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POLITICS

“41T0 DENATDHL?”

Why is this so important? The original premise: feminism as a means of “liberating” feminine subjectivity. The politics of
love. Love and politics. But what is feminine subjectivity? And even more importantly, what is subjectivity at large?
What is love? And how can they be connected? Is love limited to sweet intimacy, excluding any third party? The
isolated community of two, lost to the world? Or maybe love is a movement that takes you beyond the boundaries of
what seemed possible? The disjunctive union of two, asocial to the outer world, moving toward the horizon of the
future, to resistence and struggle? Is the political dimension of love rooted in this disconnected excess?

After all of our discussions on subjectivity, on the Other, on Nietzsche, on machismo, on ethics and psychoanalysis,
repeated ad nauseum, we came to the conclusion that any subject — no matter whether masculine or feminine —can
only be defined pragmatically as a social actor. She or he only becomes you or | (i.e. a subject) when she or he gets
up off his-her ass and responds to the world, facing the political challenge of living with others. This response is
unigue. Itis articulated through the specific modulations of its voice. Without our unigue voices, you-I-we remain silent
victims, but even more importantly, we are ultimately irresponsible: we are not engaging the world; we aren't
answering. Itis only be raising our voices and facing other people politically that we can produce subjectivity. Without
our voices, we will only be producing language, captured in an unanswerable web of secondary meanings, discourses
of useless desire.

Irresponsibility (the inability to answer) is anti-subjective, even if it pretends to undertake the hazardous journey to
subjectivity’s outer limits. Neither male excess (brawling madly, on a crash course toward breakdown) nor feminine
Otherness (whispering silky, shimmering lunar) have anything to do with subjectivity. In the final analysis, their beauty
is parenthetical, ultimately autistic, irresponsible. So let’s give it one more try: let’s try to talk about masculine and
feminine voices, about feminism, about vulnerability and communism, and maybe, even about love. We'd be so happy
if you would respond.



"CTOPH‘IBCI{H ¢BMHHH3M Obin HenocpeacTBeHHO CBA3aH C aHAPXHYECKHM H COLHANHCTHYECHHM QABHMEHHAMA. Hmenno eMYy Mbl 0043aHbl NOABNEHHIO

Takux Apkux Guryp kak Posa Mwowcembypr, Knapa Lerkun, Imma Tonpman n gp. B koneunom cuere,

FNaBHbIM ycnexom COLHANHCTHYECKOTO

KEHCKOro [BHIKEHHA MOMHO CYHTATb MONMTHKY IMaHCHNALKM JKEHWHH, ocywecTBaeHnylw B Cosetckom Cot3e nocne peBoNIOLHH.
Ha 3anage, MHorHe (eMHHHCTHHe MbICAHTENH BOCNpHHHManH Gopbby 3a nonoBoe paBeHCTBO KAk caMyl NOCAeAO0BaTeNbHYyl CTpaTerxio

AOCTHIHEHHA COLMANbHOrO paBeHCcTBa W paccmartpHBana ¢0MHHH3M

Kak Hanbonee papHkanbhyw dqopmy nesoro ABHiKeHHA. B panbueiiwem

NONHTHYeCKan Oopbba JKeHWHH nNpHBENa K QAKTHBH3ALHH WHPOKOTO CNEKTPa “reHfepHbIX HLEHTHYHOCTEHd” M Cbirpana pewawwyw ponb B
NepeocMbiCNEHHH CyObeKTHBHOCTH W nmoHnmanua [lpyroro. Ho B coBpeMeHHOM MHpe (EeMHHH3M NpeBPaTHACA B COCTABHYI YacTb LOMHHHpylOWei
HeonnGepanbHoi Hpeonornn. lIpn 3ToM cama yHHBepcanbHas CTPaTerHa CONHZAPHOrO NMPOTHBOCTOAHHA NMAaTpHApXxaTy OKa3biBaeTcs MOA MOKO3PEHHEM
HTHOPHPOBAHHA WHPOKOTO CMEKTPA Pa3NHYMii MEHLWHH, MHBYWHX B Pas3HbIX NOKANbHLIX, KNACCOBHIX MW IKOHOMHYECKHX CHTyauMAX.

B nocThoMMyHHCTHYECKOH POCCHH BO3MOKHOCTH NMEpeocMbicAeHHA, KaK DEMHHH3MA, TAaK H COLMANH3Ma OKA3anHch NPAKTHYECKH HMCKAKOYEHHBIMH
H3 MONHTHYECKOH H COLMANbHOH NPAKTHKM, OYEPYEHHOH NaTpPHapXanbHbIMH NPH3bIBAMH K “3aKOHHOCTH W nopAAKy”. MeHwHHam HagA3biBaeTcH
cTatyc “npaspHoro Knacca”, W HX IKOHOMHYECKAA W NONHTHYECKAA HECAMOCTOATENbHOCTb ABAAETCA HOPMOH. JlnOepanH3auns IKOHOMHKH
BbI3BaNa K KH3HM HOBbie, Hanbonee MECTOKHE MOAeNH CEKcyanbHoH Ikcnnayatauhu. Bce 3To nMpHBOAHT K HEOOXOZHMOCTH KPHTHUECKOTO
nepeocMbicneHHs NOAHTHKH (emunnama, kak B Poccum, Tak W Ha 3Janape.

Kakne nonuwtHyeckne 3afpaun CTOAT nepep GEMHHH3IMOM B coBpeMeHHOM Mupe!

Ougecsa Typkuna, IlerepOypr

®emuHEN3M OBLT aKTHBHU3UPOBaH B Poccuu 0THOBpEMEHHO C TOTAJIBHOW CMEHOH COIIMANIBHBIX,
MOJIUTUYECKUX, 3CTCTUYECKUX OPUEHTUPOB B Havalle nepecTpoiiku. C 0JHON CTOPOHBL, 3TO
TIOHSTHE CTAJIO TOTA OAHUM U3 MOAHBIX “OpIHI0B” HOBOTO COBETCKOTO YEJIOBEKa, CTPEMUTEIHHO
NepepoxKAaBIIErocs 0/ BO3ACHCTBIEM 3allaJHOI JEMOKPaTHH, KOTopas IpuHecna B Poccuto
cBoboxy u Tammakc. C npyro#, heMUHH3M OKa3aJICsl BOCTPeOOBaHHBIM HE TOJIBKO CHapyXH, HO 1
HU3HYTPU KaK 4acTb MHTPOELMPOBAHHOIO 3allaJHOTO UHTEJLIEKTYalbHOTO AUCKypca. B koHIe
1980-x 0THOBPEMEHHO ITPOXO/IHIIH ITePBhIe (HEMUHHCTCKIE KOH(EPCHIIUH U BEICTAaBKH - B MOCKBe
MBI cZiealld COBMECTHO ¢ Bukropom MasuHbIM BeIcTaBKy “TeKCTByallbHOE HCKYCCTBO
Jlenunrpana”, noceauienroe “Byanu” Jleppunia, a B Jlenunrpazne “JKenuuna B uckyccrse”.
Taxoke CTOUT BCIIOMHUTD aKIMIO Pa3lauy KOJIroToK y MeaHoro BcagHuka. Bo BpeMeHa 3Toro
TOTAJIFHOI'O MUKCa MOXKHO OBIII0 00HApYKUTh O0paIIeHUE K TOJIFKO YTO 0CBOOOKACHHBIM H3
KOMMYHUCTHYECKOIO IIEHA BOCTOYHO-EBPOIEHCKUM “‘cecTpaM’’, KOTOPOE 5 C yIUBICHHEM
yCIBIIIIaNa Ha 5 MEXKTyHAapOJHOM KOHIPECCe SKCHIIMH HCTOPUKOB UCKyccTBa B ['amOypre B 1991
rony. @eMUHM3M TOraa BOCIPUHUMAIICSA KaK HEYTO JOCTaTOUHO arpeCcCUBHOE, 3aBOCBATEIBHOE U,
KaK 3TO He II0KaXETCs CTPAaHHBIM, CEKCYaJIbHO IIPUBIICKATEIIBHOE, YTO BIIOJHE COOTBETCTBOBAIIO
Iyxy BpemeHu. CekcyalbHOCTh (PeMHHU3MY IIPUAABAN PEBOJIIOIOHHBIN JpaifB 1 Oeccrparue.
[epBas pexiaMa rUrHEHHYECKUX CPEJCTB, MIOKKPOBABINAs ITyOIHUKY - OHa ObliIa TelecHa H
IT03HABaTENbHO-COOIa3HUTENbHA. DTO OBUI 9pOTH3M peOeHKa, BHE3AITHO 00HAPY KUBIIETO
oj10BbIe pasznnuus. B korme 1980-x ka3anocsk, 4To “HOBBIC aMa30HKN ™ OECCTPAIIHO U BECEI0
pa3MeTaroT OCTaTKU COBETCKUX NaTpUapXalbHbIX ycToeB. OnHako, k cepenune 1990-x
YTONUYECKHE HAaIeXK Il Ha (JeMUHM3M KaK O/IHY U3 HauboJee AeiiCTBeHHBIX (MHTEIUIEKTYJIbHbIX 1
MOJIMTHYECKHX ) CHJI PYXHYIIH. AMa30HKH OBUIN pa3faBlIeHbl MAIIHHOM TOTpeOIeHu s,
HAaIIpaBJICHHON Ha HOBYIO POCCHHCKYIO )KCHITUHY. PEIHOK JIIMHHBIX HOT, MyXJIBIX Ty, YIPYTHX
Tpyzeit ¥ IToANI] BEIPOC Ha COTHU MIJUTHOHOB OBIBIIMX COBETCKHX IpaxkaaHok. [IpocroxymrHno
TIOHATHIN KAIUTAIUCTUYECKUH IPUHINII [TIACUIL: HHBECTUPYI B CBOE TEII0, 3TO CaMblil JOCTYIIHbIH
(u 6mm3kwmit Tebe) ToBap. [losBHIIMCE TIEpBEIE “KEHCKHE” Iepefady, B KOTopsIx Mapus ApbaToBa
OIIIOHUPOBAJIA KaK “TPaJULIMOHHBIM’ COBETCKUM, TaK U HOBBIM KalIUTATUCTHYECKUM LIECHHOCTSIM.
OnHaxo, B CHTyaIllH Xaoca, 6e3paboTHIIBL, )KeCTKOH OOPHObI 32 BEDKUBAHUE, CATIOHBI KPACOTEHI
Ka3anuch 6onee 3(hHeKTUBHBIM CPEICTBOM, YeM MOJIUTHIECKHE IeMOHCTpanuy. Korna mpounsomnia
TIOJIMTHKO-3KOHOMHYECKasi CTAOMIIN3aIHsl, HadaJloCh HOBOE HACTYIUICHUE YK€ CO CTOPOHEI HOBOTO
PYCCKOro naTpuapxaabHOIro AUCKYpCa, KOTOPOE IPOXOAUIIO IO/ PEKIAMHBIM JIO3YHIOM “Kakas
YMHHIIA Hallla MaMa”. YMHHIIa MaMa KOPMUT CEeMbI0 OyTbOHHBIME KyOukamu “Kuop” u ctupaer
nopomkoM “Taiin”, oHa — HeaNbHbIH 1 TOTPEOUTENb, HCKYHAIONMIUN CBOO IIPHPOAHYIO
(epTUIIFHOCTS HEHACBHITHBIM ITOTPEONTEIILCKIM KaHHUOAIN3MOM.

Mapra Pociaep, Horo-Uopk

CHCIII/I(l)I/I‘{eCKaSI CHJ1a (beMHHPICTCKOfI MBICJIH, KOTOpast MOTUBUPOBAIa MEHS B MOEM TBOPUCCTBE,
HE ABJISIIaCh ITIOUCKOM JTOCTUIKEHUSA S KOHOMUYECKOI'0, U BO3SMOXHO COIITMAJIBHOI'O, ITapUTETA C
MY>XYWHaMH B 06H_ICCTBC. HOZ[O6HBIﬁ moaxoa OCTaBJIsACT OTKpI;ITOﬁ BO3MOJXHOCTDL IPOCTOTO
nepeHoca HpOﬁJ’IeM JKEHCKOT'O HEPABEHCTBA HA TEX, KTO HAXOAUTCA B 0oJIee HU3KUX KJIACCOBBIX MU
OKOHOMHYCCKUX MO3ULIHUAX, NN KE )KUBET B CTPaHaX C 0oJree HU3KUM YPOBHEM OILIAThI TPyAaA.
BwMmecTto 9TOro, (beMI/IHI/I?)M IoCJICA0BATCIIBHO Tpe60BaJ’I H.IPIpOKOﬁ peoprannusanu O6HICCTBa —C
TEM, 4TOOBI 0OraTCTBO U IIPUBUJIETUHN HE OBLIN OIpeACIAIOIINMHA Q)aKTOpaMI/I HU 11 TCX, KTO
noJIy4aceT OT 06H_I€CTB21 BCC, C O,Z[HOI71 CTOPOHBI, HU JJIsI TE€X, KTO BBIHY?KJCH BBITIOJIHATL CaMbI€
HEIPUATHBIE 1 HU3KO OIJIa4YMBa€MbIC pa60TBI, C Z[pyFOﬁ.

Eaena 3apaBombiciioBa, IleTepOypr

B POCCI/II/I, 1 B CTpaHax nepexoz{Hoﬁ OKOHOMHMKH B IICJIOM, OTMCYACTCA HEC TOJIBKO ITOABJICHUC
CJ'Ia6I)IX, HPEKIAC BCEro, B NOJIUTUICCKOM CMBICJIE (1)CMI/IHI/ICTCKI/IX rpynri, HO 1 Z[I/ICKprI/IBHHﬁ
OTKAaT B CTOPOHY IIaTpHapXaTa, yTBEpaKICHUE apXaudHbIX IPEJCTABICHUN O IIPaBUIILHON
MYKECTBEHHOCTH U ’)KECHCTBECHHOCTH, Hy6J’IH‘lHBIﬁ CEKCU3M, YHBIIIOC 6I/IOHOFI/I3aTOpCTBO pa3m/1'{1/1171
MEXKAY IMOJIaMH, U3 KOTOPOI'o CICAYET OpaBAaHNC HEPABEHCTBA U IIPOY. ITO U €CTh apeHa
Z[eﬁCTBI/Iﬁ HamIero (1)6MI/IHI/I3M2L Ocobas 3aga4da — o0BsCHEHNE TOTO, [I0YEMY q)eMI/IHI/I3M SABIIACTCA
TaKyUM IyrajioMm JAJisd pOCCHfICKHfI HUHTECJUICKTYAaJIOB. HO‘{CMY ero tak 6osrcs? Hoquy €Tr0 TaK
OCMEHUBAIOT? Z[a)}(e HE NbITAsACh IIOHATH, B YEM CYTh...

Ketu Yyxpos, MockBa

BepOSITHO, OTHU 3a/1a91 COCTOSAT HE CTOJIBKO B paBHOIIPABUU, CKOJIBKO B TpaHC(i)OpMaIII/II/I
HpOGJ’IeMI)I 110J1a ¥ €0 BBIBOJIa U3 CHCTCMbI 6I/IHapH0ﬁ OIIIIO3UIINH. Ha moit B3O, Y (1)CMI/IHI/I3M8.
0oJIBIIIOE 6y11ymee, TaK KaK €My yJaJIOCh 3aTPOHYTH HE TOJIbKO I'€HACPHYIO WJIN COLIUAJIbHO-
OKOHOMHYECKYH0, HO 1 OHTOJIOTHYECKYIO HpO6JIeMaTI/IKy. 3an0HyB BOIIPOC O MOJIC )KCHI[UHBI,
Cpasy BCTaJI BOIIPOC O pa3sHbIX MOJYyCax €€ CO-CyIIECTBOBaHUS C My)KCKOﬁ 4acCTbIO 06HleCTBa.
Ecmb mu JKCHIIIMHA UHOEC, UCM BCEC CyNICC — BOT, HABEPHOEC, OJUH N3 OCHOBOIIOJIaratonuux
BOIIPOCOB (1)eMI/IHI/I3Ma. Bem; JKCHIIIWMHA BCCriaa ObLIa JIMIIE HappaTUuBOM — OHa MOIJIa OBITE
HEHTPaJIbHBIM 00BEKTOM MIPOU3BEACHUA UCKYCCTBA, HO €€ OHTOJIOTHYECKHI CTaTyC KakK Z[pyl"OI‘O,
Kak OBITHS I[pyroro, OBLI BEITECHEH M3 06[HeCTBeHH0171 KOMMYHUKAaIlWK, BCIJIbIBAs JIUIIb B
COOBITHH J'IIO6BI/I, KOTOPOC€ OIIATh TaKU MOIJIO OBITH IIPEACTAaBJICHO JIUIIb B KAYECTBC
IPOU3BCIACHUSA. COBpeMeHHaﬂ IIOCTaHOBKA BOIIpOCa O q)eMI/IHI/I?)Me HE NOJDKHA CBOAUTCA K KDUTHKE
MYKCKOT'O UJIN KPUTHUKE JKEHCKOI'O. HOH)KHO HpOHSOfITPI HOBOC He-6I/IHapH06 MapKUpOBaHUC
KOMMYHUKaIUU, 1 COOBITHS BCTPEYHU 3TUX IBYX ITOJIOB, B TOM YHCJIC DPOTHUCCKUX UX OHHHﬁ. He-
6I/IHapH06 HC O3HaA4acT OI(HOHOHOﬁ nin prHHOBOﬁ OHIII/Iﬁ KOMMYHUKallUU. Ono o3HaYaeT
Ipeoa0JICHUEC q)aHTaBMaTI/I‘IeCKI/IX IIOJIOBBIX O)KI/IIIaHI/Iﬁ oT prI‘OFO.

Kot Junsesa, Jlongon

J1yist MeHsI, KaK JUTs 3arafHo i ()eMUHICTKU-COIIMATICTKH, (JEMUHU3M SBIISCTCS HHTCIUICKTYaIbHBIM
pecypcoM U UCTOUHUKOM CHIIbI. DEMUHHI3M UMEET OTHOILIEHHE KO BCEM IOJIUTUYECKUM, COLTUAIbHBIM
WM KYJIBTYPHBIM BOIIPOCaM CETOMHSIIHETO JHS, HO MPEXKIE BCEro 3TO (PopMa KPUTHUECKOTO H
TBOPUYECKOTO Pa3MbIIIJICHHUS O MO3ULIMH KEHIIIMHBI B MUPE, 1a0111asi BO3MOXKHOCTD KEHILKHAM
o0pecTr cBOM MepCreKTUBLL. JKeHIHHBI - 370 52 % Mupa. OHH 001a1aI0T HHTEILICKTOM,
OCTPOYMHEM, HEBBIPA3HUMO# CIIOCOOHOCTBIO BEICTOSITh, OHH H300PETaTEIbHBI, TOJHBI TBOPYECKOTO
MOTEHIIMAA U TEPIICHNUS, HO YaCTO UM HE XBaTaeT BO3MOXKHOCTEH, 00pa30BaHMs U MAaTEPHAIbHBIX
pecypcoB (BKJIrOYast JEHBIH) TSl peain3alui CBoUX amOuIiu. Ha 9410 criocoOHBI )KEHIIHBI, BCE emé
HEH3BECTHO. MBI HE MOXKEM OIICHUTb, HACKOJILKO OBl U3MEHMIIACH COLMATBHAS OPTaHU3aIIHs
o01mecTBa, eciu ObI XKeHCKOE BooOpaxeHue MpeodpazoBaao MUP. MHOKECTBO XKEHIIUH OIHCAIIO
CBOHM CTPEMJICHUS K COLMAITBHBIM TPaHC(POPMALIUSAM 1 YTOMTHYCCKUE PEBOIIOIMOHHBIC OXKHIaHHS.
IIpu 3TOM CymIeCTBYIOMIKE KECHIIHHBI B IOJTHTUKE, HA YIUBIICHHUE JIETKO O0CITY)KUBAIOT COLIMATBHBII
MOPSIOK, KOTOPBIN HE OHH H300PEJIH, H ICIAI0T 3TO CO CTPACTHIO, YOSIKICHUEM U YyITOBUIIHBIMU
MOCJEACTBUSIMMU.

Enena IlerpoBckasi, MockBa

3ameuy, 4To (peMHHN3M HE IPOKIAABIBAT cebe Iy Th oA STu0i yHuBepcann3Ma. CoBceM Ha000POT.
On BCeraa yaeysiyi i€pBoCTENEHHOC BHUMAaHUE pa3jIniyuIo, MHOFOO6pa3I/IIO pa3l’[PI‘IPII7L YHI/IBepcaIII/BM,
IMIOHUMAaEMEIN KaK COﬁLITI/IC, — 3TO UAes, BOCXOAdIIasi K UHOMY TOJIKOBAHHIO pa3jin4vusa U €ro pojiid B
TTOJTUTHYE CKOM 60p},6e. KOpOTKO 9TO MO’KHO BBIPAa3UTh TAK: 3a4€M HaM CTPEMUTHCA K pa3jiniyulo,
€CJIK OHO YK€ CYIIECTBYCT, €CJIN B peaJ’IbHOﬁ KHU3HHU MBI CTAJIKHBACMCs C MHOKCCTBCHHOCTBIO TCX KC
110JI0B, STHOCOB, BepOI/ICHOBe,Z[aHI/Iﬁ u T,,I[.? A BOT TO, 4€Ir0 HUKOIJa HE JaHO 3apaHee, 3TO, KaK HU
CTpaHHO, UICTUHA, IOTOMY 4YTO XOTs CaMa I10 cebe oHa U npeanojaract BCGO6HIHOCTI), HO BCCO6HIHOCTB
9Ta HAaXOOUTCsA HC B HA4YaJic a, HaO60p0T, B KOHIIC: OHa, BCGO6IJ.[HOCTI;, Tpe6yeT He OoJIbIIIE HE MCHbBLIE,
KaK UBMEHCHUSA — €CJIM YTOJJHO OCBO60)KHGHI/I$I — camoit Cy6'beKTI/IBHOCTI/I.

He AyMaro, OJHAaKO, 4TO q)eMI/IHI/I?)M IMIPpU3BaH CEroAHA peIIaTh €AWHBIC 3aJa4l: Ha aBaHCHEHY BbIXOAAT
JIOKAJIbHBIC HpO6J’IeMBI. B nameit CTpaH€, HAIIpUMED, (1)eMI/IHI/I3M, JaXKe€ B CBOUX TPaAUITUOHHBIX
(bopMax, IPOJAOJIKACT OCTAaBATHCA KpaﬁHe MapruHaJibHBIM U, OBI JaKe CKasalia, HeBOCTpe6OBaHHLIM.
Ho-r{pe)KHeMy MPpUXOAUTCA UMETH IE€JI0 C 3J'IeMeHTapHOI71 ,HPICKpPIMHHaL[PIeﬁ JKCHIIWH, KOTOpas IiIoxo
IIPUKPBITA HAa BCEX YPOBHAX COIIPIa.]'II;HOﬁ )ku3Hu. 1 KOHCYHO, CaMUM KCHIINHAM, B CyFy60
MIPAKTUYCCKOM IIaHE, IPEACTOUT ChIr'PpaTh 31€Ch HEMAJIOBAXKHYIO POJIb.

Hpuna Axryranosa, IlerepOypr

DeMUHH3M - 3TO cy;:[1)6a. U xak ObI HE MEHSUIMCH O0CTOSATEILCTBA HALIICH KU3HU M HAIIH BHYTPCHHUE
YCTaHOBKH, 6yIIy‘{I/I OJHaKAbl BOBJICYECHHBIM B 3TOT JUCKYPC, Thl HUKOI/Ia YK€ HE CMOXKCIIb
HUT'HOPUPOBATH €T0. DdeMUHH3M - 9TO 60pL6a. U ecitit MBI XOTHM Z[O6I/ITI)C$I KaKuX-TO ITO3SUTHUBHBIX
ueneﬁ B 06H_ICCTBCHHOI71 M IIOJIUTUYECKOM KM3HU - HaM He 000HTHCE O€3 ero HUHTCJIJICKTYaJIbHbIX U
IMOJTUTHYECKHX 3aBOCBAHMI U IIOTCHIHAJIbHBIX BO3MO)KHOCTefI, 6e3 ero OIlbITa, HAKOHCII. Ho KOHKPETHO
JJI HAC - TMHUA (1)6MI/IHI/ICTCKOF0 q)pOHTa NnepeEMECTHUIIACh B HAC CaMUX. OTHEIHE OHA IpoJIeTacT B
HalMx ymMax U cepanax. U ecthb CAUHCTBEHHOC CPEACTBO, CAMHCTBEHHOC ME/IUA - KYJIbTYpPa, A3bIKOM
KOTOpOfI MbI HAZICEMCS, UTO MOKEM TPAHCINPOBATH BCC IIPOUCXOASIICE HA 9TUX BHYTPCHHUX
(dpoHTax.

Ouabra Jlunosckasi, IlerepOypr

C HO3I/IL[I/II71 3ar[az1H0171 COBpeMeHHOfI MBICJIM OCHOBHBIMH 3aja4aMH (1)CMI/IHI/I3Ma SABJIAIOTCA: OIIO3HAHUC,
IMPpU3HAHUE U COXPAaHCHUE MH01"006pa3I/I${ KCHCKHUX I/IZ[GHTI/I‘IHOCTGﬁ, KaK B COUaJIbHO-TIOJIMTHYCCKHUX,
TaK 1 IHMYHOCTHBIX aCIICKTax. HaanMep, pa3anvust pacoBbI€, STHUYECKUE, PEJIUTNO3HBIC KYJIbTYPHBIC
U T.II. HApaBHE C UHAUBUAYAJIbHBIMU: TEJICCHBIMU, IICUXOJIOTHYECKUMHU, CEKCYaJIbHBIMU U T.I1. HpI/I
9TOM, OJHAKO, OCTaCTCA Ba)KHOU MPEKHAA 3aJa4a — IOUCKOB O6HII/IX JUIA XKCHIOTUH ueneﬁ B 60p1)6e C
JIOMUHUPYIOLIEH NaTpuapXalibHOU KyJIbTypoil. DTO HOCTOSHHBIN IPOLECC IPUMHUPEHHS] BHEIIHE
IIPOTUBOPEUYHNBLIX TeHZ[eHIIPIfI.

Exarepuna Jlerorb, MockBa

Tlepen hpeMUHHUCTCKUMHU OpraHu3alusaMu B Poccuu (€cin yx OHH IPEIIIOYUTAI0T HAXOAUTHCS B CBOEM
“I'PaHTOBOM I'€TTO”, @ HE CTAHOBUTBCS YAaCThIO IPABO3AIIUTHBIX) CTOUT Macca MOIUTHIECKUX
BOIPOCOB (IPOCTUTYIIHS, HACUIIUE B CEMbE, CTATYC JKCHIIHHBI B HCIIAMCKHX PErHOHAX...). BakHO
OTJIENIUTH BCE TO OT JTMOEpanbHOro (PeMHHUCTCKOTO IUCKYPCa, KOTOPBIH B IIOCIEIHUE TObI 4ACTO
HpeIbABISET TO, YTO 5 ObI Ha3Baa “TIO3UTHBHBIM I'€HICPHBIM PACH3MOM”’, KOT/[a KEHII[MHA
OTOXIECTBIACTCS ¢ JIPYrUM M TeM CaMbIM 3a Hel 3aKpeIIsieTcsi CTaTyC MPUBHICTUPOBAHHOI, HO
xepTBbl. Tak coBepruaroTcs GpyHIaMEHTAINCTCKIE BRICKA3bIBaHUS (KEHIIUHE “TI0 ee pupose”
CBOMCTBEHHBI MATKOCTb, 3200Ta, HHTYHUIIHUS), HA OCHOBAaHUH KOTOPBIX IIPUHUMAIOTCS PELICHUS
HOJIUTHYECKHE (HY)KHO — Kak ceifuac B POcCHH - CTHMYITHPOBATH €€ CTaTyC JOMOXO3SHKH) 1
MHTEJIeKTya bHbIE (Hy)KHO — KaK ceifuac B aMepukaHckuXx cultural studies — Bce “He-mpyroe”,
palMOHANIBHOE, B 9TOM [IOHUMaHUH “My>KCKOoe”, 3alIpeTUTh, KaK OAHOCTOPOHHEE HaBsA3bIBAHHE CBOCH
TOYKH 3PCHUA).

Kopnopanus Jvoosu, Ucaanaus

Ma1 BUIUM q)eMI/IHI/I?)M KaK BaXKHCHIITMI HUHCTPYMEHT U1 pa3sBUTUA HHAUBUAYAaJIbHOCTH U
camoco3Hanus. Ecimn JIFOAU MOYYBCTBYIOT, YTO OHHU B OTBETE 3a CBOIO JKHU3Hb, TO OHU BOILJIOTAT cebs
IIOJIHEC BO BCCX C(i)ean. Eciu 051 JIroaAy nepecTaaid BOCIPpUHUMATD cebs KaK JKEPTB, TO Y HUX OBLT OBI
1IaHC JJIsd ITOUCKa BO3MOKHOCTEH BIHSTH HA CBOIO Cpeay, a X )KU3Hb HAIIOJIHUJIACh OBI OIITUMU3MOM U
cTajia J1y4dmie.



Historically, feminism is closely linked to anarchism and socialism. It was feminism that produced such brilliant figures as Rosa Luxemburg,
Clara Letkin, or Emma Goldman, to name just a few. In the final analysis, one can see the politics of woman’s emancipation after the
October Revolution of 1917 as this movement’s main success. In the West, many feminist thinkers have understood the struggle for gender-
equality as the most consequent strategy for reaching social equality, considering feminism as the most radical form of struggle to come
from the Left. By today, the political struggle of women’s liberation has successfully activated a broad spectrum of “gender identities”
and played a decisive role in redefining how we consider subjectivity and the notion of the Other. Many varieties of feminism have become
an integral part of the dominant neo-liberal ideology. At the same time, the universal strategy of solidarity between all women in resisting
patriarchy has heen called into question on a fundamental level. There is good reason to doubt the traditional feminist solidarity, which
arquably ignores a great many differences between women all over the world.

For an example, in post-Communist Russia, any reworking of both feminism and socialism seems nearly impossible. At present, both forms
of resistance to exploitation have been marginalized from political and social discourse, as Russian society voices its reactionary demand
for the “law and order”. Women are attributed with the status of a “leisure class”, as their lack of economic and political independence
becomes the norm. The liberalization of the economy has given rise to new, especially inhuman models of sexploitation. All of this
demonstrates the pressing need for a critical re-examination of feminist politics both in Russia and in the West.

Which political role can feminism play in the contemporary world?

Oleysa Turkina, Petersburg

Feminism was activated in Russian during the early Perestroika, as the social, political and
aesthetic orientation-points were shifting totally. On the one hand, the notion of feminism became
one of the fashionable “trademark brands” of the new homo sovieticus, reborn immediately under
the influence of Western democracy, which brought both freedom and Tampax to Russia. On the
other hand, it became clear that feminism was not only in superficial demand, but that it was an
integral part of the Western intellectual discourse that was being introduced into Russia at the
time. In the late 1980s, as the first feminist conferences and exhibitions were taking place, Victor
Mazin and | organized the show “ The Textual Art of Leningrad” in Moscow, dedicated to
Derrida’s“velil”; in Leningrad, we curated “Women in Art” . One might a so remember how
stockings were given away at the Bronze Horseman, Petersburg’s central monument. In this total
mixture, one could also hear invocations like the one that astonished me when | visited the Fifth
International Congress of Woman Art Historiansin Hamburg in 1991.: it was fashionable to
address “our Eastern-European sisters’, only recently liberated from Communist captivity. At
this point, many saw feminism as something quite aggressive and bellicose. But as strange as it
may seem, it was also sexy. This corresponded to an overall feeling that was in the air. The
sexuality of feminism conveyed revolutionary drive and fearlessness. Shocking the public with its
directness, the first advertisement of hygiene products was very physical and even
demonstratively seductive: the eroticism of achild, suddenly discovering sexual difference. Inthe
late 1980s, it seemed that the “new Amazons’ were fearlessly and cheerfully sweeping up the
leftover principles of Soviet patriarchy. Seen as one of the most effective forcesin intellectual life
and politics, feminism carried a great deal of utopian hope. Yet by the mid-1990s, these hopes had
collapsed. The consumption machine had crushed the Amazons. The new Russian woman was
one of the most important target groups. The market of long legs, pouting lips, perky breasts and
buns expanded to hundreds of millions of former Soviet citizens. Simple-heartedly, its
marketplace resounded with cries of one the most understandable principles of capitalism: invest
in your body by consuming beauty products; these products aren’t only the most affordable
investment; they are also the products closest to you. The first TV shows “for women” began to
appear, where Maria Arbatova opposed both “traditional” Soviet values as well as the new
capitalist way of life. But chaos and employment were spreading, and beauty-salons seemed a far
more effective meansin the struggle for survival than political demonstrations. Politico-economic
stabilization, however, has brought on a new wave of Russian patriarchal discourse. It has been
taking place under the advertising slogan “our mom’s so smart”. Smart mom feeds the family with
chicken-broth cubes by “Knorr” and does the laundry with “Tide”. Mom is the perfect consumer;
she redeems her natural fertility by becoming an insatiable consumer cannibal.

Martha Rosler, New York

The particular strains of feminism that have motivated me have not sought simple economic, and
perhaps social, parity with males in society because that leaves open the possibility of simply
passing along women'’s unequal burdens to those who are of alower class and economic status —
or even to other countries where the wage base is |ower. Instead, feminism has consistently
demanded a broad reorganization of society so that wealth and privilege are not the determinants
of who reaps society’s rewards, on the one side, and who must take up its least desirable or
lowest paid tasks, on the other.

Elena Zrdavomyslova, Petersburg

In Russia, like in other countries with transitional economies, the emergence of weak political
feminist groups runs parallel to the discursive backlash toward patriarchy. This backlash confirms
archaic ideas of the rightness of the male and female; its public sexism and its dreary
biologizations of sexual difference are followed by the legitimization of inequality. Thisis actually
the arenain which “our” feminism currently operates. Our main goal is to explain why feminism
is such a hobgoblin to Russian intellectuals. What are they so scared of ? Why do they laugh
feminism off so often, without even trying to understand what it's all about...

Keti Chukhrov, Moscow

The goal is not to achieve simply to achieve legal equality; instead, we need to transform the
problem of sex, bringing it beyond the system of binary oppositions. In my opinion, feminism
has a great future, since it has proven capable of not only opening discourses on gender and its
socio-economic backdrop, but also touches upon an ontological problematique. By asking
guestions of the feminine sex, feminism also raises questions as to its various modes of co-existing
with the masculine part of society. |sthe woman really an Other in relation to the (masculinge)
Others? Thisis probably one of the most fundamental questions that feminism has been able to
ask. For the woman has always been no more than a narrative: she could even be the central object
of an artwork, but her ontological status of Otherness, as the existence of the Other, was
displaced from society’s communications at large, only to surface briefly in the event of love,
which, in turn, could only present itself as an artwork. A contemporary reposing of feminism’'s
guestion cannot be reduced to criticizing the masculine or criticizing the feminine. Communication
needs to be re-marked in non-binary terms, as does the event that occurs when the two sexes
meet, even in this meeting's erotic option. This does not mean that communication needs to
become unisexual or purely based in groups. Instead, it means that we need to get beyond the
phantasmal sexual expectations associated with the Other.

Katy Deepwell, L ondon

| start from my political perspective as a Western socialist feminist, for whom feminismis a
resource and a source of strength. Feminism is not irrelevant to any form of political, social or
cultural question today - especially as aform of critical and creative thinking about women’s
position in the world to enable women'’s perspectives to be heard. Women are 52% of the
world. They possess intelligence, wit, untold capacity for endurance, invention, creativity and
patience but what they frequently lack are opportunities, advanced forms of education and
material resources (including money) to realise their ambitions. What women can producein the
world is still an unknown. Plenty of women have written of their aspirations for social change
and their utopian hopes for revol ution on a macrocosmic and microcosmic level. Yet, the
women leaders we have had in the world have suprisingly come largely from the right of
politics, and their role has been to maintain and expand a social order which they did not invent,
and this they have done with passion and conviction and very negative consequences.

Irina Aktuganova, Petersburg

Feminism is fate. No matter how the circumstances of your life or your inner attitudes develop,
feminism is something you can never ignore, once you have been drawn into its discourses.
Feminism is struggle. And if we want to reach some positive goal in society and politics, we
cannot make do without its intellectual and political successes, its potential possibilities, and,
in the final analysis, without its experience. More concretely, for us, the feminist frontline has
shifted, becoming internal. Hence, it runs through our heart and our minds. Our only hope for
transmitting all that occurs on this inner line-of-conflict, our only means, our only mediumis
culture.

Elena Petrovskaya, M oscow

| must note that feminism has never paved its way under the aegis of universalism. Quite on the
contrary, feminism has always emphasized the multiplicity of differences. As an event,
universalism is an idea that stems from an alternate interpretation of difference and itsrolein
political struggle. To be concise, one could express this as follows: why should we strive for
differenceif it already exists, if we encounter such agreat variety of genders, ethnic identities,
faiths etc.? As strange as it may seem, the truth is what is never given in advance, which is why
it demands universality. Yet this universality does not come first but last: universality demands
nothing more and nothing less than a change —aliberation, if you will — of subjectivity itself.
However, | do not think that it is feminism’s contemporary vocation to fulfill universal goals:
instead, local problems usually take center-stage. In our country, for an example, even
traditional forms of feminism are still extremely marginal. | would even say that they are
unwanted. As ever, one must bear the burden of the elementary discrimination against women,
which is but poorly camouflaged on all layers of social life. This means that women themselves
will need to play no small roleif they are ever to face the purely practical side of these issues.

Olga Lipovskaya, Petersburg

Seen from the vantage of contemporary thought from the West, feminism’s goal can be
summarized as follows: the discovery, recognition and preservation of the multiplicity of
feminine identities, in all of their socio-political aspects and their variation of identity. Racial,
ethical, religious or cultural differences arejust asimportant asindividual aspects: differences
of the body, of psychology, or of sexuality and so on. However, it is also feminism’'s aim to
search for common goals for women in struggling with the dominant culture of patriarchy.
Theresultsis a continual process of mediation between two tendencies that would seem to
contradict one another.

Ekaterina Degot, Moscow

Even if they prefer to remain in their “grant ghetto”, failing to become civil-rights-activists,
Russia's feminist organizations face a mass of political questions such as prostitution, family
violence, the status of women in Islamic regions etc. Today, it is paramount to differentiate all
of this from the discourse of feminist liberalism, which has displayed what | would call
“positive gender racism” throughout recent years: the woman is equated to the Other, thus
confirming as a privileged victim. This gives rise to fundamentalist statements (a woman is soft,
caring, intuitive etc. “ by nature), which, in turn, form the basis of political decision-making: in
contemporary Russia, it is politically necessary to stimulate the woman’s role as a housewife
by decree, for an example. They also form the basisfor intellectual decisions: in American
cultural studies, it has become necessary to prohibit anything that is not marked by
“Otherness’, anything rational or masculine, condemning it because of its one-sided point of
view.

Love Corporation, Iceland

We see feminism as a strong tool to strengthen individualism and self-confidence. If peoplefeel
that they are in charge of their life they function better in all ways. If people stop looking at
themselves as victims but start to figure out ways to control their surroundings and their lives
everything becomes more optimistic and better.
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XU3Hb B 3TOM
OBUWLECTBE 3T0
ABCOAIOTHAS TOCKA.

..TIOTOMY 4TO HU
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HE UMEET OTHOWEHUSI
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91 - ABCOAIOTHDIU TOUEHTPUK,
HECMOCOBHbIU HA NEPEXKUBAHUE,
HA AtOBOBb, APYXXBY, BAEYEHUE

UAU HEXXHOCTb?

Tbl - ABCOAIOTHO
U30AUPOBAHHAS EAU-
HUUA, HECMIOCOBHAS HA
B3AUMOOTHOWEHUS
C KEM-AUBO...

- Life in this society is, at best, an
utter bore...

- Because not one single field of
the society we live in has anything
to do with women

- I'm completely egocentric,
trapped inside himself, incapable
of empathizing or identifying with
others, of love, friendship, affection,
or tenderness, am 1?

- You're a completely isolated unit,
incapable of rapport with anyone
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HU HA 4TO HE PEATUPYIOWIAS! |
MACCA, HECTIOCOBHAS AABAT
UAU MOAYYATb YA0BOAL-
CTBUE UAU CHACTbE!

- What did you say?
- Only those capable of absorption
in others can be charming!!!

—

- You're a half-dead, unresponsive
lump, incapable of giving or
receiving pleasure or happiness

Hakue cTpaternn CONMAAPHOCTH MEKAY MEHWHHAMH C PA3AMYHLIM KNACCOBbIM, HAUHOHANbHLIM, ITHHYECKHM, MPOHCXOMKAEHHEM
BOSMOMHbI ceropna? Ham me nyywe OTOLBHHYTb HAa BTOPOH NAAH PasNHYHA MEMAY MYMYHHAMH M MEHWHHAMH, 3QHHMAACD
HHbIMH (KNACCOBbIMH, NONHTHYECKHMH, IKOHOMHYECKHMH) dOPMAMH yHHBEpCAnH3aLHH?

Enena 3apasomsbicaoBa, IlerepOypr

S He cunTaro, 4TO €CTh CMBICH JaBaTh OAHO3HAUHBINA YHUBEPCAIbHBIN OTBET HA BOIIPOC, UTO
HpPEANOYTUTENIbHEE - IPUOPUTET KEHCKOU CONMIAPHOCTH WU HHOM cTaTyCHOH conuaapHocTH. S1
JyMaro, 4TO COJIMAAPHOCTD “MYJIECHPYET” B 3aBUCUMOCTH OT COLIMAIBHON MpodeMsl. 5 qymato,
YTO OHA MOJCIYAHO CYMIECTBYET U aKTyaJlIn3UPYETCs, KOT/a MOSBIAIOTCS I 3TOrO
COOTBETCTBYIOIINE MOBOJEIL. Sl cpa3y UyBCTBYIO COJHIAPHOCTD B TOM CIIy4ae, €CIN KEHIIMHAM —
10 MPU3HAKY T1071a - 3aMPEMIAIOT MIETh Ha CLIEHE B KaKOH-TO CTpaHe, eCIIU CIIBINTY, KaK
OIIPaB/bIBACTCS U3HACHIIOBAHKE, €CIIN Y3HAI0, YTO YUHUTEINb B IIKOJE OOBSBISLET BO
BCEYCIBIIIAHbE, YTO JE€BOYKH OT IIPUPOJIbI DIIyTee, €CIIU BBLICHSIO, UTO Ie-To B LleHTpanbHOM
A3uu ieBylIeK He MyCKaroT YYUTHCA B By3bl... OJJHAKO, O4EBUIHO, UTO B UHBIX KOHTEKCTAX
aKTyalU3upyeTCs Apyras HIEHTHYHOCTD — IIOKOJIEHYECKas, KJIacCcoBasi M IpoJasi.

