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Why is this so important? The original premise: feminism as a means of “liberating” feminine subjectivity. The politics of
love. Love and politics. But what is feminine subjectivity? And even more importantly, what is subjectivity at large?
What is love? And how can they be connected? Is love limited to sweet intimacy, excluding any third party?  The
isolated community of two, lost to the world? Or maybe love is a movement that takes you beyond the boundaries of
what seemed possible? The disjunctive union of two, asocial to the outer world, moving toward the horizon of the
future, to resistence and struggle? Is the political dimension of love rooted in this disconnected excess?
After all of our discussions on subjectivity, on the Other, on Nietzsche, on machismo, on ethics and psychoanalysis,
repeated ad nauseum, we came to the conclusion that any subject – no matter whether masculine or feminine – can
only be defined pragmatically as a social actor. She or he only becomes you or I (i.e. a subject) when she or he gets
up off his-her ass and responds to the world, facing the political challenge of living with others. This response is
unique. It is articulated through the specific modulations of its voice. Without our unique voices, you-I-we remain silent
victims, but even more importantly, we are ultimately irresponsible: we are not engaging the world; we aren’t
answering. It is only be raising our voices and facing other people politically that we can produce subjectivity. Without
our voices, we will only be producing language, captured in an unanswerable web of secondary meanings, discourses
of useless desire.
Irresponsibility (the inability to answer) is anti-subjective, even if it pretends to undertake the hazardous journey to
subjectivity’s outer limits. Neither male excess (brawling madly, on a crash course toward breakdown) nor feminine
Otherness (whispering silky, shimmering lunar) have anything to do with subjectivity. In the final analysis, their beauty
is parenthetical, ultimately autistic, irresponsible. So let’s give it one more try: let’s try to talk about masculine and
feminine voices, about feminism, about vulnerability and communism, and maybe, even about love. We’d be so happy
if you would respond.
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Oleysa Turkina, Petersburg
Feminism was activated in Russian during the early Perestroika, as the social, political and
aesthetic orientation-points were shifting totally. On the one hand, the notion of feminism became
one of the fashionable “trademark brands” of the new homo sovieticus, reborn immediately under
the influence of Western democracy, which brought both freedom and Tampax to Russia. On the
other hand, it became clear that feminism was not only in superficial demand, but that it was an
integral part of the Western intellectual discourse that was being introduced into Russia at the
time. In the late 1980s, as the first feminist conferences and exhibitions were taking place, Victor
Mazin and I organized the show “The Textual Art of Leningrad” in Moscow, dedicated to
Derrida’s “veil”; in Leningrad, we curated “Women in Art”. One might also remember how
stockings were given away at the Bronze Horseman, Petersburg’s central monument. In this total
mixture, one could also hear invocations like the one that astonished me when I visited the Fifth
International Congress of Woman Art Historians in Hamburg in 1991: it was fashionable to
address “our Eastern-European sisters”, only recently liberated from Communist captivity. At
this point, many saw feminism as something quite aggressive and bellicose. But as strange as it
may seem, it was also sexy. This corresponded to an overall feeling that was in the air. The
sexuality of feminism conveyed revolutionary drive and fearlessness. Shocking the public with its
directness, the first advertisement of hygiene products was very physical and even
demonstratively seductive: the eroticism of a child, suddenly discovering sexual difference. In the
late 1980s, it seemed that the “new Amazons” were fearlessly and cheerfully sweeping up the
leftover principles of Soviet patriarchy. Seen as one of the most effective forces in intellectual life
and politics, feminism carried a great deal of utopian hope. Yet by the mid-1990s, these hopes had
collapsed. The consumption machine had crushed the Amazons. The new Russian woman was
one of the most important target groups. The market of long legs, pouting lips, perky breasts and
buns expanded to hundreds of millions of former Soviet citizens. Simple-heartedly, its
marketplace resounded with cries of one the most understandable principles of capitalism: invest
in your body by consuming beauty products; these products aren’t only the most affordable
investment; they are also the products closest to you. The first TV shows “for women” began to
appear, where Maria Arbatova opposed both “traditional” Soviet values as well as the new
capitalist way of life. But chaos and employment were spreading, and beauty-salons seemed a far
more effective means in the struggle for survival than political demonstrations. Politico-economic
stabilization, however, has brought on a new wave of Russian patriarchal discourse. It has been
taking place under the advertising slogan “our mom’s so smart”. Smart mom feeds the family with
chicken-broth cubes by “Knorr” and does the laundry with “Tide”. Mom is the perfect consumer;
she redeems her natural fertility by becoming an insatiable consumer cannibal.

Martha Rosler, New York
The particular strains of feminism that have motivated me have not sought simple economic, and
perhaps social, parity with males in society because that leaves open the possibility of simply
passing along women’s unequal burdens to those who are of a lower class and economic status —
or even to other countries where the wage base is lower. Instead, feminism has consistently
demanded a broad reorganization of society so that wealth and privilege are not the determinants
of who reaps society’s rewards, on the one side, and who must take up its least desirable or
lowest paid tasks, on the other.

Elena Zrdavomyslova, Petersburg
In Russia, like in other countries with transitional economies, the emergence of weak political
feminist groups runs parallel to the discursive backlash toward patriarchy. This backlash confirms
archaic ideas of the rightness of the male and female; its public sexism and its dreary
biologizations of sexual difference are followed by the legitimization of inequality. This is actually
the arena in which “our” feminism currently operates. Our main goal is to explain why feminism
is such a hobgoblin to Russian intellectuals. What are they so scared of? Why do they laugh
feminism off so often, without even trying to understand what it’s all about...

Keti Chukhrov, Moscow
The goal is not to achieve simply to achieve legal equality; instead, we need to transform the
problem of sex, bringing it beyond the system of binary oppositions.  In my opinion, feminism
has a great future, since it has proven capable of not only opening discourses on gender and its
socio-economic backdrop, but also touches upon an ontological problematique. By asking
questions of the feminine sex, feminism also raises questions as to its various modes of co-existing
with the masculine part of society. Is the woman really an Other in relation to the (masculine)
Others? This is probably one of the most fundamental questions that feminism has been able to
ask. For the woman has always been no more than a narrative: she could even be the central object
of an artwork, but her ontological status of Otherness, as the existence of the Other, was
displaced from society’s communications at large, only to surface briefly in the event of love,
which, in turn, could only present itself as an artwork. A contemporary reposing of feminism’s
question cannot be reduced to criticizing the masculine or criticizing the feminine. Communication
needs to be re-marked in non-binary terms, as does the event that occurs when the two sexes
meet, even in this meeting’s erotic option. This does not mean that communication needs to
become unisexual or purely based in groups. Instead, it means that we need to get beyond the
phantasmal sexual expectations associated with the Other.

Katy Deepwell, London
I start from my political perspective as a Western socialist feminist, for whom feminism is a
resource and a source of strength. Feminism is not irrelevant to any form of political, social or
cultural question today - especially as a form of critical and creative thinking about women’s
position in the world to enable women’s perspectives to be heard. Women are 52% of the
world. They possess intelligence, wit, untold capacity for endurance, invention, creativity and
patience but what they frequently lack are opportunities, advanced forms of education and
material resources (including money) to realise their ambitions. What women can produce in the
world is still an unknown. Plenty of women have written of their aspirations for social change
and their utopian hopes for revolution on a macrocosmic and microcosmic level. Yet, the
women leaders we have had in the world have suprisingly come largely from the right of
politics, and their role has been to maintain and expand a social order which they did not invent,
and this they have done with passion and conviction and very negative consequences.

Irina Aktuganova, Petersburg
Feminism is fate. No matter how the circumstances of your life or your inner attitudes develop,
feminism is something you can never ignore, once you have been drawn into its discourses.
Feminism is struggle. And if we want to reach some positive goal in society and politics, we
cannot make do without its intellectual and political successes, its potential possibilities, and,
in the final analysis, without its experience. More concretely, for us, the feminist frontline has
shifted, becoming internal. Hence, it runs through our heart and our minds. Our only hope for
transmitting all that occurs on this inner line-of-conflict, our only means, our only medium is
culture.

Elena Petrovskaya, Moscow
I must note that feminism has never paved its way under the aegis of universalism. Quite on the
contrary, feminism has always emphasized the multiplicity of differences. As an event,
universalism is an idea that stems from an alternate interpretation of difference and its role in
political struggle. To be concise, one could express this as follows: why should we strive for
difference if it already exists, if we encounter such a great variety of genders, ethnic identities,
faiths etc.? As strange as it may seem, the truth is what is never given in advance, which is why
it demands universality. Yet this universality does not come first but last: universality demands
nothing more and nothing less than a change – a liberation, if you will – of subjectivity itself.
However, I do not think that it is feminism’s contemporary vocation to fulfill universal goals:
instead, local problems usually take center-stage. In our country, for an example, even
traditional forms of feminism are still extremely marginal. I would even say that they are
unwanted. As ever, one must bear the burden of the elementary discrimination against women,
which is but poorly camouflaged on all layers of social life. This means that women themselves
will need to play no small role if they are ever to face the purely practical side of these issues.

Olga Lipovskaya, Petersburg
Seen from the vantage of contemporary thought from the West, feminism’s goal can be
summarized as follows: the discovery, recognition and preservation of the multiplicity of
feminine identities, in all of their socio-political aspects and their variation of identity. Racial,
ethical, religious or cultural differences are just as important as individual aspects: differences
of the body, of psychology, or of sexuality and so on. However, it is also feminism’s aim to
search for common goals for women in struggling with the dominant culture of patriarchy.
The results is a continual process of mediation between two tendencies that would seem to
contradict one another.

Ekaterina Degot, Moscow
Even if they prefer to remain in their “grant ghetto”, failing to become civil-rights-activists,
Russia’s feminist organizations face a mass of political questions such as prostitution, family
violence, the status of women in Islamic regions etc. Today, it is paramount to differentiate all
of this from the discourse of feminist liberalism, which has displayed what I would call
“positive gender racism” throughout recent years: the woman is equated to the Other, thus
confirming as a privileged victim. This gives rise to fundamentalist statements (a woman is soft,
caring, intuitive etc. “by nature), which, in turn, form the basis of political decision-making: in
contemporary Russia, it is politically necessary to stimulate the woman’s role as a housewife
by decree, for an example. They also form the basis for intellectual decisions: in American
cultural studies, it has become necessary to prohibit anything that is not marked by
“Otherness”, anything rational or masculine, condemning it because of its one-sided point of
view.

Love Corporation, Iceland
We see feminism as a strong tool to strengthen individualism and self-confidence. If people feel
that they are in charge of their life they function better in all ways.  If people stop looking at
themselves as victims but start to figure out ways to control their surroundings and their lives
everything becomes more optimistic and better.



- Life in this society is, at best, an
utter bore...
- Because not one single field of
the society we live in has anything
to do with women

- I’m completely egocentric,
trapped inside himself, incapable
of empathizing or identifying with
others, of love, friendship, affection,
or tenderness, am I?
- You’re a completely isolated unit,
incapable of rapport with anyone

- What did you say?
- Only those capable of absorption
in others can be charming!!!

- You’re a half-dead, unresponsive
lump, incapable of giving or
receiving pleasure or happiness
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- I don’t have penis envy...
- Let THEM have pussy envy!

- Screwing is a desperate,
compulsive attempt to prove he’s
not passive, not a woman.

- He spends his life attempting to
complete himself, to become
female...
- Yeah. Emotional strength and
independence, forcefulness,
dynamism, decisiveness,
coolness, objectivity,
assertiveness, courage, integrity,
vitality, intensity, depth of character,
grooviness, etc.

- Because of his obsession to
compensate for not being female
combined with his inability to relate
and to feel compassion
- The male has made of the world
a shitpile.
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Elena Zdravomyslova, Petersburg
I don’t think that it makes much sense to supply a universal answer to the quesiton of whether to
give a priority to feminine solidarity or to any other kind of status-solidarity. I feel that solidarity
“pulsates” in dependance of the social problems at hand. I immediately experience solidarity when
women are prohibited from singing on a stage in some country because of their sex, when I hear
people legitimizing rape, when I find out that a schoolteacher announces that girls are – by nature –
less intelligent than boys, when girls are deprived of the chance for higher education some place in
Central Asia... However, other contexts will activate other aspects of identity, leading to the
solidarity of class, age etc.

