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bopuc Rarapnnykui

Konenr XX Beka Kazajcsi MOJHBIM OTPUIIAHHEM BCEro TOTO, YTO COCTABILIIO CMBICT U
cozepkaHue yxoxsmero croietus. He cirydaiino Mmomustii ¢punocodp Ppencuc Oykasma
NPUHSJICS MHCAaTh O KOHIlE MCTOpHU. Bce maeans!, paan KOTOPHIX JIIOXH OOpPOIHCH U
YMHUpaH, BCE JO3YHTH, MO KOTOPBIMHU IMPOIILIA 3110Xa, OBUIM OTBEPTHYTHI, OCMESHBI U
OOBSIBIICHBI JINIIEHHBIMU BCSKOTO cMBIcia. Ka3anock, kakol-To 110 BONeOCTBY IepeBes
CTPEIIKH Ha YacaX UCTOPUH Ha CTO JIET Ha3aJ, HO He OCTAHOBMJI 3TH Yachl, a CJIOMAJ HX,
4TOOBI OHM HUKOT/A YK€ HE CMOIJIN TTOWTH.

TexHOMOTHYECKHE 3HAHMS, HAKOMJIEHHBIE 3a CTO JET, OCTAJIHNCHh C HAMHU, HO HE
OOLIECTBEHHBIH OIBIT.

XX Bek ObIT BeKoM 60pBOBI 32 conmani3M. bopsObI TparnaHoii, KpoBaBoH, 1o GobIIeH
YacTH Heyaa4Hoi. MiTorom croneTtus Oblia “BceoOuias yBEpPEHHOCTh , UTO KalTUTAIU3M
NpeaCTaBiIsieT COOOH €TMHCTBEHHO BO3MOXHYIO, €CTECTBEHHYIO U BEUHYIO (Gopmy
YeJI0BEYECKOr0 OOIIEKUTHSL.

XX Bek HayaJics ¢ peBoiarouuu B Poccun, a 3akaHuuBascs pecraspauueid. Han crpanoit
BHOBb B3MBLIM BH3aHTHiICKHE AByTIaBble opibl. Mnen Amama CMuTa, cuMTaBIInecs
ycTapeBMMH K KoHIY XIX cTomerus, Ob11M 00bABIEHBl a0COMOTHONW MCTUHOH, Ha
KOTOpOH JTOJDKHAa OCTAHOBHUTBCS BCsIKas HKOHOMHUecKast Teopus. Ho camoe riaBHOE —
MOJUTUKHU, UJEOTOTH W MHTEJUIEKTYyalbl, CAEJIaBIINe Kapbepy Ha NMpoMaraHue
COLMAMCTUUECKUX HJeH, Telnepb NMPOIOJIKAIHN CBOI Kapbepy B KaueCTBE UX
pazolauuTeneii.

PazymeeTtcs, Takoe mpoUCXOAMT He ciaydaiiHo. Torom “srnoxu BoiH M peBosOLUil”
oKa3zajlach pecTaBpauus M peakuus. TyT HEeT HHYEro yJWBUTEIbHOro. Beskoe
HepeHanpsHKeHHe 00IECTBEHHOTO OpraHu3Ma MPUBOIAMT K MOL0OHOMY BO3BpaTy Hazasl.
Ecnu nouty 3a nenslii BeK, HECMOTPSI HA OTPOMHBIE KEPTBBI M yCHIIUSI, MBI HE JJOCTHIJIN
TOW 1IN, paAu KOTOpOi OblIa HauaTa BeJNWKas MCTOpHYEcKas 00ppOa, COBEPUICHHO
€CTECTBEHHO, YTO Bepa Obliia 1MokosiebiIeHa, a CHIIbI TOJ0PBaHEL.

Wnes nmotpebnenus u cTpeMIeHHE K HHINBUAYAIbHOMY YCIIEXy CMEHHIIH BEJIMKHE TN,
nb0 ocTaduCh €JUHCTBEHHBIMU yOEIUTENbHBIMU CTUMYJaMH, €IMHCTBEHHBIMHU
NPUHLUIIAMH, TTOHATHBIMH ¥ CaMOOYEBUIHBIMH ISl Pa304apoOBaHHOrO o0IIEeCTBa.
OTBepruyB KOMMYHHCTHYECKHE PEXHMBI, HapoAsl Bocrounoir EBpombl pagocTHO
Opocuiich B IlaBaHHe K Oeperam OypikyasHoro mpouBeTaHus. VX 3amamHele cocenu
TPOHYJIHCH B ITyTh OXHOBPEMEHHO ¢ HUMH. Benp mobena Hajx KOMMYHH3MOM O3Hadasa
KOHEI[ CTaporo COLUaIbHOr0 KOMIPOMMCCA, 3aKIIOYEHHOTO OypiKyazHOH 31HuTOH ¢
HU3IIUMH KJIacCaMH. DTOT KOMIpoMucc OblI He Golee, yeM NMOOOYHBIM IPOLYKTOM
BEJIMKOW PEBOJIOLHMOHHONW O00pbObI. [lopakeHne peBOSIOIUM 3HAMEHOBAJIO 3aKaT
pedopmusma. [IpaBsmiye 3MUTH MOJYYHUIN BO3MOKHOCTB, HaKOHEI, pPealn30BaTh
COOCTBEHHYIO TOBECTKY JHS, BOCCTAHABIMBAas B MaKCHMAaJIbHO BO3MOXKHOM 00beMe
“cTapblil HOpsI0K”, MoKoaeONneHHbIH KaTakau3MaMu XX Beka.

HactynuBmast peakuusi, KOHEYHO, HE O3HAYaeT MEXaHMUYECKOrO BO3Bpara Haszad. Tem
Oosiee, HE O3HAYaeT OHA OTKA3a OT TEXHUYECKUX IOCTHXKEHMH mpeaplayieit snoxu. Kak
pa3 Hao0OpOT, HOBBIE TEXHUUECKHE HAEH JOJDKHBI OBITH HCIONB30BAHbI AJIsl TOTO, YTOOBI
3aKpeNHUTh WJIHM BEPHYTh K )KU3HH yCTapeBIINME COIMAIbHBIE M YKOHOMHUYECKHUE
oTHouleHusl. TOYHO TaK ke Kak *KeJe3Hble JOPOrd U napoxos! B 1820-e roas! npu3BaHbl
OBlIM yKpEeNUTh KOHCepBAaTUBHBIA mopsgok “Cesmennoro Coio3a” B Eporme,
noTpsiceHHo Oypeit @paHUY3CKOH pPEBOJIOLMHU, TaK CEroJHS KOMIBLIOTEPHI,
TEJICKOMMYHHUKAIMK U TPOYHE PaJ0CTH HOBOM TEXHOJOTHWH OBLIM MCIIOIB30BAHbI IS
TOTO0, 4YTOOBI YKPEMHUTh KallUTaIN3M B €0 CaMOi MPUMHUTUBHOH (opme.
TopskecTBYIOINIT PUHLUI TpeaIoiIaraeT 0eCKOHEUHYI0 U 0e3)KaJloCTHYIO TOHKY 32
npuObUTEIO0. [Iprnruus oTOpOILEHBI, CAepKUBAIOIINE (PAKTOPBI OTMEHEHBI. YCTapeBIINi
COLIMAJIbHBIA KOHTPAKT BBIOPOLIEH HA CBAJIKy UCTOPHHM, & BMECTE C HUM TPaJMLIHOHHAS
(B TOM uncIe — OyprKyasHast) KynbTypa, Mopaib. [loka B Boctounoit EBpone xanoBanncs
Ha “IMKHH KalMTaau3M” U MEUYTaIM O COMMKEHHU ¢ “LMBUIM30BAaHHBIM 3amagoMm’, Ha
3amazne KanmuTajiu3M Judall.

Ha Bocrtoke EBponsl, oqHako, uMenan MecTo ocoOble 00cTosATenbCcTBA. Kpymenue
KOMMYHHUCTHUYECKUX PEXHMMOB COMPOBOXKIAJIOCH Xa0COM “NEpPEeXOAHOro mepuonaa’.
Brpouem, HMEHHO IIOK, BBI3BAHHBIM HAYaBIIUMCS Xa0COM, ITOMOT JIFOISM IIEPEKHUTH
npoucxofsiiee. Bce OblIM yBepeHbl, YTO MEPEXOAHBIN NEPHOJ AOJDKEH 3aKOHYUTHCS, a
3a HUM HaCTYIHT “HOPMAJBHBIN~ KalHUTaJIU3M C HEM30E€KHBIM OIarocoCTOSHHEM.

U BoT, HacTynuna HoBas MOBCeIHEBHOCTh. OHA 3aKpemnuia U ynopsgounia HIMEHHO TO,
YTO Ka3aJ0Ch CAMBIM OTBPATHTEIILHBIM U HEITPUEMIIEMBIM B ITEPUOJ “riepexosa” — HOBYIO
JIOTHKY YelIOBEYECKUX OTHOMIeHHH. J[11 GONBIIMHCTBA BPEMEHHBIE MPOOJIEMBI CTaIH
nocTossHHBIMU. HekoTopbiM yaanock npeycneTb. Ho pa3se IeHbrM B KapMaHe peraroT
Bce npobnemsl? XKamyrorces Bee, naxe Te, KTo 1obuics ycnexa. Kombopr norpednenus
OKa3ajcs OCHOBAH HE TOJIBKO Ha COLMATbHOM HEPABEHCTBE, HO U HA OTUYXAECHUU
JUYHOCTH. A cBOOOAA PHIHOYHBIX CHJI OKa3ajach ajieKo He paBHO3HAYHA JTMYHOW WIIH
MOJUTHYECKO cBOOOxe. B obmiecTBe, e rpaxaaHe 4yBCTBYIOT ceOsi HEYBEPEHHO
00sITCS HEOIPEICIEHHOCTH JKH3HH, TOCYIapCTBO TOXKE MMEET OCHOBAHHS OOSATHCS
HeTpecKa3yeMocTH rpaxkaan. Yem Oompire OemHBIX, TeM OOIbIle HEJOBONBHBIX. UeMm
GoJIbIlIE HEOBOJIBHBIX, TEM OOJIBILE PACXOAbI HA COJEpP KAaHUE TaltHOH MOIMIHH.

Kro ckazan, 4ro rpakmaHe GosiTcs rocyaapcta, a He Haobopotr? Crpax rocynapcraa
nepen rpaxiaaHaMmu kyna cuibHee! OH mpepomnpenenseT noauTuky. OH AUKTyeT
npuHUMaemble pemeHus. OH CTaHOBUTCS OCHOBOH MOJMTHYECKHX HHCTHTYTOB. DTO
TOCYAAapCTBEHHBIH CTpax, BO3BEAEHHBIN B MPHUHIUI OTHOMICHUI MEXAy BIAacThIO U
obmectBoM. ['occrpax.

Ha nepBblii B3r1s,1 0cHOBHBIE NIOTpsiceHus B Boctounoit EBpone y:xe nozaau. Kanurtanmsm
HOPMaJIM30BaJIcs. YBBI, y’Kachl IEPEXOTHOTO NMEPHOa OKA3aIUCh HE TaK CTPALIHBI, KaK
Kommap OypiKya3HOI OBCEIHEBHOCTH.

JleHbrH cTanyu eANHCTBEHHBIM MEPHUIIOM yCIIeXa, KpUTEPUEM U IeTbI0 ONHOBPEMEHHO, U
MHOTHE Hay4WINCch WX 3apabareiBaTh. CTapble 3HaHWs, KBadU(QHUKALUs, ONBIT
00€eCIeHIINCH, HO MHOTOYHCIICHHBIE TypY PHIHOYHOM SKOHOMHKH IPeIaraloT HaM HOBBIE
penentsl npeycnesHus. BoctpeGoBaHbl HOBbIE 3HAHMS, MOSBIAETCS CHPOC Ha JIIOJIEH,
o0naaronuX He CIMIIKOM BaXKHBIMH B ITPOIUIOM KayeCTBaMH. A C JIpYroil CTOpPOHHI,
pasBe CrIoCOOHOCTh MPUCTIOCAONUBATHCS K HAYaIbCTBY, YMEHHE YTOXK/IATh BBIIIECTOSIINM,
COIIAIIATBCS C TOCHOACTBYIOIIMM MHEHHEM, CIY)KUBILHE 3aJI0TOM YCIICIITHOH Kapbhepbl
B CTapoi MapTUHHON OIOpPOKpaTHH, OKa3aluCh HEBOCTPEOOBAHHBIMH B HOBOW,
KOPHOPaTUBHO# OIOPOKPATHH WU B aIMUHUCTPAIMU COBPEMEHHBIX ITOJUTUKOB? Bee atn
JIOCTOMHBIE KadeCcTBa NepefaloTcs U3 MOKOJICHUS B TOKOJICHUS, 00eCIIeunBas Ty peabHyI0
MPEEMCTBEHHOCTh, 6€3 KOTOPOH He MOXKET YCHELTHO CYIIECTBOBATh HUKAKOE 00IIECTBO.
IIpucnocoGienre kK 06CTOATENHCTBAM — JIO3YHT JIFOOOTO KOHCEPBATHBHOTO IOPSKA,
obmecTBeHHOro u dactHoro. Ho He Bcem maHo moduthcst Becero. KoncepBaruBHOE
00111eCTBO 00pEYeHO Ha Pe3Koe CHIDKEHUE COLMAIbHOI MOOMIbHOCTH. Bee ocratotest Ha
cBoux MecTtax. Kaxmomy — cBo€. Pabouwnii Oynet pabounm, mpeArnpuHAMAaTeIb OCTAaHETCS
npeAnprUHUMaTeneM, a OI0poKkpaT — OI0POKPaTOM.

Kanuranusm obeman nuHaMu3M, MepeMeHEl. A 3pa HOBBIX TEXHOJOTHH MaHHIIA
0e3rpaHMYHBIMU BO3MOXHOCTAMH camopeanuszanuu. OJHAKO BO3MOXHOCTH
WHIUBHIYaTbHOW caMopeanu3anuy Ha (OHE OTCYTCTBHS COIHAIBHBIX HepeMeH
OKa3bIBAIOTCS MJUTIO30pHBIMU. Mbl HanmomuHaem Anucy u3 ckaszku Jlbtouca Kepomia,
KOTOPO# MPUXOMIIOCH O4€Hb OBICTPO OeXaTh, YTOOBI OCTaThesl Ha MecTe. [ OHKa 3a mpru3oM
obopaunBaeTcst 60pb00il 32 BEDKUBAHHE.

KpynHblii kanuTan noriaomaeT MeJIKHH, KOPMOpPAalUH BBIAABIMBAIOT C PBIHKA

HE3aBUCHMBIX OM3HECMEHOB. [IoqHAThCS HaBepx BCE TpyAHEE, YeM CITyCTHThCS BHU3. UeM
crabuiibHee 00LIeCTBO, TeM Oolee )KECTKO AEHCTBYET 3TO MPaBUIIO.

ITo mepe Toro, KaK HaJlek/1a Ha MHAWBUIYaJIbHBIN yCIeX ciabeeT, yCrinBaeTcs HOTpeGHOCTh
B KOJIJIGKTHBHOM pemeHun. Ho Takoe KOJIIEeKTHBHOE pelleHre AaJeKo He BCETia BOILIONIAeT
B ce0e TOPXKECTBO KOJIIEKTUBU3MA U CONMIAPHOCTH. [ pynna monei, o0benuHstomeiics ais
TOTO, YTOOBI yIyYIOIUTH CBOE MOJOKEHHE, MOXKET OBITh Mpodcoio3oM, rpakIaHCKON
opraHusanyei, napTU3aHCKUM OTPSAIOM WM XyA0XKeCTBeHHOH MacTepckoil. Ho ona moxxeT
OBITH U OOBIKHOBEHHON OaHIOiA.

B 1930-e roast XX Beka Dpux ®pomm, Habmomas nmoabeMm damuszma B ['epmanuu,
KOHCTaTHPOBAJ, UYTO MeJiKasi OypiKyasus, CTOJKHYBIIHCH C )KECTKHMMH INpaBUIaMHU
“cBoOOIHOTO pBIHKA”, yTpaTuia Bepy B cBoboxy. Ecau cBoboma o3HagaeT motepro
0€e301acHOCTH, OT He€ Ha/l0 MpsATaThes, Hano Oexars. Hauano XXI cronerus aeMoHCTpUpyeT
Ty K€ TeHACHINI0. MIIITHOHE! JMofell (haKTHIecKu IeKinaccupoBaHHBL. BpocuBmuchs
(10OpOBOJIBHO, U HE OYEHb) Y4YacCTBOBATh B YBIEKATEIbHOW TOHKE, OHU YTPaTHIIU CBOE
HpeKHee MECTO B MHpPe, HO He 00pesy HOBOTO. YJBTpanpaBble UICONIOTH MPEaIaraloT UM
MPOCTOI U HEMEIJICHHBIH BBIXOI: HAJ0 M30aBUThCA OT “UyKUX’, “APyrux”’, “HpUILIbIX”.
Toraa MecTo pacuuCTUTCS, BALIM [IAHCHI TOBBICATCS.

Heodammuctckue, pacuctckue, kceHO(OOCKHE ABHKEHUS, pacIIOAUBIINECS 110 Bcel EBporie
k Hayasry XXI Beka npencrasisiior co0oit kpaliHee BbIpa)keHHe 00I1Iero TOp)KeCTBA PEaKLUH.
310 mocaeaHss, OTYassHHAS MTOTBITKA IIOBEPKEHHOTO 00BIBATEIS IPUCIIOCOOUTHCS K CHCTEME,
KOTOpasi BCE paBHO HMCIOJB3YET €r0 B KauecTBe ‘‘YeloBEYEeCKOro Marepuana”, He Oosee.
Crpax mepel CHCTEMOH HMppalMOHAJEH M TeX, KTO HE BOOPYKEH palMOHAJIbHBIM
MBIITeHHEeM. UeM MeHee pallioHaIeH CTpax, YeM MeHee IIOHATHBI €T0 peabHbIe HCTOYHHUKH,
TEM JIerde ero rnepeaapecoBarb. MoxHo OpocaTh BbI30B OOLIECTBY, HE BCTynas B 60psOy
NPOTHB OOIIECTBEHHOTO MOPSIKA, MOXKHO MOYYBCTBOBATH ceOsl OOPIIOM M PagMKaioM, He
PHCKys paJMKalbHO U TOCIEI0BATENIbHO MBICTHUTb.

VIMeHHO mO3TOMY BCAKMH OyHT, HE ONHpAOIIUNCS HAa palyoHAIbHOE ITOHMMaHUe
IPOTHBOpEUNH 00mEecTBa, caM Mo cebe SBISIETCS] OJHOBPEMEHHO U MOPOXKICHHEM H
(dakTopoM peakiyu. DTa peakUHOHHAs OIIO3UIHsS yCyryOisieT 6e3BBIXOHOCTh OOIIEro
cymecTBoBaHHMs. [IpaBsmuii k1acc oTBepraeT e€ BO MMS MOJUTHIECKOH KOPPEKTHOCTH,
MOCKOJIBKY aJbTEPHATUBON MOJUTKOPPEKTHOCTH B CETOAHSIIHEM OO0IIecTBe Obl1 Obl He
BO3BpAT K MaTpHapxajbHON TPAJUIINY, a Xa0C, BOIfHA BCEX NMPOTUB BCEX. JTO HE BXOAUT B
TUTaHBI MPABSIIEro Kiacca, cTpeMsiierocs K crabuiabHoctd. Ho peaknnoHHbIH TIOMIeHCKni
OyHT BCE paBHO INpPEANOYTHTENBHEE JUIsl DJINT, HEXEIH KiaccoBasi 60pbba. A TIOTOMY Kak
KOHCEpBaTHBHAsA, TaK U IuOepanbHas 31UTa, JUIEMEPHO BO3MYIIASCh PACTYIIHMH
NPOSIBICHUSIMU Hall3Ma M pacu3Ma, OJJHOBPEMEHHO MOJJIEPIKUBACT HHTEPEC K ITUM HICsM,
JlaBasi BOSMOXKHOCTb OTHIO PacOBOH HEHABUCTH TOTHXOHBKY TJIETh, HE JOBOAS, OAHAKO, €TI0
JI0 CEpBE3HOTO MOXKapa.

OmBIT NCTOPHH, BIIPOYEM, MOKA3BIBAET, YTO YAEP>KMBATh TaKHe MPOLECCHI 0]l KOHTPOJIEM
He Bcerna ynaercsi. CUTyalust MOXKET M3MEHHUTHCS, Jla U cTparerust — Toxe. CeroqHsHue
9KCTPEMHUCTHI U KJIOYHBI MIPU OJNAarONpHSATHBIX OOCTOSTENBCTBAaX OOpaIlaloTCsi B CTOJIIOB
CHCTEMBI (K YeMy OHH, B CyLTHOCTH, U CTPEMSTCS).

W Bcé xe, pallMOHAIBHYIO MBICIIb YOUTBH HE Tak Jierko. M He Tak mpocTo 3aMOPOYUTH BCEM
TOJIOBY PacCyKIEHHSIMH O HOBOH 3II0Xe, BO MM BCTPEUH C KOTOPOH MBI JOJDKHBI OTOPOCHUTH
BECh HAKOIJIEHHbIH BEKAMU OIBIT KPUTHYECKOTO MBIIITEHHUS.

CCBUIKH Ha TOJBHXHOCTh ¥ THOKOCTH pealbHOCTH, N3MEHUBIIEHCS 110]] BIUSHAEM HOBBIX
TEXHOJIOTHH, JTeXKaIH B OCHOBE OECUHCICHHBIX OCTMOAEPHUCTCKUX TEOPHH, OT OTKPOBEHHO
OXPaHUTENbHBIX, 10 MOYTH PEBOMIOLMOHHBIX, B nyxe “Mmnepun” M.Xapara u T.Herpu.
OpmHako 1moJ MOKPOBOM “HOBOHM pealdbHOCTH BCE Oosiee 0OHaXalOTCs BCE Te XKe
TPaAUIMOHHBIE TPOTUBOPEUHS], KOTOPbIE JHIIb CMEHHIH OOMHUK.

B XIX Beke kene3HbIe JOPOTH W MAapOXOIBl, C SHTY3Ma3MOM BHEJPSBIIHECS JTHAEPaMU
“Cesimiennoro Coro3a” He NPEeIOTBPATUIM HOBBIX PEBOJIONUH. TeXHHYECKH yKpENHB
“cTapblii pexrM” B KpaTKOCPOUHOM MEPCIICKTUBE, HOBasi TEXHUKA CITOCOOCTBOBAJIA PA3BUTHIO
1 000CTPEHHIO KOH(INKTOB, KOTOPbIE B KOHEYHOM HTOTE B30PBaJIM OOIIECTBO.

To e camoe oxumaer Hac 1 B XXI Beke. Ha cMeHy peakiuu Hen30e)XHO HAET HOBas
PpeBOIONMOHHAS BOJTHA. EE mepBEIe MpU3HAKY MBI YK€ BHMM — B MACCOBBIX IEMOHCTPALUSIX
MpoTecTa, OXBaThIBAIOMUX 3anaanyio EBpory, B connanbHbIX (opyMax, B TOAHSIBIIEH 3HAMS
conuanniMa BeHecyarne, B KpecThIHCKUX OBIXEHHUIX bpasuinuu u bonmsun.

Ho nHano He mpocTo xJ1aTh HOBYIO BOJHY, a AeHWCTBOBaTh ceroians. M mopoii, korna,
nepedpaszupys Mapkca, “KpUTHKa Opy>KHeM' He CTOUT B MOBECTKE JHs, CAMbIM MOIIHBIM H
3¢ PeKTUBHBIM OKa3BIBAETCS “OpYXKHE KPUTHKU .

s Toro, yToOb! ycnemHo npeodpa3zoBaTh 00111€CTBO, HAZ0 MOHATH ero. OTOPOCUTH Mycop
nponaras/sl. 3agaBaTh KOHKPETHBIE BOIPOCH], HAXOIUTh YOEIUTEIIbHEIE, HEIBYCMBICIICHHBIE
oTBeTH. [lepecTars BEpUTH B HJICONIOTHYECKYI0 MUCTHKY, HAyUUThCS S3BIKY MOJTUTHIECKOI
skoHoMuH. HayunTbcs, kak roBopun bpexr, “He cMOTpeTh, a BUIETH .

Pabouee nBmxeHne, COMATNCTHYECKAs HIEOTIOTHS IPOUTpaIn B XX BeKe MePBHIif aKT CBOEH
60pb0bl. Ho 31O OBL1 TONMBKO MEepBbId akT. Mbl 00513aHBI IPOJOKUTH J1€]10, HauaToe Ha
6appukanax ITapmkckoit KommyHB! 1 MockoBckoii [IpecHu. MBI IprHAUIEKNM K TOH ke
UCTOPHH, KOTOpas HUKOIZIA He MpeKpallanach, 1 He 3aMeansna coil Oer. [Ipocto oHa He
pa3BHBAETCs 110 TPSIMOM.

HcTtopuueckuit onbiT XX BeKa CTaHOBUTCSA OMOPOM, HA KOTOPOH MBI CTPOUM CBOIO
COOCTBEHHYIO ITPAKTHKY — HOBATOPCKYIO M TBOPUECKYIO, HO HEMBICTUMYIO O€3 MOHMMaHUs,
OCBOEHHS X OCMBICIICHUSI CBOETO IIPOIILIOT0, CBOMX TPAAUIMH. MHOTOro MOXKHO CTBIANTHCS,
HO HEIb3s1 OTKA3bIBaThCS.

B smoxy peakium MaccoBoe CO3HAaHHE yTpauWBaeT Bepy B COIMANBHBIN mporpecc. Bepy,
ABISABIIYIOCS CaMOOYEBUAHOW Ha mpoTsnkeHuM Oonbmed wactu XIX m XX Beka,
HOJXJIECTHIBABLIYIO BEJIMKHE HAPOAHBIE IBHIKEHUS H T€PONYECKHE IMYHBIE TOCTYIIKH COBCEM
emé HegaBHero nponutoro. OJHAKO U 3TO HE HOBO — MopaskeHne OpaHITy3cKOH peBOTIONNT
pazouyapoBalio HapoJbl HUUYTh HE MEHBIIIE, UeEM KPYILIEHHE COBETCKOro 3KcrepuMeHTa. Beé
paBHO, JTa’ke YTPaTHB Bepy B MpOrpece, JIIOAW He yTPaunBaloT HalexXIy. A ToToMy 6oprba
Macc MPOJOoKAETCsl CTHXMIHHO U TOPOit HEOCO3HAHHO JaXke TOT/a, KOTa TOCHOACTBYIOMIAs
UJICOJIOTHS KaXKETCsl HETTOKOIeOUMOii.

Ecnu Benukast ¢paHniry3ckas peBomronus cBepria B EBpomne cTapeiii pexXuM u yTBepauiia
OCHOBBI Oyp)Kya3HOW IMBHIIM3AIMH, €CJIM MOJITOpa BeKa CIYCTs 3Ta LUBHINM3AIMs Oblia
OIIPOKHMHYTAa KPACHBIMH PEBOTIOLMSIMH, €CIM K KOHIy XX BeKa PeKHUMBI, TOPOXKCHHBIE
STUMH PEBOMIOLHAMH, CaMH AU XepTBaMU JTHOepanbHOI pecTaBpaliu, C YETO BbI B3SJIH,
YTO HA 3TOM HCTOPHS KOHJYaeTcs?

HoBplii Bek CTaHET 3MOXO0W TMTaHTCKUX COLMAJbHBIX NMPeoOpa3oBaHUU WM OH
JIEWCTBUTEIBHO CTAHET KOHIIOM HMCTOpHU. B TOM cMbIcie, 4To IpuaeT KoHel Bcei Hamiei
muBum3anuy. [Incars ucropuio Oyaer He st koro. Mbl BcTymaeM B 30HY pucka. [lonck
MEIAHCKOTo Ojaromnoyyuusi (BMOJHE, KCTATH, MOHSITHBIM M €CTECTBEHHBIH Ha ypOBHE
HMHIVBHIYaJIbHOTO CO3HAHMS) 3aBel HAC B TYNHK HEONPENEICHHOCTH, B CHTYaIHIO, KOT/a
6e3omacHOCTH OOIbIIE HET, a MOKOHM JTaBHO Y)K€ HUKOMY JJaXKe HE CHHTCSL.

Hy, uro x! Ilepemensl, Tak nepemensl. Puck, Tak puck! Hano npuHsTh BBI30B HCTOPHH, HO
HE JJIsl TOT0, YTOOBI, 3aKMYyPHBIIHNCH, OPOCUTHCS HABCTPEUY HEM3BECTHOMY OymyIeMy, a
YyTOObI CO3AATh €ro.

Kak 6b110 cka3aHO B 3aMeuarenbHO necHH XIX Beka: “cBoero COOCTBEHHOM pyKon™!

bopuc Kazcapruykuii (p.1958) - coyuonoe, scyprnanucm, Jupexmop Hncmumyma
npobnem enobanusayuu, sxcueem 6 Mockee




Boris Kagarlitsky

The end of the 20th century brought on the complete negation of everything that
gave it content and meaning. It was no coincidence that the fashionable philosopher
Francis Fukuyama took to writing on the end of history. There was massive rejection
of the many ideals that people fought and died for. The slogans of the bygone epoch
were subjected to ridicule and declared meaningless. It seemed that some strange
magic had turned back the hands on the clock by one hundred years, not only stopping
the clockwork, but also breaking the clock entirely to prevent it from ever ticking
again.

Of course, the 20th century’s technologies were not lost. But its cumulative social
experience sank to oblivion.

The 20th century was a century of struggle for socialism, a struggle that proved
tragic, and bloody, largely leading to failure. In the final analysis, it produced a
“universal certainty” that capitalism was the only possible, natural, and eternal form
of human coexistence. The 20th century began with the Russian revolution and
ended with capitalism’s restoration. The Byzantine double-headed eagle once again
took wing. Adam Smith, though already outdated in the late 19th century, was elevated
to the throne of absolute truth in the realm of economic theory. But most importantly,
politicians, ideologues, and intellectuals who had made careers of propagating
socialism now became its chief denouncers.

Clearly, this was no coincidence. It is hardly surprising that an “epoch of wars and
revolutions” resulted in restoration and reaction. Overextension of society’s organisms
can easily lead to such regressions. For almost an entire century, despite huge
sacrifices and efforts, we failed to reach the great historical struggle’s goal. So it is
hardly surprising that our faith was shaken, and our forces spent.

The great goal of collective struggle was replaced by consumerism and the pursuit
of individual success as the only convincing principles comprehensible and self-
evident to a disappointed society.

Having rejected the communist regimes, the peoples of Eastern Europe joyously
threw themselves into the long swim to the shores of bourgeois prosperity. Strangely
enough, their Western neighbors, whom the nanve inhabitants of the former “socialist
camp” wanted to join, were setting out on a journey of their own. With capitalism’s
triumph over communism, the old social compact that the bourgeoisie had drawn up
with the lower classes became obsolete. This compromise was no more than a
byproduct of a great revolutionary struggle. The revolution’s defeat heralded the
demise of reformism. The ruling classes finally had a chance to realize their own
agenda, restoring a as much of the “old order” as possible, even if its foundations
had been shaken by the cataclysms of the 20th century.

Of course, the onset of reaction does not equal a mechanical return to the past, nor
does it entail the rejection of the previous epoch’s technical advances. Quite on the
contrary, technical innovations were meant to strengthen or revive social and
economic relations that had already seemed obsolete. Just as railways and
steamboats were meant to entrench the conservative order of the Holy Alliance in
Europe during the 1820s after it had been shaken by the storm of the French
Revolution, computers, telecommunications, and the other joys of new technology
were now used to reinforce capitalism in its most primitive form.

The bourgeois agenda assumes an endless and merciless race for profit. All propriety
is thrown to the wind; all restraining factors are swept aside. Not only the obsolete
social contract, but also traditional (bourgeois) culture and morality are consigned to
the scrapheap of history. While people in Eastern Europe were busy complaining
about “wild capitalism” and dreaming of coming closer to the “civilized” West, Western
capitalism itself was only getting wilder.

However, there was a decisive difference between the societies of Eastern Europe
and their Western counterparts. The collapse of the communist regimes inevitably
drew the chaos of a “transitional period” in its wake. Yet strangely, the shock of
impending chaos helped people survive. Everyone was sure that the transitional
period would eventually end, bringing “normal” capitalism with inevitable prosperity.
Now, a new quotidian has set in, reinforcing and streamlining what seemed most
revolting and unacceptable during the period of “transition,” namely, the new logic of
human relationships. For the majority, temporary problems have become permanent.
Some people have prospered. But does cash really solve all problems? Everyone
complains, even those who have attained success. It turns out that consumer comforts
do not only upon social inequality, but they also involve personal alienation. The
liberation of market forces has not brought on personal or political freedoms. In a
society whose citizens feel unsure of themselves and fear life’s uncertainties, the
state has every reason to fear its unpredictable citizens. More poverty means more
dissatisfaction. And more dissatisfaction means more state spending on the secret
police.

Who said that citizens are afraid of the state? The state’s fear of its citizens is much
stronger. This fear predetermines policy and dictates all decisions, becoming the
basis for all political institutions. One could call it state fear (and not fear of the
state), elevated to the guiding principle of the relationship between power and society
at large. Or, to abbreviate into Soviet newspeak, Gosstrakh, which is still the
contracted name of Russia’s federal state insurance company.

Today it would seem that the shocks experienced by Eastern Europe during the
1990s are finally over. Capitalism is normalizing. Yet somehow, the horrors of the
transitional period proved far less frightening than the nightmare of the bourgeois
quotidian.

Money has become the only measure of success, the only criterion, and the only
goal, and many people have learned how to earn it. Old knowledge, qualification,
and experiences might have lost their value. Market gurus offer us new recipes for
success. There is a demand for new knowledge, and for people with qualities that
weren’t too important in the past. Then again, one could ask whether the ability to
accommodate one’s superiors and to agree with the dominant opinions of the day —
prerequisites for success in the old party bureaucracy — are really so redundant in
the new corporate bureaucracies or the administrative apparatuses of contemporary
politics? All these respectable qualities are handed down from generation to
generation, providing for the real continuity that no society can do without.
Adaptation is the slogan of any conservative order, both public and private. This
does not mean that everyone has the gift of getting everything. Conservative societies
are doomed to a drastic decline of social mobility. Everything remains in place. To
each his own. Workers will be workers; entrepreneurs will be entrepreneurs;
bureaucrats will be bureaucrats.

Capitalism promised dynamism and change, and the era of new technologies
beckoned with unlimited possibilities for self-realization. However, these promises
turned out to be illusory against a backdrop lacking social change. We have become
a little like Lewis Carroll’s Alice, who had to run very fast to stay in the same place.
The race to reach first place has become a struggle for survival.

Big business eats small business; corporations push independent entrepreneurs
from the market. It is much more difficult to rise to the top than to fall to the bottom.
The more stable a society, the more stringent the application of its rules.

As the hope for individual success fades, the demand for collective solutions grows
stronger. Such collective solutions, however, do not always involve the triumph of
collectivism over individuals or the prevalence of solidarity over competition. A
group of people that comes together to improve its conditions could be a trade
union, a civic organization, a partisan troop, or an artist’s studio, but it could also be
an ordinary gang.
When Erich Fromm observed the triumph of fascism in Germany in the 1930s, he
noted that the petit bourgeoisie had been confronted with the harsh realities of the
“free market” and had lost its belief in freedom. If freedom entails the loss of security,
one has to take cover and run. The beginning of the 21st century is demonstrating
a similar tendency. Millions of people have been Lumpenized. Ultra-right-wing
ideologists offer them a simple, immediate exit, which lies in getting rid of the
“foreigners,” the “others,” the “newcomers.” Once the market has been cleaned up,
your chances will improve.
The neo-fascist, racist, and xenophobic movements spreading throughout early
21st century Europe are no more than extreme expressions of a general reactionary
mailaise. They can be understood as the everyman’s last-ditch attempt at adapting
to a system that uses him as “human material” and no more.
Fear of the system is irrational for those who are not armed with rational thinking.
The less rational fear becomes, the less understandable its real sources, and the
easier it is to readdress. One can hurl invectives at society without ever joining any
struggle again the social order; one can feel like fighter and a radical without even
risking a single radical, consequential thought. This is precisely why any rebellion
that is not based on a rational understanding of society’s contradictions is not just
doomed to failure, but also becomes a reactionary factor of its own. Reactionary
oppositions deepen a general sense of hopelessness. So far, the ruling class has
rejected this opposition in the name of political correctness. After all, the alternative
to political correctness in today’s society is obviously not a return to patriarchal
traditions but chaos and war of all against all. This is obviously not part of the plan
for the ruling class, as it tries to achieve stability. On the other hand, the elite still
prefers reactionary Lumpen rebellions to class struggle. This is why both
conservative and liberal elites hypocritically express their outrage at increasing
displays of Nazism and racism while simultaneously supporting popular interest in
these ideas, allowing racial hate to smolder quietly without allowing it to burst into
flame.
Actually, historical experience shows that it is not always possible to keep such
processes under control. Situations can change, as can strategies. Under favorable
conditions, today’s extremists, and clowns can become pillars of the system (which
is actually what they really want).
Nonetheless, it is not so easy to kill reason. We will not always allow our minds to
be addled by talk of the approaching new epoch that invites us to discard all the
experience of critical thinking accumulated throughout history.
Countless theories of postmodernity based themselves on a diagnosis of increased
mobility and flexibility, claiming that reality was changing drastically under the
influence of new technologies. Such thinking lay at the root of many a theoretical
model, ranging from those that were openly conservative to those that were almost
revolutionary in the spirit of Negri and Hardt’s “Empire.” However, our “new reality”
reveals the same old contradictions, albeit in a new guise.
In the 19th century, the railways and steamboats introduced by the leaders of the
Holy Alliance could not prevent new revolutions from taking place. Technically
strengthening the “old world” in the short-term, these new technologies served to
develop and heighten conflicts that, ultimately, tore society asunder.
We can expect something very similar in the 21st century. Our reactionary time will
inevitably bring a new wave of revolutions in its wake. We can already see the first
indications today, in the mass protest demonstrations all over Western Europe, in
the Social Forum movement, in the socialist banner that has now been hoisted
over Venezuela, and in the peasant’s movements of Brazil and Bolivia.
Still, we cannot simply wait for the new wave to rise. We need to act today. To
paraphrase Marx, the most powerful and effective weapon is the arm of criticism,
until it is replaced through criticism by arms.
To transform society successfully, we need to understand it, discarding the dross of
propaganda. We need to ask concrete questions and find convincing, unambiguous
answers. We need to stop believing in the mysticism of ideology and learn the
language of political economy. We need to learn how to “not to look, but to see,” as
Brecht put it.
In the 20th century, the worker’'s movements and their socialist ideologies lost the
first round of their battle. But this was only the first round. We have the duty to
continue the fight that began on the barricades of the Paris Commune or Moscow’s
Presnya district. We belong to the same history; a history that has never ended or
slowed its course, though it may not have moved forward in a line.
The 20th century’s historical experience is a basis upon which we can build practices
of our own. Innovative and creative as they may be, they would be unthinkable
without an understanding, reclaiming, and interpretation of the past and its traditions.
There are plenty of things to be ashamed of, but none of them can be disavowed.
In reactionary times, mass consciousness loses faith in social progress, a faith that
required no proof for the better part of the 19th and 20th centuries, a faith that
underwrote many a great mass movements and many a heroic personal deed.
Again, this loss of faith in progress is nothing new: the defeat of the French Revolution
disappointed people no less than the collapse of the Soviet experiment. While people
might have lost faith in progress, they have not lost hope. This is why the struggle
of the masses continues spontaneously and unconsciously even when the dominant
ideology seems unshakeable.
The French Revolution toppled the ancien regime in Europe and laid the groundwork
of bourgeois modernity. One and a half centuries later, this civilization was overturned
by the red revolutions. In the late 20th century, the revolutionary regimes themselves
fell victim to liberal restoration. So why should this be the end of the story?
The 21st century will be an epoch of huge social transformations. Otherwise, it
may really be the end of history, in the sense that there will be no one left to read
the histories we write. We have entered a new danger zone. The search for petit
bourgeois prosperity (which, by the way, is quite understandable and organic on
the level of individual consciousness) has brought us into a dead end of uncertainty.
Security is a thing of the past. No one even dreams of peace and quiet.
Be this as it may. Change it is, and change it shall be! Let danger be danger! We
need to take up history’s challenge. This does not mean that we need to grit our
teeth and plunge ourselves into an uncertain future. Instead, it is the future we
need to create.
As that excellent 19th century song tells us: “our own right hand the chains must
sever.”

translated by David Riff

B. Kagarlitsky (b. 1958) sociologist, journalist, Director of the Institute of
Globalization Studies (IPROG), lives in Moscow



Anexced MMensun

Mockoeckoe mempo, no3oHuil éeuep. Hecmomps Ha no3owuil vac,
naccaicupos 00601bHO MHo20. B eazone edym Axmusucm u
Teopemux. Hanpomuse nux eucum Kpacounas peknama nauimema,
nemsiyeco 6 Kocmoce, ¢ Haonucwio «M yenoeo mupa mano!y. Tym
Jice — HanucanHoe KpynHulMu OyKeamu 00bseneHue MUruyul o mom,
umo 6ce npuexasuie 8 20p00 UMMUSPAHMYL 0OA3AMETLHO OONHCHYL
npoiimu pecucmpayuro. Kommueosoicep ¢ 601buion niacmukoeou
CYMKOU OeMOHcmpupyem Ho8elluull cmexkiopes, Ha 21a3ax y
naccasicupos paccekas obpasywl cmexna: «Kmo 3aunmepecosancs,
obpawaiimece!» Psidoom cudum xumaey, nepenucmuigas KHu2y c
uepoenughamu Ha obnooicke. Hanpomue — komnanus muneiiodcepos
2pomKo 06cyscoaem Hosble Modenu cmapmeonos. Myscuuna nem
40 cnum, npucionuguiucs K 6OKOBOMY 02PAHUYUMENIO CKAMEUKU.
Ilo nony éazona myoa-crooa kamaemcs nycmas 6ymulika uz-noo
nuea.

Teoperuk: 1 CKOJIBKO HOBBIX YJIE€HOB B NOCJEIHEE Bpems
MOSBUIKCH B Balllel opraHu3anuu?

AxTuBHCcT: HeMHOrO0, Heckoibko yenoBek. Ho oHM Bce akTHBHBIE
1 CO3HaTe/bHbIE!