Mapra Pociep, Hero-Mopk

DeMUHU3M HacTauBaeT Ha BAXKHOCTH LIEJIOT0 Psijia COLMAIbHBIX “‘CTaHOBIICHUI”, MU IIPOLIECCOB
npeoOpa3oBaHus, a He IPOCTO HA YAYUIICHUU MOJI0KEHUS )KCHIIUH. DeMUHN3M JICHCTBUTEIBHO
yoKe c/ier1all BO3MOKHBIM ITPU3HAHHUE MPEKIC “HEBUIUMBIX " (HOPM CYOBEKTUBHOCTH U MO3HUIIUI
Cy0OnekTa. DTOT Impoliece, B CBOK 04epe/ib, BEIXOIUT 32 pAMKH OCHOBOIOJIATAIONICH TeHICPHON
MpoOIeMaTHKH, TIOABOJIS K MPU3HAHHIO IOCTKOJIOHHANBHOTO “/Ipyroro” Boobmie. Heobxommmast
COJIMJIAPHOCTB JKCHIIUH TIepe]T TUIOM NaTprapxara, TaKUM 00pa3oM, SBISIETCS TOJIbKO YaCThIO
rporuecca, ¢ KOTOPbIM MbI CTAJIKUBAEMCS CETO/IHSI: BCE BO3paCTaloLIee pa3Inuyie MEX 1y J0X0JaMU
B Pa3HBIX YaCTSIX MHUPA U YBEITHUCHHE CKOPOCTH HEOMMITCPUATUCTHYECCKOM “Tiio0amn3anum’
paboueii CUITbI, BKITFOYAOIIEH B ce0s YBEIIMUCHUE CEKCYaTbHOTO PabCTBa, KOTOPOE OCHOBAHO HA
nepeMelleHUH )KeHIIUH U JeTel uepe3 IpaHullbl MeX 1y pa3BUThIMU cTpaHamu CeBepa u 3anaja u
npexHero BocTouHoro 0;10Ka 1 Tak Ha3zpiBaeMoro Tperbero mupa. DeMHUHUCTKH TPAJAUITHOHHO
BKITIOYAJIH B CBOYO TIOBECTKY JTHS MOJIOXKEHUS, KOTOPBIC KaCArTCs Hanboee OeTHBIX )KCHINUH (U
JIETei), MPEIOCTABIISISE UM BO3MOXKHOCTh 03BYYUTh CBOM TPEOOBAaHUS H TPEBOTH. DTO Ta hopma
CONMIAPHOCTH ()EMUHUCTOK, KOTOPYIO s MPU3HAI0, OHA HE SABJISICTCS HU PEYKIIMOHUCTCKON, HU
yHUBepcasuzupytouieil. B To jxxe camoe Bpems, s TBEpJ0 BEPIO B YHUBEPCAJILHOE MPaBO
YelI0BeKa HACTAWBATh Ha TOM, YTOOBI COIIMATBHBIC TPAKTUKH B “TPaJUIIUOHHBIX " 00IIECTBAX,
OTJIIMYHBIX OT MOETO, YPOIYIOIIHE KCHIIIH, TAKUE KaK yJallCHHE KIINTOpa, 00pe3aHmne reHUTaIHHI,
HOILIGHUE MapaHJKH, BblJIaya 3aMy>K JIeTeH U Jpyrue yKacbl He BOCHPUHUMAIUCH KaK MECTHbBIE
00bI4an, JOCTOWHBIC MOTYATHBOTO MPHHATHS. CKOpee, MX HA/IJICKUT UCCIIE0BATh KaK TATOCTHBIC
00bIYan, MPEIsATCTBYIOIINE PA3BUTHUIO XKCHIIMH B 3THX 001IecTBaX. B OTIHYME OT peTUrHO3HBIX
MHUCCHOHEPOB U BEICOKOMEPHBIX “IUBUIIN3aTOPOB” 3/1€Ch HEOOXOAUMO HPOSIBIISATH YBAKEHHE K
TOYKE 3PEHUSI MECTHBIX )KEHIIHH, K IPEAIoIaracMbIM UMU CAMUMHU PELICHUSIM, HY>KHA JJTUTENIbHAS
pabdoTa 60k 0 6OK C HUMU JJIsl UBMCHCHHUS CUTYAIHH.

Kern Yyxpos, MockBa

Ecnu rosopuTts o ceropusmneit Poccun, nymato, uto, Hukakux. Kak 3To HU apaiokcallbHO, HO B
COBETCKOE BpeMsl TAKHX BOZMOXKHOCTeH ObuT0 Gosbre. Bo BesikoM cirydae, skeHITMHA XOTh U ObUIa
BTOPOCTEIIEHHBIM 3BEHOM COLIMYMa, HO CYIECTBOBAaJa MO/IEIb YHUBEPCAIN3ALUH — “COBETCKUI
YeJI0BeK”, - KOTOPYH0 OHA MOIJIA Pa3/ieuTh ¢ My>K4uHOH. Celfluac CUMBOJIMYECKOH MOAIEIbIO
paBeHCTBa BBICTYIIAeT ON3HEC, T.€. AeHEkKHas CocTapistomas. C4uTaeTcs, 4T0 IMEHHO B
HOCTIIEPECTPOCYHBIH EPUOJ KEHIINHA ITOJIyY/IIa HE3aBUCHMOCTh, ITPABO paclopsnKaThesi COOOH,
HPaBo II0Ka3aTh CBOIO IIPeANPHUMUNBOCTE. Bee 310, 6e3ycioBHo, Tak. Ho eciu nccienosats

HCTOK Ha4aJbHOTO KaluTaja B )KeHCKOM OU3HEC-MHPE, TO BIIOJIHE BEPOSITHO, YTO HAYaJIbHBIH
KaIUTaJI OKXXETCS dapom, IPUYEM TapOM OT MY KUHHBI, CJIeJIaHHBIM JKSHIIIMHE BOBCE HE Kak OM3HeC
TapTHEPY, a B CHITY €€ ITOJIOBBIX XapaKTepHCTHK. [IHa4ye roBopsi, )KeHCKUil OM3HeC B HalleH cTpaHe
Bce elle poTu3rpoBaH. [Io3ToMy Jake Ha 1€710BOM IOIPUILIE )KEHIUHA CKOpEE YTPUPYET CBOU
JKEHCKHE KadeCcTBa U PacCMaTpUBAET JPYTyI0 KEHIIUHY Kak collepHuy. B Takoil cutyanuu o
COJIMIAAPHOCTH, T€M 00JIee JKCHCKOH, U TOBOPUTH HE IPUXOIUTCS.

Kotu JIunBesi, Jlongon

Kaku J'[IO6I>I€ KOaJIMIuu, J'IIO60€ COTPYAHUYECTBO OCHOBBLIBACTCS Ha B3AUMHOM YBAKCHUU U
JOBEpHU, KOTOPOE HE MOTYT pasaACIUTh TC, KTO 1MoJiaract, 4YTO HOTpe6I/ITeHLCKI/II71 HeOJ’IH6epaJ’ILHBIfI
KalmuTalJiu3M - 3TO CaMO€ COBEPIICHHOC MOJIUTUYECKOE U COLTUAJIBHOC yCTpOﬁCTBO 06IHeCTBa. bes
JAO0BEpUA MEXKIY KECHIIUHAMU, HE3aBUCUMO OT UX IPOUCXOKICHUA, O6pa3OBaHI/IFI7 BoO3pacTa,
CeKcyaHBHOﬁ OpUCHTAllNU, U T.J, )KEHITUHBI 6y£[yT HeCHOC06HBI BMECTC BBIpa6OTaTB HUKAKHX HOBBIX
I/IZ[GfI.. }KGHU_[I/IHLI B IICJIOM SABJISIIOTCA MOHIHOI?I COCTaBJ’IS[IOH.IeI?I MHOXKECTBA ITOJIUTHYCCKUX U
COIIMAJIBHBIX E[BI/I)KGHPIfI. )KCHH_II/IHLI BCCrja HaJICKOTCA, UYTO 3TU IBUKCHUA OCB06OZ[${T U UX, HO OHHU
BCET/la TOPHKO pa3ovapOBbIBAJIUCHL TEM npeHe6pe>KeHneM, KOTOPOE€ AEMOHCTPUPOBAJIN UX KOJUIETU
MYXKYUHBI, C UX ITOCTOAHHBIMHU OI'OBOPKaMHU O TOM, YTO “60J’IBIHa${” 6opL6a €CTh CAMHCTBCHHAA
b, 4 ’)KECHCKOC OCBO60)KZ[€HI/IB H €ro Tpe60BaHI/IH COCTAaBJIAIOT JIMIIIb HE3HAYUTEIIbHY IO r[p06neMy,
KOoTOpas 6y£[eT peuicHa 1nocJji€ peBoJIr0IN.

Oabra Jlunosckas, IlerepOypr

ITouck crpareruit COMMAAPHOCTH - JUTUTEIBHBIN U IOCTOSIHHBIN 1pouiecc. OH IPOUCXOUT B paMKax
MEKIYHAPOTHBIX OpraHU3alUii, HHPOPMAIIMOHHOTO 0OMEHA MEK/TY COIIMATBHBIMU U MTOJTUTHICCKUMH
TPYIIIAMH KEHIIUH B MUPE, TPEOYET HCIOIB30BAHUS PECYPCOB KPYITHBIX MEXKIYHAPOTHBIX
HMHCTUTYTOB. SIpKUM PUMEPOM TaKOH COJIMJIAPHOCTU MOXKET CITY>KUTh pa3BEeTBICHHAs
MEXyHapOoHasi OpraHu3alusl MaTepei, MoTepsBILIUX CBOUX JIeTeH CoJaT Ha BoWHe - “KeHIInHbI B
YEPHOM IPOTUB BOWHBI - IPOBOSAIIAS PETYISPHBIE aKIIUH [IPOTECTA U MOAIECP>KUBAIOIAS HKESHIIUH
B pa3HbIX CTpaHax, TakuX Kak M3paws u [Tanectuna, CepOust u XopsaTwsi.

Exarepuna Jlerotb, MockBa

Huckypc “Jlpyroro” Bo Bcex BapuaHTax (CHHTETHYECKH-ICKOHCTPYKTUBHOM, PeaOMIINTAI[IOHHOM. .. )
npuHec Bpea. Jpyroro He cymectByeT. UTo HaM ceifuac Hy*HO, TO BOCCTaHOBJICHUE B IIpaBax
YHHBEPCAILHOTO T'€POHIECKOTr0 CyOBEKTa - He aHAPOTMHHOTO, a a0CTParupoBaHHOIO OT FeHepa
(xak u 3THOCA). D10 abcTparupoanue HE o3navaet coBmajenus ¢ “myxckum”. JIromu, KOTOphIe
OTIPENIENISIOT ce0s B IEPBYIO OYEPE/Ib B KAYECTBE “MYKUMHBI” WU “JKCHIUHBI’, HE TOHUMAIOT, YTO
9TO He GoJiee BaXKHO, UM BPOXKJICHHAs O0JIE3Hb BPOJIE aCTMbI MITH 3aUKaHUs, KOTOpast
00yCIIOBIIMBAET IPAaHMIIBI HAIIMX BO3MOXKHOCTEH, M KOTOPYIO HaJI0 IIPHHSATH, HO He O0JIee Toro.
ConmuaapHOCTh MEXTy KEHIIMHAMH Pa3HBIX KJIACCOB U ATHOCOB BO3MOYKHA M HEOOXO/IMa B TOH XKe
Mepe, KaK COJIMAAPHOCTh MKy O0IbHEIMU. FIMEHHO B GOJIBHMIIE ATO JIydIlle BCETO U IPOUCXOIUT.

Kopnopauust JIro68u

VBaxkeHue u TBOp‘«IeCKI/II;’I JArajior MEXAy KCHIMWUHAMU, pa3JIMYHbBIMU 110 CBOEMY IMTPOUCXOKIACHHUIO -
9TO INIaBHOC. Hy)KHO 6epeqL J'I}06yIO UHAWBUAYaJIbHOCTD U CHCL[I/Id)I/I'-IeCKI/Ie Ka4yC€CTBA, BHITCKAOIINEC
U3 CaMbIX Pa3HbIX COLIUAIIBHBIX CPITyaL[I/Iﬁ. .HIO}II/I JOJIKHBI O6I.[IaTI)C${ JAPYT C ApyTroMm, 4TOOBI OOJIbIIE
Y3HAaTh O )KMU3HHU. I/Iz[ean —OTO MYKYUHBI U )KEHIIIUHBI, COTPYJAHUYAIOIINE BMECTE.
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- 1 don't have penis envy...
- Let THEM have pussy envy!

- Screwing is a desperate,
compulsive attempt to prove he's
not passive, not a woman.

- He spends his life attempting to '

complete himself, to become OH NPUNUCBIBAET CEBE
female... 1\ KEHCKUE KAYECTBA...
- Yeah. Emotional strength and
independence, forcefulness,
dynamism, decisiveness,
coolness, objectivity,
assertiveness, courage, integrity,
vitality, intensity, depth of character,
grooviness, etc.

- Because of his obsession to
compensate for not being female
combined with his inability to relate
and to feel compassion

- The male has made of the world
a shitpile.

UMEHHO! CUAY BOAU,
PEWUMOCTD, HEBO3MYTUMOCTD,
CMEAOCTb, TAYBUHY HATYPbI, HAC-
TOUYUBOCTb, OBDEKTUBHOCTD

EBAS AAS HETO
970 OTUAAHHAS MONBITKA
DOKA3ATb CEBE, 4TO
OH HE NACCUBE
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U3-3A CBOEF0 CTPEMAEHUS
KOMNEHCUPOBATbH CBOIO
HEXXEHCKOCTb U HECMOCOBHOCTD
COYYBCTBOBATb U OBWATHCSA...

MuP B Kyuy
AEPbMA!

Which strategies of solidarity between women of different social, national, and ethnic backgrounds are possible today?
Or is it better to shift our focus from the differences between men and women in order to address different universal

features, such as political power-relations or social class?

Elena Zdravomyslova, Petersburg

| don’t think that it makes much sense to supply a universal answer to the quesiton of whether to
give a priority to feminine solidarity or to any other kind of status-solidarity. | feel that solidarity
“pulsates’ in dependance of the social problems at hand. | immediately experience solidarity when
women are prohibited from singing on a stage in some country because of their sex, when | hear
people legitimizing rape, when | find out that a schoolteacher announces that girls are — by nature —
lessintelligent than boys, when girls are deprived of the chance for higher education some placein
Central Asia... However, other contexts will activate other aspects of identity, leading to the
solidarity of class, age etc.

Martha Rosler, New York

Feminism insists on the importance of a series of socia “becomings’ or processes of transformation
rather than simply an improved status for women. Feminism, it is true, has already potentiated the
recognition of previously “invisible” subjectivities and subject positions, a process that, in turn, has
gone beyond the crucial questions of gender to also allow for post-colonial recognitions of the Other.
The necessary solidarity of women in the face of patriarchy, thus, is only part of the story, in the
face of growing income disparitiesin every area of the globe and the rapid pace of neo-imperialist
“globalization” of labor, including theincrease in sexual slavery that sendswomen and children
across borders to the devel oped North and West from the former East Bloc and the so-called Third
World of the global South.Feminists have traditionally included demands that affect poorer women
(and children) as part of their agenda, providing a place for those women and children to voice their
own concerns and provide testimony and make demands. Thisis the feminist solidarity that |
recognize, not areductively universalizing one. At the sametime, | believe enough in universal
human rights to insist that social practicesin “traditional” societies (or social sectors) other than my
own that damage women, such as genital cutting and mutilation, or purdah, bride burning, child
marriage, and other horrors, should not be treated as local customs worthy of silent respect but
rather should be investigated as onerous customs that impede women in those societies. Unlike
religious missionaries and arrogant “civilizers’, what is required here is arespect for the opinions of
indigenous women as well as their suggested solutions, and along-term commitment to working with
them for change.

Keti Chukhrov, Moscow

Are there any chances for feminine solidarity in contemporary Russia? | don’t think so. As
paradoxical asit may sound, such possibilities were far more frequent during the Soviet period. In
any case, even if the woman was a secondary part of society, the universalizing model of the homo
sovieticus was still in effect as something she could share with men. Today, business (i.e. finance)
serves as the symbolic model for reaching equality. Some say that during the post-Perestroika
period, women received their independence, along with the right to self-determination and the right
to display their own inventiveness. All of this may be true. However, if one examines the sources of
the start-up capital in the feminine business-world, one sees that this capital was probably a gift,
and what’s more, a gift presented by a man to awoman on the strength of her sexual characteristics
and not her qualities as a business partner. To put it differently, woman’s business in Russiais still
highly eroticized. In professional life, women arelikely to exaggerate their feminine qualities,
viewing other women as competitors. In this situation, there can hardly be any talk of solidarity as
far aswomen are concerned.

Katy Deepwell, London

Do | believe that women can work together for social change and that solidarity and political and
social aliances are possible? Certainly, but like any coalition, such co-operation relies on mutual
respect and trust, which patriarchy and women who believe that the current political and social
arrangements are the best (ie neo-liberal consumer capitalism) do not value. Without trust and
mutual respect between women, regardless of their background, education, age, sexual orientation,
etc, women will be unable to work together for any form of change. Is gender enough to form
such coalition? For me, this depends on the problem and the skills in organising a campaign or a
movement for social change. Women collectively have supported so many political and social
movements as strong factions: as abolitionists, Cuban rebels, in nationalist liberation struggles, in
many civil rights movements. Women have hoped these movements would free them but they
have always been bitterly disappointed by the low regard in which their male colleagues held
them and their constant complaint that the “larger” struggle was the only goal and women’s
liberation or demands constituted a minor issue to be resolved after the revolution.

Olga Lipovskaya, Petersburg

Searching for strategies of solidarity is an extensive and continual process. It takes place within
the framework of international organizations and through the exchange of information between
social and political groups of women all over the world. This exchange uses the resources of big
international institutions. An especially striking example of thiskind of solidarity can be found
in the anti-war organization “Women in Black”. Aside from regularly staging protests, its
members support one another in different countries such as Israel and Palestine, or Serbia and
Croatiaetc.

Ekaterina Degot, M oscow

The discourse of the “Other” has been very harmful in all of its variants, be they synthetic-
deconstructivist or rehabilitational. The Other does not exist. What we need today isa
reassertion of the subject’s universal heroism, not as androgyny, but as something abstracted
from gender (and ethnos). This abstraction DOES NOT mean any coincidence with
“masculinity”. People who identify themselves as to whether they are women or men fail to
understand that this status is no more important that than a congenital illness like asthma or
stuttering: it simply conditions the bounds of our possibilities; it is something to be taken into
account, but little more. Solidarity between women of different social or ethnic backgroundsis
possible and necessary in the same measure as solidarity is necessary between theill.
Incidentally, there is no place better suited toward such a solidarity than a hospital.

Love Corporation, Iceland

Respect and creative dial ogue between women of different backgroundsisthe key. All individual
characteristics and peculiar wisdom of different social backgrounds should be cherished. Or isit
better to shift our focus from the differences between men and women in order to address
different universal features, such as political power-relations or social class? People should talk
to one another with afocus on learning more about life. Man and woman working together is the
idedl.



ECAU Bbl MY)KUUHBI POSIBUAU
MYAPOCTb, TO OHU Bbl CTPEMUAUC
CTATb HACTOAWUMU XXEHWUHAMU!

AOXAEWDCA
OT Hux!

- If men were wise they would seek
to become really female!
- Yeah, right!

@emunn3m npegnonaraet pasencteo. OfHaKo B coBpeMeHHOM MHpe MenwHHe, AAA Toro utolbl ObiTb paBHOK, HeoOXogHMO
NepeHATb MyMCKYlo MOAeAb noBepeHa. EW HymHbI BNacTHOCTb, arpeccBHOCTb, camontoOue W 1.5. Takum o6pasom, fpyrue
BaJKHbie YENOBEYECKHE KayecTBa, TaKHe KAK TepmeHwe W CNoco6HOCTb MOHHMAaTb APYroro, OKa3biBalTCA HEHYMHbIMH. OHH
BLITECHAKTCA Ha nepudepuio, B npuaThyio chepy; nepemusainTca o0uWecTBOM Kak HHKOMY He HykHad cnaboctb. Ho KeHwmue
4YacTo He XoueTcA cTaHOBHTbCA cyOvektom. B Poccum KeHwHHbl BbipaboTanh CBOM KOM(OpPTHbIE NMPAKTHKH MAHHMYyNALHH H
LOCTHIKEHHA CBOHX Wenedi, 3a cuer Hrpbl cBoed “cnaboctolo” W Ge3sawuthocTblo. A mymunna? H ow no-nactoawemy wecsoGopen
B cBoémM maunsme. Hactoawee ocoGoxpenne KONKHO 3aTPoHyTb HX 060HX!
flymaete nu Bbl, uTO KavyectBa “cnalocTH” OTOMPYT Kak HeHymubie?

Oabra Jlunosckasn, IlerepOypr

KauecTtBa “cabocTu” NUIIb yCIOBHO OTHOCSTCS aTpUapXaibHON
HUAECOJOrued K JKeHIUHAM. BiacTHOCT U arpeccUBHOCTD,
CaMOJOCTAaTOYHOCTh NMPUCYIIHU JIOASIM 000UX IOJIOB, MPOCTO
KyJIbTypHas TeHJepHas TUXOTOMHS CIIOCOOCTBYET pa3iIMYHBIM
creHapusiM GOPMHUPOBAHHS ATUX KAYECTB Y ACBOYCK H MAJIBYUKOB.
IIpouie roBops, arpeccus MajbiMKa, €r0 camMOpeaTu3anus,
MOOLIPSIOTCS, @ y ICBOUYKH MoaBisitorcest. CoriacHa, 4To mpouece
0cBOOOXICHUS KaK pa3 M JI0JDKEH 3aTparuBaTh 00a MoJja, ¥ OH JI0
H3BECTHOM CTEIIEHH Pa3BUBACTCS B CKAHIMHABCKUX CTPAaHAX HJIM B
T'epmanny, , T OCYIIECTBISFOTCS COLMAIBHO-IEMOKPATHUECKHE HIT
aubepasbHble BEPCUHM pa3BUTHA oOliecTBa. To €CTh MBI MMeEeM
[IPUMEPBI GOJIBILIETO y4acTHsl My)K4YHH B 3200Te 0 GIIU3KHX, YXO/e
3a IETbMH U OOJIBILIETO MPEICTABUTEIbCTBA KEHILUH B CTPYKTypax
BJIACTH, YTO, 51 YBEpPEHA, SBIISCTCS OJHUM U3 (PAKTOPOB YCIICIIHOTO
COIMAJTEHO-YKOHOMHUYECKOTO Pa3BUTHS ATUX CTPaH.

Eaena IlerpoBckas, MockBa

He crout npotuBonocrasiats ciabocts u cuity. [loctynas Tak, Mbl
HEBOJIBHO cyOcTaHTHBHpyeM cnabocCTh, JellaeM H3 Hee
pa3HOBUIHOCTH mpucyTcTBHs (B puimocodckom cmeicie). Ho
c11ab0CTh OTHOCUTCS K HHOMY IITAHy — TOMY, Tie HeT OObeKTHUBAIHH,
TJIe IPOMCXOIUT JIMIIB Nepepacipenenenne cuit. Ha pmtocodekom
»KaproHe 3TOT IJIaH Ha3bIBaeTCs IIaHOM uMMaHeHIH. CrabocTh
TeM ¥ XOpOIlla, YTO, HE CTAHOBSCH MOJUTHKON, TO €CTh (UTYpOit
BJIAaCTH, OHa OpocaeT BBI30B HMEpapXuiIM, HMEHOBAHUIO, HA
COLIMATIBHOM $I3bIKE — ycriexy. CrabocTh — 310 hopMa >KU3HH B 00X0.T
CYIIECTBYIOIINX aBTOPUTETOB, B TOM YHCJIE ¥ HPECIOBYTOTO
poineBoro pasrpannyeHus monos. CrabocTs — 3TO HE “)KEHCKoe”,
ecJIi MOoJ MOoCJIeTHeH MOHUMATh JINIIb TeHAEPHO OKpaIleHHBII
npu3Hak. HeHacunue — BOT M3BeCTHAst HAM Pa3HOBUIHOCTB CIIab0CTH,
Gomee Toro, crabocty, crasmieii momuTraeckoit. Ho mae B kauecTse
HOJIMTHKK HEHACHIIME BCEI/Ia BHI3BIBAET MAcCy BOIPOCOB, IIOTOMY
YTO B HEM, a IMHpe — B cIa00CTH, HET HUKAKOHW TEIeOJOTHH.
ITo3uTHBHBIN HEZOCTATOK LEJH, LeJIeNoJIaranus, OTCyTCTBHE
MIPUTA3aHUS Ha BIACTH — BOT YTO TaKOeE CIad0CTh. A HE MPOCTO PO
“0e33aIMUTHOCTH” TIEPE]T JIUIIOM ““MYKCKOH’ arpecCHH.

Onecsa Typxuna, IletepOypr

“MyKYiHa HE MOXET OBITh CBOOOJICH, MOKAa HE OCBOOOXKICHA
JKeHIuHa . O1u cnoBa Mao 1[3enyHa kaxxyTcs MHE aKTyaJIbHBIMH
Kak HUKOTZa. B COBpeMEeHHOM ITOCTHHAYCTPUAIBHOM OOIIECTBE HET
HEOOXOJUMOCTHU pa3ieseHus 00sA3aHHOCTEH Ha “MyXCKHe” U
“xeHckue”. HoBble TEXHOJIOTHH Ha IPOU3BOJICTBE, HE TPEOYIOIIIe
0T paboTHHKA CIENU(UISCKH MYXCKHUX KayeCTB, U HACHIIICHUE
“moMamHero” oyara yMHBIMH MaIllMHAMH, BHIIOJTHSIOMINMU
JIOMAITHIOI0 paboTy, MODKHBEI OBUIM HaBcerna M30aBHTh HAc OT
MaTpuapxajibHON MOJEIN — MYK4YHMHA JOOBIBAET CPEeACTBA
MIPONIUTAHUS, JKCHIIMHA ero o0cmyxuBaeT. OfHAKO, HECMOTPS Ha
TO, YTO PEAKO KTO OTOXJECTBISECT CBOIO BO3JIOOJIEHHYIO C
JOMPaOOTHHIIEH, )KEHCKHE )KyPHAIIbl YOAIOKHBAIOT HAC CKa3KaMH
00 HICATBHOM COI03€, B KOTOPOM ‘>KEHCKHE 00s13aHHOCTH CBOJISITCSI
K 3ab0oTamM 0 COOJa3HUTENBLHOCTH CBOEro Ttena (Mackw,
apoMaTHYeCKUe BaHHBI, MACCaXKH, CPEACTBA JUIS ITOXyACHUS...)
YIOTHOCTH “THe31a”’, IPOIUTAaHHOI'O 3aI1aXOM BaHIJIBHBIX OyJI0YEeK.

Mapra Pociep, Hsro-Hopk

Moe kpaTkoe u, BO3MOXXHO, TOBEPXHOCTHOE HAONIOJCHUE 3a
rocTcoBeTckoi Poccueli ToBOpHUT 0 TOM, YTO paHbIIe KEHITHAM
Obl10 paszpemeHo (unu HaBsizaHO) COBETCKUM TOCYJapCTBOM
ydacTHe B IpoIlecce MPOM3BOJACTBA, HO B TO XXE BPEMs UM He
MO3BOJIAJIOCH Pa3BUBATh CBOW COOCTBEHHBINH MOJUTHYCCKUM,
CONMANbHBIH M KYyIbTYPHBIH HOTEeHIHald. TOYHO TaK Xe
“HpPOM3BOJCTBEHHOE” TOCYIapCTBO HE 3aMedalio DJIEMEHTOB

“gacTHOM XH3HHU, KOTOPBIE OCTaBaJlNCh B PEATBHOCTU CYry0o
KEHCKOH 00J1acThi0, BKJIIOYAs KaK COLMAaJbHbIE 3aJaud, TaK U
OHMOIOTHYECKHE MPOIECCHI, MPHUCYIIne keHmuHaM. [loTpeGHOCTD
HPUBJIEKATh CEKCYATIbHBIX TAPTHEPOB MPHUBENa K CKPBITOMY CIIPOCY
Ha KOCMETHUKY, OIeXKIY U MOBEIECHUE, KOTOPhIE y)KEe JaBHO CTAIH
YacThIO JKEHCKOTO Mackapaja Ha 3amane. OTCyTCTBHE LIIMPOKOI
uHpOpMAaLUK O CeKCe U PEryJHUPOBAaHUU POXKIAEMOCTH, KaXKeTCs,
COXpaHsIeT IPUTBOPHYIO CTHIIIIMBOCT U HAPOIHBIC MIPEACTABICHHS
BCEr0 HACEeJICHHs M IPUBOAMT K XKEJTaHUIO OCBOOOXKICHHUS TeNa U3
chepsl TOCynapCTBEHHOTO KOHTPOJS — K €ro OYeBUIHOU
“nenomutu3zanun”’. CUMBOJINYECKask HEHHOCTh OOHA)XEHHOT'O Teja
KaK OYMIICHHOTO OT FOCYIapCTBEHHBIX U TPAXKIAHCKUX TPeOOBaHHUN
CTUMYJIUPOBAJIO MaCCOBOE BOCIIPUATHE HOPHOTpahuIecKoro obpasza
YKEHILHBI KaK MY>KYMHaMH — [IOTPEOUTEISIMHU TOPHOTpaduu, TaK 1
CaMHMH >KCHITUHAMH, KOTOPBIE OKa3aJUCh IO/ BO3JCHCTBHEM
UJIeaJIoB, IIPONaraHANPyeMbIX JKEHCKUMH 3aIaIHBIMH )KypHaIaM1 1
KOCMETHYECKOH MPOMBIIIIEHHOCTHIO, PEIArafoIMH T€ K€ CaMble
HnopHoOrpaduIecKre pemenns. Y JIEBBIX JaBHO YK€ CTalo o0mumM
MecToM, uTo Pokdertep (unTaii: camplii 6oratelii 3 60raThix) —
TaKOW e 3aJI0KHUK KJIACCOBOTO HEPaBEHCTBA, Kak M OeIHEHIINIT
YCJIOBCK B KAITUTAJIUCTUYCCKOM O6Ll.leCTBe, IIOCKOJIBKY B HEM BCE B
PaBHOI1 cTETIeHH HECTIOCOOHBI K ITOJIHOLIEHHOMY BBIPaKEHHUIO CBOCH
YeJI0BeueCKOH Mpupobl. Bckope »KEHIMHBI CTalli TOBOPHUTH TO JKe
camMoe 0 My>XYMHAX U UX MOJIOKEHNUH B OOIIECTBE, T/I€ CYLIECTBYET
KOHKYpEHIHsS TOJ0B. A HUMEHHO, 4dYTO TpeboBaHUe
“MYKECTBEHHOCTH ’ MTOJIABJISIET MHOTHE YEJIOBEUECKUE KauyecTBa —
Takue, HallpUMep, Kak COTPYAHHYECCTBO, COUYBCTBUE H JaxKe
CIIOCOOHOCTB TOPEBATh, KOTOPHIE JACJIAIOT XKM3Hb 00JIee HACKIIICHHOH
u oboramarot o6mecTBo. [pyrumMu cioBaMH, CTPOroe IoJIOBOE
pazimane, 6a3upyIoIHecs Ha JKECTKUX (M HePapXUIeCKUX) MOJCTIAX,
JTaeT MPEUMYIIECTBO OAHON MOJENN U BEJET K OTOXIECTBICHUIO
COLIMATBHOM BIIACTH C POJIBIO, KOTOPAs YCIEIIHO JEMOHCTPUPYET
TpeOyromeecs MoJaBIeHUE APYTUX 0coOeHHOCTEeH. YKeHIUHBI
IOJOKHBI HAIlOMHHAaTh OOIIECTBY O TOM, YTO TOTajbHOE
HOTPEOUTENBECKOE OTHOLIEHHE HAHOCHT YIEepO He TOJIBKO KEHCKOMH
HWACHTUYHOCTH U €€ IMPOU3BOAUTEILHOMY MOTEHIHATY, HO TaKXkKe
MOJHOCTBIO OTPaBIsieT Jro0bIe popMBI TBOpUECTBA.

Enena 3apasombiciioBa, IleTepOypr

TNonumanue Jpyroro, CrloCOGHOCTB OCYIECTBIIATH SMOLIUOHATIBHYIO
paboty, ymMeHue ciaymars — 370 ciabocts? Unu cuna? Ecnu sty
paboTy HUKTO He OyIeT BBINONHATH, TO BMECTO 4EI0BEYECKOTO
CYILIIECTBOBAaHHUS MBI MONYy4uM (abpuky po6oros... OgHaKO 3TH
Ka4ecTBa - PECypChl MOTYT CTaTh CKPBITHIM OOBEKTOM
MaHUIYJIUPOBAHUS B TOM CiIydyae, €ClIH OHH OOBABISIOTCA
BTOPOCOPTHBIMH, €CJIM OHH HE LEHSTCS, He BOSHArpaXkAaroTCs Mo
3aciyraM. Kom$opTHbIe IPaKTHKU HCHIONIB3YIOT MY>KUHHBI PaBHO,
KaK ¥ )KEHIUHBL. VX HCIIONB3YIOT Bee OUMHEHHBIE, BCE yBEPEHHbIC
B TOM, YTO WX IIOJaBJISIOT, BCE BHYTPEHHE TOTOBBIC K PEIPECCHHU.
Takue TakTHKU — JalT BO3MOXKHOCTb }1061/1Tb05[ CBOCTO B TOM
obuiecTse, rae Bac He cipliar HHaye. . .

Kern Yyxpos, MockBa

Kagectsa ctaboctu (vulnerability) He MOryT oT™MepeTs, MO0 3TO He
THIOJIOBBIE KAQUeCTBa, a icuxodusnueckue cocrosuus. Tem He MeHee,
c11ab0CTh MOKET UCIIONIB30BATHCS KAK CHMBOJIMYECKAsl KATETOPHS B
LeJISIX MAHUITYJSILMH, KaK CO CTOPOHBI )KEHIIMHBI, TAK U CO CTOPOHBI
My>kurHbL. Eciti roBoputs 0 Poccni, To heMUHU3M HEpHEMIIEM He
TOJIBKO JIJISI MHOTUX MY>KYHMH, HO B IIEPBYIO OY€PEb JUIs )KEHIIHH.
N60 MyX4nHa JUIS KCHIUMHBI SABJIACTCS OJHUM U3, BO3MOXXHO
HavaJbHbIX, STAIIOB €€ CTAHOBICHHS, KAK SKOHOMHUYECKOTO, TaK U
couuanbHoro. MHTepecHo, 4To jae KOrja 3T0 HOMMHAJIBHO HE TaK,
JKEHIIMHA He MOXET OTKa3aThCsi OT CBOETO (haHTa3Ma, B KOTOPOM
OHA BBICTYyIAe€T OOBEKTOM, KAYLIIUM OT MYXUYHHBI HEKOEro

OeckopricTHOTO napa. KoppyMnupoBaHHOCTH MOA00HOTO
TOJIOXKCHUSI BOBCE HE B OXKHIAHMH TaKOW “TIOIa4YKH”’, @ B TOM, YTO
JKSHIIMHA KJIET 3TOTO Japa OT MMEHU CBOETO IOja, OHA HE B
COCTOSIHUU OTAEJIUTH CBOIO NepCOHY OT IOJOBBIX MPOEKLUMN.
WHBIME ciOBaMu, IEPCOHATEHOE CAMOOIIPEASIICHIE KEHITIHBI
OCHOBBIBAETCSl Ha KYJIbTUBALUU €€ MOJOBBIX IPU3HAKOB, OHU
SIBJISIIOTCS IBUTATENIEM €€ MEePCOHAIbHON CEMUOTHYECKOU
MAaIIHHEL

Exarepuna Jlerotb, MockBa

Teprenue, MATKOCTb, CEHTUMEHTAJIBHOCTD U T.II. HE SBIISIOTCS
THNUYHO KEHCKUMHU KadecTBaMu. Jloka3aHHbIe OHONOrHuecKye
pa3nu4us MeXAy XEHIMMHOW M MYXYHHOH KacalTcs
JOMUHHUPOBAHUA TOI'O UJIKM UHOI'O MOJIyIIapusa MO3ra — y )KCHIIUH
yale JOMUHHUPYET JIEBOE, OTBEJaromee 3a BepOaIbHOCTh U
JIOTHKY, @ Y MY>K4HH IIpaBoe, OTBEYaIOIIee 3a IPOCTPAHCTBEHHYIO
OpPUEHTAINIO, SMOLUY, HHTYUIMIO U KPeaTHuBHOCTb. To ecTh
OMOJIOTMYECKH BCE POBHO HA00OPOT, HO HAKJIAJBIBAIOTCS
KyJlbTypHBIE CTEPEOTHIBI (IPOJUKTOBAHHBIE HUCTOPHUYECKU
CIOXHBIIUMCSI pa3[eleHNEM TPYAa), KOTOPBIE BBIHYXKIAIOT
JKCHIIMHY CTapaThCs “He ObITh CIUIIKOM YMHOW”, a My>KUMHY
CcKpbIBaTh dMonuu. “OTKpBITH cKpbiToe pyroe B cebe”,
BO3MOXXHO, ITOJIE3HO B IICHXOJIOTHYECKOM IIJIaHE, HO KakK
KyJbTypHOE TpeOOoBaHUE (a OHO MOCTOSHHO O3BYYHBACTCS) OHO
HaBA3BIBAET YEJIOBEKY HepealbHBIN Haean “aHIpOTHMHHOU
BCECTOPOHHOCTH” M CTAHOBHUTCS HCTOUHHKOM (pyCTpauuii, a To
1 HacuiHs (B COBPEMEHHOM 0OIIecTBe — HAJ MYKYHMHAMH,
KOTOPBIM HE Pa3pelaloT MOUUThCS CTos | T.11.). Kpome Toro, He
IyMalo, 94TO ¢1abocTh U “CTpeMJIeHHE NMOHUMATh APYroro”
CYHTAIOTCS B COBPEMEHHOM 00IIecTBe HeHy XHbIMH. HarpoTus,
TEPMUMOCTh CTaja HOPMOMH, a paJuKadu3M U YBEPEHHOCTh
OCYXXKJAIOTCSl KaK MpOosiBJIeHHE “ToTanuTapu3Mma’. JlocTaTouHO
CKa3aTh ‘A CUUTAIO TAaK-TO U TAK-TO”, U BaC HEMEAJICHHO OOBUHST
B OosbiieBr3Me. B 001mecTBe B03001a1a10 TO, YTO 3TO OOIIECTBO
CUMTAET “)KEHCKUM’, HO T10/1 PEaKLIMOHHBIM JIO3YHI'OM ““’KEHIIUHBI
Toxe moayn”’. Kak u Ha moinuTHYeckoi ClieHe, IPUBUIICTHPYETCS
KEepTBa, U C TOW IeNbI0, YTOOBI 3Ty POJIb >KEPTBHI HaBI3aTh
HOCHIIBHEE.

HckyccTBy mpuBUIETHpOBaHKE CI1a00CTH HAHECTIO B IIOCIIETHIE
JIeT JecsATh OrPOMHBINA Bped. B accencTuke MBI MMeeM Bsuioe
MHICHMO, B KOTOPOM ‘‘CeKCanmibHas” BUTHEBAaTOCTh MACKUPYET
HECIIOCOOHOCTh IyMaTh (KCTaTH, TaK Yalle MUIIYT MY>KIHHBI).
BrIcTaBKM HaBOJHEHBI MPOU3BEJCHUSMHU HE CICIAHHBIMU,
(opMaNbHO M MHTEIUIEKTYyalbHO OECIIOMOIIHBIMH, KOTOPBIE
TIPEABABISIOTCS O/ TEM MIPEAJIOrOM, UTO “‘ciiaboe TOXe UMeeT
MpaBO Ha XHU3HH~ M, ITaBHOE, ‘“KU3Hb TOXE MMEET IMPaBO Ha
KHU3HB”. Bee 9To HamoMKMHaeT MHe paJuKaIbHbIC HAIPaBICHUS
9KOJIOTH3Ma, KOTOPBIE PACCMATPUBAIOT HOTYPTHI KaK CYIIECTBa,
nMeromue mpasa. MHe KaxeTcsi, Mbl BCE CTOCKOBAJIHCH 10
NpPOU3BEJCHUI0O KaK TIepoicTBY, IO TaKOMy, KOTOpOe
MPeACTaBIAIO OBl cOO0H B3PBIBHOE COOBITHE, pa3pe3aromniee
BpeMsi, IO TAaKOMY, TJi¢ IpOphIBanach Obl UCTHHA - U 5
OTKa3bIBAIOCh IIPH3HABATH 3TH KauecTBa “My>XCKUMH . IckyccTBO
€CTh NO3HaHME, MHTEIUIEKTYyalbHas JesTeIbHOCTh, B3JIET HAaJ
KHM3HBIO, U B 3TOM M COCTOMT cB0OOJAa. A TOHKHE YyBCTBa
3HAUUTENBHO OoJiee MOXBAIBHO MPOSBIATE B OBITY.

Kopnopauust JIro68u

@®emunu3M Gopercs 3a paBEHCTBO, HO HE 32 OJHOPOJHOCTb.
IlonuTuka 4yBCTB 4Ype3BBIYAWHO Ba)XKHAa M HE JOJKHA
noxaBisAThesl. Ecn Bel He cTecHsieTech BhIpakaTh Ballld yBCTBA
B 37I0pOBOi MaHepe, 3TO 3acTaBseT Bac 4yBcTBOBATH Jyulle U
CHIIbHEE.



Feminism strives for equality. But when a
woman attempts to reach equality in the
contemporary world, she will often adopt
a male model of behaviour, bhecoming
forceful, aggressive and conceited.
Suddenly, a great number of important
human qualities such as patience and the
ability to understand the Other appear
irrelevant. They are displaced onto the
periphery and hidden in privacy; society
is apt to experience them as completely
unwanted forms of weakness. If this is
subjectivity, then many women would
prefer not to bhecome subjects. In Russia
today, we can clearly see in how far
women have heen successful in developing
their own manipulative practices in order
to reach their goals by playing with
their “weaknesses” and their
vulnerabilities. And men? Even they are
hardly free in all their machismo. Real
emancipation must free bhoth sexes!

Do you feel that qualities like “vulnerability”
will die out as unnecessary capacities?

Olga Lipovskaya

The quality of “weakness’ is ho more than a part of patriarchal ideology as far as women are
concerned. Opposed to dominance and aggression, qualitiesthat are self-evident in people of both
sexes, weakness is part of a gender-dichotomy that facilitates different paths of forming these
qualitiesin boysand girls. To simplify, the boy’s aggression is condoned and even encouraged as
self-realization, while the little girl’s aggression is repressed. | agree that emancipation should
concern both sexes; as a process, it isindeed taking place in developed regions or countries like
Scandinavia or Germany, where the social-democratic or liberal models of society have been
realized. Asaresult, we know many examples of how men are more actively involvedin caring for
their loved onesor their children, and of how women are represented in society’s power structures.
| am convinced that this is one of the factors that determined the successful socio-economic of
these countries to date.

Elena Petrovskaya, M oscow

It makes little sense to oppose weakness and strength to another. By doing so, we involuntarily
substantiate weakness, transforming it into avariety of presence (in the philosophical sense). But
weaknessisactually related to adifferent situation, namely to asituation in which objectification
failsto take place, where thereis only aredistribution of power. In philosophical jargon, we call
this the situation of immanence. Weakness is good in that, in failing to become palitical (i.e. a
figure for power), it present a challenge to the hierarchies that social language calls ‘ success'.
Weakness is a way of life that circumvents the powers-that-be, which include the much-cited
bounding of gender-roles. Weakness does bel ong to femininity, especially if one understands the
latter as a quality color-coded by gender. Non-violence is a well-known variety of weakness;
furthermore, it is weakness recast politically. But on the other hand, the politics of non-violence
are highly questionable, because they —and more broadly, weakness— do not contain any form of
teleology. Weakness means the positive absence of goal's, of goal-acquisition, and of the pretence
to power. In this sense, weakness is not simply a form of “defenselessness’ in the face of
“masculine” aggression.

