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Is free action possible? What are its boundaries?
Such questions, which address the issue of
autonomy, are fundamental to human existence. Yet
the idea of autonomy as such only arises when an
individual or a group finds itself in conflict with its
surroundings. In this conflict, the self’s position
needs to be reinformed; a means of action must be
chosen. In this sense, the starting point for a
discourse on the autonomy of action does not only
ask the question of freedom but also addresses
the issue of responsibility.
Today, as new forms of political resistance emerge,
the question of the human being’s autonomy, be it
civic or artistic, is the first and foremost question
that one should ask. In discussing the possibilities
for autonomous projects, contemporary leftwing
consciousness develops concrete strategies and
tactics of overcoming neoliberalism’s status-quo.
The question of autonomy first became acute in the
concrete political situation of the1960s and can be
associated with the worker’s autonomy movement
in Italy (Autonomia Operaia) and with philosophical
works by  Toni Negri, Theodor Adorno, and
Cornelius Castoriadis, among others. It is just at
this time that the question was especially pressing:
which new possibilities are open to the new left in
opposing the emerging totality of a consumerized
society? In the arts, this problematique was no less
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pressing. The disenchantment of the established
model for art-consumption, regulated by the
framework of bourgeois institutions, urgently
demanded that artists search for an exit out of the
“white cube”, that they attempt to develop new
models for the overcoming or the continuance of
art. Thus, a huge variety of creative “grass-roots”
initiatives came into being, actively positioning their
strategies of autonomy or independence,  searching
out new places for their art in society.
It is important to realize that any discourse on
autonomy also concerns all anti-social practices of
leaving or abandoning the social order. It is precisely
the development of a consumer society that gave
rise to mechanisms for the creation of alternative
sub-cultures who did not aspire to any active social
role. The failure of the student revolt of 1968 and
negative views such as Adorno’s pessimism, which
articulates itself most precisely in his formulation of
the impossibility of real life in the context of a false,
capitalist entirety, led to the many secessions. Most
importantly, this concerned many young people with
a moral sense of justice. Unlike most of their
contemporaries, who had hit the “long road through
the institutions”, they had no desire to search for a
place in consumer society; instead, they opted to
leave.
In Russia, where capitalist conditions are only in
the process of being established, the question of
autonomy is experienced far more intensively than
in the overall global context. The question of
autonomy is the question of creating a democratic,
civil society, something that we are even further away
from today than 15 years ago. Russia is still policed
by a repressive model of government. Yet if the past
confronted us with the bureaucratization of capita-
lism, the Russia of today is ruled by oligarchic
capitalism, which is appropriating all common
values for its own good. The destruction of the “social
state” and the victory of the neoliberal model of social
order, based on the apologetics of fair competition
of the free-for-all, paralyses all social relationships,
atomizing society completely. In this situation, any
form of alternative project takes on a new, pressing
meaning. Today, the reinstatement of “grass roots”
(environmentalist or feminist groups, initiatives for
free migration and the abolishing of visas,
independent exhibition spaces or publishing
houses, squats and communes etc.) is capable of
playing an extremely positive role, which consists
neither in augmenting the existing civil order, nor in

leaving its domain, but of re-forming society from
the ground up.
In these processes, art can play an important role,
since it is still hardly under the control of direct
censorship: in the field of the arts, there is a high
level of freedom for experiment, criticism, and
modelling utopian possibilities of society’s rebirth.
But in order to do so, art must reposition itself as an
autonomous phenomenon and not as a part of
society’s ideological superstructure, totally bound
by capitalism’s alienating means of production and
exchange. It is only then that art can reach clarity as
to its avantgarde possibil it ies, becoming
consequential on the road to their realization.
In his time, Alexander Rodchenko demanded that
art “work among everyone, for everyone, and with
everyone”. His appeal is directed toward a reality
transformed by revolution, a society in which
alienation had been temporarily lifted. While this plea
is still attractive today, it must be called into question.
At present, there is a need to clarify the understanding
of the possibilities of an engaged autonomy, which
can clear a path through social and individual
consciousness to understand the mechanisms of
the social order, thereby interrogating all the capitalist
society’s clichés into question. Needless to say,
these clichés also include the art-system itself.
Today, it is necessary to consciously take a deeply
critical position. It is only through this criticism that
we can embark upon a common search for new
forms of social organization without dissolving in
the aesthetics of direct intervention. We need to be
capable of making a negative judgement as to our
capacity for compromise, the boundary of our
autonomy, which we continually need to reinform
and recapture.
So where is the artist’s location? One of the forms
for a responsible, positive answer lies in the
theoretization of the project of autonomy. This
position leaves enough space to think or imagine
oneself in the dynamics of art’s authentic
development, to find that one has become an
historical subject, continually surmounting its own
physical boundaries as well as its social autonomy.
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“ROHTO” is an art-project initiated by Finnish artist Markus Renvall.
Markus himself defines his activities as Straight-on-Medicine Art. All the
works presented in the frames of the show reflects the artists’ reaction on
the condition of Russian society. The ideas of Markus Renvall, who
pushes artists to take part in the activities of society and to help the
humble and the offended, are to the correct the morals which are deeply
rooted in Russian consciousness. Russian artists – from peredvizshniki
to Malevich and from Association of Artists of Revolutionary Russia
(AHRR) till social realists – tried to change reality one way or another. In
the ROHTO project this old goal is achieved by means of Contemporary
Art.  All the artists participating in the project work in the field of media art,
art sound and experimental music.



1. When people living in some region of
the world declare that their group has the
right to live autonomously, they are saying
that they ought to be allowed to govern
themselves. In making this claim, they are,
in essence, rejecting the political and legal
authority of those not in their group. They
are insisting that whatever power these
outsiders may have over them, this power
is illegitimate; they, and they alone, have
the authority to determine and enforce the
rules and policies that govern their lives.
2. When an individual makes a similar
declaration about some sphere of his/her
own life, he/she, too, is denying that
anyone else has the authority to control
his/her activity within this sphere; he/she
is saying that any exercise of power over
this activity is illegitimate unless he/she
authorizes it herself.
3. The demand to be permitted to govern
ourselves reflects the conviction that we
are, in essence, self-governors. An activist
is one who acts. In order to act, one must
initiate one’s action. Since nothing and no
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one has the power to act except the activist
him/herself. He/she alone is entitled to
exercise this power, if he/she is entitled to
act.
4. Every activist has an authority over him/
herself that is grounded, not in his/her
political or social role, nor in any law or
custom, but in the simple fact that he/she
alone can initiate her actions.
5. Despite the special inalienable nature
of our authority over ourselves, it is
possible for us to fail to govern ourselves,
just as it is possible for a political leader
to fail to govern those who fall within her
domain.
6. What distinguishes the autonomy-
undermining influences on a person’s will
from those motivating forces that merely
play a role in the self-governing process?
This is the question that all accounts of
autonomy try to answer.
The puzzle at the heart of these questions
is a puzzle about the relationship between
the agent’s power and the power of the
forces that move her.

