great Sophist." As
the labyrinth unfolds, it plays
out their communicative prob-
lems and their kinky relation-
ship to the world of things.
Mousella, for example, be-
come huge and super-strong,
while Mousey is tiny, or vice
versa, and it's hard to ftell
the difference, because it's
all an illusion, until suddenly,
Mousella gets sick and loses
her belief in their search for
the truth. But Mousey finds
the strength to struggle on.
He finds a pair of pincers, and
realizes that they are “the
pincers of Truth." Mousey
and Mousella understand that
they are being manipulated by
the DOCTOR, which is when
they start to listen to one an-
other's criticisms. They man-
age to overcome this problem
successfully, and as they are
leaving the labyrinth, they see
the dead DOCTOR, who died
because he set eyes upon Par-
rhesia.



Anexcanpp burbGos

AB: Oco0eHHOCT TBOEH M MOEH MO3UIUH — 3TO HCIOJIL30BaHUE
KPUTHKH KaK NPOo(eCcCUOHAIPHOIO HHCTPYMEHTA CO3JaHUsS HOBBIX
¢opm 3HaHWA. Ho HCmONB30BaTh KPUTHKY KakK ITOTHOIECHHBIH
npodeccHoHaNBHBI PEeCypc HEBO3MOXXKHO B HHIMBHAYaTbHOM
nopaike -0 KpaifHed Mepe pgocrarouno jgonro. Kpurtuka
JIEHCTBUTENBHO paboTaeT, KOoraa €l0 BIAfeeT KOIUIEKTHB. OTO
CTAaHOBHUTCS SCHO MpH B3MIsAe Ha rpymny “Uro naenars?”,
B KOTOPYI0 COOpaluCh XyIOKHUKH, IO3THI, (HIOCO(]EL,
KPUTHYECKH MBICIIAIINME, HO HE MMEBILIME, JO CO3IaHUS TPYIIIbI,
obmed mo3umuu. To ke camoe NPOHM30LIUIO C CEMHHApOM
IUIs  MHTEJUIEKTYyaJdbHO HACTPOCHHBIX CTYIEHTOB-COLIUONIOTOB
MocCKOBCKOro YHUBEPCUTETA, KOTOPBIH HaYMHAJICA KaK MacTepcKast
110 OCBOEHUIO KPUTUYECKON COLMAILHON TEOPUU U KOTOPBIH, YeM
Janslie, TeM Oomblie, TpeboBan Oolee CUIBHOW M CITIOYEHHOH
opranuzanuy. IlosToMy HeECKONBKO JIeT Ha3aj s IPEBPaTHI
cemuHap B uccienoBarenbekyio rpynny HOPU (HeoduumnansHoe
o0beHeHHe paboTaoMUX UCCIen0BaTeNel), yaacTHUKU KOTOPOit
He IPOCTO 00CYKIAI0T TEKCTHI, HO BEILyT UCCIIEIOBAHNS, TIOTB3YSICh
00IIMM KPpUTHYECKUM MeTozioM. [lepeBos paboThI B IpaKTHYECKUH
U KOJJIEKTHBHBII PEXXUM CHSUI CTpax Mepe]] akTUBHBIM JeHCTBUEM:
yuactHukd HOPU ecTecTBEHHO BKIIOYMINCH B OOphOy NPOTHB
HHTEIUIEKTYaTbHON KOPPYIIIMY Ha COLHOIOINYECKOM (haKyIbTeTe
MI'Y, cru104eHHO BOI s B IPOTECTHYIO CTYAEHYECKY 0 UHULIUATUBY
OD group (1). ®opmyrna roroBHOCTH K O0pb0Oe, Ha Ierne, JaneKka
OT MHUCTHKH: CTAPTOBBIC MHTEIUICKTyalbHbIE aMOUIMY + HAIU4Ue
Ooliee OMBITHOTO MOCPEJHMKA M OpraHU3aTOpa + peryispHbIe
BCTpedn U O0OMeHBI + (opMupOBaHHE OOIEH KpPHUTHIECKON
KOMIICTEHTHOCTH + KOJUICKTUBHO pa3JesieMblii MeTon paloThl.
Hackonbko 9TH IPHHIMIIBL KOTOPbIE JOKA3ald CBOU BO3MOXHOCTH
OTIIMYAIOTCS OT NpakTHK “Yto nenars”™?

JB: A BuKy Hally CTpaTeruio, NpexIe BCEro Kak yTBEP:KAECHHUE
CBOUX 30H paboThl, I[e Ipylla MOXET OKa3aThCad B Oonblei
CTEHEHU HE3aBUCHMA OT CHCTEMBI, CTPEMSACH BCTATh HA IO3HIUIO
HE MOJ KOHTPOJBHYIO BIACTH MHCTUTYLUH M pblHKA. U yxe u3
JTOW MO3UILUH BEAET JKECTKUH IOIUTUYECKUN MEepEroBOPHBIN
MPOIECC C WHCTUTYLHMSMH W BBIIBHTACT TPEOOBAHMS CO3JaHHS
JIOCTOMHBIX YCJIOBHH TpyZa 1 o1u1aTsl. IMEHHO 371eCch M HaunHaeTCst
MOJNUTHKA, KaK MO3UIIMOHUPOBAHUE CUI U IPOLECC IEPEroBOPOB,
3aMEHSIONINX BOCHHBIE JeicTBrs (Y PyKo 3TO 310pOBO OIMHCAHO).
To ecTh Ba)KHO B OJHOM XECTE€ BCSKHH pa3 COBMEIIATh KECTKOE
pa3MexeBaHMe ¢ TpaJULUOHHONW MHCTUTYLMOHAIBHON cUTyaruei
MOAYMHEHHA-TOCHIOACTBA U IPHU3bIB K CONUAAPHOCTH, K T€M KTO
BBIBUTAET CXOIHBIC TPEOOBAaHMSA U C KEM BMECTE€ BO3MOXHO
OCYILIECTBILAT OoJiee BECOMOE 3asBICHHE CBOUX TpeOOBaHMUIL.
CkaskeM, Mbl CBOMM II03ULIUOHUPOBAHHEM BCE BPEMsI 3asBIIIEM: BbI
HE XOTUTE Hac BBICTABIIAThH, I€YaTaTh HAaIlK TeKCThI? HeT mpobiem,
MBI HaiiieM pecypcsl U cAenaeM 3TO caMu NpU B3auMoAeiicTBUU ¢
JpyTMMH OpraHu3aluusaMu. bojee Toro, Mbl clienaeM 3To Jydlle U
¢ OONBIINM PE30HAHCOM, U B KaKOI-TO MOMEHT BHI YK€ HE MOXKETE
- KaK OblI Bbl HE HEHaBUJEIU TO, YTO MBI J€JIa€M - UTHOPUPOBATh
Hallle IPUCYTCTBUE.

CoBeplIeHHO comlaceH C TOOOH, dYTO KPUTHYECKOE 3HAHUE
HEBO3MOXHO pa3padaThIBaTh B OJUHOUKY. DTO J1€JI0 KOJIIEKTUBHOE,
IpEeXAe BCEro, IOTOMY YTO KPUTHYECKOE 3HAHHME, UI1 MEHs
JIOJDKHO 00Najmarh OIHUM HEOOXOAMMBIM  (hyHIaMEHTaIbHBIM
KauecTBOM, a UMEHHO ameiinueil k ucrude. M 3to yxe Bompoc
TIOJTUTHYECKHI M, KOHEYHO ke, CBS3aH C KOJUNIEKTHBHBIMH (hopMaMu
MO3UIIMOHUPOBAHUS B MyOIMYHOM mpocTpaHcTBe. He BraBasch
37ech B Oonee pa3BepHYTOE PACCY:KAEHHE O TOM, YTO XKe TaKoe
HCTHHA U KaKHe eCTh BO3MOXKHOCTH y KOJUICKTHBHBIX CYyOBEKTOB
ee BBICKA3bIBaTh, CTOUT TOJBKO 3aMETHUTh, YTO TOJIBKO KOJUICKTUB,
IMyCTb U HEOONbIIOH MMeeT MpPU3HAHHOE IpaBO (3TUM OH M
OIaceH) BCTaTh M 3asiBUTh: YTO TBOPHUTHCS - 3TO Hempasna. OHU
HMEIOT TIPaBO, AaXKe HAXOMACHh B IBHOM MEHBIIMHCTBE, TPEOOBATH
M3MEHEHUs CUTyallUd U Ha ypOBHE MHTEpIpeTaluii, 1 Ha ypOBHE
netictBus. To ecTh KOIUIGKTHB CHOCOOEH HPOM3BOAUTH 3HAHUE
0 JIPYyrOM BO3MOXXHOM YCTPOWCTBE BeIIEH, KOTOpO€ IMyCTh M HE
obnagaer abCOMOTHOM UCTUHHOCTBIO, HO SABISETCS TEMU CaMbIMH
“KJIelllaMd UCTHHBI”, O KOTOPBIX TaK 310poBO nucain banpio. A
KaKOBO TBOE OIpeieiIcHue KpUTHKH? Hackosbko 1ist TeOst moHsTHE
KPUTHKM Kak 0a30BOH IpoleAypbl CBA3aHO C IpOLELypaMH
YCTaHOBJICHUS HCTHHBI?

AB: Jlns1MeHs, KaK COLIMO0JIOTa, e ANHCTBEHHOE ONIPEACTICHUE KPUTUKH
BHE NOA03peHUs (T.e. KPUTUKH, KOTOpas JaeT 0CBOOOAUTENbHBIH
a¢dexr) - 3T0 HanboJIEee TOYHOE ONHCAHNE YCIOBHI HEPaBEHCTBA,
HECBOOO/IBI, HO TAaKXXe YCJIOBWI MBINLICHUS W JercTBus. Ecnn
OIHCaHUE TOYHO, dP(PeKT 0cBOOOKIECHHS MPOUCXOOUT 32 CUET
oco3HaHHs HeoOxomumocTu. Mcropuueckn Hambonee 3aMeTHBIN
MpUMEpP TaKOW KPUTHUKU - MAapKCUCTCKUN aHAJIM3 SKCILTyaTaluH,
KOTOpBII OKa3ajics CHIEH BOBCE He CBOeH “TeopHeil”, a TOUHBIM
OITHCaHUEM YCIIOBHH TPYHOBOH HecBOOO/IBI. DTO HEBeCeI0e 3HAHHUE,
nepepadoTaHHOE KOJUIEKTUBHO, CTaJl0 OCHOBOW JUIS OpraHU3alui
[IPOTHBOJCUCTBUS HEPABEHCTBAM, TaKUX KaK eBpoleickue
paboune W aHapXUCTCKUE INPOPCOIO3bI, ACCOMMAIMN HAEMHBIX
PpabOTHHUKOB, a B IOCJICTHNE TOABI, B HOBBIX YCIOBHAX, CIUNIOTHIIO
B pEaJbHYIO NOJIUTUYECKYIO CUIy (paHIy3cKUX 0e3pabOTHBIX U
COLMAaJbHO HEe3allUIICHHBIX. bonee nokanbHble OpUMeEphl TaKoH
KPHUTHKH - 3TO PAJ COLMOJIOTMYECKHX HccienoBanuii 1950-80-x
rogoB Bo ®pannuu, B CIIIA 0 MexaHU3MaX BIacTU U IPU3HAHUS,
KOTOpBIE MPOSICHAIOT, KaKk M IOoYeMy B HPO(eCcCHOHANBHBIX,
COILMAJBHBIX, TCHAEPHBIX B3aMMOJACHCTBHUAX OAHHM C OONbIIeH
BEPOATHOCTBIO MIOOEKAIOT, a APYTHE IPOUTpbIBatOT. B uactHOCTH,
conuonorndeckas pabora Bypaee — 3T0, mpexnme Bcero,
SMIIMpPHYECKasi KPUTHKA COLMAIBHBIX YCIOBHH HEPaBEHCTBA.
Takoe 3HaHue BIBOVHE OOPEMEHHUTENBHO AT MPOMUIPABLIMX: B
9TOM CMBICJIC, UCTUHA, YCTAHOBJICHHAs KPUTHYECKHU, HU UL KOTO
He Ge300unHa. Ho TONBKO 3TH GONE3HEHHBIE OMBITH OTKPHIBAIOT
[IPOUTPABIIUM HOTEHIUAI CBOOOBL.

Bompoc B TOM, 4YTO MOXKET HapyIUUTh IPHBBIYHOE BOCIPUATHE
MOpAAKAa W YCIEIIHO IIOJb30BAaThCA KPUTHKOM B POCCHHCKHX
YCIOBUSX CETofHs, KOIZa Mbl HAXOJAUMCS B CHCTEME OTCUETa, I7e
o1000CTpacTre Mepe ] HadaIbCTBOM, IPEBOCXOCTBO MY>KIHH HaJ{
KEHIMHAMH, 3THUYECKasi OHOPOIHOCTD, IPE3PEHUE K MOJIUTUKE
- 9TO Aaxke He (PUTYpbI MBICIH, a COLUAIbHbIE IPUBBIYKU?

