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If the mind, while imagining non-existent things as present to it, is at the same time conscious that
they do not really exist, this power of imagination must be set down to the efficacy of its nature, and
not to a fault, especially if this faculty of imagination depend solely on its own nature—that is if this
faculty of imagination be free. 
Benedict de Spinoza, Ethics, Prop. 17

Before how to resist…before how to act…we must deal today with how to think? This journal
rightly asks that old question (or is it a statement?), ”What is to be Done?” but can we really
answer it today? After all, we cannot take for granted the very things – trade unions, class
solidarity, political possibility – that Lenin built his argument upon. Instead, what we may require
of ourselves is to imagine the ‘non-existent things as present’ in the little space for the freedom of
the imagination that is still available to us.

The default victory of capitalism, a tragedy waiting to happen for 30 years at least, threw class-
consciousness to the wolves. Historical determinism and dialectical materialism happened in
topsy-turvy fashion. The past became the future. Except we already knew, even before 1989, that
the future we had imagined was already locked into the mass labour experience of factory work
and trade union organisation, while the present looked a lot more like the unchecked exploitation
of our own dreams of internationalism and non-alienated labour that we had long since relegated to
a utopian never land of imaginary world revolution. In the here-and-now of global capital,
solidarity melted into air and free intellectual labour came to be the paradigm of the new Empire of
Flows and Control.
Meanwhile, any steps towards real social equality and emancipation were apparently shown to
‘not really exist’ or to lead, as deterministically as Marxism ever was, to the Gulag and the secret
state. Apparently (again it’s all about appearance), there weren’t many places left to turn (or to
turn left) anymore, and the space for thinking, let alone acting politically, seemed (and seems) very
narrow indeed. Rapidly, the most welcoming resting places for critical thought became those that
offered the happiness of idly accepting the eager opportunities of the new capital, while always
dreaming of the next big scale transformative ‘utopia’ to come – whiling away a few ultra-
compromised hours in Utopia Station waiting for a train that never arrives, to put it in
contemporary terms. It is a sad picture indeed - like an Edward Hopper bar full of lost, alienated
revolutionaries.

So, what is left of resistance when there is no “organisation of professional revolutionaries” (VI
Lenin, “What is to be Done?”, 1902) possible in a capitalist system that subsumes all social
activity into itself? We’ve learnt, from Negri and others, that there is no outside, no externalities
from which to gain purchase on a system that invades our own bodies. At the time of biopolitics
and instant postmodern subsumption, where is resistant to be placed and when is it to be enacted?

As ever, the question is much easier to formulate than the answer – though let us understand the
fact that for those who see the contradictions of capitalism in the wars it wages and the “third
world” labour it employs, to have broad agreement that this is the question is an advance for
emancipatory desire. The problem is that, however strongly desired, there is no existing political
force or structure that could yet be imagined to articulate an answer. Or I cannot see one even on
the horizon.

Surely this absence is not only a failure of the current political parties – isn’t it more likely to be a
systemic crisis, a formal problem with the nature of representative politics that we call western
democracy, rather than with the individuals who make up our present political field? And isn’t that
connected to the shared understanding that there is no outside anymore from which to build
resistance, or even discourse, in the old, “democratic” ways. Even more so when politics is
organised almost exclusively in terms of nation states that are themselves thrown into crisis by the
new Imperial system?

At the same time as western democracies seem incapable of renewing themselves, the big scale, one
size fits all utopian revolutionary programme of the last century is clearly over. Perhaps it could
only ever have been an academic exercise if it was to remain life affirming rather than life
threatening. Because the experience of the last century tells us that from almost the second day of
the revolution, the forces of ‘revolutionary conservatism’ take hold - the achievements of the first
day have to be defended and further steps become challenges to the revolution itself. The
revolutionary council dedicates itself to defending the gains of the revolution per se, without
stopping to ask what those gains really represent. Hollowed proclamations replace real discourse

and attempts at progressive reform become counter-revolutionary threats to be silenced. Just as
current capitalism, there is no outside after revolution from which to build intelligent resistance.
Politics under whichever system becomes impossible, and contemporary pleas for utopia, in the
art world as elsewhere, are little more than conscious-easing platitudes for Empire affirming
strategies.

Instead of looking at the political realm, for me and I think for others, some of the best responses
to the “concrete analysis of concrete conditions” (to quote Lenin again) have been from certain
artists. There are those who have played with a creative, collective nostalgia (eg Manfred Pernice,
Mladen Stilinovic, Yiso Bahc a.o), those who have exploited the palpable gaps between different
parts of the planet to suggest “our” way is not the only way (eg Marjetica Potrc, Superflex, Chen
Zhen a.o.), those who have invested in the difference only a deep local engagement can reveal (e.g.
Dan Peterman, Oda Projesi, Maria Eichhorn a.o.) and others who provide a crucial imaginative spy
hole through which to view ourselves, our human society and its values (eg Isa Genzken, Paul
McCarthy, Pavel Althamer a.o.) They tell us how material(ism) – its systems, architecture,
mindsets, communities - are put together and in analysing this material make it possible for us all
to imagine it otherwise.

Yet, inevitably, these artists, and others that could be added, only provide a part of the answer to
that question about the time, place and nature of resistance. As artists who produce artworks they
necessarily keep themselves clear of manifestoes, homilies or instructions. It is their ambiguity,
and the consequent responsibility on the viewer to sort out what it might mean, that make their
work function at all as art. What they tell us in the end is the horrible, depressing, unconscionable
truth is that it is we (the collective of individuals, the multitude, the intellectual, immaterial
labourers) who must try to shape the new forms of resistance or even ask the question “why?”
Art itself cannot, current politics cannot, there is no Leninist vanguard of professionals to turn to
anymore, because we are all on the inside and have to turn up the heat on ourselves as much as on
our enemies. To do this we have one imperious, uncontrollable tool – our imagination of “non-
existent things”. We have to imagine our own resistances through the one product of humanity that
privileges imagination – art. Art (of a certain kind) becomes the tool with which to imagine, and
imagination becomes the tool to resist…or to picture a different state of the world and try to
create it, which amounts to resistance at a time when the intellectual servants of Empire proclaim
the end of history.

Alain Badiou says “emancipatory politics always consists in making seem possible precisely that
which, from within the situation, is declared to be impossible.” …(AB, Ethics: An essay on the
understanding of evil, Verso, London, 2001)  He is right, of course, but that impossibility that is
made to seem possible can only come about through an act of free imagination and, as Spinoza
teaches us, the truly free imagination is an act of deliberate self-deception. So, imagination, which
is the thing upon which art has the greatest purchase, is finally delusional. To imagine resistance,
which is what we now require, is to deceive ourselves knowingly - to deny our knowledge of the
totality of the imperial system in favour of the benefits of imaginative freedom. And the greatest
benefit of all is that in that delusion, resistance again becomes possible and we can, in classic
Matrix vein, fight the monsters even when they are inside our heads. Only art can do this today, it
seems to me, because only art has the permission to imagine without ridicule. For all Spinoza’s
materialist doubts, imagination is a real power. If we modify Spinoza’s opening words with a few
of Negri’s from 1997, we start to sketch out how that power may be realized.

“…in all probability, the virtual is now more powerful than the actual, and the conceptual possible
more real than the real. The brain has surpassed the world and, in the antagonistic fashion, is
making of it another. One world, one time” (Antonio Negri, Time for Revolution, Continuum,
London, 2003)

The challenge, issued equally to artists as constructors and viewers as reconstructors, is to choose
to imagine resistance, to seek to depict it and to make use of those images in our lives - in our
intimate, specific, personal and public behaviours and choices. The “one world, one time” that
Negri mentions could be (my reading) the site and moment for that kind of necessarily delusional
resistance on the small scale. The politics in the mass media and in the current democratic forums
won’t help us get there. Probably they will be needed some day, if only to announce their
abolition, but not now. It is the power of the imagination and art’s unique purchase on how it may
operate in each one of us that can do it. Imagine resistance and watch what happens.
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Resistance or revolution: At first glance, this general pair of terms
produces a stigma. It implies confessional positioning. Such “big”
words often lead to the kind of non-commital statements that
appear on the opinion market of the feuilleton. This is something
I don’t want to take part in.
Resistance is the politics of baby steps: being on location
concretely, getting up again and again, forming continuities and
competences, clamping down your teeth with no intention of
letting go – yet tending to lose yourself in details, becoming
reformist, making yourself comfortable in your little niche. In
contrast, revolution is the grand gesture, the distant goal, the
actual, whose details you can easily ignore. There is, however,
also a great danger of losing the ground beneath your feet and
finding yourself face down on the carpet of the salon.
Revolution doesn’t happen without resistance. But you can resist
without ever wanting a revolution to overthrow the state whose
structures you might never want to take over. Capitalism uses
many forms of resistance. It attempts to utilize all forms of
rolling over, freeing and disbanding social relations at, in order to
then exploit the subjectivity released. Its Public Relations

departments keeps quiet about all of the endangerments, hushing
up the exploitation of subjects and resources and the many
exclusions that take place in the process.
“Resistance or revolution” does not result in any compelling or
closed connection. The little word ‘or’ suggests a decision, which
has probably been discussed in entire shelve-rows of library-
books, all denouncing one another as historical, outdated or
reformist, continuing to write themselves automatically through
their endless disputes.
As far as I am concerned, I feel far closer to an anarchist tradition.
For me, deconstructing work, nation and state as well as the
conditions of obedience that they create is the pre-requisite for
emancipatory politics.
This is why I would rather tell you about a little episode that
took place recently, instead of butting in on the argument between
resistance or revolution.
At a party in early summer, late at night, after singing a bunch of
Oldies, someone started up the International. Whoever was singing
insisted that the others join in. Tiredly, gradually clearing their
throats, they dragged through the song. Some people observed
whoever else was singing closely, as though trying to reassure
themselves that they weren’t alone in doing something that they
found slightly embarrassing themselves, a mixture of lip service

and not-being-able-to-deny-one’s-generation. For others, it was
like leaving a movie that had stopped or that had seemingly never
started playing in the first place. But there was also immediately
quite a bit of headshaking, aggravated mumbling and hand-waves
of refusal (Abwinken), as if to say, “This can’t possibly be true,
where the hell am I, anyway?” There were also attempts at escape,
such as getting another beer, going to the toilet, or simply staring
into space neutrally, as if one were concentrating on something
or another intently. There were attentive, frozen, desperate
smiles…
I can’t even write down all of the gestures and reactions. And
then came the comments: what the hell is this, this is kitsch,
nostalgia, who cares about this anyway. A fading echo of
percussion on various objects paid testimony to a declaration of
loyalty that evaporated as quickly as yet another change of
subject. This embarrassing atmosphere led to a negotiation of
whether or not the song had more verses or not. This had the
effect of splitting the party into several groups. There were the
believers, the experts, the sticks-in-the-mud, and those who
displayed their loyalty, if nothing else, to history and its hopes
and terrors. And then came the next song…
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During recent years, the little word “resistance” has become
fashionable among anti-globalists and left-wing activists. There
are few words that are uttered with such frequency at meetings,
during discussions and in declarations, few words that are charged
with the same kind of positive energy. Resistance is fortitude and
fidelity to one’s ideals. It entails the readiness to fight against
anything, regardless of the asymmetry of power and the struggle’s
obvious futility in the eyes of the man in the street. The logic of
resistance is existential. I’m not going to figure out the odds. I’m
just insisting on what I believe. Even if I can’t win, even if I know
that I’m doomed to be defeated, I still need to do battle, since any
other behavior would be treachery. I would not only be betraying
the cause, but myself as well.