7. There is certainly widespread agree-
ment about the paradigm threats to
personal autonomy: brainwashing, com-
pulsion, addiction, depression, anxiety,
and many other conditions are prevented
from governing themselves.
8. Everything we do is a response to the
past and present circumstances over
which we have no control. Given everything
we know about what is and what ought to
be, we have to determine how we are
going to act.
9. Necessarily, theoretical reasoners are
passive bystanders to the events on the
basis of which they predict future events.
But activists are not mere observers of the
passing scene. As practical reasoners, we
have no choice but to determine our
responses to what we observe — even if
everything we do — and so, everything we
decide to do — is determined by events in
the past. To make up our minds, we need
not be sophisticated reasoners. We need
not even be capable of doubting the legiti-
macy of our most powerful motives.

10. And since no fact can play the role of a
reason unless someone takes it to be a
reason, activists necessarily have the
ultimate authority over the powers that
move them.
11. The content of our desire to govern
ourselves when we act thus remains
obscure to us, even as the legitimacy of
this desire is clear.
12. Autonomy is both open and closed; it
requires some degree of self-modeling.
Furthermore, autonomy is closely related
to individuality and self-governance, the
combination of the two yielding indepen-
dent functionality through the organized
interaction of processes.
13. The value of autonomy in explaining
the individuality of minds, as well as the
openness of mind in terms of its integ-
ration into the world and with its infra-
structure suggests that it may be able to
cast similar insight onto living systems.
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Theodor Wiesengrund Adorno was born in 1903. He attended the University of
Frankfurt where he studied philosophy, sociology, psychology, and music. In
1931Adorno joined the Frankfurt Institute for Social Research. Escaping from
Nazism, the Institute moved to Zurich in 1934, and Adorno in 1938, rejoined
the Institute, which was now located in New York. In 1953, at the age of 50,
Adorno left the United States and returned to Frankfurt to take up a position
with the Institute  In 1959 he became its director following the retirement of
Max Horkheimer. In 1969 students occupy the building of the Institute and
Adorno calls police to clean the office. After that incident, students, in an
aggressive form, of happening, boycotted his lectures. Adorno died in 1969 in
Switzerland, after being shocked by the aforementioned events, and while
writing what many believe to be his most important work, Aesthetic Theory.

The main works of Adorno: “Dialectics of Enlightnenment” (with M. Horkheimer),
1947, “The philosophy of the new music” (1949), “The negative dialectic”
(1966),”The Aesthetic Theory” (1970, published posthumously). Adorno, along
with other participants of the so-called Frankfurt School, used Hegelian
dialectics for the analysis of the political, ideological, and economic
contradictions of the late capitalism. Adorno followed his friend and teacher
Walter Benjamin in insisting on a special, irreconcilable form of dialectic,
which does not lead to a frozen result and where the negative trumps over the
positive. Unlike Hegel, Adorno developed his “negative dialectics” in the
constellations of loose aphorisms, never aspiring to a system and avoiding
any stabilization of his concepts.
The main imperative of Adorno is the constant illegitimate irruption of thought
and art into a territory which is for this or that reason closed to it - into the zone
of the inconceivable, of the absurd, of the dissonance, and so forth. Such
irruption is not realized automatically, through pure audacity, but only through
an artistic or intellectual invention of a new way of viewing reality (i.e., of a new
form). The irruption into these zones renders them autonomous - not essentially,
since their borders are determined by the social system - but concretely,
historically, since hardly anyone dares to glimpse into them. Art fights with
society for the new modes of expression and liberates the zones of autonomy
for their further occupation by the subject of society.
Adorno’s presentation of his theory of aesthetics in Aesthetic Theory
participates in an effort to by-pass the reduction of art and thought to the
culture industry. He lauds difficult art and philosophy; for, as he sees it, only
through a struggle to understand can value be given its true rights here.
Overall, Adorno’s “Aesthetic Theory” struggles to reach a balance between the
avant-garde art that risks being ‘normalised’ and reified in capitalist society,
and the essentially radical autonomy of art objects which are, as such,
singularly out of harmony with the social conditions (including criticism)
enabling them to speak. It is the tragedy of Adorno’s death that in practice he
refused to see the connection between his ideas of the politicization of
philosophy  and the concrete actions of students. Adorno was actually crashed
by this movement — in which the elite autonomy of the Institute of Social
Research faced the new, much more aggressive forms of students’ autonomy.
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Art occupies the space that it inhabits because of its lack of function. In art, everything functional (or social) has been volted into chaos; means and ends, superiors and inferiors,
owners and staff have been switched. The liberation from functionality is art’s last political task, a task that is refuted by society, political movements, as well as some segments of
art itself. By taking its place – as the result of unspeakable efforts – art makes society aware of its own disorganization. In the sociology of art, this place is known as autonomy. The
autonomy of art does not mean that art will always be cut off from society’s current problems. In one way or the other, these problems will become the object of artistic reflection,
although the result of this reflection has nothing at all in common with ordinary empirical examinations or therapeutic perscriptions. Instead, these problems are understood as signs
for universal issues, whose current content is of no importance to art.

Autonomy’s flipside is gradual neutralization. This neutralization gives rise to those structures of the art system that guarantee its autonomy. Vesting an interest in popularization and
educational goals, the art system slowly depletes the art-work of its conflicts and its social bite. For this reason, it becomes possible that, upon visiting a museum, we encounter
rooms in which radical abstractionism and orthodox Socialist Realism are “natural” neighbours. This neighborly relationship, impossible even 10 years ago, pays testimony to the
process of neutralization. In the swampy quagmire of conflict-free coexistance, everything is equalized: Stalinism becomes equal to Nazism, Marxism to liberalism, abstractionism to
realism.

If art limits its autonomy, then it submits completely to the control of the established social order; on the other hand, if art steadily defends its chosen positions, it will be just as
successful in integrating itself into society as a wholy inoffensive, harmless sphere, equal to other fields of activity. This apora manifest the totality of society, which absorbs every
occurance as it arises. For the art-work, the refusal to communicate is necessary, but this hardly guarantees its freedom from ideology. A central criterion can be found in the expressive
power through which the wordless art work becomes articulate and eloquent. Through expression, the work of art breaks open like a wound inflicted upon society; expression is the
social fermentation of the art-work’s formal autonomy.

Any autonomous work of art becomes its own hostage. But this problem cannot be solved through art.
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The ‘autonomous movement’ was a series of locally based collectives,
marked the end of a whole period in worker’s thought and strugle. The
concept of a single national organisation was temporarily abandoned.
Instead the name “Workers’ Autonomy” was adopted by a growing
number of small groups and collectives based around workplaces,
geographical areas or particular groups of the population such as the
unemployed or students. The universities in particular became an
important base for the autonomists, no longer as centres for well
educated, middle class, discontented students, but as a huge meeting
place for unemployed youth.
Toni Negri was one of key theoretic figure in establishing Autonomia
Organizzata (Organized Autonomy), a loosely coordinated network of
local organizations throughout Italy. Autonomia was decidedly opposed
to the notion of vanguard party and centralized leadership, posing
instead the autonomy of local groups. Negri insisted that political
organization had continually to pose the problem of centralization and
democracy. In past communist revolutions, the centralized party
management of power has always at a certain point strangled the
proletarian organization of powers, and at that point the revolution has
come to an end. In this sense Negri argued for Autonomia to be an
anti-party, a decentralized and open political network of organization.