Amutpui

Bunencuni |

JB: U npu 310M OOJBIIMHCTBO PECYPCOB HAXOANUTCS B PyKax
Jrofiel, KOTOPBIM yXe JIaBHO HAIlIeBaTh U Ha UCKYCCTBO, U Ha
KyJBTYpY, 1 Ha HICTOPHUIO, U Ha 3HAaHHE — HE TOBOPSI yKe 0 KaKOH-
TO TaM KPUTHKE, KOTOPasi B COBPEMEHHOM CUTYyaIH 3aKPbITUS
YHUBEPCUTETOB (2), BBeJICHHUE B yueOHbIE 3aBeICHNS MO3UIUIT
KyparopoB oT naptuu Enunas Poccust u uX KOHTpOJSL Hajg
obpa3oBareIbHBIME porpamMMamu. K Tomy ke SKoHOMH3aIHs
KyJbTypbl B Poccuy IpHHIMITHATBHO OTANYAETCS OT 3alaiHoi,
rae 3a 9THUM CTOMT MOJENb KOPIIOPaTUBHON ONTUMH3ALUU
pacxomoB W W3BJCYEHHS NPHOBUIM, a y HAac JOBOJBHO
OaHalbHBIE JIMYHBIE HHTEPECHl HAXHUBBI YHHOBHUKOB,
KOTOpbIE HE 3aMHTEPECOBAHBI HU B ITOBBIIIEHUU KaYeCTBa, HU B
KOHCTPYHUPOBAHHH OOJiee MPUTATATENbHBIX MUTHBIX MOJENeH
oOpaszoBanusi. BaxkHo 3axamarh moOonblLIe 37€Ch M ceifuac
WIA JK€ CIAaJ0CTPACTHO IIPOSBUTH CBOE OECCMBICICHHOE
rocnozcTBo. Pa3se He BUHO, UTO LieJIbIe OTAEIBI My3€€eB, THIIA
CospemenHoro HckyccTsa B Pycckom My3see nmpeBpaiarorcs B
Moxo0Ke CEPBUCHBIX LICHTPOB, OCHOBAaHHBIX Ha MPEHCKypaHTe
YCIyT, a BemyumMii My3eil Mupa OpMmuTax 3areBacT Oonee
YeM COMHHTENIBHOE COTPYIHHYECTBO C Hauboyee OIMO3HBIM
My3eeM [yrremxaiimoMm  — mpomaraHaupys IpeaeIbHO
I00AINCTKOE, INTACTUKOBO-IIIAMYPHOE OTHOLIEHHE K KYJIBType
WIN )K€ PACKPyYUBAIOT AKIUM XyHOXKHHKOB OoT Caaruum (3)
(MM ke JpYruX YacTHBIX JUJIEPOB), 3aUHTEPECOBAHHBIX B
KOHBEPTHPOBAaHUH CHMBOJIMYECKOIO Kamurana ODpMHUTaXa B
peanbHble ipoaaxH. 1 momoOHbIe T030pHbIE OU3HEC-TIPOSKTHI
HaMm B IlerepOypre npernoaHocsTcs Kak BbICILIEE JTOCTUKEHUS
COBPEMEHHOM! KYyJIBTYpHI!

AB: U, Bce xe, 4TOOBI ICHO BHIETh 3TH (araibHble cOoH,
HYXHO TEPEMECTUTBhCSI U3 Y3KOTO Kpyra JOMAIlIHUX HCTHH,
B OoJyiee IIMPOKUI W HACHILCHHBIH T'OPH30HT. YHNOMSHYB O
CBOEM €BPOIEHCKOM OIBITE, THI 0003HAUMI KIIFOUEBOH ITYHKT.
Kpuruueckas u oqHOBpeMeHHO podeccnoHaibHas paboTa He
MOXXET OBITh CYT'y0O0 JIOKAIBHBIM, JOMOPOLIEHHBIM ITPOEKTOM.
B poccuiickux ycnoBHAX OpPHEHTALUsl Ha MEXIyHapOIHbIHI
KOHTEKCT, UCIIOJIb30BaHUE €BPOIEHCKOTO OIbITa KPUTHUECKOH
pedirexcnu - He IPOCTO 00A3aTENIFHOE YCIOBHE IPOYKTHBHOM
paboThL, 3TO TAKKe €CTECTBEHHBIN Pa3phbIB C “AepiKaBHBIMU
B3IVISL,IaMU WK PpeaKIMOHHBIM KPUTHUKAHCTBOM.
JB: 3asaua MHE Ka)KeTCsl HE B OPUEHTAlIUH, XOTS KOHEYHO Ha
YpOBHE HPHUBBIUCK U IOBCEIHEBHOCTH MbI IMPUHAMIECKUM K
TOW HeOOMNbBIIOH, HO MHE JINYHO OYCHb BAXKHOW POCCHUIICKO
rpymnie, OpPUEHTHPOBAaHHYIO Ha €BPOIEHCKYI0 TpaauLUio
SMaHcUNauuu. MHOroe B O3TOW TpaJULUM MOXET OBbITh
CPaBHUMO CO CTapod (PEeMHUHHUCTCKOW MPAKTHUKOH “‘concious
raising practicies” — mnpakTHKH (HOpPMHPOBAHHS CO3HAHHS.
Ho B Toxxe BpeMs 3TU IpPaKTUKH HECPaBHUMBI, TaK Kak B
Poccun mnonobHass «HEBUHHAs» AKTUBHOCTb IOCTOSHHO
penpeccupyercs BIacTbio, KOTOpast BOCIIPUHUMAET NPETEH3UU
HaKPHUTHKY ce0s uepecdyp BCepbe3 U CTPEMUTHCA TPAJUIOHHO
JIECTIOTUYECKMMHU  crloco0aMM  YHUUYTOXKUTH  JIIOOYIO
KPUTUYECKYIO JeATEIbHOCTh. JTO 3alaeT KaKoM-To HHOM
rpajgyc KpUTHYECKOH pabOThI M OCO3HAHUS 3HAYEHUSI KPUTHKU
MMEHHO KaK MMPOM3BOJICTBA MPABIBI O BIACTHU, KaK Oe3mapHOi
MalllHbI PENPECCUU, KOTOPAsk HUUETO HE IPOU3BOAUT U TOIBKO
IYIIUT Bce kuBoe. To ecTh Koraa 3a KpUTHKY, HEPUOANIECKH
CaXKAIOT, IPECIICAYIOT a MOPOH U YOHBAIOT, TO KPUTHKA MCHSET
CBOE 3HaueHHE. S Tymaro Majo, KTo TOTOB cO00i KepTBOBAThH
3a IPaBO MOKPUTUKOBATh, KEPTBYIOT OO0 TOIBKO 3a MPaBy.
Tyt yMecTHO BCIIOMHMTH U JIEHUHCKYIO razety «lIpaBma»...
51 6b11 Ha mocnenHeM «Mapiie HeCOITaCHBIX» M TaM KaxIIbIi
opaTop Kak pa3 FOBOPHUII O TOM, YTO «IpaBza ¢ Hamm» U T.4. Ho
MIOPOH 5 lyMalo, YTO pecypc ATOM repornueCKO-pOMaHTHUECKOH
TIO3UIIMY CETONHS CTaHOBHUThCA Bce Ooiee orpaHnyeH... Kak
ThI ObI O1IeHWIT 3 (PEKTUBHOCTH MOA0OHON PabOTHI B CUTYaLUU
HBIHEIIHeH MoIHeHel TacCUBHOCTH OOJIBIINHCTBA?

AB: JlelicTBEeHHOCTh WHTEIJIEKTYyalbHON KpuTHKH B Poccum
- cepbe3HbIi Bompoc. M 0TBET Ha HETO 4acTO Pa304apOBHIBACT.
Iloka3zarenbHo, 4YTO, B OTJIMYUE OT EBPOINECHCKUX KOJUIET,
CEeTONHsI MBI 3aJaeMcsl TEMH K€ BONPOCAMH, KOTOpPBIC OBLIH
aKTyaJIbHbl JJIS1 POCCUHCKOM paJiuKalbHOM MBICIH B KOHILE
XIX Beka. DT0 IPOUCXOIUT HE TIOTOMY, UTO 10 HAC “He AOIUIN”

Trial No. 3

Mousella was scary and furious, and
Mousey was little and scared.
And the other way aroundh

0 Hpuruke o

Mpaktnrke

OoJiee CBEXKHE MBICIHUTEIBHEIE IIPUEMBL. A TIOTOMY, YTO BCS
Hallla CUTyalus COLUAIBHOTO Pa3pblBa HAJEKHO 3alUIIACT
KPYT «IOMAIIHUX HCTHH» OT «UCTUHBI KpUTHKW». KynbTypa,
MOHATAs KaK TBOPYECKOE MEPEIPUCBOCHUE MHpA, TOCTYITHA
cerofiHss abOCONIOTHOMY MEHBIIWHCTBY, IOCKOJBKY ISt
OONBIIMHCTBA Yke 0a30Boe 00pa30oBaHHWE HUKAK HE CBSI3aHO
C IPUOOPETEeHHEM KPHUTHYECKHX CIIOCOOHOCTEH, a TOJBKO ¢
HaICXK 0N “TIpUcHOcOOUThCs . JIMIIEHHBIE MHOTOTO U, TTIABHOE,
TBOPYECKOI CBSA3U C MHPOM, IIPH YCHJIMBAIOLIEMCS BIaCTHOM
JIaBIICHUH OYCHB PEIKO KpuyaT “6acra!” KakTHBHOMY MpOTECTY
CKJIOHHBI T€, KTO HJET OT YK€ UMEIOIIUXCs 3aBOCBAaHUH, Te,
KTO BHIAT B COBPEMCHHON HayKe, aKTyaJbHOM HCKYCCTBE
pecypc st TMYHOTO OCBOOOXK/ICHUS M CaMH 3aMHTEPECOBAHbI
B €T0 OCBOCHUH. B 3TOM cMbICIe, connan-IeMOKpaTHiIecKue
CTPYKTYpBI, TpaIWLHOHHBIE paboune NpoQcor3bl U
€BPOIICHCKIE JIEBBIC TAPTHH, HTPAIOT OTPOMHYIO POJIb IMEHHO
KaKk TapaHThl COLMAIBHBIX M KyJIBTYpHBIX 3aBOoeBaHHi. B
CBOE BpeMs Ui MEHs ObLIO, HampUMEp, OTKPBITHEM, 4TO
Bo ®panuum “Oonpiine” TPodCor03bl BEAyT OTPOMHYIO
o0pa3oBaTeNbHyl0 pPaboTy: BHYTPHIPO(COIO3HBIE IIKOJBI,
BBIC3/IHBIC CEMUHAPBI, BEUCPHHE 3aHATHS, (PHHAHCHPOBAHUE
HCTOPUYECKUX U COLMOIOTMIECKUX UCCIEA0BAHHH, SKCKYPCUH
[0 PEBOIIOLUMOHHBIM MecTaM U T.1. He mpocto obecneuenue
YpOBHSI 3apIliaT, HO KPUTHYECKOEe 00pa3oBaHUe PabOTHUKOB
- OflHa M3 DIaBHBIX (YHKUUH TPaJUIMOHHOTO Hpogcorosa.
Kputuka ¢ Oosee paukanbHbIX TO3UIMHA AESATSILHOCTH HIIH
0a30B0ii MICONOTUH ITUX OPraHU3aLHN 3a4acTy0 ONpaB/IaHa.
Ho npuHIMIIAIBHO TO, YTO B €BPOINEICKOM KOHTEKCTE OHH
BOIIJIOIIAIOT HEOTMEHAEMbIII MUHIMYM XPYIIKOH Y OABUXKHOM
CHCTEMBl  aJIFTCPHATHB, KOTOPBIX HET B POCCHHCKOM
CHUTYallUH.

JAB: 5 xoten Obl 00paTHTh BHUMAHHE, YTO B OTIHYUE OT
TPaIMIHOHHBIX pabounx Ooprba B KymeType, B chepe
aKaJIeMUi HOCUT MPHUHIMITHAIILHO UHOM Xapakrep. Pabouni,
B (opme 3a0acTOBKH, CETOJHS MOXET TpeOOBaTh TOJIBKO
VIy4IIEHUS] CBOMX YCJIOBHH TPy[a, HO OH HE MOXKET CKa3arh,
Harpumep: Bamr @opn Puecta MONHOE TOBHO, S HE XOUy
cobupare 3Ty MammuHy... Hama curyauus unas. Koneuno,
MBI MO’KEM H TOJDKHBI TPEOOBATh YIy4IICHUS HALIUX YCIOBUH
Tpyza (3T0 OCHOBa), HO INIABHOE 32 YTO MBI OOpeMces - 3TO TO, 3a
NPUHIUIHAIBHOE HHOE 3HaHUE. 3HaHUe, KOTOPOe €CTh y Hac,
YK€ HE COOTBETCTBYET 3a/1a4aM, CTOSILIUM Iepe]] OOIIECTBOM.
OHO He MMeeT OTHOLIEHWs K MCTHHE HayKH WM HCKYyCCTBa
u, 6oee TOro, OHO YK€ HE COOTHOCUTBHCS C PEaJbHOCTAMHU
MPOTHBOCTOSIHUM, KOTOpBIE MPOUCXOIAT 3a IpeAeiaMu
coeps! Tpyna. To €CTb MBI TOKHBI KPUTHYECKH HOMBICITUTD
MaTepHaNbHOCTh U3MEHSIOIIETOCS MUPA M, BMECTE CO BCEMHU
YTHETCHHBIMH, CO3M1aTh ACHCTBEHHYIO TECOPHIO, CIIOCOOHYIO
OOBETMHUTE KPUTHUKY W TIPAKTHKY.