This is exactly how we fought against the reaction that came on
throughout the 1990s. Tactical considerations played a secondary
role at best. Those who calculated the odds for success soon gave
up, filling the ranks of the turncoats that held forth on how
Marxism had no perspective and how the free market was
obviously far more effective. Others became admirers of Tony
Giddens or associates of Tony Blair, German ministers of the
“Red-Green” coalition, or “socially concerned” MPs of “United
Russia” (=Putin’s party), who accompany each piece of legislation
that further curtails the rights of the working population with an
outburst of “proletarian” rhetoric. You can’t find any more former
revolutionaries than among this distinguished ladies and
gentlemen. They would be more than happy to overthrow
capitalism. But having come to the common-sense conclusion
that the revolution will not take place any time soon, that life is
short and you don’t have forever to pursue a career, they prefer
to serve the evils they once helped to denounce. At the same
time, they never stop priding themselves on their revolutionary
past, using it as a source for moral or material profit, should the
suitable occasion arise.

Contempt for these distinguished ladies and gentlemen heightens
the decisiveness of resistance. You don’t want to become one of
them? Then fight, stay true to your principles, fend off all of the
petty concerns with odds, all of the questionable tactical benefits.

But still, the logic of resistance is full of ambiguities, which become
more and more apparent, the more effectively we resist. The
thing is that capitalism is quite capable of surviving resistance.
What it cannot survive is revolution, which destroys capitalism
for good. Revolutions can fail; in fact, most attempts at revolution
usually do. But, as Jean Paul Sartre said before he died, humanity’s
progress can be seen as a succession of failures. If these
unsuccessful attempts hadn’t taken place, we would probably
still be living under feudalism. The incompleteness or even the
tragic defeat of the revolution mean more to history than entire

decades of “quiet” development. After experiencing such a social
shock, the world will never be same.

But still, let’s return to the ideology of resistance. It’s no
coincidence that this word was first uttered by General de Gaulle
in the very beginning of World War Two, when the might of Nazi
Germany seemed insurmountable, and the cause of Free France
had already been irrevocably lost. The country was occupied,
the army disbanded. A sizeable portion of the elite had betrayed
the republic, leaving it to the fate’s arbitrations. It was completely
natural to raise high the banner of resistance under such
circumstances. But the purpose wasn’t just to stand steadfast,
but to emerge victorious. Thanks to the fortitude and self-sacrifice
of the early years of the war, victory became something real that
could be reached, but in order to come closer to winning, it became
necessary to take action in a different way. Tactics, strategies,
and coordination were in high demand. What was need were
effectivity and organization. In and of itself,  the act of resistance
is not necessarily organized; instead, it is – above all else - a
response to moral pressure.

After the mass demonstrations of Seattle in 1999, when the Word
Trade Organization was forced to break off and postpone yet
another round of talks on yet another wave of neoliberal reforms,
one of the ideologues of the anti-globalist movement, Walden
Bellow, announced that this was “our” Stalingrad. Sadly, Walden
was wrong. Instead, one could compare Seattle to the battle for
Moscow, in which its defenders showed that they were capable
of victory, even if the final defeat of Nazism still seemed to lie in
the distant future. We have not yet reached the decisive breaking-
point in the battle against capitalism. But we are facing a new
situation, in which fortitude and constance alone are no longer
enough. We need to learn to win.
This means that tactics and organization have become more
important. We need more positive programs and politically
effective methods of activity. Compromises are possible, if they
make moral and strategic sense, because they allow us to come
closer to attaining our goals, which, in this way, become far more
concrete.

By resisting, we attain a certain kind of moral comfort, all the
more because we aren’t talking about the conditions of Germany
under Hitler, where hanging around with the leftist scene could
land you in a concentration camp. There is, of course, a
fundamental difference between those who proclaim their ideas
from a Western Europe podium, and those who are resisting the
power of the transnational corporations somewhere in Nigeria or
India, risking their health and even their lives on a daily basis.
Usually, those who talk most about the ideals of resistance are
usually those who risk the least in defending them.

Of course, this isn’t just about repression. In the final analysis,
moral risks are not worth less, but probably even mean more.
You can live “in confirmity with ignobility”, as the Russian writer
of the 19th century Saltykov-Shedrin said. You can also simply
say “no” to the system and leave it at that. In the latter case, you
will be avoiding a panoply of complex and morally ambiguous
questions. After all, practical work – oriented at solving concrete
problems – continually forces you to make decisions. These
decisions are questionable, since they can be mistakes. They
raise moral questions that cannot be answered with ready-made
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responses. Who can you work together with? With whom is
cooperation impossible? Where are the boundaries of
compromise? From whom can you receive financial support?
Under which conditions? How can you guarantee unity and
effective organization while preserving democratic life within its
bounds? How can we use the disagreements among our enemies
to our own benefit? How can we fight to gain power, knowing
full well that power corrupts? Contrary to the well-known
aphorism from British politics, a little bit of power corrupts
even more than when power is taken over in full measure,
absolutely.

In short, how do we defeat the dragon without becoming similar
to dragons ourselves?

There are no general theoretical answers to such questions. They
can only be answered through practical action, by acting and
remaining aware of the moral and political risks involved,
evaluating each mistake critically. The only guarantee consists in
the fact that not only individuals but masses act collectively.
Sure, loners, even heroes, armed with the wisdom of the most
progressive theories, will be wrong. And the masses often also
wander astray. They tend to fall prey to illusions, burning up
with enthusiasm, but then falling into deep depression. The
defeats of the 1980s led to such a mass depression, which remained
as a subtext through the hopelessness of the 1990s. But this is
actually why we need intellectual who are capable of critical
thinking: it is they who can see the perspectives and dangers that
the mass cannot recognize. But mass-movements, if they are
capable of developing and learning, can and should control “its”
intellectuals and politician. However, people are hardly always
able to learn from their mistakes. But one person’s mistakes can
be corrected by the others.

It’s easy to understand why anarchist ideas were so fashionable
during the epoch of resistance. In the end, why do we need politics,
if we can’t reach anything on that field anyway? It follows that
books calling for a change will appear with anyone ever trying to
take power. The grapes are green, just as in Aesop’s fable: it is
impossible to take power. But it is also impossible to change the
world without attempting to come to power. If this were possible,
the world would know neither revolution nor political struggle.
Those who rule the world, holding on to power, do not only
prohibit any transformation of the system, but even refuse to
embark upon any compromises before feeling a real threat to
their power-base. The opposition rarely succeeds in taking control
of power, but it only becomes effective when the ruling class
begins to understand that the danger of losing power is completely
real.

One has to admit that the majority of people in any society are
hardly revolutionaries. This is true for the Marxian proletariate
as well as for any other historical class. But this does not mean
that the “ordinary human being” is conservative by nature. Instead,
he is a romantic reformist. The more the worker realizes his class
interests, the more he becomes the system’s enemy. Yet this
emnity is passive. The readiness to act arise when there are
concrete perspectives of success. Loners are destined to resist.
Once they have become a mass in uprising, they have already
taken the first step toward revolution.
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Dislocated somewhere between 9/11 and Iraq, the Argentine
insurrection of 2001-2002 seems to lie in the already-distant history,
even though its events took place in the very recent past. During
the mid-1990s, Argentina was lauded as an economic miracle. In
order to promote the privatization of the Argentine economy
following years of military dictatorship and a stagnant, nationalized
economy, the International Monetary Fund (IMF) and other
multilateral organizations had been supporting the dollarization of
the peso by flooding Argentina with huge loans. But by December
2001, the IMF’s stabilization-recipe had soured. Currency values
caved in completely. Unemployment and wage-withholding grew
rampant. Fearing a run on the banks, the government froze accounts.
The cash-machines ran out of money. The stores refused to sell
their goods. The president resigned. Within a month, Argentina
defaulted on 132 billion dollars of foreign debt. Millions took to
the streets throughout the country shouting “Que se vayan todos!”
(“throw the bums out!”), banging pots (=caserolas) in protest.
The power vacuum left by both governmental crisis and investor
withdrawal created a need for radical-democratic grassroots “self
help”: neighbours formed constituent assemblies, barter points,
and public eateries; factory-workers took to forms of self-organized

production, once the owners had been driven away by the default.
The heterogeneity of a insurrective multitude, bound together not
only by negative (destructive, violent) criticism, but also by the
existential need to build something new as an alternative to the
system’s hopelessness.
By today, the potential of inner crisis has been externalized to a
state of emergency on occupied territories, mediated in permanent
prime-time hotspots like those in Gaza or Iraq. Yet the crisis in
Argentina 2001-2002 – which entailed a complete collapse of the
Argentine economy and became the scene of insurrection – is still
extremely relevant. It shows how partial and total collapse can
take place within societies on globalism’s inner periphery, societies
that have embarked upon the path of politico-economic
liberalization. But even more importantly, it allows us to ask what
happens to the revolutionary potential unleashed by the crisis and
economic collapse of neo-liberalism. Does it simply diffuse, once
the “damage” is “under control”? Or does it converted into some
other form of dissent? To be more concise: does revolution become
resistance? And how are these forms of resistance reterritorialized?
Can they be applied globally as a venue for change, no matter
whether it is called revolution or resistance?
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This talk was one of the central contributions in the congress “Pläne vom Verlassen der Übersicht”, held in Hebbel-Theater in Berlin on 21-23.11.2003 as a part of the exArgentina
project. It has been adapted for the newspaper format by David Riff. For complete German and Spanish versions of the text, see
http://www.exargentina.org/_txt/_vdue/neg_de_01_widersprueche.html.
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• Negation is a call for becoming. But becoming, as experience, becomes habitable territory.
This creates power. The activity of this power disturbs and provokes reactions, which – in
turn – are also negative.

       • In other words, there are two forms of negativity. One of them operates by
       econstructing as well as prohibiting all complete identities – we will call this resistant
      negation – while the other – reactive negation - is motivated by resentiment. “Resistant
       negation” presses toward heterogeneity. Its resistance is an expression of work, language,
       pleasure, and creation. Its temporality is primary. “Reactive negation” is secondary; it charts
       reality through the centralizing hierarchies of power; it lays claim to the conservation and
        blocking of all possible becomings.

• The contemporary crises in Latin America are experiencing both forms of negativity.
From the Zapatista uprising via the Argentine insurrection in December 2001 up to the
rebellion in Bolivia, the population’s resistance operates as a deconstructive element, and at
the same time, opens on various possibilities for the future.

• Power and counter-power relate to one another in asymmetrical polarities and failed
encounters, in coexistence and confrontation. Relation-rich outer spaces that penetrate one
another, robbing one another of territory, impure insertions behind enemy lines. While this
space may seem fragmented, it is also full of pleasant paths or inner passages, tunnels,
militarized boundaries and thresholds.

• The Latin American crises are the yawning and whining of reaction. Such crises terminate
friendships in unpleasant encounters between those who understand each interruption of
normalcy as a result of emergent subjectivity, and those who insist upon thinking the crisis as
a systemic “dysfunction”. We are interested in the former group, because they have eyes to
see themselves as creators and not only as victims of the situation at hand.

• Do we have languages, images, and cognitive processes to record, accompany, and unfold
the power of resistance? Have the spaces of (resistance’s) counter-power allowed us to
develop an inner perspective that can bring forth the subjectivities that anticipated the crisis?
Can this subjectivity prevail and continue its movement? Can we find a means of projecting a
new political radicalism, which has its roots in both the value of autonomous organization and
thought, as well as in horizontal interdependence? Is there any clear idea of its social and
political conflict? Is there any smooth solidarity between groups that only meet in punctual
confrontations against repression? What awaits us, once we have inflicted gaping wounds on
the body of capital, openings that invite us to undertake a journey into the unknown. We
suspect that on this adventure, the institutionalized traditions, the thinking and the habits of
the social and the political are no longer very important.

