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Crpaternn CamooOpasoBanus

Kaxum 06pazom uenoBek GopMHUpyeT cpey CBOeit JKH3HH, KAKUMH KPUTEPUSIMH PYKOBOJICTBYETCS
B CBOEM pa3BUTHM? KakKoB MOTEHIMa] CaMOOPraHU30BBIBAIOIIMXCS CTPYKTYP M Kak OHH MOTYT
BBICTPaMBaTh CBOM OTHOILIEHHUS C yKe CIOKUBIIMMHCS HHCTUTYLUSIMH Bi1acTh? CIIOCOOHBI I OHH
3aMEHHTh TPaJHLHOHHbIE (OPMBI 00pa30BaHuUs, M, 110 KpaiHel Mepe, OKa3bIBaTh AaBlICHHE Ha
9TH UHCTUTYLIMH, BOBJEKask UX B Mpouecc (camo)odpazoBaHusi?

B nocnennee BpeMst MBI HaOIMIOAaeM KpU3HUC IEHHOCTEH 00pa3oBaHMS BO BCEM MHpe. 3HAKOBOIT
MPUMETOH 3TOro Kpu3suca cTal ynaJoK TEOPUU U MPAKTUKH AUCLUMIMHAPHOTO I'YMaHHUCTHYECKOTO
ujeana ooOpa3oBaHus, KOTOPOE BMEHSIIO €ro 00J1aJaTello He TOJILKO OCO3HAaHUE CBOMX IPayKIAHCKUX
npaB ¥ 00s3aHHOCTEH, HO TaKXKe JaBajl CPEeACTBA AJISI BOBMOXKHOCTH MBICIUTH M3MEHEHHS,
MOJPBIBAIOIIME CYLIECTBYIOIIMNA MOPSAOK Belell. Bocnuranue coamaapHOCTH, JOCTOUHCTBA,
MOHMMAaHUS CBOETO MECTa B UCTOPHH, CHIOCOOHOCTEH K YUacTHIO B MOJUTHYECKOH JKU3HU yXKe He
paccMaTpHBAIOTCS Kak HeoOXoauMas 4acTh J000ro obpaszoBarensHoro mporecca. CeromgHs
JUCHMIUIMHAPHAs aBTOHOMUsI 00pa30BaHMs OKa3bIBAETCS HEHAAEKHOM rapanTHeil ero 3amuThsl OT
HOCSTaTeNIbCTB PbIHKA, OCOOCHHO B CHTYallUH, KOrJa MOAOPBaHA €€ OCHOBA — OECIUIaTHOCTS,
obecrieueHHasl TOCyAapCTBEHHBIM (uHaHcupoBaHueM. OGpazoBaHue Bce OOJIBIIE CTAHOBUTHCS
UHCTPYMEHTOM TOJMTUKH KOPNOPALUUN U PBIHKA, 3aMHTEPECOBAHHBIX TOJBKO B MOJYYEHHH
peHTabenbHOM U IOCITYIIHON paboyeil cuilbl. DTa CepBUIBHOCTH 00Pa30BaHUs NPEJICTABISAET YTPO3Y
TBOPYECKOMY H JKHBOMY Pa3BHTHIO OOIIECTBA.

IIpoTUBOCTOSATE 3TOMY MBI MOXKEM IYTEM PaclpOCTPaHEHMs U MPOM3BOJACTBA AIbTEPHATUBHBIX
¢bop™M 3HaHMS, TPOJOJDKAIOIMINX U Pa3BUBAIOMIMX OCBOOOIUTENbHBIE TPAaJWIHUN Pa3HbIX
00pa30BaTeIbHBIX MPAKTHK, 33A€HCTBYSI TOTEHIINATI HOBOM KOMIO3UINH MPOU3BOJUTEIBHBIX CHIT
o01ecTsa.

OTH TeHAEHIUH HAXOISIT CBOE OTPAKEHHE M B COBPEMEHHOM MCKyCCTBE. MBI BUANM HX Ha BCE
0osiee MHOTOYMCIICHHBIX IpPUMEpax OTKa3za OT MH(OJIOTH3AaLMK ¥ TOBAPHOTO (EeTHLIM3MA,
MOCTPOEHHST MOJIeNIell BHE-NepapXUUeCKUX KOJUIEKTUBOB U CTPEMIICHHS] CTPOUTD CBOIO MPAKTHKY
Ha OCHOBE Pa3JIMYHBIX METOJIOB aKTUBHCTCKHUX HcclaenoBaHui. HoBbIe «CyOBEKTH HECOTTacHs» B
UCKYCCTBE UM KYJIBTYPE CTPEMATCs] N30eraTb MHCTUTYLHAIN3ALUH U TIPOBOAAT SKCIEPUMEHTHI CO
CBOOOJIHBIM paclpoCTpaHEHHEM [TPON3BEICHHBIX UMH (KOHTp)3HaHUH. OHHM OTKa3BIBAIOTCS OT POJIH
OTUYK/AIOIIETO MMOCPEAHIKA MEXTY KyIbTypOH U IyOINKOH 1 CTPEeMSTCS CO3/1aBaTh «IPOCTPAHCTBA
ydacTusi». B 3ToM cMmbIcie, MHOXKECTBO MPOEKTOB B COBPEMEHHOM HCKYCCTBE 001aAaroT
HEOTUYkK/aeMOil caM0o00pa30BaTeIbHOI LIEHHOCTBIO U SIBJIAIOTCS peajbHON albTepHAaTUBOU
JOMHHHPYIOIIAM MIKOJAM ¥ aKaJAeMHsIM.

IpakTuky camooOpazoBaHus Bceraa ObUIM HeoObIMaiiHO BaxkHBEI B Poccnu. Hampumep, poman
Yepuprmesckoro «Urto nemars?» (1863) - OnecTsmmii U He TEPSAIOMINN aKTyalbHOCTH 00Opasern
HOIYJIAPU3ALMI MOJIeNIel caM000pa30BaTENbHBIX KPYXKKOB. B 9THX KOH(GHAESHIIMATBHBIX KPYKKAX,
HaxOISIIUXCs Ha TOJTYJIEraJIbHOM ITOJI0XKEHHH U B ONIIIO3HUIHHN K O(HIHATEHBIM HHCTUTYTaM BJIacTH,
BO MHOTOM C(OpMHUPOBAIUCH Hanboee IpKue SBICHHS POCCUICKON MBICIH U KybTYpbl. HecMoTpst
Ha MapruHajbHOE MOJIOKEHNUE, B CBOE BPEMsl MIMEHHO OHHU OJEpXKajld UCTOPHYECKYI0 Nobeny Hal
MOHCTPYO3HBIMH U PENPECCUBHBIMU CTPYKTypaMu. VX ONBIT BIOXHOBIISIET HAC M CETOAHS, KOraa
MBI 3aHOBO BOCTpeOyeM camMo00pa3oBaTeIbHbIE MPAKTHKH.

Ot penakuuu razetsl «Yro Jlenarb?»

Strategies in Self-Education

How do people shape their surroundings? Which points of reference guide their development?
Which potentiality do self-organizing structures entail? How should they structure their relationships
to existing institutions? Could they ever replace traditional forms of education? Or can they place
enough pressure on institutions to make them get involved in the (auto)didactic process?

Today, education values are obviously in crisis all over the world. One of the symptoms can be
found in the decline of both theories and practices based on the disciplinary, humanist ideal of
education, which traditionally empowered their subjects not only a sense of civic rights and
responsibilities, but also the means for changing and overturning the present state of affairs. Learning
solidarity, dignity, historical subjectivity, and the ability to participate in political life is no longer
an irreplaceable part of the educational process. Moreover, disciplinary autonomy no longer shields
this process from market encroachment, especially when its basis in state funding erodes. Education
has effectively become an instrument or bargaining chip used in corporate market politics, which
are only interested in producing a cost-efficient, obedient work force. The growing servility of
education to market demands represents a serious threat to any creativity or vibrancy in a society’s
development.

We can resist by spreading and producing alternative forms of knowledge that continue and further
develop the emancipatory traditions to be found in a variety of educational practices, thus unlocking
the potentiality of a new constellation in society’s forces of production.

Such tendencies find their reflection in contemporary art. We see them in the manifold refusals to
engage in mythologization and commodity fetishism, the construction of non-hierarchical collectives,
and the desire to found artistic practice on various methods of militant research. New “subjects of
dissent” in art and culture seek to create “spaces for participation.” Such projects in contemporary
art have an inalienable self-educational value and might even provide a real alterative to the hegemony
of schools and academies.

Practices of self-education have been extraordinarily important in Russian history. Nikolai
Chernyshevsky’s novel “Chto delat? / What is to be done?” (1863) offers a brilliant literary example.
Often half-criminal and in opposition to official institutions of power, such confidential circles
were able to formulate some of the most striking phenomena in Russian thought and culture.
Notwithstanding their marginal position, they made an invaluable contribution to the historical
victory over monstrous, repressive structures. Their experience still inspires us today, as we once
again look for ways to educate ourselves.

The editors

DIALECTICALLY, EDUCATION IS NOT THE KEY TO
TRANSFORMATION, BUT TRANSFORMATION 1S IN
ITSELF EDUCATIONAL.

PAULO FREIRE, PEDAGOGY OF THE OPPRESSED

PACCYHAAA NHANEKTHYECKH Mbl MOMEM

CKA3ATb, YTO OBbPA3OBAHHE HE ECTb KNKY K
NPEOBPA3OBAHHIO, HO CAMO MPEOBPA3OBAHHE
BCEFJA HOCHT OBPA30BATENbHbIH XAPAKTEP.

NAONO OPEHPE, MEJATOTHKA YTHETEHHbIX

fimutpuii  Bunenckwit | Tesncol o camooGpasosannn

1. Tema camo00pa3oBaHUs HAIPSIMYIO BBITEKAET U3 TEMbI CaMOOpraHU3aluH. UTo ke ceromHs
MBI TIOHUMaeM MO 3TUM MoHATHeM? CaMOOpraHu3aIys — 3TO KOJUIEKTUBHBIM MPOIeCcC B3STUSL
Ha cebs monuTudeckux QYHKIMH U pelIeHne 3a4a4, KOTOPbIe OKa3bIBAIOTCS HCKIIOYEHHBIMH W3
cepsl peanbHOI NONTUTHKH WITH K€ BEITECHEHBI U3 ITyOIMYHOTO MpocTpaHcTBa. Takum o6pazom,
MpOLEecC caMOOPraHU3anuKu HEen30eXHO CBSA3aH C MO3UIHMOHHPOBAHUEM KOJIEKTHBHOTO
HECOTJacus C CYNIeCTBYIOIIMM MOPSAKOM Beled U ¢ TpeOOBAaHHEM €ro M3MEHEHHS.
CamoopraHu3aiys eCTb IOUCK (POPMBI IJIsI BRIPAKEHNUSI TOJIOCA PA3IMIHBIX CyObEKTOB HECOITIACHSL.

2. Tak Kak caMOOpraHu3aIHs BOCTpeOyeT HeUTO HECYIIECTBYIOIIEe B KOHKPETHBIH HCTOPHYECKUI
MOMEHT U B KOHKPETHOH JIOKaJIbHOM CUTYyalluH, TO BaXKHEHIIEH ee XapaKTEepUCTHKOMN SBIsEeTCA
cocrostane HE3BHAHUSI. B To xe BpeMs, He3HaHHE HE O3HAYaeT OTKa3a OT Y€ M3BECTHBIX
MeTo0B no3HaHus. COCTOsIHUE TBOPUECKOTO HE3HAHUS SIBIISIETCS] OTHPABHON TOYKOHN ISt HaYaIa
JEHUCTBHUS; OHO JOJDKHO OBITh OCHOBAHO HA SICHOM HCTOPHUYECKOM aHAJIM3€ MOMEHTa U OIBITa
HPONIIBIX OCBOOOJUTEIBHBIX MPOEKTOB.

3. M&I emie He 3HaeM, Kak JIEHCTBOBATh, M HE 3HAEM, K UeMY MOXET 3TO JCHCTBHE MPUBECTH —
MOATOMY B HauaJle Mbl CTaBUM BOIIPOCHL. CUTyaIysi BONPOIIAHUS CPAaBHAMA C CO3HAHHEM peOeHKa,
ellle He MMEIOIIET0 FOTOBBIX OTBETOB Ha caMble MPOCThIe Bompockl. Ho, B omnune ot pebeHka,
KOTOpOMY HEOOXOIMMO 0OpeTeHHE TOBCEIHEBHBIX HABBIKOB, MBI CKOPEE BBIHY>KAEHBI TOMBICTUTD
HeCyIecTByIomee. FIMEHHO B 3TOM It MEHS KPOETCSl OTpOMHAsi IPOBOKATUBHAS LEHHOCTD
uutatel JIenuna: “Yuumucsa, yuumocs u ewe paz yuumvcs KOMMYHUIMY HACmoauwum obpazom”.
Jla, MBI JOIKHBI HAyYUTHCS YYUTHCS KOMMYHU3MY — YYUTBCS TOMY, O YEM €Ille HET FOTOBOTO
3Hanusl. [logmuHHOE 00pa3oBaHue CTaBUT cebe 3a1auy YUUThCs HecylecTBytomemy. OHO TpeOyeT
CHHTE3a PaIMOHANBHBIX METOJ0B MOCTHXXKEHUS MHpPA M MHBIX NMPAKTHK, OCHOBAHHBIX Ha
MPEIBOCXUILIEHNH JPYTHX OTHOIIEHUH B OOIIECTBE.

4. TIpouecc camMooOpa3oBaHUs OTTAJIKUBAETCS OT SICHOTO OCO3HAHMUS YTHETEHUs M HalpaBieH Ha
TO, YTOOBI 3TO COCTOsIHUE U3MeHHTh. CaMo00pa30BaHKe — 3TO MPOLECC, B KOTOPBIK BOBIEKAIOTCS
Te, KTO MAEHTH(HULIMPYeET ceOst Kak yrHEeTeHHBIX, a LIeNbI0 Npoliecca caMooOpa3oBaHus SBIAETCS
0CBOOOXKICHUE, OOpETEeHNE TOCTOMHCTBA U JTIOOBH.

To ecTh HIIETCS OTBET Ha BOMPOC: KaK Mbl MOXKEM MPEB30MTH celsl, OpBaTh ¢ COCTOSHHEM
HEMOJIHOLICHHOCTH, YTHETEeHUsI U 00pEeCTH PaBEHCTBO.

OTBETOM Ha 3TOT BOIPOC MOXKET CTaTh TOJILKO NMPAKTHKa BCEil HAILIEH )KU3HH, IEMOHCTPUPYIOLIAs
37IeCh M ceifiuac, 4To peyub UJET He 00 aOCTPaKTHBIX KaTeropusx OyryIiero uueaabHOro MUpa, a o
peabHOCTH HAIETO ITOBCEAHEBHOTO CYIIECTBOBAHMS.

Dmitry Vilensky | Theses on Self-Education

1. The theme of self-education flows from the notion of self-organization. What do we mean when
we talk about this notion today? Self-organization is a collective process of taking on political
functions and addressing tasks that have been excluded from the field of real politics or pushed out
of public space. Thus, the process of self-education is inseparable from the positioning of collective
dissent with the existing order of things. It demands the transformation of the status quo. Self-
organization searches for a form to express the voices of dissenting subjectivity.

2. Since self-organization demands something lacking in a concrete historical moment and a concrete
local situation, its most important characteristic is the LACK OF KNOWLEDGE. At the same
time, the lack of knowledge does not entail the rejection of cognitive approaches that are already
known. The state of a creative lack of knowledge is the point of departure for action; it needs to be
founded upon a clear historical analysis of the moment and the experience of emancipatory projects
in the past.

3. We still do not know how to take action, nor do we know what our actions could bring. This is
why we begin by asking questions. The situation of questioning is comparable to the consciousness
of a child who has no ready answers. But unlike a child, which needs to acquire everyday skills, we
are forced to think the non-existent. This is precisely where I see the unbelievably provocative
force of the Lenin-quote: Study, study, and study again to learn communism in reality.* We need to
learn how to learn communism, to learn something for which there are no ready recipes. Genuine
education always set itself the goal of learning the non-existent. It demands the synthesis of rational
methods of knowing the world and practices that anticipate other social relations.

4. The process of self-education departs a clear awareness of its oppression, and aims at changing
this state of affairs. Self-education is a process that draws in those who identify themselves as the
oppressed. Its goal is emancipation, dignity, and love.

In other words, it searches for an answer to the question of how can we get beyond ourselves,
breaking with our state of insufficiency and oppression, finally attaining equality.

The only answer is to be found in the practices that make up our lives, which demonstrate here and
now that we are not talking about the abstract categories of an ideal world in the future, but about
the realities of our everyday existence.

*Editorial note: This quote is actually apocryphal, and most likely, a posthumous condensation of
Lenin's view of the Soviet Union's post-revolutionary transformation as a process of ardous self-
education, which he voiced on innumerable occasions.



Lanny Begg | Self-education through collective action

“For Marx, enjoyment of the world is not limited to consumption of material goods, no matter how
refined, no matter how subtle. It is much more than that. He does not imagine a world in which all
men would be surrounded by art, not even a society where everyone would be painters, poets or
musicians. Those would be transitional stages. He imagines a society in which everyone would
rediscover the spontaneity of natural life and its initial creative drive, and perceive the world through
the eyes of a painter, the ears of a musicians and the language of a poet. Once superseded art would
be reabsorbed into everyday which had been metamorphosed by its fusion with what had hitherto
been kept external to it”

Henri Lefebvre.[1]

The field of education that contains the most interest and potential is that which grounds knowledge,
and self-knowledge, in the practices and lived experiences of the oppressed outside the framework
of the professions and the academy. In this sense self-education is not the individual completion of
a university degree, the gaining of a place in the academy, nor even the mastering of a particular
self-directed body of knowledge (useful though all these processes may at times be) but rather the
process by which the individual is able to participate in a collective process which challenges the
violence of the relationship between the commodity form and the comodification of consciousness.
As Marx points out this disjunction is breached when “man is lost to him-self but at the same time
has acquired a theoretical consciousness of this loss, and is driven by the absolutely imperious
dictates of his misery — the practical expression of this necessity — which can no longer be ignored
or whitewashed, to rebel against this inhumanity” [2].

Self-education needs to be therefore understood as the self-conscious understanding of the process
of reification which cleaves our self-knowledge from our ability to act upon this knowledge. As
Marx goes on to argue “the proletariat cannot liberate itself without destroying the conditions of its
own life. But it cannot do this without destroying a// the inhumane conditions of life in contemporary
society which exist in the proletariat in a concentrated form”[3]. Thus the possibility of revolutionary
action becomes embodied in the transformation of alienated self-consciousness.

Self-education is therefore collective
education of individuals within the tempo-
spatial possibilities of everyday life. As
Lefebvre points out alienation is not the
“inauthentic” barrier to the obtainment of
revolutionary consciousness but rather the
productive and conflictual ground through
which this consciousness emerges. In their
critiques of the everyday theorists such as
Lukacs, Lefebvre and Benjamin turned their
attention to this fertile field for an
understanding of the nexus between
philosophical understanding and
revolutionary praxis, theorising the plane
upon which the gap between present realities,
future possibilities and past understanding
will be resolved as the proletariat becomes
both the subject and object of history.
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Lukacs, in his controversial but pertinent

exploration of subjectivity and revolutionary
consciousness History and Class
Consciousness explains that in the gap
between the subject and the object lies the
“pernicious chasm of the present” [4]. To
resolve this chasm he suggests that we need
to be able to comprehend the present as a
process of becoming. We can only do this by
seeing in it the tendencies out of whose
dialectical opposition we can make the future
thus making the present a process of
becoming that belongs to us.

nAKBLIRA

HWENOMNIHLY
oA MPLEPAWLEALN
W3 ARKTANACTHSLCROID

CEOTABOMID-T0
CORTPUILHAD AFVIOL

The concept of the “militant researcher”
builds on this understanding of the
importance of the “everyday” as the ground
upon which revolutionary consciousness and
praxis meet. As Colectivo Situaciones explain
the militant researcher is as far from
institutional procedures as it is from
ideological certainties. His or her role is to
carry out “theoretical and practical work
orientated to co-produce the knowledges and
modes of alternative sociabilities, beginning
with the ...potencia of those subaltern knowledges” [5].

Similarly to an earlier concept of the “worker-corespondent’ the militant researcher seeks to break
down the distance between subject and object, part and whole, close and distant. They exist both as
worker and cultural producer, they do not just report back on the lives of workers and other
margionalised people but also seek to transform the daily experiences of these lives through common
struggle, understanding, education and engagement.

True self-education can not be divorced from this struggle. As one of the participants I interviewed
for my work for the exhibition Self-Education explains “when you set out to change the world, the
world also changes you.” An ability to learn and challenge individual alienation and reification is
predicated on an ability to engage with the collective struggle against how this manifests in everyday
life. And the strength of this struggle has the capacity to dissolve everyday life into continually
evolving forms of social being.

It will be through this that, as Lefebvre points out, our self-education will be fully realised and
everyone will perceive the world with “the eyes of a painter, the ears of a musician and the language
of a poet”.

Zanny Begg (1972) artist, writer and activist with the global justice movement, lives in Sydney,
Australia

Footnotes | [Ipumevanus:

1. Lefevbre, H, The Citique of Everday Life, Vol. 11, p37.

2. Nachlass II, p133 [The Holy Family chapter 4].

3. Ibid pl133.

4. Lukacs, G, History and Class Consciousness: studies in Marxist Dialectics

5. Colectivo Sitaciones, from transform magazine.

6. This concept is discussed in relation to the everyday by John Roberts in Philosophizing the Everyday,
Pluto Press: London 2006, p57.

Zanny Begg | 3annu Berr /// from the project | u3 mpoekra:
“When you set out to change the world, the world also changes you...”

3annn berr | CamooGpasoBanne B KOMMEKTHBHOM eicTBHH

“Ilo Mapxcy, HacnadcoeHue MUpomM He 02PAHUNUBAEMCst NOMpPeOieHUeM MamepualbHux onae,
He3a8UCUMO OM CMeNeHU UX COBEPUIEHCINEA, He3aBUCUMO Om ux ymoHnyennocmu. OHO Ky0a Kaxk
anyborce. Mapke ne epesum Hu 0 mupe, 6 KOMopom 6cex nooeii Oyoem oKpyscams UCKyccmeo, Hu
daoice 06 obwecmeae, 8 KOMoOpom 8ce 6YOYM XYOOICHUKAMU, NOIMAMU UTU MY3bIKAHMAMU.
Takosvimu 0ondicHbL Obimb nepexoousvie cmaduu. OH dce Meumaem 06 obuecmee, 8 KOMOPOM
Kaxcowlll cmMoe 6bl 3aH060 OMKPbING CHOHMAHHOCMb eCIMEeCMBEHHOU HCUSHU, ee USHAYANbHbBLL
meopueckuil 3apsio, U GOCHPUHUMAN Obl MUP 21A3aMU XYOOUCHUKA, CLYXOM MY3bIKAHMA U CIO80M
noama. Byoyuu evimecHeHHbIM, UCKYCCMB0 6HOB8b CMAHEmM YACMblo NOECEOHEBHOCMU,
npeobpazo8aHHOl CAUAHUEM C MeM, Ymo 00 Mo20 0OCMABANOCh eli GHewHUM ™~

Amnpu Jledesp

To none oOpa3oBaHUs NPEACTABIAET HAUOOJBIINKE UHTEPEC U 3aKJIO4YaeT B cebe HauOObIINH
MOTEHIHAJT, KOTOPOE YKOPEHSeT 3HaHHWE M CaMOCO3HAHHE B NPAKTHKAX M >KU3HEHHOM OIIBITE
YIrHETEHHBIX BHE NpodeccHuOoHaNbHBIX M aKaJeMHYeCKHX paMoK. B sToMm cMmbicie,
caMo00pa3oBaHUEM He SIBISETCS MHAMBHIyallbHOE MOJYy4YeHHE YHUBEPCHTETCKOH CTENeHH,
MPEToJaBaTeIbCKOr0 MECTa, WM JIaKe CaMOCTOSITeNbHas pa3paboTKa KaKoH-THO0 KOHKPETHOMH
obnacTu 3HaHUK (HECMOTPS Ha BCIO MOJB3Y, KOTOPYIO MOAYAC HECYT 3TH HPOLECCHI).
Camoo0pa3oBaHHe — 3TO CKOpee Mpolecc, MO3BOJNSIOMUI HHAUBUAYYMY BKJIIOUUTHCA B
KOJIIEKTHBHOE JeHCTBHE, Opocarolee BHI30B )KECTOKOCTH OTHOUIEHHH MeXy TOBapHOH (opmoit
H OBellleCTBICHHEM co3HaHust. Kak oTMeuaeT Mapkc, 3TOT pa3phiB IIPEOI0NIEBAETCS, KOT/IA “UeIoBeK
HOTepsiH JuIsl ce0sl, HO BMECTE C TeM 00peTaeT TeOpeTHUECKOE OCO3HAHHME ITOH MOTEPH, U IBUKYT
UM abCOJIOTHO UMIIEPAaTUBHEIE MPEANUCAHUS ero OeCTBEHHOTO MOIOXKEHUs, KOTOpoe Ooblie
YK€ HEBO3MOXXHO UTHOPHMPOBATH MJIM ONPABIBIBATH, U MPAKTHYECKUM BBIPAKCHHEM STOH
HEOOXOIMMOCTH CTaHOBHUTCSI OYHT TPOTHB ATOH OeCHeT0OBEYHOCTH .

Camoo0Opa3oBaHue, ctajiao ObITh, TpeOyeTcsl MOHUMATh KaK 0CO3HAHUE MPOLECcCca OBEIECTBICHHUS,
KOTOPBIIl OTZENsSeT Hallle CaMOCO3HaHUE OT CIIOCOOHOCTH JEHCTBOBAaThH B COOTBETCTBHU C 3THM
3HanueM. Kak mpopomkaer Mapkc, “nmpoierapuar He MOXET O0CBOOOIUTH cebs, HE pa3pylIuB
ycI0BHsl COOCTBEHHOTO cymiecTBoBaHus. Ho caenars 3To nponeTapuar CMOXET, TOJIBKO YHUUTOXKHB
6ce OeCcUeNIOBEYHbIC XU3HEHHBIE YCIOBUS
B COBPEMEHHOM OOILECTBE, KOTOPHIE B
nponerapuare CyHIECTBYIOT B
KOHLEHTpUpoBaHHOM Buue”. Tak
BO3MOXKHOCTB PEBOJIIOIIMOHHOTO ISHCTBUS
BOIIOINAETCS B MpeoOpa3oBaHUU
OTYYKJIEHHOTO CaMOCO3HAHHUSL.

Camoo0pa3oBaHue, CIEACTBEHHO, 3TO
KOJUUIEKTUBHOE obyueHue
HHANBHUAYalbHOCTEH BHYTpH
NPOCTPAaHCTBEHHO-BPEMEHHBIX
BO3MOXKHOCTEH MOBCEJIHEBHOTO OBITHS.
Kaxk noruepkusaet Jledesp, otayxnenne
HE eCTh “JIOKHBIH~ Oapbep Ha MyTH K
OOpEeTEeHHIO PEBOJIOLMOHHOTO CO3HAHUS,
HO HaNpOTHUB, 3TO NPOAYKTHBHAS U
KOH(JIMKTHas OCHOBa, Ha KOTOPOH M
BbI3pEBaeT Takoe co3HaHue. B cBoeil
KPUTHKE TIOBCEJHEBHOCTH, TaKHe
TeopeTuku, kak Jlykau, JlepeBp u
BenbsiMun, obpamianuck k 3Tol Goraroit
MOYBE IS MOHUMAHUS CBSI3eH MEXIY
$unocopckum 3HaHHEM u
PEBOJTIOLMOHHON NPaKTUKOMH,
TEOPETHYECKH OCMBICISS IIOCKOCTh, B
KOTOpOH OyAeT MPeo0NIeH pa3phiB MEKAY
HaJIMYHOUM peaNbHOCThIO, OyIyIIUMHU
BO3MOXHOCTSIMH ¥  TOHHMaHHEM
MPOIMIEIIET0, a MpoJeTapuaT CTaHeT U
CyOBEKTOM, U OOBEKTOM MCTOPHH.

Jlykau B “Hctopum u KiIaccoBOM
CO3HaHUU”, TMPOTUBOPEUYUBOM, HO
aJ€eKBaTHOM HCCIeJOBaHUH

CyOBEKTHBHOCTH M PEBOJIOLMOHHOTO
CO3HAHMs, OOBACHSET, YTO 3a30P MEKIY
CcyOBEKTOM M O0OBEKTOM IIPOJIETaeT B
“ryOuTeabHON MPONAcTH HACTOALIETO” .
Jnst mpeojoneHus 3TOH mpomnacti,
cornacHo Jlykady, Ham TpeOyeTcs o0pecTu
CIOCOOHOCTb CXBAThIBATh HACTOSILIEE KAK
nporecc craHoBieHus. Caenarb 3TO Ml
MOXEM, JHLIb BHUJIS B HACTOSLIEM
TEH/CHIMH, U3 NHAJIEKTHYECKUX ONMO3ULMNA KOTOPBIX MBI MOTJIM Obl co3faBaTh Oynyluee,
npeBpalias TeM CaMbIM HACTOSILEe B MPOLECC CTAaHOBIICHUS, IPUHAJIEKALINN HaM.

KoHnenuus “umccienoBaTeliss-aKTUBUCTa” OCHOBBIBAETCS HA 3TOM MOHHMAHHMH Ba)KHOCTH
MOBCEHEBHOTO B KAY€CTBE MOJIS, TI¢ PEBOJIOIMOHHOE CO3HAHHME BCTpedaeTcs ¢ mpakcucoM. Kak
00psacHAOT yuyacTHUKH Collectivo Situaciones, WcclieqOBaTeIb-aKTUBUCT JalieK OT
HWHCTHTYLHOHATBHBIX MPOLEAYP, TAKIKE KaK U OT UACOJOTHUECKHUX Ho0cToBepHOCTEl. Ero mnu ee
posib 3aKiroyaeTcsd ““...B TEOPETUUYECKOM M MpakTHuecKod paboTe, OpUEHTHUPOBAaHHON Ha
COBMECTHO€ MPOU3BOACTBO 3HAHHIA M MOIYCOB aJbTEPHATHMBHON COLMAIBHOCTH, HAYUHAS C

...potencia 3TUX BTOPOCTENICHHBIX 3HAHU .

[Mogo6Ho Gonee paHHEH KOHIENIUH “paboyero-KOPPECHOHAEHTA”, NCCIEN0BATENb-aKTHBUCT
CTPEMHTCS IPEOAO0JETh JUCTAHLIMIO MEXIY CYOBEKTOM M OOBEKTOM, YacThIO M LIEJIbIM, OJIM3KUM
n nanekuM. O6e 5TH poau TpeOYIOT OJHOBPEMEHHO OBITH PabO4YMM M KYJIBTYPHBEIM
NPOU3BOAMTENEM, NPH dTOM HE MPOCTO OTYMTHIBASCH O KH3HH paboOuyuX M JAPYrUX
MapruHaJIu30BaHHbIX JIFOZIEH, HO CTPeMsCh IPe0OPa30BaTh IIOBCEAHEBHbIN OIIBIT ITON KM3HH Yepes3
60pn0y, MOHUMaHKE, 00Pa30BaHUE U BOBJICYEHHOCTb.

[NopnuHHOE caM00Opa3oBaHHWE HEBO3MOXKHO OTAEIUTH OT 3TOH O0pbObI. ['0TOBS padoTy s
BbICTaBKH “Dopmbl 1 cyObekThl Hecoracusi. Ctparerun camoobpa3zoBaHus”, s1 Opajia HHTEPBEIO,
Y OIMH M3 ONPOLIEHHBIX CKa3al: “...KOT/Ja THI IBITACIIECS HM3MEHUTh MUP, MHpP B CBOIO OYepeb
MeHseT Te6ss”. CnocoOHOCTh YUUThCS U NPEOooeBaTh MHAWBUAYAIbHOE OTUYXKACHUE U
OBEIIECTBICHNE OCHOBBIBAETCS HAa CIIOCOOHOCTH BKJIIOYATHCS B KOJUIEKTHBHYIO OOpBOY NMPOTHB
WX TIPOSIBIGHWH B MOBCEAHEBHON kxM3HU. U cmia 3Toit 60prOBI ciocoOHA MPETBOPUTH
MOBCEHEBHOCTb B HENPEPHIBHO 3BOJIIOLMOHUPYIOLIHE (HOPMBI COLMAIBHOTO OBITHS.

HNmenno takum o6pa3om, kak moguepkuBaet Jledenp, Hame camooOpa3oBaHHE MOIHOCTHIO
peanu3yercs, 1 KaKAblii CTaHeT BOCIIPUHUMATh MUP “TiIa3aMU XYJO)KHHKa, CITyXOM MYy3bIKaHTa U
CIJIOBOM I03Ta”.

3annu Bsee (poo. 1972) xyoodichuya, meopemuk u akmusucmka 6CeMupHo2o 08UICEHUs 3d
cnpaseonusocmu, xcueem 6 CuoHee, Aécmpanus



Fatima Freire in a dialogue with Contra File
Politics of the Impossible

This text-dialogue is based on a conversation we held with educator Fatima Freire (FF). At that
moment, our background was composed by the questions proposed by the group What is to be
Done? and by our common ground developed in the Politics of the Impossible [1], a project that
has been carried out in the last year and a half'in the city of Campinas (Sao Paulo State, Brazil)
with different groups, both organized in neighbourhood communities and those without ties with a
stable ground.

Fatima's greatest contribution to our work has been the ceaseless listening devoted to each one of
us and to the wider group involved in the project. What we have learned in our meetings is, above
all, how to deal with the very deep dimensions of our own knowledges and non-knowledges, reflected
at each instant in the knowledges and non-knowledges of the other.

These moments have become the referential microcosms for the conflicts that we live in the
micropolitics of the everyday. Here, the transformational character of each meeting is made evident:
the flexible and attentive body of an educator who is always pointing at, from the oppositions that
emerge within the group, which stances, attitudes and values collaborate in the breaking or activating
dialogue and collective creation. On the subject, Fatima once told us:

As with dealing with our prejudices, the first step is to admit that we hold them. This something that
is normally difficult to accept. From then on, one has to find out if one really wishes not let them go.
We do not live eternally with the same values... however, we do hold values with which and for
which we will die.

We have increasingly felt that this flexible and political subjectivity that she teaches us to be, in the
exercise of becoming at each instant, takes up our body, as smoke that densifies, defining sharper
outlines, until it gains names, masses, other bodies, or it generates new conflicts, confrontations,
ideas and symbols.

What is to be Done? [2]

FF: we can start off from your experience, so we as to be able to think this very experience in
relation to self-organisation and to self-education.

CF (Joana): The first relationship that I draw is that our artwork emerges from the doubts and the
reflections sparked by our own experience, from the politicising questions that we make, which
generate politicising answers. These answers are created not only in our bodies, but also in the
collective body, in the sense that we have been developing, for a few years now, a work strategy
that we call “The Public Assembly of Gazes”, which is a dynamics of encounter to which we invite
different people to share their views on reality data. The set of everyday life experiences — invisible
to official discourses — brought in by each participant, becomes the starting point for symbolic
collective creation.

FF: You produce “political literacy triggers”. Instruments for the triggering of a politicisation process,
of political awareness. Because what is at stake is becoming more aware. And becoming aware is,
in itself, a political act.

CF (Jerusa): Because when you become aware, you automatically link up with the surroundings.
FF: And what does “linking up” demands from the individual?

CF (Cibele): Positioning.

FF: I climb off the fence and take up a position. I have to take up a position at each moment.
Becoming aware is a political act because, from the moment that you understand and apprehend the
inter-relations that are configured within a given situation, you can’t remain still any longer; you
have to take up a position. You either take up a position in the sense of “being more of a person” and
also letting the others be so; or you take up a position, in your behaviour, in your actions, in your
engagement, in order to be “less of a person”. That is, every and any act of politicization is related
to humanisation or dehumanisation. I see no other way.

CF (Joana): When we work with different groups, with whom
we carry out the assemblies, it is evident that we all tend to
reproduce certain “lifestyles” with which we identify. And that
these “lifestyles” correspond to the values that we often do not
wish to reproduce. There, as one mirrors the other, we can
become aware of that. The process of becoming aware of our
place in the world arises, then, from the possibility of critically
symbolising and commenting on this very process.

FF: What you are saying without knowing you are saying — and
Paulo Freire brings this up beautifully, I think in the “Pedagogy
of the Opressed” [3] — is the leap from a naive awareness into a
critical one. When 1 just reproduce, I am convinced I am not
reproducing, yet I have no clarity of that which I am reproducing,
and I naively imagine that I am producing that which is mine,
which most times it is not the case. So, becoming aware is the
reason why it is important to develop the kind of work we do; it
is precisely to collaborate in the person’s realisation that the
discourse he or she brings up is an ideological discourse absorbed
from someone else.

CF (Jerusa): Here creativity comes in, because this leap takes
place when the person gives form to his or her subjectivity and
thus effects him or herself as world building.

FF: What you bring up is very interesting, but we have to be
careful with the notion of “creativity”. There is always a creation
process, whether alienated or not.

CF (Cibele): I recall a passage from the book “What is to be
Done — Theory and Practice in Popular Education” [3], a dialogue
between Paulo Freire and Adriano Nogueira, where they speak
of this care of not attributing naivety or alienation to the other.
Adriano states: “(...) I am speaking about this popular ‘naivety’.
I place things between quotation marks and I discuss with you.
This ‘naivety’ in certain popular attitudes seems to me to be
related to life’s needs. (...) These ‘naive’ actions do take place...
They correspond to popular needs that I, intellectual educator,
do not understand and criticise. I see a danger there. (...) It is the
danger of cultural misunderstanding. I will misunderstand the
resistance strategies that are possible in popular groups”.

CF (Joana): He brings in this “cultural misunderstanding”.
When you do not hold the tools to see where the other’s resistance
lies. And transposing this to our experience, we have realised
that both naivety and resistance must not be thought of as
circumscribed to a class condition. Because we are all naive as
we live the official discourse as “the reality”; equally, all can
have the potential of resisting by building discourses and
practices initiated from one’s own experience. I think that it is
in this sense that we understand self-education: to be in the
constant building of ourselves, of our own humanity.

FF: This is where you start to seek methodological instruments
for your what-to-be-done initiated from real urgencies [4], from
real needs and that you really instrumentalise, that you can really
produce. One has only to think about what you, as the group
Contra File, have needed to do. I mean, what did you need to do
from the moment that you have realised the inadequacy of this

In 2005 we have carried out
assemblies with different groups
in the city of Campinas, upstate
Sao Paulo, as part of the Politics
of the Impossible project. The
increase in the number of closed
residential condominiums in the
city was a subject much discussed
by one of the groups. Many
participants, who actually lived in
those condominiums, could view
in a critical way the growth in the
dividing walls’ height and the
strategies of social segregation
travestied as public and private
security strategies. Thus the

discourse that speaks of a reality that is not “the reality”? You CONDOMINUM
X . . WITHOUT
had to spark a kind of process so as to allow a kind of learning DOMINION

that, in the first place, should generate the awareness that
discourse is not single. And, from there on, you must create the
conditions for action, because it is not possible to act in a
disorganised way. So, one needs to structure the collective,

action was born, carried out in
pedestrian crossings in downtown
Campinas.

Gatnma Opeidipe 8 puanore ¢ Contra File
lonHTHKA HEBO3MOMKHOTO

Texcm Oannozo duanoza nodcomosnen Ha octoge naueli (Contra File) becedvt ¢ nedazozom-
meopemuxom Damumoti Dpeiipe (PD). Ha mom momenm, Mbl OCHOBbIEANUCL HA BONPOCAX,
npeonodicennvix epynnoti “Umo denamv?” u na nawiux obwux napabomkax é xode npoekma
“Ilonumuxa HeeozmodcHozo [ 1], komopuiii npogoduics nonmopa 200a Hazao & 2opode Kamnunac
(Bpazunus, wmam Can Ilayno) npu yuacmuu paznuunuix 2pynn, Kak OpeaHu308aHHbIX 6 1OKANbHBIX
coobujecmsax, maxk u HeykopeneHHvix. Damuma HeyCMaHHO BbICIYUUSANA KAXHCO020 U3 HAC U
Opy2ux y4acmuuKo8 npoeKkmd, umo u Cmaio ee 8adCHeluuM ekiaoom ¢ pabomy. IasHoe, yemy
Hayyunu Hac ecmpeyu ¢ Heil, 5mo pabome c nyoouAUUUMU USMEPEHUAMU HAWUX SHAHUL U He-
BHAHUIL, KAJICOOe MCHOBEHUE OMPAdICAIOUUXCS 8 SHAHUAX U He-3HAHUAX Opy2020. Takue MeHo8eHUs
cmanu pegepenyuanbHulMu MUKpOKOCMamu Ol KOHPIUKIMOE, KOMOpble Mbl NPOXHCUBAEM 8
MUKpOnoIumuKke noeceoHegHocmu. 30ech 8vlaeasemcs npeobpasyiowuil xapakmep Kaxcooil
ecmpeuu.; eubKuil U 6HUMAMENbHbLI Nedazoe, NPUCYmMCmeyowull meiecto, 6ce20a yKasvléanujull
— UCX005 U3 ONNO3UYUL, BOZHUKAIOWUX 8 SPYNNEe — KaKUe NO3UYUU, MHEHUs U YeHHOCMU cooouja
Daspyuaom unu akmususupyiom ouanoe u Koiiekmugnoe meopuecmeo. Ilo smomy noeody @amuma
00HaVICObL ckazana Ham: “/[na pabomel ¢ HauwuMu npedpaccyokamu, cnepea mpebyemes camum
npusname ux Hanuuue. Kaxk npasuno, smo mpyoHo NpuHame. 3amem HYICHO NOHAMDb,
OelicmeumenbHo i Mbl XOomum, 4mobvl oHu ocmasanuce. Mol He dicueem OOHUMU U MeEMU dice
YEHHOCMAMU BEYHO... U 6Ce Jce, C HEKOMOPLIMU U 3a HEKOMOPbLE U3 HUX Mbl 20MO8bL yMepems.
Pocno ywyscmeo, umo ma 2ubkas u NOTUMUYHAS CYOBEKMUBHOCMb, KOMOPOIU OHA Yuum Hac Ovimo,
VAPAXACHAACH 8 CMAHOBNEHUU-KANCOBLI-MUS, 3aNOTHAEm Hawe meno, N0O0OHO C2yuaruyemycs
ObIMY, 6ce 6oNee YemKo 04epyUBas KOHMYPbl, HOKA He NPOCMYNSAM UMEHd, MAcchl, Opyaue mend,
UnU dHce NOKA 8 HeM He POOAMCs HOBble KOHGIUKMbL, KOHPPOHMAayuul, uoeu u CUMBONbL.

Uro nenats? [2]

®aruma Ppeiipe: [laBaiiTe OTTOJKHEMCS OT BALIEro OMNbITA, TAK Mbl CMOXXEM OCMBICIHUThL CaM
9TOT OMNBIT B COOTHOIIEHUH C CaMOOPraHU3aIeil 1 caMooOpa3oBaHUEM.

Contra File (Koana): IlepBas cBs3b, KOTOPYIO sl BUXKY, B TOM, YTO Hallla XyJA0KECTBEHHas
JIeITeTbHOCTE OEpeT Hayao B COMHEHHSIX U Pa3MBIIIUICHHSX, TIOPOXKJaEMBIX HAIlIUM COOCTBEHHBIM
OIBITOM, B HAIIMX MOJUTH3UPYIOLIMX BOIPOCAX, BEAYIIMX K IMOJUTU3UPYIOLIMM OTBETaM. DTH
OTBETHI CO3/IAIOTCSI HE TOJNBKO HAIIUMU TEJIAMH, HO TAaKXKe HAIIUM KOJIEKTHBHBIM TEJIOM, B TOM
CMbICJIe, KOTOPbIH Mbl pa3BUBAaEM YK€ HECKOJbKO JIET B paboueil cTpaTeruu Noj Ha3BaHHEM
“O6mecTBeHHOE coOpanne MprUCcTaIbHBIX B3M0B” (Public Assembly of Gazes), To ecTs B cMbICTIE
JUHAMUKH BCTPeY, Ha KOTOPbIE Mbl TIPUITIAIIAEM PA3INUHbIX JFOAEH MOAENUTHCS CBOUM BHICHUEM
peanpHocTH. CodYeTaHHE PA3IMYHOTO ONBITA MOBCEIHEBHON XU3HH — HEPa3IHINMON
ouIMaNEHBIMU TUCKYPCaMH — OMBITA KaXKI0TO y4aCTHUKA, CTAHOBHUTCS OTIPABHOW TOYKOM IJIst
CHMBOJIMYECKOTO KOJUIEKTHBHOTO TBOPEHUSL.

®P: Bl npousBoauTe “akTUBALMIO (trigger) MOMUTHUECKOW TpaMOTHOCTH . IHCTpYMEHTHI 11t
3aIycka TMOJIMTHYECKOTO Ipolecca, HONINTHIECKOH co3HaTenbHocTH. [loToMy kak peds maer o
JOCTHKEHUHM OOJIbIIeit 0CO3HAHHOCTU. A 0CO3HAHME, CaMo 110 ceOe, ABIAETCS NOIUTHYECKUM aKTOM.
CF (Kepyca): IloroMy 9TO, CTAaHOBSICh CO3HATEIbHBIM, Tl aBTOMAaTHYECKH CBSI3BIBACIILCS C
OKPY>KaIOIUM.

DD: A gro TpedyeT “CBsI3bIBAHUE” OT WHAWBUIYATbHOCTH?

CF (Cubesb): 3aHATh MO3ULHIO.

