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“…a person should always endeavor to be
as radical as reality itself.”
Vladimir  Lenin in conversation with the
Dadaist Marq in Zurich

The ability to simply think up the question,
“What is to be done?” came about not long
ago, when it suddenly became clear that
the time had come for serious and respon-
sible expression: all playful-ironical modes
of representation seemed openly obscene.
It’s still early to talk about the complete
ideological overcoming over the post-
modern, but we can already certify that the
postmodern has become impossible on a
purely aesthetic level.  It’s time to “return to
the principles.”
In this situation, it is again necessary to
define the avant-garde position in art.  Art
gains its historical perspective only in
coordination with the appearance of a global
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political avant-garde and the relevant theory that
describes it.  In recent years, radical protest
movements have revealed fundamentally new
positions.  For the new artistic avant-garde, these
movements provide political reference points.  Such
was the atmosphere at the time of the Revolution,
and now, again, the inescapable sensation of change—
social, visual and political—is in the air.
This sensation turns out to be in accordance with the
sixties, when it was clear to the observer that “the
twenty year-old radical was quite aware that the world
could be whatever he made of it.”  Indeed, we may
find assurance in the fact that coming changes
completely depend on our position, on our projections
into the future; an intensification of the process of
“net-working”, an effort “to get together”, “to be
concerned and socially engaged”, to maintain a
“feeling of community” and a conviction that “another
view is possible” (as expressed with these English-
language abstractions) have become the urgent
necessities of artistic life in Russia.  Most importantly
we have a sense that we will no longer be held hostage
to someone else’s incom-prehensible game.  We are

capable of forming our own reality, in which life will be
creative and the world will be fair.
So it’s time to stop thinking about how to best, most
effectively, sell ourselves; we must simply learn to
give.  Then every gesture, even the most insignificant,
can achieve the broadest societal consequence.  Why,
the thing most dangerous to the system is the stance
of people who deny the consumerist concept of
pleasure and avoid the cynical goods-product
relationship that so saturates our society: the stance
of people who are learning once again to think globally.
The time of social-service cynicism has passed, and
we no longer have a right to be pessimistic or passive.
If we can understand, and likewise strengthen art as
a zone of real creative autonomy, we will achieve the
capability to form and disseminate alternative models
of aesthetic and social transformations.  Then with
fresh inspiration, we will be able to discuss both the
nuances of this aesthetic and the problems in creation
of original, persuasive work.

Thus, the position of the artist will finally become as
radical as this newly engendered reality.
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In his theses Alexander Skidan applies Brechtian concept of estrangement as a model
of political art. Estrangement, by destroying the aesthetic illusion, draws the recipient
into the process of self-reflection and self-consciousness. At the same time the very
nature of art as such is questioned, suspended. Estrangement, caesura, self-reflection,
fragmentation, destabilization of the subject and dispersion of the narrative – these are
the instruments, which work to provide us with the a-semantic gaps, folds of meaning,
not yet appropriated by ideology. Political art must not be confused with propaganda:
while the former is (in) the process of becoming and self-questioning, the latter is an
authoritarian imposition of the already known. In an age of total capitalism it is important
to insist upon a critical, self-conscious artistic strategy; otherwise art risks being
transformed into a mere commodity, into something that serves to maintain the status
quo. From here yet another necessity arises: to dismantle prefabricated cultural meanings,
emphasizing thereby our own lack of wholeness and incompleteness. We are colonized,
traversed by others, by their discourse. Yet at the same time we are addressed, exposed
to them. The possibility of a new (post-Soviet) solidarity through the experience of such
exposure – in aesthetics as much as in the social and political field – is another significant
theme of Skidan’s article.

��������	
�	�� ����	��	����� ��� �� �	��������	�� �����	�	�	���������� �������
����
����	�����������	�������
�
��������������
	��������	����������������
��� ������ ��	��
������ ������	���� ��	���	�� � ��������� !	� ����� ��
	��	��� ��� 
��������
��������������	������
����"�������	���	����
����������
��	��	�	�������
#��� ������� ���� �
���
�	��� ���	��
�� 
� �	��	�	�������� ������ 
������	�
$%&'()*+,&)-%.*� /� ����������� � ���	���� 
� �������������� �����
��
�	�����	����� �
�	���	�������	��� ���� �������������	�����0������������ � 		� ����1��������� �
2���2� � ���	�	�
�� �����
�	��� 3���� 4�� 3�2������
���� 4�

5���������
����	� ����
��� ������ �2������� �	� �	��	�� ������� � �1�����	 � ���
�����1���� 6� ���� ����
��� ������	� �	�	�� �	������ �����	��	�� ����	��	����
���1�	�������������2�	��	��������
�����
���	���2����"�����	������	��	��������
�������������	7	��	����
��	���	���	���1�	 ��8���
���
��1�
��7		�����	����
�����	���
�����	���
���	�
�9����
�	�������	����������
���7		������������
��1����������
�������	��������������������1���

:��
������
������������1��������������2�����������������9����
���������	���
���
�	�����2	"�����2	�����
������!��	1��������
	������2	�����
��������1����������������
�	�	�� �����	�������� 
	1��� �	�	�� ��
����2�	��� ����	2�	��	� �2����
�� �	�������9
�	��������������	����	���������	�
������ ��	�	�;����
�1	���<�������
�������	�
��
��
�����	1���	������������	���1��	��������7�	����������
�����"	����
	�1�	��
�
	7	�
�	����� ��	
��7���� 
��������� �����
���7��� 1���
�	� ���������	� �����
�2��"�
��7�	�&)')+&�=+>�

����
�	� ���������	� ����� �	�2������� ����������� ����	���
��� �2�
	����
���?������� �	�	��������� @��	���� � 
����A� #����� �2������ ����������
���
�2�
	����� �	�	�������B� 82�� ��� /� �	�	�����	� �7	�
��� ��� ����������
����������
�������1����� ��� �	�����!�� �� �2��7	��� �� ���1����!���� ���2�	��� /� ���
��������
������� �
	����� ����	���
�������:�� � �	��
�� �		�� 
� 	2	� ����
�	�������� ����	���
������ ��� 
�	�	� � ����	���
������ ��������	�� �����������
��������	�� ���
	���
����� 
����"����� ��27	�
��

�������������	���3C	�����1��5�	��4������3D%%*%,E4������3�		���������4��������������
����	�FG�1�����H
��3�	����"�4����"�������"	�7������2�"��������������	��2����
������	� �	
����������� �����1�
�� 
���
���� �����	���0�������� I	������ ������� ��
3����������1��4� H	������� ��� ��2���J����� �� 
	� ���������� ���������� �	���������
���� ����	���� ������	��������������� ���	����� ��2���	�� ���� �������� �	����A
����	���
��	�������	��	 �
���������"	��������	��2��"	���	��	�������	1�����1�	���
K��� 2�	���
�� �� 2	�������
�� � �����
� 
� ��	���	�� � ������� �����
�� ������ 
�2��7�	��������	�����������	�	���	����������
��������
���������������������	��

������A�����������	�����
���1�	����������1��������������1������2�����1�B

H������������������������1���
	����
	�����	���
��
	��
	����
	�1�	������	7	����
����
�����	�����������	��9����2���������������	���"	��2�����2��7	���
���
����!�
��� ����	��1�����
	������������	���������������	��1�������	�������������	���
����	����
�� ���� ������� ����� �2����� 
	����� L���� ���	��	�������� ����"����
�������	��� 
� �	����������� ����� ����	���� 
	���� �	�����	���� ������
�
��	�	����7��� �	� �	��	�	������� �2������� ��� 
�	�	� � �	�� /� 
� ����	� ���	��� 1�	
���	�	��	� �����	��	����1��� ���� 
�7	���1��� �����
�	�� 1�������������� ����9
����"	������ �	����	 �� �����
��� 
� �����
�	���� ��1��� ���� �	� 
���
�	��� 

�1�����	�����;�����������	���<������������/�5���2��������������	����2	�	���� 
����	�����"	��
�������	����C������������	�����������
�	������������	�������	�
�	��������	� ����	2����� �	��
	���

���������	
��
������������
���, ��������
���������
����������

������������� !"�#$%
"�$&'�$ !� �
()�*+*!�)*,
-$) ,�!,�(�+ �
)+.�+���/��

�����������
���	���� ��	���
������0

�����

� � � � � � � � �� � � � � � � � �� � � � � � � � �� � � � � � � � �� � � � � � � � �

� 	 
 �� 	 
 �� 	 
 �� 	 
 �� 	 
 �

�(�1�-*+�1,222
,�34��(�+5!*+

�.!

"�$��'�67,*+?

8!*$($9!:� 6
&3)3+.�

!�-! �3�)4! +

������

��	
��
���

��
�	��� ��	�	

��
����		���

�������������	��

���
	�

��	�	�������������	�

����������������	���	

���������

��� ���	���

�	��	�
��	������

��	� ���� ��		


���
	� ��� �	����

������

���	�����	��

���	���
�	�����		�

��������������	��

�����������������������

�����������������

IDEOLOGY TRIES TO
INTEGRATE EVEN
THE MOST RADICAL
ACTS

HOW RIGHT TO STEAL BOOKS.
CULTURE IS EVERYBODY

BITHRRIGHT

CULTURE? UGH!
THE IDEAL COMMODITY - THE

ONE WHICH HELPS SELL ALL THE

OTHERS

MAY BE YOU CAN GET THE

HIPPIES, BABY.
BUT YOU WON’T GET US
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BUT TOTAL
REPRESION CREATES
A LANGUAGE OF
TOTAL DISSENT

WHAT ABOUT A MOVIE?

NO. THERE IS ONLY A GODARD

ON AND HE’S JUST ANOTHER

BLOODY BEATLE. C’MON LET’S

GO BACK TO MY PLACE

PHEW! THAT WAS A CLOSE

SHAVE
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“BETTER THAT THE
WHOLE WORLD
SHOULD BE
DESTROYED AND
PERISHED UTTERLY
THAN THAT A FREE
MAN SHOULD
REFRAIN FROM ONE
ACT TO WHICH HIS
NATURE MOVES HIM”
K. MARKS