Martha Rosler, New York
Feminism insists on the importance of a series of social “becomings” or processes of transformation
rather than simply an improved status for women. Feminism, it is true, has already potentiated the
recognition of previously “invisible” subjectivities and subject positions, a process that, in turn, has
gone beyond the crucial questions of gender to also allow for post-colonial recognitions of the Other.
The necessary solidarity of women in the face of patriarchy, thus, is only part of the story, in the
face of growing income disparities in every area of the globe and the rapid pace of neo-imperialist
“globalization” of labor, including the increase in sexual slavery that sends women and children
across borders to the developed North and West from the former East Bloc and the so-called Third
World of the global South.Feminists have traditionally included demands that affect poorer women
(and children) as part of their agenda, providing a place for those women and children to voice their
own concerns and provide testimony and make demands. This is the feminist solidarity that I
recognize, not a reductively universalizing one. At the same time, I believe enough in universal
human rights to insist that social practices in “traditional” societies (or social sectors) other than my
own that damage women, such as genital cutting and mutilation, or purdah, bride burning, child
marriage, and other horrors, should not be treated as local customs worthy of silent respect but
rather should be investigated as onerous customs that impede women in those societies. Unlike
religious missionaries and arrogant “civilizers”, what is required here is a respect for the opinions of
indigenous women as well as their suggested solutions, and a long-term commitment to working with
them for change.

Keti Chukhrov, Moscow
Are there any chances for feminine solidarity in contemporary Russia? I don’t think so. As
paradoxical as it may sound, such possibilities were far more frequent during the Soviet period. In
any case, even if the woman was a secondary part of society, the universalizing model of the homo
sovieticus was still in effect as something she could share with men. Today, business (i.e. finance)
serves as the symbolic model for reaching equality. Some say that during the post-Perestroika
period, women received their independence, along with the right to self-determination and the right
to display their own inventiveness. All of this may be true. However, if one examines the sources of
the start-up capital in the feminine business-world, one sees that this capital was probably a gift,
and what’s more, a gift presented by a man to a woman on the strength of her sexual characteristics
and not her qualities as a business partner. To put it differently, woman’s business in Russia is still
highly eroticized. In professional life, women are likely to exaggerate their feminine qualities,
viewing other women as competitors. In this situation, there can hardly be any talk of solidarity as
far as women are concerned.

Katy Deepwell, London
Do I believe that women can work together for social change and that solidarity and political and
social alliances are possible? Certainly, but like any coalition, such co-operation relies on mutual
respect and trust, which patriarchy and women who believe that the current political and social
arrangements are the best (ie neo-liberal consumer capitalism) do not value. Without trust and
mutual respect between women, regardless of their background, education, age, sexual orientation,
etc, women will be unable to work together for any form of change. Is gender enough to form
such coalition? For me, this depends on the problem and the skills in organising a campaign or a
movement for social change.  Women collectively have supported so many political and social
movements as strong factions: as abolitionists, Cuban rebels, in nationalist liberation struggles, in
many civil rights movements. Women have hoped these movements would free them but they
have always been bitterly disappointed by the low regard in which their male colleagues held
them and their constant complaint that the “larger” struggle was the only goal and women’s
liberation or demands constituted a minor issue to be resolved after the revolution.

Olga Lipovskaya, Petersburg
Searching for strategies of solidarity is an extensive and continual process. It takes place within
the framework of international organizations and through the exchange of information between
social and political groups of women all over the world. This exchange uses the resources of big
international institutions. An especially striking example of this kind of solidarity can be found
in the anti-war organization “Women in Black”. Aside from regularly staging protests, its
members support one another in different countries such as Israel and Palestine, or Serbia and
Croatia etc.

Ekaterina Degot, Moscow
The discourse of the “Other” has been very harmful in all of its variants, be they synthetic-
deconstructivist or rehabilitational. The Other does not exist. What we need today is a
reassertion of the subject’s universal heroism, not as androgyny, but as something abstracted
from gender (and ethnos). This abstraction DOES NOT mean any coincidence with
“masculinity”. People who identify themselves as to whether they are women or men fail to
understand that this status is no more important that than a congenital illness like asthma or
stuttering: it simply conditions the bounds of our possibilities; it is something to be taken into
account, but little more. Solidarity between women of different social or ethnic backgrounds is
possible and necessary in the same measure as solidarity is necessary between the ill.
Incidentally, there is no place better suited toward such a solidarity than a hospital.

Love Corporation, Iceland
Respect and creative dialogue between women of different backgrounds is the key. All individual
characteristics and peculiar wisdom of different social backgrounds should be cherished. Or is it
better to shift our focus from the differences between men and women in order to address
different universal features, such as political power-relations or social class? People should talk
to one another with a focus on learning more about life.  Man and woman working together is the
ideal.
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- If men were wise they would seek
to become really female!
- Yeah, right!
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Olga Lipovskaya
The quality of “weakness” is no more than a part of patriarchal ideology as far as women are
concerned. Opposed to dominance and aggression, qualities that are self-evident in people of both
sexes, weakness is part of a gender-dichotomy that facilitates different paths of forming these
qualities in boys and girls. To simplify, the boy’s aggression is condoned and even encouraged as
self-realization, while the little girl’s aggression is repressed. I agree that emancipation should
concern both sexes; as a process, it is indeed taking place in developed regions or countries like
Scandinavia or Germany, where the social-democratic or liberal models of society have been
realized. As a result, we know many examples of how men are more actively involved in caring for
their loved ones or their children, and of how women are represented in society’s power structures.
I am convinced that this is one of the factors that determined the successful socio-economic of
these countries to date.

Elena Petrovskaya, Moscow
It makes little sense to oppose weakness and strength to another. By doing so, we involuntarily
substantiate weakness, transforming it into a variety of presence (in the philosophical sense). But
weakness is actually related to a different situation, namely to a situation in which objectification
fails to take place, where there is only a redistribution of power. In philosophical jargon, we call
this the situation of immanence. Weakness is good in that, in failing to become political (i.e. a
figure for power), it present a challenge to the hierarchies that social language calls ‘success’.
Weakness is a way of life that circumvents the powers-that-be, which include the much-cited
bounding of gender-roles. Weakness does belong to femininity, especially if one understands the
latter as a quality color-coded by gender. Non-violence is a well-known variety of weakness;
furthermore, it is weakness recast politically. But on the other hand, the politics of non-violence
are highly questionable, because they – and more broadly, weakness – do not contain any form of
teleology. Weakness means the positive absence of goals, of goal-acquisition, and of the pretence
to power. In this sense, weakness is not simply a form of “defenselessness” in the face of
“masculine” aggression.

Olesya Turkina, Petersburg
“Men can only be free if women are free.” Today, this famous axiom by Mao Tse-tung seems more
current than ever. Contemporary post-industrial society no longer requires the division of
responsibility according to “male” and “female”. The new technologies of the post-Fordian
production line no longer require specific “male” qualities of the worker; “house and hearth” have
been saturated with smart domestic appliances capable of executing all forms of domestic labor.
These innovations were supposed to liberate us from the model of patriarchy, in which the man
earns a living while the woman serves him. Nevertheless, notwithstanding the fact that men only
rarely equate their lovers to housewives, woman’s journals cradle and lull us with their bed-time-
stories of a “perfect union”, in which “feminine duties” are reduced to making the body seductive
(with skin-creams, scented baths, massages, or diet pills...), or to producing the “nest warmth” of
the home, suffused by the aroma of fresh-baked vanilla pastry.

Martha Rosler, New York
My brief and perhaps superficial observation in post-Soviet Russia was that women were, by and
large, allowed or forced by the Soviet State into the production process but not allowed to develop
political, social and cultural power. Similarly, the productivist state was blind to the elements of
“private life” that were in effect women’s domain, including not only social tasks but also the
biological processes particular to women. The need to attract sexual partners or mates on the basis
of appearance led to a pent-up demand for the cosmetics, clothing, and behavior that were long a
part of the women’s masquerade in the West. The withholding of good information about sex and
birth control seems to have preserved the prudery and folk beliefs of the general population and
led to a yearning for the apparent freeing of the body from the purview of  the state—its apparent
“depoliticization.” The symbolic value of the naked form as one purged of the demands of
citizenship helped fuel the wholesale adoption of pornographic representations of women by the
male consumers of that pornography and also provided ideals for women to aim to achieve
(especially since Western women’s magazines and cosmetic manufacturers posed essentially the
same solutions as the pornographic ones). It was long a truism of the Left that Rockefeller (read:
the richest of the rich) is as much a prisoner of class inequality as the poorest person in a capitalist
society because of the inability of the individual to express his human powers fully. Women soon
pointed out the same about men in a gender-riven society, namely, that the demands of “manhood”
require the suppression of many human qualities and behavior—cooperation, empathy, even the

ability to grieve, for example—that enhance individual lives and enrich society. In other words, strict
gender differentiation with rigid (and hierarchical) models privileges one model and leads to the identification
of social power with the role that successfully exhibits the requisite trait suppression. Women need to be
the ones to remind society that the commodification of everything damages not only women’s identities
and cripples their productive potential but also poisons the well of all forms of creativity. The price paid
by all of society is the complete demotion, in favour of popular culture, of the artistic and literary forms
that seemed to sustain so much of the human element of Soviet society during the depths of Stalinism and
beyond.

Elena Zdravomyslova, Petersburg
Understanding the Other, the ability to perform emotional labor, the ability to listen: are these weaknesses?
Or strengths? If no one were to do this form of work, we would soon be left with nothing but a factory
of robots in place of humanity... However, these qualities-resources can become hidden means of
manipulation whenever they are declared as secondary, when they are not valued and rewarded according
to achievement. Both men and women use the manipulative practices that you describe. Furthermore,
they are used by underlings and all of those who are sure that they will be put down and shut up. The
tactics of manipulation allow you to reach your goal in a society that will fail to hear you otherwise.

Keti Chukhrov, Moscow
The qualities of vulnerability cannot die, since they are not sexuate qualities but psychological states.
Nevertheless, weakness is a symbolic category well-suited to manipulative use by both women and men.
In Russia, feminism is not only unacceptable to many men, but also seems intolerable to many women:
men actually represent one of the most important stages of a woman’s formative process in both economic
and social terms. It is interesting that – despite all of the nominal improvements – the woman is not
capable of refusing her own phantasm, even (or because) it makes her an object, waiting for the man to
present her with some selfless gift. This situation’s corruption does not lie in its expectation of such
“alms”, but in that women come to expect this gift in the name of their sex; they are incapable of
separating their persona from its sexuate projections. In other words, the woman defines herself by
cultivating her sexuate traits. Her sex is the motor of her personal semiotic machine.

Ekaterina Degot, Moscow
Tolerance, softness, sentimentality etc. are not typically feminine qualities. Instead, the proven biological
difference between women and men lies concerns the dominance of this or that hemisphere of the brain;
left-hemisphere dominance and the resulting propensity for language and logic is actually more common
than among women, while men’s brains are often dominated by the right hemisphere (spatial orientation,
emotion, intuition and creativity). So in terms of biology, everything is actually the other way around.
However, culture superimposes its own stereotypes (projected and confirmed through the historical
division of labor), forcing women “not to be too smart” and men to hide their emotions. Discovering “the
hidden Other in you” may be beneficial in the psychological sense, but as a cultural demand (resonating
constantly), it imposes the unreal ideal of “androgynous all-roundness”, becoming source of frustration
and even force (such as the force that prohibits men from urinating while standing up etc.) Also, I do not
think that contemporary society disqualifies weakness and “the attempt at understanding the Other” in
any way. Quite on the contrary, tolerance has become the norm, whereas radicalism and certainty are
condemned as outbreaks of “totalitarianism”. As soon as you say “I think this or that”, people will
already be accusing you of being a Bolshevik. Social life is dominated by those qualities that society itself
sees as “feminine”, but this change has taken place under the slogan of “Women are also people”. As on
the political stage, the victim is given certain privileges, so that the role of victim is easier to impose.
During the last decade, art that privileges vulnerability has done a great deal of damage. Today’s essayism,
for an example, confronts us with lots of lame writing whose “sexy” flowery style masks its authors’
inability for thought - men write like this more often than women, by the way. Contemporary exhibitions
are flooded with pieces that have not been ‘made’: they are formally and intellectually helpless, shown
under the auspices that “the weak also have a right to life”. All of this reminds me of radical ecologism,
which sees yogurt as a form of life with rights. It seems to me that we have come to long for the artwork
as a display of heroism, an explosive event, rupturing time, giving rise to the truth. These qualities are not
“masculine”. Art is cognition, intellectual activity, flying above life. This is what freedom is all about.
Subtle feelings are good for everyday life.

