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“...4YeroBeK AOMKeH Bcerga CTpeMuTbest
ObITb CTOJb e paguvKarnbHbIM, Kak caMma
[JENCTBUTENBHOCTL”

B.W. JleHnH B pasroBope ¢ Jaganctom
Mapky B Litopuxe

Bo3MOXXHOCTL NPOCTO BOOGPpa3nTL BOM-
poc “Yto genatb?” nosBunack HegaBHoO,
Korga BOPYr MHOTMMM CTaro SICHO, YTO
HacTynaeT BpeMsi CEpPbe3HbIX N OTBET-
CTBEHHbIX BblCKa3biBaHWI: Nobblie
NPOHNYECKN-UTPOBbIE DOPMbI PEMNPE3EH-
Tauum BOPYr CTanm KasaTbCsl OTKPOBEHHO
Henpuc-TonHbIMK. ELLE paHo roBopuTh O
NOSIHOM MAEO0NIOrMYECKOM NPeoaornieHnn
nocT-modepHa, HO MOXHO KOHCTaTu-
poBaTb, YTO OH y>Xe CTall HEBO3MOXEH
YMCTO 3cTeTudeckn. HacTaért Bpems
“BO3BpaLLEHUs K NpUHUmMnam”.

B aton cutyauum cHoBa BO3HUKaeT
NoTpebHOCTL OnpeaeneHns aBaHrapaHon

nosuuum B nckycctee. Vickyccteo obpe-
TaeT CBOK MCTOPUYECKYHO NEPCNEKTUBY
TONbKO OJHOBPEMEHHO C MOSIBIIEHMEM
rno6anbHOro NoNMTUYECKOro aBaHrapaa
N TeopUKn, ero onucbiBaroLLen. MiMeHHo
3a nocnegHve rofabl BO3HWKIM pagukarb-
Hble NPOTECTHbIE OBWKEHUS, HOCSLINE
NPUHUMNManbHO HOBbIM XapakTep. M oHu
3a4atoT NONMUTUYECKME OPUEHTUPDI ANs
HOBOrO XyOOXXECTBEHHOro aBaHrapza.
Tak ObINo nepen peBonUMEN, Tak
NMPOVCXOAUT U celvac, Korga ollyle-
HMe N HeobXoAMMOCTb NepeMeH —
coumanbHbIX, BU3yarbHbIX, MONUTUYEC-
KMX — CHOBa MOSIBUNIOCH B BO34yXeE.

3T yyBCTBA OKa3anMcb Co3BYy4HbIMU 60-
bIM rogam, Korga, no CBUMAETENbCTBY
oyeBMLEB: “ABagLaTUNETHUI MOMNOOON
pagukan peanbHO OCOo3HaBar, YTo Mup
OyQeT TakMM, kKakuM OH ero caenaet”. U
€CTb YBEPEHHOCTb B TOM, YTO Mpea-

CToSLME U3MEHEHWS LENMKOM 3aBUCAT
OT HaLLel No3nUmMn, OT MPOEKLIMM HaLLNX
naen B byayliee: akTvBmnsaums npowec-
coB ceTeBon paboTtbl (net-working),
cTpemrieHune ObiTb BMecTe (get together),
3aHMMaTb aKTMBHYIO COLMAasbHYO U
XyAOXeCTBeHHy nosuunto (to be
concern and socialy engaged), 4yBCTBO
coobLLecTBa 1 XenaHus HauTu ansTep-
HaTMBHbIE NyTWN pa3BuTus (community
feeling, another view is possible) ns
abCcTpakumi aHrMACKOro s3biKa N UHO-
CTPaHHOTO KOHTEKCTa CTanun HacToATeNb-
HOWN HEeO0OXOAMMOCTbIO Xy40XXECTBEHHOW
Xn3Hu B Poccuu. MaBHOe, BO3HUKIO
YyBCTBO, YTO Mbl B0rbLLE He siBnsemcs
3aMnoXHUKaMM YbeW-TO HEMOHSATHOW HaM
Urpbl, YTO Mbl CMOCOBHBLI TBOPUTL CBOIO
peanbHOCTb, B KOTOPOW XW3Hb byaeT
TBOPYECKOM, @ MUP CrpaBeanNnBEN.
Mopa nepectaTb AymaThb, kak criegyeT

“...a person should always endeavor to be
as radical as reality itself.”

Vladimir Lenin in conversation with the
Dadaist Marq in Zurich

The ability to simply think up the question,
“What is to be done?” came about not long
ago, when it suddenly became clear that
the time had come for serious and respon-
sible expression: all playful-ironical modes
of representation seemed openly obscene.
It's still early to talk about the complete
ideological overcoming over the post-
modern, but we can already certify that the
postmodern has become impossible on a
purely aesthetic level. It's time to “return to
the principles.”

In this situation, it is again necessary to
define the avant-garde position in art. Art
gains its historical perspective only in
coordination with the appearance of a global



npaBusbHO N 3P EEKTUBHO TOProBaTb COOOM — HYXXHO
NPOCTO HAY4NTbCA JapuUTb. W Toraa Kaxabln, nycTb Aaxe
He3Ha4yuTerbHbIN, XXECT MOXET UMETb CaMble LUMPOKME
obLecTBeHHble nocnencTausi. Beas camoe onacHoe ans
CUCTEMbI — 3TO MPOTMBOCTOSHUE MNtoJen, OTpULaIoLLMX
NoTpedbuTENbCKYHO KOHLENLMIO yO0BONbCTBUS, MIOAEN,
CMOCOBHbIX OTOWTU OT LMHM3Ma TOBApPO-AEHEXHbIX
OTHOLUEHMWI, MPONUTaBLUMX OOLLECTBO CBEPXY OOHU3Y,
nogeri CHoBa HayYMBLUMXCS MbICIIUTL rnobansHo. Bpems
coupmanbHO-00Cy>KMBaOLLEro LIMHM3Ma NPOLLISIO, U Y Hac
y>Xe HeT rnpasa Ha NeccuMm3M 1 NacCUBHOCTb.

Ecnu Mbl okaxkemcs cnocobHbl 0CO3HATbL, U TEM CaMbIM
yTBEPAUTL, UCKYCCTBO Kak 30HY pearibHON TBOPYECKON
aBTOHOMWMW, TOrAa Yy Hac NOABUTLCA BO3MOXHOCTb AN
peanu3auuu M pacnpocTpaHeHus anbTepHaTUBHbLIX
MoZernen 3CTETUYECKMX 1 colpmanbHbIX MpeobpasoBaHui,
N Mbl C HOBbIM BOOAYLUEBMIEHNEM CMOXEM 00CyXaaTb
HI0O@HCbl HOBOW 3CTETMKM 1 MPOBNemMbl CO30aHNs HOBbIX
ybeauTenbHbIX NPOM3BeaeHUN.

B aTon cuTyauumn no3mums xygoxxHuKa CTaHeT, HaKOHeL,
HACTOJIbKO Xe paﬂMKaﬂbHOﬂ,KaK M HOBad 3apoXx-
Jarlanca JeNCTBUTENBHOCTb.

political avant-garde and the relevant theory that
describes it. In recent years, radical protest
movements have revealed fundamentally new
positions. For the new artistic avant-garde, these
movements provide political reference points. Such
was the atmosphere at the time of the Revolution,
and now, again, the inescapable sensation of change—
social, visual and political—is in the air.

This sensation turns out to be in accordance with the
sixties, when it was clear to the observer that “the
twenty year-old radical was quite aware that the world
could be whatever he made of it.” Indeed, we may
find assurance in the fact that coming changes
completely depend on our position, on our projections
into the future; an intensification of the process of
“net-working”, an effort “to get together”, “to be
concerned and socially engaged”, to maintain a
“feeling of community” and a conviction that “another
view is possible” (as expressed with these English-
language abstractions) have become the urgent
necessities of artistic life in Russia. Most importantly
we have a sense that we will no longer be held hostage
to someone else’s incom-prehensible game. We are

capable of forming our own reality, in which life will be
creative and the world will be fair.

So it’s time to stop thinking about how to best, most
effectively, sell ourselves; we must simply learn to
give. Then every gesture, even the most insignificant,
can achieve the broadest societal consequence. Why;,
the thing most dangerous to the system is the stance
of people who deny the consumerist concept of
pleasure and avoid the cynical goods-product
relationship that so saturates our society: the stance
of people who are learning once again to think globally.
The time of social-service cynicism has passed, and
we no longer have a right to be pessimistic or passive.
If we can understand, and likewise strengthen art as
a zone of real creative autonomy, we will achieve the
capability to form and disseminate alternative models
of aesthetic and social transformations. Then with
fresh inspiration, we will be able to discuss both the
nuances of this aesthetic and the problems in creation
of original, persuasive work.

Thus, the position of the artist will finally become as
radical as this newly engendered reality.
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AnpuopHass HeCaMOCTOSTEeNnb-
HOCTBE XYHOXHMKA CBsIBaHa C
NpUpono ero H[essTeNbHOCTM.
JeaBTOMaTMBauUUsa NPUBHYHOTO,
OCTPaHAKNILUNA pPealbHOCTB XYHO-
KEeCTBEHHHN XecCT emwé He ecThb
aKT MNPEeonOJIEeHUS OTUYXKAEHUS,
IFOCHOLCTEBYyWILEro B I'JOBalbHOM

PHHOYHOM Mupe. PYyHKIUS OCT-
pPaHeHUus CKpOMHee : Xyno-
KeCTBeHHOEe BCero JUIllb JgEeMOH-
CTpUPpYyeT OTUyXOmeHue, xnejaer
ero 6onee HaATUJISOHHM, HO He
Bonee . NIo®TOMYy HMCKYCCTEBO
MOoXeT O6HTB COLMAJNBLHOM n[OUAT-
HOCTMUKOM, HO He MOXeT OHTHb
coumMmanbHOM Tepanuein. OTcopaa

B YTONMSX, CTPEeMAINMXCS NOpeo-
noJjleTh OTYyXOeHuMe, OT IlmaToHa
no cwoppeanucrtoe u JIEda, >TOT
HaAaBSASUYUBEHN MOMEHT JMKBHUIALMUU
MCKYyCCTBA KaK CHeuuMajlbHOMN
oBnracTtu. TaM, TIOe HET OTYYX-
ODeHUusT M narybHoOM aBTOMaTMUB3aLUMU
NCUXUKM, HeT M pa6oTH VY
XyOoxHMKA. XyIOOXHMKAaAMM Tawm
CTaHOBSITCSA BCe UM 06 B®TOM
nepecTapT TOBOPUTH.
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Anexcanpp Crkupan | “Tesncol K NOAMTH3AUHM HCKyccTBaA -

Kpnauc nHctutyTa npeacraBUTENbCKON
OEMOKpaTuK, AABHO YKe NOATaunBatoLLMIA
3anagHble cTaHbl, fokaTuncsa n go Poccun.
Ha mecTo monuTMku B Knaccuyeckom
CMbICIIE NPUXOANUT MEHEIKMEHT 1 Mapke-
TWUHTF, pasfiMYyHble TEeXHONOrMM MaHwu-
nynsumm (Mapkepom U OOHOBPEMEHHO
areHToOM 3TOW TEHAEHUMU BbiCTynaet
3aUMCTBOBAHHbIN Yy COLMOMOTNA TEPMUH
“anektopat”). MNybnuyHasa cdhepa Koppym-
nUpyeTca M CrsoWn-BaeTcsl Ha rrnasax.
Mpoeonorus pbiHka nogumHseT cebe Bce, B
TOM YuUcre KynbTypHOE MPOWU3BOACTBO.
Hac ybexpatoT AOBONMbCTBOBATLCS YacT-
HOW cchepoin, YacTHbIM NpegnpuHUMa-
TenbCTBOM (B 9TOM “4OBOMbCTBOBATHCH”
npecroByTas aBTOHOMUS UCKYCCTBa 3aii-
MET CBO€E MOYETHOE MECTO).

[Opyron kpusuc, MumeTuyeckunm (Tak
criegyeT nogpaxatb 3anagy unm HeT?
ecnv ga, To B YeM U [0 KakoW CTeneHu?
Kak ganeko OoJikKHa 3alTu MOOEpPHMU-
3aumna? n BoobLe: KTo Mbl?), obHaxmncs
Ha BOJIHE MacCOBbIX aHTM3anagHbIX Hac-
TPOEHUN, BbI3BAHHbIX HATOBCKMMU GOM-
Oexkamu benrpaga v npuBegLwnx B utore
K CMeHe KabuHeTa M POCCUIACKON MOSU-
TUKU B LEeNoM. B rmasax nonuTTexHonoros
TO ObIN KOHEeL, 3noxu (amonormm) nocT-
MOOEepHM3Ma, pasoyapoBaHMe B MoAenu
“OTKpbITOro obuwectsa” U BCeW MONUTUKE
“npaB 4enoBeka”. OgHMM 13 pe3ynbTaToB

nepeoueHkn “sanagHbiXx LleHHocTen”
ABUIICS OTKa3 OT CO3[aHMS rpaXKa4aHCKoro
obwectBa 1 nnopanuama B 00LLECTBEH-
HOWM cdhepe B MOSb3y LIEHTPanM30BaHHON
MepapxXnyYeckon Modenu BnacTu, KecTko
BbITECHSAOLLEN NMoboe MHakoMbICnne Ha
nonuTuyeckyto obounHy. MapannenbHo
HabnogaeTca BO3BpaT K crerka BUMAO-
M3MEHEHHOW BENUKOOEP>KaBHOW PUTOPU-
Ke no gopmyne “npaBocrnaBue nikc
camopep’kaBue NIc HapoaHOCTL”, naea-
NN3MPYETCS MMNEPCKOE [OPEBOSIOLMOH-
Hoe npowroe (CokypoB ¢ “Pycckum KoB-
YyeromMm” NPoOTArMBaeT 34eCb PYKy AKYHVHY),
BCE ycTanu oT pechopM 1 XOTAT cTabusnb-
HOCTU, YTO MPUMEHUTENBHO K UCKYCCTBY U
nuTepaType O3HayaeT: HMKaKoro Mogep-
HMU3Ma, HUKaKUX MOTPSACEHWUN; aBaHrapa?
— ckoMnpomeTupoBan cebsi CBSA3b C
BOJIEN K PEBOMOLMOHHOMY MEPEYCTPOM-
CTBY (4OCTaTOYHO NMPOWTUCH MO 3anam
OTKpbIBLLIENCA 3Kcno3uumu “Pycckui
aBaHrapa” B Pycckom My3see, 4Tobbl yBU-
OeTb, KaK CTbIANMBO 3aMeTalTcs crneabl
3TOW CBA3M).

MpoABWHYTbIE KHUFrOM3AaTENW UaYT B HOTY
c rnobanusaumnen — MbICIAT “npoekTamn’.
“MNpoeKkT” ecTb COBPEMEHHbI Cnocob
06beAMHUTE KOMMEpPYECKNE U TBOP-
yeckne MHTepechl, NpuaaTb U3ZENUI0
TOBapHbI BUA, nu “dopmat’; “npoekt” —
3TO pas3oM M MAeosiormyeckas ynakoska,

N MPOMbIWIEHHAA NMHUA, NpU3BaHHas
onepaTnBHO hopmMupoBaTb M yooOBMET-
BOpsSATb NoTpebutenbckun cnpoc. Mogob-
HbI MOAXOA, Y>X€ BOCTOPXeCTBOBan Ha
TeneBnaeHun, B 6ECKOHEYHbIX cepuanax
1 kpyrnocyto4yHom MTV. HoBoCTHbIEe npor-
paMMbl TaKKe Ha4uMHaT BOCNPON3BOAUTH
SCTETUKY Knuma v MbIfbHOW Onepbl.

CerogHsiWwHAa “chopmaTHas” npoayKums —
3TO (PYHKLUMOHAamNbHasi, @ He U3sLHas crno-
BeCHOCTb. OHa MHCTannMpyeT u obcnyxum-
BaeT coumarnbHOCTb. YeMnMoH no yHK-
LMOHanbHOW nutepaTtype, 6e3ycnoBHO,
MeneBuH; ero ycnex y3akoHWN AEMIUHT,
cAenan SEMMUHIOBYHO MOMUTUKY B cdepe
NTEpPaTYPHOro BKyca NErMTUMHOMN.

“Bce Bo3pacTatlias nponetapusauuns
COBPEMEHHOrO YernoBeka U Bce BO3pac-
Tallwasa opraHusauua macc npencras-
NS0T cobon ABE CTOPOHbLI OAHOIO U TOrO
e npouecca. ®awmsm nbitaetcs opra-
HMW30BaTb BO3HWKatLWMe MponeTapu-
30BaHHbl€ MacChl, He 3aTparmBas UmyLLe-
CTBEHHbIX OTHOLUEHUN, K YCTPAHEHWUIO
KOTOPbIX OHM cTpemsiTcsa. OH BUOUT CBON
lWaHC B TOM, 4YTOOblI AaTb Maccam BO3-
MOXHOCTb Bblpa3uTbCsl, HO HU B KOEM
crnyvyae He peanu3oBaTb cBOu npaBa’
(Banbtep bBeHbsimuH, “lNponsBeneHune
MCKyCCTBa B 3MOXY €ro TEeXHUYeCKoW
BOCMpOu3BoauMOCTH”). VIHbIMK cnoBamu,

CYLLECTBYIOT 3KOHOMMUYECKUE, MONUTHU-
Yyeckue NpoTUBOpEYns, UHTEPECHI pasnmy-
HbIX couuanbHbIX rpynn, HO BMECTO TOrO,
YTOObI MX pa3peLuaTb NN oTcTamBaTthb, Mbl
ux kaHanuaupyem — B Gesamtkunstwerk,
B 3penuie. OTO KOHCTUTYMPYHOLLMIA NPUH-
umn dallim3onaHoro nckyccTea. B onpeae-
JNIEHHOM TOYKe — MOCPEeACTBOM HOBbIX
TEXHOSOMMA N 3NEKTPOHHbIX Macc-Meana
— OHO CMbIKAeTCsl CO 3PENULLEM B MOHU-
mMaHun v OJebopa.

Mogernb nonuTU3MpoOBaHHOIO UCKYCCTBA —
Teatp bpexta. To, 4TO Ha ypoBHe Teopun
NMPOSIBNSAETCA KaK CKa4okK, Ka4YeCTBEHHbIN
nepexop, B TeaTpe bpexrta BbiCTynaeT kak
OCTpaHeHue, Korga acTteTudeckas un-
Tt031S NPEPLIBAETCS C MOMOLLbIO Lie3ypbl
WU CUHKOMbI, BBOASALEN MOMEHT ped-
JNIEKCUM U OCYLLECTBNAKLWEN NpuocTa-
HOBKY, 3aBUCaHWE AunanekTuku. Takas
acTeTuKa, Bocxoadllaa K “O0HaXXeHuto
npyema’, Kk “ocTpaHeHuo” pycckux gop-
ManucToB, HeceT B cebe HeCcKomnbko
dyHKUMA: cyObeKT BTArMBaeTcsd moc-
peAcTBOM Le3ypbl B ABUXeHUe ped-
neKkcun, 1 0OQHOBPEMEHHO cama 3cTe-
TM4eckas unnisus, ee “npupona” okasbl-
BaeTcsd nog BompocoM. Tak ayTope-
depeHUnanbLHOCTb UCKYCCTBa nosyyaeT
CBOe ajeKBaTHOe BomnmolleHne. B ussec-
THOM CMbICMEe 3TO BbiCllas, HEMpEB-
30MaeHHas TOYKa  acTeTuyeckon
pedrnekcum, NOCKONbKYy OHa He TOMbKO



nogpasymeBaeT camopedriekcuio, HO U TeMaTu3mpyeT ayTopedepeHumansHyo npupoay
nckyccTea. Bce pagukanbHble OnbiTbl B BU3yanbHOM UCKYCCTBE, Hanpumep fogap, ncxoamnm
13 onbiTa MpepbiBaHUs, paspyLleHns 3cTeTUYeckon mnno3mm. He gate oTBepaeTb 3TOWM
UINI3UKN B TOTalNbHOCTb, HE AaTb BO3MOXHOCTb 3CTETMKE 3aXBaTUTb MUP B penpe3eHTaunm.
Kak Tonbko Mup cxBaTbiBaeTCsd HamMepTBO B penpe3eHTauuum, ToTyac BO3HMKaeET
Gesamtkunstwerk — ToTanuTapHbIi NPOEKT, B KOTOPOM hopMa pasfgaBnvBaeT martepuan u
nemartepuanuayeTcs caMa coumanbHas matepusi. CoumanbHOCTb, C €e aHTaroHM3mMamu 1

~ ~

6opbboN MHTEpecoB, OkasblBaeTcst “CHATON”, “cybnMMMpoBaHHON”.

