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Charles Esche | Imagine

If the mind, while imagining non-existent things as present to it, is at the same time conscious that
they do not really exist, this power of imagination must be set down to the efficacy of its nature, and
not to a fault, especially if this faculty of imagination depend solely on its own nature—that isif this
faculty of imagination befree.

Benedict de Spinoza, Ethics, Prop. 17

Before how to resist...before how to act...we must deal today with how to think? This journal
rightly asks that old question (or isit a statement?), "What is to be Done?’ but can we really
answer it today? After all, we cannot take for granted the very things — trade unions, class
solidarity, political possibility — that Lenin built his argument upon. Instead, what we may require
of ourselvesisto imagine the ‘ non-existent things as present’ in the little space for the freedom of
theimagination that is still availableto us.

The default victory of capitalism, atragedy waiting to happen for 30 years at least, threw class-
consciousness to the wolves. Historical determinism and dialectical materialism happened in
topsy-turvy fashion. The past became the future. Except we aready knew, even before 1989, that
the future we had imagined was already |ocked into the mass labour experience of factory work
and trade union organisation, while the present looked alot more like the unchecked exploitation
of our own dreams of internationalism and non-alienated labour that we had long since relegated to
autopian never land of imaginary world revolution. In the here-and-now of global capital,
solidarity melted into air and free intellectual labour came to be the paradigm of the new Empire of
Flows and Control.

Meanwhile, any steps towards real social equality and emancipation were apparently shown to
‘not really exist’ or to lead, as deterministically as Marxism ever was, to the Gulag and the secret
state. Apparently (again it’s al about appearance), there weren’t many places left to turn (or to
turn left) anymore, and the space for thinking, let alone acting politically, seemed (and seems) very
narrow indeed. Rapidly, the most welcoming resting places for critical thought became those that
offered the happiness of idly accepting the eager opportunities of the new capital, while always
dreaming of the next big scale transformative ‘ utopia’ to come—whiling away afew ultra-
compromised hours in Utopia Station waiting for atrain that never arrives, to put it in
contemporary terms. It is a sad picture indeed - like an Edward Hopper bar full of lost, alienated
revolutionaries.

So, what isleft of resistance when thereis no “organisation of professional revolutionaries’ (VI
Lenin, “What is to be Done?’, 1902) possible in a capitalist system that subsumes all social
activity into itself? We' ve learnt, from Negri and others, that there is no outside, no externalities
from which to gain purchase on a system that invades our own bodies. At the time of biopolitics
and instant postmodern subsumption, where is resistant to be placed and when is it to be enacted?

As ever, the question is much easier to formulate than the answer — though let us understand the
fact that for those who see the contradictions of capitalism in the wars it wages and the “third
world” labour it employs, to have broad agreement that thisis the question is an advance for
emancipatory desire. The problem is that, however strongly desired, thereis no existing political
force or structure that could yet be imagined to articulate an answer. Or | cannot see one even on
the horizon.

Surely this absence is not only afailure of the current political parties—isn’t it more likely to be a
systemic crisis, aformal problem with the nature of representative politics that we call western
democracy, rather than with the individuals who make up our present political field? And isn't that
connected to the shared understanding that there is no outside anymore from which to build
resistance, or even discourse, in the old, “democratic” ways. Even more so when politicsis
organised almost exclusively in terms of nation states that are themselves thrown into crisis by the
new Imperial system?

At the same time as western democracies seem incapabl e of renewing themselves, the big scale, one
sizefits all utopian revolutionary programme of the last century is clearly over. Perhapsit could
only ever have been an academic exerciseif it wasto remain life affirming rather than life
threatening. Because the experience of the last century tells us that from almost the second day of
the revolution, the forces of ‘revolutionary conservatism’ take hold - the achievements of the first
day haveto be defended and further steps become challenges to the revolution itself. The
revolutionary council dedicates itself to defending the gains of the revolution per se, without
stopping to ask what those gains really represent. Hollowed proclamations replace real discourse

resistance!

and attempts at progressive reform become counter-revolutionary threats to be silenced. Just as
current capitalism, there is no outside after revolution from which to build intelligent resistance.
Politics under whichever system becomes impossible, and contemporary pleas for utopia, in the
art world as elsewhere, are little more than conscious-easing platitudes for Empire affirming
strategies.

Instead of looking at the political realm, for me and | think for others, some of the best responses
to the “ concrete analysis of concrete conditions’ (to quote Lenin again) have been from certain
artists. There are those who have played with a creative, collective nostalgia (eg Manfred Pernice,
Mladen Stilinovic, Yiso Bahc a.0), those who have exploited the pal pable gaps between different
parts of the planet to suggest “our” way is not the only way (eg Marjetica Potrc, Superflex, Chen
Zhen a.0.), those who have invested in the difference only adeep local engagement can reveal (e.g.
Dan Peterman, Oda Projesi, Maria Eichhorn a.0.) and others who provide a crucial imaginative spy
hole through which to view ourselves, our human society and its values (eg | sa Genzken, Paul
McCarthy, Pavel Althamer a.0.) They tell us how material (ism) — its systems, architecture,
mindsets, communities - are put together and in analysing this material make it possible for us all
toimagineit otherwise.

Yet, inevitably, these artists, and others that could be added, only provide a part of the answer to
that question about the time, place and nature of resistance. As artists who produce artworks they
necessarily keep themselves clear of manifestoes, homilies or instructions. It istheir ambiguity,
and the consequent responsibility on the viewer to sort out what it might mean, that make their
work function at all asart. What they tell usin the end is the horrible, depressing, unconscionable
truth isthat it is we (the collective of individuals, the multitude, the intellectual, immaterial
labourers) who must try to shape the new forms of resistance or even ask the question “why?’
Art itself cannot, current politics cannot, there is no Leninist vanguard of professionals to turn to
anymore, because we are all on the inside and have to turn up the heat on ourselves as much as on
our enemies. To do this we have one imperious, uncontrollabl e tool — our imagination of “non-
existent things”. We have to imagine our own resistances through the one product of humanity that
privilegesimagination — art. Art (of acertain kind) becomes the tool with which to imagine, and
imagination becomes the tool to resist...or to picture a different state of the world and try to
create it, which amounts to resistance at a time when the intellectual servants of Empire proclaim
the end of history.

Alain Badiou says “ emancipatory politics always consists in making seem possible precisely that
which, fromwithin the situation, is declared to be impossible.” ...(AB, Ethics: An essay on the
understanding of evil, Verso, London, 2001) Heisright, of course, but that impossibility that is
made to seem possible can only come about through an act of free imagination and, as Spinoza
teaches us, the truly freeimagination is an act of deliberate self-deception. So, imagination, which
is the thing upon which art has the greatest purchase, is finally delusional. To imagine resistance,
which iswhat we now require, is to deceive ourselves knowingly - to deny our knowledge of the
totality of the imperial system in favour of the benefits of imaginative freedom. And the greatest
benefit of all isthat in that delusion, resistance again becomes possible and we can, in classic
Matrix vein, fight the monsters even when they are inside our heads. Only art can do this today, it
seems to me, because only art has the permission to imagine without ridicule. For all Spinoza's
materialist doubts, imagination isareal power. If we modify Spinoza's opening words with afew
of Negri's from 1997, we start to sketch out how that power may be realized.

“...inal probability, the virtual is now more powerful than the actual, and the conceptual possible
more real than the real. The brain has surpassed the world and, in the antagonistic fashion, is
making of it another. Oneworld, onetime” (Antonio Negri, Time for Revolution, Continuum,
London, 2003)

The challenge, issued equally to artists as constructors and viewers as reconstructors, is to choose
to imagine resistance, to seek to depict it and to make use of those imagesin our lives - in our
intimate, specific, personal and public behaviours and choices. The “one world, onetime” that
Negri mentions could be (my reading) the site and moment for that kind of necessarily delusional
resistance on the small scale. The politics in the mass media and in the current democratic forums
won't help us get there. Probably they will be needed some day, if only to announce their
abolition, but not now. It is the power of the imagination and art’s unique purchase on how it may
operate in each one of us that can do it. Imagine resistance and watch what happens.

You say you want a revolution

Well you know

we all want to change the world...

ThI COPOTHBIISEIILCS BCIO CBOKO JKH3HB. YacTo Te0st MyJaT COMHEHHMS, 4TO TBOE CONPOTUBICHUE — 3TO
onHa U3 GOpM COTPYAHMYECTBA C BIACTh MMYIIMMH. Bompoc: 4ero Thl JOOMBACIIBCS CBOUM
COIIPOTHBIICHHEM - IPUBEJIET JIK OHO K PEBOJIIOLIIH, WITH K€ K BSUIBIM, IOCTOSTHHO HEHTPAIH30BaHHBIM
cucTemMoii pedopmam? Xodens peBOTIOIHIO, 1a HiIX HET? DTOT BOIIPOC 3BYUHT, KaK TPyOBIi MIAHTaX,
OT KOTOPOTO HE cHpsATaThecs. KTO XoueT ImycTh HOCHT CBOW Tpayp, BCE PaBHO PEBONIONUS OyneT
MPUOJIHKATHCS, TIOKA MBI eIIie CIIOCOOHBI €€ MBICTIUTD U YyBCTBOBATb.

You tell me that it s evolution

Well you know...

ThI POIOIDKACIIH PHITh CBOM yOEXKHUINA, HAEsCh, YTO OHU KOTJa-HUOYIb CTAHYT TPAHILICSIMH, HE
3amedasi, 4T0 eCTh OOJIBIIOH IIAHC, YTO TeOs B HUX MPOCTO HE 3aMETSIT, TaK Kak JTHHHS (QPOHTA yiKe
JIABHO ITPOXO/IAT COBCEM B IPYTOM MECTE — TaM, TJIE yXKe HE 0CTAIOCh BO3MOXXHOCTEH 171si KOM(OPTHOTO
CYIIIECTBOBAHMUS BHYTPH CHUCTEMBI. U ThI IIOHUMAEIIIh, 9TO HEOOXOAUMO UCKATh BBIXO — OTKPBITHCS
HOBOMY OIIBITY, HOBBIM YyBCTBaM, PHCKY U PaJOCTH — BCEMYy TOMY, YTO €lIe He CYIIECTBYET, HO
MTOCTOSIHHO OTKPBIBAETCS KAK BO3MOXHOCTD YTBEPIKACHHUS IPYTOi peaTbHOCTH
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But when you talk about destruction

Don t you know you can count me out...

Pa3Be peBOMIONMSA — 5TO B3PbIB HACHIMS U TOPbI TPYINOB, KaK HaM IBITAlOTCSA BHYIIUTH? B KoHIe
KOHIIOB, COIIPOTHBIICHHE OECIIONIE3HO — PEBOJIOLIHSI HEBO3MOYKHA — CITH ThI HE CIIOCOOSH BOOOPA3UTh
U IIPeJICTaBUTh MUP Oe3 Kanutanu3ma. Kanuranuswm, 1o onpeeIeHnto, HECeT B ce0e CBOE OTpULIaHHE.
OTO 3HAYMT, YTO MBI BCEIZIa MIMEEM BO3MOXKHOCTh HAWTU CUTYaIlHH, YTOObI yKe celuac MepexuThb
OIIBIT, UAYLIMI Bpa3pe3 ¢ TeM, YTO HaM HaBS3aHO KaK HEM30EXKHOCTb, U KaXIbIH Pa3 CTPEMHUTHCS
PEBOTIOLMOHU3UPOBATh UX. B KOHIIE KOHIIOB, BOIIPOC BCEra B TOM, Ha YbEH ThI CTOPOHE.

You tell me it 5 the institution
Well you know
You better free your mind instead...
PeBonrolisi HEBO3MOJKHA, €CIIM OHA HE CyMMMpPYET BCE JIMHUHM CONPOTUBICHHS, HAPYIIAIOIIHE U
H3MEHSIOLIHE MOPSIOK. 1 B Ka)Jblil HCTOPUUECKUII MOMEHT KaXK/IbIii CIIOCOOCH HalTH CBOE MECTO,
CBOM JINYHBIN (HOKYC IPOTHBOCTOSHUS M OOpHOBI M HUKTO 3TO HE czenaet 3a Hac. Jla, 3To Tpedyer
YCHIIHSA, J1a 3TO MPUBOAUT K PUCKY, HO TOJIBKO 3TO JaeT Tebe pajocTh MOJHOLECHHON u3HU. UTak:
COIIPOTHUBIICHUE U PEBOIFOLHs!

pabouas rpynma “Yro genars?”



You say you want a revolution
Well you know
we all want to change the world...

You’ve been resisting for all of your life. But often, you are beset by doubt: maybe your resistance been
anothing but a form of collaborating with the Powers that Be? What have you been trying to achieve with
all of your resistance? Will it lead to revolution, or just yet another set of lukewarm reforms, to getting
stuck in the spiderweb of tacticly accepted compromises? Do you want a revolution? Yes or no? This
question is as crude as blackmail from which it is impossible to hide. But mourn as you may. The

But when you talk about destruction
Don 't you know you can count me out...
Is revolution no more than a flash of violence and a pile of bodies, as some would have us believe? In

revolution is coming, as long as we are still capable of thinking and feeling it.

You tell me that it s evolution
Well you know
we all want to change the world...

You continue to dig your foxhole, hoping that one day it will turn into a trench, without ever realizing that
they might never actually notice you, that the line of battle might have already moved to a place where it
is impossible to live within the system in any kind of comfort. And you understand that it is necessary
to find an exit, opening yourself up to new experiences, feelings, risks and joys, to everything that

the end, resistance is useless — revolution impossible — if you are incapable of imagining the world
without capitalism. Capitalism, by definition, is pregnant with its own contradiction. This means that
we can always find places for experiencing the total negation of what they claim is inevitable by
revolutionizing the situation at hand. So whose side are you on?

You tell me it s the institution

Well you know

You better free your mind instead...

doesn’t yet exist but continually reveals itself as the possibility for affirming another reality.

Yapnbs duwe |

Beow ecau 6v1 oywa, soobpascaa necywecmayiowue sewu
HAX0OAWUMUCS HATUYO, 6MeCHe C MeM 3HANA, YO IMU 8elyU
Ha camom Oene He Cyuecmayion, mo maxylo Cuiy 8000padceHus
OHA cuUMana 6vl, KOHEUHO, COBEPUEHCMEOM CBOEll NPUPOObI,
a He Hedocmamrkom; 6 ocobennocmu ecaiu Obl maxas
CNOCOBHOCMb 800OPAdICEHUS 3A8UCENA OM OOHOU MOAbLKO ee
npupoosl, m.e. 6viaa Ovl C60OOOHOII.

Cnunosa, Omuxa, Yacmo 2, Teopema 17.

IIpexxae yem pemnTh, Kak COMPOTHUBIIATHCSA, KaK JIeHiCTBOBATb,
MBI JTOJDKHBI MPEXIE BCEIO ONPEOCIUTHCA C TeM, KaK HaM
MBICTHTE. ["a3era “Yto nenaTh?” BEpPHO CTABUT ATOT CTAPHIH
BOIIPOC O TOM, YTO JOJDKHO OBITh caenaHo. Ho MoxxeM jiu Mbl
OTBETHUTb Ha HEro cerofHs1? B KoHIIe KOHIIOB, ceivac Mbl yKe He
MOEM CUHTATh YEM-TO CaMO CO0O¥ pasyMeronuMcs HHU
npo¢co03bl, HU KJIACCOBYI COMHAAPHOCTh, HH CamMy
BO3MO>KHOCTD ITOJINTUKHU — BCE TO, Ha YeM CTPOUI JIEHUH CBOIO
apryMeHTaImo. BMecTo 3Toro Mel Mo>keM MotpedoBaTh OT ceOst
“B00OOPA3HUTH HECYIIECTBYOIINE BENIH KaK HATMIECTBYIOIIHE”
— B TOM OTPaHWYEHHOM IMPOCTPAHCTBE, OCTABIIEMCS JIS
CBOOOXIBI BOOOpaKeHHs, KOTOPOE BCE €IIE SBISIETCS HaM
JOCTYIIHBIM.

[TobGena (“mo ymomuaHUIO”) KalUTaJIM3Ma — 3TO Tpareaus,
KOTOPYIO BCe OXMJANH, 0 KpaiiHell Mmepe, yxe B TedueHue 30
JeT, ¥ OHa OTOpPOCHIIA KJIACCOBOE CO3HAHUE K IEIIEPHOMY
cocTosiHUI0. McTopuueckas NIpenomnpeNelIeHHOCTh H
JIUaeKTUYEeCKUH MaTepHainu3M cpaboTany MepeBepHyTHIM
crioco6om. ITpornutoe craso Oymymmum. Kak Mbl 3HAIH ele gaxe
1o 1989 rona, Oyaymiee, KOTOpOe MBI BOOOPA3HITH, OBLIO YXKe
OJIIOKMPOBAaHO MAacCOBBIM ONBITOM TpyJa Ha ¢dabpukax u
PO COI03HBIMU OPTaHU3ALMSIMH, B TO BpeMsI KaK HaCTOSIIee
BBITTISIANT KaK HEKOHTPOJIMpyeMas SKCIUTyaTalus HaMIUX
COOCTBEHHBIX MeEYTaHUW 00 HHTEpPHALHOHAIH3ME U
HEOTTY>ICHHOM TPY/I€, KOTOPBIM MBI YK€ JABHO OTBENIN MECTO
B YTOIIMYECKUX IPOCTPAaHCTBaX BooOpaxxaeMOd MHPOBOU
peBomonnu. B 3xech-u-Tenepp riobanbHOrO KamuTalia
CONMIApPHOCTh pacTasijia B BO3JIyXe, a CBOOOIHBII
UHTEJUIEKTYaJIbHbII TPy cTas napagurmoil HoBoit mnepuu
JBIDKCHUS U KOHTPOJISL.