Love Corporation, Iceland
To us, feminism strives for equality but not uniformity. The politics of feelings are super-important and
should not be suppressed.  If you feel free to express your feelings in a healthy manner, it makes you feel
better and stronger.
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- I’ll kill them
- Proving your manhood is worth an
endless amount of mutilation and
suffering, and an endless number of
lives, including your own

- I’ll prove that I’m a man.
- The male “rebel” is a farce!

- Having a crudely constructed
nervous system that is easily upset
by the least display of emotion or
feeling, the male tries to enforce a
“social” code...

- What will liberate women, therefore,
from male control is the total
elimination of the money-work
system, not the attainment of
economic equality with men within it.
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- Men cannot cooperate to achieve
a common end,...
- …because each man’s end is
the pussy for himself.

- The male needs scapegoats
onto whom he can project his
failings and inadequacies and
upon whom he can vent his
frustration at not being female. And
the various discriminations have
the practical advantage of
substantially increasing the pussy
pool available to the men on top.
- A true community consists of
individuals respecting each
other’s individuality and privacy, at
the same time interacting with
each other mentally and
emotionally - free spirits in free
relation to each other - and
cooperating with each other to
achieve common ends.

��� � �� � � � �� � � � 	 
 �� � �� ����� � �� �� �� � � � � �� � � �� 
 � � � � �� � �� �� 
 � � � � �� � �� �� 
 � � � �	 � 
 � � ��

������������� �������������������	��������	������������������������������������ ���������������	���� � ���������
���������

Love Corporation, Iceland
All artistic expression creates certain vulnerability. Artistic expression at its strongest
addresses universal human experience on a personal level.
So telling the truth can continue to be a revolutionary act as it has always been.

Elena Zdravomyslova, Petersburg
Of course, these are beautiful words. The revolutionary politics of the weaker sex?
The demonstrative vulnerability of geisha-girls and spies? Weakness as an explosive
strategy? Having been nominated as the weaker and gentler sex, women either
violently reject weakness to step forward with emancipatory pretences, or admit
that they are weak, propagating the slogan “You’re the head, and I’m the neck...”

Keti Chukhrov, Moscow
Revolutionary politics as well as any form of protest can be constructed according
to any semiotic model. The image of vulnerability is one such model. However, this

image will hardly be feminine. If it is, we will no longer be talking about politics. I am afraid that politics cauterize or
burn out any feminine plasticity completely. This is not because they elevate masculinity above all else. Instead,
politics do not tolerate the intimate or the sacrificial image of the Other. In fact, sacrifice is something apolitical. Of
course, this brings Antigone to mind. Does she carry out the burial of her brother as a political or a familial claim? Is
her protest political, or does it attempt to extrapolate the essence of femininity and every-day feminism, long since
realized in the framework of rituals? Unfortunately, this question demands a more extensive answer. As far as
revolutionary politics are concerned, it is only possible to play out the revolution by counterpoising a given quality to
the system at hand, but not through strategic methods of re-politicization. This counterpoise might consist of becoming
vulnerable, becoming an animal, a woman, a bum etc. Yet these have little to do with the “politics of weakness”, which
are an oxymoron.

Olga Lipovskaya, Petersburg
Rather than talk about “the politics of weakness”, I would prefer to operate with the notions of universal goodness and
justice, notions that feminist thinking extends to women as a class. I do not think that it is necessary to reinvent the
bicycle: these ideas are essential to Christianity, Buddhism and many other philosophical schools. Thank god we have
a choice: some might prefer Confucianism, while I feel better about Buddhism, for an example, about its ideas of non-
violence, “edited and enhanced” by feminist theory.

Olesya Turkina, Petersburg
Feminism is capable of liberating human beings (women as well as men) from
the demeaning choice of being either a master or a slave. Being different
without oppressing or being oppressed.

Love Corporation, Iceland
By showing this in reality and encouraging any manner of self-confidence.
And by refusing to be put into categories or labeled in any way.

Martha Rosler, New York
If young women see nothing that energetically challenges the mindless
television and journalistic insistence on women’s hierarchical inferiority and
parasitical relation to men, they will not be empowered to seek economic as
well as political and cultural equality.

Olga Lipovskaya, Petersburg
Again, feminism has not thought of anything new; it has only spread general
liberal ideas in relation to women. On the whole, feminist theorists have
made a great effort to deconstruct the mechanisms of patriarchy as a culture
that keeps the woman in a subordinate role on all levels of existence. These
effort have been undertaken with a great deal of success for the last 50 years,
producing a great number of new tendencies and directions in the liberal arts.
More importantly, their praxis has shown that the equality of human beings
is beneficial to society as a whole. Is it really necessary to give examples of
how gender-equality results in a better quality of life? Compare Afghanistan
or Tadzhikistan to Sweden or Norway. Or maybe we should look at the
reaction of Russian women, when someone wants to introduce polygamy to
Russia? It may be that our women have not yet realized how advantageous
independence and autonomy really are, but do they really become the second
or the third wife?

Keti Chukhrov, Moscow
The possibility for liberation is something that begins in our minds. The relationship between the sexes, their erotic conflict,
is based upon a phantasm. This phantasm is fed by narratives (cinema, literature), history and culture. (There is also
dreaming: in dreams, the problem of sex exposes itself in all of its nudity). This is why I can only think of feminist liberation
in a futurological key. In the first place, it would lie in freeing ourselves of the phantasm that produces the well-worn
consumer clichés of physicality, speech, language, communication, and, finally, socio-economic relationships. Yet this is
actually rather utopian, since “liberation” from the phantasm presupposes being freed from the greater part of desire. But
desire is actually contemporary consumer-society’s main trick, since its satisfaction creates the illusion of immanent,
authentic freedom.

Katy Deepwell, London
Vulnerability and dependency in the home are not qualities on which freedom and emancipation can be organized, in spite of
the fact that freedom and emancipation is premised on moving from a position of weakness to one of strength and full
participation in a democracy. If you are truly aware of the politics which inform your domestic life and in your neighborhood
and your city, then maybe this is the basis from which to become politically motivated and act. The desire for autonomy, the
ability to make informed choices and to negotiate the circumstances in which you have opportunities, these are the pre-
requisites of freedom.

Elena Zdravomysleva, Petersburg
Feminism’s point of departure is the fact that patriarchy’s “treasures” are not accessible. The hopes  for a masculine
protector or an economic provider are ephemeral. Still, the desire to be protected is an undying dream for most Russian
women. But counting on help from the strong often leads to complete bankruptcy and collapse. With many of the weaker
sex’s representatives, this is often the case. While economic and political fragmentation erase the hope for patriarchy’s
benefits, they also preserve and heighten patriarchy’s ills, such as symbolic racism, chauvinism, violence, and dependence.
In order to avoid them, we need to reach independence and equality. Of course, the choice is not a simple one to make. But
who said that freedom is pleasure? “It’s better to be needed than to be free” – this is something I know from experience. A
line from a children’s song. However, we can’t count on always being needed by someone. We only need ourselves...The
advantage of freedom is the lack of deprivation and the gain of a readiness to cope with problematic situations on one’s own.
But there are so many situations like these. What we actually need is a balance of economic and political freedom and
emotional dependence, which is actually a part of any human existence’s base. This is why love is a dependency that should
not be discarded.
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Elena Petrovskaya, Moscow
I doubt that everyone knows the experience of love. Love does not only consist in
stepping out to meet the Other; it also means that you are permanently ready to become
an Other yourself. The experience of love is the experience of becoming. In this sense, it
contradicts love’s existing institutions. For an example, marriage’s socio-economic
components are quite concrete, setting the boundary for love’s anti-social aspects. And
love really is anti-social. Yet we all indulge in love’s culturally illuminations and in its
psychological experiences. To understand its liminality, its anti-sociality is an impossible
undertaking. More often than not, our experiences of love are as pre-scripted as
contracts. This even applies to love’s more odious guises. But if these experiences were
not predetermined, they would not be experiences. This brings us back to vulnerability.
To be unafraid of losing, to love with any guarantee, without any certainty that this will
ever happen again, to love at full risk… Is this what makes up the specificity of “feminine”
love? It may well be.

Martha Rosler, New York
Big discourses about the transformative potential of “love” can in my opinion cater too
much to the mystical New Age tendencies that Russia has historically (and more recently)
exhibited (Russia is already too proud of its hypostatized “soul,” too reliant on it to
explain national character or individual talents.) Although Argentine revolutionary Che
Guevara famously remarked that “At the risk of seeming ridiculous, let me point out that
the true revolutionary is motivated by love,” it is risky to assume that anyone would
understand that this notion is necessarily different from the theological, mystical, or
sexual/romantic versions. At the same, time, women and girls should be encouraged to be
value the caring and empathic behavior that contributes to romantic love and to the care
and maintenance of children and families, and most importantly, to be unafraid to exhibit
it. THIS does NOT mean that you have to be a sucker! Women acting energetically
together and making consistent demands for all kinds of social rectification—acting
beyond traditional feminine demands and in favor of enlargement of the public sphere—Is
necessary. A requisite accompaniment, of course, is the cultivation of lectures, press, and
publications that applaud and support this kind of behavior without identifying activist or
self-determining women as “masculinized” or unattractive, thus moving the discussion
away from Being toward Becoming, away from “condition” toward action. This APPEARS
to be a necessary way forward.

Olesya Turkina, Petersburg
The political potential of love consists in the personal resistance of which only lovers are
capable. Losing yourself in your beloved, refusing all norms and prejudices, and in doing
so, breaking free of the dominant order, then finding enough strength to keep from
drowning in your beloved’s blinding image, only to be born again with all differences
intact. It is only possible to love the Other, the Other in yourself. The lover can never be
an obedient cog in the socio-political machine, controlled by the advertisements of
insatiable consumption. She-he is an agent of more vital force, capable of smashing the
cynical order of reality.

Elena Zdravomyslova, Petersburg
I find it difficult to talk about love in such categories. I think that love has many faces.
Furthermore, the currency of love’s different forms varies according to the different
phases of an individual’s life. It is extremely dangerous to politically manipulate emotions,
which bring on collective passions, collective love, collective rage, and then, collective
guilt, collective atonement... Love is a personal matter, but its political potential is
dangerous...

Olga Lipovskaya, Petersburg
I think that there is a specific kind of heterosexual relationship in which one can probably
identify characteristics such “feminine” or “masculine” love, but even in this case, this
specificity will change in parallel to the relationship in society as a whole. To simplify, if
we separate sexuality, reproduction and love into different “conceptual clusters”, slowly
cutting down heterosexism, all of our notions of love will inevitably change. In my bright
future, the choice of partner will be free from all sides; virginity will lose its sacrality (or its
obligation), reproduction will become considerably more conscious, sexuality will be more
free, and love will define itself through the individual qualities of its participant subjects,
rather than through romantic or mythologized factors, regulated by society and culture.

Keti Chukhrov, Moscow
Love is an ontological problem. It only becomes a problem of gender or politics later on in
the game. This is why love is so complex. We should remember how often narratives on
love are intertwined with death: the aesthetics of love are thanatographic. In this sense,
politics plays the role of an obstacle. Creon’s political demands on Antigone are more
than justified. After all, he is trying to keep society’s peace. When Antigone carries out
the ritual of burying her brothers, she is not motivated by love, but by a sense of
obligation. She sacrifices love in the name of a ritual that serves an older society and its
political system, its ancient regime. In the cases of both Creon and Antigone, politics

bury love. Creon suppresses his love for his niece in favor of his responsibility to
society at large. Antigone’s fulfillment of the ritual burial of her criminal brothers is –
in a sense – also a political act, but it aims at an electorate that has already passed
away. In both cases, the projections of love and eros undergo a drastic castration. Is
love possible as something that takes place among couples or families, but that is
“open toward society”? Probably. But I am afraid that such descriptions are very
similar to the notion of a “civil society”. While the civil society is a wonderful
institution, it is based on the Kantian ethical paradigm, which is only relevant thanks
to its exclusion of any erotic ecstasy.
Nevertheless, communality based on love is possible through an attentive
understanding of Christianity (cf. Slavoj Zizek, “13 Attempts on Lenin”). I do not
think that the everyday experience of the relationship between people – especially if
it is only based on respecting the Other – has much to do with love. The experience
of “stepping out to meet the Other” is not that easy, since help often requires the
sacrifice of personal interest. Human love – though virtual and universal –
immediately constructs a hierarchy of greater and lesser intensities. The different
intensities in the relationships to objects that come from differing subject are actually
what compose love’s most painful problem. Only god can love everyone in equal
measure. When it comes to the question of extrapolating love to society, political
honesty and revolutionary ideals don’t help much. Let us at least remember the
excellent film “The Communist” or Ostrovosky’s novel “How the Steel was
Tempered”: like many other similar narratives, they are talking about real physical
sacrifice and heroic self-effacement. And yes, this is probably love. Only it has very
little to do with sex or gender, not to mention coitus.