DD: f] cnezaro ¢ 3a60pa 1 3aHUMATO TTO3ULUIO. S TOJDKHA 3aHUMATh O3UINIO KaXK0€ MTHOBEHHE.
Oco3HaHKe ABIAETCS MONUTUYECKUM aKTOM, IOTOMY YTO C TeX
op, Kak THl MOHUMAeEIb U CXBAaTBIBACIIb KOH(QUTYpAIUIO
B3aMMOOTHOIICHHH B JII0OOW HAJIWYHON CHTYyallMH, Thl yXKe He
MOJKEIIb OCTaBaThCsl 0€31eHCTBEHHBIM, Thl 0053aH 3aHATH
HO3HLHIO0. Thl MIIM 3aHMMAEIlb TO3ULIUIO B CMBICIIE “ObITh OoJiee
YeJIOBEYHBIM”, JO3BOJAS TO XK€ caMoe APYTHM; HIH Xe
3aHUMaellb MO3HLHUIO — B CBOEM MOBEIEHNH, CBOMX AEHCTBUSIX,
CBOMX CBSI3IX — YTOOBI “OBITH MeHee YeloBedHBIM”. Takum
00pa3oM, KaxJblil U 11000 aKT MOJMTH3ALUU CBA3aH C
TyMaHHU3aluel Wil feryMaHu3annei. J[pyroro myTu st He BHXKY.
CF (Koana): Korna Mbl paboTaeM ¢ pa3sHbIMHM TpyHIIaMd BO
BpeMsI HaIllNX COOpaHMH, CTAHOBUTCS OYEBHUIHBIM, YTO BCE MBI
BOCIIPOM3BOIUM ONpeNeNeHHbIE “‘CTHIIN KHU3HU, C KOTOPBIMHU
UICHTU(GUIIPYEMCSI, ¥ YTO 3TH “‘CTHIIN XKHU3HU COOTBETCTBYIOT
LEHHOCTSIM, KOTOPbIE MbI 3a4acTyI0 HE JKeJlaéM BOCIPOU3BOIHTh.
TockoneKy OmHO OTpaXkaeTcs B JPYTOM, MBI MOXEM OCO3HATh
s70. IIpouecc oco3HaHUs Hallero MecTa B MHUpPE HauyMHAeTcCs,
CJIJIOBATENIFHO, C BOBMOXKHOCTH KPUTHYECKOH CHMBOJIHM3AINN
u pa3dopa caMoro 3Toro mporecca.

®P: To, yTo THI ONUCHIBaEUlb, caMa TOro He 3Has — a [layno
Opeiipe npekpacHo packpbll B “Ilemaroruke yrHeTeHHBIX,
KaXXeTcsl — 3TO CKAa40K OT HAaWBHOM OCO3HAHHOCTH K
kputndeckoi. Korma s BocnpousBoxky, s yBepeHa, 4To He
BOCIIPOM3BOXY, U B TO XK€ BpeMs, y MeHS HEeT SICHOCTH
OTHOCHTENILHO BOCIPOM3BOJMMOTO MHOM, s HAMBHO MOJarao,
YTO S IPOM3BOXKY HEUYTO CBOE, HO KaK MPaBHIJIO, 5TO HEMpaBJa.
IloaTomMy 0co3HaHue nenaeT BaKHOU Hally paboTy — Mbl MIMEHHO
[IOMOTAeM YeJIOBEKY NMOHATH, YTO €TO0 JUCKYpC SIBISETCS
UJIE0IOTHYECKUM THCKYPCOM, MO3aUMCTBOBAHHBIM OT KOTO-TO
ele.

CF (“Kepyca): 3nech noaxitouaeTcs TBOPYECTBO, HOTOMY Kak
9TOT CKAaYOK ITPOUCXOIUT TOT/A, KOT/A YeJIOBeK IpuaaeT GopMmy
cBoeil cyOBbEeKTHBHOCTH, oOcyliecTBass cebi Kak
MHPOCTPOUTEIS.

®@P: Tel noAHUMACIIb OYEHb MHTEPECHBIM BONPOC, HO HaM
HY>KHO COOIONaTh OCTOPOXKHOCTB, TOBOPSI O “TBOpYECTBE”.
TBopueckuil npouecc, OTUYXKIECHHBIM WJIM HET, NPOTEKAET
MOCTOSIHHO.

CF (Cubenb): MHe BCHOMHMJICA OTPBIBOK M3 KHUTH “UTo
nenartb — Teopus ¥ IpaKkTHKa B MOMYIIsipHOM oOpa3oBanun” [3],
nuanor mexny Ilayno ®peiipe u Anpuano Horeiipa, roe onu
MpPU3BIBAIOT HE OOBSCHATH HAUBHOCTH OTUY)KIEHHOCTBIO WM
HA000pOT. AZpUaHo KoHcTaTupyetT: “<...> S roBopro 00 3Toi
MOMYJISIPHON “HauBHOCTH . S pacmosnararo Bely B KaBBIYKAX U
o0cyKato ¢ TOOO0M. JTa “HaUBHOCTH HEKOTOPBIX MOMYIISPHBIX
MHEHUH Ka)XeTCS MHE CBSI3aHHOM ¢ TPeOOBaHUSIMU XKU3HU. <...>
Takue “HauBHBIE” pAeHcTBUSA HMEOT MecTo... OHH
COOTBETCTBYIOT IOMYJSIPHBIM MOTPEOHOCTSIM, KOTOPEIE f,
Mearor-uHTENIEeKTyall, He IOHUMalo U KPUTHKYI0. B 3TOM MHe
BHAUTCSA OHACHOCTH. <...> DTO OMacCHOCTH KyJIBTYPHOTO
HEMOHUMaHHs. Sl He CMOTY MOHSTh CTPAaTEeruy COMPOTHBIIECHUS,
BO3MOXKHBIE B HOMYJSIPHBIX coOOMIecTBax.”

CF (Koana): On BBOAMT “KyAbTypHOE HemoHuMaHue”. Kormga
THI HE BJIajieeIlb HHCTPYMEHTApHEM, YTOOBI pa3IiIsieTh, B 4eM
3aKJII04aeTCsl COMpoTHBIeHue apyroro. IIpoenupys 310 B Hail
ONBIT, MBI TOHSIM, YTO HENIb3S HU HAMUBHOCTH, HHU
CONMPOTHBIEHHE OrPaHMYMBATH KJIACCOBBIMU paMKaMHU.
ITockonpky Bce MBI HaWBHBI, HOO MPOXKMBAaEM OQGHIUAIBHEIA

B 2005 rony B ropozne Kamnunac
(wrrar Can [layno), kak yacTte
npoekTa «llomuTHKa HEBO3MOXK-
HOT0», MBI TPOBOINITH COOPaHUS
C y4acTHeM pPa3IH4YHbIX TPYIII.
OxHa U3 Tpynn akTHBHO 00-
Cy)XIaia pocT Yucia 3aKPBITHIX
JKWJIMIIHBIX COBJIAICHUH (KOH]10-
MHHHYMOB) B ropozne. MHorue
YYaCTHUKH, CAMH MPOKUBABILHE
B TAKUX KOHJIOMHHHYMaX, KDHTH-
YeCKH CMOTpPENU Ha YBEeIHYCHHE
Ppa3neNsIomyX JIIoel CTeH U Ha
CTpaTeruy COLMAIBHON cerpera-
LIMH, NPEJCTABIIEMBIX KaK CTpa-
TErMH YaCTHOM M O0IIEeCTBEHHOM
6e3zonacHocTH. Tak poauiach
akuuss COBJIAJIEHUE

BE3
JOMUHUPOBAHUA,
MIPOBOMBLIASICS HA TTEIEXOTHBIX
nepexonax B neHTpe Kammnunnaca.



survey the individual urgencies, see what is really an urgency and which can be collectively
consented. Finally, to find strategies to operate the collective urgencies coming out.

CF (Joana): And I keep thinking that what we learn in this process as a whole, and, therefore, what
we can teach, is to transform the residue that emerges in the assemblies as urgency, in symbols that
will later circulate in the collectivity, symbols that can be thought about by the people and become
new thoughts and actions.

CF (Cibele): So, “what is to be done?” is the methodological focus we must keep in mind all the
time, it is the question we carry over to each situation and each group, because it is from there that
what needs to be done emerges. It is the very survey of each group’s urgencies, including ourselves
as part of these groups; it is a big listening, the attention, the ever considering the diverse experiences
in the process of building and in exchange.

CF (Joana): And it is the certainty regarding
the oppositions contained within the group
relationship that renders essential to ask one
another, at every moment, “what is to be done?”’.
Because there is no other way of building a
collective thinking if not in the opposition with
the collectivity itself. It is precisely the
continuity, the persistence of a group character,
which is going to build a kind of “in relation”
subjectivity, which is a kind of subjectivity based
on conflict and dialogue. It is this subjectivity
that we try to proliferate within ourselves and as
a stance in the world.

FF: You mean, it is starting from the building of
this subjectivity, both individually and
collectively, that you propitiate working
environments and spaces where this subjectivity
can be built.

CF (Jerusa): And as a group, our main battle is
to develop strategies and tools that will allow
the creation of these environments such as, for
instance, what we call “metaphorical situation”,
which is a fundamental strategy in our practice,
because it is a way of creating a common
parameters for dialogue, a converging point
between the people who compose the group, cast
from metaphors that present issues about the
people with whom we intend to dialogue with;
metaphors that develop as collective action.
CF (Joana): It is the simulation of a kind of
experience of collectivity that could come to
exist as reality. When people live in this simulation through metaphor, they realise the image of a
kind of possible meeting, as a glimpse of what could be; but because they live the metaphor as
experience - because the dialogue actually occurs — it also instrumentalises their bodies for the
development of analogous actions in other moments of their lives.

FF: I mean, when a political subjectivity finds these propitious environments for its exercise, it
will carry this in the body as a constitutive element of any inscription it may carry out.

CF (Jerusa): So, what are the characteristics and conditions that the exchange environment must
feature so that this political subjectivity is inscribed both in the individual and the collective levels?
FF: I think it must be an environment in which desire fits in... So education is a living action, not
an applicative action.

CF (Jerusa): We have to act in the way we believe that these actions must be, if what really matters
to us is to live, in the actuality of the meeting, the “experience of the possible”.

FF: And if we speak about the experience of the possible, it is important precisely because it
allows the creation of environments in which the people can be themselves. In order to do that,
some aspects of the impossible must be turned into shared possibles. For if all is named, systematised,
one runs the risk of transforming the person into an object, of making a thing out of him or her, of
drawing out from them the capacity of de-territorialising oneself, and not remaining in fixed position,
of inventing new action and desire fields. And it is that which gives organicity to the act of educating
for transformation.

CF (Cibele): Again quoting from the book “What is to be Done — Theory and Practice in Popular
Education”, Paulo Freire responds to Adriano Nogueira: “(...) Before being a good policy, the
organised action is a collectivised dream. Before an enterprise is a programme and a strategy, it is
a dream. I would almost say... a dose of anarchy precedes
and accompanies the revolutionary organisation. You have
spoken well, regarding utopias: they allow the certainty
that there is a very wide gap between yesterday and
tomorrow. Our challenge is to organise the utopian
procedure without suffocating the utopian capacity. The
history of our city is understood not only as it should be,
but it is a also history understood as possibilities within
the unfinished world. I have stated, regarding this, that the
reason for life is becoming. It is not given, and it is not
finished. (...) I am proposing that the work and organisation
should shorten the distance between the dream and the
concreteness of the dream. The dreamer meets up with
another dreamer and they together shorten the distance
between the dream and the dreamed life. This is what we
have invented Popular Education for, each day” [5].

“Programme for the De-turnstilisation of Life Itself”
is a proposition created by the group Contra-File in
2004. It was shared in a Public Assembly of Gazes
as a trigger for a discussion about the forms of control
in the city of Sao Paulo. The Assembly has generated
the inscription “Monument to the Invisible Turnstile”
as a symbolic fact, appropriated by society in diverse
ways. The burning turnstile is a proliferation of the
symbol apropriatted by the Students Moviment,
which protested against the high fees charged for the
admission examination for Sao Paulo University, the
largest public university in Brazil.

Educator Fatima Freire Dowbor, born in the Brazilian city of
Recife, started her carreer teaching Psychology and Philosophy
at the Kwame Nkrumah National Lyceum, in Guine Bissau,
Western Africa (1976-1980). Fatima worked as an aide to the
Minister of Culture, of Guine Bissau, Mario de Andrade (1980-
1981). She has worked as an educator in several countries. Still a
teenager, she followed her parents into exile: educators Elza Freire
and Paulo Freire.

Created in the city of Sao Paulo in the year of 2000, Contra Fileis
composed by Cibele Lucena, Jerusa Messina, Joana Zatz e
Peetssa, a geographer, a fine artist, an anthropologist and a
photographer.

The June Celebration of the impossible,
a metaphorical situation proposed by the
Politics of the Impossible project, as the
conclusion of a process carried out with
different groups in the cities of
Campinas in June 2006. The dialogue
was elaborated against the background
of the Feast of St. John, a traditional
Brazilian outdoor celebration, as a
metaphorical situation, starting from the
aim of collectively subverting the feast’s
constituting elements: the flags, the
bonfire, the square dance, the wedding
and the prison.

all photos by Peetssa

translation by Gavin Adams

I'----------J'----------'I

JHCKYPC B KaueCTBe “‘peabHOCTH’; PaBHO KaK BCE MMEIOT MOTEHIMAN K COMPOTHBIECHHIO Yepe3
MOCTPOEHHE AUCKYPCOB M MPAKTHK, BEITEKAIOMINX U3 COOCTBEHHOTO OTBITA YelloBeKa. S monaraio,
UMEHHO B 3TOM CMBbICJIE€ Mbl IOHHMaeM CaMoOOpa30BaHUE: KaK NpeObIBAHUE B MOCTOSHHOM
MOCTPOEHUHU CaMHX ce0sl, CBOEr0 YeI0BE4ECKOrO.

®®: VIMeHHO TOr]a HaUYMHAEIIb UCKAaTh METO0JIOTMYECKHe MHCTPYMEHTBI JUISl PEIICHUs CBOMX
“gTo menaTh”’, MOPOXKACHHBIX pealbHBIMU HeoOXommmocTsaMu (urgencies) [4], peadbHBIMU
HOTpeOHOCTSAMHU, HaYMHACIIb ACHCTBUTEIbHO MHCTPYMEHTAIU3UPOBATh, ACHCTBUTEIBHO
npousBoauTh. HykHO mpocTo momymats o ToM, uTo BaM, kak rpynmne Contra Filii, TpeboBanoch
caenarb. Sl UMe BBUAY, YTO Bbl JOJDKHBI OBbLIM J€JIaTh C TOIO MOMEHTa, KaK OCO3HAJH

“[IporpammMa Jie-TypHUKETH3aLUH CAMON XKHU3HU —
9TO MPOEKT, NpeanokeHHbli rpynnoii Contra-File B
2004 roxy. OH Ob11 mpezcTaBieH Ha “OO0IEeCTBEH-
HOM COOpaHHM NPUCTAIBHBIX B3[VIAJOB” B Ka4eCTBE
aKTHBHU3aLMK 00CYyKeHHs (POPM KOHTPOJIS B FOPOIe
CaH Ilayno. Ha Tom coOpanuu ObL10 co3aHa uaes
“ITamatHuka HeBuaumomy TypHHKETY”, KOTOpBIH
3aTeM B Ka4eCTBE CHMBOJA, OBLT pa3IUYHBIMU
cnocobaMu annponpuupoBaHH o01ecTBoM. “Tops-
WU TypHUKET” MOSBHUJICS BCJIEICTBHE MCIOJIb-
30BaHus cuMBona CtyneHueckuM JIBHKeHUEM,
BBICTYIHBIIEM TPOTUB BBICOKOH IJIAThl 32 BCTYIH-
TeNbHbIE dK3aMeHbl B yHuBepcuteT Can Ilayno.

Hea/leKBaTHOCTh AMCKYpCa, KOTOPBIH TOBOPHI O
peanbHOCTH, HE SIBJISBILIEHCS “pealibHOCTBIO”? Bl
JOJDKHBI OBITM MHCTIMPUPOBATh HEKHUil mporecc,
KOTOPBIi cienan Obl BO3MOXXHBIM HeKoe 00ydeHue,
nepBeias 3a1a4a KOTOpPOro — POJUTH OCO3HAHHE
TOTO, 4TO JUCKYPC TOT — HE €IUHCTBEHHBIH. A
TocJIe 3TOro, BaM TPeOOBaIOCh CO3JATh yCIOBHS
Ui JeWCTBUW, TOCKOJIBKY HEBO3MOXHO
JIeCTBOBAaTh HEOPTaHW30BaHHO. TakuM 00pa3zoM,
TpeOyeTcs CTPYKTYPUPOBaTh KOJUIEKTHB, U3YUUTh
WHIUBUYyaJIbHBIE HeoOxonuMocTu (urgencies),
MOHSTh, KAKUE U3 HUX AEHCTBUTENLHO HEOTIIOKHBI
1 KaKue MOTYT OBITh pa3perieHbl KOIIEKTHBHO.
Haxonen, HaliTH cTpareruu 1uisi paboThl ¢ BO3HH-
KAIONIMH KOJUJIEKTUBHBIMHA HEOOXOIUMOCTIMHU
(urgencies).

CF (Cubeas): [Tomygaercs, Bonpoc “ato nenars?”
33/1a€T METOA0JIOTHYeCKHl POKYyC, O KOTOPOM MBI
JOJDKHBI TIOCTOSTHHO MTOMHHTB; 3TOT BONPOC MBI
MOBTOPSIEM B KaXXJIOW CHUTyalHH, ¢ Kaxaoi
TPYHIIOH, MOCKOJBKY 37I6Ch-TO H POXKIAETCS TO, UTO
HYXHO JejlaTb. OJTO CaMO HCCIeJ0BaHHE
TPYIIOBBIX HEOOXOAMMOCTEH (BKIIOYAst HaC Kak
4acTh 3THX T'PYII), 3TO OOJIbLIOE BEICIYIINBAHUE,
BHUMAaHMeE, BCET/[a YYUTHIBAIOIIEe MHOTooOpas3ue
OIBITA B MPOLIECCE MOCTPOCHHS U OOMeHa.

CF (’Koana): 11 wuMeHHO YyBEpPEeHHOCTH
OTHOCHUTENIBHO COJAEPKALIUXCSA B TPYHIOBBIX
B3aMMOOTHOIIEHUSAX MPOTHUBOPEUUAX AeTaeT

HEOOXOZIMMBIM CHPAIINBATh JAPYT JIpyra KaxIblid
pa3: “Uro memats?”. [loroMy 4TO HE CyIIECTBYET
MHOTO ITyTH MOCTPOCHHS KOJUIEKTHBHOTO MBIIUICHHUS, MHAYe KaK Yyepe3 OMIMO3UIMIO BHYTPU CaMOi
KOJJIEKTUBHOCTH. VIMEHHO JIMTEIBHOCTD, HETIPEPHIBHOCTh XapaKTepa IPYIIIEI CIIOCOOHA CO31aTh
HEKYI0 CyObeKTUBHOCTD “B-OTHOIICHHUH’, HEKYIO CyObEKTUBHOCTb, OCHOBAaHHYIO Ha KOHQIIUKTE U
Juanore. IMeHHO Takylo CyOBbeKTHBHOCTD MBI ITBITaEMCS PA3BHBATh B CAaMHX ce0e U pacIpOCTPaHITh
KakK MO3HIHUI0 B MUPE.

OOd: Tel UMeemb BBULY, YTO HAYWHAS C MOCTPOEHUS 3TOW CyOBbEKTHBHOCTH, MHIUBUIYaIbHO U
KOJUIEKTHBHO, BBl TPUMHpsIeTe paboune cpe/ibl U IPOCTPAHCTBA, B KOTOPBIX TaKas CyObEKTHBHOCTh
MOXKET CO3aBaThCA.

CF (Kepyca): U raBHoe, Haa 4eM Mbl ObeMcCsl Kak Ipylmna — 3To pa3paboTka CTpaTeruil u
HHCTPYMEHTOB, MO3BOJSIOMINX CO37aBaTh TAaKHE CPeAbl — K MPHUMEpY, TO, YTO MBI Ha3bIBaeM
“Mmeradopuueckoil cuTyauuen”, kotopas sBiseTcs (yHIAMEHTalbHOI cTpaTernel Hamel
JeSITeNTbHOCTH, H00 3TO crocod 3amaHus O0IUX IMapaMeTpoB IUANOra, TOYKa OTM30CTH IS
COCTAaBIIOUINX TPYINIY JIOfeH, cocTaBieHHas u3 MeTadop, MPenCTaBISIOMUX TPOOIEeMbI
YYaCTHHMKOB AManora; MeTadopsl, pa3BUBAIOIIMECs KaK KOIJIEKTHBHOE JEHCTBHUE.

O®: 5 umero BBUAY, C TeX IOp, KaK MOJIUTHYECKAss CyObEKTUBHOCTh OOHApYKHBAeT 3TH
0JIarONpUATHBIE AJIS CBOETO Pa3BUTHUS Cpelbl, OHa OyJeT HeCTH UX B CBOEM Tele Kak
KOHCTHTYTHBHBIN 3JIEMEHT JIF0OOTO PEIlEHHUs], KAKOE OHA MOXET BBIHECTH.

CF (XKepyca): HTak, KakuMU XapaKTePUCTUKAMH H yCIOBHSAMH JJOJKHA 001a1aTh cpea oOMeHa,
Ia0bl Takas MOJUTHYECKast CyObEKTMBHOCTh OblIa BIMCAaHA KaK HA MHIMBUIYaJIbHOM, TaK U Ha
KOJIJIEKTUBHOM YPOBHSIX?

®OP: 5 nmonarato, cpela N0DKHA JaBaTh MECTO KeJdaHMIO... Tak oOpa3oBaHue OyaeT KHUBBIM
JeUCTBHEM, a He MPUKJIAJHBIM.

CF (%Kepyca): Mbl 00s3aHbI 1e/iCTBOBATh COIIACHO HAILIEH
Bepe B TO, YTO (€C/M caMoe BaXKHOE ISl HaC — XKHUTh) 3TH
JeHCTBUS JOJKHBI OBbITh, B IEHCTBUTEILHOCTH BCTPEUH,
“OIBITOM BO3MOXHOTO”.

®®D: U ecnu Mbl TOBOPUM 00 OMBITE BO3MOXKHOTO, TO
Ba)XKHO 3TO UMEHHO TIOTOMY, YTO CIIOCOOCTBYET CO31aHUIO
cped, B KOTOPBIX JIOAM MOryT ObBITH coOoil. [lns
BOIIJIOIIEHUS 3TOTO, HEKOTOPHIE ACIEKTHl HEBO3MOXHOTO
JIOJDKHBI OBITH TPe0Opa3oBaHbl B COBMECTHOE BO3MOXKHOE.
N6o ecnu Bce MOMMEHOBAHO, CUCTEMATU3UPOBAHO,
BO3HHMKAET ONACHOCTb NPEBPATUTh UEIOBEKA B OOBEKT,
ClleNIaTh U3 HEeTO WM U3 Hee Belllb, JHIIUTh BO3MOXHOCTH
K JeTeppUTOpHATIH3aLUH, K OTKa3y OT (UKCHPOBAHHOM
MO3UIHH, K N300pPETeHHIO HOBBEIX IOJEH NEeHCTBUS U
KeJlaHUA. DTO U NPUAAET OPraHUYHOCTb aKTy O0y4YeHHMs-
panu-n3MeHeHHsI.

CF (Cubeasb): BHoBb nutupyto kuury “Uro nenarb —
Teopus U IpakTHKa B MOIyIIpHOM 0Opa3oBanun”; [Taymo
Dpeiipe orBeuaet Anpuano Horelipa: “<..> Ilpexne, uem

“Uronbckue TopxecTBa HEBO3MOXK-
Horo”, meradopuyeckas CUTyauus,
[PE/I0KEHHAs B KAYSCTBE 3aBEPLICHUS
npoekra “TlonnuTHKa HEBO3MOXXHOTO”,
MPOBOAMBLIErOCsi COBMECTHO pa3iny-
HbIMH rpynnamu B utone 2006 roga B
ropoae Kamnuunac. Ha ¢one /us Cs.
JIKOHa, TPaJUILMOHHOTO GPa3MIIbCKOro
YIAMYHOTO Mpa3JHUKA, IHAIOT Pa3BHU-
BaJIcsl Kak MeTaopuyecKas CUTyalus,
OTTaJKUBaBIIAsCAd OT LENH KOJle-
KTHBHO HHCIIPOBEPTHYTh KOHCTHTYH-
pYIOLIHE IIeMEHThI pa3AHuKa: duary,
KOCTep, Kaapuilb, CBa/(b0y U TIOPbMY.

Endnotes:

1. “Politics of the Impossible” is a project constituted by artists-teachers hailing from diverse fields of knowledge:
education, fine arts, social sciences, geography, architecture, dance, psychology, circus and history. Participants
in the project in 2006: Beatriz Carvalho, Chico Linares, Cibele Lucena, Daniel Lima, Daniela Biancardi, Eduardo
Consoni, Gavin Adams, Jerusa Messina, Joana Zatz, Rodrigo Araujo, Suia Ferlauto, Thais Rocha, Luciana Costa
and Fatima Freire.

2. Here is the reference to the book - Freire, Paulo and Nogueira, Adriano, “What is to be done — theory and
practice”, Ed. Vozes, Petropolis, 2002.

3. Freire, Paulo. Pedagogia do Oprimido, 1970

4. Cf. Suely Rolnik: that which demands passage, which is already lived as real, but does not find representation
in reality.

5. Freire, Paulo and Nogueira, Adriano, “What is to be done — theory and practice”, Ed. Vozes, Petropolis, 2002.
Pages 43 and 44.

CTaTh XOpoUIeH MOJIUTUKOH, OpraHW30BaHHOE JeicTBHE
ABJISIETCSl KOJNJAEKTUBHOW MeuToil. Ilpexnpe, yem
WHHUIMATHBA MPEBPAIIACTCS B MPOTPaMMy M CTPaTErHIo,
OHa sIBJIsIeTCs MedTol. S ObI aXke ckasall... 103a aHApXUU
NMpeAmecTBYeT U CONYyTCTBYET pPEBONIONHOHHON
opranuszanuu. Tl XOpo110 FOBOPUI 00 YTOMUSAX: OHU JAIOT
YBEPEHHOCTb, YTO MEK/y BUSPAITHUM U 3aBTPAIIHUM JHEM
ocrtaeTrcsd orpoMHas mnpomnactb. Hama 3amaua —
OpPraHU30BaTh YTONMWYECKUH MPOIECC, HE OTpUIas Ipu
3TOM TIPOJYKTUBHOCTh yTonuu. McTopus Hamero ropozaa
MTOHUMAETCsl HE TOJBKO KaK MPEINHCaHO — 3TO TaKke
UCTOpHS, TOHMMaeMas KaK BO3MOXHOCTH B
He3aBepLIeHHOM Mupe. 5] oTMedal, KacaTelbHO 3TOTO, 4TO
NpUYUHA XKUTh — CTaHOBJAeHHEe. OHO He JaHO U He
okoHueHo. <...> f] mpennararo, 4ToOB paboTa u

OpraHHu3aLysl BeJIM K COKPAILEHHIO AUCTAHILIMK MEX Y MEYTON M KOHKPETHOCTBIO MEeYThI. MedTaTelb
BCTpEYaeT IPYroro MeyTarelis, H BMECTE OHH COKpAIIAIOT PacCTOSHHE MEXKAY MEYTOH U ee
BorutouieHueM. J{i1s atoro Mel 1 npuaymbiBany “Tlonysspaoe oopasosanue” (Popular Education),

KaxIblid 1eHb”.[5]

I'pynna Contra File co30ana 6 2opode Can Ilayno, ¢ 2000 200y. Yuacmuuku: Cibele Lucena, Jerusa
Messina, Joana Zatz, Peetssa (ceoepag, xyodooucnuk, anmpononoe, pomozpag).

@amuma Dpeiipe nedazoe-meopemux, poounace 6 2opode Pecuge (bpaszunus). Byoyuu ewe
NnOOPOCMKOM, OHA NOCAe)08Ald 6 CCHLIKY 3d CEOUMU POOUMENAMU BCEMUPHO U3BECHbIMU
opasunsckumu nedazozamu Invzoti u Ilayno Dpetipe. Kak npenodasamens u meopemux ncuxoio2uu
u unocoguu, pabomana 60 MHO2UX CIPAHAX.



Bojana Piskur | Leaning with each other

One of the important issues in today’s world is the question on how to circumvent dominant
assumption and practices of any fixed categories in a society. A possible strategy to that is
that we should be creating constructive-productive spaces — spaces of collective resistance
that are also meeting places for all peripheralized or/and marginalized subjectivities. In doing
so, radically new and different forms of citizenship could be redefined and realized. But it is
important, first of all and before any further actions are taken that we recognize what our pre-
judgments and our fixed and determined viewpoints are and realize that there exist numerous
standpoints and horizons. Which means that we should try and understand “a horizon that is
not our own in relation to our own”. Of course, this does not mean we should agree on
everything; on the contrary, “the less we agree, the more we create an area, a field of vitality
in different branches of this phylum of molecular revolution, and the more we reinforce this
area.” [1]

The debates and reflections about the foundations of society could be collaborative, dialogical,
antagonistic, or conflictual. Change occurs as the “tension” leads to a new concept of reality.
It is at the intersection with something unfamiliar that binary opposites (us-other, inside-
outside) are transformed into trialectical twist; and the newly constituted concepts remain
open to infinite array of circumstances and subjects. Eventhough locating oneself there is
difficult it is also necessary. That is the starting point where the (cultural) norms of any
society are being bypassed.

One of the prepositions on how to reject the role of being mere “objects” in the homogenized
realms of the world and to undertake to become “subjects” is to learn through living experience
on the basis of dialogue and dialogic inquiry. It should be taken into consideration though,
that any kind of education reflects a narrative that “includes its ideal vision of educators,
learners, teaching and learning process”. The progressive radical education should therefore
be able to de-educate itself to the point where people learn social and political responsibility
“only by experiencing that responsibility” (Freire). These moments are a part of a larger
process — that of knowing and of cognizing, which also implies recognizing. Knowledge that
arises from these processes is not a fixed thing but an aspect of emancipation.

The importance of art in the wider social context is its ability to create situations where
people can allow themselves to be something else than they are in their ordinary social roles.
This creates “alternative narratives” that permit otherness on a variety of expressive levels.

There is a motivation in art to create a form of human social configuration that lies beyond
existing social forms. But solidarities, identification between minorities, marginalized and
other groups are pseudo-dialectical unless this alignment is mediated through identification
with a particular group, as Bhabha emphasized.

Recent examples in Ljubljana (Slovenia) tell us that art could be a dialogic praxis too and
where artists do not only work or create for the people but with the people. For example; an
informal self-organized production network of groups and individuals TEMP tries to maintain
an organic and open structure of the network, which allows them to seek new ways of
participation and organization beyond the framework of institutions. This is, they say, when
the synergy of a multitude occurs: a multitude assembles at a certain point to achieve a common
goal, and then equally quickly disintegrates. TEMP’ first experiences with constituting such
communities were in the beginning stage of their activities, when they appropriated parking
lots and parks in Ljubljana with a mobile pavilion. They would set up the prefabricated
structure in a given situation, a private parking lot or an untended park, and with an educational-
cultural program informed the passers-by of the position and significance of the space itself.
They called this technique “activating space”: opening a stagnating environment to the field
of discourse with direct action. These kinds of constructive methods encouraged interaction
in the public domain, and concrete examples proved that the alternatives in that space were
possible. In February TEMP set a temporary interactive base in the SKUC gallery; the gallery
space was transformed into a working space, where workshops and talks were held. They
investigated the potentials of the temporary structures and the creation of self-organized space.
But in order to achieve any kind of constructive results they needed to develop the ideas
together with the people who lived and /or worked there; they wrote letters and signed petitions
to the city government, organized talks and other events - in order to improve and re-vitalize
living and working conditions in the old part of Ljubljana and enable the temporary use of
the empty spaces for cultural and other purposes as well as to organize joint actions in a
climate of intolerance and passivity.

All the reflections and reactions of the people involved in the Skuc project later on unexpectedly
resulted in praxis — in a temporary occupation of the empty bicycle factory ROG. This was
and still is the space where TEMP and other groups and individuals started new radical program
open to all engaged in the non-profit sector, for the realization of independent production of
cultural and social content which also included the needs of the local community surrounding
it. Coincidently, the first public event was a press conference by Antonio Negri. As Nova, a
temporary user of the space put it, the multitude and the co-existence of different voices that
happened in the factory constituted a better community and society as such. And it was through
their actions that degraded city structure was being re-generated by creating new public spaces
through workshops, talks, cleaning actions, new tactical media productions, recycling,
alternative power solutions, involvement with asylum seekers, with the “erased” (residents
erased from Slovenia’s civil registries), and other undesirable elements that the state
systematically oppresses. The space simultaneously brought together a variety of people;
university professors, homeless, artists, asylum seekers etc. It engaged everybody in a
discourse, which did not simply reflect a situation since it was a situation.

ROG is an important moment in a current pro-profit oriented, nationalistic, conservative
economic/political/social milieu in Slovenia, which shows how a small self-generated
community succeeded in creating an experimental space on the basis of respect, horizontal
distribution of knowledge, sharing of ideas, “gift economics” and democratic extensibility.
Eventhough ROG factory is still lacking an official permission, it is in a dialogue with the
city council. Seen from another perspective, ROG could be a sample for regeneration of
other critical city vacancies, putting into practice ideas on how the city, their council and
deprivileged communities can benefit from it. Eventhough this proposal might sound to some
like a utopian reverie, which eludes control by politics, economy and their predominant
mechanisms, it represents a new kind of social power, new ways of organization of
collaboration and of exchange and hence create a self-defined productive domain of people
working in areas which are left uncovered by the government and corporations. ROG is also
a space, which enables people to take a stand and act according with their possibilities; and
where each subjectivity is at the same time worker-activist with numerous hybrid competences
proving that “there exists an alternative” to the dominant relations and the hierarchical order
so very much present in the world today.

Footnotes:
1. Charles J. Stivale, Discussion with Felix Guattari, at http://webpages.ursinus.edu/rrichter/

Bojana Piskur (1970), curator, lives and works in Ljubljana, Slovenia.

boana Muuwkyp | Yuumca ¢ JApyramu, yyumca y Apyrux

OnyH M3 IMaBHBIX BOMPOCOB B HBIHEIIHHUX YCIOBHUSX — 3TO Kak 0OOHTH JOMHHHpYIOINE yOSKAeHHS U
MIPUBBIYKY K JI00BIM (PUKCHPOBAHHBIM KaTeropusM B obliecTBe. Bo3MoXXHast cTpaTerusi COCTOMT B TOM,
4TOOBI CO31aBaTh KOHCTPYKTHBHO-IPOXYKTUBHBIE MIPOCTPAHCTBA — NMPOCTPAHCTBA KOJUIEKTHBHOTO
CONPOTHBJICHHUS, KOTOPbIE OJHOBPEMEHHO CIYXXUJIM Obl MECTOM BCTPEYH BCEX MapriHaIW3HPOBAHHBIX
W/WIM 33/IBUHYTBHIX Ha nepudeputo cyobekTuBHOCTEH. TeM caMbIM MBI CMOTIIH ObI TIepeOpMyYITHPOBATH
1 pean30BaTh paiKaIbHO HOBBIE, OTIIMYHBIE OT MMEIONIUXCS POPMEI rpakiaHcTBeHHOCTH. Ho B mepByro
ouepe/b, 10 JTOBIX MOCIEIYIONMX IeHCTBHHN, BAXKHO OOHAPY)KUTh HAIIK COOCTBEHHBIC NPeayOek IeHHS
U TpeayCTaHOBJIEHHbIE, 3aCThIBLINE B3MVIA/bI, IPU3HATh, YTO CYLIECTBYET MHOXECTBO NEPCIEKTUB U
TOPM30HTOB. DTO O3HAYAET, YTO MBI IOJDKHBI HOMBITATHCS MOHATH “TOPH30HT, KOTOPBIH HE SIBISETCS HAIIUM
110 OTHOLICHHUIO K HalleMy coOCTBeHHOMY . Pazymeercs, 9TO He 03HAaYaeT COIIACHs MO BCEM ITyHKTaM,
HaNpOTHB, “‘4e€M MEHbILIE MbI COIVIAIAEMCS, TEM BEPHEE MbI CO3JaeM 30HY, 110J1€ BUTAILHOCTH B Pa3INYHBIX
OTBETBJICHUSAX JaHHOI'O THUIIAa MOJIEKYSIPHON PEBOJIOLMH, U TEM Ooiee Mbl yKpeIuisieM 3Ty 30HYy . [1]

Jebatbl 1 pedriekcus Mo MOBOAY OCHOB OOIECTBEHHOTO YCTPOCTBA MOIJIH Obl OBITh KOJUIEKTHBHBIMH,
JIMaJIOTUYECKUMH, aHTAarOHUCTUYHBIMH WM KOH(QIUKTHEIMU. M3MeHeHe TPONCXOANT BCIIE/ICTBHE TOTO,
YTO “HAIPSHKEHHOCTH” BEZIET K MOSBICHHIO HOBOTO KOHLENTA peajbHOCTH. IMEHHO NPH MEPECeUeHUH C
4eM-TO HE3HAKOMBIM, OMHApHBIE ONMO3ULIKH (MBI-IpyTHe, BHyTPEHHE-BHEIIHEE ) TPe0Opa3yoTCst HA HOBOM
BUTKE B TpHAJy; a 3aHOBO YCTAHOBJIEHHBIE KOHIENTHI OCTAIOTCS OTKPBITHI OECKOHEYHOMY KOJIMYECTBY
00CTOATENBCTB U CYyOBEKTOB. M1 XOTS ONPEACNIUTh CBOE MECTO B MOAOOHOM IpOLiEcce CIOXKHO, CleIaTh
310 HeoOxonumo. 1160 TakoBa OTIpaBHast TOUYKA, KOTOPasi HO3BOJISIET OOOUTH (KYJIBTypHbIE) HOPMBI 1F000T0
obmiecTsa.

OnHa U3 BOBMOXHOCTEH MEPEeHTH OT MPOCTOr0 UCIOJIHEHUS POJH “O0BEKTOB” B TOMOTE€HHU3UPOBAHHBIX
MIPOCTPAHCTBAX MUPa K CTAHOBJICHHUIO “‘CyOBEeKTaMu”’, PACKPHIBAETCS B 00yUEHHH Yepe3 )KU3HEHHBIN OIIBIT,
Ha OCHOBE JMaiora M AWalorudeckoro Bonpomanus. Heo6xoqumo, oqHako, MpHHAMATh BO BHIMAHHE,
410 10001 TUN 00pa30BaHMs OTPaKaeT HAPPATHB, KOTOPHIKA “NIperosiaraeT HeKoe UAeaTu3upPOBaHHOE
BHJICHHE yYHTEJIel, YUEHHKOB, MpenojaBanHus u odpazoparesbHOro mpomecca”. [IporpeccuBHoe
panrKanbHOE 00pa3oBaHUE JOIDKHO, CIIE0BATENBHO, OBITH CIOCOOHO e-00pa30BhIBaTh Ce0sl 10 TOM TOUKH,
B KOTOPOM JIIOAH y4aTcs COUUAILHON U MOTUTHYECKONH OTBETCTBEHHOCTH ‘‘TOJIBKO ITyTE€M MO3HAHHS TaKOH
OTBETCTBEHHOCTH Ha cOOCTBEHHOM orbITe” (Ppeitep). DTH MOMEHTHI SIBIISIOTCS YacThIO O0Jiee IMUPOKOTO
mpolecca — Mporecca MO3HAHUA U OCO3HAHMS, YTO TAaKXKe MOApa3yMeBaeT paclo3HaBaHUE. 3HAHUE,
BBIPabaThIBaEMOE B 3THX MpOLECCAX, HE MPEACTABIAET COOO0H YTO-TO HEU3MEHHOE, a SIBIISIETCS aCTIEKTOM
0CBOOOXIEHUSI.

BaxHocTh HCKyccTBa BHYTpH 00Jiee MIMPOKOT0 COLUATbHOTO KOHTEKCTA 3aKIIF0YaeTCs B €10 CIOCOOHOCTH
CO31aBaTh CHTYAllMH, B KOTOPBIX JIFOIM MOTYT IIO3BOJHThH ce0e OBITh YeM-TO OTIMYHBIM OT TOTO, YTO
MOAPa3yMEBAIOT MX MPUBBIYHBIE COIMAIbHBIE ponu. Tak co3JaroTcsl “albTepHAaTUBHBIE HAPPATHUBHI,
JOMYCKaIOIIUE CyLIeCTBOBaHUE J[pyroro Ha CaMbIX Pa3IHYHBIX YPOBHSX BBIPAXKECHUS.

B mckyccTBe 3aKimouaeTcsl MOTHBAIMS K CO3AaHMIO TaKUX KOH(UTYPAIMH YeI0OBEUECKHX OTHOIICHHH,
KOTOpPbIE BBIXOIAT 32 PAMKH MPUHATHIX COLMAIbHBIX (opM. OIHAKO CONMAAPHOCTB, UACHTH(UKALMS
MeXJly MUHOPHTAapHBIMH, MaprHHaIN30BaHHBIMHA M JIPYTMMH TpYyHIaMH IIepecTaeT ObITh IICEBJO-
JMaTeKTHYECKOH TONBKO TOTZA, KOTJa OHA BBIPAXKAETCS MOCPEACTBOM HACHTH(UKAINH C KaKOW-I00
KOHKPETHOW IpymIon, Kak noguepkusai bxaoda.

HenaBuue npoextsl B Jlto6nstHe (CiioBeHHS) MOKa3BIBAIOT, YTO MCKYCCTBO TaKXKe MOXET OBITH
JMaTOTMYECKUM NIPAKCHCOM, B KOTOPOM XYAOXKHUKHM HE MPOCTO pabOTalOT WM TBOPST JUIS JIIOAEH, HO
JeTaloT 3To BMecTe ¢ jroapMu. [Ipusenem B npumep TEMP — HedopmanbHylo caMoopraHn30BaHHYIO
MPOU3BOACTBEHHYIO CETh (BKIIOYAIONIYI0 W TPYMIBI, W OTAEIbHBIX JIOAEH), KOTOpas MBITAeTCs
MOAEPKHUBATh OPraHUYHYIO H OTKPBITYIO CETEBYIO CTPYKTYPY, MO3BOJISIONIYIO €€ YJeHaM HCKaTh HOBbIE
croco0Bl y4acTHsl U OpTaHW3alWy BHE MHCTHTYIHOHAJBHEIX paMok. [To WX cimoBam, MMeHHO Toraa
cpabaThIBaeT CHHEPreTHKAa MHOXKECTBA: B ONPEAEICHHBII MOMEHT MHOXECTBO OPTaHU3YETCS AJIS
JOCTHKEHHS O0ILIeH 11eJTH, a 3aTeM Takxke ObIcTpo pacnanaercs. [1epsbie onbIThl (HOPMUPOBAHNUS OJOOHBIX
coobmectB npoBoauarce TEMP Ha 3ape ux OesTeIbHOCTH — TOTJa OHU C IOMOIIBI0 MOOMIIBHOTO
MIaBHJIbOHA aNTPONIPUUPOBAIH IPOCTPAHCTBA ITAPKUHIOB U MAapKoB B JI100msHe. DTOT MpHeM OHH Ha3bIBAIIH
“aKTHBaIMel MPOCTPAHCTBA”: CTATHUPYIOLIAsl OKPYXKAIoLas Cpeia pacKphiBajach B JUCKYPCHUBHOE M0JIe
C MOMOINBI0 HpsiMOTO neicTBHs. [TonoOHBIe KOHCTPYKTHBHBIE METOJBI CIIOCOOCTBOBAIH POCTY
B3aUMOJEHCTBUS B MyOJIMYHOM CEKTOPE, M KOHKPETHBIE MIPUMEPHI J0Ka3aI1, 9TO B 3TOM HPOCTPAHCTBE
BO3MOXKHBI abTepHATHBEL. B deBpane Havana paboTy BpeMeHHas momanka B3aumoaeiictsus TEMP B
rasiepee SKUC: ranepeitHoe mpocTpaHCcTBO ObLIO Mpeodpa3oBaHo B paboyee, MPOBOAUIMCH BOPKIIOIBI
U ceMHHapel. B HUX HcclegoBalmuch NMOTEHOHANBl BPEMEHHBIX CTPYKTYp M CO3JaHUS
CaMOOpPraHM3yIUXcs NpocTpaHcTB. OJHAKO 1 AOCTHXKEHUS J0O0ro pojaa KOHCTPYKTHUBHBIX
Pe3yJIbTaToB, UJIeH NOJDKHBI IPOPadaThIBaThHCSl BMECTE C JIFOABMH, HACEISIOMIMMHE U/WIN TPYASIIMMHUCS B
TaKMX HPOCTPAHCTBAX: YYACTHUKHU OTHPABISAIN MUCHMa M NMETHIUH B aJpec MIPHH ropoja,
OpraHu30BbIBANIN OOCYKIECHHS U JPyrde MEPONPUSATUS C LENbIO YIy4lIUTh, BIOXHYTh HOBYIO XKU3Hb B
YCIOBHS Tpyla M CyLIECTBOBaHUS B cTapod dacTu JIIOOJSHEI, clelaTh BO3MOXXHBIM BpEeMEHHOE
HCHOJIb30BaHUE MyCTYIOIUX MPOCTPAHCTB B KyIbTYPHBIX U MPOUYUX LENAX, a TAKXKE OPraHM30BaTh
COBMECTHBIE aKIMU B HbIHEIIHEH 00CTaHOBKE HETEPIHUMOCTH M NMACCUBHOCTH.