Mesxny TeM, J00bIe IIard 1o HaNpaBICHUIO K UCTHHHOMY
COI[MAJIBFHOMY PaBEHCTBY M OCBOOOXKICHUIO BBIIBHIIH CBOIO
“HEeTOUTHHHOCTD” THOO PUBENH, Ha AETEPMUHHUCTCKHI MaHep,
KaKkod He CHUJICS W MapKCU3My, K oOpasoBanuio ['ymara u
noauneickoro rocygapctea. [lo-sunumMomy, (1 BHOBB
BUJIMMOCTB!) y>K€ OCTaBaJIOCh HE TAK MHOTO “JIEBBIX’ MECT, KyZia
MOYKHO OBIJIO CBEpHYTH (WM CTATh JICBBIM), @ BO3MOXKHOCTh
MBICIIUTB, HE TOBOPS YKE O TIOJUTUUECKOM NOBEIEHNH, Ka3a71ach,
U JI0 CUX IIOp Ka)KeTcsl, BeChMa OrpaHUYeHHON. J[0BOJIIBHO
OBICTPO OCTAaBABILINECS 30HBI, OOJIBILE BCEIO PACIIOIATraBIINe K
KPUTHUYECKOH MBICIIH, CTaJd 30HAMH, IPEJOCTaBUBIINMHU
BO3MOXXHOCTB PaZiOCTHO NPHUHATH MHOT00OCIIAIOHE OCYIIbI
HOBOTO KallUTaJla, B TO )K€ BpeMs JIeJIes MeUTy O TOM, YTO BOT-
BOT OCYIIECTBUTCS CIEAYIOIasi KPyITHOMACIITa0Hasl yTOMHNS
— HACTYIHB Ha FOPJI0 COOCTBEHHOM ITIECHH U YaCaMH IPOCTanBast
Ha «CraHnuu YTonus» B OKUTaHUH [T0€371a, KOTOPEIH HUKOTAA
HE TIPUJIET (BBIPaXKAasACh COBPEMEHHBIM S3BIKOM). DTO H BIIPSIMb
yapydaromas KapTiHa, HalloMUHaromIas 6ap Dasapaa Xomnmnepa,
B KOTOPOM TIOJHO TOTEPAHHBIX, OTUYYXJECHHBIX
PEBOIIIOIIOHEPOB

HWrak, 4To e 0CTaeTCs OT COMPOTHUBIICHHUS, KOTIAa HUKAKas
“opranu3anus npoQecCHOHaIbHBIX PEBONIOIHOHEPOB”
(Jleamn, “Yto pmenatrs?”, 1902) HeBO3MOXHa B
KaITUTATMCTHYECKON CUCTEME, PacTBOPSIONICH B ceOe JIF00yI0
COIMATIBHYI0 aKTHBHOCTH? MbI y3Hamu ot Herpu u npyrux,
YTO HE CYIIECTBYET BHEIIHEro, HE CYIIECTBYEeT BHEIIHEH
MTO3HIMH, HCXOIS N3 KOTOPOH MOXKHO OOPECTH IPEHMYIIIECTBO
HaJl CHCTEeMOM, KOTOpasi BTOPraeTcs B HAIlIH COOCTBEHHBIE Tea.
B 510Xy OHOMOMHTHKHE 1 MTHOBEHHOTO [IOCTMOEPHHUCTCKOTO
pacTBOPEHHs, [I€ OCTAETCSI MECTO ISl COMIPOTUBIICHUS?

Kak Bcerna, Borpoc ropaszo mnpote chopMyInpoBaTh, HEXEIH
Ha Hero oTBeTUTh. M TeM He MeHee JlaBaiiTe onblTaeMcs HOHSTh
TOT (aKT, YTO BCE T€, KTO BU/AT IPOTHBOPEUHS KAIIUTAIH3Ma B
BOMHAX, KOTOpPbIE TOT BEJIET, U B TPYyAE “CTpaH TPETbEro Mupa’,

BoobGpaswn

conporusnenune!

KOTOpBIE€ TOT SKCIUTyaTHPYeT, B MPHHIUIE COTTACHEI, YTO
OJHOBPEMEHHO 3TO M BOIPOC O >KETAHUU OCBOOOXKICHHS.
[Ipobnema 3axioyaercs B TOM, YTO Kak Obl CHIIBHO MBI HH
JKeJalu, He CyLIeCTBYET MOJUTHYECKON CHUIIbI MITH CTPYKTYPBI,
KOTOPYIO €11ie MOJKHO Ob110 61 BOOOPa3HTh B KAYECTBE BHSITHO
oTBeuarolell Ha kakue-nnoo Bonpockl. S o kpaiineii Mepe He
BI)KY TaKOBOH J1a)ke Ha TOPH30HTE.

Be3syciioBHO, 5TO OTCYTCTBHE — HE TOJIBKO ITPOBAJT HMEIOIIIXCS
MOJUTHIECKUX MApTHH, 3TO CKOpee KPU3UC CHCTEMBI,
(bopmabHas mpobiema, pUPOIa KOTOPO IMEET OTHOILICHHE
K IPEACTaBUTENBCKOI OIUTHKE, KOTOPYIO MBI MOYKEM Ha3BaTh
3aIaJHON IeMOKpaTHel, Hexenu npodiaemMa OTAeIbHBIX JIHL,
(GbopMHpYIOIIUX Hallle COBPEMEHHOE HoJIMTHYeCcKoe Tone. 1
pasBe 3TO HE CBS3aHO C Pa3/eNIieMbIMU BCEMHU TOHUMAaHHUEM,
41O OOJIbIIE HE CYIIECTBYET BHEIIHEr0, U3 KOTOPOTO MOXHO
BBICTPauBAaTh CONPOTHBIIEHHUE WU JaXKe TUCKYPC — Ha CTapbli
“nemoxparrueckuii” nan? Tem Ooree, Koria HOJIUTHKA CTPOUTCS
MOYTH MCKITIOUUTENFHO B PaMKaX HallMOHAJIBHBIX TOCYIApCTB,
KOTOPbIE CaMH BBEPTHYTHl B KPH3HC UMIIEPHATHCTHIESCKON
CUCTEMOM?

B T0 e BpeMs, TI0 Mepe TOTo, Kak 3aIaJHbIe JEeMOKpPaTHH BCe
OoJee BRIVLIAT HECTIOCOOHBIMU K COOCTBEHHOMY OOHOBIICHHIO,
KpymHOMacmTaOHBIA TPOEKT, COMOCTAaBHMBIA C
PEBOJIIOIMOHHON MPOrpaMMON MPOLUIOTO BEKa, SIBHO ce0s
ucyepnayn. Bo3mMoxHo, oH MoT OBl OBITH BCETrO JHUIIb
aKaJIeMUYECKHUM YTIPAXHEHUEM, €CITU OBl IpeHA3HAYANICS TS
TOro, 4yTOOBI OCTABaThHCS XKU3HCYTBCPXKAAKOIIUM, a HE
YIpO’KaIOUUM KHU3HU. [10TOMY YTO ONBIT IPOILIOro BeKa
TOBOPHT HaM, YTO MPAKTHYECKH CO BTOPOTO JIHS PEBOJIIOLMH
BepX OepyT CHIIBI “pEBOJIIOLMOHHOTO KOHCEpBaTHU3Ma” —
HeoOXOAMMO 3aIMINAaTh 3aBOCBAHMS NMEPBOro JHI, a
JaNbHEHIINe IIard CTAHOBSATCS BBI30BOM CaMOIl pEBOJIOIIUH.
PeBoMIONMOHHBIA COBET NMpPHKa3bIBacT cebe 3amuInaTh
3aBOEBAHHS PEBOJIONNH, JJaXKe He CIpaIInBas ce0s, 4To OHH
coboit Ha camomMm gene mpencTaBisioT. [lycTeie, HUYEeTO HE
3HaYaNye MpoKJIaMaluy MPUXOJAT Ha CMEHY HCTHHHOMY
JHCKYPCY, a TIOMBITKU MPOTPECCUBHBIX PEPOPM CTAHOBSITCS
KOHTPPEBOTIONMOHHBIMU yTPO3aMH, KOTOPbIe HE0OX0AUMO
3aCTaBUTh 3aMOJT4aTh. Kak 1 B COBPEMEHHOM KalMTallu3Me, He
CyILECTBYET BHEILIHEIro, U3 KOTOPOI'0 MOXKHO BbICTpauBaTh
npogyMaHHoe conpotusieHue. [lonutrka, B Kakoi ObI cucTemMe
OHa He ITPOBOJIMIIACE, CTAHOBUTCS OECCHIIBHOM, a COBpEMEHHbIE
MIPHU3BIBEL K YTOIMHM — B MUpPE UCKYCCTBa, Kak U B JIOOOM
IPYyTrOM — SIBIISIIOTCSL HE Oojiee YeM CaMOyCIIOKOUTEIbHOU
MIONIIOCTHIO, HTparonel Ha pyky Mnepun.

JImaHo 5 M, KaK MHE Ka)XeTCsl, JpyTHe MOIYIHIH OTBETH Ha
“KOHKPETHBIN aHaJIN3 KOHKPETHBIX yCIOBHN™ (BHOBH JIGHHH)
HE 13 TIOIUTUYECKOIf 00J1acTH, 8 OT HEKOTOPBIX XyHIO0KHHUKOB.
Tex, kTO paboTas ¢ TBOPUYECKOIl, KOJUIEKTUBHON HOCTaIbIrUeH
(Manfred Pernice, Mladen Stilinovic, Yiso Bahc u ap.), xto
HCIIOJIB30BaJl OUYEBHUIHBIC PA3JIMYHs MEXIY Pa3IHYHBIMU
YacTsIMHU IUIaHEThI, YTOOBI CKa3aTh, YTO “Haml” MYyTh HE
eIMHCTBEHHBIH (K mpuMepy: Marjetica Potrc, Superflex, Chen
Zhen), TeX, KTO OTAAJIN CBOU CHJIBI HCCIICIOBAHHIO Pa3IINIHiH,
PacKpBITh KOTOPBIE MOXKET TOJIEKO ITyOOKasi BOBJICYEHHOCTD
B MECTHBIH KOHTEKCT, TeX, KTO JaeT HaM NOCMOTpPETHh B
BOOOpakaeMyl0 3aMOYHYIO CKBaXXHHY, Yepe3 KOTOPYIO MBI
MOXEM yBHIETH ce0s, Hallle YeloBedecKoe OOIECTBO U €T
nenroctu (Dan Peterman, Oda Projesi, Maria Eichhorn u nip.).
OHH paccKa3pIBAIOT HaM, KaKk MaTepHali(1M3M) — €0 CUCTEMBI,
ApPXUTEKTypa, MUPOBO33PEHHUS, COOOIIECTBA — COCMHAIOTCS
BMECTE, U, aHAIIU3UPYS OTOT MaTE€pHaJl, IIO3BOJISAIOT BCEM HaAM
BOOOPA3UTh €r0 B UHOM COCTOSIHUH.

Tewm He MeHee, 3TH U ApyTHE XYAOKHHKU HEM30eKHO Tal0T HaM
TOJIBKO 4aCTh OTBETA HAa BOIIPOC O BPEMEHU, MECTE U IIPUPOJIE
conpoTuBicHUA. bynydun XynoXKHUKaMH, CO3AIOIIUMHU
NMPOM3BEACHHUS HCKYyCCTBA, OHH C HEOOXOIUMOCTBHIO
BO3JICP)KUBAIOTCSI OT KaKUX OBl TO HU OBUIO MaHH(ECTOB,
nponoBeieil 1 yka3anuil. B aTom kpoeTcs ux JByCMBICIEHHOCTh
U BBITEKammas M3 Hee OTBETCTBEHHOCTh, KOTOpas
MePEKIIAABIBACTCS HA 3PUTENS, KOTOPBIH JOKEH pa3o0parses
B TOM, YTO AETAeT 3TU MPOU3BEICHUS BOOOIIE UCKYCCTBOM.
TO, 4YTO OHHU I'OBOPAT HaM, B KOHCYHOM CUETC MNPCACTABIACT

Revolution would be impossible if it did not sum up all lines of past resistance, lines of flight, truth
procedures, events that interrupted and changed the order of things. Each historical moment produces
new ways of focusing resistance in the cross-hairs of struggle, no matter broken these communicative
lines may seem. It’s up to you to decide.

workgroup “What is to be done?”

c000ii yXKacHy10, YTHETaIOLIyI0, BO3MYTHUTEIBHYIO IIPaBJLy, COCTOAILYIO B
TOM, YTO MMEHHO MBI (KOJUIEKTHUB WHIWBHJOB, MHOXXECTBO, PAOOTHHKH
HHTEJJIEKTYalbHOT0, HEMaTepUaNIbHOTO TPYyAa) AOJKHBI MONPOOOBaTh
co37aTh HOBBIE (OPMBI CONPOTHBICHHS WM JaXe 3aaThCsi BOIPOCOM
“nouemy?”. lckyccTBO camMo 1O ce0e He MOXKET ATOTO CIAeTIaTh, IMEIOIIAsCS
MOJINTHKA — TOKE, OOJIbLIIE HET ICHUHCKOTO aBaHrap/a Npoh)ecCHOHAIIOB, Y
KOTOPBIX MOXXHO OBIJIO OBbI MO3aMMCTBOBATH OIIBIT, IIOTOMY YTO MBI BCE
HaXOJHMMCS BHYTPH U JIOJDKHBI pa3ikeyb I1aMs B ce0e, TAKXKe KaK U B HALlIUX
Bparax. st Toro, 4To0bl CAenaTh 3TO, Y HAC €CTh Hall BJIACTHBIN
HEKOHTPOJIMPYEMBbIil HHCTPYMEHT — Hallla CII0COOHOCTh BOOOpaxaTh
“HecymiecTByoIINe Bemy” . MBI TOKHBI BOOOpa3UTh Hallle COOCTBEHHOE
COIPOTHUBJICHHE Yepe3 SANHCTBEHHBIN MIPOAYKT YeTI0BEUECKOH ACSTEIBHOCTH,
KOTOPHIH BO3BOJUT BOOOpPaKEHHE B CTATyC IPHBHIETHPOBAHHOTO —
HCKyCCTBO. MIcKycCcTBO (OIpeIeNIeHHOT 0 pO/ia) CTAHOBHUTCS HHCTPYMEHTOM,
C TIOMOIIBI0 KOTOPOTO MBI MOXKEM BOOOpaxaTh, a BOOOPaKCHNUE CTAHOBUTCS
HHCTPYMEHTOM — J1a0bl CONMPOTHBIATHCA... WIM HAPUCOBATH JPYroe
COCTOSIHHE MHpa M MONBITATHCS CO3/aTh €ro, 4YTO PaBHO3HAYHO
CONPOTUBICHHUIO B CIMHOM HOPBIBE B TOT CaMblii MOMEHT, KOTJa
MHTEJUICKTYallbHbIe TPUCIYKHUKH VIMIIEpUH IPOBO3MIIAIIAIOT KOHEIl
HCTOPUH.

Anen bazpto ropopur: “OcBoOoauTeIbHAS MTOJIMTHKA BCETIa COCTOUT B TOM,
YTOOBI MOKa3bIBATh BO3MOXXHBIM TO, YTO, M3HYTPH JAHHON CUTYyallHH,
00BSIBICHO HEBO3MOXHBIM (“OTHKA: 0 HoHMMaHuH 371a”, 2001). OH KOHEYHO
IIpaB, HO 3Ta HEBO3MOXHOCTb, KOTOpas MOKAa3blBACTCA KaK BO3MOXKHas,
MOXET OCYIIECTBUTHCS TOJIBKO Yepe3 aKT CBOOOHOTO BOOOPaXKEHU s, a KaK
Hac yaut CIIHHO3a, HICTHHHO CBOOOIHOE BOOOPAsKEHHE - 9TO aKT OCO3HAHHOTO
camooOmana. TakuMm o6Gpa3oM, BOOOpa)keHHE, KOTOPOE SIBISIETCS
MIPUBIICTHPOBAHHON 30HOI HCKycCTBa, B KOHEYHOM CUETE MILTIO30PHO.
Boo0Opa3ute compoTuBieHue, a 3TO TO, YTO HaM ceidac >KHU3HEHHO
He00X0AMMO, 03HaYaeT 0CO3HAHHO OOMaHyTh CaMUX ce0sl, T.€. OTPEUYbCS OT
3HAHMA O TOTAJbHOCTH UMIIEPUATICTUUECKOH CHCTEMBI B ITOJIB3Y CBOOOIBI
BOOOpaXkeHus. A camas BeJIMKas M0Jb3a 3aKJIF0YaeTCsl B TOM, 4TO B 3TOH
WJITIO3UH, COIIPOTUBJIEHUE BHOBb CTAHOBHUTCS BO3MOXHBIM, U MBI MOKEM, B
crwiie «Matpuubl», cpakaTbcsd C MOHCTPaMU B Hallux rosioBax. Ha moit
B3IJIAJ], TOJIBKO MCKYCCTBO MOXKET CEroJHs CIPaBUThCS C 3TOW 3ajauel,
TIOCKOJIBKY TOJIBKO y HCKYCCTBa €CTh IIPaBo BooOpaskarh Beephbe3. HecMoTpst
Ha BCE MaTepHaNCTHIecKie COMHeHHUsT CITMHO3BI, BOOOPa)KeHHE — HACTOSIIAs
cmna. Eciin M1 m3MeHnM ctoBa CInHO3EL, T00ABUB B HUX HECKOJIBKO CIIOB
Herpu u3 1997, To MBI HAYHEM MPUONTN3UTEIFHO TOHUMATh, KAKAM 00pa3zoM
3Ty CHITy MO>KHO OCMBICITUTB:

“I1o Bceli BEpOATHOCTH, BUPTYaIbHOE CETO/IHS MOIIIHEE, YeM JEHCTBUTEIHLHO
CYIIECTBYIOIIEE, a KOHIENTyanbHOe 0ojee MOIIHO, YeM peanbHoe. Mo3r
IPEB30ILIEeT MUP U, aHTArOHUCTHYECKH, JIeJIaeT U3 Hero Npyroil. OauH Mup,
oxHo BpeMms” (AnToHuo Herpu, “Bpems Pesomonuu”, 2003). 3anaya,
KOTOpasi CTAaBUTCS KaK Mepes XyJI0KHUKAaMH, B KaYeCTBE TeX, KTO CO3/1aeT,
TaK M mepex ImyOJIMKOif, B Ka4ecTBE TOI, YTO BOCCO3JAET, 3aKII0YaeTCs B
TOM, 4TOOBI ClIeNaTh BHIOOP B IOJIB3Y BOOOPa)KEHHS CONPOTUBICHHUS.
Heo6x0auMo moIBITaThCs ONMCATh eT0 M UCTIONE30BaTh €0 00pa3sl B HAIIeH
KW3HU, B HAllleM HHTUMHOM, IPO()eCCHOHANEHOM U IMYHOM TIOBEJICHUHU U
BeIOOpE. “OmuH Mup, oxHO BpeMst” Herpu Morito 651 OBITH (MOE IIPOYTEHHUE)
MECTOM F MOMEHTOM JJIs1 HEIPEMEHHO HILTI030PHOTO COPOTHBIICHHUS MaJIoro
macmraba. [lonuTuka B cpeacTBax MaccoBoil MHPOpMAIWU U HaA
JEMOKpaTHIeCKuX (popymMax He MOMOXKET HaM JOCTHYB 3TOro. BozmoxHo,
Kora-HUOY/Ab OHU ITOHAT00SATCS, HO TOJIBKO JUIS TOTO, YTOOBI 3asBUTH 00 UX
ynpa3gHeHHH, HO He ceifuac. Tospko cuiaa BOOOpa)eHHs U yHUKalIbHas
IMPUBUJIETUA UCKYCCTBA IOMOI'YT HaM B OTOM.

Boo0Gpasure conpoTuBieHHE — a TaM IOCMOTPUM, YTO IPOU30IiIeT.



bopuc Harapnuukni

Moit npyr I'etizap J»emairs BBICTyIIast OJHAXKIBI ITepe (OPyMOM JIEBBIX aKTHBUCTOB 3asIBUII, UTO
uciaM ObIT 3HAMEHEM II0Jl KOTOPBIM YTHETEHHBIE MACChl Ha MPOTSHKEHHH MOIYTOpa THICSY JIET
CONPOTHUBISUINCH TUPAaHUU. UTO, KCTaTH, MOXKHO OTHECTHU ¥ K JII00O0H ApYyroit HapoIHOM peTuruy.
Heoxunanno u3 3aia mpo3Bydaia pemiuka: “Bee 310 xopomo, HO mopa Obl, HaKOHell, TepecTaTh
COMPOTHUBIISATHCA TUPAHHUH, U IPOCTO YHUUITOXKHUTD ee”.