Throughout the mid-1970s various autonomous groups particular in
Italy carried on a political intervention in their workplaces and localities.
These struggles varied enormously in their aims. They included
organising mass refusal to pay fares on buses, squatting, or ‘self
reduction’ of rents, telephone bills, etc. In the workplaces too the
autonomists led many mass struggles, often in the face of bitter

opposition from the unions or the communist party. The social base of
the autonomists became increasingly those sections excluded (or
‘marginalised’, as the autonomists would say) from the productive
process. These sectors were not only alienated from capitalist
production but also felt alienated from the nationally organised
revolutionary left.
Feeling disillusioned and betrayed by the revolutionary parties, these
sectors were far more responsive to the autonomists, who did not have
a national structure and placed such great emphasis on the subjectivity
of the participants within any struggle. The autonomists and the
movements interacted with each other to bring about a major shift in
the ideology of the former workerists. For not only did the autonomist
groups appear to offer an alternative to the authoritarian groups of the
traditional revolutionary left, but the movements gave the autonomist
current a real social milieu to work in.

Every act of attack has been a search for a form of struggle that would
pay immediately. The entire sequence of forms of struggle has
developed as a process of perfecting a system of power. The masses
exercised this power, while the vanguards indicated the terrain on
which to move. The vanguards did not present themselves as a
substitution for the archaic trade union functions. On the contrary, they
presented the immediate terrain of the struggle for power. The
synthesis of political and economic action, which is always a
characteristic of the revolutionary struggle of the working class,
happened here immediately, at the level of the exercise of  the
autonomist power.
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Cornelius Castoriadis, was a philosopher, political thinker, social critic, practicing psychoanalyst, renowned Sovietologist, and economist who cofounded the
now legendary revolutionary journal and group Socialisme ou Barbarie (1948-1967). Socialisme ou Barbarie developed a radical critique of Communism based
upon the idea of workers’ management and exerted a great influence upon the student-worker rebellion in Paris in May 1968. Until his recent death, Castoriadis
continued to write on politics, society, psychoanalysis, philosophy, and the imagination from his distinctive perspective that was inspired by the “project of
autonomy”.

The nucleus of the individual is the psyche (the Unconscious, the drives). Any idea of eliminating or “mastering” this nucleus would be
plainly ridiculous; that task is not only impossible, it would amount to a murder of the human being. Also, at any given moment, the individual
carries with itself, in itself, a history which cannot and should not be “eliminated,” since the individual’s very reflectiveness and lucidity are
the products of this history. The autonomy of the individual consists in the instauration of an other relationship between the reflective
instance and the other psychical instances as well as between the present and the history which made the individual such as it is. This
relationship makes it possible for the individual to escape the enslavement of repetition, to look back upon itself, to reflect on the reason for
its thoughts and the motives of its acts, guided by the elucidation of its desire and aiming at the truth. This autonomy can effectively alter the
behavior of the individual, as we positively know. This means that the individual is no longer a pure and passive product of its psyche and
history and of the institution. In other words, the formation of a reflective and deliberative instance, that is, of true subjectivity, frees the radical
imagination of the singular human being as source of creation and alteration and allows this being to attain an effective freedom. This
freedom presupposes, of course, the indeterminacy of the psychical world as well as its permeability to meaning. But it also entails that the
simply given meaning has ceased to be a cause (which is also always the case in the social-historical world) and that there is the effective
possibility of the choice of meaning not dictated in advance. In other words, once formed, the reflective instance plays an active and not
predetermined role in the deployment and the formation of meaning, whatever its source (be it the radical creative imagination of the
singular being or the reception of a socially created meaning). In turn, this presupposes again a specific psychical mechanism: to be
autonomous implies that one has psychically invested freedom and the aiming at truth.

Freedom and truth cannot be objects of investment if they have not already emerged as social imaginary significations. Individuals aiming
at autonomy cannot appear unless the social-historical field has already altered itself in such a way that it opens a space of interrogation
without bounds (without an instituted or revealed truth, for instance). For someone to be able to find in him/herself the psychical resources
and, in his environment the actual possibility, to stand up and say: “Our laws are unjust, our gods are false,” a self-alteration of the social
institution is required, and this can only be the work of the instituting imaginary.

The necessary simultaneity of these two elements during a social-historical alteration produces a state of affairs which is unthinkable from
the point of view of the inherited logic of determinacy. How could one compose a free society unless free individuals are already available?
And where could one find these individuals if they have not already been raised in freedom? But this apparent impossibility has been
surmounted several times in actual history. In this we see, once more, the creative work of the instituting imaginary, as radical imaginary of
the autonomous collectivity.

Thus, the inescapable internalization of the institution refers the individual to the social world. He who says that he wants to be free and, at
the same time, proclaims his lack of interest in his society’s institutions, should be sent back to grammar school. But the same link can also
be established starting from the very meaning of the law. To posit one’s own law for oneself has meaning for certain dimensions of life only,
and it is totally meaningless for many others: not only the dimensions along which I meet the others (I can reach an understanding with
them, or fight them, or simply ignore them), but those along which I encounter society as such, the social law - the institution.

Can I say that I posit my own law when I am living, necessarily, under the law of society? Yes, if and only if I can say, reflectively and lucidly,
that this law is also mine. To be able to say this, I need not approve of it; it is sufficient that I have had the effective possibility of participating
actively in the formation and the implementation of the law. If I accept the idea of autonomy as such (and not only because “it is good for me”)-
and this, obviously, no proof can force me to do, no more than any proof can force me to square my words with my deeds-then the existence
of an indefinite plurality of individuals belonging to society entails immediately the idea of democracy defined as the effective possibility of
equal participation of all in instituting activities as well as in explicit power.

And yet, we seem now to be back at square one, for the fundamental “power” in a society, the prime power upon which all the others depend,
what I have already called the ground-power, is the instituting power. And unless one is under the spell of the “constitutional delusion,” this
power is neither locatable nor formalizable, for it pertains to the instituting imaginary. Language, family, mores, “ideas,” “art,” a host of social
activities as well as their evolution are beyond the scope of legislation in their essential part. At most, to the degree that this power can be
participated in, it is participated in by all. Everybody is, potentially, a coauthor of the evolution of language, of the family, of customs, and so
on.

Every institution, as well as the most radical revolution one could conceive of, must always take place within an already given history. Should
it have the crazy project of clearing the ground totally, such a revolution still would have to use what it finds on the ground in order to make a
clean sweep. The present, to be sure, always transforms the past into a present past, that is, a past relevant for the now, if only by continually
“reinterpreting” it by means of that which is being created, thought, posited now; but it is always that given past, not a past in general, that the
present shapes according to its own imaginary. Every society must project itself into a future which is essentially uncertain and risky. Every
society must socialize the psyche of the human beings belonging to it; but the nature of this psyche imposes upon the modes and the
content of this socialization constraints which are as indefinite as they are decisive.