Teoperuk: IloMHUIIb, NATh-LIECTh JIET Ha3aa ObLIO MHOTO
pa3roBopoB 0 «moJsieBeHHN». Kazanock, 4TO «IIPOTECTHBIE
HACTPOEHHs» ONYKAAI0T B OOILIECTBE, M HYXKHO JIUIIb «OCEIJIaTh
uX. B34Th XOTs1 ObI OTYaSIHHBIC BBICTYIUICHHS TPOTUB MOHETH3AITUH
neroT. JInbepaabHble WHTEIIEKTYa bl CTAPIIETO MOKOJICHHS
yOpeKald Hac, YTO MBI MONadH B OOUIMHA TpeHHA, «MOIy». MBI
BO3pakaJM: 3TO HE MOJA, HE OUEPEAHON «IUCKYpC», a JeicTBUE
caMoil pearbHOCTH, KOTOPYIO OHU OTKa3bIBAOTCS BUACTH! MBI
paccyKaain 0 «KKOHTP-TEr€MOHHUI» JIEBBIX B TIOJIMTHKE U KYJIBTYpE.
Ho rne aTo Bce ceituac? Ha ToM ke MecTe.

AxTtuBucT: MBI padotaem. [IpoBogimM o6pa3zoBaresbHbIE CEMHHA-
pyl. B mocnenHee BpeMs y Hac OBbIJIO HECKOIBKO YAAYHBIX MUKETOB
u akiuii. [Ipodcorosnoe neumxkenue oxupaer. [locmoTpu, 4To
npoucXonuT ceitdvac Ha “Popne” [1]. He mHago Bmanmath B
MeJKOOypXKya3Hyto maHuky! Tel mpuaaemp CIUIIKOM OOJbIIOE
3HauY€HHE TOMY, YTO MPEJCTABISETCS B KyJIbTYpHOM MoJe. B atom
CMBICTIE THI, U B CAMOM JIe[Ie, OPUEHTHPYEIIbCS Ha «MOIy». A
peasbHbIe POLECCH MPOAOJIKAIOT Pa3BUBATHCS.

Teoperux: To, 0 ueM st TOBOPIO, BIIOJIHE C HUMU coriacyercs. [a,
TOSIBJISIFOTCS] HOBBIE JIFOJTH, 00Pa3yIOTCs HOBBIE COO3bI U TPOQCOTO-
36l. HO MepCheKTUBEl TOTO, YTO 3TOT MOABEM MOXKET OXBATUTh
HIUPOKKE Macchl, moka He BuAHO. B CMU rpomMko 3a3Bydanu
CTapble HAIIMOHAJMCTUUECKUE IIECHH O TIaBHOMY. CIUpUTYaITH-
CTHYECKHE U PEITUTHO3HBIE KaMJIaHUs TPOHUKAIOT MOBCIOAY — JaXKe
B MECTa, C HUIMU HecoBMecTuMble. Ha BuH3aBoabl, Hanpumep.2 A
OOJBIIMHCTBO, KaK COOOIIAIOT HAM Y4Y€HBIE MacTepa OMPOCOB
HaCeJIeHNs, BCe MITy0Ke MOTPYIKAETCS B «ITOTUTUYECKYIO alaTHION,
OT/IaBast BCE CHUITBI «4aCTHOM XU3HWY. JIIO[M CIIOBHO MOTpYKAOTCS
COH, B H30JISIIHIO, YBOJSIIYIO OT YHHBEPCATBHOTO ¥ KOJUIEKTUBHOTO
WU3MEPEHUs] COBPEMEHHOCTH.

Axrtusucrt: [Tonyuaercs, «anarust — matb nopsiaxkal». Hekotopeie
YCIYXJIMBbIE MYAPEIBI JaXe JOIyMATHCh IO TOTO, YTO alaTHs —
9TO J0CaaHas, HO HYXHas BelIb U1 «CYBEPEHHOH IEMOKpaTHI.
Benp nHaue BCAKHME MAEANUCTHI-KOMMYHHUCTBI Cpaszy HMPHUAYT K
BiactH. Wmm, Toro xyxe, — hropepst! Tak uro amatus, scHOE JeIo,
«MeHblIee 370». B Hatem syyiem — u3 Xyamux — MUpoB. [loatomy
Jia 3JpaBCTBYIOT MOHOTOHHbBIE PAaIOCTH MOTPEOICHHS ISl OJHUX
1 3200Thl KQKJJOJHEBHOTO BBDKMBAHUS — JUIsl JPYTUX. DTO U €CTh
TO, YTO HA3bIBAIOT «CTAOUIBHOCTBION.

Teopernk: Haim onbIT «CTaOMIBHOCTHY» HACUUTHIBAET BCETO-TO
net 5-6. JIronu, 5KU3HB KOTOPBIX MPHUIILIACH HA TTHK OPEeKHEBCKOTO
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3aCTOs, TOBOPAT, YTO TOT/Ia Ka3aJ0Ch — «3TO HaBcerna». Takoe ke
HacTpOEHHE MHOIJA OXBAaThIBaeT M ceiiuac. JTa cTaOMIBHOCTh
uMeeT U 6oee MUPOKUI HcTOpuUecKui KOHTEKCT. B 1990-e rozst
ubepaibl HAMBHO HAJESUIMCh BOBJICUb B HEOKANUTAIHCTHIECKOH
npouecc 60NbIMNUHCTBO HaceneHus. COrIacHo pacnpoCcTpaHEHHOH
UJICOJIOTUH, OHO JOJDKHO OBUIO 3aHUMAThCSl MEJIKMM OHU3HECOM,
OBITH PEIIPHUMUINBEIM U aKTUBHBEIM. B 2000-e roms! nmpaBsmuii
KJIacC OTKa3aJICs OT ATOW MOOMIM3aLIMOHHON MO3UIMH U TIepeIesn
K TMONYJMCTCKHUM METOJaM IpaBJIEHUs, KOTOPblE OTHbIHE
MIPENONATaloT MOTYAINBOE U allaTHIHOE OOIIECTBO.
AxTuBHCT: BenoMuu I'pamiim ¢ ero 3HaMeHUTOM KOHUEnUuei
rereMoHHH. OH MPOTHUBOMOCTABISAI TereMOHHUIO TUKTAType —
NpsIMOMY, HENMOCPEeJCTBEHHOMY rocnoacTBy. Kak 3To HH
napanokcanbHo, cuTyanust 1990-x rogoB u ObUIa IUKTATYPOH,
TOJIBKO HeoJHnOepanbHOil. BrojaHe AMKTAaTOPCKOH Oblla «IIOKO-
Tepanus» 1992 rona, korga LEeHbl NOACKOYMIN B JECATKU pas. S
HE TOBOPIO 0 MHOTHX JPYTHX MedanbHbIX coObITHsAX. Celfuac xe B
o(dpHULMaTbHONW MOJIMTHKE MBI HAaOJIOaeM IIONBITKY Iepexosia K
rereMOHHY, JOBOJIEHO CTPaHHOM. [ToToMy 4TO 13-32 HACTYNHBILIEH
anaTuM HET TOTO «TPaXKIAHCKOT0 OOIIECTBA», KOTOPOE BHITLIECHY-
Jock Ha ynune B koHue 80-x. [To I'pammu, MMeHHO K Hemy
areJIMpyeT TereMOHUaIbHAs BIACTh B CBOEH T'MOKOM MOJHMTHKE
MaHEBPOB M allbSHCOB. 3HAYUT, Ipak[JaHCKOE JBHKEHUE HAJO
umutupoBats. OTclona, HanpuMep, abcypaHas aKTHBHOCTH
BCEBO3MOXHBIX BEPHOTIOJNAaHHUIECKHX «MOJIOAEKHBIX OpraHu-
3alHii», KOTOpPbIe YCTPaHUBalOT MHOTOTHICSYHBIE mecTBus. 1
MOATOMY TaK HYXHbI BJIaCTH HOBBIE HE0JIOTH, BCE 3TH «KOHCEPBa-
TOPBI», @ TAKXKE «IIO3UTHBHEIE)» KyIbTypHbIE IPOEKTHI, IPOU3BOJIS-
1€ TEKCTYPY COITIACHSI.

Teopernk: Ho npu 3TOM MIMEHHO ceifdac 4TO-TO OUYeHb CHIIBHO
HEYMOJIMIMO M3MEHHJIOCh. JTO Kak B pomaHax ®uimmnma J{uka —
BCE TO JX€ camMoe, HO B Mmayke «Maixp0opo», KyNnjaeHHOH B
cylnepMapkeTe, He XBaTaeT Hapbl curaper... OulyneHne HeyT-
HOTO, «KyTKOT0», das Unheimliche, koTopoe mpecnenyet B MeTpo,
Ha ynunax, Be3ne. UTo Ka3aaoch XOPOIIO 3HAKOMBIM, BAPYT
CTaHOBUTCS HEMPUBBIYHBIM U myratomuM. Kak Kpachas nminomane
niepes; HoBbIM rofjom, KOTOpas B 3TOT pa3 OblIa 3aM0JIHEHA OTHUMH
ractapOaiitepamu. bennsaram mpocto Hekyna ObLIO AEThCS Ha
npa3JHHUK, YYUTHIBas MX YCJIOBHUs XU3HHM B Mocke. Mx
NMPONYCKaJIX OTMEYaTh «CaMBIH JIYUIINH NMpa3sgHUK» depes
Muuleickoe ouemiaeHue. To, 4TO AOKHO OBLIO OCTaBaThCS
TaHBIM, CKPBITHIM, BAPYT BBIXOIHUT HapYXy, Kak cka3ai B 19 Beke
¢unoco¢p lemmmar.

AKTHUBHCT: Bce e710 B TeX caMbIX peanbHbIX MPOIEccax, KOTOphIe
BIpPYT NPOPBIBAIOTCS HA NOBEPXHOCTh. Mner ¢uHanbHas
MPHUBaTH3AIUS OCTAaTKOB coBeTcKoil cuctembl — XKKX, oOpa3opa-
TeNbHBIX M KyIbTYPHBIX MHCTUTyIMH. Bce momamaer B kpyro-
000pOT KanuTana, HUYero He 0CTaeTCsi BOBHE. 1 mo4YTH HUKTO yixKe
HE IPOTECTYET, He BO3MYILAETCS, XOTSI MBI M CTapaeMcsl IpUBJIEYb
K 3TOMY 0OllIecTBEHHOE BHUMaHMe. B Takoi «cTaGUIBHOCTH»
JEUCTBUTEIBHO €CTh YTO-TO XKyTKOe!

Teoperuk: Ilocne 3Toi 3aBepiuaroleil NpUBaTU3aLUU TEPMUH
«IIOCTCOBETCKOE MPOCTPAHCTBO», B KOTOPOM BBEIPAXaloCh
cBoeoOpa3ue HamIUX OOLIECTB, AMAJEKTUKA «Iepexomar,
OKOHYATEeJIFHO ycTapeeT. PaccykneHus 06 ynopcTBe COBETCKOTO
B OBITY, B 00IIECTBEHHOM POCTPAHCTBE, B ADXUTEKTYPE, B CHCTEME
BJIACTH, JIMIIb MAaCKUPYIOT 3aKPBITHE ITOTO 3Tala Hallei HCTOPUH.
AXTHBHUCT: B 3T0 e BpeMs mpHBaTH3anus CHIPHEBBIX PECYPCOB
HAYMHAET MPUHOCHUTH cBepXnpHObLIH. In 0il we trust! McTunHbII
MCTOYHHMK HOBBIX PEJIMTHO3HBIX U MUCTHYECKHX YHNOBaHHH —
MHOTOMHUJUIMOHHBIN «cTaOMnIn3anuoHHbIH GoHa». O HEM MBI

3HaeM TOJBKO TO, YTO €r0 HeJb3sl MCIOJIB30BaTh Ha OaHaJbHbBIE
HY>K/1bl 36MHOM CIpaBeNIMBOCTH. BOT OH, TaliHbIl MJ1aH CBETIIOTO
OyIy1ero: HaJlo KOMUTh CTaOMIIN3alMOHHBIN Gona. Uepes Thicsuy
JIeT aKKyMYJISIIMM €T0, BUIUMO, XBaTUT Ha CTO JIET KOMMYHH3Ma.
XoTst HET — K TOMy BPEMEHHU HE()Th y>Ke KOHUUTCS.

Teopetuk: Xa! TyT ecTh U «MeTaQU3HMISCKHE» CACICTBHSA. ITOT
¢oHI He ucrnoablyercs, T.e. HE akTyaiauszupyercs. Uem He
MaTepHalbHOE BOILUIOLICHHE COBPEMEHHBIX TPAKTOBOK APEBHUX
KaTeropuii NoTeHMaIbHOIO U aKTYaJIbHOTO, TOJYEPKHBAIOLIUX HX
acuMMeTpuio? JTa SKOHOMHUYECKass MHCTUTYIHS CTaOMIBHOCTH
MPEeKPacHO MOJJAEPKUBAECT CIOXKHBIIEECS pacHpeleNeHue
aKTyaJbHOTO U NoTeHIuansHoro. [lonutnyeckas cdepa ocHoBaHa
Ha BCEOXBATHIBAIONIEH aKTyadbHOCTH «MEHBIIETO 37a» — B
MPOTHBOBEC MOTEHIUAIBHOCTSIM, KOTOPBIMU Ka)KyTCsI OTTACHBIMH
WM HEOCYHIECTBUMBIMH. JIIO[IM aKTyalu3HUpyIOT CBOIO SHEPTHIO
qacTHBIM oOpa3oM. B oduce, runepmapkere, kade — BOT rae Tenepb
KumeHue crpacteit! A cTaOMIM3alMOHHBIN (GOHI — 3TO UAEO-
JIOrH4YecKuid 00pa3 OyLyIiero KOJJIeKTUBHOIO CHACeHHUs OT 3TOro
JKYTKOTO MUPA «MEHBIIETO 3J1a%», KOTOPHIH IMOCTOSHHO T'PO3UT
pa3BanuThCA HAa U30AMPOBaHHbIE YacTH. CTaO(OHI KOMIEHCUPYET
ocrabieHue NpoYrX MOTEHIUATbHOCTEH — Yepes3 UX, TaK CKa3arh,
MOHeTapu3anuio!

AxtuBuct: Cioymaid, 3ToO HHTEpPECHBIH pa3roBOp, HO MHE
BBIXOJIMTh Ha Cleayollel ctaniuu. M x yemy Bce cBoanTCs?
Teopetuk: S Obl cka3zanx — K mepexoay oT (HOpManbHOIO
NOAYMHEHUS K pealbHOMY, 0 KOTOPOM TOBOPHUT Mapkc B
«Kanuraney. IIpu GopmaibHOM NOAYMHEHUH Y3YpPIUPYHOTCS
TOJIBKO CpeJICTBa MPOM3BOJACTBA. B HameM ciydae coBeTckoe
Hacienue OBLIO pacmpeaeneHo cpeau HeOOJbIIOro 4yucia
KalMTaJINCTOB. DTa paHHss CcTaaus ckopee GopMabHa, IOCKOIBKY
KanuTajJ He BIMAET Ha TO, YTO THI JAeJNaellb, KaK XUBEMb. Tbl
MPOCTO BBIHYKIEH MPOJaBaTh CBOW TPy, BXOAS B 3TY CHCTEMY
n3BHe. [locTcoBerckas cucrtema Oblina eme GopMaibHBIM,
BHEIIHUM TNOAYMHEHHEM, HO celyac BO3HHUKAET peaibHOE,
MMMaHEHTHOe MoguuHeHue. KamuTtan mbiTaeTcs M3BIEKATh
npuObLIb U3 CaMOW OpraHu3aliuu, OOLIECTBEHHOrO Xapakrepa
TPyZa, MBITAsACh YNPABIATh MM, KaK M HAIIUMU JKU3HAMH. JTOT
MOMEHT MBI U IEPEKUBAEM TAK OCTPO — KaK OIBIT «KYTKOTOM.
AxTuBHCT: Maa. OT amatuu — K XYTH, OT (OpPMajIbHOTO
MOJYMHEHUS — K peasbHOMY... O nuBHBIM HOBBII Mup! JlaaHo,
YBUIUMCSI.

Teopetux: Jlo Bcrpeun!

Tonoc uz ounamuxa npousnocum: «Cmanyus Texcmunvuyuxu!y.
Axmueucm evixooum. Ilycmas O6ymovlika 8blKAmMuvleaemcs u3
6azoHa u pazbusaemcsi g0pebdeseu.

[Ipumeuanus:

1. Umeercs B Buay 3aBon Ford B ropoxme BceBomkcke
Jlenunrpaackoid obracTu, rae MOJTOpa rojla Ha3aa BO3HHK
HE3aBHCUMBIA MPOQCOI03, KOTOPHIH OPraHM30Bal HECKOIBKO
KPYIHBIX 320aCTOBOK.

2. BeIBIIMI BUHHBIA 3aBOJ] — MECTO MPOBENECHUS 0OIBIION
BBICTaBKH COBPEMEHHOTO HCKYCCTBa 1OJ] Ha3BaHHEM «Bepro».

Anexceil Ilensun (poo 1976) - @unocogh, norumuyeckuii
ananumuk, uieH paboueil epynnol “‘Umo oenamv?”, dcusem 6
Mockee

(Never forget that the people are the driving force in history), 2007



Alexei Penzin | Uncanny Stability

Itis late in the evening in the Moscow Metro but the train is full, nevertheless.
An Activist and a Theoretician are riding together. Across from them, there
is a glossy advertisement for some kind of pate, flying off into outer space
to the slogan “The whole world is not enough!” Beneath it, one can see a
public notice from the militia informing all visitors to the city that registration
is mandatory. A travelling salesman with a big plastic bag is demonstrating
the newest kind of glass cutter, dissecting glass samples for the passengers’
pleasure: “If I've caught your interest, don’t hesitate to ask.” A Chinese man
sits nearby, flipping through a book with hieroglyphs on the cover. Across
from him, a group of teenagers is loudly discussing the newest types of
smartphones. A 40-year old man is stretched out sleeping on one of the
benches at the back of the car. An empty beer bottle rolls back and forth on
the floor to the rocking of the train.

Theorician: So how many new members have joined your organization
lately?

Activist: Not many, only a few. But they are becoming more and more
active and conscious!

Theorician: Remember how five or six years ago, everyone was talking
about a “shift to the left.” It seemed as though “protest potential” were
haunting society as a whole, and that these potentials would only have to
be harnessed properly. Just take those desperate manifestations against
the monetization of pensioner’s privileges. Liberal intellectuals of the older
generation accused us of conforming to a general trend. We answered that
it wasn't just fashion and not just another “discourse,” but the action of a
reality that they were refusing to acknowledge! We talked a lot about the
left's “counter-hegemony” in politics and culture. But where is all of this
today? Nothing has changed one single bit.

Activist: We’re working on it. We carry out educational seminars. Lately,
we carried out a few successful pickets and actions. The trade union
movement is finally coming alive. Look at what’s happening at Ford'. There’s
no reason for petit bourgeois panic! You're ascribing too much significance
to what’s being presented in the cultural field. In this sense, you really are a
fashion victim. But in reality, things are still developing.

Theorician: That doesn’t necessarily contradict what I'm saying. Yes, there
are new people. New groups, trade unions or whatever are taking shape.
But it seems unlikely that any of this will spread to the population at large
any time soon. The mass media have been full of songs about what really
counts. Spiritualism and religious goobledygook are suddenly everywhere,
even in incongruous places like former wine factories.? As our learned opinion
pollsters tell us, everything sinking deeper and deeper into “political apathy,”
as people put all their efforts into “private life.” People are falling asleep
again, drifting off into illusions that lead away from the universal and collective
dimension of the contemporary.

Activist: It turns out that “apathy is the mother of order!” Eager to please,
some wise men are even starting to say that apathy is a regrettable but
necessary thing in a “sovereign democracy.” Because otherwise all kinds of
idealists and communists will immediately come to power. Or some new
Frhrer, god forbid! So of course, apathy is the “lesser evil.” Ours is best of
all bad worlds. Say hurray to the monotonous joys of consumption for some
and the daily worries of survival for others. This, actually, is what they call
“stability.”

Theorician: Our experience of stability only amounts to about five or six
years. People who lived their active lives at the peak of the Brezhnev
stagnation say that it seemed like it would last “forever.” We sometimes
have very similar feelings today. This stability has a broader historical context.
In the Nineties, the liberals naively hoped to involve the population at large
in a broader neo-capitalist process through small business, following the
entrepreneurial ideology of activity and inventiveness. In 2000, the ruling
class abandoned this mobilizing position and moved on to populist methods
of control, which now require the spread of silence and apathy.

Activist: Think of Gramsci and his famous conception of hegemony. He
opposed hegemony to dictatorship as direct, immediate domination. As
strange as it sounds, the situation in the Nineties was a dictatorship, albeit
a neo-liberal one. For an example of its dictatorial methods, look at the
“shock therapy” of 1992, which hiked prices by dozens of times, not to
mention all the other sad stuff that happened later on. Today’s official policies
are attempting to make the transition to a hegemony of a rather strange
sort. Because of the onset of apathy, there is no “civil society” of the kind
that flooded out onto the streets in the late 1980s. According to Gramsci
this is exactly the constituent power that hegemony tries to capture with its
flexible political maneuvers and alliances. Social movements now need to
be created from scratch, such as in the absurd activity of all kinds of loyal
civic “youth organizations,” whose meetings number in thousands. This is
why the state needs new ideologists, new “conservatives,” and new “positive”
cultural projects, producing a texture of consent.

Theorician: But at the same time, there has been an undeniable change.
It's like in a Phillip Dick novel; everything is the same, but the pack of
Marlboros you buy at the supermarket contains two cigarettes less... There

is a discomforting sensation of the “uncanny,” das Unheimliche that follows
you in the metro, and out on the streets. Everything that seemed so familiar
suddenly becomes strange and frightening. Like Red Square on New Years
Eve. This time around, it was almost filled completely with migrant workers.
The poor guys had no other place to go on the holiday, which makes sense
if you think of the conditions they live under in Moscow. So the militia cordon
let them through to celebrate “the best holiday of them all.” Something that
was meant to stay secret suddenly comes to light, as Schelling said in the
19% century.

Activist: This is all about those real processes that suddenly burst to the
surface. We are seeing a final privatization of the remainder of the Soviet
system, its communal administrations or its educational and cultural
institutions. Everything is sucked into a whirlpool of capital. There is no
outside. And almost nobody protests or gets upsets, even when we try to
draw public attention to this process. There really is something uncanny
about this “stability”!

Theoretician: This final push of privatization will outdate the term “post-
Soviet space,” used to express the specific quality of our societies and their
dialectic of “transition.” Considerations of the pervasive Soviet qualities of
everyday life, public transportation, architecture, the system of governance
now simply obfuscate the closure of this stage of our history.

Activist: At the same, the privatization of natural resources is beginning to
reap real profits. In oil we trust! The real source of all these new religious
and mystical paeans is to be found in the millions of the “exchange
stabilization fund.” The only thing we know about it is that we are not allowed
to spend it on the trivial needs of worldly justice. There it is, the secret plan
for the bright future: we have to put it into the stabilization reserve. After a
thousand years, there will probably be enough to pay for 100 years of
communism. Although we’ll probably have long since run out of oil by then.
Theoretician: Ha! There are “metaphysical” consequences too. The
stablization fund remains unused, that is, unactualized. Where could you
find a more material embodiment of contemporary interpretations of ancient
categories of potentiality and actuality, underlining their asymmetry? This
economic institution of stability beautifully maintains the established
distribution of the potential and the actual. The sphere of politics is based
on an all-encompassing actuality of the “lesser evil,” as a counterweight to
the potentialities that seem dangerous or impossible to realize. People
actualize their energy in a personalized way. Offices, supermarkets, and
cafes are the places where you can find passions boiling! But the stabilization
fund is the ideological image of the future, promising collective salvation
from this terrible world of “the lesser evil” that constantly threatens to fall
apart into isolated parts. The stabilization fund compensates for the
weakening of all other potentialities, through their monetization, so to speak!
Activist: Listen, this is an interesting conversation, but | have to get out at
the next stop. What does this all come down to?

Theoretician: | would say that it comes down to a transition away from the
formal submission to reality that Marx mentions in Capital. Formal submission
only usurps the means of production. In our case, the Soviet legacy was
distributed to a modest number of capitalists. This early stage is more formal,
since capital has no influence over what you do and how you live. You just
have to sell your work as labor, entering the system from the outside. The
post-Soviet system was still a formal, exterior submission. What we see
today, on the contrary, is real, immanent submission. Capital tries to draw
profit from the organization and the social character of labor, attempting to
control them as well as our very lives. This is the moment we experience as
something so vividly “uncanny.”

Activist: Mmmm...well. That’s it then. From apathy to the uncanny. From
formal submission to real submission! Oh brave new world! | guess I'll see
you later.

Theoretician: See you later.

The voice on the loudspeaker says “Next stop: Tekstilshiky!” The activist
gets out. The empty beer bottle rolls out of the car and shatters on the
platform.

Endnotes:

1. Ford refers to the Ford car plant in the city of

Vsevolzhsk in the Leningrad region, where an independent trade union was
founded one and a half years ago, and has already organized several large
strikes.

2. In January 2007, an art exhibition with the name | BELIEVE

opened in the former wine cellar of the Moscow cultural center Winzavod.

A. Penzin (b. 1976) philosopher, member of workgroup “Chto Delat?”, lives
in Moscow

Ilya Budraitskis]|

The kaleidoscope must be smashed.
Walter Benjamin, “Central Park”

Opacity

The political in art does not consist of the degree of engagement in its
form, but in the basic quality of the artist’s perception of reality and the
social context, which, in turn, rests upon the immediate interaction
between the author and his audience. The phenomenon of the artwork
as both object and subject at once as an independent aesthetic value -
impossible outside a multi-faceted interaction with its situation — defines
its real political quality. It is reality as a concrete historical condition
experienced by society that is the basis and the determining resource
for the work of the artist and the creation of active, living culture.

The situation in Russia today may be unique from an aesthetic point of
view in that it presents the fundamental impossibility of interaction, an
extreme sense of closure to cognition and physical change. Opacity is
probably the principal quality that determines our reality, appearing as
the unmistakable companion and symptom of a reactionary time. Opacity
is the absence of society as a subject in art. It betokens the reduction of
cultural space to the individual artist’s ego trip. Opacity defines the entire
system of political institutions that realize dominance as such. The
hegemony of the proprietary class, dissolved in public space, has

disintegrated and scattered into closed, dense body-objects, fragments,
and statues. The resulting collection of artifacts has nothing in common
with a museum or an ordered construct that stands firm on the fundament
of constructed historical causality. None of the things here has the
significance of being a fact, idea, or a life instrument in motion. These
fragments are not connected to one another by anything. They begin
and end in themselves. The monstrosity of their closure suppresses even
the vaguest memory of what once was their intended use.

The overall frontline of resistance is indeterminate and even unimaginable
in the ordered chaos of things that are so conclusive, engrained, and
intolerable. At the low points of social productivity, it sometimes seems
that the event-machine has turned into nothing more than an aggregate
that churns out chests and coffers never intended to be unlocked. Today
—perhaps more than ever before — we need neither art as a weapon nor
art as reflection, nor as a sublime experience of still hearing faint echoes
of the future’s music. What we need is knowledge. We need a master
key, a way of reestablishing the links in the broken chain of phenomena,
still connected by the unified force of history, allowing us to see the
relations between people behind and beyond the relations of things.

llya Budraiskis (born 1981) - historian and political activist - member of
the socialist movement “Vpered”, lives in Moscow

Hnba byppahtckuc
Henpospaunoctb

Kanetioockon cnedyem menpemeHHo
pasdoumo
Banvmep benvsamun

[NonuTHudeckoe CBOHCTBO UCKYCCTBA
COCTOMT HE B OTpeIeICHHON aHT' XU~
POBaHHOCTH (POPMBI, HO B MPHHITU-
MAATHFHOM Ka4eCTBE XYyHOKECTBEH-
HOTO BOCHPHUATHUS NEHCTBUTENb-
HOCTH, OOILIECTBEHHOI'O0 KOHTEKCTA,
OCHOBaHHOM Ha HEMOCPEJICTBEHHOM
B3aMMOJICHCTBHH aBTOpA U 3PUTEJISL.
SIBrieHMe MPOU3BENCHHUS KaK 00bEKTa
U cyObeKkTa OJHOBPEMEHHO, KakK
CaMOCTOSITENIBHOM 3CTETUYECKOU
LIEHHOCTH, HEBO3MO)KHO; BHE MHO-
rO-CTOPOHHETO B3aWMOJEHCTBUS C
CHUTyalLUel, onpeaessieT ero noaIuH-
HYI0 NOJUTHYHOCTh. VIMeHHO neiic-
TBUTEIBHOCTH KaK KOHKPETHOE UCTO-
pHUUECKOe COCTOSIHUE, IEPEKUBAEMOE
00111€CTBOM, SIBJISIETCS OCHOBHBIM,
OMpEeNEISIOUM PECYPCOM 1Sl pabo-
TBI XYJIO)KHUKA, JIJTsI CO3aHus JIeiC-
TBEHHOM U JKHMBOH KyJBTYpPBI.
CeronHsIHAS pOCCHICKas CUTYya-
11151, BO3MOXKHO, YHHUKaJIbHA C DCTETH-
YEeCKOM TOYKU 3pEHHS, KaK Mpe3eH-
Tanus MPUHIUINHAATBHON HEBO3MOXK-
HOCTH B3aUMOJICHCTBHS, KaK MaKCH-
MaJIbHO 3aKpbITOE JUIsl TIO3HAHUS U
n3MeHeHus Teno. Hempo3pauHocTh —
BEPOSTHO, TTIABHOE U OTPeAeISIoIIee
Ka4eCTBO HallleH IEMCTBUTEIILHOCTH,
0€30IMO0YHBIN MPU3HAK M CITyTHUK
peakunu. Hempo3padyHOCTh - 3TO
OTCYTCTBHE 00IIEeCTBa KaK CyObEKTa,
O3HayYarolIee Cy>KeHHe KyJIbTYPHOTO
NMPOCTPAHCTBA 0 MEPCOHAIBHOTO
trip’a xymoxxHuka. Hempo3spauno-
CThIO OTMEUEHA BCSI CUCTEMA MOJTUTH-
YECKMX MHCTUTYTOB, OCYIIIECTBICHUE
rOCroACTBa Kak TakoBoro. l'eremo-
HUSI KJIacca COOCTBEHHUKOB, PacTBO-
peHHas B OOIIECTBEHHOM HpOCTpa-
HCTBE, OKa3bIBA€TCsl paCIICIIIICHHOM,
pacchlmaHHOW Ha YPOBHE 3aKpBIThHIX,
MJIOTHBIX M TEJIECHbIX 00BEKTOB,
00JIOMKOB U CTaTyd. DTO CKOIICHHE
apTe(akToB COBCEM HE TOXO0XKE Ha
My3eil, Ha yIopsiI0YeHHOE CTPOEHHE,
NPOYHO cTosAlEee Ha QyHIaMeHTE
KOHCTPYUPYEMOM HCTOpUUYECKOU
nocienoBareabHoCcTH. Kaxknas u3
Bellel 3/1ech HE MMEeT 3HaYeHUs
(akra, uen, HHCTPYMEHTA KHU3HH,
Haxogsiecs B IBKeHUH. OCKOJIKU
HE CBSI3aHbI MEXIY CO00# HHUUEeM,
OHM HAYMHAIOTCS M 3aKaHYMBAIOTCS
Ha caMuXx ce0e, TI0JIaBIIsisk yPOJACTBOM
3aBEPILEHHOCTH AaXX€ CMYTHOE BOC-
TIOMHUHAHKE O CBOEM TPOLLIOM MPe/I-
Ha3HAYEeHUH.

ConpoTuBIeHHE, TOTATbHAS JIMHUS
(¢poHTa HeompeneleHHa, HEMpe-
CTaBMMa B YNOPSJA0YEHHOM Xaoce
BEIlEH, TAKUX 3aKOHYEHHBIX, YKOpe-
HEHHBIX, HEBBIHOCUMBIX. MHoOrma
Ka)KeTCs, YTO MalluHa COOBITHH B
MUHYTbl HAaUMEHbILICH TPOU3BOIM-
TEJILHOCTH OOIIECTBA MPEBpaIacTCs
B OOBIYHBII arperar, BbIITyCKalOIIUH
CYHAYKH, KOTOPBIE HE MpeaHa3-
HavaroTcs K OTKpbITHIO. CeroaHs,
BO3MOXKHO, OoJiee yeM Koraa-iuoo,
HaM He0OXOIMMO HE UCKYCCTBO-
OpYyXHe, HE UCKYCCTBO-OTPaKeHHE,
HE BO3BBIIICHHOE MEPEKUBAHUE eIIIe
YyTh CJBIIIHOW MY3BIKH OyIyIIero,
HO MMO3HAHUE, OTMbIYKA, CBS3b Pa3o-
PBaHHOI 1IeTIN SIBJICHUH, CBSI3aHHBIX
€IJMHON CUJIOW UCTOPHH,; MO3BOIS-
ouas yBUJIETh 32 OTHOLICHUSIMU
BEIE OTHOLIECHUS JIIONEH.

Hnova Byopaimckuc (poo. 1981 2.)
UCMOPUK U NOTUMUYECKUT aKMUBUCI,
UjieH COYUAIUCIUYECKO20 OBUICEHUS.
“Bnepeo”



MOHHKA MAPKAHHTEP | MONIKA MARKLINGER /// BOMIKHbI BbiTb HAWMK YCNOBHA XYIKE YEM Y [JPYTHX? 2007

I have been living in the EU for a month now... It's not what | expected it to be... |
mean, you only need to look at the holes on the roads they have all over there! Just
the other day | drove somebody off to Sofia Airport — my God, what a dreadful ride!
And they say EU is an elite club..., elite my ass, | say!

At least the government of this country, not that | voted for them mind you, has
already started the procedure for Bulgaria to join the Euro zone as soon as
possible, like in 2-3 years. That's good | tell you, for they will finally get off our
backs. They will have to recognize our home-made money; all those Euro bills that
we are traditionally printing here in the country will no longer be treated as forgery!

| am not so sure about salaries though... The other day somebody published the
findings of an economical forecast research saying that the average pay in Bulgaria
will reach EU standards by the year 2230... In fact | should not be worried at all, in
fact - that’s not my problem at all. Actually, things changed for me overnight in this
department, which is great! You see, until January 1%t 2007 | never made a single
penny as an artist in my own country! | always provided for my family and myself by
commuting to work in places West, South, North and sometimes East of the borders
of Bulgaria, everywhere else but... So, now that my home country is in fact the
whole European Union | can safely say that most of the work | do and most of the
money | earn for the work that | do, | earn at home. And that’s a big relief, | tell you!

In one word, after January 15t 2007, when Bulgaria joined the EU, | turned overnight
from a lumpen artist (for in my country | have virtually no status as an artist, which
is not the way it is outside of the country) into a middle class cultural worker of the
visual persuasion with all those nice benefits such as for instance, traveling to
France (I take the nastiest example...) on my ID card alone and taking great
pleasure to bark back “it's none of your fucking business” at the border guard when
he/she asks me “what is the purpose of your visit to France”... | can even play now
the solid EU partner to a poor, underprivileged and understaffed visual art NGO in
Skopje, Chisinau or even Istanbul.

Truth is we are living through very interesting times; and not only us in the EU. The
new cycle of modernization is affecting the whole of Eastern Europe and all of its
newly defined micro-regions and split post-socialist identities. There are now
several kinds of countries in what used to be a more or less homogenous post-
socialist region. There are the never-to-be-in-the-EU, the not-yet-in-the-EU, the
never-ever-wanted-to-be-in-the-EU, the just-initiated-into-the-EU, the already-there-
and-proud-of-it-in-the-EU countries and many more. And that’s just taking into
account one very superficial marker, membership into the EU (which itself used to
be a kind of a social-democratic project but is now undergoing a severe crisis of
identity).

Nonetheless, what | have in mind is that all through the formerly socialist Europe
there is a process going on of constructing capitalism out of socialism. This is
actually a process of re-creation of the bourgeois and the middle class who were
largely eradicated in the first years after the revolution in 1917 and after the end of
the war in 1945. Provided these new economies are booming it’'s surprising to
realize that this new kind of capitalism is based not on production, new technologies
or stuff like that but actually on “innovative” approaches to consumption, a model
best seen in Russia rather then in China, which is dumping world prices, true, but it
is still producing material commodities, or something, whatever it is they are
actually producing... That does not seem to be the case with Russia, which is only
producing wealth and international scandals, both of these being related to natural
gas and crude oil.

Actually it's the first generation ever, the first time ever in Russian history when all
(or nearly all) people living in Moscow (and other large cities) have at their disposal
everything which everybody of their contemporaries allover the developed world
(well, nearly allover and nearly everybody) has readily available on the streets of
their cities — from Coca Cola and LG, to Prada, Bvlgari and Hugo Boss. The
problem is not really that few if any of the most consumer-attractive commodities
one can see in Russian cities are produced in Russia. The problem is where does
actually the money come from for the app. € 1000 per month salary | recently heard
being offered to potential metro station managers over the loudspeakers in the
Moscow subway? By any standard, that’s not a really skill-demanding job, while this
kind of money is still something over there... True, the same consumer-satisfying
situation is there for the first time in Bulgarian history as well... But | have not heard
anybody offering such high pay to city employed workers in Sofia, with or without
the EU membership. Yet, in both these countries it’s the first time in history when
modernization is based on consumption. How is this possible? | think through the
conscious, state-sponsored creation of a class of urban consumers which is meant
to sustain the new order. This is the new urban middle class. It is supplying
consumers and it is on the receiving end of the new economy/market.

So, it seems that if you want to have the new kind of capitalism, the neo-capitalism
born out of socialism, first you need to produce a middle class; then you have to
secure for it a certain level of income by relatively wider distribution of the wealth
generated from your natural resources (in the new EU member states that’s the
investment potential which is treated as a “natural resource”); then you have to train
it to consume even though that might mean (at first) living on credit, then you have
the bourgeoisie and then...

Well, then one starts wondering - if all of this means that we are living through some
reactionary times, then who are the good guys? The question is open since all of us
in the formerly homogenous Eastern Europe are actually enjoying the first time in
our collective history when we have all these things available that would have been
unthinkable just a generation ago... | do not have in mind only the availability of
commodities... | am just wondering if | should forget my life before 1989 with all its
aspects or should | rather draw some lessons from it?... By the way, there are some
nice discounts these months on Bulgarian Black Sea coast real estate...

Sofia, January 31t 2007



Luchezar Boyadjiev | Who are the Good Guys?

I have been living in the EU for a month now... It's not what | expected it to be... |
mean, you only need to look at the holes on the roads they have all over there! Just
the other day | drove somebody off to Sofia Airport — my God, what a dreadful ride!
And they say EU is an elite club..., elite my ass, | say!

At least the government of this country, not that | voted for them mind you, has
already started the procedure for Bulgaria to join the Euro zone as soon as
possible, like in 2-3 years. That's good | tell you, for they will finally get off our
backs. They will have to recognize our home-made money; all those Euro bills that
we are traditionally printing here in the country will no longer be treated as forgery!

| am not so sure about salaries though... The other day somebody published the
findings of an economical forecast research saying that the average pay in Bulgaria
will reach EU standards by the year 2230... In fact | should not be worried at all, in
fact - that’s not my problem at all. Actually, things changed for me overnight in this
department, which is great! You see, until January 1t 2007 | never made a single
penny as an artist in my own country! | always provided for my family and myself by
commuting to work in places West, South, North and sometimes East of the borders
of Bulgaria, everywhere else but... So, now that my home country is in fact the
whole European Union | can safely say that most of the work | do and most of the
money | earn for the work that | do, | earn at home. And that’s a big relief, | tell you!

In one word, after January 1%t 2007, when Bulgaria joined the EU, | turned overnight
from a lumpen artist (for in my country | have virtually no status as an artist, which
is not the way it is outside of the country) into a middle class cultural worker of the
visual persuasion with all those nice benefits such as for instance, traveling to
France (I take the nastiest example...) on my ID card alone and taking great
pleasure to bark back “it's none of your fucking business” at the border guard when
he/she asks me “what is the purpose of your visit to France”... | can even play now
the solid EU partner to a poor, underprivileged and understaffed visual art NGO in
Skopje, Chisinau or even Istanbul.

Truth is we are living through very interesting times; and not only us in the EU. The
new cycle of modernization is affecting the whole of Eastern Europe and all of its
newly defined micro-regions and split post-socialist identities. There are now
several kinds of countries in what used to be a more or less homogenous post-
socialist region. There are the never-to-be-in-the-EU, the not-yet-in-the-EU, the
never-ever-wanted-to-be-in-the-EU, the just-initiated-into-the-EU, the already-there-
and-proud-of-it-in-the-EU countries and many more. And that’s just taking into
account one very superficial marker, membership into the EU (which itself used to
be a kind of a social-democratic project but is now undergoing a severe crisis of
identity).

Nonetheless, what | have in mind is that all through the formerly socialist Europe
there is a process going on of constructing capitalism out of socialism. This is
actually a process of re-creation of the bourgeois and the middle class who were
largely eradicated in the first years after the revolution in 1917 and after the end of
the war in 1945. Provided these new economies are booming it’s surprising to
realize that this new kind of capitalism is based not on production, new technologies
or stuff like that but actually on “innovative” approaches to consumption, a model
best seen in Russia rather then in China, which is dumping world prices, true, but it
is still producing material commodities, or something, whatever it is they are
actually producing... That does not seem to be the case with Russia, which is only
producing wealth and international scandals, both of these being related to natural
gas and crude oil.

Actually it's the first generation ever, the first time ever in Russian history when all
(or nearly all) people living in Moscow (and other large cities) have at their disposal
everything which everybody of their contemporaries allover the developed world
(well, nearly allover and nearly everybody) has readily available on the streets of
their cities — from Coca Cola and LG, to Prada, Bvlgari and Hugo Boss. The
problem is not really that few if any of the most consumer-attractive commodities
one can see in Russian cities are produced in Russia. The problem is where does
actually the money come from for the app. € 1000 per month salary | recently heard
being offered to potential metro station managers over the loudspeakers in the
Moscow subway? By any standard, that’s not a really skill-demanding job, while this
kind of money is still something over there... True, the same consumer-satisfying
situation is there for the first time in Bulgarian history as well... But | have not heard
anybody offering such high pay to city employed workers in Sofia, with or without
the EU membership. Yet, in both these countries it’s the first time in history when
modernization is based on consumption. How is this possible? | think through the
conscious, state-sponsored creation of a class of urban consumers which is meant
to sustain the new order. This is the new urban middle class. It is supplying
consumers and it is on the receiving end of the new economy/market.