Olesya Turkina, Petersburg

“Men canonly befreeif women arefree.” Today, thisfamous axiom by Mao Tse-tung seemsmore
current than ever. Contemporary post-industrial society no longer requires the division of
responsibility according to “male” and “female”. The new technologies of the post-Fordian
production line no longer require specific “male” qualities of theworker; “house and hearth” have
been saturated with smart domestic appliances capable of executing all forms of domestic labor.
These innovations were supposed to liberate us from the model of patriarchy, in which the man
earns aliving while the woman serves him. Nevertheless, notwithstanding the fact that men only
rarely equate their loversto housewives, woman'sjournals cradle and lull uswith their bed-time-
storiesof a“perfect union”, inwhich “feminineduties” are reduced to making the body seductive
(with skin-creams, scented baths, massages, or diet pills...), or to producing the “ nest warmth” of
the home, suffused by the aroma of fresh-baked vanilla pastry.

Martha Rosler, New York

My brief and perhaps superficial observation in post-Soviet Russiawas that women were, by and
large, allowed or forced by the Soviet State into the production process but not allowed to develop
political, social and cultural power. Similarly, the productivist state was blind to the elements of
“private life” that were in effect women’s domain, including not only social tasks but also the
biological processes particular to women. The need to attract sexual partnersor mateson the basis
of appearance led to a pent-up demand for the cosmetics, clothing, and behavior that werelong a
part of the women’'s masquerade in the West. The withholding of good information about sex and
birth control seems to have preserved the prudery and folk beliefs of the general population and
led to ayearning for the apparent freeing of the body from the purview of the state—its apparent
“depoliticization.” The symbolic value of the naked form as one purged of the demands of
citizenship helped fuel the wholesal e adoption of pornographic representations of women by the
male consumers of that pornography and also provided ideals for women to aim to achieve
(especially since Western women's magazines and cosmetic manufacturers posed essentially the
same sol utions as the pornographic ones). It was long atruism of the L eft that Rockefeller (read:
therichest of therich) isasmuch aprisoner of classinequality asthe poorest person in acapitalist
society because of the inability of theindividual to express his human powers fully. Women soon
pointed out the same about men in agender-riven society, namely, that the demands of “manhood”
reguire the suppression of many human qualities and behavior—cooperation, empathy, even the

ability to grieve, for example—that enhance individual lives and enrich society. In other words, strict
gender differentiationwithrigid (and hierarchical) model sprivilegesone model and leadsto theidentification
of social power with the role that successfully exhibitsthe requisite trait suppression. Women need to be
the ones to remind society that the commodification of everything damages not only women'’sidentities
and cripplestheir productive potential but also poisons the well of all forms of creativity. The price paid
by all of society isthe complete demotion, in favour of popular culture, of the artistic and literary forms
that seemed to sustain so much of the human element of Soviet society during the depths of Stalinism and
beyond.

Elena Zdravomyslova, Petersburg

Understanding the Other, the ability to perform emotional |abor, the ability to listen: are these weaknesses?
Or strengths? If no one were to do this form of work, we would soon be left with nothing but a factory
of robots in place of humanity... However, these qualities-resources can become hidden means of
manipul ation whenever they are declared as secondary, when they are not valued and rewarded according
to achievement. Both men and women use the manipulative practices that you describe. Furthermore,
they are used by underlings and all of those who are sure that they will be put down and shut up. The
tactics of manipulation allow you to reach your goal in a society that will fail to hear you otherwise.

Keti Chukhrov, Moscow

The qualities of vulnerability cannot die, since they are not sexuate qualities but psychological states.
Nevertheless, weaknessisasymbolic category well-suited to manipulative use by both women and men.
In Russia, feminism is not only unacceptable to many men, but also seems intolerable to many women:
men actually represent one of the most important stages of awoman’sformative processin both economic
and social terms. It is interesting that — despite all of the nominal improvements — the woman is not
capable of refusing her own phantasm, even (or because) it makes her an object, waiting for the man to
present her with some selfless gift. This situation’s corruption does not lie in its expectation of such
“ams’, but in that women come to expect this gift in the name of their sex; they are incapable of
separating their persona from its sexuate projections. In other words, the woman defines herself by
cultivating her sexuate traits. Her sex isthe motor of her personal semiotic machine.

Ekaterina Degot, M oscow

Tolerance, softness, sentimentality etc. are not typically feminine qualities. Instead, the proven biological
difference between women and men lies concerns the dominance of this or that hemisphere of the brain;
| eft-hemi sphere dominance and the resulting propensity for language and logic is actually more common
than among women, while men’s brains are often dominated by the right hemisphere (spatial orientation,
emotion, intuition and creativity). So in terms of biology, everything is actually the other way around.
However, culture superimposes its own stereotypes (projected and confirmed through the historical
division of labor), forcing women “not to be too smart” and men to hide their emotions. Discovering “the
hidden Other in you” may be beneficial in the psychological sense, but as a cultural demand (resonating
constantly), it imposes the unreal ideal of “androgynous all-roundness’, becoming source of frustration
and even force (such asthe force that prohibits men from urinating while standing up etc.) Also, | do not
think that contemporary society disqualifies weakness and “the attempt at understanding the Other” in
any way. Quite on the contrary, tolerance has become the norm, whereas radicalism and certainty are
condemned as outbreaks of “totalitarianism”. As soon as you say “I think this or that”, people will
already be accusing you of being aBolshevik. Social lifeisdominated by those qualitiesthat society itself
sees as “feminine”, but this change has taken place under the slogan of “Women are also people’. Ason
the political stage, the victim is given certain privileges, so that therole of victimis easier to impose.
During thelast decade, art that privilegesvulnerability hasdone agreat deal of damage. Today’s essayism,
for an example, confronts us with lots of lame writing whose “sexy” flowery style masks its authors
inability for thought - men writelike this more often than women, by the way. Contemporary exhibitions
are flooded with pieces that have not been ‘made’: they are formally and intellectually helpless, shown
under the auspices that “the weak also have aright to life”. All of this reminds me of radical ecologism,
which seesyogurt asaform of life with rights. It seemsto me that we have cometo long for the artwork
asadisplay of heroism, an explosive event, rupturing time, giving riseto thetruth. These qualities are not
“masculine”. Art is cognition, intellectual activity, flying above life. Thisiswhat freedom is all about.
Subtlefeelingsare good for everyday life.

Love Corporation, Iceland

To us, feminism strives for equality but not uniformity. The politics of feelings are super-important and
should not be suppressed. If you feel freeto expressyour feelingsin ahealthy manner, it makes you feel
better and stronger.



AOKA3SATEABCTBOM TBOE(
MY)XECTBEHHOCTU CTAHOBATCA
CTPAAAHUS U YBEUbS, HEUCUUC-

AUMOE KOAUYECTBO XU3HEI,
B TOM YUCAE U TBOA...

A YBBIO UX!

A AOKAXY UM BCEM,
uTO A MYXKYUHA!

.BYHTAPD"
MYXCKOr0 POAA -
310 MAPC!

- I'll kill them

- Proving your manhood is worth an
endless amount of mutilation and
suffering, and an endless number of
lives, including your own

- I'll prove that I'm a man.
- The male “rebel” is a farce!

UMES TPYBYI0 HEPBHYIO CUCTEMY,
KOTOPASI AOMAETCS OT MAAEUWETO
NPOABAEHUS YYBCTB U dMOUUL, MYX-
YUHA, OBYPEBAEMbIi XXUBOTHbIMU
UYBCTBAMU, CTPEMUTCA 3AKPENUT
COlI,uAAbeIE_If_OAbI...
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o i - Having a crudely constructed
A XEHULUH 0CBOBOAUT OT MYXCKOIl

BAACTU UMEHHO YHUUTO)XEHUE CUCTEMbI = NERELS SRS UL [S EEST) Upse
| AEHbIU-TPYA”, A HE AOCTUKEHUE % by t_he least dlsplay of emotion or
3KOHOMUYECKOTO PABEHCTBA - feeling, the male tries to enforce a
& BHYTPU 3TOU CUCTEMbI. “social” code...
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- What will liberate women, therefore,
from male control is the total
elimination of the money-work
system, not the attainment of
economic equality with men within it.
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Hnn e BO3MOMHA HeKas PeBONOLHOHHAA NONHTHRA cnaboctn?

Kopnopauus Jlwo6su, Uciangus

JIro60e XynoKeCTBEHHOE BBIPAXXCHUE €CTh IPOU3BOJCTBO YSI3BUMOCTH, IIPH 3TOM OHO
CHocoOHO BOCCO3/1aBaTh YHUBEPCAJIbHBIN YEOBEUECKUN OINBIT HA JINYHOM ypPOBHE.

I'oBOpUTH IpaBIy - 9TO PEBOIIOLMOHHBIH aKT, ¥ TaK ObLIO BCEraa.

Enena 3apasombiciaoBa, IleTepOypr

Koneuno kpacuBsle cioBa... Pesnonutuka ciaaboro nona? JlemoHcTpaTuBHast c1abocTb

MIOJIUTHKA HAMEPTBO BBIKUIAET IUIACTHUKY XKEHCKOT0, M HE [IOTOMY UTO OHa yupekaaeT Myxckoe. [lonuTuka He
TepIUT UHTUMHBIN UM )KepTBeHHBIH 00pa3 [Ipyroro. Bens xxepTBa a-noauTH4Ha. 371€Ch KOHEUHO IPUXOIUT Ha
yM 00pa3 AHTuronsl. CoBepIaeT M OHa 3aXOPOHEHHE OpaTheB MO MOJIUTHYECKOTO WIIM POJOBOMY 30BY.
SIBisieTcst M ee MPOTECT MOIUTHYSCKHM, WM 3TO - ITOTBITKA IKCTPAONSIHH )KEHCKOH CYIIIHOCTH, OBITOBOTO
(heMuHI3Ma, KOTOPBIiT HICIIOKOH BEKOB PEAIM30BHIBAJICS B paMKax puTyana?

Yto0 KacaeTcs peBOIIOIIMOHHOCTH, TO €€ MOXHO Pa3bIrPhIBaTh TOJBKO Uepe3 KOH(PIMKTHOE CTAHOBICHHE HEKOETO
Ka4yecTBa, HO HE Yepe3 CTPATETHUeCKHE METObl Pe-MOIUTH3ALUH. JDTO MOXKET OBITh CTAHOBJICHHE CIIA0bIM,
JKUBOTHBIM, KCHIITHO, 60MXOM 1 T.J1. [lomHTHKA C1a0BIX — 3TO KOHEYHO OKCEOMOPOH.

reiiir u mnuoHok. CnabocTh Kak moApbiBHas cTparterus? JKeHIIMHBI, KOTOPBIX

HOMHHHPOBAIM Ha CTATyC MPEACTABUTEILHHUI[ CIa00ro M MPEKPacHOro moja, Judo
OTPEKAOTCs OT cl1a00CTH, BBICTYTIAS C SMAHCUTIALIMOHHBIMH NPETEH3USIMU, JTO0, TPU3HABAS

ce0st c1abbIMU, BBIIBUTAIOT JTO3YHT “ThI rojioBa — a s miest”. ..

Kern Yyxpos, MockBa

PeBONIOIMOHHYO MTOJIUTUKY U BOOOIIE JIFOGOI MPOTECT MOXKHO CTPOHTH Yepe3 JIF0OYI0

Oabra Jlunosckas, Ilerepoypr

S npeanodsa ObI OIEPUPOBATH 3/1€Ch HE MOHATHEM “TIONIMTHKA C1a00CTH”, @ TPUBHAIBHBIMU YK€ MTOHITUIMHA
BceoO1iero 100pa 1 CpaBeaIMBOCTH, K KOTOPBIM oOpaiaeTcsi 1 GeMHHUCTCKAs MBICIIb, PACIIPOCTPAHHB 3TH
NpeACTaBICHUs Ha Kiacc eHmH. He aymaro, 4To cTOMT M300peTaTh BENOCHIEA: 3TH HACU MPHUCYILIH
XPUCTHAHCTBY, Oy IU3MY, MHOTHM ApYTruM ¢uiocodckum mkonam. Y Hac, ciaaBa bory, ecTb BEIOOp — KOMY-TO
MuUJIee KOHPYIIMAHCTBO, a MHE, HampuMep, byamusm, ¢ ero uacei HeHaCUJIHs, HO “OTPEIAKTHPOBAHHBINA H

3HAKOBYIO MOJICJib, B TOM YHCIIE U uepe3 obpa3 ciaaboctu, HO 3TO He OymeT ciabocTh <
JKEHIIMHBI. B MPOTUBHOM ciydae Mbl He OyJieM UMEThb JAeJNI0 ¢ MOJIUTHKON. botock, 4To

JIOTIOJIHEHHBIH ™ PEMHHHUCTCKOM TeOpHeH.

Kak demunnam momer yOepntp yenoseka B HeoOXOAHMOCTH 0CBOOOMKAEHHA W B NpeHmywecTBax ¢Bo6oAbI?

Onecsa Typxuna, IletepOypr

deMUHU3M MOXKET U30aBUThH YeIoBeKa (KaK JKCHIIUHY, TaK U MYXYUHY) OT
YHUBUTECIIBHOTO BI)I60pa, OLITE TOCIIOJWHOM HJIN pa60M. He IIOAaBJIATH HJIN
NOJYUHATHCA, 4 OTJIUYATHCA.

Kopnopanus JIro6su, Ucnanaus

JleMoHCTpHUpYST 3TO Ha Jelie, BCENsIsl YBEPEHHOCTh U CAMOCO3HAHHE BCEMHU
crocobamu. A Tak)Ke OTKa3bIBasiCh OT HABA3bIBAHUS JIFOOBIX ()OPM JOrMAaTH3MA U
MPUHATHS Ha ceOs1 TIOOBIX APIBIKOB.

Mapra Pociep, Hero-Mopk

Ecmu MOJIOABIC )KCHIITUHBI HC BUJAT HUYCTO, YTO CII0COOHO IIPOTUBOCTOSATH TYIIOMY
XKYPHAJIUCTCKOMY U TCJICBU3MOHHOMY HACTOSHUIO HA TOAYUHECHHOM ITOJIOKECHHUHU
JKCHIUHBI U €€ MapasUuTUICCKOM I1OJIOKCHUHN B OTHOIICHUSX C My)K‘II/IHOﬁ, TO OHHU
OKa>XyTCsI HEC B COCTOSIHUUN 06peCTI/I OKOHOMHUYECKOT'O, paBHO KaK ITOJIMTUYECKOTO U
KyJIbTYpPHOI'O PaBEHCTBA.

Oabra Jlunosckasn, IlerepOypr

31ech, TOBTOPIOCH, (EMUHHU3M HE M300pesl HUYEro HOBOTO, OH TOJIBKO
pacnpocTpaHmi 001He THOepaIbHbIe HAEH B OTHOIICHHUH K )KeHITMHAM. 3a1adei
(EeMUHHUCTCKUX TEOPETUKOB B OCHOBHOM SIBIISIETCS JEKOHCTPYKIMS MEXaHU3MOB
naTpuapxaTa Kak KyJlbTypbl, KOTOpasl CTaBUT >KEHILIHY B IOJJUUHEHHOE I10JI0KEHHUE
Ha BCEX YPOBHSIX YEJIOBEYECKOT0 OBITUS. DTHM OH YCIICITHO 3aHUMAeTCs BOT yKe
nouty 50 JIeT, co3/1aB HEMaJIo HOBBIX TEUEHUH U HAallpaBJIeHUI T'yMaHUTAapHON HayKH,
MOCTENECHHO J0Ka3blBas U HA IPAKTUKE, YTO PABEHCTBO JIIOZIeH BBITO/IHEE BCEMY
obmecTBy. He 3Ha, CTOMT M NPUBOAWTH NPHMEPHI TOTO, Kak 0ojee paBHBIE
reHJIepHble OTHOLICHHS B 00IIECTBE AAIOT B pe3yibTare Oonee BHICOKUIT ypOBEHb
JKU3HU — B3sB 32 00pasis! Adranucrad win TaJpKHKUCTaH ¢ OJHOH CTOPOHBI, U
IIBenuto u Hopseruto ¢ npyroit? Mnu, ckaxeM, IOCMOTPEB Ha PEAKLIUIO POCCUSHOK
B OTBET Ha IPEUIOKEHNS] BBECTH MHOTOXEHCTBO B Poccun? MoskeT ObITh, HAalln
JKEHIIMHBI €11IE HE 0CO3HANIU TPEUMYILECTBA CAMOCTOATENFHOCTH ¥ HE3aBUCHMOCTH,
HO Y BTOPOH UM TPETheH :KEHON OHU CTaTh HE 3aXOTHT.

Kern Yyxpos, MockBa

B03MOKHOCTB OCBOOO>K/ICHUS B IEPBYIO OYepe/ib IOJDKHA COBEPIIUTHCS B MbIILIEHHH. OTHOLICHHUS MOJIOB, 5POTHYECKUN
KOH(JIMKT MEXIy HUMH OCHOBaH Ha (paHTasme. daHTa3M muTaercs HappaTUBOM (KUHO, JIUTEPATypoii), NCTOpHEH U
kyneTypoii. (EcTh eme cHOBUAeHHE, B KOTOPOM IpoOieMa Mojia BBICTymaeT BO Bceil cBoeil “Harore”). [ToaTomy
0CBOOOJK/ICHHE B KOHTEKCTE ()eMHUHH3Ma 51 PacCMaTpUBai0 B (yTypOJOrHYECKOM KJIIOYe — 3TO B IIEPBYIO OYepeib
0cBOOOKIIEHHUE OT (haHTa3Ma, KOTOPBIl M CO3/1aeT MOTPEOUTENILCKUE U TOTPEOIsieMbIe KITHIIIE TEIECHOCTH, PEUH, A3bIKa,
KOMMYHHKAIIHH, @ B PE3YJbTaTe 1 COLMO-IKOHOMUYECKUX OTHOLICHHIH. [lJaHHAs TPOEKIIMS, BOSMOXHO, BECbMa YTOIHYHA.
Benp ocBoOOXIEHE OT (haHTa3Ma MpeIoIaraeT 1 0CBOOOKICHNE OT OOJIBIIOH YacTH skenanui. OJJHaKo JKeTaHue U eCTh
IVIaBHAs 9POTHYECKast 0OMaHKa COBPEMEHHOT0 00IecTBa OTPEOICHH s, BElb €r0 YIOBICTBOPEHHUE CO3IACT HILTIO3HIO
¢cB00OIBI, OJIM3KOM K ITOIJIMHHOM.

Katu Junsenn, Jlongon

Cnabocts JOMalIHss1 3aBUCUMOCTD - 3TO HE TC Ka4€CTBa, Ha KOTOPLIX MOT'YT OBITE TMOCTPOCHBIL 03060)121 1 HC3aBUCUMOCTD,
CBO6OI[a U DMaHCHUIIAIUA - 9TO NPEANOCHUIKA ABUXXCHUA OT NO3ULIUN c1ab0CTH K TIO3UIUU CUJIBI M IIOJIHOT'O Y4aCTHUs B
JACMOKpaTuu. Ecnu BeI NPpaBUJIbHO IOHMUMACTE IMOJUTUKY, KOTOPas 3a1a€T OPUCHTHUPHI B )KU3HU BalIeH CCMbH, B BalllUX
OTHOILIEHUSA C COCEAAMMU, )KU3HU B BalllEM ropoae, To, 3T0, BO3SMOXXHO, Ta OCHOBA, U3 KOTOpOﬁ BBIPACTACT OJIUTHYCCKAA
MOTHUBALUA U aKTUBHOCTbD. Kenanue ABTOHOMHMHU, CIIOCOOHOCTH JAC1aThb KOMIIETEHTHBIH BLIGOp 1 YMCHUE HCII0JIb30BaTh
1II00BIE 00CTOATEILCTBA - 9TO OpeAINOCHIIKA CBO6OIII>I.

Enena 3apaBombicioBa, IleTepOypr

@DeMUHU3M HCXOIUT U3 TOTO, YTO “TIpesiecTn’” aTpuapxara HeIOCTYTHBI B HAILIEM OOIIECTBE — T.€. Ha/Ie)K/1a Ha MY >KUHHY-
MOKPOBUTEIS, 3aCTYITHUKA, SKOHOMHYECKOT0 IpoBaiinepa apemepHa. OcobenHo B Poccun, rie st 60IbIIMHCTBA - 3TO
HecOBITOUHas MeuTa. TaKkoi pacyeT Ha IIOMOILb CHIIBHOTO 110JIa MOXKET IIPUBECTH K )KU3HEHHOMY Kpaxy MPeACTaBUTEIbHHI]
cs1aboro 1mosna, a 4acTo U HPUBOJUT... 3aTO FOPECTH MaTpuaxara - CUMBOJIMYCCKUH pacu3M, LIOBUHHU3M, HACHUIIUE,
3aBUCUMOCTb - COXPAHSIOTCS M YCYTYOISIFOTCS B YCIOBHSX SKOHOMUYECKHX H MTOJUTHYCCKHX JIOMOK. UT0ObI H36ekKaTh
UX, HaJ10 JOOMBATHCS HE3aBUCUMOCTH M paBeHCTBa. KOHEUHO, 3TOT BBIOOp HE JIETOK. A KTO CKa3al, 4To ¢cBoOoaa — 3TO
YAOBOJIbCTBUE?

“Jlydre ObITh HY)KHBIM, 9€M CBOOOTHBIM — 3TO s 3HAIO 10 cede”. Tak MorT B OJHOH JeTckoil meceHke. OaHaKo Helb3s
paccUUTBIBaTh, YTO MBI OyZIeM BCeria KOMY-TO Hy)KHBI, KpoMe caMuX cedsl. .. [IpeuMyiiecTBo CBOGOIBI — 3TO OTCYTCTBUE
yTpaThl U NPHOOPETEHHAst TOTOBHOCTH CAMOCTOSTEIBHO CIIPABIISATHCS C MPOOJIEMHBIMH CHUTYAIMsIMHU, KOTIa HUKTO HE
MOXKET U He X04eT TeOe IToMoYb. A TaKUX CUTyaluii —6e3qHa. A BooOIIe Hy>KeH 0anaHC — 3KOHOMUYECKOH 1 ITOTUTHYECKON
CBOOOIBI M SMOIMOHAIBEHON 3aBUCHMOCTH, KOTOPAs JIEXKHT B OCHOBE YEJIOBEUECKOT0 cyliecTBoBaHMs. [loTomMy uTO 1060BB
— 9TO 3aBHCUMOCTb U €€ HE X0UeTCsl BEIOPACHIBATh U3 )KU3HH. ..



MY>UUHBI HE CNOCOBHbI AN I . "“m,_ o

COTPYAHUYATD AAS
AOCTUXEHUS OBWEN UEAU

- Men cannot cooperate to achieve
a common end,...

- ...because each man’s end is
the pussy for himself.

NOTOMY YTO0 UEAb
KAXAOTO MY)XXYUHbI -

Nu3AA TOABKO
AAS HETO CAMOTO l

- The male needs scapegoats
onto whom he can project his
failings and inadequacies and
upon whom he can vent his
frustration at not being female. And
the various discriminations have

MY)XYUHA HYXKAAETCA B KO3AAX OTNYULEHUS,

HA KOTOPbIX OH MOXET CBAAUTD CBOU HEYAAUU U

HEAOCTATKU... 103TOMY AAS HETO BAXHbI PA3AUYHDIE BUADI
AUCKPUMUHAUUU, 103BOAAOULUE YBEAUYUTH KOAUYECTBO

nu3A, AOCTYMHBIX AAS CTOAWLUX Y BAACTU MYXKUUH

HACTOAULEE OBULECTBO COCTOUT U3 CBOBOAHMX k- —|
AUYHOCTE, YBAXAIOWUX UHAUBUAYAABHOCTD APYT APVI’Aj |

U B TOXKE BPEMS B3AUMOAEUCTBYIOULUX UHTEAAEKTYAABHO
U IMOUUOHAABHO, COTPYAHUYAIOWUX AAS OBWIUX UEAEU

the practical advantage of
substantially increasing the pussy
pool available to the men on top.

- A true community consists of
individuals respecting each
other’s individuality and privacy, at
the same time interacting with
each other mentally and
emotionally - free spirits in free
relation to each other - and

cooperating with each other to
achieve common ends.

Or is it possible to engage in a certain revolutionary politics of vulnerability?

Love Corporation, Iceland

All artistic expression creates certain vulnerability. Artistic expression at its strongest

addresses universal human experience on apersonal level.

So telling the truth can continue to be arevolutionary act as it has always been.

Elena Zdravomyslova, Petersburg

Of course, these are beautiful words. The revolutionary politics of the weaker sex?
The demonstrative vulnerability of geisha-girls and spies? Weakness as an explosive
strategy? Having been nominated as the weaker and gentler sex, women either

image will hardly befeminine. If itis, wewill no longer be talking about politics. | am afraid that politics cauterize or
burn out any feminine plasticity completely. This is not because they elevate masculinity above all else. Instead,
politics do not tolerate the intimate or the sacrificial image of the Other. In fact, sacrifice is something apolitical. Of
course, this brings Antigone to mind. Does she carry out the burial of her brother as a political or afamilial clam?1s
her protest political, or does it attempt to extrapolate the essence of femininity and every-day feminism, long since
realized in the framework of rituals? Unfortunately, this question demands a more extensive answer. As far as
revolutionary politics are concerned, it isonly possible to play out the revolution by counterpoising agiven quality to
the system at hand, but not through strategic methods of re-politicization. This counterpoise might consist of becoming
vulnerable, becoming an animal, awoman, abum etc. Yet these havelittleto do with the” politics of weakness’, which
arean oxymoron.

violently reject weakness to step forward with emancipatory pretences, or admit

that they are weak, propagating the slogan “You' re the head, and I’m the neck...”

Keti Chukhrov, M oscow

Revolutionary politics aswell as any form of protest can be constructed according
to any semiotic model. Theimage of vulnerability isone such model. However, this

Olga Lipovskaya, Petersburg

Rather than talk about “the politics of weakness’, | would prefer to operate with the notions of universal goodness and
justice, notions that feminist thinking extends to women as a class. | do not think that it is necessary to reinvent the
bicycle: theseideas are essential to Christianity, Buddhism and many other philosophical schools. Thank god we have
achoice: some might prefer Confucianism, while | feel better about Buddhism, for an example, about itsideas of non-
violence, “edited and enhanced” by feminist theory.

How can feminism convince human beings of both genders of the need for emancipation and of the benefits of real freedom?

Olesya Turkina, Petersburg

Feminismiscapable of liberating human beings (women aswell asmen) from
the demeaning choice of being either a master or a slave. Being different
without oppressing or being oppressed.

Love Corporation, Iceland
By showing thisin reality and encouraging any manner of self-confidence.
And by refusing to be put into categories or labeled in any way.

Martha Rosler, New York

If young women see nothing that energetically challenges the mindless
television and journalistic insistence on women’s hierarchical inferiority and
parasitical relation to men, they will not be empowered to seek economic as
well as political and cultural equality.

Olga Lipovskaya, Petersburg

Again, feminism has not thought of anything new; it hasonly spread general
liberal ideas in relation to women. On the whole, feminist theorists have
made a great effort to deconstruct the mechanisms of patriarchy asaculture
that keeps the woman in a subordinate role on all levels of existence. These
effort have been undertaken with agreat deal of successfor thelast 50 years,
producing agreat number of new tendenciesand directionsin thelibera arts.
More importantly, their praxis has shown that the equality of human beings
isbeneficial to society asawhole. Isit really necessary to give examples of
how gender-equality resultsin abetter quality of life? Compare Afghanistan
or Tadzhikistan to Sweden or Norway. Or maybe we should look at the
reaction of Russian women, when someone wantsto introduce polygamy to
Russia? It may be that our women have not yet realized how advantageous
independence and autonomy really are, but do they really become the second
or the third wife?

Keti Chukhrov, M oscow

The possibility for liberation is something that beginsin our minds. The relationship between the sexes, their erotic conflict,
is based upon a phantasm. This phantasm is fed by narratives (cinema, literature), history and culture. (There is aso
dreaming: in dreams, the problem of sex exposesitself in all of itsnudity). Thisiswhy | can only think of feminist liberation
in a futurological key. In the first place, it would lie in freeing ourselves of the phantasm that produces the well-worn
consumer clichés of physicality, speech, language, communication, and, finally, socio-economic relationships. Yet thisis
actually rather utopian, since “liberation” from the phantasm presupposes being freed from the greater part of desire. But
desire is actually contemporary consumer-society’s main trick, since its satisfaction creates the illusion of immanent,
authentic freedom.

Katy Deepwell, London

Vulnerability and dependency in the home are not qualities on which freedom and emancipation can be organized, in spite of
the fact that freedom and emancipation is premised on moving from a position of weakness to one of strength and full
participationin ademocracy. If you aretruly aware of the politics which inform your domestic life and in your neighborhood
and your city, then maybe thisisthe basis from which to become politically motivated and act. The desirefor autonomy, the
ability to make informed choices and to negotiate the circumstances in which you have opportunities, these are the pre-
requisites of freedom.

Elena Zdravomysleva, Petersburg

Feminism’s point of departure is the fact that patriarchy’s “treasures’ are not accessible. The hopes for a masculine
protector or an economic provider are ephemeral. Still, the desire to be protected is an undying dream for most Russian
women. But counting on help from the strong often leads to complete bankruptcy and collapse. With many of the weaker
sex’s representatives, this is often the case. While economic and political fragmentation erase the hope for patriarchy’s
benefits, they also preserve and heighten patriarchy’sills, such as symbolic racism, chauvinism, violence, and dependence.
In order to avoid them, we need to reach independence and equality. Of course, the choiceis not a simple one to make. But
who said that freedom is pleasure? “ It’s better to be needed than to be free” —thisis something | know from experience. A
line from a children’s song. However, we can’t count on always being needed by someone. We only need ourselves...The
advantage of freedom isthelack of deprivation and the gain of areadinessto cope with problematic situations on one'sown.
But there are so many situations like these. What we actually need is a balance of economic and political freedom and
emotional dependence, whichisactually apart of any human existence’sbase. Thisiswhy loveisadependency that should
not be discarded.



B coBpemeHHOM MHpe MHOTO CEKCa H CEHTHMEHTaNbHOCTH, HO Mano nw6eu. Jl6oBblo yacTo Ha3biBaloTCA HeOOpeMEHHTENbHbIE POMAHTHYECKHE
OTHOWEHHA, KoTOpbie He MewaiT pabote W kapoepe. B arom cnyvae nw6oBb - uyacTb noTpeGMTeNbCKOA MaWwHHbI, AEMOHCTpHpYylOWei
Hecnoco6HOCTb Niofedi cnpaBuTbea co cBoedi cBOGOJOH W mo-nHacToAwemy nepenectH cso6opy fApyroro. G Apyrod croponsl, yacto nw6osb
NeperHBalT Kak TpaBMaTHYECKyI0 3aBHCHMOCTb, OT KOTOPOH HeoOXOAHMO 0CBOGOLHTLCA, NOTOMY YTO OHA NHWAET YeNOBEKa CaMOCTOATENbHOCTH.
Ronmuel A Mbl ¢ 3THM CMHpPHTbCA? HAW Mbl JONMHBI MCKATb NWOBH Kak BO3MOKHOCTH PEBONIOLHOHHOTO 0CBOGOMAEHHA NIOAbMH Apyr

apyra? Jlw6osb He MomerT ObiTb COKpbITOH B mape HAMW B ceMbe, OHa AONIKHA ObiTb OTKPbITA B HanpaBAeHHH K

coobwectBy. Ona pJonKHa BbiCTpaHBaTh
OTHOWEHHA CONHAAPHOCTH,

Gonee wHpoKomy

KOMMYHbI CONPOTHBACHHA H HeNnaHHA. B aKkte ni0BH BO3HHKAET BO3MOMKHOCTH BCTynatb B
BOBNEHATbCA B CETb CONMPOTHBACHHA HANUTANHCTHYECKOMY MNOPAAKY.

Ceropha nwO6oBb CTAHOBHTCA CaMbIM

q)yHﬂaMeHTaﬂbelM cnocoGom paspyweHHa H3ONHPOBAHHOIO YaCTHOrO0 CyuecTBOBAHHA. Nlo6oBb €cTb NOBCEAHEBHbIH ONbIT OTHOWEHHSA Mexnay
NOAbMH, B YAaCTHOCTH MEHAY My}I{'IHHOﬁ H KeHWHHOH. ITa noscepnesnaa nwb6ob Obina Obl HeBO3IMOMHA, €CNH Gbl OHAQ BHOBb W BHOBb He
BO300HOBAANACH AKTOM fpapa H 003060H{ﬂeHHﬂ, ecnu Obl B Heil eMefLHEBHO He npeojponesanocb cTpemnenue K IKCNAyatauuu H norpeﬁneuulo.
ator ONBIT, 3HAKOMDbIi KaMaoOMy, ONbIT BbIXOAA HABCTpeyy ﬂpyI'OMy, Hapo tenepb nepeHecTH B MONHTHYECHYI HH3HD coolmecrpa.

Hmeer n#, Ha Baw B3rnap, Nto00Bb NONMTHYECKHH noTenunan?

Eaena IlerpoBckas, MockBa

OueHb COMHEBAIOCh B TOM, YTO OIIBIT JIIOOBH 3HAKOM Ka)XKJOMY. DTO HE TOJIBKO BBIXO[
HaBcTpeuy Jlpyromy, HO U TOTOBHOCTb K IOCTOSSHHOMY CTAHOBIICHHUIO IpyTrUM. OmbIT
JTI0OBU — 3TO OIBIT CTAHOBJIECHHUS. DTUM OH IPOTHBOPEUHT CYIIECTBYIOIIUM
MHCTUTYTaM J1I00BU. Benp Opak MMeeT BIOJHE KOHKPETHYIO COLUAIBHO-
9KOHOMMYECKYIO IOJOIUIEKY, OH CTaBUT TPAHULIBI TOMY, YTO SIBISETCS B JTIOOBU
acoluuaNbHbIM. A JI000Bb JIEHCTBUTEIBHO acouuanbHa. Ho MBI JOBOJIBCTBYyEeMCs Kak
KyJBTYPHO OCBSIICHHBIMH 00pa3aMH, TaK M ICHUXOJIOTHYECKUM IMEPEeIKUBAHUEM
m06Bu. 1 MO3TOMY MOCTHYB €€ MPeAeTbHOCTh, €€ aCOIHAIBHOCTh — ITOYTH
HEBO3MOXKHOE feno. Hamr ombIT MI00BU 4Yallle BCEro 3apaHee BBICTPOECH KaK KOHTPAKT,
Jake B CBOMX HamOoyee OAMO3HBIX MPOSBIECHUSX, a CTAIO OBITh, 3TO U HE OMBIT. UTO
BO3BpalaeT Hac K cnaboctu. He 6oAThcs mpourpats, J00uTh O6e3 rapaHTuii, 6e3
YBEPEHHOCTH B TOM, 4TO 3TO HOBTOPHUTCS, MHAYE TOBOPS, JIOOUTH PUCKYd... B aTOM nn
3aKiroueHa crenudura “HxeHcKon” Tro0Bu? BrogHe BEpoOsSTHO.

Mapta Pociiep, Horo-Hopk

Bonbioi guckypc o mpeoOpaxarolieM HOTeHLuane “Mo0BU”, Ha MOH B3IV, MOXKET
INPUATHCH BECBMA KO JIBOPY MHUCTHYECKMM HBIODHMUKEBCKUM TEHACHLMAM, KOTODbIE
Poccus uctopudecku (ga U B HellaBHEE BpeMsl) He ycTaeT AeMOHCTpupoBaTh (Poccus u
0€3 TOro CIIMIIKOM HOCHUTCS CO CBOEH I'MIIOCTA3UPOBAHHON “AyIION”, CIMIIKOM
110J1araeTcsl Ha Hee, KOIZa XoueT OOBSACHUTh HAllMOHAJBHBIN XapakTep U
UHJUBHyaJIbHbIE TaJaHThl). XOTSA apreHTHHCKUH pepomonuonep Ye I'eBapa kak-To
3aMeTuI: “PuCKysl mOKa3aTbCAd CMELIHBIM, BCE K€ I103BOJIBTE MHE IOAYEPKHYTh, YTO
[IOJUIMHHBIM PEBOIIOLIMOHEPOM JABMXKET JTI000Bb”, PUCKOBAHHO OyMaTh, 4TO JIIOOOH
HOHMET, YTO 3TO BBICKAa3bIBAHHE C HEOOXOOMMOCTBIO OTIMYAETCS OT TEOJIOTMYECKOH,
MHUCTHYECKON MIIM CeKCyalbHON\pOoMaHTHUYECKOW Bepcuil mo0BU. TeM He MeHee,
JKEHIIUH U [€BOYEK — a TAK)K€ MaJb4MKOB U MYKUYMH — CIEIyeT MOOLPATh B UX
CTPEMJICHUH OBITH 3a00TIMBBIMH, UyTKHIMH, YMEIOIIMMH CONEPEKUBATh, YTO BXOIUT B
POMAHTHUYECKYIO MOJENb JII00BU ¢ €€ 3a00TOH U MOJJepkKAHUEM AETeH U ceMbH, a
IaBHOE, HE OOATHCS MPOSBIATH 9T UyBCTBA. JTO HE 3HAYHUT, YTO BHI JOJKHBI OBITH
cocynkamu! JKeHIUHBI, NeHCTBYIOIUE SHEPTUYHO U COOOIIA, IOCTOSHHO
BBIJIBUTAIONINE TPEOOBAHUS YIyYILICHUS BO BCEX COLMAIBHBIX 0ONACTAX —
JEeHCTBYyOMME, HE OTPAHUYUBAACH PaMKaMH TPAAHUIHOHHBIX (DEMHHHCTCKHX
TpebOBaHUI U BO UMs pacUIMpeHus MyOnu4yHoil cdepbl, — BOT 4TO HEOOXOIUMO.
Pazymeercs, Hapsay ¢ pacnpocTpaHEHHEM JIEKLMH, Ta3eT ¥ MaTEpHaJoB,
IIPUBETCTBYIOMIUX U NOAJEP>KUBAIOLINX TAaKOH THUI MOBENEHUS, IIPU TOM, YTO OHU HE
OyayT MICHTU(GHULIUPOBATH AKTUBUCTKY MM CaMOCTOSATENIBHYIO XKEHIIUHY Kak
“MyXeTnoJ00Hy0” WM HEMPHUBJICKATEIbHYIO, HAMMPABISASA TEM CaMBIM TUCKYCCHIO OT
Boitus x CTaHOBIEHHUIO, OT “COCTOSHUS — K JeicTBUI0. Takos, I0-MOEMY, IyTh
BIIEpE,.

Ouecsa Typxuna, IlerepOypr

[NonuTrdecKnii MOTEHIUAN JIIOOBH 3aKIIOYAETCS B TOM JHYHOM CONPOTHBICHUH, Ha
KOTOpO€ CIIOCOOEH TONMbKO BiIOONeHHBIH. CHavana moTepsars ceds B BO3NIIOOICHHOM
(BO3JTIO0JIEHHOM), OTBEPTHYTh BCE HOPMBI M TPEAPACCYIKH, U TaKUM 00pa3om,
n30aBUTHCS OT TOCHOJICTBYIOUIETO MOpPsAKA. 3aTeM HAWTH CHUJIBI HE YTOHYThH B
ociemsonieM o0pase U BO3POAUTHCS B MOJHOTE pa3inniuid. JII0O0BE BO3MOXKHA
TOJIBKO K JIpyroMy, Ipyromy B cebe. BitoOneHHbI/as yxe He MOXKET OBbITh
HOCIYIIHBIM BHHTHKOM OOIIECTBEHHO-IONUTUYECKOH MAIIMHBI MM YIPABIIEMbIM
pekyiaMoil HeHachITHBIM TOTpeduTeneM. OH/OHa — areHT OoJiee BHUTAIBHON CHIIHI,
CIOCOOHOW COKPYUIUTh LUHUYHBINA MOPANOK HACTOSIIETO.

Oabra Jlunosckasn, Ilerepoypr

CunTaro, YTo CyIIECTBYET cllelU(UKA TeTePOCEKCYalIbHBIX OTHOLICHUH, B KOTOPBIX
MOXXHO, HaBEpHOE, BBIUICHHTHh XapaKTEPHBIC YEPTHl ‘“JKEHCKOW M ‘“MyKCKOW~ IJFOOBH,
HO JJaJKe B 9TOM cilydae, 9TH Cneuu(uKn OyayT MEHSThCS HapajuIeIbHO C
M3MEHEeHUsIMU 3THUX OTHOIIEHWH B obOmiecTBax. [Ipoime roBopsi, eciu pa3Bectu
CEKCYaJIbHOCTb, BOCIIPOU3BOJICTBO M JIIOOOBBL B pasHbIC “KOHIENTyalbHBIC KIACTEphl”,
U TIOCTETIEHHO CHM)KATh JOJIO0 TeTePOCEKCH3Ma B OOIIECTBAX, MPEICTABICHUS O JIOOBU
HENPEMEHHO M3MEHATCS. B MoeM cBeTiom Oymymiem BBIOOp mapTHepa Oyaer
CBOOOJHBIM CO BCEX CTOPOH, JACBCTBEHHOCTh YTPATHT CBOKO CAaKPaJbHOCTH (WIIH
00513aTebHOCTE), BOCIIPOM3BOACTBO CTaHET 3HAYMUTENFHO Oojee OCO3HAHHBIM,
CEKCYalIbHOCTh CBOOOMHEE, I000BL OyleT ONpelelsiThCsl CKOpee MHIUBHUYalbHbIMU
KauecTBaMH OXBa4CHHBIX €0 CYOBEKTOB, a HE POMAHTHYECKUMH HIH
MHU(OIOTH3UPOBAHHBIMH, COLHO-KYJIBTYPHO PETyIHPYIOMHUMH (haKTOpaMH.

Kern Yyxpos, MockBa

JIt000Bb — 3TO B MEPBYIO OYEpE]b OHTOJOTMYECKas U YK€ IOTOM IeHAepHas U
oJMTHYECKas mpobiema. IMEHHO 3THM OHa W cJ0)kKHAa. BermoMHUM, Kak dacto
HappaTHUBbI O JIFOOBU MEPEIUIETEHBl CO CMEPTHIO. DCTETHKA JIIOOBU TaHaTorpaguyHa.
[NonuTHKa 31€Ch CKOpee BHICTYNAeT Kak MpensTcTBue. Beap monuTndyeckue TpeOoBaHUS
Kpeonra B oTHOIIEHHE AHTHIOHBI BIIOJIHE NMPAaBOMOYHBL. OH JyMaeT O CIIOKOMCTBHUU
o0mecTBa. AHTUTOHA K€ COBEpIIAET )KEPTBEHHbIH PUTyall 3aXOPOHEHUs OpaTbeB He
CTONIBKO U3 JIIOOBHU, CKOJIBKO U3 fnonra. JIloO0oBbIO OHA Kak pa3 U KEPTBYET BO UM
puTyaia, - puTyana, 00CIy>XHBAIOLUIET0 CTapoe OOIIECTBO, CTAPYI0 IOIUTHUECKYIO
cucreMy. B o6oux cinyuasx — kak B ciiyuae KpeoHTa, Tak 1 AHTUTOHBI — TIOJIMTHKA
XOpOHUT J1000Bb. KpeoHT BhITECHSET JIF0OOOBH K IUIEMSHHHIIE BO UM JIOJTa Iepes
oOmiecTBoM. PuTyasn 3aXOpoHEHHS MPECTYMHbIX OpaTheB COBEPIICHHBIH AHTHUTOHON —

TOXE B KAKOM-TO CMBICJIC MOJUTHYECKOE NEHCTBHE, HO OHO PACCUUTAHO Ha YIIEIIIMH,
MEpTBBIH dJekTopar. B 00oux cirydasx Jr000BHO-IPOTHYECKHE MPOECKIMH MPETEPIEBAIOT
KECTKYI0 KacTpauuio. JIlo60Bb, OTKpBITast 0OIECTBY U NPEBOCXOSIIAs apy UIM CEMbIO —
Ia, 9T0 BO3MOXHO. Ho 60rock, 4TO MooOHOE OomHcaHHe OYeHb MOXOKE Ha Tpa)kJaHCKOe
00mecTBO. JTO MPEeKpacHbI HHCTUTYT, HO OH OCHOBBIBAETCSl HA KAHTOBCKOHM 3THYECKOH
IapagurMe, KOTopasi pesieBaHTHa TONBKO Oiaromapsi TOMy, YTO HCKIIIOYAET, Kakoil OBl TO HU
OBUIO 3POTUYECKHUI IKCTA3NUC.