BACK TO ALL THE CONS. BACK

TO ALL THE FUCKING FAMILY

SLAVE LABOR YOU MEAN

OH WELL. I SUPPOSE IT’S BACK

TO THE GRIND STONE
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May 24, 2003, a group of Saint-Petersburg artists, architects, critics, and scholars organized and realized an action entitled “The foundation of Saint-Petersburg”. In the days of the pompous celebration of
the 300th anniversary of Saint-Petersburg, the participants decided to leave the center of the city by train, and then to symbolicaly found a new center of the city on the far edge of the city.
At 12.30 PM, the participants entered the platform of the Baltic railway station with the large signs of the following content: “I am leaving Petersburg”, “Petersburg from the scratch!”
“Petersburg roofless”, and “Petersburg 003”. They marched in front of a large crowd that followed them, running. In front of the door of the suburban train, the manifesters stood, exposing the signs and
distributing the leaflets that invited the citizens to think of the city cultural policy.
Inside of the train, going from the Baltic station to the “Leninsky Prospect” platform, the activists addressed the citizens with the inflammatory speeches about the future of Saint-Petersburg. It was, perhaps,
the first time when these passengers were interpellated not as consumers but as citizens.The citizens reacted in various ways – some supported the participants, avidly reading the leaflets, others suggested
to arrest them and called the police.
On leaving the train, the manifesters went searching a place for the re-foundation of the city. Waving the signs and distributing leaflets, the group marched the Leninsky prospect and then turned on the
Novatorov boulevard in the direction of the Turukhtan islands.
Then, having consulted a map, the participants approached a large bridge on the Marine Infantry street, which stood as a protected gate from the city to the sea. Here, they were stopped by the police officers
who politely criticized the action participants, stressing the strategic importance of the bridge and asking to wait with them before they clarify the situation. Soon, the situation was clarified. About ten police
cars came, and the policemen armed with automatic weapons spread out of them. The chief of the district police, dressed in fashionable civil clothes, explained that the action was an illegal demonstration
(literally, a “march”), and invited them for a “discussion” at the police station. The participants mounted the police cars and were delivered to the police station # 64 where they spent the next 4 hours. The
discussion ended with the imposition of significant money penalties, and then everyone was set free.
After having left the police station, the manifesters realized that the arrival there was a sign of destiny that dictated the place to found a new city center. In front of the police station, at Zhukova prospect,
33, they solemnly put a stone into the ground, a stone that will stay there until the new center will rise around it.
We believe that our action will become a crystallizing point for a broad union of the artictic, literary, and scholarly avant-guarde of Saint-Petersburg, who feel the free space around them.
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In the streets of Saint-Petersburg, one has always to watch one’s step, so as not to fall into this
or that pit. But sometimes we raise our eyes and look up one’s leaky roof onto the large
Petersburg sky. The sky gets closer. Today, just before the pompous festivities of the 300th

anniversary of Saint-Petersburg, it is about time to think about the future of our city. Its official
cultural politics is the suffocating conservatism. Its main focus is all sorts of restauration work;
the opening of memorial desks, and speculation on the”great history and cultural traditions”.
Since 1991, that is since the city got its old name back, no single new building was build that
could compete with the masterpieces of the modern architecture, and what is built is nothing
but the cowardly imitation. No single influential journal or newspaper in these 10 years. The
situation in the visual arts is somewhat better, thanks to some private initiatives and to the
Western funding. The rhetoric of the “Renaissance of Saint-Petersburg” invokes the “early 20th

century”, meaning mainly the decorative, safely dated, aesthetics of the “Mir Iskusstv”, Diaguilev’s
theatre, the poetics of the symbolists and acmeists. The main “brands” of the cultural and
tourist industry are the “White nights”, “Akhmatova”, “Mariinski theatre”, and the “Hermitage”.
As though there would never exist Meyerhold, the Russian futurism, Filonov, Bakhtin, the
constructivist architecture. One can easily extend this list. The excess of the historical feeling
degrades into the antiquarian, uncritical attitude to the past and covertly subverts the present.
It subverts the possibility of the future – of the project, a draft, that would, in a utopian way,
anticipate and affirm the future. Once, being a capital of the Russian Empire, Saint-Petersburg
was a name of a bold project, of the “jump to the West”. Now this project is archivated and
abandoned. In spite of some symbolic acts that would restore its greatness, the city is still
largely seen as a tomb, a necropolis of the aristocratic prerevolutionary culture. The creative
people may not be content with such situation. We need a large movement of the people
involved in culture, those who are interested in the renewal of the urban space of Saint-
Petersburg. In this work, one can rely on the experience of the “peredvizhniks” and LEF, of the
OBERIU and the situationist International in France, on the traditions of the Leningrad non-
conformist art of the 1950s-1980s.
People we address  (artists, writers, musicians, actors, scholars) live their intense lives
mostly in the narrow circles.  The intelligentsia tend to retreat from the public sphere, as they
used to do already in the Soviet times, and still do, due not least to the support of the Western
foundations. As a result, first, the public sphere is occupied by the illiterate bureaucrates,
second, the very artistic or scholarly life risks to die out, being cut from the channels of its
reproduction.
Therefore, we have to carry the new art into the streets and squares, making of it a public, and
therefore necessarily polemic, gesture. We, today’s Petersburgians, see our city not like the
corrupt officials see it – we see its horizon open into the future.
 We have to work on the persistent transformation of the city environment – streets, squares,
houses, sculptures, transportation, journals, collective actions. The city authorities, on their
part, should involve the modern avant-garde artists while planning the city space. The
contemporary art, with its orientation on humour, but also on direct action, on social criticism,
may help secularizing the city and opening it up.
It is important for us to join our forces in the positive act of developing projects of the city as well
as in the negative gesture of refusal – refusal, for instance, to participate in the official celebration
of the jubilee, with its ice-cream festivals, wrestling competitions, and the dogs exhibit. We
invite everyone concerned by the city to join our effort in organizing a series of artistic actions,
performances, discussions, texts, aimed at the transformation of the city space and of the
cultural politics. Such joint effort should allow us, after the festivities are over, to persist in the
work of the renewal, to free a new city space, without roofs or barriers.
We ask you to react and to tell us your support.