So, it seems that if you want to have the new kind of capitalism, the neo-capitalism
born out of socialism, first you need to produce a middle class; then you have to
secure for it a certain level of income by relatively wider distribution of the wealth
generated from your natural resources (in the new EU member states that’s the
investment potential which is treated as a “natural resource”); then you have to train
it to consume even though that might mean (at first) living on credit, then you have
the bourgeoisie and then...

Well, then one starts wondering - if all of this means that we are living through some
reactionary times, then who are the good guys? The question is open since all of us
in the formerly homogenous Eastern Europe are actually enjoying the first time in
our collective history when we have all these things available that would have been
unthinkable just a generation ago... | do not have in mind only the availability of
commodities... | am just wondering if | should forget my life before 1989 with all its
aspects or should | rather draw some lessons from it?... By the way, there are some
nice discounts these months on Bulgarian Black Sea coast real estate...

Sofia, January 31st 2007

Luchezar Boyadjiev (1957), artist, lives and works in Sofia, Bulgaria

Nywesap boapwmues | Kro specs Good Guys?

Vike MecsII Kak s kuBy B EBpocorose... DTo He MOXoXe Ha TO, 4ero s xjail... JloctatodHo
MOCMOTPETh Ha U3PBIThIC PHITBHHAMU Jopork! Ha AHSAX s OTBO3HJ OJHOTO YeloBeKa B COPUHCKHIA
asponopT — 60r MO, YTo 3a uyAoBHIIHAs noe3nka! M onu eme ropopsT, uro EBpocoro3 — 3to
SNIUTHBINA KIy0... B 3aIHUILY TaKyIO dJIHUTY, TOJOXY s BaM!

[TpaBUTENBCTBO 3TOH CTPaHBI — HE TO YTOOBI ST TOJIOCOBAI 32 HUX, €CIIH Ha TO MOIIIO — YK€ Hadao
MpoLeypy 1O CKopeiieMy BCTyIieHHio bonrapuu B 30Hy EBpo, 9TO TOJKHO MPOM30MTH B TeueHHe
JIBYX-TpeX JIET, BPOAE TOro. ITO XOpouIo, eif 60Ty, MOTOMY YTO OHHM CJIe3yT, HAKOHEI[-TO, C HAallIHX
xpe6ToB. VIM mpuaeTcs Mpu3HaTh HAIlly OTEYECTBEHHYIO BAIIOTY; BCE 3TH Kymiopsl EBpo, KoTopble
MBI UCIIPAaBHO TTedaTaeM y cebst B cTpaHe, Oouibie He OyIyT cYuTaThes (anbmuBeIMHA!

A BOT HacyeT 3apIuiar s He yBepeH... HenaBHO ommyOnMKoBaiy JaHHBIE 3KOHOMHYIECKOTO
HCCIIE0BaHNs — CPEHsIs 3apruiata B boirapun mo ux mporHo3am JOCTUTHET cTaHnapToB EBpocoro3a
K 2230-my roxy... BooOmie-To JIMYHO MHE TyT Hedero OecroKOUThCS, 9TO He Most mpobiiema. B aToi
o0J1acTH, NPU3HATHCS, ISl MEHSI B MHUT BCE U3MEHHIIOCH, U 3TO 310poBo! Jleno B Tom, uto no 1 stHBaps
2007 rona, KaK XyJO>KHHK 51 He 3apaboTaj HU KONeiKH B CBOel coOcTBeHHOIt cTpane! S Bcerna
obecrieqnBal ce0s ¥ CBOIO CEMBIO CE30HHBIMH 3apa00TKaMHM, OTIPABISIAACH K 3amany, K 10Ty, K CeBepy,
a MHOTJA U K BOCTOKY OT rpanuIl bosrapun, kyna yrogso... Tak 4To Tenepp, Korna Most poJHast
cTpana — 370 Bech EBporeiickuit Coro3, s MOTY CO CIIOKOHHOW COBECTBIO CKa3aTh, YTO OOJBIIYIO
4acTh CBOEH paboTHI M OOJBIIYIO YacTh AEHET, KOTOpBIE 3a Hee MoJydaro, s oJIy4alo JoMa. A 3To,
JIOJIOXKY 51 BaM, OTPOMHOE yTeleHue!

OpnHuMm cnosoM, nocine 1 sHBaps 2007 ropa, korna bonrapus Berynuina B EBpocoros, 3a oHy HOUb U3
JIFOMIIEH-XYJ0KHHAKa (MO0 B CBOEH CTpaHe BUPTYaJIbHO Y MEHs HET HUKAKOTO CTaryca KakK y
Xy/I0)KHHUKa, a BOT 332 pyOeKOM Bce 0OCTOMT HECKOJIBKO MHAYE) S TIPEBPATHIICS B KYJIBTYPHOTO
paboTHMKA 10 BU3YyaJbHON YacTH, NPEeICTaBUTENs CPEJHEro KIacca, CO BCEMU 3TUMHU YyJ€CHBIMU
MIPEeMMYIIeCTBAMH, TAKMMH KaK MmyTemecTBre Bo Opaniyro (6epy caMblii THYCHBII puMep...) 0
OJHOMY JIMIIb YIOCTOBEPEHUIO JJMUYHOCTH M MPEBEIUKOE YIOBOIBCTBUE MPONAATh NONPAaHUYHUKY «HE
TBOE cobaube 1e10», KOIJja OH/OHA 3aJaeT BOIPOC: «Ieib Bamel noesaxu Bo @panruio?»... Teneps
1 JJake MOry n300paxarh COJIMIHOIO €BpOIeiicKoro napTHepa nepej HUIUMHU, TUIIEHHBIMU
MPUBUIIETHH, HEJOYKOIUIEKTOBAaHHBIMU HErOCYIapCTBEHHBIMU MHCTUTYLUSMU BU3YaJabHOIO
uckyccra B Cxombe niu naxe B Cramoyie.

HcTuHHas mpaBla, MbI )KHBEM B OYCHb MHTEPECHBIC BPEMEHA; U HE TOJIBKO MBI, BCTYIUBIIHE B
EBpocoro3. HoBblii 1iuikin MoiepHH3aliy 3axBarbiBaeT Bcro Bocrounyio EBpory u Bce ee
HOBOOOpAa30BaHHBIE MUKPO-PETUOHBI, PacKajbIBasi MOCT-COIMATUCTHUECKUE UICHTHYHOCTH. B ToMm,
YTO paHbIIE MPEACTABIIO0 CO00 Ooiee WM MEHEee OTHOPOIHBIN MOCT-COIMATUCTHUECKUI PETHOH,
Ternepb BO3HUKIIO HECKOJIBKO pa3HOBUIHOCTEH cTpaH. Te, KoTopble HUKOrna-He-0ynyT-B-EBpocotose,
Te, KOTOpbIE elle-He-B-EBpocoro3e, Te, KOTOpble HUKOT/Ia-U-He-X0Tenu-0bITh-B-EBpocoto3e, Te,
KOTOpbIE€ TOJbKO-4TO-BCTYIHIIU-B-EBPOCOI03, T€, KOTOpPBIE yKE-TaM-U-TOPASTCI-ITUM U MHOTHE
npyrue. M Bce 3T0 — yuuThIBasi TOJIBKO OJJMH BECbMa MOBEPXHOCTHBIN NMPU3HAK: YJIEHCTBO B
EBpocorose (kakoBoii ObLIT KOTJa-TO Pa3HOBHUIHOCTBHIO COIUAT-IEMOKPATHYECKOTO MPOEKTa, HO
CEroJIHs MepekKUBACT )KECTOKUH KPUZHUC MJIEHTUUHOCTH).

U Bce e MeHs1 He OTIYCKaeT MBICIb, YTO Ha BCEM MPOCTPAHCTBE OBIBIIEH COIMAIMCTHIECKOH
EBpomsl HAET npoece CTPOUTENLCTBA KamuTaan3Ma u3 conranusma. Ha camom nene aTo mpornecc
BOCCO3/1aHUs OyprKya3uH U CPEAHEro Kiacca, BO MHOI'OM HCKOPEHEHHBIX B IEpPBbIE IO/l OCIIE
pesosronuu 1917 rona u nocne okoHuaHus: Bropoit MupoBoii BoiHbI. Jlomyckasi, 4TO 3TH HOBBIE
SKOHOMUKH NEPEKUBAIOT OyM, yANBHTEIBLHO OCO3HABATh, YTO ITOT HOBBIM THI KallMTalIn3Ma
OCHOBBIBAeTCSl HE Ha MPOM3BOJCTBE, HOBBIX TEXHOJIOTHSIX WM YEM-TO BPOZE ITOTO, HO B
JIEWCTBUTEIBHOCTH HA «HOBAaTOPCKUX» MOAXOAX K MOTPEOICHUI0 — MOJIENb, OoJiee 3aMeTHas B
Poccun, yem B Kutae, koTopbIii cOMBaeT MUPOBEIE IIEHBI, YTO NPaBja, TO MPaBIa, HO BCE TaKU
MIPON3BOANT MaTepUaIbHbIE TOBAPHI, MIIM YTO TaM OHU NMPOM3BOIAT... B Poccun xe Bce obcTouT He
Tak, Poccust mpou3BOIHUT TOJBKO OOTaTCTBO M MEXKIYHApPOIHbIE CKaHIAIBI, IPUYEM H TO, H TO APYroe
CBSI3aHO C MPUPOAHBIM Ta30M M HE0OpabOTaHHOH HEQTEIO.

Boobe-to 310 nepBoe nokoJeHKe 3a BCIo UCToputo Poccuu, koraa Bee (MM MOYTH BCE), )KUBYLIME B
Mockge (1 Apyrux GOJIBLINX TOPOAaX) UMEIOT B CBOEM PACMOPSHKEHHUH BCE TO, YTO KAXKIOMY HUX
COBPEMEHHHKY TOBCIOZlY B Pa3BUTOM MHpE (JIa[HO, MOYTH HOBCIOAY M MOYTH KaXKIOMY) JIETKO
JOCTYITHO Ha yiHIax cBoux roponos: oT Koka Koxst u LG no Prada, Bulgari m Hugo Boss. [Ipo6iema
Ha CaMoOM Jiejie He B TOM, YTO JIMIIb HEKOTOPBIC, €CIU BOOOIIEe KaKie-T1100 U3 GONbIIMHCTRA
MPHBJIEKATEBHBIX ISl TOTPEOHUTENS TOBAPOB, KOTOPhIE MOXKHO YBHIETh B POCCHICKHX rOpoJax,
npoussezieHs! B Poccun. Ipo6iema B TOM, OTKy/a ke OEpyTCs ACHBIU [ MECSIYHOM 3apIuiaThl 4yTh
i He B 1000 1omapoB [uis MOTEHIHATIBHBIX THCIETYEPOB HA CTAHIIUH METPO, O YeM s HEIABHO
YCIIBILIAN B TPOMKOTOBOPHTENSAX MOCKOBCKOM moa3eMku? T1o 00sIM MepKam, 3TO He CTONb YK
BBICOKOKBaJTH(DMIIMPOBaHHAs paboTa, TOr/a KaK 3a IpaHHULICH Takyto 3apIuiaTy HaJo elle MOUCKATh. ..
He criopro, Takas xe MOTpeOUTEeIbCKH-YI0BIETBOPUTEbHAS CHTYALs CIIOKHIINCH BIIEPBbIC U B
ucropun bonrapuu... Ho st He cnbiman, 4to6bl B Copuu KTO-HHOY/Ib Tpeiaral MyHHIUTAIbHBIM
CITYAall[UM CTOJIb XK€ BBICOKHIA 3apab0TOK, KaK /10 BCTyIieHHs B EBpocoros, Tak u nocie. U tem He
MeHee B 00eHX HallMX CTpaHaX BIIEPBbIC B HCTOPHH MOJECPHH3AINS OCHOBBIBACTCS Ha MOTPEOICHHUH.
Kak 370 Bo3M0xkHO? JlymMaro, HOCPEICTBOM CO3HATENBHOr0, (GPHHAHCHPYEMOTo TOCYAapCTBOM
CO3/1aHusI KJIacca FOPOJICKUX MOTpeduTeNeld, peiHa3HaueHHbIX OAICPKUBATh HOBBIHA MOPSAI0K. DTO
HOBBIH ypOaHUCTHUECKHUiT cpeqHuii Kiacc. OH MocTaBiseT NoTpeduTeNel 1 HaXOAUTCS B PO
MOJTy4arolIeii CTOPOHBI B HOBOI SKOHOMHKE/PBhIHKE.

[Tonrydaercst, 4To €CiM Bbl XOTUTE UMETh HOBBIM THUIT KaluTaaIu3Ma, HEOKAUTAIN3M, POAUBIIUNACS U3
colMaiu3Ma, CrepBa Bbl JOJDKHBI CO3/1aTh CPEAHHHA KJ1acc; 3aTeM BbI JOJDKHBI TapaHTUPOBATh EMY
OTIpeIeNICHHBI YPOBEHB JT0X0/Ia yTEeM OTHOCHTEIBHO 00Jiee IMPOKOTO pacrpeiesieHus 00rarcTea,
M3BJICKAEMOT0 U3 BalllMX MPUPOJHBIX PECYpCOB (B CTpaHaX-HOBBIX WieHaX EBpocoro3a 3to
HWHOCTpPaHHbIE UHBECTHUIIMHU, KOTOPbIE PAaCCMATPUBAIOTCS KaK «IPUPOIHBIE PECYPCHI»); TOTOM BbI
JIOJDKHBI HAYYUTh €r0 MOTPEOIIATh, JaKe €CIIM 3TO MOXKET 03HA4YaTh (MMOHAYay) )KU3Hb Ha KPEIUTHI,
MOTOM Y Bac JIOJKHA MOSIBUTHCS Oypikyas3usi, a IOTOM. ..

Hy, a noToM HauMHaemb 3a1aBaThCsl BOIIPOCOM: €CJIM BCE 3TO 03HAYAET, YTO MbI JKUBEM B
peaKIMOHHBIC BpeMeHa, TO KTo 31ech good guys? Bompoc octaeTcs OTKPBITHIM, BElb BCE MBI B
OBIBIIICH HEKOTIa OJHOPOaHON BocTtounoit EBporie BooOIIIe-TO BIiepBbIC B HallIeH 00IIeit ncTopru
“MeeM BO3MOYKHOCTh HACIAXIAaThCsl U300MIUEM, YTO OBLIIO HEMBICIUMO €IIe JUTS MPEIBbIAYIIEro
MOKOJICHHUS. .. S| UMEI0 B BUIY HE TOJBKO JOCTYMHOCTH TOBAPOB... XOTEIOCH ObI 3HATH, TOJDKEH JTH I
MPOCTO-HAMPOCTO 3a0bITh CBOO KU3HB 10 1989 roma, co BceM XOpPONIMM U TUIOXHMM, YTO B HEll ObLIO,
WJIH JIOJDKCH U3BIICYb M3 HEe KOe-KaKhe YpOKu?

Codwus, 31 saBaps 1007

nepeBon Anexcanap CkumaH

Jlyuesap Bosadocues (1957 p.) xydoocHux, sicusem ¢ Cogpuu, Boneapus



A. Maryn | Rwanorn naccamupos n soputened Artiom Magun | Three Dialogues of Passengers and Drivers

IMoe3aka 1. UkasoBckas — A3ponopr.

Takcuer: CKoIbKO y HAC BpeMeHH?

ITaccaxup: BaxkHo HE TO, CKOJIBKO BpPEMEHH, a
Kakoe oHO! ¥V Hac, HaBepHOE, MHOTO BPEMEHH, HO
910 Bpems peakuuu. Ilocmotpu: y Hac B Poccun
Pa3roOHSIOT JEMOHCTPAIIHH, CaXalOT B TIOPbMBI 0e3
Cylla U CJEICTBUs, CO3Al0T KapMaHHbIE MapTHU.
Kyuxa stozeit MoxkeT nmponaBuTh Jt000€ perieHue.
U Gosblasi yacTh HAIIMX COTPAXKAaH HE CIIOPUT C
9THM — y Hee HET BpeMeHH Ha conpoTuieHue. OHa
XOIHUT B CyNepMapKeThl, JeJlaeT PEMOHTHI,
0o0CyXJaeT clieJlaHHble MOKYNKH 10 MOOUIBbHBIM
tenedonam. Jlronu He MepexHBalOT O CBOEM
3aMBIKaHUH B YaCTHOM )KU3HU: BeJlb B 3TOM YaCTHOM
)KM3HU  OHM  YAOBJIETBOPSAIOT  JKEJaHUs,
paszensemble APYTHMMH, NpOIAraHaupyeMbie B B
peanuTH-10y, cepuanax u Onokdacrepax! Jla u
pyratb NpaBUTEIBCTBO 32 B3STKH TOXE MPUATHEE
C IPY3bsIMU 1O MOOHMIBEHOMY Tele(oHy... A eciu
OHM BJIpPYT O Y€M-TO BCEPbE3 3ayMaloOTCs, UX
CHAOAAT KaKOH-HUOYAb MUCTHUKOH 3aMILEIOi.
Takcucr: [la, nerpanuposan Hamr Hapon. Panbme
He Tak Obl10. PaHble ObUT KOJUIEKTUBU3M, JIHOIH
yAbI0AIUCh, HOMOTanu Apyr Apyry. Ceiiuac BoI4bu
3akoHbl! Hy a 4uTro nenats — ¢ BOmkaM# XHUTb, O
BOJIYBH BBITH!

IMaccaxup: Ho kak xe — Heab3s ke UM
ynonoOusThes!

Takcuer: Hy na, npsMo ceiiuac craHeM Bce
3aiiunkamu. BoT y MeHs xeHa — 3aiumk. S eif
MOKYTal0 KpacuBbI€ IIANOYKH U Tanouku. Ho amst
9TOrO s JOJDKEH 3a 0apaHKoil oureBaTh, KOraa BOT
TYT (PEe3KO BBIPYJIUBAET) II... HEAOYUCHHBIE 11O
yIUIaM I1acTaroT!

IMaccaxup: Hy TbI e caM roBOpHILIb, YTO paHblLe
He TaK ObLIO.

Takcucr: Jla koHEUHO, apeHb, HE Tak. Torga B
T'AU nopsnok ObL1. Jla ¥ JTI0IH Kak-TO YesloBEeUHee.
Ceiiyac jxe BOT NOHaexaja IIaHTpana BCsKas C
KaBkasa, ¢ rop cnycTUIUCh, UM CJIOMaHHbIE
JKUTYIU BblIanu — pyiau, Jxoxap! V Hac BoT naxe
y Tpe3ueHTa MOMOIIHHK YeUeHell — Yero X Thl
XOuelb!

Maccaxup (oneuwus): Yto x aenats-To... Heyxro
B COBOK OISITh, YTOO 3a IpaHHIly HE MyCKaJHu, U
OaHaHbI TOJILKO MO-Tpa3aHUKaM!

Takeuer: He, coBOk yxe He BEepHYTb, K
COXKaJIeHUI0. DTO MPOCTO HAC IPEEeT KaK MaMsTh.
Takue necHu 4yBCTBUTENbHBIE OblIu! 3Haelb, HE
TOCKY HaBeBaJlM, KaK ceiuac, a Takyl CBETIYIO
rpyctb! «Hanexna! Moii kommnac 3emHoOIW». Jla u ¢
0aHaHaMM — KaKasi-TO TPOraTeJbHOCTb OblIa B 9TUX
OaHaHax, 0co0ast HE)KHOCTh MCUYe3aHus. A ceiiuac
NpaBWIBHO THl TOBOPHINB, OpaTaH, ceiyac
HaJeXIbl HUKakol. baHaHbl Kynui, ¢ben U Bce —
OHH TOJIbKO PayIOT, €CJIM KOI/Ia MX elllb, PO COBOK
BCIIOMHHACIIb, U €Ile B ITO XK€ BpeMs I0
TeJIeBU30py NecHio [laxMyToBO# mepeaaroT.

Hawm Hano oObenuHAThC, 1 TaK AyMalo.
Maccaxup: Komy «Ham»?

Taxcuct: Hy xak KoMy, pycCKuM.

Maccaxup: 77?

Taxcucr: Hy na, pas Mup Bonuuid, HaJo B cTau
3HAYUT COMBATLCS, YTOOBLI BMECTE 3alMIIATLCA-TO
oT BparoB. Tel Tenuk cmorpen? Hy oHu Tam
OpewmwryT MHOTO, HO B OJJHOM HE€ BPYT: BCIOJY
Hae3JIbl Ha Hac. Yke BOT U OeJI0pycChl, Tajibl, XOTAT
3a/apMa OT Hac pa3kuTbes! A Beab TOXE ObUM
Opatbs, U BOT, 0OManynu. [ToMHHMIIB, TECHS Takast
obuta? «Momnomocts Mosi! Benmopyccus!» Ix!
Maccaxup: Tak TbI k€ TOBOPUII, YTO TOCKYEIlb
0 3ayIEeBHOCTH, OpaTcTBY?

Taxcuct: Hy Tax, a s Tebe npo uro? Tel mo-pyccku
nonumaems Boobme? (C momo3peHuem
OIVISI/IBIBAET MACCAXKUPA).

Bot mMexny Hamu (akyenm Ha «Hamuy), KOHEUHO,
HYKHO KaK-TO YTO-TO BBICTPOUTbH TaKoe Oparckoe.
A TO y HAaC MEHTBI Ha JICHbI'M YCUCHIICB JKUBYT, a
onurapxu — Ha jaeHbru Mspauns. [IpaButenu e
10 LEPKBaM XOAST, a MUJUIMAPAbI HAPOJHbIE B
AMepHKe XpaHST.

IMaccaxup: BoT MMEHHO — KaK ke Thl MOXKEIIb UM
Beputb! OHUM OT 3amajga CTPUTYT KYIHOHBI, €315T
Ty/la Ha JIbDKaX KaraTbes, a TeOe BIapUBalOT MPo
HALIMIO PYCCKYI0, YTOOBI OHHM HE JIE3JIU CO CBOEH
nemMokparueid. bBeima OBl geMokpaTus —
CKOBBIPHYJIH OBI OJIUTapXHIo!

Takcucer: Tak 3amnaj To)Ke He X0UeT 34eCh HUKAKOU
nemokpatuu! OH OHUMAET, YTO AEMOKpATHs y Hac
OyneT Ha-uMo-HalbHasA. Tak 4TO OHH TOXKE ITY
Mypry npo AE€MOKpaTHuio JUls BUIY myckaioT. UM
0JIHO Hajo, 4ToObl Poccus Obl1a mociabee.
Tlo3TOMY OHM TPBI3HIO KaKy0-HUOYAb MOJIEPHKAT,
WJIK MOJIOJICKb OTMOPOXKEHHYIO, & HEe HapoJ 4To0
peman. A y caMHMX BCe TO )K€ — TOJIbKO O ce0e,
moOumbIX, 1ymatoT. Celiuac BCe-Taku €CThb Y Hac
B MOJIUTHKE XOTh KAKOH-TO HAaI[MOHAIbHBIA BEKTOP,
BCE K MOJIErYaio JIOISIM.

IMaccaxkmp: Tak TbI K B ad3pONOPT JIIOJEH BO3ULIbL
— pazoiinemcs ¢ 3anaioMm, Koro Tbl Oyzeib BO3UTh?
Takcuct? S, Bo-mepBbIX, BOOOLIE HHXKEHEP MO
npodeccun. A BO-BTOPBIX, S )K€ HE MPOTHUB, SCIH
KTO ChHE3IUT HEHAJOJTO...

Iaccaxwup: Hy, cnacu6o.

Taxcuct: Jla He 3a yto. Kcraru, nogpesxaem. C
Te6st 500 BO3bMY, TOTOMY KaK YEJIOBEK ThI PYCCKHUH,
paccyuTeNbHbIN.

MMoe3aka 2. Ct.M. MockoBckasi - UkajioBckasi.

Haccaxcup nosum makcu. Ocmanagiueaemcs
nodepoicannas Toiloma. Buympu unmennueenmmbiil
600UmeNb 8 NUONCAKE.

IMMaccaxup: 3npaBcTByiite, 10 YkanoBckoil He
nozasesere?

Takcucr: [la, cagutech noxanyiucra.
Maccaxup: Crnacu6o. Bam, HaBepHoe, o nopore?
Takcucer: Jla HeT, npocTo ceiiyac LEeHBI Bce
BBIPOCIIH, MPUXOIUTCS MOCHE JIEKLHH LIIyCTPUTD,
4T00BI OaHBKY Ha Jaue mocTpouTh. [IpudaBouHOE
pabouee BpeMsi, Kak HaC B COBETCKOE BpeMsl yUHIIH.
IMaccaxmup: [la. A Teneps - Bpems peakuuu!
Takcucer: Tak y Hac He BpeMsi, @ MECTO PEaKIIWH.
YV Hac Hapoa TaKoil: YTO C HUM He jenail, Oyaer
CITyIIATHCSI CHIIBHOU pyKu. HeT y Hero MopaJsibHEIX
UHTEPECOB, LIEHHOCTeH, uTo nu. M HuKoraa He
obu10. Hy BOT, mocMoTpHTe, 4TO 51 TOBOPIO (PE3KO
BeIpyauBaeT). Hy kak e Tak MoxHO mozpe3arb!!!
Bot Bsl HeOoch u3 EBporibl npusierenu — Hy Tam
BOOOIIE TaK HEMBICIUMO TocTynarh. He-MbIc-n-
Mo!

IMaccaxup: Hy a MbI ¢ Bamu kak, Toxe Takue pa0bl
HNPUPOKIECHHBIE?

Takeuer: Hy Het, B Poccuu ects Bce-Taku
TpaguLUs HeOOJIBIION eBPOIEen3NPOBAaHHbIN Kilacc
umeTs, 3710 eie ¢ Ilerpa Ilepsoro. Ho Mbl HUKak
HE MOJKEM KOHTPOJIMPOBATH TOJITY 3Ty — HE XOUeT
OHa 00IIeYeIOBEUECKUX LIEHHOCTEH, U BCE TYT.
IMaccaxup: Munytouky! Ecnu 3T eBponeinst
NPEe3UparoT HalIMX 0ObIBaTeNeH, TO Te elle Ooble
cTaHOBATCA pabamu! A caMu 3amagHble Xyp-
HAJUCTHl ¥ NMOJUTHKU YacTO NMEPEHOCAT 3TO
oTHolIeHHe 1 Ha Hac ¢ Bamu! [loaTomy MHOrMM 1
OOMIHO: CTapaeubesl JOKa3aTh, YTO THl He BepO-
JIIOJI, JIIOOUILb UX FOPSYO0, 3TUX EBPOINEHLIEB, a OHU
BCE H3Y4YalOT, HET JU B TeOe uero aHTHIH-
O6epanbHoTo? CeronHsi y Hac IO TeJIEBU30PY
MOKa3bIBAIOT OJIMH CILIOIIHOM KOMIIJIEKC HEMOIHO-
nennoctu! «Hukxomy He mo3Bonum Poccuio
obmxath!» «Poccus sHeprernyeckas cBepxie-
prkaBa, a KTO 3TO €Ile He MOHSI, TOTO KaCTPUPyeM
Ha MecTe!» OTO NefcTBUTENBHO peyb 037100J1eH-
HBIX pa0OOB, UCMOJBOJb BBINAIOIIUX CBOE HHUYTO-
xecTBo. Ho paboB, KOTOpBIE MOIHOCTBIO pa3oya-
pOBaIMCh B COOCTBEHHOM «TOCHO/IMHE», TO €CTh
3amnaje.

Taxcucr: Tak 3To Becernga tak 0siBaeT! MaccaM He
HY>XHBI TOepanbHble HeHHocTH! OHU BBIPOCIH B
HACWJIMU. DTO HE MbI UX NPE3UPAEM, 3TO Y HUX B
ceMbe, BO JBOpPE HE YyBaXKalOT YEJIOBEYECKYIO
nnuHocTh! KynbsTypsl HeT, npocselenus!
IMaccaxup: Ho pa3Be MOKHO NOTY4YUTh KYJIETYpY
n3-noxa nanku! Hago 4ToObl Monu camu HalLIu
o01muit MHTEpeC co BCEMU APYTUMHU JIoAbMuU!
Takcuct: Jla, BOT g pa3Be 4TO HAACHOCH, UTO
KalUTaJIN3M, PBIHOK KOTIa-HUOYOb cHOPMUPYIOT
y HUX 9TH ofIiedenoBedyeckue neHHoctu! Yero
JIETUTH ¢ 3amajioM, ecId HaJlo TOProBaTh ¢ HUM!
YTO NIeNUTh ¢ TaJPKUKaMu — MyCTh cebe paboTalor,
y Hac U Tak HeT pabouux pyk!

Maccaxup: B tom-To M gemo, 4to ceiuac
KalnuTaJIUCThl U PHIHOYHUKHU HAy4YHJIUCh 00XO-
IUTHCS 0e3 0o0lIedesoBeYeCKUX LEeHHOCTEH.
Tounee, g HUX Te, KTO HE pas3aessieT dTUX
LEHHOCTEH — 3TO yKe Kak Obl He JIIO/IN, @ HOCUTEITH
3na. [TopouHslii KpyT mosrydaercs!

Takcucr: Iloxanyii, Bel npaBel. Bpems, nonu-
Maelb, peakuuu. Hy ma 4ro nenats, pa3 BpeMs
takoe! Hazno 3Hauut, 1aBUTh 0€3)KalIOCTHO 3Ty
aMOopaJbHYIO CBOJIOUB, BOT KaK 3TOT, Ha Mepcenece
— pa3Be MOXKHO Ha TakoW CKOPOCTH pyiauTh! By
TaM MPaBUIBHO JETAET, YTO AaBUT UX. A y HAac BOT
MOLLIM Ha NOBOAY Y 3THX Macc... Hy, y Hac Bcerna
BCE BKPUBb U BKOCB!

C BoKaMM XHTb — 10 BOTYbH BBITH! Hy, BOT MBI 11
npuexanu. C Bac 300 pyOieit — ppIHOK €CTb phIHOK!

Hduanor 3. YTonus n cy0beKTHBHOCTb.

[Taccasicup npuxooum domoi. Tam ezo ecmpeuaem
arcena. Hazoeem ee «llaccasicupray

IMaccaxkupka: Hy, kak cbe3nui, HeHAIAAHBINA?
IMaccaxkup: Jla BOT, BCIOAY BpeMs peaKLHu.
IMaccaxkupka: Tel uro, OeneHsl o0bencs? Kakoit
peakuun? Tbl mOCMOTpU, KaKyIO g HOCYIOMOECUHYIO
MallMHy Kynuia? OTo ke NMpsSMO HOBBIH Apyr
CeMbH C UHOCTPaHHBIM MMeHeM Bupnmya!
IMaccaxxup: [la HeT, 1 nMero B BUAY, YTO JIOOHU HE
XOTAT Oosble cBOOOIHI!

IMaccaxxupka: Tak sTa MamuHa, OHa U JaeT
cBobony, cBOOOAY BpeMeHH! A THI XO4ellb He
cBo0OABl, @ HA00OPOT, UTOOBI BCE 3TO BpeMs
3aMOJTHATA KOMCOMOJBCKHMH COOpaHHuAMH!
IMaccaxup: Jla Het, 1 Xouy, 4TOOBI BpeMs ObL1O
UHTEPECHBIM. ..

IMaccaxupka: Her, Hame Bpemst — 3T0 He BpeMmst
peakiuu. «Bpems peakuuu», urpa Ha MOHIKEHHE
— 3TO JIO3YHT CaMHX PEaKIHOHEPOB — 3JI00HBIX
HalL[OHAJIUCTOB U BsUIbIX 1ubOepanos. Hame Bpems
— BpeMsl ocyllecTBisAomeics Yronuu. Bpems
BOJILIEOHBIX MalIuH. Bpems, korna qpeBHss Marus
U PelIUIUs Peaslu3yroT APEBHIO0 MEUTY YeloBeKa
0 rocrojcTBe HaJ npuponoi. (Bot, Ha BeicTaBKE
«Bepro» nnTepecHas pabora: s0JI0YKO €3IUT MO
raJaTeIbHOH pOMallKe, a y HEro B Cepelke
Tenenepeaya UAET, IPOILIBIX JIET).

A Haj TI0IBMU YeIIOBeK OOJNbIIE HE XO4eT

Trip 1. Chkalovskaya Metro Station — Airport

Driver: How much time is there?

Passenger: The question is not how much time there is, but what kind of time it is! We have
plenty of time, but all of it is the time of reaction. Look: here in Russia, they are breaking up
demonstrations, putting people into prison without due process, and creating loyal oppositional
political parties. A small group of people is capable of pushing through any decision it likes. And
most of our fellow citizens don’t contest this: they have no time to react! They go to malls, repair
their apartments, and discuss their purchases on their mobile phones. People don’t regret their
enclosure in private life: in this private life, they satisfy desires shared by others, desires that
are advocated in reality shows, TV series and blockbusters! And even to criticize your government
makes more sense if you use a mobile phone... But if these fellow citizens actually start thinking
about something serious, they will be immediately given some religion or some occult bullshit
substitute.

Driver: Yes, our people have gotten worse. It wasn't like this before. There used to be collectivism;
people smiled at one another, and helped one another. But now, it is the time of the wolves.
And, as a Russian proverb goes, if you live with wolves, you howl with wolves.

Passenger: Yes, but we don’t have to be like them!

Driver: Ok, so we all become small pretty pussycats. My wife is a kind of pussycat. | buy her
cute fur hats and fur coats. But to do this, | need to sit behind this wheel all day long, in this city
which (he suddenly brakes and quickly turns the wheel to the right) is full of ignorant
motherfuckers who can’t even drive a bike but buy themselves a car!

Passenger: But you say yourself it wasn't like this before!

Driver: Of course, man, there is no comparison. Back then, the road police was OK. And people
were somehow more human. And now, the rabble from Cauacasus is everywhere — they just
come down from the mountains, get a broken Zhiguli, and there you go, drive on, Jokhar! What
do you want if our president has an aide who is a Chechen!

Passenger (shocked): But what do you want? You want to go back to Soviet times, when they
didn’t let you cross the border, and only sold bananas on holidays?

Driver: No, no. There is no chance of returning to Soviet times. They only warm us with their
memory. The songs were so touching back then! You know, they didn’t convey anguish, as they
do now, but light sadness...”"Hope was our compass in the world,” as one of them said. And
even the bananas: there was something about those rare bananas, a special tenderness of
disappearance. And now — you're totally right, man — now there’s no hope. You buy your bananas,
eat them, and that’s it. They only make you happy if you remember Soviet times while eating
them, and at the same time they play Pakhmutova’s songs on TV! | think we need to unite.
Passenger: Who are “we”?

Driver: We, the Russians.

Passenger: ??7?

Driver: Yes! Since the world is full of wolves, we need to form packs to defend ourselves from
our enemies. Have you watched TV lately? Ok, they bullshit there a lot, but one thing is true:
everyone around us is trying to fuck us over. Now even the Belorussians, those motherfuckers,
want to get rich at our expense! They were our brothers too, and they’re trying to cheat us. You
remember the song: “Oh, our young times! Belorussia!” Oh-oh-oh (he sighs).

Passenger: But you just said that you miss the sentiment of brotherhood!

Driver: So? That’s exactly what I'm telling you about! Do you understand Russisn or not? (He
suspiciously inspects the passenger). Ok, we need to build some kind of brotherhood. Because
now, the cops live on Chechen money; the Oligarchs are helped by Israel. And the rulers spend
their free time in churches, but keep their billions in the West!

Passenger: Exactly! That's why you shouldn’t trust a word of what they say! They feed on the
West, they ski there, and for you, they sing songs of the Russian nation so the Westerners don’t
jump in with their “democracy.” If we actually had democracy here, we would get rid of the
oligarchs.

Driver: Ok, but the West doesn’t want any democracy here! They undestand that if we do have
democracy, it will be a national, Russian democracy. That’s why this democracy talk is blablabla.
The West just wants Russia to be weak and not dangerous. So they support trouble, support
crazy youngsters, and not the will of the Russian people. And at home, in the West, it's the
same thing. They can only think of themselves there!

BJ1acTBOBATh. [IyCTh 3TUM 3aHUMAIOTCS CKy4YHBIE
O6ropokparsl. Bripouem, HEyIUBUTENbHO, YTO
POXKIAETCsl B OTBET Ha OTY YTOIHIO «peakuusi». B
YTOIHHU Thl KaKk Obl BCEI/a «B TOCTAX y CKa3Kh»
(Oblna Takas mepejaya B HalleM JETCTBe). A
4eJ0BEK, OH OOUTCS JOIT0 TOCTUTH — €T0 TSIHET
nomoi. Hy ¥ moTom omsTh ke: CTpalHo, Koraa
TBOHU JKEJIAaHUS YAOBIETBOPSIOTCS — A€ ThI
Haiigems HOBbIE!

OTcrona HeKMid CUMOMO3 CETrOAHSIIHEH YTOIMHUHU:
Me4Thl  cOBIBAIOTCSH, HO TIOJ  BHIOM
OnaroycrpoiictBa coocTBeHHOro fomal B pamkax
9KOHOMHUKH, «IOMOCTPOSI»: TO €CTh JABHIKCHHS,
KOTOpO€ BCEera BO3BpaIlaeTcs JOMOM.

Ho paxe Takas ytomus myraer: OTcCloOaa
HOCTAJbIHs 1O COBETCKOMY HpPOIIJIOMY,
NpOLIJIOMY HEYJIOBJIETBOPEHHBIX J>KETaHHH.
Otciofia MOUCKU HJCHTUYHOCTH BCEX COPTOB —
YyTOOBI KaX/JbIi 3HAJ TO CBOE MECTO, B KOTOpOE
OH TAIUT BOJILIEOHBIC MAIIMHBI TOCTEBAHUS:
MOOWIBHEIE Tene(OHBI, TEICBU30PEI U T.1I.
Maccaxup: Tel TyT, MaTh, 0€3 MeHs, MO-MOEMY
nepecrnaia ¢ JeppuaeaHIeM.

IMaccaxxupka: A xoTh Obl U Tak? BepHure
skeHimnHaM Houb! Take back the night! He tBOC
JIeJI0, C KeM $1 CILTIO, BaXKHO, C KeM s %uBY. Thl He
MOH BOAMTENb, a 51 HE TBOS MACCAXKUPKA.
Macca:xup: Hy-ny. Ho mo cymecTBy nena — Tb
(hakTHUECKH roBOpUILL O CyObeKTUBHOCTH. Ho
Belb S O TOM U TOJKYI0 — KaKk BOCCTaHOBHTh
yenoBeKy cyOorekTuBHOCTH? Kak pa3 peakuwus
HaIpaBJieHa POTHB IEMOKPATHUECKOTO CYyObeKTa,
H0-MOEMY...

Maccaxkupka: Jla HeT, cyOBEKT dTO U €CThb
peaknus. Peaknus Ha yronuio. Ho xoHeuHo,
HACTOSIIMHM CyOBEeKT HEe OCTaHaBIMBAETCs Ha
JoMamHUX (GopMax HACHTUYHOCTH: HAIUU,
MoOpallbHOM caMmoco3HaHuu. OH cnyckaercs
Janbliie — B HO4b, B Pa30pPBAHHOCTh, B 00Jb O
HEBO3BpaTUMOM npouuioM. OH NPOU3BOIUT,
CBOUM «PEAKIHOHHBIMY YXOJIOM, I10-HACTOSILEMY
PEBOIOLMOHHBIA MEPEeBOPOT.

Maccaxup: Ho peBomtonyst Beab yronuyHa?
IMacca:xkupka: PeBomronus kak pa3s, Kak

YKa3bIBae€T CaMO CJIOBO — Pe-aKTHBHA, CyOBEKTHBHA.
Ho B Hell ecTh ¢ camoro Hadaja 4 yTONHA:
3axBaTblBaroLle OJIM3Kas, TaKas, 4TO X04eTcs cleaTh
IIar Ha3aj, OfyMarhbCcsi, BCIOMHUTE CEO4...

Xoz1 peBOJIOLUHY — 3TO KaK pa3 JUAJIEKTHKA CyObEKTUB-
HocTH U yronuu. Korma BeHpaMuH nmumer mpo
MeCCHAaHCKUI MOMEHT, B KOTOPbIi BCIOMUHAIOTCS BCe
Hepeaau30BaHHbIE BO3MOXXHOCTH, TO 3TO 3BY4YMT HE
TaK ONTUMMCTUYHO, KaK KaXeTCs: B 3TOT CTPAIIHbIH
MOMEHT 4eJIOBEK MOXET Belb U 0TKa3aTbCs OT CBOEH
COBIBAIOILEHCS MEUTHI pajyl KHCIO-CIAJKUX BOCIIO-
MHHAHUH O HecObIBLIEMCHL. .
IMaccaxup: Tak uToO,
HAllMOHAJIHUCTOB?
Maccaxupka: Jla Het, 1 npocTo He XoTena Obl OTAATh
UM Ha OTKyN peakuuio. OHM caMu ee He TIOHUMAIOT,
IyMaloT, pedb HIET O 4eM-TO IIO3UTUBHOM, BHEILIHEM,
4yTh JM HE NPUPOJHOM. A Belb CyOBEKT yXOOUT
[1y60KO BOBHYTPB, AaJbllie, YeM YIOT U CEeMbs, UIH B
camy JXyTb YIOTa U CTPaHHOCTb ceMeitHocTH!

TouHo Tak ke 51 He XoTena Okl OTJHaBaTh JHUOepanaM
Ha OTKYINl yTOHUI0. YTONHsS — 3TO OoJblle, YeM
YIOTHBIH ITPOCMOTpP (PMIIBMA MPO WHOIUIAHETSH HIH
cMc B [OHKOHT. YTonus MOXKeT OBITh HE TOJIBKO 10Ma,
a U B TOCTAX...

Maccaxup: Teneps nousitHo. PeBomonus Oyner
03Ha4aTb — OTTOPOJUTHCA OT MIPO3PAYHOrO Maruyec-
KOTO MHUpa U M03BaTh BCEX B FOCTH — J1a TaK, YTOOBI
caMoMy CTaTh, KaK 3apaTycTpa, FOCTeM IoCTel.
Maccaxupka: Unu ciomars meperopoixu, oobenu-
HUTbCA, U MOCTPOUTH HHCTUTYTHl HacToOsLIeH
CyOBEeKTUBALMU: YUYUTh JIIOJEH, KaK MpPaBUTh COOOIA,
KaK JIEYUTh ce0s U YUUTh CeOH...