MonuTnsnpoBaHHOE WCKYCCTBO, Takum oGpasoM, He criegyeT nyTaTb C aruTauuMen unm
nponaraHow; aTO WCKYCCTBO, KOTOpOe 4yepes3 Le3ypy, ocTpaHeHue, camopednekcuio,
hparmeHTapHOCTb, APOGeHne HappaTBa NO3BONAET 0GHAPYXUTb aceMaHTUYeCKNe 3a30pbl,
CKnajKku cMbicria, elle He 3axBaveHHble uaeonorvei. VIckyccTBo, BTArMBatoLlee 3putens u
yuTaTens B NPOLECC COTBOPYECTBA-CTAHOBMEHMS U TEM CaMbIM MOABOAALLEE K MOHUMAaHUIO
TOrO, YTO OH CBSI3aH C TenamMu 1 CO3HaHUAMMN OPYIUX.

MbI BbIpOCNU B CUTYyaL MK, KOrAa akTyanbHbIM ObIfo YCKONb3HYTh M3-M0[4 BNACTN KOMNMEKTUBHbIX
Ten, nsbexatb obe3nnunBaHusa. Ho cerogHsa pa3sepTka ob6esnmunBaHus gpyras, oHa npoxoauT
Yyepe3 KOHKpeTU3aLuMio BCero, Yepe3 ToBapoobmeH, notpebneHve obpasoB, Teppop Macc-
Meauva 1 NpUHYAUTENbHOE 3aMblkaHue B YacTHOW cdepe (Kak B reTTo). B ycrnosusix HalecTsus
ToBapa ¢ ero eTUn3mMoM 1 TEONOrMYECKUMUN YXULLIPEHMUSIMU UCKYCCTBO Takxe nogsepraeTcs
OBeLLEeCTBNEeHN0, NpeBpaLwascb B MallnHy, MPOU3BOASLLYIO FOTOBblE€ KYMbTYPHbIE CMbICIIbI,
obcnyxuBatolwme status quo.

[oTOBbIE KyNbTYpHblIE CMbICIbI HEOOXOAMMO paspylaTtb, NogyepkuBasi COOCTBEHHYIO
pa3bATOCTb, HeuenocTtHocTb. OTAenbHbIN Bonpoc: Kakum ob6pa3oMm monutuampoBaTb
COOCTBEHHYI HeLenocTHoCcTb? NBO Mbl — HELEeNOCTHbIe CyllecTBa, Mbl M3HAYallbHO
KOMOHN3NPOBaHbI APYrMMU, MX pedvbto. Ho n obpalieHsbl k apyrum. Hawa npobnema — aTo
dpPYyCTPMPOBAHHOCTb COBETCKMM KOMNMekTuemM3amoM. Mbl ¢ getctBa HeceMm B cebe nadoc
HEeNpUATUA KONNEKTUBHOCTU, HO BMeCTEe C KONNMEKTUBHOCTbIO ynpasgHAeM connaapHoOCTb,
cocTpajaHue, CnpaBeanMBoCTb, BO3MOXHOCTbL COOOLLECTBA.

B3aTtb, Hanpumep, “besymHoro MNbepo”, unu “Weekend”, unu “Becenyto Hayky” Mlogapa, punbm
0 mae 68 roga. [1ea “nepcoHaxa”, My>YMHa 1 XeHLuHa, obcyxaatT akTyarnbHble COObITUSA
Ha (boHe PEBONIOLMOHHBIX NO3YHroB, BCMMbIBAOT nopTpetbl CtanuHa, JleHuHa, uutatbl us
“I'mammartonorun” Odeppuaa, n3 pabot dyko, 1 BCe NPOHU3AHO CTPaHHbIMU, HEMOHATHBLIMU
ansa 3putens, apotudeckumu gnwouvagamu. Bugeopsan paboTaeT kak cuHkona, uesypa:
KOMMNEKTUBHbIE YNNYHbIE AENCTBUS U TYT KE OOUHOKOE OOHaXXeHHOe Tero Unu ero oparmMmeHT.
370 GpexToBCKNA, BEHBIMUHOBCKMI Pa3pbiB B 9CTETUYECKON TKaHW, paspbiB, KOTOPbIN
obpallaeT Hac K peanbHOCTU 1 Yepes3 pearbHOCTb CHOBA K MCKYCCTBY, MOTOMY YTO Mbl 3a4aemcs
BOMPOCOM: @ 4YTO Takoe UCKYCCTBO, rAe NpoxXoasaT rpaHuLbl MUHTUMHOMO 1 NyGnu4Horo?

,D,VICI'IO3VILI,VIH Kanuntanmama, Korga sce KOHBepTUPYyeTCA BO BCe, BCe nNoaBepraeTcAa 3aMmeLlleHuto,
aKTMBU3MPYET TOCKY MO YeMy-To abCONOTHOMY, YTO He MOXET OblTb 0GpalleHo B ToBap. Ha
3TOW TOCKe UrpatoT BCe ToTanuTapHble CTPYKTYPbl, OT PENUIMMO3HBLIX CEKT A0 MOMUTUYECKUX
3KCTPEMUCTOB, OHU CrycKkalT 3TOT abcontoT cBepxy. Ponb nHTennekTyana, XygoxHuka
3akn4yaeTca B AEKOHCTPYKLUU 3TUX CMyCKAeMbIX CBEPXY AEeCnOTUYECKUX AUCKYPCOB,
npeTeHayLWNX He penpeseHTauuo abcontoTa, HO BMeCcTe C TeM — B NMOWUCKE TOYeK, rae
n3mMepeHue TpaHCUEHOEHTHOro, UNKn CBSILLEHHOro, pa3pbiBaeT rOpU3OHTaNbHYy PAfo-
NONMOXEHHOCTb LI,eHHOCTeI7I, YKa3blBad B HanpaBJlIeHUN TOro, 4YTo He BMNUCbIBAeTCA B
OrPaHUYEHHYH (KanuTanmMcTUYeCcKyt) SKOHOMMUKY. — MogoBHO apoTuamy, cmexy, becuenbHon
TpaTe Unn XXepTBONpPUHOLLEHUIO EaTaﬂ, KOTOpbl€ OH paccMaTpunBaeT KakK beH,D,aMeHTaJ'IbeIe,
HeycTpaHuMble NOTPeBHOCTU YenoBeka.
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Alexander Skidan
“Theses toward the Politicization of Art -1I”

In his theses Alexander Skidan applies Brechtian concept of estrangement as a model
of political art. Estrangement, by destroying the aesthetic illusion, draws the recipient
into the process of self-reflection and self-consciousness. At the same time the very
nature of art as such is questioned, suspended. Estrangement, caesura, self-reflection,
fragmentation, destabilization of the subject and dispersion of the narrative — these are
the instruments, which work to provide us with the a-semantic gaps, folds of meaning,
not yet appropriated by ideology. Political art must not be confused with propaganda:
while the former is (in) the process of becoming and self-questioning, the latter is an
authoritarian imposition of the already known. In an age of total capitalism it is important
to insist upon a critical, self-conscious artistic strategy; otherwise art risks being
transformed into a mere commodity, into something that serves to maintain the status
quo. From here yet another necessity arises: to dismantle prefabricated cultural meanings,
emphasizing thereby our own lack of wholeness and incompleteness. We are colonized,
traversed by others, by their discourse. Yet at the same time we are addressed, exposed
to them. The possibility of a new (post-Soviet) solidarity through the experience of such
exposure — in aesthetics as much as in the social and political field — is another significant
theme of Skidan’s article.
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Haszan k oToii
edaHoii cembe!

IN OUR
SPECTACULAR
SOCIETY WHERE
ALL CAN SEE IS
THINGS AND THEIR
PRICES

THERE’S NOTHING THEY
WON’T DO TO RAISE THE
STANDARTS

or BOREDOM

PLEASE COME AGAIN

THE ONLY FREE
CHOICE IS REFUSAL
TO PAY

HAVE A DRESS
I’VE NICKED THREE,
WHAT DID YOU GET?

PHILOSOPHY IN TH BOUDOIR
AND A PINT OF GIN

IDEOLOGY TRIES TO
INTEGRATE EVEN
THE MOST RADICAL
ACTS

How RIGHT TO STEAL BOOKS.
CULTURE ISEVERYBODY
BITHRRIGHT

CuLTure? UcH!

THE IDEAL COMMODITY - THE
ONE WHICH HELPS SELL ALL THE
OTHERS

MAY BE YOU CAN GET THE
HipPIES, BABY.
BUT YOU WON' T GET US

A PSYHIATRIST MORE LIKE!

ALL ENERGY
WASTED ON HALF
MEASURES
STRENTHEN THE
TYRANICAL CRIP OF
THE OLD REGIME

LOOK OUT. IT’S THE
FUZZ!

How INTERESTING. Do
COME AND TALK ABOUT IT
NEXT SUNDAY

BUT TOTAL
REPRESION CREATES
A LANGUAGE OF
TOTAL DISSENT

WHAT ABOUT A MOVIE?

NO. THERE ISONLY A GODARD
ON AND HE’ SJUST ANOTHER
BLOODY BEATLE. C'MON LET' S
GO BACK TOMY PLACE

PHEW! THAT WAS A CLOSE
SHAVE

“BETTER THAT THE
WHOLE WORLD
SHOULD BE
DESTROYED AND
PERISHED UTTERLY
THAN THAT A FREE
MAN SHOULD
REFRAIN FROM ONE
ACT TO WHICH HIS
NATURE MOVES HIM”
K. MARKS

BACK TO ALL THE CONS. BACK
TOALL THE FUCKING FAMILY

SLAVE LABOR YOU MEAN

OH WELL. | SUPPOSE IT’SBACK
TO THE GRIND STONE



Akuyna “Ocnosanne Metepbypra” Xponnka

24 mas 2003 roma

- 300-smeTtne IlleTepbypra - »TO anodeo3’ pecTaBpalMOHHOM 11.00-12.30 - BCTpeua yuYacTHMKOB MECTBMA HA
KYJIBTYPHOM TIIOJIUTUMKM BJIACTU. BanTuiickoMm BOK3ajJe.
- MBI HEe MOXEeM XUTb I[IPOIJIEIM: COXPAaHAThb “KYJIbTYPHEE 12.30 - llecTBre no miardopMe C TPAHCIAPAHTaMA
) )2 paBJIaquZ JIMCTOBOK.

TpamuumMnu” - He eIVMHCTBEeHHAas 3allada XUTeJlen

b 13.00-13.20 - OOmeHme C Hnaccaxmpamu,
[leTepOypra BEICTYIJIEHMSA B BaTOHAxX, armMTaumua 3a OTHes3m 13
- MBI XOTUM BUIETH I[leTepOypI’ COBPEMEHHBIM TOPOIOM. lleTepbypra.

T'opoIoM, B KOTOPOM XMBYT He TOJIbKO TeHM NPOUJIOTOo, HO 13.20-15.10 - llecreyue no JICHMHCKOMY NPOCHEKTY
IO BManykKa Ha yJ. Mopckon IIexOTEl.

W KUBHE JIOOM, YCTPeMJIEHHHE B Oynymee 15.10-15.30 - 3amepxaHue WEeCTBYS COTPYOHUKAMM
- leTepOypr OBUI CO3IAaH KaK AaBAHTAPIHBI MIPOEKT. PYBI KupoBCKOTO paloHa. IOUCKyCCUA O KyJIbTYPHOM MNOJUTUKE TOPOICKOML

KaMeHb, B3ajloXeHHHM I[leTpoM, cCTaJl HadaJioM CaMoI'O aIMMHUCTPAUMM .
COBPEMEHHOTO M3 COBPEMEHHHX €My [OpPOIOB. 15.30 - IIpuBETME Ha MECTO 3aIepXaHMrda HadaJibHuKa PYBI KMPOBCKOI'O paloHa.
[IpenjioxeHMe NPONOJIXMTE OMCKYCCHUIO B CTeHax oTnejieHua PYBI.

- Vcropuueckmyi ueHTP llerepOypra - 3aKOHYEHHHN 16.00 - JlocTaBka y4aCTHUKOB MaHubecTauuyu B 64-e oTmesieHue PYBI KMpOBCKOTO
IPOEKT, B KOTOPOM HeT OOJiblle MecTa IJIg Pas3BUTUS. ITO paitoHa.
MEeCTO eCThb Ha OKpaMHax. JVMEHHO C OKpauH HadHeTCH 16.00-19.00 - Inckyccua — npenbABjieHMe OOBMHEHUSA (HECAHKLMOHMPOBAHHOS
. WeCTBME) — COCTaBJIEHME IIPOTOKOJIOB ¥ PAlOPTOB — GMKCAaLMa aIM/HUCTPATUBHOTO
HOBEIM [leTepbypT
. IpaBOHAPYWEeHNS — CYNOIPOM3BONCTBO C HajloxeHueMm mrpada B pasmepe or 500
— MBI XOTMM 3aJIOXMTEL HOBEIM KaMeHb OCHOBAaHNMS no 1500 py6iel Ha KaxIoTo M3 YyJaCTHMKOB. KOHOMCKALMSA TPaHCIApPaHTOB U
He':l:'epﬁypra. OT HerTOo CMOXeT BEIPACTM HOBBEIM, IIO JIMCTOBOK C MX IOCJIEOYIIMM YHUUTOXEHMEM (aKT YHUUTOXeHrd BeimaH 29.05.03) .
19.00 - Buxonm m3 otTmesieHus PYBJl. TopXeCTBeHHas LEPEMOHMS BaKJaIKu

HacTodleMy COBPEMEeHHH T'Opon, B KOTOPOM OyIeT MeCcTO

. KaMHS B OCHOBaHue llerepOypra. MecTo: BOo3se moMa 33 kopnyc 1 mo yrnuue
IJIda TBOpYEeCTBA. Bce 3BmaBmMCUT TOJBKO OT HalleM BOJIU.

Mapmasa Xykosa.

OprxommrTeT akimum: AnexcaHnp CkwupaH, EBreHwmyn Marnzesn, KoMMeHTapwmit ydacTHHKA: [JIABHEM B DTOM AKLMMU IJIS MEHsS ObUIM €8 CHOHTAHHOCTEH
Apremmsi MaryH, Anexceii JleBuyk, JmuTpuii BusieHCKMI, M IMOHEPCKAas HAMBHOCTL. [IOSTOMY MBI M y3HaJM HA NPAKTUKE, avnoz[oéHble
Bemy OOCTUIANTCS TOJBKO MNPAKTUYECKMUM OIBITOM, UYTO B Hameld CcTpaHe,
Hamyiss w ITUIOKJIS M Opyrue. HECMOTpPsI Ha BCE MPEKPAaCHbe KOHCTHUTYLMOHHEIE OOElaHus, ME HE MMEEeM IIPaBoO
Ha npsmMoe myOJIMYHOE BEICKAS3LBAHME. BB HE MOXETE NPOCTO BEITH HA YJIMILY,
¥ 0BPaTUTECS K JIOAAM. IS 5TOI'O BEI NOJDKHE! OBITE OQOPMIIEHE KAk OOIeCTBEeHHAS
opraHmsarms, BB HOJIXKHE 3apaHee MoNaTh BasBKY M BEIIOJHATE MHOXECTBO
IpyImx GopMasIbHOCTEM. B MyOJIMYHOM NPOCTPAHCTBE y HAC HE OCTajJoCh IpaBa
HA CHOHTAHHOE JIMYHOE BEICKABEBIBAHME M BCE MBI 6€33alMTHE [Ieper IPOM3BOJIOM
BJIACTH.
Emé 6BUIO HPUSTHO YBUIETL, YTO BJIACTE GOMTCS YEI'O—TO HENOHSTHOI'O IJIS
Heé. OHA MNPEeKpPacHO 3HAEeT, HACKOJBKO XECTOKO MOXHO PAaCHIpaBJSTHECS C
HarmoHasi-BOJBIIEBAKAMM HO TepsSeTCs CTOJIKHYBIIMCEL C HEOXMUIOAHHBMA
[POSIBJICHUSIMY TBOPYECKON MHMIIMAA TUBEI.
S emé HMKOTDa He BUIEJ CTOJIEKO MUJIMIIEMCKMUX MAUIMH M YMHOB, IPMEXABIX
6paThb CHOKOMHYI I'pynmny mu3 15 uejoBex.
Y MeHs OBUIO OYEeHL palJoOCTHOE YyBCTBO, KAk OyOTo OB MEl BEPHYJIUMCH B
HOCTE. He 3ps MuIMIMsS 10 MHTYMWIMMA HABEBAJIa HAC BCEX — BOOUWEM—-TO He
MOJIOOEIX JIoAel — cTyneHTamu. / IMuTpuii BHIeHCKAHT

Chronic of the action “The foundation of Saint-Petersburg”

May 24, 2003, a group of Saint-Petersburg artists, architects, critics, and scholars organized and realized an action entitled “ The foundation of Saint-Petersburg”. In the days of the pompous cel ebration of
the 300" anniversary of Saint-Petersburg, the participants decided to leave the center of the city by train, and then to symbolicaly found a new center of the city on the far edge of the city.

At 12.30 PM, the participants entered the platform of the Baltic railway station with the large signs of the following content: “| am leaving Petersburg”, “ Petersburg from the scratch!”

“Petersburg roofless’, and “Petersburg 003”. They marched in front of alarge crowd that followed them, running. In front of the door of the suburban train, the manifesters stood, exposing the signs and
distributing the leaflets that invited the citizens to think of the city cultural policy.

Inside of thetrain, going from the Baltic station to the “ L eninsky Prospect” platform, the activists addressed the citizens with the inflammatory speeches about the future of Saint-Petersburg. It was, perhaps,
the first time when these passengers were interpel lated not as consumers but as citizens. The citizens reacted in various ways — some supported the participants, avidly reading the |eaflets, others suggested
to arrest them and called the police.

On leaving the train, the manifesters went searching a place for the re-foundation of the city. Waving the signs and distributing leaflets, the group marched the Leninsky prospect and then turned on the
Novatorov boulevard in the direction of the Turukhtan islands.

Then, having consulted amap, the participants approached alarge bridge on the Marine I nfantry street, which stood as a protected gate from the city to the sea. Here, they were stopped by the police officers
who politely criticized the action participants, stressing the strategic importance of the bridge and asking to wait with them before they clarify the situation. Soon, the situation was clarified. About ten police
cars came, and the policemen armed with automatic weapons spread out of them. The chief of the district police, dressed in fashionable civil clothes, explained that the action was an illegal demonstration
(literally, a“march”), and invited them for a“discussion” at the police station. The participants mounted the police cars and were delivered to the police station # 64 where they spent the next 4 hours. The
discussion ended with the imposition of significant money penalties, and then everyone was set free.