Ekaterina Degot, Moscow
As Houellebecq has justly noted, it is impossible to buy a single bed without the risk
of catching the shop-assistant’s scornful gaze. With love, society places a great
burden on people – and most of all women, since their feeling of self-sufficiency is far
smaller on the strength of their social defenselessness. So-called “love” is an endless
form of communication which eats up horrendous amounts of time and presents a
serious obstacle to any further personal development. Again, women are most likely
to fall victim to this “love”. It is this kind of “love” – an idealized sphere of “gifts and
liberation”, elevated to an absolute – which is so often praised highly through mass
culture as something “authentic” in contrast to calculation. In this end, everybody
simply sits around, waiting for “gifts and liberation”. Bataille and Mauss have long
since shown that the gift-economy flows into a form of moral terror, since receiving a
gift implies obligation. In practical terms, it is far more honest to admit to the
contractual and reciprocal character of any interpersonal relationship. It would be
self-deceit to ignore this, and what’s more, it could even end in the conscious
exploitation of one’s partner. On the other hand, there is such a thing as an amorous
encounter, but it is marked by the qualities of an explosive Event (although this
event-explosion can be prolonged, if you are lucky), and for this reason, it is
exclusive, as an encounter that takes place between two people. To blur the event of
an Encounter across society’s entire collectivity would mean freeing oneself of any
human and political responsibility and passing up the chance for any kind of truth.
(An old Soviet anecdote, a kolkhoz farmer honestly prefers group sex because it is
easier to shirk work there.) In the end, it is time to stop pretending to criticize
consumerism while lapping up the rhetoric of liberal democratism, which actually
covers up a great deal of violence.

Katy Deepwell, London
…We are encouraged to think that finding (sexual) love would mean the end of
loneliness, the end of desperation, the end of despair. Women are taught to think that
this form of love is their salvation whereas it may ultimately be just another form of
torture for women, producing long-lasting and unwanted suffering. Maybe this
conception of sexual love is just too limited but for me, it does not provide a basis for
emancipation. Possibly what we need more is emancipation from the idea that this
kind of love is the only goal that is if we want a better society and not just more
forms of personal pleasure. Maybe we need to invest less in this form of love
between two people and more in other forms of love (social, collective, familial) and
think more carefully about love not just in terms of ‘having’ or ‘not having’ but
giving as well as receiving. What about the love in friendship or the value of love
within and from our families, the love of life, the love for building and changing our
environment, e.g. investing in a love of nature? ……. And then there’s the love of
knowledge, the love of books, of ideas, of thought processes, of knowing that there
are other incredible people out there in the world who made and wrote and produced
the most marvelous and the most terrible things before we were born and who have
lived or now live in cultures which we are not familiar. Perhaps this is a love of
knowledge which is worth investing in if we want to build respect for all citizens of
the world and thereby change the world.

Love Corporation, Iceland
Yes. Love conquers all!



- The male suppresses all ideas
and knowledge.
- That’s right. They could bring on the
general exposure of the male sex as
a whole and his unnatural dominant
position in “society”.
- The only appropriate attitude in a
male “society” is cynicism and
distrust.
- Besides, the male knows that an
enlightened, aware female
population will mean the end of him.

- The male feels a need for external
guidance and control.
- The healthy, conceited female
wants the company of equals whom
she can respect and groove on
- We know that “Great Culture” is
great because male authorities have
told us so, but we don’t share their
appreciation of turds, do we?
- Turds are all they’ll ever have.

- The male constructs a highly
artificial society enabling him to
appropriate the appearance of worth
through money, prestige, “high”
social class, degrees, professional
position and knowledge
- We have to get our asses in gear.
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- Life in a “society” is made by and for
creatures who, when they are not
grim and depressing are utter bores.
- Male “intellectual conversation” is a
strained, compulsive attempt to
impress the female.

- Daddy’s Girl, passive, adaptable,
respectful of, and in awe of the male,
allows him to impose his hideously
dull chatter on her.
-So what should we do?

- Say fuck you to propriety, niceness,
discretion, public opinion, “morals,”
and the “respect” of assholes!
- Always funky, dirty, and low-down,
we girls will get around

- The male is, by his very nature, a
leech, an emotional parasite and,
therefore, not ethically entitled to
live...
- … since no one has the right to live
at someone else’s expense.

- The male has a negative Midas
touch.
- Everything he touches turns to shit.

- In actual fact the female function is
to explore, discover, invent, solve
problems, crack jokes, make
music…
- All with love.
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1. I feel uncomfortable about writing for women. And this isn’t
because I think that I am a man. Hell no! I can’t speak for men
either, even more so because I don’t even want to speak for them.
I don’t feel comfortable about speaking for anybody of any
category at all. Speaking for women (for the elderly, for children)
is a task that can be left to the politicians and their “masculine”
mugs. After all, they need to go on and on chopping their teeth in
order to divert our attention from the Black Flag. In this sense, I
agree that feminism is “an integral part of neo-liberal ideology”, or
to be more precise, of “neoliberal” oligarchy. But this does not
mean that the “liberal” does not turn into a patriarch at home, nor
does it imply that the laws passed by “liberals” have any pro-
feminist quality. Was the trial of the American president’s phallus
really a perfect example of in how far feminism has spread to the
American legal system? In the end, the President didn’t only
launch his rockets into the open mouth of bureaucracy; he also
fired some missiles at the Third World, even if this wasn’t the
only reason. Phallocracy may well wrap itself in the cloak of
feminism, but does it ever really succeed? Isn’t the entire neo-
liberal discourse perforated by rockets, missiles that you will
never be able to hide?
Perhaps we should remember that any talk that addresses the
variety of feminism will still be refering to a mass of highly complex
theories, of variagated interweaves of Marxism, psychoanalysis,
criticism, deconstructivism etc. In sum, the American capitalization
of feminism, even in its legal guise, is nothing more than camoflage
for neoliberal ideology. In this context I remember this one thing
that happened in Rio de Janeiro. One guy from America, a
professor for psychoanalyis and feminism, totally turned “the
discourse of the Left” upside down. One night, he happened to
find himself in a certain club, which was actually a whorehouse.
By morning, he had already forgotten all about how the girls had
reached this place. With a shaking voice, he was babbling deliriously:
“They’re all mine, if I want them, they can be mine and mine
alone”... I don’t want to pass judgement on him. I also don’t want
to talk about what the United States have done to Brazil. Read
Chomsky. I simply want to emphasize the following: discourse is
commerce, among other things. Discourse can be exchanged for
money. Discourse helps you to valorize yourself, reserving a place
in society’s structures. That American was just plowing the fields
of feminism. Feminism is a way of making money.
In Russia, “feminism” is perceived as a four-letter word. Patriarchal
“men” will say that it is because of feminism that women have
gotten out of hand, that they have become incapable of doing
anything, which is why the family as such is falling apart and the
whole country is going to hell, that our only hope is a strong
president and so on. On the other hand, some “women” who call
themselves “feminists” are ready to tear apart any “man” who
dares to hand them their coat or to light their cigarette. It would be
great if we could start by really understanding what “feminism”
and “feminists” actually are. I am rather pessimistic as far as this
is concerned, even if books on gender-studies are being published,

even if Irina Arikhstarkhova or Irina Zherebkina are prolific
writers...How many people actually read these books? And how
many people listen to the psychologist who says that women
should serve both men and god, because this is how psychology
works? How many people listen to the biologist who says that
nature has adapted women to hearth-keeping, monogamy and
subordination? And how many people read woman’s magazines
and watch woman’s TV, all of which have been inculcated with
positions rather distant from any kind of feminism. More often
than not, TV shows for women provoke little more than horror
and disgust. It is as if they only had one goal, namely either to
emasculate women or to transform them into slaves. One constantly
has the feeling that these TV-women live by the Lacanian equation
of “Woman = Other = thing”. They do everything to make the
woman into a Thing. A Thing on the same level as a car, a mobile-
phone or a thick gold chain, belonging to a “real man”. “Wow, if I
had something like...” As far as the differences between “men”
and “women” is concerned, this has always been and still is a very
difficult question. The only thing I can say with certainty is that
the differences between “men” and “women” do not take place
between “men and women”. Wherein does this difference lie? In
the social construction of gender-roles? Not only. In the biology
of childbirth and monthlies...? Not only. In psychic structuring in
relation to the phallus? Not only.

2. Contemporary Russia’s means of mass disinformation have
market-launched two saleable models for “femininity”. The first
model is indepedent, self-assured, strong, and aggressive. The
self-made woman, to put it differently. This ideological ready-
made is called the “Self-made Woman”. Recently, I was reading a
magazine and saw that one of the two or three most popular
women of this type is Condoleeza Rice. In how far can this
aggresive model can be called “feminine”? Well, friends, it’s up to
you. It’s still a mystery to me how this political monster could
have ever become a role model for women in Russia. Maybe you’re
right: “coldness” is considered cool, while human qualities like
patience, passivity, and the ability to understand the Other are
totally out of fashion. At the same time, I remember the Tao and
its finely argued victory of the weak, passive, and flexible, all of
the things that do not correspond to the Western model of the
“real man/terminator”, “Condi Rice”, but they do correspond to
the Russian model of “tobacco and a three-day-beard reeking of
vodka”. What you call “the revolutionary politics of weakness”
sounds incredibly attractive to me. But I don’t think that weakness
will die out, since it is actually no more than a phantasm of the
“strong”, self-assured paraoiac, taking on “responsibility” for the
fate of the other, bringing phallocentric “freedom”, which supply
“women” with goods and production or making lots of little
bunnies (the Russian version of “coolness”).
The second mass medial model transports the woman as a thing.
This market brand can come in two variants. One of them is
custom-tailored to the majority of Russian women, who are stilled

keyed into the patriarchal order. This type feeds on the discourse
of “tradition”, on “nature” or “that’s the way things are” and “it
was always like this”, or “this has been the Russian way since
day of old”. This is the functional type, the “woman” who cooks
and cleans well, the woman that raises offspring. Under more
recent circumstance, she functions much like a refridgerator, a
vacuum cleaner, a washing machine or some other appliance. She
is the hearth-keeper (while he is the “bread-winner”, the “hunter”).
This “woman-thing” caters to broad segments of the working-
class. The other type caters to the businesspeople and the oligarchs.
As a rule, it is connected to the marketing of the modelling business
and its schoolyard, the so-called “Golden Youth”. Unlike the first
type of “thing” model, the second type has already been objectified
beyond belief. According to the media of mass disinformation,
especially those that serve the “Golden Youth”, this “woman
thing” has already been robbed of any capacity for thought and
speech; she has become a purely decorative element. This “thing”
does not have to function properly as a house-wife. Instead, she
works for the business-views of her partner and competitors.
This type has replaced the older type of the femme fatale who
will drive you out of your mind, a phantasm thought up by
“knights”, poets and Don Quixotes, “unreal men”, that is. But in
the economy of total consumption, it is impossible to drive anyone
out of their minds. From what mind can you be driven? The real
man is a brand manager.He still has “that thing”. This is the
business-perspective that the women’s magazines and women’s
TV shows all propogate: get “that thing”, what’s it called, you
know, like...