• The crises in Latin America may not be real political revolutions, but they are authentic
revolts, revolutions in subjective forms of doing. A heterogeneity that weaves its material
around problems like the self-administration of natural resources and knowledge with the
prospect for a new material production of life, setting new accents in producing value. In
Argentina, the landscape has changed noticably through the actions of the unemployed
movements (piqueteros), through the hundreds of factories, taken over and administrated by
their workers, through the municipal assemblies that have redefined the very notion of public
space, through solidarity-based economic networks, through experiences in health care,
education, human rights, counter-information, through new art that is capable of offering a
“dense description” of these new webs, through new aesthetics that are capable of presenting
this experience beyond the stereotypes and confirmations of the (spectacular) figure of the
spectator, and through a new language that renews its own meaning.  This new language is no
longer a mode of expression flooded by the mass-media, nor is it an incommensurably distant
academe, nor does it function as political jargon, which views the word as yet another object
of manipulation.

• In Latin America, negation (as resistance) invents new ways of moving across a chess-
board in ruins. This fragmentary ground is crossed by subjective journeys and ethical
wanderings that leave behind the image of the suffering victim. The crisis can be accepted, but not
only in its destructive, disciplinary qualities: the wasteland can also be a territory for chaining
together productive energies and subjectivities through cooperation.

• Back to our most secret doubts about resistant negation: how can we express the images that
show the new social protagonism in its process of emergence? The descriptions that attempt to this
expression often fall into extreme reductionism, as a consequence of a descriptive vocation that fails
to question the boundaries of its representative modes. For this reason, it seems crucial to develop
aesthetic thought capable of building new forms of representation, which can escape from
the worn-out mesh of political interpretation.

• The resistances have set in motion a comprehensive activity of reading as intervention –
intervention as reading - (giving rise to new aesthetic and ethical outlooks: - a new connection
between material praxis and conceptual possibilities; an embodiment of thought as well as the
thinkability of doing; a final stroke to the separation between bodily sense and pure ideas; a
movement whose immediate actions are informed by knowledge that makes experience possible yet
again. This new subjective territory is capable of substaining itself through itself. It can become the
source of judgments, statements, evaluations, readings, actions, battles and encounters.

• It is characterized by the key qualities of a “people of the future” (sometime present,
sometimes absent, and therefore always dependent on the aesthetic act that announces it, according
to Deleuze). No doubt that this is foreign territory, resistant to objectification and reduction. A
machine capable of making a sovereign choice as to which world it will implement as relevant.

• While each and every resistant negation implies a project of connection, it also consists in
producing its own conditions. The current “Latin American crisis” will no longer simply appear in
the light of economic science, - as prophecies that tell us of the supernatural fate of the Goddess of
Economy – but will be illuminate by the shine of these motions of recreation, which is the actual
message of the Latin American struggles to the rest of the world.

 Buenos Aires, October 20th, 2003

***
Invariably, the scene of cultural production is one of the most
important places for such revolutionary potentialities and
resistance-strategies. Such was also the case with Argentina.
Initiated by Andreas Siekman and Alice Creisher, the project
“exArgentina” explored the political and artistic subjectivities that
the crisis unleashed. The project consisted of two parts, namely a
congress held in November 2003 in Berlin and an exhibition held
from March to May 2004 in Cologne’s Ludwig Museum. Instead
of functioning as “an Argentina-show that present[ed] young art
[and theory] from a precarious country”, both congress and show
“[brought] together artists and groups from Argentina and Europe
who express[ed] their views on the effects of the international
financial and economic policies and their neoliberal ideology. Using
the economic crisis and the revolts in Argentina in December of
2001 as a point of departure, [the theory and art-works] were
concerned with the problems of representing and visualizing
political and economic realities, [revealing] the parallels of the
“crisis”.” (http://www.exargentina.org/).
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8. The real of art is ideal impurity conceived through the immanent process of its
purification. In other words, the raw material of art is determined by the contingent
inception of a form. Art is the secondary formalisation of the advent of a hitherto
formless form.
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We cannot, on this newspaper’s pages, offer you a complete, coherent introduction

into the work of Alain Badiou, who is one of the most significant and original

thinkers of our time. We can only clarify a few things that the “proletarian aristo-

crat” Badiou did not find necessary to explain.

In his first thesis, Badiou is obviously referring to the psychoanalytical interpreta-

tion of art. He agrees with Lacan that art’s main gesture is subtraction, abjection,

and ellipsis. But he also opposes Lacan’s Kantian ontologism of the Infinite and

Unreachable “Real” and offers his constructive pathos instead: subtraction affords

the possibility for the appearance of the subject, the subject of event, truth and

political action.

In his second thesis, Badiou introduces his polemic universalism. The primal nega-

tive gesture of subtraction serves universalism, not the abstract universal of Em-

pire, but – as the third thesis clearly shows – a universalism that departs from a

concrete historical event. This event does not come to the world; instead, the

world, history itself gives rise to an endless truth-procedure. The fact that this

truth is addressed to everyone does not mean that it is universally accessible, but

implies the possibility for anybody’s identification through taking risks in

action.From Badiou’s point of view, psychoanalysis and Aristotelian aesthetics

belong to one and same the “classical” tradition. In this tradition, art is only similar

to truth (i.e. it is believable or plausible) but it is not truth. However, at the same

time, it aims at effecting a kind of sensory therapy. Although Badiou is critical as far

as this tradition is concerned – for him, art is truth and not simply plausibility – he

clearly feels far closer to its view than to any other aesthetic conception. The fifth

and eight theses are actually hidden appeals to the Aristotelian theory of catharsis

as the theory of immanent purification in the tragic theater. Art begins with exterior

effects such as those of religion or politics, for an example. However, at the same

time, art is inherently historical, and history aims toward autonomy and purity,

self-sufficient subjectivity, in other words.

In the sixth and seventh theses, Badiou connects the theory of art to his general

philosophical doctrine in general. In this doctrine, Badiou points toward the event

as the place that generates both truth and the basis for subjectivity as such. At the

same time, the event does not exist without the subject, who needs to take a risk

toward the event. The work of art is not an event in and of itself. Instead, an event

occurs with the appearance of an entire artistic movement or an epoch that makes

a decisive break with past. Through its subject i.e. its artworks, in this case, the

event forms a configuration, a certain genre, for an instance, or an artistic discipline.

Taken as a whole, this configuration (the novel, for an example, or abstract art) is a

unified truth of sorts. Badiou defines truth as something “generic” (following the

mathematician P. Cohen) in the sense that it cannot be reduced to any logical rule or

quality; instead, it “runs through” all possible rules and qualities of its given con-

text. This quasi-Platonic could be an artistic genre, but it cannot be defined other

than by using the event and its subject as a point of departure, since this relation

actively constructs the “generic” truth.

The event as well as the “generic” truth that it produces bring to light and name those elements of social life that usually
fall out of the “normal”, coherent image of the world as a state or an empire, leading a spectral life. Here, Badiou’s thinking
comes close to that of Benjamin, Derrida and Ranciere. He proves mathematically that such “superfluous” elements exist
in each historical-political situation, forgotten, uncounted, only considered en masse: missed chances, rejected classes,
doubts, and resistance. Arising from the event, art is called upon to supply these elements with visibility, without
including them into the Empire’s “encyclopedia”, mechanical and endless. This, in short, is art’s “generic” procedure.The
sequences of theses that deal with Empire speak for themselves. Once again, Badiou is insisting upon the operations and
subtractions of truth, especially in light of a situation of unfettered exposure and accumulation. He is calling upon both
artists and philosophers to resist capitalism’s plasticity and permissiveness, and (in the ninth thesis) to make methodical,
strict art, even if this strictness cannot be expressed in any set of rules, on the strength of what was said above.Badiou
indicates which kind of art he is thinking about. He is quite obviously arguing in favor of formal and reflexive art –
abstraction, not in its strict art-historical sense, but as a necessary formalization – molding reflexively the formative
passions that exists in any artwork in an unconscious, unformed shape. By the way, he also makes similar demands on
philosophy as well as politics. All of these procedures should reveal and universalize the principle that gives them
form.Many of Badiou’s deliberations may seem traditional. True, his demand for faithfulness toward the event is loaded
with a certain type of conservatism. But the main meaning of this call lies in the necessity to go forward constructively
without shrinking back, providing for the formal strictness of connection between movement and the event that it
induced.
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Dieter, who’d been active in the resistance movement from the start, became my assistant. The 15
people who participated in my project got 3 - 5 minutes in front of Dieter’s video camera to describe
what they did and why. They also had to come up with something visual, taped as a kind of
advertisement for their actions. We called the project “Videofit-up”. I won’t describe everyone we
filmed, but I will mention [one].
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TV team and the actors arrived the students nicked some of their equipment, which meant that the shot
took twice as long as planned and the TV company had to cough up more money. The students used
the money to get friends released who had been jailed in connection with a large demonstration outside
the TV building. However, instead of talking about this action they wanted to do something new for
my project. They asked Dieter and me to a party. Ascam instructed us and a dozen students how to
make Molotov cocktails and at night we went to a quarry to learn how to ignite and throw them. It was
made as an instruction film. The advertising bit for this action advertised a 24 hour Shell station, with
a person buying two cans of petrol and a beer.

In the gallery space at Kunsthalle my assistants and I set up a workshop. Every evening two feature
films were copied from Austrian TV, and the day after we reedited them: 10 minutes after the film’s
start and 10 minutes before its end we put in a couple of advertising films, also copied from TV. Then
in the middle of the film we cut in a description of some of the 15 protest actions and between the
advertising films in the beginning and the end, we also cut in the advertising bits for these actions. The
remixed tapes were put in boxes. The following evening the tapes were taken by me and my assistants
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“Of course, there is a huge difference between authentic
social struggle in the name of the exploited
minorities...and...sowing the kind of  safe, harmless,
inoffensive resistance that flourishes among “radical”
university professors”. (S. Zizek, “Repeating Lenin”)

Even the media-adept Zizek sees “resistance” as
something that provides a hidden legitimation of the
status quo, poignantly uncovering its motivation (the
Lacanian model of hysterical behaviour): the intellectual-
resistance-fighter constantly provokes the “System”
(the Other, the Master) with his texts and public
appearances, but the name of the game is that nothing
should ever change, that everything should be understood
in the framework of “psychology” (as the confirmation
of non-conformist identity).
On the other hand, one can extend this critique to the
activist, who behaves much like an obsessive neurotic,
bound to compulsive patterns of behaviour. Participating
in peaceful demonstrations, smoothly engaged in his
professional “concrete small-scale activity” that also
fails to present any real threat to the System, the activist
can always accuse the “free-floating” intellectual of
producing only “hot air” and “empty speeches”. An
ideal “odd couple”, both neurotic through and through...
Naturally, it would be wrong to overestimate these
individualistic “psychological” figures, limiting your
analysis to the next best social group. Instead, it is
important that some kind of “authenticity” of struggle
is at stake. What’s more important? To analyze the
system or to interact with it? Theory or praxis? We are
called to choose between two liberal parodies of
“package deal” struggles, to purchase one or the other
“nonconformist kit”. The universally recognized
banality of this situation consists in the fact that we are
not currently in a state of revolution (as a cardinal change
of the system), that we are located on its most distant
historical margins at best. It is obvious that the gulf
between theory and praxis is imposed by this “not”?
(Isn’t this postulated negation a form of censorship?)
But this traumatic rift is something we continuously
need to suppress. The question is not how you describe
your positive, strictly choosing between the alternatives
of “political activism” vs. “cultural resistance”, a choice
which you are forced to make, one way or another, but
of how to constantly leave this choice behind as a
pseudo-problem, finding other ways to form its
moments of significance. The main problem behind all
of this is your relationship to the revolution as the real
possibility for radical transformation, in all of its gravity.
Seen from a contemporary perspective, from within its
strange historical numbness and anesthesia, the
revolution seems like something extraordinarily distant,
like images from films by Eisenstein (1917) or Godard
(1968), hitting your eyes at random. Contemporary
theory is all too skeptical. Indefatigably, it practices
the disassembly of the big semantic and historical unities
capable of disseminating revolution in a thousand private
(individual) and casual contexts, disavowing it as an
effect, a private(individual) waste production of the
epoch that it must deny. But can theory ever objectify
revolution completely, pushing it aside as an event, as a
possibility?
It has become extremely “scandalous” to ask whether
or not we are ready for revolution and for a new order of
things. Are we ready to make sacrifices, to undergo
deprivation? Are we ready to take risks and not simply
to play reputation-games? At the same time, there is no
way of testing our readiness, no matter how we see it
subjectively. All cases are tested under an operative
regime: either it works or it doesn’t. And no one wants