After having |eft the police station, the manifesters realized that the arrival there was a sign of destiny that dictated the place to found a new city center. In front of the police station, at Zhukova prospect,
33, they solemnly put a stone into the ground, a stone that will stay there until the new center will rise around it.

We believe that our action will become a crystallizing point for a broad union of the artictic, literary, and scholarly avant-guarde of Saint-Petersburg, who feel the free space around them.



Manudecr 003

MpasgHoBaHue 300-neTus MeTepbypra c 0ocobo OCTPOTON CTAaBUT BOMPOC O OyAyLLEM, UHbIMU
crnoBamu, O KynbTypHOW Nonutuke. B cBoen oduLmanbHON BEpcHmM 3Ta NOCNEHSASt MPOHUKHYTa
3aTXIbIM KOHCEpPBaTMBHbIM AYXOM, AYXOM KOHCEpBaLMW MNpPOLIMOro, CBOAACb K

H “'ES* hm pecTaBpaLMOHHbIM paboTaM, YCTaHOBMEHUID MeMOpUarnbHbIX AOCOK U MaMATHUKOB, K
S ' CMeKkynaumsam Ha “BENMKOM UCTOpUM 1 Knaccuyecknx Tpaguunsax”. Mexay tem, ¢ 1991 roga, To

. I "F'Ellﬁl'. il A - eCTb C MOMeHTa BO3BpaLLleHus MeTepbypry ero NCTopU4EeCKOro UMEHW, He MOCTPOEHO HWU OAHOrO
| H3 ”ETEFEFF[ ] l |[ ] | 3[aHus, CNOCOBHOro conepHuyaTh C BeAyLuMmMu obpasLamy eBponencKkon apxXuTeKTypel, a To,
i 1 ; YTO CTpOUTCH, NpeacTaBnseT cobon — B ny4yilemM cryyae — 6093n1MBoe ANUrOHCTBO; HE BO3HWKITO
HW OQHOrO HOBOMO BMAWSITENIBHOIO NIMTEPATYPHOrO XypHana, HW ObLeKynbTYpHOW raseThl;
nuTepaTtypHas W WHTeNnnekTyanbHas akTUBHOCTb, B OTCYTCTBME pa3BETBIIEHHON
MHAPACTPYKTYPbl, HOCUT NOMYMOBUTENBCKUIA MPOBUHLMANBHbBIN XapaKTep Y NPaKTU4ECKN HUKaK
He OCBeLLaeTCsi; HEMHOIMMM fyyLue 06CTOUT AENO U C COBPEMEHHBIM UCKYCCTBOM, rAe OTAEMbHbIE
MHULMATVBbI U MOAAEPXKKA NHOCTPAHHBIX MHCTUTYLIMA HECKOSBbKO CKPALLMBAIOT YHbINbIN Nen3ax.
Putopuka “Bo3poxaeHust Netepbypra” anennupyeT kK “Hayany Beka’, K “npekpacHoi anoxe”,
1nmes B BUAY, Kak NpaBuIo, 4eKOPaTUBHYH0, yAaneHHyo BO BpeMeHN Ha 6e3onacHoe paccTosiHie
acTeTuky “Mupa uckyccts”, JarnneBckon aHTpenpusbl, NO3TUKY CYMBOJIMCTOB U aKMEWUCTOB.
[maBHbIMM BpeHAamMmn KynbTyp- U TYPUCTUYECKON WUHAYCTPUM BbICTYMAlOT OKYTaHHbIE
cTapofaBHel mudonorvein “benble Houn”, “AxmartoBa”’, “MapunHka” n “Opmutax”. Tak, Kak
6yaTo 3gecb He 6bIno HU Meiepxonbaa, HU yTypucToB, HU LLknoBckoro, HU ThIHAHOBA, HU
063puyToB, HM ManeBuya, H1M PuNoHoBa, HNM BaxTuHa, HX KOHCTPYKTUBMUCTCKON apXUTEKTYPbI.
MN36bITOK MCTOPMYECKOro YyBCTBa, Bblpoxgatlerocs B 6naroroBeiHo-aHTUKBapHOE,
HEKPUTUYECKOE OTHOLLEHME K MPOLUIOMY, BeAeT NOAKON Nof COBPEMEHHOCTb, 06eCKPOBNMBaET
1N nogpbiBaeT ee. A ctano OblTb, NOAPbIBAET BO3MOXHOCTb Byayuiero, 6yayuiee-kak-
BO3MOXHOCTb, NMOHMMaeMoe B NepcrnekTMBe MpoekTa, Habpocka, MPU3BaHHOIO YTOMUYECKM
npegBocxuLaTth (M yTBEPXAATb) rpsgyLlee.
Hekorga, B ka4yecTBe HOBOW cTonmubl Poccuiickon nmnepuun, CaHkT-INetepbypr 6bin MMeHeM
TaKOro NpoekTa, Takoro “Gpocka Ha 3anag”. “bbin”, MOTOMY YTO 3TOT MPOEKT OKA3arcs CBEPHYT,
3abpoLueH, 1 COBPEMEHHOE MOSIOKEHME rOpoAa Kak 3KC-CTONULbI B LIefIoM 06yCnoBneHo 3ToM
3a0pOLLUEHHOCTbIO, 3TUM “3KC”. HecMoTpsi Ha psa CMMBOMMYECKMX LUAroB, HaLENMEHHbIX Ha
BO3BpaLleHne eMy Oblnoro Benmyusi, pakt octaeTcst akToM: ropoAy No-npexxHeMy OTBOAUTCA
ponb rpo6HMLBI, yCbiNanbHULbI, HEKPOMOIS PYCCKOM — YnTan ABOPSHCKON, [OPEBOMOLMOHHON
— KynbTYypbl.
Takoe nonoxeHue BeLLEN, BeayLlee K cTarHaumm, He MoOXeT ycTpavBaTb. Heobxogumo Lwmpokoe
OBVXXEHUE, PPOHT XYOOXHUKOB W WMHTENNEKTyanoB, Ntogen, 3aHATbIX B KYNbTYPHOM
Npou3BOACTBE, BCEX, YbM MHTEPECHI NexaT He B obnactu mysendukaumm, a B TBOPHECTBE U
06HOBMEHNN — B TOM YMCIle rOPOACKOro MpocTpaHcTBa. B co3gaHuy Takoro ABUXEHWS U ero
OesATeNnbHOCTU MOXHO ONMPaTbCs Ha ONbIT NepeABUXHUKOB u JIEPa, 06apuyToB u
CutyaumoHucTckoro MHTepHaunoHana M HakoHel, Ha Tpaguuun NEeHUHrpagckoro
HOHKOHGopMu3mMa 50-80-x rr.

ApTém MaryH, EBreHunn Mansenb, AnekcaHap CkugaH /// Anpens 2003

Manifesto 003

In the streets of Saint-Petersburg, one has always to watch one’s step, so as not to fall into this
or that pit. But sometimes we raise our eyes and look up one’s leaky roof onto the large
Petersburg sky. The sky gets closer. Today, just before the pompous festivities of the 300"
anniversary of Saint-Petersburg, it is about time to think about the future of our city. Its official
cultural politics is the suffocating conservatism. Its main focus is all sorts of restauration work;
the opening of memorial desks, and speculation on the"great history and cultural traditions”.
Since 1991, that is since the city got its old name back, no single new building was build that
could compete with the masterpieces of the modern architecture, and what is built is nothing
but the cowardly imitation. No single influential journal or newspaper in these 10 years. The
situation in the visual arts is somewhat better, thanks to some private initiatives and to the
Western funding. The rhetoric of the “Renaissance of Saint-Petersburg” invokes the “early 20"
century”, meaning mainly the decorative, safely dated, aesthetics of the “Mir Iskusstv”, Diaguilev’'s
theatre, the poetics of the symbolists and acmeists. The main “brands” of the cultural and
tourist industry are the “White nights”, “Akhmatova”, “Mariinski theatre”, and the “Hermitage”.
As though there would never exist Meyerhold, the Russian futurism, Filonov, Bakhtin, the
constructivist architecture. One can easily extend this list. The excess of the historical feeling
degrades into the antiquarian, uncritical attitude to the past and covertly subverts the present.
It subverts the possibility of the future — of the project, a draft, that would, in a utopian way,
anticipate and affirm the future. Once, being a capital of the Russian Empire, Saint-Petersburg
was a name of a bold project, of the “jump to the West”. Now this project is archivated and
abandoned. In spite of some symbolic acts that would restore its greatness, the city is still
largely seen as a tomb, a necropolis of the aristocratic prerevolutionary culture. The creative
people may not be content with such situation. We need a large movement of the people
involved in culture, those who are interested in the renewal of the urban space of Saint-
Petersburg. In this work, one can rely on the experience of the “peredvizhniks” and LEF, of the
OBERIU and the situationist International in France, on the traditions of the Leningrad non-
conformist art of the 1950s-1980s.

People we address (artists, writers, musicians, actors, scholars) live their intense lives
mostly in the narrow circles. The intelligentsia tend to retreat from the public sphere, as they
used to do already in the Soviet times, and still do, due not least to the support of the Western
foundations. As a result, first, the public sphere is occupied by the illiterate bureaucrates,
second, the very artistic or scholarly life risks to die out, being cut from the channels of its
reproduction.

Therefore, we have to carry the new art into the streets and squares, making of it a public, and
therefore necessarily polemic, gesture. We, today’s Petersburgians, see our city not like the
corrupt officials see it — we see its horizon open into the future.

We have to work on the persistent transformation of the city environment — streets, squares,
houses, sculptures, transportation, journals, collective actions. The city authorities, on their
part, should involve the modern avant-garde artists while planning the city space. The
contemporary art, with its orientation on humour, but also on direct action, on social criticism,
may help secularizing the city and opening it up.

It is important for us to join our forces in the positive act of developing projects of the city as well
as in the negative gesture of refusal — refusal, for instance, to participate in the official celebration
of the jubilee, with its ice-cream festivals, wrestling competitions, and the dogs exhibit. We
invite everyone concerned by the city to join our effort in organizing a series of artistic actions,
performances, discussions, texts, aimed at the transformation of the city space and of the
cultural politics. Such joint effort should allow us, after the festivities are over, to persist in the
work of the renewal, to free a new city space, without roofs or barriers.

We ask you to react and to tell us your support.

Artemy Magun, Eugeny Maizel, Aleksander Skidan /// April 2003.
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- ANBTEPHATMBA OBLLECTBY NOTPEENEHWUSA OHA — OTKA3 OT EFO UIP BECKOHEYHOIO NMPUOBPETEHUS! /CMEHbI MPOAYKTA.

- JTlos0M NPOAYKT NOCTUHAYCTPUANBHOW CUCTEMbI — CKBEPHOIO KAYECTBA, OA U HE.MOXET BbITb PYTMM, MOCKOJbLKY B 3TOW CUCTEME
KONMUYECTBO MOOUDUKALINA YEUIO KAYECTBO.
- CKNIOYEHVE — OAUIUTANBHBIE TEXHOJTOMMU, HO OHU ECTb MMABHbIA MHCTPYMEHT 3TOrO AHTUAU UYECKOI'O NPOEKTA.

- CKOPOCTb MOAU®UKALIMOHHbBIX LIMKIOB - LIMKNOB CMEHbI MTPOAYKTA — @BYCNOBNEHA EFO HA3KUM KAYE OM M NPAMO NMPOMOPLIMOHATIBHO
M3HOCY; MNOTPEBUTENb OBA3AH CMEHUTbL CTATYCHbIA MPOOYKT, YTOEbLI OH HE BAIUNCA B Ero PYKAX. KAXOBIA-HOBbI LIMKN ECTb PO
NPECTYNNEHUA / MOI.IJE'-lHI/I'-IECTBAI COBEPLUAEMbIV B LIENSAX COKPbITUA I'II*E}J,bIﬂYI.IJ,

-

2. .
s by ;:-'_?.-s:-;
- KAK HA3OBEM Mbl COCTOSIHVE MHOVBUAYMA - HE BKITIOUEHHOIO B BECCMbICHEHHYIO FOHKY 3A MCEBOOOBHOBEHHBIM MPOLYKTOM?, i (L\ Y.
. . . o e | ;
Ucxons U3 CEronHSALWHENA CUCTEMbI LEHHOCTEW U MEPAPXMIN — 3T0 BE[QHOCTDb. s, ‘5/

- TN TEXHONOIMMU NO3BONSAOT UMUTUPOBATbL TEXHUYECKUIA NPOIPECC U CO3OABATb ®UKTUBHOE U3OBUITUE (CBOBOJJ,Y) BbIBOPA ANA ~7
NOTPEBUTENA. m——

- B HEOPAX MHCTUTYTOB OBCNY>XUBAHUA POXOEH TEPMUH — HOBAA BE[JHOC .9T10 Ans TEX, KTO HE MOXET CEBE NO3BOJIUTb KAXOOAHEBHYIO

FOHKY 3A HOBbIMU [TIPUOBPUTEHUAMU, A SAHUMAETCS TEM IKE B PAMKAX SECOND HAND.

-Tococros UE, YTO Mbl HA3HIBAEM BEQHOCTb — 3TO COLIMATbHbIN LLAT.

- B 4yem nPuymnHA rusenu CC UCTEMbI COLUMANU3MA? B T.H. KOHBEPIEHLIMU, KOTOPAA Y HAC BbIPAXKAJIACb B MOIbITKE MOCTPOUTb

OBLUECTBO NATPEBNEHUA (I'IOCTVIH,U,YCTPI/IAHI:HVIO SKOHOMI/IKY) COBETCKOIo OEPA3LIA. NMEPBOE YOANOCb, BTOPOE HET, U COBETCKUIA COLIMANIU3M

BblJ1 PASPYLLEH .

- HE cTOWT NEPEOENBLIBATL OBLLECTBO, U3 HErO CNEAYET BbIATA. KAKoW XAPAKTEP BbIXO[IA U3 3TOIO OBLLECTBA CNEAYET NPEAMOYECTb ?

Manifesto of {he Artiitects | Alexely Levichuk - Alexander Romanchuk - Andrey Juukin

1. i
- The alternative to congumer society is the refusal to take parf in its games of the infinite purchase/change of commodities.

- Every product of postipdustrial system has poor quality, and cle-ld—qol-ﬂave a better one, because in this system the amount of updates has killed the quality.

- Speed of the cycles - g product’s cycles of change - is caused by its poof quality and is in direct ratio to deterioration; the consumer is obliged to replace a trendy product before it falls
apart in his/her hands. Each new cycle is a sort of a crime made with anj aim to conceal the previous ones.

2. L |
- How should jwe name'the condition of a person who is not included ih the senseless race behind the pseudo-updated product? Proceeding from today’s system of values and
hierarchies is [POVERTY.

, that we name poverty is a social pace. .

- It is not necessary to change society, it is necessary to leave it. What kind of exodus is it important to choose? An individual or a group one? We believe, that the group one is more
effective.|The number of members in a group is directly proportional to its efficiency. Local communities are doomed to gradual degradation and, finally, to defeat. The mass exodus
means a 'destruction of existing society (an exodus as the base of its dismantling). This is the target of our aspiration, because it is unique now: the reasonable and responsible public
action.




L. -} \ - AnA HAC BENHOCTb — HEOBXOUMAS CTAUS B NEPEXOE K IPYIO/ 3KOHOMUKE U COLIMATIU3MY.
b= ! - BonEE Toro, BEAHOCTb — OCO3HAHHOE CAMOOIPAHUYEHUE B MATEPMATIbHOM — 3®®EKTUBHAS BAKLIMHA
U _h ! b NPOTUB KOHCYMEPU3MA.
{ 1 |\ ‘. =YTO BONEE TArOCTHO, OTCYTCTBUE MHMMOIO BbIEOPA MATEPVMATBHOMO NMPOAYKTA UM HEOBXOOUMOCTb
= '] NPUOBPETEHUSA 3TOIO NMPOAYKTA CYUTATb OCHOBHOM 3AJJAYEN CYLLEECTBOBAHUA?

d- - OCO3HAHHOE CAMOOIPAHUYEHVE OAPYET CBOEOAY OT 3TOW XKECTKOM HEOBXOOUMOCTWU, TEM CAMbIM
| | ', PASPYLLAS OBLLECTBEHHbLIE MEPAPXUYECKWE U MOBEOEHYECKUE UNMIO3UMW.
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HE YMHOXAWTE CYLIHOCTEW BE3 JOCTATOYHOIO OCHOBAHMUSI.

- KAKYIO APXUTEKTYPY Ml OKHBI MIPU3HATB YECTHOW M CMIOCOBHOM HA KAYECTBEHHOE PA3BUTVE? OMMPAIOLLYIOCS HA

FEOMETPUYECKWI IEKCUKOH ®OPM CTAPOIO MOLIEPHU3MA UMW BbIFOCLLYIO U3 BUPTYANIEHOIO MOJENUPOBAHUS?

- CPALLMBAHVE LIM®POBOrO MOAENUPOBAHUS U APXUTEKTYPbI BBOAUT NOCHEAHIOIO B PSL NOCTUHAYCTPUANBHBIX

MPOAYKTOB, NOAMAIOLUMXCS BECKOHEYHOMY GUKTUBHOMY MOU®ULIMPOBAHUIO.

- AMMMTATIbHBIE TEXHOIOMMM AENAOT PEATTbHBIMM U30THYThIE, KPUBOIMHEHBIE APOCTPAHCTBA, BCS! MHUMAS! HOBU3HA

KAX[OrO CTEAYIOUIETO MPOJYKTA STOMD, POYIA COCTOUT B PAST4MN GOPMT, onch_;BAbmux KPUBBIE. g
- BO3MOXHOCTU NOXHOM MommmxAulkq; !BAPVT&\BEHI:HOCTM) B ELHOﬁ.IEHW APYEMX MPOOYKTOB ANS XU3HM -
(ABTOMOBWIN, OEXAA) MPAKTUYECKV UCYE AHBI, BHAMAH VI'FE’R) EPEHOCUTCS HA CPELOBO AU3ANH /
APXUTEKTYPY. = - N

- U3pAHus TUNA WALL_PAPER CTAPATENSHS M1PO .gm-m'f;'ro‘i HA fré‘ﬁn TUYHOCTY APXUTEKTYPbI U LUBEAHOTO
MPOU3BOACTBA. - Bt ™\ , ;

T

nPEBPALI.lEHME APXVITEKTYPbI BﬂMFVITAﬂbHOE BAPbU OBAHIrIE BMOMOPCD.HE-).( OPrAHMYECKUX ®OPM TEM BOJIEE OBPEYEHO

HA VCH‘EX- ﬁI'IO TMHﬂF)_’__CTPMAHbHOM OBLI.IEGFQE l;IT() I]OTPEEVI_]'-ETIb no NPUYUHE CBOEIO NONY>XXMBOTHOIO |OBPA3A

CXI.IJ,ECTBO LUYLAET HEOLIONUM I-O[I'I HA" EHbI-!)/IO'-TﬂI'Y K ®3N0NMOrm3my B ®OPMAX OKPYKAIOLLIEIO EI'O MUPA, ‘

E qECTHOE n B{OBAHVIE ﬂH.C'I‘[/IH AHT! ._,X_WI’ET(TVPHbIX ®OPM YUCTOINO MOOEPHM3MA HEBO3MOXHO BE3

COLI,I/IAg:CTVI‘-IEkIKO[/I th PA3BUTUA I.I,IABVIHVBALI,VIVI NOXOPOHEHHOM NOCNE BTOPOM MUPOBOW BOMHBI. ' -~

- B nroTMBHOM Cniy CI'IOHb30BAHVIE'5TOFO A3bIKA MYTUPYET JIMB0 B MPUMUTUBHBIA TEXHOKPATU3M, JINEO B CTUIMU3ATOPCKUE UIPbI. P OPMANBHBIN A3bIK YACTOIO

MOLEPHU3MA Y3YPMNK BAH ALI,EI'I'I:MVIVI TEXHONOMMYECKOI0 NPOEKTUPOBAHMSA. MIDEONOrMYECKAS BA3A NOA 3TY Y3YPMALMIO NOABEAEHA ELLE NATLAECAT NIET HA3AA

(3. M'mpeoH unPoy.) i

- ®OPMOOBPA30BAHUE MO[IEPHV3MA MPOUCTEKAET B BOMbLUEM CTEMEHU HE U3 TEXHUYECKUX MHHOBALIMI, A U3 COLIMATIBHOTO U MUPOBO3PEHUECKOFO MPOPbIBA.
MoaToMY HE CREAYET CBA3LIBATL TEXHONOMMYECKYIO U3OLPEHHOCTL M MOAEPHUCTCKYIO APXUTEKTYPY; MPUMEHEHVE CAMbIX MPOCTBIX M AELIEBLIX MATEPYAINOB BIONHE
OBOCHOBAHHO.