U, Tem He MeHee, KOMMYHaJIbHOCTh, OCHOBaHHAs Ha JIFOOBH, BO3MOXKHA 4epe3 BHUMATEIbHOE
noHnManue xpuctuanctea (Cm. “13 ombrtoB o Jlenune” C. Kmxeka). S He nqymaro, 9To
ITOBCETHEBHBIN OINBIT OTHOLICHHUS MEX]y JIIOIbMH, - €CJIH OH OCHOBBIBAETCS TOJILKO Ha
COLIMANIBHOM YBaXKCHUH K J[pyromy, - MOXXET UMETh OTHOILIEHHE K Jto0BU. OMBIT “BBIXOJA
HaBcTpeuy [pyromy” He cTOib Jierok. Benb moMoIp 4acTo mpeanojaraeT >KepTBOBaHUE
cOOCTBEHHBIMU HHTepecaMu. JII000Bb ke uelloBeKa, XOTh OHA BHUPTyaJlbHa U yHUBEpCalbHA, -
HEMEJJICHHO BBICTpPaWBaeT UEPAPXUIO 110 THIYy OOJIbIIel MM MEHbIIEH MHTEHCUBHOCTH.
Pa3HuIa )K€ MHTEHCHBHOCTH B OTHOIICHUH PAa3JIMYHBIX 00BEKTOB MCXOISIIUX OT Pa3IHYHBIX
CYOBEKTOB — 3TO M €CTh OCHOBHas OoseBas mpobnema moOBH. JIFOOUTh BCEX OIMHAKOBO MOXKET
Tonbpko Oor. [ToaToMy B Bompoce 00 3KCTpamossiuy Jo0BH Ha 00IIECTBO HE ITOMOTYT TOJBKO
MIOJIUTUYECKAsl YECTHOCTh M PEBOJIONMOHHBIC Heanbl. BCIOMHUM XOTs OBl 3aMeyaTelbHbIH
¢wreMm  “Kommynucer” wm poman OctpoBekoro “Kak 3akansiack crans”. Benp B HUX pedb
UJCT O HACTOSIIEM TEJICCHOM JXEPTBOIPUHOILIECHUHU, HACTOSIIEM T'€POUYECKOM CaMOOTBOJIE.
Ja, 5T0 HaBepHO JIIOOOBB; TONBKO ITOJ, TEHAEP U TeM Ooliee KOUTYC, 31eCh yKe HH IPH YeM.

Exartepuna derorb, MockBa

Kak cripaBeuinBo 3aMeTHI1 YIIIb0EK, CErOAHS HEb3sl KYIHTh OJHOCHAIBHYIO KPOBaTh, HE
PHCKys OMMaTh MPEe3pUTENBHBIN B3NIAA NMpoJaBla. Mup HaBA3BIBAaeT 4YEJIOBEKY (M, MpexIe
BCETO JKCHIIWHE, T.K. €€ YYBCTBO CAMOJOCTaTOYHOCTH B CHIIY COLHUAIBHOMN HE3alIHUIIEHHOCTH
HIDKE) T.H. “M000Bb”, TO €CTh HEINPEPHIBHYI0 KOMMYHUKAIIUIO, KOTOPask YyJOBUIIHO OTHHUMAET
BpeMs U MPEIATCTBYET JIMYHOMY Pa3BHTHIO (KaK MPABHIIO, OISATH-TAKH XECHIIWHBI). VIMEeHHO
Takas J1I000Bb — UJ€AIN3UPOBaHHAs, a0COIIOTU3UPOBaHHas chepa “Aapa U 0CBOOOXKICHUA”,
Ta camasi, 9TO BOCIIEBAETCS MACCOBOM KyIbTYpOW Kak “TIOAMMHHAS” B OTIMYME OT PAacUETINBOI
- B KOHEYHOM cYeTe, IPUBOAUT K pa3pbiBaM OTHOIICHHH, T.K. KQKIBIA CHINT U XAST “Iapa u
ocBoboxknenusa”. Eme baraii 1 Mocc nmokasanu, 4To 5KOHOMHKA Japa BBUIMBaeTCs B
MOpAJIBHBIN TEPPOp, TaK KaK MPHUHATHE Aapa moapazymeBaeT o00s3arenscTBO. C mpaKkTHYeCKON
CTOPOHBI TOPa3J0 YECTHEE MPU3HATH KOHTPAKTHBIM U B3aUMOAOMOIHSIIONIMNA XapaKkTep JTO0BIX
oTHOWEHUH. MIrHOpupoBaHue 3TOro ecTh CaMoOOMaH, a TO M CO3HATEIFHOE MCIIOJIb30BAHNE
napTHepa.

Jlpyroe 1nemno, 4To ciiyyaeTcsl Takas Belllb, Kak JIl000BHas BcTpeua, HO OHa HOCHUT XapakTep
B3pBIBHOTO COOBITHS (XOTS COOBITHE MOKET U 3aTSHYTHCS, Y KOTO KaK IMOJYYHTCS) M MO 3TON
ke IMPUYUHE ABJISIETCS] UCKIIOUUTENBHO BCTpeuell nBoux. Pa3smaspiBanue coObiTHS BeTpeun Ha
LEJIBIH KONJIEKTUB €CTh - M YeJIOBEUECKH, U TIOUTUIECKH — CHATHE C ce0sl OTBETCTBEHHOCTH H
yIIyCKaHUE BO3MOXKHOCTU UCTUHBI (B CTapOM COBETCKOM AHEKJOTE KOJIXO3HUK CIIPaBEIUBO
MPEANIOYHUTAT TPYNIIOBOM CEKC MOTOMY, YTO TaM ‘‘Jierde cauykaHyTe’). B oOmiem, mopa
nepecTars MOA MPEIIOTOM KPHTHUKU HOTPEOUTENBCTBA YIIMBATHCS PHUTOPHKON JTHOEpaIbHOTO
JEeMOKpaTH3Ma, KOTOpas Ha CaMOM Jielle CKPBIBAeT OIPOMHBIH pecypc HacHIIuS.

Enena 3apasombiciaoBa, IleTepOypr

MHe TpynHO 00Cyk1aTh TH000Bb B TaKMX Kareropusx. S agymaro, JT000Bb MHOTOJIMKA M OoJjiee
TOr0, aKTyaJIbHOCTh Pa3HbIX (HOPM JIIOOBH pa3ianyaeTcs ISl Pa3HbIX JTAIOB JKM3HH YEJIOBEKa.
Camoe omacHoe [eJ0 — MOJUTHYEeCKass MaHHUITYJSIHS SMOIUAMH, KOTOpasi BIedeT 3a co0oi
KOJUIEKTHBHYIO CTPACTh, KOJUIEKTUBHYIO JIFO00Bb, KOJUIEKTHBHBINA THEB, 4 3aT€M —KOJUIEKTHBHYIO
BHHY, KOJUICKTHBHOE packasHue.... JIlo00Bb — JIMIHOE HHTHUMHOE [I€JI0, HO €€ MOJIUTHYESCKUi
MOTCHIMAJ OIIACeH. ..

Kot JIunBesi, Jlongon

..... Hac 3acTaBnsior mymarh, 4To 0OpeTeHHE CEKCyalbHOH JIIOOBH O3HAUalo ObI OKOHYaHUE
OJMHOYECTBa, KOHell oT4asHus. JKeHIuH yuar, uTo 3Ta (opma JI0OBU - UX CIIACEHHE, HO 3TO
MOXKET OKa3aThCs, B KOHIIE KOHIIOB, TONBKO €I OJHOH (hOpMOH MydeHHH, IIHTETBHBIM H
HEBBIHOCUMBIM CTpajiaHueM. Bo3MOXHO, 4TO 3TO OrpaHMUYCHHAs KOHLEHIUS CEKCyalbHOMH
mr00BH, HO JUIS MEHS OHA HE 00ecleuMBalOT OCHOBAHMH IS SMaHCHIAIMH. Bo3moxkHO, ecinn
MBI XOTUM II0 HACTOAIIEMY YIydYIIUTH OONIECTBO, a HE MPOCTO 3aMHTEPECOBAHBI B YBEIHUCHUH
CbOpM JIMYHOI'0 yAOBOJIBCTBUSA, YTO MBI OoublIe HY)XJa€MCs B dDMaHCUIIalUU OT 3TOM nuacu, oT
MBICIIH O TOM, 4TO ITOJOOHBIN BUJ TIOOBH €CTh €IMHCTBEHHAS IeTb. BO3MOXKHO, 9TO MBI
JOJDKHBI MEHBILIE JOBEPSTh 3TOH (opMme Jt00BU, a ObITh OoJiee 3aMHTEPECOBAaHHBIMU B
pa3BuTHU Apyrux GopM JTOOBH (COLMATIbHBIM, KOJUIEKTUBHBIA, CEMEHHOW) U HaM CIEIyeT
IIOHUMAaTh J1I000Bb BHE CTPYKTYp “oOnazaHusa” WIM ‘“HEXBaTKU’, a B (pOpME OTHAYU U
npusatua. He cTout nu 3agymarscst o 1100BH B ApykOe, I €€ MPOSBICHUH B CEMEHHbIX
OTHOIICHUSX, ¥ BOOOIIE O TIOOBH K KU3HH, O JIIOOBHU K IEPEyCTPONCTBY HaIlIeil cpeqsl, O TOM,
Kak JIOOUTh Hpupony?

U ects emé mo60Bb K 3HAHMUIO, JITOOOBH K KHATAM, K HAEAM, K IPOIeccaM MOCTHKEHHS MHpa,
M000Bb KaK 3HAHUE TOTO, YTO €CTh JPYI'He HEBEPOATHBIE JIOAU TaM B MHUPE, KOTOpbIE CIEIalH,
HaITFCcaN, CO3anu Hanbolee yIUBUTEIbHBIC U HaHOONee y)KacHbIE BEIIH, O TOr0 KaK MBI
POAUNUCH, T€ KTO KUK UM TEHEPh XKUBYT B KyNbTypaX, KOTOpble HAM HE 3HAKOMBL.
BO3MO)KHO, 9TO CTOUT pa3BUBATh J1I000Bb K IOCTHIXCHHIO, €CJIU MBI IlCI\/’ICTBI/ITeJ'[bHO XOTHUM
IPU3HAHMS JOCTOMHCTBA BCEX TPAXKJAH MHpA H, TAaKUM 00pa3oM, H3MEHHTH MHP.

Kopnopauus Jwo68u
Ha, mo0Bu moguuHseTcs Bce!



In the contemporary world, there is much sex and much sentiment, but very little love. All too often, love is defined as a form of

uncomplicated romantic relationship, welcomed as a brief interruption in professional and social life.

In this case, love is a part of the

machine of consumption, an example of how people are unahle to deal with their own freedom and how they are incapable of truly accepting
the freedom of the Other. On the other hand, love is often experienced as a traumatic addiction, requiring liberation or therapy, since
it robs the human being of her-his independance. Is this something we should accept? Or can we search for love as a revolutionary
possibility for freeing one another? The act of love offers a possibility for stepping into a relationship of solidarity and bhecoming a part
of a network of resistance to the capitalist order. Love has always heen the fundamental means of breaking the illusion of existential
loneliness. Today, it hecomes the most relevant way of countering a notion of privacy that is trapped in autistic consumption. In this
sense, the notion of love can hardly be confined to the hounds of the couple or the family; once it is opened toward the world at large,
love can create communes of resistance and desire. At the same time, love is a “ordinary” experience of the relation between human
beings, men and women alike. This “ordinary” experience is only possible because it can be repeated again and again in the act of giving
and liberation, withstanding the urge toward exploitation and consumption. Everyone knows this experience of stepping out to meet the
Other. Now, it is time to bring this experience to the politics that define the life of our society.

Does love have any political potential in your opinion?

Elena Petrovskaya, M oscow

| doubt that everyone knows the experience of love. Love does not only consist in
stepping out to meet the Other; it also means that you are permanently ready to become
an Other yourself. The experience of love is the experience of becoming. In this sense, it
contradicts love's existing institutions. For an example, marriage’s socio-economic
components are quite concrete, setting the boundary for love's anti-social aspects. And
love really is anti-social. Yet we all indulge in love's culturally illuminations and in its
psychological experiences. To understand its liminality, its anti-sociality is an impossible
undertaking. More often than not, our experiences of love are as pre-scripted as
contracts. This even applies to love's more odious guises. But if these experiences were
not predetermined, they would not be experiences. This brings us back to vulnerability.
To be unafraid of losing, to love with any guarantee, without any certainty that this will
ever happen again, to love at full risk... Is this what makes up the specificity of “feminine”
love? It may well be.

Martha Rosler, New York

Big discourses about the transformative potential of “love” can in my opinion cater too
much to the mystical New Age tendencies that Russia has historically (and more recently)
exhibited (Russia is already too proud of its hypostatized “soul,” too reliant on it to
explain national character or individual talents.) Although Argentine revolutionary Che
Guevara famously remarked that “At the risk of seeming ridiculous, let me point out that
the true revolutionary is motivated by love,” it is risky to assume that anyone would
understand that this notion is necessarily different from the theological, mystical, or
sexual/romantic versions. At the same, time, women and girls should be encouraged to be
value the caring and empathic behavior that contributes to romantic love and to the care
and maintenance of children and families, and most importantly, to be unafraid to exhibit
it. THIS does NOT mean that you have to be a sucker! Women acting energetically
together and making consistent demands for al kinds of social rectification—acting
beyond traditional feminine demands and in favor of enlargement of the public sphere—Is
necessary. A requisite accompaniment, of course, is the cultivation of lectures, press, and
publications that applaud and support this kind of behavior without identifying activist or
self-determining women as “masculinized” or unattractive, thus moving the discussion
away from Being toward Becoming, away from “condition” toward action. This APPEARS
to be a necessary way forward.

Olesya Turkina, Petersburg

The political potential of love consists in the personal resistance of which only lovers are
capable. Losing yourself in your beloved, refusing all norms and prejudices, and in doing
so, breaking free of the dominant order, then finding enough strength to keep from
drowning in your beloved’s blinding image, only to be born again with all differences
intact. It is only possible to love the Other, the Other in yourself. The lover can never be
an obedient cog in the socio-political machine, controlled by the advertisements of
insatiable consumption. She-he is an agent of more vital force, capable of smashing the
cynical order of reality.

Elena Zdravomyslova, Petersburg

| find it difficult to talk about love in such categories. | think that love has many faces.
Furthermore, the currency of love's different forms varies according to the different
phases of an individual’s life. It is extremely dangerous to politically manipulate emotions,
which bring on collective passions, collective love, collective rage, and then, collective
guilt, collective atonement... Love is a personal matter, but its political potential is
dangerous...

Olga Lipovskaya, Petersburg

I think that there is a specific kind of heterosexual relationship in which one can probably
identify characteristics such “feminine” or “masculine” love, but even in this case, this
specificity will change in parallel to the relationship in society as a whole. To simplify, if
we separate sexuality, reproduction and love into different “conceptual clusters’, slowly
cutting down heterosexism, all of our notions of love will inevitably change. In my bright
future, the choice of partner will be free from all sides; virginity will lose its sacrality (or its
obligation), reproduction will become considerably more conscious, sexuality will be more
free, and love will define itself through the individual qualities of its participant subjects,
rather than through romantic or mythologized factors, regulated by society and culture.

Keti Chukhrov, Moscow

Love is an ontological problem. It only becomes a problem of gender or politics later on in
the game. This is why love is so complex. We should remember how often narratives on
love are intertwined with death: the aesthetics of love are thanatographic. In this sense,
politics plays the role of an obstacle. Creon’s political demands on Antigone are more
than justified. After all, he is trying to keep society’s peace. When Antigone carries out
the ritual of burying her brothers, she is not motivated by love, but by a sense of
obligation. She sacrifices love in the name of a ritual that serves an older society and its
political system, its ancient regime. In the cases of both Creon and Antigone, politics

bury love. Creon suppresses his love for his niece in favor of his responsibility to
society at large. Antigone's fulfillment of the ritual burial of her criminal brothers is —
in a sense — aso a political act, but it aims at an electorate that has already passed
away. In both cases, the projections of love and eros undergo a drastic castration. Is
love possible as something that takes place among couples or families, but that is
“open toward society”? Probably. But | am afraid that such descriptions are very
similar to the notion of a “civil society”. While the civil society is a wonderful
institution, it is based on the Kantian ethical paradigm, which is only relevant thanks
to its exclusion of any erotic ecstasy.

Nevertheless, communality based on love is possible through an attentive
understanding of Christianity (cf. Slavoj Zizek, “13 Attempts on Lenin”). | do not
think that the everyday experience of the relationship between people — especially if
it is only based on respecting the Other — has much to do with love. The experience
of “stepping out to meet the Other” is not that easy, since help often reguires the
sacrifice of personal interest. Human love — though virtual and universal —
immediately constructs a hierarchy of greater and lesser intensities. The different
intensities in the relationships to objects that come from differing subject are actually
what compose love's most painful problem. Only god can love everyone in equal
measure. When it comes to the question of extrapolating love to society, political
honesty and revolutionary ideals don’t help much. Let us at least remember the
excellent film “The Communist” or Ostrovosky’s novel “How the Steel was
Tempered”: like many other similar narratives, they are talking about real physical
sacrifice and heroic self-effacement. And yes, this is probably love. Only it has very
little to do with sex or gender, not to mention coitus.

Ekaterina Degot, M oscow

As Houellebecq has justly noted, it is impossible to buy a single bed without the risk
of catching the shop-assistant’s scornful gaze. With love, society places a great
burden on people — and most of all women, since their feeling of self-sufficiency is far
smaller on the strength of their social defenselessness. So-called “love’ is an endless
form of communication which eats up horrendous amounts of time and presents a
serious obstacle to any further personal development. Again, women are most likely
to fall victim to this “love”. It is this kind of “love” — an idealized sphere of “gifts and
liberation”, elevated to an absolute — which is so often praised highly through mass
culture as something “authentic” in contrast to calculation. In this end, everybody
simply sits around, waiting for “gifts and liberation”. Bataille and Mauss have long
since shown that the gift-economy flows into a form of moral terror, since receiving a
gift implies obligation. In practical terms, it is far more honest to admit to the
contractual and reciprocal character of any interpersonal relationship. It would be
self-deceit to ignore this, and what's more, it could even end in the conscious
exploitation of one’s partner. On the other hand, there is such a thing as an amorous
encounter, but it is marked by the qualities of an explosive Event (although this
event-explosion can be prolonged, if you are lucky), and for this reason, it is
exclusive, as an encounter that takes place between two people. To blur the event of
an Encounter across society’s entire collectivity would mean freeing oneself of any
human and political responsibility and passing up the chance for any kind of truth.
(An old Soviet anecdote, a kolkhoz farmer honestly prefers group sex because it is
easier to shirk work there.) In the end, it is time to stop pretending to criticize
consumerism while lapping up the rhetoric of liberal democratism, which actually
covers up a great deal of violence.

Katy Deepwell, London

...We are encouraged to think that finding (sexual) love would mean the end of
loneliness, the end of desperation, the end of despair. Women are taught to think that
this form of love is their salvation whereas it may ultimately be just another form of
torture for women, producing long-lasting and unwanted suffering. Maybe this
conception of sexual love is just too limited but for me, it does not provide a basis for
emancipation. Possibly what we need more is emancipation from the idea that this
kind of love is the only goal that is if we want a better society and not just more
forms of personal pleasure. Maybe we need to invest less in this form of love
between two people and more in other forms of love (socia, collective, familial) and
think more carefully about love not just in terms of ‘having’ or ‘not having' but
giving as well as receiving. What about the love in friendship or the value of love
within and from our families, the love of life, the love for building and changing our
environment, e.g. investing in a love of nature? ....... And then there's the love of
knowledge, the love of books, of ideas, of thought processes, of knowing that there
are other incredible people out there in the world who made and wrote and produced
the most marvelous and the most terrible things before we were born and who have
lived or now live in cultures which we are not familiar. Perhaps this is a love of
knowledge which is worth investing in if we want to build respect for all citizens of
the world and thereby change the world.

Love Corporation, Iceland
Yes. Love conquers all!



MYKYUHA
NOAABASIET
BCE UAEU U 3HAHUS..,

MPABUABHO!
OHU MOTYT PA30BAAUUTD
ET0 CYWHOCTH U YTPOXAIOT
Er0 rocnoACTsY
B OBULECTBE.

EAUHCTBEHHbBIMU PEAKUUSMU
B MY)XCKOM OBUIECTBE SABASETCA
UUHU3M U NOAO3PUTEABHOCTD 4

MY)KUUHA 3HAET,
UTO MPOCBEWEHHOE, NOHUMAIOWLEE
XEHCKOE OBULECTBO
03HAYAET ETO KOHEU,

NH

- The male suppresses all ideas
and knowledge.

- That'’s right. They could bring on the
general exposure of the male sex as
a whole and his unnatural dominant
position in “society”.

- The only appropriate attitude in a
male “society” is cynicism and
distrust.

- Besides, the male knows that an
enlightened, aware female
population will mean the end of him.

MY)XUUHA HYKAAETCA
BYNPABAEHUU U
KOHTPOAE. AAS 3TOTO OH
CO3AAET ABTOPUTETSI
3HAHUS

A3A0POBAS
CAMOAOCTATOYHAS
XKEHWLUHA
UWLET OBUWIECTBA
PABHbIX

Mbl 3HAEM,

UTO BEAUKAS KYAbTYPA BEAUKA,
NOTOMY UTO MYXCKUE ABTOPUTETbI
CKA3AAU HAM 370, HO Mbl
BEAb HE PASAEASEM
UX YEBUWHBIU BKYC?

MY)XCKOU MOA CO3AAET UCKYCCTBEH-
HYH0 CUCTEMY, KOTOPOE N103BOASIET
EMY ONPEAEAATD UEHHOCTH C NOMOUWLbIO
AEHET, TPECTUXA, OBULECTBEHHOTO
CTATYCA, NPOMECCUOHAABHOTO
NOAOXEHUS U 3HAHUS.

10 MHE, BCE
970 NPOCTO
oTcTO.

Buktop Maswn | Hommentapui & ankere

S McIBITHIBAIO HEJTOBKOCTH OTTOTO, YTO MHE HY>KHO TOBOPHUTH OT
JMIa XEeHIUH. 1 1e1o coBceM HE B TOM, UTO s CIUTAIO ce0s
MyxurHOU. OTHIOB, HeT! OT UX JIULIA 1 TOXKE HE MOTY TOBOPHUTb,
GoJiee TOro, OT MX JINIIA S €11Ie U HE X04y TOBOPUTH. MHE HEJIOBKO
TOBOPHTH OT JIMIIA KaKOi-TO 00miel kareropuu Boodbume. 310
TIOJIUTUKAM C UX MYKCKHM “JIMIIOM” IIPUCTAJIO TOBOPHTH OT JIMLA
JKEHITNH (CTapukoB, neteit). IM HeoOXonMWMO roBOpUTH U
3aroBapuBaTh 3yObl, OTBIIEKas BHUMaHus oT YepHoro [lepenena.
B 3TOM CMBICITE 5 COTTIaceH, YTO (PEMIHI3M — OJIHA M3 COCTAaBHBIX
qacTeil HeoOepaTbHO UICOIOT N, TOYHEE “HEOMHOepaIbHOMH
onurapxuu. Ho 3To xe He o3HauaeT, 4yTo “nubepan” He
npeBpalaeTcst JoMa B marpuapxa, 0ojiee TOro, YTo 3aKOHBI,
npUHUMaeMble “aubepanaMu’, HOCAT NPOPEeMUHUCTCKUM
xapakrep. Uro, cyn Hag dannocom amepukanckoro [Ipe3unenrta
— [I0Ka3aTelb pacnpocTpaHeHus peMUHN3Ma B aMEpUKaHCKON
opucnpygenuun? B pesynsrare [Ipe3suaeHty npunuioch
HAIPaBIIATh CBOIO PAKETy HE TOJIBKO B OIOPOKpaTHYECKUH POT,
Ha 1 Ha Tperuii Mup (310, pazymeercs, Oblia He €AMHCTBECHHAS
npu4nHa). PayuIoKpaTHs BIIOJIHE MOXKET KyTaTbCsl B MAHTHIO
¢bemuHu3ma, Ho cnocob6Ha nu? He okaspiBaeTcs 1
HeoJnOepanbHBIA TUCKYpC HepGOpPHPOBAHHBIM pPaKeTOil,
KOTOPYIO HE CIPATATH?

51 OBl XOTEeNn HANOMHHTB, YTO NPH BCEM pasHooOpasuu
(eMUHN3MOB, pedb BCe XKe HIET O CIOXKHEHIINX TeOpusx, o
CIIETEHUU MapKCU3Ma, IICUX0AHAIN3a, KPUTHKY, IeKOHCTPYKIIHH.
Kopoue roBopsi, aMmepuKaHcKas KaruTaau3anus, B TOM YUCIIE U
FOpUIMYECKas OTICNIbHBIX MONOKEHNH eMUHI3MA, Ha MOH B3IJISI L,
— IIUIIb KaMy GIIshK HIe0JIOr i Heonbepanu3ma.

B cBsi31 ¢ 3TUM 51 BCIOMHUHAI0 O/1HY cuTyatuio. Jleno 6pu10 B Pro
ne Xaneiipo. OnuH aMepuKaHCKHH MapeHek, mpodeccop
TIcUXoaHaim3a 1 peMHUHN3Ma, pa3BOpavrBal “JeBbIH TUCKypC”,
TaK CKa3aTb, 110 IIOJIHOW. B ofiHy U3 Houell eMy JOBEJIOCH ITOIacTh
B HEKHH KiIy0, KOTOPBIN MPECTABIIT COO0H JIEBUUUM PHIHOK.
YTpoMm OH yxe 3a0bUT BCIO CBOKO 0OpBOY 32 0CBOOOXK/ICHHE
TPYISILIIXCS, OH HE PAcCy>KIall O IIPUYUHAX, TI0 KOTOPBIM JIEBYIIIKI
Homnajau B 3TO MecTo. J[poKalluM rojJocoM OH JIeNeTal B
MIPOCTPALMH: “OHH BCE MOTYT OBITh MOU, OHH BCE — MOH, OHU MHE
1o kapMany...” 5 He xo4y ero ocyxnarb. Tem Goiiee HE X0Uy
ceifuac paccyx1aTh 0 TOM, YT0 AMepHKa caeiana ¢ bpazunueit.
Yuraiire XoMcKoro. S muiib xouy noq4epKHy Th, YTO JUCKYPC —
TOXKE BEIllb KOMMepuecKas. JJucKypc pa3MeHHBAeTCs Ha ICHbIU.
Juckypc momoraer BajJopu30BaTh ce0s M 3aHATh MECTO B
COI[MAJIBHON CTPYKType. DTOT aMepuKaHell pacHnaxuBall
(emMuHHCTCKYIO HUBY. DEMHHH3M — CPEJICTBO 3apaboTKa.

B Poccum xe nmonsTtue “dpemMuHH3M” BooOme ckopee
BOCIIPUHMMAETCs Kak pyratenbcTBo. IlarpuapxanbHbie
“My>KYHHBI”’ TOBOPSAT, MOJ, U3-32 3TOr0 (PEeMHHI3MA SKCHIIUHEI
pacIyCTHUINCh, HUYETO HE YMEIOT JIeJ1aTh, CEMbH PaclagaioTcs,
CTpaHa M/IeT PSIMUKOM B a1, BCS HAJISK/1a Ha CUITBHOTO ITPEe3UJICHTa
u 1.4. C Apyroit CTOpOHbBI HEKOTOPbIE “’KEHIIIHBI ", HA3bIBAIOLIIE
cels “eMHHUCTKaMK”, TOTOBBI TOPBATh “‘MY)KYHMHY’ Ha 4acTH,
KOI1a TOT [OJIaeT UM MAJIBTO WITH IIOJHOCHUT 3)KUTAJIKY K CHTapeTe.
Tak uTo xopoio Obl cHavasia pa3odpaTbCcs C TEM, YTO 3TO 32
“eMuHN3MBI” 1 “DeMHHUCTKH. B 9TOM OTHOIIEHNH 5 BeChMa
NIECCUMUCTUYCH, HECMOTPSI Ha TO, YTO CTAJIU ITOSIBIATHCSI KHUTH

10 F'eHJIEPHBIM HCCIIE0BAaHUAMH, HECMOTPS Ha T0, yTo Mpuna
Apucrapxosa, lpuna XXepeOkuHa mumryT cBOM padoOTHI...
CKOJIbKO 4eJIOBEK YHTAIOT 3TH KHUTH? A CKOJBKO YeJIOBEK
CIIyIIAIOT IICUX0JIOTa, OOBSCHAIOLIET0, YTO JKEHII[MHA JJOJDKHA
CITy’KUTBh MY KIHHE Kak 00Ty, MOJI, TAK YCTpOEHa IMCUXOJorHs? A
CKOJIBKO YEJIOBEK CIYHIaI0T OMOJIOTA, PAaCCYkKAAIOUIETO O
MpUpOJe, CO3/AaBIIeH XEHIIUHY IJIs COXpaHEHHS ouara,
MOHOT'aMUH ¥ TOMYMHEHHS? A CKOJIBKO YEJIOBEK YHTAIOT )KEHCKUE
JKYpHaJbl U CMOTPSAT JKEHCKHE Tellelepeiay, B KOTOPBIX
HACaKIAIOTCS NMO3HUIMU BEChMa JialieKue OT eMruHn3Ma. JKeHckue
nepesaqyd BOOOIIe Yalle BCEro MOTyT BBI3BaTh TOJIBKO YXKac
orBpauienue. Kak OyaTo y HUX OJlHa IeJIb: CeJaTh KeHIIUHY
100 HEXXEHIIMHOM, 00 padbiaeit. Takoe omrymienue, uro TB-
“KEeHIINHBI” YCIIBIIIAIY JIJAKAHOBCKOE YpaBHeHHe “JKeHruHa =
Jlpyroe = Benp” ¥ HOHAIN €10 HA YPOBHE MaJICHBKOTO MAJIBUHKA
C Cepbe3HBIMU 33/Iep>KKaMH B pa3BUTHU. OHH JIENAt0T BCE, YTOOBI
JKEHIIMHA IpeBparuiack B Bemp. Bemp, koTopas HapaBHe ¢
Ta4IKOH, MOOWMIIOHN 1 TONION HA TPy IPHHAUIC)KHT ‘HACTOSIIIEMY
MyxunHe”. “OX, MHE ObI TAKOTO, Kak...”

Yo 7ke KacaeTcs paIiIni MEXKTy “MyKIMHAMH U “KEHIIMHAMU
TO JJISl MEHS 3TO KakK ObLI CIIOKHBII BOIIPOC, TaK ¥ OCTAJICS.
EnuHCTBEHHOE, 4TO 51 MOT'Y TOUHO ce0e CKa3aTh: Pa3iIMInue MEeXITy
“MyX4YMHaMu” U ‘“OKEHIIMHAMHU~ HE IPOXOJUT MexHcoy
“MyxurHaMK’ U ““keHInuHaMu”. [ne 310 pasnuune — B 00nacTu
COLMAJILHOTO NOJIOPOJIeBOro KoHCTpykTa? He Tonbko. B obnactu
OUOJIOrUM — IETOPOKICHUS, MecsUHbIX. . . ? He Tonbko. B obnactu
NICUXUYECKOTO CTPYKTYpPHPOBaHUSA B OTHOIIEHNH dasutoca? He
TOJBKO.

2. CeroHs pOCCUICKUMHE CPEACTBAM MacCOBOH Je3HH(pOpMAaIu
Ha IT0JIOPOJIEBOM PHIHOK MPOABUTAIOTCS JBE XOJOBHIE MOJIEIH
“xerumHs! . [lepBast Mozens — caMoCTOATENbHAS, HE3aBUCHUMAS,
CWIIbHAsI, arpeccuBHas. Self-made woman, Tak cka3atb. JTa
ujeonoruueckuii ready-made Ha3biBaeTcs “JlenoBasi xKeHIMHA”.
B ogHOM U3 )KypHAaNOB, Ha JHIX YBUAEN, YTO OJ1HA U3 2-3 caMbIX
HOMYJISIPHBIX JKEHLIMH 3Toro obpasua — Kongonusa Paiic.
Hackonbko 3Ty arpeccHMBHYIO MOJEJIb MOXXHO Ha3BaTh
“KeHIIMHOI — pemaiTe, Ipy3bs, caMu. Ha kakoMm oCHOBaHHH
3TOT HOJUTHYECKHIA MOHCTp CTaJI Il POCCUSHOK 00pa3LioM, JUIst
MeHS 0CTaeTcs 3araakoil. Bo3aMo)kHO, BB ITpaBHI “KpyTH3HA™ B
MOJle, a TaKue 4YelloBeUYeCKHe KauecTBa, KaK TepIeHue,
MAaCCHBHOCTB, CHOCOOHOCTH K TIOHUMAaHHMIO IPYTOTO CErOIHS out
of fashion. MHe Ipx ’TOM BCTIOMHHAFOTCSI JAOCHI C UX U3SIIHBIM
apryMeHTUPOBaHUEM 00e/IbI ¢71a00T0, TACCMBHOTO, THOKOTO, T.C.
BCET0 TOT0, YTO HE COOTBETCTBYET 3aI1aAHOM MOJIENH “HACTOSIIIETO
MYy>K4uHBI-TepMuHaropa”, “Kongo Paii3”, a yx tem Oonee
poccuiickoil MOJIeNTH ““HACTOSIIIIETO MYXYHHBI — “BOJIKa, Ta0aK,
neperap u netuHa”. To, 4To BbI Ha3BaJIM “pEBOJIIOLIMOHHON
TIOJIUTUKON CTTa00CTH” 3BYUHT JUISl MEHSI KpaiHe MPHBJIeKaTeIbHO.
CnabocTtph, AymMalo, He OTOMpET, 0 KpaiHel mepe, 1o TOoH
IPUYHHE, YTO OHAa — (aHTa3M “CHIBHOTO”, CAMOYBEPEHHOT'O
IapaHoOMKa, IPUHUMAIOIIEro Ha ce0s “OTBETCTBEHHOCTH 3a
Cynp0y Ipyroro, HECYLIEr0 €My CBOKO (allIOKpaTHYECKYIO
“cB000Y”, 00CCIECUNBAIOIIETO ‘FKEHIIUHY” TOBapaMH, WM
“pa3BozsIIero JIoXoB” (POCCHICKast BepCcHs “KpyToro”).

KOHYATb
C3TUM.

- The male feels a need for external
guidance and control.

- The healthy, conceited female
wants the company of equals whom
she can respect and groove on

- We know that “Great Culture” is
great because male authorities have
told us so, but we don’t share their
appreciation of turds, do we?

- Turds are all they’ll ever have.

HAAO

- The male constructs a highly
artificial society enabling him to
appropriate the appearance of worth
through money, prestige, “high”
social class, degrees, professional
position and knowledge

- We have to get our asses in gear.

Bropas macc-menuanbHast MOJEINb “SKeHIMHBL : “Bens”. 3toT
PBIHOYHBII OP3H]T MOXKET OBbITh JIBYX THITOB. OJIMH THII PACCUMTaH
Ha OOJBUIMHCTBO POCCHSAH, COPUEHTHUPOBAHHBIX Ha
naTpuapXajlbHble YCTOU. DTOT THUII Iapa3uTHPYET Ha JTUCKypce
“Tpagunun’, “TIpUpoABI”, “TaK Yy CIOXHIOCH”, “Tak ObLIO
Bcerza”, “rak wusapesie mosesock Ha Pycu”. D10
¢byHKuHOHaNBHBIN THI. “JKeHInHa” - “Belib”’, KOTOpasi XOpOIIo
TOTOBUT, yOMpAET, pACTUT HACJICHUKOB. B HOBBIX yCIIOBHSX OHA
(GYHKIMOHUPYET Ha ypOBHE XOJOJWJIbHUKA, NbLIECOCA,
CTHUPAILHOM MAIIMHBI K IPOYHX IPUOOPOB. OHA — XpaHUTEIbHHIA
ouara (OH — “IOOBITYNK”, “OXOTHHK”’). JTa ‘“FKEHIINHA-BEIb”
IpeHa3Ha4YeHa JJIs ITUPOKUX CII0EB Tpyasuxcs. Jpyroi tun
paccunTaH Ha OM3HECMEHOB M OJIUTapXoB. DTOT THIL, KAK IPABHIIO,
CBSI3aH C MapKETHHIOM MOJICJIBHOTO OM3HEca W IIKOJBI T.H.
“3o710TOM MOIOAEXKNK . B OTNIHYHE OT IepBOr0, QyHKIIMOHATILHOTO
THUIa MozenH “Bems”, BTOpOil THII OBELIECTBIICH 0 Ipeiena.
“Kenmuua-Bemp”, cyas mo cpeacTBaM MacCOBO
ne3uH(popMaIui, 0COOCHHO, €Clii 3TO 00pa3uuK “3070TO
MOJIOZIEKH °, TIepexoasmeil B “CBETCKyIO JbBULY , a HE
MOJICIIFHOTO OM3HEca, yKe JIMIIEH CIIOCOOHOCTH MBICIHTh U
TOBOPHUTb, U CBEJICH HCKITFOYUTEIIBHO K ICKOPATUBHOMY JICMEHTY.
Ortoil “Beumiu” He HYXHO (YHKIMOHHPOBATH HAa ypPOBHE
nomoxo3aiiku. OHa paboTaet Ha OU3HEC-B3IIISAbI HAPTHEPOB U
KOHKYPEHTOB. JTOT THII IIPHUIIE] Ha CMEHY CBOJAIIEMY C yMa
TUIY femme fatale, co3naHHOMY (hpaHTa3MaMH PhILIAPEN, TI03TOB,
Hon KuxoToB, T.e. “HeHacTOSANINX MYX4YUH’. B skoHOMUKE
TOTAJILHOTO OTPEOJICHNS CBOJUTH C yMa HET BO3MOKHOCTH. C
Kakoro Takoro yma? Hacrosiumii My>kaiHa — Ha OpaHAax. A emme y
Hero ecTh “Bor 310”. DTOT GM3HEC-B3MIISI U TPONaraHANPYIOT
YKEHCKHE KYPHAIIBI, 1 )KEHCKHE TeJleTiepeiadn: CTaHb “Bot Otum”,
Hy KaK €ro, Hy, KaK ero Tam, THIIA. ..

3. Cexc+CeHTUMEHTAIBHOCTH BMECTO JIFOOBH — Tak orpees XKan-
JIrox Hancu amepukaHckuit 00pas s)KH3HH, T.€. TOT 00pa3, KOTOPBIit
HaM [PeIaraeTcs B Ka4ecTBe Oe3aIbTepHATUBHOIO, 32 HEHMEHUEM
nyuniero. Cekc 1o ObICTPOMY, Iapa CIE3HHOK OT JAeLIeBOH
TOJUTMBYACKOH MEJOJIpaMbl U Ha paboTy, K HACTOSIIIIEH “KHU3HU ™, K
30JI0TOMY Tejbly. JII0O0Bb TONBKO OTBIIEKAeT OT Aenbia. Hy
Kakoii n3 moositero pabotHUK? OH 0 ueM qymaeT Ha pabdote? Tak
YTO, APY3bsl, TFOOOB, IIOX0XKE, IMEET MOLIHEHIIN TOTUTHYECKUI
noreHuuan! JIlo00Bb ¥ CMEPTh 3aCTABIISIOT 33AyMaThCsl HaJ
CMBICIIOM >KH3HH. JIFOOOBB 3aCTaBIISET IEPEOCMBICIHUTD LICHHOCTH,
HaBA3bIBAEMBIC TOCIOJCTBYMIOIIEH B Poccun aMmepukaHckas
uzeonorueit. JIroO0Bb — TO, YTO TTIO3BOJISIET CyOBEKTHBUPOBATHCA.
JIt000Bb — TO, pajy YEro MOYKHO ITOCTABUTH Ha KOH BCE, T.€. Kapbepy,
JeHbr, 3G (HEKTUBHOCTD, yCHemHOCTh. 1 3T0 “BcE” mokaxercst
TOT/Ia CTOJIb MaJIbIM M HEHYKHBIM — IPOCTO “‘OyMa)kKHOW MedTOi”,
kax noet [1Inyp. OnHako 1100UTh B 00IIECTBE, T/e JIIOOUTH HY’KHO
TEJIO TOBApOB, I7ie BO cHe sABistoTes “bBMB” u “Motopornsr”. ..
BOT YTO HEMBICIIMMO CJIOXKHO. DTO HEMBICIIUMO CJIOKHO, TOTOMY
YTO 3TO y’Ke IpeAronaraeT cyobekTuBanuio. Bor rue nopouHslit
KPYT: 4TOOBI JIFOOUTB ThI IOJKEH ObITh YETIOBEKOM, @ YTOOBI OBITh
YEJIOBEKOM, ThI JIOJKEH JIFOOHTb.



- Life in a “society” is made by and for
creatures who, when they are not
grim and depressing are utter bores.
- Male “intellectual conversation” is a
strained, compulsive attempt to
impress the female.

BMEYATAEHUE
HA CAMKY

- Daddy’s Girl, passive, adaptable,
respectful of, and in awe of the male,
allows him to impose his hideously
dull chatter on her.

-So what should we do?

- Say fuck you to propriety, niceness,
discretion, public opinion, “morals,”
and the “respect” of assholes!

- Always funky, dirty, and low-down,
we girls will get around

- The male is, by his very nature, a

...NIPOU3BECTU

HATACKAHHAS! C AETCTBA BbITb
fI0PAOUHO U BOCTUTAHHOU ,
TAMUHA AOUKA, MOABITPHIBAIOLAS
MYXUUHE, AOBOAUT PASTOBOP A0
NYCTOU BECEAbI, OBMEHY
BAHANBHOCTSMU

XKU3Hb B OBULECTBE YCTPOEHA
ABCOAIOTHbIMU 3AHYAAMU,
KOTOPBIE YrPHOMbI U AEMPECCUBHBI.
MY)XCKAS UHTEAAEKTYAABHAS
BECEAA - 9T0 3AXATAS,
HATY)KHAS MOMBITKA. ..

470 € TUM
AEAATb?

CTATb CBOBOAHOU
0T COBCTBEHHOCTU,
MPUAUYU, CKPOMHOCTU,
OBWECTBEHHOTO MHE-
HUS, MOPAAL...