3. Sex+sentimentality instead of love – this is how Jean-Luc Nancy
has characterized the “American way of life”, i.e the image that
they offer us as something that is better by default, since there is
no alternative. A quick roll in the hay, a few tears from a cheap
Hollywood melodrama, and it’s off to work, out into real “life”,
down to the Golden Calf. Love will only distract you from your
work. Show me a lover that makes a good worker. What the hell is
he thinking about? He’s supposed to be working. So, dear friends,
it seems like love has a great deal of political potential! Love and
death force us to consider what our lives actually mean. Love
forces you to reconsider the values that have been imposed by the
American ideology that has come to dominate Russia today. Love
is what allows subjectification. Love is the one horse upon which
you can place all of your stakes, e.g. your career, all your money,
your effectivity, your success. “Everything” will suddenly seem
petty and unimportant, nothing more than a “paper sword”,
according to the poet Shnur (=the lead singer-lyricist of the
rockgroup Leningrad). But in a society that forces you to love the
bodies of products, where you dream of BMWs and Motorolas,
it seems unthinkably difficult to love. It is so unthinkably difficult
because already prerequires subjectification. The vicious circle: to
love, you need to be a human being, and to be a human being, you
need to love.
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- Dyke man-like women despise
themselves and all of those like
themselves...
- But I’m not like that, am I?

- Love is not dependency or sex,
but friendship
- I know, I know, I know...

- Love can’t flourish in a society
based on money and
meaningless work.
- Don’t worry, we’ll soon take care
of all that

- You’re funky and groovy; you’re
capable of true love...
- But love requires complete
freedom

- To love, we need the opportunity
to engage in intensely absorbing,
emotionally satisfying activities
which, when shared with those
you respect, lead to deep
friendship.
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- A woman not only takes her
identity and individuality for
granted,…
Yeah, yeah, yeah!!!

- … but knows instinctively that the
only wrong …
- is to hurt others

- The meaning of life is love.
- OK

- BA-BANG

- Having stripped the world of
conversation, friendship, and love,
the male …
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Pyotr Bystrov (P.) …Lena Kovylina, my women, doesn’t
make my life very comfortable at all. Zero point zero zero comfort.
Nothing but discomfort. But I find it motivating to face her endless
demands, her claims, the conditions that she sets. They motivate
me to grow personally. I’m telling you: unlike all the other guys,
who sit around at home comfortably, sleeping and eating, nobody’s
degraded or anything, they’re all still alive, but it seems like
they’re all resting or hibernating, because their girlfriends let them
do so. But I’m constantly chasing Lena, who is a person you will
always have to catch up with. She never yields and is far more
energetic than me in many ways. She’s a person who has made
herself what she is. Like Baron Münchhausen, she’s constantly
pulling herself out of a swamp by her own hair. She’s strong
enough to take any risk, to win or to lose, to experiment. So our
love and our relationship is actually completely different from all
of the relationships or loves that my friends are involved in,
some of which, in my opinion, have lowered the stakes of their
experiments, deciding to take it easy.
Tsaplya (Ts.) Recently, you’ve been taking part in Lena’s
projects as an assistant and have been less focused on pursuing
your own art, even though you’ve been quite successful by Russian
standards, both as a member of the “Radek” group and as an
artist in your right. Does this mean that you’re willing to play a
secondary role for the sake of your relationship?
P. I can afford to play a secondary role. I’ve always been
immensely attracted to those figures in culture who didn’t realize
even half of the potential they had.
Ts. Like who?
P. Examples would be arbitrary. I could give you examples, but
this would only confuse your perception of what I’m saying.

There are people who demonstrate some kind of drive or strength,
a readiness to throw themselves in the breach, which they then
never actually realize. Needless to say, there’s strength in
weakness. A great deal of strength. And having a great deal of
human potential consists in doing less that you are capable of.
I’ve stepped back from my own art and my own ambitions for
almost a year now, in order to help Lena with some of the technical
work. In a way, this refusal can be read as strength. To be more
precise, it can contain a form of strength. You don’t necessarily
always have to come out on top in order to be a leader, a strong,
independent person. Intimacy demands a certain measure of self-
denial, in terms of time, health or whatever.
Ts. You’ve neglected your career for almost a year now. Has this
given you something that you wouldn’t have gotten if you hadn’t
taken a break?
P. Of course.
Ts. You’ve expressed the desire to change your name to Pyotr
Kovylin. What were you thinking? I mean, did you immediately
decide to play a role opposite to that of the male role in a traditional
marriage, when society forces a woman to recognize the man’s
priority by refusing her own name?
P. I have to say that Lena didn’t feel more important in a
relationship with someone who wanted to take her name for very
long. She wasn’t proud or happy about this at all. She immediately
told me that it would bother her. And at the same time, although
I didn’t even think about it at the time, it was a kind of career-
move. Which is why it seems so absurd.
Ts. Why’s that?
P. In part, it was a way of going to the mountain. If the mountain
does not come to Mohammed, Mohammed goes to the mountain.
It was a very difficult project. I decided that I had to fall in love
with a girl. I was making my choice: first, I went out with one
girl, then another, but then, I met Lena by coincidence in Vienna.
And suddenly I came up with this plan. I wanted to live with her;
she would be my wife; I would never be with anyone but her.
This is something that is impossible to explain; you would have
to dig around in my life quite deeply to find any kind of answer.
We can leave this task to my biographers. I simply decided to
enter into a deep, intimate relationship with this other human
being.
Ts. So tell me, did you actually fall in love, or was it more like an
experiment in order to see whether you could fall in love and
interact with someone who is pretty forceful and far more
experienced than you are?
P. You can fall in love with anyone really. In this sense, it was a
rational construct to some degree. I was interested in creating the
conditions necessary to falling in love. Of course, later on, I
really did fall in love, but at first, it was a discursive project. You
know that I made this project public quite often. I offered Lena
the chance of stepping into a kind of relationship that cannot be
read as an example of any genre. It didn’t mean being lovers or
being in love with one another, nor did it mean partnership. Our
project consisted in that we went to the so-called experts, people

who gave us advice on what to do in order not to get sucked into
love, into a routine, into the every-day. We create a kind of
relationship that is impossible to characterize from the outside. I
always like situations with ambiguous identities. I was interested
in forcing internal errors. It would have seemed that everything
was obvious. I write Lena a note: “Hi Lena and tu-tu-tu”. You
don’t have to wait for expectation. And in this sense, it’s easy to
fall in love. It’s also easy to make someone love you. What could
more interesting than spoiling this beautiful picture for yourself?
I wanted to construct a relationship as it was, protracted in time,
with a perspective for the future, but about which it would be
impossible to say anything, where it would be impossible to
know why these people are actually together?
Ts. And now? How quickly did you slip into the “norm”?
P. I don’t want to say that this didn’t happen. For how long can
you walk on water? For a fraction of second? But does this mean
that the person who can walk on water for a little longer comes
out as the winner? The only thing that is important is the
precedent, namely that people were able to create something
different from the absolute majority of most people. It’s important
to get beyond the typical, absolutely standardized forms of
communities between women and men. For me, the attempt to
create alternative forms of communities is the only absolute
quality; it is what I have dedicated all of my inventiveness to.
This isn’t for the benefit of other people, but for myself. I simply
find it boring if my girlfriend cooks me lunch and gapes at me in
wonder. Of course, we’ve fallen into some more or less normal
regime by now, but we don’t live in one house or even in one
country, so whenever we meet, it’s complete euphoria.
Ts. So you actually stepped into a relationship in which each
person’s strength expresses itself to a maximum?
P. Yes. We undertook a form of cartography; we wanted to explore
and to open up each other’s geysers and subterranean springs,
each other’s fields of force. To generate a maximum of tension in
order to allow a miracle to occur. Because in an extreme situation,
a person can confess to something, for an example, or offer
something. The smaller the challenge and the more routine, the
less people think. The idea was to radicalize the everyday with
the goal of allowing each of us to reveal our personal resources.
Ts. Tell me, is there victory or a victor in this situation?
P. I don’t think in these kinds of categories. We’ve been together
for about one and a half years. I’ve changed tremendously since
then. I’ve done a mass of things that I would have never done
earlier on. For an example, if somebody insulted me back then, I
would either beat them up or refuse to talk to them ever again.
You know, recently, I watched a cartoon in which a little boy
enters the witch’s hut and find an entire palace inside. The cartoon
called this a “trick”. It’s the same in relationship: you see one
thing and relate to it in a certain way, but in the end, it turns out
to be something absolutely different. I used to believe in Blitzkrieg.
I’ve always asked myself whether love was war or alliance? And
I still haven’t found an answer to this question.

This whole stupid project about relationships, -
Is a project on absence and the impossibility of love
I told you from the first that all of these texts and
poems are surrogates of true emotion, neurosis.
Totalitarian, eugenic, perverted,
masturbatory.
Many-layered life-threatening psychosis.
“Where-ever there is love, words will lie”.
Get it?
Leave me be forever. I want to throw you out of my
head.
You nasty little leech, pin-pricking at my brain,
You bloodsucker. Die.
I seem to be insulting the paper itself,
Forgive me.

Elena Kovylina, February 14th 2003
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In talking about love, it is actually important to gain some distance from the ideological languages of sex and sentimentality. I am especially suspicious of the
latter, since it is a reaction to the confirmation of sex as a power-apparatus and a product of the cultural industry, in its variant as a mass-cultural romance, as well as in the slightly cynical
anti-psychologism of intellectual culture.
Barthes’ famous analysis of love as an archive of discursive figures is a type of refined sentimentalism, a melancholy menagerie of figurines. It places the reality of love, its status as an
event or a form of praxis with political results, into semiological brackets. “There”, we find nothing but the reverberating emptiness of desire’s impossibility, or the alibi of the sexual act,
which is neither necessary nor ever enough.
Considerations of the “gift”  (no matter which role this notion has played in other theoretical contexts) appear as yet another form of soulful sentimental ideology...
Thus, I would like to find a constellation that might allow us to connect love with praxis and history. I would like to address the famous pop-cultural dramatic composition of “love against
the backdrop of historical events”, a genre that has given rise to comically excessive models like the film “Titanic”). In the spirit of a late Marxist analysis, we need to uncover the repressed
utopian content of this cultural material.
Usually, this use of history is considered as a primitive scenic device, which reduces History to the spectacularly costumed horseman of one single narrative. A catastrophic event, a
rupture, a revolution will bring on the collision of two heroes, allowing the plot to unfold: as a rule, it allows the introduction of the archaic dimension of loss and self-sacrifice. The comic
overvaluing of long-suffering love against the scenery of crumbling towers, bubbling lava, sinking ships, the noise of battle, or the cries of revolutionary crowds is not simply a means of
naturalizing history, a libidinous infection of the phantasm’s arrangement. Its essence does not simply lie in its formal dramatic effect. Instead, it means that every love, something private,
even “petit bourgeois”, stubbornly searches for this disjunction
in history.
This is not trivial “resonance”. Instead, historical events, love’s
harassments, and words become impossible to differentiate: the
final scenes of the love-affair between Walter Benjamin and Asja
Lacis took place in the exploded Moscow of the post-
revolutionary period, when “facts had already become theory”.
Was it this approaching break or rupture that made their
relationship so unreal?
While the subject is usually neurotic with the lack of love, even
the most complete and beautiful love is marked by a lack of
history. This is the source of the “heroism of a mad endeavor”,
undertaken in passion, in that “strangely altered state of mind”,
becoming a historical event or at least radically changing the
subject’s biographical history. This is not simply the accident of
irrational madness, but the revelation of a key moment, the love
story’s drive or attraction to History. Love History.
Moving on: the dyad of lovers as a model of a classless society
(in “real life”, it is actually capable of breaking down class
boundaries). In fact, the praxis of love is motivated by its own
rational, extremely realistic teleology, namely to change the world,
to universalize the free and euphoric order of things which it will
reveal.
In this sense, there is – without any doubt – a revolutionary,
political impulse in love, even if conservative-reactionary
structures are capable of taking it under control, reducing it to
the conformist soul-saving sentimentality of what is usually a
religious order. They will also relegate love to the liberal
gigantomania of sex: group orgies that claim the status of historical
events, as in the novels of Michel Houellebecq.  Even the clearly
politicized pacificist imperative of make love, not war is still bound
to the framework of the “common sense” appeal of the liberal
choice’s political conception (as a favorably private form of
“recreation).
Enlightened cynicism is a means of controlling this explosive
stretch of no man’s land between objectified sexuality (dead love,
much like alienated labor) and impotent sentimentality (love that
attempts resurrection in the barometric chamber of mass culture’s
pseudo-religious images), between power and reaction.
A thousand couples, madly in love, storming the Winter Palace –
this kind of revolution would have been impossible to betray.
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text is far too starry-eyed for my taste. Yet I do not want to condemn it. Instead, it is something I want to radicalize.
Seen through the Marxist class approach, the essence of our epoch lies in the struggle of the working-class
against the class of exploiters; the proletariat pitted against global capital. This struggle will result in the overthrow
of capitalism and in the victory of new type of sociality - to the victory of communism. Hence, the main question
needs to be formulated as follows: which place does love occupy in this struggle? Which role can it play?
Here, it is necessary to avoid two extremes. The first is the hippie’s “revolution through love”. We will love one
another and call upon the others to love, and soon or later, the world will change beyond recognition.
The other extreme lies in “revolutionary rigorism”: “How dare you to speak of beautiful schmaltz like love, when
the vampire of capitalism is sucking us dry day by day…” etc.
How it is possible to describe what is in between these two extremes?
First, one should never forget that the fighters for communism were not inspired by a hatred for the past as much
they were driven by a love for the future. Though this balance has been subject to historical variation, though any
communard can be guided by hatred, we should not hate but understand and change, laughingly leaving behind
the leaden nastiness of capitalism.
Second, our confidence in victory is based not upon dreams and moral conviction (even if it also finds its sources
here). Instead, it is based on scientific analysis and strict calculation, which have already been confirmed through
centuries of struggle. Capitalism is pregnant with communism; the logic of capitalism carries the seeds of its own
destruction. Capitalism’s own economic laws aggravate its immanent contradictions. Sooner or later, these
contradiction will become irreconcilable. With its own flesh and blood, capitalism feeds the huge entirety of a
social class that will one day overthrow the empire of hard cash and easy money.
This means that communism is already present in the world. For now, it only exists as an embryo and a project, as
the vague dream of the many and the
strict knowledge of the more acute.
(When the energy and force of the
many enters into a union with the
intellectual sharpness and conviction
of the firmest, coming together in the
form of democratically organized mass
working-class organizations with
precise political programs – we shall
finally prevail.)
And everyone - literally every one of
us - can see communism here and now,
in its immediate proximity. To do so, it
is enough to simply fall in love.