Pesymsrarom Beex pedekcnii u peakiuii yaactsoBaBmux B npoekre SKUC mionieid, mo3xe HeOXXUIaHHO
CTaJo MpaKTHYEeCKOe NeCTBHE — BPEMEHHbIH 3aXBar MmycTyloleil Benocuneanoi gpadpuku ROG. Do
HPOCTPAHCTBO J0 CHX IIOp siBisieTcst MectoM, rae TEMP u apyrue rpynnsl 1 He3aBUCHMBIE Y9aCTHHKH
Pa3BOPAYMBAIOT HOBYIO PAJMKAIBHYIO IPOTPaMMy, OTKPBITYIO BCEM BOBJICYCHHBIM B HEKOMMEPUYECKHUE
MIPOEKTHl U HALEIECHHYI0 Ha peaju3alMio He3aBUCHMMOIO MPOU3BOJCTBA KyJIBTYPHOIO W COLUAIBHOTO
coziepKaHus, He 3a0bIBasi 0 MOTPEOHOCTSIX JKUBYIIUX HobOian3ocTu moneil. [To coBnanenuio, mepBbIM
myOnuYHBIM COOBITHEM cTana mpecc-koHpepennus Antonno Herpu. Kak ckazan Hosa, onun u3
BPEMEHHBIX 110J1b30BaTelIeil 3TOr0 MPOCTPAHCTBA, MHOXKECTBO M CO-CYIIECTBOBAHHUE PA3IMYHBIX FOJIOCOB,
opraHu3oBaBieecs: Ha pabpuke, chopmMrpoBao Oojee yraqHoe COOOMIECTBO M OOIMIECTBO KaK TaKOBOE.
UVl uMeHHO uepe3 MX AEHCTBHS JAerpaaupyrolas ropojckas cTpykTypa ObUla pereHepupoBaHa IyTeM
CO3/1aHUs HOBBIX IYOJIMYHBIX MPOCTPAHCTB B BUJE BOPKIIONOB, CEMHHAPOB, MEPONPHUATHH 10 yOOpKe,
HOBBIM IIPOAYKTaM TaKTHYECKUX Me/ua, IepepaboTKe 0TXOIO0B, aJbTePHATUBHBIM HCTOYHUKAM HEPIUH,
pabote ¢ OexKeHLaMH, cO “CTepTHIMU (PE3UACHTHI, JaHHBIE KOTOPHIX OBUIH YJaJeHBl U3 TPakIaHCKOTO
peectpa CIOBEHUM), U IPYTHMHU HEXKeJlaTeIbHbIMU 3JIEMEHTaMH, HOJBEPraloMMUCS CHCTEMATHYECKOMY
JaBJICHUIO rocyaapcTBa. Hag aTUM MpocTpaHCTBOM OJHOBPEMEHHO paboTanu camble pasHbIe JIIOIH:
yHHBepcuTeTcKas npodeccypa, 6e310MHBIE, XyI0KHUKH, O€KeHIIBI 1 1p. OHO BOBIIEKAJIO BCEX B TUCKYPC,
KOTOPBI HE MPOCTO OTPaXKas CUTYaLHIO, a CaM CTAaHOBHJICS €l0.

ROG cran gna CnoBeHUM BaXHBIM MOMEHTOM B HBIHEIIHEl aTMocdepe — OPpHEHTHPOBAHHOW Ha
HOJy4YeHHe NPUObUIN, HAMOHAJIMUCTHYECKOH, KOHCEPBATUBHOW SKOHOMHYECKH, MOJTUTHYECKH M
COLMAJIbHO. DTa MHUIMATHBA [10Ka3aJla, KAK CAMOOPraHW30BaHHAas OOLHOCTB BIIOJIHE CIOCOOHA CO3/1aBaTh
9KCIEPUMEHTAbHBIE IPOCTPAHCTBA HA OCHOBE YBAXKEHMS, TOPU30HTAILHOTO OOMEHA 3HAHHEM, HCSIMH,
“3KOHOMMKH Japa” M eMOKpaTudeckoro pacimupenus. Hecmorps Ha 1o, yto ROG no-npexxnemy He
HMeeT OQUINANBEHOTO pa3pelleHns Ha AeSTeNbHOCTh, MPOEKT HAXOAUTCS B THAJIOTEe C TOPOICKUMHU
BiactsiMu. BarmsiHyB Ha ROG U3 MHO# nepcneKkTHBb, MOXKHO YBHJIETh B 3TOM NPOEKTe 00pasell s
BOCCTAHOBJICHHUS PAa3IHUYHBIX MPOCTAUBAIOLIUX TOPOACKUX MPOCTPAHCTB, 00pa3el MpaKTHYeCcKOro
BOIUTOIIEHUSI WIEH, MPUHOCAIINX MOJIB3Yy TOPOJLY, OpraHaM CaMOYyTPaBJIeHHs ¥ JIMIIEHHBIM KakuX ObI TO
HHU OBUTO MPHUBWIIETHI rpynmnaM. HecMoTpst Ha TO, YTO 3TOT MPOEKT MOXET MOKA3aThCsl OYepeTHOM
YTONHYECKOH (haHTa3UeH, yCKOIb3atoLIeH U3-110/] KOHTPOJIS TOJIUTHKH, SKOHOMHUKH M UX FOCHOJICTBYOIIHX
MEXaHHM3MOB, OH IIpeJCTaBsieT co00OK HOBBIM THUI COIMAJIbHOM CHIJIBI, HOBBIH CIIOCOO OpraHM3aluu
B3aUMOJCHUCTBUS M OOMEHa, a CJIeJOBaTeNIbHO, CO3/aeT CaMOOIPEeACIIoIeecs NPOAYKTUBHOE T10JIe
JesATENbHOCTH JIIoieH, paboTaloluX B cepax, HEKOHTPOJIUPYEMbIX HPABUTEILCTBOM M KOPIIOPALUAMHU.
Kpome Toro, ROG siBisieTcst IpoCTpaHCTBOM, MTO3BOJISIOIIMM JIFOJSIM TOBOPHUTH 1 IEHCTBOBATH COTJIACHO
CBOMM BO3MOKHOCTSIM; U I/ie Kax<Jasi CyObeKTHBHOCTB B TO XK€ BpeMsl sBIsieTCS pabOuMM-aKTHBHCTOM C
pa3HooOpa3HbIMU TMOPUAHBIMU KOMIETEHIUAMH, JOKa3bIBAIOLIMMHU, YTO “‘CYLIECTBYET ajbTepHaTHBA”
TOCTIOACTBYIOIINM (hOpMaM OTHOIIEHHUH U HepapXUueCKOMY TTOPSIIIKY, TOCIIOCTBYIOLIEMY CETOHS B MUPE.

bosna Huwkyp (1970), kypamop, scusem u pabomaem 6 Jliobnane, Cnogenus.



OAGPHKA HAMJEHHBIX OJEMA (OHO)

Ham npoekT Hagaicst Kak ceMHHap, KOTOPBIH MBI MPOBEJH C MATHIO JeBYIIKaMH. MBI 00cy K aau
KJTIOUEBBIE CII0Ba (hpa3bl, COCTABICHHOI Ha OCHOBE BBICKa3bIBaHM Opa3nibckoro mexarora [aomo
Opetipe. B pesynbraTe ceMuHapa MoJiyuujaoch BUJIEO U KOJUIEKLMS OJIEXK/IbI, TOCBSIICHHAs YTHUM
CIOBaM, COCTABISIOIMM OAHY ¢pasy. Onexay co3ialu IeBYNIKH -y9aCTHUKH NPOEKTa,
PYKOBOJCTBYAChH IpUHIMNAaMU Mara3uHa yronudeckoi onex sl @HO.

FACTORY OF FOUND CLOTHING (FNO)

Our project began as a seminar with five girls, at which we discussed key words from a quote of
the Brazilian educator Paolo Freire. The seminar resulted in a video and a collection of clothes
dedicated to these phrases. The clothes were made by the girls, as in the basic principle in most
projects by the FNO Shop of Utopian Clothing.

Humanization is affirmed by the yearning of the oppressed for freedom, justice, and love and by their struggle to recover their lost dignity

I-———————————————————————————T———————————————————————————-I

JleByliku Bceraa yro-HUOyab WbOT. Mnn BeimuBaroT. My Xots Obl NpUIIMBaOT MyroBuibl. OHU
KOHCTPYHPYIOT CIIMHKH U PyKaBYUKH U TEM CaMbIM CO31aI0T CBOH HOBBIIT 00pa3 M, TOYHEE CKa3aTh,
¢dopmy amst cBoero uaeansHoro obpasa. OHM OYEHb CEePhEe3HBI: MX 33a7ada OOPMHUTE H OTPAaHUIUTD
TO, YTO TOJBKO €Il MPOCTYIAeT KaK CMYTHBIE KOHTYPBI, KaK IyXJas Ty4a JKeJaHUH, CTpEeMIICHHH,
BOCTOPIOB, TOMJIEHUH U BCETO JPyroro — Mycopa 1 uJeasos.

Cawa: Jla, s udeanucmxa, no mue 17 nem, mne mooicho. A noxka ne mozy oymame unade. Modcem
Oblmb 91O U He YMHO U He OYeHb NPABUNbHO, HO KAK uHave dxcumv? Yenyoumvcsa 6 smom 6vim?
Ilomom uenosex mepsiem cebsi 3a IMuM...

Tpa-Ta-Ta, cTy4uT LIBEHHAas MalIMHKa. M3 yero Mbl nouibeM uaeanbHblit 00pa3? W3 aTol kpacuBoi
nuTaTtel, HanpuMmep: «['ymMaHH3M yTBepKJaeTcs CTpEeMIJIEHHMEM YTHETEHHBIX K cBobone,
CIPaBeIMBOCTH U TIO0BH U UX 60pHO0H 32 BOCCTAHOBJIEHHE CBOETO YTPAUCHHOTO JTOCTOMHCTBAY.
JleBymikam nuTaTa HPAaBHUTCS, OHU TOTOBBI IOJINCATHCS MO KaXABIM ee cioBoM. Ho uTo 3T0 32
cinoBa? MoxeT ObITh 3TO HMpOCTO Tpa-Ta-Ta? MoXKeT ObITh, OHH HPABATCS MOTOMY, YTO JIOKATCS
JIeTKO, Kak cTpouka? Ho eciu 0cTaHOBUTBCS M BAyMaThCs, TO, MOXKET OBITh, B HUX HOSIBATCS APYToi
CMBIC, Kacalomuiics Hac TUIHO?

I'YMAHU3M:

Hawa: A oymaio, ymo eymMaHusm — 3mo 603MOACHOCMb U HCeNaHUe Yel08eKd NPOSAGIANb C80K0
dobpomy, denams xopouiue 0end u nOMo2amy JI0AM ...

Cawa: Dmo ko20a uenoeex He 6OCHpuHUMAaem Opyeux Kak maccel. Bokpye makue sce nuunocmu Kax
A, U Modcem Oblmb, ewje eenuiecmeentee, Ymo nu. A eciu OMHOCUMBCS K OpY2UM KAK K MACCAM, Mo
9MO NPUBOOUM K UHOUBUOYATUSMY, KO20A PAOU cebsl He HCANKO OPYIUX.

TI'anka: Oii... Cnoxcno 6cé smo... [ymanusm ne eymanusm...

CBOBOJIA:

Tanka: Hy umo, «c60600a» unu «yeHeménnvley?

[fawa: «Ceobooar! Omo xkpacusee, vem «yzHeménmvley

Onvea: Ce0b600a 051 we2o-mo unu c60600a om ye20-mo? Imo mosice 8adlNCHO.

[awa: A kak evl dymaeme, bvisaem abconomuas c0600a?

T'anka: Abcontomnoii c60600vl He bvigaem! [ladce ecnu mvl 0OUH, mMbl 6C€ PAGHO He CGOOOOHBII ...
Ana: Ilomomy umo obujecmeo Ha mebsi dagum,; 0OUHOYECBO 0ABUM ...

Onvea: Ce0600a 1106020 4eno06eKa 3a8Ucum om mozo, 20€ HauuHaemcsi c60600a Opy2020 Yelosexd...

YIHETEHHBIE:

Ana: A «yeneménuviey, umo 5mo 0s eac 3Hauum?

Mawa: He umerowue c60600y, padul

Onvea: Ecnu uenosex yenemén, mo smo He uenoeex, a éeuyb, (paKmuyecKu.

CITPABEJJJINBOCTb:

Tans: O, cnpasednusocms!.. Cnpagednusocme...

Ona: Kaxcoblil No-cB0eMY, HABEPHO, MO BOCHPUHUMAE, O eCMb, IMO KAKOU-MO HAOOP NPUHYUNOS,
He NPUHYUNOS...CKOPee JICUSHEHHbIX NO3UYUL, NO KOMOPLIM Mbl, HaABepHOe, CYOUUlb NOCMYNKU,
NOMOMY 4O, HA CamMom Oelle Mbl CyOuM Opyaux Jooet, 0adce eciu He XOMUuM 3Mo2o 0elams, HO
9MO He BO3MONCHO He 0eNamb, 8 NPUHYUNE... YMO-MO 5 3anymandco COCeM...

Hawa: Ecmv makas @pasa — kaxcoomy 6030acmces no e2o 3aciyeam. A oymaro, umo smo u ecms
Cnpaseonueocmo.

JIIOBOBb:

Cawa: A panvue dymana, ymo 1100606b - MO CMBICI HCUHU, d NOMOM NOHANA, YO MOXCem Oblmb,
ee u nem gogce. C Opyzoli cmopoHbsl, 5 mak A0ONI0 c8oUX Opy3ell, Ymo 2o0moed paou Hux
NOJACEPMBOBAMD HE MOTBKO CE0El JCUZHBIO, HO U YYIICOT, d MO 20pa300 CNOCHEe...

BOPBBA:

T'ana: Bopvba — smo Oeticmaue, 08udiceHue...

Mawa: Cnocob uezo-mo ooxkazamy...

Ona: nem, ne ooxkazamo, a éce-maku usmenums. Cebsl, npedicoe 6ce2o, usmeHums ... Ilomomy umo
b6opombcsi HYIICHO ¢ cob0il, 8 NEPEyIo o4epeos...

Tansa: [{a, mouno, chavana HYsCHO cebsi usMeHUmMb, ad NOMOM Opy2ux cmpoums!

JOCTOUHCTBO:

Tana: [Jocmouncmeo — amo mo, ymo mpyoHo 8blpazumbs CAO8AMU...

Ona: Koeda 0ocmouHcmeo ecmu y ueoseKa, mo Kalcemcs, Ymo OH 8ecb Makoll No3umueHslil, mebe
NPUSMHO € HUM 00WambCsl

Tana: A ecnu y uenoeexa Hem 0OCMOUHCMEA, MO OH 8eCb 8 OENPeccull, MpAayHbvlll, MEMHDBIL, OH 6CE
ympamui 8 cebe...

[Mawa: Mue kasicemcsi, umo smo abcontomHo 6e3Hpagemeentbiil 4enosex, 4enosex 6e3 00cmouncmed,
KOmopomy 6cé pagHo Ha écex, Ha 110606b, Ha c80000Y, HA 6OPLOY U HA 6CE OCMATbHOE.

Tans: A xak mel dymaeutv, y MeHs eCmib YY6CME0 COOCMBEHHO20 00CMOUHCMEa?
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®abdpuka Harinennsix Opexn (Imokng u Lams) — rpynna ocHoBaHHas B 1996 rogy OByMs XyIOXKHULIAMH,
PabOThI rPyMIIBI CBSI3aHHBI C 0OpallleHHeM K TeHACPHOi MpodieMaTiKe U peaan3yroTcs B Pa3IMyHbIX MeAua
TakuX Kak neppomMaHc, MHCTALISALMKI GUIbMBL, U pa3IMuHbIX (GOpMax KOJIEKTUBHOMW MpoLeccyanbHON paboThl
(cemuHapsl, JekuuH, Mactepckue u np.) [mokns u Llanns Bxondar B pabouyto rpynmy «Urto genars?».

Girls are always sowing something. Or embroidering. Or even just sowing on buttons. By making
dress backs and cuffs, they create their own new image, or to be more precise, a form for their own
ideal. These seamstresses are very serious: their goal is give form and boundaries to something
that is only still showing through as a vague contour, a plump cloud of desires, urges, questions,
yearnings, and all the rest — garbage and ideals.

Sasha: Yes, I'm an idealist, but I'm 17 years old, so I'm allowed. I still can't think any differently.
Maybe that isn't too smart and it isn't really right, but how else can you live? To get into the daily
grind? And then suddenly you 're lost...

Tra-ta-ta: the sowing machine taps away. What shall we use to sew our ideals? This beautiful
question, for example: Humanization is affirmed by the yearning of the oppressed for freedom,
justice, and love and by their struggle to recover their lost dignity

The girls like the quote; they are ready to put their signature under every single word. What do
these words mean? Maybe they are just tra-ta-ta-ta? Maybe the girls like this stuff because it flows
as easily as a freshly placed seam? But if we stop and think about it, these words might actually
take on a different meaning, one that concerns us personally.

HUMANISM:

Dasha: I think that humanism is when a person can and wants to show her or his goodness by
doing good deeds and helping other people...

Sasha: It's when you stop seeing all the others as a mass. I'm surrounded by personalities just like
me, or something even grander, who knows. But when you see the others as a faceless mass, it only
leads to individualism; you can't pity others because you're so caught up in yourself.

Galka: Oh my...that’s all very high...Humanism, Shmumanism...

FREEDOM:

Galka: So what’ll it be, “freedom” or “the oppressed”?

Dasha: “Freedom”! That’s much nicer...than “the oppressed”

Olga: Freedom for something or freedom from something? That’s important too.

Dasha: And what do you think, is there such a thing as absolute freedom?

Galka: There's no such thing as absolute freedom! Even if we are one, we 're still not free...
Anya: This is why society weighs so heavy on me...; loneliness weighs heavy...

Olga: Any person’s freedom depends on where the other person’s freedom begins...

THE OPPRESSED

Anya: So what do “the oppressed” mean to you?

Dasha: Those who have no freedom. Slaves.

Olga: If a person is oppressed, she or he is not a person, but almost a thing.

JUSTICE:

Galya: Oh my, justice!...Justice...

Olya: Everyone understands this in their own way, I guess...but there s some kind of set of principles,
not principles...more like a life position according to which we probably judge actions, because in

fact we’re judging other people, even we don t want to, but it'’s impossible not to, basically...1I think

I'm lost, to be honest...
Dasha: There'’s this phrase — to each according to his ability. I think that’s justice.

LOVE:

Sasha: I used to think that the meaning of life was love, but later I understood that it might actually
not be. Then again, I love my friends so much that I'm not only ready to sacrifice my life for them,
but other people’s lives, too, and that’s when things get tricky...

STRUGGLE:

Galya: Struggle is action, movement...

Dasha: The ability to prove something...

Olya: No, not to prove something, but to change it. To change yourself, most of all... This is why
you have to fight against yourself first ...

Galya: Exactly. First you change yourself, and then you tell off the others!

DIGNITY:

Galya: Dignity is so difficult to put into words...

Olya: When a person has dignity, it seems like she or he is so positive; it’s so nice to talk to them...
Galya: But when a person has no dignity, when he or she is all depressed, brooding, dark, he's lost
everything...

Dasha: Seems to me like that’s a totally immoral person. A person with no dignity doesn't care
about love, freedom, struggle or anything else

Galya: And what do you think? Do I have a sense of dignity?
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The Factory of Found Clothing (Gluklya and Tsaplya), also known as FNO, is a group that was founded in
1996 by two Petersburg artists. The group’s work examines the gender problematic in various media such as
performances, installations, films, and various forms of collective-processual work (seminars, lectures,
workshops, etc.). Gluklya and Tsaplya are members of the workgroup “Chto delat?”



Marta Gregorcic | Radical education: critical capacity
to make choices and to transform our everyday reality

There is no disjunction between life, work, struggle, politics or education when, in
our theory and praxis, we move beyond static and fetishised notions of the world.
Even if we have learned otherwise all human creativities develop mutually within
the same processes. By considering work, art and education separately, as distinct
segments of our lives, we create a fundamental antogonism which cheats us of both
life and doing. But this interconnectedness can only be fully grasped by emancipated
subjects who are ready to struggle, ready to challenge the enforced reality of day to
day life.

Paulo Freire’s Pedagogy of the Oppressed and Education for Critical Consciousness
[1] Murray Bookchin’s and Daniel Chodorkoft Social Ecology [2], Ivan Illich’s
Deschooling Society, John Holloway’s Change the world without taking power and
Jacques Ranciere’s The Ignorant Schoolmaster 3] all offer authentic and responsible
positions which open up our critical capacities to make choices and transform reality.
The common starting-point for all these theorists is creativity — which can only be
expressed by those who are engaging with the struggle to become emancipated and
fully human. Their vision of education is truley radical as they regard it as inseparable
from life and doing. This position is also inherantly antogonistic to capitalism which,
as the social ecologist Daniel Chodorkoff explains over simplifies life, or simplifies
it to the absurd.

It is now more important than ever to invent and re-invent our humanity and radical
or alternative ideas of education are a very important step in this path. That is why
education now cannot be reflected without also reinventing revolution. We are not
interested anymore in the revolution by the intervention of deus ex machina nor in
the avant-garde that imposes its will from the outside. There is no outside, as there
is no inside: there is only in-out, flooding in, against, and beyond. [4] Revolutions
are taking place daily through multiple expressions of our creativity, imagination,
insubordinations and disobedience, in the particularities which are moving and
transforming us, in our palettes and our pockets, through spreading rhizomes and
multiplicities of resistance. There are a multiplicity of bonds of solidarity, which
have not yet been traversed, deconstructed or perverted by capitalism. That is why
alternative and autonomous education, struggle and life cannot be encountered within
institutions which butress the capitalist flow of doing.

Some of the best theorists and practioners can be found in the struggles of Indigenous
and pracarious workers of Latin America such as Colectivo Situaciones and MTD de
Solano in Argentina; [S] Movimento Sem Terra in Brazil; [6] the Zapatistas in
Chiapas, Mexico;[7] the Mapuche in Chile and so on. All mentioned movements are
simultaneously expressions of alternative art, education, culture and politics, which
rise beyond neoliberalism. Instead of separating, alienating and demolishing human
beings they are creating new art of human existence and doing.

Joseph Jacotot, a philosopher of universal education discovered that people have the
capascity to teach what they do not actually know (for example he taught Flemish
students French without any knowledge of Flemish himself). Through courageous
struggle the Zapatistas are starting to teach things they did not know, they are
reinventing the principles of education and struggle. While they are developing their
autonomous politics (life and doing), they are moving towards wholeness and
freedom, unity and diversity, non-hierarchical relations, mutations, fluctuations and
homeostatic spontaneity. They are walking very slowly, as Zapatistas are fond of
saying, but they are walking together. Education is the integral and fundamental part
of the Zapatistas struggle. They have two main principles of education: educar
produciendo (to educate by producing) and educar aprendiendo (to educate by
learning). For the Zapatistas ‘no one teaches no one and no one learns alone’.[8]

There is only one more experience which arises out of the heterogenaity of recent
struggles that is important for new and different vision of education, politics, culture
and society: the encuentro (encounter). Encuentro opens up the politics of space and
listening which emerges after the first scream of refusal. The Zapatistas never
emphasize their theoretical contribution to the struggle, even if Zapatism has
unquestionably inspired new theoretical fields for political analyses, practice and
struggle. They are not constructing a new International; they don’t have uniform
theoretical fields or standardized notions in the struggle against neoliberalism. They
were on the contrary creating an encuentro within which junctures, connectivity,
consciousness and consensus emerges. Through interplay, discussions, assemblies
and magic realism they have been constructing places and spaces, where the
possibilities of encuentro are being created.

Encuentro is not a political meeting place in the sense of radical academic conference
or activist forum. It is the political space of falling in dialogue, analyses and direct
actions, that obstinately and creatively recognizes unity through diversity, maintaining
a respect for the heterogeneous proposals and practices which derive from difterent
worlds of historical and political repression. Dialogue in itself is a co-operative activity
involving respect. The process is important and can be seen as enhancing community.
Encuentro as a strategy, process, space, meeting, or form of engaged art is feasible
only by mutual recognition of the dignity of all participants. Only in such a manner
is it possible to dream new horizons of the common collective: in art, in education
and in society. Sometimes like stampeding cows, sometimes like well considered
subjects in rebellion, we are learning how to realize encuentro.

The movements in Slovenia were searching for effective ways to struggle against
capitalism. Various institutions and other state apparatus perverted our power-to
into power-over, [9] and we were tricked, distorted, misunderstood and immobilized.
Our discourse was perverted, adjusted and made docile. Then we started to listen to
the whispering of engaged art rebellion by Zapatistas, Mapuche, and other movements
in Argentina and Brasil and we started to create new places of autonomous political
and cultural practices. We occupied abandoned houses and old factory in the center
of the town and transformed them into elaboration of enormous activist and artistic
project, which enabled true dialogue, encounters and imagination. Through this radical
practice, which is a slap in the face for capitalism, we have succeeded in inventing
autonomous universities dealing with art and politics, theory and practice, reinventing
assemblies as the body of self-organization, and creating a ‘new’ politics for all
marginalised groups and individuals in Slovenian urban and rural society.

In last six years movements in Slovenia have created assemblies for erased people
[10], anti- racist assemblies, networks with immigrants and against deportations,
peace and anti-NATO movements, mobilization for ecological questions and so on.
All mentioned struggles were achievable because of the persistence of
interdisciplinarity approaches and mutuality of engaged art, political doing and life
that ventured to walk beyond capitalism without an exact destination or secure and
defined path. Like the Zapatistas asking we walk.

Marta Gregorcic (1977), sociologist and activist, living in Ljubljana

Mapra Tperopuny | Papkanbhoe oGpasosanme: KpHTHYecKas
cnocoOHocTb BbIOMPATb H H3MEHATb MOBCEJHEBHYI PeanbHOCTb

He cymectByeT rpanull Mexay KU3HbIO, paboToii, 60pp0OH, MOTUTHKON U 00pa3OBaHUEM, €CITH MBI, B HaIICH
TEOPHHU M MPAKTHKE, BHIXOAUM 3a Mpe/esibl CTATHYHBIX M (DEeTHIIN3UPOBAHHBIX MPEACTaBICHUH o Mupe. Bee
TBOPYECKHE CIIOCOOHOCTH YeJI0BeKa B3aUMOCBS3aHbI U Pa3BUBAIOTCS OZTHOBPEMEHHO B OJIHUX U TEX XKe MpoLeccax,
Jlake ecIM Hac y4miIn nHade. PaccMmarpuBast paboTy, HCKyCCTBO M 00pa30BaHUE OTIEIBHO APYT OT Jpyra, Kak
Ppa3InyHbIE CErMEHTbI HallleH )KU3HU, Mbl co3/1aeM (DyHIaMEHTaIbHbIH aHTarOHU3M, HCKAXKAIOLIUH 1 HAIlly )KU3Hb,
W Hauly JesTe’abHOCTh. Ho 3Ty B3aHMOMEpenIeTeHHOCTh MOTYT MOJHOCTBIO OCO3HATH JIMIIb OCBOOOK/ICHHbIE
CyOBEKTBI, TOTOBBIE K O0pb0E, FTOTOBBIE OPOCUTH BBI30B NMPHUHYAUTEIBLHOW PeasbHOCTH KaXKJOIHEBHOTO OBITHSI.

Kauru “Ilemaroruka yruereHHbIX” M “O0Opa3zoBanue [uiss Kputudeckoro cosHanus” [laymo ®peiiepsr [1],
“Coumanbnast Jxonorus” Mroppes Bykuuna u Januans Xonopkodda [2], “Paz-obpa3oBanue obuiectsa” MBana
Wnnnaa, “V3menuts mMup He 3abupast Baacts” Jxona Xomaoyss u “Yuutens-HeBexkna” XKaxa Pancwepa [3]
NPEbABIAIOT OPUIHHANIBHBIE U OTBETCTBEHHbIE MO3HMILUH, PACKPHIBAIOIINE HAIIy KPUTHYECKYIO CIIOCOOHOCTD
Jlenath BEIOOp M MpeoOpa3oBbIBaTh peanbHOCTh. O0Mmas oTHpaBHast TOUKA I BCEX HA3BAHHBIX TEOPETHKOB —
3TO CIOCOOHOCTH K TBOPYECTBY, PACKPHITh KOTOPYIO MOTYT JIMIIb T€, KTO BKJIIOYEH B O0pbdy 3a cBOOOmY, 3a
4eJI0BeYeCcKoe BO BCEH €ro monHoTe. B3rman sTux TeopeTHkoB Ha 00pa3oBaHHE MO-HACTOSIIEMY paJKajeH,
TIOCKOJIBKY OHH HE OTIEJNISIOT 00ydeHHe OT JKM3HHU M o060 mesitensHOCTH. Kpome Toro, Takas mo3umus 1o
caMmoii cBoeil cyTu BpaxkaeOHa KalmuTalan3My, KOTOPbIH, COMIACHO CoLMaibHOMY 3Kojory JaHuamto Xonopkoddy,
YIPOIIAET XU3Hb 10 abcypra.

Ceituac 6osee yeM koraa Obl TO HU OBLITO, BXKHO H300peTaTh M Meper300peTaTh Hallle YeJI0OBEYECKOe, U Ha MyTH
K 9TOMY TpeOyIOTCs paiiKaIbHBIE MM aJIbTepHATHBHEIE TEOPHU 00pa3oBaHMsl. BoT mouemy ceromHst HeBO3MOXKHO
OCMBICIATh 00pa3oBaHKe, HE NepecMaTpuBas OAHOBPEMEHHO CyTh peBouitoluu. HaMm He HyxHa Oosblie
peBoIIOIHS ITyTeM BTOpKeHUs deus-ex-machina, WIM ¢ MOMOIIBIO aBaHTap/a, HaBs3BIBAIONIETO CBOIO BOJIO
u3BHe. BHelHero Gouibliie He CyIIECTBYET, KaK HET U BHYTPEHHETO: TOJIbKO BXO/-BbIXOJ, BKIIOYEHHE B MOTOK,
CONPOTHUBIICHHE U ABW)KEHHE Briepe M Hero [4]. PeBOIIOLINK OCYIIECTBISIOTCS KaXKIbli 1¢Hb B MHOTOYHCIICHHBIX
BOIUTOLIEHHSIX HALIIMX TBOPYECKHUX COCOOHOCTEH, BOOOpaXkeHHsI, HEIOYNHEHHS ¥ OCITYIIaHUs, B 0COOCHHOCTSIX,
KOTOpBIE IBIXKYT HAMH M HAC MEHSIOT, Ha HAlIMX MaJUTPax ¥ B HAIIMX KapMaHaX, Yepe3 pa3pacTaHue pu3oM U
YMHOMeHHE conpoTHBieHus. CylecTByeT MHOKECTBEHHOCTD Y37I0B COJIMIAPHOCTHU, KOTOPBIE €lIe He Nepecek,
HE I€KOHCTPYUPOBA U HE N3BPATHII KaNUTAIN3M. [103TOMY ansTepHaTHBHOE M aBTOHOMHOE 00pa3oBaHue, 00pb0y
U JKU3Hb HEBO3MOXXHO OOHApyXXHTb B MHCTUTYLHSX, HOJICPKUBAIOIIMX KAUTAIUCTHYECKY0 OPTraHU3aLfIo
JIeATEeIbHOCTH.

Cpeau JTydmnX TEOPETHKOB W MPAKTHKOB — T, KTO Y4acTBYeT B O0ophOe 3a mpaBa KOPEHHOTO HACEIeHUs W
pabouux B Jlatunckoit Amepuke, nanpumep, Collectivo Situaciones 1 MTD de Solano B Aprentune [5],
Movimento Sem Terra B bpasunuu [6], 3anaructs! B Unanace, Mexkcuka [7], Manupuche B Unin u Tak nanee.
Bce ynomsiHyTbIe IBH)KEHUS MIPEJICTABISIOT COOO0H CIUIaB aIbTEPHATUBHOIO HCKYCCTBA, 00Pa30BaHuUsl, KyJIbTYDbI
U TIOJIUTHEH, KOTOpasi BOCCTAeT NPOTHUB Heonaubepanu3ma. BMmecto pasziesieHus, pa3oOLIeHnsl U YHUYTOKESHHS
JTIOJIEH, OIII/I CO3/1al0T HOBOE UCKYCCTBO Y€JIOBEYECKOTO CYIECTBOBAHHS U JICATEIbHOCTH.

XKozed XKaxoro, punocod Bceobmero odpaszoBaHusi, OOHAPYKHI, UTO JIIONM MOTYT IPEIoIaBaTh TO, Yero Ha
caMoM Jielie He 3HaloT. biarogaps camooTBepikeHHON 00pb0e, 3anaTHCThl HAYWHAIOT 00yYaTh BellaM, KOTOPbIX
HE 3HaJIM CaMH, OHHU TIepen300peTaloT NPHHIMITEI 00pa3oBaHus U 60psObI. Pa3pabaTbiBas CBOXO aBTOHOMUCTCKYIO
HOJIUTHKY (KH3HH U AESATEIbHOCTH), OHH MTPOJABUTAIOTCS K EJOCTHOCTH U CBOGO/IE, €IMHCTBY H MHOTOOOPAa3HIO,
HEHEePAPXUYECKUM OTHOLICHHSIM, M3MEHEHHSIM, TEKY4eCTH U TOMEOCTATHYECKOH CIOHTaHHOCTH. OHU MAYT K
9TOMY OY€Hb MEJICHHO, KaK JIIOOAT MOAYEPKUBATh CaMH, HO UAYT OHH BMecTe. OOpa3oBaHHe SBISETCS
HeoTbeMJIeMOH 1 QyH/IaMEHTaIbHOM YacThio 60pbObI 3anaTUCTOB. [[Ba OCHOBHBIX MPUHIIMIA UX oaxoza: educar
produciendo (oOyuars, co3naBas) u educar aprendiendo (00y4ath, y4ace). J{ist 3amaTHCTOB ““HUKTO HHKOTO HE
YUUT, U HUKTO HE YUYUTCS B OAUHOUKY” [8].

U3 reTeporeHHOCTH HelaBHEH OOPBOBI POIUIICS €11l OJJH OIBIT, BaKHBIH JJIsl HOBBIX, aJIbTEPHATUBHBIX TOAXO0I0B
K 00pa3oBaHMIO, TOJUTHKE, KyJAbTYype W 0OmEecTBy: encuentro (BcTpeda). Encuentro packpbiBalOT MOJUTUKY
MIPOCTPAHCTBA ¥ BHUMaHHS, KOTOPOE BOZHHUKAET IOCIE MEPBBIX KPHKOB HECOMNIACHS. 3amaTUCTHl HUKOTJA He
AKIEHTUPOBAJIM CBOH TEOpPETHYECKUH BKiIan B OOpwOY, lake ecid 3amaThu3M OecCHOPHO BIOXHOBHI HOBbIE
TEOpeTHYECKHUE MOJIS TTOJINTUYECKOTO aHaNIN3a, IPaKTUKH U 00ps0bl. OHM He CO3Mal0T HOBEIM MHTepHanmoHau,
He pa3pabaThIBalOT €AMHOOOPAa3HBIX TEOPETHYECKUX 00JacTell MM CTaHAAPTH3MPOBAHHBIX MPEICTaBICHUH O
60pbOe npoTuB Heonrbepanu3ma. HanpoTus, OHM CO3AI0T encuentro, BHYTPH KOTOPBIX BOSHHKAIOT COCANHEHUS,
CBSI3HOCTH, CO3HATEILHOCTh M KOHCEHCYC. Uepe3 B3anMoIeiCTBIe, TUCKYCCHH, COOPaHHS M MarHdeCKUH pealism,
OHM CyMeJu pa3paboTaTh MECTa U NPOCTPAHCTBA, I1e ObLIM CO3aHbl BO3SMOXXHOCTH JUIS encuentro.

Encuentro He SBISIOTCS MECTaMH ITOJIUTHYECKUX BCTPEY B CMbICIIE Pa/IMKAIbHON aKaieMHUUYeCKOii KoH(epeHIuH,
WM aKTUBUCTCKOTO (popyMa. DTO MOIUTHUECKOE MPOCTPAHCTBO BCTYIUICHHS B AMAJOT, aHAIN3 M NPSIMOE
JeiCTBUE, HACTOWYUBO M TBOPYECKH HaxXoAsllee €IMHCTBO Yepe3 pasziuyme, odecrednBas yBaXKeHHE K
reTepOreHHBIM MPEJIOKEHUAM U TPAaKTUKaM, KOTOPbIe MPUXOAAT U3 PA3IMYHBIX MHPOB MCTOPHYECKHUX M
MOJIMTHYECKUX penpeccuii. Jlnanor caM 1o cede SBIIeTCs COBMECTHOM JIESITeIbHOCTEIO, TPeOyIomel yBaKeHHsI.
D10 cylLIeCTBeHHbIH Mpolecc, yKperstomuii coobiectso. Kak crparerus, npouecc, NpocTpaHCTBO, BCTpeya
i (popMa aHraKMPOBAHHOTO HCKYCCTBA, ENCUENtro CTAHOBUTCS BOSMOXKHOM TOJIBKO IPH COBMECTHOM NPU3HAHUI
JIOCTOMHCTBA BCEX yYaCTHHKOB.

CroBeHCKHe JBIXEHHS UCKaIH 3()(EeKTUBHEIE cOCO0bI OOPHOBI ¢ KaMUTAIN3MOM. Pa3muHble HHCTUTYINH
rocanmapar nepeMHa4YuiId Halld TpeOOBaHUS BIACTH-IJI BO BIAacTh-HaA [9], Hac oOMaHynu, mepeBpaiu, He
MOHSIM U ob6e3o0pyxuiau. Ham nuckypc ObUT MCKaXKeH, OTpPeTyIHpOBaH M oJoMallHeH. Torna Mbl cTaiu
HPUCIYLINBATHCS K LICNOTY aHTa)KUPOBAHHBIX XYHLO)KECTBEHHBIX OyHTOB 3alaTHCTOB, Malyde, M IPYrux
JIBW)KEHUH APreHTHHBI M Bpasuinm, n Ha4au co3/1aBaTh HOBbIE MECTa aBTOHOMHBIX ITOJUTHYECKHX U KyJIBTYPHBIX
MPaKTHK. MBI OKKYIIHPOBaJIH 3a0poIIeHHbIe JoMa U cTapble (abpHKu B IEHTpe ropoja, W MPEeBpaTHIN UX B
MecTa pa3paboTKH MacTabHOrO aKTHBUCTCKOTO M XyHOXECTBEHHOTO MPOEKTa, KOTOPBIil caesan BO3MOXKHBIM
TIO/TMHHBIA JHAJNOT, BCTpedy M BooOpaxeHHe. Uepes Takylo paauKaibHYIO MPAKTUKY, CTABIIYIO TOIEYHHON
KaluTaJIu3My, Mbl YCIICLIHO CO3/1aJIi aBTOHOMHBIE YHHBEPCUTETHI, 3aHUMAIOIIHECs] HCKYCCTBOM U MOJIMTHKOM,
TeOopHe 1 NPaKTHKOii, 3aMEHUBIINE COOpaHUs OpraHaMK CaMOOPraHM3aLMU U CO3AI0IIHE “HOBYH™ MOJIUTUKY
JUISl BCEX MaprHHAJIM30BaHHBIX IPYIIT U UHIMBUIOB FOPOACKOTO U Celbckoro odmecTBa ClIOBEHHH.

3a noceiHue WeCTh JIET, ABMKEeHUs B CIIOBEHHH CO3/1aJIM COBETHI U1 “‘cTepThiX” mrofei [10], anTu-pacucrckue
COBETHI, aHTH-/EMOPTALMOHHBIE CETH JUIi UMMUIPAHTOB, ABMXXKEHHUS 32 Mup U npotuB HATO, Mobunuzosanu
JIICKyCCHH 00 SKOJIOTHYECKUX MpobiieMax M Tak fanee. Best ommcannas 6oprba cTama BO3MOXKHOM Omaromapst
yNnopy Ha MeXIUCLUHUIUIMHAPHBIN MOAXOA M B3aMMO3aBHCUMOCTb aHTaKMPOBAHHOI'O MCKYCCTBA, MOJUTHYECKON
JIESITeIbHOCTU U KW3HH. MBI OTIIPABIIINCH B ITyTh 32 TPAHUILy KallUTaIW3Ma, HE BHIOPaB KOHKPETHOTO IMyHKTa
Ha3HAYeHUs! WM OIpEeeNIeHHOro, 6e30MacHOro MapIipyTa — Mogo0HO 3aaTHCTaM, MBI IBHXKEMCSI, BOIIPOIIas.

Mapma Ipezopuuy (1977), coyuonoe u akmugucm, scusem 6 Jloonsane
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Dario Azzellini & Oliver Ressler
Self-Organization and Self-Education in Venezuela

Thinking about positive forms of organization and education leads us directly towards recent
developments in Venezuela, which have taken place in various social and political spheres since
Hugo Ch6vez won the presidential elections in 1998. Venezuela is maybe the most inspiring example
to highlight possibilities a State nowadays has in globalized capitalism in order to make the
participation of the people in decision-making processes possible or to support existing forms of
self-organization throughout the society.

Sites for self-organization in Venezuela were at the beginning the “Bolivarian Circles”, kinds of
neighborhood organizations in which people meet and take responsibility for different social and
cultural matters. “Bolivarian Circles” differed from traditional social oriented organizations, because
their aim is political and ideological self-education in order to defend and continue the “Bolivarian
Process”. “Bolivarian Circles” were grassroots organizations, which had to be founded from at
least seven individuals who agreed on certain agendas and working modes. One year after the
Venezuelan people prevented the coup d’etat against the democratically elected president Chovez,
in 2003, around 2.5 million individuals allover Venezuela organized themselves in “Bolivarian
Circles”. Since then forms of organization changed, following the needs of the people and of the
process of social transformation. The “Bolivarian Circles” are not anymore the main organizational
form, but nowadays even more people are organized in grassroots organizations of different types.

In order to fight the existing social deficits in the education system, for which the corrupt former
governments are responsible,
Venezuela introduced a new system
of free public education, which is
restricted to get privatized through the
Bolivarian Constitution, which after
Chavez’ election was introduced
through a national referendum in
1999. Through the extension of the
school system and the abolition of
school fees additional 1.5 million
children had the opportunity to attend
school. Thousands of new schools
were constructed or abandoned ones
renovated, which are then called
“Bolivarian Schools”. In this type of
schools pupils stay the whole day
over, get up to three meals and the
possibility to participate in a
comprehensive sports- and culture
program. The teaching methods in
“Bolivarian Schools” are based on
concepts of liberation pedagogy.

In order to give older impoverished
people, who have been excluded by
the ruling elites from schools, a
chance for free education, “missions”
are being founded all over the country.
“Mision Robinson” is a literacy
campaign starting in 2003, which
teaches individuals older than 10
years how to read and write. These
marginalized individuals in the
courses are supported with grants over ||
100 USD per month, so that they can
afford to participate. “Mision
Robinson” is based on the teaching method of the Cuban pedagogue Leonela Relys, who got
decorated by the UNESCO for her method to teach illiterates reading and writing in two months
only. The success rate is 97 per cent; students, who don’t learn reading and writing in these two
months, get a chance to repeat the class. The video-based teaching concept “Yo si puedo” (“Yes, |
can”) was adopted for “Mision Robinson” according to the Venezuelan context. It leads from the
known (numbers) to the unknown (letters) and is based on an integrated method in three steps:
Exercise, teaching of reading and writing and consolidation. In a snowball-procedure 70 Cuban
pedagogues educated more than 125.000 volunteers as educationists, who traveled throughout the
country and organized courses. In October 2005 the UNESCO announced, that Venezuela succeeded
to extinguish illiteracy. 1.482.533 people — 55 per cent women — learned reading and writing. They
have now the possibility to continue their education in “Mision Ribas”. In 2006 about two million
people participated in “Misiyn Ribas” to earn a high school diploma, which gives them the right to
study at a university. “Misiyn Sucre” provides grants to ten thousands of poor students who want
to study at the newly founded Bolivarian universities. The students in “Mision Sucre” are required
to carry out social projects in their communities as part of their studies, in order to learn a kind of
ethic of the collective. It is also an aim of the education programs to train skilled personnel for the
necessary transformation processes. These programs lead to a democratization of education and
convey knowledge, which in the earlier decades was only accessible to the privileged classes.

In a “participative and protagonist democracy” participation should of course not stop at the
economic sphere. While the economic system in Venezuela as a whole can still be considered a
capitalist one, nowadays there are a variety of models, which aim to involve workers in the decision-
making processes in enterprises. The most successful examples of worker co-management or worker
self-management can be found in shut down factories, which have been reactivated through the
struggles and initiatives of the workers. The workers organize themselves in cooperatives, apply
for loans from the State, and try to find legal frameworks, which allow them to start the production
again. The workers make all major decisions in assemblies, and as “social production companies”
(EPS) they spend 10 per cent of their gains in the communities and help setting up cooperatives to
form “productive chains” in order to switch away from an export orientated model to an internal
development based on the own strengths and needs.

Sources: Dario Azzellini, Venezuela Bolivariana — Revolution des 21. Jahrhunderts?, 2006

Further information: www.ressler.at www.azzellini.net

-~ We _continué with the revolu-tign so that all occupied
_companies, and those that are poorly administrated,

come to belong to the workers, since the business

Mbl npogomkaeM peBoniouUnIo Takum o6pa30M, 4yTOGHI BCE BpPEMEHHO 3axBa4e€HHble 3aBOAbl 1 KOMNAHUN, N Te,
KOTOpbl€ NJ10X0 ynpaBnAakTCA CTann npuHagnexatb paGOHVIM.

n3 dunbma “5 3aBogos. Pabounii Kontpone B BeHecyenne” | from film 5 Factories. Workers Control in Venezuela l
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flapuo A3sennuun n Onusep Peccnep
Camooprannsauna  camoobpasosanne B Benecyanne

Pa3MbIlUICHUS O TO3UTUBHBIX (hOpMax OpraHU3aluKu U 00pa30BaHMs 3aCTaBJIAIOT HAC OOPATUTHCS
HEMOCPEACTBEHHO K HeIaBHUM HapaboTKaM BeHecyaibl, MOSBUBIIMMCS B Pa3JIMYHBIX COLUAIIBHBIX
U moauThYeckux obnactax ¢ 1998 roma, koraa Ha Mpe3uIEHTCKUX BbIOOpax modenun Yro Yasec.
Benecyaina, BO3MOXKHO, HpeJCTaBiaseT Hanbojee BJOXHOBISAIOUIMNA NpUMEp TOro, Kakue
BO3MOXKHOCTH MMEET FOCYAapCTBO CEro/iHs, B YCIOBHUAX [I00AJIBHOTO KalUTainu3Ma, 4ToObl 1aTh
JIIOJSIM yYacTBOBATh B TPOIECCce MPUHATHS PElIeHUH WM MOAIEpKaTh yKe CyIIeCTBYIOIINE B
obmectBe GopMbl CaMOOpPraHU3AIHH.