- HANONHMB MCTUHHO COLMANBHBIM COAEPXAHUEM 5i3bIK MOAEPHUCTCKOW APXUTEKTYPbI, Mbl MIPETEHAYEM HA PEAHUMALIVIO TOFO MPOLIECCA - KAK B APXUTEKTYPE, TAK
Y1 B OBLLECTBE - YTO Bblfl HACUIIbCTBEHHO OCTAHOBEH B MPOLLNIOM BEKE.

3 —

- For us poverty is a necessary stage in a transition to another economy and socialism.

- Moreover poverty is a self-restriction in material goods and it is an effective vaccine against consumption.

- What is it more burdensome: the absence of a fake choice of a product or the necessity to consider, as primary goal of existence, the purchase of this product? The realized self-restriction
grants freedom from this rigid necessity, thus destroying public hierarchical and behaviour illusions.

4.

- What kind of architecture can we now acknowledge as honest and capable of qualitative development: based on a geometrical lexicon of old modernist forms or evolved from virtual
modeling?

- Merging of digital modeling and architecture poses the last in a number of the postindustrial products which are based on an infinite fictitious modifying. Digital technologies allow us
to project and build curvilinear spaces, all imaginary novelty of this type of a product consists in distinction of the formulas describing the curves.

- Transformation of architecture in a digital variation of bio-morphological , organic forms is doomed to success, especially in a postindustrial society, where the consumer, owing to his/
her semi-animal existence feels an irresistible subconscious desire for the physiological, environmental forms. —— The honest usage of the pure architectural forms of a modernism
is impossible without the socialist paradigm of the development of civilization buried after the Second World War. Otherwise, use of this language mutates into primitive technocratism,
or into fashion games. The formal vision in a modernism results in a greater degree not from technical innovations, but from the social and ideological break.

- Therefore it is not necessary to connect technological refinement and modernist architecture. The use of the simplest and cheapest materials has proved this well enough. Having filled
the language of modernist architecture with truly social contents, we apply for a reanimation of that process - both in architecture, and in society - something that was violently stopped
in the middle of the last century.



Oparmentol u3 cratbn Qennkca [sarrapn “Boccospanne counanbHoro AeHcTBHA”

fragments from Felix Guattari “Remaking Social Practices”

3a HecKonbko Hefenb nepen CBOEV BHE3arnHOW M Tparnyeckon cmepTblo 29 asrycra

1992, ®enukc MBatTapun npucnan B rasety Le Monde Diplomatique 3TOT TEKCT, KOTOpbIN B

3TOM KOHTEKCTE MOXeT ObITb pacLieHeH kak ero dunocodckoe 3aBeLuaHue.

[MonHasa Bepcusa TekCcTa Ha aHImMUNCKOM A3blke onybnukoBaHa Ha canTe:
http://www.blackwellpublishers.co.uk/scripts/webbooke.idc?ISBN=0631197087

Kak Mbl MOxeM BHOBb COeAMHUTbL Ayuy u Teno? Kak o6beauHuTb HayKy U ryMaHuc-
TUYyeckne LieHHoCcTn? Kak Mbl MOXXEM [OrOBOPUTLCS O COBMECTHbIX AENCTBUSIX, HE Tepss
YBaXeHUS K YHUKaNbHOCTU MHAMBUAYaNbHbLIX No3uumin? Kakue cpenctea HeobxoauMmbl
B CMTyauuu CerogHsllHen BceobLuer nacCcMBHOCTU, YTOObI NPOOYANTL HOBYH BOSIO K
npeobpasoBaHuUio U BO3POXAEHUIO? ABnseTtca nu cTtpax byayuwen katacTtpodbl
[OCTaTOYHbIM UMMNYMbLCOM ANS 3TOro?

AKUEHT criegyeT NocTaBuTb, NPEXAe BCEro, Ha BOCCTaHOBNEHUN KONNEKTUBHOIO Anarnora,
M3 KOTOPOro MOryT BO3HUKHYTb COBEPLUEHHO HOBble TBOpYeckue npakTuku. bes
U3MEHEHNs CO3HaHus, 6e3 NpU3HaHUS BXOXOEHUS B HOBYHO MOCT-MeAManbHyt 3Moxy,
HEBO3MOXHO yaepxXaTb KOHTPOMb Hag OKpyxatLlen cpefon n JobuTbCs NpUHLM-
nuanbHbIX U3MEHEHWU B pasBUTUM COLMANbHON M mMaTepuanbHOW cdep XU3HU.

Mu1poBOI pbIHOK HE OOMKEeH NOAYMHSTE MHTEPEeChl YeroBeka BO MMS UOEN SKOHOMU-
Yyeckoro pocta. Kanutanuctnyeckuii NpMpocT SKOHOMUKM OCTaETCs nokasaTenem 4Y1ucTo
KONMYECTBEHHOIO HAKOMMEHUS, B TO BPEMS Kak NOTPeOHOCTb KOMMMEKCHOro pa3BuTuUs
cocpefoTodeHa Ha JOCTUXKEHUN KaYeCTBEHHbIX M3MeHeHU. focyaapcTBo (B NOHUMaHWK
6lopokpaTmMyeckoro couunanuMsama) U1 MMPOBOM PLIHOK (B paMkax Heo-nnbepanbHON
nOeonornn) He OONMXHbI AMKTOBaTb Oyayluiee 4yenoBeka M onpenensTb CyTb €ro
aKTUBHOCTW. Ons 3TUX Lernen AormkeH ObiTb YCTAHOBMEH HOBbLIA rnobanbHbIN Ananor,
OCHOBaHHbIN Ha HOBOW 3TUKe pasnuumin/gndepeHunii. MImeHHo oH 6yaeTt cnocobeH
3aMeHUTb COBPEMEHHYIO BMacTb Kanutana NofIMTUKOW, OCHOBAHHOWM Ha XXenaHusax
nogen.

Ho He npuBeaét nu nogobHLIN NOAXOA K Xaocy?

B uenom, gemokpaTU4eCKMIN Xaoc nyylle, YeM XaoC BbITeKalLmin n3 asTopmutapuamal
JInuHocTb 1 rpynna He MoryT n3bexaTtb onpeaen&HHOro 9K3MCTEHLMANbHOro NOrPYXXeHNs
B Xaoc. [MaBHbIN BONPOC: YTO Mbl NpMobpeTaem B pe3dynsraTe 3Toro norpyxxeHus? YyBcTBo
KatacTpodbl NN OTKPbITUE HOBbIX BO3MOXHOCTEN?

KTo KOHTponupyeT KanuTanucTUYeCcKnin xaoc cerogHsa?

Bupxa, TpaHCcHauuoHanbHble Koprnopauuu, 1, B MeHblUel CTENEHN HauuoHarbHble
rocygapctBa — BCE 3T0, Oonbluen 4acTbio, yXe HEeCOCTOATENbHbIE UHCTUTYLUN.
CyLiecTBOBaH1e MMPOBOTO pbiHKa NOAAEPXKNBAET CTPYKTYPY MEXAYHAPOAHbIX 3KOHOMU-
YeCKMX OTHOLLUEHUIN, HO He CTOWT HaAesATbCs, YTO 3TOT PbIHOK OKaXeTcsi cnocobeH
YyyaecHblM obpa3oM OTperynMpoBaThb BCIO chepy YernoBeyeckon akTMBHOCTH.

PbIHOK Xnnbsi cCNOCOBCTBYET XaoCy B HALIMX ropoaax. XygoXeCTBEHHbIV PbIHOK n3BpaLlaeT
cyTb TBop4yecTBa. OCHOBHYI BaXHOCTb NMpuobpeTaeT cywecTBOBaHMe Hapsgdy C
KanuTanMcTMYeckUM pbIHKOM APYrMx TeppUTOpPUanbHbIX PbIHKOB, YTBEPXAAIOLMX UHbIE
BO3MOXHble CrMocobbl co3gaHnsa LeHHoCcTel. 3 kanutanmcTtuyeckoro xaoca SOSMKHO
ObITb CO3[aHO TO, YTO 51 HasbiBak “attractors” — LLEHHOCTW OTNMYWIA, FETEPOreHHbIE MO
cBoen npupogae.

MapKkcucTbl CTPOSIT NCTOPUYECKOE Pa3BUTUE Ha AManekTM4eCcKoOM Nporpecce KnaccoBown
60pb6bl. JInbepanbHble 3KOHOMUCTLI YNOBAKT Ha CBOOOAHYH PLIHOYHYIO Urpy, KOTopas
sikobbl cama no cebe NpMBHOCUT B MUpP BCE camoe ny4liee. Ho cobbiTusi noaTBepXKaatoT,
YTO NPOrpecc MexaHU4eckn 1 AManekTM4eckm He COOTHOCUTCS HU C KraccoBoi 6opbboi,
HM co cBOBOAHBIM PbIHKOM. KOnMyecTBEHHbI POCT — 3TO HE CMHOHWMM Mporpecca, Kak
nokasbiBaloT HenpekpalaoLmecss MexaTHUYeckne KOHMIMKTBI 1 NoBTOpsoLWMecs
3KOHOMMUYeckne kpuamcol. CoumanbHbIl U1 MOpanbHbIA NPOrpecc HeoTAenuMMm oT
KOMNNEKTUBHOW U UHOMBMUAYarbHOM NpakTuK. Haumam u pawmnsm 6binm He npexoaswmumm
NCTOPUYECKUMU IKCLIeccamu, KOTopble Yxxe npeogorneHbl. OHWM Bcerga noTeHumanbHo
NPUCYTCTBYIOT B 06LLEeCTBE: pasnuyHble opMbl MUKPO (halumM3ma NpoHM3bIBaKOT Halle
06LwecTBO, M MOTyT 3aHOBO BO3pPOXAaTbCA B HOBOM KOHTEKCTE. VIcTopums He rapaHTupyeT
HeobpaTumocTn nporpecca. TonbKo MOCTOSIHHAsA MpakTUKa rymaHu3ma, KOmnmnekTuBHas
BONS MOXET 3alMTUTb Hac OT BbiNadeHWsi B caMoe CTpallHoe BapBapcTBO. B aTom
OTHOLLEHUW Bblno Gbl MOMHON HAMBHOCTLIO AOBEPUTLCS (hopMarnbHbIM 06LLECTBEHHbBIM
JoroBopam Ans 3awWwuTbl NpaB YernoBeka unun npae Hapoaos. [paBa He rapaHTUPOBaHbI
CBbILLE, NX XM3HECMOCOBHOCTb 3aBMCUT OT aKTUBHOW NO3ULIMM MHCTUTYLMIA U TPYNN NIIOAEN,
KOTOpble NOAAEPXKMBAIOT UX 3aLLUTY U CyLLEeCTBOBaHUE.

CyLwecTBEHHbIM YCNOBUEM AN YCMNELHOro OCYyLEeCTBNEHUS HOBOro rnobanbHoro
CO3HaHusl ByaeT 3aBMCeTb OT HaLLel KOMMEeKTUBHOW CNOCOOHOCTU K CO34aHMI0 CUCTEMBI
LLEHHOCTEN, KOTOpas OCYLLECTBNSETCA BHE paMOK JOCTWXKEHUSI NPUOLINN — MoparibHONM,
NMCUXOJI0-TNYEeCKON, IKOHOMNYECKOMN.

B noHatun “monekynsipHon peBOMoUMK” HET XKEeCTKOM MporpamMHOCTU. JTO TO, YTO
pa3BMBaeTCs B CTOPOHY pa3HOO6pa3nsi, MHOXECTBEHHOCTUN NEPCNEeKTUB, TO, YTO CO30aéT
yCrnoBus Ans MakCMmarnbHOro CTMyna npoLeccoB MHAMBUAYaNbHOro passutusi. 370 -
He BOMPOC HaxoXAEeHUs cornacusi; HanpoTuB, YeM MeHbLUe Mbl cornawiaemcsi, Tem
Gonbluee NPOCTPAHCTBO Mbl CO3AaeM Aflsi XMBOrO AEWCTBUS B pa3fnyHbIX dasax 3Ton
MOMEeKyNspPHOWM peBonounM 1 Tem Gonblue Mbl YKpennseM 3T npouecchbl. Ta fnoruka
COBEpLUEHHO OT/IMYHA OT MOTUKM YEero-TO XeCTKO OpraHu-3aLMOHHOro, TOro YTO Ham
3HaKOMO M3 OMblTa MNOMUTUYECKUX UM NPOGCO3HBLIX ABUXEHUN.

PafocTb XU3HU, conuaapHoCTb U cocTpajaHue SIBASTCA YyBCTBAMU, KOTOpPble
ncyesatoT, He BOCTpeGOBaHbl B COBPEMEHHOM OOLLECTBE, Y UMEHHO OHW AOMKHbI BbITh
BO3POXAEHbI U Pa3BUTbl B HOBbIX HanpaBneHusax. AT 3TUYECKME U 3CTeTUYeckune
LIEHHOCTU Kaxablii pa3 TPebyloT 3K3UCTEHLMANbHON BOBMNEYEHHOCTU, U UX BHYTPEHHSIS
TOMbKO UM MpUCYyLLAs 3HAYMMOCTb, JOJKHA KaxAblii pa3 OTBOEBbLIBATLCS 3aHOBO.

A few weeks before his sudden death on August 29, 1992, Felix Guattari sent to Le
Monde Diplomatique*] the following text. Counting on additional weight conferred
upon it by its author’s tragic disappearance, this ambitious and all-encompassing
series of reflection takes on, in some sense, the character of a philosophical will or
testament.

the full version is published on web site:
http://www.blackwellpublishers.co.uk/scripts/webbooke.idc?ISBN=0631197087

...How could we reconnect the head to the body, how could we join science and
technology with human values? How could we agree upon common projects while
respecting the singularity of individual positions? By what means, in the current climate
of passivity, could we unleash a mass awakening, a new renaissance? Will fear of
catastrophe be sufficient provocation?

Emphasis must be placed, above all, on the reconstruction of a collective dialogue
capable of producing innovative practices. Without a change in mentalities, without
entry into a post-media era, there can be no enduring hold over the environment...
The world market does not have to lead the production of each group of people in the
name of a notion of universal growth. Capitalist growth remains purely quantitative,
while a complex development would

essentially concern the qualitative. It is neither the preeminence of the State (in the
manner of bureaucratic socialism), nor that of the world market (under the aegis of
neo- liberal ideologies), that must dictate the

future of human activities and their essential objectives. It is thus necessary to establish
a planetary dialogue and to promote a new ethic of difference that substitutes for
current capitalist powers a politics based

on the desires of peoples.

But wouldn’t such an approach lead to a chaos?

On the whole, democratic chaos is better than the Chao is that results from
authoritarianism!

The individual and the group cannot avoid a certain existential plunge into chaos. The
main question is to know what we gain from this plunge: a sense of disaster, or the
revelation of new outlines of the possible?

Who is controlling the capitalist chaos today? The stock market, multinationals, and,
to a lesser extent, the powers of the state! For the most part, decerebrated organizations!
The existence of a world market is certainly indispensable for the structuring of
international economic relations. But we cannot expect this market to miraculously
regulate human exchange on this planet.

The real estate market contributes to the disorder of our cities. The art market perverts
aesthetic creation. It is thus of primordial importance that, alongside the capitalist
market, there appear territorialized markets that rely on the support of substantial
formations, that affirm their modes of valorization. Out of the capitalist chaos must
come what | call “attractors” of values: values that are diverse, heterogeneous,
dissensual [dissensuelle].

Marxists based historical movement on a necessary dialectical progression of the
class struggle. Liberal economists blindly placed their trust in the free play of the
market to resolve tensions and disparities,

and to bring about the best of worlds. And yet events confirm, if that were necessary,
that progress is neither mechanically nor dialectically related to the class struggle, to
the development of science and technology, to economic growth, or to the free play of
the market ..... Growth is not synonymous with progress, as the barbaric resurgence of
social and urban confrontations, inter-ethnic conflicts and world- wide

economic tensions cruelly reveals. Social and moral progress is inseparable from
the collective and

individual practices that advance it. Nazism and fascism were not transitory maladies,
the accidents of history, thereafter overcome. In various forms, a microfascism
proliferates in our societies, manifested in racism, xenophobia, the rise of religious
fundamentalisms, militarism, and the oppression of women. History does not
guarantee the irreversible crossing of “progressive thresholds”. Only human practices,
a collective

voluntarism, can guard us against falling into worse barbarities. In this respect, it
would be altogether illusory to leave it up to formal imperatives for the defense of the
“rights of man” or “rights of peoples”.

Rights are not guaranteed by a divine authority; they depend on the vitality of the
institutions and power formations that sustain their existence.

The molecular revolution is not something that will constitute a program. It's something
that develops precisely in the direction of diversity, of a multiplicity of perspectives, of
creating the conditions for the maximum impetus of processes of singularization. It's
not a question of creating agreement;

on the contrary, the less we agree, the more we create an area, a field of vitality in
different branches of this phylum of molecular revolution, and the more we reinforce
this area. It's a completely different logic from the organizational, arborescent logic
that we know in political or union movements.

An essential condition for succeeding in the promotion of a new planetary
consciousness would thus reside i n our collective capacity for the recreation of value
systems that would escape the moral, psychological

and social lamination of capitalist valorization, which is only centered on economic
profit. The joy of living, solidarity, and compassion with regard to others, are sentiments
that are about to disappear and that must

be protected, enlivened, and propelled in new directions. Ethical and aesthetic values
do not arise from imperatives and transcendent codes. They call for an existential
participation based on an immanence that must be endlessly reconquered.
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1.

The present social deterioration hits
us all.

Those who escape economic
poverty...

... can't escape the general
impoverishment of life.

And even life at this pitiful level can’t
continue for long...

The ravaging of the planet by global
capitalism...

...has brought us to the verge of
mass insanity and ecological
apocalypse

We need a secret weapon

Yet the same development if
(transformed and redirected) could
enable us to abolish the exploitation
and hierarchy...

and create a new truly liberated
society.