I do not want to describe what lovers feel; this is not my present goal. But the most important thing consists in the
following: will anyone really try to dispute the fact that we find ourselves in a completely different world, once we
have fallen in love? A world without enmity, without dictatorship. The world based on tremulous and sincere care
for the other, cooperating on the basis of equal in rights, in respect for the other’s personality, in a world based on
kindness, freedom, and beauty. Certainly, all these words sound wildly naive and sentimental. But, at the risk of
repeating myself, anyone who has been in love for at least half an hour in their life will agree. These words
describe the state of love.
Yes, “love is strange”. Frequently, its lofty feelings toward the other are quickly replaced by a form of relating that
is far from lofty. The problem is that this idealized image of love is inevitably touched and soiled by the nastiness
of the social order that surrounds us. You might answer that “love” is actually a courtly construct, invented by the
Romantics during the early 19th century or the Troubadours of the late Middle Ages. And indeed, this is
something we should speak about at greater length.
But nobody can deny that each of us can reach communism today, here and now, for half an hour, for an hour, for
a day, for years. And anybody will ever be able to convince me that this “communism for two” is doomed to remain
nothing more than a rare flash of love’s flame in the eternal capitalist night. Combining justice with the desire to
give to best to the other, freedom with the desire to hear and understand the person closest to you, we must
spread this form of relating to society at large.
Because no matter what you say, our world is not only progressing technically; progress is also spiritual.  Humanity
is moving forward. Nothing can stop this movement. Something is booming, knocking, revolving underfoot,
making its way from the deep to daylight, something so huge that its breath rumbles as an infra-frequency, much
like the indistinct roar of an approaching mass of water from a broken dam, like the first tremors of an earthquakes,
still weak and barely perceptible.
If you are capable of feeling these infra-tremor of something massive, you will raise your head and open your ears,
asking what exactly is knocking at our door. For me, this is Love and Communism, two things of whose deep
connection I am firmly convinced. For me, this is the rumble of history in its tectonic outbreaks toward Communism:
“Almost every insoluble problem hides the path to its solution – the path to history” (G. Lukacz. History and
Class Consciousness).
But there is no reason to get cheesy and schmaltzy. It is not love – even the strongest love of all – but class-
struggle that makes history. And certainty in victory does not mean  slackness – quite on the contrary. Our path
to society’s future is paved with hard work and tragic trials. Yet along this road, love will not only be a promise of
the future but our foothold in the everyday.

The natural and banal course
of things of daily life, sociality etc., excludes love as a deviant
form, a fatal blunder, a gross mistake, constantly in danger of
producing the most catastrophic consequences.
If there is any connection between love and capitalism, its last
instance lies in the modern system of normalization and exclusion,
through which love is expelled to the periphery of our worlds, the
most perfect of which in a world without love. Sex, sentimentality,
and the aesthetics of “adventure” as minor history (love story)
serve the purpose of excluding or normalizing love.
Love is erroneous, criminal, inadmissible and extremely dangerous
because it does not tolerate any complete identification of money
with time. To put it simply, love’s time cannot be measured in
money. This is the source of the lover’s illusion of a timelessness
and endless return, as the same words, the same face, the very
same moment are repeated again and again. This moment of returns
presents itself as an explosion or a rupture in a narrative that is
comely and rationally ordered. Although we once seemed to be
taking part in this narrative’s construction, we were participating
in the most conformist of ways: deceiving ourselves and the
others, we were working for our scabby personal interests.
Caught unawares by unexpected love, we understand what a
small meaning all of this has now, as your or my individual existence
is eradicated with the presence of the other. For love to be
consummated, the “one and only name of the game” needs to
suffer a defeat, since love itself is an attempt at escaping this
moment.
Oedipus’ entire life was a protracted effort to avoid the will of
gods, ever since he discovered his fate from the oracle. This will
is carried out, although unnaturally, against everything. Necessity
is carried out as something completely impossible, as something
that should have never taken place at all. The neutralization of
this event, the interdiction of its recurrence or its eternal return
takes on the form of an instructive tale, a love story about
something that can have no place in history’s reality.
Identifying time with money, capitalism turns out to be a far more
perfect mechanism than it would initially seem. Its inner logic
does not simply preclude the any chance for love’s occurrence.
Love’s only chance – its only occurrence – is a disruption in the
machine’s functioning.
In terms of historical reality, the inevitability of communism – as
love and freedom - are similar to the “divine will” of the Greek
tragedy. While communism is certainly inevitable, it is only
possible as a contradiction of history’s “natural” development,
based on the blind effort of escaping.
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We love yet we don’t know what love is.
But we want to be equal!

How do you love a woman, if you want
to eat her up alive?

Sorry, Julia

You know how to fall in love with her.
But not how to love her.
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How can I love someone as an equal, and
set them free in doing so?

Until now, feminism has made zombies
of both sexes.

So do YOU really love women? Or do you
only know them from afar?

I still want all people to be free!

I hope you don’t have enough energy left
over for all of the world’s oppressed…

Fuck off, what am I, Doctors without
Borders or something?!!!
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The girl goes beyond all borders
(From a street conversation, 15 April 2004).

A humid Saint-Petersburg morning. A room in disorder. Bottles of
vodka, cigarette ashes, and spent condom cover the floor. The clothes of
Kolya and Yulia, who are sitting on the floor and smoking pensively, are
also in disarray. Yulia is wearing Kolya’s shirt. Kolya is wearing Yulia’s
towel..
Yulia: Who am I to love someone?
Kolya: I know how to love a child, in sending him or her out into the
world. But how can I love a woman, whom I would rather eat?
Yulia: You know how to make her fall in love.
Kolya: But not how to love.
Yulia: Well, forget about love and make me a baby. I’ll be happy like my
girlfriends.
Kolya: So we both have the right to love a child?
Yulia: Yes, I will have enough faith in myself. But it seems that this is
because, in the child, I’m sending myself somewhere, like an envelope.
To love from above, as God loves, means to hide in lofty heights. But
how do you love an equal? If you are consumed by him, how can you
set him free?
Kolya: (touching her hip tenderly): Yulia, be a boy!
Yulia is insulted. She stands up and goes to the bathroom.
The doorbell rings. Kolya rapidly pulls on his pants and goes to open
the door. Enter two friends: the foreigner Z. and his translator Magun.
They have both just returned from an Alpine expedition, and have had
time to get quite drunk somewhere.
Z.: Hey Kolya. Where’s Yulia ? We were hoping for co-ed company…
Yulia (comes out of the bathroom, naked  like freedom, gets red from
shame, then covers herself with a blanket). Kolya, give me back my
blanket! Oh, how great that some people of knowledge have come!
Please tell me what you know immediately, I can’t wait to hear.
Z.:  It’s terrible what goes on. We saw it from the mountains. All
people are equal but they don’t love each other.
Magun: They kill one another as one punishes naughty children.
Z.: They are scared of each other, like beasts.
Magun: They don’t love themselves either, but they are very afraid of
themselves.
Kolya: We love, but we don’t know love. But we want to be equal!
Yulia: The equals know their model. I want to know as well! What
would you advise?
Z.: Do you have beer, dear foreigners?
(There is no beer, but the neighbor, Barbara, always has some. So they
have to invite her, too. Barbara comes with three beer cans. Her hair is
painted green. They pour Z. some beer)
Z (pensively): Do I advise you to love your neighbor? Rather do I
advise you to neighbor-flight and to furthest love!
Kolya: No, Yulia, there was nothing between me and Barbara, don’t
believe him!
Z.: Higher than love to your neighbor is love to the furthest and future
ones; higher still than love to men, is love to things and phantoms. You
cannot endure it with yourselves, and do not love yourselves
sufficiently: so you seek to mislead your neighbor into love, and would
fain gild yourselves with his error.
Kolya: But this is an abstraction! You  foreigners are always like this.
Instead of Yulia, you’re offering me some Juggernaut to come!
Magun: No, that’s not what he meant. It’s just that nowadays, both the
proximal and the distant disappear.
Z.: No pathos of distance.
Magun:  Let me tell now. You’ve already spoken. So, we are like frogs
wallowing in the marshes. Is Iraq close or far from America? It’s both,
and neither at once. That’s why they make war and establish
democracy at the same time. But love is an imprint of the distant in the
proximity, or in the interiority. At the moment when Kolya embraces
Yulia, an abyss opens between them. Modernity began with geographic
love – the search for an El Dorado with dark-skinned maidens. And
they found it, but annexed it immediately, having raped all the virgins.
However, this El Dorado stands behind today’s globalization, like a
paradise, desecrated and lost, a reserved proto-image of Earth. But love
opens up an exotic land (utopia) in the everyday life of here-and-now,
in the prose of the everyday, giving it a republican constitution. This is
why love is a political passion. Love without annexations or
contributions.
Yulia: You speak beautifully, Artemy. The ears of girls love beautiful
words. But I am not going to let Kolya go to any El Dorado. He will
only return with syphilis from over there.
Kolya: Here you go again. Doesn’t the lover have to give freedom to
the one he or she loves?
Yulia: Yes, but I don’t have the strength to do that. I’m too weak to
resist the force of gravitation…
Magun: Which was named love, by Empedocles.
Yulia: Please, tell me about Empedocles!
Z.: He was a pessimist, and he finished badly, this poet of blind love
and blind hatred.
Magun:  Yes, but his discovery was the inseparability of love and hate.
Z.: Are there ears for my definition of love?
Yulia: Yes, here (points at her ears).
Z.: Love, in its means, is war; its grounds are the mortal hates between
the sexes.
Magun:  It is possible that only war lets lovers to achieve mutual
recognition and distant respect, which is lacking in the relation of states
and citizens today. Love your enemies, as it is said… Carl Schmitt
defined the enemy as the one who puts you into question. That means
that this enemy is interested in you. And (Schmitt again) woe to the
one who has no enemy! But, on the other hand, there can exist a blind
hostility that does not know love…
Barbara:  You and your foreigner, you speak as though you were
reading! I read something like this in Nietzsche. He even proposed to
beat women with a lash! But himself, he was afraid even to approach