IIpumeuanus:

1. OD group - cereBas nporectHas nHuImaruea 2007-2008 rr.,
cocrosiliasi TPEUMMYLIECTBEHHO M3 CTYICHTOB, KOTOpast
BBICTyNWJIa C TPeOOBaHMSIMHU Ka4eCTBEHHOTO 00pa3oBaHUS,
MPUEMIIEMBIX OBITOBBIX YCJIOBHH, OTKa3a OT YJbTpa-IpaBoi
Ipornaranjipl Ha couuonorudeckom dakynsrere MI'Y (www.
od-group.org). MenuaTn3aius KOHGIUKTA U TOUCK COIO3HIKOB
B Hay4YHOU CpeJie MPHUBEININ K CO3/IaHHUI0 KOMUCCHH 110 OIIEHKE
cuTyanuu Ha (aKyapTeTe, HE HMMEBIIMX MPAKTHISCKOTO
addekra H3-3a COIPOTHBIICHHUS YHUBEPCUTETCKON
AJIMHHHUCTPAIMH U TACCHBHOCTH COIIHOJIOTOB.

2. Hemasuo B [etepOypre mo MOMTHUTHYSCKUM ITPUYHHAM ObLTa
MpeKpalleHa JAesATeNbHOCTh EBpomelickoro YHUBEpCUTETa
CMOTpH ToipoOHee 00 3TOM B MarepHaie: B IOCIEAHEM
BBIITYCKE Ta3eTsl uTo Aenath «bacral» cm. www.chtodelat.org
3. OrtkpbiTHE aMOWIMO3HOTO IPOEKTa COBPEMEHHOTO
uckycctrBa Opmurax 20/21 coCTOAIOCH C BHICTABKH KOJUISKIIUH
Yapnesa Caarun “America Now”

Anexcandp buk6os, coyuonoe, Kusem 6 [lapuoice u Mockee
JImumpuii  Bunenckuii  (1964), xyooorcnuk, unen paboueil
epynnvl Ymo denams?, dcusem 6 Ilemepoypee
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AB: It seems to me that we are coming from similar positions.
We both use a critical vantage as our professional instrument
to make new forms of knowledge. But it is impossible to use
a critique as a professional resource on an individual basis, at
least not for any extended period of time. Criticism only works
when it belongs to a collective. This becomes clear when you
look at the group Chto delat, which unites artists, poets, and
philosophers, all of whom think critically, but did not have
any position in common before the group came together. The
same thing happened with a seminar we recently organized for
intellectually curious sociology students at the Moscow State
University. It started a laboratory to help students grasp critical
theories of society, but, as time went by, it demanded a more and
more complicated and consolidated organization. So, several
years ago, I turned this seminar into a research group called
NORI (the Russian abbreviation for Unofficial Association
of Working Researchers). Its participants don’t just discuss
texts but carry out research, using a common critical method.
Bringing our work into a more practical and collective regime
took away our fear of action, so that NORI joined the struggle
against intellectual corruption at the sociological faculty of
Moscow State University as part of the student protest initiative
OD group (1). In reality, our new willingness to put up a fight
is hardly surprising: intellectual ambition + the presence of a
more experienced mediator and organizer + regular meetings
and exchanges + the forming of a common critical competency
a collective organization of the method of working. These
principles have proven very useful to our work. In how far are
they different from what you are dealing with in your practices
with Chto delat?

DV: Most importantly, I see our strategy as making spaces
where the group can carry out its work, spaces that are largely
independent from the system, that attempt to elude the control
of institutions and the market. Once you capture this position,
it becomes a lot easier to be tough in negotiations. When
you talk to institutions, you can demand dignified working
conditions and better pay. This is actually where politics begin,
as a positioning of forces and a process of negotiation that
replaces military action (Foucault has a brilliant description
of this somewhere.) In other words, it’s important to invent
gestures that both reject the traditional institutional situation of
dominance and subalternity, and that make a call for solidarity
with people who are voicing similar demands; we need to voice
our demands together to give them more weight. Basically,
we are constantly saying something like “You don’t want to
show our work or print our texts? No problem, we will find
the necessary resources and do it ourselves by working with
different organizations. And you know what? The result will
actually be better and will have a much greater resonance,
and at some point, no matter how much you hate what we are
doing, you won’t be able to ignore us...”

I totally agree with you that it is impossible to develop critical
knowledge alone. It’s a collective matter, all the more because
critical knowledge needs to have one fundamental quality:
it needs to appeal to the truth. And this is already a political
question, and, of course, connected to collective forms of
finding and taking a position in public space. Without entering
into a more detailed discussion of what this truth is, and where
we see the possibilities for its articulation, we should just note
that only a collective, even if it is small, has the recognized
right (and this is what makes it dangerous) to get up and say:
“What’s going here is bullshit! It’s a bunch of lies!” Even if it is
clearly in a minority, a collective still has this right to demand
a change, both on the level of the situation’s interpretation and
on the level of action. In other words, a collective is capable
of producing knowledge of another order of things. This
knowledge may not always express the absolute truth, but it
can be “the pincers of Truth”, as Alain Badiou puts it. And what
is your definition of criticism? In how far is your notion of
critique as a basic procedure connected to such instruments?
AB: I'm a sociologist; so the only definition of critique that
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doesn’t make me suspicious (i.e. a critique with an emancipatory
effect) is a precise description of the conditions of inequality
and the lack of freedom, and how this works in thought and
action. If the description is accurate enough, the realization of
its necessities has an emancipatory effect. The most famous
historical example of such a critique is the Marxist analysis of
exploitation, which has proven itself not only in “theory,” but as
an accurate practical description of how labor is confined. This
knowledge was reworked collectively, and then served as the
basis for organized resistance to inequality, such as that offered
up by socialist and anarcho-syndicalist workers movements,
or more recently, consolidations of the unemployed and
disenfranchised. More local examples of this critique would
be the sociological research made in the 1950s-80s in France
and the USA into the mechanisms of power and recognition.
They make it more clear how and why professional, social, and
gender interactions always have winners and losers. So, for
example, Bourdieu’s sociological research is first and foremost
an empirical critique of the social conditions of inequality.
This knowledge loads the losers with a twofold burden: in this
sense, truth, if it has been established critically, cannot help but
become a problem for everyone. But it is only by making such
painful experiences that the losers can discover the potential
of freedom.

The question is really: which kind of critique could disrupt the
general perceptions in today’s Russian system of accountability
characterized by servility in the face of superiors, dominance of
men over women, an ethos of homogeneity, and a deep disdain
for politics. All of these things are not just imaginary figures
but real social habits...

DV: Also you have to realize that most resources have been
taken over by people who don’t give a damn about art, culture,
history, or knowledge, not to mention any kind of critical
position. Universities are being closed (2), and curators from
the United Russia Party are being introduced into institutions of
higher education to keep an eye on the curriculum. Moreover,
the economization of culture in Russia differs fundamentally
from that in Western Europe, where it is actually motivated
by the corporate optimization of expenditures and revenues.
But in Russia, it’s all about the rather trivial personal interests
of bureaucrats who have grown fat on stolen money. They
don’t care about improving the actual quality of culture,
or building more effective models for education. The most
important thing is to gobble up as much as possible here
and now, and to boast about it later on. Entire museum
departments, like the Department of Contemporary Art at the
Russian Museum in Petersburg, are becoming service centers
to fulfill this representative demand. The Hermitage has
made some strange deal with the Guggenheim, and is already
propagating the globalist-glamorous attitude to contemporary
culture, promoting actions by Saatchi-artists (3) or other big art
dealers who might be interested in converting the Hermitage’s
symbolic capital into real revenue. They should be ashamed of
themselves, but here in Petersburg, all of this is presented as
the height of contemporary culture!

AB: But still, to see these failures clearly, you have to leave the
narrow focus of your domestic truth, and head out to a broader,
more saturated horizon. By mentioning your experience of
Europe, you’ve addressed a key point. Professional critical work
can never be a purely local, homegrown project. Under Russian
conditions, the orientation toward the international context
and the application of the European experience with critical
reflection are not just necessary preconditions for productive
research, but also organically mean that you have to break away
from “authoritarian” views or reactionary pseudo-criticism.

DV: This orientation isn’t really what’s most important, but
of course, we belong to those few people in Russia who are
oriented toward European emancipatory traditions on an
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everyday level, on the level of personal habits, and so on. So
if you translate a lot of the work we do into an international
context, it could be described with the old feminist term of
“consciousness raising practices.” But at the same, you can’t
compare these practices to their Western version, because in
Russia, such “innocent” activity constantly faces sanctions
from a repressive state, which take all critical claims very
seriously and works to destroy them through traditional
despotism. This gives critical work a different intensity and
highlights criticism’s meaning as the truth about power,
revealing it to be a grey, untalented machine of repression that
produces nothing itself but strangles everything alive. When
people are jailed, persecuted and sometimes even killed for
being too critical, the critique itself takes on a new meaning.
I think few people would be willing to make sacrifices for
the right to be critical, or to sacrifice themselves for the
sake of the truth. Here, it makes sense to remember Lenin’s
newspaper, called “Pravda,” which means truth in Russian...
By the way, I went to the last “March of Dissenters” and all
the speakers kept saying that the “truth is on our side” and so
on. But sometimes I think that the resources of this heroic-
romantic position running out... But what do you think, how
effective can such practices be, when the majority of people
is so passive?

AB: The effectiveness of intellectual critique in Russia is a
very serious question. And the answer is pretty disappointing
most of the time. It is symptomatic, that, unlike our European
colleagues, we are asking the same questions that were
crucial to late 19" century radical thought in Russia. And this
isn’t because we haven’t heard of more recent approaches,
but because our situation of a broadening social gap firmly
separates “domestic interests” for the “the truths of critique.”
Culture, understood as a creative reappropriation of the world,
is only available to an absolute minority, since the majority’s
basic education simply does not foster critical attitudes, but
only cultivates the desire to conform. The majority of people
have lost so much, but the most important thing they lost was
a creative connection to the world. So it is very hard to get up
and to shout “Basta! That’s it! I’'m done!” Only people who
have already gained something are willing to protest, because
they see scholarship and contemporary art as a resource for
personal emancipation, and have a personal stake in taking
it over. So education becomes very important. By the way, I
was recently surprised to discover how important education
is to social democratic structures, traditional trade union, and
the parties of the left in Europe. The “big” trade unions in
France put a lot of time into educational work: they don’t
only run schools, seminars, and evening courses, but finance
historical and sociological research. In fact, they even
organize excursions to the landmarks of revolutionary history.
So a traditional trade union does not just have the function
of keeping salaries high, but also of educating the workers.
A critique of the activities and basic ideology of these unions
from a more radical position is justified, of course, at least
in part. But in principle, in the European context, it is an
inalienable minimum for a fragile and versatile system of
alternatives that the Russian situation just doesn’t have.

DV: I would like to draw your attention to the fact that unlike
a traditional workers struggle, the fight in culture or academia
is very different in principle. Workers today can only demand
an improvement in working conditions, but they can’t say
“Your Ford Fiesta is a piece of shit, this isn’t the car I want
to build.” Our situation is different. Of course, we can and
should call for an improvement of our working conditions
(this is a very basic demand), but the main thing we are saying
is that we need a completely different kind of knowledge.
The knowledge we have now does not correspond to the
tasks that society faces. It has nothing to do with the truth in
science or art, and moreover, it is completely detached from
the real contradictions that take place between the sphere of
work. That is, we need to critically rethink the materiality of
anew world, a world undergoing deep transformation, and to
join all the oppressed in making an applicable theory that is
capable of unifying a fundamental critique with a new form
of practice.

Notes:

1. The OD Group is a protest network that became active
in 2007. Consisting largely of students, it has put forward
demands for better education and acceptible conditions,
as well as a ban on ultra-rightwing propaganda at the
Sociological Faculty of Moscow State University (www.od-
group.org). The medialization of their conflict and the search
for allies in academia led to the formation of an investigative
commission, which has had no practical effect because of the
resistance of the university administration and the passivity
of the sociologists.

2. The activities of the European University in Petersburg
were recently put to a halt for political reasons. For more,
see Yelena Biberman, Ousting the Ideological Enemy (More
on the Closing of EUSP), www.russiaprofile.org/page.
php?pageid

3. The ambitious project “Hermitage 20/21” opened with an
exhibition of the Charles Saatchi collection called “America
Now.”

Alexander Bikbov is a sociologist based in Paris and
Moscow

Dmitry Vilensky is an artist and member of the workgroup
Chto delat based in Petersburg



flowan Tpawa w Enena Becuy / wonnextus «Mpenom» /
Heonu6epanbHbii MHCTHTYT KYyNAbTYypbl H KPHUTHKA OKYAbTYPHBAHHA

JestensHOCTD KOUTeKTHBA «IIpemom» BKitodaeT B ceds u3nanue xypHaia «[Ipenom», opranusaiuio
BBICTaBOK, KOH(QEPEHINI 1 TUCKYCCHIl, a TaKKe yJacTHe B JIPYTHX XyHTOXKECTBEHHBIX M KyJIBTYyPHBIX
MpoeKTax U MeporpusaTHsx [ 1]. Citemys 4acTo HCIONb3yeMO CeroIHs TEPMUHOIOTHH, 3TO eNIacT Hac
((pa6OTHHKaMl/I KYJBTYPBD)» WIN JaXXE€ TAaK HA3bIBAEMBIMU «TIOCTABLIMKAMU YCIYI» JUIA umpmueﬁcs[
«HHIYCTPUM KYJIBTYPBD» BHYTPH HEONMOEpalbHOW KallUTAIUCTUYECKOW CHUCTEMBL. XOTS MBI H
MIPOTHBUMCS TTOTOOHOTO POfa MO3UIIMOHMPOBAHUIO M BCEH KOHCTEIUIAIMHN, KOTOpAsi €ro MOPOXK/IAeT,
9TO XOpolIas OTIIpaBHAs TOYKa I O6’beKTI/IBHOFO, T.€. MAaTEPUATITMCTUYECKOTO TIOHUMAaHUS TOI'0, YEM
SIBIISICTCSL CETOMHS HHCTHUTYT KYJBTYPEL.