These considerations carry tremendous weight - and no political relevance. The analogy with personal life is very strong - and this is no
accident. I am making myself within a history which has always already made me. My most maturely reflected projects can be ruined in a
second by what just happens. As long as I live, I must remain for myself one of the mightiest causes of astonishment and a puzzle not
comparable to any other - because so near. I can - a task by no means easy - come to an understanding with my imagination, my affects, my
desires; I cannot master them, and I ought not to. I ought to master my words and my deeds, a wholly different affair. And all these
considerations cannot tell me anything of substance about what I ought to do-since I can do whatever I can do, but I ought not to do whatever
crosses my mind. On the question: “What ought I to do?”, the analysis of the ontological structure of my personal temporality does not help
me in the least.

If politics is a project of individual and social autonomy (these being two sides of the same coin), consequences of substantive import
certainly do follow. To be sure, the project of autonomy has to be posited (“accepted,” “postulated”). The idea of autonomy can be neither
founded nor proved since it is presupposed by any foundation or proof. Once posited, it can be reasonably argued for and argued about on
the basis of its implications and consequences. But it can also, and more importantly, be made explicit. Then, substantive consequences
can be drawn from it, which give a content, albeit partial, to a politics of autonomy, but which also subject it to limitations. For, from this
perspective, two requirements arise: to open the way as much as possible to the manifestation of the instituting imaginary; but, equally
important, to introduce the greatest possible reflectiveness in our explicit instituting activity as well as in the exercise of explicit power. We
must not forget, indeed, that the instituting imaginary as such as well as its works are neither “good” nor “bad” - or rather that, from the
reflective point of view, they can be either the one or the other to the most extreme degree (the same being true of the imagination of the
singular human being and its works). It is therefore necessary to shape institutions that make this collective reflectiveness effectively
possible as well as to supply it with the adequate instruments. I will not delve here into the innumerable consequences that follow from
these statements. And it is also necessary to give to all individuals the maximal effective opportunity to participate in any explicit power, and
to ensure for them the greatest possible sphere of autonomous individual life. If we remember that the institution of society exists only
insofar as it is embodied in its social individuals, we can evidently, on the basis of the project of autonomy, justify (found, if you prefer) “human
rights,” and much more.

Create the institutions which, by being internalized by individuals, most facilitate their accession to their individual autonomy and their
effective participation in all forms of explicit power existing in society.

It also becomes apparent - this is, in fact, a tautology - that autonomy is, ipso facto, self-limitation. Any limitation of democracy can only be,
de facto as well as de jure, self-limitation. This self-limitation can be more than and different from exhortation if it is embodied in the creation
of free and responsible individuals. There are no “guarantees” for and of democracy other than relative and contingent ones. The least
contingent of all lies in the paideia of the citizens, in the formation (always a social process) of individuals who have internalized both the
necessity of laws and the possibility of putting the laws into question, of individuals capable of interrogation, reflectiveness, and deliberation,
of individuals loving freedom and accepting responsibility.
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1. An Historical-Ideological Critique
1.1.Characteristically, the word “autonomy” has been present actively on the left ideological field
since the 1970s. Autonomism as a recognition of the workers’ sovereign revolutionary force, which
does not require help from a bureaucratic party. Autonomy as a tactic of detecting and arranging
free spaces -  internet, alternative media, squatting and so on. Since then, on different levels and
various platforms, the discussion has focused on a topic that some groups of Trotzkyites then called
“entrisme” (from French “entrer” - “to enter”), an oppositional strategy, which academic intellectuals
like to call “subversion”. Entrisme describes the logic of secretly penetrating the system, making
critical use of its local deficiancies and weaknesses, which need only be expanded and widened.
 1.2.The crisis of the Great Revolution’s project after the events of May 1968 has effected a kind of
moratorium of dreaming a “radically Other” society. For the lack of clear perspective, the boundary
between “belonging to the System” and “not belonging to the System” has become a central problem.
The question of actual practice was reduced to the neurotic quandry of whether to enter or not to
enter, to participate or not to participate. To penetrate imperceptibly, much like to a termite, to loosen
or to liberalize the System, or  to escape, to create points invisible to “the agents of the matrix “, to
open vents for soreign power which does not need someone else’s paternalistic gaze.
1.3. In this sense, it became clear that the concept of autonomy (as non-entrance) was neither
opposed to the abstract non-freedom of the idiots integrated into the bourgeois order, nor did it stand
against any of the abstract certainties of the institutional capitalist context – and of contemporary
art, for that matter. Instead, it is simply a counterpart of other critical strategies of that time, and
nothing more. At this point, we will refrain from discussing the comparative efficacy of these two
lines of resistance. Instead, we will ask whether we are still under the authority of these historically
determined codes of critical knowledge-practice, or whether - 30 years have passed by now! - we
are in need of a new perspective.

2.Our Local Experience
2.1.In Russia during the 1990s, continuing into the present, we have witnessed the curious interplay
of the two lines of resistance described above or the “distorted” forms of their realization. The
atmosphere of the early 1990s was defined by the joyful acceptance of non-autonomy. Nobody
wanted, as within the Soviet underground, to create an independent zone in a boiler-room or as a
guard in a kindergarten. The order of the System and its borders suddenly became problematic, as
positions of inside and outside could not be established. Before serving as a point of concentration,
all social spaces had simply been levelled out by the logic of primary capitalization. The elementary
poverty of those years hardly offered any opportunity for survival; it lay in sharp contrast with the
the profits of “successful” places. (It is indicative that the same platforms once inhabited by the
former “underground” now became shelters for beggars).
2.2. It was only later that a strategy of behaviour, reminiscent of Western “entrisme”, appeared. The
part of the intellectual world that gravitated toward the left cultivated an image of the “rascal” or the
“shifter”. (Here, “the left” means the sense in which it was then still possible, when local “capitalism”
was still an abstraction, when society hadn’t yet been re-stratified). The shifter–”entriste” was
defined as the person who slides between social layers and groups, has casual and irregular
sources of existence, penetrating the system, parasitizing on its resources, but constantly undermining
patterns of “correct” integration. At last, the System “made in Russia” at the end of the 1990s began
to develop certain borders. And soon, against the general backdrop of “stabilization” and the
depoliticizing of the masses, some kind of perverted “autonomist” ideology, cultivating privacy,
escape etc. appeared and became a widespread phenomenon. Most likely, this order does not have
the same legal and normative frameworks as in the West. Instead, it is tends to have an exclusively
psychological character, which makes it symptomatic.
2.3.In my opinion, in beginning a discussion of the project of original, politically reflexive autonomy, it
is necessary to take into account this entire context: aren’t we being compelled to ask this question?
One might say that in our local context, ironical “entrisme” and “autonomism” have become dialectic
moments in the development of the intellectuals’ political consciousness. In this concrete historical
sense, from which one cannot distance oneself, “autonomy” is a necessity, although it is no more
than a moment of transition. It needs to result in another position. Against the backdrop of the
monstrous educational rift between “intellectuals” and the “masses” in the post-Soviet system, the
cultivation of autonomy simply seems inadmissible.