them! Same with you – just idle chatter. If you want to fuck
me, for instance, then be polite and make compliments, and
if you don’t, just fuck off. What’s the point of discussing?
And you, Yulia, should not sit here quietly! If they don’t
like something, let them write it down and send us by mail,
preferably attached to flowers. I’ll find philosophers like
this for you in the next-door bar, they will be nicer and with
muscles.
Magun: Why are you so offensive, Barbara? We are talking
here, quietly…
Barbara: Of course, what’s the point of worrying: you
pretend you are tough guys, and the stupid chicks are
happy to listen and obey. If you want a war of sexes, you
can get it, but then I won’t promise you any kind of love!
Yulia:  In fact – my dear sex warriors – do you actually love
women? Or do you only know them from afar?
Z.: Fortunately, I do not want to let tear me apart: the true
woman tears one apart when she loves!.. I know these
loveable maenads!.. Oh, what a dangerous, crawling,
subterraneous small predator! And so sweet one, at that!.. A
small woman who seeks revenge, she can even knock down
the destiny! - Woman is unspeakably more evil than man,
and more intelligent; the good is in a woman already a kind
of degeneracy…
Magun: It turns out that the woman is an eternal partisan,
playing against the rules. Truly a personage of our time. Our
conservative nostalgia about the time of the emperors who
respected each other but still fought wars, is probably
typically masculine.
Kolya: So what’s so bad about this? A graft of the
masculine would not hurt to a woman… So far, feminism
has only produced zombies of both sexes. It would be
desirable to look into love’s eyes rather than to stare
constantly into the eyes of death.
Barbara: Right, you want everyone to look into your eyes,
to bring you beer and to guess what else you want. I’m fed
up with these peacocks, I also want to be a boss.
Yulia: So far, guys, you know only how to scream into
love’s ears…
Z.: Yes, but you constantly seduce us by your interrogations
– so it is not yet clear who is the boss! When we speak, we
play with the world, by studying its lines of force.
Philosophy is like foreplay, and it requires patience, of
course. When we speak with an authoritative posture, we do
not repress you with our power, we rather contaminate you
with it. Repression comes from those who say: “no power
over others”, “God forbid you show superiority over your
neighbor or distance yourself from him or her”, “God forbid
you become an arrogant male”, “God forbid you to be weak
and feminine”. We do not follow the voice of the moral
correctness that forbids us to offend others; we do not want
to be content with what is and to hope for progress. We
respond (as long as we can) one, feminine imperative, which
always says “encore”, in all senses of this French word.
Magun: Speaking of the word meanings, we should also
listen to our own voice, that is, the voice of the language. To
find the force of love in the weakness it induces, is a hard
task. But we have to look for it in the love for whoever: in
Russian, love and whoever are words of one root (liubov’
and liuboy). Same in Latin: whoever is quodlibet. Love
contains in itself an arbitrary moment (not of my or your
arbitrary will, but a moment of the arbitrary), which lets us
see in the beloved thing…
Barbara: Exactly, always a thing!
Magun:  …its beloved and arbitrary essence. Love lets us
liberate this arbitrary – the matter of possibility – in
ourselves. This is love that allows us to see the flesh, that is
the blind nameless stuff of the world. And therefore love is a
revolutionary force. It does not know borders or definitions,
it calls and liberates everyone equally, without distinction.
Yulia:  Not everyone but those whom you love specifically.
Magun: Yes, but you love in your lover the whoever, you
love whatever he or she is or does. And therefore you know
in principle that you would be able to love anyone, the first
comer, like a temple prostitute.
Yulia:  A woman is weak… I could probably…
Kolya: Yes, but I hope that you don’t expend yourself on
all of world’s oppressed.
Yulia: No, I really want all people to be free. But it was not
me who put them into chains! I didn’t even give birth to
them all! I don’t have enough force to liberate everyone! I
am not Médecins sans frontières!
Z.: With woman, there is nothing impossible – so a Russian
old lady, babushka, told me today.
Kolya: So what everyone knows that…
Dusk has fallen. The room is lit by the grey sobering light of
love.

* Many statements of Z. are borrowed from various works by
Friedrich Nietzsche: “Thus spake Zarathustra”, “Genealogy of
Morals”, “Ecce Homo”, “The fight between science and wisdom”.
Nietzsche liberated love from the usual frame of morality,
sentimentality, and metaphysics. He was able to speak about it
“beyond good and evil”, with a surprise – and the participants of
this dialogue talk about it in the same way.
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D. I remember that when you and Tsaplya started working together, you tried to distance yourselves
from any attempt at locating your work within the framework of feminist tradition. But at the same
time, you also cooperated with some of Petersburg’s key figures in the feminist cultural discourse,
such as Alla Mitrofanova and Ira Aktuganova. What has changed in recent years? How would you re-
sketch your position today?
G. Our art has always addressed the inner world. It’s always been about the poetization of ordinariness,
so that life would stop being so dull and depressing, so that the routines of everyday life would take
on the infinitely gripping spirit of a performance. Tsaplya and I were drawn together by a love for
adventure; this desire was always connected to opposing the existing order of things. We worked
with clothing and with people, bringing them into our lives and our creativity. Of course, our work
inevitably reflected the fact that we are women. At the time, we thought that feminism is when
women go out onto the barricades carrying the slogan “To hell with men!” We were sure that politics
were something unclean, that it was vulgar to get involved in politics. But now, everything is
changing. We have already explored the problems of the inner world’s devices quite a bit and have
come to understand that all of this “inner life” is connected to society, that it is important to take an
active role in society.
D.I agree as far as your description of Petersburg during the mid-1990s is concerned. In Moscow,
many leading artists worked as political consultants at that time. But in Petersburg, politics were
understood as something that totally corrupt and alienated, hardly deserving any attention at all.
Instead, most people immersed themselves into their personal worlds. They understood this self-
imposed distance from practical politics as the most radical form of resistance.
G. What are practical politics, in the end? At the time, turning to the personal really was the most
radical form of resistance. If all the others join the rat-race, artists will protest by fleeing to the
private sphere. But today, everyone is gravitating toward the “private”, so we feel the need to
explore ideas of collectivity and unification, making the private public. But still, the inner world will
always be the most important thing for most artists.
D. Yes, but it is necessary to understand one thing clearly: if we talk about the politicization of art
today, we are talking about a certain utopian possibility of reexamining our position in society.
Today’s search for points of contact and influence with society often does not take place through the
mass-media or through institutional work. Instead, it is more likely to materialize as a form of direct
praxis on a micro-political level. In this sense, there is a certain logic to the fact that we are distancing
ourselves from the cultural industry, as it is usually understood here. How you do see the possibilities
for participating in social life? Is your art capable of influencing society?
G. My projects are connected with performance. In this sense, my store is a form of prolonged
performance. I work with young girls, who produce specific clothing and objects, which we sell at the
store. These are not ordinary articles of clothing. Instead, these clothes express the experiences of a
particular human being. Earlier on, I did everything on my own. I am sure that my artworks were
reflections of the Soviet regime’s consequences, which could be described as a deficient attentiveness
to feelings and to the inner world.  My mother recently said, “They taught us that private life, love,
and the family are not that important. The main thing is work.” There was a constant shortage of
privacy and personal space. Today, I understand all of the objects that I began to make back then as
manifestos of concealed desire. Later, I understood that it is more interesting to make them as the
result of a collective project, since working on things together performs the role of ergotherapy.
Many monotonous female tasks – such as bead-stringing, embroidery, or patch-work quilting - help
to overcome the state of desperation.
Yet another, more concrete reason for this project was an old lady called Natasha Sakharova, an
acquaintance of my grandmother’s. She would always come over to talk about her unhappy love.
Later, she began to drink. Then her husband died. She walked the city alone with her dog, completely
alone, and in the end, she became an alcoholic. From time to time, she would come over to our house.
We would feed her and listen to her colorful stories about her difficult fate. One day she asked me:
“Don’t you have any work for me?” And I gave her a piece of embroidery with black beads. This was
very complicated to make. Before this job, everyone else had refused to give her any work at all. But
she finished the embroidery and came back in a far more lucid state than usual with the demand that
I give her another job. It was then that I understood that all of these things can only make sense to me
if they actually help someone.
D. Both your own pieces and the pieces you are currently making together with the girls are difficult
to locate in the context of fashion design, nor do they really fit into the development of contemporary
art in Petersburg. They too personal and sad for fashion; for the Petersburg tradition, they are far too
physiological; they are far too saturated with “menstrual blood”. Should we understand this as a
political manifestation?
G. Yes. The expression of repression is my form of protest. But now, I risk being overgrown by
followers...
D. This observation is very important. People usually imply that the person who gives somebody
work is an exploiter. But your collective is based on a different form of relations. How you do go
about constructing your work with the girls?
G. My girls don’t know what they want; they haven’t yet found their places in society; they don’t
have serious personal lives. Our work is a form of unique therapy that takes place through their
participation in the working process occurs. By creating something, they become participants in the
creative process. I am trying to teach them how to relate to objects, situations and things creatively.
The objects that we make reveal a great variety of concealed desires. For an instance, one girl will
come to me and tell me “I feel so bad, so very bad”. I’ll say “let’s make a bag”. I suggest that we make
a bag with an embroidered letter inside it that that says how bad she really feels. Later, she calls me
and suggests that we line the bag with splinters of glass. I react and say that people will hurt their
hand, which is why it might be better to use fur, and she begins to understand. This is how our
therapy unfolds. Sometimes, I also give them literary tasks. For an example, a girl comes to me and
begins to complain, and I suggest that she write about what is troubling her. In the process of writing
and through the resulting  discussion, we understand what she is capable of expressing and what she
is hiding. The boundary between the private and the public becomes visible. I really like the texts

they write, most of all because they are sincere. Their writing results in special artifacts of
trepidation, of their openness to the world. Most importantly, it produces a feeling of necessity,
not economic necessity, although this is also sometimes the case, but simply appreciation for the
fact that this process is occurring.
D. Disappointed by the art-system’s proposed framework, today’s artist is constantly trying to
shift its boundaries. Although these boundaries can be shifted, they never really disappear. Yet
still, it seems that the artist can be anyone she-he pleases. Which role do you play in your work?
Are you a social worker, a psychologist, producer of mass events, or a fashion designer? How you
do you define the project’s boundaries as art? What are its specific features in terms of aesthetics?
G. I work in traditional genres such as performance, objects, video, and installation. But the girls
take part in everything. Through them, other, purely aesthetic elements will come to the forefront.
For me, a young girl is something fragile but at the same time, she is very complex. She is neither
this nor that yet; she is growing; she is full of chaos. Sometimes, it seems that I am working with
them as raw material, which supplies purely aesthetic experiences. But since this is a mutual
process, one might say that they are also working with me sometimes. I like to trace and observe
the effect of these interactions in my creativity.
D. But you do see this process as your own personal form of interaction, or do you attempt to
develop connections within the group?
G. At first, I place my bets on personal contact. But later, I also try to stimulate their contact
among one another. But on the other hand, I understand the passivity of the girls in a situation like
this – they are used to sitting around and waiting for their Prince Charming to come without doing
much of anything at all. This is an attitude that we try to overcome. But it’s not that easy.
D. You talk about “the girl’s inner world”, about her “emptiness” and so on. It seems to me that
when you pose the question like this, it makes us look at the girls as passive objects, which have
lost their connection to society. On the other hand, you and Tsaplya have always taken on an
active position; you have always constructed your relationship to society and to men as subjects
that were socially active. How you do attempt to transmit this experience to the girls and how this
is possible?
G. I think that it’s impossible to find a normal form of communicating with society itself without
understanding yourself at least somewhat. Recently, I stumbled upon a quote by Joseph Beuys,
who that “Sincerity is very important. But what does this actually mean? There is no good reason
to hide your defects, your deficiencies, your wounds. You can only provoke interest and action in
the world when you say: ‘I have nothing to hide!’ The truth is that my existence is faulty and
imperfect. And when I show this to others, I allow the creative process to begin. It is only after
recognizing and showing your wound, your imperfection, your fragmentation that you can move
on and take what you are missing from the others. In general, humanity only moves forward
through joint projects.”
D. Of course; nobody’s perfect and we all live in a perfect world. But to be completely irresponsible
and to hope idealistically that the praxis of concentrating on inner processes will lead to perfection
already sounds like contemplative religion. Look to our feminists, some of whom have proclaimed
their withdrawal into the inner world, promptly becoming religious. In terms of sociality, this is a
dead end. I am sure that it is necessary to examine how political and social action are made in the
inner world. But on the other hand, I read an interview with one simple woman who taking part in
a strike somewhere in the Russian provinces. She wasn’t worried about the development of her
inner world. She was worried about surviving. And after the strike was over, having resisted the
Militia, the Mafia, and the authorities, she was able to formulate the matter quite clearly: after
defeating her boss at work, she wasn’t about to put up with her boss at home.
G. It is possible to act in different ways. You can approach matter from the outside if you like. But
for me it is important to understand “my wound”, to accept my inner world. Only then will I be
able to treat this wound in different ways.
D. But your “wound” and your inner world are constructed by society and class. This is really
what you should focus on!
G. I disagree. Even religious consciousness, if it helps someone, plays an important role. I don’t
think that religion is something that should be destroyed – it is also very important.
D. Yeah. As an opiate for the people.
G. No, maybe we just need new forms of religion. Maybe art is simply one of them...
D. It’s obvious to everyone that “it is base to speak for the Other”. What I like about your work
is that you step back at some point and give the girls the possibility for expressing themselves on
their own terms. At the same time, in your last action in the “Tram Museum”, you and Tsaplya
were still meta-figures. By creating spaces for statements of subjectivity, you are actually
appropriating and interpreting them. How do you see the possibilities for formulating a position
where you and the girl are on equal terms? And is this even necessary?
G. I don’t see any inequality here. Our work is a collective product. This is very important. You
could say that we are all pursuing a common goal. Girls like Tsaplya and I have always attempted
to find new ways of opening ourselves up to public space. This simply occurs on a different level
because we are artists and the girl we work with are not. But here, this hardly matters at all. If the
girls were to become full-fledged artists, it might be a problem. I think that our group might even
disintegrate as a result. But for now, we are working toward a common goal with different means.
D. How you do see further development of the girls in professional and personal terms?
G. I think that all people can become artists. All of the girls are very talented, clever, and kind. But
I don’t want to pressure them into anything. The main thing is for them to become free people who
have a better understanding of themselves. Who they will professionally is not really important.
But if there were more people like those I would like to see these girls become, it would actually
change the entire situation that we live in.
D. Does this have anything to do with love?
G. You know, I really love the girls. I worry about them a lot. I also really love young men. Some
of the girls said that they will bring a few young men next year.
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D. In “Streetcar named Desire”, your latest action with
the Factory of Found Clothes, you invited eight girls whom
Gluklya has been working with recently. Although they
weren’t artists to begin with, each of them brought a
historical street-cars in a Petersburg tram-museum to life
with their independent work, consisting of installations and
performances. When we talked about this action, both
Gluklya and you spoke about “giving a voice” to these
young girls. What does “giving a voice” to someone mean
to you? Is this simply a figure of speech?