Camoopranuzanus B BeHecyaiie monadany pa3BopadnBaiach B “bonuBapckux Kpyrax” — cOCeICKUX
OpraHM3anusIX, B KOTOPBIX JIIOAM BCTPEYAIHCh, Opalyl 10J CBOIO OTBETCTBEHHOCTH Pa3lIMuHBIE
COIIMAJIbHBIE M KyJIbTYpHBIE BONPOCHL. “BosnBapckue Kpyru” OTIMYANIHUCh OT TPaAMIHOHHBIX
COIMAJIbHO-OPUEHTUPOBAHHEIX OPTaHU3AIMH, TOCKOIbKY CTAaBHIHM LEJNbI0O MOJIUTHYECKOE U
HAEO0JIOTHYECKOE CaMO00pa30BaHUe paId 3alIUTHI U PoaobkeHus “bonuBapckoro npouecca”. 91o
ObUIM HU30BBIE OpPraHU3alMH, 11 GOPMUPOBAHUS KOTOPHIX TPeOOBaIOCh KAK MUHHMYM CEMb
YeJI0BEK, JOrOBapPUBABIIMXCS 110 TIOBECTKE BOMIPOCOB M paboueMy pernamenTy. CiycTs Toa mocie
TOT0, KaK Hapoj BeHecya sl IpeaoTBpaThil TOCyIapCTBEHHBIH MEPEBOPOT NPOTHB AEMOKPAaTHIECKN
n3bpannoro npesuaenta Yaseca (2003), okono 2,5 MUIITMOHOB JONIEH MO BCEH CTpaHe COCTOSIIN B
“BonuBapckux kpyrax”. C Tex nop ¢popma opraHu3anny H3MEHUIACh, CIEAys 33 Hy)KIaMH JFOAei
U MIPOIIECCOM COIMAJBHBIX MpeoOpazoBanuil. “bonuBapckue kpyru” Gojiee He SBISIOTCS TNIABHOM
OpraHn3alMOHHOM (OPMOH, OJJHAKO elle OOJIbIIe JIJeH CEeroHs BXOAAT B HU30BbIE OpraHNU3aluu
Pa3IMYHBIX THIIOB.

Jns mpeononeHus CyliecTBYIOIEro

COLMaIbHOIO nepuuurta B
o0Opa3zoBaTenbHOM cucTeMme,
BO3HUKILETO mno BHHE

npeagmecTBYOIHX
KOPPYMITUPOBAaHHBIX MPaBUTENILCTB, B
Benecyanie BBeeHa HOBas CHCTEMa
rocyaapCcTBEHHOTO 00pa3oBaHus,

KoTOpas HE MOXET OBITH
NpUBaTU3UpPOBAHA COTJIACHO
BboauBapckoit Koucturyuumu,
NPUHIATON Ha BCEHApOJHOM

pedepennyme B 1999 rony, mocie
BeibopoB  YaBeca. buaromaps
PAaCIIMPEHUI0 CUCTEMBl IIKOI U
OTMEHE TUIaThl 32 00ydeHue, eme 1,5
MHJUIMOHA  JA€TeH  moay4yuiu
BO3MOXXHOCTH MOCEMATh HIKOJBI.
TeIcsiYM HOBBIX LIKOJ MOSBHIUCH B
X0J€ CTPOHMTENbCTBA HOBBIX H
PEKOHCTPYKIHH  3a0pOIIEHHBIX
3naHuil. B 3TuX mkosax, KOTopble
30BYT Temepb “BonmBapckumun’,
YYEHUKH OCTAIOTCS BECh JEHb,
MUTAACh 10 TPeX pa3, U ydacTBYs B
LIMPOKHUX CIIOPTHUBHBIX M KYJIBTYPHBIX
nporpaMMax. MeToabl MpenoaBaHus
B “bonuBapckux mxonax” 0CHOBaHbI
Ha KOHIENTaX O0CBOOOJUTEIbHOM
e TarOTHKH.

YUTo0OBl JaTh BO3MOXHOCTH OoJiee
B3POCIBIM MaJTOUMYIIUM JIOASM
MOJTY4UTh OecruiaTHOe oOpa3oBaHue,
Mo BCEH CTpaHe OPraHU30BAHEI
“muccun”. “Mision Robinson” —
KaMIaHUs 32  TPaMOTHOCTH,
HauaBwasics B 2003 rogy, yuut jtoneit crapiue 10 neT yutarh U nucarb. ITH MapriuHalIn30BaHHbIE
rpakJaHe MoAJep KUBatOTca rpanTamu cBeiie 100 goapoB B Mecsll, a0kl OHU CMOTITH MIPUHATH
yuactue B nporpamme. [loaxon “Misiyn Robinson” ocHoBaH Ha MeToinKe KyOWHCKOTO Teaarora
Jleonens! Penuc, 4bs mporpamma o0ydeHusI HETPaMOTHBIX YTEHHIO U IMUCBMY BCETO 3a J[Ba Mecsla
6bu1a ynocroena Harpaasl FOHECKO. IIporpamma npunocur ycrnex B 97% citydaeB; CTyIeHTHI, He
OCBOMBIIINE TPAMOTY 3a JBa MECSIIA, TOMYJal0T BO3ZMOKHOCTB TOBTOPHUTH Kypc. KoHmenmus Buxeo-
obyuenus “Yo si puedo” (“Ila, s Mory”) Oblja amantupoBana B “Mision Robinson” moxg
BEHECYDIIBCKHI KOHTEKCT. B Hell yJarmecs UIyT OT H3BECTHOTO (YMcia) K He3HaKoMoMy (OyKBBI);
OCHOBaHa OHAa Ha KOMIUIEKCHOM TPEXCTYIEHYaTOM METOJe: YIpPaKHEeHUs, 00ydeHHe YTCHUIO U
MUCbMY, ¥ KOHconmuaanus. M36paB moaxon “cHexxHOro koma”, 70 KyOMHCKHX MeIaroroB MoArOTOBUITH
Gosiee 125 ThIC. BOJIOHTEPOB B Ka4eCTBE 1€1aroroB-Te0PETHKOB, KOTOPBIE 3aTEM €3IMIIH 110 CTpaHe,
oprann3oBbiBast Kypcesl. B okrsadpe 2005 roma FOHECKO o6wstBuino, uro Benecysmia nobunacsh
noGepl Hal 6e3rpaMOTHOCTBI0. YuTaTh U nucark Hayuuauch 1482533 yenosek, 55% U3 KOTOPBIX
— JKeHIIMHBI. Temepb OHU MOTYT MPOJIODKUTH oOpazoBaHue B “Mision Ribas”, maromieil mpaso
o0y4atbcs B yHUBepcHuTeTe. B 2006 roay B 3Toi mporpamMMe y4acTBOBATIH OKOJIO 2 MIIH. YEJIOBEK.
JlecATb THICSY MaT000ECIEUEHHBIX CTYICHTOB, JKEIAIOMMUX YYUTHCS B HOBOOOPa30BAaHHBIX
BonuBapckux yHHBEpCHTETaX, MOJY4YarT rpaHThl yepe3 “Mision Sucre”. B kauecTBe 4yacTu
00pa3oBaTeNBEHOTO MPOLECcca, CTYACHTHI 3TOH MPOTPaMMBbI JOKHBI OCYIIECTBISITH COIMATBLHBIE
MPOEKTHI B CBOUX JIOKAJIBHBIX COOOIIECTBAX, a0kl N3Y4UTh ITHUKY KOJUIEKTHBHOCTH. JIpyroii 3anadeit
00pa3zoBaTeIbHBIX MPOTPAMM SIBISETCS MOATOTOBKA KBaTH(DHUIIMPOBAHHOTO MEpCOHANIA IS
MPOBEICHUS] HEOOXOIUMBIX MPeoOpa3oBaHMil. DTH MPOrpaMMBbl HalleJIeHbl Ha JAEMOKPaTH3aLUI0
00pa30BaHUs U TPAHCIUPYIOT 3HAHUE, KOTOPOE B NMPEALIECTBYIONINE IECITHIETHS OBLIO JOCTYITHO
TOJIBKO MPHBEJIETHPOBAHHOMY KJIAccy.

B paMmkax “meMOKpaTHM ydacTHsl U NpPEACTaBUTEIbCTBA”, ydacTHe He NOJDKHO, pasyMmeercs,
OTPaHUYMBATHCS YKOHOMHYECKOH cdepoit. XOoTs IKOHOMHUYECKas cucreMa BeHecyssuisl B 1enom
ocTaeTcsl MO-MpeXKHEMY KallUTaJlUCTUYECKOH, CeroaHs MOsSBUIOCH MHOXKECTBO MOJeEJeH,
HAIleJCHHBIX Ha BOBICUCHHE PabOYMX B MPHHATHE PEIICHWH HA MX MPEANpUATHIX. [IpuMepsl
HauOOJIBIIETO ycrexa paboyero caMoyIpaBlIeHHs] MM CO-YIPABICHUs IPEeICTaBISIOT (HadpHKy,
Ybs IEATENFHOCTH TIOCIE 3aKPBITHS BO30OHOBHIACH Onmaromapst 00oprOe W MHHIMATHBE pabOUuX.
PaGoune caMoOpraHU3yIOTCS B KOONEPATUBHI, OepyT 3aiiMbl y TOCYNapCTBa W MBITAIOTCS HAWTH
3aKOHHBIE YCIOBHS ISl TIPOIOJDKEHUS MIPOU3BOACTBA. Bee BakHeHIIMe pelmeHns: TPHHUMAIOTCS
pabounmu Ha cobpanmsix. Kak “obmiectBenHo nponykruBHble kommnanun” (EPS), onu myckaroT 1o
10% cBoMX JOXOIOB Ha HYXJbI COOOIIECTB, TOMOTAIOT OTKPBIBATh KOOMEPATHUBBI AJISI CO3JAHUS
“HPOU3BOJCTBEHHBIX LEMNOYEK”’, C LEJbI0 NMEPEHTH OT IKCIIOPTHO-OPUEHTUPOBAHHONW MOJENH K
BHYTPEHHEMY Pa3BHTHIO, OCHOBAHHOMY Ha COOCTBEHHBIX CHJIaX U HOTPEOHOCTSIX.

Hemounuxu: Dario Azzellini, Venezuela Bolivariana — Revolution des 21. Jahrhunderts?, 2006

bonee moapo6Has mHbpopmanusa: www.ressler.at, www.azzellini.net



A3BYKA CBOBOAHOIO YHUBEPCUTETA KOIMNEHIAIN'EHA

ABVWO>KEHUA

Black Mountain College, New Experimental College,
Drakabygget, the Spontaneous University, New York Free
University, London Anti-University, Berlin Kriticher Universitéat,
Detroit Artists’ Workshops.

HECYACTHOE CO3HAHME

Ha 3agHeMm nnaxe WyMWUT ABUratenb.

XXEJTAHUE

CTaTb enHbIM, CTaTb MHOMUMU. A ” 5.

MACCOBASA UHTEJUJIEKTYAJIbHOCTb

CB060HbI yHMBepcuTeT KoneHrareHa Ha4an AMCKYCCUIO O
TOM, KTO M YTO OMNpeAensieT CerofjHs 3HaHvne 1 OTHOLUEeHMS
Me>KAy 3HaHueM 1 Xu3Hbto. Hala paboTta ocHOBbIBaeTCs Ha
NOHMMaHUK O6LLECTBEHHOMO XapakTepa 3HaHWs 1 TOro, 4To
no6ble HOPMbI HENOBEYECKOWN AeATENbHOCTN 06YCNOBEHbI
YPOBHEM 3HaHui. Kak nucan B CBOMX TIOPEMHbIX

AHeBHuKax oT 1932 roga AHTOHMO pamium, “Bee siBnsoTcs
WHTENNEeKTyanamu <...> HO He BCEM BbINasno UCMOJSHATb POSib
WHTeNNeKTyana B obLiecTse”.

NOJIEMUKA

Ypapun-ucyes.

KOJINErn-NnYTELWWECTBEHHUKU

CBo60/HbI yHMBEepcuTeT KoneHrareHa sisnsetcs

cepoii nHTepeca, BO3HMKAIOLLEN Kak pe3ynstat
MaTtepuasnbHOW XXN3HW, KOTOPOW Mbl XXUBEM, 1 BCErAa-yxe
NoNMTU3NPOBAHHOW — A0 NHO60ro rpaxkjaHcTea. Hawa
onTuKa OAHOBPEMEHHO NoKanbHa v rnobasnbHa, Mbl ULlem
[IPY>KEeCTBEHHbIX Ny TELLECTBEHHMKOB 32 YrfIOM M Mo BCEMY MUPY.

BAPAOAK

Bo BTOpHMK, 20 HOs6ps 2001 roaa, B [laHuu npoLunun BceobLumne
BbIGOPbI, UTOMM KOTOPbIX CTaNIM €CTECTBEHHbLIM CNEACTBUEM
[ecsATUNeTUs NOBCEMECTHOr0 pacnpoCTPaHEHEHUS B AATCKOM
obuwecTtse KceHodhobun 1 pacuama: K BlacTu NpuLLio
npaBMTENbCTBO, OCHOBAHHOE Ha MOAAEP>KKe KpaiHe npasbiX.
OT10T 6aphak Tem 6onee TpebyeT pa3paboTky HE3ABUCUMBIX
WHCTUTYLWIA 1 HOBbIX (POPM MOSIMTUYECKOrO A3blKa ANS
KYNbTYpbl.

HESKOHOMWYHOE NOBEAEHUE

ycvmwe, HanpaBJieHHOe Ha TpaTy BpeMeHU BHe
KanutanancTm4eckoro npom3soactea — 6eras BBepX no
nayLiemMy BHU3 ackanaTopy, 6ecuensHo 61y>kaas no ropoay,
0TBOAA A€Hb Ha COH, NMOrpy><kasiCb B MeYTaHus, U 74, U Tn.
OT0 He 0TAbIX — OTAbIX CTaJ YacTbiO UMKNa NPOAYKTUBHOIO
noBeAeHUs — 3TO cnaBHas pacTpaTa.

CETU

“U s cpenaro” (“And | will do”) — nouTn NoNHOMYHKLUMOHANbHAs
eBponeiickas ceTb pacnpocTpaHeHns BUAeOnUnbMoB,
COENaHHbIX XeHWwnHamMn. 3T0 NOYTOBbIN BUAEONPOEKT, 06MEH
nocnaHusMun. Ecnu Bbl XXeHLMHA, Bbl CHUMaEeTe BUAEO, 1 BaM
X0Tenock 6bl NOKa3aTb CBON PaboTbl APYTM >KEHLLUMHAM-
BMAeoxynoxxHvkam B EBpone n CLLA, a Takxke yBuaeTb ux
bunbMbl, 3TO nerko. MNownuTte MHe KONWK CBOErO BUAEO B
XOPOLLEM Ka4ecTBe, 1 11 3anuLly ero Ha c6opHuUK BMecTe ¢ 10
apyrumu cpunbMamu. Bce aBTOpbI BKITHOYEHHbIX B COOPHUK
BMAEO nostyyar konuto. BebcaiiT: www.andiwilldo.net.

AEHBI'U

Bcs BnacTb Ha 3anax >»X>KeHbIX AeHer.

FOPHOJbI>KHbIW CNYCK

[aBaiiTe COOpYAUM TPACCy MeXy CTPaCTbiO U NOTUKOA.

rNMYXOMAHb

maBHOe cpa>keHne pa3sopavnMBaeTCs B MOSHOW MAyLUW.
[MpsAMoro nyTu TyT HET; HaNpaBfieHUst NOABSTCA NO Mepe
Hallero NPOABUXXEHMS CKBO3b MyXOMaHb HEBPOTUYECKMX
coumanbHbIX OTHOLLEHWI, 03aAa4€eHHbIX NPOOY>XXAEHWIA yTPOM,
Henpo3payHoi 6ropokpaTun, MEPTBOIO rpy3a MHTENNEeKTa,
HexBaTKW [ileHer npu pacnnare B cynepmapkeTe. Kak nucan
Mapkc, “PeBontouuns, koTopasi 06Hapy>KMBaeT 34eCb He
KOHeL, HO CBOE OpraHn3aunoHHOE Ha4ano, He OKaXkeTcs
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He[oonrosevyHou.

LLEHHOCTb

PelueHne oTKpbITb YHUBEPCUTET 6bIN0O MPUHATO, MOCKOSbKY
Mbl XOTENN 6bITb BOBJIEYEHbI B COLMasbHbIe MPOLECCHI,
KOTOpble Kacanvcb 6bl Banopusauum 3HaHus B 06LLecTBe.
YHuBepcuTeT paboTaeT Nofgo6HO 6aHKy — 06€ MHCTUTYLUK
obecrneunsatoT cucTeMy LieHHocTu. CBO60AHBIN YHUBEPCUTET
KoneHrareHa obecneunsaeT LUMPOKWIA HABOP NEPCOHASbHbIX,
MMMPOBU3MPOBAHHbBIX U MONIMTU3NPOBAHHbIX (POPM 3HAHWS,
BCTPOEHHOIO B OKpYy>KatoLume Hac counanbHble NpakTukm

— pOpMbI 3HaHUS, KOTOPbIE Mbl CTPEMUMCS cieNnaTb
9KCMMULMTHO CoUManbHbIMK, 1 CO3AaTb BOKPYT HUX
coobLecTBa.

N3JIULLEK

OBOMOUMA UCKYCCTBA HUKOTAA HE SiBAsNach PesynsTaTom
XYAOXECTBEHHON KPUTUKM namn nboro otéopa

Ha Ka4eCTBEHHbIX OCHOBaHWSAX, HO Pe3yNbTaToM
KONIMYeCTBEHHOro n306unus. NMoatomy, nrobom
XYLO>KeCTBEHHbIA 0TOOP, Kak 6bl XOPOLL HY Obl1 €r0 NPUHLMM,
penpeccvBeH MO OTHOLLEHMIO K 3BOMFOLIMU UCKYCCTBaA.
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(Cnywaiite neceHky boba KonnuHaa)

NMPO3PAYHbLIA BETOH

Bcs BnacTb npo3pavHoMy 6€TOHy.

COH

CB060/HbIN YHUBEPCUTET — 3TO MHCTUTYLINS,
OpraHM3oBaHHas XyaoXKHWKaMu 1 HanpaBfieHHas Ha
BbIPABOTKY KPUTUHECKOTO CO3HAHUS M MO3TUHECKOTO A3bIKa.
Mbl He NpMHUMaeM Tak Ha3blBaeMyto HOBYHO 9KOHOMUKY
3HaHUs B Ka4eCTBe CTPYKTYPUPYIOLLEN MOAENM NOHMMaHUS
nocneaHero. ®opMbl 3HaHUS!, C KOTOPbIMU Mbl paboTaem
HEMNpOYHbl, TEKYYM, LUN30PPEHNYHBI, 6ECKOMMPOMUCCHO
CY6bEKTUBHbI, HE9KOHOMMWYHbI, aKanuTanuCTUYHbI, CeNaHbl
Ha KyXHe, cienaHbl BO CHe Ui Npoby>KieHbl B COLMAIIbHbIX
LBVMOKEHUSAX — KONNIEKTUBHO.

NCCJIEAOBAHUA

Mbl 06a cvauM 3a CTOJIOM, PyKU MO HOramu, Mbl XKAEM, Koraa
NpVHeCyT noecTb. He yBepeH, CTOUT NI MHe 3aroBOpUTb, HO
BOT OHA cama HaunHaeT 6ecefly 1 Noka3biBaeT Ha NPeAMEThbI
Ha MoJsike, XOTS A He 3Hato, BbIpa>keHue 3TO, UM CNOBO.

51 cTapatoch 3anuckiBaTh €€ CroBa, HO YrHaTbCA 3a Heil
Henerko. iHoraa s npousHoLly To Aa ce, a No3>e NoHuMato,
4YTO NPO3By4Yan BOMPOC, a He UMS. S NpeacTaBnsito, KAKOBO
6b110 Gbl y4UTbCS Y HEe AaTCKOMY, a NOTOM NOHWUMat,
HaCKOMbKO 51 JONXKHO GbITb pa304apoBbIBAIOLLE BbIFISKY

— B3POCHbIi, KOTOPbIA HE MOXET OTBETUTb Ha €€ BOMPOCHI.
He yBepeH, 4To eii 6yaeT MHTEPECHO YUUTb MEHSI, ECNU 5 He
cMor noaaep>kaTb 06MeH ceiivac, Koraa oHa cama xoTena.

NMCKYCCTBO

Loporoii CBo6oaHbIii yHMBepcuTeT KoneHrarena!

Bupaen Bawy BbicTaBky B BeHe, MHe NoHpaBuncs NpoexT,
o6puncoBaHHbIN B Bawwnx 6polutopax. MNpogomkante
BepHoe feno! Celivac g nuwwy aucceptaumio no CapTtpy,

M Cpeam NpoUmx NonoXeHnn, [oKasbiBaro paamKasbHbln
0CBO6OAMTENbHBIN NOTEHUMAN ero IMTepaTypHbIX
COUMHeHwMA. BaxkHo, 4TobbI NeBas acTeTnyeckas Teopusi n
npakTuka npeogonena MHeHune, YTo UCKYCCTBO SIBNSIeTCS
NPOCTbIM Bblpa>keHnem 6yp>kyasHon naeonorum (a crano
6bITb, KanuTanuama). Heo6xoanuMo BMAETb B UCKYCCTBE
CYLLIHOCTHblEe 0CBO60ANTENbHbIE KayecTBa.

A 4TO Bbl pebaTa fymaeTe Nno NOBOAY COBPEMEHHOr0 A>kasa?

C Hauny4vwmnMm no>kenaHusamu,
Cam.

>XXUTENCKUE BYQHU

Hawa pa6oTa, kak npaBuso, NAIOTHO CBs3aHa C Hallew
e>XXeHEBHOM XM3Hbto. CBOOOAHBIN yHUBEPCUTET
KoneHrareHa, Ha caMoM fiefie, pacnosioraeTcs u
(OYHKUMOHUPYET BHYTPU CTPYKTYP HalLei KBapTupbl 1
[lomallHeli akoHoMukK. B CBo60HOM yHMBEPCUTETE HET
MPaMOPHbIX KOJIOHH U BneYaTnAalowmnx apxXuTeKTYpPHbIX
peLueHuid, 3aTo B Hanuune Becb TOT 6ecnopsaok u 6apaak, B
KOTOpPOM 06bI4HO U XKUBYT nogun.

FPADKAAHCTBO

YT0 ecnn Bbl HE MOXOXXMN HA BMEHSIEMOTO rpa>kaaHnHa? 4Yro
ec/v Balla peyb He MMeeT CMbIcna B Ny6IMYHOM
npoctpaHcTee?
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AKTUBHOE HenpuaTue CylecTByOLWUX Npu Kanntanu3me
coumnanbHbIX OTHOLLEHWIA, 3a4ncTka oT CpencTB noanep>xkm
OHbIX N CO3[aHue anbTepHaTuBbI. He npsiMas onno3numsa mnu
oTpulaHue, a He3aMennuTenbHas 3BaKyauus.

KOMEAUSA NOJNTOXKEHUN

CAMOOBPA3OBAHUE

B kavecTtBe moaenn CBo604HOr0 yHUBEPCUTETA Mbl B35INN,
nepepaboTas, NPMHUMM NPSAMOro, HEONOCPELOBAHHOMO
o6MeHa 3HaHMeM MeXXay NMoAbMU, YTO SBNSETCA
MEeXaHM3MOM CouManbHbIX M3MeHeHU. Mbl Hageemcsi, 4To
BMECTO Me4TaHuin 06 y4e6e B CBO60AHOM yHUBEPCUTETE
KoneHrareHa, AHTU-yHuBepcuteTe JloHaoHa, CnoHTaHHOM
yHuBepcuTteTe nnu CBo60AHOM yHMBepcuteTe Hobto-

Mopka, Bbl OTKpoeTe TaM, FAe )KMBETe CBOI COBCTBEHHBbIiA
YHUBEPCUTET, OCHOBbIBASACb HA 3HAHWM, MUMEIOLLUMMCS B BaLLNX
Kpyrax.

CYMALLUECTBUE

SAA3bIK cymMacLlecTBms 3T0 6€CKOHEYHOe nepeTekaHne cnos
B AENCTBUA, 4O TEX Nop, KOrAa caMo CNOBO CTaHeT YNCTbIM
NencTBueM.

NMPOIPECC

B 6uorpacdun wseackoit xynoxHuubsl Kapv JlapccoH (1859-
1928), Hapsify ¢ 06bIYHbIM aHann3oM paboT, ynoMuHaeTcs,
YTO OHa 06bIYHO CTaBuUMIa KaCTPHOMIO C BapEHOW KapTOLLKOM
npsimo Ha cton! MNonyuaeTtcs, KapuH He nepeknapbiBana
KapTOLLKY B Tapesky, a nogasana cpasy B KacTptone.

OTy ncToputo pacckasana asTopy 6uorpacuv ogHa u3
[oMpaboTHML cembi J1apccoH, 1 Ans AoMpaboTHULbI 3TO
6bIn MIpUMeYaTenbHbli MOMEHT. AGCONIOTHASA NPaKTUYHOCTb:
MWHUMU3NPYETCS KONNYECTBO rpsa3HO nocyabl. Bonee

TOro, KapToOLLKa OCTaeTCs TENMON, a €CNK NEPENOXNUTb B
XOJIOAHYIO TapesiKy, OHa OCTbIHET; MOXKHO, KOHEYHO, Tapenky
crepsa NojorpeTb, HO 3TO NOTPebyeT AOMOSHUTENbHBIX
ycunuid. A Tak Ha CTON NPOCTO NOAAETCS KACTPHONs, U Bce
HEeOXUAaHHO CTaHOBUTCA MHOro npotle. OgHa HexuTpas
MenoYb Ans cemby J1TapcCcoH — oAHa BaXkHeas MenoYb Ans
BCEro 4yenosevecTsa. Bo3MoO>XXHO, KOHEYHO, Takoe BUAENN

1 paHblLe, HO Y>K TOYHO He 4acTo — MasieHbkas WBeAcKas
nepeByLuka 6bina yavsneHa.

A3bIK

Hawwa >XM3Hb B sA3blKe Noxoxa Ha nytewecTsue B
3arps3HeHHOM BO3yXxe.

APXUTEKTYPA

>KunsHb B CBo60AHOM yHMBEpPCUTETE KoneHrareHa,
BrneYaTneHns rocTs:

Mos kOMHaTa ycTpoeHa Takum o6pa3om, 4To oaHa ABepb
BeAeT U3 Hee MPsIMO Ha ynuuy, Ha KpbInbLo, a Apyras,
CHOBWXXHas, SBNSIETCS HENOCPEACTBEHHO BXOAOM B AOM.
Haxopasce 3aech, 4yBCTBYELLb Ce651 OTAENEHHbIM OT
ocTasnbHbIX XWUnbLoB. MOXHO yxo0AuTb 1 BO3BpaLLATbCS,
0CTaBasiCb He3aMe4eHHbIM (XOTS S He NPaKTMKoBan aTo).
S npeano4YnTao 0CTaBNATb CABUXKHYIO ABEPb OTKPbITOW,
YTO6bI NyyLLie ClbIAaTb NPOUCXOASILLEeE B JOME U 3anax
roToBku. CNo>XHo ckasaTtb, Kak MHOro BPEMEHM 5t MPOBOXXY
C CcOCeAsiMMn, HO y Hac [eiCTBMTENbHO eCcTb 0bLlee MecTo
TYCOBKW, @ MHE HPaBUTCS, KOrAa KTO-TO 3arnsiabiBaeT KO MHe
CKBO3b [IBEPHOI NMpoem.

MOMEHT PEYM

Bb110 a6CONOTHO coumanbHbIM AEACTBMEM NMPOU3HECTH:
“[aBaiiTe OTKPOEM YHUBEPCUTET”, 1 KakK TOJIbKO Mbl y4peanm
Csob6opHblii yHuBepcuTeT KoneHrareHa, cpasy >ke npuinio B
OBUKEHNE MHOXECTBO ANCKYPCUBHBIX CUIT BHYTPU Y BOKPYT
9TOro UHCTUTYTa camoobpas3oBaHus.

MAHUDECT

CeropaHs nuweTcs OrpoOMHOE KONMYECTBO MaHUECTOB,
nponaraHampyoLmx pasnuyHble opmbl ready-made
Cy6bEKTUBHOCTEN, XaxkayLlumx Bnactu. Hawe Hamepexune
COCTOSIM0 B TOM, YTO6bI CO3[aTb Cuny, KoTopas
0TKa3blBAETCs 3aHSATb BNIACTHOE MOJIOXKEHME.

MNblJ1b

O6bI4Has AOMALLHSS Mblflb — 3TO CMECH BbICOXLUMX KYCOYKOB
HaCEeKOMbIX, YELYEK YeNIOBEYECKOW KOXM, NTOXMOTLEB TKaHMU,
MWHepanbHbIX BELLECTB, CEMSIH, MbifbLbl, NEPLEB, BONOC,
KPOBW, 9KCPEMEHTOB 1 MHOTMX LPYrMX COCTaBASIOLLMX.

3BE3[HbI ®EMEPBEPK

CB060/AHbIN YH1BEpcuTeT KoneHrareHa — aTo BpeMeHHoe
aBTOHOMHOE y4pe kieHne, KOTOPOe Ha HEKOTOPbIN NEPUOA
cobupaeT n ohopMnsieT Coo6LLEeCTBO MHAMBMAYANbHOCTEN
BOKPYr onpegfeneHHoi 60pb6bl. PaHo nnu no3gHo, CBo60AHbIN
YHVWBEPCUTET camopacnycTUTCs paan co3faHns 6onee
HecbopMarbHbIX CeTel n nepepacnpeaeneHns sBnactu. Takas
cTpaTerns BPEMEHHOro AeCTBMUA 1 NOCMeAyHoLLEero pocrycka
aBTOHOMHbIX UHCTUTYLMIA MOJTyuMna Ha3saHue “3Be34HOro
deiiepsepka’.

Cnacun6o: Emma Hedditch, Anthony Davies, lan Trowell,
Howard Slater, Johnny Spencer, Asger Jorn, David Cooper.
Henrietter Heise & Jakob Jakobsen, 2002 —

http://copenhagenfreeuniversity.dk



THE ABZ OF THE COPENHAGEN FREE UNIVERSITY

MOVEMENTS

Black Mountain College, New Experimental College,
Drakabygget, the Spontaneous University, New York Free
University, London Anti-University, Berlin Kriticher Universitat,
Detroit Artists’ Workshops.

UNHAPPY CONSCIOUSNESS

A motor running in the background.

DESIRE

They never mentioned that learning could be a matter of a

‘desire to’ or a ‘desire for’. No. They left it so that we did not
know what our desires could be until it was to late, until we

desired the job and became emotionally attached to it.

SUBJECTIVITY

Become one, become many. | and I.

MASS INTELLECTUALITY

With the Copenhagen Free University we have opened a
discussion about who and what define knowledge today and
the relationship between knowledge and life. Our work is

based on the understanding, that knowledge is social and that
all forms of human activity carries a level of knowledge. As
Antonio Gramsci wrote in his prison diaries from 1932: “All are
intellectuals [...] but not all have the function of the intellectual in
society”.

CONTESTATION

Strike and disappear.

FELLOW TRAVELLERS

The Copenhagen Free University is a sphere of interest arising
from the material life we experience and will always already

be politicised before any citizenship. Our scope is both local
and global, looking for fellow travellers around the corner and
around the world.

MESS

Tuesday November the 20th 2001 a general election took
place in Denmark and what materialised was the natural
consequence of a decade of commonly accepted xenophobia
and racism in the Danish society: a government based on the
support of the far right is now a reality. This mess is raising
even more demands to the development of independent
institutions and new forms of political language in culture.

UNECONOMICAL BEHAVIOUR

The effort to spend time outside capitalist production - by
running up the down escalator, by walking aimlessly around the
neighbourhood, by sleeping through the day, by daydreaming,
etc. etc. This is not leisure - leisure is part of the cycle of
productive behaviour - this is glorious waste.

NETWORKS

‘And | will do’ is almost a fully functioning distribution network
for women making videos in Europe. It is a correspondence
video project, like an envoy from another city. If you are a
woman video maker, who would like to show your work to
other women video makers in Europe and the U.S.A. and see
the work of other women video makers, you can. If you can
send me a good copy of your video, | will transfer it onto a
compilation tape, with 10 other videos. Everybody on the tape
will receive a copy. Url: www.andiwilldo.net.

MONEY

All Power to the smell of burnt money.

SKI SLOPE

Let’s open a ski slope between passion and logic.

WILDERNESS

The crucial struggle is the struggle in the wilderness. There

is no direct route; directions will come as we go through the
wilderness of confused mornings, of neurotic social relations, of
opaque bureaucracy, of mental dead weight, of lack of money
at the supermarket check-out. As Marx wrote: “The revolution,
which finds here not its end, but its organisational beginning, is
no shortlived revolution.”

VALUE

The decision to open a university was made because we would
like to get involved with the social processes which deals with
the valorisation of knowledge in a society. A university works
like a bank; both guarantee a system of value. The Copenhagen
Free University guarantees a wide array of personal, improvised
and politicised forms of knowledge embedded in social
practises around us - forms of knowledge we would like to make
explicitly social and create communities around.

SURPLUS

The evolution of art has never been results of art critique or
any selection based on quality, but of quantitative abundance.
Therefore is all artistic selection, no matter how fine it might be,
repressive for the evolution of art.

EXODUS

(Listen to a Bob Collins groove)

TRANSLUCENT CONCRETE

All power to translucent concrete.

SLEEP

The Free University is an artist run institution dedicated to

the production of critical consciousness and poetic language.
We do not accept the so-called new knowledge economy

as the framing understanding of knowledge. We work with
forms of knowledge that are fleeting, fluid, schizophrenic,
uncompromising subjective, uneconomic, acapitalist, produced
in the kitchen, produced when asleep or arisen on a social
excursion — collectively.

RESEARCH

We are both sitting at the table, with our hands under our legs,
waiting for the food to arrive. | am not sure if | should speak,
anyway she starts talking and pointing at things on the shelf,
but | don’t know if it is an expression, or a word. | try to copy
what it is she is saying, but it is hard to keep up. | do say a
couple of things, but later | realise that it was a question, not a
name. | imagine what it would be like if | learnt to speak Danish
from her, and then | imagine how disappointing | must be, as an
adult that cannot answer her questions. | am not sure that she
would be interested in teaching me, if | was not able to have an
exchange with her at this point in time, when she was willing to.

ART

Dear Copenhagen Free University

Saw your exhibition in Vienna and was in sympathy with the
project you outline on your leaflets. Keep up the good work! I'm
doing a thesis on Sartre and am arguing, amongst other things,
for the potentially radically emancipatory nature of his literary
writings. It’s important that left aesthetic theory and production
get beyond simply seeing art as an expression of bourgeois
ideology (and hence capitalism). It has to be seen as having
intrinsically emancipatory qualities.

What do you people feel about modern jazz?

Best wishes Sam.

EVERYDAY LIVES

Our work is usually closely connected to the daily life we

live. The Copenhagen Free University is, in fact, situated

and functions within the framework of our flat and household
economy. The Free University has not got any marble columns
or any spectacular architecture, but has all the mess and
irregularities of a place where people live.

CITIZENSHIP

What if you don’t feel like a sensible citizen? What if your
language is not making sense in the public sphere?

EXODUS

The active refusal of the present social relations of capitalism,
an evacuation of it’s means of support and the construction
of an alternative. Not a direct opposition or negation, but the
immediate evacuation.

SITCOMS

SELF-INSTITUTION

The model of The Free University is one we have taken up and
reworked, and is based on a direct unmediated exchange of
knowledge between people as vehicle of social change. It is
our hope that you instead of dreaming of the Copenhagen Free
University or London Anti-University or the Free University of
New York or the Spontaneous University, go where you live and
establish your own university drawing on the knowledge in your
networks.

MADNESS

The language of madness is the perpetual slipping over of
words into acts until the moment when the word is pure act.

PROGRESS

In a biography of the Swedish artist Karin Larsson (1859-
1928), it is mentioned, along with a review of her works in a
traditional sense, that she used to place the saucepan in which

the potatoes were boiled directly onto the table! That is, she

did not pour the potatoes into a bowl, but rather let them stay

in the saucepan. It was one of the Larsson family's maids who
had told this to the author of the biography, and for the maid it
was a noteworthy act. How entirely practical, thus reducing the
number of dishes that needed to be washed. And not only that:
the potatoes also retained their warmth, which they do not when
you pour them into a cold bowl - you could of course choose to
warm the bowl first, but that would also demand extra effort. In
a jiffy, the saucepan is placed on the table, and suddenly a work
process is simplified. One small jiffy for the Larssons - one giant
jiffy for (wo)mankind. Well, maybe it had been seen before, but
obviously not so often as to prevent this from arousing surprise
in a small Swedish village.

LANGUAGE

Our life within language is like a journey within polluted air.

ARCHITECTURE

Living at the Copenhagen Free University — an account from a
guest:

My room is built in such a way, that it has both a door that leads
directly to the outside, the stairs, and another sliding door which
is the entrance to the home. You could be here, but feel quite
separate from the rest of the household. You could also come
and go without the others knowing (not that | have done that)

| prefer to keep the sliding door open, then | get to hear more

of the rest of the house and smell the cooking. It is hard to tell
how much | spill out, but there is definitely a place where we all
combine, and | like it when somebody pops their head around
the door.

SPEECH ACT

It was a solely social act to say “Let us open a university” and
as we opened the Copenhagen Free University right away lots
of discursive forces came in motion in and around this self-
institution.

MANIFESTO

Today there are loads of manifestos being produced promoting
all sorts of ready-made subjectivities wanting to become
government. Our intention was to produce a power that refuses
to become government.

DUST

Ordinary house dust is a mixture of dead insect parts, flakes of
human skin, shreds of fabric, minerals, seeds, pollen, feather,
hair, blood, excrement and many other materials.

STARBURST

The Copenhagen Free University is a temporary self-institution
that for a period of time gather and formalise a community

of individuals and groups around a certain struggle. Sooner

or later the CFU will abolish itself with the intention of the
formation of more informal networks and a redistribution of
power. This strategy of temporary formation and subsequent
abolition of autonomous institutions has been called the
starburst strategy.

Thanks to Emma Hedditch, Anthony Davies, lan Trowell,
Howard Slater, Johnny Spencer, Asger Jorn and David Cooper.
Henriette Heise and Jakob Jakobsen, 2002 —

http://copenhagenfreeuniversity.dk



PYNmA KTt
MAHHOECT WWKONbI CBOEBPEMEHHOTO HCKYCCTBA

[Ixomna YUHUT BCETa CIyIIaTbCsa y‘lHTeHeﬁ. Bce HIKOJIbI, KOJUIEIXKHU, aKaACMHWH,
HUHCTUTYTBI, YHUBEPCUTETHI, KOTOPBIC YUaT HAC MapuiMpoBaTb U XOAUTH I10 HpﬂMOfI,
JaBHO CIIPOBOLUPOBAJIA ce651, " 3a0bLTH A€ 3HAHUA. Tenepb OHHU JAaK0T YPOKHU 1O
BBDKHMBAaHUIO B COBPEMEHHOCTH, YPOKH IO BBDKUBAHUIO B CUTYyallUU KOHIIA UCTOPUH,
YPOKHU JIOTUKHU KalluTaa. Yenoek YYHUTCA B HIKOJIC 3ap8.68.TI:IBaTI> JC€HbI'H U
YAOBJIETBOPATL CBOU HOTpe6HOCTI/I.

HNCTOPUS yuut Hac, uto oHa co3naercs He Hamu, a KOKOCom u Tammakcom.
T'EOI'PA®US] — uto mpupoaa COCTOUT U3 PECYPCOB U MOJIE3HBIX HCKOMAEMBIX.
BUOJIOI'US — 4ro ®u3HB JUIMb (GopMa CyIECTBOBAHHS OEIKOBBIX TEII.
DOUIIOCODUS — HEHABUAETH MBICIIE.

XUMUSA — popmyne criupTa.

OU3NKA — 1o xakoi TPaeKTOPHU JICTUT CHApsI.
PUCOBAHUE — 410 MBI HE yM€EM PHUCOBATb...

BeicTaBku JenaroTcs JeHbraMy U MOKa3bIBAIOTCS HAa BBICTABKAaX — JeHBbIU. B mikomax
ydaT CYMTaTh YHUCTYIO MPUOBLTH U MHcaTh 3asBieHus. O0mecTBo obmaeTcs C HaMH B
OJHOCTOPOHHEM JMAJIOre Ha s3bIKe JCHET. B 1IKoaax Hac yyar, 4To y Hac HET CBOETO
A3bIKa, YTO Hall sA3bIK — sA3bIK [lymkuna, Tonctoro u Maskosckoro. ITymkus, Toncroit u
MasikOBCKHI IaBHO MPOJAIOT KNTAHCKOE TPUKO Ha Oapaxoike M y4daT S3bIKY TOpTraliei.
MEI KaTeropuuecKy OTBEpraeM Takod “muanor”. MBI OTKpBIBaEM IIKOIY
CBOEBPEMEHHOTO UCKYCCTBA, YTO OBl YUUTHCS TOBOPHUTH M YUUTH TOBOPHUTE. JIeHbIH
CTPOSIT IBOPIBI KYJIBTYPHI M 3aMKH 0JIarOCOCTOSIHUI, B KOTOPBIX YETOBEK MTPaeT
BTOPOCTETIEHHYIO POJIb, KAK HEOOXOIMMOE YCIIOBHE ISl X CylecTBOBaHHMS. UenoBek —
3TO BTOpasi IPHPOJIA, KOTOpyro obpenu a1 cedst nensru. KynpTypa nmokaseiBaet ymiep0,
HAHECCHHBII YeTOBEKY MHPOM TOBApOB U 3TOT YIIepO CTAHOBUTCS YK€ HEBOCIIOTHUMBIM.
Kynberypa norepsina npaBo Ha MpoU3BOACTBO UCTUHBI U KpacoThl. VICTHHY NPOU3BOAUT
TeJNEBUACHUE U MeJHa, KpacoTy — pekiama. KynbTypa ocTaBiseT UCKYCCTBY IO/BaJIbL.
Hama mixona nposo3smiamaeT BbIxoJ, U3 noasanos. llIkona cBoeBpeMEHHOr0 UCKYCCTBa
— 3TO MPETEeH3Us HAa IPOU3BOACTBO UCTHHBI. Hama mkona Manngectupyer
CBOEBPEMEHHOE UCKYCCTBO, KOTOPOE IPOTHUB KYJBTYphl TOBapoB U AcHer. Hama mkona
3TO HE MPOTECT, MBI He TPeOyeM HUYEro, Mbl OTKPBIBAEM HOBYIO SIOXY JABYXCTOPOHHETO
Jquanora. Mbel — HeyuTeHHbIE B 9TOH BOMHE yIiI U MaHJAPUHOB, Mbl — [I€PBUYHBIN
OyJIbOH, B KOTOPOM JJOJDKEH Pa3BUBATHCS IUBHIM30BAHHEIH PHIHOK, MBI — JI€3€PTUPHI
apMHU KYJIBTYpPEI, OOBSIBIISIEM O CBOEM IIpaBe Ha peub. Korma HaM ToBOpsIT, 4TO CTpaHa
HYXJ[aeTcs B CHJIbHOW apMHH, BMECTO TBOPYECKOTO 00pa30BaHMS — MBI MOXKEM TOJIBKO
MOCMESTBCS B OTBET. MBI MOXKEM HE TOJBKO Pa3 MOCMEAThCS. MBI OyfeM I0Ir0 CMESIThCSL.
Hamemy cmexy npunamiexut Oyayiee!

Msr1 He Oynem yuutsces Bammel KynsType, KYJIBTYPE Benenus BoiH ¢ MUPHBIMU LIETIMH,
KVJIBTYPE co3unanus opyxus maccoporo ynuuroxenus, KYJIbTYPE, koropas Bemaer
UCTHHY B IIPIMOM 3¢upe Oe3 mpaBa Ha BO3PAXKEHHUS.

“Uro ke BBI IpeAIaraeTe B3aMeH?”’, — B KOTOPBIi pa3 CIIPOCHUT PacIyXIIHil OT
NoTpeOIeHHON KyIBTYpHI OI0pOKpart, ¢ ToMHKoM [lymIkiHa B KapMaHe.
“bI-BI-BI-BI-bI-TB!” — Oy/€T €AMHCTBEHHBIM OTBEeTOM. IIyIIKMH 3aTOUeH B TIOPEMY CBOHMX
KHUT ¥ eciu Obl OH ObIT HA cBOOOZE, OH OBI TpoMUe BeeX Kpudall “‘bl-bI-bI-bI-bI-Tb!”

NEKPET
0 CBOEBPEMEHHOM HCHYCCTBE

CBOEBpPEMEHHOE HCKYCCTBO — HCKYCCTBO HEYYTEHHBIX COOOIIECTB, NCKYCCTBO IPYIIL,
KOTOpBIE HE UMEIOT A3bIKa, YTOOBI BHICKA3aTh YIIEepO HAHECEHHBIH UM CYIIECTBYIOMIEH
KYJIBTYPOH.

CBOEBpEMEHHOE HCKYCCTBO — OJHOBPEMEHHO OOPETEHHE S3bIKA U €TO M3MEHEHHE.
HeyuTeHHbIe rpynnbl 00peTaloT S3bIK HE AT TOTO, 9TO OBI BRIpakaTh yIepod mimm
nporectoBars. CaMOOPraHU30BAHHBIM M CaMOYUEPEKACHHBIN S3bIK HEYUTEHHBIX IPYIIT
SBIETCS MPeTeH3Nel HeyITeHHOTO ANCKypca Ha y9acTHe B HCTOPUH U HA MIPOHU3BOACTBO
WCTHHEIL.