3a mociiefHNE TPUILATH JIET TEPMUH «KYJABTYpa» 0€3MEpHO pa3myics. DTa TUIEePTPOUs IPOUCTEKAET
U3 YIpa3qHEHHs OIIMO3HMILHUIA BBICOKOS/HU3KOE, dIUTApHOE/HAPOIHOE, O(HUIIMaIbHOS/ MAPTHHAIIBHOE,
OCHOBHOE TEUCHHE/aNbTepHATHBHOE, KOTOpBIE IIPEICTABIUIA JIMXOTOMMH, 3aJeHCTBOBAHHBIC IS
MOJICP>KaHUs TTOJIMTUYECKUX OTOBOpEeHHOCTEN nocie Brtopoit MupoBoit BoiHbl. To, 4To ceromus
U3BECTHO IO UMEHEM «AEMOKpATU3alluN KYJIBTYPbD», IPOXOASAIIUM IIOA JIO3YHI'OM IPOJABHUIKCHUSA
U OCYIIECTBIICHUS JOCTOCIABHBIX IIEHHOCTEH CIIPaBEeUIMBOCTH, JHOCTYIMHOCTH W Y4YacTHs, JIUIIb
Ha TTOBEPXHOCTH MMEET OTHOIICHHE K YJacTHIO BCEX B JEATEIBHOCTH, KOTOpas paHee OTBOIMIACH
snute. Ha camoM zene mporecc 1o BKIIOYEHHIO TPEThEr0 CEKTOpa» — HEroCyAapCTBEHHBIX U HE
MIPUHOCAIINX TNPHOBUTM OpraHU3aliii — B paclpeneleHHe COKPATHBIIMXCS YCIYr TOCyIapcTBa
BCeOOIIero OJIarofeHCTBUS HACT yXKe TaBHO. JTOT HOH-NPOGUTHBIA CEKTOpP MPENCTABIsIET cOOO0
B HaCTOﬂLLlHI\/’I MOMCHT HepCl’leKTHBHbIl\/’I PBIHOK JUI TaK Ha3bIBA€MBIX «TBOPLOB KYJIBTYPBD). EMy
OTBOZAT POJIb KAaTaJHM3aTopa B IIPOIECCe 3aMEHBI YCTYINAIONMIETO CBOU ITO3HMIMH «BTOPOTO CEKTOPA»
(rocynapcTBa) H yCKOPHTEIS pOCTa €Ile HEeIOCTATOYHO Pa3BUTOTO «IIEPBOTO CEKTOPay (pBIHKA).

OtoT npouecc odi1agaeT COOCTBEHHON 3IKOHOMHYECKOH — M, CIIEJIOBATENIBHO, ITOJIUTHYECKOH — JTOTHKOM.
B mocnennue pecsatmieTnss Mbl HaOMIIOAIM OTKPOBEHHYIO HEOIHOEPaIbHYIO MONBITKY OKYJIBTYPHUTD
9KOHOMHIO WJIH, HAa00OpOT, SKOHOMH3HPOBATh KyNbTypy. [IpWHIUMBI pPBIHOYHOM KOHKYPEHIIUH
BHE/IPSUIMCh B HEKOTJa NPHUBHICTUPOBAHHYIO C(Epy XYyJOKECTBEHHOTO M WHTEIUICKTYalbHOTO
IIPON3BOACTBA. DTO O3HAYaeT He IPOCTO MACCHPOBAHHOE BHEJPEHUE PHIHOYHBIX OTHOIICHNUIT B «chepy
KyJBTYpPBI», HO €IIle ¥ yUpekAaeT IPaKTHKH aHTPEIPeHepCTBa Ha ypoBHE cyObekTa. [logpasymeBaercs,
YTO PaOOTHUK KYJIBTYPbI IOJKEH UCIIONIB30BATh CBOH KYJIBTYPHbIH KallUTall KaK «KpyTOi OM3HECMEH»
B COBPEMEHHOM «KapaoKe-KalnTaIH3Me».

HeonubepanpHasi cTparerds 1O OKYIBTYPUBAHUIO MOMHTHUKH [2] NEHCTBYeT B COOTBETCTBHU C
BECbMa CXOXKEH JIOTMKOH. APTHUKYISIUM HMONUTHYECKOH GOphOBI M OONIECTBEHHBIX AHTArOHU3MOB
MIEPEMECTIIIICH U3 CBOEH «KITACCHIECKOM» 00IaCTH — TOCYIapCTBEHHOTO aIapara — B pa3MbITOE TI0JIe
KOHKYPHUPYIOIIUX MEXKIY COO00H «KyIBTYpPHBIX BO3MOXXHOCTEH». OIIHAKO OKYyJIBTYpHBaHHE — 3TO HE
IIPOCTO IIEPEBOJ] MOJTUTHIECKUX MPo0IieM B KylnbTypHbIe. OKyJIbTYpUBaHHE SBISETCS TAKXKE KOO
CyOBEKTHBHOCTHY, MOMEHTOM HICOIIOTHIECKOT0 BOCITUTAHUS FITH, TO-ApyroMy, oopazoBanus (Bildung)
«Maccy» — CTPOro roBops, CyObEKTOB (B 0OOMX CMBICIAX CJIOBA) KAalTUTAJMCTHYECKOro Mopsika. B
9TOM CMBICJIE KyJIbTypa TePIHMOCTH, KYJIBTYpa OOLIEHHs, KyJIbTypa OKpYXKaloIeH cpesl, nudpoBast
KyJABTYpa M T.I. 00€CIeUnBaOT HeonmbOepanbHble OPMBI HOBOH CONMANBHONW TPaMOTHOCTH, TOTO,
410 AJBTIOCCEP Ha3bIBall savoir-faire («ymMeHHeM», «HaBBIKOM») [3]. DTO MOHATHE YKOPEHSET HaIly
0a30BYIO ITOCBUIKY O «IPUPOJE» WHCTHUTYIHMH B MaTepUaIMCTHIECKOM roaxone. HCTHTYT — 9To He
CTOIIBKO OTIPEIEIEHHOE 3/[aHNE, KOTOPOE 3aIll0JIHEHO aAMHHUCTPAINEH U TOAAEPKIBACTCS HepapXueit
C HACXOJAIEH CTPYKTYypOH NIPUHATHS PELICHUM, CKOJIBKO KOHCTUTYUPOBAHHbIH, CTPYKTYPUPOBAHHBIN
BOKPYT BJIACTHBIX OTHOIICHUI KOJ IOBEACHMsS, MaTephalibHasi PEalbHOCTh, KOTOPYIO CO3JAI0T H
BOCCO3/1al0T MHIUBUAYYMBI B CBOEH MOBCETHEBHON NpakTuke. IMEHHO Takoro poaa MareprabHOM
HpaKTHKe, KOHCTUTYHPYIOLIEii COBpEeMEHHBIH HEOIHOepanbHbIi HHCTUTYT, U ITBITACTCSI TPOTHBOCTOS T
— KPUTHKYS ¥ U3MEHsIS ee — KouieKTHB «IIpemom».

«KynbTypa» B HBIHEHIHHX €€ YyCIoBHAX (mocie pacmaga lOrocnaBum) HECOMHEHHO pasfienser
BBIILICYIOMSHY ThIE O0LINE YePThl HEONNOEPaIbHOTO KaUTAIN3Ma, HO TaKKe 00/1a/laeT U HEKOTOPhIM
cBoeoOpaszuem. Ha «3amannbix bankanax», rie HeIaBHO OTIPeMeI BOSHHbIE A€HCTBUs, HCKYCCTBO
N KYJIbTypa BBIHYXXICHBI HUIPATh POJIb MNPUMUPSAIOLIUXCSA TTPOTHBHUKOB. OHu OKYJIbTYPUBAIOT
HAC U TOTO, 4TOOBI MBI OTKAa3aJlUCh OT «HETPaKIAHCKUX», «HELUBUIIM30BAHHBIX» METOIOB
paspeieHys KOHQINKTOB U NPHHAIN «HEHACHUIbCTBEHHBIEY, CHMBOJIMYECKHE MEXAHU3MBI, KOTOpbIE
NPEANONOKUTENLHO MPEIaraeT HaM «KylbTypHOe mnoyie». KopoTko roBops, «KyabTypay» HOKHA
YILOCTOBEPATH, YTO COOIIONACTCS TEPIUMOCTb K JIpyromy, B TO BpeMs KaK HEOTJIOXKHBIE HPOOIEMBbI
OCTAIOTCs CKPBITBIMH 32 3aBeCOi (DONBKIIOpA MITH MYJIBTHKYIIBTYpaIN3Ma.

B stom cmeicne «IIpemom» MOXKHO paccMaTpuBaTh Kak TMOMBITKY pa3-OKyJIbTYpOBaHHUS 3THX
HOJIMTHYECKHUX MPOOIeM, BBIPBIBAHUS UX U3 MX OKYJIBTYPEHHOU (opMbl. Hain KoJieKTHB cTpeMuTCS
K PENOJNIMTH3AINYA — B CMBICIIC HEKOEH KOHKPETHOW NMAPTU3AHCKOM TAKTHKH B TEOPHHM U HA IIPAKTHKE,
HAIIENICHHOH Ha JEHCTBEHHYI0 MAaTEPHAINCTHYECKYI0 KPUTHKY. MBI Taroke GopeMcs 3a pa3BeHUaHHe,
BBISBIIEHHE M TPOTUBOCTOSHHME TOCHOJACTBYIOIIEMY AHTHMKOMMYHHCTHYECKOMY KOHCEHCYyCy. Takue
cioBa, Kak lOrocnaBus, mapTu3aHbl, COLUANIU3M, MAPKCH3M, KOMMYHH3M, CETO/Hs TaOyHpOBaHBI, U
UX HCIIOJIb30BAaHHUE BOCIIPUHUMACTCA B JIYYILIEM CJIy4Yac KakK IIaJIOCTh. Me)l(lly TEM, MMPOU3HOCH HX,
T.€. apTUKYJIHMPYs TEHJEHIMIO, KOTOPYIO OHH TPEACTABIAIOT, MBI Yy4pEkKIaeM aKTUBHYIO NPAKTHUKY
0 TIEPEOCMBICIIEHHIO H MIEPEN300PETEHHIO PEBOIOMOHHON OIMTUKHI — TOTO, YTO KaK pa3 3apaHee
HCKITFOYAETCs HBIHEIIHEH HeonnOepabHON «palliOHATbHOCTBIO» KaK PEITUKT TEX MATEKHBIX, HAMBHBIX
1 GECITyTHBIX BPEMEH.

Bce 910, OmHaKo, 3BY4HMT Kak MaHH(ECT, Kak royias TEOpHs, a B YeM JK& COCTOMT KOHKPETHas
MarepHanbHas npakTuka «[Ipesoman?

«IIpenom» neiicTByeT B crie(pUIeCKOM KOHTEKCTE KYIIFTYPHOTO IPOM3BOICTBAa HA 3anaAHbIX bamkaHax,
CO BCEMU COIIYTCTBYIOIIUMHU 3TOMY MNPOTUBOPEUUAMHU, ABYCMBICJICHHOCTAMU U HEAOCTATKaMH.
Vuapexxnenusiii B 2001 1. xax >xypHan «llIkoner ucropun u teopun obpasos» benrpanckoro Lientpa
COBPEMEHHOT0 HCKyccTBa, «IIpermom» (QyHKIMOHMPOBAT B KaueCTBE MapTHHAIBHOTO MPOEKTa 3TOH
MHCTUTYLIMH, YTO HAJEISUIO €r0 pelaKIMi0 OTHOCUTENbHONH HEe3aBUCHMOCTBIO U aBToHOMHEH. Kak u
MHOTHE JIpyTHe IIPOEKTHI, IIKoJIa Oblla Y4eM-TO BTOPOCTETICHHBIM 10 CPABHEHHIO C XyI0XKECTBEHHBIMH
mporpaMmamMu.  [lapamrensHo ¢ OOBMMHBIMH  (OPMAaMH  JUCKYPCHBHBIX — MEPONPHATHH,
COMIPOBOXKAAIOMINX OCHOBHBIE XYHOXECTBECHHBIC IIPOrpaMMBbl, B €€ 3aJa4u BXOIUJIO 00€eCIeunTh
IIPOCTPAHCTBO 11 perexcny u KpuThkH. OJJHAKO Ha JieJIe 9TO IIPOCTPAHCTBO MIPEBPAIACTCs CEeTOIHS
B MECTa, IIe KPUTUKY XOJAT M JIETCIOT, HHCTUTYIHAIN3UPYIOT U, B KOHETHOM cueTe, HeHTpaau3yeT
WJIA TIPUCBAUBAIOT.