to make sacrifices for foreign chimera, when the call to
take action, to take risks might be no more than an
empty provocation. When the question in and of itself
can be repudiated as a provocation.
By retaining the gravity of this uncomfortable question
about the revolution, we can form a position more
reflexive than orthodox activism, and more self-critical
than the ideology of cultural “resistance”. In order not
to lose the feeling for this question’s gravity, it is
necessary to clearly distinguish three meanings of the
notion “resistance”, or to be more precise, three of its
semantic registers. It is necessary to appropriate this
popular term of neurotic language, endowing it with
positive meaning.
1. Ethical significance is historically connected with the
situation of war and occupation, with the enemy’s
presence in superior force. The choice to stand and
fight is made against the horizon of a success for which
there are very little guarantees.
2. Micropolitical significance is defined in terms of
interacting forces. Local strategies and action of
contemporary bio-power give rise to equally varied local
resistances. They, in turn, force the authorities to invent
new types of control.
3. Political significance arises as the pre-revolutionary
stage of forming communities, subjects of revolutionary
struggle against the entire system of the developing
biopolitical technologies and practices. In contrast to
micro-political, local and spontaneous forms of
resistance, political resistance (a) is coordinated, has a
strategic vector and (b) tends to generalize its struggle,
getting involved in the (class) struggle of the masses at
large.
These registers refer to an historical process,
characterizing its dynamics (radicalization), as well as
its various striae and forms of activity (selection of
position, spontaneous resistant action, the
subjectification of struggle and the consolidation of
political forces in view of revolution). In all of its
registers, resistance immanently consists of political
and cultural (ideological) components.
But how does resistance differ from traditional political
struggles? Is it really necessary to codify this suspicious
word? The ethical register of resistance reflects our
historical moment - the moment of neoliberalism’s
triumph coupled with the crisis of all of the old political
structures that were connected with the tradition of the
Left. Today, any alterity to the existing order is
condemned by capital and its intellectual- skeptic
servants as “ontologically impossible”, substantivized
as “absolute evil” by monstrous and inadmissible means.
Its micro-political register makes it possible to estimate
and to accumulate the scattered potential of protest,
which proceeds of all zones of our society. Finally, the
political aspect of resistance makes it possible to enlarge
the traditional concept of “class struggle”, which limits
the space for representing class interests to political
structures and their inherent tendency to play according
to the dictate of the enemy’s rules.
One of the main drawbacks of the term “resistance” is
its pessimistic overtone. You can only resist something
that is enormous and invincible. But we already know
that sometimes - at the moments  that break history
with revolutionary interruptions, suddenly depreciating
all values and scales, that this invincible foe often turns
out to be nothing more than a “paper tiger”.  In order to
fall into this register of revolutionary lightness, into the
strength and euphoria of life’s absolute immanence,
breaking free from the yoke of exploitation, it is necessary
to play all of resistance’s registers.
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AP: In recent times, the Left has been talking about “resistance”. Ranging from the
names of activist groups to the texts of the Leftist press, “resistance” is everywhere.
Is this simply a moral position? That is, under the new rigid conditions of neo-
liberalism, just when it seemed that all was lost, we will continue to stand up for
what we believe is right. If we articulate our resistance in the sphere of culture or in
everyday life, it is because we don’t have the possibility for expressing our protest
in politics, not to mention for changing the situation in any cardinal way through
our actions. To me, this seems like a hidden trap. First of all, we derive a colossal
amount of narcissist pleasure for our (supposed) non-conformism; second of all,
we receive rather tangible bonuses, finding our selves in the system one way or
another...

AT: Historically, as we know, the term is connected to the Second World War and
with the French resistance to the Fascist occupation. The situation was as follows:
the movement’s founding members understood that they personally would not be
able to count on victory. As the main theoretician of the Résistance, Sartre explained
that this was “the uprising of conscience” or “the moral uprising”. Either you lose
your sense of self, trampling your own dignity underfoot, or you resist. The
philosophical basis for the Résistance was not speculative, but was born in praxis.
In France, the first few waves of the Résistance were completely swept away by
the Fascists; everybody was arrested or killed. It was only later that the Résistance
was able to establish an underground network, an infrastructure, when the Maquis
formed as partisan brigades in the forests of unoccupied France etc. But in the
beginning, the R?sistance was a feat of desperation. This – heroic – understanding
of resistance has not grown obsolete in any way; it is still relevant today.

AP: But is this strictly ethical interpretation really all that productive? Are there
any other ways of thinking resistance? For an example, one could create different
logical relations between “resistance” and “revolutionary struggle”. One could oppose
them to one another, negating one and bringing the other to forefront. One could
speak of resistance as a kind of hidden petit bourgeois conformism. One could also
accuse the advocates of revolutionary struggle of irresponsible utopianism and
phraseology. Or, then again, one could see both them “dialectically”, as different
phases in one and the same process. Which position do you feel closest to and how
would you substantiate it?

AT: Today, the word “resistance” is used by all sorts of people, balancing out its
meaning. In reality, there are three forms of countering power, the regime, the
repressive institutions, the triumph of capitalism – whatever you want to call the
Powers that Be. These are: 1. opposition, 2. resistance, and 3. revolution. Opposition
is when you speak out “against” but within the framework of the System, when
you are ready to play according to its rules. You can be as radical as you like in your
critique, but until you stop acting according to the rules, you will only be in
opposition, nothing more. Opposition has no perspective. The rules themselves
are made to ensure the System’s victory; they have been formulated to make the
opponent lose. If he “wins” – i.e.  takes power – he is reborn completely in a form
that is no longer dangerous, as a nominal opponent. Parliamentary struggle, which
many people among the Left love so much, is a classical example. Resistance is
when you stop playing according to the System’s rules and begin to create zones,
gardens, territories, where the rules of the System are no longer in direct operation
– places where they can’t force you to obey...

AP: This sounds a lot like the popular anarchist idea of “autonomous zones”.
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AT: No, not really. Hakim Bey’s idea is complete nonsense. The purest paradigm of
resistance can be found in the partisan brigade, where the rules of the opponent are
no longer in effect. The same could be said of the underground. You could also see
the creation of theories that the opponent cannot understand similarly. To speak in
the “old” language of the Frankfurt School rather than the new language of the
“autonomous” anarchists, you are autonomous when you are no longer transparent.
The underground is the zone of opacity. Power can only guess at what is going on
down there; it can only be certain in retrospect, more or less, but it cannot really
influence these processes. Whenever such zones that are opaque to power take
arms to defend themselves actively against the System’s attempts to liquidate
them, this is real resistance. Resistance is all about the creation and defense of such
zones.

AP: So how is it possible to speak about revolution, using the notions that you
have suggested as a point of departure?

AT: When the opponent begins his strategic offensive and you defend yourself, this
is still resistance. But when you take the strategic offensive, this is already revolution.
There is a direct connection between revolution and resistance; it is often difficult
to catch the moment in which one becomes the other. I’ll give you an historical
example. When the narodniki (=an agrarian socialist movement active from the
1860s to the end of the 19th century) formed an underground and worked out their
own theories, this was already resistance, because they weren’t living according to
the System’s rules. According to the rules of the System, in legal life, they were
students, teachers or whatever. When they “went to the people” (=to teach, provide
health-care, and politically educate), they were also still resisting, because they
were simply trying to expand the zone that wasn’t under governmental control.
But when the People’s Will faction took up the tactics of terrorist struggle with the
goal of forcing the government to ratify a constitution – this was their concrete goal
– they had already become revolutionaries. When the Social Revolutionaries and
the Social Democrats began to set up their circles, they already began at quite a high
stage of resistance, because they were setting up their circles in the underground.
This phase lasted up to 1905, when the underground took up its strategic offensive.

AP: But you wouldn’t say that the forms of struggle you’ve spoken of – opposition,
resistance, revolution – are simply stages in a “dialectic” process?

AT: These forms can appear as sequential steps of one and the same process, but
they can also fail to appear completely. It all depends on the concrete situation. As
I have already said, there is a direct connection between resistance and revolution.
Opposition and parliamentary struggles can go on for ever. But the opposition can
find itself in symbiosis with the resistance: consider, for an example, the relationship
between Shin-Fain and the IRA, or, much earlier, the Social Revolutionaries’
underground party (including the Combat Organization), which had ties with the
legal Duma party of the “People’s Socialists”. This kind of thing happens when the
state finds itself in a situation in which it cannot prohibit such tactical means of
cooperation, or when it actually hopes to “illuminate” the underground with its
help. Both sides attempt to emerge victorious from the legal battleground.

AP: It is hardly any coincidence that the word “resistance” was born during the
war. In your analysis, you constantly use military terminology.

AT: Struggle does not always necessarily mean armed struggle. But resistance leads
to “war” because when you stop following the System’s rules, you become a
“social separatist”. The System cannot allow this to happen by instinct, just like
an instinctively bourgeois state cannot allow geographical “separatism”.

AP: Can one see resistance in different registers or phases?

AT: Certainly. The first stage – preceding the formation
of circles – is when people become conscious of their
situations through analysis and the formation theories.
The second stage begins with the constitution of
underground groups, such as little circles or cells. While
they are often not yet active politically, they develop
ideologies and strategies. Later, they find one another
and unite in a certain “nation-wide” structure, although
this structure doesn’t have to be a political party. Each
historical stage has produced its own adequate, successful
form of revolutionary organization. They vary greatly,
from the clubs at the time of the French Revolution to the
partisans of the Sandinista, for an example. The forms
changes because the System will always find ways of
fighting against every new type of revolutionary grouping.
These concrete forms of revolutionary organization
become obsolete as soon as the System is able to find the
proper antidote. They are all formed through
experimentation. Why were the revolutionary clubs of
the French Revolution so effective? Because they
discussed politics publicly; the politics of the “ancien
regime” took place backstage; its actors were not capable
of appearing in public polemics.  So why did the clubs
become ineffective later on? Because the regime found an
antidote, namely prohibition: it was possible to prohibit
and disband them without any trouble at all. The
revolutionary process had run into a dead-end until the
invention of new forms of revolutionary organization –
the Carbonari, for an instance, who were successful in
their revolutionary activity throughout the 1820-30s. The
system didn’t know how to fight against these groups
until it created a network of secret services, all of them in
competition with one another. This is purely empirical
fact. The moment a previous paradigm collapses, it forces
the search for a new paradigm. You search for this new
paradigm by sacrificing yourself, becoming the subject of
your own experiment, testing what will be capable of
destroying the system through trial and error. This
demands much personal bravery. It was impossible to
destroy the underground completely, because this place
gathered people with moral qualities that the agents of
the System did not have.

AP: How would you assess the small groups of left-wing
activists – Trotskyites, anarchists – in today’s Russia?
They are in fact quite active, and they certainly don’t
play “parliamentary games”. Have they reached the phase
of resistance?