B nocnennue rofs! cI0BO “CONPOTHBICHHE” CTAIO MOAHBIM B KPyTraxX aHTUIIIOOAINCTOB U JIEBHIX.
Marto xakoe CJIOBO ITOBTOPSIETCS TaK YacTO HA MUTHHTAX, B JUCKYCCHX U B JEKJIapalusixX, Majo
KaKoe CJIOBO HECeT TaKOii IOIOKUTEBbHBIN SMOIIMOHAIBHBIH 3apsit. CONPOTHBIICHHE — 9TO CTOMKOCTH,
BEPHOCTb CBOMM IPHHIIMIIAM, TOTOBHOCTH OOPOTHCS HAalePEeKOp BCEMY, HEB3Upasi HA HEPABEHCTBO
CHJI ¥ OYEBUIHYIO JJsi 00bIBaTens oOpeuyeHHOCTh 60pbOBI. JlIoTMKa CONPOTUBICHUS —
SK3UCTEHIMAJIbHA. Sl HE pacuUTHIBAIO IIAHCHL. Sl MPOCTO CTOI0 Ha cBoeM. Jlaxke eciu s He MOTy
moOeIuTh, JaXke eciy s 3HaI0, 9To oOpedeH Ha MOpaXXeHHe, sl BCe paBHO JOJDKEH HaTh 0oH, nbo
BCSIKO€ MHOE TOBEJICHNE — NPeaTenbcTBO. He TONBKO M0 OTHONIEHUIO K CBOEMY Ay, HO U IO
OTHOIICHHUIO K caMoMy ceoe.

HMeHHO Tak MBI OOpPOJUCH MPOTUB HAcCTymamwuleil peakuuu Ha NpoTspkeHuu 1990-x romoB.
TakTHdyeckre cooOpaxkeHHst OTCYTaIH Ha BTOpoi miaH. Te, KTO OIleHUBAIH LIIAHCHI Ha yCIeX, ObICTPO
OTKa3aJIUCh OT OOPHOBI MOTIOIIHUB PSIIBI MIEPEOSIKINKOB, PACCYIKIAIOIINX O OECIEPCIIEKTUBHOCTH
MapKCU3Ma U CaMOOYIEeBUAHON 3(PEKTUBHOCTH CBOOOAHOTO PHIHKA. J{pyrue cTany MOKIOHHUKAMHE
Tonu I'mpnenca, coparnukamu u Tonu badiipa HeMenkUMHU “KpacHO-3€l1E€HBIMU~ MHUHUCTPaMH U
“comnmanbHO 03a004eHHBIMK ™ erryTaTaMu oT “Enunoi Poccnn™, KoTopbIe KaXkIbIi 3aKOHOIIPOEKT,
HalpaBJICHHBI Ha OTPHAaHHYEHHE INpPaB TPYASLNIUXCSI COMPOBOXKAAIOT H3BEPIKEHHUEM
“mporpeccucTckoit’” puropuku. Hurze He HallIeIIb CTOIBKO OBIBLIMX PEBOJIIOLIMOHEPOB, KAK CPEIH
31X rocnoA. OHu ObI ¢ yIOBONBECTBHEM HU3BEPTaIIH KATUTAIN3M, HO T10 3[paBOMY Pa3MBIIIICHUIO,
0OHAPY’KUB, YTO PEBOIIONHNS — AEI0 OTAAIECHHOTO OyAyIIero, a >KH3Hb KOPOTKA, U Kapbepy Hajao
Jenats OBICTPO, NMPEIIOWIN MOUTH B yCIyXeHHe pa3obiaadeHHoMy UM 3iy. IIpn aToM — Hu Ha
MHUHYTY HE IepecTaBasi TOPAUTHCS CBOMM PEBOIIOIMOHHBIM MPOLUIBIM, ¥ IPU KaXJOM yT0O0HOM
clly4yae MBITasCh U3BJICYb U3 HETO MOPAJBHYIO WIN MaTepPHAaJIbHYIO BHITONY.

IIpe3peHne kK 3TUM TOCMOJAM YBEIUUUBAET PEUIMMOCTh CONpoTUBIeHH. He Xxodems cTaTh TakuM
KaK OHH — 00pHUCh, COXpaHsil BEpPHOCTb MPHHIIUIIAM, OTBEpPrail MEIOYHBIE PACCUETHI 1 COMHUTEIbHBIE
TaKTHYECKHE BBITOJIBL.

W Bce xe, B IOTHKE CONPOTHBIICHUS €CTh CBOSI MOPAJIbHAsI IBYCMBICICHHOCTD, KOTOPast CTAHOBUTCS
O4YeBHIHOU TeM Ooiiee, 4eM 3 (peKTHBHEE MBI COIPOTHBIIIEMCS.

Jleno B TOM, 4TO KalMTAJIN3M BIIOJHE MOXET IIEPEXKUTh CONPOTHBICHUE cebe. Uero oH He MOXKeT
MEePEKUTh, TAK 3TO PEBOIIIOIMIO, KOTOPAs €70 YHUUTOXKaeT. PeBomoriuu MOryT OBITh HEYAauHBIMH,
6osee TOro, MoAaBsiomiee OONBIITMHCTBO PEBONIONMOHHBIX MOMBITOK HMEHHO TaKOBBIMU U
okassiBatoTcs. Ho, kak roBopui nepen cmepthio JKau-ITons Caprap, OT Heynauu K HEyIaud UACT
BIIEpes Iporpecc yenoBedecTBa. Eciau Ob1 He OBLIO STHX HEYJaYHBIX MOIBITOK, MBI, HABEPHOE BCE
eme Xmwi npu ¢peonannzme. HezaBepiueHHble W JaXke NMOTEPICBINNE TPArHUECKOe IOPAKECHHE
PEBOJIIOLIUH BCE PABHO 3HAYAT JJIS1 KCTOPUU OOJIBILIE, YEM LIEJIbIE ACCATHIIETHS “‘CIIOKOMHOTO” pa3BUTHS,
U060 MU, TEPEKUBLINH OZOOHOE COLUATBHOE TOTPSACEHUE, YHKE HE MOXKET OBITh IPEKHUM.
BepHemcs, oqHako, K HACOJIOTHH coNMpoTHBIeHU. He cirydaiiHO ci10BO 3TO OBUIO MPOU3HECEHO
re”epanom zie ['onnem B camom Havasie Bropoit MupoBoii BOIHBI, KOTja MOIIb HAUCTCKOM [ epManum
Ka3aJach HEIPeoJOINMO}, a fieio cBoboaHoi Dpaniun 6e3HanexHO mpourpaHHeiM. CTpaHa OblIa
OKKYIHpPOBaHa, apMuUsl pa3rpoMIIeHa, 3HAYNTENbHAs YacTh AIIUTHI Ipe/iaja peciryOJIMKy 1 Opocuiia
ee Ha MPOM3BOJI CyIbObl. ECTECTBEHHO B TaKUX YCIOBUSX OBUIO MOJHATH 3HAMS CONPOTHUBIICHHS.
Hpyroe neno, uto nocie Cranuarpana 3Dl Ha 00prOy paanKaabHBIM 00pazoM MeHsuicsa. Hamo
OBITIO yXKe HE MPOCTO BBICTOATH, HO W mobenuTh. [lobema, Omarogaps CTOHKOCTH U
CaMOI0XXEPTBOBAHUIO TIEPBBIX JIET BOWHBI, CTaja pealbHO NOCTIDKUMOM, HO AJS TOTO, YTOOBI
MpHOIU3UTE ee, HaJo OBUIO AeHCTBOBATh yke mo-npyromy. HykHa Oblna TakTHKa, CTpaTerus,
xoopruHanys. HyxHa 0bi1a 3 heKTHBHOCTE U OpraHU3alIHs, KOTOPBIE COBEPIIEHHO He 00s3aTeNIbHO
TpeOOBaAIUCH JUTS KQXKIOT0 aKTa CONPOTUBIICHHUS, HOO MOJ0OHBIE aKThl HOCWIN B IEPBYIO O4epeb
MOpAaJIbHBIN XapaKTep.

ITocne maccoBbix gemoHcTpanmii 1999 roga B Custie, xorna BecemupHas ToproBast OpraHu3amus
BEIHY>K/IEHa ObUIa OTIOKHUTH OYEPETHON payH[A IIOOANbHBIX MEPEeTOBOPOB 00 OUeperHOI BOIHE
HeonOepaIbHEIX pedopM, HICOJIOT aHTHIIO0AICTCKOTO IBIDKEHUS YouneH berto 3asBm, 9To 310
6611 Hatr Cranuarpan. K coxanenuo, Yonnen ommubancs. CHITI MOXXHO CPaBHHUTH CKOpee ¢ OUTBOH

32 MOCKBY, B KOTOPO# 000POHSFOLIHECS TOKa3aJIH, YTO MOTYT OOk IaTh, HO IO TOOEIBI HA/Il HAIIU3MOM
ObUIO e1le oueHb Janeko. Pemaromuii mepenom B 60pb0e MpOTHB HEOTNOEPaIbHOTO KaIIUTaIu3Ma ele
He HacTym1. Ho Bo3HMKIIa HOBas CUTYaIHs, KOT/Ia OAHOM JIUIIb PEIIMMOCTH U TBEPJOCTH HEAOCTATOTHO.
Hano yuutscst mobexaars.

OTO 3HAYUT — Ba)KHBI CTAHOBSTCS TaKTHKa M opraHm3anus. Hy>KHBI IO3UTHBHBIE NPOrpaMMEI H
MOJUTHYECKH S(P(PEKTUBHBIE METOIBI JIESTENEHOCTH. BO3MOXKHBEI KOMIIPOMHUCCHI, IPpHOOpeTaromue
CTPATErUYECKYI0 K MOPaIbHYIO OCMBICIICHHOCTD: BE/Ib OHH [TO3BOJISIOT MPUOIU3UTHCS K LIEISIM OOPbOBI,
KOTOPBIE CTAHOBATCSA COBEPIICHHO KOHKPETHBIMUA 1 pC€aJIbHBIMU.

ConpoTUBIASLCH MBI IOCTHTaeM CBOEOOPa3HOTO MOpajabHOro Komdopra. Tem Oosee, YTO pedb HAET
BCE e He 00 YCIOBHSAX TMTIEPOBCKOH I'epmaHuy, rie 3a ydacTue B JIEBOH TyCOBKE OTIPABISIH B
KOHITarepb. PazymeeTcs, €CTb NpUHIUNHAIBHAS Pa3HUNA, MEX Y TEMH, KTO IPOIIOBEyeT CBOH UAEH
C 3aragHOeBpONEHCKOH Kadenpsl,  TeMH, KTO CONPOTUBISACTCS BIACTH TPaHCHAIIMOHAIbHBIX
Kopriopanuii rue-uuoyns B Hurepnu wim MHaun, exxeIHEBHO PUCKYS 3J0POBbEM U JTaXKE )KU3HBIO.
Onnako 60JIb1Ie BCero 00 ueanax ConpoTUBICHHS FTOBOPST HMEHHO T€, KTO MEHbIIIE BCETO PHUCKYET HX
OTCTauBasl.

Jeno, pa3ymeeTcsi, He TOIBKO B perpeccusix. MopaabHBIE PUCKH HE MEHEE, 8 B KOHEYHOM CUETe, TaKe
Oouee 3HAYNMBIL. MOJKHO XKHTB, 110 BRIPAKCHHIO BEJIMKOTO pycckoro nucarens CanreikoBa-1llenpuna,
“IPUMEHUTENBHO K IOAT0CTH . MOKHO IPOCTO TOBOPUTH “HET’’ CUCTEME, U YAOBIETBOPUTHCS 3TUM.
B nocnenneM citydae Mbl H30eraeM MHOYKECTBA CIIOXKHBIX H MOPAJIbHO HEOAHO3HAYHBIX BOIPOCOB. Benb
MpaKTHYecKasi JeTeNIbHOCTD, HAMPaB/IeHHas Ha pellleHe KOHKPETHBIX 33/1a4, 3aCTaBIIsIET HAC IIOCTOSHHO
MIPUHAMATDH PELICHUS. DTH PEIICHHUS OKa3bIBAIOTCS CIOPHBIMH, OHH MOTYT OBITh OIINO0YHBIMU. OHI
CTaBAT MOPAJbHBIE BOIPOCHI, HAa KOTOPHIE Y HAC HET FOTOBBIX O0TBETOB. C KEM MOXKHO COTPYIHHIATH,
a ¢ xeM Her? [me rpaHHMIBI AOIMYCTUMOro KOoMIpoMucca? Y KOTO MOXXHO HPHHSATH JIEHE)KHEIE
MOXKEPTBOBAHUS U Ha Kakux ycioBusax? Kak obecrieunTs eMHCTBO U 9 (HEKTUBHOCTH OpPraHU3alHy,
COXpaHsIsl IPH 9TOM B Hell IeMOKpaTHYECKy0 )H3Hb? Kak HCIOJIB30BaTh pa3HOIIACHS MEXK/y HAIlIIMH
BparaMu Ha noJjb3y Hamemy neny? Kak 6opoThcs 3a BIacTh, OTHOBPEMEHHO CO3HABasi, YTO BIIACTb
pasBparaer? Bonpeku 3HaMeHUTOMY adopuszmy Uepumiuis, KCTaTH, Majiasi TOJUKA BIACTH, Pa3BpaliaeT
Jake OOJIbIIIE, YEM BIACTBH IOIydICHHAs BO BCEH €€ TIOJTHOTE.

Kopoue, kak moGeguTh ApakoHa U HE CTaTh CAMOMY ITOXOXKHM Ha IpaKkoHa?

Ha mogoGHbIe BOIpOCH HET 001IeyOTPeOUTENBEHBIX TEOPEeTHIECKNX 0TBeTOB. OTBeUaTh HA HUX MOYKHO
TOJIBKO MPAKTHYECKUM JICHCTBHEM, COBEpIIIasi HOCTYIKH, OCO3HABAsI CBI3aHHBIE C HUMH MOPAJIbHBIC 1
TMOJUTUYECKUEC PUCKH, KPUTUYECKU OLICHHUBAasA CO6CTBBHHBI€ OIIHNOKH. EJII/IHCTBGHHaSI rapaHTus B TOM,
YTO AEHCTBYIOT HE OTAENbHbIE JIOAH, a Macchl. OIMHOUKH, Aa)Ke TepONUECKUE, Jake MyApble U
BOOPYKCHHBIC CaMOii IepeI0OBOM Teopueii, TO U AeI0 OmuOaroTca. Macchl ToXe HEpeAKO BIAAAIOT B
3a0my>xneHust. IM CBOMCTBEHHO IOIIaBaThCs HILTIO3MSIM, 3ar0paThCst SHTY3HMa3MOM, a TOPOH U BIIaJaTh
B ienpeccuro. IMeHHo genpeccus Mace rocie nopaxxenuit 1980-x ro10B NOATEKCTOBBIBANIA OLYILIEHHUE
robanbHON 6e3HanexHocTH B 1990-¢ roapl. Ho kpuTHyeckn MBICHAIINE HHTEIUIEKTY b JUTS TOTO U
HY>KHBI, YTOOBI YBHJIETh IEPCIIEKTUBBI M OIACHOCTH, HE 3aMEUEHHBIE MaccaMH. A MacCOBOE ABM)KEHUE,
€CJIM OHO CIIOCOOHO Pa3BHUBATHCA M YUUTHCS, MOXKET M IOJDKHO IOCTHABHUTH MO KOHTPOJIb “CBOMX
HMHTEJIEKTYaJI0B Y TOMUTHKOB. [lanexo He BCeT/a JIIOAH CIIOCOOHBI YIUThCS Ha CBOMX omubOkax. Ho
OLIMOKY OTHUX MOTYT OBITh UCIIPABICHBI IPYTHMHU.

Jlerxo MOHSITB, YTO B 3IIOXY CONPOTHBIEHHS MOIHEI OBUTH aHApXUUECKHE HJien. B KoHIIe KOHIIOB, 3a4eM
Hy’KHa ITOJIUTHKA, €CJIM BCE PAaBHO HA 9TOM I10J1€ HUYETO He TOCTUYb? 3aKOHOMEPHO, UTO MOSBIISIOTCS
KHHUTH, TPU3BIBAOIIUE UBMEHUTH MHUDP, HE IbITAACh B34Th BJIACTh. Kak B 6aCHe 330“3., BHUHOI'paJ 3CJICH:
B3SITh BIACTh HAM BCE HEBO3MOXKHO.

Ho n3meHuTs MHp, HE IBITASICH B3ATh BIACTH HEBO3MOXKHO. Eciit GBI 3T0 OBIII0 BO3MOXHO B IIPUHIIAIIE,
HCTOPYS HE 3HANIA OBI HA PEBOJIIOLUH, HU ITOIUTHIECKOH 00ph0E!. 60 Te, KTO MpaBUT MHPOM, COXPaHS
BJIACTbh, HE TOJIBKO HE ITO3BOJIAIT IPeo0pa3oBaTh CHCTEMY, HO JIaKe HE MMOWIYT HU Ha KaKue YCTYIIKH,
IIOKa He MOYYBCTBYIOT yrpo3y coOcTBeHHOU BiacTH. ONIO3UIMN JaJIeKo He BCerJa ynaeTcs B3sTh
BJIACTh, HO OHA CTAaHOBUTCS 3(DPEKTUBHON TOIBKO TOI/A, KOTIa MPABAIIMI KJIacC HAYMHAET IOHUMATB,
YTO yrpo3a MOTEPH BIACTH COBEPIICHHOT pealbHa.

Hano npusHats, 9T0 GOIBIIMHCTBO JTIOAEH B II000M 00IIecTBE — Hajeko He peBomonuoHepsl. U 3To
OTHOCHTCS] MApKCOBBIM IIPOJIETapHsIM TOYHO TAK XK€ KaK U K JII000MYy Apyromy Kiaccy B ucropun. Ho
9TO OTHIOb HE 3HAYHT, YTO “OOBIYHBIN YeNOBEK” MO MPUpOJE CBOCH KoHcepBarop. Ckopee — OH
CTUXUHHBIHA pedopmucT. YeM Gosee TpyIsIIHecst 0CO3HAIOT CBOH KIIACCOBBIE HHTEPECHI, TeM 0oJiee OHH
BpaxJeOHBI cucTeMe. Jlpyroe neno, 4To 3Ta BpaxkaAeOHOCTh —TacCuBHAsA. [0TOBHOCTh AEHCTBOBATH
BO3HHUKAeT TOTJa, KOT/Aa MOSABISETCS KOHKPETHas MepcrekTHBa ycrexa. CONmpoTHUBIEHHE — yael
onuHouek. Korza oHO cTaHOBHTCS MaCCOBBIM, 3TO y’Ke BOCCTAHHE, 3TO YK€ IIEPBBIH IIar K PEeBOJIIOINIL.

Andreas Siekmann

Resistance or revolution: At first glance, thisgeneral pair of terms
producesastigma. It implies confessional positioning. Such “big”
words often lead to the kind of non-commital statements that
appear on the opinion market of the feuilleton. Thisissomething
| don’t want to take part in.