Artemy Magun, Eugeny Maizel, Aleksander Skidan /// April 2003.
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3.
- For us poverty is a necessary stage in a transition to another economy and socialism.
- Moreover poverty is a self-restriction in material goods and it is an effective vaccine against consumption.
- What is it more burdensome: the absence of a fake choice of a product or the necessity to consider, as primary goal of existence, the purchase of this product? The realized self-restriction
grants freedom from this rigid necessity, thus destroying public hierarchical and behaviour illusions.

4.
- What kind of architecture can we now acknowledge as honest and capable of qualitative development: based on a geometrical lexicon of old modernist forms or evolved from virtual
modeling?
- Merging of digital modeling and architecture poses the last in a number of the postindustrial products which are based on an infinite fictitious modifying. Digital technologies allow us
to project and build curvilinear spaces, all imaginary novelty of this type of a product consists in distinction of the formulas describing the curves.
- Transformation of architecture in a digital variation of bio-morphological , organic forms is doomed to success, especially in a postindustrial society, where the consumer, owing to his/
her semi-animal existence feels an irresistible subconscious desire for the physiological, environmental forms.  —— The honest usage of the pure architectural forms of a modernism
is impossible without the socialist paradigm of the development of civilization buried after the Second World War. Otherwise, use of this language mutates into primitive technocratism,
or into fashion games. The formal vision in a modernism results in a greater degree not from technical innovations, but from the social and ideological break.
- Therefore it is not necessary to connect technological refinement and modernist architecture. The use of the simplest and cheapest materials has proved this well enough. Having filled
the language of modernist architecture with truly social contents, we apply for a reanimation of that process - both in architecture, and in society - something that was violently stopped
in the middle of the last century.
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A few weeks before his sudden death on August 29, 1992, Felix Guattari sent to Le
Monde Diplomatique*] the following text. Counting on additional weight conferred
upon it by its author’s tragic disappearance, this ambitious and all-encompassing
series of reflection takes on, in some sense, the character of a philosophical will or
testament.

?IJ�KLMM�NJ@COBP� OC�QLRMOCIJS�BP�TJR�CO?J:
http://www.blackwellpublishers.co.uk/scripts/webbooke.idc?ISBN=0631197087

…How could we reconnect the head to the body, how could we join science and
technology with human values? How could we agree upon common projects while
respecting the singularity of individual positions? By what means, in the current climate
of passivity, could we unleash a mass awakening, a new renaissance? Will fear of
catastrophe be sufficient provocation?

Emphasis must be placed, above all, on the reconstruction of a collective dialogue
capable of producing innovative practices. Without a change in mentalities, without
entry into a post-media era, there can be no enduring hold over the environment…
The world market does not have to lead the production of each group of people in the
name of a notion of universal growth. Capitalist growth remains purely quantitative,
while a complex development would
essentially concern the qualitative. It is neither the preeminence of the State (in the
manner of bureaucratic socialism), nor that of the world market (under the aegis of
neo- liberal ideologies), that must dictate the
future of human activities and their essential objectives. It is thus necessary to establish
a planetary dialogue and to promote a new ethic of difference that substitutes for
current capitalist powers a politics based
on the desires of peoples.

UL?�TBLMSPV?�CLAI�>P�>QQ@B>AI�MJ>S�?B�>�AI>BC�

On the whole, democratic chaos is better than the Chao is that results from
authoritarianism!
The individual and the group cannot avoid a certain existential plunge into chaos. The
main question is to know what we gain from this plunge: a sense of disaster, or the
revelation of new outlines of the possible?

Who is controlling the capitalist chaos today? The stock market, multinationals, and,
to a lesser extent, the powers of the state! For the most part, decerebrated organizations!
The existence of a world market is certainly indispensable for the structuring of
international economic relations. But we cannot expect this market to miraculously
regulate human exchange on this planet.

The real estate market contributes to the disorder of our cities. The art market perverts
aesthetic creation. It is thus of primordial importance that, alongside the capitalist
market, there appear territorialized markets that rely on the support of substantial
formations, that affirm their modes of valorization. Out of the capitalist chaos must
come what I call “attractors” of values: values that are diverse, heterogeneous,
dissensual [dissensuelle].

Marxists based historical movement on a necessary dialectical progression of the
class struggle. Liberal economists blindly placed their trust in the free play of the
market to resolve tensions and disparities,
and to bring about the best of worlds. And yet events confirm, if that were necessary,
that progress is neither mechanically nor dialectically related to the class struggle, to
the development of science and technology, to economic growth, or to the free play of
the market ..... Growth is not synonymous with progress, as the barbaric resurgence of
social and urban confrontations, inter-ethnic conflicts and world- wide
economic tensions cruelly reveals.  Social and moral progress is inseparable from
the collective and
individual practices that advance it. Nazism and fascism were not transitory maladies,
the accidents of history, thereafter overcome. In various forms, a microfascism
proliferates in our societies, manifested in racism, xenophobia, the rise of religious
fundamentalisms, militarism, and the oppression of women. History does not
guarantee the irreversible crossing of “progressive thresholds”. Only human practices,
a collective
voluntarism, can guard us against falling into worse barbarities. In this respect, it
would be altogether illusory to leave it up to formal imperatives for the defense of the
“rights of man” or “rights of peoples”.
Rights are not guaranteed by a divine authority; they depend on the vitality of the
institutions and power formations that sustain their existence.