Ts. “To give a voice” to a girl – or to anyone else – means
helping them to develop their own voice, their own means

of expression. The girls are the perfect example. They are still at a voiceless age (by the way, ‘age’ is
also a metaphor for a certain state of mind). They don’t really know what their voice sounds like
yet. What is it they really want to say? Which strength, timbre and fullness can they reach in doing
so? Of course, we’re talking about the “voice” as the possibility for telling the world that you exist.
As of yet, the girl’s voices sound uncertain, unoriginal, vulnerable. But the main thing is they are
“speaking with their own voices” and all of the thing that they are made up of. Of course, there is
always a great deal of danger: you might never find your voice, no matter how hard you try. This
won’t ever happen to our girls, or so, at least, we hope. Because they have already developed the
habit of “making themselves heard”. Our role is to supply a framework or a platform. On the one
hand, this space supplies the voice with form. On the other hand, it creates a situation in which the
girls NEED TO raise her voice. This seems very important to me: many people are cowards or
simply have no idea how to go about saying something in a voice of their own.
D. Perhaps “resonance” is a good way of conceptualizing this framework. At the tram-museum,
every street-car served as a box for one of the girls to present “their own world” through their own
means of expression. As such, each street-car was a sound-box, a body of resonance. The girls were
not only paying close attention to the reactions that their “voices” provoked. They were also intent
on listening to their own voices. How important are resonance or feed-back in projects like the one
in the tram-museum?

Ts. Of course, the framework or the “body of resonance” is important, if not central, anywhere. As
artists, it is something that we always create for ourselves. Otherwise, our voices, to put it in your
words, will fail to resonate. The voice needs to find some point of resistance. It needs to trace a
contour. And finally, it will come back to you like a boomerang. All of this depends on how you
construct the framework that you’re working with. Take, for an example, Tanya, one of the “girls”,
a poetess whose poetry is full of the most carnal images you could think of. Her voice might have
easily dissolved on porno-sites, and no-one would have ever understood that these poems are about
a passionate desire for love.
D. Does therapy always mean resonance? Is resonance also linked understanding in how far your
voice is vulnerable? Does vulnerability have anything to do with recognizing your own voice?

Ts. Of course. Therapy is always resonance. By the way, I really like this word. I’m even thinking
that all of our work so far has been structured on resonance. Take, for an example, our
“Psychoanalytic Cabinet of the Whites”. Have I told you about our “Whites”? These are characters
which we become by putting on chemical protection suits. We really love to work with these heroes,
because when we become the Whites, we turn into these strange, empty personages. We have no
sex, no individuality, in fact you could add any number of negations and they would all be true. This
is why we can do whatever we like. Our emptiness is perfect for “amplifying” the other people
involved. In the “Psychotherapeutic Cabinet”, people came to us and told us about their problems.
And when they started to “share” their problems, it was actually quite funny; they were
actually laughing a lot of the time. This was because they could share their problem with the
“Whites” and not with Gluklya and Tsaplya. But what for? You see, the “Whites”
consulted and prescribed their “patient” a “medication”. This medication consisted of a
mixed assortment of insignificant objects, all of which we found at the flea-market. Each
object came with instructions. These instructions were funny, but at the same time, they
contained hints of how the “patient” might solve his or her problem. But the whole point of
the game was that we told our “patients” that we weren’t going to give them their
“medication” in person. Instead, they had to go out to look for it themselves. We gave the
patient a treasure map of the surroundings, which showed where the “medication” could be
found. This map took different people to different places, to the grocery store, to the auto
mechanic’s workshop, to a hospital emergency room and confronted them with different
people, with a group of soldiers, or with a bum sleeping on a park bench. Here, they had to
say the password, which was “The Whites sent us”. And then, someone would give them
their “medication”. To get an object, an object that at least someone (i.e. the “Whites”)
thought might help, you had relate to your social environment in an unusual way: instead of
buying something at the store, you got it for free; instead of giving loose change to the bum on the
park bench, you had to ask him for something that actually belonged to you, or you had to

overcome your fear and approach a group of soldiers,
which - in Russia – is not as easy as it sounds. In other
words, we offered you the chance of becoming vulnerable.
You become vulnerable when you do something in a way
that isn’t necessarily pleasant. Many people are so afraid
of this vulnerability that they never overcome their fears.
They’ve never ever felt the joy of stepping out into the
world, of being fearless and bold, and not immediately
being beaten up for doing so. This, by the way, is also
connected to love: you have to find the strength to be
vulnerable, otherwise it simply won’t work out at all.
D. Let’s go back a little. As far as I understand, therapy
has been an important aspect of your art from the very
beginning. It was also the central component of your
earliest project, the “Shop of Traveling Things” (STT).
Like most of your art, the STT was focused on
communication rather than the production or exchange of
objects...

Ts. Of course, the STT was a project that was entirely
based on communication, on dialogue.  First of all, it too
was a variety of “psychotherapeutic office or cabinet”.
The STT was a shop that served only one person at a
time. The “client’s” choice of clothing was accompanied
by serious conversations. Why do you need these clothes
(as opposed to other clothes) at this exact point in time?

What are you trying to change by wearing these clothes etc.? At the same time, the STT was also an
art project. We made exhibitions and performances with the objects that were in the shop at a given
moment. For an instance, we had a series of exhibitions called “Personal Collections”, which I now
think were very important to our artistic development. In these shows, we presented different
people’s ways of collecting things. What does it mean when you say that this is your personal

collection? What exactly are you collecting with so much love? Are you collecting memoirs?
Fears? Are you collecting them in order to keep them forever, or you actually trying to finally
get rid of them? In short, these shows did not present artworks, nor did they simply show
things; instead, they showed the people who owned these objects and their “voices”. But this
wasn’t a public voice but a voice the way it sounds in confidential conversation. At home or in
a kitchen, for an example, addressing you in person.
D. Less conflictual, more open: are these characteristics of the feminine voice?

Ts. I find it very difficult to answer this question. It is true that we work with feminine
voices a lot of the time. Does this mean that they are
more open to communication? Probably. In any case,
they are far more ready to engage in play; they are
more flexible, far more ready for transformation.
They are happy to step into relationship of
“resonance”, in order to see themselves from the
side, to see themselves differently. They like to be
“reflected”. The thing is that you don’t lose yourself
in this “reflection”; instead, you grow larger,
stepping into a complex relationship with the other
and with yourself. By raising your voice, you hear
its possibilities. In order to do this, you will need
lots of bravery aside from desire, but you also need
to be certain of the other voices with which you are
resonating. This, of course, is similar to the praxis of
love: in giving yourself away, you receive twice as
much. Can we call this the specificity of the feminine
voice? I don’t know. But in my experience, women
are more enthusiastic about playing these kinds of
games.
D. As far as I understand, notions of like “feminine
voice”,  resonance, “love”, “vulnerability”,
“weakness” etc. continue to develop in your earlier
audio projects, such a “Heloise and Abelard or Five
Feats in a Submarine”, “Vera Zasulich” as well
“The Last Day of Hippolyte Myshkin”, a piece which has not been realized as of yet. These
three pieces all have in common that they use resonance chambers (submarine, installation,
prison) to bring historical personages and their drama to life. This drama, it seems, is that
there were many contradictory voices bouncing around, like echoes enclosed in a resonance
chamber...

Ts. You know, it’s always amazed me. A single human being is made up of such a huge
quantity of different desires, impulses, fears, and complexes! And they all exist
simultaneously. We always contain many different voices. But which voice is leading the
melody? This is the question we wanted to explore, for example, in the “Vera Zasulich”
project. Each voice had its own little black box with a door, standing freely on long legs in the
exhibition hall. The voice only played if you opened the box.
So everything depended on which box you opened. And this was particularly interesting in the
case of Vera Zasulich. She was a killer (she shot at Governor Trepov point-blank and wounded
him heavily without killing him, actually, but this doesn’t really change much). But when she
was tried, the jury passed a verdict of not guilty, because they recognized the legitimacy of her
moral reasons for this act. By the way, this lies in stark contrast to the recent trial of a

Chechen terrorist who refrained from her act of terror
and turned herself in to the police. The court of law
condemned as sternly as if she had actually committed
her crime. But getting back to Vera Zasulich, she wanted
to draw society’s attention to the humiliating and
lawless punishments that prison-inmates were subjected
to. To us, it was important to understand which voices
were tearing her apart and which voice it was that won
when she finally decided to commit her act of (failed)
homicide. This was particularly interesting because all
we know is that she remained silent throughout her trial.
I think that this is because she did not know which of
her voices to use. Moreover, like all women, she
understood intuitively that silence can prove to be a
tremendous force. Which is why many women show
their power through silence rather than speech.

D. Last year, you have started producing audio tours. Even though they are completely
different from your earlier work with the Factory of Found Clothes, they also operate with
voices and bodies of resonance, but they now seem far more socially critical...

Ts. It seems to me that I have finally found a way of lending a voice to space itself. In the last
audio tours, the spectator only has a CD-player, a Hi-Fi head set, and a map. Of course, there
is also the “piece of space” through which the map is leading you. And there are two voices:
there is what you could call the “(many) voice(s)” of reality, consisting of sounds that I record
on location, sounds characteristic of this particular space or place. And on the other hand,
there is my voice, the voice of the guide. These voices are in complex relation to one another,
contradicting, reflecting and amplifying one another. The trick is that you have to investigate
the “part of reality” you are working with very attentively. Which voices are primary? Which
voices are secondary? How do they contradict one another? Where is the conflict? What makes
this space sound the way it sounds? Since I work with social spaces,  these works often reveal
the social ulcers of that surrounding “reality”. Personally, I like to think that my excursions are
a departure from psychotherapy. They have far more to do with studying and exploring new
possibilities in critical realism.
D. Maybe therapy inevitably leads to the criticism of outer reality, of “authority”, of the
narrator’s voice?

Ts. Maybe. My audio guides always include the
voice of the instructor-teacher, which I have been
developing in an entire series of methodological
projects. Here, the teacher is the one who knows all
the rules. She knows the “order of things”, and she
knows what to do. However, this non-existent but
possible set of ideals collides drastically with what
reality shows us. But my methodological projects
are a completely different story and have very little
to do with the theme we have chosen to pursue in
this newspaper.
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