Jlerom 2004 r. IleHTp cOBpEeMEHHOI0 MCKyCCTBa IIpUKa3all JJOIro *uTh, U «IIperom» yTpartun cBoro
MIPEXHIOI0 MHCTUTYIHOHANBHYIO TPUBS3KY. JIs peqakmuu HACTYIHI IOJITHH TEpHOA CIOPOB O
TOM, KaK MMPOJOJDKATh )KypHalI. AHalIN3 MOKa3bIBaJ, YTO (opMaT HAIIKX MyONHKAIMH, KaK IPAaBUIIO,
NIPUBSI3aH JINOO K XYZOXKECTBEHHBIM WM aKaIeMHYeCKUM HHCTHUTYIHSAM, JHOO K BPEMEHHBIM apT-
MPOEKTaM (BBICTABKH, AEMOHCTpAIMU, COOBITHA M T.II.), KOTOpBIE OOECIEYHBAINA OCHOBY H3IaHUS.
AJ'leepHaTI/IBOI\/'I 3TOMY 6bl.l'la «CTpaTerus OTACIICHUM», TO, YTO CErOAHs Ha3bIBAIOT ((a.]'leepHaTPlBHOﬁ
SKOHOMHKOW»: WJIM 4epe3 MOAINCKY, WIN IyTeM IpeBpamieHus B (aH3WH, JUCTOK WM WHTEPHET-
n3anre. BoIbIIMHCTBO pelaknuy B UTOTE COIIACHIOCH, YTO 3TOT IMyTh JIMIIHT HAC BO3MOXHOCTH
BTOP)KCHUS B YK€ CYLIECTBYIOLIME KYJIbTYypHBIE M XyHOXKCCTBEHHBIE NPOEKThl. TakuM oOpa3om,
B KauecTBe HEOOXOIMMOI0 HMHCTpPyMEHTa IS INPOJOJDKEHMS W3aHWS, HaM IPHIUIOCH YUPEIHUTDH
HETOCYAapCTBEHHYIO OpraHHU3aInIio. B Xo/e 00CyKIeHHS MBI PEIIVITN C OTKPBITHIM 3a0pajioM MPUHSATH
BBI30B M PUCKHYTh, YCTYNIUB TOMY, YTO MBI Ha3BaH «jorukoit HI'O».

Kak tompko Hac 3aperucrpupoBanyu B kadectBe HI'O u Ha OaHKOBCKHMH CUET MOCTYNWIN IIEpBHIE
JIEHBTH, 3TO CTAJI0 PABHOCHIBHO TOMY, YTOOBI BECTH YaCTHBIH OM3HeC. MBI ObIIM BEIHYK/ICHBI HAHATD
npodecCHOHaTIbHOrO OyXranrepa, KOTOpPBIH Obl 3aHMUMAJCSl HAJOraMH M JIPYTUMH (DUCKAJIbHBIMU
00513aHHOCTSIMH, a TAK)Ke YCTAaHOBUTH (hOPMAIBHYIO HepapXuro. Bce 3To MpoTHBOpEUYHIIO MPUHIUIIAM
HEUEPapXUIHON CTPYKTYpbI, CyLIECTBOBABIIEH y HAaC ¢ caMoro Hadaja. Kpome Toro, HaMm npuIioch
3aHATHCS MOMCKaMH JEHET B Pa3iM4HbIX (OHMAAX, a 3TO — Leloe Jeno, Tpedyrolee 3HaYNTEIbHOM
aJMUHUCTPATUBHOM PabOTEI, KOTOPask CETOH MMEHYETCS «HaATaKMBAaHUEM CBSI3ei». JTa «IKOHOMHUKA

HI'O» — mogo6HO Tak Ha3bIBaeMOW «HOBOW SKOHOMHKE 3HAHUS» CPEICTB MacCOBOIf
nH(OpPMaIUK, MOJBI M HCKYCCTBA B «TBOPUECKON HHYCTPHI» — 3IDKIETCS 1O OobIeit
YaCTH Ha CHCTEME MHTEPHATYPHI IO TUITy aMEPHKAHCKOH, KoTr/a, 9ToOkI Bce paboTao,
KTO-TO JOJI’)KCH BBIINTOJIHATH 00513aHHOCTH «MaJIFIMKa Ha noGerymKax». ITo CyTH, 3TO
cucteMa OypiKya3HBIX OTHOIICHHH XO3IMH-TIOAMAacCTephe, a BRIpaXkasch 0e3 OOMHSIKOB
— YCOBEpPIIEHCTBOBaHHAS CHCTEMa KAMUTAINCTHIECKOI SKCILTyaTalnm.

DOHIBl U MHCTUTYTBI KyJIBTYpbl COCPEIOTOYEHHI Ha IOQIEPKKE ITPOrPaMM WM
O0OMEHOB — Yero-To, YTO BOILIONIAETCS B OYEBHIHOHW ()OpME HEIOCPEACTBEHHOIO
HpoayKTa, Oyab TO MPON3BEICHUE HCKYCCTBA, BHICTABKA, CHMIIO3MYM HITH My OIUKAIIHS,
— HO PEAKO WJIM BOOOILIE HE MAIOT JICHeT Ha IOKPBITHE OPTaHU3alUOHHBIX HYXI.
Taxum oOpa3zoMm, acconpanuy, KOJUIEKTHBBI WM pabodue TPYIIbl BBIHYXJICHBI,
9TOOBI BBDKHTH, 3aHHMATBCS CBEPXMPOM3BOACTBOM: T.€. OCYIIECTBIATH CTOIBKO
(hMHAHCHUPYEMBIX IPOrPaMM, CKOJIBKO OH MOTY T TOIy4HTb. [Ipoliece cBepXIpon3BoaACTBa
YBEIUYUBAET KOJIUYECTBO aJMUHUCTPATHBHBIX 3ajla4, OCTABIIAA BCE MEHbIIE BPEMECHU
Ha KOHIIENTyalbHOE O(OpPMIIEHHE MNPOrpaMM aKTyalbHBIX, PaBHO KaK M Ha WX
KpPUTHUYECKOE OCMBIC/IEHHE. B pesynbrare, TO, 4TO IMEPBOHAYAIBHO 3aMBIIIIIOCH
KaK KpUTHYECKOE IPOU3BOACTBO, IOAMEHSETCS «ICTETHUKOM aJMUHUCTPUPOBAHUS»
(ecan BocCTONB30BaThCS ompeneneHneM bemxammua bByxio), kakoBas OTpakaer
HeonuOepaabHyI0 HHCTUTYLIMATU3AUI0 KPUTUKY.

CrpammBaercs, Kak B TAKOM KOHTEKCTE 3aHATh KpPUTHUECKyIo mo3unuio? bonee toro,
KaK pa3BUBaThb OCBOOOIMTENBHBIE CTpAaTernu B cdepe HCKYcCTBa M KYIBTYPHOTO
npousBozcTBa? Ha sToT Bompoc He cymecTByeT mpocTtoro orBera. CoBpeMeHHBIH
HWHCTUTYT KYJBTYPBI — 3TO T0JIe OMTBEIL, a TIOCKONIBKY, Tiepedpasupys Dyko, He ObIBacT
BJIaCTH 06€3 CONPOTUBIICHNUS, KayK/1asl MO3UIMS SIBISIETCS Pe3yNbTaToM 60ps0Obl. UTO MBI
MOXKEM M YTO MBI IIBITAeMCsl JeaTh, TaK 9TO apTHKYJINPOBAaTh, COWICHUTh 3TH O4aru
CONPOTHBIICHUS ITyTEM BTOPXKEHUS B CYMIECTBYIONIYI0 KOHCTEIUIINUIO cuil. OxHAKo
KPUTHKA KaK IHUCKypcHBHas (opMa HHTEPBEHLHH B «IIyONH4HYIO cdepy» MOXeT
OBITh JIMIIb OTHPABHON TOYKOW. UTOOBI OBITH JAEHCTBEHHOM, T.€. YTOOBI IPOM3BOAUTH
3¢ GEKTH B MaTepHaIbHON PeabHOCTH O0IIECTBEHHOTO 00OMEHa, KPUTHKA — ITOJTHHHAS
MaTEepUAIUCTHICCKAsA KPUTHUKA — JOJDKHA 6I:ITI) l'lpaKTI/I'-[eCKOI\/'I: BKJIMHUBAsCh, OHa
JOJDKHA BBISBIATE W OJOKMPOBATH CYHIECTBYIOLIME COIMANBHBIC INPAKTHKU [4].
ITonoOnas xpuTHKa COnpsHKEeHa C CAMOKPHTHKOM, C OCMBICIICHHEM TBOEH COOCTBEHHOM
PO, paBHO Kak U 3G PEKTOB 1 MOCICACTBUI TBOUX COOCTBEHHBIX ICHCTBUI.

Hama no3unus, cnegoBaTeNbHO, 3TO — CTPOTO TOBOPS — «HECYIIECTBYIOIIAs
HEBO3MOXKHOCTB» [5]. Ob6pamasch K MapKCH3My M KOMMYHH3MY, KOTOpBIE CETOIHS
AKOOBI «OOJbIlIE HE CYIIECTBYIOT», Mbl B3bIBA€M K BO3MOXHOCTU OIPEAENICHHOU
«HEBO3MOXHOCTHY» — PaJHUKalbHON albTepPHATHBE NOMHHUPYIOIIHMM MAaTepHAaIbHBIM
NPaKTUKaM 00LIecTBeHHOro oOMeHa. ITo MeHbLIeil Mepe, 3TO MOYTH «ECTECTBEHHAs
HO3HIHSA VIS JIFOOOT0, KTO IPOTUBOCTOUT HEOJIMOEPaIbHOMY aHTHKOMMYHHUCTHYECKOMY
KOHCEHCYCY, TOCIIOJCTBYIOIIEMY KaK CPEAH IPO3alaHBIX «IEMOKPATHUECKHX» CHII
«TPaKJAHCKOTO OOINECTBAa», TaK M CPEAM CTONb XK€ IPO3aNaJHbIX IPABUTENbCTB
OpBiel FOrocnaBum (XoTss M 03a00YEHHBIX CTPOUTEIBLCTBOM Hamum). «IIpemom»
(cioBO, O3HAUaIOLIEE «Pa3PHIBY», «Pa3IOM») SABIACTCS MOMBITKON IIOPBATh C JAHHOMH
KOHCTEIUISLIMEH U, B KOHEUHOM CUeTe, C KAIHUTAIU3MOM KaK TaKOBBIM. JTO CHHOHUM
TOTO, YTO CETOIHS KaXKeTCsl HEBO3MOXHBIM: PEBOIOLIUH.

Ilepesoo c anen. Anexcanopa Cxudana

1. IlogpobHee cm. www.prolomkolektive.org tme B dopmare PDF moctymusr Bce
IpeabIAyIe HOMEpa JKypHaa.

2. Cm. Boris Buden, “The Pit of Babel or The Society that Mistook Culture for Politics”
n “Translation is Impossible. Let’s Do It!”, moctynmHble Ha www.eipcp.net; a Takxke
Boris Buden: Vavilonska jama: O (ne)prevodivosti kulture, Fabrika knjiga, Beograd,
2007.

3. Cwm. Louis Althusser, Philosophie et philosophie spontanée des savants.

4. Tlon mHTepBeHIMEil MBI MOHMMAaeM IIPOMU3BOACTBO 3PdeKTa, KOTOPHIH MO3BONISIET
HaJMYHBIM TIO3MLMSIM M pa3[eleHHsM CTarth SBHBIMH. [lonb3ysch MeTadopoi,
MHTEPBCHIMS T000HA BBICTPETY CUTHAIBHOW paKeThl HaJ IIOJIEM CpaKCHHS,
OCBELIAIOUIECH TPaHIIEH.

5. Cm. Louis Althusser, Machiavelli and Us, Verso, London and New York, 1999;
0COOCHHO O TEOPETUUECKOM JIHCIIO3UTHBE
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Dusan Grlja and Jelena Vesi¢ / Prelom kolektiv /
The Neo-liberal Institution of Culture and the Critique of Culturalization

The activities of Prelom kolektiv involve
the making and editing of Prelom journal,
organizing exhibitions, conferences and
discussions, and participating in other artistic
and cultural projects and events [1]. In a
terminology often used today, this makes us
“cultural workers” or even so-called “content
providers” for the expanding “cultural
industries” within the neo-liberal capitalist
system. Although we oppose this kind of
positioning and the whole constellation that
produces it, this is precisely the starting point
for an objective, i.e. materialist understanding
of what the institution of culture is today.

The term culture has expanded boundlessly
over the last 30 years. This hypertrophy
stems out of the abolition of high/low, elitist/
popular, official/marginal or mainstream/
alternative oppositions, which represented
dichotomies functional for the maintenance
of the political arrangements after World
War Two. What is nowadays known as the
process of “democratization of culture” is only
superficially about the participation of all the
people in activities previously reserved for
elites, by claiming that it seeks to promote and
realize the vaunted values of equity, access,
and participation. But in fact, the incorporation
of the “third sector” — non-governmental and
non-profit organizations — in the distribution of
shrunken welfare-state services is a trend that
has been underway for some time. This non-
profit sector currently represents a prospective
market for the so-called “creators of culture”.
It is supposed to play the role of a catalyst for
the process of replacing the retreating “second
sector” (the state) and fostering the growth of
the still insufficiently developed “first sector”
(market).

This process has its own definite economic
— and, therefore, political — logic. The last
decades have witnessed an obvious neo-
liberal effort to culturalize the economy
or, conversely, to economize culture. The
principles of free-market competition have
been introduced to the once privileged sphere
of artistic and intellectual production. This
does not simply mean the massive introduction
of market-relations into the “sphere of
culture”, but is more about establishing the
practices of entrepreneurship on the level of
subject. Today’s cultural producer is supposed
to deploy her/his cultural capital as a “funky
businessman” in contemporary ‘karaoke
capitalism”.