3. Art for the Sake of the Others’ Autonomy
3.1. In those fabulous times when artists like Kulik and Brenner were constantly creating a situation
of “scandal”, the interest to contemporary art on the part of the mass-media was an almost unique
legitimization, creating shaky conditions for its social recognition. Now, as entertainment radicalism
becomes irrelevant by virtue of the internal logic of artistic development, seeming reactionary in the
sense that it caters to the appetites of media, after all of the noise has died down, its opponents have
occasion to make contesting statements. “Contemporary art is a deceit and fraud “: you could read
something like this in the conservative press, when a group of fanatics destroyed the exhibition
“Beware! Religion!” (I will not discuss this show’s quality here). Yet, in taking the position of the Other
which problematizes your own existential status, such “freaks” are asking a truly important question:
what exactly do artists do for the others? Even if they have inherited an enormous degree of
freedom of action and speech from the avantgarde, haven’t they become isolated in the exhibition
spaces of their cherished “autonomy”? Isn’t the appearance of new, distinct groups of artists simply
an autistic experience of the fact that their own true opportunities have been immeasurably reduced?
3.2. In its external projection, which does not define itself through the formalistic language of
aesthetics, art deals with imagined sociopolitical meanings, which are impossible to place within the
repressive logic of institutionalization. For an example, Castoriadis recently developed the theory of
“imagined institutes of society”. Riding the wave of situationism and l’action direct of the 1960s (for
an example, students come into a bourgeois restaurant, but have dinner standing up, not sitting
down), autonomy is understood as the project of autonomizing sociality itself; the “eternal” social
institutes are desacralized and all social establishments are freely defined by individuals. Should art
develop such models? - It seems to me that such models do not simply trace the logic of the
avantgarde. Their logic is not the logic of a spatial contiguity (of an avantgarde caught in constant
“transgression”); instead, it might be considered as the logic of coextensivity. Autonomism is neither
formalistic isolation nor old-fashioned àvantgarde expansion - all strategic vectors of the dilemna to
enter/not to enter. Instead, it consists in the very precise search for society’s proto-independent
zones, an exploration of those imagined meanings which are concentrated  around the power
centers of alienating institutionalization. (People dressed in aqualungs, in a sterile office space, as
though emphasizing its suffocating atmosphere? A Berlin dervish, entangled in the everpresent
power-lines of public-security in the building of the Reichstag? Other random examples of works by
contemporary artists?)
3.3. Here, it is also necessary to recollect the old Hegelian-Marxist concept of the contradiction,
which sees conflict as a counterbalance to the peaceful Kantian formalism of the autonomy of the
aesthetical. The openness to contradiction, which creates a diagonal slash through the identity-
frameworks of the artist / community/ institutions, removes the neurotic problem of detechting one’s
own borders, of constantly orienting oneself toward the System’s alarm-sensors. Having tasted a
mere sampling of contradiction in the field of its own homogeneous emancipation, constantly aware
of the Others’ shortages in freedom and imagination, radiating the energy of the huge archive that
documents nearly 100 years of autonomist battles, art may indeed be capable of quitting the game of
ritualized codes of resistance, which it has inherited from the last century.
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1. Why does reaction
always follow
revolution, like
seasons in Hell?

The return of history
again and again to its
highest form: jackboot
on the face of humanity
forever.

If History IS “Time,” as it
claims to be, then the
uprising is a moment
that springs up and out
of Time, violates the
“law” of History.

2 TAZ as an exclusive
end in itself, replacing
all other forms of
organization, tactics,
and goals…

…We recommend it
because it can provide
the quality of
enhancement
associated with the
uprising without
necessarily leading to
violence and
martyrdom.

3. The TAZ is like an
uprising which does
not engage directly with
the State…

…a guerilla operation
which liberates an area
of land, of time, of
imagination...

4 …and then dissolves
itself to re-form
elsewhere/elsewhen,
before the State can
crush it.

…perhaps certain
small TAZs have lasted
whole lifetimes
because they went
unnoticed

5. The TAZ is thus a
perfect tactic for an era
in which the State is
omnipresent and all-
powerful

6. ...and because the
TAZ is a microcosm of
that “anarchist dream”
of a free culture…

…I can think of no
better tactic by which to
work toward that goal
while at the same time
experiencing some of
its benefits here and
now.

7….most radical tactic
will be to refuse to
engage in spectacular
violence…

8. ….to withdraw from
the area of simulation,
to disappear.

9. Only the
autonomous can plan
autonomy...

10. The realization of
the TAZ begins with a
simple act of
realization.
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Everyday life gives us a number of attractive
artificial situations. It puts in front of it a kind of
defensive forces on our way to the space
where it would be really - or it is – unbearable.
At a level of routine habitual security, even for
the one who positions him/herself “at the left” -
the capitalism continues to remain as theoretical
crutch, the abstraction, allowing to explain and
rationalize the absurd reality. At a level of
political opposition the reality is ritualized and it
is turning into quite theatrical gestures of
repeating self-represen-tation. Its culmination
is a peaceful demonstration when in very limited
– even sacral space the person is enabled to
express itself and to tell in limited and rigidly
regulated time what exactly he/she consider
as a shit. However “what exactly” is already
protected from a subject of this statement by
police that surround a demonstration from all
sides.
Peaceful demonstration and its triumphal
authority’s escort is a sneer at illusion of the
collective autonomous subject which enjoys and
understands its limited freedom. This active
movement blocked from different sides is
desperate in itself. In relation to the
demonstration an outpace is everything else
but particular its nearest neighbour - the silent
person with the weapon. Behind this guard -
the government offices generously decorated
with outdoor advertising, showing a reality of
alienated power and hiding behind its cheap
glamour a reality of alienated production as
though not having alternative.
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Nevertheless, closed in its own limits, peaceful
demonstration is intensive space, loaded with
affective energy and it connects a participants
into integral community. It is filled with collective
exitement, easy ecstasy and illusion that
revolution’s phantom never passes in action,
but will be instantly transformed to the slogan.
That allows to a demonstration constantly
reproduce itself as peaceful act.
Peaceful demonstration is a metaphor of
alternative community. Precisely those forms of
community, that it can get in a nowadays social
situation which is intolerable on one hand
because it how it is and on the other hand it
should be another. To be intolerable - means to
demand change. The most unbearable thing is
that borders of an autonomy of the existing
community are strictly given and practically
impenetrable.
The autonomous zone as “zone” as a “ghetto”,
will remain as it is until the concept of an
autonomy will be considered in general with
the reference to any extremely segregated,
segmented etc… “zones” of nåî-liberal space.
In that space everyone has the right to self-
short circuit within the limits of any possible
community.
The art community under these conditions is
simply compelled to live and reproduce itself as
autonomous “zone” in its spatial meaning, as
something initially limited.  On the one hand, it is
limited by the laws of the market that are
simultaneously “natural” and totally unnatural.
These laws exist at the same time as inducing

condition, and as an absolute obstacle of its
autonomy. The community parasitizes on this
contradiction: despite of all impossibility of this
reality it cultivates its own impossibility that is
embodied in a reproduction of the illusion of
unification.
On the other hand, the art community is limited
to the art in itself. And it is doesn’t matter how
wide space but this area restricted to the
aesthetic field.
Inside of it any free gesture of self-expression
is possible: that is a gesture within the
framework of one of l iberal freedom.
Objectively it is unrelevant. Its essence is
reduced to a constant representation and to
enrichment by images of the capitalist society.
In any case it reduced to the service and
reproduction process. The liberal autonomy of
art goes back to the ideology of nuclear and
alienated subject who asserts its own
exclusiveness in a situation when nobody
doubts it. Art as auto-nomous “zone” - in the
nature of things. In this situation it becomes a
senselessness tautology
Nevertheless the very simple but almost
unsolvable question whether free action is
possible in a society that is not free becomes
more and more significant. Specially for the artist
because he should deal with the reality that
gives him/her an unlimited set of means and
appeals for a changes. This reality becomes
for the artist a creative material and if the goals
of his/her work overstep the borders of his
personal engagement then the question on