AT: While they may not play the parliamentary game,
they have not been capable of creating their own zone of
opacity. They are completely transparent, besieged by
intelligence agencies, riddled with informers. When it
became necessary to arrest Limonov (=Russian poet,
leader of the National Bolshevik Party), they were able
to take him right away. It turned out that his apartment
was crawling with “bugs” and that his party’s leadership
had been infiltrated by a provocateur. The only case of
resistance on post-Soviet territory took place in
Transdniestria. They were the first ones to overthrow
the Soviet bureaucracy. It was because of this situation
that the worker’s collectives practically were able to take
power into their own hands and proved capable of resisting
when the Soviet nomenclatura tried to dictate the rules of
fair play. But for this situation to become something with
a greater perspective, they had to present a viable social
alternative and take the strategic offensive, which they
were not able to do.

AP: Opacity is an important criterion.

AT: No doubt it is, because in fact, the other side is just as
opaque to the forces of revolution and to the population
at large. The intelligence agencies operate as legal
underground organizations, armed to the teeth. They have
the legal right to use “underground” force.

AP: So what exactly is the problem under today’s
conditions? What is preventing real hotbeds of authentic
resistance from appearing? Is it the tactical concentration

of the forces of observation and control, or is there some
deeper historical reason?

AT: I think it’s the absence of revolutionary experience, of
any revolutionary tradition. In the case of the Bolsheviks
and their allies, this tradition went way back to the 1860s.
The revolution was preceded by over half a century of
resistance. After all, we live under pathological conditions.
The counterrevolution has triumphed for nearly a century,
beginning with Stalin’s Thermidore from 1927 to 1937.
The revolutionary tradition has been drying up since more
than 70 years. Right now, we are confronted with a strange
situation. On the one hand, the Left is practically thrown
back into the stage preceding the formation of circles,
although there are all kinds of ostensibly left-wing political
parties here (beginning with the KPRF, Russia’s
Communist Party), which attract all of the people’s
oppositional feeling. Even the tiniest groups dreams of
becoming a political party a la KPRF, not even considering
the question of whether the party might not be an obsolete
form of revolutionary organization. Today, any
underground community has reached a higher stage of
development than these legal parties.

AP: You’ve made a rather serious correction to the notion
of resistance. It doesn’t sound at all like the way it is used
in the ideology of the academic Left.

AT: Their “resistance” is nothing but pure opposition.
They are playing a game on enemy territory, according to
their opponent’s rules. All of these games are doomed to
failure and can only supply the player with some kind of
moral satisfaction, with the illusion that he is still “clean”
in some way.

AP: How do you tell which technologies from the huge
archive of resistance are still valid or revolutionary today?

AT: Everything is decided by trial-and-error. You have to
experiment. You also have to remember that the situation
in general is changing; the opponent is equipped with new
technologies. By the same token, it’s obvious that the
previous paradigm has exhausted itself. The movement of
the Left is a state of creative crisis. 1968 was the
manifestation of the Left’s crisis, the moment in which
the crisis made its first appearance. By 1968, a new
generation of Leftists had come of age. They didn’t want
to entertain theories that were outdated, and they didn’t
accept organizational forms that had already been
established and ossified in the 1920s and 1930s. But this
generation was not able to suggest new effective forms
because it was marginal even to the world of the Left at
large. 1968 is a flare-up that indicates the end of an historical
cycle. What follows, from roughly 1975 onward, is nothing
but degradation. Even “antiglobalism” is hardly a way out
or a new rise of the Left, as some claim. Quite on the
contrary: the “antiglobalist” movement took on its shape
because the forces of social reaction and neoliberalism
turned out to be so powerful and aggressive that they
herded all of their Leftist opponents onto a tiny reservation,
where they were forced to notice one another and to begin
working together. This is not a result of “the easy life”,
but a symptom of crisis. But crisis is a good state to be in,
because it is the only thing that makes development
possible.

       Moscow, 28.07.2004.



I was born in Gothenburg in 1961. In 1961 also the so called First Situationist International had a meeting in Gothenburg. A meeting which divided the
movement and in which the politicizing branch with Guy Debord at the head emerged victorious from the battle. The artistic branch, lead by Danish artist
Asger Jorn, had no choice but to create a Second Situationist International. In the two books Fin de Copenhague (1957) and Mémoires (1958) Guy Debord
and Asger Jorn had been in close cooperation.
I was in Gothenburg 14-16 of June 2001 during the riots and police fire in connection with the visit of George W Bush and the summit meeting of the EU.

So Guy Debord and Asger Jorn went separate
ways. Climax and collapse of the politicising
First Situationist International was the
events of May 1968. For the part of The
First Situationist International it started
in 1966, when the student union at Strasbourg
University approached them to write a
critique of student life - it was to be the
pamphlet “On the Poverty of Student Life”,
which called for a revolt by students. In
1968 The First Situationist International
took part in the occupation of Sorbonne
University. The police tried to take back
the Sorbonne and a riot ensued followed by
a general strike with up to ten million
workers participating. The Situationists

This text is a détournement of Jonas (J) Magnussons “Avantgardet ger inte upp” (plagiat och détournement hos Lautréamont, Wolman, Jorn, Debord.) [“The Avant-garde Never Gives Up” (the plagiarism
and détournement of Lautréamont, Wolman, Jorn, Debord.)] in the poetry magazine OEI 15/16/17, 2003/2004 - and my own novel Göteborgshändelserna (The Gothenburg Events), which will be published
in autumn 2005 and deals with the riots and police fire in connection with the visit of George W Bush and the summit meeting of the EU in Gothenburg 14-16 of June 2001. The main part of the novel takes
place during and around the occupation of Hvitfeldtska Upper Secondary School. /J.G./

����������	�
����
����
�������
�
����������������
���
���
��������������
��
��������
��
������
�����
�
����
������
������
��������
���
����������
��������������
�����

�������
���������������
����
���������
��
����
��������
���
�����������
��������
������������
��

�
����
��
�����������������
���������
�����
���
������
�
���
��

�
�

��
���
�
�
��
�������
���
�
�������
����
��
	����
���
��
��������
	���
���
��
�����
��
��
���������
�����
��
����
�����������
��
��������
�
���
����
���������������

�����
��
�	��
��
�������
�
���������������������
��
�	��
��
����� ����
������ ���������
	��
���
�������������
��
������������
��
����
	��
���
������
�����������������

�
���������
	��
���
�
��
��
���������
�
���������������
	��
���
�
��
������
��
��
��������
�
������
���
�������������
����
����
���������
	�
�
�
�����������!�
����
	

�
�
��������������
���������
	�
�
�
����������
�����
	��
��
������
�����
��
������
�����
���
���
�
����������
�
��������
	�
�
�
����������
�����
����
�
����
��
�

����
�������
����
��
��������
��
���������������������
	��������
�����
�
����������
��

�
���
�
��
�������
�
��
������
���������������
��
	���
	��
��
���	��
�
��

��
�����


���
�����
��������
������������
���
����
���
��
����������� ����
������ ���������
�
����

�
"���#����������
#��
����#��
���
�����
����
����������
��������
������������
��
��

�����	� �
��
�
��� ���� 
����
� �
���
�� �
��
�
���� �����	� 
��
�� ����
������ �������
�

�����
�������
��
�������������
����
��
��
��
����
�$ %�
�������
�����
�������
��
������
��	

����
�
��� 
��� ��
� �����
� ����
������ ��
��	��
���
��
�������	��� ��������� &���� �
���


�
�����
����
���
���	�������
���
���������
�����
���
�����
����
���
���	�������
�����
��

�
���
�����
����
�����������
���
���	��'���
(�
���	���
	�
�
��
�
��
����
���
�
�� ��

�
���
� 
�
� ����� �������������
	����	� �
��
�
��� ��
��
��
�� 
��� �
�����	� �
��
�
��

��
��
��
������
��������
����������

In 1958 Jorn and Debord summarize a period of intense co-operation in the book Mémoires,
the second and more complex of the two books they did together (the first one is Fin
de Copenhague, 1957, a commentary on consumption society through detourned comic
strips, commercial slogans etc.) Mémoires, which (like Fin de Copenhague) without
exceptions is composed out of borrowed phrases, is a book that becomes especially
important in relation to this archival strategy: with its white pages powdered by
photographic reproductions, anonymous fragments of text taken from a wide range of
contexts and Jorns radiant red, blue, pink, green smudges of colour (that, according
to Gilman, “objectivates ‘the sublime’ as powerless stains”) the book resembles a
Situationist dérive, a blueprint or a map of the urban strolling of the Situationists.
But at the same time as it constitutes a map, a basis for activity, it is also a memory
- the memory of the early years of the Lettrist International, 1952-53. Rather than
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describing events and desires, Mémoires tells about the external circumstances which is required in order to formulate these moments past. It tells about where, when
and how, but not what. Alienated from the original locality which it translates, the book turns into its own structural space, with specific material conditions: “The
passion of speaking and remembering rests on a material ground”, as it reads on one of the pages of the book. The book becomes a leveling surface where Jorns smudges
of color, printed text and photographic reproductions unite in a banal equivalence. Make no mistake about the reference to Pollock in Jorns use of paint, but at the
same time the photo-litographic drips and splashes undermine the rhetoric of gestical authenticity that surrounds Pollocks work. And in contrast to the photos of
Heartfield, which interrupt the dense, painted levels in which they are inserted, Mémoires reduces everything - including the painted traces - to the photographic
condition, where no gesture can be differentiated from another - an inability to detach or interrupt that is underlined through the frenetic smudges that is layered
upon but, in the same fashion as in Jorns detourned paintings, neither conceals nor wipes out the text underneath. Attempts to spontaneous expression, as in dadaistic
collage-poems or the Parole in Libertà of futurism, is replaced by the codified, graphical signs that characterise the structure of this book: a memory of the archive
that gathers together the epoch itself, which is the framework of the Situationist work as a whole.

distributed calls for the occupation of factories and the formation of workers’ councils.
Disillusioned with the students the Situationists soon left the university to set up the
C.M.D.O., The Council for the Maintenance of the Occupations, which distributed the
Situationist demands on a much wider scale. The government and the unions agreed a deal
but no one went back to work. It was only after de Gaulle had threatened to start a civil
war and the army was deployed on the streets of Paris that the strike did fizzle out.
The police took back the Sorbonne and the C.M.D.O. disbanded. The First Situationist
International never recovered but died out of itself in 1972.
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A complete, uncut version of this text can be found on www.chtodelat.org

In answering the question of “Reform or Revolution”, Rosa Luxemburg saw “the idea of transforming
the sea of capitalist bitterness into a sweet socialist ocean by adding social-reformist lemonade bottle-
by-bottle” as something both tasteless and fantastic. With her critique of Bernstein and the reformist
faction of Social Democracy in 1899/1900, Rosa Luxemburg opened a debate that eventually produced
two political camps, each of which claimed the sole right of leading the working class. By today, the
question “Reform or Revolution” almost sounds impious; both historical titans have shrunken and
become touching old men.

Unlike its antipodes – Social Democracy and Communism – capitalism has emerged from the fray
looking refreshed and rejuvenated. In need of constant crisis, it now forces billions of people into

 � � � � � � � � � � ! � 	 " � 
 � � � # � � � � � � � � � # � � � � � � � � � $ squallor and war. The current “modernizations”, designed to ward off the crisis’ effects, are in the

process of eroding the achievements of reformed capitalism. Since the idea of domesticated product-

society – an idea that inspired both revolutionaries and reformers – has proven inappropriate for

overcoming capitalism, anti-capitalism once again faces the question of how to think a society

without a market and without a state?