IMaccaxkup: Cornacen B npuHuune. Hy uTo x, B uectb
MOETO BO3BpALIECHUS BBINEEM 3TOTO CYrydo Hammo-
HaJIbHOT'O J]areCTaHCKOT0 KOHbsIKA 32 PEBOJIIOLIMOHHOE
00BEeJUHEHNE BCEX MACCAXKUPOB, a TAKKE BOAUTEICH
3emiu!

Maccaxupka: 3aonHo u Bupnnyna oomoem...

Thl OIIpaBAbIBACIIb

Apmem Mazyn (poo. 1974) ¢unocog, scusem 6
Ilemepbypee, unen paboueii epynnor Ymo oenamu?”’



However, we do have at least some national vector in politics,
so it’s gotten a little better these days, at least better than in
Yeltsin’s time.

The passenger: But you drive people to the airport. Who
would you drive if we actually separated from the West?
The driver: First of all, ’'m an engineer by training and not a
taxi driver. And second, | don’t mind at all if somebody wants
to go to the West, for a short while at least...

The passenger: Thank you very much.

The driver: My pleasure. We’re almost there, by the way. I'll
only charge you 500, because you’re a good, considerate,
and Russian person.

Trip 2. Moskovskaya Metro Station — Chkalovskaya

The passenger catches a taxi. A used Toyota stops. Inside,
there is a visibly cultured driver in a suit.

Passenger: Hello, would you please give me a ride to
Chkalovskaya?

Driver: Yes, please do get in.

Passenger: Thanks. Are you just going in the same direction?
Is that why you picked me?

Driver: No, it's just that the prices went up, and | need to do
some work after my lectures to build a bath at my country
house. Surplus labor time, as they taught us in Soviet times.
Passenger: Yes... And now, it is the time of reaction!
Driver: No, it is not the time of reaction: it is the place of
reaction! It's our people: whatever you give them, they only
obey a strong hand. They don’t have moral interests or
values... And they’ve never had them in fact! This is exactly
what I'm talking about (He suddenly and quickly turns the
wheel). How can you drive like this? For instance you. You're
coming from the airport, right? From Europe? In Europe they
would never behave like that crazy driver! Ne-ver!
Passenger: And what about you and |: were we also born
slaves?

Driver: No, after all since Peter the Great, there’s been a
tradition in Russia to have a small Europeanized class. But
we Europeans can’t control this crowd here: they just don’t
have human values, period.

Passenger: Just a moment! If the Europeans despise our
common people, then the latter become even more like
slaves! And the Western journalists and politicians often apply
this attitude to all Russians including ourselves! That's why
many are upset! You try to prove you are not a barbarian,
that you love Europe wholeheartedly, and they still look at
closely to check whether you're liberal enough! Look at what'’s
on TV: it's just one big inferiority complex! “We won’t let
anyone offend our dear mother Russia!” “Russia is an
energetic superpower, and whoever didn’'t get that will be
castrated immediately.” This is actually the discourse of
resentful slaves who implicitly betray their own slavishness!
But these slaves are disappointed in their master, the West!
Driver: But it's always been like this! The masses have no
need for liberal values! They’'ve grown up in violence. And
it's not we who despise them. Their own families and streets
have no respect for the human personality! They lack culture,
and never went through the Enlightenment!

MOHHKA MAPKANHHTEP | MONIKA MARKLINGER

Passenger: But can you get culture through oppression?
People should themselves seek their common interest with
others!

Driver: Yeah, that's my only hope. Maybe capitalism and the
market will one day form human values in these people! What
divides them from the West? It's better to do business with it!
What divides them from the Tadzhiks? Let them work — we
can do with the work force anyway!

Passenger: But the problem is that the capitalists have
learned to do without human values. Or rather, for them, those
who don’t share these values are not even people, but
“rogues”. It's a vicious circle, isn't it?

Driver: | guess you're right. These are reactionary times. So
what is to be done? We need to smash this immoral rabble:
like this one, in the Mercedes. How can he turn like this, at
speeds like that! Bush is right to press those people down.
And here, they follow these masses...In this country,
everything is always wrong! To live with wolves means to howl
with wolves! Ok, here we are. 300 rubles, please. Business
is business!

Dialogue 3. Utopia and Subjectivity
The passenger comes home. His wife meets him.

Wife: So, how was the trip, sweetie?

Passenger: We are living in reactionary times!

Wife: Are you crazy? Reactionary times? What are you talking
about? Look at this dishwasher I've just bought! It's a new
friend of the family with the foreign name of “Whirlpool”!
Passenger: | mean, people around the world no longer want
freedom!

Wife: But that’s exactly what this dishwasher gives you:
freedom of time! And what you want is not freedom, but that
one fills in all this time with Young Communist League
meetings!

Passenger: No, | just want time to become interesting!
Wife: No, our time is not the time of reaction. “Reactionary
times” is the slogan of reactionaries themselves! It's a slogan
of resentful nationalists and bored liberals! Quite on the
contrary: our time is the time of utopia in the process of its
actualization. The time of magic machines. The time in which
ancient magic and religion are finally being realized as the
dream of the human mastery over nature. (Remember that
exhibition | BELIEVE? There was an interesting piece there:
an apple rolls over a chamomile flower that is usually used
for divination, and in the middle of this flower there is a TV
program from the Soviet time.) The human being no longer
wants to be a master over other humans. Let bureaucrats
deal with that. Well, it's not surprising that there is a “reaction”
to this utopia. In a utopian situation, you are always “a guest
in the fairy tale” (there used to be a TV show like that when
we were kids). People are afraid of being guests for too long;
they want to go home pretty quickly. Of course, it's scary to
see your desires realized: where do you get new ones? Hence,
the symbiosis characteristic of today’s utopia: dreams come
true, but under the pretext of repairing one’s own home! Utopia
triumphs in the context of economy (household-management),
as a movement that always returns home! But even such a

utopia is scary for many: hence the nostalgia for the Soviet
past, for the past of unrealized wishes. Hence, the search for
all kinds of identity. People want to know their place, the place
they bring all the magic “visitation machines” like cell phones,
TV sets, etc.

Passenger: Have you been sleeping with a Derridean while
| was away?

Wife: So what if | have? Take back the night! Who | sleep
with is none of your business. What's important is who | live
with!

Passenger: | see! Let’s get back to the question. The return
you mention is in fact the definition of subjectivity. But I'm
talking about subjectivity too, and | don’t see it as something
that is already there. For me, the issue is actually how to
restore human subjectivity! | think reaction target the
democratic subject!

Wife: No. Subjectivity is reactionary itself. Subjectivity is the
reaction against utopia. But, of course, the true subject doesn’t
satisfy itself with the domesticated forms of subjectivity such
as nation, or moral self-consciousness. Subjectivity descends
deeper into the night, into disruption, into the pain of the
irretrievable past. The subject performs a true revolution with
its “reactionary” retreat...

Passenger: But isn’t revolution utopian, on the contrary?
Wife: Well, revolution is, first of all, reactive and subjective
(as the word itself shows). But of course, there is also a utopia
present there: the utopia that is so overwhelmingly close that
one wants to take a step back, to think, to remember oneself.
The progress of revolution is the dialectic of subjectivity and
utopia.

When Walter Benjamin writes about the messianic moment,
in which all the non-realized opportunities are recalled
together, this may sound less enthusiastic than usually
understood: in this terrible moment, people can refuse to
realize their dreams for the sake of bitter-sweet memories of
the non-realized!

Passenger: So you're justifying the nationalists?

Wife: No, | just don’t want to give them the notion of “reaction”
without a fight.

They don’t understand what reaction is. They think it is a
return to something positive, external, even natural. But the
subject goes deeply inside, further down than the comfort
and the family, or into the very uncanniness of the comfort
and the family! Similarly, | wouldn’t want to give utopia away
to the liberals. Utopia is more than comfortably watching a
movie about aliens from outer space or sending an instant
message to Hong Kong! Utopia can force you from your home
and turn you into a visitor of another world!

Passenger: Now | see. The revolution will mean to seclude
oneself from the transparent magic world and to call everyone
to visit, becoming like Zarathustra, a guest of guests.

Wife: Or to break down the barriers, to unite, and to build the
institutions of true subjectivation: to teach people, how to rule
themselves, how to heal themselves, and how to teach
themselves...

Passenger: | agree, in principle. Ok, so let’s toast to my return
with this national Daghestani brandy, to the revolutionary
union of all passengers and all drivers on the Earth!

Wife: Ok, and to our new Whirlpool, of course!
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Brian Holmes | Beyond the Global 1000

In December of 2005 in the city of Sao Paulo, at the annual conference of the
International Committee for Museums and Collections of Modern Art (CIMAM), a
German critic named Walter Grasskamp challenged the twentieth-century claim that the
museum can be the institutional frame of a universal aesthetic language. He pointed
instead to the globalisation of an essentially Western set of cultural codes, including the
all-absorbing code of exoticism — a cannibalistic aesthetic whereby any sort of curiosity
is admired because it is different. For Grasskamp, the art museum is comparable to the
Wunderkammer, or curiosity cabinet. According to him, it's very small — what you see all
across the world, at the basis of modern art museums, are the same 100 artists. The
rest are just curiosities.

The philosopher Maurizio Lazzarato spoke at the same event. He posits the museum as
support base and relay point for an engagement with the outside — particularly with the
massive technical infrastructures of globalization. The artist Ursula Biemann
represented one of those infrastructures: the Baku-Tbilisi-Ceyhan oil pipeline, whose
construction she documented in a video called Black Sea Files. And the psychoanalyst
Suely Rolnik further suggested that artistic experiments can transform even the basic
universalising structure of the Western ego, which negates the Other.

When | took the floor to say what follows, | was conscious of being among a small circle.
We are obviously not part of the 100 major figures who have laid the foundations of the
global museum institution; but maybe of a more modest Global 1000 who attempt to
make the transnational art museum into a crossroads between art, the social sciences
and political activism. We try to constitute critical laboratories, mobile theatres, virtual
editing tables, and even experimental clinics for the exploration of possible alternatives.
Because of the decay in the political, economic, and psychological conditions of human
coexistence, our star has risen a little on the museum’s horizon. But we are constantly
faced with the reality of the art system — which in Sao Paulo includes large numbers of
millionaires whose money pays for it. Imagine me looking out at the faces of the
millionaires as | describe some of the difficulties ahead for the Global 1000.

The first difficulty is that the art museum functions within a massive economy of tourism.
Maijor cities compete for human and financial flows. The basic formula that urbanists
have found for success is the “creative city,” which is home to the “creative class.” To
become a magnet for tourism and finance, cities use cultural facilities and amenities to
attract the most talented stockbrokers, scientists, engineers, entrepreneurs, musicians,
and of course artists. These key people are estimated by the sociologist Richard Florida
to make up a little less than 2% of the world’s population. That’s 100-150 million people
who constitute what he calls the “super-creative class”: people making innovations in
the economy of images and signs. Cities compete for these people.

This competition merely intensifies the age-old concern of economic elites for the
accumulation of a superior kind of mental and sentimental agility that is stimulated by
the Wunderkammer. Indeed, art has always been inseparable from upward mobility.
Reflect on historian Immanuel Wallerstein’s idea that the very definition of the bourgeois
is the desire to become an aristocrat: that is, to live off invested capital and thus acquire
the leisure to partake in cultural life. A version of this historical dream is still an
underlying motive for creative class people, even those who do graphic design or
interior decorating. And this desire for culture is what provides the legitimacy, financial
support and interest for the alternative practices of what | am jokingly calling the Global
1000.

Nonetheless, a contradiction invariably develops between the interests of the elites and
a kind of art that is situated between aesthetics, the social sciences and politics. Let's
face it: this kind of art is not about upward mobility, and you can only hide that fact for so
long. If we want to develop such practices further, then sources of support, legitimacy
and interest must be found outside of the financial elites and outside the creative-class
subjectivity they foster.

I'll return to this in a moment. But first let’'s consider the fact that global tourism is
coming under siege — no doubt because of the huge inequalities it depends on. Richard
Florida is now talking about “creative class war,” by which he means the revolt of the
poor against the rich. It is significant that tourists have been directly attacked: in Luxor,
Egypt; in Bali, Indonesia; in Sharm el-Sheikh, again in Egypt. It is also significant that in
November of 2005, during the banlieue riots in France where | live, at least one
prestigious theatre was attacked by some twenty youths. As a battering ram they used a
Twingo, which used to be considered a chic creative-class car. One of the widely
expressed fears during these riots in Paris was that levels of tourism would be
negatively affected. However, they were not. Tourists are apparently getting used to this
sort of thing.

| stress the point because | am concerned about the role that the so-called creative city
can play in what might be called “the urbanisation of blindness.” The idea came to me in
the southern coast of Spain, near the town of El Ejido, where | saw gleaming white
tourist complexes being constructed right next to industrial greenhouses in which
undocumented African labourers work under conditions of extreme exploitation. How is
it that people can vacation in conditions of such severe inequality without being deeply
troubled? What kinds of dark glasses do they put around their subjectivity so that they
only see each other?

Everyone has noticed that since the late 1990s, activist-artists and social theorists have
come to play an increasing but still minority role in contemporary art institutions. Now
that race and class are on the table, | think we can also expect the resurgence in
Continental Europe of the post-colonial practices and discourses that emerged in
England after the so-calld race riots in Brixton in 1980. But whenever any of these
political practices are developed to their fullest consequences, there will be a tendency
for ideological conflict to develop, and for support to be withdrawn. In the face of this
coming conflict, some collective preparation has to be done.

If people want to go on developing these kinds of risky, troubling, exploratory practices,
the first thing needed is better criticism. We must spark a sophisticated debate about
what the new practices actually are, how to define them, and how they transform the old
definitions of art. Boris Groys has made some interesting moves towards renewing our
understanding of the relations between the inside and the outside of the museum.
Newness, in his theory, appears inside the museum; but it appears by bringing inside
that which is outside. Groys thinks that we can only see the new in the outside after it
has been brought inside. However, one can add a third direction to his two-way street,
which is the abstract flow of ideas. Ultimately we should be dealing with the complex
circulation between participation (experience of the outside, work with others, activism),
representation (the visibility of the new realities in the museum) and analysis and
evaluation (the work of social theory). Curiously, it is social theory that adds a truly

utopian dimension to art, because it asks if it is possible to go beyond small, one-off
experiments and imagine something that would change society. Social theory projects what is
inside back outside, in expanded and generalized forms.

The kinds of processes that link political engagement, aesthetic experimentation and social
theory should be deliberately defined as one of the legitimate objects or fields of art. We need
a concerted effort to show that such processes are vital, not to economic growth and upward
mobility, but to peaceful coexistence, social justice and the sustainability of our lives in the
gigantic global cities. We also need to theorise the kinds of society in which these
experiments would really fit, because only then would we obtain a criticism that is adequate
to the experimentation. If such an effort is not made I’'m afraid it will be impossible to defend
the kind of art that is drifting further and further away from its modernist definitions, and also
from its status as an exciting or titillating exoticism.

The final point has to do with the actual programme of the transnational art museum. The
differentiation of social sites for lectures, screenings, performances, and even exhibitions is
something that should be pursued. The museum must find ways to project its activity outside
its walls and to involve people who are not necessarily among the creative-class consumers.
Only in this way can a real taste be developed for the complex human texture of activities
that traverse aesthetics, politics and social theory.

If this effort is not made, I'm afraid that the Global 1000 will remain in the position that has
been sketched out by the theorists of so-called relational art. That is the position where a
relatively narrow transnational network of participants take each other as objects of exotic
fascination within a contemporary Wunderkammer, while remaining more-or-less blind to the
increasing decay of the world outside. | can assure you that this self-satisfied position felt
very uncomfortable in November of 2005, while the fires of the banlieue riots were blazing all
over France. And | also wonder what the millionaires thought just six months after | spoke in
Sao Paulo, when drug gangs operating directly out of the prisons ordered an attack on the
elites, trashing a hundred police stations, burning 75 buses and paralyzing a city of 18 million
people, airports included. Could there be good reasons for artists and theorists to imagine a
different society?

Brian Holmes is an art and culture critic, translator and political activist, living in Paris

bpaiian Xonmc | 3a npepenamn BCeMHPHOH ThiCAYM

B nexabpe 2005 roxa B Can-Ilayiy Ha exxeronHo# koH}pepeHnn: MexayHapoOHOTO KOMHUTETa My3eeB
u cobpanmii coBpemeHHoro uckyccrsa (CIAMAM) Hemerkuii kputuk rmo umenn Banbsrep ['pacckamm
MOCTAaBUI MOJA COMHEHHE NMPHUTA3aHME IBAAIAaTOr0 BeKa Ha TO, YTO My3eil MOXeT cTaTh
HMHCTHTYLHOHAJIbHON OCHOBOM YHHBEPCAIBHOIO 3CTETUYECKOTO A3bIka. B MpoTHBOBEC OH yKa3al Ha
r100aanu3alMIo 3aMaHoro Mo CyIIeCTBY Habopa KyJIbTYPHBIX KOJOB, BK/IIOYas U BCEMOMIONMIAIOMINI
KOJl 9K30THKH — KaHHUOAJIBCKOI ICTETHKH, B COOTBETCTBUHU C KOTOPOI BOCTOprarorcs Jro0oi
JIMKOBHHOM, MOCKONBKY Ta oTamdaercs. Jins I'pacckamma XymoKeCTBEHHBIH My3eH CpaBHHM C
Wunderkammer’oii, nnu kabuHeToM AMKOBHH. Ha ero B3misa, oH KpaiiHe Mall — 0 BCEMYy MUpY, B
OCHOBE COOpaHUi My3eeB COBPEMEHHOIO MCKYCCTBA, Bbl BUAMTE OJHY U TY JK€ COTHIO XYIOXHHUKOB.
OcTanbHble CyTh BCErO JIUIIb TUKOBUHBIL.

Ha Toit xe xoHpepenuun BeicTynan ¢unocodp Maypuuuo Jlaszaparo. OH noctynupyeT My3eil kak
OIOPHYIO 0a3y M INEepeBaJOYHBIA IYHKT JUIsi B3aUMOJEHCTBUSI C BHEITHHM MHPOM — OCOOEHHO C
KPYIHBIMH TE€XHHYECKHUMH MHQPacTPYKTypamu Iinobanusanuu. XynoxHuna Ypcyina beemann
npe/cTaBuIia OHY U3 TaKUX HH(pacTpykTyp: HedrenpoBoxa baky-Tounncu-JxeiixaH CTpOUTETbCTBO
KOTOpOro OHa 3amedariena Ha Buaeo «Jlocke UepHoro mops». A ncuxoaHanutuk Cysmu PonHuk
BBIABUHYJI IPEATIOIOKECHUE, YTO XYJOKECCTBEHHBIC DOKCIIEPUMEHTDI CIIOCOOHEBI TpaHC(b()pM HPOBAaTh JaxKE
6a30BYI0 YHUBEPCAIM3UPYIOILLYIO CTPYKTYpY 3amaJHoro 3ro, CBOAAILYI0 JIpyroro Ha Her.

Korza s B3si1 c110BO, 4TOOBI MPOU3HECTH HUDKECIENYIONIEE, s MOHUMAJ, YTO MPUHAMIEKY y3KOMY
Kpyry. MBI, 6€3yClIOBHO, HE BXOAUM B COTHIO IVIaBHBIX (UTYp, 3aJI0KHBLIMX OCHOBBI II0OATBEHOM
My3eHHOI opraHu3anuy; HO, MOXKET CTaThCs, — B 0oJiee CKPOMHYIO BCEMUPHYIO THICSIY TeX, KTO
MIBITAETCS IPEBPATUTD TPAHCHAIIMOHAIBHBIHN XyI0KECTBEHHBIN My3€H B IEpEKPECTOK, [I€ BCTPEUarOTCs
HCKYCCTBO, OOIIIECTBEHHbIE HAYKU U MOIUTUYECKUH aKTUBU3M. MBI cTapaeMcsl CO3/1aBaTh KPUTUIECKUE
ﬂa60paTopm/1, NEPEABUIKHBIE TE€ATPLI, BUPTYAJIbHBIC MOHTAXXHBIE CTOJIbI U J1aXKE€ OKCIIEPUMEHTAJIbHBIC
KIIMHUKY JUI UCCIIEJOBaHUS BO3MOXKHBIX aJIbTepHATUB. B crily ynajaka noauTuyeckux, 5KOHOMUYECKUX
1 TICUXOJIOTHYECKUX YCIIOBHH YeI0BEYECKOTO COCYIIECTBOBAHMS, HAIlla 3B€3/a €Ba JIM B30ILIA Ha
HeOoCKJI0He My3eeB. HO MBI MOCTOSIHHO CTalKuBaeMcs ¢ cUCcTeMoil uckycctsa — B Can-Ilaynmy sta
cUcTeMa BKIIIOYAeT B ceOs OO0JIbIIOE YHCI0 MUIUIMOHEPOB, YbH JEHBIH €€ OIIaunBaioT. Boobpasure,
KakK s CMOTPIO B IIa3a 9TUX MWIJIMOHEPOB, OMUCHIBAS HEKOTOPbIE TPYAHOCTHU, CTOSILUE MEpes 3TOH
BCEMHUPHOU ThICAYEH.

[TepBast TPyHOCTB 3aKJIIOYAETCs B TOM, YTO XY/I0)KECTBEHHBIH My3eii (Q)YHKIMOHUPYET BHYTPH MOIIHOM
9KOHOMHUKHN Typu3Mma. KpymnHeiimne ropona KOHKYpHPYIOT 3a JIOICKHE M (UHAHCOBBIE MOTOKH.
Haiinennas ypbanucramu 6a3oBas GopMyna ycrexa — 3T0 «TBOPUYECKUIT TOpOI», KOTOPBIA SBIIETCS
JIOMOM JAJIsl «TBOPYECKOTO Kiacca». YToOBI cTaTh MPUTATHBAIONIMM TypH3M M (DHHAHCHI MAarHUTOM,
ropojia UCIMoJb3yI0T ONaronpusITHhIE KYIbTYpHBIE YCIOBHS U KPacoThl, YTOOBI MpHBIEYL Hauboee
TaJIAHTJIUBBIX OUP)KEBBIX MAKJIEPOB, YUEHBIX, HH)KCHEPOB, aHTPETNPEHEPOB, MY3bIKAHTOB U, KOHEYHO,
XynokHUKOB. I1o ouenke conuoinora Puuapaa ®nopuisl, 3TU KIH0YEBbIE JIIOAU COCTaBIIIOT HEMHOTHM
MeHee JIByX MPOLEHTOB OT HaceneHus miaHeTsl. 1o 100-150 MUIIMOHOB YenoBeK, 00pa3yoLux To,
4YTO OH Ha3bIBACT «CBEPX-TBOPYECCKUM KJIACCOMM»: JIFOJAbMH, CO3AAIOIIMMU WHHOBAllUM B SKOHOMMKE
00pa3oB U 3HAKOB. 3a ITUX-TO JIFOAEH U KOHKYPHPYIOT TOpOAa.

OTa KOHKYPEHIHS JUIIb YCUIUBAET BEKOBYIO 3a00TYy YKOHOMUYECKHUX IIUT 00 aKKyMYJIsLIUU
BBIJIAIOIIEHCS UHTEUIEKTYa IbHOW M YMOLMOHAIBHON IMOJBHKHOCTH, MOJCTErMBAEMON KaOMHETOM
NUKOBWH. B caMoM Jelie, HICKYCCTBO Bceraa OBIIO HEpPa3phIBHO CBSI3aHO C BEPTUKAIbHOM
MOOMIBHOCTBIO0. BermoMHUTE Her0 McTopuka DMMaHysJIs BamnepcraiiHa, 4To camMo ompeseneHne
OypXKya3HOCTH — 3TO KEJaHWE CTaTh apUCTOKPATOM: TO €CTh XKHTh 3a CUET KalHuTalda U TEM CaMbIM
JIOOUTHCS 3aKOHHOT'O IpaBa y4acTBOBATh B KYJIBTYPHO! XU3HU. Pa3HOBUAHOCTH 3TOH MCTOPHUYECKOM
MEUTHI [O-TIPEKHEMY SBJISIETCS OCHOBOINOJIAraloIMM MOTHBOM JIJIsl TBOPYECKOT'O KJlacca JIo/ieH, Jaxe
IUISL TeX, KTO 3aHAT rpaduyecKkuM AM3aifHOM M YKpallleHHeM HHTepbhepoB. MIMEHHO 3TO KelaHue
KyJBTYPBI U 00ecreYrBaeT JErHTUMHOCTD, (PMHAHCOBYIO MOJEPKKY M MHTEPEC K albTepHATHBHBIM
NPAKTUKaM TeX, KOTO 5 B IIYTKY Ha3bIBal0 BCEMUPHOM THICSUbIO.

TeM He MeHee, MEXIy UHTEpeCaMM 3JIMT U TOH Pa3sHOBUAHOCTBIO MCKYCCTBAa, YTO PacIojaraercs
MEXJIy 3CTETHKOH, 0OIIECTBEHHBIMU HayKaMM M MOJUTHKOH, BCErJa BO3HHKAET NMPOTHBOPEUHE.
ITocMOTpUM eMy B JMLO: CYTh 3TOI0 pPoJa UCKYCCTBAa OTHIOAb HE B BEPTUKAJIbHOW MOOWIBHOCTH, U



BBI JINIIG JI0 HEKOTOPBIX MOP MOXKETE CPBIBATh 3TOT (akT. Ecim MBI XOTUM M Janblne pa3BHBaTh
HOJ00HbIE IPAKTHKH, HEOOXOIMMO HATH MOMIEPKKY, JIETUTUMHOCTD U MHTEpeC BHE (PMHAHCOBBIX
JIUT U BHE MOOIIPAEMOI UMH TBOPUYECKU-KIACCOBON CYyOBbEKTUBHOCTH.

UYepes MUHYTY 4 K 3TOMY elle BepHych. Ho cHauana naBaiiTe mpuMeM BO BHUMaHHE TOT (aKT, 4TO
rI00anbHBI TYpU3M BXOAMT B TPYAHBIH NMEpPHOI — HECOMHEHHO, 10 MPUYHMHE KOJOCCATBHOTO
HepaBeHCTBa, OT KOTOPOro OH 3aBUCUT. Puuapn ®dnopuia roBoput ceifyac o «BOWHE TBOPUECKOTO
KJIaccay, MoJ KOTOPOil OH MMeeT B BUAY BOCCTaHHE OEHBIX IMPOTUB OOraThIX. 3HAMEHATEIbHO, YTO
TypHCTOB arakoBaiu Hampsamyto B Jlykcope (Erumet); B bamu (Munonesus); B Lllapm-ame-1lleiixe
(cHoBa Erumer). TouHo Tak e 3HaMeHaTeabHO, 4TO B HOs10pe 2005 roma, Bo Bpems OyHTOB
npenmectrii Bo OpaHiuu, rae s KHUBY, OKOJIO JBaJIATH MOIPOCTKOB aTaKoBaJo 10 MEHbIIIeil Mepe
OZIMH NPECTWXHBIH TeaTp. B kauecTBe TapaHa OHM HCIIOIB30BAJIM TBUHTO, HEKOT/IAa CUUTABIIUHCS
MOZIHBIM aBTOMOOHIIEM y TBOPYECKOTO Kiacca. OJHUM M3 MIMPOKO PACHPOCTPAHEHHBIX CTPAaXOB BO
BpeMst 3THX OecriopsakoB B [laproke ObLI CTpax, YTO OHM OTPHLATENLHO CKaXyTCs Ha HHIYCTPUU
Typu3Ma. DTOro, OIHAKO, HEe MPOU30LLI0. TYPUCTHI SIBHO NPUBBIKAIOT K NOAOOHBIM BELIaM.

Sl mom4epKuBaK 3TOT MOMEHT, TIOTOMY YTO MEHsI OECHOKOUT Ta POiib, KOTOPYIO TaK Ha3bIBAEMBIi
TBOPYECKHUil TOPOJ CIIOCOOEH ChIrpaTh B TOM, YTO MOXKHO Ha3BaTh «ypOaHM3alMel caenoTe». DTa
MBICJTb MPHIILIA KO MHE Ha FOXKHOM ToOepexbe Mcnanuu, 6113b ropojika Diib-DXUI0, TIe S BUACT
CBepKarolue 0eIM3HON TYPUCTHIECCKHE KOMILUIEKCHI, CTPOSIIIUECS MO COCEACTBY C TPOMBIIIIICHHBIMU
TEIUTUI[AMHU, B KOTOPBIX HE3aperucTpupoBaHHble apuKaHCKHE pabovre TPYIASITCS B YCIOBHIX
KpaiiHe# skciutyaranuu. Kak 370 BO3MOXHO, 4TO JIFOAU MOTYT HPOBOAUTH OTITYCK B YCIOBUSAX TAKOTO
JKECTOKOTO HEPaBeHCTBA M MPU STOM HE YyBCTBOBAaTh HUKAKHMX yrpbizeHHA? Kakue TeMHbIE OYKH
HAJIeJIM OHU Ha CBOIO CYOBEKTHBHOCTB, TaK YTO BHIST TOJBKO JPYT nIpyra?

Bce 3ametnnm, uto ¢ koHUa 1990-x XyZ0KHUKH-aKTHBHCTBI X TEOPETUKU OOIIeCTBa CTalld UTPATh
BO3PACTAIOLYI0, HO BCE €llle MaPIHHAJIBHYIO POJIb B MHCTUTYLIUSX COBPEMEHHOTro cKyccTBa. Ceityac,
KOT/Ia Ha TIOBECTKE THS PACOBBIE M KJIACCOBBIE MTPOOJIEME, S TT0JIararo, MOKHO O)KHIaTh BO3POXKICHHUS
B KOHTHHEHTaIbHO# EBpOIIE [0CT-KOIOHUAIBHBIX PAKTHK U AUCKYPCa, BO3HUKIIMX B AHIVIMH [IOCIIE
TaK Ha3bIBaeMbIX pacoBbIX OyHTOB B bpukctone B 1980 rogy. Ho e 661 3TH monutuveckre NpaKTHKA
He Pa3BWIKMCH JI0 CBOMX OKOHYATENbHBIX MOCIEICTBUI, MOSBUTCS M TEHICHIHS K Pa3BUTHUIO
UJIC0JIOTHYECKOTO KOH(IIMKTA U K OTKa3y OT HOIAEpKKH. [lepen JTUIoM 3TOro ImpHOIMKAOIIErocs
KOHGIIMKTa HEOOX0MMO TMPOJEIaTh HEKOTOPbIE KOJUIEKTHBHBIC TPUTOTOBJICHHS.

Ecnu mogu XoTAT MpoJoJKaTh pa3BUBATh 3TH PUCKOBAHHBIE, NPUYMHSIONIME OECIOKOMCTBO,
HCCIIeIOBAaTENIbCKHE MPAKTHKH, TEPBBIM JI€JIOM BCTaeT HEOOXOJMMOCTh B OoJjiee BEIBEpEHHOMN
KpUTHKE. MBI TOIDKHBI pa3kedb HENMPOCTHIE Je0aThl O TOM, YEM Ha CaMOM JIeJie SIBIISIOTCSI HOBBIE
MPaKTHKH, KaK UX OMPEJIENIUTh U KaKuM 00pa3oM OHH TPaHC(HOPMUPYIOT CTapble ONpeeIcHUs
uckyccta. bopuc I'poiic cienan mHTepecHbIe Mark B HaNpaBIeHUH OOHOBJIEHNUS! HAILIETO TOHUMaHUS
OTHOUIECHUI MeXly BHyTPEHHUM U BHEIIHUM My3ero. HoBu3Ha, o ero reopuu, BO3HUKAET BHYTPU
My3es; HO BO3HHKAeT OHA ITyTeM IPUBHECEHUS BHYTPb TOTO, YTO HAXOAWTCS BHe Hero. I'poiic
MOJIATaeT, YTO YBUAETh HOBOE BHE MY3€sl MbI MOXKEM TOJIBKO ITOCIIE TOTO, KAK OHO OBIIO IEPEeHEeCEeHO
BHYTPb. MeXy TeM, MOXXKHO J00OaBUTh TPEThE HAIpaBJIEHHE K 3TON IByXCTOPOHHEH ynule, 1 3T0 —

a0CTpaKTHBIH TOTOK Hyieil. B KoHEYHOM cueTe, HaM ClleTyeT HMETB JIEJIO0 CO CIIOKHBIM KPyTOBOPOTOM
MeXy yuacmuem (ONBIT BHELIHETO, paboTa ¢ APYrMMH, aKTUBM3M), penpeseHmayueli (3pUMOCTb
HOBBIX PEaNbHOCTEH B My3€e) U aHaiu3om u oyerkotl (paboTa couaibHON Teopun). JIFOOOIBITHO,
4TO MIMEHHO COLIMaJIbHAsI TEOPHS 100ABIISET UCKYCCTBY NOJUIMHHO YTOITMYECKOE U3MEPEHHE, TOTOMY
YTO 33/1a€TCsI BOIIPOCOM, BO3MOXKHO JIM BBITH 32 Mpe/IeITbl HEOOIBIIHX, OTHOPA30BBIX IKCIIEPUMEHTOB
U BOOOPa3UTh HEYTO, YTO M3MEHUT obmecTBo. ConnanbHas TEOpus MPOESHUPYET TO, YTO BHYTPH,
00paTHO BOBHE — B PaCIIMPEHHBIX U 0000IIEHHBIX (hopMax.

Takoro pojia IpoLECCHI, YBSI3bIBAIOIINE HOJIUTHIECKYIO BOBICYEHHOCTD, 3CTETUUECKHI SKCTIEPUMEHT
U COLHMANBHYIO TEOPHIO, HAMJIC)KUT OCO3HAHHO ONPEAETUTH KaK JISTUTUMHYIO IL[eJb HMIIH II0JIe
HCKYCCTBa, HapsLy ¢ ApYruMH. MBI Hy’KaeMCsl B COITIACOBAHHBIX YCUIIUSIX, YTOOBI 110KA3aTh, YTO
TakHe MPOLECCHl )KU3HEHHO HEOOXOJUMBI — HE JJIsl YKOHOMHUYECKOTO POCTa U BEPTHKAJIbHOM
MOOMJIBHOCTH, HO ISl MUPHOTO COCYIIIECTBOBAHUS, COLMAIBHO CIPaBeAIMBOCTH U YCTOWYUBOCTH
Haliel )XW3HU B THTAHTCKUX TI00ATBHBIX TOpoax. MBI Takxke JOIKHBI CO3JaTh TEOPHIO 00IIECTBa,
KOTOPOMY 3TH SKCHEPUMEHTHI JEHCTBUTENILHO MOAOWAYT, HOTOMY YTO TOJIBKO TOTIa MBI IPHOIH3UMCS
K KPMTHKE, aJleKBaTHOI sKkcrnepuMeHTy. Eciu nogoGHble ycuiaus He NpeAnpHHATh, 60r0Ch,
HEBO3MOXKHO OYJIET 3alIUTHTh Pa3HOBHIHOCTBH HCKYCCTBA, KOTOPOE BCE JAJbIIE U JAJIBIIE OTXOJHUT
OT MOZIEPHHCTCKHX ONPEIeNICHHUH, a TAKKe OT CBOETO CTaTyca BO30yKJaromiei 1 meKoIyed HepBbl
9K30THKH.

[TocnenHUu#l MyHKT UMEET OTHOIIEHUE K aKTyaJbHOW MporpaMme TPaHCHAIMOHAJIbHOTO
XyloxkecTBeHHOTO My3es. JuddepeHnuanuu oOmECTBEHHBIX MECT JIJIs MPOBEACHUS JEKIUH,
MOKa30B, MepopMaHCOB U Aaxe BHICTABOK — BOT YETO MBI JOJDKHBI J0OMBaThCsA. Mysel HOomKeH
HAlTU MyTH MEPEHOCUTH CBOIO IEATEIbHOCTH 3a Mpeneibl COOCTBEHHBIX CTEH, YTOOBI BOBIEKAaTh
JIIONIEH, KOTOpbIe HEOOS3aTeIbHO BXOAAT B YHCJIO TBOPUECKOTO Kiacca morpedutencii. Tombko Tak
MOXKHO Pa3BHUTh MOJIMHHKINA BKYC K CJIOKHOW YelloBedeckol pakType Takol JesiTeNbHOCTH, KOTopast
MepeceKaeT dCTETUKY, MOJUTUKY U COLMATIBbHYIO TEOPHUIO.

Ecnu 3TUX ycuiauid He mpeAanpuHsTh, 00I0Ch, BCEMUPHAas ThiCsiYa OCTAHETCS B IMOJIOXKEHUH,
OUYEPUYCHHOM TEOPETHKAMH «ICTETUKU OTHOIIEHUIT». JTO TOJNOKEHHE, IJIe OTHOCHTEIBHO y3Kas
TpaHCHAIIMOHAJIbHASA CETh YYaCTHUKOB BOCIPUHUMAET APYT IPYyra Kak OOBEKTOB SK30THYHOM
MIPUTATATEIBHOCTH B COBPEMEHHOM KaOUHETe TUKOBHH, OCTaBasCh B TO K€ BpeMsl Oojiee Ui MeHee
CJIETIBIMU K HapacTalolEMy YIaJKy BO BHEIIHEM MUpe. Mory Bac yBEpHUTb, UTO 3Ta CAMOJIOBOJIbHAS
MO3WIIUS TIOYYBCTBOBaja ceds BechMa HEYIOTHO B Hos0pe 2005 rona, Koraa Bo BceX MPUTOPOIAx
DpaHIKKU TOIBIXaTH KOCTPBI OyHTOB. Elile s X0Ten Obl 3HaTh, YTO TyMald MIJUTHOHEPHI Yepe3 KaKnuX-
HUOyZp LIecTh MecsueB mociae moero BoictymieHus B Can-Ilaymy, korna Hapkomadus, neicTBys
HanpsMYIO M3 TIOpEM, MpHKa3ajia aTakoBaTh AJIUTHI, B Pe3y/bTaTe 4ero ObUIM pa3rpoOMIICHbI COTHS
MOJIMIIEHCKIX YYACTKOB, COKKEHBI CEMBJIECAT IIATh aBTOOYCOB U Mapaii30BaH ropo/ ¢ HacelleHHEM
18 MUJITMOHOB YeJNOBEK, BKIOYAs adpomopT. MoXeT JH Y XyJOKHHKOB U TEOPETUKOB MMETHCS
JIyYIIUi MOBoA, YTOObI BOOOPa3UTh HHOE 00IIECTBO?

nepeBont Anexcanapa Ckuaana

bpaiien Xonmc - apm kpumux, nepesoouux u noaumudeckuii akmusucm, sxcueem 6 Ilapuoice

ARIS PRABAWA /THE INDONESIAN ART COLLECTIVE “TARING PADI”/ | APHC MPABABA /TPYNNA “TAPHHI NARH”/

THE WAR IS BIGGER THAN THE PEACE | BOHWHA BONbIWE YEM MHP



Manc Bpanre/OMBYJ, | Mpoekt «Xopowwne cayxu»

CoranbHbINA YKCIEPUMEHT, CTPEMSIINHACS 00paTUTh OOIIENPHUHITOS HETaTHBHOE BO3/IEHCTBHUE CITyXOB
Yyepes3 CO3AaHUE «XOPOIIUX CITyX0OB», KOTOPbIE CHCTEMATHUECKH PACIIPOCTPAHSIOTCS H OTCIIEKHUBAIOTCS
[0 Mepe UX IPOXOXKAEHUs Yepe3 aMepPUKaHO-MEKCHKAHCKYIO MPaHMIL.

Iloponueka cayxos

Cnyxu. Besne, rae ecTs 1101, BOSHUKAIOT U CliyXy. CTyXy UMEIOT TEHASHIIUIO PACIIPOCTPAHSTHCS B
CUTyalHsX COLHUANIbHBIX, SKOHOMUYECKUX U TOJUTUYECKUX MepeMeH. B 3ToM OTHOIIEHHMH CIyXH
MOXKHO OIIPE/IENIUTh KaK peakMOHHOE SIBJICHHE. DTO JleNlaeT CIyXH OIHUM H3 CaMbIX d()(GEKTUBHBIX
MHCTPYMEHTOB BIUSIHUS Ha mofed. [103ToMy ciryxu cHCTeMaTHYeCKH HCIIONB3YIOTCS B BOWHAX, B
OusHece, Ha OMpKe, PAaBHO KaK U B MOJHUTHUKE.

Ho cyXu He TONBKO HCKaXalOT PealbHOCTh, OHM €€ TaKXkKe M CO3Aal0T. P/ Hay4YHbIX UCCIeA0BaHUMA
TIOKa3bIBAET, YTO CIYXH YacTO IIOMOTAIOT Pa3BHUTh MOJIOKUTEIBHOE MTPE/ICTaBIeHHE O cebe y TOH Hin
WHOW COIMAJILHOM TPYTITBI ITyTeM HPUITUCHIBAHNS OTPHIATEIFHBIX XapaKTEPUCTHK JIIOISM, KOTOPEIE
B 3Ty IpyHNIy He BXOAAT. B pesynbrarte, CIyXW 9acTO yCHIMBAIOT YYBCTBO OTIMYHUS MEXKIY
HaIMOHAJBHBIMHU, STHUYECKUMH U COIIMO-3KOHOMUYeCKMMHU rpynnamu. Ciayxu, Ha aelne, 9To
3HAYUMBIH (HaKTOp, CHOCOOCTBYIONIMIA BCIIBIIIKAM HACHIIHS, MPEIpaccyakaM U JTUCKPUMHHAIN.