The molecular revolution is not something that will constitute a program. It’s something
that develops precisely in the direction of diversity, of a multiplicity of perspectives, of
creating the conditions for the maximum impetus of processes of singularization. It’s
not a question of creating agreement;
on the contrary, the less we agree, the more we create an area, a field of vitality in
different branches of this phylum of molecular revolution, and the more we reinforce
this area. It’s a completely different logic from the organizational, arborescent logic
that we know in political or union movements.

An essential condition for succeeding in the promotion of a new planetary
consciousness would thus reside i n our collective capacity for the recreation of value
systems that would escape the moral, psychological
and social lamination of capitalist valorization, which is only centered on economic
profit. The joy of living, solidarity, and compassion with regard to others, are sentiments
that are about to disappear and that must
be protected, enlivened, and propelled in new directions. Ethical and aesthetic values
do not arise from imperatives and transcendent codes. They call for an existential
participation based on an immanence that must be endlessly reconquered.
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1.
The present social deterioration hits
us all.
Those who escape economic
poverty…
… can’t escape the general
impoverishment of life.
And even life at this pitiful level can’t
continue for long…
The ravaging of the planet by global
capitalism…
…has brought us to the verge of
mass insanity and ecological
apocalypse
We need a secret weapon
Yet the same development if
(transformed and redirected) could
enable us to abolish the exploitation
and hierarchy…
and create a new truly liberated
society.
What were previous based on
material scarcity
This is admittedly a big order…
…but nothing else can get the roots
of our problem

2.
To supposed that a series of reforms
will add up to a real change…
…is like thinking that we can get
across a ten-foot chasm by a series
of one-foot hops.
We have to keep resisting to the
particular evils…
…but we also have to recognise…
…that the system will keep
generating a new ones until we put
an end to it.
It is painful to submit to our
bosses…
It is even more stupid to choose
them…
Radical situation are rare moments
when qualitative change…
… really becomes possible.
They make our normal life like
sleepwalking…
People learn more about society in a
week, than in a years of academic
“social studies” or leftist
“consciousness raising”…
The issue becomes clear but there
are fewer ties to resolve them.
One of the aims of “Public Secret” is
to point out recurrent patterns…
… so the people can recognise and
seize such opportunities before it is
too late...

3.
An anti-hierarchical revolution will not
solve all of our problems…
…it would simply eliminate some
unnecessary ones…
…freeing us to tackle with more
interesting ones.
The new society would be far more
diverse than any utopian description
Visionaries as Blake or Whitmen,
childhood memories, moments of
love or enthusiastic creativity…
… only hint at what it could be like…
The only thing that stands in the way
is people’s unawareness in their
collective power…
Those who keep watching what
comes next never affect what come
next.
Better to make your own mistakes
than to rely on more “correct” leader.
But there is no point blindly
repeating…
… the mistakes of the past.

4.
Within the context of this system…
… “constructive alternatives” are
traps.
WHAP!
The point is to undermine obstacles
that prevent people from…
… realising their own creative
potentials.
WHAP!
Even if we don’t have guarantee for
ultimate victory, the process is
already a pleasure…
You can to begin anywhere, and you
have to begin somewhere. Do you
think you can learn to swim if you
never go in the water?
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1. Art is political by essence. The new art radicalizes the political essence
of art by refusing to alienate itself in the work of art (poiesis) and by stressing
the fleeting but repeatable act or gesture (praxis). The work of art cannot
fully disappear, but it is no longer meant to be self-sufficient.
2. Praxis is the form of the work of art. The form is the frozen praxis that
does not only envelop the contents but penetrates and shatters it from
within.
3. The art is action. But it is a special kind of action, which has a character
of probe. Not in the sense of an irresponsible prelude for another, serious,
action, but in the sense of an experimental test of what seems to be
impractical in principle. The utopian contents of a work of art is a world
where it would be possible, and the audience that would make sense out
of it. The temporal and spatial gap between this utopian world and the real
existence of the work of art as a probe of this world makes the form of the
work. The work of art keeps affirming itself, in each act of its performance
and reception. The irony is only permissible in it as the irony of irony – a
chance that your play will turn serious.
4. Currently, I see three political aspects of art that are particularly actual:
negativity, public character of art, and the collective solidarity that it enables.
5. Art is negative. It traces an experimental line which carves in the world
a free space. There is thus in art a moment of secession and escape. But
it is public escape which demonstrates the rejection of the existing world
and challenges it. Now it is particularly important to stop and suspend the
senseless circulation of the interchangeable cultural fetishes. But this is
insufficient. Out of its negative energy, of its anti-matter of protest, the art
builds the air castles, out of sand.  This why it is actually utopian. And
now, as the rows of the enemy close around, let us build and imagine free
cities!
6. Art constantly affirms itself, and it cannot be content with any given
audience or any given material. Art has to be public. Even the most elite
work of art requires not just an environment but a square – even if this
square first appears around itself. But now even the elite artist should go
out into the square and insist on its own, since the power holders all over
the world impose on it the slogan of security. Security is worse than the
terrorism (which contributes to it), because it seeks to tame and destroy
the humans by turning them into a “virtual” (i.e., in spite of its title, powerless)
reality. Art has to expose and to prove itself. Which does not mean any
new seriousness – the best weapon and expression of the danger of art
would be the laughter of Villon.
7. That the art has audience, is clear. What is important, is its solidarity.
Art, first of all, disrupts the self-sufficiency of a human being by laughing
at him or lamenting him. Thus it leads him/her out of him or herself, and
towards the others – many others, unspecified others. Art, secondly
facilitates collective action. It demonstrates that one may act differently,
but most importantly, that one may! In this sense, the act of art dares to
do first what everyone else did not know you might or could do. Art does
not invent anything artificial but it deblocks an opportunity that everyone
has had in mind but has rejected. Now, what we need from art, is to
demonstrate that one may and can act in concert with others.
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D�HIJKLMLK�HLNOPNLQR�HJSTJU�PH�PR�LVIJNOH�MQS�NWJ�KSJPNLQR�QM
NWJ�ISQXJKN�0YWJSJ�UQJH�NWJ�ZLRU�[\QZ�1��DN�NWJ�NLVJ�QM�QOS
ISJIPSPNLQRH�MQS�NWJ�D]^_\LPHVP$899:�MJHNLTP\��P\\�QOS�\`SLKP\
ISQXJKNH�ZJSJ� SJXJKNJU�ZLNW� NWJ� SJaOJHN� NQ� UQ� 0HQVJNWLRb
VQSJ� HIJKNPKO\PS�1� � DN� MLSHN� ZJ� NWQObWN� NQ� HLVI\`� UJK\LRJ
IPSNLKLIPNLQR��[ON�NWJR�ZJ�ORUJSHNQQU�NWPN�NWJ�HLNOPNLQR�ZPH
H`VINQVPNLK�QM� QOS� NLVJH�� PRU�ZJ�UJKLUJU� NQ�ORUJSNPcJ�P
HIJKLP\� KSLNLKP\� ISQXJKN� UJTQNJU� NQ� NWJ� IQHLNLQR� QM� NWJ
KQRNJVIQSPS`�PSNLHN�ZWQ�LH�SJaOLSJU�NQ�HJSTJ�NWJ�dLb�BIJRUJS
PRU�eLH� MLRPRKLP\� KPILNP\�� � fRJgIJKNJU\ �̀� NWJ� ISQXJKN� ZPH
PKKJINJU�

����� ��!���"��#�����!��$� �

^WJ� ISQXJKN� 0YWJSJ� UQJH� NWJ� ZLRU� [\QZ1� KSLNLKLhJH� NWJ
HLNOPNLQR�[`�ZWLKW�NQUP`iH�PSN�LH�QRKJ�PbPLR�SJaOLSJU�NQ�HJ\\
LNHJ\M��NQ�IQHJ�PH�P�TLSNOP\�HNSLINJPHJ-�NWJ�HLNOPNLQR�JgJVI\LMLJU
[`� NWJ� ISQMJHHLQRP\� JgJKONLTJ� QM� NWJ�D]^_\LPHVP� MJHNLTP\�
^WJ�HKJINJS�HWJ�ZLJ\UH�LH�P\HQ�P�ZJPNWJSTPRJ��HWQZLRb�NWJ
ULSJKNLQR�QM�NWJ�ZLRU���jR�NWJ�ZJPNWJSTPRJ�NWJSJ�LH�IQSNSPLN�QM
ESJHLUJRN�C\JTJ\PRU�PH�UJILKNJU�QR�NWJ�[LbbJHN��SPSJHN�UQ\\PS
[L\\��>999?�f�B��KOSSJRK �̀��^WLH�UJILKNLQRkNWJ�SJMJSJRKJ�NQ
dLb�KPILNP\kLH� NWJ�RQR$HIJKNPKO\PS�J\JVJRN�QM�QOS�ISQXJKN�

%�&��������'����"��
YJ��PH�NWJ�ISQbSPV�ABCDEA��PSJ�NWPN�HPVJ�ZJPNWJSTPRJ�
ULPbRQHLRb� PRU� ULHI\P`LRb� NWJ� HLNOPNLQR�� `JN� LRJHKPIP[\`
\QKPNJU� ZLNWLR� LN�� � DH� dQUSLPS� ORUJSHKQSJH� LR� WLH� [QQc
^JVINPNLQR�� 0PR`� PKNLQR� LH� RP	TJ� ZWLKW� [J\LJTJH� LR� NWJ
IQHHL[L\LN`� QM� ORUJSVLRLRb� NWJ� H`HNJV� NWSQObW� LNH� [PHLH�1
YJ� SJHIQRU�� 0RP	TJ1lQS� 0KORRLRb1F� � mQS� KSLNLKLHV� QM� NWJ
H`HNJV� LH� QRJ� QM� NWJ� VQSJ� HOKKJHHMO\� HNSPNJbLJH� MQS
PKWLJTLRb� P� RLKWJ� ZLNWLR� NWJ� H`HNJV� LNHJ\M�� � nR� MPKN�� NWLH
PV[LTP\JRKJ� PIIJPSH� NQUP`� NQ� [J� NWJ� bSJPNJHN� ISQ[\JV�QM
RJZ�� PTPRN$bPSUJ� PSN�� �eQZ�UQ�ZJ�VPLRNPLR� HJ\M$KSLNLKLHVF
CPR�ZJ�MLRU�P�KQVISQVLHJF��^WJHJ�PSJ�aOJHNLQRH�NWPN�PSLHJ

MSQV�NWJ�bJRJSP\�aOJHNLQR��0YWPN�LH�NQ�[J�UQRJF1



�����������	
����
��������������������������������

������������������������������
����	������
���������� 

!������	"�� �������������
#"
��$������#����� �������

	���%����&

'���
�
����� ����#���
���	�����������	���%���

(�
	%�����
�����������
	%��)�
��	
" #
�
��
��%���

	�������
�� ���
��� ��(��������������*��(�����"��

+�
�,�
��
"���	�� ����"��������
���������

��
�������	�"��-�
���.�"��-�����
)����
�
��������)