Resistance is the politics of baby steps: being on location
concretely, getting up again and again, forming continuities and
competences, clamping down your teeth with no intention of
letting go — yet tending to lose yourself in details, becoming
reformist, making yourself comfortable in your little niche. In
contrast, revolution is the grand gesture, the distant goal, the
actual, whose details you can easily ignore. There is, however,
also a great danger of losing the ground beneath your feet and
finding yourself face down on the carpet of the salon.

Revol ution doesn’t happen without resistance. But you can resist
without ever wanting a revolution to overthrow the state whose
structures you might never want to take over. Capitalism uses
many forms of resistance. It attempts to utilize all forms of
rolling over, freeing and disbanding social relationsat, in order to
then exploit the subjectivity released. Its Public Relations

departments keeps quiet about all of the endangerments, hushing
up the exploitation of subjects and resources and the many
exclusions that take place in the process.

“Resistance or revolution” does not result in any compelling or
closed connection. Thelittleword ‘or’ suggestsadecision, which
has probably been discussed in entire shelve-rows of library-
books, all denouncing one another as historical, outdated or
reformist, continuing to write themselves automatically through
their endless disputes.

Asfar as| am concerned, | feel far closer to an anarchist tradition.
For me, deconstructing work, nation and state as well as the
conditions of obedience that they create is the pre-requisite for
emancipatory politics.

This is why | would rather tell you about a little episode that
took place recently, instead of butting in on the argument between
resistance or revolution.

At aparty in early summer, late at night, after singing abunch of
Oldies, someone started up the International. Whoever wassinging
insisted that the others join in. Tiredly, gradually clearing their
throats, they dragged through the song. Some people observed
whoever else was singing closely, as though trying to reassure
themselves that they weren’t alone in doing something that they
found slightly embarrassing themselves, amixture of lip service

and not-being-able-to-deny-one’s-generation. For others, it was
likeleaving amoviethat had stopped or that had seemingly never
started playing in the first place. But there was also immediately
quiteabit of headshaking, aggravated mumbling and hand-waves
of refusal (Abwinken), asif to say, “ This can’t possibly be true,
wherethehell am |, anyway?’ Therewere also attemptsat escape,
such as getting another beer, going to thetoilet, or simply staring
into space neutrally, as if one were concentrating on something
or another intently. There were attentive, frozen, desperate
smiles...

| can’'t even write down all of the gestures and reactions. And
then came the comments: what the hell is this, this is kitsch,
nostalgia, who cares about this anyway. A fading echo of
percussion on various objects paid testimony to a declaration of
loyalty that evaporated as quickly as yet another change of
subject. This embarrassing atmosphere led to a negotiation of
whether or not the song had more verses or not. This had the
effect of splitting the party into several groups. There were the
believers, the experts, the sticks-in-the-mud, and those who
displayed their loyalty, if nothing else, to history and its hopes
and terrors. And then came the next song...



Boris Kagarlitsky

Speaking to a forum of left-wing activists, my friend Gaidar
Dzhemal said that Islam was the banner under which the op-
pressed masses have resisted tyranny for over one and one half
thousand years. You could say this, by the way, of any of other
popular religion. Unexpectedly, a comment shot out from the au-
dience: “That’s all good and well, but don’t you think it’s time to
destroy this tyranny, instead of simply resisting it?”

During recent years, the little word “resistance” has become
fashionable among anti-globalists and left-wing activists. There
are few words that are uttered with such frequency at meetings,
during discussionsand in declarations, few wordsthat are charged
with the samekind of positive energy. Resistanceisfortitude and
fidelity to one's ideals. It entails the readiness to fight against
anything, regardless of the asymmetry of power and the struggle’s
obvious futility in the eyes of the man in the street. The logic of
resistanceisexistential. I’m not going to figure out the odds. I'm
justinsistingonwhat | believe. Evenif | can’t win, evenif | know
that I’'m doomed to be defeated, | still need to do battle, since any
other behavior would be treachery. | would not only be betraying
the cause, but myself aswell.

Thisis exactly how we fought against the reaction that came on
throughout the 1990s. Tactical considerations played asecondary
role at best. Those who cal cul ated the odds for success soon gave
up, filling the ranks of the turncoats that held forth on how
Marxism had no perspective and how the free market was
obviously far more effective. Others became admirers of Tony
Giddens or associates of Tony Blair, German ministers of the
“Red-Green” coalition, or “socially concerned” MPs of “United
Russid’ (=Putin’sparty), who accompany each piece of legidation
that further curtails the rights of the working population with an
outburst of “proletarian” rhetoric. You can't find any moreformer
revolutionaries than among this distinguished ladies and
gentlemen. They would be more than happy to overthrow
capitalism. But having come to the common-sense conclusion
that the revolution will not take place any time soon, that lifeis
short and you don't have forever to pursue a career, they prefer
to serve the evils they once helped to denounce. At the same
time, they never stop priding themselves on their revolutionary
past, using it as a source for moral or material profit, should the
suitable occasion arise.

Contempt for these distinguished |adies and gentlemen heightens
the decisiveness of resistance. You don’t want to become one of
them? Then fight, stay true to your principles, fend off all of the
petty concernswith odds, all of the questionabletactical benefits.

But till, thelogic of resistanceisfull of ambiguities, which become
more and more apparent, the more effectively we resist. The
thing is that capitalism is quite capable of surviving resistance.
What it cannot survive is revolution, which destroys capitalism
for good. Revolutionscan fail; infact, most attemptsat revolution
usually do. But, as Jean Paul Sartre said before hedied, humanity’s
progress can be seen as a succession of failures. If these
unsuccessful attempts hadn't taken place, we would probably
still be living under feudalism. The incompleteness or even the
tragic defeat of the revolution mean more to history than entire

decadesof “quiet” devel opment. After experiencing such asocial
shock, the world will never be same.

But still, let’s return to the ideology of resistance. It's no
coincidencethat thisword wasfirst uttered by General de Gaulle
inthevery beginning of World War Two, when the might of Nazi
Germany seemed insurmountable, and the cause of Free France
had already been irrevocably lost. The country was occupied,
the army disbanded. A sizeable portion of the elite had betrayed
therepublic, leaving it to thefate’ sarbitrations. It was compl etely
natural to raise high the banner of resistance under such
circumstances. But the purpose wasn’t just to stand steadfast,
but to emerge victorious. Thanksto thefortitude and self-sacrifice
of the early years of thewar, victory became something real that
could bereached, but in order to come closer to winning, it became
necessary to take action in a different way. Tactics, strategies,
and coordination were in high demand. What was need were
effectivity and organization. In and of itself, the act of resistance
is not necessarily organized; instead, it is — above all else - a
response to moral pressure.

After the mass demonstrations of Seattlein 1999, when the Word
Trade Organization was forced to break off and postpone yet
another round of talks on yet another wave of neoliberal reforms,
one of the ideologues of the anti-globalist movement, Walden
Bellow, announced that thiswas*“our” Stalingrad. Sadly, Walden
was wrong. Instead, one could compare Sesttle to the battle for
Moscow, in which its defenders showed that they were capable
of victory, evenif thefinal defeat of Nazism still seemedtoliein
the distant future. We have not yet reached the decisive breaking-
point in the battle against capitalism. But we are facing a new
situation, in which fortitude and constance alone are no longer
enough. We need to learn to win.

This means that tactics and organization have become more
important. We need more positive programs and politically
effective methods of activity. Compromises are possible, if they
make moral and strategic sense, because they allow us to come
closer to attaining our goals, which, in thisway, becomefar more
concrete.

By resisting, we attain a certain kind of moral comfort, al the
more because we aren’ t talking about the conditions of Germany
under Hitler, where hanging around with the | eftist scene could
land you in a concentration camp. There is, of course, a
fundamental difference between those who proclaim their ideas
from a Western Europe podium, and those who are resisting the
power of thetransnational corporations somewherein Nigeriaor
India, risking their health and even their lives on a daily basis.
Usually, those who talk most about the ideals of resistance are
usually those who risk the least in defending them.

Of course, thisisn’t just about repression. In the final analysis,
moral risks are not worth less, but probably even mean more.
You can live“in confirmity with ignobility”, asthe Russian writer
of the 19th century Saltykov-Shedrin said. You can also simply
say “no” to the system and leave it at that. In the latter case, you
will be avoiding a panoply of complex and morally ambiguous
questions. After all, practical work —oriented at solving concrete
problems — continually forces you to make decisions. These
decisions are questionable, since they can be mistakes. They
raise moral questions that cannot be answered with ready-made

responses. Who can you work together with? With whom is
cooperation impossible? Where are the boundaries of
compromise? From whom can you receive financial support?
Under which conditions? How can you guarantee unity and
effective organization while preserving democratic lifewithinits
bounds? How can we use the disagreements among our enemies
to our own benefit? How can we fight to gain power, knowing
full well that power corrupts? Contrary to the well-known
aphorism from British politics, a little bit of power corrupts
even more than when power is taken over in full measure,
absolutely.

In short, how do we defeat the dragon without becoming similar
to dragons ourselves?

Thereareno general theoretical answersto such questions. They
can only be answered through practical action, by acting and
remaining aware of the moral and political risks involved,
evaluating each mistake critically. Theonly guarantee consistsin
the fact that not only individuals but masses act collectively.
Sure, loners, even heroes, armed with the wisdom of the most
progressive theories, will be wrong. And the masses often also
wander astray. They tend to fall prey to illusions, burning up
with enthusiasm, but then falling into deep depression. The
defeats of the 1980s|ed to such amass depression, which remained
as a subtext through the hopelessness of the 1990s. But thisis
actually why we need intellectual who are capable of critical
thinking: it isthey who can see the perspectives and dangersthat
the mass cannot recognize. But mass-movements, if they are
capable of developing and learning, can and should control “its’
intellectuals and politician. However, people are hardly aways
ableto learn from their mistakes. But one person’s mistakes can
be corrected by the others.

It's easy to understand why anarchist ideas were so fashionable
during the epoch of resistance. Intheend, why do we need politics,
if we can’'t reach anything on that field anyway? It follows that
books calling for achange will appear with anyone ever trying to
take power. The grapes are green, just asin Aesop’s fable: it is
impossible to take power. But it is also impossible to change the
world without attempting to cometo power. If thiswere possible,
the world would know neither revolution nor political struggle.
Those who rule the world, holding on to power, do not only
prohibit any transformation of the system, but even refuse to
embark upon any compromises before feeling a real threat to
their power-base. The opposition rarely succeedsin taking control
of power, but it only becomes effective when the ruling class
beginsto understand that the danger of losing power iscompletely
red.

One has to admit that the majority of people in any society are
hardly revolutionaries. Thisis true for the Marxian proletariate
aswell as for any other historical class. But this does not mean
that the* ordinary human being” isconservative by nature. | nstead,
heisaromantic reformist. The morethe worker realizes hisclass
interests, the more he becomes the system’s enemy. Yet this
emnity is passive. The readiness to act arise when there are
concrete perspectives of success. Loners are destined to resist.
Once they have become a mass in uprising, they have already
taken the first step toward revolution.

Augpeac Cuumanu

ConpoTHBJIEHNE MM PEBOJIFOLHA: Ha IIEPBBIH B3I, 3TO JOBOJIBHO 00LIas Mapa TEPMUHOB HECET Ha
cebe no3opHoe KieiiMo. [TogoOHbIe BEIpaKeHHs CBUAETENILCTBYIOT 00 HCHIOBENAIBHO-0TKPOBEHHOH
mo3unuy. Takue «OOJBIINe)» CII0BA YaCTO NPHBOJAT K HE00S3aTeIbHBIM YTBEPIKICHHAM, U3 TEX, 4TO
TMOSIBJISIOTCS B Ta3€THBIX KOJIOHKAX U (heIbeTOHaX. DTO YTO-TO, B YeM s HE XOUY y4acTBOBATb.
ConpoTuBIIeHHE — 3TO TIOJIUTHKA LIIar0B PeOSHKa: 0CTaBAaThCS HAa MECTE, IIOJTHUMATHCS CHOBA M CHOBA,
cOpMHPOBBIBATH 3HAHHS U YMEHUS, CKUMATh 3yObl, HE HaMEpeBasCh HIATH Jajblie, Tepsis ceOs B
JeTaJIsIX, CTAaHOBUTHCS pe(hopMaTopoM, HaXOIUTh KOM(OPT B CBOEH HHUIIIE. PEBOIIOIHS, HAPOTHUB, 3TO
KPYIHBIN JKECT, ajeKast 1enb, (HakT, AeTaad KOTOPOro MOKHO JIETKO UTHOpHpOBarh. CyIlIecTBYyeT,
OIHAKO, OTIACHOCTb IOTEPATH IOYBY MOJ HOTAMH U 0OHAPYKUTh CE0s JIHKAILMM JIMLIOM BHU3 Ha KOBPE
CaJIoHa.

PeBoroLysi He IPOUCXOIUT Oe3 conpoTuBiaeHus. HO MOXKHO CONPOTHBISATHCS AaXke HE XKenast TOro,
YTOOBI PEBOMIONNS COPOCHIIA BIAaCTh B FOCYNApCTBE, CTPYKTYPhI KOTOPOrO MOXHO Ja)Ke HE XOTeTh
3axBaTbiBaTh. KamuramusM, K mpUMepy, UCIONb3yeT MHOrue Gopmbl conpoTuieHus. OH mbITaeTcs
YTHIU3UPOBaTh BCe (HOPMBI MEPEBOPAYMBAIOIIUXCS C HOI Ha TOJIOBY, OCBOOOKIAOUINXCS U
niepe(h)OpMHUPOBBIBAIOIIIXCS COLMAIBHBIX OTHOIIEHHH, C TEM YTOOBI SKCILTYaTHPOBATH OCBOOOKICHHYTO
cyowsekTuBHOCTD. Ero otmen PR ymamunBaer 060 BCex OMAcHOCTSX, HE TOBOPUT 00 AKCILTyaTAI[HH
CyOBEKTOB, PECypCOB U O MHOTMX HCKITIOYEHUSX U3 IPaBUIL.

«ConpoTHBIICHHE WM PEBOJIOLMA» HE HAXOMATCS B OYEBHIHOM WITH ONU3KOHM CBs3U. COMO3 «HITH)
MpeIoaraetT MPUHATHE PELICHHE, 00CYKICHHE KOTOPOTO YiKe, BO3MOXKHO, 3aHUMAET IIEJIble KHIKHBIS
MOJIKM YCTaBJIEHHbIE OMOIMOTEYHBIMK KHUTaMH. Kakmas M3 HUX OOBHHSET IPYIyIO B H3JIMIIHEM
UCTOpHU3ME, KKAask KPUUHUT, YTO €€ COCEeIKa yCTapela WK CIHIIKOM IpUBep)KeHa pedopMaM. OTH
KHHTY IIPOJIOJDKAOT IMICATHCSI CAMH 10 ce0e Ha IPOTSDKEHUH BCEX 3THX OECKOHEUHBIX CIIOPOB.
Hackosibko s MOHHMMal0, s HAXOXKYCh HAMHOTO OJIMKE K aHapXHCTCKOW Tpaguuuu. J[ins MeHs

JIEKOHCTPYKTHBHAS paboTa, HallKA ¥ TOCYIapCTBO, HAPAMY C YCIOBUAMHE MOJYMHEHHUS, KOTOPBIE OHI
CO3JIAIOT — YK€ SBIISIFOTCS TPEIMOCHUTKAMH JIJIS TIOSIBIICHUS IOJATHKH SMAHCHITAIIH.

VIMEHHO M03TOMY, BMECTO TOT0, YTOOBI BMEIITUBATHCS B CIIOP MEX/TY COIPOTHUBICHUEM H PEBOIOIHEH,
st OBI IIPEIIOYeN paccka3aTh Bam 0 MaeHbKOM 3MH30/1e, TIPOHCIIE/IIEM CPABHUTEIBHO HEJABHO.
Kak-To paHHHM JIETOM Ha BEUEPUHKE, YKE T10 BeUep, H3PSIHO MOIEB CTAPhIE XUTHI, KTO-TO M3 KOMITAHHH
BApPYT Hadau1 neth MHaTepHannoHan. ToT, KTo 1me, HacTanBal, 4YTO0bI IPYTHe eMy HOIEeBAIN. YCTaBIINE,
MOCTETNICHHO MIPOYHINAsi CBO TOJIOC, BCE XKE JIOTSHY/IH IIECHIO 10 KOHIA. KTO-TO MOTOM 3aMeTHI, 4TO
n000H, IeBLINH yBIEUEHHO, KaK OY/ITO MBITAJICS YOSIUTh cebsl B TOM, YTO OH OBLT HE OTMHOK, JIeJiast
YTO-TO, YTO OH CaM HaXOJMJI HEMHOTO HEJIOBKUM - 3TaKUM COYCTAHUEM HEHCKPEHHETO CIIOBOMBIIHSHUS
¥ HEBO3MOXXHOCTH OTPHHYTH CBOE IMOKOJICHHE. J[JIst IpyTruX 3TO OBLIO MOX0XKE HA YXO/ U3 KHHOTEATpa,
moka3 (puibMa B KOTOPOM BAPYT MPEKPATHIICS MM He HadHuHAICS coBceM. Ho Takxe ObLIO MHOTO
MOKAa4YMBAaHHs TOJOBAMH, Pa3Apa)KCHHOro OOPMOTaHUS M pa3MaxHBaHUS pyKaMH, Kak-OyaTo
TOBOPHBIIUX, «3TO HE MOXET OBITh MPABIOW... TAe 1 Hadur?». Takxke ObUIM MOMBITKA yOEKaTh —
HaIpuMep 32 TIHBOM, BBIITH B TyaJIeT, HJIH IPOCTO YCTABUTHCS B IPOCTPAHCTBO ITyCTHIM B3MIISIOM, KaK-
OyITO KOHIEHTPHPYSCh HAa YEM-TO HIIH IOTPY)Kasich B cebs. Bpuin BHHMaTeIbHBIE, 3aCTHIBIIUE,
OTYasTHHBIC YIIBIOKH. ..

51 nake He MOTY ONHUCATH BCE PEAKIIUH H KECTHI. 3aTEM IMOILTA KOMMEHTAPHH: «UTO 3TO?Y, «3TO KT,
«HOCTAIITUS», KKOTO 3TO BOJHYET BOOOIIE». 3aTHXaloIIee 3X0 3BydYallo KaK MPUHECEHUE TPHUCSTH
JIeKJIapaliy JIOSUTbHOCTH, HCIAPUBIIIEHCS, KaK TOJIBKO TeMa pa3roBopa Oblia CMEHeHa. DTa HeJIOBKast
aTMoc(epa puBesa K pa3roBopam o ToM, 0u10 11 y VIHTpeHaroHaa Gosbliiee YUCIIo KyIJIeTOB Ml
HeT. Bee 3To pa3omiio BeuepruHKY Ha HECKOJIBKO Ipymil. Beun Te, KTo Bepwii, ObUIH 3KCIIEPTHI, ObLIH
OTCTaJIbIe KOHCEPBATOPBI, OBUTH TE, KTO BBICTABISUI CBOKO MPENAHHOCTD (€CIIM HE YTO-JIM00 APYToe)
HCTOPHH, a TAKXKE ee HaJekKaM U y)KacaM. A 3aTeM Ha4aach APyras MecHs’. ..
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* Negationisacall for becoming. But becoming, as experience, becomes habitableterritory.
This creates power. The activity of this power disturbs and provokes reactions, which —in
turn —are also negative.