What were previous based on
material scarcity

This is admittedly a big order...
...but nothing else can get the roots
of our problem

2.
To supposed that a series of reforms
will add up to a real change...
...is like thinking that we can get
across a ten-foot chasm by a series
of one-foot hops.
We have to keep resisting to the
particular evils...
...but we also have to recognise...
...that the system will keep
generating a new ones until we put
an end to it.
It is painful to submit to our
bosses...
It is even more stupid to choose
them...
Radical situation are rare moments
when qualitative change...

. really becomes possible.
They make our normal life like
sleepwalking...
People learn more about society in a
week, than in a years of academic
“social studies” or leftist
“consciousness raising”...
The issue becomes clear but there
are fewer ties to resolve them.
One of the aims of “Public Secret” is
to point out recurrent patterns...
... So the people can recognise and
seize such opportunities before it is
too late...

&

An anti-hierarchical revolution will not
solve all of our problems...

...it would simply eliminate some
unnecessary ones...

...freeing us to tackle with more
interesting ones.

The new society would be far more
diverse than any utopian description
Visionaries as Blake or Whitmen,
childhood memories, moments of
love or enthusiastic creativity...

... only hint at what it could be like...
The only thing that stands in the way
is people’s unawareness in their
collective power...

Those who keep watching what
comes next never affect what come
next.

Better to make your own mistakes
than to rely on more “correct” leader.
But there is no point blindly
repeating...

... the mistakes of the past.

4.
Within the context of this system...
... “constructive alternatives” are
traps.
WHAP!
The point is to undermine obstacles
that prevent people from...

. realising their own creative
potentials.
WHAP!
Even if we don’t have guarantee for
ultimate victory, the process is
already a pleasure...
You can to begin anywhere, and you
have to begin somewhere. Do you
think you can learn to swim if you
never go in the water?



B atom ananore ToHn Herpu kacaeTca HEKOTOPbIX MPUHLMAMANbHBIX BONPOCOB, KOTOPLIM MOCBSILLEHA €ro KHUra, HanmcaHHas CoBMecTHO ¢ Muxaanem Xaptom “Umnepuna”.
Mo Nnpu3HaHWio aBTOPOB 3Ta KHWra AomkHa Oblna cTaTb HOBbIM PEBOSHOLIMOHHBIM NOCOOMEM A1 COBPEMEHHOW 3MOXK, KOTOPas XapakTepHa, npexae Bcero, 0bpa3oBaHnem
HOBOW Haf, rocyAapCTBEHHOM CTPYKTYpbI “iMnepun” n BCE Bo3pacTatoLLMM ABUXKEHMEM COMNMPOTUBIEHMUS CHU3Y, KOTOPOE aBTOPbI HA3bIBAIOT “OBUXEHMEM MHOXECTB”.

“Haww npoekT nepeocmbICAsiET BO3MOXHOCTHU rNobanbHON 4EMOKPATUYECKON NMOMUTUKA, B TEPMUHAX PEBOJTHOLIMOHHON CYyOBEKTMBHOCTM MHOXECTB. BONbLUMHCTBO CambIX
pasHbIX TEOPUI, ONMCHIBAOLLMX NpoLecchl rnobanusauumn, CXOAATCA Ha TOM, YTO Mbl CTpagaeM oT geduunta 4eMoKkpaTm nepes NnLom BnacTy rnobanbHoro kanuTtana.
OcCHOBHOW KypC AeNCTBUIA, MpeanaraeMbix JIEBbIMU CEFOAHS 3aKmtoyaeTcs B pechopMax MHCTUTYLUIA Ha NoKarbHOM, HaLMOHarIbHOM U TpaHC-HaLMOHaNbHOM YPOBHE, C LIENbH0
NMPOHMKHYTb BO BRacTb M caenatb 9T MHCTUTYL MU NPOBOAHMKaMM AEMOKpaTMYeckmx pecpopM. Ha Haw B3rnga ctpaTerns MHCTUTYLIMOHANbHbIX PeOpPM, XOTS U MOXET
[octurate onpeaenéHHbIx 6rar, B Lienom, HecrnocobHa obecneunTs nobeay B GyayLlem rnobanbHOro 4eMOKpaTUYEeCcKoro coobLuecTsa. EAMHCTBEHHO pa3yMHbIe U pauyoHarbHbIe
OEMOKpaTUYeCckue cTpaTerum 4omkHbI ObiTb 6onee paamkanbHbl M 6a3npoBaTbCst HA MOMHOM NEPEOCMbICIIEHUM COBPEMEHHOW MNONUTUYECKON Teopumn” (M3 TE3NCOB AoKnaaa
ToHun Herpy n Mmnxaansa Xapga Ha KoHdepeHLun B pamkax nepeon nnatdopmel [JokymeHTbl 11, “HepeanusosaHHas Jdemokpatns’”)
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Pabotas Hag “Umnepuen”, mbl ¢ Maiknom Xaptom
HVMKOMM 0Bpa3oM He CTPEMUNUCh K OKOHYaTEeNbHbIM
BblBOAAM: KOHCTUTyupyowwmn Mmnepuio npouecc
BO MHOIOM elle He 3aBeplleH. Ham xoTenocb
noAvYepKkHYTb HEeO0bXO0AMMOCTb CMEHUTb PerncTp:
nonutuyeckas unocoduns coBpeMeHHoCTn (U,
OYeBUAHO, UHCTUTYLMW, C KOTOPbIMU OHA
B3anmMopgencTeoBana) ucyepnana cebs. Nmnepus —
3TO HOBbIV TEOPETUYECKNI BbI3OB.

4 xo4y BO3pOAUTH MapKCU3M, KakOBOW SBMSETCHA
0N MEHS CUHOHUMMOM COBPEMEHHOTO
MaTepuanuama, BblpaXeHUeM KpUTUHECKOro
HanpaBreHusi, KOTOpPoe NPOHU3bIBAET
COBPEMEHHOCTb U MPOTUB KOTOPOro Bcerga
6oponuck: nyTb, Beaywmin oT Makuaesennu k
CnuHosze 1 Mapkcy. [Ina MeHs Bo3poxaeHue
Mapkcmama n ero obHoOBMEHNe nMeeT OrpomMHoe
3HayeHue, Takoe Xe, Kak anonoreTbl NATPUCTUKN — B
nepBble Beka UCTOPUM XPUCTUAHCTBA: 3TO
“BO3BpalleHne K npuHuMnam”, B TOM CMbICHIE,
Kakown aToMy Aucnosutmey npugasan Makvnasennu.
YTt06bl NPOABUHYTLCSA B 3TOM HanpaBreHum
HeobXx04MMO pas3BUTb HEKOTOPbIE BaKHeWLIMe
MOMEHTbI MapKCUCTCKON Teopuwn: pa3paboTatb, B
NPOTUBOBEC AMANEKTUKe UCTopuu,
HeTeneonornyeckyto Teoputo Knaccoson 6opb6obl;
NOMMMO TEOPUM CTOMMOCTU paboyen cunbl,
npoaHanuanpoBaTb NPOLIECC rOCYAapPCTBEHHOIO
YCTaHOBMEHUS LieH B nepuo (NMOfHOro) peansHoro
nornowieHuns obLectsa kanuTanom; YTo KacaeTcs
Teopuu rocygapcTsa, crnegyeT BblBUTb B KpUTUKE
cyBepeHuTeTa (Kak TOYKM COBMafeHUsi 3KOHOMUKU U
NOMUTUKM) LLeHTParbHbI MOMEHT NPOSIBNIEHUS
aKcnnyaTaumm, paBHO Kak U MUCTUUKALUN 1
HapylweHusa npaB cybbekTa. NMpegnaras
ocyLecTBUTb 310, Mapkc Tak n He ocTaBun Ham
KHWUrM o0 KnaccoBow 6opbbe, HWU, TeM Bonee, KHUMM O
rocygapctee. Ha camom pene, kHura o
[ocynapcTBe, KOTOPOW HEQOCUHUTHIBAETCS
“Kanutan”, morna 6bl ObITb HanucaHa NULWb TOrAa,
Korga npoCTpPaHCTBO CyBepeHuTeTa
pacnpocTpaHUTCa Ha BeCb MUp, a crefoBaTesnbHO,
nvwb Torga, Korga cTaHeT BO3MOXHbIM
CTONKHYTbCH MULOM K M1LY C MHOXECTBOM U
umnepuen. EQnHCTBEHHOE HauMOHanNbHoe
rocygapcTteo, 0 KOTOpPOM Mor roBopuTb Mapkc,
SABNSANO COOON TaKyld CMeCb CpPedHMX BEKOB U
COBPEMEHHOCTU, KOTOPYIO Aaxe
KanutanucTuyeckoe passBuTWe paspyLuano c
TPYAOM... TONbKO MHTEPHALMOHAIbHbBIA 1
WHTEPHaLMOHaNMCTCKNIA NporneTapmuaTt Mor
noctasuTb npobnemy lMocygapctea. MHorue
NPensaTcTBMA U NMPOBOSIOYKN B MapKCUCTCKOW Teopumn
B Oonbluen cteneHn obs3aHbl rpaHuLamM
KanuTanucTM4yeckoro pasBmUTUS, YeM camomy
Mapkcy: nuwb cerogHs, Korga Kanutan
npoABuUraeTcs U CTPYKTypupyeTcs Ha rnobanbHOM
pblHKE, PEBOSIOLMOHHAs Teopust crnocobHa
NpaBUNbHO paccMoTpeTb Npobrnemy rocyaapcTtsa.

Kak 6bl Tam HM ObINO, A nonarat, YTo KOHLUEeNT
MHOXEeCTBa, BblABMHYTbIN B “Mnepun”, MOXHO
NMoHMMaThb MO KpalHeil mepe B Tpex nepcnekTuBax.
[MepBas — 370 NofnemMmuka B OTHOLLUEHUU OBYX
onpeaeneHun, OaHHbIX HAceneHuto B pamMkax
CyBEpPEHHOro HaumoHanbHOro rocygapcrtea: “Hapog”
1 “maccbl”. Mbl cyMTaem, YTo MHOXECTBO — 3TO
MHoOroobpasme CUHrynsApHOCTEN, KOTOPbIE HUKAK He
MoryT obpecTu npeacTaBUTENbHOIO €QUHCTBA;
Hapof, C APYrol CTOPOHbI, 3TO UCKYCCTBEHHOE
€[VHCTBO, B KOTOPOM COBPEMEHHOE rocyapcTBO
Hy)X[aeTcsa Kak B OCHOBe Ansi UKUmm
YCTaAHOBIEHUS 3aKOHHOCTU; B TO BPEMS Kak Macchbl
— 3TO NOHSATME, NPUHATOE peanucTU4eckomn
couuornorveln B Havane KanutanucTu4eckoro
crnocoba npou3BoacTBa (Kak B nmbepanbHbiX, Tak U1
B couumanucTmyecknx dopmax ynpasneHus
KanuTanom), B nobom cnydae, 310
HeauddepeHumpoBaHHoe egmHcTBo. C opyron
CTOPOHbI, NIOAN NSt HAC — 3TO CUHIYNSIPHOCTH,
MHOXECTBO CUHIYNsSpHOCTeN. BTopoe 3HaveHue
MHOXECTBa MPOMCXOAUT M3 HaLlero
NPOTUBOMOCTABMEHMSA 3TOro KoHuenta “knaccy”. Mo
cyTv pena, ucxoas u3 o6HOBMEHHOW COLMOMOrm

Tpyaa, paboumii cerogHst Bce Gonblue n 6onblue
OBnageBaeT HemaTepuanbHbIMU CNOCOBHOCTAMU
npoussoacTea. OH nepenpucBanBaeT UHCTPYMEHTbI/
opyaunsa Tpyda. B HemaTepuanbHOM npousBoasiiem
Tpyde Takum UHCTPYMEHTOM SBASIETCA MO3r (M B 3TOM
CMbICNne rereneBckas guanekTuka opyaun npukasana
JONro XUTb). OTa CUHIynspHas cnocobHOCTb K Tpyay
coeanHaeT paboymx B MHOXECTBO, a He B Kracc.
CnepoBaternbHO, 30eCb Mbl HAXOAUM TPETbD OCHOBY
onpegenexus, kotopas HocuT Bonee NONMUTUYECKM
OKpaLlleHHbINn xapakTep. Mbl paccmatpuBaem
MHOXECTBO B KayeCTBE YHWKanbHOW MOMUTUYECKOMN
CUSNbl: HOBbIE MONUTUYECKUE KATEropuUn HaANEXuT
onpeaensTb, COOTHOCACb C 3TOW CWUION, TO €CTb
COOTHOCHICb C MHOXECTBOM CUHIynsapHocTen. Mol
rnonaraem, 4To 3TN HOBbIE NONUTUYECKNE KaTeropum
cnegyeT ycTaHaBnuBaTtb Yepe3 aHanua obuiero, a He
rMnocTasmpys eguHCTBO.

Y rnobanbHOro ABWXEHUS MHOXecTBa (BO3HMKLLErO
nocrne Cnatna) 6b1110, KOHEYHO, HEMANO COMHEHUI MO
noBoay onpeaerieHnst Toro, YTo MMEeHHO NOANEXUT
KPUTUKE N YeMy Hafo okasaTb COMPOTMBIIEHME: 3TO
nepekoc B 3KOHOMWYECKOM Pa3BUTUU, paspyLUeHue
nnaHeTbl U NPUCBOEHNE “06LLEro”, TOro, YTo
NPUHAANEXUT BCEMY YENOBEYECTBY, MeXay 3emren u
Hebowm... Mapagokc HacTosLwero MoMeHTa (U ero
ApamaTn3M) cocToMT B TOM, 4YTO MiMnepusa cmoxeT
copMMpoBaTb CBOW CTPYKTYpbl NULLbL OTBEYas Ha
6opbby MHOXEecTBa: HO Bce 370, a la Maknasennu,
ABNSAETCS NPOLLECCOM CTONKHOBEHMSA cun. Mbl
HaxoAUMCSH NULLb B Havane “TpuauaTuneTHen BoHbI”
— CTONbKO noTpebyeTcsi coBpeMeHHoMYy [ocyaapcTay,
4YTOObl OCPOPMUTL CBOE POXKAEHMUE...

NTak, umeeTcsi MHOXeCTBO, TO €CTb MHOroobpasue
CUHTYNSIPHOCTEN, yXKe CMeLUaHHbIX, CMOCOBHbIX K
HemaTepuanbHON U MHTENNeKTyanLHon paboTe,
obnapatowmx 6eckoHeYHbIM NMoTeHuuanomMm ceoboabl.
OTO He AnanekTuka, a COLMONOrMYecKkUin aHanms,
(haKTUYHBIN U TOYHbIN, TpaHcopmaummn Tpyaa, ero
opraHu3aumm 1 nonNUTUYEcKon CyGbLEKTUBHOCTY,
nopoxgaemon umnu. S He Beplo, YTO Bbl
npepnoyntTaeTe apxamyHole Tpaguuuu, Tpaamumm
KPecTbsiH U peMeCrneHHMKOB, BOMMOLEHHbIE B
NnoTepsBLUMX CBOK AENCTBEHHOCTb Mudax, unu
HUWeTy paboyero, NPMBSI3AHHOIO K CBOMM LEnsM,
rno6anbHOon MOBUMBLHOCTM N BPEMEHHOWN rMBKOCTM
XM3HU 1 paboTbl. PaclumpeHne XnU3HEeHHbIX
nepcrnekTue 1 oboraiieHne MoparbHOW n
WHTENNEeKTyanbHON Xn3Hn pabounx npeacraBnseTcs
MHe 6narom. VIMeHHO 3gecb MMnepusi BblaBUraet

cebs kak bnaro camo no cede. Ho nocneaHee crnoBo B

OTHOLWeHUN bnara NpUHaANEeXUT ABWXKEHUSM (a He
Oyxy). N 3pecb a 661 gobaBun koe-yTo elle:
OBWXEHUs, koTopble B MimMnepumn n ee ctaHoBneHun
NpeacTaBNATCA aHTarOHUCTUYHBIMW, HE BbIABUraoT
TpeboBaHWii, CXO4HbIX C TPeOOBaHUAMN UMNEPCKOWN
Brnactn. AHann3 ABWXEHWA MNOKa3blBaAET, YTO CErogHs
(HPOpPMUPOBAHUIO MMMEPCKON BAACT NPOTUBOCTOUT HE
Anckypc “saxeata BnacTtu’, HO gucKypc “‘ucxopa’.
HeratuBHasa guanektuka? MeHS MOXHO Obino Obl B
Hen 06BMHUTb, OQHAKO 51 HE MOry HasBaTb
“HeraTMBHOW OManekTukon” siBNeHne cTosb
KonoccanbHOro yganeHus ot NofMTUYECKON BNacTH,

3aMeTHOro cpeau noaein, ocobeHHO MOTMOAbIX Noaen,

3TUX CErofHsILLHMX MHOXeCTB. OTO M3MEHEeHWe faxe
rnybxe, Yem TO, KOTOPOE Mbl YNOMSIHYMMW, FOBOPSl O
MONMUTUYECKMX KaTeropusix npu nepexoge ot
COBPEMEHHOCTU K MOCTCOBPEMEHHOCTU <...> OTO
npoaokeHne (M B TO e BpeMs npeobpaxeHune)
MHorga AeMOKPaTUYHbIX, MHOT4a COLMAanuUCTUYECKUX,
HO Bcerga MOBCTaHYECKUX ABUXKEHUN,
NPOHW3bIBABLUMX COBPEMEHHOCTb.

Ecnv rmobanbHbIi TEPPOpU3M B 3TOW NepcrnekTuee
ABNSAETCH YacTblo “rpa)kgaHCKOM BOWMHbI® BHYTPU
camon Vimnepuu, To OBMXKEHMUSI COMPOTUBIEHUS 1
MCX04a co3faloT HOBYHO pearibHYyl yrposy 3ToMy
HOBOMY rrobanbHOMY KanuTanucTUYeckomy MopsiaKy.

[eno B ToM, 4To rae Obl HU ocyLlecTBnsANach
6uoBnacTb, TO €CTb CNOCOOHOCTb BracTu
pacnpocTpaHATbLCSA Ha Bce Cepbl XKMU3HU, OHa
OTKpbIBAETCH MUKPOM3MYECKMM cunam

COMPOTUBIEHNSA, N TOTAA YXe paspacTtaHue
KOH(MIIMKTa 3a4acTylo He OCTaHoBWUTb. Ecnu
NoCMOTPeTb Ha Mnepuio CHU3Y, Mbl YBUOMM €€
YSI3BUMOCTb... HeHagexxHOCTb umMnepckom
CTPYKTYpPbl NOATBEPXAAETCS TaKkKe aHanu3om ee
reHesuca: Vimnepus ssnsetca npogyktom 60pbobl
paboymx U aHTUKOMOHMANbHbBIX 0CBOGOAUTENBHbBIX
OBWXEHWI, NPOAYKTOM BOCCTaHUs NpoTuB
ToTanuTapmama CTanuMHUCTCKOro Ttuna. Nosatomy
6opbba M3HYTPK 1M NPOTMB VIMNeprun BO3MOXKHA.