The success of the new anti-capitalist movement does not really depend on all of the refined means

of appropriating power through propaganda. Left wing criticism does not only need to prove that

today’s mainstream points of reference – liberalism and conversatism – have always fallen short of

emancipation’s final goal. Instead, it needs to decompose their increasingly repressive dogmata,

whose stability stems from the hopeless affirmation of utopia’s failure. Will it be able to formulate

alternatives that go beyond simple outrage? Thinking beyond capitalism is the goal of any

revolutionary movement today.
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The latest revolutionary moment was 1968, a mutation of the Western world that rode on
the combination of an economic boom and youthful resistance to authority. Patriarchal
society’s reign over desire and society was overturned, values set adrift and art and politics
fused in a convulsive synergy. Things were up in the air, and the different cultural spheres
were zapped open and connected by a surplus that allowed for their lateral interaction.

This was the free play of revolutionary forces, but it also represented the fractured surface
between old and new forms of behaviour. The decade’s explosion was symptomatic of a
civilisation wondering what to do with its affluence, and its new technologies of cybernetics,
automation and leisure. The commercial world found that the overlaps between cultural
spheres were bankable, their synergy resonant with lifestyle options. The lore of 1968
proved that it was possible to get high, make money and express yourself - all at the same
time! As an upheaval affecting most aspects of modern life, the psychedelic revolution was
necessarily full of these paradoxes and unclean relations. It liberated ideas and behaviour, but
it also paved the way for visions as an industry. In other words, social control developed
into a more refined, gaseous presence.

 For the cultural revolutionaries of the 1960s, drugs were a powerful means of expressing
disaffection, and it was even believed that drugs had intrinsic revolutionary qualities. Since
then, drugs have marked everybody’s perception - even those who haven’t used them - but
for several reasons they have lost their anti-establishment resonance. Drugs have played out
their part in creating progressive sensory environments and modes of perception and have
become something you use to start the party, not the revolution.
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The latest drug fashion amongst US teenagers is for antidepressant and anti-anxiety
medication. Happy pills as a drug scene represent the very opposite trip to ‘progressive’
drug taking - not mind-blowing but anodyne and soothing. Over the years the challenge has
shifted from the free your mind of the 1960s to a willing sensory reduction that is perhaps
just as logical now as the sensory expansion was then: immunise your mind.
Obviously, psychedelia is from the point of view of critical rationality highly criticisable.
What lesson from the psychedelic revolution is applicable today, then, as a mode of
thinking? Psychedelia keeps going, is reactive and viral; orienting itself towards the new.
Its resistance never becomes rationalised in static conditions or concepts. In the finest fibres
of reality, there is constant movement, a state of alert, a psycho-kinetics.

This flickering ‘everywhere’ of cells and nervous systems is the locus of resistance. It is a
hallucination technology that aims to make a lack of rationality in the world productive.
It allows all things and bodies to exist in their own right but insists on seeing them
simultaneously and in the same space. There are no first and last things but experimentation
and invention, multitude and intensity.

Today, power’s strategy towards unwanted imaginaries is to make its subjects and citizens
carry that immunization out ourselves through the things we consume and the ways in
which we discipline ourselves. To increase the tensions in inner, mental space is to
counteract stagnation and exclusion in outer, social space... representation becomes
fragmented and ecstatic, spreading out to a point where it risks falling apart because it
remains open and always takes place within processes and developments of social space.
In order to engage in the reconstruction of the modalities of group being, liberating
representations must be atomized, taking into account the world’s simultaneous events and
how their trajectories and histories interweave.
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Since the 1960s, people have always asked the question whether Godard was a revolutionary
pornographer or a pornographer of revolution. Just another Beatle (cf. Spectacular Society, chD 1)? A
“Maoist liar”? (Debord). Or was Godard really the one of the greatest revolutionaries of the cinema?
Don’t Godard’s early aesthetics provide ways of opening new understandings of what politics actually
are? Was he able to codify and transport these new meanings, to encapsulate them within a cinematic
anti-narrative made to survive the Thermidore?

So what will it be? Pornography or politics? Revolution or resistance? In Number Two, Godard asks
this question himself: “A political film? It’s not political, it’s pornographic. No, it’s not pornographic,
it’s political. So what will it be, politics or pornography? Why does a film need to be either/or?
Sometimes it can be both one and the other. (“Number Two”, 1975). This little outtake or epigraph
crystallizes Godard’s resistance to any ready-made categorization, something that was a dominant
within his work from the very beginning. He breaks with the logic of exception: not either/or, nor
neither/nor, but one as well as the other (and another and another). Deleuze: “‘And’ does not only unfix
all relationships but also shatters substantives and verbs themselves. ‘And’, this ‘and, and, and’, is a
creative stutter that uses its language as if it were foreign, in opposition to its dominant usage, based on
the verb ‘to be’”. 1

Revolution and resistance. Engagement and self-irony. Again, Godard’s own syntax: “...This film is
neither left nor left, but before and behind (front and back)... Forward, children. The government is
behind” (“Number Two”). OK, OK, so it sounds a little anal. But after all, this is 1975, a time of
mourning what precious little remained of May 68: the film’s heroine is constipated, the husband offers
her some laxatives, which she declines. The resistant Godard, defending himself with inclusion, but
unable to expell (shit on) capitalist cinema? Constipated resistance? Or the buckdancing advent of an
anal age of immaculate conceptions (Deleuze again)? The apotheosis of resistant pornography? Or a
real revolution? Again, both.

Simulateneity has been a dominant throughout Godard’s work. “Le petit soldat” (1959), dedicated to
the Algerian war of independance, banned in France, is a topical political drama and an existential

tragedy, and a love story, and a thriller and a manifesto. Unbelievable adogmatism. Everything
is possible, not only a reinvention of cinematic language, but a fundamental questioning of its
aesthetic and economic and political and socio-cultural and ethical and erotic conditions. But
strangely Godard is already in retreat, as his complexity makes him increasingly difficult to
watch. By “Pierrot le fou” (1965), he has assasinated himself, like Ferdinand (Belmondo) who
wraps dynamite around his head. So long Marianne!

By “Two or Three Things I Know About Her” (1966), Godard has transformed the film into
a laboratory. Is he working as a scientist? Ultimately yes, especially if you accept Feyerabend’s
proclamation of “healthy methodological anarchy”:  film can enquire into both society and its
own aesthetic nature. Why not? It can create its “toolkit” in adhoc hypotheses, combining the
incongruous: aestheticism and documentalism, sponteneity and didactic method, sensuality
and abstraction, trivia and eternal secrets. You don’t need a plot, you don’t even need characters.
After all, you can decode everything in comments and off-screen narratives that all point
toward the actual object, which consists the process of making the film itself. Experimenting
with the didactic means of popular-scientific film, Godard uncovers the strictly “prosaic” side
of film-making, from the endlessly monotonous hours over the editing table down to writing
out checks for extras. This material sensibility reveals the film as a truth procedure of alienated
social reproduction, but at the same time, it also deconstructs these categories, dissolving them
in poetry and passion.

In “Passion” (1981), there is a scene where, upon being fired, the young factory worker Isabel
(Isabel Huppert) meets with other workers to discuss the conditions of labor in the factory
and the possibilities for fighting against the owner for their rights. (Before this scene, we saw
how the Polish film director Jerzy (Jerzy Radziwilowicz) is working on his commission to to
film a picture in the style of the great painters—he was working on a version of Rembrandt’s
“Nightwatch”.) The women come to the vocal conclusion to sign a petition in defense of
Isabelle. Yet the camera remains fixed on the faces of the listeners. They hear political
phraseology, revolutionary quotes that hang in the air, belonging to everyone and no-one at
once. This “communism” of speech is paradoxically overshadowed by one of these slogans,
namely “The Night of the Proletariate”: it immediately becomes obvious that the scene
meticulously Rembrantian in its lighting. As one of the women begins to speak of labor as
something intimate, and then the music begins, Mozart’s muted “Requiem”, not the
International...

And suddenly, we find ourselves within the image, within the film. Of course, it’s important to
remember that Godard’s director Jerzy is Polish and this is 1981, the year of Solidarnost, that
he’s torn between two countries, two women, two con(tra)ceptions of film, that he penetrates
Isabelle with the montage with El Greco’s “Assumption of the Virgin”, from behind. This
penetration is the only intimacy, the only available movement of love that satisfies her request
“not to leave any trace”. Although we will only understand its message after watching it two
or three times, “Passion” tells us of multiplicity and of love’s revolutionary destruction of
sameness, speaking a stuttered language, a language “in between” or “apart”.

Again Deleuze: “‘And’ is neither one nor the other; it is always in between the two as their
border; there is always a line of flight or flow, but it remains unseen because it is barely
accesible to perception. It is on this line of flight that events will take form; it is here that the
revolution will grow.” 2

(Footnotes)
1 Gilles Deleuze, Three Questions on “Six Times Two” (Godard) In: Negotations, translated
by V.Yu Bystrov. Saint-Petersburg, “Nauka”, 2004.
2 Gilles Deleuze, ibid., p. 64-5.



First, it seems to make sense to say something about what I take
the terms “resistance” and “revolution” to mean. Of course, as
terms or concepts, both have been hopelessly appropriated by
advertising, especially the term “revolution”.  In the U.S. at least,
every purchase signals a revolution. Think of the transformed life
you could have with a thinner waist or faster car or cuter ass or
whiter smile or larger television or high speed internet access or a
washing machine, etc.  So this has to be taken into account in any
analysis.

Also, it should be noted, perhaps it is taken for granted, that what
follows is neither argument nor scholarship.  It is more of a “what
I happen to be thinking about the current topic at the present
moment.”  I make no claims for its originality or rigor.
That said, I take revolution to mean the actual overturning of the
government and transformation of the society as a whole.  This is
possible and it happens.  The French Revolution and the Bolshevik
Revolution are the two obvious and most theorized and discussed
examples.  However, we might also consider – as Marx himself
does, in the Communist Manifesto –the industrial “revolution,” i.e.
capitalism itself as a revolutionary force, a constantly revolutionary
force, and the bourgeois as the first revolutionary heroic class.
There is a more specific kind of revolution, though, which is what
people most often mean, I think, when they speak of the revolution
in a political context today, and it suggests that “the people” or
persons or the multitude or whatever problematic term one wants
to use are in fact the agential forces of the transformation of the
governement and society. Revolution in this sense is necessarily
collective.

In this context, I do have a few subjective axiomatic notions about
what a revolution would be or look like.  I think of a moment when,
all of a sudden, a collective will emerges and what it is that must be
done becomes clear.  We must all rush to the White House to
defend it, for example.  This would occur if and only when there is
a collision between the material conditions of existence as it is
experienced (something which is in itself not knowable and only
becomes clear as a second order phenomenon, the real, History,
whatever we want to call it) and an articulated set of concepts, a
narrative  or what Walter Benjamin called a “thought-image” that is
capable of shedding a new light on the historical situation.  Affects
and emotions that were previously nascent or unclear or simply
repressed emerge in such a context, and when one realizes that
these emotions are shared, are not just some private, hidden set of
feelings, this gives one an enormous sense of power and burst of
energy.