BCETAA 3ABOAHBIE, [PS3HBIE,
BECCOBECTHbIE AEBUOHKU
NOCTYNALOT N0-CBOEMY U
QAOBUBAIOTCA CBOEFO.

leech, an emotional parasite and,
therefore, not ethically entitled to
live...

- ... since no one has the right to live
at someone else’s expense.

- The male has a negative Midas
touch.
- Everything he touches turns to shit.

- In actual fact the female function is
to explore, discover, invent, solve
problems, crack jokes, make
music...

- All with love.

10 CBOEU CYTU MY)KUUHA -
370 MUSIBKA, MOUUOHAAbHDIU
NAPA3UT, OH HE UMEET
MOPAABHOTO MPABA XUTb!!!

BCE MY)KCKOE
OBAAAAET
HETATUBHOU
CNOCOBHOCTIO
MUAACA...

MOCKOAbKY HU-
KTO HE AOMKEH
KUTb 3 CYET
APYTUX

...BCE UETO OHO
KACAETCS! -
NPEBPAWIAETCS
B AEPbMO

UCTUHHAS OYHKUUSA
XKEHULUHbI 3TO
UCCAEAOBATD, OTKPBIBATD,
U30BPETATb, WYTUTS,
NUCATb MY3bIKY...

..U AEAATD
BCE 310
C AlOBOBbIO!

Viktor Mazin |Commentary on the Questionnaire

1. | feel uncomfortable about writing for women. And thisisn't
because | think that | am a man. Hell no! | can’t speak for men
either, even more so because | don’t even want to speak for them.
| don't feel comfortable about speaking for anybody of any
category at all. Speaking for women (for the elderly, for children)
is atask that can be left to the politicians and their “masculine”
mugs. After all, they need to go on and on chopping their teethin
order to divert our attention from the Black Flag. In this sense, |
agreethat feminismis“anintegral part of neo-liberal ideology”, or
to be more precise, of “neoliberal” oligarchy. But this does not
mean that the “liberal” does not turn into apatriarch at home, nor
does it imply that the laws passed by “liberals’ have any pro-
feminist quality. Wasthetrial of the American president’s phallus
really aperfect example of in how far feminism has spread to the
American legal system? In the end, the President didn't only
launch his rockets into the open mouth of bureaucracy; he also
fired some missiles at the Third World, even if this wasn't the
only reason. Phallocracy may well wrap itself in the cloak of
feminism, but does it ever really succeed? Isn’t the entire neo-
liberal discourse perforated by rockets, missiles that you will
never be ableto hide?

Perhaps we should remember that any talk that addresses the
variety of feminismwill still berefering to amassof highly complex
theories, of variagated interweaves of Marxism, psychoanalysis,
criticism, deconstructivism etc. In sum, the American capitalization
of feminism, eveninitslegal guise, isnothing morethan camoflage
for neoliberal ideology. In this context | remember this one thing
that happened in Rio de Janeiro. One guy from America, a
professor for psychoanalyis and feminism, totally turned “the
discourse of the Left” upside down. One night, he happened to
find himself in a certain club, which was actually a whorehouse.
By morning, he had already forgotten all about how the girls had
reached this place. With ashaking voice, hewasbabbling delirioudy:
“They're al mine, if | want them, they can be mine and mine
aone’... | don’t want to passjudgement on him. | also don’t want
to talk about what the United States have done to Brazil. Read
Chomsky. | simply want to emphasize the following: discourseis
commerce, among other things. Discourse can be exchanged for
money. Discourse hel psyou to valorize yourself, reserving aplace
in society’sstructures. That American wasjust plowing thefields
of feminism. Feminismisaway of making money.

InRussia, “feminism” isperceived asafour-letter word. Patriarchal
“men” will say that it is because of feminism that women have
gotten out of hand, that they have become incapable of doing
anything, which iswhy the family as such isfalling apart and the
whole country is going to hell, that our only hope is a strong
president and so on. On the other hand, some “women” who call
themselves “feminists’ are ready to tear apart any “man” who
daresto hand them their coat or to light their cigarette. It would be
great if we could start by really understanding what “feminism”
and “feminists’ actualy are. | am rather pessimistic asfar asthis
isconcerned, even if books on gender-studies are being published,

even if Irina Arikhstarkhova or Irina Zherebkina are prolific
writers...How many people actually read these books? And how
many people listen to the psychologist who says that women
should serve both men and god, because this is how psychology
works? How many people listen to the biologist who says that
nature has adapted women to hearth-keeping, monogamy and
subordination? And how many people read woman’s magazines
and watch woman’s TV, all of which have been inculcated with
positions rather distant from any kind of feminism. More often
than not, TV shows for women provoke little more than horror
and disgust. It is as if they only had one goal, namely either to
emascul ate women or to transform them into slaves. One constantly
hasthefeeling that these TV -women live by the Lacanian equation
of “Woman = Other = thing”. They do everything to make the
woman into aThing. A Thing on the samelevel asacar, amobile-
phone or athick gold chain, belonging to a“real man”. “Wow, if |
had something like...” As far as the differences between “men”
and “women” is concerned, this has always been and still isavery
difficult question. The only thing | can say with certainty is that
the differences between “men” and “women” do not take place
between “men and women”. Wherein does this differencelie? In
the social construction of gender-roles? Not only. In the biology
of childbirth and monthlies...? Not only. In psychic structuring in
relation to the phallus? Not only.

2. Contemporary Russia's means of mass disinformation have
market-launched two saleable models for “femininity”. The first
model is indepedent, self-assured, strong, and aggressive. The
self-made woman, to put it differently. This ideological ready-
madeiscalled the* Self-made Woman”. Recently, | wasreading a
magazine and saw that one of the two or three most popular
women of this type is Condoleeza Rice. In how far can this
aggresive model can be called “feminine” ?Well, friends, it'sup to
you. It's still a mystery to me how this political monster could
have ever become arolemodel for womenin Russia. Maybeyou're
right: “coldness’ is considered cool, while human qualities like
patience, passivity, and the ability to understand the Other are
totally out of fashion. At the same time, | remember the Tao and
itsfinely argued victory of the weak, passive, and flexible, all of
the things that do not correspond to the Western model of the
“real man/terminator”, “Condi Rice”, but they do correspond to
the Russian model of “tobacco and a three-day-beard reeking of
vodka’. What you call “the revolutionary politics of weakness’
soundsincredibly attractiveto me. But | don’t think that weakness
will die out, since it is actually no more than a phantasm of the
“strong”, self-assured paraoiac, taking on “responsibility” for the
fate of the other, bringing phallocentric “ freedom”, which supply
“women” with goods and production or making lots of little
bunnies (the Russian version of “coolness’).

The second mass medial model transports the woman as a thing.
This market brand can come in two variants. One of them is
custom-tailored to the majority of Russian women, who are stilled

keyed into the patriarchal order. This type feeds on the discourse
of “tradition”, on “nature” or “that’s the way things are” and “it
was always like this’, or “this has been the Russian way since
day of old”. Thisisthe functional type, the “woman” who cooks
and cleans well, the woman that raises offspring. Under more
recent circumstance, she functions much like a refridgerator, a
vacuum cleaner, awashing machine or some other appliance. She
isthe hearth-keeper (while heisthe " bread-winner”, the“ hunter”).
This “woman-thing” caters to broad segments of the working-
class. Theother type catersto the businesspeople and the oligarchs.
Asarule, it isconnected to the marketing of the modelling business
and its schoolyard, the so-called “ Golden Youth” . Unlikethefirst
type of “thing” model, the second type has aready been objectified
beyond belief. According to the media of mass disinformation,
especialy those that serve the “Golden Youth”, this “woman
thing” has aready been robbed of any capacity for thought and
speech; she hasbecome apurely decorative element. This*thing”
does not have to function properly as a house-wife. Instead, she
works for the business-views of her partner and competitors.
This type has replaced the older type of the femme fatale who
will drive you out of your mind, a phantasm thought up by
“knights’, poets and Don Quixotes, “unreal men”, that is. But in
the economy of total consumption, it isimpossibleto drive anyone
out of their minds. From what mind can you be driven? The real
man is a brand manager.He still has “that thing”. This is the
busi ness-perspective that the women’'s magazines and women’s
TV shows all propogate: get “that thing”, what's it called, you
know, like...

3. Sex+sentimentality instead of love—thisishow Jean-Luc Nancy
has characterized the “ American way of life”, i.e the image that
they offer us as something that is better by default, since there is
no aternative. A quick roll in the hay, a few tears from a cheap
Hollywood melodrama, and it’s off to work, out into real “life”,
down to the Golden Calf. Love will only distract you from your
work. Show me alover that makesagood worker. What the hell is
he thinking about? He's supposed to be working. So, dear friends,
it seemslike love hasagreat deal of political potential! Love and
death force us to consider what our lives actually mean. Love
forcesyou to reconsider the valuesthat have been imposed by the
American ideology that has cometo dominate Russiatoday. Love
iswhat allows subjectification. Love isthe one horse upon which
you can place al of your stakes, e.g. your career, all your money,
your effectivity, your success. “ Everything” will suddenly seem
petty and unimportant, nothing more than a “paper sword”,
according to the poet Shnur (=the lead singer-lyricist of the
rockgroup Leningrad). But in asociety that forcesyou to lovethe
bodies of products, where you dream of BMWSs and Motorolas,
it seemsunthinkably difficult tolove. Itis so unthinkably difficult
because already prerequires subjectification. Theviciouscircle: to
love, you need to be ahuman being, and to be ahuman being, you
need to love.



AEBE3SUWLUE, MYXE-
NOAOBHbIE XXEHWUHbI
NPE3UPAIOT CEBA U BCEX
CEBE MOAOBHbIX

HE MEPEXUBAU, Mbl
CKOPO cnPABUMCSA
C 3TUM

AOBO0Bb HE MOXET
NPOUBETATb B OBULEC-
TBE, OCHOBAHHOM HA
DAEHBFAX U BECCMbIC-

AEHHOM TPYAE...

HO 5 BEAD
HE TAKASI?

Tbl BEAb OTBA3AHHAS
U 3ABOAHAS,
Tbl CMOCOBHA HA
HACTOAWYI0 AOBOBb!

AOBOBb 3T0 HE
3ABUCUMOCTDb UAU CEKC,
A APYXBA

A 3HAI0,

3HAI0, 3HAL...
T %]
[ '

1] | - Dyke man-like women despise
themselves and all of those like
themselves...

- - But I'm not like that, am 1?

- Love is not dependency or sex,
but friendship
- | know, | know, | know...

- Love can't flourish in a society

HO AlOBOBb
TPEBYET MOAHOU
CBOBOADI

AAS AOBBU HEOBXOAUMA
UHTEHCUBHAS, BCEMOTAOWLAIOWAS,
3MOUUOHAABHO YAOBAETBOPAIOWAS
AEATEABHOCTb, KOTOPAS, ECAU Tbl AEAUWD
EE C TOU, KOr0 YBAXKAEWb, MPUBOAUT

K HACTOSWED APYXBE

based on money and
meaningless work.

- Don’t worry, we'll soon take care
of all that

- You're funky and groovy; you're
capable of true love...

- But love requires complete
freedom

- To love, we need the opportunity
to engage in intensely absorbing,
emotionally satisfying activities
which, when shared with those
you respect, lead to deep
friendship.

Nerp boctpos — lanna | Kak npasunvho nwoGute Meny //// ¢parment pasrosopa

Becb aTOT AypaLknii NpoekT 06 OTHOLLEHWUSIX, -
MpoekT 06 OTCYTCTBUN — HEBO3MOXHOCTM 0GB,

# ¢ camoro Ha4ana roBopuna, 4YTo BCe 3TN TEKCTbI U
CTUXM — CypporaT NOAMMHHbIX YYBCTB, HEBPO3.
ToTanutapHbIN, EBreHNYECKNIA, NEPBEPCUBHBIN,
OHaHUCTUYECKUN

MHoroypoBHeBbIl ONacHbIN A5 XU3HU NCUXO3.
“Korga ecTb nto60Bb, Criosa nryT 1 HA0OOPOT”.

Tbl NOHAN MeHA?

OcTaBb MeHsi HaBcerga. Xo4y BelbpocuTb Te6S 13
ronosbl.

ManeHbkasi Mep3kasi NsiBka B MOMX MO3rax,
oynagka,

KpoBonunua. Ympu.

MHe kaxeTcs, 1 ockopbnso yxxe camy Gymary,
MpocTtw.

EneHa KoBbinuHa, 14 cespans, 2003

Iletp BoicTpos (I1.) ...Jlena KosbimuHa - MOst eHIIUHA -
HE CO3/1aeT MHE HUKAaKOT0 KOM(OpTa B XHU3HU, HOJb LEIBIX, HOIb
necateix kombopra. Tonbko nuckomdopt. Ho nuuHo MeHst
MOTHBHPYIOT ee OeCKOHeuHble TpeOOBaHMs, IPETEH3UH, KaKHe-
TO YCIIOBHsI, KOTOPEIE OHA CTaBUT. MeHs 3TO MOTHBUpPYET Ha
JUYHBIA pocT. B omyinume ot Bcex mapHew, - KOTOpbIE MPOCTO
3acesy I0Ma, U CIIAT, eAT (HUKTO He yMep, He AerpaupoBall, HO
BCE OT/JBIXAIOT, BCE BIAJH B 3UMHIOIO CIITUKY). [loToMy 4uTO MX
JEBYIIKH UM 3TO MO3BOJISIOT. JIeHa — uennoBek, 3a KOTOPhIM MHE
BCE BpeMs NMPUXOAUTCS Oexarb, NOroHATh. OHa - YeIoBeK,
KOTOPBIH HE YCTYIIAeT, a B 4eM-TO IIPEBOCXOJUT MEHS 10 YHEPTUH.
OT0 YenoBek, KOTOPHI caenan cam ceds. OHa MOCTOSHHO, KaK
6apon MroHxray3eH, BEITACKUBAET cebsl 3a BOJIOCHL. B Heil ecTb
CHJIa MATU Ha PHUCK, THE-TO MOOEXKIaTh, YTO-TO MPOHUTPHIBATE,
CTaBUTb KaKOU-TO 3KcriepuMeHT. [103ToMy 11 MeHst Hatia TF000Bb
W Halllkd OTHOLIEHUS COBEPLICHHO OTJIMYar0TCA OT OTHOIICHHI MOUX
Jpy3el ¢ UX IeBYNIKaMH, KOTOpbIe, HA MOH B3IVIAJ, 3aHU3MIN
IUTAaHKY 9KCTIEPUMEHTA, PHCKA, PEIIIH OTIOXHYTh.

Hal‘l.l'lﬂ (H) Ilocneonee spemsi mvl OonbUIe YUACMBO8AL 8
JIeHUHBIX NPOEKMax - KaK dcCucmenm, u MeHbule 3aHUMACA
CBOUM UCKYCCMBOM, XOMSL NO POCCUTICKUM MEPKAM Mbl, KAK UleH
epynnol “Padex” u camocmosmenvHo pabomarouuii XyO00XHCHUK,
énoane ycnewen. Boixooum, umo paou eawux omuouieHuti mul
20108 bblmb HA 6MOPLIX POTAX?

I1. 51 mory 6BITh Ha BTOPBIX POJISAX, 1 MOTY ce6€ 3TO TTO3BOJIHUTE.
MeHs Bcerna B KyJIbType MpUBIIEKaIN Te GUTYpHI, KOTOpBIE HE
peanu3oBanu cebst Aake Ha MOJIOBHHY - OTHOCHTENIBHO TeX
3a]1aTKOB, KOTOPbIE OHU UMEIH.

0. Kmo, nanpumep?

I1. 51 mory npuBecTn mpuMephl, HO 3TO TOJBKO 3aTyMaHHT
BOCIIPUSITUE MOETO Te3uca. ECTh Takue JIro1u, AeMOHCTpUpYIOLIHe

KaKoH-TO HaJJIOM, KaKyl-TO CHIIY, TOTOBHOCTb K OpOCKY,
KOTOPBIM OHM TaK W He peann3oBand. KoHeuHO, eCTh cuia B
cmaboctu. bonpmas cuma. U Gombioil yenmoBedeckuil pecypce
COACPIKUTCA B TOM, UTO ThI ACjIa€lllb MEHBIIC, YEM MOXCIIb. S
caM ITOYTH Ha IOl YIIeJ OT CBOMX JINYHBIX 3aHATHH HCKYCCTBOM,
OT CBOMX aMOMIHIA IS TOTO, YTOOBI ACCHCTUPOBATH, 3aHUMAThCS
TeXHHYeCKoU paboToii st JleHsl. B oTkaze MoXkeT coepikaTbest
omnpeneneHHas cuia. YToOBl OBITH TUIEPOM, CHIIBHBIM H
CaMOCTOSITEIbHBIM YEJIOBEKOM, HE 003aTeJILHO IPECTH 10 ceOsl.
bnuskue oTHOIIEHHs TPEOYIOT OT YeJIOBEKa ONpPEIeIeHHOTO
CaMOOTPEUCHHUS - B IUIaHE BPEMEHH, B IIJIAHE 3T0POBbS, U UETO
YTOMAHO.

IX. 7ot noumu na 200 3abpocun ceoro kapvepy. Smo dano mebe
Ymo-mo, ue2o 6vl Mbl He NOLYUUI, ecliu Dbl 91020 He cOendn?
I1. Koneuno.

L. Teoe scenanue nazeamoca IlMempom Kosvirunvim. Ymo mebs
sacmasuno? To ecmv, Mol cpazy pewiun pasvlepams cumyayuio,
NPOMUBONONONCHYIO MPAOUYUOHHOMY OPAKY, - K020a 00uecmeo
BLIHYIHCOAEM IHCEHWUHY OMKAZbIEAMbCS OM CB0E20 UMEHU, MeM
CamblM NPUBHABASL 2TIABEHCMBO MYNCUUHBL?

I1. Hyxmo cka3ath, uto JIena He0/1T0 OIIymIaTa ceOs IIIaBHee B
OTHOIICHHUSAX C YEIOBEKOM, KOTOPBIH 3aXOTEJ HA3BaThCs €
¢ammmeit. OHa He OblIa THM rop/a uim pazga stomy. OHa cpasy
BBICTABUJIa MHE TIPETEH3MIO, UTO €if OyaeT 3To Memats. M B T0 xe
BpeMs [Tl MEHI - KaK HU CTPAaHHO, OCKOJIBKY 51 BOBCE 00 9TOM
He TyMall - 9T0 ObUI KaKoH-To KapsepHbIH Xof1. B 3ToM Beck abeypa.
. rouemy?

I1. Otuactu 310 651 criOCO6 UATH K Tope. Eciu ropa He ueT K
MaromeTty, To MaromeT caM HJeT K rope. OTo ObUI OYCHB
CJIOKHBIHM IPOEKT. S] permit, 9To s JOIKEH BIIOOUTHCS B JIEBYIIIKY.
51 BeIOMpast: cHavyasa oOIIajcs ¢ OJHOW JNEeBYIIKOW, HOTOM C
Ipyroi, B KOHIIE KOHIIOB, ClydaiiHO B BeHe mo3HakoMmiics ¢
Jlenoii. Y MeHs BO3HHK ILIaH, YTO 5 OJDKCH HA4aTh )KUTh BMECTE
C Hel, 4TO OHa CTaHeT MOEH JKEHOM, U 'y MeHs OOJIbIIIe HUKOTO He
JOJDKHO OBITE. OOBSCHATH 3TO HEBO3MOJXKHO - JUISI 3TOTO HYXKHO
OYeHb TITYOOKO KOIAaTh B MOIO XH3HBb. JTO, HaBepHOE, Oymer
nenath Moi Oworpad, HO He THI celiyac. IIpocTo s permmn
BCTYIIUTH C YEJIOBEKOM B OJIM3KHUE, TITyOOKHE OTHOLICHUSI.

. Tax mor mne cxaocu, mor eniobuics uiu smo 6oLa
9KCHEpUMEHM. CMOJICeUlb U Mbl 6II0OUMbCA, U 6CMYRUMb 8O
83aumooeticmeue ¢ Opy2um 4ei08eKom, KOmopulii 0080IbHO
MOWHBLIL U Cepbe3HO onvimuee, 4em mol?

I1. Bao6uTbcs MOXHO B KOTO YTOAHO, H B 3TOM CMBICIIE
pallMoOHANBHBIH KOHCTPYKT IpeAlmecTBoBail. MHe OblI0
HMHTEPECHO AJISl CaMOro ce0s1 CO3aTh TAKUE YCIOBHS, B KOTOPBIX
Ob1 51 BiroOuics. I1oToM, eCTeCTBEHHO, sI BIIOOUICS, - HO
M3HAYaJIbHO 9TO OBUI JUCKYPCHUBBIN NpoeKT. S npemnoxui Jlene
BCTYTIUTB B TAKH€ OTHOLIEHHS, KOTOPbIE ObI HUKaK HE YUTAJINCh B
BHJIC YK€ U3BECTHOT'0 XKaHPa. ITO JOJDKHBI ObUTH ObITH OTHOIICHUS
He I0O0BHUKOB, HE BIIOOJICHHBIX, He apTHepoB. Hamr nmpoext
3aKJII0YaNCcs B TOM, YTO MBI XOAMIH K TaK Ha3bIBa€MBIM
“skcriepram’ - JIOASM, KOTOpPbIE JaBajl HaM COBETHI, YTO HaM
Jenath JUIS TOTO, YTOOBI HE BIHMIHYTH B TI000BB, B PYTHHY, B
ObIT. MBI CO3/1aBaNIN TAKHE OTHOIIEHMS, KOTOPBIE OBl HEBO3MOXHO
OBLIO OXapaKTepu30BaTh N3BHE. MHe Bceraa HpaBsTCs CUTYaluH
C HEOJHO3HAYHBIMU UACHTUYHOCTSIMH. MEHS MHTEepecoBalo

dbopcupoBaHre BHYTpeHHHUX “ormunbok”. Kaszamgock Obl, Bce
oueByHO. S numry Jlene nucemo: “Ilpuser Jlena u ty-Ty-Ty”.
O>knaHus He 3aCTaBISAIOT ce0s ONIT0 K AaTh. M B 3TOM cMBICIE,
BIIIOOUTHCS JIErko. 1 BbI3BaTh B3aUMHYIO JII00OBB TOXKE JIETKO.
Kyna 6osee HHTEpECHO U CI0XKHO “TIOPTUTH” caMoOMy cebe 3Ty
MPOCTYIO KapTUHY. 5] X0TeN caenaTh Takue OTHOLICHUS, KOTOPhIE
JULSITCSI BO BpPEMEHH, UMEFOT KaKHe-TO IIEPCIIEKTUBBI, HO O KOTOPBIX
HeJIb3s OJJHO3HAYHO CKa3aTh, KAKOBBI OHH, M KEM MPUXOAATCS
IpyT APYTY STH JIOIH.

. A cetiuac? Kak 6vicmpo vt eruniu 6 “‘nopmy”?
II. 1 me Gyny a10 OTpHIATH, 3TO Tak. [TpocTO OKA3aNIOCH, UTO
3TO BCE PAaBHO, YTO XOAUTH IO BoJe. Kak 10Jro Tl MOXKeIb 3T0
nenathb? Kakue-To 1011 CeKyH/1 - HO BBIMTPBIBAET TOT, KTO JIEJIaeT
9TO 4YyTh-4yTh JOJbIIe. BakeHn caMm ¢akT mpenexeHTa: eciu
JIOISM YAAJIOCh CO3JaTh HEYTO MHOE MO OTHOUICHHUIO K
abCONMIOTHOMY OOJNBIIMHCTBY JrOAcH. BaxxHo mpeomoneTs
THNUYecKue, abCOoNIOTHO CTAaHIAPTH3UPOBAHHBIE (HOPMEI
coobmrecTBa MEeXIy MYXYMHOW W KEHIHHOU. s MeHs
a0COJTIOTHOI IIEHHOCTBIO, KOTOPOH 51 HE MIPOYb ITOCBATHTH CBOIO
H300peTaTeNbHOCTh, YM U BPEMs CBOCH JKH3HH, SBISIETCS
TIOTIBITKA CO3AaTh AIbTepHATHBHBIE hOpMBI coobmiecTBa. He ms
Onara srozed, a uis camoro ce0si. MHe poCTO HEMHTEPECHO,
€CJIM MOsI IeByIIKa OyJeT MHE TOTOBUTH 00€l, M CMOTpPETh Ha
MEHs, OTKPBIB poT. ECTECTBEHHO, MBI C€iiuac BOILIU B KAKOH-TO
OoJiee WM MeHee NMPUBBIYHBIA PEKUM, HO MBI HE KHBEM HU B
OIIHOM JIOMe, Jake B OIHOMU CTpaHe, M, KOTa MBI BCTpedaeMcs,
9TO Sidopus.
L. Te., svt 6cmynanu 6 omnowienus, 6 KOMOPLIX MAKCUMATBHO
NPOABIANACH CUNA KAAHCO020?
II. Jla, Me1 npoBoaumu Takyio KapTorpaduio, Mbl XOTeIn
HCCJIEN0BATh, BCKPBIBATh TAKUE reﬁ3epbl, IMOABOAHBIC UCTOYHUKU,
CHJIOBBIE TIOJISL IpyT Apyra. [IpenensHo HakaasaTh 0OCTAHOBKY
IJI TOTO, YTOOBI TOOUTHCA 4Yyda, MOTOMY YTO YEJIOBEK B
9KCTPEMAIBHOW CUTYAIlMM MOXKET B 4eM-TO HNPU3HATHCS HIIH
c/ienaTh Kakoe-HUOy b IpeIoKeHHe.
UeM MeHbIIIE BBI30BA, YeM OOJIBIIIE PYyTHHHOTO CIIOKOMCTBHSL, TEM
JIOOM MeHbIIe AyMaloT. Mpaes Obuta B pagukalu3alnuu
IIOBCEHEBHOCTHU C IIETBIO BBISIBICHUS JIMYHOCTHBIX PECypCcoB
KaXKA0To.
]_I. Ckaodicu, a 6 smoi cumyayuu ecmvs nobedumenu u
nobesxcoennvie?
I1. A B >Tux KaTeropusax He MBICTIO. 32 HOATOPA FOMIA, YTO MBI
o01aeMcsi, s OUeHb CHIIBHO U3MEHHJICS. S cienan Maccy BelleH,
KOTOPEIE 51 B )XM3HU HUKOT/A He Jienan pansine. Hanmpumep, eciu
MEHSI KTO-TO OCKOPOJISI, TO sl 3TOTO YeJIOBEKa WU OWII, WIH
Goutbie He oOIaics. S HeTaBHO CMOTPEIT OJIMH MYJIBT(QHIBM, B
KOTOPOM MAaJBYUK 3amies K BEIbME B MaJleHbKUH JOMHK, H
BBISICHHJIOCH, YTO M3HYTPHU 3TO OTPOMHBIN ABOpel. B MynbTHke
3TO Ha3bIBAIOCH “PoKyc”. Tak U B 4ETOBEYCCKUX OTHOIICHHUSIX:
THI BUWIIb YTO-TO OJTHO, U COOTHOCHIIb CBOU CHIIBI C OTHM, a
okas3bpiBaeTcsl abconmoTHO Apyroe. CHadanma s Hagesscs Ha
Oonmuukpur. S He cirydaliHO MOJBOXKY BOSHHYIO TEPMHUHOJIOTHIO.
51 BooO1mie Bcera ymait: I000BHBIE OTHOMIEHS - 9TO BOHHA HIIN
COIO3HUYECKHE ICUCTBHA?..
W 1o cux mop s He MOT'Y OTBETHTB Ha 3TOT BOIIPOC.
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- A woman not only takes her
identity and individuality for
granted,...

Yeah, yeah, yeah!!!

- ... but knows instinctively that the
only wrong ...
- is to hurt others

- The meaning of life is love.
-OK

- BA-BANG
- Having stripped the world of

conversation, friendship, and love,
the male ...

XEHWUHA HE TOAbKO ECTECTBEHHO
NPUEMAET CBOK0 UAEHTUYHOCTb...

|

Tk

...9TO NMPUYUHEHUE
BOAU APYTUM

. L —I

...HO UHCTUHKTUBHO |
3HAET, uT0

EAUHCTBEHHOE 3A0...

' BO3MOXHOCTb PA3IO-
BOPA, APY)XEbI, AMOBBU,
MYKUUHD...

Pyotr Bystrov — Tsaplya | Doing Right by Lena // A Conversational Fragment

This whole stupid project about relationships, -

Is a project on absence and the impossibility of love
I told you from the first that all of these texts and
poems are surrogates of true emotion, neurosis.
Totalitarian, eugenic, perverted,

masturbatory.

Many-layered life-threatening psychosis.
“Where-ever there is love, words will lie”.

Get it?

Leave me be forever. | want to throw you out of my
head.

You nasty little leech, pin-pricking at my brain,
You bloodsucker. Die.

| seem to be insulting the paper itself,

Forgive me.

Elena Kovylina, February 14" 2003

Pyotr Bystrov (P.) ...Lena Kovylina, my women, doesn’t
makemy lifevery comfortableat all. Zero point zero zero comfort.
Nothing but discomfort. But | find it motivating to face her endless
demands, her claims, the conditionsthat she sets. They motivate
meto grow personally. I'mtelling you: unlike all the other guys,
who sit around at home comfortably, sleeping and eating, nobody’s
degraded or anything, they're all still alive, but it seems like
they’reall resting or hibernating, becausetheir girlfriendslet them
do so. But I’'m constantly chasing L ena, who isaperson you will
aways have to catch up with. She never yields and is far more
energetic than me in many ways. She's a person who has made
herself what she is. Like Baron Minchhausen, she's constantly
pulling herself out of a swamp by her own hair. She's strong
enough to take any risk, to win or to lose, to experiment. So our
loveand our relationship isactually completely different from all
of the relationships or loves that my friends are involved in,
some of which, in my opinion, have lowered the stakes of their
experiments, deciding to take it easy.

Tsaplya (Ts.) Recently, you've been taking part in Lena’s
projects as an assistant and have been less focused on pursuing
your own art, even though you’ ve been quite successful by Russian
standards, both as a member of the “ Radek” group and as an
artist in your right. Does this mean that you' re willing to play a
secondary rolefor the sake of your relationship?

P. I can afford to play a secondary role. I’ve always been
immensely attracted to those figuresin culturewho didn’t realize
even half of the potential they had.

Ts. Like who?

P. Examples would be arbitrary. | could give you examples, but
this would only confuse your perception of what I'm saying.

There are people who demonstrate some kind of drive or strength,
areadiness to throw themselves in the breach, which they then
never actually realize. Needless to say, there's strength in
weakness. A great deal of strength. And having a great deal of
human potential consists in doing less that you are capable of.
I’ ve stepped back from my own art and my own ambitions for
almost ayear now, in order to help Lenawith some of thetechnical
work. In away, thisrefusal can be read as strength. To be more
precise, it can contain aform of strength. You don’t necessarily
always have to come out on top in order to be aleader, astrong,
independent person. Intimacy demands a certain measure of self-
denial, in terms of time, health or whatever.

Ts. You' ve neglected your career for almost a year now. Hasthis
given you something that you wouldn’t have gotten if you hadn’t
taken a break?

P. Of course.

Ts. You' ve expressed the desire to change your name to Pyotr
Kovylin. What were you thinking? | mean, did you immediately
decideto play aroleoppositeto that of themalerolein atraditional
marriage, when society forces a woman to recognize the man's
priority by refusing her own name?

P. | have to say that Lena didn’t feel more important in a
rel ationship with someone who wanted to take her name for very
long. Shewasn't proud or happy about thisat all. Sheimmediately
told me that it would bother her. And at the same time, although
| didn’t even think about it at the time, it was akind of career-
move. Which iswhy it seems so absurd.

Ts. Why's that?

P. In part, it was away of going to the mountain. If the mountain
does not cometo Mohammed, Mohammed goesto the mountain.
It was avery difficult project. | decided that | had to fall inlove
with agirl. | was making my choice: first, | went out with one
girl, then another, but then, | met Lenaby coincidencein Vienna.
And suddenly | came up with thisplan. | wanted to livewith her;
she would be my wife; | would never be with anyone but her.
Thisis something that isimpossible to explain; you would have
to dig around in my life quite deeply to find any kind of answer.
We can leave this task to my biographers. | simply decided to
enter into a deep, intimate relationship with this other human
being.

Ts. Sotell me, did you actually fall inlove, or wasit morelikean
experiment in order to see whether you could fall in love and
interact with someone who is pretty forceful and far more
experienced than you are?

P. You can fall in love with anyone really. In this sense, it was a
rational construct to somedegree. | wasinterested in creating the
conditions necessary to falling in love. Of course, later on, |
really didfall inlove, but at first, it was adiscursive project. You
know that | made this project public quite often. | offered Lena
the chance of stepping into akind of relationship that cannot be
read as an example of any genre. It didn’t mean being lovers or
being in love with one another, nor did it mean partnership. Our
project consisted in that we went to the so-called experts, people

who gave us advice on what to do in order not to get sucked into
love, into a routine, into the every-day. We create a kind of
relationship that isimpossible to characterize from the outside. |
alwayslike situations with ambiguousidentities. | wasinterested
in forcing internal errors. It would have seemed that everything
was obvious. | write Lena a note: “Hi Lena and tu-tu-tu”. You
don’'t haveto wait for expectation. And in this sense, it’s easy to
fall inlove. It'salso easy to make someone love you. What could
moreinteresting than spoiling this beautiful picturefor yourself?
| wanted to construct arelationship asit was, protracted in time,
with a perspective for the future, but about which it would be
impossible to say anything, where it would be impossible to
know why these people are actually together?

Ts. And now? How quickly did you slip into the “ norm” ?

P. | don't want to say that this didn’t happen. For how long can
you walk on water? For afraction of second? But doesthis mean
that the person who can walk on water for alittle longer comes
out as the winner? The only thing that is important is the
precedent, namely that people were able to create something
different from the absolute majority of most people. It'simportant
to get beyond the typical, absolutely standardized forms of
communities between women and men. For me, the attempt to
create alternative forms of communities is the only absolute
quality; it iswhat | have dedicated all of my inventiveness to.
Thisisn't for the benefit of other people, but for myself. | simply
find it boring if my girlfriend cooks melunch and gapesat mein
wonder. Of course, we've fallen into some more or less normal
regime by now, but we don't live in one house or even in one
country, so whenever we meet, it's complete euphoria

Ts. So you actually stepped into a relationship in which each
person’s strength expresses itself to a maximum?

P. Yes. We undertook aform of cartography; wewanted to explore
and to open up each other’s geysers and subterranean springs,
each other’sfields of force. To generate amaximum of tensionin
order to allow amiracleto occur. Becausein an extreme situation,
a person can confess to something, for an example, or offer
something. The smaller the challenge and the more routine, the
less people think. The idea was to radicalize the everyday with
the goal of allowing each of usto reveal our personal resources.
Ts. Tell me, istherevictory or avictor in this situation?

P. 1 don’t think in these kinds of categories. We' ve been together
for about one and a half years. I’ ve changed tremendously since
then. I’'ve done a mass of things that | would have never done
earlier on. For an example, if somebody insulted me back then, |
would either beat them up or refuse to talk to them ever again.
You know, recently, | watched a cartoon in which a little boy
entersthewitch’shut and find an entire palace inside. The cartoon
called this a “trick”. It's the same in relationship: you see one
thing and relate to it in a certain way, but in the end, it turns out
to be something absol utely different. | used to believein Blitzkrieg.
I’ ve always asked myself whether love waswar or alliance? And
| still haven’t found an answer to this question.



Anevced MNMeHsun:

LOVE HISTORY

B sTom pa3roBope, B CaMOM A€JI€ BAXKHO OTCTPAHUTHCA OT UACOJIOTHYCCKUX A3BIKOB CEKCa U

CEHTUMEHTAIbHOCTH. DTa MOCIIEIHASA, CCHTUMEHTAIBHOCTD, KOKYIIasICs MCHEE MOI03PUTEIILHOM, - 0€3YCIIOBHO, PEaKIUs Ha YTBEPIKICHUE CeKca

B KaueCTBE BJIACTHOIO arliapara 1 ToBapa KyJbTypUHAyCTpHH. 1 B BApraHTe KOMIIEHCATOPHOTO MacCOBOTO romance, 1 B popMme clierka [IMHUYHOTO aHTUIICHXO0JI0TM3Ma HHTEIUIEKTYaJIOB.
B u3BectHOM ananu3e bapra, ananuze J100BHM Kak apXHBa JIUCKYPCHUBHBIX (UTYD, €CTh 3TOT poj pahUHUPOBAHHOTO CEHTUMEHTAIN3MA, MEJIAHXOJIMYHOE KOJJIEKIIMOHUPOBaHKE QUTYD.
PeanbHOCTB J1I00BH, KOTOPYIO MOYKHO OBIJIO OBI OMUCATh KaK COOBITHE HITH ITPAKTHKY, UMEIOLIYIO, B TOM YHUCJIE, U TOJUTHUECKHE CIICICTBUS, BRIHOCUTCS 32 CEMHOJIOTnYecKue ckoOkH. “Tam”
HHUYETO HEeT — I'yJIKasl yCTOTa HEBO3MOXKHOCTEH yKeJIaHusl, UK alIiOU CEKCyaIbHOTO aKTa, KOTOPBIH He SIBIISIETCS HU HEOOXOIMMBIM, HU JI0CTaTOUHBIM.

Pasmepiuienus o “nape” (kakyro ObI poiib, HE UTPAJI0 3TO IOHATHE B IPYTUX TEOPETUIECKUX KOHTEKCTAX) TakXkKe KaXKyTCs IPEKPaCHOAYITHON CEeHTUMEHTAIbHOM HIeoIoTHel. . .

MHe xX0Tenoch Obl HalTH TaKy0 KOHCTEIUIAIIMIO, B KOTOPOU JIF0OOBB ObLTa CBSA3aHa C MPAKTUKOHN 1 HcTOpueii. B 3To# CBsI3H s X0uy 00paTUTHCS K M3BECTHOM B MOM-UCKYCCTBE IPaMaTUIeCKOM
KOMITO3HUIIMH — “JTF000Bb Ha (POHE HCTOPUICCKUX COOBITHI (00pa3I[0oBast B CBOCH KOMUYHON Ype3MEPHOCTH MOeb — puabM “Turanuk’). Heo6xomumo - B IyXe MO3AHEMaPKCTCTKOTO

aHaJIM3a MacCOBOMH KyJBTYDBI - BCKPBITh PEIPECCHPOBAHHOE YTOMMUECKOE COACPKAHNE ITOTO MaTepHaa.

OOBIYHO CYUTACTCS, YTO ITO TIPUMHUTHBHBII [T0CTAHOBOYHBIH X0J1, KOTOPBIi HU3BOAUT McTopuio 10 3¢h(heKTHOro KOCTIOMUPOBAHHOTO 3a/THHKA CEHTUMEHTaIbHOM HcTopuu. Karactpoguueckoe,
MIePEIOMHOE COOBITHE CTAJIKHUBAET IePOEB, O3BOJISIET 3aBA3aThCS HHTPUTES; KaK IPABIJIO, OHO ITO3BOJISIET BBECTH B UTPY apXandeckoe H3MEpPEHHE YTPaThl M caMoIioxepTBoBaHM. Komudeckas
MepeoleHKa JIIOOOBHBIX TIEPEKUBaHUI repoeB Ha (poHe pymraniuxcs OalleH, KUISIIEeH JIaBbl, TOHYIIUX KopaOlieil, Tyina cpakeHHH, KPUKOB PEBOITIOI[MOHHBIX TOJIT HE €CTh JIUIIbL CIOCO0
MJICOJIOTNYECKON HAaTypaIn3aliiy HCTOPHYECKOTO WK JIMONIOHAIBHO 3apsbKeHHas apaHkupoBKa ganTa3Ma. Bee neno He Tonbko B hopmasbHOI qpamaTndeckoid 3ppeKTHBHOCTH, a B TOM,

Bnagncnas CodpoHOB-AHTOMOHH: Bo scem srom mssicranmon rexcre crmmxon moro

MIPEKPACHOAYIIHOTO. DTO HE XOUYETCS MOPUIATh, HO 3TO XOYETCS PaTUKAIN3APOBATH.

C TOYKH 3peHHSI MApPKCUCTCKOTO KIIACCOBOTO MO/AX0/1a, CYTh HAallle STIOXH — 00pb0a TPYISIINXCS C KIIACCOM
9KCILTYaTaToOpPOB, C MUPOBBIM KanuTaioM. bopp0a 3Ta 1oikHa MPUBECTH B HU3BEP)KEHHIO KalMTaIk3Ma U K odeie
HOBOTO THITa COIMATIBHOCTH — K IT00ezie KoMMyHI3Ma. ClieT0BaTeNbHO, TIIAaBHBIN BOIIPOC HY>KHO ITOCTaBUTh TAK: KAKOE
MECTO 3aHMMAET WJIM MOYKET 3aHSTh JII00OBB B 3TOH O0phoe?

3nech Hy:KHO n30exars AByX KpaliHocTeil. [TlepBas — XuInmucTckoe “peBojronys 4epes ito0oBb” . bynem mo0uTh 1pyr
JIpyTa U IPU3BIBATH K IIOOBH APYTHX U PAHO MK MTO3THO MHUP N3MEHUTCS IO HEY3HABAEMOCTH.

Jpyras xpailHOCTb — “pEeBOIIOLMOHHBINA PUTOPHU3M : “KaK BBl CETOJHS CMEETE TOBOPUTH O BCSIKUX KPACHUBBIX COIIISX
BpOJIe JIOOBH, KOT/Ia KPOBABBIH KAIIUTAJ COCET KPOBb...” U T.1I.

Kak >xe MOXHO oIHcaTh TO, 9TO HAXOAUTCS IIOCEPEANHE ITUX KpaHHOCTEH?

Bo-niepBEIX, HUKOTIa HE HY>KHO 3a0BIBaTh, YTO OOPIIOB 332 KOMMYHH3M BCET/a BIOXHOBIISIA HE CTOJIEKO HCHABHUCTH K
MPOIILIOMY, CKOJIBKO JF000BB K OyaylieMy. XoTsl B pa3Hble HCTOPHYECKUE MTEPUOIbI 3TOT OajJaHC MEHSUICS MOPOH Ha
MIPOTHBOITOJIOKHBIN W XOTSI KQXKIBIH OTACIHHBI KOMMYHAp MOT PyKOBOICTBOBAThCS M HEHABHCTHIO, HO B OOIIEM H
I[EJIOM MBI TOJDKHEI HE HCHABU/ICTh, & MOHMMATh U U3MEHSATH U CO CMEXOM PAaCCTaBaThCsI CO CBUHIIOBEIMHI MEP30CTSIMHU
KaIluTaIu3Ma.

Bo-BTOpEIX, Hama YBEepEeHHOCTH B MOOEIE MMOKOUTCS HE HA MEUTAX H MOPATHHOH YOSKICHHOCTH (XOTS M B HUX TOXKE
HNMEET UCTOKH), 2 Ha HAy9HOM aHaJIM3€ M CTPOTOM pacydeTe, MOATBEPKACHHOM YKe CTONIeTHAMU 00pr0bl. Kanurannsm
OepeMeHeH KOMMYHHM3MOM, B COOCTBEHHOI JIOTMKE KallMTalM3Ma 3aJI0KeHbl 3epHa ero rudenn. CoOCTBEHHBIE
SKOHOMHYECKHE 3aKOHBI KAl TAIIN3Ma 000CTPSIFOT UMMaHEHTHBIE €My ITPOTUBOPEUHSI, KOTOPBIC PAHO MITH IIO3THO CTAHY'T
HEMPUMUPUMBIME. KanuTamn3m coOCTBEHHOM IUTOTHIO M KPOBEIO ITUTAET IEITBIH OTPOMHEBIHA COITUATTBHBIA KJIACC, KOTOPBIH
OJIHAXKIBI CMETET [[apCTBO YHCTOTaHA.