Heobxoanmo BbLICTYNUTb NPOTUB TOMOMOrMK
conpoTuBneHus: cybkomaHgaHTe Mapkoc ¢ aTon
TOYKM 3PEHMS BaKHEE BCEW aMepuKaHCKOM
peBonoLMM B BOEHHOW cdepe. MeHa nHtepecyet
cutyaumsa Jasug npotus lonuadpa, kaxgoro
umnepckoro Monunadga: BoeHHble Ha3Banu Obl 3TO
“acMMMeTpuYHbIM conpoTtueneHnem”. OTcloga u
MOLLb rnobanbHOM CUCTEMbI CONPOTUBIIEHUSA: NGO
HECMOTPS Ha HeYCTaHHYK onepauuto o- U
3arpaxgeHus, ocyLlecTBnsaeMyo B CBOOOAHbIX
npocTpaHCcTBax rnobanuaauum MMnepcKkumm
apMusiMu, Bcerga OTbILyTCSA NPOPEXU U CKIaLKM,
N3 KOTOPbIX MOXHO OKa3aTb COMPOTUBIIEHUE UK
Ha4aTb ucxon.

MOMUMO OCMbICINIEHMS PEBONIOLMM B KaTEropmsix
3TUKM W MOMUTUKU, Mbl TaKKe MbICIIUM €€ C TOYKU
3peHunsa rnyboyvaniiero aHTPOMNoOorn4yeckoro
cOBuWra: CMeLeHNss U NOCTOSAHHOW rmbpuamsaumnm
HaceneHus, GuononuTuyeckoro metamopdosa.
MepBas obnacTtb 60pbObLI, C 3TON TOYKM 3PEHUS, 3TO
Bceobllee yHMBepcanbHOe NpaBo Ha
nepeasmxeHne, paboty n yuyeby no Bcen
NMOBEPXHOCTM 3EMHOrO LWapa. PeBontoums, KOTopyto
Mbl BUOWM, MPOUCXOAUT Takum 06pa3om He TONbKO
B MMMNEpUM, HO 1M nocpeacTBoMm mmnepum. OHa He
€CTb HeYTo, 4YTO BOKET ¢ 3umMHMM [1Bopuom (oaHu
NYWb aHTU-UMMEPUNanUCTbl XOTAT pa3dbomouTb
Benbii [lom), oHa pacwupsieTca 0o 6opbbbl NpoTyB
BCEX LeHTparnbHbIX 1 NepudepunHbix CTPYKTYp
BNacT — ¢ TeM, 4Tobbl X ONYCTOLUTb N U3BMEYb
N3 KanuMTana ero nNpov3BOAUTENbHY CMNOCOBGHOCTb.

MHoro BHUMaHus Mbl yaenseMm UHOpPMaLNOHHON
peBoniouun. ATo Tak MOTOMY, YTO Mbl OCTaeMcst
MapKcuUcTamm 1M cYMTaeM, YTO €Cnn 3aKoH
cToMMOCTHK Gornblue He paboTaeT B kayecTBe Mepbl
KanuTanucTU4ecKkoro pasBuTUs, Tpya TEM HE MeHee
oCTaeTcsd ropgocTbio YenoBeka W CYLLHOCTbIO ero
nctopumn. TexHonormyeckas u nHgopmaymoHHas
PEeBOSOLMSA OTKPbIBAET HOBbIE MPOCTPAHCTBA
cBoboabl. B HacTosAWMIA MOMEHT OHa Takke
obycrnosnusaeT HoBble BMAbl pabcTtBa. OgHako
nepenpuceBoeHne pabouvmn opyaun Tpyaa,
3aBUCUMOCTb LleHo06pa3oBaHns OT MX
CO3HATEeNbHOM KOOMepaLuuKn, NoBbILLEHNE PONK
3HaAHUA N Haykn B NPOWM3BOACTBEHHOM npoLecce, —
BCE 3TO CO3JaeT HOBble MaTepuarnbHble YCIOBUS,
KOTOpble criegyeT paccMaTpuBaTth Kak
nonoxutenbHble. MNonutuyeckas opraHu3aums
OOIMKHA OTHbIHE UMETb AEen0 C MHOXECTBOM, TOYHO
TakK Xe, Kak pa3BuTne npodcor30B U
couManucTMYecKon napTum UMenu Oeno ¢
pasnuyHbIMK, CMEHSLWUMKU ApYr Apyra dopMamu
nponetapuaTta. Jenonutnsaums mupa,
OCYyLLEeCTBIEHHAsA BNacTb MMyLWUMKN, MOXeET ObiTb
pacueHeHa He TONbKO Kak HeraTMBHas onepauus,
€Cnn OHa HaleneHa Ha n3baBneHne oT unu
pasobnayeHune ctapon Bnactu n opm
penpeseHTaunmn, KOTopble yTPaTUAN Kakon Obl TO HK
ObIN0 peanbHbI pedepeHT.

4 nonarato, YTO JOKTpUHA “NpaBOBOro
rocygapcTsa’ NOMHOCTbLIO ycTapena u Heobxoanmo
3af4aTtbCs BOMPOCOM O CYLLHOCTM cBOGOAbI B 3TON
DOKTPUHE, eCrn TONbKO Mbl HE XOTUM 3aKOHYUTb
rnybokombICneHHo 60NTOBHEN Ha NycTOM MecTe.
B oTHOLWEHUN e Toro, 4TO MHOXECTBO
NPOTMBOMOCTABUT MMMNEPUN, TYT S LIENIMKOM U
MOSIHOCTLIO NoniaratCb Ha MHULMATMBY aKTUBUCTOB
rnobanbHbIX OBWXEHWI: OHW yMHee U crnocobHee
YeM Mbl B JHM Hallel MONoAoCTU, MOXEeTe MHE B
3TOM MOBEPUTB.



Aprem Maryn Tesuchl k nonutusaunn uckyccrsa - Il | Artemy Magun Towards the politicization of art - Ii

1. VickyccTBO MONUTMYHO NO onpeaeneHnto. HoBoe, nnu akTyansHoe, MCKYCCTBO OOHaxaeT
OJIMTUYHOCTb UCKYCCTBA, OTKa3blBasiCb OT CBOEro OTHYXXAEHUSA B NPOM3BEAEHUN (r1oliecuc) B
nonb3y MMMOJIETHOrO HO MOBTOPSIEMOrO AENCTBUS UK XKecTa (rpakcuc). MNpounsseneHne He
ncyesaeT, Ho MepecTaeT MbICIIUTLCS Kak CaMOAO0CTaTOYHOE.

2. [Npakcuc ectb ghopma Npom3BeaeHns nckyccrTsa. Popma nponsBeaeHns eCTb 3aCTbIBLUUIA
npakcuc, KOTOPbIN He TOMNBKO NepeaaeT U NoAAEeT CoaepKaHme, HO MPOHM3LIBAET U pacluaTbiBaeT
€ro N3HyTpW.

3. VickyccTBo - 310 fencteue. Ho gencreue cneumndmyeckoe, Npexae B curly CBOEro rmpobHo20
xapaktepa. He B cmbicrne 6€30TBETCTBEHHOW NPeNtoanmy K ApYyromy AeNCTBUIO, a B CMbICE
3KCNepUMEHTANbHOM NPOBEPKM TOFO, YTO KaXXETCH B MPUHLMNE HepearbHbIM. Y TOMMYECKUM
cogepxaHneM Npou3BeaeHWs NCKYCCTBa SBMSETCH MUP, B KOTOPOM OHO 61510 6b1 BO3MOXKHbLIM,
a Tarke ayouTopus, MOHMMALOLLIAs 3TO NpoM3BeAEHME. BpeMeHHOM 1 MPOCTPaHCTBEHHbIN 3a30pD
MeXay STUM YTOMUYECKUM MUPOM 1 pearibHbIM CyLLECTBOBAHWEM NPOU3BEAEHMWS KaK MOMbITKA
obpasyeT ero hopmy. [MponsBeaeHne NCKYCCTBa BHOBb 1 BHOBb YTBEPXXAAET Cebs1, B KaXKO0oM
aKTe CBOEro UCnorHeHus n peuenuun. poHus gonyctrMma B HEM TOMbKO Kak MPOHUS Hag,
NPOHMEN — NOCTOSAHHBIN PUCK TOTO, YTO TBOSI Urpa 06epHETCS BCEPbES.

4. B HacToSLMIA MOMEHT OCOBEHHO aKTyarlbHbl TPU MOMNTUYECKNX COCTaBSIOLLMX MCKYCCTBA:
He2amugHocmb, rybrIu4HOCMb U COMUOapPHOCMb.

5. WckyccTBO HEraTMBHO — OHO HabpacbiBaeT MPOGHYHO YePTY, BbiropakmBas B Myupe cBoboaHoe
npocTpaHCcTBO. B akTe mMckyccTBa ecTb MO3TOMY MOMEHT ceueccuu, 6erctBa oT
aencteuTenbHocTM. Ho aTo 6erctBo Hamokas, KOTopoe A4EMOHCTPUPYET CBOE HEMPUSTUE
CyLLecTBYyHOLLErO M BpocaeT emy BbI30B. Ceryac kak H1Korga Heobxoayma 0CTaHOBKa U BbIXOA,
13 6eCCMbICIEHHON LMPKYSALMM B3aMO3aMEeHUMbIX KynbTypHbIX detuiien. Ho atoro
HegocTaTouHO. M3 oTpuLaTenbHOM SHEPM HENPUATUS, U3 aHTUMAaTEPUM NPOTECTA, UCKYCCTBO
CTPOUT Ha Necke BO3AyLLUHble 3aMKu. [03TOMY OHO AENCTBEHHO YTONMYHO. M celyac, koraa
CMbIKaOTCH PsAbl Bparos, AaBanTe 3aMbILLUSATL U CTPOUTbL NPUBOSbHbIE ropoaa!

6. VlckyccTBO NOCTOSIHHO yTBEPXKAAET CEDS, MO3TOMY OHO HE MOXET YA0BIETBOPATLCS HUKAKMM
MaTepuanom U HUKaKMM onpenenieHHbIM KPYyroM LieHuTenen. MIckyccTBO AOMKHO ObiTb
nyo6rnmMYHbIM 1 NNoLwaaHbIM, 6ecnowaaHbIM Kak nrowagHas 6paHe. Camoe YTO HY Ha ecTb
anuTapHoe npousseaeHne TpedyeT ansa cebsi He NPOCTO NIoLaaKW, a maowadu — nycTb 3Ta
nnowiaab Brepeble 06pasyeTcs BOKPYr Hero. Ho cenvac gaxe anutapHoMy aBaHrapaucty
HaZo BbIXOAWTb Ha NoLab U HacTanBaTb Ha CBOEM, MOCKOSIbKY BriacTb MMYLLME MO BCEMY
MUpPY (He TOMbKO Y Hac) MOCTENEHHO HaBs3bIBAKOT OOLLECTBY TOTaNbHY0 6€30macHoCcmeb.
besonacHocme cTpallHee Teppopuama (KOTopbIv BNpoYyeM paboTaeT Ha Hee), NOTOMY YTO
CTPEMUTCS MPUPYYnTb N 06e3onacuTb YenoBeka, B YaCTHOCTM Aepeanusysi NCKYCCTBO U
NoNUTUKY, NpeBpaLlas ux B “BUpTyanbHyt” (T.e., BOMPEKM Ha3BaHUio, B BeCcCunbHyo)
pearnbHOCTb. VcKycCTBO AOMKHO NOKa3blBaThb M AoKa3blBaTb cebsi. Y10, BNpoyeM, He o3HavaeT
KaKoW-TO HOBOW CEPbE3HOCTN — HA0OOPOT, NyYLLMM OPYXXMEM U BbIP@XXEHWEM ONACHOCTU
nckyccTea 6yaeT BUAOHOBCKUIA CMEX.

7.4710 y MCKyCcCTBa eCTb ayAMTOPUS, 3TO U TaK ICHO, HO BaXKHO APYroe — CONMaapHOCTb 3TOM
ayauTopum. MickyccTBo, BO-NEPBbIX, Pa3pyLUaeT BHYTPEHHIOK CaMOA0CTaTOMHOCTb YeroBeka,
NMoABepraeT ero OCMESIHUIO UIN OMITAKUBaHMIO U STUM BbIBOAUT 13 ceOS — K APYrUM, MpUY4em
K MHOTVMM, HeonpeaeneHHbIM ApyrMM. VIckyccTBO, BO-BTOPbIX, (haumnuTupyeT (obnerdaer)
konnektueHoe gencteme. OHO 4EMOHCTPUPYET, YTO MOXHO U TaK, HO raBHOE — MOXHO! B
3TOM CMbICIIE, aKT MCKYCCTBa OCMENNBaeTCs NepBbIM cAenatb TO, YTO 3aTeM, OrNsAabIBasiCh
OpYyr Ha gpyra, CTaHyT genatb MHOrve, AymMaBluMe paHblle, YTO 3TOro — Henb3s. Begb
NCKYCCTBO He N300peTaeT Yero-To UCKYCTBEHHO, a OCBODOXAAET MPUXOAMBLLYIO BCEM B rOf1OBY,
HO BNOKMPOBAHHYI BO3MOXHOCTb. A ceryac Hy>KHO 3rieMEeHTapHOEe — MOKa3aTb BCEM BOKPYT,
YTO BOOOLLIE-TO MOXKHO AENCTBOBAaThL CO00LLa.

1. Artis political by essence. The new art radicalizes the political essence
of art by refusing to alienate itself in the work of art (poiesis) and by stressing
the fleeting but repeatable act or gesture (praxis). The work of art cannot
fully disappear, but it is no longer meant to be self-sufficient.

2. Praxis is the form of the work of art. The form is the frozen praxis that
does not only envelop the contents but penetrates and shatters it from
within.

3. The artis action. But it is a special kind of action, which has a character
of probe. Not in the sense of an irresponsible prelude for another, serious,
action, but in the sense of an experimental test of what seems to be
impractical in principle. The utopian contents of a work of art is a world
where it would be possible, and the audience that would make sense out
of it. The temporal and spatial gap between this utopian world and the real
existence of the work of art as a probe of this world makes the form of the
work. The work of art keeps affirming itself, in each act of its performance
and reception. The irony is only permissible in it as the irony of irony — a
chance that your play will turn serious.

4. Currently, | see three political aspects of art that are particularly actual:
negativity, public character of art, and the collective solidarity that it enables.
5. Artis negative. It traces an experimental line which carves in the world
a free space. There is thus in art a moment of secession and escape. But
it is public escape which demonstrates the rejection of the existing world
and challenges it. Now it is particularly important to stop and suspend the
senseless circulation of the interchangeable cultural fetishes. But this is
insufficient. Out of its negative energy, of its anti-matter of protest, the art
builds the air castles, out of sand. This why it is actually utopian. And
now, as the rows of the enemy close around, let us build and imagine free
cities!

6. Art constantly affirms itself, and it cannot be content with any given
audience or any given material. Art has to be public. Even the most elite
work of art requires not just an environment but a square — even if this
square first appears around itself. But now even the elite artist should go
out into the square and insist on its own, since the power holders all over
the world impose on it the slogan of security. Security is worse than the
terrorism (which contributes to it), because it seeks to tame and destroy
the humans by turning them into a “virtual” (i.e., in spite of its title, powerless)
reality. Art has to expose and to prove itself. Which does not mean any
new seriousness — the best weapon and expression of the danger of art
would be the laughter of Villon.

7. That the art has audience, is clear. What is important, is its solidarity.
Art, first of all, disrupts the self-sufficiency of a human being by laughing
at him or lamenting him. Thus it leads him/her out of him or herself, and
towards the others — many others, unspecified others. Art, secondly
facilitates collective action. It demonstrates that one may act differently,
but most importantly, that one may! In this sense, the act of art dares to
do first what everyone else did not know you might or could do. Art does
not invent anything artificial but it deblocks an opportunity that everyone
has had in mind but has rejected. Now, what we need from art, is to
demonstrate that one may and can act in concert with others.

Nporpamma ESCAPE “NPOTHB BETPA?” | The Program ESCAPE “Against the wind?”

MpeaucTopums.

Prehistory.

MoBogom k cospgaHuto npoekta “Kyga gyet BeTep” nocnyxuna
pearnbHas cuTyauusi, B KOTOPOIN Mbl OKa3anucb BO BpEMS NMOATOTOBKM
K dectneano APTKnasbma-2003, korga Bce Hawu nupuveckue
NPoeKTbl BbINN OTKNOHEHbI C MOXenaHueM caenaTtb “4To-HMbyab
nospenuvuHen”. CHavyana Mbl XOTenn cOBCEM OTKa3aTbCsl OT y4acTus,
HO MOTOM MOHANKM, YTO 3Ta CUTyauuss cUMMNTOMAaTUYHA, U peLunnu
coenaTb cneuunanbHbI KPUTUYECKUIN NPOEKT, MOCBSLLEHHbIN COB-
PEMEHHOMY MOMOXEHUIO XYAOXHUKA, BbIHYXOEHHOr0 0obcnyxumBaTb
Bbonbworo 3akasumka n ero kanutan. HeoxmngaHHoO NpoekT 6bin
NPUHAT.

OnucaHue npoekTa.

Mpoekt “Kyna ayeT BeTep” KPUTUKYeT CUTyauuio, Npu KOTOPOW
WCKYCCTBO CErOfIHs CHOBa BbIHYXJEHO ToproBatb cobow, u npea-
cTaBnsieT cobor peanbHbIn CTPUNTM3, NOKa3bliBaeMbli npodec-
CUOHanbHOW McnonHuTenbHuuen Ha dectueane APTKnasbma.
LecT, ncnonb3dyembln en, sBNSETCA OOHOBPEMEHHO rOrepom,
nokasblBawLLleM HanpasneHne BeTpa. CTpMNTM3 NokasbiBaeTcs Ha
cneumansHoM nomny c naobpaxeHueMm nopTpeTa npe3npeHTa
Knvenexga ¢ camoli KpynHow 1 pegkon gonnaposoit kyntopel B 100$

YTto penatb?

Mbl, nporpamma ESCAPE — ToT chntorep, KOTopbIn guarHocuupyeT u
oTpaxkaeT cuTyauumto, Heum3bexHO HaxodsCb MpU 3TOM BHYTPU Hee
camon. Kak ytBepxaaet bogpuisp B kHure “CobnasH”, “HamBHO
noboe ABmxeHWe, Bepsilee B BO3MOXHOCTb NOApPbIBA CUCTEMbI
yepes ee 6asnc’. OT cebs fobaBum — “HavBHO” Unu... “nykaso”? Beab
KpUTUKA CUCTEMbl eCTb 0fHa U3 Hanbonee ycnelHbIx cTpaTerui B
gerne nony4yeHust HALLK BHYTPU Hee camon. dTa ambuBaneHTHOCTb,
BEPOATHO, ABNAETCA CerogHs rnasHom npobrnemMon HOBOrO
aBaHrapgHoro mckyccrtea. Kak He TepsaTb CaMOKPUTUYHOCTU?
B0o3MOXHbI M1 KOMNpoMUCChI? OTO BOMPOCHI, K KOTOPbIM ANs1 Hac
cBoauTcs cenyac obwun sonpoc “Uto genatb?”

A specific situation served as an impetus for the creation of
the project “Where does the wind blow.” At the time of our
preparations for the ARTKliasma-2003 festival, all our lyrical
projects were rejected with the request to do “something
more spectacular.” At first we thought to simply decline
participation, but then we understood that the situation was
symptomatic of our times, and we decided to undertake a
special critical project devoted to the position of the
contemporary artist who is required to serve the Big Spender
and His financial capital. Unexpectedly, the project was
accepted.

A description of the project.

The project “Where does the wind blow” criticizes the
situation by which today’s art is once again required to sell
itself, to pose as a virtual striptease: the situation exemplified
by the professional executive of the ARTKliasma festival.
The scepter she wields is also a weathervane, showing the
direction of the wind. On the weathervane there is portrait of
President Cleveland as depicted on the biggest, rarest dollar
bill, 1000$ U.S. currency. This depiction—the reference to
Big capital—is the non-spectacular element of our project.