Along such lines, I also follow Benjamin in thinking that revolution
is necessarily melancholic – that is, it is motivated by and through
the losses that linger and the hope of redeeming them.  The
revolutionary therefore must continually mine the past for the
images that would resurface in the present to make it appear anew,
make it seem possible not even necessarily to recover our losses,
but to finally feel the emotions that we feel about them.   Revising
Marx in The 18th Brumaire, Benjamin points out that collective
political action is almost always preoccupied with an image from
the past which provides a motivating, rallying point.  (This is in
“On the Concept of History.”) He writes of the French
revolutionaries acting the part of Romans.
Experientially, for Benjamin a revolution in this sense is also likely
to be surprising, or more nearly will be like the taste of the madeleine
was for Proust: surprisingly familiar.   Indeed, at moments Benjamin
makes explicit the connection between the Proustian memoire
involontaire and revolutionary temporality; he refers to the
dialectical image, the key to him for stimulating an revolutionary
consciousness – as the thought-image which can turn the past into
part of humanity’s involuntary memory.
There is no necessary political alignment to this melancholic
structure, however.  So, for example, one might think, in a more
reactionary context, about the images of old churches sacked long
ago that motivates the Serbians in their efforts to cleanse some city
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or other or non-serbs.  Alternatively, images and particularly the
songs of slavery were key galvanizing points for the civil rights
movement of the 1950s and 1960s, and in fact American music as
a whole – blues, jazz, rock and roll, hip hop – is all rooted in the
songs of African slaves.  This may help explain why this musical
tradition has been turned to time and again for meeting places and
rallying cries in the American (but not only American) tradition of
collective political resistance from below.   The image of enslaved
ancestors not liberated grandchildren, Benjamin insists, is what
motivates people to revolutionize.  The future is too abstract , too
lacking in emotional heft to really motivate anyone. Whereas our
experiences of losses of various kinds textures our emotional lives
nearly tout court.

Thus, as far as I am concerned, the first problem with creating a
revolution is not one of hitting upon the correct critique or a true
understanding of the nature of our oppression.  We all know how
fucked up everything is.  A better theory of it might only make us
more depressed.  The problem is linking up a critique of things as
they are with a mood or a structure of feeling that enables us to not
be depressed about it.  Its about creating an emotional investment
in the  life that we all share and our material conditions of existence
and being convinced and feeling not so much that change is possible,
but feeling an overwhelming emotional investment in the possibilty
of change, regardless of its actual or seeming possibility.  This
emotional investment has to feel urgent, compelling, and also
pleasurable, rewarding, interesting.  For this reason, any articulation
of the current circumstances that would work in mobilizing people
would have to address the emotional life of people as it exists right
now: the song on everyone’s tongue, the TVshow you make sure
you are home in time to watch, the new dress you’ve been eyeing,
the way you identify with your sports team, your toska for lost
loves or relatives, the anger you feel at the bureaucrat who through
whimsy has just added 5 hours of work to your day.  In such
places lie the source of revolutionary affect.   Which is to say that
mass, consumer culture trades on precisely this desire to redeem
the past.  It too has a melancholic logic.  Umri toska chitay mk.  If
one is looking for where unmet, nascent, ready-to-be articulated
political emotions exist, then one must look these days to mass
culture.  It is the only form that currently exists that already has
created mass consciousness, and indeed, perhaps for the first time,
even a global consciousness.  (See my notes on the global spectacle
for a more developed argument along these lines.)  Reality TV, the
first global TV genre, seems especially important to consider in
this context.

So finally then  let me say a couple things about resistance.  Unlike
revolution, resistance happens all the time.  Par Foucault, wherever
there is power there is resistance.  It is not always successful in
changing anything, and it is often singular.   We all find our ways to
resist domination, sometimes they are private and personal –
swearing under our breath, gossiping, keeping a private personal
space which is impervious to the shocks of the outside world –
other times they are collective, such as the aforementioned songs
of the African-American slaves.  In prisons, schools, armies,
shopping malls, movie theaters and so on, we all develop varying
levels of resistance within the logic and strategies that  impose
themselves on us.  Foucault notes, for example,  that as soon as the
term “homosexuality” was invented in oder to pathologize a certain
kind of behavior and create a new set of institutionalized normalities
which affected everyone, the very term and category –
“homosexuality” was immediately turned around and used as an
organizing point, as the basis for political and social movements.
(This is in the History Of Sexuality, Vol. 1.)  Foucault notes that big
revolutionary paradigm shifts are rare, but ubiquitous are the
“mobile and transitory points of resistance, producing cleavages in
a society that shift about, fracturing unities and effecting
regroupings, furrowing across individuals themselves, cutting them
up and remolding them, marking off irreducible regions in them, in
their bodies and minds.  Just as the network of power ends by
forming a dense web that passes through apparatuses and
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institutions, without being exactly localized in them, so too the
swarm of points of resistance traverses social stratifications and
indiviual unities.  And it is doubtless the strategic codification of
these points of resistance that makes a revolution possibile.” (96,
H of S, english version, I have the french too, if that helps.) This is
not a bad description of the current situation, I think.  The strategic
codification that Foucault speaks of here would have to travel
along the lines of the emotionally resonant thought-images of which
Benjamin speaks to be successful.  They would also have to be
strategic in the sense of accurately understanding how the tactics
of power actually work and how they could be disrupted.  Stalin,
for example, appears to have been so successful in consolidating
his power after Lenin’s death, not only because he understood
how to manipulate peoples fears and desires, but also because he
understood the importance of the party bureaucracy – if he could
control this, he could effectively dominate the nation and society
as whole.  Resistance would have to be cunning and knowledgable
in this way as well to succeed.  As Foucault also notes, Machiavelli
may remain the best guide here.

Most recently, the organized protests against the American
domination of globalization, what we might call the movement for
a democratic globalization, with protests in Seattle (in the US
already famous) and elsewhere, seems to hold the most promise.
(However, the emergence of the rhetoric of terrorism poses a real
challenge to this movement.)   And I take Hardt and Negri to be
basically correct in saying that we are moving towards a moment
where it is possible to say that around the world there is a newly
shared form of alienation and connection,  alienation from the new
forms of biopower, taking place in the modes of desire that emerge
in relation to consumer objects, international bureaucracies,  and
mass culture. (Regarding bipower: Look at the sports clubs emerging
in Moscow! I could never have imagined.  To be sure, so far an elite
desire, but still.) The task of intellectuals these days, I think, is to
mine the past and the everyday life of the present in order to find
the elements of a new global consciousness, to find thought images
that will motivate and electrify people across national boundaries.
If the television executives and Hollywood producers can do it,
then so can we.  Nationalism is the greatest danger at this point,
and it is on the rise, not only in Russia but in America too, since it
offers the nearest and most convenient thought-image that can give
people a sense of emotional direction in relation to the material
conditions of our existence.  And perhaps I am mistaken, but it is
difficult to imagine, given the global nature of the economy and of
the forms of bipower to which we are subject, that nationalism will
not simply be an easy way for the oligarchs (and I include Bush
here for sure, and Putin as well, for surely he is the biggest oligarch
in the strict sense of the term, though perhaps we should speak of
a monarch here) to mask the source of their domination and
manipulate the situation to their advantage.



Revolution is impossible. In the contemporary
epoch of new media technologies, revolution in
its traditional sense has become impossible.
Cinema and television mobilize massive
populations far more effectively than any
“revolutionary situation”. The notion of the
“revolutionary situation” comes from the rhetoric
of a party that felt called upon to mobilize the
masses as the fictitious subject of the historical
process. The question of who plays the role of
the revolution’s main protagonist in the end – the
masses or the party – can only lead us astray. It
introduces dialectics to something that leaves little
room for their to-and-fro.
The romantic enchantment with revolution or
engaged involvement in collective action is one of
the weapons of a political struggle in which the
party reveals itself as a pragmatic institution of
the most conservative type. One can understand
attempts to reallocate the revolutionary mission
to autonomous groups or communities, but still,
all of these attempts still rest tacitly upon the
age-old “romantic” model of political action, the
model of the social “event”. This image of
revolution is actually a product of the epoch of
the bourgeoisie and its cult of novelty, its values
of freedom and equality. This notion contains even
the most radical forms of protest, especially
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It is only possible to resist. Addressing the figure
of resistance unconsciously accepts the fact that
revolution is impossible. If revolution is geared
toward success or victory, resistance implies
neither the one or the other. Instead, it is a reflexive
movement, preserving the right of the individual
or the community to make a critical statement,
even if this statement is incapable of changing
anything at all. As a consequence, “the
effectiveness of resistance” is not a word-
combination with any meaning, but is that which
actually contradicts the spirit of resistance, which
is to be ineffective or even without effect in a
world of total efficiency.
Resistance is only possible as weakness. As an
active force, it momentarily falls prey to the
mechanisms of market politics, becoming one of
their “effective” instruments. In this sense, the
only one who really needs political resistance are
mainstream politics themselves. The rhetoric of
revolution, class-struggle, human rights, and
freedom have long been appropriated by
capitalism. They form a sphere of human activity
that is already under control. All of their actions
are framed properly, so that both genuine and
naive activists, be they dissidents, anti-globalists,
Trotskyites or whatever, go out into the street

carrying the same signs and slogans as always.
They appear as yet another element of the system,
whose function would not seem liberal enough
without their presence. The notion of resistance
to the existing order of things forms a critical
position in relation to any possible show of force.
However, this “critical position” retains its
dependence on power, even if this dependence
consists in the figure of negation. If revolution is
the struggle for power, resistance is a war with
power, waged forever, despite all the endless
defeats.
Rebellion is more likely. Revolution is impossible,
because it is always a struggle for power, but
resistance is the possibility for constructing a
subjectivity borrowed from power itself. So what
are the alternatives? I would sum them up under
the word of “rebellion”. But this isn’t the rebellion
that is automatically associated with the beginning
of a revolutionary movement, nor is it protest,
but rebellion as an activation of the forces of life.
This is neither a political occasion, nor is it an
individual action. Rebellion is apolitical and
anonymous. It is neither struggle nor opposition,
but affectation and excess. An excessive life in a
world where even thoughts and feelings are under
capitalist control. Unlike revolution and resistance,
rebellion is not connected to any particular notion

or image. Instead, it is the purely positive action
of life’s own justice, carried out through our
communicative bodies. Rebellion is always out of
currency. It is not aimed at changing the world,
and does not represent any attitudes of value, but
lays bare a zone of life in which any and all values
seem out of place. Rebellion is located in a zone of
anonymous sociality, and has no goal and no
notion, except the one which it is ascribed by the
politicians post factum. But rebellion often occurs
on those zones which politics have either not
reached yet or where they lay open all of their
power instincts (makers of viruses and hackers
on the internet, hardcore bands and some artistic
groups, just like lovers, bums, and terrorists in a
world of “total prosperity”). There is no struggle
and no negation in rebellion; one might even say
that rebellion – notwithstanding all of its possible
aggressions – is the triumph of nonviolence. This
is the answer to any political form, an answer that
comes from life itself, mobilizing virtual socialities.
And it’s no coincidence that the world of media-
images is one of the main spaces of this anarchic
activity. The energy of rebellion is what forces us
into the regime of resistance; it is what forces our
sympathy for revolutionary projects, and to even
take part in them, even if we understand them as
falsehoods and illusions.
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One of the most tragic episodes in the history of resistance took
place long before our time. It was described by Sophocles. The
royal couple, condemned by oracular prophecy: the son will kill
his father and marry his mother. To evade the will of the gods,
they put the infant to death. But he survived. In his youth, he too
visited the oracle, which revealed the will of the gods as the true
source of his identity. Of course, he had to leave his foster parents,
which he  thought to be his own up until the oracle’s revelation.
Everyone knows what happened next.
Until, the scene is vivid: Oepidus stands at the crossroads, trying
desperately to choose the path that leads away. Even though he is
under fate’s control completely, he still wants to hoodwink
providence somehow, to resist, but his actions only help to seal
his brutal fate, which has very little to do with anything like
justice or freedom.
Very little has changed since Sophocles’ time, excepting the
conditions of possibility under which the myth is produced. The
place once occupied by fate in the Greek tragedy, by the “will of
the gods”, has now been taken by capital, which casts a grey
shadow of monetary mass over us all. Should it collapse, it would
bury the entire world under its ruins. We can resist this will eternally
if we admit that it exists at all. Its very existence, insofar as we
recognize that it exists, forces us to resist – bound up in its logic
completely.
Revolution is not reactive resistance (to capital as fate); it is not
simply negation, but a violent, arbitrary, positive action that
constitutes a new world, a different fate, another will. This action
defies the principle of reality, since it presents a serious risk:
there is no guarantee that anything will ever be the same. To keep
the things the way they are is the unconscious motive of resistance
(to global capital, for an example), either discarding or deeply
repressing any idea of revolution, whose ideal is transformed into
some vague, unreachable horizon.
The critique of the “resistant discourse” that I am suggesting has
an immanent character. (At least, there is no judgement from above,
no de-nunciation, no rigid negation). I myself take part and will
continue to take part in producing and reproducing this discourse,
but this does not mean that it is not in need of criticism. The
means of production have to be revolutionized, in order to avoid
their transformation into an “oy, oy, oy”. From time to time, it is
necessary to liberate these means of production from these all-
encompassing quoation marks and their conventions of benevolent
understanding.
Above all else, the revolution happens in philosophy, in science,
in language. At some point, their optics change definitively, and
that’s it, the world already looks like a completely different place.