CBOEBpeMEHHOE HCKYCCTBO HE MMEET aBTOPA, €T0 TEJI0 — ITO KOMMYHHKAIHS YIACTHUKOB
BHYTPU TPYIIIBI, €T0 IPOU3BETCHIE — Pe3ylIbTaT KOMMYHHUKAIIMH BEIHOCHMBIH HApYXy.
[Ipon3BeneHne CBOEBPEMEHHOTO HCKYCCTBA HE UMEET MaTepHaIbHON [IEHHOCTH — 3TO
CBOETO Pojia YBEIOMJICHHE 3PUTEINS O CYIIECTBOBAHUH HOBBIX IPHHIIUIIOB
(YHKIMOHHPOBAaHUS 00IIECTBA, KOTOPBIE OBUIM O0CO3HAHHI B rpymnne. [lonmangas Ha BEICTaBKY
WY aKIUIO, 3pUTENb HEN30€KHO CTAHOBUTCS yYaCTHUKOM, TaK KaK aBTOPCTBO
pacmpocTpaHseTcs Ha BCEX, KTO BOCIIPUHST HOBBIH MPUHIIHIL
CBOEBpEMEHHOE HCKYCCTBO — IOJIUTHYECKOE HCKycCTBO. CBOEBPEMEHHOE HCKYCCTBO
MIPeTEeHyeT Ha OIPe/IeIeHNe UCTHHBI, KaK aKTUBHOM COCTABIISIONIEH MCKYCCTBA M OTPHLAET
HCTHHY, KaK MACCUBHO IPHHATOE M3BHE 00CTOATENBCTBO. [IpeTeHs3us cBoeBpeMEHHOTO
HCKYCCTBa Ha TII00aIbHOE MPUCYTCTBHE CBOEBPEMEHHOTO HCKYCCTBA B )KU3HH U
ompeneneHne UM ku3HH. [lomuTryeckoe TpeboBaHWE CBOEBPEMEHHOTO UCKYCCTBa: “‘bl-bI-bI-
BI-BI-Th !

CBOEBpeMEHHOE HCKYCCTBO — PaAMKaIbHOE HCKYcCTBO. KynbTypa mpesaraet B KadecTBe
WCTHHBI BO3BBIIICHHBIE M a0CTPaKTHBIE HIealbl (MM HE TPeUIaraer), HO BO BpeMs
MPUHATHS OTBETCTBEHHBIX MOJIUTHIECKUX PEHICHUH KyIbTypa TOBOPUT SI3BIKOM JICHET.
CBOEBpeMEHHOE HCKYCCTBO PaJUKaIbHO MPHIEPKUBACTCS CBOETO S3bIKA, KOTOPHIH SBISETCS
00BEKTHBHPOBAHHBIMH CTPEMIICHUSIMU CYOKYIBTYp K (pOpMyIHPOBAHUIO UCTHHBIL.
CBOeBpeMeHHOE HCKYCCTBO BBIpayKaeT [IEHHOCTH U MHTEPECHl pab0vnX MHTEIIEKTYalIbHOTO
Tpyna. Pabounx, KoTopble MPOAAIOT OTHBIHE HE CBOE BpEMsi, a CBOU MBICIHU. Panee pabounit
MpoAaBal pabodyio CHIIy M pe3ylbTaT ero TpyAa OTIYXKJaIcCs, CeTONHIMIHNI pabounii
MIPOJAET CBOIO CHOCOOHOCTH MBICTHTD M YUHTHCS — OTUYXKIAETCSI €0 TBOPUYECTBO.
CBOEBpeMEHHOE HCKYCCTBO BOILUIOIIAET CBOMM CYIIECTBOBAHHEM TBOPYECKOE
HempodeccroHanpHOe caMo00pa3oBaHue, [ENbI0 KOTOPOTO SBISIETCS He MpUoOpeTeHne
poeCCHOHABHBIX HABBIKOB, CIIEJOBATEIbHO, CHIOCOOHOCTH TPOJIaBaTh CBOM 3HAHUS,
CHOCOOHOCTH MPHOOPETATh 3HAHWS U MEePEeAaBaTh UX APYTUM.

I'pynna CAT Obina ocHoBana B 2003 roxy B HoBocubupcke ExarepuHoii [IpoObliieBoil - colnoyiorom,
Makcumom Hepopoid — Xyno:KHUKOM U ApTeMoM JIOCKYTOBBIM - MOJIUTHYECKUM akTUBUCTOM. CTalsia U3BECTHA

Graroaapst opraHM3aly LEJI0ro Psija aKIMK B FOPOJCKOM MPOCTPAHCTBE:

“Momncrpanus” (2004, 2005) — Bbixon Ha IlepBoMalicKylo JEMOHCTPAIHIO C a0CYpAUCTKUMH JO3YHIaMH U

IJIaKkaTaMHu.

“Yuutbes, Yunutbes H eme pa3 Yuutbes” (2004) — ynmudHasi BeueprHKa B 3alIUTY OECIUIATHOTO 00pa3oBaHus,

MpOBE€ACHHAsA Yy NaMATHHUKa Jlenuna.

“CBobona, PaBencrBo, [TuparctBo” (2004) — GnokupoBaHHE PEeKIAMHOI aKIMHU MO 0OMEHY M YHHYTOXKECHHS

MHUPATCKOH IPOIYKIHH.
nosHas UHGOpMalys Ha caiiTe www.monstration.narod.ru

CAT GROUP
MANIFESTO OF THE SCHOOL FOR TIMELY ART®

Schools always teach us to obey our teachers. All schools, colleges, academies, institutes, and
universities that teach us to march and walk straight ahead have long since forgotten
themselves; they have forgotten where knowledge is to be found. Now, they give us lessons on
how to survive contemporaneity, how to outlive the end of history, how to cope with the logic
of capital. At school, people learn to make money and how to satisfy their needs.

HISTORY teaches us that it is not we who make it, but YUKOS and Tampax.
GEOGRAPHY teaches us that nature consists of resources and fossil fuels.
BIOLOGY teaches us that life is nothing but a form of existence for protein chains.
PHILOSOPHY teaches us to hate thinking.

CHEMISTRY teaches us the formula of alcohol.

PHYSICS teaches us to calculate the trajectory of an artillery shell.
DRAWING teaches us that we are unable to draw.

Exhibitions are made with money, so that money is all that exhibitions show. Schools teach us
to count our net profits, how to write proposals. Society talks to us through a one-way dialogue
in the language of money. Schools teach us that we have no language of our own, that our
language is the language of Pushkin, Tolstoy, and Mayakovsky. Pushin, Tolstoy, and
Mayakovsky have long since been selling Chinese T-shirts on the fleamarket; they now teach
the language of trade.

We categorically reject this kind of “dialogue.” We are opening our school for timely art to
learn how to speak and to teach others how to speak. Money builds palaces of cultural and
castles of content in which the human being plays a secondary role, little more than a
precondition for their existence. Humanity has been acquired as money’s second nature.
Culture demonstrates the damage the world of commodities has done to humanity, a loss for
which there is no recompense. Culture has lost the right to produce truth and beauty. Truth is
produced by television and the media; advertising is responsible for beauty. Culture leaves art
in the basement.

Our school proclaims that it is time to leave the basement. The School for Timely Art claims
the right to produce the truth. Our school manifests timely art that is against the culture of
commodities and money. Our school is not a protest; we are not demanding anything; we are
opening a new epoch of two-way dialogue. We are the forgotten in this war of coals and
mandarins; we are the primordial soup in which a civilized market should develop; we,
deserters from the army of culture, proclaim that we have the right to speak. When they tell us
that the country needs a strong army instead of creative education, we can only answer by
laughing. We won’t only laugh once. We are going to be laughing for a very long time.
The future belongs to our laughter!

We will not learn your culture, the CULTURE of making war with peaceful goals, the
CULTURE of making weapons of mass destruction, the CULTURE that transmits the truth live
on primetime without any right to dissent.

“So what can you offer instead,” says the bureaucrat once again, bloated with cultural
consumption, a volume of Pushkin in his pocket.

“bI-pI-bI-bI-bI-Th!”** Will be the only answer. Pushkin is confined to the prisonhouse of his
books, and if he were free, he would scream “bl-bI-bI-bI-bI-Th” louder than anyone else.

DECREE ON TIMELY ART

Timely art is the art of communities that have not been accounted for, the art of groups
that have no language to express the loss that existing culture has done to them.
Timely art is both the acquisition of a language and its transformation. Unrecorded,
neglected group do not acquire their language to complain about their loss or to protest.
The self-organized, self-constituting language of unrecorded groups is the claim of a
neglected discourse for participation in history and the production of the truth.
Timely art has no author; its body is the communication of its participants within the
group; its artwork is the result of exteriorized communication.

Works of timely art have no material value; instead, it notifies the spectators of the
existence of new principles for the functioning of society, which have come to
consciousness through the group. Visiting an exhibition or an action, the spectator
inevitably becomes a participant, since authorship spreads to everyone who has
accepted its new principle.

Timely art is political art. Timely art claims the right to define truth; as art, it also
negates truth as a passive, exoteric circumstance. Timely art claims the right to its
global presence in life, and the right to define that life. Timely art’s political demand:
“bI-bI-bI-bI-bI-T !

Timely art is radical art. Culture offers (or fails to offer) us sublime and abstract ideals,
but whenever responsible decisions need to be made, culture speaks the language of
money. Timely art radically keeps to its own language, which is the objectified
movement of subcultures to the formulation of truth.

Timely art expresses the values and interest of intellectual workers. Workers who do not
only sell their time, but their thoughts. In the past, the worker sold his labor power,
alienating from his labor’s results. Today, the worker sells his ability to think and learns,
thus alienating himself from his creativity.

The existence of timely art embodies creative, non-professional self-education, whose
goal is not to gain professional skills, and the resulting ability to sell one’s knowledge,
but the ability to gain knowledge and to pass it on to others.

translator’s notes:
*This use of timely is a Russian pun on the proximity of the words sovremenoe (=contemporary)
and svoevremenoe (=timely, on-time).

** The neologism bI-bI-bI-bI-bI-Tb (Y-y-y-y-y-t’, with a soft t like in Chto delat’) is a verb that seems
to mime great effort, but also sounds a little like children’s language. It rhymes with vy¢’( = to
howl),” and byt’ (=to be). There is no good way to translate it, unfortunately.

The CAT group was founded in Novosibirsk in 2003 by the sociologist Ekaterina Drobysheva, the artist
Maxim Neroda, and the political activist Artem Loskutov.

The group became known through the organization of an entire series of actions in urban space.

These include “Monstration” (2004-2005), an intervention in a Mayday demonstration with absurdist
slogans and posters, “Study, Study, and Study Again” (2004), a street-party in defense of free education,
which took around a monument to Lenin, or “Freedom, Equality, Piracy” (2004), the blocking of
advertising campaigns by circulating and destroying pirate productions. For more information, see
www.monstration.narod.ru



-

akiust rpynmbl KOT B mogneprkky GecrutatHoro oopasoBanus | An action by CAT group in support of free education at the Lenin-monument “Study, study, and study again.”




David Riff
The Karl Marx School of the English Lanquage

1.

The Karl Marx School of the English Language (KMSEL) was founded in January 2006. Its most
immediate goal was to improve both the spoken language (pronunciation, discussion) and reading
comprehension of its participants. I serve as the “instructor” (native speaker and art historian
Kristin Romberg is the substitute teacher when I am unavailable). The “students” are the
philosophers Oxana Timofeeva, Alexei Penzin, and Vlad Sofronov, the curator Konstantin
Bokhorov, and the artist Dmitri Gutov. The school meets once a week at Gutov’s studio in the
center of Moscow. Meetings last between 3-4 hours, with one cigarette-and-tea break, and usually
end with a drink or two at a local bar.

The school’s curriculum consists of texts by Karl Marx in their English translation., which we
download and print out from www.marxists.org. Utilizing the collective linguistic skills of the
group, we often make close comparisons of English translations to Russian and German versions
of Marx’ texts. This means that we find ourselves moving very slowly. So far, we have devoted 12
sessions to the Feuerbach Theses,
about 4 sessions to a letter from
Marx to Arnold Ruge. We then
launched into “Private Property
and Communism”
Economic-Philosophical
Manuscripts of 1844, and have
been working with these for the

from the

entire summer.

First, we read the texts aloud
several times sentence by senten-
ce, correcting pronunciation,
identifying difficult words, and
comparing important points to the
Russian translation and the Ger-
man original. The difficulties
really begin with the next step,
when we try to summarize Marx’s
thoughts in our own (English)
words; this almost invariably leads
to various interpretations and a
great deal of discussion. This
discussion is both stimulating and
confusing. A mixed (if not anar-
chical) hermeneutic shatters and
fragments our discourse. As it becomes increasingly illusory, personal, and subjective, our
discussion jumps ahead to other topics and readings that we have yet to reach, producing polemical
fever, in the heat of which each of us slips into her or his accustomed role, until we abscond to
obligatory drinking and late-night cab rides home.
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2.

For me, the desire to read Marx more closely arises from my view of our local political situation.
The collapse of state socialism totally discredited dialectical materialism as an episteme. Most
educated people are allergic to Marxism. However, in the last five years of “normalization” and
“controlled democracy” under Putin, a small political left has become one venue for dissent. In
some circles, it is even fashionable to talk about Marx. This does not mean that Marxism is returning
as a political force; in fact, it seems sadly clear that the numbers are too small and the central
issues are still too unclear to permit any consolidation that could lead to a fundamental political
change. Thus, this field’s main activities are “knowledge production” and “self-organization”
through both small-scale activism and intellectual debate. The general assumption is that some
version of (anarcho-)Marxism will better at explaining post-Soviet reality than the hegemonial
neo-liberal paradigms, based in a politics of administration and an economics of need.

Needless to say, the marginal left arises in certain local structures. It is heir to the dissident (anti-
Communist) traditions of the late Soviet period, whose confidential kitchen politics led to “self-
clarification” and “consolidation” against the rotten Soviet order. Given the repressive nature of
“controlled democracy,” many leftists see this structure as a potentiality for civil dissidence today.
But dissidence against what? The late Soviet experience of dissidence showed that a vague negation
of the state and its ideological apparatus is not enough. Only definite negation can prevent the
irresponsibility of armchair theory. Indifferent antitheses produce only half-knowledge, whose
ultimate conclusion has to be “thank god we’re not in power.” In overcoming this passivity, political
and cultural activism are crucial, not only as a means of keeping at least some possibility for
collective action alive, but also as a collective form of “learning by doing” that differentiates and
specifies the vagaries of anti-capitalist dissent. If it does not bring theoretical clarity, however, it
too can easily become “action for the sake of action” whose real goal is a micro-community’s
“being-together.” This “being-together” alone is not enough to break through the fog, obviously.

The absence of mass movement (or multitude) can be useful — it supplies a continuum for reflection
— but it also engenders endless, entropic debates. These debates supposedly serve the purpose of
“self-clarification” and “consolidation,” but often have the opposite effect. At worst, they become
esoteric performances that differentiate smaller (or larger) “ventures,” vying for attention on a
small, heterogeneous countercultural field. This may provide a useful practical education in
aggressive countercultural (or artistic) marketing in a war for scarce resources, but it does not
lead to any greater clarity as to the subjects and objectives of an emancipatory, anti-capitalist
movement. Still, what is interesting to me is that these debates do not only show how fragmented
or confused the left is, but also that the language of Marxism — both in theory and praxis — has
once again become a potential means of universalizing the struggles that arise in every form of
production without negating or subordinating their singularity. Then again, this potentiality is
fatally blocked from actualization. One wonders how many people have actually read Marx, and
what exactly they have read. This sounds a little arrogant, but I honestly often have the impression
that we all don’t know exactly what we’re talking about. If we did, we would be in a much better
position.

flagng Pudrop

Wkona aurnuuckoro Asvika wmenn Hapna Mapkca

1.

[lxona anrnuiickoro si3sika uMenu Kapna Mapxkca (The Karl Marx School of the English Language,
KMSEL) ocroBana B stuBape 2006 rona. Ee HerocpecTBeHHOH 3a/1a4eii ObIIO COBEPIICHCTBOBAHHE
YCTHO# peur (IIPOM3HOIIECHUS, BEICHNS IUCKYCCHH) M HaBBIKOB pabOTHI C TEKCTOM. S1 BHITOIHSIO
pounb “nipenioziaBatens’” (HOCHTENb s3bIKa, HCTOPUK HCKyccTB Kpuctun Pombepr nonmenseT Mens
o HeoOxoauMocTn). “Crynenramu’ ctamu puinocodsr Okcana Tumodeera, Anekceii [leH3un u
Bnan Codponos, kyparop Koncrantin boxopo u xynoxuuk Jmutpuii ['ytos. [llkona codbupaercs
pa3 B Heaeno B cTyauu ['yToBa B ieHTpe MockBbl. Berpeun ansites 3-4 yaca, ¢ OAHUM NEepPEPbIBOM
MOMUT-NOKYPUTb, & 3aBEPIIAIOTCS OOBIYHO PIOMKOM-APYToii B Oiu3iexamieM Oape.

VYuyebnasa nporpamma KMSEL cocraBinena u3 tekctoB Kapiaa Mapkca B aHIIMiickoM nepeBoje,
KOTOpBIE MBI CKauUMBaeM ¢ WWW.Mmarxists.org v pacriedarsiBaeM. Vcross3ys obIee 3HaHHE S3BIKOB,
MBI 4acTO COIOCTABIISIEM AHIIMHCKHE MEePEBOABI C PYCCKHMH M HEMEIKHMH BEPCHSIMU TEKCTOB
Mapkca. [ToaTomMy mpoasuraemcst Mbl BecbMa MeaiieHHo. K HacTosiieMy MOMEHTY, MBI TIOCBSITHITH
12 3ansaTuii “Te3ucam o deitepbaxe” u okoio 4 3aHATHI THCEMY Mapkca k ApHoaby Pyre. 3atem
MBI IPUCTYNHIIH K TaBe “YacTHas COOCTBEHHOCTh U KOMMYHH3M ™ U3 “IKOHOMHUKO-PHIOCOPCKUX

pykonucei 1844, u

popaboTany HaJ Hell Bce JIeTo.

CnepBa Mbl YUTA€M TEKCThbI

BCIYX HECKOJBKO pas,

MpeII0OKEHHE 3a

A\ - v MpeIIOKEHHEM, TOMpPaBIss

V/ ¢ S NPOU3HOUIEHHE, BBIJEJISIS

s N\ TPYJAHBIE CIOBA M COMOCTABIISA

: VL\M Y A Ba)XHbIE MOMEHTBI C PYyCCKUM
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J. T'ytoB. «Mapkce, 11-b1it Te3ucy, xonct,macno, 40X80 cm., 2006 | D. Gutov. «Marx. 11th Thesis», oil on canvas, 40x80cm. 2006
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NepeBOJOM U  HEMEIKUM
nepBoucTouHukoM. Hactosmue
TPYAHOCTH HA4YMHAIOTCS Ha
cleJyouieM 3Tane, Korjaa Mbl
MIBITAEMCS] TTOJBITOXKUTH MBICIIH
Mapkca HalMu COOCTBEHHBIMU
cioBaMH  (IT0-aHTIIMHCKH);
MIPAaKTUYECKH BCETZa BO3HUKAET
MHOKE€CTBO MHTEpIIpeTauui u
HAYMHAETCs ropsiyast AUCKYCCHSL.
OO0cyxeHHs 3TH OTHOBPEMEHHO
BOOJAYUIEBJISIOT U COUBAIOT C
Tosky. PasHoponnas (ecnu He
aHapXHW4eCcKas) TepMEHEBTHKA
paciiaTeiBaeT ¥ GpparMeHTUpyeT
Hamry Geceny. CTaHOBSCH Bce
0oJee WILTIO30PHOM, JTUYHOU H
cyObeKTUBHOH, JUCKycCHUSA
NepenpbIruBaeT K IpyruM TeMaM
U TEKCTaM, JI0 KOTOPBIX MBI €1
HE JOLITH, poxpaaercs
nojieMuyeckas auxopajka, B
rOpsiuKe KOTOPOM KaXKbli U3 HAC BO3BPAILIAETCS K CBOEH MPUBBIUHOM poJid, TOKa Mbl HE crlacaeMcs
00s13aTeNbHOM BBIMUBKOM U MO3JHUMH TaKCH JOMOM.

2.

XKenanue Gonee BHUMATENbHO MpoYecTh Mapkca BO3HHKAET y MEHs KaK CJIECTBUE OTHOIIEHUS K
Haniel JIOKaJbHOH IOJIMTHYeCKON cuTyanuu. Komarc rocytapcTBeHHOTO cOLMaIi3Ma ITOJTHOCTEI0
JUCKPEAUTHPOBAI TUATEKTHUECKUI MaTepHaIn3M Kak SMHUCTeMY. Y OONBIIMHCTBA 00pa30BaHHBIX
moneil Ha MapkeusM amneprus. HecmoTps Ha 3To, 3a mocneaHue OsTh JeT “HOpMallM3aluu” U
“koHTponHpyeMoit nemokparun” IlyTrHa, HEOONBIIOE JIEBOE MOJNTHYECKOE JBHKEHHE CTAJO
€IMHCTBEHHOM TeppuTOopHueil Hecornacus. B HEeKOTOpBIX Kpyrax Aake MOJHO rOBOpUTh 0 Mapkce.
DTO He 03HaYaeT BO3BpAIIEHNsI MapKCU3Ma Kak IMOJMTHYECKOW CHIIBI, HA CaMOM Jielie, MeYaabHON
OYEBHJHOCTBIO ITPEICTABIISIETCS CIIUIIIKOM MAJIO€ YMCIIO BOBJIEYEHHBIX U HEIPOSICHEHHOCTH TIaBHBIX
BOMPOCOB, YTO MPEMSITCTBYET KAaKOH-IMOO KOHCOJNHMAAIMH, CHOCOOHOH NMPHUBECTH K
(yHIaMEHTaJIIbHOMY HOJIMTHYECKOMY M3MEHeHHI0. U 1mo3Tomy, AeATeabHOCTbh 3TOr0 Kpyra B
OCHOBHOM IOCBSIIIIEHA “TIPOU3BOJICTBY 3HAHUS U “‘CaMOOpraHu3aliy’ B CKPOMHBIX 110 MaclITady
AaKTUBU3ME U HHTEIIEKTyalbHbIX Aebarax. IIpenmonaraercs, 4To onHa M3 BepcHil (aHapXo-
)MapKcH3Ma JIyullle 0OBSICHUT MOCT-COBETCKYIO PEaIbHOCTh, YUeM FETe€MOHHbIE HEO-JTHOepabHbIE
napajgurMbl, OCHOBaHHBIE HA MOJIMTHKE KOHTPOJS M YKOHOMHKE HY KIIBI.

CTOWT JIM TOBOPUTB, YTO MAapTUHAJIBHOE JICBOE IBHKEHHE PAa3BUBACTCSI B ONPEICICHHBIX JTIOKaTbHBIX
CTPYKTypax. DTO HNPOJOJDKEHUE AUCCHACHTCKUX (aHTH-KOMMYHHCTHYECKHUX) TPajgHIUl
MMO3/IECOBETCKOTO MEPHOJa, Ybsi TallHasg KyXOHHas MOJUTHKA Bela K “‘CaMONpOSICHEHUIO” U
“KOHCONMMIALMK TPOTUB CTHUBILETO COBETCKOIO MOPSAAKA. YUUTHIBAs PENPECCUBHYIO MPUPOLY
“KOHTPOJHMPYEMOH E€MOKpaTHH’, MHOTHE JIEBBIE CETOAHS PacCMaTPUBAIOT 3Ty CTPYKTYPY Kak
MOTEHIMAIFHOCTD AT rpaskaaHckoro Hecornacust. Ho ¢ uem He cormamarscs? OnbIT IUCCHICHCTBA
nozaHero CCCP noka3as, yTo HEONpeaeJeHHOrO OTPULIAHUS FOCYAapCTBa U €0 UIE0JIOTHYeCKOro
anmapara HexocTaTo4HO. TOIbKO 4eTKO o(OopMIIeHHOE OTpHIlaHWE CIOCOOHO HM30exaTh
6€30TBETCTBEHHOCTH KaOMHETHOTO TEOPEeTH3HpOBaHUs. be3pasnuuHoe MPOTHBOMOCTABICHHE
CO3/IaeT JIMIIb MOJTy3HaHWE, IIaBHBIM BBIBOIOM KOTOPOTO CTaHOBUTCS “‘Onaromapu Oora, 4To MBI
He y BiacTy”. [l Ipeo1oaeHust 3TOM NaCCUBHOCTY, KPUTUYHO BaXKEH ITOJUTUYECKU U KyIBTYpHBII
AKTHBH3M, HE TOJBHKO B KAaU€CTBE CPEACTBA MOAJCPKAHUS XOTS ObI HEKOTOPOH BO3MOXKHOCTH
KOJUIEKTHBHOTO ISHCTBUSI, HO TAK)Ke B KaUueCTBE KOJUIEKTUBHOM (opMbI “00yueHus yepes aeiictBue”,
B KOTOPOM pa3IMYaIOTCS M KOHKPETHU3UPYIOTCS MPEBPATHOCTH aHTHKANUTAINCTHYECKOTO
nHakoMbIcIHUsL. OIHAKO, JHIIEHHBIH TEOPETHYECKOH SICHOCTH, TMPOIECC 3TOT JErKO CTAaHOBUTCS
“nelicTBUEM paju caMoro AEHUCTBUs, HACTOAIIEH LeNbI0 KOTOPOro siBisercs “OblTHe-BMecTe”
JTAHHOTO MHKPOCOoO00IecTBa. DTOro “OBITHsI-BMeCTe” caMoro 1o cede, KOHEUHO JKe HeI0CTaTOuHO,
9TOOBI IPOPBATHCSI CKBO3b TIEJIEHY.

OTCyTCTBHME MacCOBOTO ABMXKEHUS (MJIM MHOKECTBA) MOXKET OKa3aThCs MOJIE3HBIM: BO3HUKAET
KOHTHHYYM A7 pe(IIeKCHH, HO ONHOBPEMEHHO MOPOXKIAI0TCS OECKOHEYHBIE, SHTPOMUHHBIE 1e0aThI.
Takue nebatpl, Ka3anoch Obl, CIyKaT “‘CAaMONPOSICHEHUIO” M “KOHCOJIMAALMU”’, HO YACTO MMEIOT
obpatHbli dpdekT. B xynmem ciryqae, oHu oOpamaroTcsi 330TepHIECKIMHU TIPEICTaBICHUSIMH,
OTIMYAIOIIMMH MEHbIIHe (WU Oonbline) “aBaHTIOPHI’, OopsIinecs 3a BHUMaHHE MaJeHBKOTO,
reTepOreHHOr0 KOHTPKYJIbTYPHOTo MmoJisi. UTo MOKET AaTh MOJE3HbIH MPaKTUYECKUH OMBIT
arpeccHBHOTO KOHTPKYJIBTYPHOTO (MJIM XyHZO)KECTBEHHOTO) MapKeTHHTa B yCJIOBHSIX BOWHBI 3a
OTpaHUYECHHBIE PECYPCHI, HO HE BEJET K CKOMb ObI TO HU OB1710 G0Jiee ICHOMY TOHUMAHHUIO IPEAMETOB
U 11e71eil 0CBOOOIUTENLHOIO, aHTHKAIUTATUCTHYECKOTO JIBHXKEHUs. MHE HHTEPECHO, OTHAKO, YTO
9TH 1e6aThl He TOJBKO MPOSBIAIOT (PParMeHTHPOBAHHOCTh M 3aMENIATEIbCTBO JIEBOTO IBIKEHHS,
HO W TO, YTO SI3BIK MapKCH3Ma — M AJISI TEOPHH, U JUISl IPAKTHUKKA — BHOBB CTaJl MOTEHIUAIBHBIM
CpPEe/ICTBOM yHHUBEpcaau3aluu 60pbObl BO BCEX BUAAX MPOU3BOACTBA, HE OTPHLAS U HE MOJUUHSAS
CHHTYJSIPHOCTB KaX10To ciaydast 60pb0bl. Ho onsiTh-Taky, akTyaau3arys 3ToH NOTeHIMAIEHOCTH
(haranpHO OnOKMpoBaHa. MHTEpecHO, KaK MHOTO JIFONEH NeHCTBUTEIRHO YUTAId Mapkca, U 4To
HMMEHHO OHM MpowH. ITycTh 3TO 3ByYHT HECKOJBKO BBICOKOMEPHO, HO MHE JI€HCTBUTEIBHO YacTO
Ka)KEeTCsl, 9TO BCE MBI HE 3HaeM, O 4eM BeJeM peub. Eciau Obl 3HaIH, IMOJOKeHNe Halle ObUIo OBl
3HAYUTEIBHO JIyYIle.



3.

In describing KMSEL’s background, I have not only delineated my own (political, intellectual)
motivations in suggesting this initiative — with English practice as a pretense — but also wanted
to provide a sample of the kind of monologue you could hear at a KMSEL meeting. Of course,
everyone came to KMSEL with their own intentions, and the point was not to subordinate these
intentions to some sacral Marxist truth. So antagonistic discussion to clarify the terms of
engagement is inevitable. But once the discussion gets out of hand (30 minute monologues!), it
quickly becomes an exercise of defending identities with or against two “colonial languages.”
The experiment reaches its first dead end. It both reproduces and deconstructs the indifferent
antithesis between the “critical criticism” of a schoolkid and the authoritarian voice of the educator.
Both refuse to be educated. Only “being-together” can break through the tedium of their standoff:
bursts of laughter, tearful apologies...

Thus, it seems to make more sense to concentrate all the participants’ different intentions in one
educational activity, to limit its scope, to focus on concrete material by reading very slowly,
making sure that everyone really understands every word, even if we all disagree. The reduction
of English vocabulary helps to effect this focus. This flight from polemics to proximity was not
my didactic initiative, but a general request from the group. It has led to interesting results. Here,
again, there is a dialectic between two modes of interpretation: one is to seek out the referents of
Marx’ language in their historical context. The other attempts to draw connections from the
“classical” body of knowledge to everyday life, as experienced through the lattice of professional
disciplinary practices (art, philosophy, criticism, scholarship). Both are complementary as long
as we prohibit ourselves from holding monologues. However, even at its best, this mode of
reading also finds itself in a dead end: the texts themselves are first mantras, then mirrors. Their
re-collection (Er-innerung) remains a confidential, nocturnal activity, held in the interior of a
Marxist monastery.

Then again, pure contemplation is impossible even if it were desirable, given both the quantity
of our meetings and the quality of the texts. Nocturnal undertakings eventually always come to
light, even if in a distorted form. Or more prosaically, as art professionals, critics, or philosophers
involved in real cultural production, I think we will all see the possibility for setting our knowledge
into practice; not only are we too “worldly” to stay in the Marxist monastery for long, but we
also know that production brings both “being-together” and “self-disciplinary contemplation” to
an entirely different level as collective (and perhaps antagonistic) action. For now, this collective
action — which is likely to go in either publicistic-critical or artistic directions — is a potentiality.
This does not only make it attractive, but also gives rise to medial suspicion on my part: won’t
we be making just be another commodity, once we get to work? Then again, I hope that this
continuing, collective experiment in self-education will lead beyond the classical obstacle of
reification or its indefinite negation, that it might make a product that is far more than a commodity.
This hope might be in vain. It too might be lead to another dead end. But the only way to find out

is by trying...
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OmnuceiBags KMSEL, s He Tonbko Habpocan coOCTBEHHBIE MOTHBAUHMH (MOJIUTHYECKHE,
HMHTEJUIEKTYyaJIbHbIe) 110 OTHOIIEHUIO K JaHHOM MHULMATUBE — IJ€ 3aHATHUS aHIIMHCKUM CTald
JIMIIB IPEIIOroM — HO TaKKe XOTeJ IPUBECTU IIPUMEP MOHOJIOra, KOTOPBIA MOXKHO yCIIBIIIATh HA
Bcrpeyax KMSEL. Pasymeercs, kaxaplii y4acCTHHK HpPULIEN CIOa CO CBOMMHU COOCTBEHHBIMHU
HAMEPEeHUSIMH, M BaKHO OBbLIO HE MOJYUHATH UX Pa3zHOOOpa3ue HeKOi cakpajibHONW MapKCHCTCKON
nctuHe. [loaToMy Hem30eXHB aHTAaTOHUCTHUYEKHE AMCKYCCHUH, NPOSICHAIONINE YCIOBUS
B3auMojeiicTBus. Ho korma crmop BBIXOOUT M3-1I0J KOHTPOJS (IOTy4acoBble MOHOJOTH!), OH
NpeBpallaeTcs B 3allUTy UACHTUYHOCTH 32 WJIM NMPOTHUB ABYX “KOJOHHAJIbHBIX SI3BIKOB”.
OKCHEpUMEHT MONAaAaeT B 1epBbli TynuK. OJHOBPEMEHHO BOCIIPOU3BOAUTCS U IEKOHCTPYUPYETCS
6€CCMBICIIEHHOE TPOTHBOMOCTABICHHUE “KPUTHYECKOTO KPUTHIM3MA ™ MIKOIFHUKA  aBTOPUTAPHOTO
rosioca yuyurens. O6a OTKa3bIBalOTCSl yUUThCs. [IpoOHTHCS CKBO3b MX YTOMHTENBHBIH KIMHY
CIIOCOOHO TOJBKO “OBITHE-BMECTe”: B3PBIBHOM CMeX, CJIC3HbIE H3BUHEHHS. ..

[TosTOMy MMeeT CMBICI COCPENOTOYUTHCA Ha Pa3IUUYHbIX HAMEPEHUAX BHYTPU €IJUHOrO
00pa3oBaTeIpHOTO Mpolecca, OTPAHUIUTH €ro cepy, chOKYCHPOBaTHCS HA KOHKPETHOM MaTepHale,
YUTaTh OY€Hb MEJIEHHO — YTOOBI KaXKIbIii HEMPEMEHHO MOHST KaKA0E CIIOBO, AaXKe €CIH Mbl He
COIVIaCHBI APYT ¢ ApyroM. OrpaHudeHne aHIIMHCKOTO BOKaOyISIpHs TOMOTaeT HaM JOOUTHCSI ATOTO.
DTOT CKauyOK OT MOJEMHKH K OJM30CTH ObUT He MOeH JUIaKTHYECKOW MHHIIMATHBOM, a OOIIMM
JkenaHueM rpynmbl. OH IPHUBEI K HHTEPECHBIM pe3yabTartaM. 37iech BHOBb pa3BepHYach AUANIEKTHKA
JIByX CIOCOOOB MHTEPIPETALMH: Pa3bICKUBAaTh PeepeHThl s3bika Mapkca B HX HCTOPUYECKOM
KOHTEKCTE, WIIH K€ MBITAaThCSI HANUTH CBS3H C “KJIACCHYECKHM MACCHBOM 3HAHHS ITOBCETHEBHOM
JKU3HH, TPHOOPETAEMOro B CTPYKTypaX OMbITa MPOPECCHOHANBHBIX JUCHUILTUHAPHBIX MPAKTHK
(uckycctBa, Guinocodpun, KpuTHKH, obpazoBanus). O6a cnocoba JONONHSIOT APYT Apyra, 10 TeX
op, TOKa MBI BO3JEPKUBaEeMCsi OT MOHOIOTOB. OHAKO, Kak OBl XOpOIIO HU Pa3BUBAICS JaKe
9TOT PEXUM 3aHATUH, OH TOXKE 3aBOJUT B TYNHK: CAMH TEKCTHI CIIEPBa CIYXKaT MAaHTPaMH, a TOTOM
— 3epkasnamu. Vx Boccranosnenue (Er-innerung) ocraercs koH(QUAEHIHMAIBHOH, CyMepeyHOM
MPaKTUKOH B Mpejenax MapKCUCTCKOTO MOHACTHIPSI.

Torna cHoBa, 4YMCTOE BCMaTpHUBaHUE OblIO Obl HEBOZMOXKHO, 1a’Ke €CIIM OHO U OBLJIO XKeNaTelbHO,
YYUTHIBasI M KOJIMYECTBO HAIIMX BCTPeY M KadecTBO TEKCTOB. HouHbIE CBepIICHUs, B KOHEUHOM
cyere, BCEr/a BBIXOAT Ha CBET, NPaB/a B UCKaKeHHOi Gopme. M Gosee npo3anyecky, s aymato,
YTO BCE MbI: KPUTHUKH, GUIOCO(BI MM NPOPECCHOHAIIbI, BOBICUEHHbIE B PEAIbHOE KyJIBTYPHOE
MIPOM3BOJCTBO, BUANM BO3MOXKHOCTH JUIsi BKJIIOUEHHS HAIIero 3HaHUS B MpakTuky. He Toibko,
MIOTOMY YTO MBI BCE “‘CIMIIKOM MUPCKHE”, 4TOOBI OCTAaThCSI B MAPKCUCTCKOM MOHACTBIPE Ha 10JIT0e
BpEeMsl, HO ITOTOMY YTO MBI 3HaeM, YTO IPOU3BOICTBO OJJHOBPEMEHHO SIBISAETCS U «OBITHEM BMECTE)
U «CaMOJUCHUIUIMHUPYIOIIMM CO3€pIaHueM» Ha COBEPIIEHHO WHOM YPOBHE KOJJIEKTHBHOTO (U
BO3MOXXHO aHTAQrOHMCTHYECKOro) JercTBus. [1oka, 3TO KOJIEKTUBHOE JEHCTBHE, KOTOPOE MOXKET
NOMTH MM B MyOIMYMCTHYHO-KPUTHYIECKOM HJIM apTHCTHYECKOM HaIpaBJICHUU SBISIETCS
MOTEHIINAIBHOW BO3MOXKHOCTBIO. DTO OKa3bIBaeTCS HE TOJIBKO NPHBIEKATEIBHBIM, HO TaKXKe M
BBI3BIBAET C MOEH CTOPOHBI HEKOTOpbIE IOJ03PEHHE: He Oy/leM JIM Mbl CHOBA IPOU3BOIUTH EIIE
onHy (¢opMmy ToBapa, Kak TOJBKO MbI 3acsiaeM 3a pabory? Torma cHoOBa, s HaIEKOCh, YTO ITO
MIPOJOJDKEHNE, 9TOT KONIEKTHBHBIN 3KCIEPUMEHT B caMOOOpa30BaHUM CMOXKET BEIBECTH Hac 3a
TPaJULHOHHBIE CXEMbl OBEILECTBICHUS WJIM €r0 CMYTHOTO OTPULAHMSA, YTO M3 HEro MOXKET
TOTYYHUTBCS PE3YIIBTAT, KOTOPBIH CMOXKET CTAaTh YeM TO, YTO ropa3io OOJIbILE YeM TOBap. ITO MOXKET
OBITH HampacHas Hajxexaa. MoxeT OBITH 3TO Jopora, Beaymias K ApyroMmy Tynuky. Ho
€IMHCTBEHHBIH CIOCOO 3TO BBISCHATH 3TO TBITATHCS. ..

Asryct 2006

David Riff, born 1975 in London, art critic, translator, writer, member of the workgroup “What is
to be done?”. Lives in Moscow and Berlin.
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Alice Creischer & Andreas Siekmann | ExArgentina

ExArgentina found its thematic starting points in the economic crisis and uprisings in Argentina in
December 2001. The project lasted for four years, giving us a span of time much longer than the
usual haste with which exhibitions and cultural events have to be managed, providing a continuum
that provides the precondition for truly critical, complex artworks. The project consisted of several
stages: from November 2002 to May 2003 we stayed in Buenos Aires, where we met various
groups and artists and started a process of cooperation and discussion, which was to last four
years. In the fall of 2003, we returned to Berlin and organized the conference “Plans for Leaving
the Overview.” The conference was intended to discuss the theoretical and methodological issues
that had so far crystallized with people from Europe as well. It was followed by the exhibition
“Steps to Fleeing from Work to Action,” which was shown at the Museum Ludwig in Cologne in
March 2004. Part of the exhibition was also shown in September 2004 in the exhibition “How Do
We Want to be Governed” at a Centro Civico in in Barcelona. This spring, the final part of
ExArgentina took place in Palais de Glace, a city institution in Buenos Aires, and was organized
by the Argentine artists, who brought in many new artists and groups. This last part of the project
consisted of an exhibition and a 6-week workshop, in which issues important to the project were
now discussed in the light of the current political situation.

We first traveled to Buenos Aires with the intention of starting a kind of genealogical practice,
with which we wanted to explain the political and economic crisis that happened in Argentina in
2001 /2002. We based this on the concept of genealogy that Foucault developed in his lectures at
College de France in 1976. We developed concrete questions: Which cases could be compared
with the Argentine crisis — e.g. Mexico 1994, Russia 1998, Asia 1997? Who are the protagonists of
the crisis? Why are the new investors’ buildings and shopping malls never pictured, but always
only the burning tires of the street barricades? What are the connections like between political
apparatuses and profiteers? Which identitary images does the crisis found, and how can one work
against them? These questions disappeared in the first weeks. They landed in the same place where
two stacks could be found in bookshops: one stack offering a multitude of books analyzing the
crisis and corruption in Argentina, the other offering psychological guides and self-help literature.
For us, both of these stacks were the symptom of a bourgeois dilemma: there is a permanent
analysis and criticism of the political present, which may have no other social connection than to
the prison of self-optimization.

Through the artists and groups that we met, it seemed at first as though we were moving away
from an analysis, because we were involved in a process of social solidarity and political self-
organization that we had not known before. It is difficult for us to describe this process without
reproducing kitsch: battles in the street, assemblies in occupied factories, outrage at the everyday
repression on the part of the police. We believed less in the images that were produced for these
battles at the time than in presence and experience in a specific situation that is not suited to be a
reproducible model. We observed how the “intellectuals” behaved in this situation. We noticed
that it seems to be part of the intellectual’s job to always be capable of judging and maintaining
one’s own balance — as though one were sitting in a loge and watching a play in the theater. It
became very clear that the “power of judgment” defines a social status, whose holders are intent on
maintaining this status. The point was holding a political criticism that cannot escape from the
prison of representing its own interests. It became apparent that this judging functioned according
to the immanent categories of government or a social stock-taking.

In Buenos Aires we read John Holloway’s book “Change the World Without Taking Power”, which
had just been published in the German translation. Holloway drafts a negation that understands the
no to capitalist harmony as the beginning of a social action. He succeeds in suspending the “no”
from the various futility judgments that it is so often linked with, because he seems to be lacking
the historical perspective. Negation also means the refusal to draft a post-revolutionary scenario
with its new state, its new society or its new work. We liked the topos of flight and leaving in
Holloway’s book, which could be used differently from Foucault’s topos of war / battles. Shortly
before our return to Germany, there was an event in Buenos Aires, which was to describe the status
of our project so far. It was called “Plans for Fleeing from Work to Action”, and it translated this
concept of negation to our experiences as follows.

We came to Buenos Aires to start a project that informed as precisely as possible about the so-
called crisis in Argentina. However, we met no mere informants here, but people who are involved
in something that we would like to call ‘Fleeing from Work to Action’. On the one hand, ‘fleeing
from work’ characterizes the flight of capital, the withdrawal of the investors from a lost wager,
the surrender of industries and thus also the end of a form of exploitation that was organized in
jobs. At the same time, this flight also entails a further loss of rights in the jobs that still exist, an
extreme repression and expulsion of those who are unemployed. On the other hand, ‘fleeing from
work’ can also mean all the forms of self-organization among those who have been left behind. It
can mean that this unexploitability is a form of release to what one could call social action. This
action is the opposite of work; it is no longer separated from the environment and the life in which
it takes place. Maybe this inapplicability is a precondition of self-education, in the sense of a
release. This release is especially a concern of the institution of art, because ‘work’ is usually
negotiated there in a highly exemplary way — in the separation of contexts and the compulsion to
find universal gestures in order to be of value. ‘Plans for Fleeing from Work to Action’ therefore
also means finding an emergency exit from these institutions’ lack of political expression.

In conclusion, we come now to the concept of “militant research”, which we rediscovered in the
discussions with Colectivo Situaciones, and which summarizes for us the involvement with and
holds the affective relationship to the “object of research”, in which the subject lays down their
office as an instance. In the exhibition in Cologne we assigned artistic works to this concept,
among others. (We had a total of four concepts that we assigned works to: negation, militant
research, cartography and political narrative.) Ultimately, however, this concept applied to the
overall project, because all the participants strongly identified with it.

We initially related “militant research” as a mode of working exclusively to activist and collective
modes of working. In retrospect, however, this seems too narrow. We had long discussions about
importing activism into the institution, in which a polarization between the “street” and the
“museum” quickly emerged, but in which neither place was really questioned in the end. Instead,
the places were elevated to criteria. Activism is not inviolable, we found many activist statements
universalizing, coarse and paternal. We also found it characteristic that many subsequent invitations
related exclusively to activist works, as though professional curators connect activism with an
extreme topicality — the latest news that will already be supplanted tomorrow by the next. In the
project it turned out that militant research is not so much a discussion of grounding, and certainly
not a discussion in which one can forget one’s own individuality and enter into a movement identity.
For us, militant research was explicitly a method discussion.

Yet this method discussion is ultimately oriented again to the ethics of genealogy: How closely
must one listen, how precisely must one think, how vehemently must one proceed against the
repressiveness of not wanting to know exactly? Which images can be found, how can one’s own
experience be envisioned in them, and how can one describe in them one’s own involvement?
Which measure of credibility, of the interest in communicating to observers and of the revisability
of the work can be achieved?

This text has been adapted for the newspaper format by David Riff. For complete German and English versions
of the text, see http://www.eipcp.net

Annca Kpaiiwep & Anppeac Cukmann | JxcAprentuna

OKCApreHTrHa MOYEPNHY/Na CBOM HCXOAHBIE TEMBI U3 HKOHOMHYECKOrO KpU3HCa U BOCCTaHUI B
Aprenruse, B nexadpe 2001 roza. [IpoexT npomokancs 4eTblpe roxa U NpeaocTaBui HaM ropaszo
Oonee MOITHH OTPE30K BPEMEHH, YeM OOBIYHAS CHEIIKa, ¢ KOTOPOH JOJDKHBI OPraHHU30BBIBATHCS
BBICTaBKH U KyJbTYpHbIE MEPONPUATHS. Y HAc ObIIO TO AJIUTEIBHOE BPEMs, KOTOPOE HEOOXOIUMO
JUTSL POXK/ICHHS JeHCTBUTENEHO KPUTHYECKUX U CIIOXKHBIX TPOM3BEACHHH HCKYCCTBA.