To ecTh, KOMMYHHU3M YK€ IPACYTCTBYET B Mupe. [10ka Kak 3apOAbIII U IIPOEKT, KaK CMyTHAs ME4Ta MHOTHX H CTPOTOE
3HaHKe HanbOolee NpoHuIaTesbHbIX. (Korma sHeprus u cuia MHOTHUX BCTYIIUT B COIO3 C OCTPOTON M YOEXKICHHOCTBIO
Han0oJ1ee TBEP/bIX — BCTYIIUT B COI03 B ()OpPME MaCCOBBIX U IEMOKPATHUECKU OPraHU30BaHHBIX OPraHU3aUH TPYASIINXCS
C YeTKOH MOMATHIECKON IPOTPaMMOI — TOTAa MBI ITOOSINM. )

KomMyHM3M yoKe 31eCh - YIEHBII BUIHT €T0
B JKEIIE3HOM JIOTHKE CBOMX BBIKIJIAOK,
MMOJATBEPKAAEMON MPOUCXOASAMHAM 32
CTeHaMH ero kabuHera. [lomuTHYECKHIA
aKTHUBHCT BUJUT B HUKOTA HE NCUYE3AIOICH
BOJTE TPYASIIIUXCS K CAMOOPTaHU3AIINH 1 K
60pb0e 3a cBOe 0cBOOMKICHNE. J]a, MHOTIAa
3Ta BOJIS MPAKTHYECKH CXOOUT HA HET, HO
HHKOT/Ia HEe HCUYE3aeT IMOTHOCTHIO U BCErIa
CTPEeMHTCS K BO3PacCTaHUIO — Tak
MmoHNMaeM VIcTOprio MBI, MAPKCHUCTEHI.

U xaxp1ii — OyKBaJIEHO KaXIbIil — M3 HAC
MOXXET yBHUIETh KOMMYHH3M 31€Ch U
ceifgac, B HEIOCPEICTBEHHOH OIM30CTH K
cebe. [[1st 9TOro J0CTAaTOYHO BIIFOOUTHCS.
Sl He Oyoy OMHMCHIBATh, YTO YYBCTBYIOT
BIIOOJICHHBIE, HE MOE 3TO ceiyac Jelo.
[maBHOE BOT 4TO: pa3Be KTO-HUOYIb OymeT
CIIOPHUTb, YTO BIIFOOUBIIKCH, MBI XOTS OBI
Ha BPEeMSI OKa3bIBAEMCSI B KAKOM-TO COBCEM
npyrom mupe. Mupe 0e3 Bpaxasl, 0e3
JKTaTa. Mupe, OCHOBAaHHOM Ha TPETICTHOM

0 KCaHa T HMO q) €€BAa: Ecrecreennsiii u 6ananbHEI

XOJI B, CBSI3aHHBIN ¢ Halllei ITOBCETHEBHOCTHIO, COITMATBHOCTHIO U
T.IL., UCKJIIOYAET JIIOOOBb KaK JIEBHAHTHYIO (opMmy, Oojee Toro — Kak
¢atanpHyl0o u TpyOyl0 OmMOKY, MOTYyHmyIO O0O0epHYThCS
KaTacTpo(pHIECKUMH NOCIeICTBUSIMU. ECi cyIiecTByeT Kakas-To CBs3b
MEXTy JIFOOOBBIO M KaIIUTAIN3MOM, TO TIOCIIEIHUH U €CTh T4 COBPEMEHHast
CHUCTEMa HOpMaJu3allud U UCKIIIoYeHUs, Oiarogapsi KOTOpoil 1000Bb
W3TOHSIETCS Ha TIepr(eprio MUPOB, CaMblif COBEPIICHHBIN U3 KOTOPBIX —
Mup 6e3 mwob6Bu. 1 cekc, ¥ CEHTUMEHTAJIBHOCTb, U 3CTETUKA
“mpukirodeHus”’ kak manoi ucrtopuu (love story) cmyxar
UCKJIIOYAOIIMMH H/WIH HOPMAIHU3YIOIINMHE JIF000Bb CPEICTBAMH.

OmnbOYHBIM U TPECTYHHBIM, HEAOIMYCTHMBIM U B BBICHIEH CTETIEHH
OTIaCHBIM B JIFOOBH SIBIISETCS TO, YTO OHA HE TEPIUT OTOXECTBICHUS
BpeMeHH H AeHer. [lompocTy, BpeMs JII00BH HE U3MEPSIETCS IEHbTaMH.
OTciofga UCHBITBIBaEMast JTIOOSIIMMH MILTIO3US, YTO MBI TOTAJIA B
CUTyanuio 0e3BpeMeHbsI WJIM BEYHOT'O BO3BPAILIEHHUS — TOTO JK€ CaMOT0
CJIOBA, JIMLIA, TOTO K€ CAMOI'0 MTHOBEHHSI. DTO MTHOBEHHE IIPE/ICTABISET
€000 KpyIIeHHE 1 pa3pbIB 0J1arooOpasHOro ¥ yMHOTO TOBECTBOBAHUS

YTO KaxkJaas J0OOBb — BEllb NpHUBaTHAas, YyTh JIM HeE
“menkoOypikya3Has” - YMOPHO HIIET dTOTO pa3MbIKaHUS B
Ucropun. He GaHanbHBIA “pe30HAHC”, a HEPAa3IHMUYUMOCTh
HUCTOPUYECKOTO COOBITHSA, TIOO0BHOTO JOMOTATENbCTBA U
BBICKA3bIBaHUA: (DUHAIbHBIE MHU3aHCUEHBl BBISCHEHHS
oTHomeHuit benbsimuna u Acu Jlanuc cay4unuce Bo B30OpBaHHON
peBomonneii MockBe, korna “Bce (akTHUYECKOE YK€ CTajo
Teopuen”... WIM KOTJa NMpUOIIKAIOMIMICS pa3pblB Jenal
OTHOLICHUS UPPEATEHBIMH?

Eciu cyObekT HeBpOTU3HPOBaH HEXBATKOM JIIOOBH, TO JlaXKe camast
MIOJTHAsI M CYACTIIMBAsSI JIIOOOBb OTMEUEHa HEXBATKOH MCTOPHUH.
Ortcrona pox “noasura’”, win “0e3ymMcTBa’”’, KOTOPOE COBEPILAETCs
in passion, B ’TOM CTPaHHOM “H3MEHEHHOM COCTOSHUH
CO3HaHMS, ¥, IIOPOH, CTAHOBHUTCS ICTOPHYECKHM COOBITHEM, WITH,
10 MEHBUIEH Mepe, paJuKalbHO MEHseT Onorpaduyeckyro
ucropuio cyonrekra. 11 310 He MOOOYHOE MppaLOHAIBHOE
0€3yMCTBO — a PacKpbITHE KJIIOUEBOIO MOMEHTa, YCTPEMJICH-
HocTs love story k Mcropun. Love History.

U newxenne nanpuie. JIroOOBHas Anana Kak Mozesb Oeckiac-
COBOro 00mIecTBa (B “peasibHOM KU3HU OHA JICHCTBUTEIBHO
croco0OHa JIoMaTh MEXKJIaccoBble meperoponaku). IlpaxTuka
JII00BU MIMEET CBOIO PALlMOHAIIBHYFO, IPEAEIEHO PEATUCTUYHYIO
TEIEOJIOTHIO - U3BMEHUTh MHUP, YHHUBEPCAIN3UPOBATL TOT
cBOOOHBIN dH(opHUECKUil TOPIJOK BEIIEeH, KOTOPBIH B Hel
packpbIBaeTcs.

HWTtak, B 1I00BU, HECOMHEHHO, €CTh PEBOJIFOITHOHHBIN, ITIOJIUTHYEC-
KHH UMITyJTbC. XOTsI KOHCEPBATHBHBIE, PEAKLIHOHHBIE CTPYKTYPBI
CIIOCOOHBI €ro IepexBaTHTh, CBECTH K KOH(POPMHOU
ZlyLHeCHaCI/ITeﬂbHOﬁ CCHTUMCHTAJIbHOCTH, - KaK IIpaBuUJo,
penurno3Horo nopsaka. Mmm x nubepaibHONH TMraHTOMaHUH
cekca - TpyNIoBOM Opruu, KOTopas MPeTEeHIyeT Ha cTaryc
HCTOPUYECKOTO COOBITHS, Kak B poMaHax Mumiens YasabOeka.
Jlaxxe sIBHO TIOJIMTH3MPOBaHHOE NManugucTckoe no war make love,
MOXKaJTyH, ocTaeTcs B paMKax ameJIupyroue K “3apaBoMy
CMBICITY”’ KOHIETILMH JINOEpaIbHOTO BBIOOpA (O0Jiee mpeAnouTH-
TEIBHOTO MPUBATHOTO “ocyra’).

[TpocBenieHHbIH UHN3M TaKKe €CTh C0C00 KOHTPOJIMPOBATh
3Ty B3pPbHIBOOINACHYIO MOJOCKY HUUYEHHOW 3E€MJIM MEXKIY
OBEIIECTBJIECHHBIM CEKCOM (MepTBas J000Bb, Mogo0OHas
OTYYXJICHHOMY TPYyAy) U OCCCHIBHOW CEHTHMMEHTAILHOCTHIO
(11000BB, KOTOPYIO HBITAIOTCS BOCKPECHTHh B Oapokamepe
MacCOBOTO KBa3WPEJIUTHO3HOT0 00pasa), MeX/y BJIACTHIO U
peaxkuuen.

Teicstun m000BHBIX Hap, WTYPMYIOUUX 3UMHUN — TaKylo
PEBOJTIOIIUIO MTPEIaTh OBLIO OB HEBO3MOXKHO.

HEKOH HCTOPHUH, B KOTOPOH MBI SIKOOBI IPUHUMAJIH JIEITEIILHOE YYacTHE,
OJTHAKO JIeJIaIl 3TO CaMbIM KOH(GOPMHUCTCKHM 00pa3oM: Jirajiu cede u
JIpYTUM, paboTalt 3a MapIIUBbI HHTEpEC.

3acTUrHYTHIE BPACIUIOX HEOXKHUIAHHOU JIF0OO0BBIO, MBI TOHUMAEM, KaKoe
MaJjioe 3HaueHHE BCE ATO NMEET TeIepb, KOTIa YCIOBHOCTh TBOETO MIIH
MOETO WHIWBHIYyaIbHOTO CYIIECTBOBAHUS YHHUYTOXKAETCS IIPOCTHIM
TIPUCYTCTBUEM IPYTOT0. UTOOBI IIOOBH OCYIIIECTBUTHCS, HOPMAIIBHBIHN 1
€IMHCTBEHHEIH XOJI BEIIeH TOJHKEH MoTepIieTs mopaxkeHue. 1160 cam oH
¥ €CTbh IIOIBITKA YHTH OT STOT'O MTHOBEHHS.

Best s)xu3Hb Dumna OblTa yCHINEM, HAIPABICHHBIM Ha TO, YTOOBI TOJIBKO
n30exarh BOJIM OOTOB C TEX MOP, Kak OH Y3HAI 0 Hel oT opaky:ia. M BoT,
OHa OCYILIECTBIISIETCS, 3Ta BOJISI — HO HEECTECTBEHHBIM 00pa30M, BOITPEKH
BCEMY, HEOOXOAMMOCTh OCYLIECTBISETCS KaK YTO-TO COBEPIICHHO
HEBO3MOXXHOE, KaK TO, 4Yero HU B KOEM ciydae He IOJDKHO OBLIO
npousoiitu. HelTpanu3zaius 3Toro cooObITHs, 3aIIPET Ha €ro OBTOPEHUE
WM BEYHOE BO3BpAIlleHHE 00peTaeT (opMy Ha3MAATEIBHOTO paccKasa,
love story — o ToM, 4ero B peaqbHON HCTOPHH HE MOKET HMETh MecTa
OBITB.

OTOoXXOecTBIISs BpeMs M ICHBI 1, KAITUTAIN3M OKa3bIBacTCsI ropaszo Oomee
COBEPIICHHBIM MEXaHN3MOM, YeM Ka)KeTCs — BHYTPH ceOsI OH IPOCTO HE
OCTaBIISCT JUTSI TFOOBM HUKAKOTO MIaHca. Ee eMMHCTBEHHBIN MaHC, WIN
ciry4aii — cOoi B paboTe 3TOro MexaHn3ma.

Ha ypoBHe peanbHo# VicTopnn HeN30eKHOCTh KOMMYHH3Ma — JTFOOBU 1
cBOOOITBI — CPOJTHU “BOJIC OOTOB” rpedeckoii Tparenuu. OH HeU30eKeH,
KOHEYHO, — HO TOJIbKO BONPEKH JIOTMKE KaK Obl €CTECTBEHHOTO
HCTOPHUYECKOTO Pa3BUTHUS, B OCHOBE KOTOPOTO JIEKUT CJIENOE yCUIINE
n30eXKaTb.

1 UCKpEeHHEH 3a00Te 0 JpyroM, Ha paBHOIIPABHOM COTPYJHUYECTBE, Ha yBAYKEHHHU K IMYHOCTH JIPYTOT0, MEPE
OCHOBAaHHOM Ha J100pe, cBoOoze, kpacore. KoHeuHo, Bce 9TH CII0Ba 3Bydar TMKO HAMBHO W CEHTHMEHTAIBHO.
Ho, moBTopIoch, pa3Be J11000ii, KTO OBUI BIIOOJIEH XOTsI OBI IToJT4aca B )KU3HH, HE COINIACUTHCS, YTO ATU CII0BA
OIIMCBHIBAIOT COCTOSIHUE JIFOOBH?

Ja, mo0oBb — “CTpaHHAs MTyKa” M 3a49aCTyIO 5TH BO3BBIIICHHBIE TyBCTBA K JIPyroMy OBICTPO CMEHSIOTCS
OTHOIIIEHHEM, T7Ie BO3BBIIIEHHOTO YK€ HEMHOTO. J{a, 3TOT Hieann3upoBaHHbIH 00pa3 Jr000BHOTO YyBCTBa HE
MOXET He OBITh 3aTPOHYT U 3alITHAaH MEP30CTSIMH OKPY>KAIOIIET0 HAC COLMAIBHOTO CcTpos. [la, MHE MOTyT
BO3Pa3HTh, YTO “IM000BH’ BOOOIIE BHIlyMaJld POMaHTHKH B Hadasre 19 Beka min, B KpaiiHeM cirydae, TpyOarypbl
B mo3aHeM CpenHeBekoBbe. OO 3TOM MOXKHO M HY>KHO TOBOPHTS JaJIbIIIE.

Ho HHKTO HE MOKET OIIPOBEPrHYTH TOTO (haKTa, YTO CETOMHSL, 3AECh U CeUac, KKIbII U3 HAC MOXKET OKa3aThCs
Ha Iiojl9aca — Ha 4ac, Ha JEHb, Ha IOl — B KOMMyHH3Me. M HUKTO M HUKOTJa HE YOeIUT MEHs, 9TO 3TOT
“KOMMYHH3M Ha JIBOUX’’ 0OpEYEH OCTAaThCs TOJIBKO PEIKMMH BCIBIIIKAMH JIFOOOBHOTIO IUIAMEHH B BEYHOM
KamuTaniucTHdeckor Hour. OTHOIIEHHMST, COSANHSIONINE CIIPABEUIMBOCTD C JKETAHUEM OTAATh JIyUIIee APYToMY,
a cBOOO/TY € yKEeJTaHWEM YCIIBIIIATh U IIOHATH OJIMKHET0 MOTYT M JOJKHBI OBITH PacIIpOCTPAHEHBI Ha 00IIIECTBO
B LICJIOM.

IToroMy 4TO KaKk HY KPYTH, 4 B HAILIEM MUPE ECTh IIPOIPECC HE TOIBKO TEXHUYECKUI, HO U AyXOBHBIM. UenoBeyecTBO
JBIDKETCS BIIEPE M HUYTO €T0 HE OCTAHOBUT B 3TOM JIBIDKEHHH. UTO-TO TYANT, CTYYHUT, BOPOUAETCS y HAC ITOJ
HOTaMH, YTO-TO IIPOOHMBAETCS M3 IITyOWHBI Ha CBET, YTO-TO HACTOJILKO OTPOMHOE, YTO JIBIXaHUE ATOTO KOT0-TO
PACIONIOKEHO B 00IacTH MH(PAYacTOT — HONOOHO ellle IIyXOMY PEBY IPHOJMKAIOIIeiics MacChl BOIBI U3
MIPOPBAaHHOH IUIOTHHBI; WIIM MOJOOHO MEPBBIM, €IIe CIadbIM, TOTYKaM 3eMIeTpsiceHus. Te, KTO CIIOCOOHBI
YyBCTBOBATh 3TH HH(PATOIIKH IPOMATHOTO, T€ MOAHUMAIOT FOJIOBBI M OTKPHIBAIOT IM1a3a. YTo CTy4HTCs K Ham?
Js mens 5710 JIF060Bs 1 KoMMyHI3M (BemH, TIIyOOKO U TECHO CBS3aHHBIE, IO MOEMY TBEPIOMY YOSIKICHHIO).
Jna MeHs — 370 ryn Mcropun B €€ TEKTOHMYECKHUX NpophiBax kK KommyHusmy: “Bens 4yTh 11 He 3a Kax10i
HEepa3penImMon MpoOIeMol COKPHIT KaK MyTh ee paspemenus — myTs K ucropun” (I Jlykau. Hcropus u
KJIACCOBOE CO3HAHUE. )

Ho He Hazto magats B comum 1 ¢ 3Toi cTopoHbl. McToputio TBOpHT He cama 110 ce0e JIr000Bb, ayke camasi CHIIbHas,
a Oopromuiics kinacce. 1 yBepeHHOCTB B I0Oe/ie He 03HaYaeT pacciadieHHOCTH — Hao0opot. ITo myTu k Oyaymiemy
00IIEeCTBY HaM MPEACTONT TsDKeTask padoTa U Tparnieckue uenbiranus. Ho 1r000Bb OyneT Ui Hac He TOJIBKO
OyaymuM oOeIaHueM, HO U KaXKIOIHEBHOM OMOPOH.



Al exey Penzin: in talking about love, it is actually important to gain some distance from the ideol ogical languages of sex and sentimentality. | am especially suspicious of the
latter, sinceit isareaction to the confirmation of sex as a power-apparatus and a product of the cultural industry, initsvariant as amass-cultural romance, aswell asinthe slightly cynical

anti-psychologism of intellectual culture.

Barthes famous analysis of love as an archive of discursive figuresis atype of refined sentimentalism, amelancholy menagerie of figurines. It placesthereality of love, its status as an
event or aform of praxiswith political results, into semiological brackets. “ There”, we find nothing but the reverberating emptiness of desire’simpossibility, or the alibi of the sexual act,

which is neither necessary nor ever enough.

Considerations of the “gift” (no matter which role this notion has played in other theoretical contexts) appear as yet another form of soulful sentimental ideology...
Thus, | would liketo find aconstellation that might allow usto connect love with praxisand history. | would like to address the famous pop-cultural dramatic composition of “love against
the backdrop of historical events’, agenrethat has given riseto comically excessive modelslikethefilm “Titanic”). Inthe spirit of alate Marxist analysis, we need to uncover the repressed

utopian content of this cultural material.

Usually, this use of history is considered as a primitive scenic device, which reduces History to the spectacularly costumed horseman of one single narrative. A catastrophic event, a
rupture, arevolution will bring on the collision of two heroes, allowing the plot to unfold: asarule, it alowstheintroduction of the archaic dimension of loss and self-sacrifice. The comic
overvaluing of long-suffering love against the scenery of crumbling towers, bubbling lava, sinking ships, the noise of battle, or the cries of revolutionary crowdsisnot simply ameans of
naturalizing history, alibidinousinfection of the phantasm’s arrangement. Its essence does not simply lieinitsformal dramatic effect. Instead, it meansthat every love, something private,

even “petit bourgeois’, stubbornly searches for this digunction

in history.

Thisisnot trivial “resonance”. Instead, historical events, love's
harassments, and words become impossible to differentiate: the
final scenesof thelove-affair between Walter Benjaminand Aga
Lacis took place in the exploded Moscow of the post-
revolutionary period, when “facts had already become theory”.
Was it this approaching break or rupture that made their
relationship so unreal ?

While the subject is usually neurotic with the lack of love, even
the most complete and beautiful love is marked by a lack of
history. Thisis the source of the “heroism of a mad endeavor”,
undertaken in passion, in that “ strangely atered state of mind”,
becoming a historical event or at least radically changing the
subject’s biographical history. Thisisnot simply the accident of
irrational madness, but the revelation of akey moment, thelove
story’sdrive or attraction to History. Love History.

Moving on: the dyad of lovers as amodel of a classless society
(in “real life”, it is actually capable of breaking down class
boundaries). In fact, the praxis of love is motivated by its own
rational, extremely realistic tel eology, namely to changetheworld,
to universalize the free and euphoric order of thingswhich it will
revesl.

In this sense, there is — without any doubt — a revolutionary,
political impulse in love, even if conservative-reactionary
structures are capable of taking it under control, reducing it to
the conformist soul-saving sentimentality of what is usually a
religious order. They will also relegate love to the liberal

LOVE HISTORY Vladislav Sofronov-Antomoni: vour refined

text isfar too starry-eyed for my taste. Yet | do not want to condemnit. Instead, it issomething | want to radicalize.
Seen through the Marxist class approach, the essence of our epoch lies in the struggle of the working-class
against theclass of exploiters; the proletariat pitted against global capital. Thisstrugglewill result in the overthrow
of capitalism and in the victory of new type of sociality - to the victory of communism. Hence, the main question
needs to be formulated as follows: which place does love occupy in this struggle? Which role can it play?
Here, it is necessary to avoid two extremes. Thefirst isthe hippie's “revolution through love’. We will love one
another and call upon the othersto love, and soon or later, the world will change beyond recognition.

The other extremeliesin “revolutionary rigorism”: “How dare you to speak of beautiful schmaltz likelove, when
the vampire of capitalism is sucking usdry day by day...” etc.

How it is possible to describe what is in between these two extremes?

First, one should never forget that the fighters for communism were not inspired by a hatred for the past as much
they weredriven by alovefor the future. Though this balance has been subject to historical variation, though any
communard can be guided by hatred, we should not hate but understand and change, laughingly leaving behind
the leaden nastiness of capitalism.

Second, our confidencein victory isbased not upon dreams and moral conviction (evenif it also findsits sources
here). Instead, it isbased on scientific analysisand strict cal cul ation, which have already been confirmed through
centuriesof struggle. Capitalism is pregnant with communism; the logic of capitalism carriesthe seeds of itsown
destruction. Capitalism’s own economic laws aggravate its immanent contradictions. Sooner or later, these
contradiction will become irreconcilable. With its own flesh and blood, capitalism feeds the huge entirety of a
social classthat will one day overthrow the empire of hard cash and easy money.

This meansthat communismisalready present intheworld. For now, it only exists asan embryo and aproject, as
the vague dream of the many and the

gigantomaniaof sex: group orgiesthat claimthe statusof historical
events, asinthe novels of Michel Houellebecq. Eventheclearly
politicized pacificist imperative of makelove, not war isstill bound
to the framework of the “common sense” appeal of the liberal
choice’s political conception (as a favorably private form of
“recreation).

Enlightened cynicism is a means of controlling this explosive
stretch of no man’sland between objectified sexuality (dead love,
much like alienated labor) and impotent sentimentality (love that
attempts resurrection in the barometric chamber of mass culture’s
pseudo-religious images), between power and reaction.

A thousand couples, madly inlove, storming the Winter Palace—
thiskind of revolution would have been impossible to betray.

strict knowledge of the more acute.
(When the energy and force of the
many enters into a union with the
intellectual sharpness and conviction
of the firmest, coming together in the
form of demacratically organized mass
working-class organizations with
precise political programs — we shall
finally prevail.)

And everyone - literally every one of
us- can see communism hereand now,
initsimmediate proximity. To do so, it
isenough to simply fall in love.

| do not want to describe what loversfeel; thisisnot my present goal. But the most important thing consistsin the
following: will anyonereally try to dispute the fact that we find ourselvesin acompletely different world, oncewe
havefalleninlove? A world without enmity, without dictatorship. The world based on tremulous and sincere care
for the other, cooperating on the basis of equal in rights, in respect for the other’s personality, in aworld based on
kindness, freedom, and beauty. Certainly, all these words sound wildly naive and sentimental . But, at the risk of
repeating myself, anyone who has been in love for at least half an hour in their life will agree. These words
describe the state of love.

Yes, “loveisstrange’. Frequently, itslofty feelingstoward the other are quickly replaced by aform of relating that
isfar fromlofty. The problem isthat thisidealized image of loveisinevitably touched and soiled by the nastiness
of the social order that surroundsus. You might answer that “love” isactually acourtly construct, invented by the
Romantics during the early 19th century or the Troubadours of the late Middle Ages. And indeed, this is
something we should speak about at greater length.

But nobody can deny that each of us can reach communism today, here and now, for half an hour, for an hour, for
aday, for years. And anybody will ever be ableto convince methat this“ communism for two” is doomed to remain
nothing morethan arareflash of love'sflamein the eternal capitalist night. Combining justice with the desire to
give to best to the other, freedom with the desire to hear and understand the person closest to you, we must
spread this form of relating to society at large.

Because no matter what you say, our world isnot only progressing technically; progressisalso spiritual. Humanity
is moving forward. Nothing can stop this movement. Something is booming, knocking, revolving underfoot,
making its way from the deep to daylight, something so huge that its breath rumbles as an infra-frequency, much
liketheindistinct roar of an approaching mass of water from abroken dam, like thefirst tremors of an earthquakes,
still weak and barely perceptible.

If you are capabl e of feeling these infra-tremor of something massive, you will raise your head and open your ears,
asking what exactly is knocking at our door. For me, thisis Love and Communism, two things of whose deep
connection | am firmly convinced. For me, thisisthe rumble of history in itstectoni c outbreakstoward Communism:
“Almost every insoluble problem hides the path to its solution — the path to history” (G. Lukacz. History and
Class Consciousness).

But there is no reason to get cheesy and schmaltzy. It is not love — even the strongest love of all — but class-
struggle that makes history. And certainty in victory does not mean slackness— quite on the contrary. Our path
to society’sfutureis paved with hard work and tragic trials. Yet along thisroad, love will not only be a promise of
the future but our foothold in the everyday.

Oxana Timofeva: Thenatural and banal course
of things of daily life, sociality etc., excludes love as a deviant
form, a fatal blunder, a gross mistake, constantly in danger of
producing the most catastrophic consequences.

If there is any connection between love and capitalism, its last
instanceliesinthe modern system of normalization and exclusion,
through which loveisexpelled to the periphery of our worlds, the
most perfect of whichinaworld without love. Sex, sentimentality,
and the aesthetics of “adventure” as minor history (love story)
servethe purpose of excluding or normalizing love.
Loveiserroneous, criminal, inadmissible and extremely dangerous
becauseit does not tol erate any complete identification of money
with time. To put it simply, love's time cannot be measured in
money. Thisisthe source of thelover’sillusion of atimelessness
and endless return, as the same words, the same face, the very
samemoment are repeated again and again. Thismoment of returns
presents itself as an explosion or arupture in a narrative that is
comely and rationally ordered. Although we once seemed to be
taking part in this narrative’s construction, we were participating
in the most conformist of ways: deceiving ourselves and the
others, we were working for our scabby personal interests.
Caught unawares by unexpected love, we understand what a
small meaning all of thishasnow, asyour or my individual existence
is eradicated with the presence of the other. For love to be
consummated, the “one and only name of the game” needs to
suffer a defeat, since love itself is an attempt at escaping this
moment.

Oedipus’ entire life was a protracted effort to avoid the will of
gods, ever since he discovered hisfate from the oracle. Thiswill
iscarried out, although unnaturally, against everything. Necessity
iscarried out as something compl etely impossible, as something
that should have never taken place at all. The neutralization of
this event, the interdiction of its recurrence or its eterna return
takes on the form of an instructive tale, a love story about
something that can have no placein history’s redlity.

I dentifying time with money, capitalism turns out to beafar more
perfect mechanism than it would initially seem. Its inner logic
does not simply preclude the any chance for love's occurrence.
Love'sonly chance—its only occurrence —isadisruption in the
machine’'sfunctioning.

Intermsof historical reality, theinevitability of communism—as
love and freedom - aresimilar to the“divinewill” of the Greek
tragedy. While communismiscertainly inevitable, itisonly
possible as a contradiction of history’s “natural” development,
based on the blind effort of escaping.



Aprem Maryn | Mex

Mbl XE AIOBUM, HO AtOBBU HE
3HAEM. HO Mbl XOTUM BbITb
PABHbIMU!

We love yet we don’t know what love is.
But we want to be equal!

HO, KAK AHOBUTb XXEHULUHY,
KOTOPYIO CKOPEE XQUETCA
CBECTb?

How do you love a woman, if you want
to eat her up alive?

U3BUHU, OAS...

Tbl 3HAEUWb,
KAK EE
BAOBUTD.

You know how to fall in love with her.
But not how to love her.

NK0O0BH

Il Buwanor

NHpaMmH

Hesywixa nepexooum ece epanuybvi
(M3 noocnywannoeo na yauye pazeogopa, 15.04.04).

Cripoe nerepOyprckoe yrpo. Komuara B 6ecniopsaxke. ITo oy
BaJIAIOTCS OYTBUIKM BOJKH, OKYPKH U HCIOJIb30BaHHBIE IIPE3EPBATUBHI.
B 6ecnopsinke u onexxna Ko u FOmu, koTopere cuasT Ha oty
3agymuanBo Kypar. FOns B py6ammke Komu, Konst B monmorenne FOmm.

1Oas: Kro s Takas, 9T00BI KOro-1u00 I1H00HUTH?

Kounsi: S 3nar0, kak 106uTh pebeHKa, oTpasisis ero B Mup. Ho xax
JIOOUTH JKEHIIUHY, KOTOPYIO CKOPEE XOUETCS ChECTh?

1Oas: Tel 3HaeHIb, KaK €€ BIIOOUTE.

Koas: Ho He mro0uTs.

KOas: Hy uro x, Bor ¢ Heii, ¢ m000BEI0 — cenait MHe pebeHKa, st Oymy
KaK MOH IIOJIpY>KKHU Becea.

Koas: Tak MbI 002 MMeeM, 3HAYHUT, TPABO JIOOUTH pedeHKa?

FOas: [la, Ha 5T0 y MeHs XBaTUT Bepsl B ceOst. Ho kakeTcs, uMeHHO
MIOTOMY, YTO B peOeHKe s ceOst Kya-TO OTHPABIISAIO, KAK KOHBEPT.
JIroOuTH CBBICOKA, KakK JIIOONUT Bor, 3HAYNT IpATaTHCS B BBICOTY
6onbmroro. Ho kak mo0uTs paBHOTO 1, CHEjaeMast UM, JapUTh eMy
cBoboy?

Koas (aexxHO notparuBasich 10 FOnuHoro 6enpa): bynp mampunk, FOms!
IOns ockopOIIeHHO BCKaKMBAET M yOeraeT B BAHHYIO.

3BEHUT 3BOHOK B IBEPb.

Komnst cynoposkHo HaTaruBaeT OpIOKHM M UIET OTKPHIBAaTh. Bxoasr
Ipy3bsl: HHOCTpPaHel[ Z. C ero pycCcKuM nepeBoadnkoM Marynom. O6a
TOJBKO YTO BEPHYIHCH U3 ANBIMHUCTCKOTO MOX0Aa Ha DIBOpycC, HO yKe
YCIIENH TAe-TO U3PSIIHO MOJHA0PAThCSL.

Z.. ZnpasctByit, Komns. ['ne sxe FOnsa? Mbl Hagesnch Ha CMEIIaHHYTO
KOMITaHHIO.

Koas (cmymenno). Ceituac, koHeuHO, onay MUHYTY. (Kpruut) O FOums,
Ona!

FOas (Berxoaut Haras kak cBo0o/a, KpacHeeT, HO ObICTPO HabpackiBaeT
Ha ce0s opeso): Kons, otmaii moe monorenue! Kak xopormro, 94to
IIpUILTK 3Hatomue Joau. CKopel CKaXKUTe, 9TO BBl 3HACTE, a TO 5
BOJIHYIOC.

Z. Yxac yTo TBOpUTCs. MBI Buzenu ¢ rop. Bee yoau paBHbl, HO OHU
IpyT IpyTra HE 00T

Maryn: OHr yOHUBaroT ApYT Apyra Kak HETOCTYIIHBIX AETEH.

Z. OHu myraioTcs IpyT Apyra Kak 3BEpH.

Marys: U cebst oHU TOXXe HE JFO0AT, HO O4eHb 00ATCS.

Koust: MsI ke m00uM, HO 1r00BH He 3HaeM. Ho MbI XOTUM OBITH
paBHbIMH!

FOuas: PaBnrle 3Har0T, Ha 4TO paBHATHCs! U s xouy 3Hath! UTo BBl HaM
mocoseryete?

Z. EcTb 111 y Bac MUBO, JOPOTHE Ty>KE3EMIIbI?

(ITuBa HeT, HO OHO Bceraa ecTh y cocenku Komu ¢ lOneii, BapBaper.
[MpuxoanTcs npurnacuth u ee B roctd. OHa MPUXOIUT C TpeMs OaHKaMHU
nuBa [Tut. Bonocsl BapBaps! packpaliieHsl B 3€JI€HbIH LIBET. Z HAJIUBAIOT
IBA).

Z (3agymunBo): PasBe 51 coBeTyro BaM It000Bb K OmmkHeMy? Ckopee s
COBETYIO BaM 0€KaTh OT OJIKHETO U IIOOUTH JaJbHETO!

Kounsi: Mue kaxxercs FOms, 9ro oH npeiaraet Tebe CBOIO KaHAUAATYPY.
Z.. Byite 100BY K OIMKHEMY CTOWT JIFOOOBE K TaTbHEMY U OyIyLIeMY;
BBIIIE €IIle, 9eM JTI000Bb K YEeJIOBEKY, CTaBIIIO s TI0O0OBB K BEIIaM U
npu3pakaM. Bel He BBIHOCHTE caMuX ce0s M HeTOCTaTOUHO ceds To0HTe:
Y BOT BBI XOTEJH ObI COOJIA3HUTH OIMKHETO Ha JTFOO0BH U TO30JI0THTD
ce0s ero 3a0ITyKICHUEM.

Kouasi: Ho sTo abcTpakmms kakas-to. Tak Bceraa y Bac, HHOCTPaHIIEB.
Bwmecto FOmu, BBI Ipezaraete MHE Kakoro-TO Tpsitymero YuHradryka.
Maryn: Hert, on He 910 uMen B Bufy. [IpocTo ceituac Takoe Bpemst, 4TO
HCUe3IIo U OIIKHEe U JabHee.

Z.Hety nagoca IUCTaHIIHH.

Maryn: Jlait MHe cka3atrb. Thl y>xke BbIcKazajicsi. Tak BOT, MbI
GapaxTaeMcs B 6€CTIPOCTPAHCTBEHHOM MHpE, KaK JISTYIIKH B 00JIOTE.
HWpaxk 6mm3ko mmn ganexo ot AMepuku? OH U TO, ¥ APYTO€ Cpasy, WIN
HU TO, HU JIPYTro€, I03TOMY OHH yCTPanUBAIOT TaM BOWHY, H B TO k€
BpEMsI yCTaHABIMBAIOT AeMOKpaTuio. Ho 11060Bb €CcTh OTIeYaTok
JTaJIbHETOo B OJNVDKHEM MK BHYTpeHHeM. B MomeHT, korna Koist oOHnMaeT
IOmro, Mmexxny HEME pa3Bep3aeTcs 6e3nHa. COBpeMEHHOCTh HAadaach ¢
reorpaguuecKoil TI00BH — MoKCcKa DIIbA0PaL0 CO CMYTIBIMHE JICBaMHU.
Hamuty, HO K COXKaIeHHIo cpa3y aHHEKCHPOBAIIH,  IEB H3HACHIIOBAIIH.
Tem He MeHee 3T0 DIBI0PaT0 CTOUT HEOTCTYITHO 32 HBIHEIIHEH
100anu3anyeid, Kak IOPYraHHBINA U IIOATOMY 3aKpBIBIIUICS pai,
3armoBeIHbINA IpooOpas 3emin. JIF0OOBB kKe pa3Bep3acT U peciyOIIu-
KaHCKH 00yCTpanBaeT PK30THUCCKYIO CTpaHy (YTOIHIO) 34eCh U TEIepb,
B IIpO3€ MOBCEeJHEBHOCTH. [IoTOMY OHA — MO THYECKAsI CTPACTb.
JIro60Bb 63 aHHEKCHI U KOHTPHOYIIHIA.

KOuas: Kpacupo pasroBapuBaere, ApTeMuid. YIIH IeBYIICK JTIOOAT
KpacuBble cioBa. 51 Komro HE B kakoe Dib10paio OTIyCKaTh He
cobuparock. Tonbko cu(UINC IPHUBE3LT.

Koas: Bor-Bot! He nomker ju nro0smInii 1aBaTh BO3IIOOICHHOMY
cBoboy?

FOas: [la, Ho Ha 3TO y MEHS HETY CHIIL. S| caMIIKOM c1aba, YToOB!
MIPOTUBOCTOSITH CHJIE IPUTSKCHHA. . .

Maryn: Kotopyio OMmenokn Ha3bIBal TI000BBIO.

FOuasi: Ax, pacckaxute MHE 00 DMIIEIOKIIE.

Z.. OH OBl TECCHMHUCTOM H IIIOXO KOHYHIL, 3TOT TI€BEI] CIEHOH JII00BU 1
CJICTION HEHABHCTH.

MaryH: /la, HO eT0 OTKpPHITHE — B HEOTACIUMOCTH JTI00BHU U BPAXKIBI.
Z. EcTb 11 I TSI MOETO OTIPEJIeNICHUS TI00BHU?

KOas: [la, BoT (1IOKa3bIBacT).

Z. JT1o60Bb - B CBOUX CPEICTBAX BOWHA, B CBOCH OCHOBE CMEPTEIIbHAS
HEHABHCTH MOJIOB.

MaryH: Bo3M0XHO, YTO TOJIBKO BOWHA M TI03BOJISIET TIOOSIITM
JOOUTHCS B3aMMHOTO IPU3HAHUS M OTCTPAHEHHOTO YBa)KCHUS, KOTOPOTO
TaK He XBaTaeT CETOJHAIIHUM rOCyJjapcTBaM U rpaxaanam. Jlirooure
BparoB Bammux...Bpar, rosopur IIIMHTT, 3TO TOT KTO CTABUT TEOS MO
BOIIPOC. 3HAYHT, THI eMy uHTepeceH. 1 rope Tomy (omsts Imutr), y

Koro HeT Bpara. Ho Bexb ¢ qpyroif cTOpoHEI ObIBaeT U ciemnast
BpaxJ1a, He 3HAIOIIAs JIIOOBH. ...

Bapgapa: BrI ¢ BammM HHOCTpaHIIEM IIITapUTe KaK MO MHCaHOMY !
Sl aurana yTo-To mogo6HOoe y Humre. OH BoOOIIE JKEHIIIHH
IpejIarai INIeTKoH OUTh, a caM IMOJONTH K HUM Oosuicst. BoT u y Bac
oxHa 6onToBHA ImycTast. KTo xo4uer co MHOHU TpaxaThbes — IIyCTh
BEXXJIMBO ce0s BeZIeT 1 KOMIUTUMEHTHI TOBOPHT, a HE XOUeT,
ckaTepThio gopora. O gem 6a3apuTh-T0? A THI TOXE cuaumib O,
yIIH nopa3Becuia. Eciy M 9To He HpaBHUTCS, IyCTh N3/1araoT B
MICEMEHHOM BHJIE M IPUCHUIAIOT, BMecTe ¢ OykeToM. Takmx
¢dunocodos s Tede B cocenHeM Oape 10 Kydu Haiiay, 1a
MOCHMIIaTHYHEE U TOMYCKYIUCTEE.

Maryn: Obuznno, Bapsapa. Uto T Haezxkaems? MEbI ke CHOKOHHO
TyT Oecemyem. ..

Bapgapa: [IpaBuibpHO, 4eTo X TYT BOJTHOBATHCS: CTPOUTE U3 ceOs
0pJIoB, a 6a0BI U pasl CIyIIATh U CIymartkes. Eciam xoture BoiHy
TIOJIOB, TO U ITOJIy4aiiTe ee, HO TOTa HUKaKoH JTI00BY 5 BaM He
obemaro.

HOas: [leficTBUTEIBEHO, TIOJIOBOUTEIN BB MOH - BEI CAMH-TO XOTb
Jroourte xeHmud? Yy TobKO 3HaeTe uX U3nainu’?

Z. K cuacTbio, 1 He HAMEPEeH OTIaTh ceOs Ha pacTep3aHue;
COBpEMEHHasl )KEHII[IHA TeP3aeT, KOI/ia OHa JIIOOUT. .. 3Hal0 5 3THX
IPEJIECTHBIX BAKXaHOK... O, 9TO 3TO 3a OITACHOE CKOJIB3AIIIee,
MO/[3eMHOE MaJICHBKOE XHUIITHOE KUBOTHOE! 1 cTONE citaikoe mpu
sToM!... MaseHbKast JKCeHIIMHA, HITyIIast MIIEHHs, CIIOCOOHA
OIIPOKUHYTH Jlake Cyas0y. — JKeHmuna HecpaBHEHHO 371ee
MYXXUYHUHEI H YMHEe €T0; 100poTa B KSHIIMHE eCTh yKe opMa
BBIPOXKIICHUSL. ..

Maryn: [Tomygaercs, 9To KEHIINHA — 3TO BEUHbIH MapTH3aH, UTPOK
6e3 npaswt. [TorcTHHE epcoHax Hamero BpeMeHd. Harra
KOHCEPBATHBHAS! HOCTAJIBIHS 110 BPEMEHH YBaXKAIOLIUX JPYT APYTa,
HO BOIOIOIIHNX HMIIEPATOPOB, HABEPHOE THITMIHO MYXKCKasl.

Koas: Hy u uro mtoxoro? JKeHiunae Toxe He momeniana Obl
HeOoJbIIas MPUBUBKA MYyKcKoro. .. [Toka, mo-moemy, peMuHI3M
MPOU3BOJUT KaKUX-TO 30MOH 000HX ITOJIOB. XOUeTCs BCe-TaKU
Hay4YHUTHCSI CMOTPETH JIFOOBU B TJIa3a, a He ISUIUTHCS HOCTOSIHHO B
I71a3a CMEPTH.

Bapgapa: [IpaBuisHO, BB XOTUTE, YTOOBI BaM BCE B I1a3a
3aryIsIIBIBAIIN, TACKAJIH ITMBO U TA/IaJIH, Y€TO BHI elIle XKelaeTe.
Hapoenw 5Tv HanBIIIEHHBIE IETYXH, 51 TOXKE X0y IIOKOMAaH/[0BaTh.
HOuas: IToxa gro, pebsara, BBl yMeeTe TONBKO KpHUaTh JIIOOBH B
VIIH. ..