 ! " # " � $ % & ' ( ) ) * " � � � + ) * ' , - . % ' # � � ' / � � ' / � � ' / � � ����$ 0 ' . 1 2 / % . ) � & ) ) . % # 3 � 4 5 " # .

(Wasn’t this, for an example, the case with the transition for
Euclydian geometry to the geometry of Lobachevsky?) Revolution
in language, especially in philosophy, really does change the world.
Yet at the same time, “resistant discourse” arises and develops
within the world of capitalism, whose existance only comes into
view through its specific certain optics: no one can live outside of
its commodity-money relations; like the Greeks, we are bound to
the will of the gods. The revolution begins with a radical change in
these optics: within a second, we don’t even remember that things
were different before the change occured. Both the past and the
future turn out to be myths: the past is a myth of the gods, while
the future is the myth of communism.
The Communist revolution is founded up a complete disavowal
of the “will of the gods”, with all of its “incest taboos” and the
consequent pressure toward breaking the prohibitions, as well as
the resistance toward this pressure, since it takes the institution
of this “divine will” (capital) to change the human dream of
happiness and freedom into a form that is monstruous and
perverse, which claims the following: working toward a society in
harmony is replaced by the naturalization of crime (as if humanity
were wicked, and Oedipus was “fated” to incest and murder).
This is why it is indecent, unpleasant and illegitimate to talk
about revolution, even among intellectuals from the Left.

Resistance to global capitalism is simultaneously resistance to
revolution. To put it in psychoanalytical terms, opposition does
not mean contradiction. Freud was surprised to discover that “the
patient puts up bitter, persistant resistance [...] to the doctor in
the interests of his illness”. “One may have called the dentist
because of an intolerable toothache, but one will still push away
his hand when it comes closer to the inflamed tooth with his
pliars.” Contemporary resistance mistakenly struggle against the
symptom, rather than the illness itself – by standing up for better,
more comfortable conditions of subordination, the Left maneauvers
itself into a dead-end. It represses the idea of a revolutionary
power take-over into something transcendant.
The associative reference to the theory of psychoanalysis provides
us with the possibility for turning the Left inside out, in order to
reveal its repressed Other, a rather unpleasant figure, who voice
should be heard.
“You see, we understand
that if
hypothetically
revolution
takes place after all,
IT WILL ONLY BE WORSE.

This is why we attempt to slighly improve THIS world, instead
of destroying it and losing what we have.”
The unspoken truth of “resistant discourse” is the idea of a real
revolution as a complete collapse (even when it still exists as an
ideal), and, correspondinly, the subconcious urge to avoid it at
any cost by gaining a few social guarantees in this world. The
participants in resistance from the Left slowly but surely join the
capitalist fray for new markets for their increasingly utopian and
intellectualized intellectual products, applying business-strategies
to neutralize their competitors, disassociating themselves and
finally departing completely from the idea of total revolutionary
integration. Having identifed ourselves through resistance, we begin
to stutter with what is obviously hopelessness and ambiguity
when we talk about revolution, as if in reality it couldn’t be anything
but negation and chaos. In how far does our position respond to
worsening conditions by opening a cognitive breach, in which
revolution can appear, leaving us face to face with the emptiness
and vanity of resistance?
Freud understood resistance as “an agreggate of the self, set into
motion in order to fight against change”. In the case of the
contemporary Left, this is all the more justified, since the resistant
self already represents a product of the bourgeois system, a
pathological self, a product of illness, the Oedipal self, produced
by the will of the gods (you are who is destined to commit a
crime!).
Needless to say, capitalism is bringing up its own gravediggers,
but the problem is that these gravediggers are always at risk of
falling into the pit they were just digging. Capitalism calls upon
us to participate in its reproduction as resistant elements, rewarding
us with the feeling of our own uniqueness and with the possibility
of continuing to act without ever actually changing anything on a
systemic level. Bataille criticized capitalism for the total character
of its productions and accumulations. In the three last decades,
this characterization has shifted toward consumerism, assimilating
the luxury of conspicous consumption and making it part of the
productive-accumulative process. Wearing a t-shirt with “CCCP”
or Ché Guevara could also be understood as a cultivated form of
resistance: it ridicules all of us as a dry remainder of the joyous
narcissism in “resisting without revolution”. The unspoken
contract of the Left, according to which we can never really even
speak of revolution, is a false document that we should refuse to
follow.
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Well, so let’s try: enormous and awkward
the screeching turn of the steering wheel...

Ossip Mandestam, 1918

On the astonished downward slope,
I hear the slates a-screaming.

Ossip Mandelstam, 1923

Night. A spacious room. “Retro Radio” plays a waltz.
A dancing couple enters, turning.

Oxana: You’re resisting me!
David: I’m not resisting, I’m leading you! If I loosen my hold,
we will fall!
Oxana: So hold on tight! (Does a pirouette).

Oxana: And anyway, I’m sick of your resistance. Don’t you
get it: it’s no more than the bourgeois subject’s alibi! His
“resistance” supports the regime! The Powers that Be need
some one to resist! It makes them believe in themselves!
David: You’re right, in a way. But one could also say the same
of the revolution, in an Althusserian vein. As soon as bourgeois
subject hears is the call to be active, to take an initiative, to
change his life, to start anew, he is caught in the act and
exposed as an eternal romantic youth.
Oxana: But we still need to go further!

David: Of course, resistance requires an opponent, it’s always
been that way. Just compare the situation in the West and the
situation here.
Oxana: Same shit, different place.
David: Yes, and both here and in the West, people are
disappointed in politics, while politics doesn’t even need them
at all. But in the West, the resistance to authoritarianism is
much stronger, which moderates its force at least somewhat.
Here, in recent years, the government crosses all of the
boundaries of oppression unchecked, preserving nothing but
the (privileged) subect’s property. You see, you will simply be
crushed long before the revolution ever comes. But resistance,
even if it tacitly supports the state, also produces political
subjectivity. Resistance, in other words, is an irreplacable
means of political education.

Oxana: OK, I can agree with that. Except that the tradition of
resistance was formed by the experience of a revolution
already occured.
David: And which one might that be?
Oxana: Well, the last one was 68.

David: But we had our own revolution right here, even if it
was purely negative and didn’t lead to much of anything! And
what about the one before that, in 1917?
Oxana: Yeah, that’s true, and that’s why we have the hidden
potential for resisting. People around here are accustumed to
sabotaging the state. This saboteaurial energy has only grown
throughout the anarchic 1990s. But the problem is that people
here resist so much that they hate any kind of solidarity or
publicity along with the repressive state.
David: They are resisting resistance. The dear petit
bourgeoisie: all a bunch of high-brows.

Oxana: So maybe we should destroy the both of them and
send them to hell, instead of overcoming their resistance?
David: That might be a possibility. But what will you do
then?
Oxana: Lead the masses! But first, I’m afraid I’ll have to
squeeze the high-brow out of myself and of you, I’m afraid.

David: After a revolution, society usually cools down in a war
of position and is confronted with its own inversion, its
Thermidore.
Oxana: Which brings us back to where we started – to
resistance.
David (invites his partner to do another pirouette): Let’s turn
another round.

(Oxana pulls away from her partner and leans back, but loses
her balance and falls. David falls after here. The onlookers
squeel with horror and laughter. Both of them quickly rise.)

Oxana: If the event of revolution generates structures of
mutual resistance, doesn’t it grow out of resistance itself?
David: You could say that the revolution has occurred when
the power that you were resisting is finally gone. Let’s take,
for an example, the recent upheaval here in Russia. Society
quietly resisted the state; both existed in symbiosis. But the
state (with Gorbachev as its face) suddenly decided to loosen
its grip and to mobilize society’s creative potential.
Oxana: But they were also successful in unleashing its
negative energy –unyielding resistance led to a revolutionary
explosion, once there was nothing left for it to resist.

Oxana: By the way, revolution negates the status-quo. But
this doesn’t mean that it pushes it aside or reinvents it from
scratch, from nothing. If I think about it, revolution seduces me
with the destructive energy that it expends.
David: Which actually acts for quite a long time and means
that nothing is destroyed once and for all or forever...
Oxana: ...but turns into creative energy.

David: Maybe revolution, in and of itself, as opposed to
simple destruction or creation, is a sharp turn, which suddenly
turns resistance into the will to take power, transforming
destruction into creation and vice versa. So, during the
Gorbachev-era, it wasn’t some hidden institution like the CIA
but the wormeaten Coucils (=Soviets) that became organs for
the mobilization and power of the masses, after standing idle
for 70 years. But something happened along the way; by now,
their meaning has become exactly the opposite of what it once
was.
Oxana: The goal of revolution, so they say, is utopia, even if
this utopia is simply an allegory. This allegory is built
according to the principles of a carnival take-over. The last
become the first; the kitchen-maid takes hold of the
government, law is naturalized, and the people become
superstitious. All of these absurd inversions have already been
“realized” in contemporary “democracy”, but they are no more
than frozen images of freedom, which necessitates permanent
upheaval.
David: On the shoreless ocean, the outcast searches for
invisible islands but only finds inverted reflections of his

home, from which he is running. Even if people walk on their
hands over there...

Oxana: So the revolutionary isn’t just a dumb, stalwart hero.
David: But also not simply a romantic destroyer.
Oxana: He turns everything upside down, trying to find truth
and freedom in his own, real life, instead of somebody else’s
future.

David: But we’ve forgotten all about resistance. Have you
ever seen a motorcycle go into a sharp turn at high speed?
Oxana: With a squeel.
David: It’s the same thing with revolutions. They never go
smoothly.

Oxana: You mean that revolution is hysterical?
David: Not only. I also mean that revolution does not only
imply the heroism and tragedy of an uprising, but all kinds of
ugly things: chaos, overspeeding, paralysis.
Oxana: The resistance of the material, in other words. Are
you turning again?

David: Yes, even if I already feel a little tired. So just let me
finish. Even if the revolution is a continual circulatory flow of
the first and last, we would grow sick of it quite quickly if it
didn’t lead to anything. There is something more to revolution.
This something is also a part of the turn-around’s longest
event, which happens with a screech or a squeel of the brakes.
Screetching and squeeling, resisting the turn, or the resistance
of the turn: this moment always inscribes itself into memory
as a dry, indestructable remainder of the turn. This experience
produces the subject, which can begin with something
irrevocably new.
Oxana: But who or is this reistance actually resisting?
Revolution? The wheels of fate? The circulation of capital? Are
we resisting, or are they resisting us? We are probably dealing
with abstract resistance – we’ve probably found it in its purest
form.
David: This pure resistance is also pure revolution. Revolution
as a turn, a facing that cannot be undone. The squeeling trace of
the event, which burns curving track-marks along the paths of
political creativity.

Oxana: By the way, the music ended long ago. Listen, it’s so
quiet.
David: Let’s take another turn anyway.
Oxana: OK.
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