The neo-liberal strategy of culturalization
of politics [2] operates according to a very
similar logic. The articulations of political
struggles and social antagonisms have moved
from their “classical” domain of the state

AAAA
who's that?
Science
has never
known any-
thing like
it...

I'm dying...

apparatuses to the dispersed field of competing
“cultural options”. But, culturalization is more
than just a translation of political issues to
cultural ones. Culturalization is also a “school
of subjectivity”, a moment in the ideological
education or, better yet, formation (Bildung) of
“the masses” — properly speaking, of subjects
(in both senses of this term) of the capitalist
order. In this sense, the culture of tolerance,
the culture of communication, environmental
culture, digital culture, etc. provide neo-
liberal forms of a new social literacy — which
Althusser termed as savoir-faire (“know-how-
to-do”) [3]. This notion is what grounds our
basic premise on the “nature” of institutions
— a materialist thesis on what the institution
is. An institution is less a particular building
populated with administration and upheld by a
hierarchy of positions with a top-down structure
of decisions, but more an institutionalized,
power-structured code of conduct, a material
reality created and re-created by individuals
in their everyday practice. It is precisely this
kind of material practice, constitutive of the
contemporary neo-liberal institution, that
Prelom kolektiv is trying to criticize, oppose
and change.

“Culture” under contemporary post-Yugoslav
conditions certainly shares the aforementioned
general traits of neo-liberal capitalism, but
it also displays some specific qualities. In
the post-conflictual region of the “Western
Balkans,” art and culture are supposed to
play the role of reconciling antagonists.
They culturalize us in order to renounce the
“non-civic” or, simply, “un-civilized” ways
of solving conflicts by adopting the “non-
violent”, symbolical mechanisms that the
“cultural field” supposedly offers. In short,
“culture” has to insure that tolerance for the
Other is respected, while the pressing problems
remain hidden behind this screen of folklore or
multiculturalism.

In this sense, Prelom can be seen as an effort
for de-culturalization of those political issues
out of their culturalized form. What we are
collectively striving for is a re-politization in
the sense of a certain and definite partisanship
in theory and in practice that aims for an
effective materialist critique. It also represents
a struggle to debunk, expose and oppose
the dominant anti-Communist consensus.
Words and images like Yugoslavia, partisans,
Socialism, Marxism, Communism are tabooed
for specific reasons, and their usage is generally
understood as little more than a prank. But,
their articulation — that is, the articulation of
the tendency they represent — introduces an
active practice of rethinking and reinventing
revolutionary politics — something that is
exactly foreclosed by today’s neo-liberal

“rationality” as a relic of those rebellious,
naive and digressive times.

However, all this is manifesto-like discourse,
which functions well in theory, but what is the
actual material practice of Prelom?

Prelom operates in a specific context of the
cultural production in the Western Balkans,
with all the contradictions, ambiguities and
shortcomings that accompany it. Established
in 2001 as the Journal of School for History
and Theory of Images of Belgrade’s Center for
Contemporary Art, Prelom was functioning as
a peripheral project of this institution, which
gave the editorial board arelative independence
and autonomy. Like many other projects, the
school was something rather subsidiary to the
art programs. It paralleled the usual form of
discursive events that accompany main art
programs with the task to provide a space for
reflection and criticism, but those are actually
becoming places where critique is fostered,
institutionalized and, finally, neutralized or
appropriated.

In the summer of 2004, the Centre for
Contemporary Art collapsed and Prelom lost its
former institutional background. The editorial
board entered a long period of discussion on
how to proceed. The analyses of the situation
showed that the format of the publication we
produced was usually connected to either
artistic or academic institutions or to temporary
art projects (exhibitions, manifestations,
events, etc.) that provide the basis for
production. The alternative was a kind of
“separation strategy,” resting upon what is
today called an “alternative economy” — either
through the model of subscription, or through
the transformation into a fanzine, leaflet or
internet-publishing project. The majority of
editorial board finally agreed that this would
deprive us of the possibilities for intervening
within already existing cultural or art projects.
Therefore, we were forced to start up a non-
government organization as the necessary tool
to continue publishing. Actually, we decided
to take the challenge head-on and to confront
the perils succumbing what we called “NGO
logic” in the course of our discussions.

After being registered as NGO and as soon as
donated money appeared on the bank account
it becomes equivalent to running a private
bussines. This means to hire professional
accountant for dealing with taxes and other
fiscal obligations, and requires, at least
formally, a legally stupulated hierarchy. All
this is quite at odds with the principles of the
non-hierarchical structure that we had from the
very beginning. It also means that we had to
get involved in the “business of fundraising”,
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which in turn requires a substantial amount
of administrative work, called “networking”
nowadays. This “NGO economy” — like
the so-called “new knowledge economy”
of media, fashion and art in the “creative
industries” — relies heavily on US-
style internship systems to perform the
necessary but routine gofer roles that hold
it all together. It is effectively a system of
bourgeois apprenticeships or — putting it
more bluntly — an elaborated and up-dated
system of capitalist exploitation.

Foundations and the institutions of culture
focus on supporting programs or exchanges —
something that actualizes in an evident form
of the immediate product such as artwork,
exhibition, symposium or publication
— but rarely or never on providing for the
organizational maintenance. Associations,
collectives or working groups are in this
way forced to overproduce in order to
survive — that is, to have as many subsidized
programs as they can get. As the process
of overproduction increases administrative
tasks, it leaves less and less space for
the proper conceptualization of actual
programs, as well as their critical reflection.
Thereby what was meant at the beginning
to be a critical production is replaced
with an “aesthetics of administration”
— to use Benjamin Buchloh’s term — which
represents the neo-liberal institutionalization
of critique.

How is it, then, possible to produce a critical
stance within this context? Moreover, how
is it possible to develop emancipatory
strategies in the field of art and cultural
production? Well, there is no simple
answer to this question. The contemporary
institution of culture is a battlefield, and — to
paraphrase Foucault—since there is no power
without the resistance(s), each position is an
outcome of struggle. What we can do and
what we are trying to do is to articulate those
points of resistance by intervening within
the existing constellation. But, criticism as
the discursive form of an intervention in the
“public sphere” can only be a starting point.
Critique — a veritable materialist critique — in
order to be efficient, i.e. to produce effects in
the material reality of the social exchange,
must be practical — it must intervene within
and strive to tackle the existing and ongoing
social practices [4]. This kind of criticism
entails a self-criticism whereby one reflects
his/hers own role as well as the effects and
repercussions of one’s own actions.

Therefore, our position is — strictly speaking
— a “non-existing impossibility” [5]. By
evoking the Marxisms and Communisms
that supposedly “no longer exist” today,
we are invoking the possibility of a definite
“impossibility” — a radical alternative to
the prevailing material practices of social
exchange. At least, this is almost a “natural”
position foranyone opposing the omnipresent
neo-liberal anti-Communist consensus of
both the pro-European “democratic” forces
of “civil society” and the likewise obligatory
pro-European nation-building forces of the
ex-Yugoslav governments. Prelom (meaning
rupture, break, Bruch) is an attempt to break
with this given constellation — and in the
last instance, with the capitalism itself. It is
a synonym — a makeshift word — for what
today appears quite impossible — revolution.

Footnotes:

1. More info on www.prelomkolektiv.org,
with all the previous issues of Prelom freely
downloadable in PDF formats.

2. cf. Boris Buden, “The Pit of Babel or The
Society that Mistook Culture for Politics”
and “Translation is Impossible. Let’s Do It!”
available on www.eipcp.net; also in Boris
Buden: Vavilonska jama: O (ne)prevodivosti
kulture, Fabrika knjiga, Beograd, 2007

3. cf. Louis Althusser, Philosophie et
philosophie spontanée des savants

4. By intervention we mean producing an
effect that enables the present positions
and divisions to become evident. To use
a metaphor, intervention is like a signal-
gun shot over the battlefield that lights the
trenches

5. cf. Louis Althusser, Machiavelli and
Us, Verso, London and New York, 1999;
especially on theoretical dispositive, etc.
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Tema KpuUTHKKM UHCTUTYyLUH B coBpeMeHHOH Poccuu umeer
B CpPaBHEHHE C 3aMaJHON CUTyaluell psii CyLIeCTBEHHBIX
ocnoxueHuid. [IpobGiemMa COCTOMT B TOM, YTO MBI BCErIa
HeMHOro orcraeM oT EBponsl — neT B cpennem Ha 100. Ho
3TO OTCTaBaHWE HE KOIMYECTBEHHAs XapaKTepHCTHKA, a
KayecTBeHHas. [loIToMy, Hampumep, HaM TPYIAHO OLCHHUTH
JIOCTOMHCTBA IIPOBOKAaTHBHOII MbIcin  Dyko, commacHo
kxotopoit npummenmuii B XVII-XIX BB. B EBpone Ha cmeHy
MyONMUYHBIM Ka3HSM, TeJIECHBIM HAaKa3aHUSIM U CyBEPEHHOMY
TUITy BJIACTH AWUCHUIUIMHAPHBIH OOIICCTBEHHBIH KOHTPOIb
eme Oomee orpaHnumi cBoOomy deinoBeka. Mb6o y Hac
aHaJOTMYHbIC H3MEHEHUS ellle He 3aKOHUHMIINCH, 3 MOXKET OBITh
1 HUKOTZIa He 3akoH4arcs. Haso yuuTsIBath, 4T0 cama TIopbMa
KaK MHCTUTYT yCTaHOBHJIACch B Poccuu Tonbko K cepennne XX
B. [1] Ho B Heif 10 cux nop mpeobiafaeT HaKa3aHHEe HE B BUE
OTpaHMYEHHS CBOOOJBI, a B BHJIE HACWIINS, KOHTPOIUPYEMOTO
TOJBKO HEMMCAHHBIM TIOPEMHBIM YCTaBOM.

DTO 3acTaBisieT HAac HECKOIBKO HHade CMOTpPEeTh Ha
MIEPCTICKTUBBI KPUTHKU HHCTUTYIHI B POCCHICKOM OOIIECTBE.
IMpy moYTH MONHOM OTCYTCTBUH MMMAHEHTHBIX OOIIECTBY
TOPM30HTAJIBHBIX CBS3€i W BHETOCYIAPCTBEHHBIX BIIACTHBIX
WHCTaHINH], TT0Teps HallPUMeEP, POCCUICKIM HHTEJUIEKTYaIoM
KOHTAaKTa C AaKaIeMHYECKUMHM HHCTUTYIMSMH  TOYTH
aBTOMAaTHYECKH O3HA4aeT JUIsl HEero BBINAJCHUE M3 COLUyMa
BooO1e. [I09TOMy MBI HE MOXKEM HO3BONUTE cede onepeThes
Ha aJbTEpHATUBHBIC HE3aBHCHMBIE WHCTHTYIHMH, YTOOBI
KPUTHKOBaTh OQHIHanbHble, MO0 y HAac HMX MHPOCTO HET.
CrenoBaTenbHO pedb JOJDKHA MATH IS HAC HE O BHEIIHEH
KPHUTHKE BIIACTH, 3 O BOSMOXKHOCTSIX KPHUTHKH HMMAaHEHTHOH,
TaK CKa3arh IO CIO CTOPOHY MHCTHUTYLHIl. DTO, OTHAKO, HE
O3HaYaeT COITIAIIaTEeNILCTBA C UX IPABUIIAMU, a CKOpee YKa3aHHe
Ha ONACHOCTh HETPH3HAHMS HMX B KadeCTBE CYIIECTBEHHO
OTIPEICIISIONIHX JIMIO COBPEMEHHOIO POCCHICKOro 00miecTna
B IIEJIOM.

VYkazanue Ha Hed(EeKTUBHOCTh BHEIITHEH KPUTHKU OAOOHBIX
WHCTHUTYLMH, ONUparoleiicss Ha Uet0 KaKUX-TO HapyIlaeMbIX
B MX IIpefeslax IpaB, CBS3aHO HE TEM, YTO IIpaBa TaM He
HapyIIaloTCs, a C TeM, 4TO CaMO 3TO HapyIIeHHEe SBIAETCS
YCJIOBHEM CaMOT0 UX CyLIeCTBOBAHMSI.