[Ipoekt cocTostn u3 Heckombkux 3TanoB. C HosOps 2002 r. Mer HaxonuaKchk B bysnoc-Aiipece, e
BCTPEUYAINUCh C HECKONBKUMH TPyNIaMU U MHIUBUAYAIbHBIMU XyAOKHHUKAMHU M TJ€ Hauald TOT
MIPOLIECC COTPYIHUIECTBA U 00CY)KAEHHs, KOTOPBIH Ipoosrkaincs yeTeipe roga. Ocenpto 2003 rona
MBI BepHynHCh B Bepaun u opranusoBanu koH¢pepeHuio «llmaHsl pacctaBaHus ¢ 0030pOM».
Kongepenuus Obina HampaBiieHa Ha 00CYXI€HHE TEOPETUUECKUX U METOI0JIOTHYECKUX BOIPOCOB,
KOTOpbIe ObUIH BBIpaOOTaHBI HAMH COBMECTHO C €BPOINEHCKMMHU KOJuleraMu. 3a Hel mocliieqoBaia
BeIcTaBka «[lman GerctBa oT paboTh B AeHCTBHE», KoTopas Oblta mokazana B Mysee Jlronsura B
Kenbhe, B Mapte 2004 1. YacTb 3T0#i BEICTaBKH ObliIa Takoke MokazaHa B ceHTs0pe 2004 r. Ha BbICTaBKe
«Kak MBI X0THM, 94TOOBI HaMH ynpaBisiiny», B Centro Civico, B paiione bapcenonsr Las Minas.
OToH BECHOH, 3aKIIOYUTENBHOE MepornpuaTue JKCApPreHTHHHBI coctosnoch B Palais de Glace,
TOPOJICKOM BBICTaBOYHOM 3ajie bysHoc Alipeca 1 Ob110 OpraHn30BaHO apPreHTHHCKUMHU XyI0KHHKaMHU,
BKJIIOYass MHOTHX HOBBIX JUISl HAaC XYJO)KHHUKOB M HOBBIE IPYIIBL. DTO MOCIEIHEEe MEPONPHUITHE
BKJUTIOYAJIO B c€0s1 BEICTABKY U IIECTHHENESNbHBIH CEMHHAp, B KOTOPOM BOIIPOCHI, CYIIECTBCHHBIE
JUISl IPOEKTa, 00CYKAANNCh B CBETE TEKYyIEH MOIUTUYECKOH CUTYaIHH.

Mel BrnepBble noexaiu B bysHoc Alipec ¢ HaMepeHHEM HayaThb HEUTO BPOJE IeHealornuyecKoi
MIPAaKTHKH, KOTOpasi OOBSICHsIA OBl MOMUTHIECKUI W SKOHOMHYIECKHH KPU3UC, Pa3pasHBIIMHCS B
Aprentune B 2001-2002 r. MBI OCHOBBIBAJIUCH MPH 3TOM Ha MOHSATHH F€HEATOTUH, pa3padoTaHHOM
®dyko B ero siekiuax B Komnex ne ®panc, B 1976 1. BHauasie Mbl pa3paboTain KOHKPETHBIC BOIPOCH:
KaKue elle CIy4al MOJKHO CPaBHUTb C apreHTUHCKUM KpU3UcoM: HanpuMep, Mekcuka 1994 r., Poccus
1998 r., Azus 1997 r. Kto siBsieTCs NTaBHBIM JCHCTBYIOIINM JIMLIOM 3TOro Kpusuca? [louemy HuKOraa
HE MOKa3bIBaloT HeOOCKPeObl NHBECTHIIMOHHBIX KOMIIAHHUI M TOPTOBBIE IEHTPHI, @ TOIBKO TOPSIINe
IIMHBI yMUYHBIX Gappukan? KakoBbl CBS3M MEXAy HONUTHYECKUM aIlllapaToM M T€MH, KTO JelaeT
nensru? Kakue oOpassl HASHTHYHOCTH POXKAAIOTCS M3 3TOTO Kpu3uca? DTU BOMPOCH! MCYE3NH B
nepBble ke Heenu. OHM MPU3EMITHIINCH TaM, I7ie B KHWKHBIX Mara3suHax bysnoc-Ailipeca Haxonsrcst
JIBE TIOJIKW: Ha OTHON MHOKECTBO KHUT, aHATM3UPYIOMINX apTeHTHHCKUH KPH3HC U KOPPYILHUIO, a Ha
JIpYyTOil MOM-MCHUXOJIOTHUsI, KHUI'Y Mo camonomony. Ham o0e 3TH Mmonku Moka3aauch CUMITOMOM
OypKya3HOW JMJIEMMBI: HAJMIO NMEPMAaHEHTHBIH aHaJIW3 W KPUTHKA MOJUTHYECKOTO HACTOSIIETO,
KOTOPBIE COIMATBHO HU BO YTO HE BBUIMBAIOTCS M HE OCTABIISIOT IPYTOT0 BBIXO/1A, HEXKETH JIOBYIIKA
€aMO-ONTUMHU3ALHH.

Bcerpeun ¢ Xyno)KHHKaMH U TpyIIIIaM¥ [TOHAYally TI0Ka3ajiich HaM yXOJOM OT aHaJIn3a, TOTOMY 4TO
MBI BKIIOUMIINCH B NPOIECC COLMANBHON COMMIAPHOCTH M MOJIUTHYECKOH CaMOOpPraHM3aINH, C
KOTOPBIM paHblIIe HE BCTPeYaauch. TpyaHO OMHUCAaTh 3TOT Mpolece 6€3 TOro, YTo0bI BIACTh B 3CTETHKY
KH4Ya: ylnu4Hble O0M, COOpaHUs Ha caM0O3aXBade€HHbIX 3aBOJIaX, 'HEB OT MOBCEJHEBHBIX PENpecchit
CO CTOPOHBI HONUINHU. MBI BEpHIN HE CTOJIBKO ()OTO- U BHIEO- 00pa3aM, CAETaHHBIM B 9THX 00X,
CKOJIBKO IIPHCYTCTBUIO U ONBITY KOHKPETHOH CUTyalluH, KOTOPasi He MOXKET CTaTh BOCIIPOU3BOUMOM
MOJIEIIBIO.

Me1 HabmIonany, Kak BeJId ceds B 9TOM CHTyaIlUN «MHTEIUICKTYaIbhy. MBI 3aMeTHIIH, 4TO (DYHKIUSL
HHTENJIEKTyajda BUAUTCA B TOM, 4TOOBI BCeraa ObITh CIOCOOHBIM K CYXKIEHHMIO M OCTaBaThCs
YPaBHOBEIICHHBIM — KaK €CJIM OBl OH CHZEI B TearpalibHOM Jioxke. CTano SCHO, 4YTO «CIOCOOHOCTh
CYXKIECHUS» OIPE/eNsieT CONUANBHBIA CTaTyC, U €ro 00IagaTeNy CTPEMTCS COXPAHUTh ero. Takas
MOJUTHYECKAs] KPUTHKA HE MOXKET yCKOJb3HYTh M3 JIOBYIIKM OTCTAMBAHUS CBOMX COOCTBEHHBIX
uHTepecoB. CrTajo SICHO, YTO 3Ta MpoLEeAypa CyKIeHUs paboTajna B MMMaHEHTHBIX KaTeTOPHSIX
YIPaBICHUS WIH COLUATBHON OMPXKH.

B Bysnoc-Aiipece mbl npousu kKHUry Jxona Xomoyas «Kak n3aMeHUTh MUD, HE 3aXBaTbIBasi BIACTHY.
Xonnoys# mpemaraeT Takoe OTpPHIAHHE, KOTOPOE TPAaKTyeT «HET», aJpecoBaHHOE
KaIMTaJIMCTUYECKOH TapMOHMH KaK HAawIO COIMAJIbHOrO AedcTBus. EMy ymaercst ynmep:kaTbcst OT
BCAYECKUX CYXKJAEHHH 0 OECHOJE3HOCTU OTPULAHMSA, MOTOMY YTO €My, IOX0XKe, HEMHTepecHa
HCTOpUYECcKasi nepcrnekTuBa Bompoca. OTpHIlaHMEe O3HayaeT TakKe OTKa3 Co3/aBaTh
MIOCTPEBOJIIOIMOHHBIM CIIeHapHUil HOBOTO TOCYAAapcTBa, HOBOTO OOIIECTBA MM HOBOTO Tpyrna. Ham
TIOHpPaBUJICS B KHUre X0JJI0y?3s1 TONOC OercTBa U 0CTaBICHUs, KOTOPBI MOXKHO UCTIONb30BaTh MHAYE,
4eM TOIIOC «BoitHa/cpaxenue» y dyko. Hezamonro no Hamrero Bo3Bpamenus B ['epmannio, B Bysnoc-
Afipece cOCTOSIIOCH MEPOIIPUSITHE, TPU3BAHHOE OMUCATh COCTOSHIE HAIIETO MPOEKTa Ha TOT MOMEHT.
Ono HasbiBanoch «llman GerctBa oT paboTHI B A€iCTBHE» M B HEM MBI HEPEHECIH 3TO MOHITHE
OTpPULIAHUS HA HAIl COOCTBEHHBIH OMBIT CIEAYIOIUM 00pa3oM.

Mp1 npuexanu B bBysHoc-Aiipec HadaTh MPOEKT, KaK MOXKHO JIy4Ile YIUTHIBAIOIINI TaK Ha3bIBaEMbIi
Kpu3uc B ApreHTuHe. TeM He MeHee, Mbl BCTPeUYaIuCh TaM He IPOCTO ¢ MHPOPMaHTaMHU, a C JIIObMH,
BOBJICYEHHBIMHU B HEYTO, YTO MBI Ha3BaIN «OErcTBOM M3 paboThHl B AeiicTBUe». C OXHON CTOPOHHI,
«0OercTBo OT pabOTHD» CBA3aHO C OETCTBOM KAIUTAJIOB, YXOIOM HHBECTOPOB U3 CTABIIHX YOBITOUHEIMU
MPOEKTOB, 3aKPBITHE 3aBOJOB M TAaKMM 00pa3oM KOHel ToH (OPMBI 3KCIUTyaTallMu, KOTOpas
OCyIIeCTBIsUIACh Ha paboynx MecTax. B To jxe Bpemsl, « 6ercTBO OT pabOTB» MOXKET O3HAYaTh JFOOYIO
(dopMy camMoOpraHM3aIMy TeX, KTO ocTaiycs 3a 6opToM. To ecTh 3Ta «HEIKCILTYaTHPYEMOCTE) — 3TO
(opMa BBICBOOOXKIEHHUS TOTO, YTO MOKHO HA3BaTh COLUAJbHBIM JEHCTBUEM. DTO JeicTBUE —
MIPOTUBOIIOJIOXHOCTE PaboTe, OHO OOJIbIIIE HE OTAEIEHO OT OKPY)KEHHUS M OT JKH3HH, B KOTOPOH OHO
coBepmraeTca. Bo3MoXxHO, 3Ta HEe-MPUMEHEHHOCTh AEHCTBUS €CTh yCIOBHE CaMOOOpa30BaHHUS, B
CMBICIE BBICBOOOXKIEHUS. DTO BBICBOOOXKIEHUE OCOOCHHO BaXKHO ISl MHCTUTYLIMH MCKYCCTBa,
TIOTOMY YTO CMBICIT «paboThD» 0OBIYHO 00CYKAaeTCsl TaM B BeCbMa XapaKTepHOM BHJIe: KaK B3aUMHast
M30JSIIMS Pa3INYHBIX KOHTEKCTOB M HEOOXOAMMOCTh HaXOAUTh YHHBEPCAIbHBIE JKECTHI, YTOOBI
MPOU3BOIUTH IIEHHOCTh. «llmaHbl 6ercTBa OT paboTHl B JEHCTBHE» O3HAYAIOT MOITOMY MOHCK
aBapHMITHOTO BBIXO/A M3 OTHX WHCTUTYLHMH, 110 KpaiHel Mepe, U3 OTCYTCTBUS B HUX ITOJUTHYECKOTO
BEIPAXKESHUSL.

B 3akiroueHue, Mbl IPUXOJUM K MOHATHIO «aKTHMBHUCTCKOTO MCCIIEJOBAHUA», KOTOPBIH MbI
nepeoTKpelIn BMecTe ¢ rpymmoil «Colectivo Situaciones” m koTopoe moapasymeBaeT MJisi HaC
BKIIIOYEHHOCTh B «00BEKT HccieqoBanus». Ha BrictaBke B KenbHe MBI OIBENTH XyJ0)KECTBEHHBIE
MIPOU3BEICHHUS O]l 3TO MOHSTHUE, CPEIU MPOUUX. Y HAC OBLIO B [IEJIOM YEThIPE MOHATHS, O] KOTOpPbIE
MBI MTOJBOJUIIN NMPOU3BEIACHHUsS: OTPHUIlaHNE, aKTHBUCTKOE HMCCIIe0BaHKe, KapTorpadus, 1
MOJIUTHYECKOE MOBECTBOBaHHWE. B KOHIlE KOHIIOB, TEM HE MEHEe, 9TO IMOHSATHE MOXKHO OBLIO
MIPUMEHHUTH KO BCEMY MPOEKTY, IOTOMY YTO ¢ HUM HJEHTH(UINPOBATUCH BCE YIACTHUKH.

MBI MCXOTHO COOTHOCHIIM aKTHBHCTCKOE HMCCIIEIOBAaHUE KaK CIIOCOO pabOoThl HCKITIOUHUTENBHO C
AaKTHBUCTCKUM M KOJUIEKTUBHBIM CITIOCOOOM paboTHI. 3aJHUM YHCIIOM, OJHAKO, 3TO MPECTaBISETCS
CIIUILIKOM y3KMM TIOHUMaHHeM. Y Hac ObUTH JJONTHe JUCKYCCHU O TOM, KaK MOKa3bIBaTh AKTUBHU3M B
WHCTUTYIMOHAJIBHOM KOHTEKCTe. B 9T0# AucKyccuu OBICTPO BO3HHKIIA TOJSIPU3ALAS MEXIY
«YIHLEH» U «My3eeM», HO HU TO, HU JIPYyToe MECTO CaMo IOJ] BOIIPOC He CTaBUIIOCh. BMecTo sToro,
3TH MECTa CTalu KPUTEPUSIMU. AKTHBU3M, BOOOILIE, HE SIBISETCA HEMPUKOCHOBEHHBIM. MHOrHe
BBICKAa3bIBaHHSl aKTHBHCTOB IOKA3aJIUCh HaM 4pe3MepHO 0000IaronuMu, rpyobIMH U
MaTepHANTUCTCKUMU. MBI Taroke 00paTHIM BHIMAaHUE Ha TO, YTO MHOTHE MOCIIeTYIOIINe IPUITIAIICHUS
OTHOCHJTUCh UCKIIOYUTENIBHO K NMPOM3BEAECHHAM aKTUBHCTOB, KaK OyATO KypaTOpbl acCOLMUPYIOT
ceifyac akTHBU3M C 4eM-TO KpalfHe MOIHBIM: IOCJIEIHSSI HOBOCTb, KOTOPYIO 3aBTpa 3aMEHHT JpyTasi.
B mpoekTe BBIICHMIIOCH, YTO aKTUBUCTCKOE HCCIEAOBAaHUE — 3TO HE CTOJIBKO AHCKYCCHS 00
OCHOBAaHHUM, M KOHEYHO HE Ta JUCKYCCHUs, B KOTOPO MOXKHO 3a0BITh COOCTBEHHYIO HHANBHUTYaIbHOCTh
U MpuoOpecTH WASHTHYHOCTH CaMOTro HcclienyeMoro ABWXKeHHus. i Hac, aKTHBHCTCKOE
HCCIE0BaHUE SKCIIMIIUTHO BEJIO K METOIOIOTHUECKON JIUCKYCCHU.

Ho »Ta MeTomonoruueckas AUCKycCHs, B KOHIIE KOHIIOB, OPUEHTHPOBAHA HAa 3THKY I'€HEaJOrnu:
HACKOJIBKO BHUMATEIbHO HY)KHO CIyIIaTh, HACKOJBKO TOYHO HAJ0 yMaTh, HACKOJIBKO YHEPTHYHO
HaJ0 JeHCTBOBATH U CONPOTHBISTHCS PENPECCHBHOCTH HEAOCTATOYHOro 3HaHUS? Kakne oOpasb
MOXHO HalTH, KaK JMYHBII ONBIT MOXKET OBITH MPETOMIIEH B HHUX, M KaK OMHCaThb B HUX CBOIO
COOCTBEHHYIO BKIIIOUEHHOCTh. B Kakoii Mepe JO0CTOBEPHBIM M HHTEPECHBIM MOXKET OBITH COOOIIECHNE
3pHUTENSAM NMPOU3BEAEHUS U €T0 JOCTYITHOCTH TepeenKe?

Mna eazemvr mexcm 6vin adanmupogan Jagudom Puggom. Ionnocmovio mekcm MOJICHO npoyumames Ha
aHeTUICKOM U HeMeyKoM A3biKe Ha caiime: http://www.eipcp.net
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iseponnmo ®oce — Anuce Kpaiwep | Bnoxupyi!

Blocage! Interview on Current Student protests in Germany y MuTepBblo 0 TeKywMx cTygenueckux npotectax B lepmann

A.C. Could you briefly explain what sparked the student protests in Germany this summer? Could
you describe the situation in higher education?

J.V. The current situation at German institutions of higher education is
largely determined by measures taken to restructure the entire educational
system. It includes the introduction of tuition fees, and the implementation
of programs for the BA and the MA. More and more graduates are being
trained to only satisfy the job market, while a small “excellent” elite still
receives interest-based support from business. Department on subjects that
are socially relevant but unlucrative are simply being closed. The definition
of content through neoliberal criteria basically forebodes the end for all
critical science and scholarship.

Since the summer of 2005, more and more students all over Germany have
been putting up resistance, most of all against the federally organized tuition
plans. May 2006 saw the rise of a new wave of student protest. It was
triggered by the imminent passage of legislation to introduce general tuition
fees of at least 500 € per semester, in addition to administrative fees that
are already in effect. The state government of Hesse is even planning to
institute a special charge of up to 3,000 € a year for “educational foreigners”
(i.e. non-EU-citizens with non-German-higher-education-diploma). With
the current reforms, “equal opportunity in education,” with its seemingly
invisible structural exclusions, is becoming lawful social discrimination.
But most importantly, the idea that you as a student would have 1,000 €
less per year supplied the necessary protest potential for a “summer of
resistance”. All the more because it is clear to everyone that the general
introduction of fees bring step-by-step increases in tuition in its wake.

A.C. Which forms of protest were there?

J.V. In Frankfurt alone, the A66 autobahn was blocked three times. The main railway station and
several public transit hubs were also targeted by blockades on several occasions, and all of this
during the World Cup. This readiness to become militant or at least to engage in “limited infractions”
is a significant departure from local student strike culture of the last years.

One explanation is the influence of the French Anti-CPE-movement in April 2006. As you know,
this movement consisted primarily of students. Using blockades and mass mobilizations, it was
able to halt the implementation of the First Employment Contract aimed at doing away with job
security within the first two years of employment. Its international impact has led to contacts with
French and even Greek activists. This summer, again and again, students from France have taken
part in demonstrations and actions in Frankfurt. This is definitely something new.

Individual university buildings were also closed by strikes, though this never quite reached the
extent of the parallel protests in Greece, in which up to 95% of all departments were closed.

A.C. Were there forms of self-organizing knowledge or education?

J.V. In Frankfurt the spaces freed up by striking students were used to hold self-organized seminars.
For example, the “Institute for Comparative Irrelevancy” (Ivl - www.copyriot.com/raumspiel/),
located in a former university building that has been
occupied since 2003, organized a week-long “Counter-
Uni”, in which also French activists were giving
workshops. People do not only live in this “IvI” but also
use it as a space for critical theory and practice. The
occupation of the building has been tolerated by the
university administration for now, although its president
has announced that it will soon be cleared.

Students of the design school (“HfG-Offenbach”) were
also very active in the sense of self-organizing knowledge.
They cancelled the “Rundgang” (i.e. round tour), which
is an annual show of individual student results, and used
its budget to organize a networking meeting with activists
from France, Greece, and even Chile.

A.C. You’re a student at the Staedelschule art school in
Frankfurt. In how far did art students and artists support
the strike? Were there any ideas to carry out artistic
interventions?

J.V. The art students at the Staedelschule are almost totally
inactive. In part, I think this is due the structural autism
of'a success-oriented student body. But on the other hand,
it is also connected to the fact that the Stndelschule is
half-financed by the city. This special status seems to leave
enough room for namve-optimistic speculation as to
whether tuition at the Stndelschule might still remain free.
At the same time, | am not sure whether it is really that preferable to insert artistically-authored
interventions into the protests underway. I think that the militancy of collective highway blockades
opens a far more interesting perspective for articulating protest in a way that is sensitive to the
politics of symbols and images. Those temporary infractions should as well be seen as an answer to
the extreme conditions of the spectacular state of exception during the Soccer World Cup, parallel
to protests. The fact that Germany was hosting the World Cup led to a nationwide frenzy of resurgent
patriotism. Public attention was totally dominated by this event. In this context, material infractions
like occupations and blockades were definitely the most appropriate form of intervention, both in
terms of symbolical and media- strategy.

Of course, this issue is subject to a great deal of controversy within the organized student body.
Still, the majority of active students does not care or worry that this new militancy could gamble
away possible sympathies of both public opinion and the media.

A.C.How would you sum up your results? What happens next?

J.V. First off, most immediately, the protests resulted in hundreds of arrests, which will probably
bring criminal proceedings. The repressions were massive; the police violently intervened even on
campus. By now, a state security investigation is underway, suspecting several people from the
student movement of arson attacks on university buildings.

Yet, the criticism formulated through protest has not gone beyond defending academic privileges.
A more fundamental examination of economization and education’s societal status is slowly taking
shape.

So far, the movement has not succeeded in stopping the impending reforms. Here in the state of
Hesse, the bill on the introduction of general tuition will probably pass the state parliament through
its conservative majority in September.

Still I think that the events of the summer have encouraged the majority of active students, and that
further federal states will join in the resistance to their respective reform plans. One should also
expect further protests to neoliberal educational policies in Greece and France, with which the
student-movement in Germany will again find points of connection.

Jeronimo Voss (1981), Art student at Staedelschule in Frankfurt am Main

AK: He mor Obl Tl BKpaTiie 00BSCHUTE, OUEMY Hadaauch npotectel? He Mor Obl Thl 00pUCOBaThH
CHUTYAaLMIO, CIIOXKHUBILYIOCS B BbICIIEH IIKOIE?

N®: HeiHemHss cuTyanus c Bblclied mkonod B ['epmanuu
oTpeeNseTcs B MEPBYIO OUepesb ee KOPEHHBIM IpeoOpa3oBaHueM, a
MMEHHO BBEIEHHEM OIIAaThl 32 OOydyeHHe M TEPexojOoM Ha
JBYXCTYTIEHUAaTyl0 CHCTEeMY IMpenojaBaHus — OakanaBpuaT U
MarucTparypy. Bce Goibllie BBITYCKHHKOB cpa3y e 110 OKOHYaHUHU
o0y4yeHMs1 OKa3bIBAIOTCS Ha PBIHKE TPyJa, W JUIIb HeOoIbIIOE
KOJIMYECTBO ‘“‘DIMTHBIX” MOJOABIX YUYEHBIX NOAJEpPKUBAETCSH
3aMHTEPECOBAHHBIMU B HUX HpeanpuHuUMarensMu. OOmecTBeHHO
Ba)KHBIE, HO PKOHOMHYECKH HEPEHTAOEIbHbIE HAyYHBIE TUCIUILINHBI
ynpasaHsaoTcs. To 06CcTOATENBCTBO, YTO y4eOHbIE MPOrpaMMbl
HNPHUBOJSATCS B COOTBETCTBHE C HEO-JIMOEPATbHBIMU KPUTEPHIMH,
HaMeyaeT KOHel] KpUTHIECKUX HaykK.

Haunnas ¢ nera 2005 roga Bce 0oiblie CTYJEHTOB B Pa3JIMYHBIX
(enepadpHBIX 3€MJISIX MPOTECTYIOT B NMEPBYIO Odepenb NMPOTHUB
(henepabHBIX MIAHOB 110 BBEICHHUIO IUIATHOTO 0Opa3oBaHus. B mae 2006
roja Mouuia BoJHAa CTyJeHUECKUX MpoTecToB. VX mpuuuHOi cTano
CKOpO€ MPHUHATHE 3aKOHA O BCeoOllel Mo ceMecTpOBOM OIUIaThl 3a
o0yuenue B pasMmepe He MeHbme 500 EBpo Boo6aBOK K yxe
CYIIECTBYIOIINM aJIMHHUCTPAaTUBHBIM cOopam. Y Hac, B (exepanbHOi
3emie l'ecceH, MpaBUTENbCTBO, HAIPUMeEp, AaXke HaMepeBaeTCs
YCTaHOBUTb HEKUH COOP ¢ MHOCTpPAHIEB, IPUEXaBIINX Ha yuely B
I'epmanuto, pasmep xotoporo coctaBuT 1o 3000 Eepo B roa! Takum
00pa3oM, HEIHEIIHHe “paBHBIe 00pa3oBaTesbHbIE BO3MOXKHOCTH, C HX
BeCbMa Mallo3aMeTHBIMH (GopMaMu AuddpeHIuanuu, MoOryT
npeBpaTHThCS B 00pa3oBaTeNbHYI0 CHCTEMY, OTKPOBEHHO
JUCKPUMHUHHUPYIOIIYIO TT0 CONMAIBHBIM M TeorpaduecKuM HpH3HAKaM.
OnHako 6obIIe BCETro BO3MYTHIIA — U CTaja JJOCTaTOYHBIM OCHOBAHHEM
JUIA “9KapKoro” jieta — MbICIb BJACTh UMYIIUX O TOM, YTO CTYIAECHTHI
MorH 661 puiaduBath eiie o 1000 Espo B roa. Xots B mo60M ciiydae
OYEBHJIHO, YTO yKe TIOBCEMECTHO CYLIECTBYIONIHE TOOOPHI 3a 00yueHne
OynyT noctenenHo pactu. [Ipu aTom chopMmynupoBaHHas B pe3ynabrare
MIPOTECTOB KPUTHKA HE BBHIXOHIIA 32 PAMKH 3aIMUTHI aKaJleMUIeCKUX NpuBmiIernid. OCHOBaTenbHAas
MOJIEMHKA O 3HAYE€HHUHU MPOLECCOB SKOHOMH3AIMU U OOIIECTBEHHOM CTaTyce 00pa30BaHHs TOIBKO
Ha4YMHAETCS.

AK: Kakwue cymecTByroT popmbl mpoTecta?

N ®: Toneko Bo @pankdypTe mpoTecTaHTaMU TPIKIBI HepeKphIBajics aBTo0an A66. HeoxHokpaTHO
OJIOKMPOBATHCH LEHTPATbHBIM BOK3aJ M y3JO0BBIE CTAHIIMHM METPOIOJIHTEHAa —M 3TO BO BpeMs
yeMnuoHata mupa no ¢yrbomny. [lono6Has rOTOBHOCTH K arpeCCUBHBIM BBICTYIUICHHSIM, K
“pa3yMHOMY HapyILIEHUIO MPABUI ABJISIETCS OTCTYIJICHUEM OT Hallel ‘3a0acTOBOYHOMN KyJIbTyphl”
MOCJIEHUX JIET, ¥ €€ MOXKHO OOBSICHHTb, KPOME MPOYEro, BIUSHUEM (PaHIy3CKOTO ABHIKECHHS
MIPOTUB JIOTOBOpa NEPBOTO HaiiMa. JTO cTyneHdYeckoe ABMkeHHe B ampeine 2006 roma Giaromaps
MacCOBBIM aKIHSIM NPOTECTa MPeJOTBPaTHiIo Bo PpaHINK BCTYIUICHHE B CHITY yXKe€ NPHHITOTO K
TOMY BpeMeHH “3aKoHa O JOrOBOpE MEpBOTO HaiiMa”, OTMEHSBILNETO COIMANBHBIE TAPAHTHU TPH
YBOJIbHEHUH HAYMHAIOIIUX CHELHANINCTOB C HCIBITATEIbHOrO cpoka. Bee 3To crocobcTBoBaio
YKPEIUICHHIO CBsi3eil ¢ (paHIly3CKUMH M JlaXKe IPeYecKUMH cTyaeHTaMu. PpaHIly3cKue CTYAEHThI
NPUHAMAJIH yYacTHe B JEMOHCTPALUSX U aKIUsX npoTecTta Bo @pankdypre, uTo pazymeercs, ObLI0
B HOBWHKY. BiIMsiHHMEe MHOCTPaHHOI'O OMBITA MPOSBWIOCH U B TOM, YTO OTACJBHBIE 3aHUS
YHUBEpPCHUTETA 3aXBaTHIBAIICH IPOTECTAaHTAMH, XOTSI U HE B TaKUX MaciuTabax, kak B ['pernu, rae
9THM JIETOM TOXKE TPOILIN CTY[€HYECKHEe BOJHEHUS, BO BPeMsl KOTOPBIX, KaK M3BECTHO, OBLIO
3aKpBITO MOYTH 95 % y4eOHBIX 3aBEeACHUI.

AK: bputn 1 kakue-HuOYyIb (OpMBI CAMOOPTraHHU3aIMN
3HaHHs/00pazoBaHus?

HUd: OTrBOECBaHHEIE BO BpeMsI 3a0aCTOBKHU TTOMEICHUS
UCTIOJIb30BAIUCH Ul CIIOHTAHHBIX CEMHHapoB. B
“UuctutyTe cpaBHUTENbHOU uppeneBaHTHOCTH (IVI),
koTophlil ¢ 2003 roga 3aHUMaeT OAHO M3 OBIBIIMX

YHUBEPCUTETCKUX 3JaHUH, He 06e3 mnoMoIu
(paHIY3CKUX aKTHBUCTOB OBII B O4YepemaHOH pas
opraHu3oBaH HeJenbHbId cemuHap “KoHTp-

yausepcuter” (GegenUni). [Ipudyem moMemenue
“NHCTUTYTa CpaBHUTENbHOW HPpPEIEBAHTHOCTH
UCTIOJIb3YETCs U JUIsl IPO’KUBAHMSA, U [T TPOBEICHUS
KPUTHYECKHX IUCKYCCHI O TEOpUH U NpaKkTuke. B cBoe
BpeMsl YHHUBEPCUTETCKOE PYKOBOICTBO TEPIHMO
OTHECJIOCH K 3aXBaTy JTOH IJIOMAAH, XOTS NMPE3UIAEHT
YHUBEpCHUTETa M MNOTpeboBal HEMEAJIEHHOTO
0CBOOOXKAEHHUSA 31aHus. Yuammecs GppaHKQypTCKon
BBICILIEH IIKOJbl apXUTEKTYpPbl U JU3aliHa cOpBalu
€)KETOJTHBIH CMOTp CTYAEHUECKHX PadOT U TOCTIKESHHH.
3arutaHUPOBAaHHBINA Ha 3TO MEPOIIPUsTHE OIODKET OHU
UCIIONB30BANN JIs TOro, dYTOoOBI 3aBsA3aTh
MEXyHapOJIHbIe KOHTAKTHl M MPOBECTH BCTPEUH C
(paHIly3CKUMH, IPEUYECKUMHU U AaKe KUTAHCKUMU
CTyJEHTaMU.

AK: Tbl cTtyneHT Bblcmied MIKOJIBI HCKYCCTBO
Opankdypra. [TonnepkUBaIOT 1 CTYIEHTHI TBOETO By3a
WIA MOXET OBITh Jake XyIOKHUKU 3TH 320aCTOBKU?
AXTyadabHO M ISl Bac 4TO-HUOYAb BpOJe HAEH
XyZl0)KeCTBeHHOro nportecrta? HemnaBHo B CBA3U cO
CTyleHYeCKHMMH 3a0aCTOBKAMM M TE€M, KaK OHU ObUIM BOCHPHHSTH B MEIWa, Bbl TOBOPUIH O
TIPON3BOJICTBE arpeCCUBHBIX Xy/I0)KECTBEHHBIX 00Pa30B B ITHKY BU3yaIbHOH NPOYKIINH Macc-Meana.
To1 MOXeIs 9TO-HUOYb paccKa3aTh O pa3BEpPHYBIIEHCS y BaC AUCKYCCHH IO 3TOMY BOIIPOCY?
HU®: CtyneHTs! Xy[0KECTBEHHOTO HHCTUTYTa (DaKTUUECKH HEAKTHBHBI. S mymaro, 3TO CBSI3aHO C
ayTH3MOM 3alpOrpaMMUPOBAHHBIX Ha YCHEX cloeB cTygeHdecTBa. C ApPYyroil CTOPOHBI B 3TOM
HOBUHEH CTATyC Hallero yueOHOTo 3aBeJEeHHs, KOTOPOE HAaINOJOBUHY (UHAHCUDPYETCS M3
(denepanbHOW, a HAMOJIOBUHY — U3 TOPOACKOW Ka3HBI. [1000HBIN cTaTyc, KaXeTcs, CO3JaeT
JOCTaTOYHO IPOCTPAHCTBA JUIsl HAMBHO-ONTUMUCTUYECKHX TPEIIONOKEHUI O TOM, YTO 00y4YeHHe
B Bricmeil mkone HCKycCTB JOJDKHO OBl OcTaThest GecrtaTHEIM. BMecTe ¢ 9TUM s He yBEepeH B TOM,
YTO MPOTECT Ha CAaMOM JIeJe CIIEA0BANIO COMPOBOXKAATH XyJ0K€CTBEHHBIMH WHTEPBEHIMAMHU. S
JyMalo, 4TO arpeCcCUBHBIE aKThl BPOJI€ KOJUIEKTUBHOI 010Ka/1bl aBTOOAHOB OTKPBIBAIOT MHTEPECHYIO
HEPCIEKTUBY CUMBOJIMYECKON U 00pa3HOM apTUKY/IALMU HOJUTHYECKOro poTecTa. BmecTe ¢ 3TuM
9T (HOPMBI “pa3yMHOro” HapylIEHHs IMPABHJI MOXXHO CUMTATh OTBETOM Ha T€ HCKIIIOUMTENbHbBIC
YCIIOBHSI CIIEKTAKyJIsPHOTO COCTOSIHHS, B KOTOPOM OKa3ajlach OOIIECTBEHHOCTHh BO BpeMs
npoBeneHus GpyTOOILHOTO YeMITHOHaTa MUpa. [ epMaHus NpUHIMAla YeMITMOHAT MUPA, U ITyOIIHKa
1o Bcel CTpaHe MOrpys3miach B MaTpuoTuHdeckuil yrap. OOmecTBeHHOE BHHMAaHHE MOIHOCTHIO
MOAABIISNIOCH 3TUM MEAMHHBIM coObITHEM. [103TOMy MaTtepuanbHble (GOPMBI IPOTECTA, TAKHE KaK
3axBaThl MOMELIEHUH M Osokanbl ObUTHM Hambosee yoauHON M €IMHCTBEHHOW MBICIUMOM
CHMBOJIMYECKOM M MenuacTparernieckoit gpopmoii mporecra. KoneuHo, Bce 3T METOABI ropsdo
00Cy’KIaInuCh BHYTPH OPraHW30BaHHOTO CTy/leH4YecTBa. boJbmMHCTBO, OHaKo He OBLIO COUTO C
TOJIKy OTHOCHTEIBHOTO TOTO, YTO HOBBIE, O0jee arpeccuBHBIE (GOpMBI OOPHOBI MOTYT MOCTABUTH
Ha KapTy OnarockioHHOCTh obmectBeHHOCTH 1 CMU.

AK: MoxHo 11 noiBecTH Kakoi-HUOyns utor? Yro Oyner nanbiue?

HU®: VtoroM 5THX BBICTYIUICHHH CTall COTHH apecTOB, 32 KOTOPBIMH, IO BCE€H BHIMMOCTH,
HOCJIEAYIOT COOTBETCTBYIOIIME KapaTelIbHble Mephl. Penpeccun MMEIT MacCoBBIH XapakTep, Ha
TEpPUTOPUU YHHBEPCHTETA IOJHUIUS HE pa3 MpeBbIIIaNia CBOM moixHoMouws. Bomee Toro,
MPOKypaTypa Ja)ke MbITAeTCs CBAJIUTh Ha aKTHBHCTOB CTYCHYECKOTO IBHKCHHUS BHHY 3a MOKOTH
B 3/IaHUSX YHHBEpPCUTETA. 3alulaHUPOBaHHbIE pe(OPMBI, OAHAKO, IO CHX MPOBECTH HE YAAJIOCh.
3neck, B GenepanbHOii 3emiie ['ecceH, MPOeKT 3aKOHa O BBEICHUH BCEOOLIMX cOOPOB 3a 00y4YeHHe
OBUT IPUHAT KOHCEPBATHBHBIM OOJBIIMHCTBOM 3€MENIBHOTO IapiaMeHTa emie B ceHtsiope. Ho s
IyMmato, 9yTo Giarozapsi COOBITHSMH 3TOTO JIeTa BCe OOJbINE aKTHBHBIX yUalIUXCSl YKPEIMINCH B
CBOCH MpaBOTe, U YTO OCEHBIO U APYruX (emepaibHbIX 3eMJISIX MPOWAET BOJIHA NPOTECTa NPOTUB
pedopmbl obpazoBanus. B I'penun u @paHumy B mepuo MeXIy CEHTSIOpPEM U OKTAOpEM TakKe
MOXKHO JK/IaTh HOBBIX BBICTYIUICHHUH NPOTHUB HEO-TMOEpanbHOW 00pa3oBaTesIbHON MOIMTHKU — K
KOTOPBIM TPUCOESIMHUMCS U MBI.



Marion von Osten | Reformpause

In face of neo-liberal educational policies and the debate on intellectual property it is becoming
increasingly difficult to maintain that knowledge is a common property and that its production and
distribution may not be possessed by a certain group or individual and their or his/her interests.
Attempts to democratize the access to knowledge appear to have become historical exceptions in
times when knowledge is being economized and patented and education is being privatized and
standardized, when discussions on elite universities are on the agenda and copying is made a crime.
Today, knowledge based on ownership rights is treated both nationally and internationally as a
promising commodity. According to Yann Moulier Boutang, knowledge, as an economic good,
must possess two features to establish itself as a commodity: the principle of exclusivity and of
rivalry in use: «Exclusivity means that by belonging to one owner everyone else is prevented from
utilizing the rights on this economic good. Rivalry in use means that it is not compatible with
another use.» (Moulier Boutang, 2003, p. 275)

However, for the reason that knowledge as a commodity is also based on cooperation and
communication — value in the actual sense is attached to it only when used — the neo-liberal paradigm
gets stuck in a dilemma. On the one hand, knowledge is intended for unrestricted use, while on the
other, it has to be consumed as a commodity to generate value. The utility value of knowledge,
though, as a commodity as well, can never be completely controlled or measured due to its immaterial
form. This is proven by the innumerable examples of «illegal» software and data use, alternative
information channels, anti-globalisation newsgroups, and MPG downloads. The neo-liberal paradigm
gets into trouble, because controlled access to knowledge goods and information not only creates
new global differences in power, new forms of resistance and subversive practices, but also entails
that it becomes dependent on knowledge practices and forms of acquisition that cannot be generated
and administered institutionally only and that
are not promoted or funded, but are instead
distinguished by the fact that they organize
themselves. The much-hyped market of neo-
classical theory thus proves to be precarious
in terms of providing the necessary resources
for producing knowledge, which it in turn
needs for its competitiveness. The fact that
the existing, aforementioned logic of
ownership, which turns knowledge into a
commodity, simultaneously hinders
<innovation», constitutes a fundamental
contradiction in the current debate on
intellectual property. While it was always a
problem for capitalistic societies to protect
private property, protection of ownership
with regard to knowledge as a commodity
now becomes an irresolvable and above all
contestable paradox.

Parallel to the world-wide resistance against
the economisation of knowledge, the most
radical educational reform since the
introduction of compulsory school
attendance is being carried out in Europe.
Knowledge production and distribution at
educational institutions is reorganized by the
Bologna Declaration; the bureaucratic
apparatus and new structures of control
(quality management, etc.) are being
expanded. As a result, the situation of
knowledge workers is becoming increasingly
precarious, and pressure is put on students
to adhere to new logics of time and efficiency.
This means that institutes at public
universities must themselves organize and
finance their work entirely through third-
party funding, while at the same time
statements of achievement are published in
glossy brochures, elite study programs are
established, and new staff is employed to
enforce the policy of reform which is aimed
at standardizing the ways in which
knowledge is imparted. It also means that
lecturers are fired and the duration of study
is reduced. All this abolishes studies in the
literal sense of the word, while certain fields
of learning and knowledge production are
outsourced. [1]

In adition private marketers have established
themselves on the education market today. I
They sell learning andtraining units for all
age-groups and all situations in life, ranging from computer-science courses and language travels,
to esoteric seminars and creativity training. The demand for equal opportunities for all, as well as
efforts — stemming from the reform movement — <to develop» the entire personality is replaced by
an educational package that is customised to fit one’s personal needs and can be completed in a
short period of time, albeit only by those who can afford it.

So the field of tension between ownership rights and common property is a conflictual one, not
only for neo-liberal argumentation or our ways of working and living, but also for knowledge
production in traditional educational institutions. This conflict is becoming increasingly intense
under the conditions of a knowledge-based economy, because what the neo-liberal knowledge
managers and education bureaucrats are trying to enforce against the resistance of students and the
teaching staff is based on the assumption that knowledge can be produced like in a factory and can
therefore be accelerated and optimized, and that access to knowledge can be controlled in a capitalistic
sense by means of issuing patents and monetization and by exclusively being linked to a specific
use.

Against the background of the current university reform and the populist debate on the so-called
state of emergency in education, I tried to use the class room of the University of Leneburg, to
which I was invited by it’s Kunstraum, to create a critical space to negotiate this developments.
Along with lecturers and students of art sociology and visual studies of the University of Lueneburg
we conducted research on the history of educational reforms from the 1960s until today, as well as
on the tradition of critique of university knowledge spaces and analysed them with regard to their
possible adaptation in present debates. With the analysis of the papers of the Bologna Conference
and the European reform process associated with it, as well as the theses of <The New Spirit of
Capitalism> by Luc Boltanski and Eve Chiapello, a multi-stage seminar began in the winter of

YHHUBEPCHUTETBHI J{JI1 BCEX! HET IIOKA3HBIM PE®OPMAM - Mbl BACTYEM!

UNIVERSITY FOR EVERYONE! NO FAKE REFORMS - WE ARE ON STRIKE!
student strike | cmyodenueckas sabacmoska, I'epmanus | Germany 1968 - graphic by Marion von Osten I

Mapuon Ocren |

doH

B cBere HeonmbGepalbHBIX MOAXOMOB K 00Pa30BaHHMIO M JAUCKYCCHI BOKPYT WHTEIUIEKTYalbHOM
COOCTBEHHOCTH, BCE CIOKHEEe CTAHOBHTCS OTCTAMBATh MBICIb, 4TO 3HAHHE — 3TO OOUIas
COOCTBEHHOCTB, MPOU3BOJCTBO M PACIPOCTPAHEHHE KOTOPOW HE MOXET KOHTPOJHUPOBAThCS TEM
WITA UHBIM JIULIOM WITH TPYTIIOH JIUIL U ONIPEeIeNAThCS UX nHTepecamu. [TOMbITKH 1eMOKpaTH3HpOBaTh
JOCTYI K 3HAaHUIO MPEBPATHIINCH, KAKETCs, B HICTOPHYECKHE MCKIIIOYEHUS CErO/Hs, KOT/la 3HAHHE
CTaHOBHUTCSI TOBAPOM H TTATEHTYETCs, 8 00pa3oBaHNe PUBATH3UPYETCS U CTaHIapTH3UPYETCs, KOTa
00CyKIaeTcst CO3J[aHie DIUTHBIX YHUBEPCHUTETOB, 8 KOMHUPOBAHHWE CUUTAETCS MPECTYILUICHHEM.
Ceronusi 3HaHKe, 0OeperaeMoe NpaBaMU COOCTBEHHOCTH, PACCMATPUBAETCsI KaK NPUOBLIBHBII TOBap
Y Ha ypOBHE HALMOHAJBHBIX TOCYAAPCTB, M B MEXIyHapoaHoM Maciutabe. Kak mumer SIHH Mysbsep
ByTan, mms Toro, 4toObl CTaTh NPEAMETOM MOTPEOICHHUs, 3HAaHHE B Ka4eCTBE YKOHOMHUYECKOTO
61ara JOJUKHO OCHOBBIBATHCS Ha ABYX NMPHHLHIIAX: dKCKIIO3UBHOCTH W COMEPHHYECTBA B
MOJIB30BaHAH: “DKCKIIO3UBHOCTh TMOAPa3yMEBaET, YTO MPHUHAAICKHOCTh OJHOMY BIAICNbILY
OPEISITCTBYET MCIOIb30BAHHUIO TAHHOTO YKOHOMHYECKOro 0Jara APYruMH JIIOAbMHA. [IpuHIHT
CONEPHUYECTBA O3HAUYAET, YTO <OIMpE/AEICHHOE™> 3HAHWE HE IPHUMEHHMO B JAPYrux o0aacTsix”
(Mymsep Byran, 2003, ctp. 275).