* Inother words, there are two forms of negativity. One of them operates by
econstructing as well as prohibiting all complete identities—we will call thisresistant
negation — while the other — reactive negation - is motivated by resentiment. “ Resistant
negation” presses toward heterogeneity. Its resistance is an expression of work, language,
pleasure, and creation. Its temporality is primary. “Reactive negation” is secondary; it charts
reality through the centralizing hierarchies of power; it lays claim to the conservation and
blocking of all possible becomings.

e Thecontemporary crisesin Latin Americaare experiencing both forms of negativity.
From the Zapatista uprising via the Argentine insurrection in December 2001 up to the
rebellion in Bolivia, the popul ation’s resistance operates as a deconstructive element, and at
the same time, opens on various possibilities for the future.

e Power and counter-power relate to one another in asymmetrical polarities and failed
encounters, in coexistence and confrontation. Relation-rich outer spaces that penetrate one
another, robbing one another of territory, impure insertions behind enemy lines. While this
space may seem fragmented, it is also full of pleasant paths or inner passages, tunnels,
militarized boundaries and thresholds.

e ThelLatin American crises are the yawning and whining of reaction. Such crisesterminate
friendships in unpleasant encounters between those who understand each interruption of
normalcy as aresult of emergent subjectivity, and those who insist upon thinking the crisis as
a systemic “dysfunction”. We are interested in the former group, because they have eyes to
see themselves as creators and not only as victims of the situation at hand.

«  Dowehavelanguages, images, and cognitive processes to record, accompany, and unfold
the power of resistance? Have the spaces of (resistance’s) counter-power allowed us to
develop an inner perspective that can bring forth the subjectivities that anticipated the crisis?
Can this subjectivity prevail and continue its movement? Can we find a means of projecting a
new political radicalism, which hasits rootsin both the value of autonomous organization and
thought, as well asin horizontal interdependence? Is there any clear idea of its social and
political conflict? Is there any smooth solidarity between groups that only meet in punctual
confrontations against repression? What awaits us, once we have inflicted gaping wounds on
the body of capital, openings that invite us to undertake a journey into the unknown. We
suspect that on this adventure, the institutionalized traditions, the thinking and the habits of
the social and the political are no longer very important.

e Thecrisesin Latin Americamay not bereal political revolutions, but they are authentic
revolts, revolutionsin subjective forms of doing. A heterogeneity that weaves its material
around problems like the self-administration of natural resources and knowledge with the
prospect for anew material production of life, setting new accentsin producing value. In
Argentina, the landscape has changed noticably through the actions of the unemployed
movements (piqueteros), through the hundreds of factories, taken over and administrated by
their workers, through the municipal assemblies that have redefined the very notion of public
space, through solidarity-based economic networks, through experiencesin health care,
education, human rights, counter-information, through new art that is capable of offering a
“dense description” of these new webs, through new aesthetics that are capable of presenting
this experience beyond the stereotypes and confirmations of the (spectacular) figure of the
spectator, and through a new language that renewsits own meaning. This new language is no
longer a mode of expression flooded by the mass-media, nor isit an incommensurably distant
academe, nor does it function as political jargon, which views the word as yet another object
of manipulation.

David Riff | Throw them

out!

* InLatin America, negation (as resistance) invents new ways of moving across a chess-

board in ruins. This fragmentary ground is crossed by subjective journeys and ethical

wanderings that |eave behind the image of the suffering victim. The crisis can be accepted, but not
only in its destructive, disciplinary qualities: the wasteland can also be a territory for chaining
together productive energies and subjectivities through cooperation.

*  Back to our most secret doubts about resistant negation: how can we express the images that
show the new social protagonism in its process of emergence? The descriptions that attempt to this
expression often fall into extreme reductionism, as a consequence of a descriptive vocation that fails
to question the boundaries of its representative modes. For this reason, it seems crucial to develop
aesthetic thought capable of building new forms of representation, which can escape from
the worn-out mesh of political interpretation.

*  Theresistances have set in motion a comprehensive activity of reading as intervention —
intervention as reading - (giving rise to new aesthetic and ethical outlooks: - anew connection
between material praxis and conceptual possibilities; an embodiment of thought as well asthe
thinkability of doing; afinal stroke to the separation between bodily sense and pure ideas; a
movement whose immediate actions are informed by knowledge that makes experience possible yet
again. This new subjective territory is capable of substaining itself through itself. It can become the
source of judgments, statements, evaluations, readings, actions, battles and encounters.

« Itischaracterized by the key qualities of a“people of the future” (sometime present,
sometimes absent, and therefore always dependent on the aesthetic act that announces it, according
to Deleuze). No doubt that thisis foreign territory, resistant to objectification and reduction. A
machine capabl e of making a sovereign choice asto which world it will implement asrelevant.

*  While each and every resistant negation implies a project of connection, it also consistsin
producing its own conditions. The current “Latin American crisis” will no longer simply appear in
the light of economic science, - as prophecies that tell us of the supernatural fate of the Goddess of
Economy — but will be illuminate by the shine of these motions of recreation, which is the actual
message of the Latin American strugglesto the rest of the world.

Buenos Aires, October 20th, 2003

Dislocated somewhere between 9/11 and Irag, the Argentine
insurrection of 2001-2002 seemsto liein the already-distant history,
even though its events took place in the very recent past. During
the mid-1990s, Argentinawas lauded as an economic miracle. In
order to promote the privatization of the Argentine economy
following years of military dictatorship and astagnant, nationalized
economy, the International Monetary Fund (IMF) and other
multilateral organizations had been supporting the dollarization of
the peso by flooding Argentinawith huge loans. But by December
2001, the IMF's stabilization-recipe had soured. Currency values
caved in completely. Unemployment and wage-withholding grew
rampant. Fearing arun on the banks, the government froze accounts.
The cash-machines ran out of money. The stores refused to sell
their goods. The president resigned. Within a month, Argentina
defaulted on 132 hillion dollars of foreign debt. Millions took to
the streets throughout the country shouting “ Que se vayan todos!”
(“throw the bums out!”), banging pots (=caserolas) in protest.
The power vacuum left by both governmental crisis and investor
withdrawal created a need for radical-democratic grassroots “ sel f
help”: neighbours formed constituent assemblies, barter points,
and public eateries; factory-workerstook to forms of self-organized

production, once the owners had been driven away by thedefault.  ***

The heterogeneity of ainsurrective multitude, bound together not
only by negative (destructive, violent) criticism, but also by the
existential need to build something new as an alternative to the
system’s hopel essness.

By today, the potential of inner crisis has been externalized to a
state of emergency on occupied territories, mediated in permanent
prime-time hotspots like those in Gaza or Irag. Yet the crisisin
Argentina 2001-2002 — which entailed a complete collapse of the
Argentine economy and became the scene of insurrection —is till
extremely relevant. It shows how partial and total collapse can
take place within societies on globalism’sinner periphery, societies
that have embarked upon the path of politico-economic
liberalization. But even more importantly, it allows usto ask what
happens to the revolutionary potential unleashed by the crisisand
economic collapse of neo-liberalism. Doesit simply diffuse, once
the “damage” is “under control”? Or does it converted into some
other form of dissent? To be more concise: does revolution become
resistance? And how are these forms of resistance reterritorialized?
Can they be applied globally as a venue for change, no matter
whether it is called revolution or resistance?

Invariably, the scene of cultural production is one of the most
important places for such revolutionary potentialities and
resistance-strategies. Such was also the case with Argentina.
Initiated by Andreas Siekman and Alice Creisher, the project
“exArgentina’ explored the political and artistic subjectivitiesthat
the crisis unleashed. The project consisted of two parts, namely a
congress held in November 2003 in Berlin and an exhibition held
from March to May 2004 in Cologne’s Ludwig Museum. Instead
of functioning as “an Argentina-show that present[ed] young art
[and theory] from a precarious country”, both congress and show
“[brought] together artists and groups from Argentinaand Europe
who express[ed] their views on the effects of the international
financial and economic policiesand their neoliberal ideology. Using
the economic crisis and the revolts in Argentinain December of
2001 as a point of departure, [the theory and art-works] were
concerned with the problems of representing and visualizing
political and economic realities, [revealing] the parallels of the
“crisis’.” (http://www.exargentina.org/).



Colectivo Situaciones | Mewpy KpH3ucom

KOHTP-BRACTb I
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e Orpulanue — 3To NpU3bIB K cTaHOBJIeHUI0. HO cTaHOBIIEHHE, B KAUECTBE OIbITa, CTAHOBUTCS
obutaemoii Tepputopueii. U Torna Bo3HHKaeT BIacThb. JleiicTBHE 3TOM BIaCTH MOAPHIBACT CTATyC-KBO
Y BBI3BIBACT PEAKIIUHU, KOTOPBIE B CBOIO OUY€pEIh HETaTUBHBI.

e Jlpyrumu cioBamu, ecTb 1Be (OpMbl HeraTuBHOCTH. O/iHAa U3 HUX AEKOHCTPYHPYET U
3ampeaeT Jro0bIe IETOCTHOCTH — €€ Mbl HA30BEM 0TPHIAHHEeM-CONpPoTHBIeHneM. Bropas —
OTPHLIAHHE-PEAKIHA — MOTUBUPOBAHA PECCEHTUMEHTOM. « OTpHUILIaHUE-CONPOTUBIICHUEY» TONKAET K
pa3Ho00pa3uIo, reTepOreHHOCTH. Ero conpoTHBIeHUE eCTh BRIpaKeHNE TPYAa, S3bIKa,
YIOBONBCTBHA U TBOpuecTBa. Ero Bpems nepBuuHo. « OTpHIIaHHE-pEaKnus», HAPOTHB, BTOPHYIHO,
OHO CTPYKTYpPHPYET peabHOCTh Uepe3 IEeHTPAIN3YIONINEe HePAPXUH BIACTH, OHO TpedyeT
KOHCEPBAaIMH U OJIOKUPOBKH BCSKOTO CTAHOBJICHHS.

e CerogusmHue Kpu3uck B JIaTHHCKOH AMepHKe peanu3yioT obe ¢popmsr HeraruBHOCTH. OT
CaraTHCTCKOTO BOCCTAHUSI, 3aTEM OT apreHTHHCKOTo BoccTanus B iekadpe 2001 r., BIu1oTh 10 OyHTa
B bonuBuy, conpoTuBieHne HaceNeHNs IPEACTAET KaK JEKOHCTPYUPYIOIINI SIIEMEHT U B TO XKe
BpEMsi, OTKPBIBAECT Pa3HOOOPa3HbIE BO3MOXHOCTH ST Oy/IyIIero.

*  BriacTe 1 KOHTP-BIACTh COOTHOCATCS APYT C IPyTOM B ACHMMETPHUYHBIX OIMO3UIHAX H
HECOBIIAICHHSIX, B COCYIIECTBOBAHUN M KOH(POHTAINH. [IpocTpaHCTBA OTHONIEHHH, IIPOHHUKAIOIIHE
OJTHO B JIpyroe, OTOUparole Ipyr y Apyra TeppUTOPHIO, BTOPIKEHHUS 328 BPAKECKYIO JINHUIO
¢porTa. XOTS 3TO MPOCTPAHCTBO MOXKET MOKA3aTHCS ()PAarMEHTHPOBAHHEIM, OHO TAKXKE TTOJTHO
BHYTPEHHHUX IIEPEX0/I0B, TYHHEJIEH, BOGHU3UPOBAHHBIX TPAHHI] U TIOPOTOB.

e JlaTHHOAMEpPHKAHCKUE KPU3UCHI — ITO THXas peakmus. Takue KpU3HUCH MPEKPAIaioT ApyK0y u
CTAJIKUBAIOT TEX, KTO BUINUT B KaJKIOM ITI0JJOOHOM pa3pbIBe HOPMBI Pe3yJIbTaT BOSHUKIIIEH
CYyOBEKTHBHOCTH M TEMH, KTO YIOPHO MPEJCTABIISET KPU3UC KaK CHCTEMHYIO «TUC(YHKINION.

MBI IpeAnovYnTaeM MePBBIX, TIOTOMY YTO OHU CIIOCOOHBI BHIETh ce0s KaK TBOPIOB, A HE TOJIBKO KaK
JKEPTB CJIOKUBILEHCS CUTYaIHH.

e EcTb 1 y HaC A3bIKH, 00pa3bl M IPOIECCHl MBIIUICHHS, YTOOB! 3aUKCHPOBATh, COOpATh U
Pa3BUTh BIACTb CONMPOTHBICHHA? MOXKEM JIH MBI, B IPOCTPAHCTBAX KOHTP-BIACTH, IOPOXKIATH
CyOBEKTHBHOCTbD, KOTOPAsk MOArOTOBUT Kpu3uc? CMOXKET I 3Ta CyOBEKTHBHOCTH TIOOSINTD U
MIPOJOIDKHUTE cBoe IBKeHUE? CrIoCOOHBI 1 MBI pa3paboTaTh HOBBIHA MOJTUTHYECKUHA pauKaIn3M,
YKOPEHEHHBIH Kak B aBTOHOMHOH OpraHn3aliy, Tak U B TOPH30HTANBHON B3anMo3aBucuMoctu? Ects

Basup Puchd | Honoii!

JIM y HacC SICHOE NPE/ICTAaBIEHNE O CETOHSAIIHEM COLO-TTOIUTHYeCKOM KoHpmkTe? CymecTByer
JIM IPAKTUYECKAas COIMIAPHOCTD MEKIY IPYIIIAMHU, KOTOPBIE BCTPEYAIOTCS TOJIBKO B TOYEYHBIX
KOH(POHTAIUAX NpoTHB penpeccun? Uto OyneT c Hamu, KOTia Mbl HAaHECEeM ITyOOKHe paHBbI 110
Tely KalluTalu3Ma, pa3pbIBbl, KOTOPbIE OTKPOIOT Ul HAC MyTEIIECTBUE B HEU3BECTHOCTH? Mbl
[I0JI03PEBaeM, UTO B 3TOH aBaHTIOpE, MHCTUTYTHI, TPAJULIUU IPUBBIYHOTO JJIsl HAC O0IECTBa
HOTEPSIOT CBOIO 3HAYMMOCTb.

*  Bo3MoxHO, Kpu3Hchl B LleHTpanbHoi AMepHKe — He HaCTOALINE TOJIUTHYECKUE
PEBOJIIOIIH, HO 3TO HACTOSIIHNE OYHTHI, PEBOJIOINH B CYOBEKTUBHBIX MMPAKTHKaX. DTH
pa3Hoo0pa3HbIe PEBOJIIOLUHU KPYTIATCS BOKPYT TaKUX MPOOJIEM, KaK CaMOyTpaBJIeHUe
€CTECTBEHHBIMH PECYPCaMH, IEPCIIEKTUBBI HOBOI'O MaTEPHUAIbHOTO IIPOU3BOACTBA XKU3HH,
KOTOpPBIE ITO-HOBOMY PACCTaBIISIOT aKIECHTHI B IPOU3BOICTBE CTOUMOCTH. B AprenTune,
neii3a:k 3aMeTHO MOMEHSJICS: MOXKHO YKa3aTh Ha JBIKeHHE 0e3paboTHEIX (piqueteros), Ha
COTHH 3aBOJI0B, 3aXBAYCHHBIX U yl'[paB.]'lS[eMI)lX pa60q1/1M1/1, Ha MyHPIuHHaHbeIC co6paH1/m,
KOTOPBIE TIEPEONPEACITHIIN CaMO MIOHATHE MyOIMYHOTO IPOCTPAHCTBA, HA YKOHOMHYECKUE CETH,
OCHOBAHHBIC Ha COJMJIAPHOCTH, Ha SKCIICPUMEHTHI B OXPaHE 3/I0POBbsI, BOCIIUTAHHH, ITPABAX
4eJoBeKa, B KOHTP-UH(OpMaIHK, Ha HOBOE UCKYCCTBO, KOTOPOE JIaeT JeTaIbHOE OMHCaHUE ITUX
HOBBIX CETEH, Ha HOBYIO CTETHKY, KOTOpas MPECTABISAET OIBIT BHE CTEPEOTUITIOB U BHE
CIEKTAKYJIAPHOIN (UIYpHI 3pHUTEIIS, HAKOHEII, Ha HOBBIH SI3bIK, KOTOPBI OOHOBIISIET CBOE
3HaueHHe. DTOT HOBBII1 sI3bIK — D0JIee HEe CII0CO0 BhIpaXkeHws, 3aToruieHHbiil CMU, He
HECOM3MEPUMO JaJIeKUH SI3BIK aKaJIeMUH U HE MOTUTHIESCKUI KaPTOH, PACCMATPHUBAIOLIIA MUD
Kak 00bEKT MAaHHITYJISIIHH.

e B JlatuHcKoi AMepHKe OTpUIIaHHE H300peTaeT HOBBIE CLIOCOOKI IBIKEHHUS 110 B30PBaHHON
HIaxMaTHOH focke. @parMeHTHPOBaHHAS [10YBA IEPECEKACTCS [Ty TEIIECTBHAME CyObEKTOB U
STUYECKUMH CKUTaHUSMH, KOTOPbIE OCTABIIAIOT AAJICKO 110311 00pa3 CTpalaroleii XKepTBEL.
OTO KPHU3HC HA/I0 IPUHATH, HO HE TONBKO B €T0 PA3PYIIUTENbHBIX H JUCIUILIHHAPHBIX CHJIAX:
NyCTBIPb MOKET CTATh TePPHUTOPHeii s coeTNHEHUS] MPOU3BOIUTEIbHBIX YHEPIHii N
cy0ObeKTHBHOCTEH, Yepe3 COTPYIHHYECTBO.

* BepHeMcs k HalIUM caMbIM TallHBIM COMHEHUSIM OTHOCUTEJIBHO OTPHULIAHUS-CONPOTHBIICHHS:
KaK BBIPA3UTh 00pa3bl, KOTOPBIE OTPa3siT BOZHUKHOBEHHE HOBOTO COLMAIBHOTO MPOTaroHu3ma?
Omnucanus, KOTOPBIE CTPEMSITCS K TAKOMY BEIPaXKEHHUIO, 9aCTO BIIAAAIOT B KpaWHUH
PeLyKIMOHU3M, BCICACTBUE OMUCATEIbHOCTH, KOTOpasi HE IO/IBEpracT COMHEHUIO CBOI
penpe3eHTaTUBHbIH Moayc. [I03TOMy HEOOXOIMMO Pa3BUTH ICTETHYECKYIO MbIC/Ib,
CIMOCOOHYIO CTPOUTH HOBBIE (JOPMBI penpe3eHTaAlMH, u3derapuue MNI0OCKUX
MOJUTHYECKUX HHTepHpeTamuii.