restrictions of the market and convertibility of
artistic product disappears by itself. After all
the artist’s “good will” posses an opportunity to
overcome the aesthetic borders, and to leave
the limits of its own autonomy, to neglect liberal
freedom which forces him/her to define itself
as “artist” and push him/her in frameworks of
this identity.
Any action and any zone can not be free in the
world where at least one person is not free.
Because, objectively, in that case one cannot
stop speaking about exploitation, despite of
possible consciousness of one’s own
exclusiveness or even illusion of collective
opposition to the status-quo in its own limits.
Free action is an action which only aspires to
become that one. This is the action towards
emancipation of all. The global capitalism does
not leave any legitimate zone for such action,
allocating revolution a place near to itself as
convenient theoretical discourse and pleasant
collective illusion.
As the active subject of the history, the artist is
able to neglect the given conditions and
whatever is a product of his/her creative
imagination; always there is a utopia and risk,
that it will be realized. Revolution as the art
project is a real alternative to the “theoretical
construct” and to a “pleasant illusion” of a
revolution. Its utopia and risk are the loss of the
limited autonomy and “artist’s “ identity by means
of active political action, inside of aesthetic realm
towards social space. Concrete, irrevocable,
negative and extremely social realism.
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All too often, the assertion of artistic autonomy of art
seems like no more than a peaceful demonstration,
controlled and held in place by a “living wall” of water-
canons and billy clubs. Even if art, in its autonomy, claims
the right to make a difference in all of society, it is kept
back and fixed in place by the authorities by which it is
surrounded. But what of the peaceful demonstration’s
potential for violence? Or, to put it differently, can we expect
art to break the conventions of contemporary society, finally
regaining some of the relevance that it has lost?
Autonomy, one might argue with Foucault, is a natural
result and goal of discipline. Like any other social sub-
system, the discipline is an organized multitude, held in
place by hierarchical structures and “rules of fair play”
(conventions). Its organization guarantees that it will be a
discrete social system with a strong contour. In other
words, art only becomes an autonomous system when a
multitude of art-professionals agrees to use a certain
language of reference and power, to adhere to a discipline.
The chaotic multitude, the crowd, has been fixed and
rendered controllable. On the one hand, it has gained its
right to existance. On the other hand, it is easier to keep it
place. Thus, the discipline (autonomous to a degree but
only to a degree) is a social necessity rather than a
construct or an opressive measure (cf. Michel Foucault,
Discipline and Punish).

However, no matter how rigid the discipline of art may
seem, it is actually still capable of reverting. For when a
discipline’s network of relationships develops a certain
critical mass of entropy, the discipline can begin to fall
apart. Often, this crit ical mass, this danger of
disintegration will lead to an adverse reaction; the
discipline falls back into its former state, boiling over, just
like a peaceful demonstration can turn violent. (cf. Elias
Cannetti, Masse und Macht) This potential for violence,
strangely, is also the possibility of information. In
temporarily giving in to the chaos of explosion, the
discipline loses its authority, its autonomous organization,
but is inevitably re-formed (that is, formed anew). When
the discipline will inevitably comes back together, once
its multitude’s excess energy has exploded or been
defused, it is invariably changed (reformed) in the process,
regaining some of the relevance that it has lost in the
process of becoming rigidly autonomous and (ultimately)
entropic. This reorganization (revolution) should be seen
as a continual social process rather than as a unique
historical event. Revolution, then, is something that will
happen again and again, always reshuffling but never
abolishing the disciplines and their power-relations. It is
interesting that the revolution almost always comes from
within a discipline itself, when some agents WITHIN have
suffiently undermined the disciplinary order, the

assumption of its autonomy. This, in effect, was always
the inherently Trotzkyite dream of the deconstructivists,
their utopia of subversion. Isn’t this one last utopia still
relevant today?
At present, art’s autonomy is certainly visible as a weak,
very limited disciplinary construct. All too similar to a clerical
organization whose autonomy isolates it from the rest of
the world, art runs in constant danger of being irrelevant,
outdated, old. Why is the world ignoring us? Is it the “living
wall” or the “man with the gun”? Is it really them? Maybe
we should look at ourselves. Why are we, at this moment,
so very irrelevant? Haven’t we agreed to some of the more
restrictive conditions of institutionalization? Perhaps we
constantly need to subvert our own discipline, to bring
about a continuous artistic revolution within our own ranks.
The process is inevitable: the discipline must always turn
itself inside out, in order to reinform itself, to counteract
the tendency toward entropy, to be relevant in all possible
senses of the word. It is happening at present, as we
speak and write, and who knows which order art will

regain, once it reasserts its disciplinary autonomy?
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<=>=� ?>@AB� CDEA=F� GDH=IG?>� JB>IKKLH=BIB>MD?� N>=>CBDNIO@I� BDP>=� IE� JB>AQ=D