Co3aanue cayxoB

Be110 3amymeno aBa poza CIyXoB: OIHH — O JIOASX B THXyaHe, KOTOpbIe pacrpoctpaHsiorcs B CaH-
Huero, npyrue — o mroasx B Can-Juero, kotopsle pacupoctpansiorcs B Tuxyane. B oTnuuue ot
«HOPMAIBHBIX» CIYXOB, HCXOISIINX OT JIOJeH HEMOXOXKHX Ha TeX, K KOTOPBIM CIyXH OTHOCSTCS,
«XOpOIIHNE CIyXW» OBIIM MPUIYMaHBI B IHAJIOTe C UX 00bekTaMu. IHBIMU crioBamu, Tronu U3 TruxyaHsl
npuaymManu ciayxu o Tuxyane, a monu u3 Can-/Iuero npuaymanu ciayxu o Can-/{uero. 3o GbL10 c/iesiaHo
Omarogapsi cepun OnpocoB (OKyC-TPyII, METOLY, KOTOPBIH IIMPOKO MPUMEHSETCS] B MapKETHHTE, a
TaKoKe B MONUTHKE, JUIsl cOOpa JaHHBIX ¥ MHPOPMALUK O TOM, YTO JIIOAM TYMAIOT 110 TIOBOLY TeX WU
UHBIX npobnem. OnHa dhokyc-rpynna onpammusanack B Tuxyane, apyras — B Can-/{uero. Kaxxnas gpoxyc-
Tpylna cocTosiga U3 OrpaHMYEHHOTO 4YMCIa OTOOPAaHHBIX MO JeMorpaduIecKuM MPUHIHUIAM
npencrasurenei ot xurenei Can-/{uero n TuxyaHsl.

Omnpockl (HoKyc-rpynI ObUIM CIUTAHUPOBAHBI M MPOBOIMIMCH MPO(ECcCHOHAIbHEIMU MOJEpaTopaMH,
paboTaromKUMH C LeJaeBbBIMH Ipynnamu: npodeccopom aonom Cuurnummnarnus u3 Can-Jluero u
Manysnem IllaBapunom u3 Tuxyansl. Pe3ynsraTel onpocoB (GoKyc-rpyni B JanbHEHIIeM MOCITy KN
MaTepralioM JUIsl CO3JaHus CIIyXOB COBMECTHBIMHU YCHIIMSIMU @HTPOIIOJIOTOB, MapPKETOJIOTOB, XyA0KHUKOB
1 pabOTHUKOB CPENCTB MaccoBOi nHpopMamuu u3 Tuxyansl u Can-J{uero.



PacnpocTpanenue ciyxoB

B Tuxyane u Can-Jluero cucteMaTuuecK pacipOCTPaHSIOTCS J1Ba BHAA «XOPOIIUX CIYXOB». JTO
JegaeTcs MpH MOMOIIM CTPAaTeruu, ONMUparoueiics Ha uaeu, pa3paboTaHHbIE B HOBEHIINX
COLIMOJIOTHYECKUX HCCIEOBAHUSAX, MOCBAIMIEHHBIX PACIPOCTPAHEHUIO BIMATEIbHBIX HACH IO
KaHaJaM COIMAbHBIX CBSI3EH.

OpraHu3aTops! NPOEKTa BHIYUCIMIN U BBIIUIM Ha KOHTAKT C JIFOAbMH U3 Pa3HbIX ypOBHEH 001ecTsa,
BIIMSITENBHBIMY B CBOEH COLMATIBHON TpymIe. DTH COLUAIBHO BIUATEIbHBIC JIIOAH (Ha3bIBaeMbIE B
MPOEKTE «y3JIaMn») OBbUTH MPUITIALIEHBI IPUHSThH YYacTHE B IPOEKTE — CTAaTh PACIPOCTPAHUTEIIMU
«XOpOIIHNX CIyX0oB». B1o0aBoK, UX MONPOCHIN NPUIIIACHTH €Ie TPeX 4eI0BEK, KOTOphIe TOXe
y4acTBOBaIU ObI B NMPOEKTE B KAYECTBE «y3JI0B», PACHPOCTPAHSIONIUX CIyXH Janblle U B CBOIO
ouepenb NPUINIAMIAIOIMIMX €IIe TpeX «y370B». Ilo Mepe pa3pacTaHus CETH «y3JIOB», CIyXHU
JIAaBUHOOOPA3HO pacIpOCTPAHSAIOTCS MO BCEMY MPUTPAHUYHOMY paiioHy Mexny Tuxyanoit u Can-
Jluero.

Otciae:xxuBaHue CIyX0B

Ka)0ro y4acTByIOIIET0 B IPOEKTE «y3J1a» NOMPOCUIIH TAKXKE IPEA0CTABUTH HECKOJILKO AeMOrpaduyecKux
(hakToB Ha caiiTe mpoekTa (Www.thegoodrumor.com), At TOrO 4TOOBI CIYXH MOXHO OBIJIO HPOCIEIUTD
Kak reorpaMuecku, Tak U COLUO-3KOHOMUYECKH. C MOMOIIBI0 MHTEPAKTUBHON COLMOIPAMMbI Ha
3NIEKTPOHHOM CaiiTe, «y3JIb», KaK U JII0Oble 3aMHTEPECOBAHHBIE B IPOCKTE JIMLA, MOTYT HPOCIEIUTD IyTH
CIIyXOB OT 4€JIOBEKa K YeJIOBEKY B IPUIPaHU4HOI 001acTH.

OMBYH/ — 510 uccaenoBareiabCKuii HEHTP, COCTOSIINA U3 Pa3BETBICHHON CETH JroAel, paboTaomux B
cdepe UCKycCTBa, T'yMaHUTapHBIX M OOLIECTBEHHBIX HAyK, BO3IIABIAEMBIH Xy10:KHIKOM Mancom Bpamnre.

www.ombund.org



GOTHENBURG MAY 2007. A FORMER
MINISTER IS SPEAKING AT JARNTORGET.

...THIS LINE OF ARGUMENT BRINGS ME
TO THE FOURTH COMPETITIVE ADVANTAGE:
OUR CULTURE OF COLLABORATION.

RECENTLY ONE OF SWEDEN'S LARGEST
FIRMS, ELECTROLUX, DECIDED TO CLOSE
DOWN A PLANT THAT MAKES VACUUM
CLEANERS. THE PLANT HAD ABOUT 400
WORKERS AND WAS LOCATED IN A SMALL
CITY CALLED VASTERVIK WITH 22.000
INHABITANTS.

IN SWEDEN THE BLUE COLLAR TRADE UNION CAME OUT AND SAID IT HAD
TO ACCEPT THE DECISION. NOT WITH JOY OR SATISFACTION. BUT STILL -

THIS STRUCTURAL CHANGE WAS ACCEPTED.

IN FRANCE THIS WOULD HAVE CREATED AN OUTRAGE. THE PRESIDENT OF THE
REPUBLIC WOULD HAVE CALLED FOR AN ALL EUROPEAN GLOBALIZATION FUND.
THERE WOULD HAVE BEEN POLITICAL STRIKES. THE PLANT WOULD HAVE BEEN UNDER

SIEGE BY MILITANT UNIONS.

S0 PRONE TO ACCEPT CHANGE?

SURE. HOW MUCH DO
YOU NEED? 1007

) C

NO, | MEAN SAVINGS.
MONEY IN THE BANK? WHY D

J C
U Ask?

4

THE SECOND REASON WHY THE TRADE UNIONS
ARE £0 PROGRESSIVE 1© THE HIGH UNION
PARTICIPATION RATIO - NOT LEAST DUE TO THE
FACT THAT THE UNEMPLOYMENT BENEFICIARY
SYSTEM IS LINKED TO THE MEMBERSHIP IN THE

O YO
|’4

THE THING 1S,

I‘M JUST CURIOUS...

UNBELIEVABLE LOW INTEREST RATE.

I’M THINKING OF INVESTING INTO STOCK
FUNDS LIKE EVERYONE ELSE.

I USED TO BE
UNEMPLOYED
AND NOW IT'M A
RABBIT...

WE HAVE A UNION PARTICIPATION RATIO
OF ABOUT 80 PER CENT AMONG
EMPLOYED PEOPLE.

GRANNY DIED AND FOR THE
FIRST TIME IN MY LIFE | HAVE SOME MONEY
IN THE BANK. NOW I'M PISSED ABOUT THE

WHEN MADAME SEGOLENE ROYAL CAME TO VISIT ME - THE SOCIALIST WHO MIGHT BE THE NEW
PRESIDENT OF FRANCE NEXT WEEK - SHE ASKED ME HOW COME THE SWEDISH TRADE UNIONS ARE

THERE ARE TWO REASONS FOR THAT. I HAVE ALREADY MENTIONED THE S£OCIAL BRIDGES - ENSURING
THAT PEOPLE ARE NOT FORCED TO SELL THEIR HOUSE BECAUSE THEY GET A FAIR UNEMPLOYMENT
BENEFIT. THEY GET TRAINING AND EDUCATION ©O0 THAT THEY BECOME EMPLOYABLE ON A GROWING
LABOR MARKET.

o

6 o

-

THIS CREATES A TRADITION OF COLLABORATION.
WE DO HAVE JUST AS MANY DIFFERENT INTER-
ESTS AND OPINIONS IN SWEDEN AS IN ANY
OTHER SOCIETY - BUT WE REALIZED EARLY THAT
SWEDEN [© TOO SMALL FOR LARGE CONFLICTS.

TRADE UNION.

BUT THAT'S AGAINST ALL OUR VALUES! You
CAN'T BE SERIOUS!

I'érebopr, mait 2007 rona. ObIBIIMIA MUHHUCTp BBIC-
TylaeT Ha COOpaHuH.

...O0Ta JIOTMKa apryMeHTaluu MOJBOJUT MEHs K
YETBEPTOMY KOHKYPEHTHOCIOCOOHOMY HpeuMy-
IIECTBY: Halllel KyJlbType COTPYyAHUUYECTBA.

OnHa U3 KpYHMHEHIHNX MIBEACKUX GUpM, «DIEKTpo-
JIOKC», HEJABHO PEIlMiIa 3aKpBITh 3aBOJ, NPOU3BO-
aamui nelrecocsl. Ha 3aBoae paborano okoulo
YeTBIPEXCOT pabo4yux, OH pacrojaraics B rOpOJKe
BecrepBuk ¢ HaceneHueM B 22 THICIYH YEJIOBEK.

Bo ®pannun 310 BBI3BaIO OBl B3PBHIB BO3MYILICHUSI.
IIpesunent Pecnybauku o6paTtuics Obl 3a MOMOIIBIO
K €BpONEHCKOMY OTIENEeHHI0O MeXayHapoJHOTro
BaJIOTHOTO (oHaa. Havanuce Obl MONUTHYECKHE
3a0acTOBKU. 3aB0oJ 3axBaTHiHu Obl G0eBble MPOd-
coro3bl.B [IBenun xe npodcoro3 pabounx BhILIET U
cKazal, 4TO JOJDKeH NMPHHATH 3TO pelieHue. bes

THAT CREATES STRONG UNIONS WHO

CAN BEAR A LARGE RESPONSIBILITY.

OR IN OTHER WORDS%, WHEN THEY TRY
TO MAXIMIZE THEIR MEMBER'’S UTILITY
THEY HAVE TO MAXIMIZE THE WHOLE

SOCIETY’S UTILITY.

0co00i paloCTH WK YIOBOJBCTBHS, HO ITO
CTPYKTYpHOE M3MEHEHHE OBLIO MPUHSATO.

YV mebs ecmv denveu?

Koneuno, cxonvko mebe mnyscno? Cmo?
Hem, 5 umero 6 6udy coepesicerus.
Cuem 6 b6anke.

A nouemy mul cnpawugaeutv?

KOI'TIA-TO 51 BbII
BE3PABOTHBIM,

A TEIIEPbD £
3ANYUK-TIOTIPBITANYNK. ..

Korna Mens mnocetusna ¢ BU3UTOM MajaaMm
CeromH Posin — conmanucTka, KaHAUIAT B
npe3uaeHTsl PpaHIuy, — 0Ha CIPOCHIIA MEHS,
KaK CIy4MJIOCh, YTO IIBEACKHE MPO(COI03bI
CTOJIb TOKJIaJUCThI?

Tomy ecTh aBe mpuYHHBL. S ykxe ymoMuHaI
COllMaliIbHbIEC TapaHTUU: JIIOASIM HE TMPHIETCS
MPOAaBaTh CBOM J0MA, IIOTOMY YTO UM BBIILIATAT
3HaUUTEbHBIC Tocoous mo Ge3padoTuie. [Imoc
o0y4eHue u 00pa3oBaHUE, YTO MO3BOJIUT UM
HaiTH paboTy Ha PACTyILEM PhIHKE TPY/a.

[la maxk, nobonvimHo...

WIMYKa 8 MOM, Umo 8 KOU Mo 6eKU Y MeHs eCb 8
banke Koe-KaKkue 0eHvauU, U

A 6 beuleHcmee oOm HU3KOU NPOYEHMHOU CINABKU.
OYyMalo GNOJNCUMb UX 8 AKYUL,

KaK 3mo 0enarom 6éce oCmaibHble.

Bropas mpuuuHa, moyeMy HauM Mpogcoro3bl
TaKHe MPOrPECCHBHBIC, 9TO BBHICOKHI MPOIEHT
YJIEHCTBA B NMpodcorose — He B MOCIEAHION
ouepe/b Oarozapst TOMy, YTO CHCTEMa MOCOOUH
o 6e3paboTulie CBA3aHA C WICHCTBOM B MpOog-
COI03€.

GIVE ME A BREAK!

mol wWymuuib? menepv s NOHUMAIO, MO OHU
umerom 6 udy, Ko2oa 20680psam. «KAdHCOvll —
Kanumanucmy ...

Cpenn HaeMHBIX paboTHHKOB 80 MPOIEHTOB
SABIISIIOTCS 4ieHaMu mpodcoro3a. DTo cHo-
coOCTBYeT yCHIJIEHHIO NMpo(dcor030B, KOTOPHIE
MOTYT HECTH OOJBIIYyI0 OTBETCTBEHHOCTb.
JpyrumMu cioBaMH, KOTAa OHH MBITAIOTCS
13BJ€Yb HaMOOJBIIYIO I0JIb3Y U3 CBOUX YJICHOB,
OHH JIOJDKHBI U3BJIEYb MAaKCUMAIBHYIO MOJIB3Y U3
BCETO O0ILIECTBA B LIEJIOM.

Tax co3maercsa Tpaauuus cotpyaHuudectsa. [la,
y Hac B LLIBeruu CTOMBKO k€ pa3HbIX HHTEPECOB
Y MHEHHUH, KaK U B JIIOOOM JIpyroM 0OOIIECTBE, HO
MBI JaBHO MOHSIH, 4To [lIBenus cnumkom Mana
11 OONMBIIUX KOH(IUKTOB.

Mens oocmano!



BY PROVIDING SOCIAL BRIDGES FOR
PEOPLE TO MOVE FROM OLD AND NO
LONGER COMPETITIVE JOBS TO NEW, MORE
COMPETITIVE ONES WE G&ET, IN RETURN, A
READINESS FOR CHANGE AND OPENNESS

...AS I SAID: THE IDEA 1 TO PROTECT
PEOPLE. NOT JOBS.

I WOULD LIE IF I TOLD YOU THAT THIS
SYSTEM MEANS THAT SWEDES LOVES
CHANGE. THEY DON'T. BUT THEY ACCEPT IT.

AT LEAST HALF OF IT WILL GO INTO

FUNDS THAT SPECIALIZE IN HIGH RISK,

GROWING COUNTRIES. LIKE THE AMONG THE GENERAL PUBLIC.

BALKANS AND EASTERN EUROPE.

OF COURSE. NO GUNS NO PORN!

I WILL STICK TO ETHICAL INVESTMENTS

DON'T TRY TO MAKE ME FEEL GUILTY!
CAN | BUY YOU LUNCH? SUSHI?

EVEN THOUGH UNEMPLOYMENT (S LOW BY INTERNATIONAL STANDARDS, UNEMPLOYMENT [© TOO HIGH BY SWEDISH STANDARDS. MANY SWEDES ARE UNCERTAIN WHETHER SWEDEN WILL
BE ABLE TO COMPETE IN THE YEARS TO COME. PARENTS ARE ASKING THEMSELVES WHETHER THEIR KIDS WILL BE WORSE OFF THAN THEMSELVES. PEOPLE ARE WORRIED THAT

LOW-COST COUNTRIES AND THEIR WORKERS WILL TAKE THEIR JOBS.

SWEDEN NEEDS TO STAY COMPETITIVE. THERE IS NO OTHER WAY TO SUCCEED IN THE INTERNATIONAL ECONOMY. BUT WHAT 1S THE RECIPE FOR COMPETITIVENESS? SOME ARGUE
THAT CUTTING TAXES AND REDUCING WELFARE, ARE THE ONLY WAY FORWARD. I DON'T AGREE.

SWEDEN HAS PERFORMED VERY WELL THE LAST DECADE, DESPITE - OR PERHAPS THANKS TO - A LARGE WELFARE SECTOR FINANCED BY HIGH TAXES. MY FIRM BELIEF 1 THAT
GLOBALIZATION MAKES THE CASE FOR KEEPING THE SWEDISH MODEL EVEN STRONGER. GLOBALIZATION & NOT A RACE TO THE BOTTOM. IT IS A RACE TO THE TOP. THANK YOU.

NO THANKS. | HAVE TO GO NOW.

AND [ THINK WE SHOULDN'T SEE
EACH OTHER FOR A WHILE.

Kak 51 ckazai, uaes B Tom, 4ToObI 3alIMILIATH JItoAeH. A He paboune mecTa.

no Kpaiinei mepe, noI08UHA Noidem 6 QoHObl, KOMOopble CREYUATUIUPYIOMCSL HA BbICOKOM PUCKeE,
Ha pazsusaiowuxcsa cmpanax. makux kax bankanvr u Bocmounas Eepona.

OGecrieunBas JIIOASAM COLHAJIBHBIC IapaHTHUHU, BOBMOXXHOCTb UX II€PEX0Ja CO CTapOi/'I " YK€ HE
KOHKypeHTHOCHOCOGHOi/'I p3.6OTBI Ha HOBYIO, 6oiiee KOHKypeHTHOCHOCOGHy}O, MbI I1OJy4YaeEM
B3aM€H I'OTOBHOCTb K IIEPEMEHAM U OTKPBITOCTb CPEAU HJHpOKOﬁ 06IJ_[eCTBeHHOCTPl.

A 6ydy npudepiicusamvcs moibko 006pOCOGECMHBIX UHEECMUYUL, KOHEUHO. HUKAKO20 OPYICUSL,
HuKaxot noprozpaguu!

51 651 coran BaM, €CJIU Obl CKasaJl, 4TO 9Ta CUCTEMA O3HAYacCT, YTO LIBCAbI JIIO0SAT TNEPEMEHBI. He
JOOST OHU NEPEMEH. Ho onu nx MPUHUMAIOT.

He NblMaiics 8bl36amy Y MeHsL Yy8Cmeo 8uHbl! Moy s yeocmums mebs 06edom?
Kak nacuem cyuiu?

LARS NILSSON (2007)

Xots ypoBeHb 0€3pabO0THIIbI ¥ HU3KUI MO MEXIYHApPOIHBIM CTaHAAPTaM, CIIUIIKOM BBICOKUII 1O
LIBEICKUM CTaHAapTaM. MHorue mBeasl He yBepeHsl, Oyaet s LlIBerus B 6amxaiiniie romsl
KOHKYPEHTHOCHOCOOHON. Pogurteny 3a1at0Tcst BOMPOCOM, HE OKaXKyTCs JM UX JETH B XyALIeM
MOJIOXKEHHUH, YeM OHU caMmHu. JItomu 6osTCs, UTO CTpaHbl ¢ 6oNlee HU3KUM YPOBHEM >KU3HH U HX
JeleBble padoune 3aiMyT X paboune MecTa.

LIIBenus JOMKHA OCTABAThCsl KOHKYPEHTHOCIIOCOOHOM. JIpyroro myTH mpeycneTs B
MEXIyHapOJHOH 3KOHOMHKe HeT. Ho KakoB penent KOHKypeHTHocnocoOHocTu? Hekoroprie
YTBEPXKIAIOT, YTO €IUHCTBEHHBIH MyTh BIIEPE] — 3TO CHIDKEHHE HAJIOTOB M COKpAIIEHHE
coruansHoro obecrneuenus. 5 He cornaces.

Iocnennue necsats ner LlIBenus pa3BuBanach 04eHb HEMIOXO, HECMOTPS — HITH, BO3MOXHO,
Onarozmaps — OOJBLIOMY CEKTOPY COLMAIBLHOTO 00eClevYeH s, KOTOPhId (PMHAHCUPOBAJICS OT
BBICOKHX HaJloroB. Moe TBep/ioe yOexIeHue COCTOUT B TOM,

4TO robanu3anus AaeT BO3MOXKHOCTD CIEIaTh IIBEACKYI0 MOZENb ellle 00j1ee CUIbHOM.
I'moGanuzanus — 370 He MyTh BHU3. DTO MyTh BBepX. Cracubo.

He cmoum 6ﬂa200apnocmu. a menepbs s Q0JIJiICeH UOmu. nojaearo, Hekomopoe epems HamM He
cmoum ecmpedamsCs



Buktop Musnano Gecepyer ¢ flasupom Pudpbom | Hpurwka 8 nopsemennoctn >>>

Jasua Pud: 3a nocnennue Tpu-ueTsipe roga MOCKOBCKas clieHa
COBPEMEHHOT0 HCKYCCTBa MpeTepresia 3aMETHYIO 3BOJIONHUIO,
BBI3BABINYIO TIOSIBJIEHHE HOBBIX rajiepeif, JOHI0B, HHCTUTYLUH U
KpYTHBIX cOOBITHIL. ['OMOreHn3anust my6anaHoi chepsl mocmyxuna
HpeBECTHEM MPOLECCOB KOHCONUIAINY, UAYIIHUX pyKa 00 pyKy C
MPUTOKOM KamuTajla B MOMCKAX PEMPEe3CHTaTUBHBIX KYIBTYPHBIX
BIOKeHUH. JKeHTpuduKkauus, HaaBuraBmascs Ha MoCKBy B
TeYeHHUe MOCIEAHUX JECIATH JET, ceifuac B MONHOM pasrape.
Hepenko Bo3HUKaeT BlieyaTyieHHE, YTO OT aHTPEIPEHEPCKOM JIOTUKU
3TOr0 Ipolecca ¢ €ro BCENPOHUKAIIIUMHU I[NIaMYPHBIMHU
pesyinpTaTaMM HHUKyAa He aeTbes. Ho korga mionu mbeITaroTcs
OPUMHUPUTHCI C OTOH CUTyamuel, OHM BAPYT MpHOErarmT K
BCEOXBATHBIM MOHSTUSIM: HOBasi CUTyallusl CIIUCHIBAETCS HA CUET
«PBIHKa», GUTYpPBI pEYH CTOJIb K€ OJHOPOAHO-MOHOJIMTHOM, YTO U
«BIAaCThY». Pycckue nnbepainsl MPUBBIKIN KajgoBaThes. Kakoit
peaTMCTUIHBIN B3IIISL TOMOT OBl HaM M30e)aTh TOHUMaHHsl HOBOH
KYJIBTYpHOI MHAYCTpUU Kak HOBOM BEpCHUHU BCE TOH ke cTapoi
«IypHOHM TOTAILHOCTU»?

BuxkTtop Musuano: 3a nocnenHue roabl HHCTUTYIIMOHAIbHAS
cieHa B MockBe JeiicTBUTenbHO U3MeHuIachk. OnHako He OyaeM
NpeyBeININBaTh MacITaObl ATUX M3MEHEHNH, a ITIaBHOE — IPHPOIa
UX JIMLIEHA NPUHIUIKAIBHO HOBOM cuMnTOMaTuku. Bee ato —
OCYIIECTBIIEHHE TOH MOZIENN KyIbTYPHOTO Pa3BUTHSL, KOTOpas OblIa
NpeAnokKeHa anojoreTaMu HeolmOepanbHbIX pedopm Hauvama 90-
Xx. B ommuue, k npumepy, ot Mcnanuu, rae noctpaHKUCTCKUE
pedopmaropsl cuenand CTaBKy Ha CTAHOBJIEHHE MyOIMYHOH
UHOPacTPYKTYyphl, B Poccun ¢ camoro Havaja pedb rouuia o
JIeMOHTaXke MyOIMYHON cepsl: MepcrneKkTHBa CBA3BIBATACH CO
CTAaHOBJICHHEM YacCTHOH MH(PACTPYKTYpbI, MPEUMYIIECTBEHHO
PBIHOYHOTO XapakTepa. Beab UIMEHHO «PBIHOKY, MPEACTABISIBIINI
co0oii B KOHTEKCTe O(UIMANBHOI HACOJIOTUH TEX JIET KATETOPHIO
CTOJIb %€ TOTaJIbHYI0, KaK 1 «BJIACTb», IPECTaBIISIICS YHUBEPCAIIb-
HBIM UCTOYHMKOM PELIEHUs BCeX MPOOIeM.

U B camoM nete — cerozHs 0obIIast 4acTh HOBBIX HHULIMATHB HOCUT
4JacTHBIN XapakTep. 1 nake Te ”HUIIMATHUBBI, KOTOPbIE HHUITUAPYET
TOCYJapCTBO, HCIOBEAYIOT TyXKe WACOTIOTHIO: JieNas CTaBKy He Ha
CTAlMOHAPHYIO0, MTPO3PAuYHYI0, MOAKOHTPONBHYIO COOOLIECTBY
UHQPACTPYKTYpPY, @ HA «MHBECTUIHOHHBIE TPOEKTHI», OTJaHHbIE
Ha OTKYI YHHOBHHMKaM-OW3HECMEHaM, OIepHPYIOIINM, BIPOUEM,
OIO/KETHBIMH JICHBTaMH.

JI.P.. MHe Bcerga 3To Ka3ajloch MapajoKcoM: MpOBO3IIalIeHHe
CUCKIIOUUTEIBHBIX MEpP Pa3BUTHUA» HAET pyKa 00 pyKy co
CTPYKTYpaMu MapasilebHbIX HWHBECTHIMHI B pa3HOOOpa3HbIE
KpPaTKOCPOYHble HAYMHAHUSA M JUYHble MHULOMATUBBI. Mx
€IMHCTBEHHBIN 00N 3HAMEHATENb — ITO YTO BCE OHM CITyCKAFOTCSI
pa3HbIMU BETBSIMM FOCKAIMTAJIUCTHYECKOTO KOHITIOMEpaTa, Ybs

JeBas pyka He 3HAeT, 4YTo TBOPHT mpasas. C Opyroi CTOpOHSI,
MOKHO IPHBECTH A0BOJBI B 110JIb3Yy TOTO, YTO UCTOPUSI OIOPOKPATUH
MOKa3bIBALT, UYTO 3Ta «HEIPPEKTHBHOCTHY HaA Jene SBISeTCS
NMpeKpacHbBIM MEXaHH3MOM KOHTPOJSA: BHEl HOJydaeTe
HEOTIPEIeNICHHOE «Oe3/IMKOE» TEJO BIACTH, CIIOCOOHOE OTHITPHIBATh
peaknuu U KOHTP-PEaKIUH C LEeJbI0 yBEKOBEUUTh BEChMa
cnenuduyeckyo Gopmy eamHcTBa. DTa CHUMITOMATHKA C
NnpeneJbHON SICHOCTBIO NMPOSBUIIACH BO BpeMs MOCIEAHEHN
MockoBckoit buennaie, koTopas cMOTpenach Kak «IIPOEKT-
AKKyMYJISITOP», MOJUTOH JJs HOBBIX KOPIOPATUBHBIX H
WHIVBUTYaTbHBIX CTPATETUH M0 «CITUBAHHIOY CTAPHIX MTOTCHIHAb-
HocTell. CTanKuBasiCh CO CTOWKHAM HENPHUSTHEM, COBPEMEHHOE
HCKYCCTBO BBIHYXJEHO cebs nerutumupoBaTe. Ho 3Tm
JeruTUMaNuKU OBIM  TMOBEPXHOCTHBI, HEPEIIUTEIbHEI,
HEOIpeIeNICHHbI, CKOPOTEYHbI, a IIAaBHOE, OHU IPOTHUBOPEYHIIN
npyr apyry. PeansHoro cyOwsexTa y HUX He Obuio. OTCyTCTBHE
JIUCKYPCUBHOW paMKH, KaXXeTCsl, TTOATBEPIKIATIO0 HEHTPAIBLHOE
YTBEpXK/ICHUE OMeHHaNe: OHO €CTh TO, YTO OHO €CTh — COBPEMEHHOE
uckycctBo. [Ipouecc 6e3 cyObekTa... HacnaxaanTecs!

B.M: Jlymato, 4to yxe 3T0 HaOJlofeHHe JODKHO YBECTH HAc OT
BOCIIPUSITHS KYIBTYPHON MHIYCTPUH KaK JTyPHOH «TOTaIbHOCTHY.
JlocTaTOuHO BCKPHITH MPOTHUBOPEUHUST AKTYyalbHOTO MOJOXKEHUS
Bellel, 9TOOB! MOHSATH, HACKOIBKO IMPOTHBOPEYHBO U CaMO ITO
BOCTIPHSITHE.

HcTounnkoM ke MpOTUBOpEUHH sIBNIsieTCa MO OoJbIeil yacTu To,
4TO BO3HMKAIOLIAs KYIbTYpHAs! MHIYCTPHs CTPOUTCS Ha MOCIE10Ba-
TEJIbHOM aHTHUHHTEIUIEKTyaln3Me, Ha JIEMOHTaXe SKCIEePTHOTrO
coobmectsa. C caMoro Hauasa Beie 3a MeJHaIn3anue MONMNTHKA
CTaBKa Jienanach Ha MeIUAIN3aIHI0 KyJIbTYPHOTO U KCIIEPTHOTO
nonst. 3aMeTh: Macc-MeIualbHas KyJabTypHas U Xy[J0)KECTBEHHAst
KPHUTHKA MPeJIebHO J0sIbHA CIOKUBLIEMYCS IPAIKY BELIeH, Ipu
TOM, 4TO B T€X Xe cpeacTBaX MHYOPMALMHU OBITYET HECPABHEHHO
OoJiee IPUHIMITMATIBHAS ¥ PAJMKaIbHAsT KPUTHKA OOIIECTBEHHBIX
1 SKOHOMHYECKUX MpoleccoB. Meananusanus — 310, pasymeercs,
MTOBCEMECTHBIH aTpuOyT HeonnbOepanbHOTO MpsAKa, OJHAKO B
JPYTHX CTPaHaX 3Ta TeHACHIINS He SBIISETCS MOITHOM 3aMEHON BCeX
UHBIX (popM ObITOBaHUS HHPOPMALMOHHBIX U KYJIBTYPHBIX CMBICTIOB
U BcTpedaeT Bee Oosiee Habuparolyto cuily onnosuuuio. B Poccun
XKe, TJie IKCIIepPTHasi WHCTAHLUS CBEJIEHA Ha HET, B pe3yibrare
(eHOMEH COBPEMEHHOT'0 MCKYCCTBA OCTAETCsl HE MPOSCHEHHBIM.
HUcropus, cieru¢uka, mapaMeTpsl, 0a30BbIe (haKTHI 3TOTO SBICHUS
ocTaroTcs (pakTHIECKH HEOCBOCHHBIMU M HE PETPaHCIUPyeMbIMH!
[lepBoe ciencTBue U3 3TOroO — ynoMsiHyTast TOO0I HEYCTOHYUBOCTD,
3¢eMepHOCTh BO3HUKatoeHi HHppacTpyKkTypsl. He cBsi3biBas ¢
XyZ0)KECTBEHHOM MPOM3BOJICTBOM IIEHHOCTHOTO Hadaja, HOBBIE
WHHIMATHBEL, B TOM YHCIIE M TOCYyIapCTBEHHbIE, YyBCTBYIOT ce0s

CBOOOJHBIMH OT MOBBIIIEHHOH 32 HUX OTBETCTBEHHOCTH. A IOTOMY
Bbl BUAUM, KaK OBICTPO BO3HUKAIOT U UCYE3AI0T 3TH WHUIHATUBHI,
KaK OHM OBICTPOTEYHO W paJUKajIbHO MEHSIOT CBOIO MOJUTHKY U
CBOMX JIUAEPOB, HACKOJIBKO 10 GOJIbIIIEit 4acTH pa304apOBEIBAIOIIN
WX NPOTPaMMBl, KaK IMOCTOSHHO OHU COYETAIOT PUTOPUKY
MELIEHATOB C JKeJIaHHeM 3apaboTarh Aake Ha MEIodax...

J.P.: C npyroii CTOpOHBI, KaX/Iblii B TOCTCOBETCKOM COBPEMEHHOM
HCKYCCTBE CETyeT Ha OTCYTCTBHE XOPOIIUX KHUT, HaJUIEKAILIUX
o0Opa3oBaTeIbHbIX MPOrpaMM U CHCTeMBbl kKoopAuHAT. Ho Huuero
HE MEHSETCs, IOTOMY YTO KaX<Jasl IMOIBbITKA IPOBECTH pa3iuyue
OKa3bIBAETCS €IIe OHUM d(eMepHBIM IpoeKToM. OOBSICHEHHE 3THX
Heyzad BOSKOE: C OHON CTOPOHBI, caMa CHTYalHsl HHEPTHA, HO C
JPYTOii, «CBEPXOBICTPHII» 000POT SKOHOMUKH MPOEKTOB MOYTH HE
OCTaBJIsIeT BpEMEHH [UIs TOAJIMHHOM pediekcun. .. loporocrosiue
HOBBIE MHUIIMATHBEI 3aTE€BAIOTCSI, @ 3aTeM OpOCAIOTCS; BCE TOHET B
HedTsiHOM GoJoTe.

B.M.: To, 9T0O 3TH JJaMEHTAI[UX TTOBCEMECTHBI, BIIOJIHE HMOHSTHO.
Benp mociienoBaTenbHO HUTHOPUPYS HCCIEI0BATEIbCKO-
WHTEJJIEKTyalbHble 3aJa4u, HOBas MHOPACTPYyKTypa CKIOHHA
OTOXAECTBIATh IIEHHOCTh C II€HOW, a MOTOMY HpHUcCyIIas
MOJTHOLEHHOMY PBIHKY JJHaJIEKTHKa LEHBI U HEHHOCTH (paKTHYeCKU
He paboTaeT. A 3TO yxe NPHU3HAK HENOJHOLIEHHOI'O PBIHKA, 4To,
KakK CIeJCTBUE, BeleT KO BCe OOJIbIIEMY pa3pbIBy PHIHKOB
JIOKaJIFHOTO M MHTEpHAIMOHanb-HOro. Ha 370, KeTary, eme mMaio
KTO y Hac 00paTui y Hac BHUMaHHE: IT0KA BCE CIIUIIKOM yBI€UEHbI
(axToM Gosiee aKTUBHOTO Y4acTHsl B MEKIYyHAPOAHBIX sipMapKax U
MEPBBIMU TaM MPOJAKaMHU. . .

J.P.: Ho onsATh-Takyu, Ha NOBEPXHOCTU B MOCIEJHHUE T'OJbI
TIPOU3OIIIIN IIEPEMEHBI K JTydIIeMy, 0 KpaiiHel Mepe, B OTHOLICHUH
KOJIMYECTBA M3JaHHBIX KHUT W OPTaHW30BAHHBIX BEICTABOK. DTO
OTpakaeT PAaCTYLIUH 3ampoC SIUTHI HA HOBBIE MJEOJOTHH IS
OMNpaBAaHus MEXJIYHapOAHOIO CTaTyca CBOEHW HallMOHAJIbHOMU
9KOHOMHKH C €€ NPOTHBOPEUMBON UCTOPUEH U HEONpeae/ICHHbIM
OynymuM... [lyTaHuIa EHHOCTH W LEHBI, HOTPEOUTEIbCKOM
CTOMMOCTH (MCKYCCTBO KaK Pelpe3eHTaTHBHO-KOTHUTHUBHAS
TeXHHKA WU IPAKTHKA) C TOBAPHOH LIEHOH (MCKYCCTBO KaK JOPOTOi
(beTum) sBIsETCS, MOXOXKE, XapAKTEPHOW 4epTOW HYBOPHILEH.
bonbiroe KOJMYECTBO «HOBBIX BElleH», KOTOPbIE Mbl BUIUM,
BBIIVIAIAT KaK OPHKOJIIaXK, 32 KOTOPBIH MeperiaTHiIn, ChIMIIPOBH-
3UpPOBAaHHEIN, a 3aT€M OOBSBICHHBIH JISTHTHMHBIM B KaueCTBE
HOBOW Mudonoruu. S HaxoxXy TOOONBITHBIM, YTO MHOTHE
MPUHUMAIOT 3TO KaK TOBOJ MPOBO3ITIACHTH OECIIOIEe3HOCTh KPUTHKU
KaK TaKOBOH; MOCKOJIbKY BCE CXBAu€HO, MBI MOXEM C TE€M XK€
YCHEXOM MPEN0CTa-BUTh PHIHKY JIeJIaTh CBOE JIEJIO, YIIOBas Ha 4To-
TO BPOZIE Xy 0>KECTBEHHOTO MJIH IOJUTUYECKOT0 «4yaa». .. Heyxro
Tak OblI0 Beerna?

Viktor Misiano in Conversation with David Riff | Suspending Criticism: Criticism in Suspense

David Riff: In the last three or four years, Moscow’s contemporary art scene has undergone
some intense development, bringing new galleries, foundations, institutions, and big events.
The homogenization of the public sphere has heralded processes of consolidation that go in
hand in hand with an influx of capital in search of representative cultural investments. A
gentrification that has been approaching Moscow for the last 10 years is now in full swing. It
often seems like there is no escaping this process’ entrepreneurial logic and its pervasively
glossy results. But when people try to come to terms with the new situation, they find themselves
resorting to blanket notions: it is chalked up to the “market,” a figure of speech that is just as
homogeneous as the “power” Russian liberals used to lament. Which realistic view could help
us avoid conceiving of the new culture industry as a new version of the same old “bad totality”?

Viktor Misiano (VM): The institutional scene in Moscow really has changed over the last
years. Still, let's not exaggerate the scale of these changes, and most importantly, let's note
that they are not qualitative and contain no symptomatique that could be considered
fundamentally new. Instead, it’s all essentially a realization of the model of cultural development
suggested by the apologists of neo-liberal reform in the early 1990s. In Spain, for example,
post-Franco reformers placed their bets on the development of a public infrastructure. In Russia,
on the contrary, the focus has always been on dismantling the public sphere: the emergence of
a private infrastructure, dominated by the principles of market economy seemed to promise
the best perspectives for the future. In the official ideology of those years, the “market” was just
as total a category as “power,” appearing as a universal solution to all the problems at hand. In
fact, most new initiatives today are personal and private. Even those initiatives started up by
the state profess the same ideology. This does not create a stationary, transparent infrastructure
under community control, but “investment projects,” carried out by bureaucrat-businesspeople
operating with money from the state budget.

DR: This has always seemed like a big paradox to me: the announcement of “exceptional
development measures” goes hand in hand with a structure of parallel investment in a diversity
of short-termed ventures. Their only common denominator is that they have all been
commissioned by different branches of a state capitalist conglomerate whose left hand does
not know what the right hand is doing. Then again, one could argue that the history of
bureaucracy shows that this “inefficiency” is actually a great mechanism of control: what you
get is a non-committal “faceless” body of power, capable of playing out reactions and counter-
reactions in order to perpetuate a very peculiar form of unity. This emerged with great clarity at
the last Moscow biennial, which looked like a “project-accumulator,” a testing ground for new
corporate and individual strategies on how to tap into old potentials. Facing staunch resistance,
contemporary art has to legitimate itself. But these legitimizations were sketchy, half-hearted,
indefinite, temporary, and what's more, they didn’t really add up. There was no real subject.
The lack of a discursive frame seemed to confirm the biennial’s central statement: it is what it
is: contemporary art. A process without a subject...enjoy!

VM: | think this observation should be enough to keep us from perceiving the cultural industry
as a “bad totality.” It is enough to uncover the contradictions of the current state of affairs to
understand how contradictory this perception is in and of itself.

The source of these contradictions largely lies in the fact that the culture industry is being
constructed on consistent anti-intellectualism and the dismantling of the expert community.
Following the medialization of politics, contemporary art has consistently placed its hopes in
the medialization of the cultural field and the expert community. Note that criticism of art and
culture in the mass media is extremely loyal to the current status quo, even though the same
mass media host far more fundamental and radical critiques of other social and economic
processes. Of course, medialization is an ever-present attribute of any neo-liberal order. Yet in
other countries, this tendency never fully replaces other forms of information and cultural
significance. As it gains more and more impetus, it encounters increasing opposition. In Russia,
however, where the function of the experts has been rendered void, it remains unclear what
contemporary art actually is. The history, specificity, parameters, and basic facts of this
phenomenon are basically still unknown and have yet to be put forward!

The first consequence of contemporary art’s anti-intellectual attitude lies in the unstable,
ephemeral infrastructure you mention. By failing to connect any principle of value with artistic
production, new initiatives — including those run by the state — feel free of any heightened
sense of responsibility. This is why so many initiatives come and go, rapidly and radically
changing policies and leaders. Their programs are disappointing, combining the rhetoric of
their sponsors with the desire of drawing profit from trifles.

DR: Then again, everyone in post-Soviet contemporary art complains about the lack of good
books, proper educational programs, and frames of reference. But nothing ever changes,
because every effort to make a difference is yet another ephemeral project. The excuse for
such failures is two-fold: on the one hand, the situation itself is inert but on the other hand, the
“ultra-rapid” turnover of the project-economy leaves precious little time for reflection...Expensive
new initiatives are started and then abandoned; everything sinks into the oil swamp...

VM: It is quite understandable that such lamentations are commonplace. Consistently ignoring
the task of intellectual research, the new infrastructure tends to identify value with price, which
is why the dialectic between price and value almost never really works the way it would in a
full-fledged market. This, in turn, leads to a growing divide between local and international
markets. This is something that very few people here realize: for now, they are too excited
about Russian contemporary art’s participation in international art fairs and the first sales made
there...

DR: Then again, there has been a superficial improvement over the last years, at least in the
number of books printed and exhibitions organized. This reflects the elite’s rising demand for
new ideologies to justify the international status of its national economy with its contradictory
history and its uncertain future.... The confusion of value and price, or use value (art as
representative-cognitive technique or practice) with commodity value (art as an expensive
fetish), seems characteristic of the nouveau riche. A lot of the “new things” we see look like
overpaid bricollage, improvised and then declared legitimate as new mythologies. | find it
interesting that many people take this as an occasion to declare the uselessness of criticism as
such; since everything has been captured, we might as well let the market do its job, and
somehow hope for artistic or political “miracles...” Has this always been the case?