Z. a, HO BBI HAaC TIOCTOSIHHO COOJIa3HAETE CBOMMH PACCIIPOCAMH —
MOSTOMY HEM3BECTHO €IIle, KTO 3/1ech koMaHayeT. Korma MbI
pas3roBapHBaeM, TO 3aUTPHIBAEM C MUPOM, H3ydasl €ro CHJIOBEIE
muand. Ounocous — 3To kak Os1 Vorspiel, ¥ 111 Hee HYXKHO,
KOHEYHO, TepIeHNe. Bemast ¢ aBTOpHTEeTHEIM BUIOM, MBI HE
MO/IaBJIsIEM Bac CBOEH BIIACTBIO, a CKOpee 3apakaeM ero —
MOZIABIISIIOT )K€ HAC T€, KTO JTUIEMEPHO TOBOPHT: “HUKAKON BIIACTH

ELI3

HaJ IpyruMu”, “He nait bor BaM BO3BBICUTHCS HaJl OMKHUM,
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YOAIUTHCS OT HEeTO”, “He Aail bor BaM OBITH BEICOKOMEPHBIM
MYK9YHHOW’, ““He nait bor Bam OBITh clTaObIM H )KEHCTBEHHBIM . MBI
HE CITyIIaeM roJioca MOPaIbHOU KOPPEKTHOCTH, KOTOPBIH
3anpenact HaM OOIKaTh JPYTUX; MBI HE COTTIACHBI
YIOBIETBOPSITHCS AOCTUTHYTHIM U HaJlEATHCS Ha mporpecc. Mul
OTKITKaeMcs (TToka MokeM! ) TOJIbKO Ha OJIHH, )KEHCKUH HMIIEPaTHB,
KOTOPBIH BCEria TOBOPHUT “‘elmie”, BO BCEX CMBICIIAX CIIOBA.

Maryn: KeraTtu o cMbIcTax CIIOB, MBI CAMH JIOJIKHBI
MPUCITYIINBATECA K COOCTBEHHOMY TOJIOCY, T.€. K TOJIOCY S3bIKA.
Hatiitu cumy anst mo0Bu B HABOOUMOH €10 cl1aboCTH — TpyAHAs
3anada. Ho uckats ee ciiegyeT B TI00BH K TFOOOMY, K KOMY H YeMY
YToAHO, 10 TaThiHU quodlibet. JIt060BE conmepKuUT B ce6e MOMEHT
Mpou3BoJa (HE MOETO WIIM BAIeTO, a BOOOIIE MMPOU3BOIIA), KOTOPBIH
MO3BOJISICT HAM B BUJIETH B JIIOOMMO¥ BEIIIH. . .

Bapsapa: Bort-Bor, Bcerna Bemmu!

MaryHs:...ee mo0yr U 00y CyITHOCTh. M BBICBOOOKAATE 3TO
M000€ — MaTepUIo BO3MOXXHOCTH — B HAac caMuX. FIMeHHO 11000Bb
MO3BOJISIET HaM JIFOOOBATHCS IJIOTHIO, TO €CTh CIICTIBIM OC3bIMSIHHBIM
BeniecTBOM Mupa. [103ToMy 1F000Bb — PEBOIOLMOHHAS CHJIa — OHA
HE 3HACT IPaHUIl U OTIPE/ICIICHHUH, OHA IPU3BIBACT K OCBOOOKIACT
Bcex 0e3 pazbopa.

1Oas: Hy He Bcex, a TeX, KOT0 KOHKPETHO ThI JIFOOHII.

Maryn: /la, HO THI IIOOHIIB B BO3IIOOIEHHOM JIFO00TO0, U JIIOOHUITH
ero JI0ObIM, KaKiM ObI OH HU OBUT. M TO3TOMY 3Haem b, 9TO MOTIIa
OBI TOMFOOUTH KaXKIO0TO, IEPBOTO BCTPEYHOT0, KAK XPaMOoBast
MPOCTHTYTKA.

10uas: XKenmna cnaba... Morna 651 HaBepHOE U IEPBOTO
BCTPEYHOTO. ..

Koas: [la, HO 1 HaferoCh, HAa BCeX YTHETCHHBIX MUpPa TeOs HE XBAaTHUT.
HOas: Her, s mpaeaa xotena 0bl, 4TOOHI toqu ocBoOOaIINCH. HO
He 5 ke uX 3akpenomanal S maxe ux He pokana! Y MEHs HET TaKUX
CHII, 9TOOBI 0CBOOOINTE BCeX, Koro yroaHo! S sxe He Bpauu 6e3
rpaHu!

Z.: Y eHIIUHBI HET HUYET0 HEBO3MOXKHOTO — TaK CKa3aja MHE
ceroaHs ojHa Baia babushka.

Koas: Hy, aTo 3HaeT moboi aypak.

B aTo BpEMs CHOBA CITYCTHJIUCH CYMCPKH, 1 KOMHATa OCBETUIIACH
CCPBIM TPE3BANIUM CBETOM JII00BH.

Ipum. aemopa: Mmnozue evickazvléanust Z. no3aumcmeosanvl
um u3 pazunvlx npoussedenuti @. Huywe: “Tax coeopun
3apamycmpa”, “I'eneanocus mopanu”, “Ecce Homo”, “bopvba
Hayku u myopocmu”. Huywe e6vigen 1106066 U3 npueblunbix
PAMOK MOPAIU, CEHMUMEHMATbHOCIU U Memadu3uku, “no my
CMOpoHy 000pa u 31a’” - U NO3BOIUL 2080PUMb O Hell YOUBTIEHHO,

KakK coeopsm nepcorastcu anoco ouanoeza.



Artem Magun | Between the Feasts of Love /// A Dialogue

Thegirl goesbeyond all borders
(From a street conversation, 15 April 2004).

A humid Saint-Petersburg morning. A room in disorder. Bottles of
vodka, cigarette ashes, and spent condom cover the floor. The clothes of
Kolyaand Yulia, who are sitting on the floor and smoking pensively, are
alsoindisarray. Yuliaiswearing Kolya's shirt. Kolyaiswearing Yulia's
towel..

Yulia: Who am | to love someone?

Kolya: | know how to love achild, in sending him or her out into the
world. But how can | love awoman, whom | would rather eat?

Yulia: You know how to make her fall in love.

Kolya: But not how to love.

Yulia: Well, forget about love and make me ababy. I'll be happy like my
girlfriends.

Kolya: So we both have theright to love a child?

Yulia: Yes, | will have enough faith in myself. But it seems that thisis
because, in the child, I'm sending myself somewhere, like an envelope.
To love from above, as God loves, means to hide in lofty heights. But
how do you love an equal ? If you are consumed by him, how can you
set him free?

Kolya: (touching her hip tenderly): Yulia, be a boy!

Yuliaisinsulted. She stands up and goes to the bathroom.

The doorbell rings. Kolya rapidly pulls on his pants and goes to open
the door. Enter two friends: the foreigner Z. and his translator Magun.
They have both just returned from an Alpine expedition, and have had
time to get quite drunk somewhere.

Z.: Hey Kolya. Where's Yulia ? We were hoping for co-ed company ...
Yulia (comes out of the bathroom, naked like freedom, gets red from
shame, then covers herself with a blanket). Kolya, give me back my
blanket! Oh, how great that some people of knowledge have come!
Please tell me what you know immediately, | can’t wait to hear.

Z.: It'sterrible what goes on. We saw it from the mountains. All
people are equal but they don’t love each other.

Magun: They kill one another as one punishes naughty children.

Z.: They are scared of each other, like beasts.

Magun: They don't love themselves either, but they are very afraid of
themselves.

Kolya: We love, but we don’'t know love. But we want to be equal!
Yulia: The equals know their model. | want to know as well! What
would you advise?

Z.: Doyou have beer, dear foreigners?

(There is no beer, but the neighbor, Barbara, always has some. So they
have to invite her, too. Barbara comes with three beer cans. Her hair is
painted green. They pour Z. some beer)

Z (pensively): Do | advise you to love your neighbor? Rather do |
advise you to neighbor-flight and to furthest love!

Kolya: No, Yulia, there was nothing between me and Barbara, don’t
believe him!

Z.: Higher than love to your neighbor is love to the furthest and future
ones; higher still than love to men, islove to things and phantoms. You
cannot endure it with yourselves, and do not love yourselves
sufficiently: so you seek to mislead your neighbor into love, and would
fain gild yourselveswith hiserror.

Kolya: But thisis an abstraction! You foreigners are always like this.
Instead of Yulia, you' re offering me some Juggernaut to come!

Magun: No, that's not what he meant. It’s just that nowadays, both the
proximal and the distant disappear.

Z.: No pathos of distance.

Magun: Let metell now. You've already spoken. So, we are like frogs
wallowing in the marshes. IsIrag close or far from America? It's both,
and neither at once. That's why they make war and establish
democracy at the same time. But love is an imprint of the distant in the
proximity, or in the interiority. At the moment when Kolya embraces
Yulia, an abyss opens between them. Modernity began with geographic
love —the search for an El Dorado with dark-skinned maidens. And
they found it, but annexed it immediately, having raped all the virgins.
However, this El Dorado stands behind today’s globalization, like a
paradise, desecrated and lost, areserved proto-image of Earth. But love
opens up an exotic land (utopia) in the everyday life of here-and-now,
in the prose of the everyday, giving it arepublican constitution. Thisis
why loveis apolitical passion. Love without annexations or
contributions.

Yulia: You speak beautifully, Artemy. The ears of girlslove beautiful
words. But | am not going to let Kolya go to any El Dorado. He will
only return with syphilis from over there.

Kolya: Here you go again. Doesn’t the lover have to give freedom to
the one he or she loves?

Yulia: Yes, but | don’t have the strength to do that. I’'m too weak to
resist the force of gravitation...

Magun: Which was named love, by Empedocles.

Yulia: Please, tell me about Empedocles!

Z.: He was a pessimist, and he finished badly, this poet of blind love
and blind hatred.

Magun: Yes, but his discovery was the inseparability of love and hate.
Z.: Arethere earsfor my definition of love?

Yulia: Yes, here (points at her ears).

Z.: Love, inits means, iswar; its grounds are the mortal hates between
the sexes.

Magun: It is possible that only war lets lovers to achieve mutual
recognition and distant respect, which islacking in the relation of states
and citizens today. Love your enemies, asitissaid... Carl Schmitt

them! Same with you — just idle chatter. If you want to fuck
me, for instance, then be polite and make compliments, and
if you don't, just fuck off. What’s the point of discussing?
And you, Yulia, should not sit here quietly! If they don’t
like something, let them write it down and send us by mail,
preferably attached to flowers. I’ll find philosophers like
this for you in the next-door bar, they will be nicer and with
muscles.

Magun: Why are you so offensive, Barbara? We are talking
here, quietly...

Barbara: Of course, what's the point of worrying: you
pretend you are tough guys, and the stupid chicks are
happy to listen and obey. If you want a war of sexes, you
can get it, but then | won't promise you any kind of lovel
Yulia: Infact — my dear sex warriors — do you actually love
women? Or do you only know them from afar?

Z.: Fortunately, | do not want to let tear me apart: the true
woman tears one apart when she loves!.. | know these
loveable maenads! .. Oh, what adangerous, crawling,
subterraneous small predator! And so sweet one, at that!.. A
small woman who seeks revenge, she can even knock down
the destiny! - Woman is unspeakably more evil than man,
and more intelligent; the good isin awoman already akind
of degeneracy ...

Magun: It turns out that the woman is an eternal partisan,
playing against the rules. Truly a personage of our time. Our
conservative nostalgia about the time of the emperors who
respected each other but still fought wars, is probably
typically masculine.

Kolya: Sowhat’s so bad about this? A graft of the
masculine would not hurt to awoman... So far, feminism
has only produced zombies of both sexes. It would be
desirable to look into love's eyes rather than to stare
constantly into the eyes of death.

Barbara: Right, you want everyone to ook into your eyes,
to bring you beer and to guess what else you want. I'm fed
up with these peacocks, | also want to be a boss.

Yulia: So far, guys, you know only how to scream into
love'sears...

Z.: Yes, but you constantly seduce us by your interrogations
—soitisnot yet clear who is the boss! When we speak, we
play with the world, by studying its lines of force.
Philosophy is like foreplay, and it requires patience, of
course. When we speak with an authoritative posture, we do
not repress you with our power, we rather contaminate you
with it. Repression comes from those who say: “no power
over others’, “God forbid you show superiority over your
neighbor or distance yourself from him or her”, “God forbid
you become an arrogant male”, “ God forbid you to be weak
and feminine”. We do not follow the voice of the moral
correctness that forbids us to offend others; we do not want
to be content with what is and to hope for progress. We
respond (as long as we can) one, feminine imperative, which
always says “encore”, in all senses of this French word.
Magun: Speaking of the word meanings, we should also
listen to our own voice, that is, the voice of the language. To
find the force of love in the weakness it induces, isahard
task. But we have to look for it in the love for whoever: in
Russian, love and whoever are words of one root (liubov’
and liuboy). Samein Latin: whoever isquodlibet. Love
containsin itself an arbitrary moment (not of my or your
arbitrary will, but a moment of the arbitrary), which lets us
seein the beloved thing...

Barbara: Exactly, awaysathing!

Magun: ...its beloved and arbitrary essence. Love lets us
liberate this arbitrary — the matter of possibility —in
ourselves. Thisis love that allows us to see the flesh, that is
the blind nameless stuff of the world. And therefore loveisa
revolutionary force. It does not know borders or definitions,
it calls and liberates everyone equally, without distinction.
Yulia: Not everyone but those whom you love specifically.
Magun: Yes, but you love in your lover the whoever, you
love whatever he or sheisor does. And therefore you know
in principle that you would be able to love anyone, the first
comer, like atemple prostitute.

Yulia: A woman isweak... | could probably...

Kolya: Yes, but | hope that you don’t expend yourself on
all of world’s oppressed.

Yulia: No, | really want all people to be free. But it was not
me who put them into chains! | didn’t even give birth to
them all! I don’t have enough forceto liberate everyone! |
am not Médecins sans frontiéres!

Z.: With woman, there is nothing impossible — so a Russian
old lady, babushka, told me today.

Kolya: So what everyone knows that...

Dusk hasfallen. Theroomislit by the grey sobering light of
love.

KAK AlOBUTb PABHOTO U,
CHEAAEMAS UM, AAPUTb EMY
CBOBOAY?

How can | love someone as an equal, and
set them free in doing so?

NOKA,
(MEMUHU3M NPOU3BOAU
KAKUX-TO 30MBU
0B0UX NMOAOB.

N

Until now, feminism has made zombies
of both sexes.

Tbl CAM-TO
XOTb AHOBUWD XEHULUH?
UAU TOAbKO 3HAEWb UX
U3AAAU? 4 TAK XOuYy,
UTOBbI BCE AOAU
0CBOBOAUAUCS...

T N [

So do YOU really love women? Or do you
only know them from afar?
| still want all people to be free!

HAAELOCD, HA BCEX
YTHETEHHbIX MUPA TEBSA
HE XBATUT...

defined the enemy as the one who puts you into question. That means
that this enemy is interested in you. And (Schmitt again) woe to the
one who has no enemy! But, on the other hand, there can exist a blind
hostility that does not know love...

Barbara: You and your foreigner, you speak as though you were
reading! | read something like thisin Nietzsche. He even proposed to
beat women with alash! But himself, he was afraid even to approach

* Many statements of Z. are borrowed from various works by
Friedrich Nietzsche: “ Thus spake Zarathustra” , “ Genealogy of
Morals’, “ EcceHomo" , “ Thefight between science and wisdom” .
Nietzsche liberated love from the usual frame of morality,
sentimentality, and metaphysics. He was able to speak about it
“ beyond good and evil” , with a surprise — and the participants of
this dialogue talk about it in the same way.

I hope you don’t have enough energy left
over for all of the world’s oppressed...
Fuck off, what am |, Doctors without
Borders or something?!!!
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. A nomnio, xax 6 navane eaweii pabomot ¢ Llanneii 6ol cmpeMuuCh OUCMANYUPOEATNLCS OM
onpeoenenus c60e2o Mmeopuecmed 8 pamkax QemMuHUCmKO mpaouyull, 8 moice 6pems 6bl AKMUEHO
compyOHUYaIU ¢ 2AABHLIMU uaypamu MeCmH020 eMUuHucmKo20 ouckypca ¢ Anioi
Mumpodgharnosoii u Hpoui Axkmyeanosoil, yyacmeosaiu ¢ pabome Kubep-gpemutn OI0KA 6 pAMKAX
Hoxymenmor 10. Ymo uzmenunoce 3a nociednue 200u1? Kax mei 3a1060 ouepuusaeusb c60io
nosuyuo?

I'. B mamem nckyccTse Bcerna 1mia pedsb 0 BHyTPEHHEM MHPE, O MO3TH3AIUH OOBIICHHOCTH, HAM
XOTEeJII0Ch, YTOOBI He OBIIO CKYYHO, JEIPECCHBHOIO, YTOOBI pyTHHA M OBIT IpeBpaTUIach B
OceckoHEUHBIN 3axBaThIBaromnil ayx nmepdopmanc. Hac ¢ Llanneit oO6venununa nob60Bb K
MPUKITIOUCHHSIM, a 3TO XKeJIaHHe BCEr/ia CBSI3aHHO C TEM, YTOOBI OBITH “HA000POT” 1O OTHOLICHHIO K
CYIIECTBYIOIEMY TOPSAKY Bemleil. MBI MHOTO paboTanu ¢ OIEXIOU U C JIOABMH, BOBJIEKas HX B
CBOIO )KU3HB ¥ TBOPUECTBO. V] Tak Kak MBI ’KEHIIUHBI, TO B IPOU3BEACHIUSIX 9TO HEU30EKHO OTPAXKAIOCh.
Torzma MbI cYUTaIH, 4TO (PEMUHU3M - ITO KOT/Ia YKEHIIIMHBI BBIXOMAT ¢ To3yHraMu: “ Jlomoit My»xuna!”

Mpi1 6])1.]'[[/[ YBEPEHBI, YTO O6J'[aCT]> IMOJIMTUKH O3TO YTO-TO HEYHUCTOC, YTO 3aHNUMATHCA MMOJIUTHKOI 3TO
norwto. Ho ceitgac, Bce MEHsIETCSI, MBI yrKe JIydIie pa300paichk B BOIPOCaX BHYTPEHHETO yCTpoiicTBa
1 IOHUMaeM, YTO 3TO BCE CBSA3AHO C OOIIECTBOM, M BAXKHO HAWTH CBOIO aKTHBHYIO POJIb B COLIUYME.

. Coznacen, ewé 6 cepedune 90vix, 6 [lemepbypze, 6 omauuue om Mockebi, 20e MHO2UE 6€dyujle
XYOOHCHUKY NPOULTU BBLYYUKY 8 PEANbHOU pabome NOAUm-mexHOI0208, NONUMUKA BOCHPUHUMANACH
KAK COBEPUIEHHO OMUYICOEHHAS KOPPYMNUPOSAHHAS Chepa, Komopas He 00CMOUHA 6HUMAHUA. Y
Hac ckopee cMasuics aKyeHm Ha NO2PYACEHHOCHU 8 TUYHBIIL MUD, 8 OUCMAHYUPOBAHUE OM PealbHOU
NONUMUKU, KAK PAOUKANbHASL hopMa POMAHMULECKO20 CONPOMUBLEHUS.

T, Yto 3nauuT peanbhas nonutuka? Korna Bce BOKPYT KPYTATCA B “ITyOIMIHOM”, TO XyIOKHUKHI U3
MIPOTECTa YCTPEMIISIOTCS B TO MECTO, KOTOpPOE HaxoauTcs B cepe mpruBarHOro. COOTBETCTBEHHO H
Hao00poT - ceifyac, KOraa BOKPYT Bce TATOTEET K “HPUBATHOMY , HY’KHO yCTPEMISATHCI K
KOJJIEKTUBHOMY, K UA€sSIM 00BbEMHEHNS, IeNaTh MpHBaTHOE MyOonmyHbIM. Ho mpu 3ToM uHTEpec k
BHYTPEHHEMY MUPY BCE€rga OCTaHETCA Han0oJIee BaXKHBIM JJI Xy JOKHUKOB.

. Ja, 1o nado uemxo nonumame, umo k020a Mol ce200HA 342060PUNU O NOTUMUZAYUU UCKYCCMEA,
MO Mbl 2080PUM O HEKOU YIMONUYECKOU 603MOAICHOCIIU NEPeCMOmMpPemb CE010 NO3UYUI0 8 0bwecmae,
navmu HE nepexeauennvie obujecmeom nompebienus - yepes macc-meoud uni jce UHCmumyyuu,
cnocobvl énuAnUs Ha coyuym. Mne kaxcemcs, 4mo ce2o0na Hauboiee akmyaibHo 8blCMPausaHue
HenocpedcmeeHHol pabomovl HA MUKPO-YPOGHE: TUYHBIM NPUMEPOM, 3A0elicmeys opmbl
HenocpeocmeeHHo2o obpawenus. B smom niaue, 8 Haulem pazeumuu ecmos npeemcmeeHHOCHs -
9mo Jucmanyupoganue om unoycmpuu Kyabmypul. Mooicno ckazams, umo mol camu cebe
uncmumyyuu, 6e3 610POKpamMULecKUx HaocmpoeK, KOppynyuu u Mvl CHOCOOHbL NPU IMOM
0eMOHCMPUPOBAMb 8bICOKYIO dhpexmusrocmsb pabomul. Kak mot 6U0ULb 603MOMHCHOCIU YHACTUSL
6 COYUANLHOU JCUSHU U KAK MBOE UCKYCCMBO CHOCOOHO BIUAMb HA COYUYM?

I'. Moit mpoexT, cBsazan ¢ mepopmancom. MarasuH - 370 hopMa TaKoro ATUTETBHOTO TephopMaHca.
51 paboTaro ¢ MOJIOABIMH JIEBYILIKAMHU, KOTOPBIE MPOU3BOT OIPE/e/ICHHbIE 00BEKTHI - OfCKIY U
MIPEeAMETHI, KOTOpbIe TaM IPOJAloTCs. DTO He OOBIYHAs OfeX[Ja - a OIeKAa, KOTopasi BEIpaXkaeT
TepeXxuBaHus denoBeka. PaHbiie s Bee fenana cama. S yBepena, 94To B MOMX paboTax OTpa3mIIUCh
MOCTIEZICTBUS COBETCKON CHCTEMBI - HEAOCTATOK BHUMAHH K 1yBCTBaM, BHyTPEHHEMY MUpy. Mama
HeJlaBHO ckazaina: “ Hac yunim, 4to 4acTHas %K13Hb BOOOIIE, TI000Bb, CEMbs 3TO HE ITIaBHOE - INIABHOE
910 pabora.” Bputa mocTosHHAs HEXBaTKa YaCTHOTO JIMYHOTO HPOCTpaHCTBA. Bce Mon 0OBEKTEI,
KOTOpEIE 51 IOTOM HadJajia JeJIaTh 3TO, KaK sl HX cefuac MOHMMAI0 MaHU(ECTHI CKPBITHIX JKETaHUH.
IToTom s moHsIa, 9TO UX HHTEPECHEH AeIaTh KaK KOIJIEKTUBHBIA MPOEKT, T.K. paboTa Haj BeIaMu
BBIIIOJIHACT POJIb TPYAOTEpAIIUHU - MHOTUE MOHOTOHHBIC )KXECHCKHUE paGOTbI - BBIIIHNBATh 6OJ'[bLHOC
IISITHO OUCEepOM, K TPUMEpy, TOMOTAlOT MPEOJ0JIETh COCTOSHUE OTYAasHUS. A elle ATOT HMPOEKT
BO3HUK m3-3a Haramm CaxapoBoii. beita Takas xenmmHa. OHa emie ¢ 6a0Oymikoit ObuTa 3HAKOMA.
Xonunna el paccka3bpIBaTh PO HECYACTHYIO J1000Bb. [loToM OHa cTana muth. Myx ymep. OHa xuna
3a rOpoJIoM, ¢ CO0aKoil, COBEpILICHHO OJJHA U CIIMBajack. [Ipuxoauiia K HaM BpeMst OT BpeMeHH. Ml
ee KOPMIJIH U BEICITYIIIMBAIIY €€ KOJIOPUTHBIE PACCKa3bl IIPO TPYAHYIO Cyb0y. OmHaX b1 OHA CIPOCHIIA:
“Het I y TeOs JUIt MeHs paboThl.” U 51 mana el BEIMIMBATH YepHOE MATHO OMcepoM. DTO OBIIIO OYeHb
CIIOKHO cienats. Jlo Hee BCe OTKA3bIBATHCh OT ATOW pabOTHL. A OHA BBIIIMIA U MPOCBETICHHAS
npunuia ¢ TpedoBaHUEM JIaTh el elie paboTy. MHe cTao SCHO TOT/a, 4TO 3TH BEIIH MOTYT UMETb IS
MEHSI CMBICJI, TOJIBKO €CJIM OHU KOMY-TO PeajbHO IIOMOTAIOT B KH3HU.

. Teou pabomui u mo, umo ceiiuac 6vt denaeme cosmecmuo ¢ degyuKAMU, SEHO HE ERUCHLEAIOMCSL
nu ¢ konmexem fashion npodyxyuu, nu 6 konmexcem pazeumus numepckozo uckycemea. /s fashion
OHU CIUWKOM JTUYHBL U NEUANbHbL, OJi NUMEPCKOU MPAOUYUYU OHU CIUMKOM QUIUOTIOSUYHDL, 6 HUX
CUUWKOM MHO20 ‘‘MeHcmpyanbHoU Kposu ™. Mooicem au Mbl 9MoO pacyeHums KaxK nOAUmMu4ecKyio
manughecmayuro?

I'. [1a, BeIpaskenue mogaBneHHOro U ecTh Mol poTect. Ceifdac 51 prCKy 0 06pacTH MOC/IeI0BATENAMM. .
. Dmo ouens sasicnoe sameuanue, m.x. 0661410 NOOPAZYMEEACMICS, WMO MOM, KO 0den pabomy,
aKcnIyamupyem, ay 6ac 803HUKAIOM Opyaue OmHOuleHUs 6 Koanekmuege. Kax mvl cmpouuts c6ow
pabomy c oegywkamu?

I, Jeyku, Kak IpaBuso, He 3HAKOT, YTO XOTAT - UM HET MECTA B OOLIECTBE, N0KA €1IE HET IUYHOM
JKM3HHU, U Y Hac MPOHUCXOUT CBOEOOpa3Hasi Teparusi 3a CYeT y4acTus B TpyHoBoM nporuecce. Co3nasast
KaKyl0-TO BeI[b, OHU CTAHOBSTCS YYaCTHHKaMH TBOPYECKOTrO Iporecca. S y4y MX TBOPYECKH
OTHOCHTECS K IIPeIMeTaM, CUTyalusaM 1 BemaM. OOBEKThI, KOTOPBIE MBI JeJlaeM, MaHU(PECTUPYIOT
caMble pa3HOOOpa3HbIe CKPBITHIE XKenaHus. OHU IPUXOAAT KO MHE U TOBOPAT: “MHE TaK IJI0XO0, TaK
10X0”. 5l roBopIo, 1aBaii 1eaarb CyMKY, @ U3 CyMKH BbUIE3aET BBIIIUTOE MUCHMO, IJI€ HAITUCAHO KaK
eif moxo. [Torom oHa 3BOHMT M TOBOPUT, a AaBail BEUIOXKIM JTHO OCKOJIKAaMH cTekJia. 5 pearupyio n
TOBOPIO, YTO YEJIOBEK K& PyKy MOPAHUT, JydIle MeX MOJIOKUTh, OHA HAYMHACT MOHUMATh - TaK
MPOUCXOIUT Tepamnus. IHOroa s UM [aro JINTepaTypHbIE 3aaHusl - HAIPUMEP: KO MHE MPUXOIAUT
JIeBYIIIKA U HAYMHAET JKAJIOBAThC, a 51 €if peyIararo Hamycarh 0 ToM, 4to e€ BonHyeT. 1 B mporecce
MICHbMa U 00CY>KICHUS BBISICHSETCS, YTO OHA MOXKET BBICKA3aTh, @ YTO CKPBIBAET M, TAK CTAHOBUTCS
BHHA IPaHMIA YaCTHOTO-ITyOMMIHOT0. MHE O4YeHb HPaBHTHCS TO, 9TO OHM numryT. [lomydatorcs
0co0ble apTe(aKThl UX TPEMETHOCTH, UX OTKPBITOCTH MHpY. | TaBHOE, YTO BO3HHKAET OLIYIICHUE

HY>XHOCTH, HE IKOHOMHYECKOH, XOTS 3TO TOXKE €CTh, @ IPOCTO OJIar0AapHOCTH APYT APYTY 3a TO, 4TO
STOT MPOLECC MPOUCXOHUT.

H. Cezo0msa xydoscnuk, 60 mHO20M pazouaposan pamkamu, npeodndzaemMviMy apm-cucmemotl, u
CMpeMUmcsi 3aH080 paz08ueams e€ 2panuybl, KOMopbie NPU IMOM, KOHEUHO Jce, HUKYOAQ He UCUEe3aIom.
Kaoicemes, umo on mooicem 6vimv Kem y200HO - MBOsL pONb MO PONb COYUATLHO20 PADOMHUKA,
NCUX0I02A, PENHCUCCEPA MACCOBLIX 3penuwy, Mooenvepa? U kak mul ebicmpausaeitb cOOCmMEeHHO SPpaHuybl
npoexma, Kax UcKyccmea - Kakogwvl e2o scmemuyeckue ocoobeHHocmu?

I'. 5 paborato B BIIONTHE TPaUIMOHHBIX KAHPAX - TEPPOMAHC, OOBEKTHI, BUC0, MHCTAIIALMH, HO TaK
KaK BO BCEM NPUHHUMAIOT Y4acTHe IEBYIIKH, TO 3a UX CUET BOSHUKAET MHOTO APYTHX 3JIEMEHTOB JJIs
MEHS YUCTO dCTeTUYeCcKuX. /I MEHS eBYIIKA 9TO HEUTO XPYIKOE U IPH 3TOM OYCHb CIOKHOE, OHA
emé He TO U He 3TO - OHA PAacTeT, B HUX MHOTO Xaoca M MHE Ka)KeTCs, 4To s paboTaro ¢ HUMH KaK C
MaTepuaoM, KOTOPBIi BEI3BIBACT BO MHE YHCTO ICTETHYECKHE IepekuBaHus. Ho Tak kak 9To B3auMHBII
TIPOIIECC, TO MHOTIa MOYKHO CKa3aTh, YTO 3TO OHU pabOTaroT co MHOH. MHe HpaBHTCS B CBOEM TBOPIECTBE
OTCJIC)KHUBATh 3TH B3aUMO/ICHCTBHSI.

JI. A TBI BuMIIBL 5TOT MpOIIECC, KaK TBOE IMYHOE B3AUMOEHCTBIE, MIIH e ThI ITBITACIILCS PA3BHBATH
BHYTPEHHHUE CBS3U B rpymie?

I'. B nauane s nenaro cTaBKy Ha NepCOHATBHBIA KOHTAKT. HO MOTOM 5 BCSYECKH COMEHCTBYIO HX
o0mieHnto Apyr ¢ apyromM. Ho mpu 3ToM s mpekpacHO TOHUMAK MMacCHBHOCTH NEBYIIEK B Hamei
CUTYallH{ - OHU NPUBBIKJIA CUAETH U JKJaTh, KOTAA MIPUHL MPUJET, HUYEro He Je]aTh U KIaTh. DTH
YCTaHOBKH U HaJl0 peopoieBats. Ho 310 He mpocTo.

H. Tot 2060puwn o “emympennem mupe deeywxu”, o eé “nycmommocmu’, Mie Kajicemcs, 4mo
Nn00006HAA NOCMAHOBKA 8ONPOCA NPUBOOUM HAC K HAONIOOEHUI0 HEeKUX NACCUBHBIX 00beKMmos,
ympamuguiux ceou coyuanvHule ceasu. C opyeoii cmoponsl u mol, u Llania 6ce20a 3aHumant akmuHyio
no3uyuio, 8ce20a GbICMPAUBALU CEOU OMHOUIEHUs C OOWECMBOM U MYNCUUHAMU, KAK COYUATbHO
akmugHvle cybbeKmul - KAk Mol NbIMAewbCs nepedanmsb IMOm C0tl ONblm 0e8YUIKAM U HACKOIbKO
MO 803MONCHO?

I'. A cuuraro, uto Ge3 sAcHOTO MOHMMaHHUA cebs HETb3s HANTH HOPMATHHYI KOMMYHHKAIHIO C
obmectBoM. HenaBHO 5 HaTkHynack Ha rutary boifca. On nucan: “Jlins MeHs Ba)kKHA HCKPEHHOCTb.
Hy>HO BBISICHUTB, YTO 3TO IPEJICTABIIET COO0i Ha camoM zene. HeT HUKakuX OCHOBaHMH CKPBIBATh
CBOHM TIOPOKH, HEJIOCTATKU HITH PaHbl. MUpP MOKHO 3aWHTEPECOBATh U MOOYIUTH AEHCTBOBATH TOIBKO
B TOM CJIy4ae, €M YelIOBEK cKaxkeT: MHe Heduero CKpbIBaTh! MIcTHHHA B TOM, 4TO s TIOPOYHOE, BEChMa
HECOBEpILEHHOE CcylecTBO. M Kora s moKa3bpIBalo 3TO IPyryuM, TO HAYHHAI0 TEM CaMbIM TBOPUECKHMA
nponecc. DTy paHy, 3TO HECOBEPIIEHCTBO, 3Ty (pparMeHTapHOCTh HYXKHO YBHJETh U JIMIIb TOTIA
MOKHO OyZIeT ABHHYTHCS JAJbIIE U B3ATh y JPYTUX TO, 4TO Tebe camomy HenocTaeT. BooOiie mumb
COBMECTHBIE IIPOEKTHI IBUTAIOT YEJIOBEUECTBO BIIEpe .

H. Honamno, umo mbl 6éce necoeepuiennvl u xHcusem 6 necosepuieHHom mupe. Byoem noanoii
0e30meemcmeeHHOCMbIO U UOEANUIMOM HAOESAMbCS, IO NYyMeM 0COObIX NPAKMUK, COCPEOOMOYEHHbIX
HAa BHYMPEHHUX NPOYeccax Mvl 0Opemem co8epuleHCmeo - 3mo yace peaueus. Ilocmompu na nawux
emuHucmor, Komopuvle Mo HAYUHAIU - GCe OHU OEKIApUPyIOm yXo0 80 GHYMpeHHee U 3amem
nocne008amenbHo CMAlU PeIusUO3HbIMU TH00bMU. A MO U ecmb Mynuk coyuanrbho2o. A ysepen, umo
HEobX00UMO UCKAMb HYMPEHHee CIMAHOGIEHUE 8 NOIUMUYECKOM U COYUATbHOM Oeticmeuu. A uuman
UHMEPBBIO € OOHOU NPOCOU HCEHWUHOU YUACTNHUYell 3a0aACMO8KYU 20e-M0 8 POCCULICKOU NPOBUHYUU,
OHA He 3AHUMANACL PA38UMUEM CB80e20 6HYMPEHHe20 MUpd, NPOCmo eli HyHCHO OblLIo viocums. M
nocie 3a6acmoeKu, NPOMUSOCMOAHUS MUTUYUY, MADUU U HAYATLCINEY OHA YEMKO ChopmMyIuposand,
umo nocie 3mou no6edbl HA0 HAYATLHUKOM Ha pabome, OHA Ydice He ROmepnum 20CnoOUHA 00Md.
I'. Moxuo neiicTBOBaTH MO-pasHOMY. MOKHO OT BHeIIHero. [l MEHS BasKHO IIOHATH CBOIO “paHy”,
NPHHSTH CBOM BHYTPEHHHUI MHD, a YK€ IIOTOM JSHCTBUTENIBHO JICYUTh €€ MOYKHO PAa3HBIMH CIIOCOOAMH. . .
. Ho meos “pana” u meoii enympennuii Mup 3mo coyuanvhas u Kiaccoeas KOHCMPYKYUs u 3mo
HAOO GblAGIAMb 6 NEPBYI0 0uepedd!

I. 4 me cornacua, nake penUrHo3HOE CO3HAHUE, ECIH OHO KOMY-TO IIOMOTAET, JOIKHO HMETh CBOE
MecTO. S He cunTaro, 4YTO PEIUTUIO HY>)KHO YHUUTOXUTH - Y HEE TOXKE €CTh COLHATbHAS POJIb.

. Ha - “ onuym ons napooa” .

I'. Her-ner, mpocTo, MoXeT ObITh, MBI HyKaeMCsl B HOBBIX (JOPMax PEITUTHH, U MOKET OBITH HCKYCCTBO
9TO TOXeE OTHA U3 HUX...

. ouesuono, umo “amo noonocme 2060pums 3a [pyz020” - mue npasumcs 6 éauteti pabome mo,
Ymo bl HA KAKOM-MO 2mane camoyCmpaHsemecs, u oaeme 0e8yUKAM BO3MONCHOCHb CAMUM
svickazamuvcs o cebe. B mooice apemsi, 6 sauiell nocieonell akyuu 8 mpameatiHom 0eno, 6vLio 04euUoOHo,
umo 6vl ocmaemecs MaKumMu Mema Qhueypamu, CoO30arWumMu RPOCMpPancmeo O0Jisg SMUX 6blCKA3bIGAHULL
U, mem CamviM, NPUCBAUBATOWUMU - UHIMEPNPEMUPYIOWUMU UX cMbICT. Kak mbl 6uoub 603MOHNCHOCU
8bICMPAUSANUS (U HYICHO JU K IMOMY CIMPEMUMbCS) PAGEHCMEA NO3Uyuu?

I. 4 cuurato, 9T0 HepaBEHCTBA HET - 3TO KOJIIEKTHBHBIN MPOTYKT M 3TO BAYKHO. Y HAC MOXHO CKA3aTh
PaBEHCTBO 3a/1a4 - AEBYIIKH, Kak 1 MBI ¢ Llaruieit, Bcerna cTpeMsTcs 3aHOBO OTKPBITH ce0sl B IyOIIMIHOM
npocTtpaHcTBe. [IpocTo mponucxoanT 3T0 Ha Pa3HOM YPOBHE - MBI XyAOXKHHIIBL, 2 OHU HeT. Ho 310 318Ch
HecyIecTBeHHO. Eciu Obl OHM CTasIM MOJTHOLEHHBIMU XYJIOKHHULIAMH, TO TOrZa ObI 3T0 ObLIa OBl IpodieMa.
51 nymaro, 9TO KOJUIEKTUB OBl pacrascs, a ceifyac MpocTo MbI CTAaBUM pa3HbIE 3a/1aduH.

. Kax mor Oymaewn, unu kax mol suduws danvhetiwee pazeumue mex 0e6yuiex, ¢ KOmopbimu mol
pabomaewns? [Ipogeccuonanvroe u auunoe?

T'. 4 nanerock, 4To BCe JMFOM MOTYT CTaTh Xy0KHUKAMHU. Bce IeByIIKH 04eHb TaTaHTIHBbIE, YMHBIE,
no6psie. Ho, s He Xxo4y OKka3bIBaTh JaBJIEHHE, IJIABHOE, YTOOBI OHH CTalN CBOOOIHBIMH JIFOJbMU,
KOTOpBIE IOHUMAIOT ceOs. A KeM OHH TaM OyIyT yke He BaKHO. Ho ecii TakuX, KaKUMHU s X0Uy HX
BUJETH, OyZIeT B MUpe Bce 00JIbIe, TO 3TO PeabHO H3MEHHUT BCIO CUTYAIlMIO BOKPYT Hac. MOXeT 3T0
U €CTb Ta MOJIUTUKA O KOTOPOil MBI TOBOPWIIM B Havasie?

. Koneuno! Tounee smo ne cpopmynuposams. Ho, nociednuii 6onpoc, umeem au 3mo Kakoe-mo
omuowenue K 110o6u?

I. A xak xe unaue? Be3 mo6BH, HIYEr0 3TOTO He JOOUTHCA. S Ke AeBylIeK OueHb 000, OYeHb
BOJIHYIOCH 32 HUX. U roHOIIeH. [leByNIKY CKa3aiH, 4TO IOHOLIEH PUBEAYT B CIESIYIOIIEM IOy.
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D. | remember that when you and Tsaplya started working together, you tried to distance yourselves
from any attempt at locating your work within the framework of feminist tradition. But at the same
time, you also cooperated with some of Petersburg’'s key figures in the feminist cultural discourse,
such asAllaMitrofanovaand IraAktuganova. What has changed in recent years? How would you re-
sketch your position today?

G. Our art hasawaysaddressed theinner world. It'saways been about the poetization of ordinariness,
so that life would stop being so dull and depressing, so that the routines of everyday life would take
on the infinitely gripping spirit of a performance. Tsaplya and | were drawn together by alove for
adventure; this desire was always connected to opposing the existing order of things. We worked
with clothing and with people, bringing them into our lives and our creativity. Of course, our work
inevitably reflected the fact that we are women. At the time, we thought that feminism is when
women go out onto the barricades carrying the slogan “ To hell with men!” We were surethat politics
were something unclean, that it was vulgar to get involved in politics. But now, everything is
changing. We have already explored the problems of the inner world's devices quite a bit and have
cometo understand that all of this“inner life” is connected to society, that it isimportant to take an
activerolein society.

D.l agree as far as your description of Petersburg during the mid-1990s is concerned. In Moscow,
many leading artists worked as political consultants at that time. But in Petersburg, politics were
understood as something that totally corrupt and alienated, hardly deserving any attention at all.
Instead, most people immersed themselves into their personal worlds. They understood this self-
imposed distance from practical politics as the most radical form of resistance.

G. What are practical politics, in the end? At the time, turning to the personal really was the most
radical form of resistance. If all the others join the rat-race, artists will protest by fleeing to the
private sphere. But today, everyone is gravitating toward the “private”, so we feel the need to
exploreideas of collectivity and unification, making the private public. But still, theinner world will
aways be the most important thing for most artists.

D. Yes, but it is necessary to understand one thing clearly: if we talk about the politicization of art
today, we are talking about a certain utopian possibility of reexamining our position in society.
Today’s search for points of contact and influence with society often does not take place through the
mass-mediaor through institutional work. Instead, itismore likely to materialize as aform of direct
praxison amicro-political level. Inthissense, thereisacertain logic to the fact that we are distancing
ourselvesfrom the cultural industry, asit isusually understood here. How you do seethe possibilities
for participating in social life? Isyour art capable of influencing society?

G. My projects are connected with performance. In this sense, my store is a form of prolonged
performance. | work with young girls, who produce specific clothing and objects, whichwe sell at the
store. These are not ordinary articles of clothing. Instead, these clothes express the experiences of a
particular human being. Earlier on, | did everything on my own. | am sure that my artworks were
reflections of the Soviet regime's consequences, which could be described as a deficient attentiveness
to feelings and to the inner world. My mother recently said, “ They taught us that private life, love,
and the family are not that important. The main thing is work.” There was a constant shortage of
privacy and personal space. Today, | understand all of the objectsthat | began to make back then as
manifestos of concealed desire. Later, | understood that it is more interesting to make them as the
result of a collective project, since working on things together performs the role of ergotherapy.
Many monotonous femal e tasks — such as bead-stringing, embroidery, or patch-work quilting - help
to overcome the state of desperation.