Reformpause

OpHakKo, MOCKOJNIBKY 3HaHHE B KaueCTBE TOBapa OCHOBBIBACTCS TAaK)Ke Ha COTPYIHUYECTBE U
KOMMYHUKAllMM — [EHHOCTh B COOCTBEHHOM CMBICIE 3aKpeIlIsieTcs] 3a HUM TOJBKO NpHU
WCIIOJIb30BaHUM, — HeolrbepanbHas rnapajurMa CTajakuBaeTcsi ¢ quieMmoil. C ofHON CTOPOHBI,
3HaHME MOJpa3yMeBaeT HEOTPAHUUYCHHOE WCIOJIb30BaHHUE, C IPYTOW JKe, A MPOU3BOACTBA
CTOMMOCTH, 3HaHUE JOJDKHO MOTPeOIAThCs Kak 000 ToBap. [Ipu 3TOM MOJIE3HYI0 CTOMMOCTh
3HaHU, JaXKe B KAYeCTBE MpeaMeTa MoTpedieH s, HEeBO3MOXKHO MOJTHOCTHIO KOHTPOJIUPOBATh HIIN
W3MEPSATH M0 MPUYKMHE €r0 HeMaTepruanbHO#H MPUPOoIbl. DTO J0Ka3aHO OECUUCICHHBIMU IPUMEpaMU
“HEe3aKOHHOTr0” HCMOJb30BaHUS KOMIIBIOTEPHBIX MPOTPAMM M IaHHBIX, albTePHATHBHBIX
HHPOPMANMOHHBIX KaHAJOB, CETEBBIX
$hopyMOB aHTUIIOGATUCTOB W 3aKAYKH
Buneo. HeonubepanbHas mnapagurma
CTAJIKUBACTCS C TPYIHOCTSIMH, ITOCKOJIBKY
KOHTPOJIUPYEMBIH JOCTYII K OaraM 3HaHHS
1 MHQOpPMAIK HE TOJNBKO CO3JIaeT HOBEIE
ria00anbHbIe pa3iuyusl BO BIACTH, HOBBIC
(OpMBI COTPOTUBIICHHS U CYOBEpCHBHBIX
NpakTHK, HO TakKXe BieueT 3a co0oi
3aBUCUMOCTb OT ITPAKTUK 3HAHUS U OPM €ro
MOTy4YCHUsI, KOTOPbIE HE MOTYT CO3/1aBaThCs
u YIPaBIAATHCS TOJBKO B18791103
HHCTUTYIIMOHAIBHO © KOTOPBIE HE
MIPOJIBUTAIOTCS M HE (PUHAHCUPYIOTCS, HO,
HaIpOTUB, OTIWYAIOTCS TEM, UYTO
opraHu3yrot cebs camu. [IpeBo3HOCUMBIH
HEOKJIaCCHYECKOW  Teopueld  PBIHOK
OKa3bIBAaeTCsl, TAKUM 00pa3oM, HEHaIS)KHBIM
(precarious) B rmiIaHe oOecHedeHHs
HEOOXOIUMBIX PECYPCOB JUIsl IPOU3BOACTBA

3HaHUs, KOTOpOE€, B CBOIO O4YEpE.b,
TpebyeTcss emMy JAias TOAAEpXKaHUS
KOHKYPEHIIUH. Tor ¢axr, 4TO
CylIeCcTBYIOIIas JOTHKA npas
COOCTBEHHOCTH, ONHMCAHHAs BBHIIIE,
[IPEBPALIAET 3HAHUE B TOBAP, OTHOBPEMEHHO
NPEeNsITCTBYS <MHHOBAaTHBHOCTHU>,
COCTaBJsAET (dyHIamMeHTanbpHOE

NMPOTHBOpPEYNE B TEKyMHUX nebarax 1mo
MOBOJLY UHTEIIIEKTYaIbHOH COOCTBEHHOCTH.
XOTs ISl KalMTaIUCTHYECKUX OOLIeCTB
3allMTa 4aCTHOH COOCTBEHHOCTH BCeraa
npejacTaBisia npobieMy, oxpaHa Inpasa
COOCTBEHHOCTH Ha 3HaHUE KaK TOBAap HbIHE
CTAaHOBMTCS Hepa3pelIMMbIM U B BBICILEH
CTEMEHU CIIOPHBIM MapaoKCOM.

[TapanienbHO BCEeMHPHOMY CONIPOTHBIICHHUIO
NpeBpaleHHI0 3HaHUS B  OTpacib
9KOHOMHKH, B EBpomne pasBopaunBaercs
Haubosee pajgukaibHas oOpazoBarellbHas
pebopmMa co  BpeMeH  BBEICHHSA
0053aTeNbHOTO0 WIKOJIBHOTO O0ydeHHUS.
[Tpou3BoACTBO M pacipeeleHue 3HaHUs B
00pa3oBaTeNbHBIX UHCTHUTYTax
peopranusyercs coriacHo bosnoHcko#
JeKIapaluu; OI0pOKpaTHYECKuil anmapat
pacIIMpseTCsl, BBOIATCS HOBBIE CTPYKTYPBI
KOHTpOJIS (MEHEeKMEHT KadecTBa U T.7.). B
pe3yabTare, MoJ0KeHHEe PabOTHIKOB Cepsl
3HAHUs CTAaHOBUTCS Bce 0oJiee HEMPOYHBIM
(precarious), a CTyI€HTBI OKa3bIBAIOTCS MO
NaBJICHUEM HOBOW JIOTHKH BPEMEHH H
s¢pexruBHocTu. [logpasymeBaeTcs, 4TO
WHCTUTYTHI, BXOISIIHE B TOCYIapPCTBEHHBIC
YHUBEPCHUTETBI, JOJKHBI CAMOCTOSITENILHO OPraHM30BbIBaTh  00eCTIeYnBaTh COOCTBEHHYIO PaboTy
LIEJIMKOM C TOMOLLbI0 (PMHAHCUPOBAHHS TPETHUMH JIMLIAMH, TOTZIA KAK OZIHOBPEMEHHO B IVISTHLIEBBIX
Oporropax MyOIUKYOTCS OTYETHI O JOCTHXEHHUSX, YUPEKIAIOTCS SIMTHBIE IPOrpaMMbl 00yUYeHHUS,
HAaHUMAIOTCS HOBBIE COTPYIHUKM JAJI NPOBENEHUS MOJUTUKH pedopM, HALCNECHHBIX Ha
CTaHJapTH3ALMIO CIIOCOO0B Mepeaayn 3HaHus. Taroke 3TO MoApa3yMeBaeT yBOJIbHEHHE [1e1aroroB
U COKpallleHHe BpeMeHH 00y4eHus. Bee 3To oTMeHnsieT yueOy B OyKBaJIbHOM CMBICIIE CIIOBA, TOTIA
Kak OIpe/ieeHHble 00JIaCTH U3YYeHHUs M TIPOM3BOJCTBA 3HAHMS EPEBOISTCS B APYTHE PErHOHBI
<mis cHIKeHHs1 cebecronmocti™>. (1)

B jiomnonHeHne K 3TOMY, 4YaCTHbIE MAPKETOJIOTH 3aHSIIH CETrOIHs CBOE MECTO Ha PhIHKE 00pa30BaHHUsI.
OHHU NpPOJAIT MPOrpaMMbl 00yUYEHHUS] U TPEHUHIOB JUIS BCEX BO3PACTHBIX KAaTErOpHH M BCEX
JKU3HEHHBIX CHTYallii — OT KypCOB MO TEOPHUH BBIYHUCIUTEIBHBIX MAIIMH M CHCTEM JI0 U3YYCHHSI
A3bIKA B MYyTEIHICCTBHSAX, OT 330TCPUUYECKUX CEMHUHAPOB 10 Pa3BUTHS TBOPUYECKHX CIIOCOGHOCTEH.
TpeboBaHue paBHBIX BO3MOXKHOCTEH /ISl BCEX U CBOMCTBEHHAs Pe(OPMHUCTCKOMY JBMKEHHUIO paboTa
HaJ <pa3BUTHEM> JMYHOCTH B LIEJIOM 3aMEHSETCS MAaKEeTOM KypCOB, MOJOOPAaHHBIX COINIACHO
YaCTHBIM HY’K/1aM, KOTOPbIE MOXHO IIPOHTH 32 KOPOTKOE BPEMS, XOTS JOCTYIHbI OHHU JIULIb TEM,
KTO MOXXET c€0€ 3TO HO3BOIUTH.

Takum 06pa3oM, 001aCTh HANPSDKEHHOCTH MEXy NpaBaMH COOCTBEHHOCTH M OOILIECTBEHHBIM
JIOCTOSTHHEM OKAa3bIBAaeTCsl KOH(IMKTHON, HE TONBKO Ul HEONMOepaTbHONW apryMEeHTaluu HiIH
HAIIMX TOAXOJA0B K paboTe M K JKU3HM, HO TakKe AN MPOMU3BOJCTBA 3HAHHS B TPAAUIMOHHBIX
o0pazoBaresbHbIX yupexaeHusX. KOHQIHUKT 3TOT cTaHOBUTCS BCe 60J1e€ MHTEHCHBHBIM B YCIIOBHAX
Gasupyloleiicss Ha 3HaHUM 3KOHOMHKH, MOCKOJIbKY HeonubepabHble MEHEKEPhl 3HAHUSA U
OIOpOKpaThl OT 00pa30BaHMs IMBITAIOTCS NMPOTHBONOCTABUTH OOPHOE CTYIEHYECTBAa U II€AaroroB
UJEI0, YTO 3HaHUE MOXKET IPOU3BOIUTHCS 3aBOJCKUM METOJOM, U, CIIEI0BATENLHO, IPOU3BOJCTBO
MOXHO YCKOPHTh M ONTHMH3UPOBATh, a JOCTYN K 3HAHHIO MOXHO KOHTPOJIHPOBATh B
KalUTaJINCTHYECKOM CMbICTIE — Yepe3 BblJady MaTeHTOB U MOHETAPU3ALMIO, 2 3HAHHE MOXET ObITh
9KCKJIFO3MBHO NPHUKPEIIEHO K ONPEENeHHOH 00J1acTH UCHIOJIb30BAHMUS.



2005/2006. It aimed at examining whether the reform models of the 1960s and 70s could serve as
a model (in particular, according to the inspirational Cite and the projects-oriented Cite in the
sense of Boltanski / Chiapello) to legitimate the current restructuring of educational institutions.
Further the question was raised, whether the changes are primarily based on economical
considerations related to principles of the market and of efficiency (according to the industrial and
market Cites) resulting in a re-disciplining of students and lecturers and a further bureaucratisation
of structures? Also the hypothesis was pursued, that interprets the recent changes as a partial return
to the hierarchical university of the 1960ies, heavily dominated by professors and grounded in a
neo-conservative world-view.

Due to the topicality of the debate, <reformpause> intervened in the campus with a poster and wall
newspaper action. The wall newspaper, which takes up the format of the <plakat> newspaper of
the student movement in the 1970s, has a screen print poster on the front and four newspaper
editions at the back. In this <plakat> editions, students present their research work and texts
focusing on equal opportunity / state of emergency in education, human capital / the subject of the
educational reform, new requirement profiles / the imperative of mobility, student protests 1968 {f
/ The European dimension: the Bologna process and its instrumental political use. Additionally at
lecture halls and seminar rooms a ,,pausenkino” was be programmed between courses in which the
discussion on and the critique of educational institutions and concepts were brought back to the
campus by means of historical and present-day films and video works. The titel and the programming
of ,,pausenkino” related to the time of breaks meanwhile studying on the campus. [2] In May 2006
a workshop refered to historical and current struggles for an alternative production of knowledge
as well, because the question accompanying the ongoing reform process and the standardisation of
studies is: Which practices of ,,other spaces of knowledge” are productive today for new
subjectivities, alliances and political coalitions, and how, from this point of view of informal
knowledge production and self-learining, could an adequate contemporary critique of educational
concepts and reforms be established? [3]
The alternative utilization of canonized
spaces for debates, meetings, workshops,
film programs, and community projects by
groups of artists, leftist, anti-racist and
feminist collectives, and consumers has
commenced and can be regarded, in the sense
of Michel de Certeau, as the attempt to
appropriate and redefine hegemonic
structures — knowing very well that they will
not just «disappear». A corresponding
transgressive and hybrid theory-practice in
the academic field, provided with the
appropriate resources, still remains an
exception. In contrast to the debates in the
cultural and activist field, the restructuring
and privatization of the educational system,
as well as the notion of knowledge as an
economic good of a so-called (knowledge-
based economy) fail to recognize the
transgressive dynamics inherent to all
knowledge, be it elitist, indigenous or
popular: It changes and spreads through
everyday readings, orally, through popular
appropriation, and medial reinterpretation. It
is altered through misuse and new
interpretations, becoming a rumour or a lie;
its meaning is increasingly shifted through
contextualization or indigenization.
Knowledge practices, then, that belong to the
readers and not to the authors and the
managers of the rights of exploitation
produce new knowledge on a daily basis,
knowledge that is linked to social relations
and engenders new socialities. These forms
of world-wide and often local knowledge
practices were perhaps the most innovative
long-distance runners in the history of
knowledge production. In contrast, the
fixation on authorship, notation,
administration, and the monetary profitability
of knowledge, which stands in a specific
relation to precisely these forms of
knowledge, harbours huge drawbacks that
the current neoliberal regime is by no means
willing to resolve. The current European
educational policies promote the opposite,
because they neither guarantee the
knowledge required on the new flexible
labour markets — it is instead privatized in
often dubious advanced training offers — nor
do they provide the time and resources
needed to develop social and communicative
abilities that today count as qualification. Which means that the knowledge-based economy
<corrupts> life and social interaction in a parasitic way.

EUROPAS

The project <reformpause> was generated by Marion von Osten in collaboration with
Christiane Autsch, Kristina Geertz, Ludmila Gerasimov, Julia Hammer, Rahel-Katharina
Hermann, Katharina Looks, Jenny Nachtigall, Maria Petersen, Kathrin Roes, Stephanie
Schneider, Frauke Schnoor, Stephanie Seidel, Valentina Seidel, Nike Thurn, Anna Till
and the Kunstraum of the University of Leneburg

Marion von Osten (1963), an artist, author and curator, lives in Berlin

Footnotes:

1. The aim of the Bologna-Declaration from 1999 is to introduce an european reform process of higher education
to create one standarized european research and education space that is based on the anglo-saxon and/or u.s.
american model. The Bologna process create a new competetive relation between european universities and
colleges, as well as for the subjects of learning and teaching, as they are requested to be mobile and flexible and
to invest in their education and ,,human capital“. Aditionally. the Bachelor and Master degrees generate new
hierachies in the european labor market, as they only garantuee the smaller group of master students a scientific
research career.

2. The film selection was compiled in collaboration with Madeleine Bernstorff. Films in the <pausenkino>
were shown by: Claudia Alemann, Lindsay Anderson, Danielle Huillet & Jean-Marie Straub, MeineAkademie,
Daniel Schmid, Gus van Sant, Cecilia Wendt und Frederick Wiseman.

3. From May 19 - 20, 2006 the ,,Making Worlds” workshop took place with the project group <reformpause>,
the Kunstraum of the University of Lueneburg and members of the Institute of Cultural Theory and the guests
Madeleine Bernstorff, Julia Franz, MeineAkademie Berlin, Preclab Forschungsgruppe Hamburg, Katja Reichard
and Axel John Wieder.

FREUNDE Bl HELFER

VERHELFEN DIR ZU
MODERNSTEM

HOCHSCHULGESETZ

JIPV3bA [IOMOI'YT TEBE B OCYL[ECTBJIEHHHU CAMbBIX COBPEMEHHbIX 3AKOHOB BBICIIEH ILIKOJIbI
FRIEND AND HELPER WILL BRING YOU EUROPE’S MOST MODERN LAW ON HIGHER EDUCATION!
Flyer from Student movement 1968, Berlin | Jlucmosxa cmyodenueckozo osuoicenus, Bepnun, 1968

Ha ¢one mpoxoasimeli pehopMbl yHHBEPCUTETOB U MOMYIUCTCKUX Je0aTOB MO MOBOAY TaK
Ha3bIBaEMOT'0 YPE3BBIUAHHOTO MOJIOXKEHHS B 00pa30BaHMH, 51 TIONBITAIACh UCTIOIb30BATh ayIUTOPUU
Vuusepcurera JlroneOypra, Kyaa Oblia MpumIalieHa yHUBEPCUTETCKOW rajiepeei, sk CO3MaHus
KPUTHYECKOTO MPOCTPAHCTBA 00CYKACHUSI co3AaBIIeiicsa cuTyauu. Bmecte ¢ mpenonasaTeasiMu
U CTYAEHTAMH COLIMOJIOTMU MCKYCCTBA M BU3YaJbHOCTH, Mbl IIPOBENN HCCIEA0BAHUS HUCTOPUHU
obpa3zoBarenbHEIX pedopM ¢ 1960-x rooB 10 HAIIMX JHEH, a TaKkKe MUCCIENOBAHHS TPaJUINN
KPUTUKN YHUBEPCUTETCKHX MPOCTPAHCTB 3HAHUS, W MPOAHAIM3UPOBATIH BCE 3TO HA MpPEAMET
BO3MOXKHOW aJlalTallMu K TeKyleld cutyaruu. JlonrocpouHslii ceMuHap Havajics 3umoit 2005/
2006 ¢ paccMoTpeHHs JOKYMEHTOB BoJOHCKOH KOH(EpeHIMH U CBS3aHHBIM C Hel HpoIeccoM
pedopm B EBpore, a Taroke ¢ ananuza auccepranuu Jlroka bonrancku u EBel Ussnenno “Hosbrit
IyX KanuTanu3ma”. 3ajadell ceMUHapa ObLIO MPOBEPHUTH, MOMIIH JIM Mozein pedopm 1960-x u
1970-X rogoB CIyXHUTb MOZENBIO Ul JETMTHUMAlUU TEKyLled pecTpyKTypu3alUuHu
00pa3oBaTeNbHBIX YUpekAeHHH. B nanpHeiimeM ObUl MOAHAT BONPOC, OCHOBBIBAIOTCS JIM 3TH
U3MEHEHHUS TNIaBHBIM 00pa30M HAa 3KOHOMHUYECKHX COOOPAKEHMSX, CBSI3AHHBIX C MPUHLUIAMHU
pBIHKA 1 2P (HEKTUBHOCTH W BEAYIIUX K NepeoOyUeHHUIO CTYICHTOB 1 IIperoaBareiel, a Takke K
nanbpHelmed OpokpaTusanuu cTpykTyp? Takke Obla mpoBepeHa THMOTE3a, KOTOpas
paccMaTpuBaeT HeJaBHUE peGOopMBbl KaK YaCTUYHOE BO3BpAlICHHE K HMepapXHUEeCKUM
yHuBepcuteraM 1960-x, mox KeCcTKUM KOHTpoJieM Hpodeccypsl ¢ HEOKOHCEPBATUBHBIM
MHPOBO33PEHHEM.

BcenenctBue 310001HEBHOCTH BOIPOCOB, MPOEKT <reformpause™> BTOPrcs B JKM3HB KamITyca Mpu
MOMOIIH ITOCTEPOB U cTeHra3eT. CTeHra3eTsl 3aMMCTBYIOT opMy razeTsl <Plakat> cryneHueckoro
aBuxkeHuss 1970-x: 4eTsIpe TUCTA, JUIEBBIE CTOPOHBI KOTOPHIX BMECTE CKIAABIBAIOTCSA B
rpadudecKuii mocrep, a Ha 006paTHON CTOPOHE — YEThIPE MOJIOCH MaTepuaoB. C MOMOIIBIO 3THX
“ITmaxaTtoB” CTYIEHTHI NMPEACTABISIOT PE3YJBTaThl HCCIENI0BATENbCKOM paboTHl U TEKCTHI,
MOCBSIIEHHBIE PABHBIM BO3MOXXHOCTSIM / UPE3BBIYAHHOMY MOJOKEHHIO B 00pa3oBaHUH,
YeJI0BEYEeCKOMY KamuTaiy / cyobekTaM 00pa3oBaTenbHbIX pedopM, CITUCKaM HOBBIX TpeOOBaHMI
/ MMnepaTuBaM MOOMIIBHOCTH, CTYISHUECKHM IpoTectaM 1968 / eBpomnelickoMy M3MepeHUIo:
bononckomy npoueccy u ero
HHCTPYMEHTAJIbHOMY IOJHTHYECKOMY
npuMeHeHno. Kpome Toro, B mepepsiBax
MEXAy KypcaMH B  ayIHTOPHAX
MOKa3blBAJIHUCh (GuabMbI cepuu
<pausenkino>, rae TUCKyCCHSI U KPHUTHKa
00pa3oBaTeNbHBIX  HHCTUTYOHUH U
KOHIIENITOB BO3BpallaeTcs Ha Kammyc
CpeCTBaMH OBUIBIX M COBPEMEHHBIX KMHO-
u Buaeopabor. Haspanume u mokas
<pausenkino> cBsi3aHBl CO BpeMeHEM
NepepsIBOB B 3aHATHIX Ha Kammyce. (2) B
Mae 2006 roma ObLT MPOBEAEH BOPKIIOI,
HOCBAIICHHbIH 60pb0e 3a albTepHATHBHOE
NPOU3BOJCTBO 3HAHUS B IPOIIJIOM W
CEerofHs, MOCKOJIbKY NMPOAOIIKAIOIIEMYCs
npoueccy pedopmupoBanus u
CTaHAapTH3alMH O0y4eHHUsS! COIYTCTBYET
ciaenyrounii Bonpoc: “Kakue mpakTHKH
“UHBIX IPOCTPAHCTB 3HaHUS MPOLYKTUBHbI
JUISL HOBBIX CyOBEKTUBHOCTEH, aJIbsHCOB H
MONMUTHYECKUX KOAIHUIHUH, U KaK, C TOUKH
3peHHs He(hOopMaJbHOTO MPOU3BOJCTBA
3HAHHUS U CaMOOOyYeHHsI, MOXET OBITH
ydpexeHa aJeKBaTHas COBPEMEHHOCTH
KPUTHKa 00pa3oBaTeNbHBIX KOHLENTOB U
pedopm?”’ (3) Hauanoch aneTepHaTUBHOE
UCIOJb30BAHNE KAHOHHM3MPOBAHHBIX
NPOCTPAaHCTB I JUCKYCCHi, BCTped,
BOPKIIOTOB, KHHOIIOKa30B u
00IEeCTBEHHBIX MPOEKTOB, CO3JaHHBIX
XYA0KECTBEHHBIMH, JIeBallKUMHU,
AHTHUPACUCTCKUMH U (PEMEHHUCTCKUMU
KOJIJIEKTHBAaMH — MOXHO, clietyss Murento
ae CepTo, Ha3BaThb 3TO NOMNBITKAMHU
NPUCBOEHUS U NepeoTpeieTIeH s CTPYKTYP
TereMOHMH, MPU TOJHOM MOHMMAHUH, YTO
OHM He “HCUe3sHyT’  TMpOCTO Tak.
CooTBeTCTBYOIAs TPAaHCTPECCUBHAS U
rubpunnas TeOpHUsA-MpPaKTUKa B
aKaJeMH4eCKOM MoJie, pacrnoJiarampuas
aIeKBaTHEIMH PECYPCaMH, MO-TIPEKHEMY
0CTaeTcsl peIKOCThI0. B oTimmume ot ciopos
B cdepax KyIbTypbl W aKTHBHU3MA,
pPECTPYKTypH3anusi W NpHUBATH3ALUS
o0pa3oBaTeIbHONH CHCTEMBI, a C HUIMU U
MOHUMAaHWe 3HAHMSI KaK YKOHOMHYECKOTO
TOBapa B TaK Ha3bIBa€MOI <OCHOBaHHOH Ha
3HaHUHU SKOHOMHKE™>, OTKa3bIBAIOTCA
MpHU3HATh TPAHCTPECCUBHYIO AMHAMUKY,
CBOMCTBEHHYI0 II000MYy 3HaHUIO —
SJIUTApHOMY,  BPOXACHHOMY  HIH
HOMYyJIAPHOMY: OHO MEHsieTCd U
pacnpocTpaHseTcs uepe3 eXeJHEeBHOE
YTeHHe, YCTHO, IYTEM MacCOBOH
anmnponpuanyu, MeIUHHOM
peunTtepnperaiy. OHO TpeoOpakaeTcst BCIEACTBHE 370YIOTPEOICHNUS M HOBBIX HHTEPIIPETalLlUi,
CTAaHOBUTCS CIyXaMH HJIHM JIOXKBIO; €r0 3HaueHHEe BCe OOJIbIIE CMEINAeTCs BCIEACTBHE
KOHTEKCTyaJIU3alluK U MpeBpalleHus B “ecrecTBeHHoe”. CienoBaTeabHO, MPaKTUKU 3HAHUA,
NpUHAAJIEeKAIINEe HE aBTOPaM M MEHEKepaM TIpaB Ha IKCIUTyaTaluIo, a YUTATesIM, TPOU3BOIST
HOBOE 3HaHHE €XKEJHEBHO, M 3HAHHE 3TO CBS3aHO C COIMATBHBIMY OTHOMICHUSMH M TOPOXKIAeT
HOBBIE COLMAILHOCTH. Takue GOopMbI BCEMHUPHBIX, @ YaCTO U JIOKAJIbHBIX MTPAKTHK ObLIN, BO3MOXKHO,
Hanboyiee MHHOBAaTHBHBIMU W JOJITOKMBYIIMMHU B UCTOPHM MPOM3BOJCTBA 3HaHMs. Hampotus,
OIEPKUMOCTb aBTOPCTBOM, 3aMHChIO, AAMUHUCTPUPOBAHIEM U AEHEXKHON JOXOAHOCTBIO 3HAHMS,
KOTOpO€ HAaXOAMTCS B OCOOCHHOM OTHOLICHMH MMEHHO K 3THM (popMaMm 3HaHUs, CKpPBIBaeT
OTPOMHBIE HEJIOCTATKH, KOTOPHIE CETONHSIIHUNA HeoMHOepalbHBIH PeXUM COBEPIIEHHO He
cobupaercst ucnpasisaTh. HeiHemHss oOpazoBarenbHas monuTuka B EBpome HacTanBaeT Ha
00paTHOM, IOCKOJIbKY OHa He 00ecrneurBaeT HU 3HaHUs, TpeOyeMOro HOBbIMU THOKMMU PhIHKAaMU
TpyZAa — BMECTO 3TOT0 OHO NIPHUBATH3UPYETCS B 3a9aCTYIO CIIOPHBIX MTPOJBUHYTHIX TPEHUHT-KypCax,
— HHM BPEMEHH U PECypCcOB, HEOOXOAMMBIX AJSI Pa3BUTHUSI COIMANBHBIX U KOMMYHUKAIMOHHBIX
CIOCOOHOCTEH, NPUPABHEHHBIX CErOAHS K KBaJM(HUKAMU. A 3HAYUT, OCHOBaHHAs Ha 3HAHUU
HKOHOMUKA BCTPAMBAETCS B )KU3Hb W COIMATBHBIE OTHOLIEHHS OO0HO ITapasury.

ITpumeuanus:

1. LUenbsto BonoHckoit aeknapauun ¢ 1999 ropa sBnsercs BBeACHHE €BPOINEHcKoil pedopMbl BhICLIETO
00pa3oBaHMs 171 CO3/1aHUs] CTAaHAaPTH3UPOBAHHOIO EBPONEHCKOro NPOCTPAHCTBA UCCIeI0BaHNUs U 00ydYeHH s,
OCHOBAaHHOT'O Ha aHITIO-CAKCOHCKOM H/HITH ceBepo-aMepHKaHCKol Mozaenu. bononckuii mporecc co3aan HOBBIe,
KOHKYPEHTHbIE OTHOIIEHUSI MEXIy €BPONEHCKUMH yHHBEPCUTETAMHU M KOJIEHXKAMH, MEeXIy CyObeKTaMu
00y4eHMs M TIperojiaBaHysl, HOCKOJIbKY OT HUX TpeboBanach 60JIbInas MOOHIBHOCTh, THOKOCTh, HHBECTHIINH
B cBOe oOpa3oBaHHe U “denoBedeckuil kamutan”. Kpome Toro, crenenu bakamaBpa m Marucrpa co3naior
HOBBIE HEPapXHHM Ha €BPONEHCKOM pbIHKE TPyla, OCKOJIbKY Hay4HO-UCCIEeN0BaTelIbCKas Kapbepa
rapaHTHPYETCs Teleph JINIIb MEHBIICH IPyIIe CTYIeHTOB-MaruCTPaHTOB.



Netp buictpos | Texwonorwn w dantasuposanue

B Tedenune nocienHUX MOTYTOPa JIET MHE TOBEJIOCH B
pAie MPOEKTOB TECHO COTPYAHUYAThH C UTAIBSIHCKUM
KypaTopoM U UcKyccTBoBenoM Mapko CKOTHHH H,
yacto ObiBasi B MTanuu, o0marscst ¢ rpymmnon
MUJIAaHCKUX XYJOKHUKOB AJIBTEPAllMOHH BHIEO.
Mapko, Oyayuu exkaHoM (akyabTeTa BU3yalbHBIX
uckyccTB B HoBoil AkajieMuu U3SILHBIX UCKYCCTB,
KPUTHKOM U TIEJJaroroM, Ha CBOEM Kypce OTJaeT
TIPENOYTeHNE MAKCUMAJIBHO MPAKTHYECKOH popme
B3aMMOJEHUCTBHA - BOPKLIOMNY, T.€. Korjaa 01u3Ko
00IIAlOTCs T€, KTO MPETOJaloT - CO CTYJACHTaMH.
Bopxkmon O6mectBa Panex, HanpuMep, CTpomiICs
HMCKJIIOYHUTEILHO HA “00MEHE OIMBITOM’, 3TOT OIBIT
BKJIIOYAJ B ce0sl AUCUHUILIMHY, KOTOPYIO MOXKHO
Ha3BaTh “‘COBPEMEHHOE MMPOXKHBAaHHE — OT OBITOBBIX
3a/la4eK Mo CaMOMJICHTU(HUKAIINU MOJIOIOTO
YeJIoBeKa JI0 AMATAXKHBIX “TIOJUTHYSCKUX ™ aKIU.
Mapko nooupsieT GpaHTa3uu CTYISHTOB, PEIMETOM
KOTOPBIX HEIPEMEHHO JIOJDKHA CTaTh Kakas-HHOYIb
BbIXOzIKa. [t Mapko BechMa BaKHBIM OCTAeTCs
IUCKYpPC, KOTOPBII TapaHTHUPYET MPEeeMCTBEHHOCTh
JIEBOM PUTOPHUKH U MHTEJUIEKTYaJIbHOU TPalulIMu.

JHestenpHOCTh AnbTepanvionn Bumeo Hocut
KaTeropuv4eCcKy aBTOHOMHBIN, HO TPH ITOM
MYJIBTUIMCLUMIIMHAPHBIN U ceTeBoit xapakrep. To,
YTO OHU JICJIAOT, HATIPSIMYIO CBSI3aHO C JIETAIbHBIM H
HeJleraJdbHBIM HMCIIOJIL30BAHMEM HOBEMIINX
TEXHOJIOTHH U TPOrPaMM, MPaKTHIECKUMHU
JKCIIEPUMEHTaMHU € IEeKTPOHUKOM. [Tuparckoe paano
W TeNeBUACHNE, YIUBUTEIbHBIE MUCTH(HUKALINN B
00JIaCTH TTA0JUCHTH HECYIIECTBYIONIMX MeIua-3Be3/l,
ICTETUYECKUE UHTEPIPETAINU T1a00paTOPHBIX
Hay4HBIX (HampuMmep, GU3NYECKUX) IKCIEPUMEHTOB.

B nearensHOCTH 3TOTO M MOTOOHBIX KOJUIEKTUBOB, B
(eHOMEHE, KOTOPBIil MBI Ha3bIBaEM
caMo00pa3oBaHUEM (€lle U B CMbICIIE CaMo-
CO3aHHOCTH, CaMO-OpraHM30BaHHOCTH) HE 3HAHUS U
MH()OPMUPOBAHHOCTH UTPAIOT IIEHTPAIBHYIO POJb.
Jns ObmectBa Pagexk — camooOpazoBanue Bcerna
3aKJII0YaJI0Ch, B OCHOBHOM, B MHTEJUICKTYaJIbHOM
(aHTa3MpOBaHUH, YIITyOIEeHHOU (10
TIEPBEPCUBHOCTH) BJOXHOBJICHHOCTH TEOPHEH,
“IoMarHeM” ¥ JIOKaJIbHOM CUTYallMOHU3ME.

HeBo3morkHO 00Cy»*1aTh TeMy caM000pa30BaHuUsl BHE
CBSI3H C KOJIOCCAIBEHBIM KPH3HCOM, KOTOPBIH [ETHKOM
MPOHM3AJ CEro/IHs chepy ryMaHUTApHOTO 3HAHUS U
COLIMAIIBHOI NMPAaKTUKH. XyZ0XKECTBEHHOE U
UHTEJUIEKTYaJIbHOE» TOBEJICHNUE TIPOIMTAHBl MacCOM
BHpPYCOB, Oy/b TO MeIMHAs U3BECTHOCTb,
npeHeOpeKEHNEe Ka4eCTBOM U JIOCTOBEPHOCTHIO
B3aMEH MOBBIILEHHIO THPAXKHOCTH U YBEJIUYEHHIO
CKOPOCTH.

B monsTHu camoo6pa3oBaHus, KOTOPOE MBI
o0cykIaeM B HallleM IIPOEKTe, M3HAaYaJIbHO
3aK/II0YeHa KPUTHYECKast TUCTAHIUS B OTHOILICHUN
TOTO WJIM MUHOTO 00pa30BaHMs — rOCYIapCTBEHHOTO,
HWHCTUTYIMOHAIBHOTO, aKaJeMHIECKOTO.

OnHako aJbTepPHATUBOM YacTO CTAHOBUTCS MOIMPOCTY
Jpyrast KpaitHOCTb - XYJMIaHCTBO, OBEAECHYECKUH
aHapXM3M, TIPOTPaMMHOE HEBEKECTBO, HIIH XKe
(parMeHTapHasi HAYUTAHHOCTD IOTIOJIAM C
BYJIbFAPHBIM aKTHBU3MOM.

Kak rpu6bI BbIpOCIH pa3Hbie CBOOOIHBIE,
COBpPEMEHHbIE U JPYrue YHUBEPCUTETHI, HAC
OKPY’>KaloT BCEBO3MOJKHBIE JIMIEH, HIKOJBL,
MAacTepCKHe 10 Pa3BUTUIO aKTEPCKOTo,
HpENPUHUMATEIbCKOTO M UHBIX TalaHTOB. Bo Bcex
9TUX CIy4asX MpecIeayeTcs JIULIb OAHA LElb:
MIPEYMHOXHTH B3STHIH TEMII, HE J1aTh KOHBEHepy
OCTaHOBHTbCS, @ IPOLECCY - IPUTOPMO3HUTb.

KakoB HeoOX0qUMBIiT ¥ TOCTaTOUHBIH “apceHan”
COBpPEMEHHOT0 caMo0pa3oBaHusi? AKTUBUCTCKUN
IKCIIEPUMEHT MOXKET OBITH CBSI3aH C TEXHOJOTHEH, B
HHBIX CITy4dasX OH MOXKET MPEAINOJaraTh HaIuuHe
IyOWHKH, KPacKH, OYKOB U KPOCCOBKH.

CpaBHHBasi BO3MOXKHBIE CIIOCOOBI, 51 yOEKAA0Ch, UTO
HanboJiee BaXKHOE YCIOBHE TOTO, YTO MBI YCIOBHO
Ha3bIBaeM CaMOOOpa30BaHUEM, - 3TO B3aUMOCBSI3b,
CKaXkeM TaK, (haHTa3MPOBAHUS M TEXHOJOTHUI1, TO €CTh
COOTHOIIICHHE He-MaTepUalbHONW U MaTepUaIbHON
«OCHAILICHHOCTH» CYOBEKTa, KOTOPbIE TOJIKHBI
JOMHOJNHSTh JPYT Apyra.

Ilemp Bvicmpog (1980), xyoooicrux, unen obuecmea «Padexy,
oicueem 6 Mockee
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Pyotr Bystrov | Technology and Imagination

Over the last one and a half years, I have had the
chance to collaborate closely with the Italian
curator and critic Marco Scotini and, on frequent
visits to Italy, to communicate with the Milan-
based artist-group Alterazioni Video.

As the dean of visual art at the New Academy of
Fine Arts, as a critic and teacher, Marco prefers
forms of interaction that are as practical as
possible. In his classes and workshops, those who
teach enter into close communication with
students. For example, the workshop of the Radek
Community was exclusively structured around
“the exchange of experience;” this experience
included a discipline that could be called
“contemporary living,” ranging from the day-to-
day problems of a young person’s self-
identification to provocative “political” actions.
Marco encourages his students to immediately set
their imaginations to work on the object of excess.
Throughout, discourse remains quite important,
since it guarantees the continuity of a leftist
rhetoric and its intellectual tradition.

The activities of Alterazioni Video are
categorically autonomous, but at the same time,
they are all about multidisciplinarity and
networking. What they do is directly connected to
the legal and illegal use of the newest technologies
and programs, to practical experiments with
electronics, including pirate radio and televisions,
astounding mystifications in the realm of PR
campaigns for non-existing media stars, aesthetic
interpretation of laboratory experiments (in
physics, for example).

In their activities and in those of similar
collectives, in the phenomenon that we call self-
education (in the sense of self-constitution and
self-organization), the lack of knowledge and
information are not the most important things.
For the Radek Community, self-education has
always consisted of intellectual flights of fancy,
intense theoretical inspiration (to the point of
perversity), and “homemade,” local situationism.

It is impossible to discuss the subject of self-
education without taking into account the colossal
crisis that has permeated all areas of knowledge in
the humanities and all social practices. Artistic and
“intellectual” behavior is saturated by a mass of
viruses, be they media-fame or disdain for quality
and authenticity in favor of heightened
reproductive quantity and speed.

From the very beginning, the notion of self-
education that we are discussing in this project
entails a critical attitude toward any form of
education, be it through the state, institutions, or
academies.

However, all too often the alternative simply goes
to the other extreme, becoming hooliganism,
behavioral anarchism, programmatic ignorance, or
fragmentary erudition mixed in with vulgar
activism.

Free, contemporary and other universities have
sprouted up like mushrooms; we are surrounded by
all kind of colleges, schools, and workshops for
the improvement of theatrical, entrepreneurial, or
other skills. All of these case pursue but one goal:
to speed up the current pace, to keep the conveyor
going while slowing down the process.

Which “arsenal” does contemporary self-education
need? What would be enough?

The activist experiment can be connected to
technology; in other cases, it can require the
presence of nightsticks, paint, glasses, and
sneakers.

In comparing the possibilities, I am more and more
convinced that the most important condition of
what we call self-education is the relation between
imagination and technology, that is the connection
between the subject’s immaterial and material
“instruments,” which need to complement one
another.

Pyotr Bystrov (1980), artist, member of the
Radek Community, lives in Moscow



Abriendo Caminos
Self-physiology

When the brain learns something new it generates its own opioids. Opium and morphine
do not completely cancel the perception of pain, but rather cancel its affective aspect: “I
am in pain but it doesn 't affect me.” They reduce the phantasmagoric component of pain,
the part that frightens. The affective component of fear is reduced only by learning to
detach paralyzing anxiety from fear of real danger. By understanding that much of what we
experience and feel is not an exclusive property of our individual experience, but rather
something we share with many others, we can move away from egocentric suffering and
confront, along with others, the social contradictions that express themselves through our
bodies.

Dr. Joseph Feelgood, “Hacia una fisiologia de las luchas emancipatorias”, p. 19, Ed. See
you Later, Alligator 2006

Learning is an essential element of both our activities and of collective reflection on what
we do and what we want to do. We try to be aware of the steps we take. We often feel there
is not much time. We struggle with anxiety, that very urban malaise linked to uncertainty
over our capacity to be a consumer or, more directly, to survive.

Abriendo Caminos conceives learning as both a practice of construction and a political
project: a very partial education strategy. [The name Abriendo Caminos means Opening
Roads — tr.] We believe that local struggles with the communication media gangs that are
part of the logic of imperial power are very uneven. They cannot be reduced to a pitched
battle to conquer the audience or to seize control of the means of symbolic production,
which under certain conditions can be desirable. We do not think that there is one
exclusively valid form of struggle.

Our goal is for the audience to cease to exist along with the spectacle that allows it to exist
and gives shape to it; our desire is for consumers of symbols to recognize themselves as
subjects capable of consciously acting in order to carry out their own symbolic production.
We find that the experience of filming, editing, and broadcasting expands the capacity to
criticize media language and defetishizes the means of image production, while
simultaneously producing a creative and increasingly autonomous time. That does not
mean that we know how exactly we learn or that we use tactics precisely which can be
reproduced and are proven to be effective. We learn along the way, with the symbolic and
material resources available at the moment. We try not to specialize, nor do we all
neurotically try to know the same things. Complementarity of knowledges and reactions in
the face of the same situation can be a source of power and cohesion.

Diversity is a weapon that has not been explored enough: the “Benetton” discourse that
neutralizes diversity is going to explode when we learn to better coordinate politically
incorrect diversities and when we are able to agree on moments in which we can
concentrate our energy in the same point of instability, and within moments of dispersion
across different fronts.
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The discussion of subjectivity forces us to take responsibility for our own identity as it has
been constructed by social forces and by ruptures with those forces: to know our own
history within History. The reduced space that this quest has historically been given in
historical narratives might be partially explained by the dynamics of the Cold War, in
which the West claimed monopoly over the exaltation of the individual while the East laid
claim to the collective. But present conditions are different. There are many new struggles,
ideas, investigations, and experiments, still minoritarian but growing, that make it possible
to genuinely talk about subjective aspects of existence—ours and others’. These are more
felicitous sketches of the relation between the individual and the collective. But, at the
same time, in those discussions there is too much noise, too many exercises that neutralize
the power (potencia) of the conflicting subjectivities: states in which the relation between
material and subjective conditions are not problematized. We see this in the difficulty in
openly discussing our own strategies of material reproduction, the inability to see the
diversity of developing subjectivities and how the latter are moored to different forms of
exploitation and alienation. In order for those exploratory discussions to be different from
market research on consumer profiles, and to avoid feeding them, we need to address our
own contradictions, acknowledge them and avoid conceptions that claim moral purity, so
common among the petty “vanguards” of big cities.
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Those who venture into institutional spaces, whether to use their resources or radicalize
conflicts in those spaces, are usually confronted with a sense of unease when they face a
sponge-like medium, always thirsty to absorb all kinds of representations, but hesitant
when it comes to give the material and symbolic tools it cares so much about to spaces in
which there is some kind of true friction. Like sponges, one would like to squeeze them so
that they release more. At times the medium seems viscous: every spontaneous movement
that tries to liberate itself from schedules and other bureaucratic demands of business logic
finds itself trapped amidst the viscosity of the medium, of those who want to earn a safe
place and remain in it, only looking upwards.

It can be more useful to regard artistic events in institutional spaces as a misunderstanding:
an instant alliance of different and even opposite interests, of tactics that seek to build
incompatible strategies. Sometimes nobody immediately wins in those moments. What
matters is what kind of identities manage to create more meaning and more of a future
within them.
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Abriendo Caminos is a collective of journalism that was born in 2003 by decision of social
organizations of unemployed workers and neighbors of Claypole, 25 km south to Buenos Aires.
La Comunitaria TV, Radio Abierta La Gomera, radios La Terraza y El Sotano, our paintings on
the walls and printed press are all members of Abriendo Caminos.

The name comes from a piquetero motto: “‘cortando rutas, se abren caminos” that means “cutting
(obstructing) routes, new roads are opened”

Abriendo Caminos
Camocdnsnonorns

Koeoa mose nayuaemces uemy-mo HO60My, OH 2eHepupyem coOCmeeHHble SHOO2EHHbIE
Haprkomuxu, onuoudwvl. Onuym u Mopun He noOasIAIOM NOTHOCMbIO OWyujeHue 60U, HO
OHU Hellmpanuzyiom ee SMOYUOHATbHOE 8030elicmaue. «KMHe DOTbHO, HO MeHs SO He
sonnyemy. Onu ocnabnsiom panmacmazopuieckuii KOMROHeHm 601U, Mom, Ymo ny2aem.
AghpexmusHvlii KomnoneHm cmpaxa ocnabisemcs moabko 61az00aps 00yYeHUIo,
Komopoe no3gonsem omoensimop napanuzyioujee yoyulbe cmpaxa 0m peanbHoll y2po3bi.
IomHas, umo GONBUUHCINGO U3 MO20, YMO Mbl NEPENCUBAEM U UYECTNEYEM, He AGISAemCs
UCKTIOUUMENBHBIM OOCMOSHUEM HAWE20 UHOUBUOYATbHO20 ONbIMA, HO eChib Hedmo
makoe, 4mo Mul pazoeisiem co MHO2UMU OPYSUMU, Mbl CMOXHCEM OMOUMU om

9201 eHMPUYECKO20 CIMPAOAHUs U NOCMOmMpPemy, 6MecHe ¢ OpYyUMU, 8 TUYO COYUATNLHIM
NPOMUBOPEUUAM, KOMOPbLE 6bIPANCAIOMCS Yepe3 Haulu menq.

Ap. doicosegh @Puozyo, «Puzuonozus ocsobooumenvhuvix 08udicenuily, 2006

OO0yueHre — BaKHEHIINI /IEMEHT KaK Halllei 1esTeIbHOCTH, TaK U KOJJIEKTUBHBIX
Pa3MBIIUIEHUH O TOM, YTO MBI JIeJIaéM M YTO MBI XOTHM JeNaTb. MBI IBITaeMCsl 0CO3HAHHO
COBepIIaTh BCE HAIIM MIard. 3a4acTyi0 Mbl YyBCTBYEM, UYTO BpeMEHH OYeHb Majo. Mbl
GopeMcst C MyYHUTENBHBIM CTPaXoM, 3TUM TOPOACKUAM HEITYTOM, CBSI3aHHBIM C
HEYBEPEHHOCTHIO B HAIIUX BO3MOXKHOCTSX OBITH MOTPEOUTEIIMHU HIIH, CKaXkeM 0e3
OOUHSIKOB, IPOCTO BBIKHTH.

«OtxkpsiBast myti» (Abriendo Caminos Ha3BaHHMe KOJUIeKTHBa U3 Byenoc Ailipeca)
MOHMMaeT 00y4eHHe OJJHOBPEMEHHO M KaK HPAKTHKY CTPOUTENbCTBA, H KaK
MOJIMTHYECKUH MPOEKT: BEChbMa MPHCTPACTHAsI CTPaTerys 10 BOCIIUTaHUIO. MBI cUHMTaeM,
49T0 B 60ph0e Ha MECTax ¢ KapTelIsIMH CPEACTB MAacCOBOH MH(OpPMAIUU, KOTOPEIE BXOAT B
COCTaB MMIIEPCKO BIACTH, CHIIBI JAJIEKO HE PaBHBL. DTH OUTBBI HE CBOIATCSA K
reHepaIbHOMY CPa)KEHHUIO 3a ayANTOPHIO MM 32 BIACTh HAJ CPEACTBAMH CHMBOJIMYECKOTO
MPOU3BOACTBA, YTO MPU OMPEJEIECHHBIX YCIOBUAX MOXKET OBITH XKenaeMo. MBI He JymMaeM,
4TO €CTh TOJBKO OJIHA-CMHCTBEHHAs JieiicTBeHHas: opma OOpbOBI.