B kadecTBe TOSCHEHHS JTOrO Te3WCAa XOTEJIOCH OBl
MIPOAHAIM3UPOBATH (PEHOMEH POCCUHCKON apMHH.
Poccuiickass apmusi, Kak W COBETCKas, CYLIECTBYyeT 3a
CUeT OKCIUTyaTaluu pabCKOTo Tpyda COJAAT CPOYHOM
cyx0b1 1 rozma, COMpOBOXKAAIOLIEHCS CaMbIM OpyTaJbHBIM
HedopMann30BaHHBIM HaCUIIHEM co CTOPOHEI
«CTapOCITyXKAIIUX)» COJZIAT, T.€. OTCIYKUBIIHX YK€ ITOJOBHHY
obmiero 2-nmetHero cpoka. Hacuime cocTouT cOOCTBEHHO B
MIPUHYKICHUH K TOMY TPY/Y U LIeJI0if cucTeMe He(opMaIbHBIX
MIPECTYIUICHNI U HaKa3aHWi, HOCSAIIUX OTYACTH aBTOHOMHBIN
XapakTep, HO OKa3bIBAIOIIMX CYIIECTBEHHOE BO3ZEHCTBHE
Ha BECh CTPOW apMEHCKO# KHM3HM, M 4TO OoJice BaKHO, Ha
JTAJTBHEHITYIO TpaXk TaHCKYI0 OHOTpadhHI0 MOJIOIBIX JIIOACH.
VYroMsiHyTO€ HAcHiIMEe HE SBISETCS KaKUM-TO YacTHBIM
Clly4aeM HapyIIeHUsI 3aKOHa, WM BHYTPUAPMEHCKOTo ycTaBa,
a cKopee caMUM yCJIOBHEM UX HCTIoNHeHus. boiee Toro, «ycras
CPOYHOH CIyXOBbI» SBISIETCS BaXKHEUIINM HHCTPYMEHTOM
OCYIIECTBICHUS «HEYCTAaBHBIX B3aMMOOTHOLICHHI». KopoTko
roBopsi, 6e3 ocymecTBIIeMoro TakuM obpasom double bind
poccuiickast apMHs HE MOIIa ObI CyIIECTBOBAaTh KaK CHCTEMa
MHKPOCOIMAIBHBIX OTHOIICHUH, B KOTOPOH OTpa)kaloTcs U
6a30BbIe OTHOLIEHHS] POCCHHCKOTO MaKpOCOIMyMa.

I'maBHBIM HCTOYHMKOM HEYCTaBHBIX  B3aMMOOTHOIIEHHH
BBICTYNAeT B apMUHM HEOOXOIUMBIN TPy MO O0OCIYKUBaHHIO
Pa3IMYHBIX CTPOSHMH, KOMMYHHKAIUi U BOCHHOH TEXHUKH
(xa3apM, CTOJIOBBIX, TPAHCIIOPTA), CBI3AHHBIA C UX yOOPKO,
oxpaHo#i, oOcmyxuBanueM H T.J0. (COOCTBEHHO BOCHHAs
COCTABJIAIOMAs CIYXKOBI IMPAaKTUYECKH HE IPEIOCTaBISET
OCHOBaHWH Ui ONOOHBIX HapymeHui.) [IpoGmema coctout
HE B TOM, YTO OTCIJIY)KUBILHE ITOJIOBHHY CpPOKa COJIAATHI HE
XKENAIOT Pa3IeiaTh C «MOJIOABIMI» TPYJAOBBIE IIOBUHHOCTH, a

B TOM, 4TO B CIIy4ae MBICIHMOTIO 3[I€Ch «JEMOKPATHIECKOT0»
pasaeneHus Tpyaa f00HTHCS HyKHOHM €70 TPOM3BOUTETLHOCTH
HE TPEICTaBIAETCS BO3MOXHBIM, B BULy OTCYTCTBUSI Y COJIJIAT
HOpMaJIbHOH K HeMy MoTHBanuy. HeobxomuMocTs upe3mepHoOi
WHTEHCHU(PUKAIUK TPYJa IS YaCTH BOSHHOCTYKAIIUX B BUILY
JOCTH)KEHUS BIIOJTHE OaHATBHBIX X035 HCTBEHHBIX LieJIeH (B TOM
YHCIIe MOAAEPKAHMS COIIATCKOTo ObITa) 10 OOJIbIIEH YacTH 1
00BsCHSET apMelickoe Hacuaue. OQHUIHaIEHO OHO MPEACTaeT
KaK «BOCHHTAHHE», «OOy4YECHHE» U KOHTPOJIb «MOJOIHIKA»
CO CTOpPOHBI O(HIEPOB U ONBITHBIX coijar. IloHATHO, 4TO
COOTBETCTBYIOIIHE ITPAKTUKH HE NMEIOT HUKAKOTO OTHOLICHHS
K COOCTBEHHO BOSHHOH moarotoBke. [2] Peus ckopee uner o
HaMEPeHHO WHCICHHPOBAaHHOM B CaMOM cepale oOmecTsa
TeaTpe J>KECTOKOCTH, HMMEIOIIEM JIajleko He KaTapTH4ecKHe
LETH.

TexHudyeckn pemUTh MHPOOIEMY  POCCHICKOH — apMum
OTHOCHTEIBHO HE CIOKHO. JI0CTaTOYHO BBECTH B OTMEUCHHbIE
TPYIOBBIE 30HBI OIUTAYMBACMBIX TI'PAKITAHCKUX CITyXKAIINX
U COOTBETCTBYIOIIHE TexHoMornd. Ho 3T0 mo pasHeM
MIpUYUHAM He AenaeTcs. IIpHauHBI 31€Ch M SKOHOMHUYECKHE
U nonuthdeckue. Ho ImaBHas COCTOMT B IPHHYIUTEIBHOU
COIMAIPHOM WHHIMAIINA BECbMa CHEHU(PHUIECKOTO TOJIKA,
MPOM3BOAMMON 3/eCh BIACTBIO B OTHOIIEHHE OONBILIEH
YacTH aKTHBHOTO MY)KCKOTO HacelleHHs! CTpaHbl. Peub uuer
00 WHCTAUIAIMM B CO3HAHHE MOJIOABIX JIOJEH TIOPEMHO-
JarepHoON MOJeNH MHpa, MOCTPOCHHON Ha HACHUIIMM, CTpaxe
U HEHaBHCTH, M COOTBETCTBYIOLIMX YTOJOBHO-MOPAIBHBIX
LEHHOCTAX.

LlenTpanpHblii MHTEpeC Hamied TeMbl IpecTaBiseT (axT
OTCYTCTBHSI HE TOJBKO KPHTHUYECKOH peQJeKCHH B paMKax
9TOW 3aKpBITOM MHCTUTYLUUH - apMHUH, HO U IIUPOKOH
HOJIEMUKH B POCCHIICKOM OOILIECTBE Ha OCHOBAaHUH IYCTb
U  HEMHOTOYHCIICHHBIX  CBHJETENLCTB €€  OecCcHOpHO
petnpeccuBHOTO Xapakrepa. CBUAETETbCTBA O MOI0KEHUH JET
B PA kpaiiHe CKyZIHBI U HOCAT B OCHOBHOM XapaKTep IKCLECCOB
— IIPOMCHIECTBHUIA, HAPYIIMBIINX PAMKH IPA’KAAHCKIX 3aKOHOB
1 CTaBIIHMX IMPEIMETOM YTOIOBHBIX Pa30MpPaTeNbCTB.

MeHsl MHTEpecyeT BOIpOC, MoYeMy 00 STHX OIBITaxX Hajk
JIOABMH HE paccKa3blBacT OONbIIAsS YacTh OTCITY>KHBIINX
conmar [3], a COOTBETCTBYIOUIME «PAcCKa3bl» IMOSIBISIOTCS
TOJIBKO B paMKax (PMKIHMOHAJBHBIX M HU3KHUX jkaHpoB. OTBET
Ha 9TOT BOIIPOC MOXKET OBITH TOJIBKO OANH — COOTBETCTBYIOIIIH
ONBIT HECeT B cebe depTHl JIarepHO-TIOPEMHOH TpPaBMEI,
OJOKUPYIOIICH HE TONBKO pedIIeKCHI0, HO W JH000H He
(UKIMOHANBHBII HappaTus. [4]

3T0 00CTOATENBCTBO OOBACHSAET NPHYMHBI HedpheKTHBHOCTH
IOPUIMYECKO-IIPAaBOBOM  (CBETCKOM) KPUTHKH poccuiickoi
BOCHHOM cucTeMbl. Hu ee xepTBbI, HU ee ITaauu He BUIAT B HeH
CpeacTBa TEpamuy OT MOCIEICTBUH CBOETO0 TPAaBMATHIECKOTO
OIBITa, OCOOCHHO B BHJY €r0 CUMBOJIMYECKOH MOAMHUTKH Ha
YPOBHE TOCYJapCTBEHHOH MICOJIOTUH U KOOB O0IIECTBEHHOM
MOpaJH. DTO U MO3BOJISAET AUCKYPCY BIIACTH JIETKO CIPABIATHCS
C TNONOOHOW KPHUTHUKOW, OTHOCSI €€ K cdepe HHTEepPecoB
MIPAaBO3AIUTHBIX OpraHU3alUi, KOTOpHIE SKOOBI HUYETO B
apMHH He CMBICTAT [5].

ITosToMy BHewHss OOLIEryMaHWTAapHas KPHUTHKA 31eCh
JOJDKHA ~ OBITH  JONMOJNHEHA  peajbHBIM  TPEHHHIOM-
HWHCTPYKTa)KEM TOTOBSIIEHCS K apMHUU Monoaexu. [lonoOHas
paboTra mpenmonaraeT HE KPUTHKY apMHU C ITO3HLUH
a0CTpaKTHOrO I'yMaHHU3Ma, a TOAPOOHOE (HeHOMEHOIOTHYECKOEe
ONHUCaHWE CHCTEMBI ee (YHKIHMOHHpOBaHMA. MO0 MMeHHO
HECOOTBETCTBHE  (haHTa3MaTHYECKUX  OXHMIAHUH  OT
apMHU TATPUOTHYECKH ¥ MIJIMTApHCTCKA HACTPOCHHBIX
TIPU3BIBHUKOB M PEATbHOTO MONOKEHHMS JIeN B Hel ITOpOXKAaeT
Yy MOJNOABIX CONJAT XapaKTEepHYI pacTepsHHOCTh H
MIACCHBHOCTh B YCJIOBMSIX IIEPBOTO Troma CiryxObl. OHH
BOCIIPUHHMMAIOT apMENCKyl0 JeHCTBUTEIBHOCTh Kak Ka3yc
UX 4YacTHOW Ouorpadum, a He OOBEKTHBHYIO CHCTEMY
OTHOIIEHWH, B KOTOPOH MM yrOTOBaHO MecTo paboB. U Toibko
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KO BTOPOMY TOIy CIY>KOBI YCBAaWBAaIOT CMBICT YHOMSHYTOH
TICEB/IOTOCTIOACKOM MHUIMAINHN, KOTJa YK€ CIHIIKOM IO3IHO
YTO-TO MeHATh. [lomydass BimacTh HaJ HOBBIM IIPU30BOM,
OHH BOJIbHO WJIHM HEBOJIBHO KOPPYMITUPYIOTCS CHCTEMOIA,
MepeHOCs] UCTIBITaHHOe HaJA co0O0i Hacuiiie Ha CIemyrolee
MOKOJICHUE COJZAT MPH MPSIMOM IOMYCTUTENBCTBE BOSHHOTO
Ha4YaJgbCTBA. DTOT MpEIEAEHT COLUAIbHOTO pPa3BpaIleHUs,
MPEIOCTABIAIOIINI CONAaTy MpaBo Oe3HaKa3aHHO MPUMEHSTh
HAacWJIKEe B OTHOIICHHE HECBEOYIIMX M HE3aIMIICHHBIX
HOBOOpAHIIEB, UMEET AANEKO HAYyIIHe MOCICICTBUS YyXe B
«bonbmom» obmecTBe. HacuabcTBeHHOE BTATUBAHUE JIIOAEH
apMHeil B KpYr HPECTYNHBIX MPAKTUK, MO3BOJSET BIACTH B
JanbHEeHIeM OecHpensTCTBeHHO JOCTHIaTh CBOUX IIeNei B
YCIOBHSAX KPyTOBOH MOPYKH.

JleMoOMNIN30BaBIIMCh, OBIBIIMI  BOGHHBIH  IpOELUpYET
3]dexTer cBoel HACHIBCTBCHHOH WHHIMAIMM YyXe Ha
rpakaaHckux nun. [Ipudem ero mryOoko BBITECHEHHas (B
HOMCTHHE  «OOIIECTBEHHOE OECCO3HATENbHOE») TpaBMa
naer o cebe 3HaTh, KOTZIA OH CTAJKHBACTCS «HA TPaskAaHKe»
C AHAJOTWYHBIMM, XOTS M CMSTYCHHBIMH MpoOIeMaMu u
JUIL MX pEIICHHS] NPUMEHSET YXe HapabOTaHHYIO CXeMy
MApTHUKYISIPHOM MAaCCHBHOCTH M TpPYNIOBOH arpeccuu.
Otcroma u OepyT Hayajlo XapakTepHble [uid OoJbliel
YacTH POCCHICKOro o0IecTBa KCeHO(GOOUs, IIOBHHU3M H
CEKCH3M, pacIBeTaloIue Ha (hOHE TOTAIBHOM CONMaIbHON
naccuBHocTu. Ilocnennss omnpaBiabiBaeTcss HaWBHOM Bepoi
B Ha4aJbCTBO, KOTOPOE WHOTIA NEIHUTCS C MOAYMHEHHBIMU
CBOCH NPOTHMBO3aKOHHOM BIIACTHIO M KYCKOM OOIIECTBEHHOTO
MHUpoTa, OTOMpast ero y ApyTux.