*  ComnpoTHUBIICHHS 3aITyCTHIIN B ABHKEHHE IPAKTUKY YTCHUS KAK HHTEPBEHIINU —
MHTEPBEHINH Kak 9TeHns. OHU TOPOIUIIN HOBBIE 3CTETHIECKHE U 3THUECKHUE ITOIXO/IbI: HOBBIC
CBS3U MEXIY MaTepHaHbHOﬁ l'lpaKTI/IKOﬁ U IOHATUHHBIMH BO3MOXHOCTAMU, BOIIJIOIICHNUEC MBICJIH
1 MBICIIUIMOCTB JCHCTBUS; OCIEHUN TBO3Ib B TPp00 pa3/ieieHuns TeICCHBIX OIYICHUHN 1 UCH;
JBIDKEHUE, YbH HETIOCPEICTBEHHBIE AEHCTBUS (POPMHUPYIOTCS 3HAHHEM, JIEIalOIINM OIBIT BHOBb
BO3MOXKHBIM. DTa HOBas CyObEKTHBHAs TEPPUTOPHS CIIOCOOHA cama cebs moaaepxkuBath. OHa
MOXKET CTaTh ICTOYHUKOM CY>KI€HHH, yTBEPKICHHH, OIIEHOK, O0EB 1 CTOIKHOBEHUI.

* DTy TEpPUTOPHUIO XapaKTEPU3YIOT KIIFOYEBbIE KauecTBa «JItofel Oyayiero» (MHorna
HPHUCYTCTBYIOLINX, MHOTIA OTCYTCTBYIOIIHX, HO BCEI/IA 3aBUCAIIUX OT CTETHYESCKOIO aKTa,
KOTOPBIN UX IIpoBo3TIamaet). HeT comMHeHwmit, 4T0 3TO Wy»Kast TEpPUTOPHS,
CONPOTHUBIISIOIIANCS OBEIIECTBICHHUIO ¥ PEAYKIMU. MalirHa, ciocoOHast K CyBEpEHHOMY
BEIOOpPY MHpa, KOTOPHIN OHa OyleT pealn30BbIBATh.

*  Kaxaoe conpoTUBIEHNE-0TPUIIAHUE IIPEATIOIaraeT NpoeKT oobeauHeHus. OHO COCTOUT B
MPOU3BO/JICTBE CBOMX COOCTBEHHBIX ycJaoBHil. Texymmuii «JlaTnHOaMEpHUKaHCKUI KPH3HC)»
IPEJCTaHeT He TOJIbKO B CBETE 3KOHOMUYECKOH HayKH — KaK IPOPOUECTBO CBEPXbECTECTBEHHON
cyns0b1 BornHu DKOHOMUKH — HO OyET CHATH B CBETE YIOMSIHYTBIX ABHKEHHH BOCCO3/IaHHUs, B
KOTOPBIX M COCTOHT HACTOSAIIAS BeCTh JIATHHOAMePHKAHCKOi 00pb0ObI BceMy MHUPY.

Bysnoc Aiipec, 20 okTsa6ps, 2003

3areproe MexIy 9 CeHTIOps 1 BTOp>keHneM B Mpak, apreHTHHCKoe
Boccranne 2001-2002 kaxxeTcst MprUHaIISKAIIIM JaJIeKOU HCTOPHH,
XOTSI €ro COOBITHS IPOM3OIIIN COBCEM HeJaBHO. B cepenmue
JEBSHOCTHIX APreHTHHY MPEBO3HOCHIN KaK SKOHOMHYECKOE Iy/I0.
Uro0bI CTUMYNIHPOBATh MPUBATH3AINIO APTEHTUHCKOH 3KOHOMUKHI
Iociae IepHoAa BOEHHOW JAMKTAaTypbl U 3arHUBaromiei
HAIMOHATU3UPOBaHHOW SKOHOMUKY, MexXTyHapoaHbIi BamtoTHbIM
Donx (MB®) 1 npyrue opraHu3aIyi NOIASP>KHBAIIH A0IIIAPH3AIHIO
TIeCO, TIPEIOCTABI APreHTHHE OTPOMHBIE ccy/pl. OTHAKO K ICKaOPIO
2001 roma morammu MB® uccsxmu. Ileco pyxayn. bespadboruma i
3aJep KKK 3apIUIaThl POCIH KakK Ha Apoxokax. bosce odepenei B
0aHKax, IPaBUTEIHECTBO 3aMOPO3HIIO CUETA.

B GankoMarax KOHYIJINCH JEHBI'H. B MarasmHax OTKa3bIBAINCH
TIpoaBaTh TOBapsl. [Ipe3HaeHT monal B OTCTaBKY. 32 MECSI] BHEIITHAH
JONT ApPreHTHHBI JOCTUT CyMMEI B 132 OMIIIHOHA JOJIIapoOB.
MunnroHs! Irofei o BCEH CTpaHe BBIIUIM HA YIUIBI, CKAHAUPYS:
«Que se vayan todos!» («Jlomoit fapmMoenos!») U CTyda B TOPIIKH B
3HaK npotecta. [Tycrora BracTr, 00pa3oBaBIIasics KaK B PE3yJIbTaTe
NIPABUTENBCTBEHHOTO KPHU3HUCA, TaK M IIOCIE H3BSATHS BKIANOB,
co3gana He0oOXOAMMOCTh B PaJHKaIbHO-IEMOKPATHICCKUX
HMHHIIATHBAX «II0 CAaMOIIOMOIIID) CHU3Y: COCEIN OPTraHU30BBIBAIII
Y9peIuTeIbHbIe COOPaHHS, TOYKH TOBAPOOOMEHA 1 OOIIECTBEHHEIC
CTOJIOBBIE; 3aBOACKHE pabodme, MOcIe TOro Kak Ae(ONIT pacryrai
XO035€B, 3aXBaThIBAIN (aObpuku. Pa3HOPOTHOCTH BOCCTABIIETO

MHOKECTBA 00BEAMHIIIA HE TOJIBKO HETaTHBHAS (pa3pyIIuTeNbHasT, ***

HACHIIECTBEHHAST) KPUTHUKA, HO U 9K3HUCTEHIHAIBHAS HEOOXOUMOCTh
TIOCTPOHTH HEYTO alIbTCPHATUBHOE O€3HAICIKHON CHCTEME.

Ha ceropnsmHuil JeHb COCTOSHHIO BHYTPEHHEIO KpH3HCa
npupaercs ¢GopMa UPE3BEIYAHHOTO IIOJIOKEHUS Ha
OKKYINHPOBAaHHBIX TEPPUTOPHUAX, HAOZOOHE MEPMAHEHTHBIX
TOpSTINX TOUEK, Kak B ['a3e mm Mpaxe. Omgnaxo kpmsuc 2001-2002
B ApreHTHHE — ITOBJIEKIIHH 32 OO0 KpaX apreHTHHCKON SKOHOMHKH
¥ TIPUBEAIINH K BOCCTAHUIO — MO-TIPEeXKHEMY KpaiiHe 3HaunM. OH
TIOKa3bIBAET, KAK YACTUYHBIN 1 ITOJHBII KPaX MOXET IPOHCXOIHUTh B
obmecTBax, pacHoONIOKEHHBIX Ha BHYTpPeHHEH mepudepuu
TI00aTBHOTO KalMTalIn3Ma, 00IIecTBax, BCTYIHBIINX HA ITyTh
TIOJTUTUKO-3KOHOMHUYECKO# Tnbepanm3anuu. Ho 4To emre BaxHee,
OH MO3BOJISIET HaM 3aJaThCsl BOIPOCOM, UTO IPOUCXOTHUT C
PEBOIIOIMOHHBIM IIOTEHIMATIOM, BEICBOOOXKICHHBIM KPU3HCOM H
SKOHOMHYECKHM KpaxoM Heoumbepanm3Mma. PaccenBaercs i oH
OeccrefHO IOCIIe TOTO, KaK «IOJIOMKa» «B3STa IOJ KOHTPOIb»?
Wnn npeBpaimaercs B KaKy0-To HHYIO ¢opMy Hecormacusi? Ecin
COBCEM KOPOTKO: CTAHOBHTCSI JIM PEBOJIIOINS conpoTuBiaeHreM? U
KaKUM obpazom 9THU dhopMBI COIPOTHUBIICHUSA
pereppuTopranu3yioTcsi? [IpuMEeHIMEI I OHM B II0OAaTBHOM
MacmTabe Kak HHCTPYMEHTHI N3MEHEHHs1, BHE 3aBHCHMOCTH OT TOTO,
KaK €ro Ha3bIBaTh: PEBOIOHEH HIIH COIIPOTHBIICHAEM?

CreHa KyJIbTypHOTO IIPOM3BOJICTBA — OJJHO U3 BAYKHEHIIIIX MECT IS
TaKUX PEBOTIONMOHHBIX IMOTEHIMAIBHOCTEH W CTpaTeTHi
conpoTHBIEHHs. TakoB OBIT U CIIydail ¢ APpreHTHHOM.

MunnumupoBanueiii Aanpeacom CukmeHoM u Ammcort Kpeiiniep,
MIPOEKT «eXArgentina» HCCIELyeT BHICBOOOXKICHHBIE KPU3UCOM
MOJIUTHYECKHE U XyI0KECTBEHHBIE CyOBeKTHBHOCTH. [IpoeKT cocTont
13 JIByX YacTeid, a IMEHHO, KOHTpecca, MPOBEIEHHOTO B HOsiOpe 2003
roxa B bepiauHe u BEICTaBKH, IPOBEACHHOM ¢ MapTa mo Mait 2004
roga B kéapHCKOM My3see JlrogBura. BMecTo TOTO, 4TOOE
(yHKIHMOHHPOBATh KaK «APreHTHHA-IIOY, NPECTABISIONICe
MOJIOIO€ UCKYCCTBO (M TEOPHUIO) W3 HEOE30macHOW CTpaHbB), H
KOHTPECC M BBICTaBKAa «COOpANIM XyJOKHHKOB M T'PYNIEl U3
Aprentuasl © EBpomnbI, KOTOpBIE BBIPaXKalOT CBOE BHICHHE
MOCIIEICTBUH MEXAyHAPOTHOH (PHMHAHCOBOH M SKOHOMHYECKOH
MONUTHKH U e HeonmbOepaabHOW mAeonmoruu. Mcmonp3ys
SKOHOMUYECKHII KPU3UC ¥ BOCCTaHMS B ApreHTHHe B nekadpe 2001 B
Ka4ecTBE OTHPABHOH TOYKH, [TEOPHs M IPOU3BEACHIS | 00paIaInch
K TpoOiieMaM H300pakeHUs! ¥ BU3yaJIH3allH MOJUTHICCKOH U
SKOHOMHYECKOH PEaIbHOCTH, [BCKPBIBAst| COOTBETCTBUS ‘KPU3HCY »

(mompoOHee cM. Ha caiiTe www.exargentina.org).
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1. I/ICKyCCTBO HE €CTh BO3BBIIICHHOC HHUCXOXIACHUC 6€CKOH6“IHOF0, KOTOpOC
3aKJIFOYAJIOCH OBl B KOHEYHOM OTTOP’KECHUU TECJIa U CEKCa. HaHpOTI/IB, OHO SABJIACTCA
MpOU3BOACTBOM 0OEeCKOHEYHOM CY6’BCKTHBHOﬁ MoCICA0BATCIIBHOCTH, OCPEACTBOM
KOHCYHOI'0 MaT€pUaJIbHOI'O U3bATHA.

2. UckyccTBO HE MOXKET OBITh BEIPAXXCHHEM OCOOCHHOCTH, Oy/b TO 3THUYCCKOU
WJIN HHIUBHYATbHOW. OHO — O€3THIHOE TTPOU3BOJACTBO UCTHUHBI, aPECYIOMEHCS
BCEM.

3. HcTtuHa, 4bs MpOIECCYaTbHOCTh JICKHUT B UCKYCCTBE, 9TO BCETaa UCTHHA
YYBCTBEHHOTI'0, IIOCKOJIBKY OHO YyBCTBEHHO. 1O €CThb B MCKYCCTBE IPOUCXOIUT
TpaHchopMaIus 9yBCTBEHHOTO B coObITHE W men.

4. CymecTByeT, HEOOXOMMBIM 00pa30M, MHOT000Opa3nue UCKYCCTB, U XOTSI MEXKTY
OTACIBHBIMHA BHJIaMU HCKYCCTB MOXET OBITh CKOJBKO YTOJIHO IEpEeCEYCHHI,
HEBO3MOKHO BOOOPA3UTh ce0Oe TOTAIHU3AIHIO 3TOI0 MHOT000pa3usl, CBECHUE €To
K O/THOMY.

5. Kaxoe MCKyCCTBO MOSBISIETCS B HEOUHINICHHOW (opMe, M OYHIIECHUE ITOU
HEYHUCTOTHl COCTaBISIET KaK UCTOPUIO MCTUHBI UCKYCCTBA, TAK U HUCTOPHIO
HUCTOIICHUA 9TOU UCTHUHBEI.

6. CY6’BGKT3MI/I HCTUHBI UCKYCCTBA ABJIAIOTCA MPOU3BCACHUA, KOTOPBIC €€
COCTaBJIAIOT.

7. CocraBieHNe UCTUHHI U3 OTACIbHBIX NMPOU3BEICHUN €CTh OCCKOHCUHAS
KOH(pHUTYpaIus, SIBISIOIMASACS, IS KQXKIOTO OTIEIHHO B3SITOTO XYIOKECTBEHHOTO
KOHTEKCTa, POJIOBOM TOTATBLHOCTHIO.

8. To, 4TO AEHCTBUTENBHO B UCKYCCTBE — 3TO HJA€AJIbHAS HEOUUIIEHHOCTh Kak
MMMAaHEHTHBIHI Npolece ee OYuIleHus1. J[pyrumu ciioBaMu: HCKYCCTBO UMEET CBOMM
MIEPBUYHBIM MaTepHAJIOM COOBITHHHYIO CllydalHOCTH (opMmbl. MckyccTBO ecTh

9. EnvHCTBEHHAss MaKCHMa COBPEMEHHOT'O MCKYCCTBA — HE OBITh UMIIEPCKUM.
[TomMHuMO TIpOYETro, 3TO 3HAUUT, YTO OHO HE JIOJIKHO OBITh JCMOKPATHUECKHUM, €CIIH
“IeMOKpaTHUECKOe” 03HAYAET “‘COOTBETCTRYIOIIEE UMIIEPCKOM UEE MOMUTUYECKON
cBOOOORI”.

10. Hemmmnepckoe MCKYCCTBO €CTh HEM30€KHO aOCTpakTHOE MCKYCCTBO, B
CIeyIOIeM CMBICIE : OHO abcTparupyercs OT BCAKOM OCOOCHHOCTH H
(opManu3yeT TOT KeCcT abCTparupOBaHMSI.

11. AGcTpakiust HEMMIIEPCKOTO UCKYCCTBa HE IMEET B BUY HUKAKON CIIeTIHaTbHON
nyonuku. Henmnepckoe HCKyCCTBO CBS3aHO € MPOJIETAPCKUM apHCTOKPATU3MOM:
OHO JIENIAeT TO, YTO OHO TOBOPHUT, HE 00paIlas BHUMaHUs Ha JINYHOCTH.

12.HeuMnepckoe HCKYCCTBO JOJIKHO OBITh MPOYHO CBA3aHO BOEIMHO Kak
JI0Ka3aTeNbCTBO, YIMBUTEIHHO KaK HOYHOE HallaJJleHUE U BO3BBIIICHHO KaK 3BE3/1a.

13. VckyccTBO JiesiaeTcsi CEerofHsl UCXO/s U3 TOTO, YTO HE CYILECTBYET C TOUKHU
3penust Ummepun. MickyccTBO KOHCTPYHpPYET, aOCTpaKTHBIM 00pa3oM, BUIMMOCTh
3TOTO HecyIlIecTBOBaHUA. IMEHHO 3Ta CITOCOOHOCTH JUKTYET JII000MY UCKYCCTBY
(hopMabHBIN MPUHITUIT: CIOCOOHOCTH JIENaTh BUAUMBIM TO, UTO JUisi UMmiepun

(a 3HAYUT U OJIS BCEX, HO B IPYTOM CMBICIIE), HE CYIIIECTBYET.

14. Ummepust ceroHst yBEpeHa B TOM, YTO KOHTPOJHPYET BCE BUAMMOE U CIBIIINMOE
SKOHOMHYECKUMH 3aKOHAMH O LUPKYJSIIUKA UHOOPMALUU U IEMOKPaTHYeCKUMU
3aKOHaMH O KOMMYHHKauu. [losToMy oHa Oonblie He mpuOeraeT K IIeH3YpeE.
[Mognmarecst 3TOMY pa3pemeHnI0 HaclaXAaThCAd O3HadaeT rubenp BCAKOTO
HCKYCCTBA U BCSIKOM MBICTH. MBI TOJDKHBI OBITH COOCTBEHHBIMU 0€3Kal0CTHBIMU
LEH30paMH.

15. Jly4mre Hu4ero He jaenaTh, ueM paboTarh Hall (Gopmanu3anuell BUIUMOCTH
TOTO, YTO, C TOUYKH 3PEHUS UMIICPHH, CYIIECTBYET.

BTOpUYHAs (hOpMATH3AIHS MOSBICHUST (OPMBI B KadecTBe Oec(hOPMEHHOM.
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MBI HE CMOYKEM 3/1€Ch, HA Ta3€THBIX CTPaHUIIAX, ClIEIaTh CKOJIb-
HUOY/b BHATHOE BBEJICHUE B MBICTH AlleHa banbio, oqHOTO M3
KPYITHEUIIINX U OPUTHHATBHEHIINX (GUI0CO(OB HAIIIETO
BpeMeHH. [IposiCHIM JIHIIh HEKOTOPBIE BEIIH, KOTopbie baibto,
B CBOEM “‘TIPOJICTAPCKOM apHCTOKpaTu3Me”, pa3bsiCHUTH 31€Ch
HE CUell Hy>KHBIM.

B neproM Te3uce baipio SIBHO OTCHUIAET K IICUXOAHATUTHYECKON
TpakToBKe UcKyccTBa. OH comtaceH ¢ JlakaHOM, YTO OCHOBHOM
JKECT HCKYCCTBA €CTh U3BATHE, OTTOPKEHUE, dJuturicuc. Ho on
npotuBonocTanisier Jlakany, ¢ ero KAHTOBCKUM OHTOJIOTH3MOM
0ECKOHEYHOTO U HEIOCTHKAMOTO “peabHOro”,
KOHCTPYKTHUBHBIH Mah)0C: U3BATHE AACT BOSMOKHOCTD JIJIS
BO3HHKHOBEHUS CYOBEKTa, CYOBEKTa COOBITHS, HICTUHBI H
TIOJIUTUIECKOTO JICUCTBUSI.

Bo BTopom Te3uce baipio BBOIUT CBOM IMOJIEMUYECKHUIA
yHHBepcanu3M. [[epBUYHBIi HETaTHBHBIN YKECT U3BATHS CITYKUT
yHuBepcanmu3anyn. Ho 3To — He aOCTpaKTHBIH YHHBEPCATH3M
KaIUTaJIHCTHYECKOM MIMIIepu, a — Kak SBCTBYET U3 TPETHETO
Te3UCa — YHUBEPCAIU3M, UCXOISAIINN N3 KOHKPETHOTO,
HCTOPUYHOTO COOBITHS. B 3TOM COOBITHH HE BO3BBIIICHHAS
HMCTUHA CXOJUT Ha 3eMITIO, @ 3eMJIsI, ICTOPHSI caMa IMOPOXKAaeT
0ECKOHEUHYIO HCTHHY. ATpecaliysi HCTUHBI BCEM O3Ha4YaeT He ee
00IIIeI0CTYMHOCTb, & BO3MOXKHOCTD KaXKJIOTO
HICHTH()UIUPOBATECS C HEH Yepe3 PHCKOBaHHOE JICHCTBHE.