Hamra nens cocTouT B TOM, 4TOOBI ayANTOPHS ITepecTaia CyleCcTBOBaTh BMECTE CO
CIEKTaKJIeM, KOTOPHIi ee (OPMHUPYET U KOTOPBIH JaeT el BO3MOXKHOCTH CYIIECTBOBATH;
MBI XOTHM, YTOOBI MOTPEOUTETH CHMBOJIOB OCO3HANHN cebsl CyObeKTaMH, CIOCOOHBIMHU
JIEWCTBOBATh CO3HATENBHO U OCYLIECTBISITH CBOE€ COOCTBEHHOE CHMBOJIMYECKOE
MPOU3BOACTBO. MBI BBISICHUIIU, YTO OMBIT KWHOCHEMKH, MOHTaXa U TPAHCIIALMU
YBEJIMYMBAET CHOCOOHOCTh KPUTHYECKH MOAXOIHUTH K SI3bIKYy Macc-Meana u
ne(eTHIIN3NPYeT CPelICTBA MPON3BOACTBA 00pa3a, MOPOXKIas OIHOBPEMEHHO
HACBIIIEHHOE TBOPYECTBOM U HE3aBUCHMOE BpeMs. DTO He 03HA4YaeT, YTO Ml TOYHO
3HaeM, KaK MbI 00yJaeMcs, WJIX YTO MBI HCIIOJIb3yeM UMEHHO T€ TAKTHKH, KOTOPBIE MOXKHO
KOIHMPOBATh U KOTOPBIE 10KA3aIu CBOIO 3(QGEKTUBHOCTb. MBI yIMMCS Ha X0y, HCIONb3Ys
T€ CUMBOJIMUECKHE U MaTepUallbHbIE PECYPChl, KOTOPbIE JOCTYIHBI B JaHHbBIH MOMEHT.
MsI cTapaeMcsl He CIIELMaNIN3HPOBAaThCS, HO U HE CXOAUTH C yMa, MBITAsACh y3HATh BCE.
B3aumonononHseMocTh 3HaHUH M peakiid Ha OJJHY M Ty JK€ CHTYalllI0 MOXET OBITH
WCTOYHUKOM CHJIBI ¥ CIUIOYEHHOCTH.

MmHoroo6pasue — 3T0 Opy’KHe, KOTOpoe ellie HeJOCTAaTOYHO U3Y4eHO: HeHTPaIn3yIoNuit
MHOTO0Opa3sue JUcKypc «beHeTToHa» B3NETUT HA BO3AYX, KOTJA Mbl HAyYHMCS JTydIIe
KOOPJIMHUPOBATh MOJUTHYECKH HEKOPPEKTHbIE MHOXKECTBA U KOT/Ia CMOXKEM MPHHTH K
COIVIaCHIO MO MOBOJIY T€X MOMEHTOB, KOT/Ia ClIeyeT CKOHIIEHTPHPOBATh HAILLy SHEPTHIO B
OIIHOW HEyCTOHUYMBOI TOUKE, a KOIZla — PacCPEeIOTOYHTH €€ IO pa3HbIM (POHTAM.
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JIuckyccus 0 CyOBeKTHBHOCTH 00S3bIBaCT HAC B3STh OTBETCTBEHHOCTH 3a HAIly
COOCTBEHHYIO HICHTHYHOCTh, KaK OHa ObLIa c(HOpPMHUPOBAHA COIMATHHBIMH YCIOBUAMHU U
pa3pbIBaMU ¢ 3TUMH YCIOBUSIMH: [TO3HATH HAILLy COOCTBEHHYIO HCTOPHUIO U3HYTPH
HUctopun. Tot dakt, 4T0 3TOMY MOUCKY B UCTOPHUYECKUX TPYAaX TPAAULUOHHO OTBOJUTCS
MaJio MeCTa, OTYACTH, HABEPHOE, MOXKHO OOBSCHUTH AUHAMUKOW XOJIOJHOI BOWHBI, B
KOTOPOH MOHOIOJIMIO Ha BOCXBaJIeHHE MHAMBUAA 3aXBaTWJI 3amaj, a MOHOIMOJIUIO Ha
koJutekTHBHOE — BocTok. CerosHs, oiHaKo, yCJIOBUS HHbIe. BOZHUKIIM HOBBIE
MIPOTUBOCTOSIHUS, UJI€U, UCCIIEJOBAHUS U DKCIIEPUMEHTEI, €1ll€ MUHOPUTAPHBIE, HO
HaOWparone pocT, KOTOPhIE MO3BOJISIOT YECTHO TOBOPUTH O CYOBEKTUBHBIX aCMEKTax
CYLIECTBOBAaHUS — U HAILIETO, U APYTHX. B HUX mpemnararotcs Oosee ynayHble CXeMbI
OTHOLIEHUH MEXIy JIMYHOCTBIO U KOJJIeKTUBOM. Ho B TO ke BpeMs, B 3TUX JUCKYCCHAX
CJIMIIKOM MHOTO LIYMMXH, CIMIIKOM MHOTO YHPa)KHEHUH, HEUTpaau3yomuX NOTeHIHal
(potencia) KOHQUIMKTYIOIIUX CYOBEKTUBHOCTEH: TIOJOKEHUM, B KOTOPBIX OTHOIICHHS
MEXy MaTepHaJbHBIMU U CyObEKTUBHBIMH YCIOBHSIMH HE TPOOJIEMaTH3UPOBAHBL. JTO
MPOSIBIISICTCS B 3aTPYIHEHHOCTH OTKPHITOTO OOCYXKIEHHS HAIIMX COOCTBEHHBIX CTpaTerHid
MaTepUaTbHOTO MPOU3BOJCTBA, B HECIIOCOOHOCTH BHIETh MHOTOO0Opa3ne Pa3BUBAIOLINXCS
CYyOBEKTUBHOCTEH U TO, HACKOJBKO ITU MOCIEIHUE NPUBS3aHbI K Pa3In4HbIM GopmMam
IKCIUTyaTallik M OTYYXAeHHs. I TOro 4ToOBI 3TH JUCKYCCHU OTIHUYATIHChH OT
HCCIIeTOBaHui B c(hepe MapKETHHTa, MOCBSIIEHHBIX 0COOCHHOCTSIM TOTPEOICHUS, 1
YTOOBI OHU MX HE MHUTAIH, HEOOXOIMMO OOpATUTHCS K HAlIUM COOCTBEHHBIM
MIPOTUBOPEUUSM, MPU3HATH UX U U30aBUTHCS OT KOHIICTIIHIA, MPETCHIYIONINX Ha
MOpPAJIbHYIO YUCTOTY, CTOJb XapaKTePHBIX IS MAJCHbKUX «aBaHTapAOB» OOJIBIIUX
TOPOJIOB.
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Tex, KTO OTBa)XKHMBAETCs TPOHUKHYTh B MHCTUTYLHOHAJIBbHBIE TIPOCTPAHCTBA — ISl TOTO
11, 9TOOBI UCIIOJIB30BaTh UX PECYPCHI, WM PaJANKAIU3UPOBATh 3PEIONIHE B HUX
KOH(QJIUKTHI, — OOBIYHO MOCEMIaeT YYBCTBO HEIOBKOCTH, KOTJd OHH CTAJKHBAIOTCS C
ry04aToi cpesioif, Bceraa roToBoi abcopOrpoBaTh JIFOO0H THIT perpe3eHTaIH, HO
MeUTSIIEH B HEPEIIMTEIbHOCTH, KOT/a JeI0 JOXOIUT JI0 Tepeiadl MaTepUaabHbIX 1
CHMBOJIMYECKUX CPENCTB, O KOTOPBIX ATH UHCTHUTYIMU TaK MEKYTCS, Ty/a, TIe HMEIOT
MECTO HACTOSIIME pa3HOrIacusi. JTO KakK ¢ TyOKaMH — X04eTcsl CKaTh UX CHIIbHEE, YTOOBI
no6oJbllie U3 HUX BbDKATh. MIHOTIA 3Ta cpeaa KakeTcsl BA3KOW: Tr000e CITIOHTAaHHOE
JIBUKEHHE, KOTOPOE MBITAETCS OCBOOOMUTHCS OT PaCUCAHUN U MPOYUX
OIOPOKPATHYECKUX TPeOOBAaHHN MEPKaHTHIBHON JIOTHKH, YBA3aET B TPSCUHE TeX, KTO
XOYEeT 3aIlONYYHTh TEIJICHHKOE MECTO U Ha HEM OCTaBaThCsl, TS/ UCKITIOUNTEIHHO
BBEPX.

Bo3moxHO, LenecoobpasHee cMOTPETh Ha XyA0XKECTBEHHbIE COOBITHUS B
WHCTHTYIHOHAIBHBIX MIPOCTPAHCTBAX KaK Ha HEIOpa3yMEeHHe: MUMOJIETHBIN allbsHC
Pa3IMYHBIX M JJa’kKe TPOTHBOIIONIOXKHBIX HHTEPECOB, TAKTUK, KOTOPHIE CTPEMSTCS
BBICTPOUTH HECOBMECTUMBIE cTparerud. MIHOr1a B Takie MOMEHTBI HUKTO He H00exK1aeT
MTHOBEHHO. Ba)XHO TO, Kakue HICHTHYHOCTH CyMEIOT CO3/1aTh OOJIbILIE CMBICHIA U
MepCHeKTUB Ha Oymyluee.
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OtkpsiBas iyt (Abriendo Caminos)



dppopuctckuii Hutepnaumnonan

(& Etcetera...)

3ameTHH 0 pas-o0pa3oBaHHH W 3IppopH3Me

Omnbka — 310 (PeHOMEH, KOTOPBIH ONpeelIsieT 0CIeI0BaTeIbHOCTh COOBITHI, BEIYEPUMBAET IMHUH
Ha KapTe >KU3HU. (3pPOPH3M OCHOBBIBAET CBOM JIEHCTBHS Ha OIIMOKE)
Ommubka — 3TO OTpHLAIOIIEe yTBEPKICHHE, WIM Pa3MbIIIJIEHUE HaJ APYTMM BO3MOXHBIM

Pe3yIbTaTOM.

TpanuuronHoe oOpa3oBaHHE JaeT YPOKH Ha KOHKPETHBIX MpPUMepax, UCHOJIb3YyeT OIHNOKY Kak
HEepeMEeHHYI0, YTOOBI CYIUTh O 3HaHWIX. B TpaguiuonHoM oOpazoBaHMM OmMOKa JOJDKHA OBITH
uckirodeHa. Kaxxnoro, KTo Tak WM MHa4Ye NMEPEKUBET OMMOOYHBIN ONBIT, HAKa3bIBAIOT.

Peub nzet o TOoM, 4TOOBI, C OJJHOW CTOPOHBL, CBECTH K MUHUMYMY CO3HaHHUE TOTO, YTO OMINOKa eCTh
YTO-TO HO3UTHUBHOE, HO, C APYTOW CTOPOHBI, MHOTOE 3aMMCTBYETCS y THAaJEKTHYHOCTH MeTo/1a Ipod
1 OIIMOOK, ¥ BCE 3TO JIOKHUTCSI B OCHOBY OOy4eHHSI.

Korza pebeHok B 1mkose «ommbaeTcs», ero (B 3aBUCHMOCTH OT TOTO, KTO €0 HACTaBHUK) TIOTIPABSIT,
HaKaXyT, UCKII0YaT WM PAaCKPUTHKYIOT. B 3ToM obmecTBe u 3T0il 0Opa3oBarenbHON cHcTeMe
ommOKa npuroBopeHa. OIHAKO AJIsl 3PPOPUCTOB OMIMOOUHBIN OIBIT — 9TO MO3HABATENBHBIH OTIBIT.
3HaHHUE U ONBIT IPHOOPETAIOTCS, IEPEKUBAIOTCS M IEPEIAIOTCS, XOTUTE BBl TOT'O WIIH HET, 3a CUeT
nepexuBaHus «omubo4HOro ombiTa». B aToM obmiecTBe, rae «omubaTbes» SBISETCS
HPECTYIUICHUEM, XKH3Hb CTPEMSTCS OMYNHUTH BOMHCTBYOIINM 3aKOHAM PBIHKA U TOTPEOUTEILCKIX

KOHIUTIarepeil, B 3TOM caMoM 00IIecTBe,
YTOMAIUIEM B HENMPEPBIBHBIX MOMCKAX
«3QPEKTUBHOCTH U ONTUMHU3AIMI» BCEX
B3aMMOOTHOIICHHMIA.

IIpucyTcTBHE W HanbHelmee npeObIBaHNE
OMMOKK B Halleidl XU3HU HEU30EXKHO.
OumoKa — 3TO KaK CMEPTh 10 OTHOIICHUH K
Ku3HM: (ommOKa) Bceraa Oblla U BCeraa
OyzeT, B TOM YHCJIE 3/IeCh U ceifuac, moka
BBI YUTAETE 3TOT TeKCT. Ee Marepuanuzanus
WU €€ BUIMMOCTH 3aBHCST TOJLKO OT TEX
napaMeTpoB, MO KOTOPBIM H3MEPSIOT
TIyOWMHY ¥ PEBOJIONUOHHBIN MOTEHIIUAI
KaKJ10M MaJIEHBKOM MJIM OOJILIION OIMOKH.
Omubka y4uT, HO B Mpollecce pas-
oOpasoBanus. [lpusTue MOCTOSHHOTO
NPHUCYTCTBHUS OMMUOKH B pPealbHOCTH
OCBOOOXKIAET M BEJECT K HOBOMY BHJICHHIO
W YyY4aCTUIO MO OTHONMIEHUIO K YXH3HHU.
Omunbka ocBoboxkgaer. Omudka — 3TO
[TOCTOSIHHBIM MCTOYHMK BJIOXHOBEHMS.

Hcue3noBeHune 0OSA3HU «OLMIHOUTHCSY,
«BIIACTh B OIIMOKY», BENIET K TPEOIOJICHHIO
TPAaHUI] U BBI3BOJICHHIO TBOPYECKOTO
MOTEHIIMala, KOTOPBI HaxXOIHWJCS B
JIATEHTHOM COCTOSHHHU, UTHOPUPYEMBII
CTPYKTypaMHu, ONpPEHCIASMHUMHA C
MOpaJTbHOW TOYKHU 3pEHUS LEHHOCTH U
MOJIEJIH COL[MAJIBHOTO TIOBEEHHSI Ha OCHOBE
TPaIUIIMOHHOTO BOCITHUTAHHUS.

MBbl, 5ppPOPHUCTHI, 3asBJISIEM O HEOTIOKHOM
HeOOXOOQUMOCTH  BceoOmero  pas-
o6pasoBanus. COBOKYIIHOCTH I'PYIITOBBIX
[POEKTOB, OIBITOB II0 Nepejiade U 0OMeHy
3HAHUSAMM U HaBBIKAMH, CaMOOOpa30BaHUsI
WHIUBUIIOB M KOJJIEKTUBHBIX CYOBEKTOB,
KOTOpble OepyT camy JKH3Hb B KayeCTBe
00beKTa MCCIICI0BAHHS.

Y00kl JIFOM B3sLJIH Ha ce0st aKTHBHYIO POJIb
B o0mecrBe, OMIUPHYECKYID H
COy4YacCTBYIONYIO, U COTJIACOBaHUs
[POCTPAHCTB CONPOTHBIIEHHS 1 OOpPBOBI 3a
paz-o0pa3zoBaHKe U 0CBOOOKICHUE OITUOKH.

ITosTOMYy B 5TOM MpOCTpaHCTBE, B rOpOAE
Mockse, B Poccuu, B 2006 rony, Mbl
npeajaraeM cledyrIui DppopUCTCKUi
DkcnepuMeHT o Pa3-o6pa3oBaHuio:

«leneanozust owubKu»

Teneanocus owubKku — 23mo ncuxo-
epaguueckuii onvim, 8 KOMOPoOM
npeonazaemcsi OONOIHUNMb
2eHeaN02UYecKy0 Kapmy ouubox ceoell
JICU3HU, OmMeuds me, Komopbie, no
sauiemy MHeHUIo, npueeny K ciabbim unu
CUNbHBIM UBMEHEHUSM 8 6aulell JICUSHU.
Oma xapma navunaemcs 6 Hacmosiuem, u
omcroda nyckaem KOpHU 6 npouinoe,
npoxoos uepes eauie 0emcmeo — 00 mex
nop, noka ne 0ocmucHem MomMeHma
podcoenus. (Hexkomopvle uz mex, kmo
yolce cosepuun AMom dKCRepuMenn,
06HApYIICUNU USHAUATLHYIO OUWUOKY 8
camom ghaxkme c80e20 podcoeHus)
«Kapmur 'eneanoeuu Owubkuy 6yoym
cobupamucsi u pacnpocmpaHsamscsi
Oppopucmckum Hnumepnayuonanom npu
cooeiicmeuu epynnul Etcetera...

Erroristas Internationalle (& Etcetera..)
Notes on De-Education and Errorism

Error is the phenomenon that determines the order of events, draws the lines of life’s map. (Errorism

bases its action in error)

Error is a negative affirmation, or a speculation about another possible outcome.
Traditional education teaches by examples; it uses error as a variable to measure knowledge. In
traditional education error would be eliminated. Sanctioning, in a way, that which passes through

the experience of error.

On one hand, it attempts to minimize to the maximum degree the idea that error is something
positive, while, on the other hand, it lives off of the dialectic of trial and error in order to constitute

the very matrix of the educational system.

When a child in school “is wrong,” he or she will be (depending on the guide at his or her side)
encouraged, punished, ostracized, or criticized. In this society and educational system error
condemns. But for the Errorists the experience of error is the experience of knowledge. So
knowledge and experience are acquired, lived, and transmitted, like it or not, through the experience

of error.

In a society where “erring” is criminalized, one attempts to structure one’s life under the martial

B nos6pe 2005 rona B Bysnoc-Aiipece, AprenTusa,
ObL1 OCHOBaH «Jppopuctckuii UHTepHanmona ,
B COCTaB KOTOPOTO BOIUIM YYacTHUKU U3
Aprenrtunsl, bpaszunuu, bonusuy, Ynnu, Konomouu,
Benecyanbl, Mekcuku, ®panuuu, HUranuwu,
Wcnanuu, I'epmanun, Ascrpuu, lIsenuun, Kanaael,
Pymbinun, Xopearuu, CLUA u Slnonuu; B pamkax
3alJIAaHUPOBAHHBIX aKUMH MpoTecTa NpOTHUB
npucyrtctBud npesunenta CHIA J[xopmxa bymia Ha
Che3/le BCEX NMPE3UAECHTOB CTPaH aMEPHKAHCKOIO
KOHTUHEHTa (AMEpUKaHCKasi BCTpeda Ha BBICILIEM
ypoBHe) B ropone Map ne Ilnata B ApreHtuse.
Oppopuctckuil HTepHanuoHan yyacTBOBal B
MEXAYHapOJAHOM aHTHU-ChE3JE, HA3BAHHOM
«HaponHas BcTpeua Ha BBICILIEM YPOBHEY, B KOTOPOI
y4acTBOBAJIU MNPEACTAaBUTENH OOLIECTBEHHBIX
OpraHu3alui, KPeCTbSIHCKUX JIBUIKEHMH, JIEBBIX
MapTUil, HENPABUTEIbCTBEHHBIX OpPraHU3aLUd U
HE3aBUCUMBIX CPEJICTB MaccoBOi MH(MOpMauuH,
NpaBO3allUTHBIX OpPraHUW3alMi, CUHAMKATOB U
CTYAEHUYECKUX KOMHTETOB. BblIM mpoBeaeHb
paznuuHble MaHU(pECTaUMH U KyJIbTypHbIE
MeponpuaTus. Bece 3To mpoucxoauno B ropoje,
HABOJHEHHOM MOJIULENHCKUMHU ¥ BOEHHBIMH. LIeHTp
ropoza ObUT 3aKPBIT, €ro OXPAHSIIN TPHU NOJTULEHCKUX
KopaoHa. Takxe MOXHO ObLIO BHIETH BOSHHBIX
MopsakoB CIIA, KOHTPOJMPOBABLIUX YIULBI U
wispky. Tam Oblia oryamieHa neppas AeKiapauus,
KOTOpasi CeroiHs OTKpbIBaeT 3ToT MaHugect: «MbI
BCE OPPOPUCTDBI», BmecTe ¢ cepueit
SPPOPUCTCKUX aKILHUH, KOTOpbIE ObUIH Peaan30BaHbl
BO BpeMs YJIMYHBIX MaHU(ecTaluil nmporecra.
Oppopusm poauiics no omundke: Bo BpemeHa
LEH3Ypbl Mbl BBIHYXXICHBI (OPCUPOBATH HAIlU
A3bIKOBbIE CpEICTBa, NOBECTH MeTadopsl a0
MaKCHUMyMa, TOBOPUTH, HE Ha3bIBas. Mbl HE MOXEM
ucnonbzoBatk cioBa «(T)eppopusm» wu
«(T)eppopuctuueckuit» H3-3a UX HEBEPOSATHOIO
CHMBOJIMYECKOTO BECa U «ONACHOCTU», U MOITOMY
MBI mpsiyeMcs 3a Urpoi cioB. Tak poauics
OppopusM, 1o omudke. Kro-1o, KT0 mucan TEKCT,
3a0bl1 HaxxaTh Ha oAHY kKiaBumy. Ceronus,
3ppOpPHU3M U €ro aKIUu MOJb3yITCS MUPOKOH
HOAAEPKKOH MEXIYHapOIHOro coobliecTsa,
pacrpoCTpaHsis CBOM NPAKTUKH U CBOIO (uinocoduio,
co3ngaBas  HOBBIE  aBTOHOMHBIE  SYEHKH
Oppopuctckoro VHTepHanmoHana, KOTOpbIE
pacnpoCTPaHAIOTCS MO BCEMY MHUDY.

Me1 nomxHBI BepHYTh CHCTEME HEMHOXKO €€
coocreennoro saa: OIIIMBKA, EIIE OLIMBKA!!
IIpucoenunsiitech k psgaM ODppOPUCTCKOTO
WnTepHaunonana!

The “Errorist Internacional” was founded in
November 2005 in Buenos Aires, Argentina. It has
members in Argentina, Brazil, Bolivia, Chile,
Colombia, Venezuela, Mexico, France, Italy, Spain,
Germany, Austria, Sweden, Canada, Croatia, the
USA, and Japan; they came together in the
framework of actions to protest the presence of
President George W. Bush at the Summit of the
Anmericas, a meeting of the leaders of all the countries
of the American continent in the town of Mar del
Plata.

The Errorist International took part in the
international anti-summit, called “the People’s
Summit,” whose participants included social
organization, agricultural movements, leftist parties,
NGOs and independent media, civil rights
organization, syndicates, and student committees,
which made various manifestations and cultural
events.

This all took part in a town flooded by military and
police. The center was closed and guarded by three
police cordons. One could see US marines patrolling
the streets and beaches. It was here that the Errorist
International made its first declaration, which now
heads off this manifesto: “WE ARE ALL
ERRORISTS.” It was accompanied by a series of
errorist actions during the manifestations of protest
on the streets.

Errorism was born by accident: under censorship,
we were forced to concentrate our linguistic means,
to make our metaphors as tight as possible, to speak
without calling things by their proper names. We
cannot use words like “(T)errorism” and “(T)errorist”
because of their unbelievable symbolic weight and
“danger,” which is why we hide behind a play on
words. This is how Errorism was born, by mistake.
Someone who was writing a text forget to press one
of the keys.

Today, errorism and its actions enjoy the broad
support of the international community. Its practices
and its philosophy are spreading, creating new
autonomous cells of the Errorist International all over
the world.

We need to give the System just a little of its own
poison: YET ANOTHER MISTAKE!!

Join the ranks of the Errorist International!

Mistranslated from Spanish via Russian by David
Riff

law of the Market and concentration
camps of consumption, in the same
society that collapses in its search for the
permanent application of “efficiency and
optimization” to every relationship.

The presence of error in our lives is
imminent.

Error is like death in relation to life: it
(error) will always be present, including
here and now as you are reading this text.
Its materialization and visibility depend
only on the parameters with which we
measure the scope and revolutionary
potential of each small or large error.
Error educates, but though a process of
de-education.

Accepting the permanent presence of
error in reality liberates, and it drives a
new vision of, and a new participation in
life. Error liberates. Error is a permanent
source of inspiration.

Losing the fear of being wrong, of falling
in error, impels a surpassing of limits and
a creative potential that was latent, but
inhibited by the moral structures that
determine social values and behaviours
under our traditional educational system.

Errorists affirm the urgent necessity of a
general de-education. A sum of
collective projects, of experiences in the
transmission and exchange knowledge
and practices, a self-formation of
individuals and collective subjects that
take life itself as their object of study.

Who assume an active, participatory, and
empirical role in society to form spaces
of struggle and resistance for de-
education and the liberation of error.

For this specific space in Moscow,
Russia, in 2006, we propose the following
Errorist Experiment in De-Education:
“Genealogy of Error”-

Genealogy of error is a psycho-graphical
experience in which you attempt to
complete a genealogical map of your
life’s errors, delineated by those errors
that you consider to have subtly or
powerfully affected the course of your
life.

This map has its beginning in the
present; from there it finds root in the
past, passing through your childhood,
until arriving at the moment of your birth.
(Some people who have done this
experiment have found the “original
error” in their own births.)

The “Map of the Genealogy of Error”
will be created and distributed by the
International Errorist with the
collaboration of the group Etcetera...

Complete the map of your life’s
errors!!!

(Or if not, IMAGINE yourself a
wanderer. Your erring will determine a
journey of survival and of fortuitous
events that will mark out your uncertain
path towards nowhere.)

International Errorist (& Etcetera...)



Thomas Campbell | Ranciere’s Lessons

When I was a schoolboy, I took part in an experiment in intellectual emancipation.
Although our town on the Minnesota prairie was small, we had a fairly progressive
school. The era’s contradictions found expression in its architectural form: prison-like on
the outside, on the inside it featured open-plan classrooms. The schools, I later realized,
also served as a refuge for the era’s victims: ex-hippies, draft resisters, potheadss, closeted
gays—our teachers. Having failed to liberate themselves, they set to work on us.
Especially fortunate in this regard were those of us farm kids they considered “gifted.”
With the aid of spooky metal contraptions outfitted with a mirror that directed a beam of
light at variable speeds down a printed page, we taught ourselves to “speed-read.” We
were permitted to read whatever books we liked. I speed-read Crime and Punishment and
became forever liberated for a place and a language that back then (at the age of twelve) I
could hardly believe existed.

In The Ignorant Schoolmaster: Five Lessons in Intellectual Emancipation, Jacques
Ranciere nominates a hero for weary veterans of the culture wars and those suspicious of
elites, whether conservative, revolutionary, artistic or academic. Had Joseph Jacotot
(1770-1840) not lived, Ranciere would have had to invent him. Jack of all trades and
polymath, the Republican Jacotot escaped to Belgium and a teaching gig after the
Restoration. Faced with a group of Flemish-speaking students eager to receive his
instruction, Jacotot hit upon the novelty of asking them to use a bilingual edition of
Fenelon’s Telemaque to teach themselves French. Which they did, without any instruction
on their master’s part. Inspired by his chance success, Jacotot set to teaching subjects he
really knew nothing about (for example, the piano and painting) and formulating the
principles of “universal teaching.” In fact, these principles are old as the hills. All humans
have the capacity to learn by induction, without the benefit of a teacher’s explanation.
Even with the most progressive intent in the world, the desire to explain, according to
Rancinre, conceals the will to dominate and leads to “stultification.” Inequality may be a
fact of social life, but when we assume, on the contrary, the equality of intelligence(s), we
set in motion the circle of emancipation. This empanicipatory gesture is perfectly captured
in something Jacotot said during his wildly popular “lessons”: “I must teach you that I
have nothing to teach you.”

“The dark cloud of unknowing hangs over Mr. Campbell’s head.” This is how my tutor,
Mr. Boyd, characterized me during a “don rag” during my freshman year at St. John’s
College (Santa Fe). Here in the high mountain desert was another band of refugees from
the culture wars. Ranciere’s Jacotot might have found something to admire there. As with
his first group of Flemish emancipiis, armed with their master text Telemaque, we had
hundreds of Great Books standing between us and our tutors, some of whom were barely
competent to teach us the Greek, history, mathematics, and philosophy contained in them.
What prevents stultification and domination is this “thing in common” that is no thing and
no one’s—the book. Whatever his real-life views, the autthor wrote his words “under the
sign of equality”; he assumed that, given the will, the chance, and the need to do so,
someone (anyone) could understand what he wanted to express. The teacher only provides
the occasion and verifies that the student’s will and intelligence remain committed to the
search. Be he Jacotot or a peasant boy’s illiterate father, he is there to encourage repetition
and ask questions. Not ones that, like Socrates, he secretly knows the answers to, but ones
whose tentative answers will be the index of the student’s sincerity. As Jacotot puts it, it’s
the disciple that makes the master. The book—for Ranciere, the materialized ideality of
language—is what relates one to the other while safeguarding against the collapse into
hiearchy. Language is the measure of distance between us as indiviuals and our common
humanity. Man is a will served by intelligence, hypothesizes Ranciere. The equality of
intelligences is what underwrites the (willful) making of meaning, the translation of will
and thought into words and works, and their counter-translation by others.

Jacotot, the painting and music teacher who couldn’t paint or play music, would have
recognized kindred spirits in the self-taught and self-declared Leningrad artists of the 70s
and 80s. Just as his campaign for universal teaching was a guerilla action in defense of the
Revolution’s betrayed promise of equality, Timur Novikov’s claims that his New Artists
were young geniuses and the real force behind perestroika can be seen as both parody and
the vestige of another real revolution about to fail. Whatever its ideological contradictions,
their project was (to invoke Ranciere’s key theme) a (re)partitioning of the sensible that
had everything to do with what might have become a democratic politics (embodied in
their revival of the avant-garde notion, one shared by Jacotot, that everyone can be an
artist) and not the policing of goods, spaces, and discourses we find instead in today’s
Russia.

Alain Badiou accuses Ranciere of indulging in the fiction of a community of equals
because he doesn’t believe in activism’s ability to unmake a society of inequality. Politics
isn’t merely a matter of figuring and ventriloquizing the invisible and the unheard (as
Ranciure has done so eloquently in books like Nights of the Proletariat), of introducing
bits of dissensus into hegemonic consensus, but of organizing, albeit without the backing
of a party or a socialist state. And even if we consciously avoid the worst methods of the
past, we are bound to employ the arts of persuasion—hence, of explanation—to achieve
our ends, whether a graduate student union at Yale (my own experience) or an engaged art
and thought in a city flush with oil-fueled consumerism (the project of this broadsheet).
We should nevertheless always have in mind Ranciere’s essentially poetic lesson. The
poem, he argues, is always the absence of another poem, the one the reader has to create.
And our own calls to action are only the echoes of the free, spontaneous outburst of
creativity, generosity, militancy, and research that we hope to inspire in ourselves and
others.

Thomas Campbell was born in 1967 in rural Minnesota. Nowadays he is a grad student, teacher, and
union activist at Yale University (New Haven, Connecticut). He is also a sometime resident of St.
Petersburg.

®oma KamnGenn | Ypokn Pancobepa

B mkonbHBIE TOABI, I IPUHUMAJ yYaCTHE B DKCIIEPUMEHTE 110 UHTEIIEKTYaJIbHOMY
0CBOOOXKIEHHIO. XOTSI HAaIll TOPOJIOK B Mpepusix MuHHEeCcOoTH 0buT Man (2500 xwureneit), mkomna
MOSI OKa3ajach JI0BOJBHO MporpeccuBHa. [IpoTuBOpeurst 310Xy BHIPA3HIIUCh YKE B €€
ApPXUTEKTYPHOU popMe: CHapyKU — CIIOBHO TIOPhbMa, BHYTPH — KJIACChI CBOOOIHOM
TuTaHupoBky. Haima 1mikona, Kak s MOHsJI MO3/IHeE, KpOME MPOYETo CITYKUIa yOSKKUIIEM JIIIst
JKEPTB 3MOXH — OBIBIIUX XHIIIH, OyHTapel, TIo0uTeNel TpaBKH, CKPBITHIX T€eB — TO €CTh, JIJIS
Hamux yuuteiei. He cymeB ocBOOOAUTEL caMuX ce0st, OHM MPUHSUIUCH 32 paOoTy HaJl HAMHU.
Oco0eHHO Be3JI0 B 3TOM OTHOIICHUH TEM M3 Halllel JepeBEeHCKON OpaThi, KOTO OHU CUUTAIN
“omapeHHbIMU”. [Ipy MOMOIIM CTPAaHHBIX METANIMYECKUX YCTPOHUCTB, OCHAILIEHHBIX 3€pKajioM,
C pa3HOW CKOPOCTBIO HANPABISBLIIMM ITYYOK CBETa Ha CTPAaHULIbl TEKCTA, Mbl YUUIIUCh
“cxopouteHuo”. Ham paspemanocs 4nTarh Bce, 4To yrogHo. [IpockopounTaB TakuM o0pa3om
“IlpecTyruieHre U HaKa3aHue”, s HABCera 0CBOOOIMII ceOsl ISl CTPAHbI U SI3bIKA, B
CYIIeCTBOBaHUE KOTOPBIX TOTNA (a MHE OBLIO JIBEHAATh) C TPYIOM MOT TOBEpUTH.B KHHTE

“Yuurens-HeBexaa”, XKak Panceep npencrasiser repost Ui yTOMICHHBIX BETEPaHOB
KyJbTYPHBIX BOMH U BCEX HEOBEPUUBBIX K DJIMTAM — KOHCEPBATUBHBIM, PEBOJIIOLIUOHHBIM,
XyJI0)KECTBEHHBIM WK akajemMuueckuM. Eciu 6b1 3TOT repoid, Xozed Kakoro (1770-1840) He
ponuiicst Ha cBeT, PaHckep ObIT OBl BRIHYK/IEH NIPHUAYyMaTh ero. Macrtep Ha Bce PyKH U 3PY/IHT,
pecryonukaner XKakoro 6exan B benbruro n npuHsIcs npenoaasars nocie PecraBpanum.
Paboras ¢ rpynmnoit roBopsmux mno-¢GraMaHCKN CTyAEHTOB, JKakoTo mprMeHNIT
WHHOBAaTHBHYIO TEXHHKY: CTYJIEHTBI CaMi 00y4asich (paHIly3CKOMY TI0 JABYS3BIYHOMY
n3nanuto “Tlpukmouenuii Tenemaka” denenona. Jleno 3aKOHYMIOCH YCIIEX0M 0e3 Kakoro Obl
TO HH OBUIO BMEIIATENILCTBA YUUTEN. BIOXHOBIEHHEIH cBOEHl HeoXXknaHHON ynadel, JKakoro
B3SUICS| TIPETIOAABATh MPEMETHI, O KOTOPBIX HUYEro He 3HaJ (Harmpumep, GopTenruaHo u
JKHBOIINCH) ¥ chopMyIHpoBal PUHINNEI “yYHHBepcanbHOro ooyuenus”. I1o cytu cBoeii,
NPUHLMIIEI 3TH CTaphl Kak MUp. Bce moayu nMeroT crnocoOGHOCTh yUUThCS WHIYKIMOHHO, 03
pa3bacHeHull yuurteneil. Jlaxe caMoe MpOrpecCUBHOE HAMEPEHHE Ha 3eMIle, XKeJIaHue
OOBSICHATB, corlacHO PaHCchepy, CKpBIBaeT B cebe cTpeMiIeHNe JOMUHHPOBATh U BEJleT K
“oTymneHuto”. HepaBeHCTBO MOXKET NpeNCTaBIATECS (PaKTOM OOLIECTBEHHOH JKU3HH, HO KOTza
MBI, Ha000POT, IpeNoIaraeM paBeHCTBO MHTEIUIEKTA, MBI 3aITyCKaeM KOJEeCO OCBOOOXKICHNS.
OTOT AMAaHCUIIATOPHBIH KECT NPEKPACHO MEepe/iaH B ClI0Bax, KoTopele XKakoTo moBTrops1 Ha
CBOHUX Y>KaCHO HOIYJIAPHBIX “ypokax”: “S noikeH HayduTh Bac, YTO MHE HEUEMY BaC yUUTh .

“UepHas Tyya HE3HaHUs BHCHT HaJ| T0JI0BOi rocnoguna Kommbenna”. Tak 060 MHE oTO3BaCs
Ha MepBOM Kypce MOH y4HTellb, TOCIIOAUH boliz, B Xoe yCTHOTO 00CYKISHHUs YUCHUKOB (T.H.
“don rag”), 3amenssurero B St. John’s College (Canrta ®e) o6brunble oneHkd . TyT, B
BBICOKOTOPHOM ITyCTHIHE, HAaIlIa YOEXKHUINEe MHas TPYIa BETEPAHOB KyIBETYpPHBIX BOHH.
PanceepoBckomy JKakorto 66110 661 yeM BocxuTHThCS. [Tono6HO mepBEIM cTyneHTam JKakoro,
(hramanIIaM, BOOPY>KEHHBIM TeKCTOM ““Tenemaka”, MBI OBLTH OT/IEJICHBI COTHAMHU Benmkux
Kaur ot Hammx y4yureneid, HEKOTOpPBIE U3 KOTOPBIX €Ba JIM MMEJN KBaJH(QUKAIUIO JUIs
NpeTIoaBaHus TPEYeCcKOro, HICTOPHUH, MaTeMaTHKH U (Gritocoduu, o 4eM 1MoBECTBOBAIN KHUTH.
OTyneHnIo ¥ TOMHUHUPOBAHHUIO TIPETISITCTBYET 3Ta “00Iast Belh”, He SBISIONMIAsICS BEIbIO U He
NpUHAAJIeXKAIas HUKOMY — KHUTa. KakoBEI OBbI HM OBLIH B3IVISABI aBTOPA B PEAIbHOM KHU3HH,
CJIOBA €TO MHUCANUCH “IOJl 3HAKOM PAaBEHCTBA’’; aBTOP IPE/IIoJaraeT, 4To IpH JKeIaHuH,
BO3MOXKHOCTH U HEOOXOIMMOCTH, HEKTO (JIF000i) CMOXKET MOHATH TO, YTO OH XOTEN MepeJiarh.
VYauTens IUIIb 00eceYnBaeT yCIOBHS U IIOMOTaeT YU€HHKY COXPAHUTDH BOJEBYIO U
MHTEIUIEKTyaJIbHYI0 MOTHBAIMIO K MOUCKY. Bynb a0 XKakoTo minm Ge3rpaMoTHBIH oTer-
KPECThSIHHUH, €T0 3a/1a4a — COJeHCTBOBATh MOBTOPEHHUIO M 33a1aBarh Bonpockl. He Te, Ha
KOTOpBIe, y HeTo, Tof00H0 CoKpary, IPUIIPSTaH OTBET, HO TaKHe, HEYBEepEHHBIE OTBETHI Ha
KOTOpBIE TIOKaXXyT HCKPEHHOCTh ydeHuka. Kak yrBepknaer XKakoTo, yauTens mosBisieTcst
Omaronapst yueHnky. Kaura — MaTepuain3oBaHHas HAEANBHOCTD s3bIKa 11l PaHchepa —
COOTHOCHT OHOTO C JIPYT'MM, HE JOITyCKas BOSHUKHOBEHHSI HEPAPXHUH. SI3BIK SBISIETCS MEpO
paccTosHUS MEX/y HaMH KaK MHAWBHUIAMH, U B TO )K€ BpeMs, 3TO Hallle 00Iee YeI0BeIeCcKoe.
YenoBek ecThb BOJIS, 0OCTy)KMBaeMasi HHTEIUIEKTOM, TIpesroaraeT Pancoep.

WHTemnekTyabHOE paBeHCTBO rapaHTHPYET (BOJICBOE) MIPOU3BOACTBO CMBICTIA, TIEPEBO BOJIM U
MBICJIH B CJIOBA U JI€Ja, U UX NEPEeUHTEpIpeTaluio IpyruMu.2KakoTo, yunTens ;KUBOIUCH U
MY3bIKH, KOTOPBIIl HE YMeJ HU PHCOBaTh, HU UIpaTh, MPU3HAI OBl POJIICTBEHHBIE TyIIH B
CaMOIPOBO3IIAIICHHBIX JIEHUHTPaCKUX XyJokHHKax 70-80-x, camoyukax. [Tomo6HO TOoMYy,
Kak ero 6opr0a 3a BceoOmiee oOy4yeHHe cTajla MapTU3aHCKOW KaMIaHWEeH B 3allIUTy MPEIaHHOTO
PeBomntonueii obemanus paBeHCTBa, B 3asBieHUsX Tumypa HoBukoBa o ToM, uto ero HoBbie
XyMOXKHUKY — IOHBIE TEHHH W MOJUIMHHAS CHJIA TIEPECTPONHKH, MOXKHO OBIJIO YCMOTPETH U
MapoJHIo, U CIIe]] eIlle OTHOH peabHON PEBONIONHH, IPHOIIKABIIEHCS K MOpaKeHHIO.
HecMoTpst Ha HAEOJIOTHYECKYI0 TIPOTHBOPEUUBOCTD, HX MPOEKT (TIepexo/is K KII0UYeBOH TeMe
Panceepa) 6bu1 (TI€pe)pacipeielieHneM YyBCTEHHOTO, YTO NMEJIO0 HEelOCPEACTBEHHOE
OTHOILIEHUE K TOMY, YTO MOIJIO OBI CTaTh AEMOKPAaTHYECKOH MOJIUTHKON (BOIIIOTHBILEHCS B
BO3POXKIEHHOW MU aBaHTapIUCTCKON niew, pasernseMoii JKakoTo: KakIplii MOXKeET OBITh
XyHZOXKHUKOM), a CTaJI0 MOJUIMEH Hax IpeMeTaMH, IPOCTPAHCTBAMH H JUCKYPCaMH,
XapakTepHoOil s cerognsauHedt Poccun.

Anen banpro ynpekaer Panchepa B ieCTOBaHUM CKa30K 00 00IIeCTBE PaBHBIX, TOCKOJIBKY OH
(PaHCchep) He BepUT B CIIOCOOHOCTh aKTHBHU3Ma YHUYTOXHThH O0OIIECTBEHHOE HEPABEHCTBO.
[lonuTrka He OrpaHUYMBAETCS TIPOCTHIM OOHAPYKEHUEM M YPEBOBEIIAHUEM O HEBUIAHHOM
HeCJILIXaHHOM (4T0 PaHChep CTONb KpacHOPEYHBO MPOJIENBIBAT B TAKMX KHUTraX, Kak “Houn
npoJieTapuara’’), BBOJIOM JI03 JIMCCEHCYCa B JOMHHUPYIOIIHA KOHCEHCYC, HO TpeOyeT aKTHBHOM
JIeSITETBHOCTH, IYCTh JIaXke 0e3 MOIEPKKH MAPTHU WIIM COLMAIMCTHIECKOro rocynapceTea. 1
JIaKe €CJIM MBI CO3HATENILHO N30eraeM Xy/IINX METOIOB MPOILIOr0, MBI BBIHYXICHBI
MOJIB30BAThCSl UCKYCCTBOM YOEXKIICHHS — a 3HAYHT, OOBSICHEHHS — JIJISl JIOCTHXKCHHUSI CBOUX
nenei, 6yab To mpodcoro3 acMpanToB Menbckoro yHHBepcHTeTa (CIydail H3 MOEro OIbITa),
WM aHTQXKUPOBAHHOE MCKYCCTBO M GHUI0CO(HS B ropojie, pacimyXuieM oT HedTenouiapos
KOHChIOMepH3Ma (TIPOEKT 3TOi ra3eTsl). HecMOTpsl Ha 3T0, HAM CTOWT BCer/ia MOMHHUTH 00
ypoke PaHchepa — mpexjie Bcero, moatnieckoM. CTHXOTBOpEHHE, TOBOPHUT OH, BCET/IA SBISETCS
OTCYTCTBHEM JIPYrOro CTHXOTBOPEHHS — TOTO, KOTOPOE JIOJDKEH CO3/1aTh yuTarelnb. M Hare
COOCTBEHHBIE TIO3BIBBI K JIEHCTBHIO — TOJBKO 3X0 CBOOOTHBIX, CIOHTAHHBIX BCIIBIIIEK
TBOpYECTBA, 0JIArOPOJICTBA, AKTHBHU3MA U MCCIIEIOBAaHHN, HA KOTOPhIE MbI HaJeeMCsI
BIIOXHOBUTH CEOS M IPYTHUX.

@oma Kamnbenn (1967) poouncs ¢ enyounxe Munnecomwr. Cetinac on pabomaem nao ouccepmayuetl,
npenooaem u sa61aemcs npogcoiosnvim akmusucmom 6 Henvckom Ynusepcumeme. Bpems om epemenu
orcusem 6 Ilemepbypee



..if the implementation of a liberating education requires political power and the
oppressed have none, how then is it possible to carry out the pedagogy of the
oppressed prior to the revolution? This is a question of the greatest importance, one
aspect of the reply is to be found in the distinction between systematic education,
which can only be changed by political power, and educational projects, which should
be carried out with the oppressed in the process of organizing them.

Paulo Freire, Pedagogy of the Oppressed

..eCH peann3auna ocsobopnTenbHoro obpasosanna Tpebyer NMOAHTHYECKOH BAACTH, a
yTHETEHHbIE ee NHWeHbl, KaK TOrAa NeJarorHka yrHeTeHHbIX BO3MOMHA Oe3 peponiouhn?
JT0 cambii BaMHblH BOMpoc. Pewenne OTYACTH 3aKN0OYaeTcA B PaSAHYHH MEKAY
CHCTEMATHYECKHM 0OyueHHeM, H3MEHHTb KOTOPOE MOMKET TOAbKO MONHTHYECKAA BAACTb,
H 00pa3oBaTenbHbIMH NPOEKTAMH, KOTOpble HEOOXOHMO OCYyWECTBAATL COBMECTHO C
JyTHETEHHBIMH B Mpolecce HX OPraHH3aUHH.

Naono Openpe, Meparornka YrHeTeHHbIX
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