B.M.: UcxonHo nubepasibHble MyOJIULIKUCTBI BTOJIKOBBIBAJIM HaM,
YTO CHaYalla «Haj0 MOCTaBUTh HA HOTU PHIHOK», & 3aT€M OH CTaHET
MCTOYHHUKOM CTAHOBIIEHUs HOH-TpoduTHOU chepsl. OqHAKO
MOJIHBII KOHCEHCYC B aroJOTUH PHIHOYHOTO OBITOBAHHS KYJIBTYPbI
abCONIOTHO peAyUUPOBal BHE-PHIHOYHOE H3MEpPEHHUE W
noTpeOHOCTh B HeM. BHe-pblHOUHOE € OBbITHE MOXKET
KOHCTHTYHUPOBATHCSI TOJIBKO KaK JUCTAHIHS U KPUTHKA PHIHOYHBIX
IEHHOCTEH, CIIEIOBATEIBHO, MBI MOJIy9aeM CHUTYaIUI0, KOTOpas
CTPOUTCS Ha KOHCEHCYCE BOKPYT OTKa3a OT KpUTHKU. U
NEACTBUTENHHO, TOCIOACTBYIOIIEe YMOHACTPOCHUE UCXOMUT M3
TOTO, YTO «HE HAJO0 BBIHOCHTH COpP U3 M30bI», IJaBHOE YTOOBI
«CHCTEMA BCTaBaja Ha HOrM». BCOMHHM, KaK OOIIECTBEHHOCTH
BTOJIKOBBIBAJIM — HE KPUTHKYHTE 1-0e OueHHaune, a To He OyaeT 2-
Oif, BCIIOMHH, KaKo€ JIaBJicHHE ObLIO OKa3aHO Ha TeX, KTO MOCMeE
MyOJTMYHO YCOMHHUTBCS B MOPSJAOYHOCTH €€ OPraHU3aToOpOB, U
BCIIOMHH, KaK 3T0 0€30TKa3HO cpaboTaio, Kak Ha «BO3JEepPIKaHUH
OT KPUTHKH BO UMsI CHCTEMbD» HACTAHBAIU JaXKe AEATEIU T.H.

KPUTHYECKOH KyabTypbl. OueBUOHO, UTO MOJOOHBIE
B3aMMOOTHOIIEHHS C BJIACTBIO SBIISIOTCS 110 CBOEH MpuUpome
KOPPYHIHOHHBIMH.

JI.P.: B HacToAmMiA MOMEHT OTKa3 OT «KPUTUKUY COIPOBOXKAAETCS
TeM, uto Oner Kymuk HazBasl «XymoXeCTBEHHBIM ONTHMH3MOM).
B HOBOM yTBEpAUTETHHOM KITIOUE, <MUCTEPHH MOCKBBD) OKa3bIBa-
I0TCSl yIOOHBIMHU M MPUOBUIBHBIMHU KaK 1€KOPAaTHUBHbIE OOBEKTHI U
«MSTKHE MALIMHBD), CO3/1aBas aMOMLMO3HOE BPEMEHHOE COLUAIIb-
HO€ NPHUCTAHMIIE IS IPUITOIHSBIIEHCS MEIKOH OypxKyasuH.
AIMUHUCTPATHBHO-TBOpPUYECKAs MOMBITKA «XYyIOXKECTBEHHOTO
ONITHMH3May CTapaeTcsi MOOMIIN30BaTh CBOIO LIENIEBYIO ayAUTOPHIO
yTBepauTenbHeiM ToHOM: «BEPIO!». Ho Bo uTo Beput moct-
COBeTCKasi MPUMOAHSBINAsICA MelKkas Oypskyasus, cocTosas BO
MHOTOM U3 OBIBILIEH MHTEIMIeHIMU? B cTaponaBHIOW KyIbTypy
TEOCO(PCKHUX CIEKYISAUN W XapaKTEepHYIO HPHUBI3aHHOCTh K
SKJIEKTHYHBIM HJ€aNaM, B KPU3HUC UIEHTUYHOCTH, CIOOPEHHBIH
JAaTEHTHBIM HaIMOHaIM3MOM? B cCOBpeMEHHOM HCKycCTBE 3TH
HaMeKH Ha HEONpPaBOCIABHBIN (UMHAM (CTPEMHUTENBHO PacIpo-
CTPaHSIOLIMICS B MaCCOBOM KyJIbType) 3a0uBatoTcst 0ojiee IpeBHUM
3amaxoM. B moncke HOBBIX «IIO3MTHUBHBIX» LIEHHOCTEH «XyIO0-
JKECTBEHHBIH ONTHMHU3M» OTKPBIBAET IBEPH IICEBI0-KPUTHIECKOMY
“BceoOmeMy MHTEJUIEKTy  OBIBIIEH WHTEIIUTEeHIHH C ee
HEOJ0IMMBIM INPUCTPACTUEM K METa(QU3NIECKIM CIIEKYIISIHAM 3a
KyXOHHBIM cTosoM. Ee pasroBoper o «6ore u Mupe» Bcerna ObLIH
HeyOeqUTeNbHBl; a TeNnepb, BHIXOAUT, UX MOOUIM3YIOT, 4TOOBI
BBIPa3UTh BOCTOPT MO HOBOIY KOPIIOPATHBHOTO JAyXa...

B.M.: B oHOM M HelaBHUX TEKCTOB 5 BbICKa3al COOOpa)kKeHUeE,
4TO cOBpeMeHHas Poccust cTparerniyecky HaleneHa Ha MHBECTULIMN
B DHEPIeTUYECKYIO OTPacib U B MACCOBYIO KyJIBTYypY, T.€. OHa 3aKara
MEXy KyJIbTOM HEAP, 36MIIH, IOUBBI U «BCEOOLIUM HHTEIIEKTOM)
(ucnons3yeM 3aeck TepmuHoM [laono Bupno). XapaktepHo, uTo

€CJIIM B XYIOXXECTBEHHOW cdepe MOJOOHBIH THII pa3BUTHS HE
BBI3BIBAaeT OECIIOKOMCTBA, TO B IPYTHX o0iacTsaX mogobas MoJesb
pa3BuTHS 00CcyX1aercst OypHO M B KpUTHUECKOM Kirode. Buanmo,
Jake BHYTPH IIpaBsIOIero Kiacca CYIMECTBYIOT KpYTH,
MOHMMAIOIINE, HACKONBKO (habIIMBBIM SIBISIETCS O(UIMANbHBIA
obuiecTBeHHBI onTuMu3M. Putopuka «Poccus Benukas
SHepreTUyeckKas JepskaBay — 3T0, B CYIIHOCTH, Oosiee KOPPEKTHOE
olpezieNieHne CTaTyca «OOJBIIOr0 YHEPreTHIECKOTO MPHUIATKa.
Orcioga W pas3roBOpH B OJM3KOH K BIIACTH Hpecce o
HEOOXOOMMOCTH Pa3BHUTHS MHAYCTPHH 3HAHHSI, 0 pedopme
o0pa3oBaHus1, 00 HHBECTHIUAX B MHTEIEKTYaIbHO EMKUE OTPACIIH
u T.11. 1 XOT4 3T0 He HAXOIUT CBOET0 MPAKTHYECKOTO pa3pelleHus,
HO 3TO CBHUJIETENBCTBYET — BJIACTh, MM HEKOTOpBIE Hauboee ee
aMOWIIMO3HbIE KJaHBI, He BOCIPUHUMAET NPSJOK Belled Kak
«TOTaJbHOCTbY», OHa BUJUT B HEM IIPOTUBOpeuus. Tak KyasTypHOE
coo0mecTBO, BKJIOYAS KyIbTYp-YHNHOBHHUYECTBO, SIBISETCS
HocuTeneM  Haubollee  peTporpagHbIX  yCTaHOBOK,
MPOBO3MVIALICHHBIX elle B Hayasie 90-x U ysxe Torna ObIBIINX OoJiee
yeM COMHHTeNbHbIMH. [loxoxe, 4TO rocyaapcTBo y Hac Io-
MPEXKHEMY OCTaeTCs «IVIAaBHBIM €BpOIEHLIEM.

J.P.: HenaBuuii Xxon COOBITHI MOKa3bIBAaeT, KAK YAHOBHUKH OT
KyJIbTYPHl alpoONPUUPYIOT U KypC HA «UHIYCTPHUIO 3HAHUSY,
MOJKpaIlMBas €ro COLUaI-AeMOKPAaTHUECKOM pUTOPUKOH, KOTOpast
obecrneunBaeT «HaaJIekaliee» MeCTO HMMAaHEHTHOH KPUTHKE B
noABepruIeiicst «mepesarpy3ke KpUTHYECKOH KylbType». 31ech
HaJIMLO BHOE BHyTpeHHee poTHBopeune. ONsATh-Taku, B3sATh, K
npuMepy, HBIHEIHIOI0 MocKkoBckyro OneHHane. OHa He TOJBKO
NpUBEYAeT «XYHOXKECTBEHHBIH ONTHMH3M», HO yXKe yclelna
OpPTraHU30BaTh KOH(EPEHIHIO C BEAYIMMH €BPONEHCKUMH
UHTEJUIeKTyalaMH. BoNbIIMHCTBO U3 HUX, €CIIM HE BCe, Oonee HiH
MEHee KPUTHYHBI, a CBEPX TOTO €Il U KPUTUYHBI B OTHOLIEHUH
KOHCEHCYaJIbHOU POJIM KPUTUYECKOH KYJIBTYpBI, €€ CAMOHEHTpau-
3alUM, CTaTyCy BbIIyCKalollero nap kianaHa. IlopaszurensHo,
HACKOJIBKO TYTIO U TPOU3BOJIHO 3TOT CAMOKPUTHYHBIN THCKYpC
MOJIaeTCS B KAUE€CTBE UHINEIeKMYaNbHOU 1ecUmUMayul CospemeH-
HO20 UCKYCCM6d, BEPOSTHO B OTBET HA BBITECHEHHYIO KPHUTHUKY
AHTU-UHTEJUIEKTyalu3Ma 3TOro caMoro uckyccrsa. MHTemnne-
KTyaJlbHasl, KpuTHuecKas KyasTrypa? Bel aToro xorute? OTianuHo,
MBI TIpHBe3eM BaM Aram0OeHa. BooOmie-To 3TO yka3bIBaeT B
HaNpaBJIeHHH, BECbMa CXOJHOM C «XyHOKECTBEHHBIM ONTHMH3-
MOM», XOTA KOH(pepeHIHsT MOOUINU3YeT MUPOBOH BCeOOIIMi
MHTEJJIEKT TOTO0, YTO CIBbIBET KPUTUUECKOM TEOPUEH, @ HE MECTHBIHN
pecypc KyXOHHO-3aCTOJIbHON MeTadH3UKH, MepeHEeCeHHOH B
IIaMypHBIH apk pasBiedeHnii. 1 cHoBa ynpapieHel To0exaaeT,
yTBEpKJas pealbHOCTb. M CHOBa HalllM «KPUTHYHBIC» MHTEIIE-
KTyaJIbl HO)KUMAIOT IIJIE9aMHU, TOBOPSI, YTO MBI )KMBEM B PEaKIINOH-
HBIE BpEMEHa. ..

B.M.: Poccus 3Hana pa3Hele Tunbl peakuuu — ot Hukonas 1 no

Bpexnena. Kaxaplii pa3 oHa mpu3biBaiach K )KM3HH CBOUMH
NMPUYMHAMU M MMeJla CBOM 0COOCHHOCTH. MHe KaXeTcs, 4TO
IJIaBHasl 0COOGHHOCTH HBIHEIIHEH B TOM, UTO OHA COMPOBOXKIAETCS
HEBHIAHHOH 10 pa3Maxy KOpPpYHIHEH U, B CYyIIHOCTH, SIBISIETCS
(bopMoii ee KOHCOUAAINH.

B 3TOM KOHTEKCTE, IMaBHAs C1a00CThIO TBOPUYECKOM Cpeabl — TOM,
KOTOpas MPETEH/yeT Ha TO, YTOOBI OBITh HOCUTENIEM KPUTHYECKOTO
CO3HAHUS, SIBJISETCS TO, YTO Y Hee HEeT WHOH, albTepHaTUBHOMN
cymecTBylonieif, Momenu KyibTyphl. HempaBenHocTs cymie-
CTBYIOILIETO CTATyC-KBO SIBISIETCS ISl Hee HEKUM a priori, HO
JIPYTOT0 PeasbHOTO MPOEKTa OPraHU3aIMH KyJIbTYPHOTO IPOU3BOI-
CTBa B 00IIECTBE, IPE/TIOIAraloIero HHOM THI B3aNMOOTHOIIEHUH
C BJIACTBIO U MHOTO afipecaTa — TaKoro MPoeKTa y Hee HeT. B Mockse
cropsT 00 aBTOHOMHUH UCKYCCTBa, U3y4aloT Mapkcu3M 30-X roJioB,
HO yXOIAT OT 00CYKIEHUSI KOHKPETHON TO3UTUBHOM NEPCTICKTHBHI.
A TONBKO Takas MpOTpaMMa, BOMIIOLIEHHAS B CUCTEME OYCHb
KOHKPETHBIX TPeOOBaHHUH M YCTAaHOBOK, COI[MATBHBIX IPOTPaMM U
TBOPYECKUX YCUIIUH, Oyaydu MPeabsBICHHONW XyI0KECTBEHHOU U
0011IeCTBEHHOM )KU3HH, MOXKET ObITh 3QPEeKTUBHOI abTepHATHBOM
TOTAJILHBIM TPETEH3UAM KYyJIbTypHOW HHAYCTpuH. [Toka 3TOTO HeT,
KPUTHYECKOE YMOHACTpOEHHE OyIeT HOCUTB JINIIb aKaIeMHYeCKAi
CTaTyC WJIM CTaTyC MEPCOHAIBHOTO WM TPYINHOBOTO YydadyecTBa,
MIPOCTUTENFHOTO aPTUCTHUECKUM 0CO0aM.

[Ipobaema uMEHHO B 3TOM, a HE B (pakTe TOro, YTO KPUTHUECKHE
XyIO0)KHUKH U MHTENJIEKTyanbl MPUHUMAIOT y4acTHE B aHTH-
HHTEIUIEKTyaIbHBIX TpoekTaxX. CylecTByeT Macca CTpaTerniecKiX
U TaKTHYECKNX OOOCHOBaHWH, MOYEMy KPHUTHKH BCTyTaeT Ha
TeppuTOpuIo 00BbeKkTa KpUTHKU. [Ipobremoii e 3TO CTaHOBHUTCS
TOrza, KOrJa 3a HUMH HE CTOMT O(OPMIICHHOH allbTepPHATUBHI,
KOTOpast 0OBEKTUBHO MU CYOBEKTHBHO JEJIETHPYET €ro Ha 3TOT
mar. B 3ToM ciiyyae 3T0 €CTh HUYTO MHOE, KaK OCO3HAHHAs WU
0e3ayMHasi KOPPYIILHSL.

OTclona ke HeJNenocTh ciloHsomerocs no Mockse Arambena u
JIPYTUX €T0 KOJIJIET, BBIMHCAHHBIX O€CCHCTEMHO M CIy4aiHo,
HanogoOue TOro, Kak HOBBIE PYCCKHE BBIMHICHIBAIOT UTATBSIHCKYIO
Mebenb, ThiKas NajbleM B au3aiiHepckuil katanor. [loka He uager
paboTHI IO OTBETCTBEHHOMY aJILTEPHATHUBHOMY MPOEKTY, UX Peud
JIMIIEHBl KOHTEKCTa. Ha HUX XOIAT CMOTpeTh Kak Ha IIaMypHBII
3BEpUHEL], B IOSBJICHUU UX B MOCKBE HET HUKAKOTO PHUCKa, KaK U B
nosiBnienny ben Jlanena B moceleHNH CEKTaHTOB, I€ HUYErO HE
CHBIIANU 00 HCIaMe. ..

nepeBos Anexcanap Cxkuaan
Buxmop Mu3suano, poo. 1957 2. xydoowcecmeennbvlii Kpumuk u Kypamop,
pedakmop ¢ 1993 200a Mockosckozo Xydooxcecmeennozo JKypuana

[fasuo Pugpgh, poo. 1975 2. xyooscecmsennvili KpUmuk, nucamens, dieH
paboueii epynnvl « Ymo denamv? ». JKusem 6 Mockee u bepnune

VM: From the very beginning, liberal publicists have been telling us that it was “first necessary
to put the market on its feet” and that this would then lead to the emergence of a new non-profit
sphere. However, a complete consensus in the apology of the market’s prevalence over culture
led to an absolute reduction of the extra-market dimension, to the point of eliminating the very
need for it. Existence beyond the market can only constitute itself as distance, as a criticism of
the market’s values. But what we get is a situation that rests upon a consensus on the
renunciation of criticism. Indeed, the dominant attitude assumes that it is better not to “wash
dirty linen in public;” the main thing is “to establish the system.” Remember how they hammered
it into the art community: don’t criticize the first biennial because there won’t be a second one.
Remember how much pressure was applied to those who dared to doubt the integrity of its
organizers in public. And also think of how the producers of so-called “critical culture” insisted
on “holding back criticisms to keep the system intact.” Obviously, this kind of relationship to
power is corrupt by its very nature.

DR: At present, this renunciation of “criticism” has accompanied what Oleg Kulik has been
calling “artistic optimism.” In a new affirmative key, the “mysteries of Moscow” are rendered
comfortable and profitable as decoration-objects and soft machines, creating an ambitious
temporary social site for the upscale petit bourgeoisie. The creative managerial effort of “artistic
optimism” tries to mobilize its target group by sounding affirmative: “I| BELIEVE!” But what is
belief for the post-Soviet upscale petit bourgeoisie, which is largely from the ex-intelligentsia?
An older culture of theosophical speculation and idiosyncratic devotion to eclectic ideals, an
identity crisis with plenty of latent nationalism. In contemporary art, this dispels any hint of neo-
orthodox incense (spreading so rapidly in mass culture) with an older smell. In search of new
“positive” values, “artistic optimism” opens the door for the ex-intelligentsia’s pseudo-critical
general intellect and its overwhelming propensity for metaphysical speculation at the kitchen
table. Its discussions about “god and the world” were always inconclusive; now, it turns out that
they are being mobilized to express enthusiasm in a corporate spirit...

VM: In a recent text, | suggested that it makes strategic sense for Russia to invest into two
areas, the energy sector and mass culture; in other words, it is lodged between a cult of fossil
fuels, earth, and soil and “general intellect” (to continue using this term). It is typical for the
contemporary art world that this ongoing development does not bother anyone very much. But
in other fields, this developmental model has provoked stormy critical debate. It seems that
there are circles within the ruling class that understand just how fake the official optimism
sounds. It would essentially be more correct to define the rhetorical role of “Russia as an
energy world power” as capitulation to being a “big energy appendage.” This is why the state-
controlled press is full of talk about the need for developing the knowledge industry, of introducing
educational reforms, of investing in intellect-intensive sectors of the economy, and so on. And
even if this contradiction has yet to find its practical resolution, it shows that power (or some of
its more ambitious clans) do not see the current situation as a “bad totality,” but as something
fraught with contradiction. In this sense, the cultural community and its cultural bureaucrats
take on the most retrograde attitudes possible, continuing to profess ideas that already seemed
rather doubtful in the early 1990s. It looks like the state is still Russia’s “main European.”

DR: Recent developments show how cultural bureaucrats appropriate the “knowledge industry”
tack as well, reworking it with a social democrat rhetoric that provides a “proper” place for
immanent criticism in “critical culture reloaded.” Here, it lapses into open self-contradiction.

Again, take for example, the current Moscow biennial. It is not only hosting “artistic optimism,”
but also has already organized a conference with leading intellectuals. Most, if not all of these
people are more or less critical, and moreover, critical of critical culture’s consensual role, its
self-neutralization, its status as a pressure valve. What is so strange here is how bluntly and
arbitrarily this rather self-critical discourse is presented as the intellectual legitimization for
contemporary art, perhaps in response to the repressed criticism of its anti-intellectual quality.
Intellectual, critical culture? Is that what you want? We'll bring Agamben to town. This seems to
point in a very similar direction as our “artistic optimism,” actually, though it mobilizes a global
general intellect of what passes for critical theory, rather than the local resource of kitchen-
table metaphysics, exported in the glamourous theme park. Again, the manager wins and
declares reality. And again, our “critical” intellectuals shrug their shoulders, saying that we are
living in reactionary times...

VM: Russia has seen many different types of reaction, from Nikolai | to Brezhnev. Each
reactionary period had its reasons and special features. The main specificity of the present
situation is that its consolidating factor is a corruption of proportions hitherto unknown.

In this context, the creative milieu’s main weakness — despite its ambitions of propagating
critical consciousness — is that there is no alternative model of culture. The wrongness of the
present status quo is generally recognized as an a priori of sorts, but it offers no realistic
project for how to reorganize cultural production. It does not suggest any different relationship
to power, nor has it found any alternate addressee. People in Moscow argue about autonomy
or study 1930s Marxism, but they avoid any concrete discussion of positive perspectives for
the future. But this kind of program, articulating itself in art and social life as set of very concrete
demands and policies, social programs, and creative efforts, is the only effective alternative to
the culture industry’s pretense toward totality. Without such a program, critical attitudes will
have an academic status or the status of a personal or collective extravagance, to be humored
as artistic idiosyncrasy. This is the problem, and not the fact that critical artists and intellectuals
participate in anti-intellectual projects. There are a host of strategic and tactical reasons for
criticism to take place on the territory of its object. This only really becomes a problem when
criticism offers no clear alternative that objectively or subjectively delegates it to take this step.
Lacking such a project, it becomes nothing more than conscious or unconscious corruption.
This is what makes it so incongruous when Agamben and his colleagues hang out in Moscow
after being booked at random, lacking any larger system. It seems a little like the Russian
nouveau riche ordering Italian furniture by pointing their fingers at a designer’s catalogue. As
long as work on a responsible alternative project is forestalled, the utterances of invited
philosophers are robbed of their context. People will go to look at them like a glamorous
menagerie. There is no risk associated with bringing them to Moscow, just like the appearance
of Osama Bin Laden would be harmless among in a settlement of religious sectarians who
have never heard of Islam...

translated by David Riff

David Riff, born 1975 in London, art critic, translator, writer, member of the workgroup
“Chto Delat?”. Lives in Moscow and Berlin.

Victor Misiano, born 1957, art critic and curator, since 1993 editor of the Moscow Art
magazine, lives in Moscow



Hropo UYyGapos | 3amerkn o Bepe, WAH B [MaKy3H
¢ Onerom Hynnkowm

«Heoocmaem nam (8edb Ham koe-ueco nHedocmaem, Ham Hedocmaem NONUMUKU, He20 MYym
cKpblgamy), cmano Ovimv, 606ce He Mamepuu u He opM, U3 KOMOPbIX MOAICHO ObL1o Obl
cabpurosamv mug. [ns smozo écez0a 00CMAMOUHO 8CAKO20 XNAMd, UOEONOSUYECKO20 KUmua,
cKob y602020, cMoab U onacHozo. Ho nam nedocmaem nponuyamensHocmu, 4moobl pasnudums
cobbimue — cobblmus, 6 KOMOPbIX NOUCMUHe bepem Hauano Haue epsdyuee. KoneuHo oce, oHu He
npoussooamcsa 6 603epame mugos. Mol bonvue He dHcusem HU 6 USMEPEHUU, HU 8 T02UKE UCHIOKA.
Muvl cywecmeyem, 3anazovieas, ucmopuyecku 3a0HUM Yuciom. Ymo He uckiiovaem
moezo, umo npeden 3anaz0bléaAHuUs MOXCem 0DEPHYMbC OMNPABHOT MOYKOU KAKOU-MO HOBU3HBI.
FBonee mozo umenno smo u mpeGyemcst om Hac NOMbICIUMbY.

@. Jlaky-Jlabapm, JK.-JI. Hancu. Hayucmcxuii mucp.

MHorue noCeTHTeIN BHICTABKH MOJ MPETEHIMO3HBIM Ha3BaHHeM «Bepio!», oTkpsIBmIascs B
npeAgBepre U B paMKaX BTOPOrO MOCKOBCKOrO OMEHHase, Pa3felsiloT MHEHUE, YTO OHA HUYEM
0oco0eHHO He OTIHYaeTcs oT Jo6oil Apyroi momoOHOW COOPHOW BHICTABKH COBPEMEHHOTO
poccuiickoro uckyccrsa. C MHEHHEM 3TUM COTIIACHBI U €€ NpexJe HeMPUMHPHMbIE KPUTHKH U
HEKOTOpbIe YYaCTHUKH. Pa3Be UTO aKIEHTHI CTaBATCS pa3HbIE.

Ha uneonornyeckom akieHTe HaCTaMBalOT MHOTHE XyJAOXKHUKH U KypaTopcKasi rpyrnmna. Peds sikoOst
UJIET O MOUCKAX IIO3UTHBAY, JIETUTUMAINH «BEPHD» B MHTEIUIMTEHTCKOM CO3HAHHUHM, HO 0€3 y3KO
KOH(eCcCHOHANBHOTo (2 TO W BOOOIIIE, PEIUTHO3HOI0) BEpOUCTIOBeJaHus. T.e. 0 BOCCTaHOBJICHUN
JIOBEPHsI K COBPEMEHHOMY MCKYCCTBY, a Uepe3 HETO M JOBEPHs MEXAY JIIOIbMHU. TeMBbI 3TH CTO pa3
MPOTOBOPEHEI, @ COOTBETCTBYIONIME ITyTH 3aTONTaHBl TaOyHaMH Ooromckarenei U 6orobopres u3
TEX JK€ PYCCKUX MHTEJIMT€HTOB Hauasla MPOoLUIoro Beka. UTo x «Tpareaus pycckoil MHTEJUIUTeHIIN
HOBTOpsieTCs B BUAE (hapca, HO 3aMEYEHO M HEYTO HOBOE.

W60 3asBneHHas TeMa — He TOJIBKO akceccyap HoBoro Gopogaroro mmmxkga Ounera Kymmka u
KOMIIaHUH, KOTOPBIM XOTEJIO0Ch Obl B €€ OCIEMUTENbHBIX TydaX BBINTH U3 cympaka 90-X ¥ HauaTh
HaKOHeIl JIeTaJbHO MPOJaBaThCs Ha Xy/10-0eTHO CKIIaIbIBAIOIIEMCS POCCHIICKOM apT-phIHKE. 31eCh
XyHOXHUKOB MOXXHO MOHSTH ¥ CPAaBHUTH C IPECIOBYTHIMU POCCHHCKIMH OJIUTapXaMH, KOTOPEIE He
TUTATUITH JIET IECATh HAJIOTOB, U JJa’ke MOroBapuBai 00 ajJbTepHATUBHBIX SKOHOMUKAX U criocobax
HPOU3BOJCTBA, HO Nocie ucropun ¢ fOkoc, cpasy Kak-TO CHHKIM W Hadald MOKOPHO «CITYXKHTh
oTeuecTBY». T.e. OTKA3aIUCh OT M TaK HEMOCWJIBHBIX JUIS OBIBIIMX (DAPIIOBIIMKOB COLHMAIBHO-
MOJIUTUYECKUX MTPOEKTOB, U OrPAaHMYMINCH IPOEKTAMH UHIUBUAYATIbHBIMU - TIOCTPOHKAMH SXT U
OT/ZIBIXOM Ha 3JIMTHBIX KypOpTax ¢ rapeMaMy U3 MaJIoJITHUX (hoTOMOeNer. A Il yIOBIETBOPEHHUS
MeTau3nIecKuX YyBCTB, TOKyMasi Ha Sotheby’s «uepHBIe KBagpaTh» U )KEPTBYS OO MATYIO TOC.
YUHOBHMKAM M LEPKBHU BO UCKYIJIEHHE BBIIIEYNOMSIHYTBIX (TPEXOBY.

VY Hammx XymZOXKHHKOB To)ke OblT cBoM HOKoc — pasrpomiieHHasi MpaBOCIaBHBIME OOEBUKAaMH, a
3aTeM elle ¥ OPUIIHaTBHO OCYKACHHAS BIACTIMHU BhICTaBKa «OCTOPOXKHO penurus» B CaxapoBCKOM
neHTpe. HecMoTpss Ha KOHIENTyalbHYI0 OECHOMOIIHOCTh CAMOTO 3TOrO MPOEKTA, LETUKOM
ocraBuierocs B inbepanbHON HLTI03uN 90-X, y9aCTHUKY TOH BBICTaBKH, 110 KpaliHelH Mepe, He JIH3an
TaK OTKPOBEHHO BJIACTH, T.€. HE MUMETHPOBAIH €€ AKTYaJIbHBIX HJCOJOTHIECKUX aMOMIHH. DT
Obl1a MOMBITKA CIEJNaTh BHUJ, YTO MbI BCE €I€ XHBEM B YCIOBHIX CBETCKOIO COLHAIBHOIO
TOCYJapcTBa, XOTS BCeM OBUIO yiKe SICHO, UTO 3TO HE TaK.

Yerpoutenu «Bepro» H3BIEKIH U3 BCEH 9TOM THYCHOM UCTOPUH HEOOXOAUMBIE YPOKH, UCTIOIH30BaB
MHEPLUIO HE3I0POBOT0 HHTEPECA K OKOJIOLIEPKOBHON NMpoOneMaTHKe B 0OIIECTBE, HO KyIUPOBaB Te
€e JJeMEeHTHI, KOTOPble MOTIH OBl OBITH MCTOJKOBAHBI NMPEACTABUTEISIMU «IIPAaBOCIABHOTO
AKIMOHU3Ma» U CyAEHCKHX B yXe XpPUCTHAHO-PYCO-(GOOHH U «pazKUTaHKS MEKKOH(PECCHOHATBHON
po3Hu». C 3TOoi 1enblo, Mo MpeaaoroM 0opbObl C «JHOEepalbHBIM NOCTMOAEPHU3MOMY, OHU
OTKa3aJliCh JJa)ke OT MUHUMaJbHON KPUTHYECKONW AMCTAHIMU K OyIHMPYIOIIUM ITOCTCOBETCKOE
00IIEeCTBEHHOE CO3HAHHE PEaKIMOHHBIM KOHIIENTAaM BPOJAE «BEPH, «MHU(a», «HALNOHAILHOTO
HUCKYCCTBa», OT KaKOH-1M00 aMOUBAJIEHTHOCTH MJIM CyOBEPCHUBHOCTHU B NMpPEACTABICHUHU
COOTBETCTBYIOUIUX TEM.

Ecnn 1 MOXXHO TOBOPHUTH O KaKOi-TO MPOHHYHOCTH psAJa BBEICTABIEHHBIX PadOT, TO 3TO THI
UHJUBUAYaTUCTUYECKOH MPOHUH, KAKHX-TO O€30MacHbIX MEPCOHATBHBIX MHU(OB, yXkKe OTKHBIIUX
CBOM HMCTOPHYECKHIl BEK, M Cpa3y 1O H3TOTOBIICHHIO 3aHOCSIINXCS B HOBEHBHKHE KAaTOJOXKHBIE
KapTO4YKH KOHLENTYaJIUCTCKOTO apXuBa. IMEHHO Tak BRINIAAAT caMH 10 ceOe (BHE BEpOBATENIbHBIX
KOHHOTalMi) MHTepecHble paboTsl MoHacTeIpckoro, [Ipurosa u 3axaposa.

Ho oHm, kak ¥ HOBBIE «IIEIEeBPH» HAIIUX JIEeBHIX ToBapuiei (OcmosoBckoro u I'yToBa) u
3aMedaTeIbHBIX BUAe0apTHCTOB (UepHbImeBoi 1 ATMMIIMEBa), He CMOTVIH, KaK MBI U IIPE/IIoIarai,
JIEKOANPOBATh «COLIMANIBHBIN 3aKa3y, 3a7aBaeMblil KypaTopoM.

Kaxk-To Heckombko et Ha3a Oner Kynnk npeaioxu yaacTHAKaM Halllero CEeMHHapa 0 COBpEMEHHON
¢unocopun 8 UDPAH (B koTopslit Bxoaman 1 ['yToB, 1 OCMOOBCKHU ), POBECTH €TI0 B... JXKAKY3H,
BMECTE C MCCIEeIyEeMbIMH UM B TO BpeMs MPOCTUTyTKamHu. IIpeamnonaranock, 4To HE3aBUCHMO OT
coziepkaHMs Hamel Oecensl, Kynnk cMoXkeT IpeacTaBUTh HAIll CEMHUHAp Kak 4acTh CBoero Oosee
3HAYUTENBHOTO ep(opMaHca, HO 320AHO M MBI ITOJIYyYUM HE CHUBIINIICS JOHBIHE HHTEIUIEKTyalaM
oO1iecTBeHHbI pe3oHaHc. Pasymeercs, Mbl oTkazaiuck. Ho mpomuio BpeMs U HEKOTOphIE HAlllU
TOBapUIIH 3aJIe3]IH B Ty )K€ KPECTHIBHYIO KyIIeNb C HaleX/0i IepeKpruyarh IIyMHble OapaxTaHbs
«Cununx HocoB» 1 AEC. HampacHsie HaiexXbl.

XoTs MBI U IOHUMaeM, 4To Juis Oosee SO-TH (0UeHb 0-CBOEMY pa3HbIX) YUaCTHUKOB IIPOEKTA, TEMa
«BEpPBD» MPEACTAET YeM-TO BPOJIE OYEPETHOTO M HE CTOJb YK 3HAYMMOTO MOBOJA IOKa3aTh CBOU
HOBBIE paboThl. [Ipenmonaraercs, 9To pa3MeneHHbIe B 00IIeM MPOCTPAaHCTBE OBIBIIIET0 BUH3aBOAA,
OHHU MOINIU ObI OBITH BBICTABJIEHBI I7I€ YTOIHO U MOJ Kakoi yrogHo mankoid. [laxke nmox tutiom «He
Bepio». Tak MoxyMald Mocie MOCENMeHHs] BEICTABKM W HEKOTOpPhle M3HAdyaldbHO KPUTHYECKH
HACTPOEHHbIE K Hel ToBapumu. A mpoBoaumble KymnkoM B TedueHHe rofa M OImyONHKOBAaHHBIE B
KaTajore 1oj Ha3BaHUEM «Xeniay peIuruo3HO-KyJIbTYPOIOrHYeCKUe Oeceibl, PEACTAIN BCEro JIULIb
YCIIEIHBIM peBeHTHBHBIM PR-X010M, Ha KOTOPHBIIt MHOTHE M KYIIHINCH.

Ho Tema BepsI He SBIISETCS 4EM-TO HEBUHHBIM M 0€3Pa3IMIHBIM K YCTPOeHHOMY KyITHKOM npa3aHuKy
U3AIIHBIX UCKYCCTB. B 1aHHOM ciydae oHa M cTana Toil camoii oOuieil BaHHOM A/ Xy[JOXKHUKOB,
TJie BMECTO ITyTaH 3aceid MOMBI U MOJUTTEXHOJIOTH MPE3UAECHTCKON anqMUHUCTpanun. 1 xots B
Mpe/ICTaBIEeHHBIX Ha «Bepro» paboTax mouTH HET MPSMOM ICTETH3AIMY aKTUBHO MPEACTABICHHBIX
B COBPEMEHHOM POCCHICKOM MeIUanpOCTPAHCTBE PEIUTHO3HBIX CHMBOJIOB U LIEHHOCTEH,
HOJIMTHYECKUH CMBICT POEKTa OTKPOBEHHO KOH()OPMEH M PEeaKIOHEH - pedb UIET O TOTOBHOCTH
XyZOXKHUKOB BHITTOTHSATH IPOTHBHBIE IPUPOJE COBPEMEHHOTO HCKYCCTBA (PyHKIUN — HE IPOTECTHBIE,
KPUTHYECKHE, WY PEBOJIIOLIMOHHBIE, @ HIE0I0rHYeCcKue - MU(OTBOpUEcKHe. XyTOKHUKH HE )KEeIatoT
0oJbIIIe HAXOAMTHCS B KPUTHUYECKOH pesepBaruu 90-X, BBIMOJHSS IMATHOCTHYECKYIO padoTy
COLMAIBHBIX KIMHUIUCTOB. OHU XOTAT HHPHULIUPOBATh. MU(BOCTPOUTETHHBIM Mad)0COM MPOHU3AHBI
BCE YMOMSHYTbIE «COOpBI» M MHTEPBBIO C XYHAOKHMKAaMH, Jake €CIM OHM aTTECTYIOT cebs TaMm
aHapXHUCTaMH, JEBBIMH, WIHM aTeHCTaMH. T.e. MpobiemMa COCTOUT He B TOM, YTO XYHIOKHHKHU B
OIHOYAChe CTANH (ecaH He BCernaa OBbUIM) «BEPYIOUIMMH», & YTO OHH IBITAIOTCS PacCMaTpHUBaTh
UCKYCCTBO HCKIIOYMTEIBHO B BEPOBATEIbHO-MH(OIOrNUE€CKOM U3MEPEHUH, TOBOPAT O CO3IaHUU
«HOBOW MJICONIOTHM» U T.II.

B xoHmenTe «Beps» OHM MBITAIOTCS HAILYNaTh HOBBIH SI3BIK A1 KOMMYHHKAIUU ¢ obmectsom. 1
3TO OKa3aJICs A3bIK BJIACTH, HOTOMY YTO XyJ0’KHUKH CAMHU XOTAT TENEPh YNPaBIIATh HAEOJOTHUECKUMHU
HPOIECCaMH, @ UCKYCCTBO IPEBPATUTh B MHCTPYMEHT TaKoTo yIpaBiieHus1. Peds et Takum o6pazom
0 MHMECHCE BIACTH, K KOTOpOMY HaunHas e1ie ¢ [1maTona, moaTaakuBaia HCKyCCTBO KOHCEPBATUBHAS
MBICITb.

Ho s 661 moocTepercst Ha3bIBaTh 3Ty CUTYaIHIO «(aIIicTKoi». Benb peakMoHHbIH 1o CyTH
KOHIIENIT Bephl HAKIAABIBAETCS CETOAHS HE HAa PEBOTIONMOHHYIO YMOIUIO KAaKHX-TO MOJOMBIX
paspylmuTeneii-aHTUCUCTEMHUKOB, TOMHUKOB MJIM CKMHOB, a Ha pPa304apOBaHHBIX B
CBOeH MoOKoJieHYecKol peBosronuu (mpumenmeics Ha 80- m 90-e TT.) M Momensnx
KOJUTEKTHBHOCTH XY/I0’KHUKOB-METEOPHUTOB, 10 OOJBIIEH YacTH )KUBYIINX 3arpaHuieil. T.e. Ha cTonb
K€ PEaKIHMOHHYIO (MM MHEPIIMOHHYI0) SMOLUIO TOCTCOBETCKOrO OypiKya3HOTo MHAMBUAYaIU3Ma,
KoTOpHIi Kynuk 6e3ycreriHo monsITancs 3aMKHYTh [ICEBIOMOOMIIM3YIONIMM IPH3BIBOM - «BEPIO».
B stom cmeicie uneonorus mpoekra Onera Kynuka mpencrasisieT co0oil OaHAIBHBIN mpUMep
COBpPEMEHHOM LIMHUYECKOM MO3ULIMH, KOTOPOM B YaCTHOCTHU HE yCTaeT ynuBisaThcs CraaBoil XKikek.

lgor Chubarov | Notes on Faith, or, Oleg
Kulik’s Jacuzzi

Therefore, what we are lacking (for we do lack something in particular—there is no point in
hiding that it is politics we lack) is not at all the matter and the forms from which myth might be
fabricated. For that there is always sufficient rubbish, ideological kitsch that is as banal as it
dangerous. What we lack, however, is the insight necessary to discern the events in which our
future truly has its origins. They are not, of course, produced in the return of myths. We longer
dwell in that dimension, in the logic of the source. We exist belatedly, in a historical future
perfect. Which does not rule out the fact that the limit of belatedness might prove to be the
starting point of some innovation. Moreover, it is precisely this that demands our thought.

Philippe Lacoue-Labarthe and Jean-Luc Nancy, Le mythe nazi

Many visitors to the pretentiously titled | Believe! (which opened on the eve of the Second
Moscow Biennale) share the opinion that the show is no different from any other group exhibition
of contemporary Russian art. Even critics previously hostile to the show and several participants
agree with this assessment. They differ, perhaps, only in what they choose to emphasize.

The curatorial team and a number of the participating artists insist on emphasizing the show’s
ideological aspect. The exhibition thus addresses, as it were, the search for “positivity,” the
legitimation of “faith” in the minds of the intelligentsia. (However, faith here isn’t understood
narrowly; there is no necessary reference to a particular confession, or, even, religion in general.)
The project, then, aims to restore faith in contemporary art and, thus, between people. These
themes have been discussed to death, and the roads taken trampled into deep ruts by the
herds of god-seekers and theomachists who arose within our very same Russian intelligentsia
at the turn of the nineteenth century. And so the “tragedy of the Russian intelligentsia” repeats
itself as farce. Something new catches the eye in this latest production, however.

For the stated theme isn’t meant simply to accessorize the new, bearded image of Oleg Kulik
and Co. Swaddling themselves in faith’s blinding rays, they would love to exit from the twilight
of the nineties in order finally to go legal on the more-or-less emergent Russian art market. In
this sense, we might compare the artists to the notorious Russian oligarchs: they didn’t pay
taxes for ten years and even paid lip service to alternative economies and means of production.
After the Yukos affair, though, their chutzpah immediately flagged and they began humbly serving
the Fatherland. That is, they rejected the social-political projects that were in any case a heavy
load for these ex-black marketeers and limited themselves to individual projects: building yachts
and vacationing at upscale resorts with harems of underage supermodels. They satisfy their
metaphysical yearnings by buying “black squares” at Sotheby’s. They atone for the above-
mentioned sins by paying tithes to bureaucrats and the church.

Our artists also had their own Yukos affair—the Caution: Religion! show at the Sakharov Center,
which was vandalized by Orthodox thugs and then officially condemned by the authorities.
Despite the conceptual feebleness of the project itself (wholly trapped in the liberal illusions of
the nineties), at least the show’s participants didn’t suck up to the powers-that-be by so flagrantly
imitating their current ideological ambitions. Caution: Religion! pretended that we still live in a
secular social democracy, although it was already clear to everyone that this wasn’t the case.