TlomoOHEI  ynpexnaromuii HHCTPYKTaX Mor OBl  1aThb
MOJIOAEXKU  JICWCTBEHHBIH WMHCTPYMEHT  CONPOTHBICHHS
BHYTpH apMeiickoil cuctembl. [loHMMaHue TOTO, YTO apMHS -
9TO JIarepHO-TIOPEMHAsl CHCTEMa YEI0BEUECKOr0 OOIIEKUTHS,
MOnIo OBl TIOMOYb MM COPHEHTHUPOBAThCS B €€ TOpPSIKAX,
HOJpPBIBAsl UX WU3HYTPH, WM, 1O KpaliHeH Mepe, BhIpaboTaTh
CIIOCOOBI IIPOTUBOCTOSTHUS €€ OPraHN30BaHHOMY HACHIIHIO.
Ho nns Hawama Hamo OCO3HATh, YTO CBSI3b H30MOP(HBIX
apMHU KapaTeNbHBIX MHCTUTYLUH C TOCYIapCTBOM HE HOCHT
TIPSIMOTO IPUYHHHO-CIIEAICTBEHHOTO XapakTepa. JDTO CKopee
crabple MecTa TONBKO TIPETEHAYIOmEH Ha TOTAJIBHOCTh
rocyaapcTBeHHOW MammHbl. OHH TIOCTPOSHBI Ha pa3pbIBax
COIIMAIIFHOTO  Tella, KOTOpBIE KOHTPOIUPYIOTCS —JIHIIb
UICOIOTHYIECKAMHY  alilapaTaMi  TOCYJapcTBa, AIOMAMU
CErofIHs cepbe3Hble cOOU. B 3TOM miaHe OHM NpeACTaBIAIOT
coboif Ommkadmmii OOBEKT NPIJIOKEHUS KPUTHUSCKOU
MBICITH.

A orcyTcTBHE B Poccuy HHCTHTYTOB Ipa)KIaHCKOTO 00IIeCcTBa
JaeT IapaJioKCabHYI0 HAJIeXKAy Ha PEBOIIOLUOHHOE
npeoOpazoBaHNe MOAOOHBIX PENPECCHBHBIX HHCTUTYIHMA.

IIpumeuanus:

1. Cp. [Topopora B.A. I'ynar B yme. . www.antropolog.ru/doc/
persons/podor/gulag

2. He BbImepuBaeT HUKaKOW KPUTHKU MHEHUE, YTO TaKUM
00pa3oM BOEHHBIE MOAAEPKHUBAIOT B COJJAATaX <«yCIOBHS
NpUOTIDKEHHbIE K 00EBBIM» U TIPEJIaraloT YCKOPEHHBIH Kypc
«IIKOJBI XHU3HM». B BOGHHBIX LENSIX, OCOOCHHO B YCJIOBHUSIX
COBPEMEHHOI BOIHBI 0e3 3TOW apXauK BIIOJIHE MOXKHO OBLIO
061 00OMTHCH, OCOOCHHO YYHTBHIBasi OINBIT HMHOCTPAHHBIX
apMuil.

3. IloHATHO, YTO CO CTOPOHBI OQHIEPCKOrO COCTaBa 37ECh
UMEeT MECTO KOPIIOPAaTHBHBIA CroBOp, MOTHUBHPOBAaHHBIN
YHCTO MPAarMaTH4ecKH.

4. Cp.: berrensxeiim b. Jlronu B koHIarepe. http://vapp.ru/
docs/psygosp/bettel

5. «KomuTeT conmarckux Marepeiy — IpKui mpuMep noxo0HoH
MaJUTHATUBHOM AEATENbHOCTH.

Uzopv Uybapos, gunocog, scusem ¢ Mockee u bepnune

They weren't afraid at
all anymore, because
they could now use
the pincers of Truth
to "pull out and lift,
serving to catch the
truth.”



- And why did the doctor die?

- Because he realized that you'll go to the store again

Tomorrow...

lgor Chubarov | Instructions for Resistance: Between Army and Prison

By comparison with the situation in the west, the theme of
institutional critique in contemporary Russia is complicated by
several essential factors. The problem is that we are always a
bit behind Europe—by a hundred years or so on average. This
gap, however, is not quantitative in nature, but qualitative. It is
therefore difficult for us, say, to assess the merits of Foucault’s
provocative idea that the system of social disciplinary control
that replaced public executions, corporal punishment, and the
sovereign form of power in Europe during the eighteenth and
nineteenth centuries placed even greater restrictions on the
liberty of the individual. For analogous changes have still
not been made in Russia, and maybe they will never be. We
must keep in mind that the institution of the prison itself was
established in Russia only in the mid-twentieth century. In the
Russian prison, however, the form of punishment that still
predominates is not the restriction of liberty, but violence that
is controlled only by the unwritten rules of prison life.

This fact requires us to take a somewhat different take on
the perspectives for institutional critique in Russian society.
Given the near-total absence of horizontal linkages and non-
state sources of authority within the society, when a Russian
intellectual, for example, loses contact with academic
institutions, this is tantamount to his ejection from the social
order altogether. Therefore, we cannot allow ourselves the
luxury of depending on alternative, independent institutions,
for they simply do not exist in Russia. Hence, in the case of
Russia, we need to talk not about an external critique of power,
but about the possibilities for immanent critique, from the other
side of the institutional barrier, so to speak. This, however,
does not mean agreeing to their rules, but rather pointing up
the hazards involved in not recognizing the essential role these
institutions play in determining the face of contemporary
Russian society as a whole.

Our focus on the inefficacy of an external critique of such
institutions that is based on the idea that certain rights are
violated within them is not connected to the fact that rights
are not violated there, but with the reality that this violation is
itself a condition of their very existence.

In order to elaborate this thesis, I would like to analyze the
phenomenon of the Russian army.

Like the Soviet army, the Russian army exists thanks to the
exploitation of the slave labor of soldiers in their first year of
mandatory service. This exploitation is accompanied by the
most brutal form of nonformalized violence on the part of their
“seniors”—that is, soldiers who have already served the first
year of the required two years of service. The violence proper
consists in coercing soldiers to perform this labor, as well as
in a whole system of informal crimes and punishments that
are partly autonomous in nature, but which have a significant
effect on the entire structure of army life and, more important,
on the later civilian lives of young men.

This violence is not some discrete instance of violation of the
law or the internal military code, but is rather the very condition
of their observance. Moreover, the “mandatory service code”
is a quite meaningful instrument in the realization of “non-
regulation” interactions. To put it briefly, without the double
bind that is effected in this way, the Russian army could not
exist as a system of microsocial relations that mirror the
fundamental relations within the Russian macrosocial order.
The principal source of “non-regulation” interactions in the
army is the labor necessary to service various built structures,
communications networks, and military equipment (barracks,
mess halls, transportation)—meaning that they have to be

cleaned and maintained, guarded, and so forth. (The strictly
combat component of army service provides practically no
grounds for such violations.) The problem lies not in the
fact that the “senior” enlisted men have no desire to share
this mandatory labor with their “juniors,” but in the fact that
it is impossible to imagine a “democratic” division of labor
that would also ensure the necessary level of productiveness
because soldiers have no normal motivation to work. Fraternal
violence in the army is to a great extent explained by the need
to ratchet up the intensity with which one class of soldiers
works in order to perform quite banal household tasks
(including the maintenance and running of barracks, kitchens,
and other facilities). Officially, this violence is represented as
“discipline,” “training,” and the control of “greenhorns” on the
part of officers and experienced soldiers. It is clear that these
practices have nothing to do with combat training as such. We
are dealing, rather, with the intentional staging of a theater of
cruelty in the very heart of society—a theater whose purpose
is anything but cathartic.

Technically speaking, it would be relatively easy to solve the
problems of the Russian army. It would be sufficient to introduce
paid civilian employees and the corresponding technologies
into designated work areas. This isn’t done, however, for
a variety of reasons. The reasons are both economic and
political. The principal reason, however, is the quite specific
form of compulsory social initiation that, in this instance, state
power forces the greater part of the active male population of
Russia to undergo. What I mean is that the prison camp model
of the world is installed in the consciousness of young men.
This model is founded on violence, fear, and hatred, and on
the criminal moral values that correspond to these practices
and emotions. Our theme is of central interest because there
is an absence not only of critical reflection within this closed
institution (the army), but also of a broader debate in Russian
society over the (albeit occasional) testimony that points to its
indubitably repressive nature. Evidence of the state of affairs
in the Russian army is extremely scant and mostly surfaces
in connection with excesses—incidents where civil law has
been violated and criminal investigations have thus been
undertaken.

I am intrigued by the question of why most demobbed soldiers
do not talk about these experiments performed on human
beings, and of why the “stories” that are told emerge within
fiction and the low genres. There can be only one answer to
this question: this experience has the traits of prison camp
trauma, which blocks not only reflection, but also any form of
non-fictional narrative.

This circumstance explains the reasons why the legal and
rights-based (secular) critique of the Russian military system
is ineffective. Neither the victims nor their executioners see
in this critique the therapeutic means for dealing with the
aftereffects of their experience of trauma, especially because
it is symbolically fueled by state ideology and society’s
moral codes. This is what makes it easy for the discourse of
power to handle this form of critique: the state relegates it to
the corporate interests of human rights organizations, who
allegedly don’t understand a thing about army life.

Therefore, in this case an external humanitarian critique has to
be supplemented by realistic, practical training and instruction
for young men preparing to enter the army. This sort of work
wouldn’t involve an abstractly humanistic critique of the
army, but a detailed phenomenological description of how it

functions. Because it is precisely the mismatch between the
phantasmic expectations for the army of patriotically and
militaristically minded recruits and the real state of affairs
there that generates the confusion and passivity that young
soldiers typically experience when confronted with the
conditions of their first year of service. They perceive the
reality of army life as an isolated episode in their personal
biographies, not as an objective system of relations in which
what lies in store for them is the status of slaves. It is only
as they enter their second year of service that they began to
understand the sense of the pseudo-seigneurial initiation that
we have described above—that is, when it is already much too
late to change anything. Given power over the incoming class
of recruits, they are willingly or unwillingly corrupted by the
system. With the direct connivance of their commanders, they
transfer the violence done to them onto the next generation
of soldiers. This precedent of social corruption—which gives
soldiers the right to commit acts of violence against ignorant
and defenseless new recruits with impunity—has far-reaching
consequences for the society at large. The army violently
draws young men into the circle of criminal practices, and this
collective guarantee later enables the state to achieve its ends
unimpeded.

After he is demobbed, the ex-soldier projects the effects of his
violent initiation onto civilians. Moreover, his trauma (deeply
displaced into the “social unconscious”) makes itself felt when
he encounters analogous (albeit less stark) problems in civilian
life. To solve them, he applies the preset scheme of particulate
passivity and group aggression he acquired in the army. This
is the source of the xenophobia, nationalism, and sexism that
characterize large swaths of Russian society—a mindset that
flourishes against a backdrop of total social passivity. This
passivity is vouchsafed by a naive faith in the authorities, who
sometimes share with their underlings their unlawful power
and a piece of the social pie, which they have robbed from
others.The prophylactic instruction outlined here could provide
young men with an effective instrument of resistance within
the army system. The understanding that the army is a prison
camp system of communal life could aid them in navigating
its customs and regimes and undermining them from within—
or, at very least, in developing the means to resist the army’s
organized violence.

To begin with, however, we must recognize that the link
between the state and the punitive institutions isomorphic
to the army is not one of cause and effect. These institutions
are, rather, weak spots in a state machine that only aspires to
totality. They are constructed on ruptures in the social body and
are controlled by state ideological apparatuses that, nowadays,
are suffering from serious malfunctions. In this sense, they
constitute an immediate object for the application of critical
thought.

And the absence of the institutes of civil society in Russia
is, paradoxically, a source of hope for the revolutionary
transformation of these repressive institutions.

Igor Chubarov is a philosopher and editor based in Moscow.
He is a research fellow at the Institute for Philosophy of the
Russian Academy of the Sciences, and is editor-in-chief of the
publishing house Logos-altera (Moscow)



W ecnn noruka NoMHOTO CO3HAHHA HHKOTJA
He CyMeeT HCTHHHO no3HaTb cela, To
NOHCKH KPHTHYECKOH MCTHHbBI O CMEKTakne
00A43aHbl CTaTb HCTHHHOH KPHTHKOK. JTa
KPHTHKA JONMHA Ha NpPaKTHKE BECTH
Geckomnpomucchyw Gopbby Gok o 6ok

CO BCEMH PEWHTENbHbIMH MPOTHBHHKAMMH
CNEKTaKNA, W NpH3HABATb, uTO 0€3 HHX ee
CyuecTeoBanne Hepo3momHo. OfHako He
CNefyeT BAABaTbCA B KPAHHOCTH M TOHATHCA
32 HEeMEAMEHHbIMH pe3ynbTaTaMH - Taka
CNeWwHKa TONbKO MAEGT HAa PYKY CHCTEMe H
COrnacyerca ¢ rocnOACTBYIWHKM MbilINEHHEM,
KOTOpOe H MOPOMJAET KOMNPOMHCCHI

peqmpmusma, d TaKie NCEBAOPEBONHOLHOHHDBIX

HepoOuTROB-pagHKanos. besymne vacto
nopamaer Toro, KTo ¢ Wum 6operca. Ecnu
KPHTHRA JeHCTBHTENbHO XOYEeT BbIATH 3a
npefieNbl CNEKTAKNA, OHA JOAMHA HAyYHTbCA
HAaTh.

[h fle6op, ObwectBo Cnertakns

If the logic of false conscious-
ness cannot know itself truly, the
search for critical truth about the
spectacle must simultaneously be

a true critique. It must struggle

in practice among the irreconcil-
able enemies of the spectacle and
admit that it is absent where they
are absent. The abstract desire

for immediate effectiveness accepts
the laws of the ruling thought,

the exclusive point of view of the
present, when it throws itself into
reformist compromises or trashy
pseudo-revolutionary common ac-
tions. Thus madness reappears in
the very posture which pretends to
fight it. Conversely, the critique
which goes beyond the spectacle
must know how to wait.

Guy Debord, Society of Spectacle
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