Yet another, more concrete reason for this project was an old lady called Natasha Sakharova, an
acquaintance of my grandmother’s. She would always come over to talk about her unhappy love.
Later, she began to drink. Then her husband died. She walked the city alone with her dog, completely
alone, and in the end, she became an al coholic. From time to time, shewould come over to our house.
We would feed her and listen to her colorful stories about her difficult fate. One day she asked me:
“Don’'t you have any work for me?’ And | gave her apiece of embroidery with black beads. Thiswas
very complicated to make. Beforethisjob, everyone else had refused to give her any work at all. But
she finished the embroidery and came back in afar more lucid state than usual with the demand that
| give her another job. It wasthen that | understood that all of these things can only make senseto me
if they actually help someone.

D. Both your own pieces and the pieces you are currently making together with the girlsare difficult
tolocatein the context of fashion design, nor do they really fit into the devel opment of contemporary
art in Petersburg. They too personal and sad for fashion; for the Petersburg tradition, they are far too
physiological; they are far too saturated with “menstrual blood”. Should we understand this as a
political manifestation?

G. Yes. The expression of repression is my form of protest. But now, | risk being overgrown by
followers...

D. This observation is very important. People usually imply that the person who gives somebody
work is an exploiter. But your collective is based on a different form of relations. How you do go
about constructing your work with the girls?

G. My girls don’t know what they want; they haven’t yet found their places in society; they don’t
have serious personal lives. Our work is a form of unique therapy that takes place through their
participation in the working process occurs. By creating something, they become participantsin the
creative process. | am trying to teach them how to relate to objects, situations and things creatively.
The objects that we make reveal a great variety of concealed desires. For an instance, one girl will
cometo meandtell me“I feel sobad, sovery bad”. I'll say “let’smakeabag”. | suggest that we make
abag with an embroidered letter insideit that that says how bad she really feels. Later, she callsme
and suggests that we line the bag with splinters of glass. | react and say that people will hurt their
hand, which is why it might be better to use fur, and she begins to understand. This is how our
therapy unfolds. Sometimes, | also give them literary tasks. For an example, agirl comesto me and
beginsto complain, and | suggest that she write about what istroubling her. In the process of writing
and through theresulting discussion, we understand what sheis capable of expressing and what she
is hiding. The boundary between the private and the public becomes visible. | really like the texts

they write, most of all because they are sincere. Their writing results in special artifacts of
trepidation, of their openness to the world. Most importantly, it produces a feeling of necessity,
not economic necessity, although thisis also sometimes the case, but simply appreciation for the
fact that this processis occurring.

D. Disappointed by the art-system’s proposed framework, today’s artist is constantly trying to
shift its boundaries. Although these boundaries can be shifted, they never really disappear. Yet
still, it seems that the artist can be anyone she-he pleases. Which role do you play in your work?
Areyou asocia worker, apsychologist, producer of mass events, or afashion designer? How you
do you define the project’s boundaries as art? What are its specific features in terms of aesthetics?
G. | work in traditional genres such as performance, objects, video, and installation. But the girls
take part in everything. Through them, other, purely aesthetic elementswill cometo the forefront.
For me, ayoung girl is something fragile but at the same time, sheisvery complex. Sheis neither
this nor that yet; sheisgrowing; sheisfull of chaos. Sometimes, it seemsthat | am working with
them as raw material, which supplies purely aesthetic experiences. But since this is a mutual
process, one might say that they are also working with me sometimes. | like to trace and observe
the effect of these interactions in my creativity.

D. But you do see this process as your own personal form of interaction, or do you attempt to
develop connections within the group?

G. At first, | place my bets on personal contact. But later, | aso try to stimulate their contact
among one another. But on the other hand, | understand the passivity of the girlsin asituation like
this—they are used to sitting around and waiting for their Prince Charming to come without doing
much of anything at all. Thisis an attitude that we try to overcome. But it's not that easy.

D. You talk about “the girl’s inner world”, about her “emptiness” and so on. It seems to me that
when you pose the question like this, it makes us ook at the girls as passive objects, which have
lost their connection to society. On the other hand, you and Tsaplya have always taken on an
active position; you have always constructed your relationship to society and to men as subjects
that were socially active. How you do attempt to transmit this experience to the girls and how this
is possible?

G. | think that it'simpossible to find a normal form of communicating with society itself without
understanding yourself at least somewhat. Recently, | stumbled upon a quote by Joseph Beuys,
who that “ Sincerity is very important. But what does this actually mean? There is no good reason
to hide your defects, your deficiencies, your wounds. You can only provokeinterest and actionin
the world when you say: ‘I have nothing to hide!” The truth is that my existence is faulty and
imperfect. And when | show this to others, | allow the creative process to begin. It is only after
recoghizing and showing your wound, your imperfection, your fragmentation that you can move
on and take what you are missing from the others. In general, humanity only moves forward
through joint projects.”

D. Of course; nobody’s perfect and weall livein aperfect world. But to be completely irresponsible
and to hopeidealistically that the praxis of concentrating on inner processeswill lead to perfection
aready soundslike contemplative religion. Look to our feminists, some of whom have proclaimed
their withdrawal into the inner world, promptly becoming religious. In terms of sociality, thisisa
dead end. | am surethat it is necessary to examine how political and social action are made in the
inner world. But on the other hand, | read an interview with one simple woman who taking part in
a strike somewhere in the Russian provinces. She wasn’t worried about the development of her
inner world. She was worried about surviving. And after the strike was over, having resisted the
Militia, the Mafia, and the authorities, she was able to formulate the matter quite clearly: after
defeating her boss at work, she wasn’t about to put up with her boss at home.

G. Itispossibleto act in different ways. You can approach matter from the outsideif you like. But
for me it isimportant to understand “my wound”, to accept my inner world. Only then will | be
able to treat this wound in different ways.

D. But your “wound” and your inner world are constructed by society and class. Thisis really
what you should focus on!

G. | disagree. Even religious consciousness, if it helps someone, plays an important role. | don't
think that religion is something that should be destroyed — it is also very important.

D. Yeah. As an opiate for the people.

G. No, maybe we just need new forms of religion. Maybe art is simply one of them...

D. It's obvious to everyone that “it is base to speak for the Other”. What | like about your work
isthat you step back at some point and give the girls the possibility for expressing themselves on
their own terms. At the same time, in your last action in the “Tram Museum”, you and Tsaplya
were still meta-figures. By creating spaces for statements of subjectivity, you are actually
appropriating and interpreting them. How do you see the possibilities for formulating a position
where you and the girl are on equal terms? And is this even necessary?

G. | don’'t see any inequality here. Our work is a collective product. Thisis very important. You
could say that we are all pursuing acommon goal. Girlslike Tsaplyaand | have always attempted
to find new ways of opening ourselves up to public space. This simply occurson adifferent level
because we are artists and the girl we work with are not. But here, this hardly mattersat all. If the
girls were to become full-fledged artists, it might be aproblem. | think that our group might even
disintegrate asaresult. But for now, we are working toward acommon goal with different means.
D. How you do see further development of the girlsin professional and personal terms?

G. | think that all people can becomeartists. All of the girlsare very talented, clever, and kind. But
| don’t want to pressure them into anything. The main thing isfor them to become free people who
have a better understanding of themselves. Who they will professionally is not really important.
But if there were more people like those | would like to see these girls become, it would actually
change the entire situation that we livein.

D. Does this have anything to do with love?

G. You know, | really lovethe girls. | worry about them alot. | also really love young men. Some
of the girls said that they will bring afew young men next year.
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9TO UX COOCTBEHHBIE I'OJI0CA, CO BCEM TEM,

. B eaweii nocneoneii axyuu @abpuxu Hatidennoix
Ooeanco “Tpameaii Kenanuui”, yuacmeosanu 60cems
desyuiex, ¢ KOMopuLMU 6 NOCeOHee PeMst AKMUBHO
pabomaem [nioxns. Onu ne ObLIU XYOOICHUYAMU, HO UX
camocmosimenshas paboma, 6 popme UHCMAIAYULL U
neppomMancos, HANOIHULA HCUHBIO UCIIOPULECKUE
8A20HBI-DOKCNOHAMbI NEeMepOypecKo20 My3es
mpameaes. B pazeogopax 06 amoii akyuu, u ml u
Tiokast 2060punu 0 Mom, Ymo Oanu NPOCMPAHCmMeo
ona “2onoca’ amum mono0vim degyuikam. dmo amo
3Hauum Onsi meOsi 5mo cmpemienue “‘0amuv eonoc’”
xomy-mo? Unu smo npocmo - gueypa peuu?

I0. “Jlats ronoc” aeBymike, UK KOMY-TO €IIE - 3HAYMT
MIOMOYb BBIpabOTaTh CBOH COOCTBEHHBIH TOJIOC.
JleByIKH 3/1€Ch UICANBHBII IPUMED - OHH B TAKOM
BoO3pacte (MM COCTOSIHUM, TOTOMY YTO JJIs HAC 9TOT
BO3pAcCT etiie U MeTadopa crennpuuIeckoro COCTOSHHUA),
KOI/Ia OHHU ellle He 3HAIOT, KaK MX T0JI0C 3BYYHT I10-
HacTtoseMy. YTo oHM XOTAT cka3aTh? KakoBa cuia ux
rojioca, KakoB ero TeMop, ero HamoHeHOCTh? [ToHATHO,
YTO Ceifuac Mbl TOBOPHUM O TOJIOCE, KaK O BO3MOXKHOCTH
1 JKeJITaHUH YeJIOBeKa 3asBUTh 0 cebe B mupe. [onoca
JIEBYILIEK 3By4aT ellle HEYBEPEHHO: B HUX MHOTO
3aMMCTBOBaHHOTO, ci1aboro. Ho rmaBHoe, 3TO TO, 4TO
YTO X COCTaBIsIeT. Benb Ha caMoM Jiene, eCTh

OIMaCHOCTh, YTO TOJIOC YEJIOBEKA BOOOIIE HE BRIPA0OTACTCS HA MPOTHKEHUH BCCH JKU3HU, HO C
HaIlUMH I€BOYKAMH, MBI HaJleeMCsl, 3TO HE IPOU30MIET, IOTOMY, YTO y HUX YK€ €CTh HaBBIK -
3By4arh. Hama 3agaua - co3naTrh paMKy HIH CLIEHY, KOTOpast, C OAHOM CTOPOHBI, IPUAACT TOJI0CY
¢dbopMmy, a ¢ APYroii, CO3AACT TAKyI0 CHTYAIMIO, B KOTOPOIl JeByIIIKa JOIDKHA, BEIHYKICHA
IPOSIBUTH CBOM rojioc. M 3T0, MHE KaXeTcs, O4eHb BaXKHO, IOTOMY, YTO JIFOAU YacTO UIH TPYCST
WJIM TIPOCTO HE JIOTABIBAIOTCS, KK 3TO IENAaTh. ..

. Haeaii socnonvsyemcs nonamuem “pesonanca’ ons ob6cyscoenus smoii cmpykmypol. B

“Myzee mpameaes”, y MeHs CIONHCUNOCL 6nedamienue,

YUMo Kadjicoblil 8a20H, 8 KOMOPOM 00HA U3 0e8YUEK
npedcmasiina cebs - “ceou mup’’, KAK OHA €20 ChocobHa
8bIPA3 UMb, CMAHOBUILC AKYCINUYECKOU KOPOOKOl,

Ppe3oHuUpyiowell MmoMy, Ymo NPOUCXo0uio

Hesywiku ne npocmo peazupoganu Ha eHeuiHue
uzMenenusl, 6bi36annble ux ‘2onocom’ - e2o Oelicmeuem
Ha nosedeHue nyoauKU U m.n. - OHU MAKNHCe AKMUEHO
scyuusanucs 6 cebs... Hackonvko sasicen pezonanc unu

obpamnas cesa3b 8 NPOEKMax no0o6HO20

II. Bricrpausanue pamMok, witH se POCTPAHCTRA ISt
“3BydaHus’” - caMas BaXkHasl Bellb. MBI Kax bl pa3
co3ziaeM ero Juis ce0sl, Kak XyI0)KHUKHU, HHAa4Ye roJoc, Kak
TBI TOBOPHUILI, HE OyIET pe30HHPOBaTh. [ 0J10C TOIKEH BO

BHYMPU.

pooa?

YTO-TO YIHMPATHCS, YTO-TO OYEPUUBATH COOOM U

BO3Bpalarhcs k Tede oopatHo. U Bce 3aBUCUT OT TOTO, KaK Thl 3Ty PaMKy CKOHCTPYHPYEIIb.
Xopomuii mpumep, ciaydaid ¢ Tanei - 103ToM, HCHIONB3YIOIIEH B CBOUX CTUXAX IPEAEIbHO
OTKpOBeHHBIE 00pa3bl. Ee roioc, Mor Jierko pacTBOPHUTHCS Ha MOPHOCAHTaX, U HUKTO ObI HE

Y3HaJ1, YTO 3TO CTUXHU O CTPACTHOM KEIIaHUH JIIO0BH.

H. To ecmb 6 agpgpexme pesonanca saxcern mepanesmuueckuii Momenm?

]_I. BC3yCJ’IOBHO, TE€panusd BCETraa pE€30HaHC. U mHEe oueHB HPaBHUTLCA, YTO Thl HAUIEC 3TO CJIIOBO.

Ceiigac 51 1yMaro, 4TO PE30HAHC - 3TO TO, Ha YeM BOOOIIE CTPOUTCS BCE HALe HCKYCCTBO.
Hanpumep, nam “Ilcuxoananutuyeckuii kabunet bensix”. Tol 3Haems Hamux “benbix”? Ito Takue
MEPCOHAXXH, B KOTOPBIX MBI IEPEBOILIONIAEMCS IOCPECTBOM HaZEBaHUS KOCTIOMOB XUMHUECKOM
3aiuThl. MBI O4eHb JIIOOUM paboTaTh C ITUMHU HAIIMMU I['ePOsIMHU, OCKOJIBKY, KOT/ia MbI beinbie, To

MBI IIPEBpAIIAEMCsl B KAKUX-TO CTPAHHBIX,

IIYCTOTHBIX nepconameﬁ, KOTOPbIEC HE CEKCYyaJIbHbI, HE

WHAUBUIYANbHBI U T.1. Thl MOXEIIb IPUOABUTS elle AecATOK “He”. IIoaToMy MbI MOXKEM JesaTh

BCe, 4TO XOTHM. Tak BOT, Garomaps cBoe

(T3

i “IlyCTOTHOCTU”, OHM CO3JAI0T YCJIOBUSA AJIS YCHIICHUS

3BYYaHUS IPYTUX JIO[eH, KOTopble BoBiIeKkatoTcs B akiuio. K Ham B “IlcuxorepaneBTuyeckuii
KaOMHET MPUXOMMIIH JIFOIH, KOTOPBIC paCCKa3bIBaIM HaM O CBOMX mpobaemax. M korna onn
Ha4YMHAIY “BBIIENBIBATHCS”, TO 9TO OBUIO CMEIIHO, UM CaMUM ObLJI0 cMeliHo. [ToTomy, uTo 3TO

MOXHO Aenath nepen [rokieit ¢ Hamei,

Ho niepen “benpiMu”. .. 3auem? [Torom “benbie”

COBELIAJIUCH 1 BBIIUCHIBAIN YEJIOBEKY “IEKapCcTBO”. DTO OBUIM TaKue CTPAaHHbIE  CMEIIHbIC
NNpeaAMEThI, KOTOPbIC Mbl HAILLJIM HA 6J'IOIJJI/IHOM PBIHKE U COTIPOBOANIIN MHCTPYKIUSIMU 110
npuMeHeHuto. VHCTpyKIKH ObLIM CMELIHBIE, HO OTHOBPEMEHHO, B HUX COJEPIKAJICSI HAMEK Ha TO,
Kak “manueHTy’” BBIATH U3 cBoeil nmpooiemsl. Ho riaBHas urpa ObUI0 B TOM, YTO MBI TOBOPHIIH,
YTO MBI CaMH J]aTh 3TO “JIEKapCTBO’ YEJIOBEKY HE MOXKEM, UTO OH JIOJDKEH IOWTH U B3SITh €T0 CaM.
MBI BBIJaBaJIM MALMEHTY KapTy MECTHOCTH, Ha KOTOPOii ObLII 0003HA4YEH MYHKT, Ilie UIMEHHO
HaXOJUTCS ero “nekapcTBo’”. YesloBek 1ien ¢ 3To| KapToil U MPUXOJWII, HallpuMep, B
IPOIYKTOBBIA MarasuH WIN B MAaCTEPCKYIO I10 PEMOHTY KOJIeC, UM B IPUEMHBIN OKOMH
OOJIBHUIIBI, WM HATBIKAJICS Ha IPYIITY COJJIAT, MIM HA HUIIETO, CUAALIETO Ha JJaBoYKe. TaM oH
JoipkeH ObuT ckas3aTh napoinb: “Hac nocnanu Bensie” u nonyuuts cBoe “nexapcto”. To ecTb,
JJI TOTO, 4YTO OBI IOJIy4YUThb Ba)KHBIH peaMeT, KOTOpblﬁ BO3MO>XXHO, MOXKET JaXX€ U ITIOMOYb, BO
BCSKOM cltydae, KTo-To (“Bernbie”) 06 3ToM yxe noxymai, 4eoBeKy HyXKHO ObLIO BCTYIHTb C
COLMAJIbHBIM IPOCTPAHCTBOM B aGCOJ’[IOTHO HC CBOﬁCTBeHHbIe, HCTIPUBBIYHBIC OTHOLICHUSA: HE
MOKYTIaTh YTO-TO B MarasuHe, a MoJjiy4arh OECIUIaTHO, He 10/1aBaTh HUIIEMY, a, HA000POT,
CIIpalllnBaTh y HETO YTO-TO, IIPUHAUICIKAILEC Te6e, WK IIEpeCTaTh GOHTbCﬂ rpynmsl CoJjiaar, 4Tto B

Poccuu e Tak yx 1 npocto. To ecTb, Mbl

npeaarajiv 4€JI0BEKY CTaTh YA3BUMBIM. Koma ThI

JcJla€llb YTO-TO HE TaK, KaK IIPUHATO WX HE TaK, KaK Thbl BCCTa /1€J1aClllb, Thl YA3BHUM. Mmuorue
JIFOAM TaK OOSITCS 9TOM YA3BUMOCTH, YTO HUKOIZIA U HE IEPECTYIAIOT Yepe3 ceOsl ¥ He 3HAIOT JTOil
PaxoCTH, KOTa Thl OTKPBITO U CMEJIO HJIEIIb K MUPY, U He 00bs3aTeIbHO HOJTyYaelb 10 TOJIOBE.
A naxxe Ha060pOT. DTO JKe KacaeTcs U JIIOOBU: ThI JIOJDKEH HAWTH B ceOe CHIIBI OBITh YSI3BUMBIM,

HWHA4Y€ HUYETO HE MOJTYUYUTCH.

I[. ,ZI(ISCIZZ HEMHO20 6EPHEMCH. Hacxonvko s nOHUMAI0, mepanus A6JiA14cb ¢ camozo Hadaid
BAJNCHBIM ACNEKMOM eauleco ucKkyccmed. K npumepy, 6 camom navaje mol pa60maﬂa c

npoexmom ‘“Maeazun Ilymewecmeyiowux Bewetl

<y

(M.I1.B.). Kax u mnocoe 6 éauiem uckyccmee,

MIIB 611 cocpedomouen ckopee Ha KOMMYHUKAYUU, YeM NPOU3B0OCMEE XYO0IUCeCMEEHHbIX

00beKmos...

L. M.IL.B. - 3T0, KOHEYHO, OBLT TPOEKT, LIETUKOM, IIOCTPOCHHBIH Ha KOMMYHUKAIIUH, Ha TUaJIoTe.
Bo-nepBrIX, OH OBLT PAa3HOBUIHOCTBIO “NICHXOTEPAIIeBTHYECKOro KabuHeTa”: Tyaa MOT IPUNATH
TOJIBKO OJIMH YEJIOBEK M BBIOOP O/ICK/IbI CONPOBOXKIAJICS CEPhE3HBIMU PAa3rOBOPAMHU O TOM,
[oYeMy 3TOMY UeJIOBEKY MIMEHHO ceifyac Hy’KHa HUMEHHO 3Ta 0JIeXK/1a, a He Ipyrasl, X YTO OH XOUeT
W3MEHUTH B ceOe IPH ITOMOIIH STOM OeXK b U T. 1.

I[Tpu 3TOM, 3TO GBI, BO MHOTOM apT MPOEKT - MBI JIENald MHOTO BBICTABOK U Mep(HOMaHCOB C
BEIIAMH, HAXOSIIMMHUCS Ha TOT MOMEHT B Mara3zuHe. Torza ke Mbl POBEJH MPOEKT “JInuHbIC
KOJJIEKIMH’, KOTOPBIH ceiiuac MHE KaXXeTCsl 04eHb BaXKHBIM JUISI HALIETO XyJ0)KECTBEHHOI'O Pa3BUTHSL.
MBI crienaliy UKI BEICTAaBOK, B KOTOPBIX MPEICTaBUIN Pa3HbIe CIOCOOBI COOMPaHUs U
KOHHCKHHOHI/IPOBaHHﬂ paSHbIX HlOlICﬁ. LITO TAKO€ TBOA JIMYHAA KOJUICKIHUA, YTO ThI H}OGOBHO
cobupaertib? Thl cobupacts BociomuHanusn? CBou ctpaxu? Uto? Tel cOOGUpaEIb 3TO 3aTeM, 4TO ObI
OCTaBHTH ¢ COOOM HABCET/Ia UITH 3aTeM, 4TO ObI COOpaB, n3baBuTcs, HakoHen? OIHUM CIOBOM,
BBICTABKH IIPEACTABIISUIN CO00I HEe MPOM3BEICHNUS UCKYCCTBA U, TaXKe, HE TPOCTO BEIIH, a YeJI0BeKa,
KOTOprﬁ HUMH BJIAJCET, €TI0 I'0JI0C. HO TOJIOC HC HAa MUTHHTIEC, a4 KaK OH SBy‘-lI/IT B ﬂOBepHTeJ’[bHOﬁ
6ecene. [loma, Ha KyXHe, HAaIpUMep, TMYHO Teoe.

. Menvie xongpruxmnocmu, 6orvue omxpoimocmu - 5mo Xapaxmepucmuxy JCeHCKo20 2010¢a?

II. Mue TpynHO OTBETUTH Ha 3TOT BONPOc. MBI, AEHCTBUTENLHO, GOJIbILE PAGOTAEM € KEHCKUMU
royiocaMu. 3Ha4YHT JIK 3TO, YTO OHHU 60JIee OTKPHITHI K 061eHI0? HaBepHoe, na. Bo BesikoM cityuae,
OoHHM OoJIee TOTOBBI K HTpe, OHU OoJiee THOKKE 1 OoJiee TOTOBHI K TpaHchopmanuu. OHH C pPagoCThIO
BCTYMAIOT B 3TH “pPE30HAHCHBIC” OTHOIICHUS, YTO OBl YBUACTh Ce0s1 CO CTOPOHBI, YBUACTh ce0si
nHave. VM Gosbiie HpaBUTCS OBITH “OTpakeHHBIMHU”. J[e/10 B TOM, YTO B ATOMH “OTPaKEHHOCTH ThI
HE Tepsellb ceOsl, Thl YBEINIUBACIIb CeOsI, ThI BCTYIACIIb C APYTUM, a Yepe3 Hero U ¢ caMUuM co0oi
B CJIOXKHBIC OTHOIICHHUS. ThI CTABHIIL CBOU TOJIOC, THI HCIIBITHIBACIIB €0 BO3MOKHOCTH. 15 9TOTO,
KOHEYHO, HY>KHa CMEJIOCTb U JKeJIaHUEe, U, KPOME TOTO, YBEPEHHOCTh U TIOBEPHUE K TOJIOCY APYTOTro,
TOTO, C KEM ThI PE30HUPYEIIb. DTO, KOHCUHO, TIOX0XKE Ha MPAKTUKY JFOOBH - ThI OTAACIIb CeOs U
MoJyYaelib BABOWHE. MOXKeM JI MBI Ha3BaTh 3TO CHEIU(UKON KEHCKOTO Tojoca? S Mory TONbKo
OMHPATHCS Ha CBOM OIIBIT: KCHIIIMHBI OXOTHEH BCTYMAIOT B TAKYIO UTPY.

. Hackonvko s nonumaro, amu easicrvie 015 6ac nousmus makue Kax: “‘2010c desyuiku”,
“pesonanc”, “nm0606v ", “yazgumocms”’, “crabocmo’”’ u m.0. HAUUHAIOM PA3EUEAMBCIL C BAULUX
PAaHHUX 36YK06bIX npoekmos: “Onousza u Abensp unu I[lamv noosucoe nodeoonou 100ku”’, “Bepa
3acynuu “, u, 6 noxa neocywecmenennom npoexkme ‘“‘Ilocrneonuil deno Unnoasuma Motwxuna”. Bo
6Cex 2MuX NPOeKmax 3a0elcmeo8anvl 3aMKHymbvle NPOCMPAHCMEA - NOOB0OHAS T0OKA, MIOPEMHbLE
Kamepul, CNeyuaibHO BbICIPOEHHble OOKCbL, 8 KOMOPLIX dphexm pesonanca ycunrusaemcs. Boi
nob3yemech IMoul 603MONUCHOCMBIO, YMODObI BOCCMAHOBUN 2010CA UCTOPUYECKUX NePCOHAdICel U
nepedamuv Opamy ux Hcuznu. Imom Opamamusm, OKA3bl8Aemcs BONIOWEH Yepe3 MHO20200CUe
NPOMUBOCMOSUYUX OpYe OpY2y 200C08, OMPANCAIOUUXCS NOOOBHO XY 8 3AMKHYMOM
npocmpancmee...

L. Toi 3Haciub, MeHs Beerna yAUBIANO, W3 KAKOTO TPOMATHOTO KOIMYECTBA PA3HBIX
JKEJIaHUH, CTPEMIICHHI, CTPaXx0OB U KOMILICKCOB COCTOHT 4yesioBek! 11 Bce OHM CyIIECTBYIOT
OTHOBpPEMEHHO. B Hac Bcerna 3By4uT MHOTOTOJIOCKE. J[pyroe femno, Kakoii rojJoc MIMEHHO
ceiiyac BeZieT Mestoano. IMEHHO 5TO MBI XOTEINH MOKa3aTh, HAIpUMep, B poekTe “Bepa
3acynuy”, KOraa MOMECTHIIN KaKIbIi TOJIOC B CBOM COOCTBEHHBIN SAIIHMK. DTO OBLTH
HEOOJIBIIINE YSPHBIC SIIUKH C ABEPKaMH, CBOOOTHO CTOAIINE B 3aJ1aX Ha JJTHMHHBIX HOXKKAX.
Tonoc 3By4an ToabKO TOTIA, KOTa AIIMK OTKPBIBAIH. Bee 3aBUCeNo 0T TOT0, Kakoit UMEHHO
SIIHUK T OTKpbIBa. U 3T0 OBLI0 0COOEHHO HHTEPECHO C 3acyiuy, TOTOMY YTO OHa OblLTa
OJIHOBPEMEHHO yOwiilieii (oHa cTpernsiiia B yrop B ryoepHatopa Tpenosa, He youna, a
TSKEIIO paHuiIa ero, HO 3TO JIeJI0 He MEHSIET) HO ObliIa OTIpaBIaHHAa CYOM MPUCSKHBIX,
MMOTOMY YTO OHH NMPH3HAIH, YTO Y Hee ObUTA HPaBCTBEHHBIC MPUYHHBI HA 3TOT MOCTYIIOK.
Kcraru, B OTIHYHH, OT MOCIEIHETO TTO30PHOTO Cy/a Ha T YCUCHCKOU TePPOPUCTKOI,
KOTOpasi 0TKa3ajaach OT TePaKTa U CaTach MUAIHIIMH, U KOTOPYIO HaIll COBPEMEHHBIH Cy/I
MIPHUCSKHBIX OCYIHII TaK CYpPOBO, Kak OyATO OBl OHA COBEPIIIMIIA 3TO MPECTYILICHHE.
3acynud XoTela MpUBJIcYb BHUMAaHHE OOIIECTBA K YHHU3UTEIBHBIM U 0€33aKOHHBIM
HaKa3aHMsIM, KOTOPBIM TOABEPTAIOTCS 3aKIOUCHHbBIC B TFOphbMax. HaMm ObLIO BaXXHO MOHATH, KAKHE
roJioca pBajiy €€ Ha YaCTH, KaKOW roJioc moOeIuI, KOra OHa BCe-TaKH PEIIMIach Ha 3TOT MOCTYTOK.
D710 OBLIO0 0COOCHHO HHTEPECHO, TOTOMY YTO M3BECTHO, YTO Ha CY/Ie OHA XpaHuIa MoTdaHue. 5

AyMaro, 9TO U3-3a TOro, 4YTo OHa HE 3HaJja, KaKOW M3 roJIOCOB O3BYYHUTh.

. B npowinom 200y mer cmana denamo 36yKosvie sKckypcuu. Xoms onu peusumensHo omiuyaomcs
Om PAHHUX NPOEKMO8, COelanubix 8 pamkax Pabpuru Hatioennvix Odedco, onu makaice pabomarom
€ 20710CaAMU U PE3OHUPYIOWUMU NPOCMPAHCMEAMU, HO SMU pabomvl OKA3bI8AIOMCs 20pa3z0o boee
KPUMUYHBIMU 8 COYUANLHOM NIAHE....

L. Mue xaxercs, uto s ceifyac HaIIa cOCcO6 JaTh TOJIOC CAMOMY HPOCTPAHCTBY. B mocieanux
3BYKOBBIX 9KCKYPCHSIX, y 3pUTENS €CTh TONIbKO Iuteep, Hi-Fi Haymauky u kapra B pykax. U emte
€CTh “KyCOK IPOCTPAHCTBA”, IO KOTOPOMY BeJeT KapTa. M ecTh JBa rosoca: “rojioc peajbHOCTH
(MHOTOT0JI0Che, KOHEYHO) - 3TO 3BYKH, KOTOPBIC S 3aIMChIBAI0 HA MECTHOCTH, KOTOPBIC IPHUHAIECKAT
3TOMY MECTY U XapaKTepHbI i Hero. 1 Moii rostoc -
TOJIOC 3KCKYpcoBoza. [0J0ca 3TH HaXOAATCS B CIIOKHBIX
KOH(MIMKTYIOIIUX, PE30OHUPYIONINX U YCHIUBAIOIIUAX APYT
JIpyra OTHOIICHUSAX. TPyIHOCTh TaKuX paboT
3aKJIFOYACTCS B TOM, UTO Thl CHAYaja IOJKCH OUYCHb
BHHUMATEIBHO UCCIIE0BATH ATOT “KYCOK PeabHOCTH |
BBISICHUTB, M3 KaKHX IOJIOCOB OH cocTouT. Kakwue ronoca
IJIaBHBIC, KaKKe BTopocTencHubie? B ueM mpotuBopeune?
I'me koudmukT? YTO 3aCTaBIACT 3TO IPOCTPAHCTBO
3By4aTh UMEHHO Tak? [TocKombKy s paboTaro B
COILMATBHBIX IIPOCTPAHCTBAX, TO MOJTYYAETCS, YTO B ITHX
paboTax s BCKphIBAIO “‘COIMATBHBIC SI3BBI OKPYKAIOLICH
JIeHCTBUTENBHOCTH . JINUHO MHE HPaBUTCSI AyMaTh, 4TO
MOM 3KCKYPCHH - 3TO YK€ HE IICUXOTeparus, a
HCCIICIOBAHUE M PAa3BUTHE HOBBIX BO3MOYKHOCTEH
KPUTHYECKOTO peanu3ma.

T i |

. Mooicem 6v1mb cenanue mepanuu neuszbexcno sedem
K JHCeCmKOU Kpumuke pealbHoCmu, 61acmu, 6ce
obwscHAIOWe20 2010Ca?

II. B >tux Moux paborax Bcera BKJIIOUEH IOJI0C
HHCTPYKTOPa-Y4IHUTENsI, KOTOPBIN 51 BbIpaboTaia B 1EeN0i
CEPUHU CBOMX METOJANYCCKHUX MPOCKTOB. YUUTEIb 371€Ch -
3TO TOT, KTO 3HAET BCE MPABUIIA, 3HACT KaK BCE YCTPOCHO
1 KaK HY’>KHO MIOCTYTaTh. [[pOUCXOINT KECTKOE
CTOJIKHOBEHHUE HECYIIECTBYIOIIETO, HO BO3MOYXKOTO
HJICaTBHOTO C TEM, YTO MBI BUAMM B peanbHocT. Ho Moit
METOIMUECKHUI MTPOCKT - 3TO YXKE COBCEM ApyTas
HCTOPHS, KOTOpasi HC IMEET OTHOIICHHUS K TEME ra3eThl,
KOTOPYIO MBI ce0¢ MTOCTaBIIIH.




Factory of Found Clothes | Dialogue )2 | Tsaplya /Olga Egorova/ — David Riff

D. In* Streetcar named Desire” , your latest action with
the Factory of Found Clothes, you invited eight girls whom
Gluklya has been working with recently. Although they
weren't artists to begin with, each of them brought a
historical street-carsin a Petersburg tram-museumto life
with their independent work, consisting of installations and
performances. When we talked about this action, both
Gluklya and you spoke about “ giving a voice” to these
young girls. What does “ giving a voice” to someone mean
to you? Isthis simply a figure of speech?

Ts. “To giveavoice’ to agirl — or to anyone else — means
helping them to develop their own voice, their own means
of expression. The girls are the perfect example. They are till at avoiceless age (by theway, ‘age’ is
also ametaphor for a certain state of mind). They don't really know what their voice sounds like
yet. What isit they really want to say? Which strength, timbre and fullness can they reach in doing
so0? Of course, we're talking about the “voice” as the possibility for telling the world that you exist.
As of yet, the girl’s voices sound uncertain, unoriginal, vulnerable. But the main thing isthey are
“speaking with their own voices’ and all of the thing that they are made up of. Of course, thereis
aways agreat deal of danger: you might never find your voice, no matter how hard you try. This
won't ever happen to our girls, or so, at least, we hope. Because they have already devel oped the
habit of “making themselves heard”. Our roleisto supply aframework or a platform. On the one
hand, this space supplies the voice with form. On the other hand, it creates a situation in which the
girls NEED TO raise her voice. This seems very important to me: many people are cowards or
simply have no idea how to go about saying something in avoice of their own.

D. Perhaps“ resonance” isa good way of conceptualizing this framework. At the tram-museum,
every street-car served as a box for one of the girlsto present “ their own world” through their own
means of expression. As such, each street-car was a sound-box, a body of resonance. The girls were
not only paying close attention to the reactions that their “ voices’ provoked. They were also intent
on listening to their own voices. How important are resonance or feed-back in projectslike the one
in the tram-museum?

Ts. Of course, the framework or the “body of resonance” is important, if not central, anywhere. As
artists, it is something that we always create for ourselves. Otherwise, our voices, to put it in your
words, will fail to resonate. The voice needs to find some point of resistance. It needsto trace a
contour. And finally, it will come back to you like a boomerang. All of this depends on how you
construct the framework that you' re working with. Take, for an example, Tanya, one of the “girls’,
a poetess whose poetry is full of the most carnal images you could think of. Her voice might have
easily dissolved on porno-sites, and no-one would have ever understood that these poems are about
apassionate desire for love.

D. Does therapy always mean resonance? |s resonance also linked understanding in how far your
voiceisvulnerable? Does vulnerability have anything to do with recognizing your own voice?

Ts. Of course. Therapy is aways resonance. By the way, | really like this word. I’m even thinking
that all of our work so far has been structured on resonance. Take, for an example, our
“Psychoanalytic Cabinet of the Whites’. Have | told you about our “Whites’? These are characters
which we become by putting on chemical protection suits. We really love to work with these heroes,
because when we become the Whites, we turn into these strange, empty personages. We have no
sex, no individuality, in fact you could add any number of negations and they would all be true. This
is why we can do whatever we like. Our emptinessis perfect for “amplifying” the other people
involved. In the “Psychotherapeutic Cabinet”, people came to us and told us about their problems.
And when they started to “share” their problems, it was actually quite funny; they were
actually laughing alot of the time. This was because they could share their problem with the
“Whites” and not with Gluklya and Tsaplya. But what for? You see, the “Whites”
consulted and prescribed their “patient” a“medication”. This medication consisted of a
mixed assortment of insignificant objects, all of which we found at the flea-market. Each
object came with instructions. These instructions were funny, but at the same time, they
contained hints of how the “patient” might solve his or her problem. But the whole point of
the game was that we told our “patients’ that we weren’t going to give them their
“medication” in person. Instead, they had to go out to look for it themselves. We gave the
patient atreasure map of the surroundings, which showed where the “medication” could be
found. This map took different people to different places, to the grocery store, to the auto
mechanic’s workshop, to a hospital emergency room and confronted them with different
people, with a group of soldiers, or with a bum sleeping on a park bench. Here, they had to
say the password, which was “The Whites sent us’. And then, someone would give them
their “medication”. To get an object, an object that at least someone (i.e. the “Whites") l
thought might help, you had relate to your social environment in an unusual way: instead of

buying something at the store, you got it for free; instead of giving loose change to the bum on the
park bench, you had to ask him for something that actually belonged to you, or you had to
overcome your fear and approach a group of soldiers,
which - in Russia—is not as easy as it sounds. In other
words, we offered you the chance of becoming vulnerable.
You become vulnerable when you do something in away
that isn't necessarily pleasant. Many people are so afraid
of this vulnerability that they never overcome their fears.
They’ve never ever felt the joy of stepping out into the
world, of being fearless and bold, and not immediately
being beaten up for doing so. This, by the way, is aso
connected to love: you have to find the strength to be
vulnerable, otherwise it simply won’t work out at all.

D. Let'sgo back a little. Asfar as | understand, therapy
has been an important aspect of your art fromthe very
beginning. It was also the central component of your
earliest project, the“ Shop of Traveling Things’ (STT).
Like most of your art, the STT was focused on
communication rather than the production or exchange of
objects...

Ts. Of course, the STT was a project that was entirely
based on communication, on dialogue. First of all, it too
was a variety of “psychotherapeutic office or cabinet”.
The STT was a shop that served only one person at a
time. The“client’s” choice of clothing was accompanied
by serious conversations. Why do you need these clothes
(as opposed to other clothes) at this exact point in time?
What are you trying to change by wearing these clothes etc.? At the same time, the STT was also an
art project. We made exhibitions and performances with the objects that were in the shop at agiven
moment. For an instance, we had a series of exhibitions called “ Personal Collections’, which | now
think were very important to our artistic development. In these shows, we presented different
people’s ways of collecting things. What does it mean when you say that this is your personal

collection? What exactly are you collecting with so much love? Are you collecting memoirs?
Fears? Are you collecting them in order to keep them forever, or you actually trying to finally
get rid of them? In short, these shows did not present artworks, nor did they simply show
things; instead, they showed the people who owned these objects and their “voices’. But this
wasn’t a public voice but a voice the way it soundsin confidential conversation. At homeor in
akitchen, for an example, addressing you in person.

D. Lessconflictual, more open: are these characteristics of the feminine voice?

Ts. I find it very difficult to answer this question. It is true that we work with feminine
voices alot of the time. Does this mean that they are
more open to communication? Probably. In any case,
they are far more ready to engagein play; they are
moreflexible, far more ready for transformation.
They are happy to step into relationship of
“resonance”, in order to see themselves from the
side, to see themselves differently. They like to be
“reflected”. The thing is that you don't lose yourself
inthis“reflection”; instead, you grow larger,
stepping into a complex relationship with the other
and with yourself. By raising your voice, you hear
its possibilities. In order to do this, you will need
lots of bravery aside from desire, but you also need
to be certain of the other voices with which you are
resonating. This, of course, is similar to the praxis of
love: in giving yourself away, you receive twice as
much. Can we call this the specificity of the feminine
voice? | don't know. But in my experience, women
are more enthusiastic about playing these kinds of
games.
D. Asfar as| understand, notions of like “ feminine
voice”, resonance, “ love” , “ vulnerability”,
“weakness’ etc. continueto develop inyour earlier
audio projects, such a“ Heloise and Abelard or Five
Featsin a Submarine” , “ Vlera Zasulich” aswell
“ The Last Day of Hippolyte Myshkin” , a piece which has not been realized as of yet. These
three pieces all have in common that they use resonance chambers (submarine, installation,
prison) to bring historical personages and their drama to life. Thisdrama, it seems, isthat
there were many contradictory voices bouncing around, like echoes enclosed in a resonance
chamber...
Ts. You know, it's always amazed me. A single human being is made up of such ahuge
quantity of different desires, impulses, fears, and complexes! And they all exist
simultaneously. We always contain many different voices. But which voice isleading the
melody? Thisis the question we wanted to explore, for example, in the “Vera Zasulich”
project. Each voice had its own little black box with adoor, standing freely onlong legsin the
exhibition hall. The voice only played if you opened the box.
So everything depended on which box you opened. And thiswas particularly interesting in the
case of Vera Zasulich. She was akiller (she shot at Governor Trepov point-blank and wounded
him heavily without killing him, actually, but this doesn’t really change much). But when she
wastried, the jury passed a verdict of not guilty, because they recognized the legitimacy of her
moral reasons for this act. By the way, thisliesin stark contrast to the recent trial of a
Chechen terrorist who refrained from her act of terror
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and turned herself in to the police. The court of law
condemned as sternly asif she had actually committed
her crime. But getting back to Vera Zasulich, she wanted
to draw society’s attention to the humiliating and
lawless punishments that prison-inmates were subjected
to. To us, it was important to understand which voices
were tearing her apart and which voice it was that won
when she finally decided to commit her act of (failed)
homicide. Thiswas particularly interesting because al
we know isthat she remained silent throughout her trial.
| think that this is because she did not know which of
her voicesto use. Moreover, like all women, she
understood intuitively that silence can proveto be a
tremendous force. Which is why many women show
their power through silence rather than speech.

D. Last year, you have started producing audio tours. Even though they are completely
different fromyour earlier work with the Factory of Found Clothes, they also operate with
voices and bodies of resonance, but they now seemfar more socially critical...

Ts. It seemsto methat | have finally found away of lending a voice to space itself. In the last
audio tours, the spectator only has a CD-player, a Hi-Fi head set, and a map. Of course, there
is also the “piece of space” through which the map is leading you. And there are two voices:
thereis what you could call the “(many) voice(s)” of reality, consisting of sounds that | record
on location, sounds characteristic of this particular space or place. And on the other hand,
thereis my voice, the voice of the guide. These voices arein complex relation to one another,
contradicting, reflecting and amplifying one another. Thetrick isthat you have to investigate
the “part of reality” you are working with very attentively. Which voices are primary? Which
voices are secondary? How do they contradict one another? Where is the conflict? What makes
this space sound the way it sounds? Since | work with social spaces, these works often reveal
the social ulcers of that surrounding “reality”. Personally, | like to think that my excursions are
a departure from psychotherapy. They have far more to do with studying and exploring new
possibilitiesin critical realism.

D. Maybe therapy inevitably leads to the criticism of outer reality, of “ authority” , of the
narrator’s voice?

Ts. Maybe. My audio guides always include the
voice of the instructor-teacher, which | have been
developing in an entire series of methodol ogical
projects. Here, the teacher is the one who knows all
the rules. She knows the “order of things’, and she
knows what to do. However, this non-existent but
possible set of ideals collides drastically with what
reality shows us. But my methodological projects
are acompletely different story and have very little
to do with the theme we have chosen to pursue in
this newspaper.

"
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