C Touku 3peHust baapro, ICMX0aHaIU3 U TEOPHS UCKYCCTBA
ApucroTess IpuHaIekKaT K OTHOM, “KIIaCCUYECKON TpaJ ULy,
C TOYKH 3pEHHSI KOTOPOW HCKYCCTBO TOJILKO TPABIOMOI00HO, a
HE UCTUHHO, a TAK)KE HAIIPABJIEHO Ha TEPAITHIO YYBCTBEHHOTO.
Xots bagpio KpUTHYEH TI0 OTHONICHHUIO K 3TOM TpauIiy (1
HETO0 HCKYCCTBO HECET B ce0e NCTHHY, a HE MPaBA0IoI00He), OHA
SIBHO OJTM3Ka eMy, OJIOKEe APYTHUX SCTETUUCCKUX KoHTemuid. Tak,
B IISITOM M BOCBMOM TE€3UCE OH CKPBITO alleJUTUPYET K
apUCTOTENIEBCKON TEOPHHU KaTapcuca — TEOPUU UMMaHEHTHOTO
OYMILIEHUSI CTPAcTE B TParHuecKoM Tearpe.

HckyccTBO HauMHAETCSI ¢ BHEILTHUX, HAIIPUMEP PEIUTHO3HBIX UIH
TOJIUTHIECKHUX 3 (EKTOB, HO OHO BHYTPEHHE HCTOPUYHO, 1
HCTOPHUSA €ro HallpaBJIeHa B CTOPOHY aBTOHOMHUHM U YUCTOTEI, TO
€CTh CaMOJIOBJICIOIIEH CYyObEKTHBHOCTH.

B mecrom u cenpmMoM Te3ucax basibio CBA3bIBaET TEOPHIO
HCKYCCTBa CO CBOMM 00mmM duitocopcknm yuerneM. B atom
yueHuu bapio ykas3pIBaeT Ha coObimue Kak Ha MECTO
TIOPO>K/ICHNS ICTHHBI ¥ OCHOBaHUs CyObekTa. [Ipraem coObITre
HE CyIIECTBYeT 0e3 CyObeKTHBHON BEPHOCTH €MY, CYyOBEKT
JOJDKEH CIeIaTh PUCKOBaHHYIO CTaBKy Ha coObITHe. Camo
MIPOM3BE/ICHNE UCKYCCTBa He sIBIsieTcs coobirueM. Cropee
COOBITHE TPOUCXOIUT C BOSHUKHOBEHUEM LIEJIOTO
XyJ0>KECTBEHHOT'0 JIBIKEHHUS, MIIH SII0XHU, KOTOpast pEIIUTEILHO
MOpPBIBaeT ¢ NponursiM. Yepes cBonx cyOBeKTOB, T.€. B JAHHOM
cllydae 4epe3 OT/eIIbHbIC IPON3BEICHNU, COOBITHE (HOPMUPYET
KOHueypayuro, HalpuMep OIpeIeTICHHbIH XaHp W BUX
uckyccrBa. Y aTa KoHGUTrypanus B nesoM (Hapumep, poMaH
WM aOCTPaKTHOM JKUBOIINCH) €CTh €ANHUYHAS, CBOC0Opa3Has
nuctuHa. Mctuna onpenensiercs bazipro (Bcien 3a maremarukoMm I1.
Kosnom) kak “pomoBasi”, giniirique, B TOM CMBICIIE, YTO OHA
HECBOAMMA HU K KAKOMY JIOTHUECKOMY IIPaBUITy WU IIPU3HAKY,
HO “npoberaer’” Bce BO3MO)KHBIE B JTAHHOM KOHTEKCTE IIPAaBUJIa U
MIPU3HAKU. DTO KaK OBl INIATOHOBCKAs MAEs, N

Xy 0>K€CTBEHHBIH JKaHp, HO y Hee HET HHOT'O OIPEe/IENIEHHs], KaKk
TOJIEKO UCXOJSI U3 COOBITHUSI ¥ N3 BEPHOTO eMy CyObeKTa,
KOTOPBIH J0JDKEH aKTUBHO KOHCTPYHMPOBATh “pOJIOBYIO” UCTHHY.
CoOBbITHE, KaK U CIICAYIONIAs U3 HETO “pojoBas’”’ UCTHHA,
BBIBOJIUT Ha CBET ¥ IMEHYET T€ 3JIEMEHTHI O0LIIECTBEHHOH KHU3HH,
KOTOPBIE BBIMAAAIOT U3 “HOPMaJIbHON’, IIEIOCTHON KapTUHBI
MUpa KaK roCylapCcTBa U UMIIEPHH, U BeAyT B 3TON LIEIOCTHOCTH
MpU3pavHoe CyIecTBOBaHUE. 31ech banpro OIM30K TakuM
MbIciuTeNsM Kak benbsimun, [leppuna u Panceep. On
JIOKa3BIBAET MATEMATHYECKH, UTO IOAO0HEIE “U30LITOYHEIE”
3JIEMEHTHI €CTh B KaX10M HCTOPUKO-IIOIUTHYECKON CUTYyaI[uU —

9TO Te, KOTO 3a0bLIN OCYUTATH, & €CIIM U CYUTAIOT, TO CKOIIOM:
YIIyIIeHHBIE BO3MOXXHOCTH, OTBEPKEHHBIE KJIACCHI, COMHEHHUE U
CONPOTHBIEHHE. MICKyCCTBO, OITHPAsCh Ha COOBITHE, IPU3BAHO
JIaBaTh 3THM JJIEMEHTaM BUAUMOCTD, HE BKIIIOYAsI NX MEXaHUYECKHI
B OecKOHEUHYI0 ‘“SHnuKIIoneauo”’ Mmnepnu. B atom n
3aKJIFOYMETCS ero “pojoBas’ Mmpoueaypa.

Psix Te3ucOB, TOCBSAIIEHHBIX MIMITepum, TOBOPUT caM 3a ceOsl.
Banpto onsTh HacTauBaeT Ha ONEPAIMN U3BSTHS, BEIYUTAHMUS —
0COOCHHO B HEIHEIITHU I MOMEHT 0e3yIepyKHOTO PACKPBITHS K
akkymyisinun. OH IPU3EIBAeT XyT0XKHHUKA, Kak U (riocoda,
COIPOTHBIIATHCS INITACTHIHOCTH H BCEI03BOJICHHOCTH
KaIMTaIN3Ma, U (ABSHAIIAThIN TE3HC) AeJIaTh METOINIHOE,
CTPOT0e UCKYCCTBO (371€Ch MOJKHO BCIIOMHHTH JitoOuMoro bazipio
Mannensirama: “J/Ioka3bIBaTh M JI0Ka3bIBaTh 03 KOHIA:
NIPUHUMATh B UCKYCCTBE YTO-HHUOYIb Ha Bepy HEJOCTOHHO
XyHoXHHUKa !”’) XOTs 3Ty CTPOroCTh, B CHITy CKa3aHHOTO paHee,
HeITb3s1 BEIPA3UTh HY B KAKOM CBOJE MPaBHIL.

Banplo maet HOHATH, Ha YTO MOX0KE HCKYCCTBO B €T0 IIOHUMaHHY.
OH 10CTaTOYHO OMPEIEICHHO (BOCHMOI, IECATHIH, TPHHAIIATHIH
TE3HCHI) BBICKA3bIBACTCS B IIOJIB3Y HCKYCCTBA (DOPMAIBEHOTO 1
Pe(IEKCHBHOTO — HE B CMBICIIE Y3KO IIOHSTOTO
a0CTPaKIHOHN3MA, a B CMBICIIE HEOOXOAUMOW (hopmanuzayuu —
pedraexcuBHOM Gopmann3anuy Toi GopMUpYIOIIEH CTUXUH,
KOTOpast PUCYTCTBYET B JIF0OOM IIPOU3BEICHHN B
6ecco3HaTensHOM, OechopmeHHOM BHze. [IpumepHo Toro *Ke,
KCTaTH, HaJ|0 TpeOOoBaTh 1 OT (hHI0CO(hHN, X OT IIOTUTHKH. Bee
STH HPOLEIYPhI JOJDKHBI OTKPBIBAaTh, YHUBEPCAIM3UPOBATH
paboTatoriee B HUX popMooOpasyrolee Hagao.

MHorue u3 cyxaeHuii bagpro MOryT okas3arbcst
TPaJAUIUOHHBIMH. JIeHCTBUTEIBHO, B €70 TPEOOBaHUH BEPHOCTH
COOBITHIO 3aJI0KEH OIpeIeNIeHHbIH KoHcepBaTH3M. Ho ocHOBHOI
CMBICII €0 MPU3BIBA — B HEOOXOIUMOCTH HEYKIIOHHO,
KOHCTPYKTHUBHO MITH BIepen, odecnednBast popManbHOI
CTPOTOCTHIO CBSI3b IBIDKEHUS C OOYIKAAIOIIIM €0 COOBITHEM.
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text was first published at www.16beavergroup.org/journalisms/archives/000633.php

1. Art is not the sublime descent of the infinite into the finite abjection of the body
and sexuality. On the contrary, it is the production of an infinite subjective series,
through the finite means of a material subtraction.

2. Art cannot merely be the expression of a particularity (be it ethnic or personal).
Art is the impersonal production of a truth that is addressed to everyone.

3. Art is the process of a truth, and this truth is always the truth of the sensible or
sensual, the sensible qua sensible. This means: the transformation of the sensible
into an happening of the Idea.

4. There is necessarily a plurality of arts, and however we may imagine the ways in
which the arts might intersect there is no imaginable way of totalising this plurality.

5. Every art develops from an impure form, and the progressive purification of this
impurity shapes the history both of a particular artistic truth and of its exhaustion.

6. The subjects of an artistic truth are the works which compose it.

7. This composition is an infinite configuration, which in our own contemporary
artistic context is a generic totality.

8. Thereal of art isideal impurity conceived through the immanent process of its
purification. In other words, the raw material of art is determined by the contingent
inception of aform. Art is the secondary formalisation of the advent of a hitherto
formless form.

9. The only maxim of contemporary art is: do not be imperial. This also means: do
not be democratic, if democracy implies conformity with the imperial idea of political

10. Non-imperial art is necessarily abstract art, in this sense: it abstracts itself from
all particularity, and formalises this gesture of abstraction.

11. The abstraction of non-imperial art is not concerned with any particular public
or audience. Non-imperial art is related to a kind of aristocratic-proletarian ethic: it
does what it says, without distinguishing between kinds of people.

12. Non-imperial art must be as rigorous as a mathematical demonstration, as
surprising as an ambush in the night, and as elevated as a star.

13. Today art can only be made from the starting point of that which, as far as
Empire is concerned, doesn’t exist. Through its abstraction, art renders this in-
existence visible. This is what governs the formal principle of every art: the effort to
render visible to everyone that which, for Empire (and so by extension for everyone,
though from a different point of view), doesn’t exist.

14. Since it is sure of its ability to control the entire domain of the visible and the
audible via the laws governing commercial circulation and democratic communication,
Empire no longer censures anything. All art, and all thought, is ruined when we
accept this permission to consume, to communicate and to enjoy. We should become
the pitiless censors of ourselves.

15. It is better to do nothing than to contribute to the invention of formal ways of
rendering visible that which Empire already recognises as existent.

liberty.
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We cannot, on this newspaper’s pages, offer you acompl ete, coherent introduction
into the work of Alain Badiou, who is one of the most significant and original
thinkers of our time. We can only clarify afew things that the “proletarian aristo-
crat” Badiou did not find necessary to explain.

In hisfirst thesis, Badiou is obvioudly referring to the psychoanalytical interpreta-
tion of art. He agrees with Lacan that art’s main gesture is subtraction, abjection,
and ellipsis. But he also opposes Lacan’s Kantian ontologism of the Infinite and
Unreachable“Real” and offers his constructive pathosinstead: subtraction affords
the possibility for the appearance of the subject, the subject of event, truth and
political action.

In hissecond thesis, Badiou introduces his polemic universalism. The primal nega-
tive gesture of subtraction serves universalism, not the abstract universal of Em-
pire, but — as the third thesis clearly shows — a universalism that departs from a
concrete historical event. This event does not come to the world; instead, the
world, history itself gives rise to an endless truth-procedure. The fact that this
truth is addressed to everyone does not mean that it is universally accessible, but
implies the possibility for anybody’s identification through taking risks in
action.From Badiou's point of view, psychoanalysis and Aristotelian aesthetics
belong to one and samethe“ classical” tradition. Inthistradition, artisonly similar
to truth (i.e. it is believable or plausible) but it is not truth. However, at the same
time, it aimsat effecting akind of sensory therapy. Although Badiouiscritical asfar
asthistraditionis concerned —for him, art istruth and not simply plausibility —he
clearly feelsfar closer to its view than to any other aesthetic conception. Thefifth
and eight theses are actually hidden appealsto the Aristotelian theory of catharsis
asthetheory of immanent purification in the tragic theater. Art beginswith exterior
effects such asthose of religion or politics, for an example. However, at the same
time, art is inherently historical, and history aims toward autonomy and purity,
self-sufficient subjectivity, in other words.

In the sixth and seventh theses, Badiou connects the theory of art to his general
philosophical doctrinein general. In this doctrine, Badiou points toward the event
asthe place that generates both truth and the basis for subjectivity as such. At the
same time, the event does not exist without the subject, who needs to take arisk
toward the event. Thework of art isnot an event in and of itself. Instead, an event
occurs with the appearance of an entire artistic movement or an epoch that makes
a decisive break with past. Through its subject i.e. its artworks, in this case, the
event formsaconfiguration, acertain genre, for aninstance, or an artistic discipline.
Taken asawhole, thisconfiguration (the novel, for an example, or abstract art) isa
unified truth of sorts. Badiou defines truth as something “generic” (following the
mathematician P. Cohen) in the sensethat it cannot be reduced to any logical ruleor
quality; instead, it “runsthrough” al possible rules and qualities of its given con-
text. This quasi-Platonic could be an artistic genre, but it cannot be defined other
than by using the event and its subject as a point of departure, since this relation

actively constructs the “generic” truth.

The event aswell asthe“generic” truth that it produces bring to light and name those elements of social life that usually
fall out of the“normal”, coherent image of theworld asastate or an empire, leading aspectral life. Here, Badiou'sthinking
comescloseto that of Benjamin, Derridaand Ranciere. He proves mathematically that such “ superfluous’ elementsexist
in each historical-political situation, forgotten, uncounted, only considered en masse: missed chances, rejected classes,
doubts, and resistance. Arising from the event, art is caled upon to supply these elements with visibility, without
including theminto the Empire’s“encyclopedia’, mechanical and endless. This, inshort, isart’s" generic” procedure.The
sequences of thesesthat deal with Empire speak for themselves. Once again, Badiou isinsisting upon the operations and
subtractions of truth, especially in light of a situation of unfettered exposure and accumulation. Heis calling upon both
artists and philosophersto resist capitalism’s plasticity and permissiveness, and (in the ninth thesis) to make methodical,
strict art, even if this strictness cannot be expressed in any set of rules, on the strength of what was said above.Badiou
indicates which kind of art he is thinking about. He is quite obviously arguing in favor of formal and reflexive art —
abstraction, not in its strict art-historical sense, but as a necessary formalization — molding reflexively the formative
passions that exists in any artwork in an unconscious, unformed shape. By the way, he also makes similar demands on
philosophy as well as politics. All of these procedures should reveal and universalize the principle that gives them
form.Many of Badiou’s deliberations may seem traditional. True, his demand for faithfulness toward the event isloaded
with acertain type of conservatism. But the main meaning of this call liesin the necessity to go forward constructively
without shrinking back, providing for the formal strictness of connection between movement and the event that it
induced.




Anexced Mensun

“Pazymeercs, ecTb OrpOMHasi pa3HHULIA MEXK Ty TTIOJUTHHHOM
conuanbHOW G0pHOOI OT MMEHH JKCILTYaTHPYEMBIX
MEHBIIMHCTB... U ... HacaXJeHHEM 0e30IacHOro,
6e3BpegHOro, 6€300MIHOTO CONPOTUBIICHHUS (resistance),
MPOLBETAIETO cpeau “panuKaibHbIX”
yHHBepcuTeTckux npenopasateneii”. (C.0Kmxkek, «13
ombITOB 0 JIeHuHeY).

Haxe nnsa menuitHo stabnupoBanHOTO JKMKeka
“conpoTuBIeHHE” HOJIpa3yMeBaeT CKPBITYIO
JETUTUMAIUIO CTAaTyC-KBO, U OH IPOHULATENIBHO
BCKPBIBAET €T0 MOTHBANHIO (JIAKAHOBCKAs MOJAEIb
ucmepuuyeckoeo TOBEIEHHSA): HHTEIIECKTYyal-
COIIPOTUBIEHEL] IIOCTOSHHO IpoBouupyer “Cucremy”
(Apyroro, locmogmHa) CBOMMH TEKCTaAMH H
BBICTYIUJICHUSIMU, HO CYTb UIPBI - 4TOOBI HUYETO HE
HU3MEHUIOCh, BCE OCTAJIOCh B paMKaX “NCUXOJIOTUU’
(monTBepxkIaeHUE CBOEH HOHKOH(POPMHCTCKOM
UJICHTUYHOCTH).

C npyroil CTOpOHBI, - IPOJOJKAs 3Ty KPUTHKY, -
aKTUBHCT 3aHUMAETCSl TEM XKe, Bellsl cedsl, cKkopee, KaKk
obceccugnbili HEBPOTUK CO CBOMMH HABSI3YHBBIMU
putyanamMu. Y4acTBYs B MHPHBIX JAEMOHCTpAIUsX,
3aHUMAsICh CBOUM IIPO(ECCHOHANBHO OTIaKEHHBIM U
TaKXe He yrPOoXKaroIleM CUCTEME “KOHKPETHBIM MaJIbIM
nenoM”, OH BCerga MOXET OpOCUTH YIpeK
“cBoOonHOMapsAmeMy”’ HHTEIIEKTyaly, 4TO OH
3aHuMaeTcs “OonrToBHed”. WpeannHas mapa
B3aHMOJIOTIOTHSIONINX HEBPOTHYECKHX CYOBEKTOB. . .
EcTtecTBeHHO, HE CTOHT NEpPEONEHHBATH OITH
UHAUBUAYATTUCTUYCCKUE KIICUXOJIOTUICCKUEC) (bl/ll"ypbl,
3aMblKas aHaJIM3 B IIpejiesiax OJu3Koi Tebe connaabHOn
rpynnsl. BaHo, 4TO CTaBKOM CTaHOBUTCSI HEKOTOpas
“NoAMMHHOCTE” 00pbOBI. UTO BakHEe - aHAIN3 CUCTEMBI
WU ICUCTBUS B OTHOIIEHUHY Hee? Teopus uin npakThka?
Hac nmpussiBaroT k mapoauitHoMy nuOeparbHOMY
BBIOOPY “NOTPEOHTEIHCKOrO MaKeTa’” 60pbObI, MOKYIIKE
TOTO WJIM MHOTO ‘“‘HOHKOH(OPMHCTCKOTO KOMILIEKTa”.
Oo0menpu3HanHas 0aHAJIBHOCTH COCTOUT B TOM, UYTO
celyac Mbl HaxoAuMCss BHE€ PEBOJJIOIHUH Kak
KapIMHAIBHOTO M3MEHEHHsI CHCTEMBI, MM Ha CaMbIX
JaIbHUX €€ UCTOPUYECKHX OKpanHax. OUYeBHIHO, YTO
caM pa3pbIB TEOPHH/TPAKTUKH CTPYKTYPHO 3aJIaH 3THM
“BHE” (OMATH K€, HE SABJISICTCS JTO MOCTYIUPOBAHHE
«BHE» POIOM LIEH3YPHI?).