What is to be done?

We, as the program ESCAPE, are that same weathervane,
diagnosing and displaying the situation, yet inescapably
located within it. As Bodriar underscores in his book
Temptation, “any action is nanve which believes in the
possibility of undermining the system through its basis.”
We respond, “nanve”...or “cunning”? For criticism of the
system is one of the more successful strategies for
achieving a niche within the system itself. In fact, this
ambivalence appears today to be the greatest problem of
new, avant-garde art. How do we maintain self-criticism?
Can we find a compromise? These are questions that arise
from the general question, “What is to be done?”
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Manifesto of the Factory of Found CI

The place of the artist ison the side of the weak.

Weakness makes a person human, and it is by overcoming weakness that heroes are born.
We do extol weakness, but rather appeal to kindheartedness and humanity.

Thetime hascometoreturn compassion to art!

othes

Compassion is an understanding of the weakness of others and ajoint victory over that weakness.

You cannot call it sentimentality.
It is Freedom standing on the barricade with naked breast, defending the child in each of us!

You say that art isonly for thevery smart, that it’s an intellectual game? That thereisno place left for true impact, that strong emotions
belong exclusively to Hollywood? It’snot true! Becausein that case, art would be meaningless, cold, incapable of extending a helping hand.
Artisnot an abstract game but an adventure; not cold rationalism, but live emotion. The artist isnot a mentor or tutor, but a friend; not a

genius, but an accomplice. Rather than enacting didactic social projects, we must help peopleto
themselves and grow better. Society is made up of people. Only by helping these people follow t
society. Thereisno other way.

#-.-rlﬁﬂ*
"i MecTo XyaOKHHMKA - Ha CTOpPOHe cJaal0BIX.
.:; CxaodocrtTs aeJsiaeT 4YeJOBE€eKa YeJOBEYHBIM, a
ogoJseHue caadocTu poxagaeT repoes.
i‘, Mpbr He BOocmeBaemM ciaaboCTh, MBI
MHAUJOCEPAIHNIKW U YE€JOBEUYHOCTH. HpI/IIIIJIO B
' BEepPHYTh B HCKYCCTBO cocTpaxaHmue!

Npu3bIBaeM K

stop fearing themselves, help them to accept
he path of self transformation, do we change

npe-

pemsa

i

CocTpamanue - 3TO MOHUMAaHHUEe cJaadoCcTH aApPyroro,
M NMpeoJgOJIeHNME ee BMeCTe C HHUM.

N 5T0 BBI yke He Ha30BeTe CEHTHMEHTAJBHOCTHIO.
JdTo cBoOOxXa Ha DappuMKaxgax ¢ OOHAasKeHHOU IPyAbIo,
BCTAalIIasi Ha 3aI[UTy pe0feHKa B KaskaoM u3 Hac!
Bsl roBopuTe, YTO MCKYCCTBO - 3TO TOJBKO AJA
YMHBIX, YTO 3TO HHTeJJeKTyaJdbHasa urpa? UYro B HEM
0oJbIIe HET MecTa AJA NPAMOro BO3XeHCTBHUA, a
CHJIBbHBIE YMOIIMU NMPUHALJIEKAT TOJAbKO l'onausyny?
Idto Henmpasaa! IloromMy 4uTO0 B 3TOM cJiayuyae HCKYC-
CTBO 0€CCMBICIEHHO - XOJOXHOE, OHO HE€ MOIKET
HUKOMY NPOTAHYTHh PYKY HOMOIIH.

HckycerBo - 3TO He abCcTpaKTHas Mrpa - a NpPHK-
JIOYeHUE; He XO0JOJHAS PAaIfMOHAJBHOCTHh, a JKUBOE
YyBCTBO. XYAOKHUK - He MEHTOP MU HAaCTAaBHHUK - a
OIpyr, He reHMil - a coyuacTHUK. HamM HYKHBI He
Ha3uJgaTeJbHbIe COIMAJbHBIE NMPOEKTHI, a KeJaHUe
MOMOIILHh YeJOBEKY IepecTaTh 00ATCA camMoro ceod,
NPUHATH ce0sA M BHIPACTUTHh ceba ayumero. Oomgec-
TBO cOCTOUT u3 awaeii. Torbko moMorasa 4eJOBEeKY
MOATH MO NMYTH NMpeodpa3oBHIBAA ce0A, MBI H3MEHHUM

i,

odomecTtBOo. /Ipyroro mytTu AJasA HacC HeT.

[nwkns u WBanna, dparmentsl nucem
Glucklya and Tsaplya, fragments of the letters

...Ha camom oene, smo ucmopus npo 3a6op. [lonumaews, /pye,
6 [lancuoname “Knszbmuncrkoe 6o0oxpanunuwe” ecmob 3a60p.
Onu Oenum nancuoHam Ha 08e 4acmu: 0OHA U3 HUX OMKPLIMA
ons 6cex, a Ha Opyeyto e nyckaiom. Ymo mam, 3a 3a6o0pom?
Boobpaoicenue pucyem ecaxoe. Ho npedcmass, 3a smum 3a60pom
HUue2o Hem - nPOCMo CMpouKa, Komopyio ne uono. Ho 3abop-
mo ecmo. U ecmb 0XpanHuku 6 ueprotl popme (muneuuiue 1oou,
A ¢ HUMU NO3HAKOMULACY). U y oxpannuxog ecmov cobaxu -
Puioicyxa u ['peil - npexpachvie éecenvie cobaxu. Ho onu ecmov. B
nancuoname HCu8ym omovixaloujue u pabouue, Komopwie
pabomaiom Ha 3mMou CMpouKe (CUIbHO NbIowUe WyMHble TI00U,
gopyrwue OOMUHKU ¢ OAIKOHO8) Komopvle 6e3 0Xpambl
Hauunarom 6Gezobpaznuuams b6e3 ecakou mepol. Tak umo ece
yempoeno 2apmonudno u pazymuo. Ho mul 3naews, s mym
ecnomnuna Kopmacaposckuu poman “Boiuepviwiu”, Komopulii
uumana ko2eoa-mo 6 Hocmu. Tam HeCKOIbKO 4el08eK 8bluepai
6 0mepelo Kpye2ocgemuoe nymewecmeue Ha napoxooe. M
CcHauana ece wiio NPOCMo 3amedamenbHo, HO HOMOM OKA3AN0Ch,
umo ux nouemy-mo He nyckaiom na kopmy. Onu yousunuco u
6CMPEBOACUNUCH, HO HUYe20 npeOnpuHumams He cmanu. Ho
Nnomom y 00H020 MANbYUKA NOOHANACL MEeMNepamypa u um
3auem-mo, 60 4mo 6bl MO HU CMANO0, HYICHO ObLIO NPOUMU HA
KOpMY, Kadcemcsi, omnpagums coobuenue no payuu. Ho ux sce
PABHO He NYCKanu, u UM NPUUIoCh NPopuleamuvcs ¢ 6oem. B
nepecmpenke kKmo-mo 6vL1 youm. M mol 3naeuisb, Ha Kopme Hu4e2o
makoeo He okasanoce. Kopma xax kopma. [la u memnepamypa y
manvuuka cama ynaia. Bom cobecmeenno 06 smom s u oenaio

f—:_l.iu LA -d'-r.-".J.a..v.ud‘J.

Hawu Opy3va (Hy, pazymeemcs, 6Kyne co 6Cem KOIIeKMuUGHuIM be

pabomy. Haoerocw, sawumu morumeamu mue smo yoacmocsi. [powaiocs.
Lenyro mebs, Heoicro Lenyio
Hasexu meos Lanns. Bawa [oknsa

...lMdmax, paboma mos nazvieaemca “Tanywl ¢ npuspaxamu’”.
Vorce suorcy xax 6wt 3axycvisaeme ceoro 2yoky ¢ 0ocaovl. Onamo
Iumep, 615me npu3paKy, NPowLIoe é... BauLy Mams, a 20e
o6yoywee..?

He moponumecs, oywia mos, 6yoem eam u 6yoyujee.

B obwem, nocepeoune, 8 0buem-mo, 601611020 NOMEUEHU
6yoem cmoamy kpogams. Buo y nee cmapunnvlil. B cmvicre,
4mo 2mo 00NACHA ObIMb CIMUNUZAYUSA NOO CIMAPUHHDBLE
Kposamu ¢ banoaxunom. bardaxun memHo-kpacrHo2o yeema a-
751 BeHO3HAs KPOBb. B kposamu cnam “onu” - nawu 0eouxu.
U3 noo oodesana mopuam ux 00y8aHuuK080006pasHvie uliemol. M
CHUMCS UM OUBHDILL COH - OYOMO OHU MAHYYIOM 8 NPEKPACHOM
nemuem necy ¢ Kaprom Mapkcom u @puopuxom SHeenbcom.
He snaro, cmoum au pacuugposviséans mebe 3mo euoeHue -
MHe Kajcemcs, mul cama yaice 002a0anacdb, 4mo 2mo Mol 0d
CCO3HAmMeENbHbIM) 8aNbCUpyem ¢ Buicokum dyxom Hemeykozo

Hoeanuzma u éenuxux udeu I'ymanusma u IIpoceewyenus, c60UCMBEHHbIX KIACCULECKOU HeMeYKol (uiocopuu.

Umenno sanvcupyem, nomomy umo euje 60 8peMs HAuUX Opy#ceckux beced noo 3eieHoll 1amMnol 03HUKIO Y MeHs IMo GUOeHuUe,
Umo Haui OMHOWEHUs ¢ MAPKCUSMOM HOCAM XAPAKMep HeKOU MaKol CyMAmuybsl 2aii0YUHAMoOpHoU Gopmsl - uGO HUKMO
MOAKOM He NPedCmagisiem, 4mo Ham ¢ SMUM MAPKCUSMOM 0eNamy - pazee 4mo 8aibCupo8amby U 8UOEnb 60 CHe KaK
00YBAHUUKONOOOOHbIE CYUWECMEAd CHUMAION C80U WLIEMbl U NPEBPAArOmcs 8 HACMoAWUX Kpacasuy u om Mapkca u @puopuxa
Y HUX POOSIMCS NPEKPACHble 0emu, KOnopble 8bl6e0ym, HAKOHEY HAULY POOUHY HA CEEMIIYI0 OOPO2Y.

A ouenv naoerocw, Opye MoU, Ymo MHe YOAcmesa comeopums cell 00pa3s 8 moii mepe amousaiemusbim, Ymoovl 6 Hem
NPOUUMBIBANOCH 8 HYHCHBIX NPONOPYUAX U3BECHIHAS QOIS KPUMUYUSMA ,d OOHOBDEMEHHO UCKPEHHEe 860CXUUEeHIUe U HA0eHCOd.
Bom u Cawa npedocmepeean mens om cnexyiamususma. Io6opum noxodxce 3mo Ha NOCMMOOEPHUCICKOE EPHULECTBO
nomanyesams u Beceno 3a0vimbv - max Hem dce, HUKOUM 00pa3oM, He eeceno 3aobims, a bepescno Hanomnums!

bepezu cebs.



Hukonai Onedwunros, oreer Ha sonpoc “Yro penarp?”
Nicolay Oleinikov, the answer on the question “What is to be done?”

“KoMy wWMMEeHHO HOHAaZOGMJIIOCE YTO-TO HeJaTe?”
“MHe — MOJIOOOMY XYHOXHMKY, JIOOSM, OIMBKMM MHE
no myxy, obpasy MmmeHMsi. Boobule - aKTMBHBIM
JIONSIM, I[IOHMMAKIMM, 4YTO 6BeBmelcTBue -—
He TOT MeTOJ, KOTOpmM sbbekTMBHO
cpaboran 6 B JaHHOM cuUTyaumm” .

“B kxako¥ Tako¥ curTyarmum? YeM xe BTa cuTyauus He xopowa?”

“CoBceM HEeMHOI'O aKTMBHHX JIOgeM Ha 3emne, He
OBGECMNOKOEHHHEX TEeM, UYTO IPOMCXOAMT celyac B
T'€ONOJIMTUYECKOM, MOPAaJIBHO-3TUYECKOM M CO-
uManbHOM mnaHe. YacTek 3THMxX npobisieM HaBHBa-
0T KPMBMCOM I'JIoBalbLHOT'O MMpa, APYTYI YacTb
— CHMHOPOMOM TOTAaJILHOT'O KOHCyMepmsMa. 3TH Ipob-
JIeMBl TECHO BBaMMOCBSIBaHb M PaCHpPOCTPAaHSIOTCSI Ha
Bce cheprl ¥MBHM COBPEMEHHOT'O udejioBeka. COBOKYIIHOCTE
3TUxX npobineM Ha doHe TOro, WTO MaccaM OHKM BOBCE
HEe OUYEeBMIHHI, M COCTAaBJseT CYyTb cuTyauum” .

“A MOXHO JH.., MUA¥..., & €CTh J¥ HyXxnJa dYTOo-TO heJyaTh,
OJIsT MBMEHEeHMsI curyauumn?”

“IpM anprOPHOM HAJNMYUM BOBMOXHOCTEN y KaxOgoIro
HeecrnocoBbHOTO ueJIOBeKa »elCcTBMe - HeoBxommMmo.
Kaxnoeni aKTUMBHBIM MBICIHSIMI 4YeJIOBEK CIOCOOHHI Oen-
CTBOBAThb, PYKOBOICTBYSICH JIMYHOM MM KOJJIEKTUBHOM

TBOPYECKOM COBMOATEJILHOM HNporpaMMoy. IlycTb KaXIeii

U3 3TUX JIOHNel NeMOHCTPMPYeT M NyOJIMKyeT CBOM MeTOoH U NOILBepraeT ero OBCYXIOeHMI CO
CTOPOHE KPUTMUKOB M €OUHOMBIWIEHHMKOB. KaxOsli TBOPSIUMI M KOHCTPYMUPYIOUWMI BLOXHOBUT
Jaxe TOTO, KTO paHblle He COINPMKACAaJICa C TBOpuYecTEBOM. JaBk He CTaTh PEeBOJIOLMEN B
6yHKepe, a MNOCHYyXUTB MMIYJIECOM K HACTOSIMM [OBUTMBHEM MBMEHEHUSIM CUTyaumum” .

bopuc Tpoiic “Hcryccteo B anoxy pAemoxpathn”
Te3H3bl fJoKAaja Ha Koudepenuwn B pamkax nepod nnatdopmbl flokymentor 11, “Hepeannsosannas [lemoxpatua”
Boris Groys “Art at the age of Democracy”, abstracts from the platform 1, “Democracy unrealised”, Documenta 11

[emokpaTns o6blYHO onpeadenseTcs Kak BblpaxeHue obLueir Bonu, unu, Nno KpamHemn
mMepe, Bonu 6onblmHCTBA. VIMEHHO MOSTOMY pasfnMyHble NOMUTUYECKME MO3ULUN U
nporpaMmbl 06beAUHEHbl B YCNOBUAX AeMoKpaTuyeckoro coobuiectsa ogHOWM
MONMUTUYECKON cTpaTernen — 3agave 3aBoeBaHunsi nogaepXKk1 6onbLlumMHCTBa. Ons aTux
Lenen ucnonb3yloTca BCe cpeacTBa nponaraHgbl. OTOT nouck 6onblimMHcTBa obpasyeT
OeMoKpaTU4eckoe NonmMTUYecKoe MpPoCTPaHCTBO.

OpgHako, ¢ NosIBIEHWEeM MCTOPUYEeCcKoro aBaHrapga B Havane 20oro cronetus
COBpPEMEHHbIE XYAOXHUKM Havyanu cnegosaTb MHOW CTpaTervv: BMECTO MpUBIEYeHus
BHUMaHUs GONbLUMHCTBA, OHW M3bpanu cTpaTeryv co3gaHusi MeHbLUMHCTB. lMonuTuka
XYy[OXEeCTBEHHOro aBaHrapja COCTOMUT He B pernpes3eHTauun CyLlecTBYOLLero
6onblWMHCTBA, U HE B CO34aHMM HOBOro GonblinHCTBa. B 6onbluen cTteneHn emy
CBOWCTBEHHA CcTpaTerns pasgenexus, guddepeHunaumm, dpparmeHtaymum noboro
BO3MOXHOro 6onblUMHCTBA. C 3TOW TOYKM 3peHusl, NONUTUKA aBaHrapfaa 37O KOHTp-
nonuTumka.

CoBpeMeHHOEe UCKYCCTBO OCYLUECTBRSET PyHKLUIO M3obpeTeHnsa u penpeseHTaumm
NO3WLMIA, KOTOPbIE YXXE HEe MOTYT, UMK eLé He CMOINN, UMK XXe HUKoraa He CMOoryT BbiTb
NOMNUTUYECKN MPEeACTaBrieHbl, MOTOMY YTO C CaMOro Hayana y HUX HeT LUaHCOoB AN
3aBOEBaHUSI MHEHUSI OONbLUMHCTBA. B ToXe Bpems, XyOoXecTBeHHasi penpeseHTauuns
TOro, YTO YX€e Halno CBOE NMoNuMTUYyeckoe BOMMOLEHNE, BOCNPUHUMAETCA Kak
TaBTOMOIMMS, HEYTO HEMHTepecHoe M HeobsisaTenbHoe. IMEHHO NO3TOMY MCKYCCTBO
C034aéT pacluMpeHHoe MOMUTUYEeCKoe MPOCTPAHCTBO, KOTOPOEe NpeBoCcXoanT cdepy
MONMUTMYECKON penpeseHTauny, NoAYNHEHHOW cTaHgapTaMm GombLIMHCTBA.

Jliobas dwunocodus, nnu xe obpas XU3HU, KOTOPLIA 0OPeY€H Ha mopaxeHue B
NOMUTUYECKOW pearnbHOCTU, MOXET HanTu CBOE BOMIOLEHNE B 3TOM PacCLUMPEHHOM
NPOCTpaHCTBE, CO34aBaeMbiM COBPEMEHHbIM MCKYCCTBOM: Haubonee aBTOpUTapHble,
aHTU-AeMOoKpaTUYeckne NoUCKM abConoTHOroO Mopsiaka, BbINSECKA MONUTUYECKOW UMK
)Ke cekcyanbHO arpeccuu, Bce BUAbI HOCTanbrni 1 niobbie hopmbl YTONNIA, Npo KOTOpble
HWUKTO He 3HaeT, YLUNO NN X BPEMS, UMK Xe eLLE He MPULLIO.

Takum obpasom, pasHuLa Mexay MoNMTUYECKOW ChepPor U NPOCTPAHCTBOM MCKYCCTBa
onpefensieTca pasHULOW Mexay NOMUTUKON penpe3eHTauunm 60nbLIMHCTBA U
NMOMIMTUKON CO3[aHNA MEHbLUMHCTB. TeM He MeHee, HEKOTOpble XYA0XECTBEHHble
no3nuumM B NOCNEACTBUN CTAHOBATCS MOMUTUYECKMMU U HaobopoT. [paHuua mexay
MCKYCCTBOM ¥ MOMIMTMKON NpO3payHa 1 NOCTOSIHHO nepecekaeTcs B 06e cTopoHbl. Halwa
COBpeMEeHHas npeacTaBUTENbCKas AeMoKpaTuyeckas cuctemMa — acTeTmyeckas u
nonuTuyeckas — ABMSETCS NPOAYKTOM 3TOr0 NOCTOSHHOIO HapyLleHus (TpaHcrpecum),
NPUBOAALLAS K BOSHUKHOBEHUIO HOBbIX MO3WLNIA, MHEHWUI U KYNbTYpHbIX hopM. MoxHO
ckasaTb, YTO MHCTUTYLMU COBPEMEHHOro MCKYyCCTBa ABMSAKTCHA pacLUMPEHHbIM
napnameHToM MOMNTUYECKUX MHEHUN N 3CTETUYECKUX MO3ULMA, KOTOpble CO3[aHbl
npoLieccom 06paLLeHns K MEHBLUMHCTBY, HO KOTOPbIE TakKe MOryT 4OBUTbCS NPpU3HaHKSA
60MbLINHCTBA M CTaTb MONUTUYECKN 3HAUYMMbIMU, BMECTO TOFO YTOObI TONBKO COXPaHATH
CBOI XY[AOXECTBEHHYIO 3Ha4YMMOCTb.