"����
������
� ��(���
�����������
���)��#�����
+���

����
��
���"���
�+����-�
����+��
�

	������#"������

�������������*��
�)�	���
�
������������������
�

"�����"������/��"
��0����
����1�����-
��2��" �
��

'���������
���"�����#�3�
����� ���	��,�
��������)

�������������������������
����"�� ��+�
�,�
������

�#������ ��4����������������������
�������
""��������	���
����" ��5���" ���������(��
������-
��'�����
�


����"���������"���-����*�6����������!�
���%�������
*�����-��"����+���
*������
*�3�"
�
3���

���
���" ���������
�
���+�
��%���
��������#�-���������-�	������
����"�
*�"���
*��
���"
�������,�
��������

+�
��#��
�
#��������������
��
����-����������
*����
*������������""�����
�
*�3
����)��	
����


�
"�
������������"�����+�
������,������������
����"�� �)��������+�
���" ���
��� �������� ��
�������


����+��
�
�
	�����%���������������
��#"������������%�����������
�%�-������������
��0��������1�����-�

���-��
�����������������������
�
���������������
����#���
����������"����
�
���

7�
+� ������ ��������
*��+�
�������������
��
��� ���*�
	�������
*��������	���"������+�
	������

��
+�����"
� ������-���
�
����-�����������
"����������������
�
�����
����������
�-�%�������������

(
����8�#������
�������"�����
�������"����������6
�
�����
-
���,�
����
���
��������
��$��+����


�
������� ���(���"
���	�� �)��������������
���
	���
��������������	
����	����������	�������

'����� ����#�����
"����������,�
������ ����!�
%��� ��.��������	��

'��
�9�"��

(�#��6"��"�

���'�����
����"���,�
����
������
���	
���!
����# ���:����

��!���
�����/"�� ����
���
�
-���"�%������ ���	
��

����"�������
���������+����;�
�������-�
������

�"�����-������������������������<�
�����������	
�
�&

(

	������������������
���'
��������� �����,������	
�
�

�+��
����)���
��
����
*�����
�
���������
��'
���	
�)

�
���� ������� �
-��������+��
*�3
����4��"�*#���"����

�� �� ���� �
���
��"�� 5���� �� 
-����
�� ��� � �
	���� )

=���-����6��*�)���������������"����
	�����'
�
����� ��(

����
���������� 
���-��%��� �� ��	
+���� �
�
���

��	
�������,�
*����
*���4��" 
�� �%���#�����"����

�
���%��� 	
����� �� 	�"�

�5� �
�
���� 	��� 
-���

�+�����	��
	����+�� � 	��� ����
*������� ���� +�
� ���

����
�
� ����
�+
� �� �����
��'
���� ���# �� �����

���
��"���/
������
����*��
����(�����#�����
�
��*

+���"���
���)�
����
������������
" �
�+�"
����������"�

�� "
������ ����
����
�� ����#������� �� ���
-
���� �

��+�"������#"
���
��
�����+���" 
��
��
�
��
����"
� �

+�
��-� �
+���)�
��� ���������� �
�������� �����"�� ��

������
��"�� �� 
� �+��
� ����������� � �� ���"���'


�
�
�� �� 
�
�
���" +���� �
��"�� ������������� �� ��

��+��)�
���
�+�
�	���
������"
����
�	�"
���
*����

�
��������������
������� ��

	%�����
��������'
��-����

���
� �� �����"��� �� ��� ���#"
� � ��
����� ��� �� 	
����(

��������"�����
)�
�	�"��	������������# �����
�����+��


���
�
���
����"
� ��/
���������
�����:�����������������

��" +������������"���(
���
	����
�
	�,�
��������"��

��	
���

9�"�����	��

'��������
��9��"��

� � � � � � � � 	 
 � � � �  � 	 � � � � � � � � � 	 � � � � �
� � � � � � � � � 	 � � 	 � � � 	 � �  � � ! " 	 � � 	 � � # � $ 	 % & � � � � �

' ( )  ( * 	 � 	 + � , ( * - 	 � � � . / � � � � 	 , � � � /
0 & #  1 & " � 	 � � $ 	 2 � � 3 & " � - 	 � ! � 4 5 � � � � 	 � � 	 � � � 	 & � � � � ! �

The p lace  o f  the  art i s t  i s  on  the  s ide  o f  the  weak.
Weakness  makes  a  person human,  and i t  i s  by  overcoming weakness  that  heroes  are  born.
We do extol  weakness ,  but  rather appeal  to  kindheartedness  and humanity.
The t ime has  come to  return compass ion to  art !
Compass ion i s  an understanding of  the  weakness  of  others  and a  jo int  v ictory  over  that  weakness .
You cannot  cal l  i t  sent imental i ty.
I t  i s  Freedom standing on the  barricade with  naked breast ,  defending the  chi ld  in  each of  us!
You  say  tha t  ar t  i s  on ly  for  the  very  smart ,  tha t  i t ’s  an  in te l l ec tua l  game?   That  there  i s  no  p lace  l e f t  f or  t rue  impact ,  tha t  s t rong  emot ions
belong exclus ive ly  to  Hol lywood?  I t ’s  not  true!   Because  in  that  case ,  art  would be  meaningless ,  co ld ,  incapable  of  extending a  helping hand.
Art  i s  not  an  abs tract  game but  an  adventure;  not  co ld  rat iona l i sm,  but  l ive  emot ion .   The  ar t i s t  i s  not  a  mentor  or  tutor,  but  a  f r i end;  not  a
genius ,  but  an accompl ice .   Rather  than enact ing  didact ic  soc ia l  projects ,  we  must  he lp  people  to  s top fear ing themselves ,  he lp  them to  accept
themselves  and grow bet ter.   Soc ie ty  i s  made  up of  people .   Only  by  he lp ing  these  people  fo l low the  path  of  se l f  transformat ion,  do  we  change
soc ie ty.   There  i s  no  other  way.
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Democracy is usually defined as the expression of a general will – or at least as the
expression of a will of the majority. That is why different political viewpoints and programs
are united under the conditions of democracy by the same political strategy – namely by
seeking to bring the majority on their side with the means of propaganda. This quest for
the majority constitutes the modern, democratic political field.
But since the emergence of the historical avantgarde at the beginning of the 20th Century
the modern artists have chosen to pursue a different strategy – the strategy of creating
minorities, instead of winning majorities. The politics of the artistic avantgardes is neither
the politics of representing an existing majority, nor one of building a new majority.
Rather, it is the politics of splitting, differentiation, fragmentation of all possible majorities.
In this sense the politics of the avantgarde is a counterpolitics.
Modern art fullfills in this situation the function of inventing and representing all those
viewpoints which cannot already any longer or which cannot yet be – or perhaps never
will be – politically represented because from the beginning they have no chance to win
or build a majority. And on the same time the artistic representation of that which has
already established itself politically, is normally felt as tautologic, uninteresting or
unneccesary. That is why art creates an expanded political field that transcends the field
of political representation dominated by the standard politics of majority.
Any philosophy of life or any way of life which has failed or is doomed to fail in the political
reality, have their place in this expanded political field created by modern art – even the
most authoritarian, anti-democratic positions, even the search for an absolute order,
even explosions of the politically or sexually determined violence, even all nostalgias
and all Utopias, which do not know if their time has run out or is yet to come.
Thus the distinction between political field and art field is determined by the distinction
between politics of majority and politics of minority. Nevertheless some art attitudes
become later political attitudes and vice verse. The borderline between art and politics is
leaky and constantly crossed in both directions. Our modern democratic system of
representation – asthetical and political – is a product of this permanent transgressional
generating of the ever new positions, attitudes and cultural forms. We can say that the
museum of modern or contemporary art is an expanded parliament of political opinions
and cultural attitudes that are devised to appeal to minorities but can also win a majority
and become politically relevant instead of being only artistically relevant.
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Development of history occurs through negation of
historical experience that - in its turn - negated then one
preceding.
My work deals with such basic notions as a “Worker”
and a “Dissident”. These terms seem to lack any actual
meaning in contemporary context. Yet as history teaches
us certain phenomena from the past tend to return and
represent another semantic level.

What does it mean today to be a worker or
to be a dissident?
What connection could be established
between these two notions?
Is it possible that this historical paradigm reverts?
What is an artist’s role in comprehension of history
and delineation of historical development?

In the film “Production Line” is important for me to express
the most basic labour activity on the production line and
make the viewers see workers in the exhibition space
again - after a long break. Addressing the proletariat is
also important on a symbolic level. The very definition of
physical labour is forced out to the periphery in the
society of financial speculations and services. Yet
physical labour still exists - it never vanished in post-
capitalism society.  At the same time it was necessary
to place workers’ images in a new context and thus give
them a new interpretation. The graphic part of the
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“The revolution is over, but in the end of revolution what wins is a completely reactionary mode of living.
And the nostalgia of the poet is really the attempt to reconstruct in this passage, this reactionary desert
in which humans have been thrown, to reconstruct those other values, pushing them forward”.
Tony Negri

exhibition represents three main socially active groups
known through the history. A worker symbolizes labour
activity, a dissident represents intellectual confrontation,
and an artist performs creative comprehension.  As a
result, all the three categories are connected with each
other in a new different way:

a worker as a dissident, a dissident as an artist,
an artist as a worker...

Marxist interpretation of a proletariat in historical
perspective sees it as a main opposing force to capitalism.
It is labour that is in classical opposition to capital, and a
worker is a priori endowed with characteristics of a
system opponent, a worker in this quality is a main driving
force of history. Thus, a worker appears as a subject of
history that prejudices stability of the capital world by its
very existence. Such subversive functions are also
important for the notion of a dissident that is a person
who is capable to think differently and thus subvert the
existing order.

Today an artist is granted with an opportunity to re-
connect these categories in dialectical unity by taking
them out of captivity of non-realized expectations of the
past and turning them into the future. An artist is capable
to introduce necessary reminders about a historical
mission that is yet to happen.
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FEZA projects is an independent
art group from St. Petersburg
(Olga Egorova “Tsaplya”,  Dmitry
Vilensky , Artemy Magun,
Alexander Skidan). It aims to
reflect a new logic for contempo-
rary artists  to create a platform
for the collaborative work,
rethinking of a role of the art in
dynamically changing local
communities. The activity of
FEZA project includes interaction
of different components:
institutional and artistic work,
international and local situations,
the production of art and its
representation, social activism
and its critical evaluation.
(see www.fezaprojects.com)
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29.09.2003 – 07.09.2003 /// // FEZAprojects ��
publication was supported by the festival of contemporary art “Artkliazma” / commissars A. Vinogradov & V. Dubosarsky
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