"Backjumps”�� BADKIE>MD??F@� Kunstraum Kreuzberg/Bethanien M� RABKI?A� >HA?SL

TUUV�C>WD�

<=D� MFH=DMQD� =>G?>� @DBQIB>MDKD� =A� IE@A?A?IO�� Q>=>BFA� JB>IE>XKI� H� YKIG?>Z

CBDNIGAHQ>Z�QYKS=YB>Z�ED�J>HKAW?IA�C>WF��[AC>W?O�YKIG?FA�DQ=IMIH=F-CBDNNABF

>QDEDKIHS� HJ>H>P?F@I� ?D� H>EWD?IA� JBI?\IJIDKS?>� ?>M>Z� ]H=A=IQI� ?AJ>HBAW�

H=MA??>Z�C>B>WHQ>Z�Q>@@Y?IQD\II. ^D�JBI@ABA�]=>Z�MFH=DMQI�@F�@>_A@�C>M>BI=S�

G=>�]=D�HYP�QYKS=YBD��H>EWDMXDO�HM>Z�@A_WY?DB>W?FZ�net-working >PKDWDA=�=BA@O

>GA?S� MD_?F@I� QDGAH=MD@I 

7�� JBO@>Z� WA@>QBD=IE@� �� ?AJ>HBAWH=MA??>A� >PBD`A?IA� Q� H>\IY@Y�� BADKIEYA@>A

PAE�I?H=I=Y\IZ��J>HBAW?IQ>M�

T�� J>KI=IED\IO� MFHQDEFMD?IO� *� I@A??>� ]=D� ]H=A=IQD� ?DIP>KAA� DWAQMD=?D

HAC>W?OX?A@Y� J>KI=IGAHQ>@Y� DMD?CDBWY� *� "WMI_A?IL� WMI_A?IZ#�� IKI� WMI_A?IL

@?>_AH=M�

V�� H>EWD?IA� ?>M>C>� MIEYDKS?>C>� OEFQD� *� >PKDWDL`AC>� MHA@I� aDBDQ=ABIH=IQD@I

OEFQD� IHQYHH=MD � JKDH=IGAHQI@� H>MABXA?H=M>@�� MFH=B>A??F@I� Q>WD@I� Q>@@Y�

?IQD\II��DQ=IM?>�BDP>=DL`I@I�QDQ�M�JYPKIG?>@�JB>H=BD?H=MA��=DQ�I�M�MFH=DM>G?Fa

EDKDa�� HD@>BANABA?=?>H=SL�I� QBI=IGAHQ>Z�BANKAQHIAZ�

b>?AG?>�� ]=>�IHQYHH=M>� =DQ_A�?A>W?>B>W?>�I�JB>=IM>BAGIM>�� QDQ�I�KLP>Z�WBYC>Z

NA?>@A?�H>MBA@A??>C>�=M>BGAH=MD��^>�HAC>W?O�>?>�P>KSXA�J>a>_A�?D�"M>B>MD??FZ

M>EWYa#� ;cHIJ� dD?WAKSX=D@;�� I� ]=>� OMKOA=HO� ?A>Pa>WI@>Z� JBI@A=>Z� KLP>C>

J>WKI??>C>�IHQYHH=MD�

Many of this issue’s illustration are photographs of pieces from the project “Backjumps”,
which was realized in the Kunstraum Kreuzberg/Bethanien in Berlin during the autumn
of 2003.
This show clearly marked the changes that have taken place in graphic street-culture
over the last years. Today’s street-activists/graffitti artists have proven capable of creating
an aesthetics of unaffected urban communication, something that is new in principle.
Taking this show as an example of a subculture that is emerging through an international
net-work, we can identify three very important qualities:
1. Direct democracy – Graphic street-culture relates to society immediately without the
help of institutional mediation.
2. Politization - The aesthetics of the street correspond closely to today’s political
avantgarde, the “movement of the movements”, or the motion of the multitudes.
3. New visual language – As poetic system, graphic street-culture has all of the
characterstics of an artistic language: its plastical completeness is structured by
communicative codes. It actively works in public spaces as well as exhibitions or galleries
and is both self-referential and capable of critical reflection.
Needless to say, urban art is just as diverse and self-contradictory as any other
phenomenon of contemporary creativity. But today, it is more and more similar to the
“theft of air” (Ossip Mandelstam), which is one of the necessary subject of any authentic
form of art.
This issue is illustrated with pieces by SWOON, WK Interact, Banksy, and details of
world stickers wall at urban-art.info / Berlin/

e�JBAWFWY`A@�?>@ABA�?DXAZ�CDEA=F�
"f=>�WAKD=S#��@F�Y_A�J>W?I@DKI�=A@Y�DM=>?>@II�

gAZH=MI=AKS?>��J>KI=IGAHQ>A�I�aYW>_AH=MA??>A�WAZH=MIA��>H>PA??>�HAC>W?O��]=>�?A

=>KSQ>�=BAP>MD?IA�HM>P>WF��?>��>W?>MBA@A??>��I�Y=MAB_WA?IA�H>PH=MA??>Z�DM=>?>@II�

e�]=>@�H@FHKA�@>_?>�C>M>BI=S�>����������QDQ�>�J>KI=IQ>�DB=IH=IGAHQ>Z�H=BD=ACII�

hDQDO� H=BD=ACIO� MQKLGDA=� M� HAPO� =BI� >H?>M?Fa� @>@A?=D � ��������� 
JYPKIG?>A

JB>M>ECKDXA?IA� DM=>?>@II��� ���� ��!"���� I� 
Y=>JIGAHQ>A������#"���.
iM=>?>@IO�M�J>MHAW?AM?>@�H@FHKA�HK>MD�GDH=>�>E?DGDA=�G=>�=>�MB>WA�">=?>HI=AKS�

?DO� ?AEDMIHI@>H=S#�� "IHQKLGI=AKS?>H=S#�� h>� AH=S� E?DGA?IA� "DM=>?>@II#� M� H@FHKA

J>KI=IGAHQ>C>�NAWABDKIE@D�
"DM=>?>@?FA�BAHJYPKIQI#��JBA>PKDWDA=�M�YJ>=BAP�KA?II

?DW� PYQMDKS?F@� E?DGA?IA@� HK>MD�� Q>=>B>A� >E?DGDA=� "HD@>YJBDMKA?IA#� M� HD@>@

HIKS?>@� H@FHKA�� M� H@FHKA� HYMABA??>Z� HM>P>WF�� ?IGA@� ?A� >HKDPKA??>Z�� I� ?A

WDB>MD??>Z� ?IQA@�� QB>@A� R>CD� IKI� PF=IO�� <=>=� HWMIC� M� E?DGA?II� ?A� HKYGDA?�

gAZH=MI=AKS?>��JDBDW>QH��H>WAB_D`IZHO�Y_A�M�NIK>H>NHQ>@�J>?O=II�DM=>?>@II�*�M

=>@��G=>�HD@D�DM=>?>@IO�?A�DM=>?>@?D��D�CA=AB>?>@?D��j�bD?=D��?DJBI@AB��DM=>?>@IL

WIQ=YA=� =BD?H\A?WA?=?FZ�_AKAE?FZ�EDQ>?��b=>�M>>P`A�HQDEDK�� G=>� =F�W>K_A?�PF=S

DM=>?>@A?.�g>K_?>�A`A�JB>IE>Z=I�G=>�=>�*�QDQDO�=>�J>=ABO��QD=DH=B>ND�*�G=>PF�=F

MF?Y_WA?�PFK�IHQD=S�HD@��G=>�WAKD=S���kKI�G=>PF�Q=>�=>�>=MAB?YKHO�>=�=APO��@Da?YK�?D

=APO� BYQ>Z�� IKI� ?D>P>B>=�� G=>PF� J>EMDK�� R>BSPD� ED� DM=>?>@IL� ]=>� P>BSPD� ED

>HM>P>_WA?IA�WBYCIa��?A�=>KSQ>�HAPO�

RABY`IZ�HAC>W?O�MABa�BA_I@�I@JABIDKIH=IGAHQ>Z�KIPABDKIED\II�QBDZ?A�?A=ABJI@

Q�J>JF=QD@�Y=MABWI=S�>H>PA??FA�E>?F��e�=>�_A�MBA@O��KLP>Z�Y?IMABHDKS?FZ�J>BOW>Q

MF?Y_WA?�� G=>PF� ?A� J>=ABO=S� Q>?=DQ=� H� BADKS?>H=SL�� Y=MAB_WD=S� IHQKLGA?IO� IE

JBDMIK��hDQ��i@ABIQD�?Y_WDA=HO�M�lYD?=D?D@>��G=>PF�K>QDKIE>MD=S�a>=O�PF�M�>W?>Z

=>GQA� @IBD� JBDM>� M>Z?F.� ^>� H� =A@� _A� YHJAa>@� @>_?>� =BAP>MD=S� >=� CK>PDKS?Fa

I@JABD=>B>M� 
I@JAB>QBD=>M.�� IHQKLGI=AKS?Fa� E>?�� CWA� BADKIE>MFMDK>HS� PF� JBDM>

HM>P>WF4�c?I�_A�W>K_?F�I@A=S�a>=S�CWA�=>�"?DH=>O`YL#�HM>P>WY��G=>PF�J>=>@�MFWDMD=S

ED� ?AA� HM>L� "KIPABDKS?YL#� WIH\IJKI?Y�� ^A� J>=>@Y� KI� Q>BJ>BD\II� J>WWAB_IMDL=

H>MBA@A??>A� IHQYHH=M>�� ?A� WIQ=YO� AC>� H>WAB_D?IA.� c?I� =A@� HD@F@� KACI=I@IBYL=

HM>L�MKDH=S��?>�M�=>�_A�MBA@O�HJ>H>PH=MYL=�BDEMI=IL�IHQKLGA??Fa�IE�?AA�E>?��hDQ

mI@HQDO�k@JABIO�WDMDKD�XIB>QIA�JBDMD�HD@>YJBDMKA?IO�C>B>WD@��=�?��"@Y?I\IJIO@#

�� QDQ� PF� BDHJKDGIMDOHS� ED� HM>A� ?DEMD?IA�� JB>IHa>WO`AA� >=� HM>P>W?>C>� C>B>WD�

C>HYWDBH=MD�

kHQYHH=M>�@>_A=�IHJ>KSE>MD=S�]=>=�XD?H�HM>P>WF�M�J>KI=IGAHQIa�\AKOa��JBIMKAQDO

?A�=>KSQ>�P>CA@Y��?>�I�WBYCIa�KLWAZ�Q�H>M@AH=?>@Y�HM>P>W?>@Y�WAZH=MIL�*�Q>=>B>C>

?A� ?DZ=I� M� HA=QA� >=QBF=Fa� QD_W>@Y� J>=BAPI=AKSHQIa� M>E@>_?>H=AZ�� hDQ�� PKDC>WDBO

M?>MS�>=QBF=>Z�HJ>H>P?>H=I�PAE>H?>M?>C>��"HYPnAQ=IM?>C>#�]H=A=IGAHQ>C>�MQYHD�M�78

MAQA�M>E?IQKI�QBY_QI�I�HDK>?F��J>WC>=>MIMXIA�oBD?\YEHQYL�BAM>KL\IL�
?>�J>=>@�

YMF��?DMOEDMXIA�>P`AH=MY�BAJBAHHIM?YL�QKDHHI\IH=HQYL�@>WAKS���e>>P`A��?DKIGIA

?AEDMIHI@>C>� I� "?ANY?Q\I>?DKS?>C>#� GKA?D� M� YJ>BOW>GA??>@� H>>P`AH=MA� *� ]=>

HQD?WDK��^A�HKYGDZ?>�l>PPH� ED@A=IK�� G=>�AHKI�HBAWI�>PnAWI?A??Fa�>P`AH=MA??F@

W>C>M>B>@� J>WWD??Fa� MWBYC� J>OMKOA=HO� ?A� MH=YJDMXIZ� M� ?AC>� HD@>H=>O=AKS?FZ

GAK>MAQ�� =>�]=>�IKI�MBDC��IKI�HYMABA?��c=WAKI=S�M>JB>H�>P�DM=>?>@II�>=�M>JB>HD�>

MKDH=I� 
HYMABA?I=A=A�� ?AM>E@>_?>�� <=>� M>JB>H� MBA@A?I� I� JB>H=BD?H=MD�� ^>

?ADM=>?>@?FZ� ?IQ>CWD� ?A� PYWA=� MKDH=M>MD=S� J>�?DH=>O`A@Y� 
WD_A� AHKI� HWAKDA=

QDBSABY��

k=DQ��JYH=S�E>?F�DM=>?>@II�
I�Ia�>PI=D=AKI��H=OCIMDL=�I�HCY`DL=�?D�HAPO�>P`AH=M>�

>_IWDO�@>@A?=D��Q>CWD�Ia�KIP>�Y?IG=>_D=��KIP>�JBIE?DL=�Ia�HYMABA?I=A=��pBI�YHK>MII�

G=>� ]=>� PYWY=�� H=B>C>� C>M>BO�� E>?F�"#!���$�%"����� ?A� IHa>WO`IA� IE� H>PH=MA??>Z

DM=>?>@II��D�?AJBABFM?>�MFWY@FMDL`IA�AA�I�=BAPYL`IA�AA��oICYBF�DB=IH=IGAHQ>Z

DM=>?>@IED\II�?A�JB>H=>�MFHMAGIMDL=�IE?D?QY�>P`AH=MA??>Z�_IE?I��?>�IE>PBD_DL=

I�JBAWM>HaI`DL=�=>��GAC>�M�?AZ���!�



1. So you say that the possibilities of representation of art are totally exhausted, that they have become as tight and narrow as a white box… I don’t know, I mean, I’m not sure…// 2. Come on! Look at what’s going
on. All spaces have been occupied by the mass-media; every vacant place is taken by advertising. Even worse: this occupation is not only physical but semantic. Whereever you turn, whatever you might want to
use in the process of creating a piece (with the goal of an art-work in mind of course), you will always trip and stumble over the fact that every notion has already been appropriated by the mass-media and by
advertising. Everything that surrounds us only serves one insidious goal, namely to increase stock turnover and to expand the volume of sales. Except now, the world has become even tougher: (don’t you see?) -
“Reebok” is dealing out FREEDOM; “Samsung” is peddling CONFIDENCE, cutting un’fuckin’believable dough! And all that the artists really have as the space of artistic representation is the “white box”. Reduced
to its denominator in the sterile space of notions, art refines itself alone. And upon visiting a museum, gallery or other exhibition space, the spectator will finally understand that he is being addressed in the language
of art, not advertising.//1. But this path invariably leads to the glazing and icing over of art. It directly contradicts the hot, dynamic idea of struggle and clearly seems that all of the positions have been abandoned,
and what’s more, without any battle at all. It seems like they let us know that our territory was occupied while we were watching a movie, notifying us of their victory aposteriori, as it were. To accept the conditions
of surrender without resistance means to admit defeat without having even entered the game. This seems humiliating. //2. So what do you suggest? //1. I suppose that it makes sense to use exactly those fields to the
end of representation that the adversary’s forces have already occupied and fortified. //1. But in order to be taken seriously in this field, we will need the same equiptment as our rivals. By this, I mean the material
side of things. //2. Try to understand, my friend, we are waging war on what is primarily an ideological battlefield. And that is the zone of our autonomy! And by stepping out into the public sphere, we gain what
they call a target group. For us, this group consists of people who might come together to form a critical, revolutionary mass. People who don’t see the contradictions in the new world order only because they weren’t
notified in time. We could let them know. But this will be impossible if we stay sequestered in our museums and galleries. //1. So is it  time to go out into the occupied territories, behind enemy lines? Are we to infilitrate
television- and radio-broadcast, the newspapers, the supermarkets, boutiques and restaurants? //2. Of course! And on these territories, which are subject to the laws of the industry’s trends, we need to construct new,
social attitudes, using the only means available to us, namely our creative and intellectual force, our power to be critical of the contemporary arrangement. //1. I need to think it over, but for now, turn on the TV.
“The Agent’s Feat” already started 5 minutes ago. // 1. Relax, we’ll make it. They’re probably showing a block of advertising spots for blasting-caps or fuses. Where the fuck is the remote?...
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