The organizers of | Believe! learned the necessary lessons from this disgusting story. They've
harnessed the inertia of society’s unhealthy interest in the para-ecclesiastical problematic while
deleting all those of its elements that Orthodox actionists and the courts might interpret as
instances of Christiano-Russophobia and “incitement of interconfessional conflict.” To this end,
under the pretense of combating “liberal postmodernism,” they’ve even rejected a minimal
critical distance from the reactionary concepts—*faith,” “myth,” “national art"—that have inflamed
post-Soviet social consciousness. They've eschewed the slightest hint of ambivalence or
subversion in their presentation of these themes.

C HUM HeNb3sl HE COIIACUTBHCS, YTO MpoOJieMa IUHU3MAa COCTOWT B HEIEJIOMYIPEHHOCTH,
HETIEPBOPOAHOCTH TOJOOHBIX «BEPE» CUMITOMATHYHBIX KOHIENTOB. OHU BBICTYIAIOT 3[€Ch Kak
y’Ke IPOUHTEPIPETHPOBAHHBIE TPUBIEKAEMBIMH UX aBTOpaMu. [103TOMy HaIlu KOJJIETH HE Ha3bIBAIOT
ce0sl HM «HAMOHAIMCTaMU», HU «(pyHIaMeHTaINCTaMu», HU «dammcramu». Ho peiicTBytoT Tak,
Kak OyzTo 3TO He BakHO. T.e. OHM CO3HAIOT, YTO BCS 3Ta T€Ma JYPHO MaxHET, HO JEHCTBYIOT B TOM
Ke yxe (JTOTHUKa «KJIUH KIWHOM BBILIHOAET).

[MoaToMy ¥ HeTb3s NepeOLIeHNBATh M JIEMOHH3UPOBATh STH BEPOMCKAHWSI X BEPOHCITYCKaHUS (yIpeKas
UX B HCHAyYHOCTH U MPpAlMOHAIN3ME), a TeM Ooliee MPUHUMATh UX 33 YHCTYI0 MOHETY (Togo0HO
HEBEZIOMO OTKy/la HaJETEBUINM Ha 3TOT «MeA» MCON-TUTEPaTypOBeiaM, HE CMEIIHBIM aHATUTHKAM
cMmexa u pusnkam-ucnxacram). [lountaiite 6eceny Kynnka ¢ AHyQpHreBsIM: Bepa - 3HaHUe, 3HaHHE
— Bepa, a BCE PaBHO BCE KOHYAETCS TPABOH, IpHOAMU U TEM XKe JKAKY3H.

Mexnay TeM B mpoOiieMaTHKe Bepbl IE€HCTBUTEIbHO €CTh BAXKHBIH 3THUECKUN CMBICI, KOTOPBIN
YCTPOHTENN ¥ YIaCTHUKH BBICTABKH OOOIIIM MOTYaHHUEM.

EnuHCTBEHHO NOCTYNHBIH YeIOBEKY OMNBIT BEpPhl HE HOCHUT XapaKTepa IPHCBANBAEMOT0 UyBCTBA
WM KaKOTO-TO MHAWBHIYalbHOTO nepexxuBanus. OH B MOJHOW Mepe MpUHAATIEeKUT Jpyromy, ero
cBoOOgHOH Boue. J[pyroii yeiaoBek SIBJISETCS 3[eCh HE IPEJIMETOM WM OOBEKTOM BEPHI, a ee
€IMHCTBEHHBIM «CyOBbeKkTOM». He B TOM cMBICIIe, 9TO BEPUT BCETa TOIBKO KTO-TO APYTOH, a B TOM,
4TO Ha3bIBAEMOE BEPOH HE MOJBIACTHO Boje cyObekTa-f. Jlpyrumu cinoBamu s HE MOTY OJHHUM
CBOUM eJIaHWEeM 3acTaBuTh Jlpyroro orseuaTbh Ha 3ampoc Moeil Bepsl. Bepa B 3ToM cMbicie
MOCTpOEHa Ha aOCONIIOTHOM pa3phIBe, HA PA3INYUH, KOTOPOE HUKOTJA HE TEPEXOAUT B TOXKIECTBO.
OHa JMIIb OTKpPBITasi MOTEHLUAIBHOCTh J[pyroro, Kak BO3MOXKHOCTb OINPABJAHUS MOETO K HEMY
nosepust. He Gomee Toro, Ho 1 He MeHee. TakiM 00pa3oM, Bepa JOCTYIHA HaM TOJIBKO B MOIyCe J0-
Bepusl, HEKOeil COOCTBEHHOI MOTEHINH, KaK pealbHOH BOZMOXKHOCTH JI00BH K [lpyromy, a He y-
BEPEHHOM MaHMITYIISLMU €r0 YyBCTBaMH, KOTOpoe OoJblie nHTepecyeT Kynuka un Ko — u3obperareneit
HOBOM MacTypOaTOpHOW HIeonoruvyeckoil mamuHsl (Jpyroit kak MactypOaTopHbIi (paHTazMm
OokecTBeHHOH cyOpekTMBHOCTH Olera, ciemyromiero 3aech 3a Anbppenom Posenbeprom, taxxe
YCMOTPEBILIEM KOTIa-TO «BCEMOTYIIECTBO BCEBBIIIHETO B COOCTBEHHOM TyIie»).

B 37Ol uneonornyeckoi MIOCKOCTH Bepa HE €CThb HEUYTO HEBUHHOE. DTO 3alMCh HAaCWIMS U
YeJI0BEYECKOT0 HeCUaCThsI Ha TeNle O0IIEeCTBa, PETUTHO3Has acke3a Kak J0OPOBOIBHEIN aJl M HaIeXKAa
Ha BO3/J]aHH€ 3a 3eMHbIE MyUEHUs], PAOCKHI1 10TOBOP O JOMYCTUMOM YPOBHE HULIETHI M OOJIH, KOTOPBIN
K TOMY € INOCTOSSHHO HapyllaeTcsi cO CTOpPOHBI rocnoauHa. Iloatromy Bepa B 3TOM
«BHYTPHUIIOJIUTHIECKOM» CMBICTIE, TO U €TI0 00paIaeTcst B Bepy Kak Opyaue MOJUTHKY BHEIIHEH —
HWHCTPYMEHT PEJIUIMO3HON 1 HAllMOHAIBHON BOMHBI, CITy»a KITIOUEBBIM CPEACTBOM HIACHTH(DHUKALIMH
cyowexra Hacwmst (OK.-JI. Hauen, @. Jlaky-Jlabapt, Hanucrckuii Mug). Bepa B «uctuHHOTO GOray,
«pacy», «HaIWIO» CTAHOBUTCS 3AECh JDKHBBIM OOIMIErpa)kJaHCKUM MH(OM, OIMpaBIBIBAIONINM
yHHYTOXEeHHUe [lpyroro u qpyrux paboB He 001aAal0UIMX 3TOH «MCTUHHOM Bepoi» (IIepBbIMH pabaMu
OBUIM TUIEHEHHBbIE BOMHBI). [103TOMY peakIMOHHOCTbH 3TOTO KOHIIENTa B IOJUTHYECKOM IIJIaHe
COMHEHHH HE BBI3BIBACT.

HauBHo Ob1710 OBl MoOJaraTh, YTO MO3MLUM LUHUYECKOH Bepbl M MH(]a «ais APYTHX» CIIOCOOHO
yOepeub COBpeMEHHOE POCCHICKOE OOIIECTBO OT pa3sIoKeHUs U Kpaxa. 1160 IIMHU3M IUTOX HE caM
1o cebe, a GeccunneM nepes IMIOM HacTyHalomel MOJUTHIeCKON PeaKIui, MOTJaIUBEIM, 2 HHOTAA
1 OTKPOBEHHBIM NPUHATHEM PEAKI[MOHHBIX MIEO0JI0TeM BIIACTH, KOTOPBIM BbICTaBKa «Bepro» BTOpHUT
MHMETHYECKIM KOHTPAILyHKTOM.

Hzopw Yybapos (1965) ¢unocog, anmpononoe, enasa uzdamenscmea Logosaltera u pedax-
mop yenoul cepuul KHU2 UHMELIEKMYalbHOU Tumepamypsl u nyonuyucmury, sxcusem ¢ Mockee



Even if it's possible to speak of irony in a number of the works exhibited, this irony is individualistic.
Such works revolve around harmless personal myths that, having outlived their historical moment,
are immediately filed in the brand-new card catalogs of the conceptualist archive. Such is the
impression made by the contributions of Andrei Monastyrsky, Dmitry Prigov, and Vadim Zakharov,
which are interesting apart from their faithological connotations.

As we assumed would be the case, however, neither these works nor the new masterpieces of
our leftist comrades (Anatoly Osmolovsky and Dmitry Gutov) and our outstanding video artists
(Olga Chernysheva and Viktor Alimpiev) has proved capable of decoding the “social commission”
issued by the curator.

Several years ago, Oleg Kulik invited the members of our contemporary philosophy seminar
(based at the Philosophy Institute of the Russian Academy of Sciences, it included both Gutov
and Osmolovsky) to accompany him to the jacuzzi along with the prostitutes he was researching
at the time. Kulik assumed that, whatever the content of the ensuing discussion, he would be
able to present our seminar as part of a more-significant performance—and that to boot we’d
benefit from PR-buzz that most intellectuals could only dream of. We turned him down, of course.
But time has passed and several of our comrades have slipped into this very same baptismal
font in hopes of drowning out the noisy flounderings of the Blue Noses Group and AES+F. They
hoped in vain.

We do understand that for the fifty-some participating artists (all very different in their own ways)
the topic of faith is just the latest and not terribly significant occasion to show new works. Housed
in the common space of a former distillery, the works might just as well have been exhibited
anywhere else and under any banner whatsoever—even | Don’t Believe! That was the impression
garnered by several initially critically minded art-scenesters when they visited the show. The
colloquia on religion and culture that Kulik conducted over the course of the past year and published
in the show’s catalog, entitled Xenia, were likewise viewed merely as successful preventive PR-
strikes that sold the project to many people.

But the topic of faith isn’t an innocent incidental detail in Kulik’s feast of the fine arts. In the given
instance, faith is the big bathtub where the artists splish-and-splash with priests and Kremlin
spinmeisters instead of whores. Although none of the works in | Believe! directly engages in
aestheticizing the religious symbols and values that are actively represented in the contemporary
Russian mediasphere, the project’s political meaning is flagrantly conformist and reactionary.
We see represented the willingness of artists to fulfill functions contrary to the nature of
contemporary art—to further the cause of ideology and myth-construction, rather than protest,
criticism, and revolution. Artists have grown weary of dwelling in the critical reservation of the
nineties, where they carried out the diagnostic work of social clinicians. They want to infect society.
This mythopoetic sentiment permeates all the “gatherings” transcribed in the catalog as well as
the interviews with participating artists, even when they identify themselves as anarchists, leftists
or atheists. The problem, then, is not that the artists have suddenly become “believers” (if they
weren't ones already), but that they try to view art exclusively in its faithological-mythological
dimension, that they speak of creating a “new ideology,” and so forth.

Via the concept of faith they attempt to feel their way towards a new language for communicating
with society. This language turns out to be the language of power: the artists want to guide
ideological processes themselves and turn art into an instrument of this control. Thus, we are
dealing here with the mimesis of political power that conservative thought has urged on art since
Plato onwards.

| would caution, however, against calling this situation fascistic. For the essentially reactionary
concept of faith is superimposed not on the revolutionary emotion of youthful antisystemic wreckers
(yobs or

skinheads), but rather on artists (most of whom live outside Russia) whose careers blazed like
meteorites in the eighties and nineties. Nowadays, they are disenchanted with the revolution
their generation made during that period and its models of collectivity. Thus, the reactionary
concept of faith gets mixed up with the equally reactionary (or inert) emotion of post-Soviet
bourgeois individualism, which Kulik has unsuccessfully attempted to foreclose with the pseudo-
mobilizing appeal | Believe!

MOHHKA MAPKNHHIEP | MONIKA MARKLINGER

[I/ PEBONKLUKA 3TO NPOCTO OBPA3

In this sense, the ideology behind Kulik’s project represents a trite illustration of the
contemporary cynical stance that never ceases to amaze, most conspicuously, Slavoj ¢i-ek.
One cannot help but agree with him that the problem of cynicism lies in the lack of chasteness
and unoriginality on display in symptomatic concepts like faith. Here they appear pre-
interpreted by the artists who appeal to them for support. That is why our colleagues don’t
call themselves nationalists, fundamentalists or fascists. They act, however, as if this weren’t
important. They recognize, that is, that the entire topic stinks, but they act in the exact same
spirit (thus obeying the logic that like cures like).

Thus it would be wrong to overestimate and demonize these virtual pilgrimages and acts of
faith by accusing them of irrationalism and a lack of scientific rigor. It would be even more
wrong to take them at face value, like the Psoi Korolenko-type literature scholars, unfunny
analysts of laughter, and hesychast physicists who’ve come swooping down on this veritable
honey pot from out of nowhere. Read the transcript of the conversation between Kulik and
Sergei Anufriev: faith is knowledge, knowledge is faith—but it all still ends up in weed,
shrooms, and that same-old jacuzzi.

The problematic of faith contains, nevertheless, an important ethical meaning that the
exhibition’s curators and artists have passed over in silence.

The only kind of faith accessible to the individual isn’t a sentiment that can be acquired or
an individual experience. This faith belongs wholly to the Other, to his free will. The Other
isn’t here an object of faith, but rather its only subject. Not in the sense that it is always
someone else who believes, but in the sense that what faith names isn’t dependent on the
ego-subject’s will. In other words, my desire alone isn’t enough to force the Other to respond
to the solicitation of my faith. Faith is founded on an absolute break, on difference that
never passes into identity. It is merely the Other’s open-ended potentiality, the possibility
that my trust in him will prove justified. It is no more than this, but also no less. Thus, we
have access to faith only in the mode of trust (in Russian, doverie: literally, “pre-faith,” as
opposed to vera, “faith”), only as a certain personal potential, as the real possibility of love
for the Other—not as the confident (uverennoi) manipulation of his feelings. This
manipulation, though, is what most interests Kulik and Co., the inventors of a newfangled
ideological masturbatory machine. For Kulik, the Other is the masturbatory phantasm of his
own divine subjectivity. In this he follows Alfred Rosenberg, who also once detected the
“strong one from above” in his own soul.

Faith isn’t something innocent on this particular ideological plane. It is the inscription of
violence and human misery on society’s body. It is a voluntary hell that masks itself as
religious asceticism and the hope of heavenly reward for one’s earthly torments. It is a
slave’s compact with his master about an acceptable measure of poverty and pain—a
compact that the master constantly breaks in any case. Faith as a matter of “domestic
policy” thus time and again is transformed into faith as a weapon of foreign policy, as an
instrument of religious and ethnic warfare, as the principal key to the subject of violence’s
identity (as Lacoue-Labarthe and Nancy argue in Le mythe nazi). Belief in the “true God,” in
“race” and “nation,” is here transformed into a mendacious public myth that justifies the
destruction of the Other, and of other slaves who aren’t in possession of the “true faith.”
(The first slaves were prisoners of war.) There thus can be no doubt about the reactionary
nature of this concept in the political realm.

It would be naive to assume that the practice of a cynical faith and the construction of myths
“for others” are capable of saving contemporary Russian society from decay and collapse.
For cynicism is a bad thing not in itself. It is bad because it is a form of powerlessness in the
face of advancing political reaction. It is bad because it is the silent (and, sometimes, frank)
acceptance of power’s reactionary ideologemes, which | Believe! amplifies with its mimetic
counterpoint.

Igor Chubarov (born 1965). Philosopher, anthropologist, head of the Logosaltera publishing

house, and editor of a series of books on intellectual concerns and current affairs. Lives in
Moscow.

translated by Thomas Campbell
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fwutpuit Bunewcknii | Kanwranusauywa sepol

"B “cune necamusnocmu’ I'ecenv ycmampuean
JICUBHEHHYIO CIUXUIO 0YXd U, CLEe008AMENbHO, PA3YMA.
B koneurnom cueme, sma cuna 6vina cunowo nocmu-
2amv U U3MeHAmMb OaHHble YaKmuvl @ COOMBEEMCMBEUU
¢ pazsumuem nOMeHYUAIbHbIX 803MONCHOCIE U
nymem ompuyanus “no3umueHo2o”’ Kak moabko oHO
CMaHo8UNOCH npeepadoli Ha nymu c80000H020
pazeumusi. B camoii ceoeil cywnocmu pazym ecmo
npomugopeyue, NPOMuUEOCMOosIHUE, OMPUYAHUE OO0
mex nop, noka ceoboda He oyoem peanuzoeana. Ecnu
NPOMUBOpEUUBAsL, NPOMUBODOPCMBYIOUAs, OMPUYA-
menbHas Cuna pazyma mepnum nopadiceHue, peans-
HOCMb cogepuiaem c8oe 08udcenue, NOGUHYSACH
CcOBCMEEHHOMY NO3UMUBHOMY 3AKOHY, U, HE GCMPedas.
NpOMuUB0OEIiCeUs co CMopoHvl 0yXa, pacKpvieédaem
€6010 penpeccusHyio cuny”.

I'epOept Mapky3e u3 “Pazyma u Pepomouun”

“S He yenzypy ocywecmensro, a @eic-KOHmMpois.
Haoo nonumame, 6 kakoe epems Mol srcugem”.

Oner Kynuk, o cBoeil ponu Kyparopa Ha MpPOEKTe
“Bepro!”

01. Poccusi, Hauaao 2007 roga

B mociennee Bpemsi HapacTaeT BOJHA IIpONaraHpbl,
KOTOpasi CTPEMHUTCS BHYLIUTD, YTO KM3Hb CTAHOBUTh-
Cst BCe JIyullle, YTO Bce Oelbl MEePeXOAHOro Ineproaa
yxke mo3anu. Hactymaetr BpeMs cTaOUIBHOCTH,
HOpMaJIM3allM1, PAacTEeT YPOBEHb 0JarococTosHus,
CTPaHOM MpPaBAT MyJpbIE NPABUTEIN, KOTOPHIX HAPOA
HE TIPOCTO BBIOpaJI, — OH UM JIOBEPSIET, YTO OHH BEAYT
CTpaHy €JMHCTBEHHO BEPHBIM IYTEM, KOTOPOMY He
MOXET OBITh HHUKAKOH asibTepHATHBHI. JI1000i,
BBIp@)XAIONIUH B DTOM COMHEHHE, IO HEIaBHO
NPUHATOMY 3aKOHY JIETKO MOXXET OBITh OOBSBICH
9KCTPEMHCTOM, BHYTPEHHHUM BpParoM — IoCOOHUKOM
OTKYZa-TO CTPEMHUTEIBHO MHOXAIIUXCS BParos
Poccun. Ddup u Meara Hadamy 3aMoMHATHCS LITaMIIa-
MM, YIAUBHTEIbHO HANOMHHAIOUMMU (HPa3eosortio
9MO0XM OPEXHEBCKOTO 3aCTOsl, M HE CIy4alHO, 4TO
100neTHH# 100mIel co AHA poxaeHus bpexxHea B
nekabpe 2006 roza ObLI BIPYT OTMEYEH C OTPOMHBIM
BOOJyIIEBICHUEM. BriacTs, TMX0pal0q4HO BEIMCKUBAS
B MPOLIJIOM MCTOPUYECKUE AMOXH 1JIsi CBOCH JIETUTH-
MaluH, BbIOMPAET T MOMEHTbI HCTOPHH, 32 KOTOPBIMU
B MOCJIEICTBUN YCTOMUMBO 3aKPEHIUINCH OTpeie-
JeHHUsl PeakLUUu U 3aCTOS, YIOPHO BHITECHSS U3
KOJUIEKTHBHOI! NMaMSTH, YeM OHU BCErla KOHYAIHCh.

02. O Bepe K BJIacTH

Ceronns Biacts B Poccun Hawanga oco3HaBaTh, 4TO
y’K€ HEJO0CTaTOYHO KOHTPOJIMPOBATh SKOHOMHUKY U
MAaHUIyIMPOBaTh MOTUTHYECKOH >ku3HbIO. JXKecTkoro
KOHTPOJS MyOIndHOI cdepbl, KpUMHHATH3ANHH
MHCTUTYTOB I'PaXXKJAaHCKOTO OOIIECTBA M TPYHOBBIX
OTHOULIEHUH yxe HenocraroyHo. Ve “cyBepeHHOMH
JIEMOKpaTHX Ha CaMoM JieJie YTBEPKAAeT TOIBKO TO,
YTO JIUTHl POCCHICKOTO 00IIecTBa YK€ JAOCTHIIN
BBICOYANIIEH CTENIEHU CYBEPEHHOCTH 110 OTHOILIEHHUIO
KO BCEMY OCTaJbHOMY HACEJIEHHIO M 9Ta CyBepeH-
HOCTB JI0JDKHA OBITh BBIBEIEHA M3-TIOJ JTIOOBIX (hopM
KpuTHKHU. ENNHBIN cyBepeH rocyjapcTsa-Koprnopaniu
TpeOyeT CBOETo YTBEP)KAECHHS B HOBOM CHMBOJIU-
YEeCKOM TOPSIIKE, KOTOPBI OCHOBAaH HA MHOXKECTBEH-
HOCTH pelpe3eHTalnuy CBOero npusHanus. TpedyeTcs
pe-KOHCTPpYHpOBaHHeE ITyOJIMYHON Cepbl Kak eIHHOTO
apPUPMaTHBHOTO LIEJIIOTO W OTKa3a OT JIOOBIX Uaei
TpaHc(opManny, BHe IPOEKTOB BJIACTH. 3a/IeHCTBO-
BaHHE MEXaHH3MOB BepbI, KaK ITIABHOTO CPEICTBa
“obMaHa Macc”, HEOOXOAMMO sl yTBEPKIACHHS
CaKpaJIbHOCTH BJIACTH M CKPBITUS MEXaHH3MOB €€
paboTel. st pereHus 3TUX 3a1ad CHIIbI KaluTana u
OIOpOKpAaTHH yXe SIBHO HEZOCTAaTOYHBI M BOT TYT,
KOHEYHO Ke, HeoOXoquMa MojJepx Ka paboTHUKOB

KYJIBTYPBI.
03. ABroHoMus. Ilepe3arpy3ka nmo-pyccku.

Kak poccuiickast anura ctpeMUTbCA K CBOEH CyBepeH-
HOCTH, TaK ¥ OOJIBIIMHCTBO COBPEMEHHBIX POCCHM-
CKHUX JIesTeNieil KyIbTyphl BOCTpeOyeT UJIeH aBTOHO-
MUH KyJTbTYpbL. [Ipy 5TOM uien aBTOHOMHH OKa3bIBa-
I0TCSI HAaNOJHEHHBIMU BEChbMa MOJ03PHUTEIbHBIM
CMBICJIOM, ¥ BOCIPUHUMAIOTCS, KaK HE3aBUCUMOCTH
OT JIIOOBIX 337124 COLMAIBHON aHTaXHUPOBAHHOCTH U
KpUTUKU. [logoOHBIM, Gosee 4eM BOJIbHBIM, HHTEP-
MpeTalusIM COOTBETCTBYET TPaJUI[MOHHAS OpPUEH-
Talysi POCCUICKUX esiTeNel KyabTyphl Ha TUCTaHIIH-
poBaHUE OT MOJUTUKHU, YXOA B MUCTHYECKHUE,
CaKpajbHbBIC MPAKTUKH, OTKA3 OT HETallUH B TOJIb3Y
MO3UTHBHOTO yTBepkAeHU. Co BpeMeH 3HAMEHHTOTO
nucbma Ilymkuna k YaanaeBy 1836 rona, rae oH
MUIIET O CUTyanun B Poccuu cBoero BpeMeHu: «910
OTCYTCTBHE OOIIECTBEHHOTO MHEHHsI, 3T0 Oe3pa3iu-
YHe M0 OTHOIUEHHUIO K TOMY, YTO SIBJSETCS JOJIOM,
CIIPABENINBOCTHI0 M HCTHHOW, 3TO HNUHHUYHOE
npe3peHre K MBICIU U JOCTOUHCTBY HYeIOBeKa
HPUBOJT B OTYASHUE)» - MAJIO YTO M3MEHUIIOCH.

CMUpPEHHO pEIuB, YTO B MUPE HUKAKUE M3MEHECHUS
HEBO3MOJXHBI M KOHEI] HCTOPUH BOILIOTHJICS B
0ECKOHEUHBIX BOIUIOIICHUSIX CyBEPEHHOCTH rapaHTa
Konctutynuu, nckyccTBo obpamiaercs K cyrybo
WHIWBUIYaTbHBIM MTO3UTUBHBIM LEHHOCTAM. B 3THX

Tponeccax KyJabTypa KOHCOTUANPYETCS C BIACTHBIMH
9IIUTaMH, OTKa3bIBAsICh OT IPOOIEMaTH3aNH yCIOBHUI
CBOEro CyIleCTBOBAHUS M BOCIPOHM3BOACTBA B
my6nmaHoi ciepe. “CerofHs HyKHB NO3UTHBHEIE
nennoctu!” 3assuser Oner Kynuk u Benymwue u
PSIOBBIE JIESTENN KYIbTyphl TOTOBBI BBIPA3UTh C HUM
TIOJTHYIO COJIMIAapHOCTE. Ho 3a aTHMU cynep-no3uTu-
BHBIMHU YTBEP)KACHUSIMH MOXKHO YBU/IETh CEPhE3HbIN
9KOHOMHYECKHUI! pacueT Ha To, 4TO KyJIbTypa oOpeTaeT
CBOIO HAJIXHYIO BIIUCAHHOCTB B HHCTUTYIINH BIACTH
1 KanuTana. MaHupecTanun Mo3UTUBHOCTH, Yepe3
Bo3rackl “Bepro!” (He cTonb NPUHIKMIKAIBHO BO YTO)
[IeJIPO OIUIAUYUBAIOTCS MOJTHOLEHHBIM POCCHHCKUM
pyOieM — MoATBEPIKICHNE TOMY PEKOPAHBIN OIOIKET
BBICTaBKM C OJHOMMEHHBIM Ha3BaHueM. U cepus
MIPOEKTOB, HOCSIIUX CXOHBIEe Ha3BaHMsI, HE 3aCTaBUIIa
ceOst JKIaTh - IPUMEp TOMY — HeJJaBHEe yUpeKIeHHe
npemun AxkagemMun XynoxkecTs “Bepa”.

04. ITpoekT(bI) Xy10:KECTBEHHOT0 ONTUMH3MA

CoBpeMeHHOEe MCKYCCTBO IIOCIJIE HENPOIOIKUTETh-
HOTO mepuona neBuanuii 90-bIX romoB B MPOEKTE
“Bepro!” HaKoHeI AeJIaeT 3asiBICHUE O CBOEM IOJTHOM
NPUHATHU CHOPMHUPOBAHHOTO PEXUMA CBOETO
¢bynknuonupoBanus. KakoB oH, 3TOT pexum?
Xyno0KeCTBEHHBIE NMPOEKT — OTpabaThIBalOIIKE
MaTpHUIbl CaKpaJbHOTO-HAMOHAIBHOTO-TPAIUIIAOH-
HOTO B coBpeMeHHOW Bepcuu New Age fusion
JIOKa3bIBAIOT CBOIO MPHUTATaTENIbHOCTh HE TOJIBKO IS
6uzHeca. Ectb Haziexx1a, 9TO ¥ rocyaapcTBO, HAKOHEII-
TO, 3apUKCHpyeT CBOIl BBHIOOP — BeAb “HEKOTOpPOE
OnaroJsernue ¢ 3JIEMEHTOM TalHbI, CKa3KH, MUCTUKH
(Oner Kymuk o npoexre “Bepro!”) Bnoane Moxer
NOTSHYTh Ha HaUWOHAaJIbHBIH OpaHA. IIpoekT
“Bepro!”, cnoBamu coero uaeonora Kynuka oueHb
TOYHO (POPMYIHPYET 3a1ady, B KOTOPOH COMKHYJIUCH
HMHTEPECH! JIUTHl XyI0)KECTBEHHOU, NpaBslleil, u
6usHeca. CoBpeMeHHON Poccuun HyKeH He KpuTuiec-
KW MHTEJIEKTYaIn3M KypaTOpCKUX TPaKTHK, a face
control [1] — To ecTh aHANOT COBPEMEHHOW POCCHIAC-
KON MOJHMTUKH — BBITECHEHHE BCEX, KTO CIOCOOEH
COXPaHSATb COMHEHHS U IPAKTUKOBATh KPUTHKY, B 30HY
He-pa3lUYeHHs, B «TOJYI0 XH3HB» OOpbOBI 3a
¢du3nUeckoe BbDKHBaHHE.

04. Bpi0paTb CTOPOHY CHJIBI

MoOMEHT peakIuH XapaKTepeH TeM, YTO B HEM
MOJIy4aloT MPEUMYIECTBEHHOE pa3BUTHE Haubosee
perpeccuBHbIE MOJAEIH Pa3BUTHUS KYJIbTYPHOTO
MIPOM3BOJICTBA, CTABS €T0 B MOJIHYIO 3aBHCHMOCTB OT
HOMYJTUCTKHX 3371a4 2J1UT. B epeBoie Ha omuTHYeC-
KHH S3BIK 3TO 3BYYUT TaK: UCKYCCTBO OTKa3bIBaeTCs
OT CBOEH CIOCOOHOCTH y4peXAarolleld BJIacTH U
CTaBUT ce0s B MO3ULHIO OOCIYXUBaHUS BIACTH
CYLIECTBYIOIIEH, TO €CTh U3 OIIO3ULMOHHO-KPUTH-
4eCKOH MPaKTHKHA OHO MEePEXOHUT Ha CTOPOHY CHIIEI
U CTAaHOBHUTHCS S3BIKOM OGOPMIISIOIIMM HACOJIOTUIO
npassiero knacca. “CKpenisiTb HapoJ MOXET TOJIbKO
obmas cucrema 06pasoB, ob1Iee MOHATHE IICHHOCTEH
u cumBonoB” (Bx. CypkoB) TakoBo umctopuueckoe
3HA4YEHUE UCKYCCTBA B BIIOXH PEAKIMH, U POCCHHCKas
CHUTyallusl He cTajla uckiodenueM. Kynbrypa, kak u
BCe O0ILECTBO, Pa3BUBAETCS B TUIEPTPOPUPOBAHHON
(dopme, YTO NMPUBOJUT K CAMbIM CIEKTAKYJISAPHBIM
MPOSIBIIEHUSIM BapBapcTBa — HOBAas MOCKOBCKas
apXHMTEKTYypa, HOBBIE POCCHIICKHE TeJe-110y U KHHO,
MOTOKH MYCOPHO#H KHIDKHOW TPOTYKIIMHU U TTOCTIECAHHE
«CaJIOHHBIe» TEHIEHIIMH B COBPEMEHHOM HCKYCCTBE
— SIPKO€ TOMY HOJTBEPIK/ICHHE.

05. B yem cuia Hameil “creative industry”?

CoBpeMeHHas BiacTh B Poccuu 1o mocienHero
BPEMEHH OCTaBajlach AE30PHUEHTHPOBAHHOU IO
OTHOIIEHHWIO K COBPEMEHHOMY HCKYCCTBY. OTa
COBEpILECHHO MapriuHabHasi 30Ha B CPABHEHUH C MOTI-
KyJIETYpOH MJIM COPTOM ObLIa IIPe0CTaBIeHa CaMoi
ce0e U MPaKTHYECKH JIMIIeHA KaKOH-TO pelieBaHTHOM
HOJIEPAKKH, Kak OM3Heca, Tak M rocyjapcTsa. B Toxe
BpeMs1, dJIUTa, HaOUPasCh OIBITA, OCO3HABaJNA, UTO
anoxa robanu3anun TpedyeT COBPEMEHHOTO HALlMO-
HaJIbHOro OpaHauHra. Craso siCHO, YTO UTHOPUPOBATH
MOTEHIIHAJl COBPEMEHHOTO HCKYCCTBAa COBCEM YXK
[TyTIO — T.K. OHO B TOCTIEHEE JECATHIETHE Pa3BHIOCH
B MOIIIHYIO HHIYCTPHIO C OTPOMHO# KanuTannu3annuen
W TPHUBJIEKATEIFHBIM UMHDKEM, TTEPeTIeTaroIIMCS
C COBpPEMEHHON MHAYCTpHEH Jocyra, TypusMmMa u
TpaHcdopmManueid TOpoACKON Cpeabl B eIHHBII
IIONUHT-LEHTP.

OnHaxko, 4TOOBI COKPATHUTH IBHOE OTcTaBaHus Poccuu
B 3TOH 06nacTu, He JOCTAaTOYHO MPOCTO MO3BATh
3amaJHOTO TpeHepa s HAIllMOHAIBHOU COOpHOM,
XOTsl KOMaHJa KypaTopoB MOCKOBCKOI OueHHale
MoOTrJIa ChIrpaTh MoJOOHYI0 (YHKIHIO, eciau Obl ee
MornH OBl 3auHTEepecoBaTh B Poccun uem-To 60IIb-
MMM, 9€M Pa30BBIMU BBIJIATAMHU KPYHMHBIX TOHOpa-
poB. HeoOxonuMo co3aaTh YHUKaJIbHBIN HaLlMOHAb-
HBII TPOIYKT, KOTOPEIH MOT OBl KOHKYpHPOBATh C
3amaJHbBIMH TOBapaMu.

Jlo mocnenHero BpeMEHU 3TOTO MPOJYyKTa B J0-
CTOMHBIX ONTOBBIX MPOJAX KOJINYECTBAX HE BHIPUCO-
BBIBAJIOCH. My ’Ke 3TOT MPOIYKT HAXOAHJICS B 30HE
Hepa3IH4YeHHs U POCCUHCKHX JITUT, chopMUpOBaH-
HBIX B YCJIOBUSIX CHIPhEBOH 3KOHOMHKH, KpHMHUHAIIHN-
3UPOBAHHBIX OIOPOKPATHIECKUX CTPYKTYP, OOBEKTHB-
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OpzaHu3amopsbi

HO HE HYXJAKIIUXCd HU B KaKoM
MHOBAI[IOHHO- PHCKOBAaHHOM OM3Hece, Kak
cOoBpeMeHHOe HcKyccTBo. M numb Toraa,
KOrJa pocCHiicKUEe JesATeNH KyIbTYpBl
Havaly AUCKYTHPOBATH “TIOMBITKH HCKYC-
CTBa BBICKOYHUTH M3 OOIIEed cUTyaluu
HMHHOBALUY, @ CO3/1aTh CUTYal[UI0 KAKOr0-TO
COBCEM JPYyroro THMa: CTaOMIBHOCTH,
HeusMeHHocTH (AHatonuit OcMmonoB-
CKHH), TO TYT MOBESIO YeM-TO OYEHb
POIHBIM, ¥ MOAJEPKKA OKa3alach obecre-
yeHa. Ho neno faxe He TOM, HapacTeT Ju
CEpbEe3HBIH CIpOC “Ha Bepy”’ Ha MEXIyHa-
pOIHOMN clLieHe WM He HapacTeT. [aBHoOe,
YTO Ha 3TO YK€ €CTh CIPOC BHYTPEHHHUH.
Kanuranuzanus “Bepbl” poccuiickux
UHTEJUTUT€HTOB CTaj1a MECTHBIM HOY-Xay KaK
pa3paboTKa CBOEH OpUTMHAIBHOW BEpCHU
“creative industry”.

06. ITouem onuym?

OnuyM HBIHYE AOPOT. DKOHOMHKA BEPHI
JABHO YK€ OTOIIIa OT apXandeckux (hopm
[IEPKOBHOTO BJIMsTHMS Ha nacTBy. [llonmuHr-
LEHTPBI MOCJIETHETO TOKOJIe-HUSI U TEJIEHIOy
pabotaeT 3 HeKTHBHEE, YEM MHOXKECTBO
OTKpBIBAIOLIMXCS LiepK-Beil. [1aBHOe — He
JOMYCTHTh ¥ TCHA COMHEHHS B TOM, YTO YTO-
TO MOXeT OBITh NMpeKpacHee U )KelaHHee,
YeM MPEe3UICHT — OTEI] HAllUH, eT0 IPaBSIIHe
napTHU, NPUIABKU, MOJTHBIE TOBapOB,
BBICOKHE 3a00pbI Ha PyOineBke, 3a KOTOpBIMU
CTOST JOMa BaKHBIX JIOJEH B OXKUIAHHH,
KOTJ]a UX TFOCTHHBIE HAaKOHEI-TO OydyT
YKpalIeHbl TPOU3BEICHUSIMH HAI[HOHAb-
HBIX XyIOKHHKOB. K TOMy Xe, uem Gonbie
WHBECTULMH, TeM BbIlIe oTKaT. ChopMupo-
BaBILAsICS B 9TOH YIKOHOMHUYECKOW TTapajnr-
Me JIOTHKa MECTHOTO KaIliTaja TOBOPUT O
TOM, 4TO HHKOMY HE MHTEPECHO HOAJEp-
JKMBaTh HEOOJIBIINE IPOCKTHI, — HEOOXOIUM
pasmax. Eciam kputnyeckoe cozHaHue B
peanbHOM Aeduiurte B Poccun, To BOT yx
Bepbl Beeraa ObuIo Gosiee 4eM JI0CTaTOuHO.
I'maBHOE HaWTH €1 TOPOTYI0 U COBPEMEHHYIO
yInakoBKy. M ynakoBIIMKYU MOABUIUCE. B
OOJIBIINX KOJIUYECTBAX.

07. O mosnb3e HeBepusi

CTpBlii T03YHT “deM Xyke, TeM JTydIne” TauT
Ty OMNAcHOCTb, YTO B pe3ynbTaTe JIyullee
CTPOHTDH OyneT yxe He M3 4ero. MoMeHT
peakuuu, Kak u Joboe apyroe Bpems,
SBJIAETCS TUHAMUIECKUM PaBHOBECUEM, — B
ST MOMEHTHI IMIaBHYIO Pa3pyLIUTEIbHYIO
CHiTy o0IecTBa Ipe/ICTaBIsIeT caMa BIacThb,

KOTOpasi, YTpaTuB JT0ObIe OPUEHTUPHI TIPOT-
pecca u cBOOObI, HEMUHYEMO CpPBIBAeTCS B
oyepenHOW Kpusuc. Bpems peakuuu Bcerna
HCTOPHYECKH OOpEYeHo, T.K. U3-3a OOSI3HU
MOTEPATh MHUMYIO CTa0UJIbL-HOCTH OHO
paboTaeT B pexXMMe 3aKphITHS MHOXECTBa
Bo3MokHOCTel. K Tomy ke, mobast BiIacTs,
Jlake 3aBsi3aHHas Ha IPUPOIHbIE PECYPCHI, He
e/IMHa W BCEraa PacKoJoTa Ha MHOXECTBO
JKECTKO BPAXKAYIOMIUX TPYHNIHPOBOK, KOTO-
pBie HEe COCOOHBI COXPAHUTH Ja)Ke BHEI-
HIOIO pelnpe3eHTauuo eauHcTBa. U camu
YyTKUE NEATENH MOJIUTUKHA YYBCTBYIOT
OTCYTCT-BHE NEPCTIEKTHUBBI, Ja)Ke B MOMEHTHI,
KOIJla Ka)KeTCs, 4TO BCe HJET OJIECK, Kak
X0pouIo.

3a peakuueil HeM30€KHO MPUXOIUT BpeMs
MOBEMa, CyOBEKTHI KOTOPOTO BBIHYKIEHBI
o0OpamareCcsi K HHBIM UCTOPUYECKUM COOBI-
THSIM M XPaHUTh BEPHOCTb HNPaKTHKaM
SMaHCHUIMAIUH Jake B caMble MpadyHbIe
BpeMeHa. MICTOYHMK NOAJMHHOrO obuiec-
TBEHHOTO Pa3BUTHsI 3aKIIIOYECH B COXPAHEHUH
KPUTHYIECKOI MHOXKECTBEHHOCTH ITOJXOI0B K
BO3HHMKAIOUIMM 3a/auaM, CTOSIIUM Tepen
obmecTBoM. B cmocoGHOCTH BHAETH U
OTCTAaWBaTh Pa3IM4Ms, TaM, IZI€ BJIACTh
HaBS3bIBAET TYNHKOBYIO KOMIIO3HIUIO
TOTAJIU3UPYIOIEro eJUHCTBA — Halluu,
KOPIIOpaIuyu, NoTpeGIeHns], TOCynapCcTBa.

VYupexIarouuid yenoBe4eckuil Tpya, Kax-
OBl pa3 0cBOOOXKAAsACh OT OKOB, CBS3bI-
BAIOLIUX €r0 TBOPYECKYIO SHEPTHIO, CIOCO-
06eH co3/1aBaTh HEYTO MOIJIMHHO HOBOE B
HCKYCCTBE, IOJIUTHKE U IOBCETHEBHOCTH, TO,
4TO yX€ HEBO3MOXKHO MPUBATU3UPOBATh U
YTO MOXET ObITh Pa3/ielIeHO BO OJ1aro BCex.
HIMeHHO MO3TOMY TOJIBKO OIUH aCHEKT BEPbI
oKasajcs He JOCTyINEH Hpolexype KanuTa-
JIM3alUM B 9TOM NapKe aTTPaKLHOHOB IOJ
Ha3zBaHueM “Bepro!”. Bepa B kputHueckuil
pasyM M JOCTOMHCTBO 4eJOBEKa; Bepa,
HAaIlOJIHEHHAs CTPACThIO K PAaBEHCTBY; Bepa B
UJIEI0 CIPABENIIMBOCTH; BEPA, KOTOpas JaeT
CHIIBI KaXKIBIH pa3 MPEeBOCXOIUTH cels n
CTAHOBUTHCS OOJIbLIE, MHBIMH CIIOBAMH —
BEpa B KOMMYHU3M.

1. cM. cratbio JlaBuna Pudda “Face-Control
uiu  noteps Jauuna Ha MoOCKOBCKOM
buennane”, omy6arkoBaHHOI B MOCKOBCKOM
XynoxecrseHHOM XKypHaie B 2005 rogy



Dmitry Vilensky | The Capitalization of Belief

In the “strength of negativity,” Hegel saw the vitality of the spirit, and, consequently, of reason.
In the final analysis, this strength was the strength to grasp and change given facts in
correspondence with the development of potentialities, and through the negation of the “positive”
as soon as it became an obstacle blocking the path of free development. At its very essence,
reason is contradiction, opposition, and negation until freedom does not become a reality. If the
contradictory, antagonistic negative force of reason suffers a defeat, reality moves in accordance
with its own positive laws; meeting no resistance from the side of reason, it unfolds its own
repressive force.