Democracy is usually defined as the expression of a general will — or at least as the
expression of a will of the majority. That is why different political viewpoints and programs
are united under the conditions of democracy by the same political strategy — namely by
seeking to bring the majority on their side with the means of propaganda. This quest for
the majority constitutes the modern, democratic political field.

But since the emergence of the historical avantgarde at the beginning of the 20th Century
the modern artists have chosen to pursue a different strategy — the strategy of creating
minorities, instead of winning majorities. The politics of the artistic avantgardes is neither
the politics of representing an existing majority, nor one of building a new majority.
Rather, it is the politics of splitting, differentiation, fragmentation of all possible majorities.
In this sense the politics of the avantgarde is a counterpolitics.

Modern art fullfills in this situation the function of inventing and representing all those
viewpoints which cannot already any longer or which cannot yet be — or perhaps never
will be — politically represented because from the beginning they have no chance to win
or build a majority. And on the same time the artistic representation of that which has
already established itself politically, is normally felt as tautologic, uninteresting or
unneccesary. That is why art creates an expanded political field that transcends the field
of political representation dominated by the standard politics of majority.

Any philosophy of life or any way of life which has failed or is doomed to fail in the political
reality, have their place in this expanded political field created by modern art — even the
most authoritarian, anti-democratic positions, even the search for an absolute order,
even explosions of the politically or sexually determined violence, even all nostalgias
and all Utopias, which do not know if their time has run out or is yet to come.

Thus the distinction between political field and art field is determined by the distinction
between politics of majority and politics of minority. Nevertheless some art attitudes
become later political attitudes and vice verse. The borderline between art and politics is
leaky and constantly crossed in both directions. Our modern democratic system of
representation — asthetical and political — is a product of this permanent transgressional
generating of the ever new positions, attitudes and cultural forms. We can say that the
museum of modern or contemporary art is an expanded parliament of political opinions
and cultural attitudes that are devised to appeal to minorities but can also win a majority
and become politically relevant instead of being only artistically relevant.



Owutpuni Bunewcunii |Orpuuanne oTpHuanns

Pesontounsa KOHYHNACb, W B HOHLE PEBONILHH noﬁe}uuaer COBEpPLEHHO pBaKlIHOHHbIﬁ THD  Wu3uk. W HocTanbrua no3ta - 3To nombiTKa

PEKOHCTPYHPOBATL B 3TOH PEAKUHOHHOH NYCTbIHH,

Tonn Herpu
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B KOTOPOH OKasanWch NIOAH, APYTHe LEHHOCTH, BCE BPEMA HANOMHHATb 0 HHX.

Pa3BuTre nctopun npomcxoauT Yepes oTpuLaHMe MCTOPUYECKOrO OMnbiTa, KOTOPLIN, B CBOE BpeMs, oTpuuan
HEenocpeacTBEHHO eMy NPeALLECTBYHOLINNA.

B cBoen paboTe s obpawiarch k Takmm 6a3oBbIM MOHATUSAM kak Pabounn n OuccnpeHT. CerogHsa atm
NMOHATUSA KaXYTCS NIMWEHHBIMU Kakoro-nmbo akTyanbHOro HanorHeHus. Ho n3 uctopumn mbl 3HaeMm, 4To
onpenenéHHble, NCTOPUYECKN NPOMAEHHbIE (DEHOMEHbI CMOCOOHbBI BO3BpaLLaTbCsl HA HOBOM CMbICITOBOM
YPOBHE.

YUTo 3HaunT cerogHsi 6bITb paboynM 1 YTO 3HAYUT ObITb MHAKOMbBICTIALLNM?

Kakast MmoxeT ObITb CBA3b MEeXAy 3TUMMU MOHATUAMU?

Bo3moxHO nun cenvac BO3BpaLLEeHUEe UCTOPUYECKOW NEepPCneKTUBbI?

KakoBa ponb XygoXHuKa B OCMbICIIEHUM UCTOPUM U OYEPUYMBAHUMN NEPCMNEKTUB €€ pas3BUTUS?

I'IpoeKT COCTOMT U3 crieayroLlmnX 3JIeMeHTOB:

1. Bwupeo dwnbm “KoHsenep” o paboumx MopbkoBCkOro ABTOMOOMIBLHOrO 3aBoda, B KOTOPOM Mbl BUOUM
Cepuio OTAeNbHbIX MOPTPETOB paboymx B NpoLecce MOHOTOHHOrO Tpyda Ha KOHBenepe. 3T Kagpbl
nepebuBaloTCs O6WMMM NraHaMu NPOXOOHOM, Yeped KoTopyt pabouve, kak 6eckoHevyHas macca,
YXOOAT CO CMeHbI. 3BYK HEMpepbIBHO paboTaroLero KoHBenepa cea3biBaeT 0b6a psaga. B BbiIcTaBOYHOM
npocTpaHcTBe hunbM NpoeumpyeTcs Ha CBOOOOHO CTOSLLYIO0 B MPOCTPAHCTBE CTEHY.

2. OO6paTHasi CTOpOHa 3KpaHa MCMonb3yeTcsa AN pas3MeLLeHns Lenoro psaga rpaduyecknx matepuanos
(nuctoBkM - umtata ud ToHm Herpu n ctuxotBopeHune bBeptonbaa Bpexta “Xeana gnanekTtuke”, wn
TpadapeTbl, TemaTU3MpyloLwmne CMbICNIOBOE HamnonHeHna ob6pasoB TpyAda, UX CBA3b C YTOMUYECKUM
NPOCTPAHCTBOM BO3MOXHbIX OOLLECTBEHHbIX U3MEHEHUN).

Takum obpasom, 3agHAA CTOpPOHAa dKpaHa npeacTaeT 3puTENto, Kak NpoCTPaHCTBO CBOOOAHbLIX
BbICKa3bIBAHUN, BbIMOMHEHHbIX B CTUIIMCTUKE COBPEMEHHOW YNMYHOW KynbTypbl (d9Ta YacTb npoekTa
BbINOMHAETCS B COaBTOPCTBE C XyAoXHMKOM Hukornaem OneiHMKOBbBIM).

3. OpHOBpPEMEHHO C BbICTABKOW 3TOT Xe rpadmMyecknin matepuan MCrnonb3yeTcsa B rOPOACKOM

NpoCTpaHCTBE.

B cdunbme “KoHBeriep” anst MeHs Obino BaxxHO 0To6pa3nTb camyto 6a30oBy0 TPYAOBYO AeATENbHOCTbL (TPYS,
Ha KOHBelepe), 3acTaBuB 3pUTENS, NOCNe JONroro nepepbiBa CHOBA yBMAETb B BbICTABOYHbIX 3anax paboymx.
O6palueHre k nponeTapvaTy BaXHO Ha CUMBOSIMYECKOM YPOBHE - B 00LeCcTBe (PpMHAHCOBbBIX CNEKyNnAunum 1
cepBuca, caMo MoHATME (DUINYECKOrO TPyAa OKa3biBaeTCH BbITECHEHHbIM Ha nepudepuio, O4HaKo Tpya
npoAoKaeTCs, U OH HUKyAa He mcyesan B nocTkanuTanuctuyeckom obuiectBe. B Toxe Bpems, 6bino
HeobxoamMMo 3agatb obpaszam pabounx BO3MOXHOCTb HOBOFO KOHTEKCTa NMPOYTEHUS - B rpadduyeckomn 4actum
npoekTa ObiNM 3asBNEHbl TPU OCHOBHbIX, UCTOPUYECKN COLMANbHO akTMBHbIX KaTeropuum - paboyun,
CYMBONU3VPYHIOLLMIA TPYAOBYIO OE€ATENbHOCTb, ANCCUAEHT - UHTENNEKTyanbHoe NPOTUBOCTOSHUE, XYOOXHUK
- TBOpPYECKOe oCMbICreHne. B pesynbrarte, Bce 9T KaTeropum okasbiBanucb NO-HOBOMY COMPSKEHbl APYr C
Opyrom: pabo4umni Kak AUCCUAEHT, OUCCUAEGHT KaK XyA0XHUK, XyA0XKHUK KaK paboyuun...

MapkcurcTckas nHTepnpeTaums nponetapuaTa, BUAUT B HEM rMaBHYO CUMYy MPOTMBOCTOSALLYIO, B UCTOPUYECKON
nepcnekTvuee, kanutanuamy. Beab MMeHHO Tpyd HaxOAMTCS B KNACCMYECKOW ONMo3vuMu K Kanutany, v
TPYASALWMACA anpuopy Hagensetcs YHKUMAMU NPOTUBOCTOAHMSA CUCTEME, U B 3TOM CBOEM KayecTBe OH
SABMNSETCA rMaBHOW ABWXYLLEW CUION nctopumn. Takum obpasdom, pabouunn - Tpygawmncs npeacraeT Kak
CyOBEKT NCTOPUW, OAHUM CBOVIM CYLLIECTBOBaHMEM CTaBSALLMI NO4 COMHEHME He3bIbneMoCTb Mypa kanvuTana.
OTU e NOApPbIBHbIE PYHKUNM BaXHbI U ANA NOHATUS ANCCUAEHTA - YeroBeka, ClOCOBHOro MbICNNTL NHaYe,
CTaBWUTb MO COMHEHME CYLLeCTBYIOLNN NOPSLAOK BELLEn.

W Xy#oXHUK ceroHs B paMkax cBoei paboTbl cnocobGeH 3aHOBO COEAUHUTL B AMANEKTUYEeCKOM eAMHCTBE
3TW KaTeropuu, BbipBaB MX M3 MIieHa HeCObIBLUMXCHA OXuUAaHWi npownoro n obpaTtne B byayuiee, cnocobeH
Aenatb HeobGxoauMMble HanoMWHaHWst 06 MCTOPUYECKOW MUCCUM, KOTOpasi AOMKHA COBEPLUMTLCS.

Some comments on the project “Negation of Negation”

“Therevolution is over, but in the end of revolution what wins is a completely reactionary mode of living.
And the nostalgia of the poet is really the attempt to reconstruct in this passage, this reactionary desert
in which humans have been thrown, to reconstruct those other values, pushing them forward”.

Tony Negri

Development of history occurs through negation of
historical experience that - in its turn - negated then one
preceding.

My work deals with such basic notions as a “Worker”
and a “Dissident”. These terms seem to lack any actual
meaning in contemporary context. Yet as history teaches
us certain phenomena from the past tend to return and
represent another semantic level.

What does it mean today to be a worker or

to be a dissident?

What connection could be established

between these two notions?

Is it possible that this historical paradigm reverts?
What is an artist’s role in comprehension of history
and delineation of historical development?

In the film “Production Line” is important for me to express
the most basic labour activity on the production line and
make the viewers see workers in the exhibition space
again - after a long break. Addressing the proletariat is
also important on a symbolic level. The very definition of
physical labour is forced out to the periphery in the
society of financial speculations and services. Yet
physical labour still exists - it never vanished in post-
capitalism society. At the same time it was necessary
to place workers’ images in a new context and thus give
them a new interpretation. The graphic part of the

exhibition represents three main socially active groups
known through the history. A worker symbolizes labour
activity, a dissident represents intellectual confrontation,
and an artist performs creative comprehension. As a
result, all the three categories are connected with each
other in a new different way:

a worker as a dissident, a dissident as an artist,
an artist as a worker...

Marxist interpretation of a proletariat in historical
perspective sees it as a main opposing force to capitalism.
Itis labour that is in classical opposition to capital, and a
worker is a priori endowed with characteristics of a
system opponent, a worker in this quality is a main driving
force of history. Thus, a worker appears as a subject of
history that prejudices stability of the capital world by its
very existence. Such subversive functions are also
important for the notion of a dissident that is a person
who is capable to think differently and thus subvert the
existing order.

Today an artist is granted with an opportunity to re-
connect these categories in dialectical unity by taking
them out of captivity of non-realized expectations of the
past and turning them into the future. An artist is capable
to introduce necessary reminders about a historical
mission that is yet to happen.



Hactynaer Bpema 0THa3a OT B3aMMHbIX MpEApaccyiKoB M HefopasyMeHHd, W HacKonbKo ObicTpo 3aro Oyger
NPOHCXOLHTb, 3aBHCHT CErOAHA OT KAMKAOr0: OT JKCMEPHMEHTANbHOTO XYLOMHHKA, NONHTHYECKOTO AKTHBHCTA,
TEOPeTHKA, MYPHANHCTA, OT KAKAOrO rPaiKAaHMHA, eCNH TONbKO OH BblOMpaeT CBOOOAY M MH3Hb, a He
KanuTanHcTHYECKoe pabeTBo, TAHywee BCE HacenenHe nnaHeTbi NPAMOH LOPOTOH K TBOPYECKOH H (YH3HYECKOI
cMepTH. Peub He [JOMKHA HATH O BHICOKOMEPHOM “NpOCBEL|GHHM” aBaHrapgHcTamu nesbix macc. Peub He
NONKHA HATH O NpecnoByTol “pabote ¢ KynbTYpoH” NeBbIX OPraHH3aUMH B XyNWHX COBETCKHX TPAfHUHAX.
Peub ponKHa HATH 0 coBMecTHoi OopbOe 3a 0cBOOOIK[EHHE YENOBEYECKOro AyXa BO BCeX €ro MPOABAEHHAX
H 00 0CO3HAHHH BCEMH CTOPOHAMH CYWHOCTHOrO efMHCTBA, CHHXPOHHOCTH 3TOH GopbObl M 3TOr0 0cBOGOMAEHHS,
B KaKkoH Obl 00MacTH Hawei JeATENbHOCTH OHH HE OCYWECTBAAMHCD.

Anexced LlgetkoB W3 cratbM “ABaHraph W couHanucTHyeckas nporpamma’’

It is time to refuse the mutual prejudices and misunderstandings, and today it depends on everyone: on the
experimental artist, the political activist, the theorist, the journalist, on each citizen who chooses freedom
and life, instead of the capitalist slavery pulling the whole population of the planet directly into a creative
and physical death. And it is not about the haughty “education” of the masses attempted by the avant-
gardists. And it is not about the notorious “work with culture” organised by the left organizations in the
style of the worst Soviet traditions. It is about joint struggle for a clearing of the human spirit in all spheres
and about the comprehension by all participants of the intrinsic unity and synchronism of their struggle and
of their liberation, in all fields of activity.

Alexey Tsvetkov from the article “Avant-garde and socialist program”

nybnukaunsa FEZAprojects Ne3 6bina ocyLyecTBrieHa npu nogaepkke dectmBans COBPEMEHHOIO MCKYCCTBa Ha OTKpbITOM Bo3gyxe “ApTKnsasbma” /
Komuccapsl dpectuans: A. BuHorpagos u B. [ly6ocapckun; OpraHnsaTtop doectvBans - naHcuoHaT “KnsseMUHCKOE BOAOXPaHUIMLLE”.

29.09.2003 — 07.09.2003 //I Il FEZAprojects Ne3 publication was supported by the festival of contemporary art “Artkliazma” / commissars A. Vinogradov & V. Dubosarsky
Upes, coctaBneHue u gusavH: Omutpunm BuneHcknm n FEZAprojects //// Idea, concept and design: Dmitry Vilensky and FEZAprojects

JLSTELE

FEZAprojects (Onsra Eroposa
(HUamns), Amutpuit Bunenckuit,

Aptém Marys, Anekcanap Ckunan) -

apT TpyIIIa HOBOTO THIIA, KOTOPas
CTPEMHUTHCS CO3/1aBaTh IUIAT(GOpMY

JUIs1 COBMECTHOM TBOPYECKOH pabOoThI

Pa3IHYHBIX XYI0KHUKOB,
3aUHTEPECOBAHHBIX B
MEPEOCMBICIIEHUH CUTYAIHH B
HCKYCCTBE U JMAJIOTE C JTUHAMUYHO
MEHSFOITUMCST COI[ITYMOM.

B nestensroctn FEZ Aprojects
COBMEIIAETCS] MHCTUTYITHOHATBHAS
paboTa ¥ O3NS XYI0KHUKA,
WHTEPHAIMOHAIILHBIN KOHTEKCT U
JIOKaJIbHAS CUTYAITHSI, IPOIIECC
MPOM3BOICTBA HCKYCCTBA M €r0
perpe3eHTanusl, ColHanbHas
AKTUBHOCTh H €€ KPUTUIECKOE
OCMBEICIICHUE. (TIOApOOHEe CM.
www.fezaprojects.com)

FEZA projectsisan independent
art group from St. Petersburg
(OlgaEgorova“Tsaplya’, Dmitry
Vilensky , Artemy Magun,
Alexander Skidan). It aimsto
reflect anew logic for contempo-
rary artists to create a platform
for the collaborative work,
rethinking of arole of theart in
dynamically changing local
communities. The activity of
FEZA project includesinteraction
of different components:
institutional and artistic work,
international and local situations,
the production of art and its
representation, social activism
and itscritical evaluation.

(see www.fezaprojects.com)

B ochopmneHune ncnonb3soBasl | picture credits:

nepBasi CTpaHuLa - HEM3BECTHbIV XyooXHUK, 1920 / front page — anonym, 1920 ///

K TekcTy [. BuneHckoro “4to genatb?” — TpadapeTsbl U3 npoekta “OTpuuaHue
oTpuuanua” (rpadmyeckoe pewexHne Hukonas OnenHukoBa) / text “What is to be
done?” — the stencils from the project “Negation of Negation” (graphics by Nikolay
Oleinikov) /// k maHndecTy apxutektopoB — A. Hukonbckumn “NpoekT KNHoCTyanu u
crtonoBon”, 1926 /for the Manifest of the architects A. Nikolsky “Project of film studio and
canteen”, 1926 /// k pnanory Toun Herpu — lN'yctas Kniouwnc “OuHamunyeckmin ropos’,
1919 /// for Tony Negri - Gustav Klutsis “Dynamic city”

NPOEKTbl XyO40XHWKOB MPOUNIIOCTPMPOBaHbI NX cOOCTBEHHbIMK pabotamu /// The artist’s
project are illustrated with their own works

MepeBoa:

Pebekka BoHr (Rebecca Wangh) : Anekcewn LiBeTkoB, Omutpun BuneHckun, Escape,
®dabpuka HangeHHbix Ogexa,

AnekcaHgp CkupaH: ToHn Herpu

Anéna boyapoBa: “OtpuuaHue oTpuuaHns”

Omntpuin BuneHckun: ®enukc MBatTapmn, Manudect Apxutektopos, bopuc poic,
koMukc “Jlyny”, “O6LwecTBo cnekTakns”

Bnarogapvm 3a nopAepXKy MU COTPYAHUYECTBO:

Pebekky BoHr; TatbsaHy MNonoxeHuesy; TatbsaHy Pomuuéry; Onbry JlonyxoBy; Tomaca
OncrtanHa; left.ru (Tekct A. LiBeTkoBa); Bureau of Public Secrets
(wwww.bopsecrets.org); www. documental1.de (tekct Bopuca lporca)
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