Herbert Marcuse, from “Reason and Revolution”

I’'m not exercising censorship but face control. You have to know what times we’re living in.
Oleg Kulik on his curatorial role in the project | BELIEVE

01. Russia. Early 2007

Recently, there has been a flood of propaganda to convince us that life is getting better and that
all the miseries of the transitional period are a thing of the past. Ours is a time of stability and
normalization. The quality of life is improving. Wise leaders rule the country, enjoying the
population’s blind trust. There are no alternatives to the road ahead. Recent legislation makes
it easy to declare that anyone who voices any serious doubts as an extremist, an inner enemy,
or an agent of one of the growing number of adversaries abroad. In the media, there are more
and more stereotypes convincingly reminiscent of Brezhnev-era phraseology. Feverishly
scouring bygone epochs for sources of legitimacy, power chooses those moments that epitomize
stagnation, stubbornly repressing their eventual outcome from collective memory.

02. Belief in power

The elite is beginning to realize that it is not enough to control the economy and to manipulate
politics. It is not enough to establish control over the public sphere, and to criminalize NGOs,
trade unions, and other institutions of civil society. The doctrine of “sovereign democracy” actually
only confirms that the elites of Russian society have already attained a maximum of sovereignty
over the rest of the population, a sovereignty that now needs to be placed beyond the pale of
doubt. The united sovereign of the state-corporate conglomerate requires confirmation in a
new symbolic order capable of representing its unified diversity. This demands the reconstitution
of the public sphere as a unified, affirmative whole, and the rejection of any idea of transformation
that is not part of the state’s projects. Mechanisms of belief are mobilized to confirm power as
something sacred, thus hiding its actual mechanisms. Businessmen and bureaucrats cannot
solve this task alone. They need cultural workers to help them.

03. Autonomy reloaded (Russian-style)

As the Russian elite strives to confirm its sovereignty, many people call for the autonomy of
culture. However, it turns out that their notion of autonomy has rather dubious implications,
especially when it entails a total rejection of social engagement or criticism. In fact, this
corresponds to the distance Russian cultural producers have traditionally taken to politics,
escaping into mysticism and sacral practices, renouncing negation in favor of optimistic
affirmations. In a letter to Chadeev, dated 1836, Pushkin complains: “This absence of public
opinion, this indifference to what is duty, justice, and truth, this cynical contempt of thought and
human dignity leads to deep despair.” Since then, it seems that very little has changed.

Meekly deciding that it is impossible to change the world, art turns to the affirmative. “What we
need today are positive values,” Oleg Kulik declares, finding general resonance among all
kinds of cultural producers. One can easily see the economic motives behind such super-

What the Exhibition “I BELIEVE” is about

biennial of contemporary art ancient Roman
catacombs archaism of title What is
the secret of being? sacred awe?
The untouchable and ineffable
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and your soul stand upon

The gaze

Of a person who believes in life in all of its
manifestations Personal belief
The hustle-bustle of the everyday Look
deeply into yourself Mysterious something
Iconostas Medieval frescoes

Underwear

That your spirit

The dance of girl underwater
Enlightenment

in a boiling cauldron

The atmosphere of an individual cathedral
sacred (artistic)

sacred (religious)

transcendent experience

and
sacral,
direct emotional contact with each human being____

a sense of some strange, unknown presence
the feeling of trembling at the mystery of life

akin to religious enlightenment

http://mmoma.ru/veru

positive affirmations, no matter what they actually believe in; the general assumption is that
culture will soon be firmly inscribed into the institutions of power and capital. Manifestations of
positive thinking are rewarded generously.

04. Project(s) of artistic optimism

The exhibition | BELIEVE has a record budget. But more importantly, it shows that an
overwhelming majority of contemporary artists has finally come to terms with art’s new function,
after a short period of deviance in the early 1990s. As testing grounds for a new age remix of
sacral-national-traditional values, art projects like | BELIEVE are not only attractive to business.
There is also a hope that the state will commit: “beauty with an element of secrets, fairytales,
and mysticism” (Oleg Kulik) may well be a viable national brand. In any case, the elites of art,
business, and government can agree: contemporary Russia does not need critical curatorial
practices, but face control (1), a door policy in analogy to contemporary Russian politics:
everyone incapable of suspending their disbelief is kept outside in a zone of in-difference,
exposed to the elements as “bare life.”

05. Siding with strength

Reactionary times usually signal intense development of the most regressive cultural models,
which are totally subordinate to populist tasks, set by the elite. Translating this into a political
language, one could say that art renounces its constituent power and puts itself into the position
of serving constituted power. Abandoning oppositional-critical practices, it gravitates to the
stronger side and becomes a decoration for the dominant ideology. As Vladislav Surkov, Putin’s
deputy chief of staff and Kremlin ideologist puts it: “The people can only be fastened together
by a system of common images, common values, and common symbols.” Art’s historical role
in times of reaction is to create such a system, and the Russian situation today is no exception.
Contemporary culture, just like society at large, hypertrophies, leading to the most spectacular
displays of barbarism, such as new Moscow architecture, new Russian TV shows, new
blockbusters, pulp fiction and cheap biographies printed by the ton, and the latest tendencies
in contemporary art’s salon.

06. What is the strength of our “creative industry”?

Until very recently, the Russian elite has been disoriented as far as contemporary art is
concerned. In comparison to pop-culture or sports, contemporary art was very much marginal
and left unto itself, practically bereft of corporate or governmental funding. At the same time,
the elite has garnered enough experience to know that the epoch of globalization requires a
more contemporary form of national branding. Clearly, it would be quite stupid to ignore the
potential of contemporary art entirely; over the last decade, the latter has developed into a
major industry with plenty of capitalizations and an attractive image, interwoven with the leisure
industry, tourism, and real estate development, all of which are transforming cities into unified
shopping centers. Yet since Russia obviously is lagging behind in this regard, it is not enough
just to call in foreign trainers for the national team. What it really needs is a national product
that might compete with Western cultural goods.

Until very recently, this product had not reached the quantity or scale of wholesale distribution,
remaining in a piece-meal zone of indifference for an elite largely formed under the conditions
of a resource economy with a criminalized bureaucratic structure, lacking any objective need
to embark innovative, risk-intensive ventures like contemporary art. Recently, however, Russian
cultural producers have been discussing “art’s attempt to leapfrog out of the general atmosphere
of innovation, creating a situation of a very different type: one of unchanging stability” (Anatoly
Osmolovsky). This sounds far more familiar, so that funds have been forthcoming. The question
is not whether there is any serious demand for “belief’ on the international scene or not. The
point is that the domestic demand for it is clearly present.

The Russian intelligentsia’s capitalization of “belief” has become a local form of know-how,
developing its own original “creative industry.”

07. How much is opium?

Opium is expensive now. The economy of belief has long since abandoned archaic forms of
the church’s influence over its flock. Next-generation shopping malls and TV shows are far
more effective than any number of newly opened churches. The main thing is not let any doubt
arise that anything could be better or more desirable than the president (father of the nation),
his ruling parties, full shop-shelves, high fences around the country villas with important owners
eagerly waiting for a national artist's work to decorate their living room. At the same time,
kickbacks rise in proportion to investments. Formed by this economic paradigm, the logic of
local capital says that no one is interested in supported modest projects. What we need today
is scale. While there may be a deficit of critical consciousness in Russia today, there has
always been more than enough belief to go around. The main thing is find the right packaging.
And as usual, there are plenty of packagers to be found.

08. On the importance of disbelief

One of the pitfalls in an old slogan like “the worse, the better” is that there may well be nothing
left with which to build a better world. Like any other moment in history, a time of reaction is a
dynamic equilibrium. In moments like these, the most destructive force in society is power
itself. Having lost all point of orientation toward progress and freedom, it invariably plunges
into yet another crisis. Reactionary times are always historically doomed, since the fear of
losing they close off so many possibilities for further development. for fear of losing its illusory
stability. Moreover, power is never unified, and falls apart into a great many groups desperately
vying for supremacy, and thus incapable of keeping up the outer appearance of representative
unity. And the most sensitive politicians sense the lack of any further perspective even in
moments in which everything seems to be going extremely well.

Reactionary times are inevitably followed far more progressive periods, whose subjects will be
forced to turn to other histories for a frame of reference. This is why some people still retain
their fidelity to emancipatory practices even in the darkest of times. The source of any genuine
social development lies in the presence of a critical multiplicity of approaches to the questions
that society faces, and in the ability of seeing and insisting upon difference whereever power
imposes the dead-end composition of totalizing integrators, such as nations, corporations,
consumption, or the state.

The constituent power of human labor, freeing itself of the shackles that bind its creative energies
time and time again, is capable of creating something new in art, politics, and the everyday,
impossible to privatize and freely available for the common good. This is precisely why only
one belief is not available for privatization in the theme park of an exhibition like | BELIEVE, a
belief that gives people the strength to overcome themselves and become more, a belief in a
world in which critical reason, human dignity, equality, or justice are not just empty words, in
short: the belief in communism

1. Cf. David Riff, Face-Control, or Losing Face at the Moscow Biennial,
http://xz.gif.ru/numbers/moscow-art-magazine/face-control/

tranlated by David Riff



From An Interview with Alain Badiou
The Saturated Generic ldentity of the Working Class

Alain Badiou gave this interview on the occasion of a conference titled “Is a History of the
Cultural Revolution Possible?” The conference was held at the University of Washington in
February, 2006. Most of the following questions were prepared by Nicolas Veroli, who could not
be present. Diana George conducted the interview.

This text first appeared in October 2006 at
http://info.interactivist.net/ article.pl?sid=06/10/26/2128249&mode=nested&tid=9

Q: I'd like to ask you about your political and intellectual trajectory from the mid 60s until today.
How have your views about revolutionary politics, Marxism, and Maoism changed since then?

Badiou: During the first years of my political activity, there were two fundamental events. The
first was the fight against the colonial war in Algeria at the end of the 50s and the beginning of
the 60s. | learned during this fight that political conviction is not a question of numbers, of
majority. Because at the beginning of the Algerian war, we were really very few against the war.
It was a lesson for me; you have to do something when you think it's a necessity, when it’s right,
without caring about the numbers.

The second event was May 68. During May 68, | learned that we have to organize direct relations
between intellectuals and workers. We cannot do that only by the mediation of parties,
associations, and so on. We have to directly experience the relation with the political. My interest
in Maoism and the Cultural Revolution during the end of 60s and the beginning of the 70s, was
this: a political conviction that organizes something like direct relations between intellectuals
and workers.

Q: What is your idea of fidelity?

Badiou: That's already contained in the first answer. For me, fidelity is fidelity to great events
which are constitutive of my political subjectivity. And perhaps there is also something much
older, because during the war my father was in the Resistance against the Nazis. Naturally,
during the war, he did not say anything about it to me; it was a matter of life and death. So my
fidelity is also a fidelity to my father. Generally speaking, my fidelity is to two great events: the
engagement against the colonial war, and to May 68 and its consequences. Not only the event
of May 68 as such, but also its consequences. Fidelity is a practical matter; you have to organize
something, to do something. This is the reality of fidelity.

Q: You've said that there has been a rupture, that the entire question of politics is currently in
great obscurity. Also, you have written that we must think a politics without party. After the
saturation of the class-party experiment, what next?

Badiou: | think a fidelity does not really finish, but sometimes it is saturated; that is my term for
it. There is a saturation; you cannot find anything new in the field of your first fidelity. Many
people, when this is the case, just say, “It's finished.” And really, a political sequence has a
beginning and an end, too, an end in the form of saturation. Saturation is not a brutal rupture,
but it becomes progressively more difficult to find something new in the field of the fidelity.
Since the mid-80s, more and more, there has been something like a saturation of revolutionary
politics in its conventional framework: class struggle, party, dictatorship of the proletariat, and
so on. So we have to find something like a fidelity to the fidelity. Not a simple fidelity.

For my generation, it's a choice between saying, on the one hand, “Nothing is possible today in
the political field; the reactionary tendency is too strong.” That’s the position of many people in
France today; it's the negative interpretation of saturation.

When the fidelity is saturated, you have a choice. The first possibility is to say it’s finished. The
second possibility is this: With the help of certain events — like the events in South America
today — you find what | name a fidelity to the fidelity. Fidelity to the fidelity is not a continuation,
strictly speaking, and not a pure rupture, either. We have to find something new. When | was
saying yesterday that “from outside, you can see something you don’t see from inside,” that’s
merely a rule by which to find something new.

Q: If | can press you further about the something new: After the saturation of party politics, what
now?

Badiou: If the answer to that were clear, the discussion would be finished, too. You have to find
that out; it's not so clear. Today we have an experimental sequence from the point of view of
political practice. We have to accept the multiplicity of experiences. We lack a unified field —
not only in something like the Third International, but also in concepts there is no unified field.
So you have to accept something like local experiments; we have to do collective work about all
that. We have to find — with help of philosophical concepts, economic concepts, historical
concepts — the new synthesis.

| think our situation is much more similar to that of the 19th century than to that of the 20th.
Nearer Marx than Lenin, if you like, metaphorically speaking. Lenin was really the thinker of the
new concept of revolutionary politics, with the idea that we could be victorious, that the revolution
was a possibility. That’s not exactly the situation today; the idea of revolution is obscure in itself
today. But we can do as Marx did — it's a metaphor, an image. You have to think the multiplicity
of popular experiences, philosophical directions, new studies, and so on. You must do these
things as Marx himself did.

Today, there’s something violent and cynical in capitalism, very much like the capitalism of the
19th century. In the 20th century, capitalism was limited by revolutionary action. Today, the
capitalists have no fear of anything. They are in the stage of primitive accumulation, and there
is a real brutality to the situation. That's why | think the work today is to find a new synthesis, a
new form of organization, like our predecessors of the 19th century. Our grandfathers, if you
will, rather than our fathers in the political field.

Q: I'd like to ask about the current global situation and of the relationship of the US to that
situation. Is the US simply a privileged node in a network of global sovereignty (as Hardt and
Negri argue) or is the US playing the role of a traditional imperialist power in Lenin’s sense?

Badiou: | don’t completely agree with Negri. | think [his] perception is too systemic. Empire is a
system. Negri’s conviction is always that within the system there are also resources for something
new on the side of revolutionary politics, or politics of emancipation. There is always in Negri
the conviction that the strength of capitalism is also the creativity of the multitude. Two faces of
the same phenomenon: the oppressive face and, on the other side, the emancipatory, in
something like a unity. Not exactly a dialectical unity in the Hegelian sense, but still a unity. So
there is no necessity of an event in Negri, because there’s something structural in the movement
of emancipation. One consequence for Negri is that the great question in the political field is the
question of the movement. Movements are certainly of great importance. But the real question
today is not the relation between the movement and the state. The real question is, what is the
new form of organization after the party? More generally, what is a new political discipline?
People who have nothing — no power, no money, no media — have only their discipline as a
possibility of strength. Marxism and Leninism defined a first form of popular discipline, which
was trade unions and party. There were many differences, but finally that was the form of popular
discipline, and the possibility of real action. And today we cannot hope that this form will continue.
The real situation is that we have no discipline in the popular camp, and so we have a great
weakness. In fact the best situations today are ones where the state is not really in the hands of
the reactionaries, for example, the situation of Chavez in Venezuela. But that's not a complete
change of the situation; it's a chance, a local chance, nothing more. It's something, but it's not
the solution. The solution of the problem in the long term will be the invention of a new form of
immanent discipline in the popular camp. That will be the end of the long weakness of the
popular camp after the success — but also the failure — of the form of the party.

Hs nntepsbio ¢ Anewom bagbio | PogoBas HpeHTHuHOCTD
palouero Knacca BOCTHIAA Npefena HacbiueHHs

Anen Baowio dan smo unmepewio 6 ces3u ¢ Konpepenyueti « Bozmooicna nu ucmopus Kynomyproti
pesonoyuu?», cocmoseuietics 6 Bawunemonckom ynusepcumeme 6 ¢pespane 2006 2ooa.
bonvuuncmeo sonpocos noocomoeun Hoxonac Beponu, komopbiii He cMO2 NPUCYMCME08amy HA
unmepewio auyno. 3adasana eonpocut [Juana [ocopoaic.

Texcm 6vL1 NOTHOCMBIO ONYONUKOBAH HA calime
http://info.interactivist.net/article.pl?sid=06/10/26/2128249&mode=nested&tid=9

Bomnpoc: S xorena Obl CIPOCUTH Bac O Ballei MOJTUTHYECKOW U WHTEIUIEKTYalbHON
TpaekTopuu ¢ cepeaunsl 1960-x roqoB mo Hactosuee Bpemsa. Kak ¢ Tex mop M3MEHUIUCH Balll
B3IVIAIbI HA PEBOMIOLMOHHYIO TOJMIUTUKY, MAPKCU3M U Maou3M?

Banbro: B nepBbie roasl MOE NOJUTUYECKON AeATEIbHOCTH UMEIN MECTO JIBa
¢yHnameHTanbHbIX coObITUs. [TepBoe — 3T0 60pbOa NPOTHB KOJOHHUAIBHOM BOMHBI B AJDKUpE B
koHIe 1950-x — Havasne 1960-x rogoB. 13 3T0i 6OpHOBI S BEIHEC, YTO MOJUTHYECCKHUE
yOeXIeHHsI — 9TO He BONPOC KOINYecTBa, OoipmmHeTBa. [loToMy 4TO B Hadane AJDKHPCKOi
BOWHBI HAC, MPOTECTYIOMMUX MPOTHB STOH BOWHBI, OBUIO Ha CAMOM Jielie OUeHb Mayo. st MeHs
3TO OBUT YPOK; THI JOJDKEH YTO-TO JIeTaTh, KOIIA CYMTACIIb 3TO HEOOXOANMBIM, KOTIa 3TO
MpaBUIBHO, HE 3a00TACH 0 KonmdecTBe. Bropeiv coObitiem ctan Mait 68-ro, B x0ie KOTOpOro
s Hay4HJICS TOMY, YTO MBI JJOJKHBI OPTaHU30BaTh MPSIMYIO CBS3b MEXIY HHTEIUIEKTyaIaMHt U
pabounmu. MBI He MOXKEM JeIaTh 3TO TOJIBKO Yepe3 MOCPEACTBO MAPTHiA, COI030B U TaK Jajee.
MBI 10IKHBI HAIPSIMYIO BCTYNUTh B OTHOILIEHUS C MOIUTHYECKUM. Mo HHTepec K Maou3My H
KynberypHoii peomonun B koHle 1960-x — Havyane 1970-x 3akiodancs B CIETYIOIEM:
HOJIUTHYECKOE YOeKIEeHHE, OPraHU3yIoLee HEUTO BpoJe NPSAMbBIX CBA3EH MEXIy
MHTEJJIEKTyalaMd U pabouynMH.

Bonpoc: B yem Baia ujest BepHOCTU?

Baasio: OHa yxe coaepKuTcsl B IEPBOM OTBeTe. BEpHOCTH /It MEHS — 3TO BEPHOCTH BEIUKUM
COOBITHSIM, KOTOPBIE SIBJISIIOTCSI OCHOBOIIOIATAIOIINMY, KOHCTUTYHPYIOIIUMH 1T MOEH
HOJUTHIECKOH cyOBeKTUBHOCTH. U elme, BO3MOXKHO, HeUTO OoJiee JaBHEe, IOTOMY 9TO BO
BpeMst BOIHBI MO#i oTer| ydacTBoBan B ConporuBieHnu, 6oposncs ¢ Hanucramu. EctecTBeHHO,
BO BpeMsI BOIHBI OH HUYEro MHe 00 3TOM He TOBOPUIT; TO OBLI BOMPOC >KU3HU U cMepTH. Tak
YTO MOSI BEPHOCTb — 3TO TaK)K€ BEPHOCTh MoeMy oTIry. O6001mas, MOXKHO CKa3aTh, YTO MOSI
BEPHOCTb — 3TO BEPHOCTH [IBYM BEJIHMKUM COOBITHSAM: y4acTUIO B O0pbOe MPOTHB
KOJIOHMAJIBHOHM BOWMHBI U Maro 68-ro u ero ciencteusiM. He Tonbko camomy Maro 68-ro, HO U
€ro CJICACTBUAM. BepHOCTb — 39TO l'lpaKTl/llleCKl/Iﬁ BOIIPOC, Thl IOJDKEH YTO-TO OPraHMU30BaTh,
JOJDKEH YTO-TO JieJIaTh. TakoBa peaqbHOCTh BEPHOCTH.

Bonpoc: Brl ckazanu, 94To HMeN MECTO Pa3phiB, 4TO MPOOIeMa MOJUTHKU B HACTOSIIAN
MOMEHT KpaiiHe 3aTeMHeHa. KpoMe TOro, BbI IUCAIH, YTO MbI JIOJDKHBI MBICIIUTD MOJHUTHKY Ge3
naptuii. [Tocie Toro, KaK 3KCIePUMEHT KJIacca-MapTHH AOCTHUT Mpejielia HACHIICHUSI, YTO
nanpie?

Baapio: S nymaro, BEpHOCTb B IE€HCTBUTEILHOCTU HE KOHYAETCs, HO UHOIZA OHA JOCTUraeT
HACBIILEHHA; TAKOB MOW TEPMUH UL 3TOr0 COCTOsHUA. MiMeeT MecTo mpenen HachlEHUs; Bbl
HE MOXET€ HalTH HUYEro HOBOTO B I0JIE€ BAlLEH MEpBOM BEPHOCTU. MHOTHE B TAKOM Cllyyae
npocto ropopar: «Konueno». U neiicTBuTENbHO, ONUTUYECKAS TIOCIEA0BATENbHOCTD TOXKE
MMeeT Havyajlo M KOHell, KoHell B popme mnpenena HachineHus. HacwleHne He ecTh pe3kuii
pa3phIB, OJHAKO CTAHOBUTCS BCE TPYJHEE OTHICKATh HEYTO HOBOE B M0JI€ BEPHOCTH.

C cepenunbl 1980-x TooB Bee Oomblie U O0JbIIe NMEIO MECTO HEYTO BpoAe Ipeaena
HACBIIIEHNs] PEBOTIONMOHHON MOJINTHKU B €€ TPaJUIMOHHON cXeMe: KiaccoBasi 6oproa,
napTHsl, JUKTaTypa [pojieTapyara U Tak aajnee. BoT moueMy Mbl TODKHBI OTBICKATh YTO-TO
BPOJI€ BEPHOCTU BEPHOCTH, @ HE POCTO BEPHOCTD.

Q: I'd like to ask about the politics of identity, which can be summed up in the thesis that for
every oppression there must be a resistance by the group which is being oppressed —
otherwise the oppression (racism, sexism, homophobia, etc...) will remain unaddressed —
this politics of identity is something you are quite critical of.

Badiou: The question of the political process is always a question that goes beyond identities.
It's the question of finding something that is, paradoxically, a generic identity, the identity of
no-identity, the identity which is beyond all identities. For Marx, “proletariat” was the name of
something like that. In the Manuscripts of 1844, Marx writes that the very nature of the proletariat
is to be generic. It's not an identity. It's something like an identity which is non-identity; it's
humanity as such. That's why for Marx the liberation of the working class is liberation of
humanity as such, because the working class is something generic and not a pure identity.
Probably that function of the working class is saturated. We cannot substitute a mere collection
of identities for the saturated generic identity of the working class. | think we have to find the
political determination that integrates the identities, the principles of which are beyond identity.
The great difficulty is to do that without something like the working class. Without something
that was a connection between particularity and universality, because that's what the working
class was. The particularity of the working class was its location in a singular place; the
working class was generic. The solution of the problem for Marxism was the human group
which is not really an identity, which is beyond identity.

We have to do the same thing, but probably without that sort of solution. We cannot say that
today this group is the generic group and that the emancipation of this group is also the
emancipation of us all. So we have to find something more formal. Why formal? Because it's
less inscribed in the singularity of a group. It's a relation between principles, between the
formalism of the new discipline and all identities in the social field. It's a problem now for
which we don’t yet have the solution.

Marx’s solution is a sort of miracle: you find the group which is also the generic group. It was
an extraordinary invention. The history of this Marxist invention, in its concrete political
determination, was not so much the history of the generic group, of the working class as
such, but rather history of the representation of this generic group in a political organization:
it was the history of the party. The crisis now is the crisis of representation, and also the crisis
of the idea of the generic group.

When you see that a sequence of politics of emancipation is finished, you have a choice: you
can continue in the same political field, or you can find the fidelity to the fidelity. It's the same
thing here: If the idea of the working class as a generic group is saturated, you have the
choice of saying that there are only identities, and that the best hope is the revolt of some
particular identity. Or you can say that we have to find something much more universal, much
more generic. But probably without the representative generic group.



JIi1si MOero MOKOJIEHHsI 3TO BBIOOP, C OJHON CTOPOHBI, MEXy BbiKa3biBaHueM: «Huuero
HEBO3MOYKHO B MOJINTHYECKOM I10JIe; PEaKIIMOHHAsl TEHICHIIMS CIUIIKOM CHIIbHA». TakoBa CeroaHs
HO3HLMs MHOTHX BO DpaHIMK; 3TO HEraTUBHAs MHTepIpeTauus HacklieHus. Koraa BepHOCTD
JOCTHIVIA NPE/iesia HAChILeHNs, Y Bac ecTb BhIOOp. [lepBas BO3MOXKHOCTB — 3TO CKa3aTh, YTO C
BEPHOCTBIO TIOKOHYEHO. BTOpast e BO3MOXKHOCTB BOT B YeM: C TIOMOILBIO ONPE/IeIEHHBIX
COOBITHI — TaKMX, KaK HbIHEIIHUE coObITus B FOxHOI AMeprke — Bbl OOHapY)KUBAeTe TO, UTO 5
Ha3bIBal0 BEPHOCTh BEPHOCTH. BEpHOCTH BEPHOCTH HE €CTh, CTPOTO TOBOPS, NPOAODKEHUE, HO 3TO
Y HE YHCTHIN pa3pbiB. MBI JOJDKHBI 0OHAPYXHUTh HeuTo HOBoe. Korna Buepa st roBOpHII, YTO
«M3BHE MOXKHO YBHJIETh HEUTO, YETO HE BUIIHO U3HYTPH», 1 03BYUHJI IPABUIIO, C IIOMOLIBIO
KOTOPOTO MOXXHO OTBICKaTh HEYTO HOBOE.

Bonpoc: He morim ObI BEI Bce-TaKi YTOYHUTB: MOCHIE HACBHIIIEHUS TTAPTHHHOMN IOJUTHKH — YTO
Teneps?

Banbio: Eciu Obl UMencst SICHBIA U Y€TKUI OTBET, JUCKYCCHs OBl Ha 3TOM TOXKE 3aKOHUMIIACh. Bl
JIOJKHBI B 3TOM pa3odparhcs; TYT Bce He CTOIb AcHO. CerogHs y Hac €CTh SKCIIepPUMEHTa bHas
MOCJIEI0BATENbHOCTD C TOUKHU 3PEHMS MOIUTUUECKOH NMPAaKTHKU. MBI JOIKHBI IPUHATH
MHO>KECTBEHHOCTb omnblTa. HaM He XBaTaeT eMHOro MoJisl — He TONBKO 4ero-To Bpoje TpeTbero
WHTepHanyoHaa, HO ¥ B CaMHX MOHATHAX. [103TOMY HEOOXOIMMO MPUHSTEH YTO-TO BPOJIE
JIOKQJIBHBIX 3KCIIEPUMEHTOB; CO BCEM 3TUM HEOOXOIMMO TpOJieliaTh KOJUIEKTHBHYIO padoTy. Ml
JIOJDKHBI HAWTH — TIPH TTIOMOIIN (QUI0CO(CKUX TTOHATHH, SJKOHOMUYECKUX MOHSTHH, HCTOPUIECKUX
HOHATHI — HOBBIH CHUHTE3.

51 monararo, Hamra CUTyanus Kyja OoJbIIe ITOXOAUT Ha CHTYaIMIO AEBITHAIIATOTO BeKa, 4YeM Ha
curtyanuio asaanaroro. Eciau yrogno, ona 6mmke k Mapkcy, yeM k Jlenuny, metadoprdaecku
roBopsl. JIeHnH ObLT B IEHCTBUTEIHHOCTH MBICIUTEIEM HOBOTO MOHSTHS PEBOMIOIOHHON
HOJIUTHKY, C TOH HAeeH, 9T0 MBI MOJKEM HOOEANTb, YTO PEBOMIONHS — 3TO BO3MOXKHOCTh. CeromHs
CHUTYyaIMsl He COBCEM TaKOBa; CETOJHS UJIesl PEBOIIIOINY cama 1o cebe TymanHa. Ho MBI MoxkeM
MOCTYMUTh TaK, KaK MOCTynua Mapkc — 3To metadopa, 06pa3. HeoOXxonumo moMbICIUTh
MHOKECTBEHHOCTb HAPOAHOTO OMbITa, GUI0COMCKUX HAMpaBIEHUH, HOBBIX UCCIEIOBAHUN U TaK
nanee. HeoGxonuMo Bce 3TO IpojesaTh, Kak Mpojenan B cBoe BpeMs Mapkc.

B cerozpnsHemM KanuTauinu3Me €CTh YTO-TO HACHJIBCTBEHHOE U IIMHUYHOE, BO MHOTOM KaK U B
KaluTanu3Me JIeBITHAJIATOro Beka. B aBaanaroM Beka KanmuTaan3M ObUT OrpaHnYeH
PEBOIONMOHHEIM AeiicTBHeM. CeroHs ke KauTaINCThl Hudero He 0ostcsi. OHM HaXonsITcsl Ha
CTaIUy IepBOHAYAILHOTO HAKOIUICHHMSI, i B OTOH CHUTYaIlH €CTh HACTOSIIasl )KECTOKOCTh. BoT
noueMy st TyMaro, 9TO 3a/lada CEroHs COCTOUT B HAXOXKAEHUH HOBOTO CHHTE3a, HOBBIX (hopM
OpraHu3alyny, KaK 3TO CAeNaIy HAlllW MPeAIIeCTBEHHUKH B EBsITHaAUaTOM Beke. Hamm nensr,
€CIIM YTO/IHO, a HE HAIIY OTI(H B TIOJIMTUYECKOM IIOJIE.

Bonpoc: S xotena Obl CIPOCHUTH O TeKyIIeH M00anbHOl cutyanuu U 00 otHomeHun CIIIA k sToi
curyauuu. SBnstores au CIIA npocTo npuBHIErMPOBAHHBIM 3BEHOM B CETH INI00aIbHON
CYBEPEHHOCTH (Kak yTBepkaaroT XapAT u Herpu), mnu sxe CLLA urparot posib TpaguluOHHON
UMIEPUATMCTHYECKOI JIep)KaBbl B JEHUHCKOM CMBbIcCIie?

Baabio: S He Bo BceM coraceH ¢ Herpu. S aymaro, ero BOCIpuUsTHE CIUIIKOM CUCTEMHO.
Hwmnepus — 310 cuctema. Herpu yOexxIeH, 4T0 BHYTPH CHCTEMBI CYIIECTBYIOT TaKXKE M PECYPCh
JUIS 4eTO-TO HOBOTO CO CTOPOHBI PEBOJIFOIIMOHHON TOJUTHKY, WM MOJUTHKA 0CBOOOXKIeHUS. B
Herpu Hen3MeHHO XUBET yOeXKIIEHHE, YTO CHJIa KalTUTAIM3Ma €CTh TAK)Ke TBOPUYECKast
CcrocoOHOCTh MHOXKECTB. JIBa JTHKa OTHOTO M TOTO K€ SIBIICHHS: MOJABISIONINI JIUK U, C TPyron
CTOPOHBI, 0CBOOOIUTENbHBIN, B 4eM-TO Hamopobue eanHcTBa. He coBceM MUANeKTHYECKOTO
€IMHCTBA B TEreJIEBCKOM CMBICIIE, HO BCe ke eauHcTBa. [Totomy-To mist Herpu u Her
HEOOXOMMUMOCTH B COOBITHH, TOTOMY YTO B ABHKEHHH OCBOOOXKAEHHS €CTh HEUTO CTPYKTYPHOE.
OnuuM U3 ciefcTBuid noxxoaa Herpu siBisieTcs TO, 4TO BETHYAKUIIINM BOIIPOCOM B ITOJMTHYECKOM
MOJIe CTAHOBHUTCS BONPOC ABIKEHHs. J[BrkeHus1, 6e3ycnoBHO, KpaiiHe BaxkHbl. OIHAKO
HACTOSIIIMH BOMPOC CErofiHs — 3TO HE BOMPOC OTHOLICHHUS MEXAY BIKCHHEM U rOCYIapCTBOM.
Hacrostiuii Bonpoc, B yeM HOBas (opma opraHu3aiuu nociie naptuu? bosnee o010, B 4eM HOBas
MOJUTHYCCKAs TUCIMILUTAHA?

VY nrozei, y KOTOPBIX HUYETO HET — HU BJIACTH, HH JICHET, HU CPEJICTB MaCCOBOW KOMMYHUKAIIAH, —
€CTh TOJIbKO UX JUCIHUIUTAHA KaK BOBMOXXHOCTH CHJIBI. MapKCU3M U JICHUHU3M OIPEJIeITIITN

nepByIo GopMy HapOJHON MUCIMILUIMHEL, @ IMEHHO Mpodcoio3sl n maprturo. VMimenocs MHOTO
pa3nuuui, HO, B KOHIIE KOHIIOB, TO ObITa (hopMa HApOAHON ANCHUILIMHBEI U BO3MOXKHOCTD
peanbHOTO IeHCTBHSA. A CErofHs Mbl HE MOXKEM HaJIesAThCs, YTO 3Ta (opMa MPOJOIDKUT CBOE
CyliecTBoBaHHe. PeanbHas cUTyalys B TOM, YTO B HAPOJHOM JIarepe y Hac HEeT AUCIUILIHHEL,
OTCIOJIa U Halla Beauvaidias ciabocts. Ha camom zene nydiiie cUTyaluu CEToHs Te, I
roCyIapcTBO HE HAaXOAUTCS B pyKaxX peakMOHEpOB, HampuMep, cutyauus Yaseca B Benecyaie.
Ho 370 He monHOE W3MEHEHHE CUTYALMK; 3TO LIAHC, JIOKAJIbHBIH IIaHC, HUYero 0oJblie. DTO YTo-
TO, HO 3TO He penieHue. PereHrem npoGiieMbl B Jajiekold epcrekTuBe OyaeT H300peTeHne HOBOW
(opMBI IMMaHEHTHO} TUCLUILIMHBI B HAPOJHOM Jarepe. OTo OyJeT KOHel JIMTeIbHOU cllabocTH
HapOJIHOTO JIareps Mocje ycrexa — HO TaKkKe U Kpaxa — (OpMBI MapTHH.

Bomnpoc: S xotena O5bl 3a1aTh BONPOC O MOJIUTHKE UICHTHYHOCTH, KOTOPYIO MOXKHO CYMMHPOBATh
B TE3UCE, YTO HA KAXK/0€ YTHETCHHE JOKHO OBITh CONPOTUBIICHHE TPYIIIbI, KOTOpas yrHETAeTCs —
B MMPOTHBHOM CJIy4ae yrHeTeHHe (Pacu3M, CEKCU3M, ToMO(GOOHs 1 TaK Jajnee) OCTAaHeTCs He
aznpecoBaHHbIM. K 3TOi MOJIMTHKE MICHTHYHOCTH BBl OTHOCHTECH BECbMa KPUTHYHO.

Baapio: Bonpoc noaMTHyecKoro npouecca — 3To0 BONPOC, BCEra BIXOASIIMI 3a Mpeaeibl
UAEHTUYHOCTEH. DTO BOMPOC HAXOMKJEHUS YEro-To, 4TO MapajoKCalbHbIM 00pa3oM SBISETCS
POIIOBOW M/ICHTUYHOCTBIO, HJICHTHYHOCTBIO 0€3 WACHTUYHOCTH, UICHTHYHOCTBIO MO TY CTOPOHY
Bcex uueHTHyHoctei. s Mapkcea «rmponerapuar» ObUT HIMEHEM 4ero-To mnogoodHoro. B
pykornucsx 1844-ro roga Mapkc NUINET, YTO cama MpHUPOJIa MpoJieTaprara J0JKHA ObITh POIOBOM.
OTO HE MAEHTHYHOCTh. JTO YTO-TO HANOI00HE UICHTHYHOCTH, KAKOBasi €CTh HEUJICHTHYHOCTE;
9TO YEJIOBEYECTBO Kak TakoBoe. [loaToMy-To ocBoOOXIeHHE padouero Kiacca st Mapkca — 3To
0CBOOOXK/ICHUE YETOBEIECTBA KaK TAKOBOTO, TIOTOMY YTO pabodmii Ki1acc eCTh HEYTO POIOBOE, a He
YHUCTast HACHTUYHOCTH. B03MOXHO, 3Ta (yHKIHs pabodero kiacca JOCTUIIIA MPeJena HaChIIIEeHHS.
MbI HE MOXKET 3aMEHUTH MMPOCTOH COBOKYNHOCTBIO HAEHTUYHOCTEH POJOBYIO HACHTHIHOCTS,
JIOCTHTTIYIO TIpeJiesia CBOETO HACHIIEeHNs. S Tymaro, MBI TOJKHBI OTBHICKAaTh HHTETPUPYIOIIYIO
HAEHTUYHOCTH MOJIUTHYECKYIO JeTePMUHALUIO, IPUHIIUIMBI KOTOPOH JIeXkaT 3a IpeaeaaMu
uaeHTuyHocTH. CaMast 6onblias TPYAHOCTb — CAeaTh 3TO 0e3 yero-To Hamojxobue padboyero
kiacca. be3 4ero-to, 4To OBIIO CBA3BIO MEXKY 0COOOCTBIO U YHUBEPCATIBHOCTHIO, TOTOMY YTO
HMEHHO TaKO# CBA3bIO M ObLT pabounii kiaacc. OcoOGeHHOCTh pabouero Kiacca cocTosia B ero
HaXOK/IEHUU B CHHTYISIPHOM MecTe; pabouuii Kiaacc ObUT potoBEIM. PerreHne mpo6iaemMsl st
MapKCH3Ma 3aKJII09ajIoCch B YeJIOBEUECKOH TPpyIIe, KOTopasi B AEHCTBUTENFHOCTH HE SIBISIETCS
HICHTUIHOCTBIO, KOTOpas MO Ty CTOPOHY MAEHTHYHOCTH.

MBI TOJDKHEI cienaTh TO JKe caMoe, HO, BOSMOXKHO, Oe3 pemeHus B mogoOHoM ayxe. Mbl He
MOXKEM CKa3aTh, YTO CETOIHS 3Ta TPyMIa SIBIIETCS POJOBOH U YTO OCBOOOXKACHHE 3TOM TPyMIIBI
€CTh TaKke 0cBOOOXKAeHUE BceX Hac. CTaso ObITh, HEOOXOAMMO HAHTH HedTO Oosee hopManbHOE.
IMouemy dopmansroe? IToToOMy 9TO OHO MEHBIIIE BIMCAHO B CHHTYISIPHOCTD IPYHIEL. JTO
OTHOILEHNE MEXIY NPHHIHUIIAMHU, MEeXTY (hOPMATHU3MOM HOBOH JUCLUIMIMHBI U BCEX
HWACHTHUYHOCTEH B conraibHoM moie. Ceifyac 3To mpobiema, i KOTOPOH y Hac MOKa HeT
peurenus. Pemenne Mapkca — 3T0 YTO-TO BpOZ€ 4y/Aa: Bbl HAXOAUTE IPYIILY, KOTOPast sIBISETCS
TaKXe ¥ poJOBOM rpynnoi. ITo OblI0 BelAarolieecs u3oopeTenue. McTopus MapKCUCTCKOTO
n300peTeHns], B €r0 KOHKPETHO MOJUTHYECKON AeTePMHUHAIMH, OblIa HE CTOJILKO HCTOpUEH
POIOBOH TpyMITBl, pabovero Kjiacca Kak TAKOBOTO, HO CKOpee HCTOPHEH IPeCTaBUTENLCTBA ITOM
POIIOBOH TPYMITHI B MOIUTHYECKOI OpraHU3aIiy: 3TO ObUIAa HCTOPHS MMAPTHH. DTOT KPU3UC
SIBIISIETCS ceifuac KPU3HUCOM TNIPEACTaBUTENbCTBA, @ TAKXKE KPU3UCOM HMIEH POIOBOM TPyMIIHL.
Korza BBl BUUTE, YTO TOCIEOBATEILHOCTE NOJIUTHKN OCBOOOXKIEHHS 3aBEPILCHA, Y Bac €CTh
BEIOOD: BBl MOXKETE MPOIOIDKATH B TOM K€ MOJUTHIECKOM MOJIe, TM00 MOXKETe OTBHICKAaTh BEPHOCTD
BepHOCTH. To ke camMoe | 37ech: eclii uaes pabodero Kiacca Kak po0BOH IPyMIEl JOCTUTIIA
IIpejieNia HaChIEHNUs, y BaC €CTh BHIOOP CKa3aTh, YTO MMEIOTCS OAHH JIUIIb UASHTUIHOCTH U YTO
Ty4inasi HaJexkaa — 3TO BOCCTaHHWE HeKoel 0co00i uaeHTHYHOCTH. JIn60 BBl MOXKETE CKazaTh, YTO
MBI JOJDKHBI OTBICKaTh HEUTO Oojiee yHHBepcaiabHOe, HeuTo Oonee ponosoe. Ho, BoamoxHO, 6e3
MPEICTaBUTENBCKON POAOBOM IPyNIbI.

ITepeBox ¢ anri. Anexcanapa CkuuaHa
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B3aMMOJICHCTBHS MEKIY TEOPUEH, NCKYCCTBOM M akTUBH3MOM. PaboTta mnatdopmer ocymecTsisiercs and activism. It is a collective initiative that is aimed at creation and developing a dialogue of different
yepe3 CeTh IPYINOBHIX MHANMATHB B Poccun W WX quanore ¢ MHTEpHAIMOHAIBHBIM KOHTEKCTOM. positions about politicization of knowledge production and about the place of art and poetics in this
JesTenbHOCTh MIaT(OPMBI KOOPAWHUPYETCS OJHOMMEHHOH padodeil rpymon. process. BT
@commons

moApoOHOCTH Ha caiiTe | see more at www.chtodelat.org /// contact: info@chtodelat.org / dvilensky@yandex.ru
WH(POPMALMOHHBIN JIMCTOK oTnevatad B Tunorpaguu OO “Pupma “Kypoep” tupax 5000 3axa3 #89