Ho sTotr mpasmamuueckuii pa3pbiB HEOOXOAUMO
MTOCTOSIHHO yIep>KUBaTh. Bompoc He B TOM, 4TOOBI
OIUCHIBAaTh CBOIO MO3UIIMIO B JKECTKOH allbTepHATHBE
“IHONUTHYECKUI aKTHMBU3M/KYIBTYpHBII resistance”
(koTOpas Tak MM MHAYe HpeAarojaraercs), Haxo
MIOCTOSIHHO YXOIWTH OT HEe KaK OT MCEBIONPOOIEMEI,
HYXXHO IIO-APYroMy BBICTpAaUBAaTh 3TU CMBICJIOBBIE
MoMeHTHI. [1aBHas mpobiema, KoTopas 3a dTUM
CKPBIBAETCSI, - OTHOIICHNE K PEBOJIFOLUH KaK PearbHON
BO3MO)KHOCTH IIpeoOpa3oBaHus, CO BCEHl €€ TAKECTIO.
W3 Hamell cOBpEeMEHHOCTH, B €€ CTpaHHOU (opme
HCTOPHIECKOTO OLIETICHEHHS U aHECTE3UH, PEBOIOIHS
Ka)ETCsl YeM-TO HEBEPOSTHO JAJICKUM, KaK CIy4JaiHo
TIOTaBIIKE B 3pavoK 00pa3bl GHIbMOB DH3CHINTEHHA M
Tomapa (1917 u 1968-i1). A coBpeMeHHast CKENTHIECKAs
TEOpHs, HEYCTaHHO YNpaKHsAMIascs B pazbopke
OOJBIINX CMBICIIOBBIX M HCTOPUYECKUX EIMHCTB, CIIOCOOHA
paccesTh PEBOMIOIHIO B THICSUE YACTHBIX U CIIyJaifHBIX
KOHTEKCTOB, [1e3aByHpOBaTh e¢ Kak d(PQeKT, yacTHBIN
H3BOJ] TOH CaMOH AIIOXH, KOTOPYIO OHA IOJDKHA OTPHIIATE.
Ho MoxeT nu OHa MOJHOCTHIO 0OBEKTHBHUPOBATH
PEBONIIOLHIO, YCTPAaHHUTh €€ KaK COOBITHE, Kak
BO3MOXKHOCTB?

IIpenenbHO «CKaHAANBHBIN BOIPOC COCTOSUT OBI B TOM,
TOTOBBI JIU MBI K PEBOJIIOLIMH U APYTOMY HOPAIKY BELIeH,
TOTOBBI JI MBI 4€M-TO ITOCTYTIUTHCS, YET0-TO JIUIIHTHCS
- B CHUTyallUH PeaNbHOTO PHCKa M HEeymoOcTBa, a HE
3aHUMAThCS PeIlyTAMOHHBIMU Urpamu. [Ipu 3ToM - Hamry
TOTOBHOCTb, KaK ObI CYOBEKTHBHO OHA HE OLICHUBAJIACH,
HET BO3MOXXHOCTH IPOBepHTH. Bce mpoBepsieTcs B
olepaloHaIFHOM PeXUMeE: paboTaeT UITH He paboTaeT.

Elin Wikstrom

When I received an invitation to the group show North at the Kunsthalle in Vienna there was a great

Videofit-up

A far more extensive version of this text can be found on www.chtodelat.org

| Pernctpel conpoTnBaenns

W HukoMy He XO04eTCsl IPUHOCUTH XKEPTBBI UyXKHM
XHMepaM, KOTa IPHU3bIB K JEHCTBUIO U PUCKY MOXKET
oKa3arbcsl IycToi mpoBokanuei. Koraa cam 3ot Borpoc
MIPH JKEJTAHUHM MOYKHO JIe3aByHPOBAaTh KaK MPOBOKALIHIO.
B ymepxaHuM TSDKECTH 9TOTO HEyZOOHOTO BOIpOCA O
PEBOJIIOIUH U COCTOMUT MO3UIUSA, KoTopas Ooyee
peduekcuBHa, YeM OPTOAOKCAIbHO-aKTHBHCTCKAS, U
Ooiee CaMOKpUTHYHA, YeM HJEOJOTHS KyJIbTypHOTO
«COMPOTHUBIECHUs». [T TOro 4TOOBI €ro He YIyCTUTb,
HY>XXHO Y€TKO pa3JU4YUTh TPHU 3HAYCHUA HNOHATUA
COIIPOTHBIICHUSI, TOYHEE, TP €TI0 CMBICTIOBBIX PETHCTPA.
Heob6xonnMo MpHCBOUTH 3TOT HOMYJISPHBIA TEPMHUH
HEBPOTHUYECCKOI'O fA3bIKa, NMpUAAB €My IMO3UTUBHOC
3HaYCHHE.

1.Omuyeckoe 3nauenue - NICTOPUIECKH CBA3AHO C
CHUTYyallMel BOMHBI U OKKYMAIlH, TPEBOCXOJCTBOM CHII
npotuBHUKA. O3Ha9aeT BEIOOP GOPHOBI B TOPH30HTE, 11O
MEHBIIIEH Mepe, HeTapaHTUPOBAHHOTO yCIIeXa.
2.0npeneneHue B TEPMHUHAX B3aUMOJACHCTBUS CHII
(Mukpononumuueckoe). JlokanbHbIe CTPATETHH U
NIEHCTBHSI COBPEMEHHOW OMO-BIACTH MOPOXKIAIOT CTOIb
K€ PaccessHHOE, JIOKAIbHOE CONPOTHUBICHHS; B CBOIO
ouepe]b, HOBBIE THIIBI CONPOTUBICHHS 3aCTaBIISIOT
BJIACTh M300pETaTh HOBBIE TUITHI KOHTPOJIS.
3.Ilonumuueckoe 3HaUCHNE — KaK IIPEAPEBOIIOLUOHHOM
craguu GOpMUpPOBAaHUSA COOOIIECTB, CYOBEKTOB
peBoMOIMOHHONH OOpPBOBI, CO BCel cucTeMOH
Pa3BUBAIOLINXCS TEXHOJIOIUH) U IPAaKTUK. B oTianune ot
MHUKPONOJIUTHUECKON JTOKAJIbHOW M CIOHTAHHOH
PE3UCTEHTHOCTH, TOJTUTHYECKOE COMPOTUBICHHE (a)
CKOOPAAMHHUPOBAHO, UMEET CTpaTernyeckuii Bekrop; (6)
HMeeT TeHJCHIMIO K TeHepaIn3aliy, BOBICUYCHHIO B
(xmaccoByr0) 60pr0Oy HIMPOKUX Macc.

OTH PerucTphl OTCHUIAIOT K UCTOPUYECKOMY MPOLIECCY,
XapaKTepu3ys ero ANHAMUKY (paJuKaIn3alus), a TakKe
pasHble cTpaThl U (OPMBI AKTUBHOCTH (66100p TIO3UIIHH,
CIIOHTaHHOE PE3UCTEHTHOE Oelicmeaue, CyObeKmugayust
0OpbOBI U 0ObeduHeHue TOIUTHYCCKUX CHI B
PEBONIONIMOHHON TepcreKkTHBe). Bo Bcex perucrpax

CONPOTUBIECHUE HMEET M HEHOCPEICTBEHHO
MOJINTUYECKYI0, ¥ KYJIbTYPHYIO (HICOIOTHYECKYIO)
COCTaBIISIOIILYIO.

YeM ke CONPOTUBIICHHE OTIINYACTCS OT TPAAULIMOHHOM
MO THIECKOI 60PHOBI, 3a4eM BOOOIIE KOTUPHITPOBATH
3TO MOAO3PUTENBbHOE CIOBO? DTHYECKUN PETHCTP
COMNPOTHUBJICHHS OTPAXKACT HALU UICTOPUIECKUI MOMEHT —
MOMEHT TOPKECTBa Heosnbepaan3Ma, MOMEHT KPH3HCa
BCEX CTapBIX MOJMTUYECKUX CTPYKTYP, CBA3aHHBIX C JIEBOH
Tpaauuueil, korma Jnrbas albTEPHATHBHOCTH
CYIIECTBYIOIIEMY IOPSAKY OCY)KAAeTCsl KalluTaIoM U
00CTyKHBAIOIIMH €TI0 HHTEIIEKTyalaMU-CKETITHKAMU
9yTh JIU HE KaK «OHTOJOTHYECKH HEBO3MOXKHOEY,
YyTOBUIIHEIM W  HEJONYCTUMBIM  00pa3zoM
cyOCTaHTHBHUpPYETCS KaK «abCONIOTHOE 3IJI0».
MuKpOnoIuTHYECKUH PErHCTp MO3BOJISET OLECHUTh U
aKKyMyJIHPOBAaTh TOT PAacCESHHBIH MPOTECTHHIN
MOTEHIINAal, KOTOPBIH MCXOAMT M3 BCEX 30H HAIIETO
obOmiecTtBa. HakoHel, MOIUTHYCCKHUA MOMEHT
COIPOTHBIICHHS IO3BOJISIET PACIINPUTD TPaJUINOHHEIN
KOHIEMNT «KJIACCOBOH OOPBOBI», OTpaHUYUBAIOIINI
HPOCTPAHCTBO HPaKTUKHU AKTHBHOCTBIO
TIPEICTABIISIONINX KJIACCOBBIE HHTEPECHI MOJIUTHIECKHX
CTPYKTYp € HMpHUCYIIEH UM pEaKUUOHHOM TEHIAEHLMEN
UTPATh 10 YY>KUM IIPABUIIAM.

HenocrarkoM TepMIHa «COIIPOTHBIICHUE) SBIISIOTCS €TI0
MIECCUMUCTUYECKHE 00ePTOHBL. CONPOTHBIIATHCSI MOKHO
4eMy-TO OFPOMHOMY, Heooaumomy. Ho MbI yxke 3HaeM,
YTO MHOT/Ia — B MOMEHTHI PEBOJIFOLIIOHHOTO TIPEPhIBAHHS
Hcropun, BHE3aTHOTO 00ECIICHUBAHNS BCEX BENNIUH H
MacIITaboB — 3TO HEOIOIMMOE OKa3bIBACTCs «OyMakKHBIM
TUrpoM». It TOTO 9YTOOBI IMOMACTh B 3TOT PETHCTP
PEBOJNIIOLMOHHON JIETKOCTH, CUJBI U dUPOpHUH,
a0COJIFOTHON MMMaHEHTHOCTH YKU3HH, CKUHYBILISH OpemMst
HCTOIIAIOIIECH ee SKCILTyaTaliy, HEOOXOIMMO pas3bIrpaTh
BCE PETHCTPHI COMPOTUBIICHUS.

Anewced Menswn - Anexcanpgp Tapacos

Anexceii Ilensun (AIl): B nocinenHee BpeMs B cpejlie J€BBIX OBOPAT O
«COIIPOTUBJICHUN», OTO BBIPAXKACTCA B HA3BAHUAX I'PYIIIT aKTUBUCTOB, B TEKCTAX JIEBOM
npeccsl U T.1. Jlero U TOIBKO B MOpaibHOI no3umnu? T.e. Mbl, B HOBBIX KECTKHX
YCIIOBHSX HeOMUOepalTi3Ma, KOr/a, Ka3axock Obl, BCe TPOUTPaHO, IPOJOIDKAEM CTOSITh
Ha cBoeM. COIIpOTUBIIATHCS B KYJIBTYPHOM I0JI€, B IOBCEJHEBHON XKU3HHU, €CIIU Y
Hac HET BO3MOXKHOCTH BBIPA3UTh Halll ITPOTECT MOIUTHUECKHU, HE TOBOPS YK€ O TOM,
4TOOBI CBOMMH JEHCTBHAMH KapANHAIBHO I3MEHUTB TTOPSIIOK Belie. MHe KaxeTcs,
4YTO 3JI€Ch €CTh CKpBITas ylOBKa. Bo-IepBbIX, MBI I10JIydaeM KOJIOCCAIbHOE
HapIUCCHUYECKOE YIOBOJIBCTBUE OT CBOEH (IpearonaraeMoii) HOH-KOH(OPMHOCTH,
BO-BTOPBIX, MTOJTy4aeM BIIOJIHE peabHble OOHYCHI, TaK UM HHAYe, pacronaras ceds
BHYTPH CHCTEMBI.

Anexcanap TapacoB (AT): Mcropuuecku, kak U3BECTHO, TEPMHUH CBsi3aH ¢ 11
MupoBoii BoiiHo# — ¢ ¢paniy3ckum ConporusieHuem (Resistance) darmcrckoit
okkymanuu. Torga cutyanus Oblla TAaKOW: OCHOBATeNM M yYaCTHUKHU JIBIKEHHS
CONPOTHBIICHUS TIOHUMAJIH, YTO JIMYHO OHH HE MOIIH PACCYMTHIBATH HA MOOEIY.
Teopetuxom Conporusiennst 66u1 CapTp, KOTOPBIH 0OBSICHUII, YTO 3TO — BOCCTaHHUE
COBECTH», HJIH «BOCCTaHUE MOpaiiiy». JIN0O Thl Tepsielb CaMOCTb, PACTAITHIBACIIb
CBOE IOCTOMHCTBO, TUOO THI conpoTHBiIsembes. Punocodekas 6aza ConpoTHBICHUS
He ObLIa CIICKYJIITHBHON, OHA pOJIMIach u3 NpakTHky. Bo dpaHImm HECKOIBKO EpBBIX
BoJTH COonpOTHBIIEHNS OBLIH OTHOCTHIO CMETEHBI (AIIICTaMH, BCe ObLIN apeCTOBAHBI
nnu youtsl. TONBKO 3aTeM CIIOKHWIAch MOAMNOJIbHAS CeTh, HHPpACTpyKTYypa,
MOSIBUJIUCH OTPsiAbI Maku U T.1. [lonadany CompoTHBICHHE OBLIO MOJBUIOM
oruasiaust. Takoe — repordeckoe — monnManre COMPOTHBIIEHUS HE YCTAPEIIO JI0 CUX
nop.

AII: Ho npofyKTHUBHA JIM 9Ta y3K0-3THYECKas MHTEPIPETAIMs, U €CTh JIM KaKUE-TO
JIpyrue BO3MOXKHOCTH MBICIHTEH COMpPOTHBICHHE? MOKHO yCTAaHOBUTH pa3HbIe
JIOTUYECKHE OTHOIICHHUS MEXK/LY «COTPOTUBICHHUEM» U «PEBOITIOLIMOHHON 6OPBO0iD».
MO>XHO IPOTHBOIIOCTABIITH HX, OTPHULIAS OJTHO U BBIIBHTAs! HA IIEPBHIN IIJTaH PYTOE.

TOBOPHUTB O «COMPOTHUBICHHUI» KaK O CKPBITOM KOH()OPMU3ME M MENKOOYPIKYa3HOCTH.
Wy ke 0OBHHATH CTOPOHHUKOB PEBOJIOLIMOHHOW GOpHOBI B 0E30TBETCTBEHHOM
yronusMe 1 ppasepcrBe. NitH xe «JuaeKTHIeCKM» TOBOPUTH O TOM, YTO 3TO pa3HbIe
(a3 omHoro nporecca. Kakas nosunust Bam Oosee Giu3ka, 1 Kak Bbl MOTIH ObI ee
000CHOBATH?

AT: C110BOM «CONIPOTHBIICHUE) MOJIB3YIOTCS CETOAHS BCE, KOMY He JICHb, OaHaIN3UPys
€ro cMbICI. B peanbHOCTH CyIeCTBYIOT TpH ()OPMBI IPOTHBOCTOSIHUSA BIIACTH, PEXKUMY,
MHCTHTYTY HOJaBJICHHS, TOPKECTBYIOLIEMY KalTUTAITH3MY — Ha3bIBaTe 3TO KaK YTO/IHO.
Oro:

1. onmo3urus,

2. CONPOTUBIICHHE U

3. peBorOLHSL.

OmnIo3uIys — 3TO MOKA BBI BEICTYIIAETE «IIPOTUBY», HO B paMKax CHCTEMBI, COTJIACHBI
Urparh I0 ee paBuiIaM. Bl Mo)keTe CKOJIb YTOTHO paauKaIbHO KpUTHKOBATh CHCTeMy,
HO IT10Ka BbI ICHCTBYETE B pAMKaX MPEI0AKEHHBIX IIPABUJI, 3TO BCETO JIMILb OIIIO3HLIHSL.
Onnosuus — Belp OecnepcnekThBHas. II0CKOIbKY caMy IPaBHiIa CO3aHbl He Ul
Toro, 4roOsl Cucrema mpourpana, oHu chopMynupOBaHEI TaKMM 00pa3oM, Y4TOOBI
MPOUTPAII €¢ IPOTHBHHUK, A €CIIH U «BBIUTPAI», - CKAXKEM, TIPHILIEI K BIACTH, - TO Y)Ke
HOJIHOCTBIO MEPEPOJAMBILKCH, NEPECTaB OBITh ONMACHBIM, OCTaBasICh IPOTUBHUKOM
TONBKO Ha cioBax. [lapmameHnTckas 60pr0a, KOTOPYIO JIIOOAT MHOTHE JEBEIE,
KJIIacCH4ecKui ToMy puMep. COIPOTHBIICHHE 5Ke — ITO KOT/A BEI ITEPECTacTe Urparh
110 paBuiaM CUCTEMBI, 1 HAYWHAET MO0 CO3aBaTh TAKKE 30HbI, YUaCTKH, TEPPUTOPUH,

100.000 participants. The Austrian media are more or less organs for the government and don’t even
report the larger manifestations. But I was not interested in contacting those who were behind these

demonstrations; I wanted to get hold of people who did small, almost invisible things, neither heroes
or victims and who don’t reckon getting any fame for their deeds. They only do what they feel they

must.

deal in the newspapers about Jurg Haider and Austria’s new right-wing extremist government. An email

posing the question: “Would you have exhibited in Nazi Germany?” was circulated in the art world. I
made my first trip to Vienna in March 2000 in order to decide whether I should participate in the
exhibition. My desire to investigate the art gallery’s relationship to the new government was met with
openness by the gallery staff. What had happened in Austria over the past five years is not an isolated
Austrian problem. Haider is a symptom of the political situation all over Europe and an urgent issue for

us all. I decided to participate in North.

T arrived in Vienna for the second time in May 2000. It was scary to be in a foreign country and know
that every fourth person had voted for the neo-Nazis. But I also knew that resistance existed. Demon-

Dieter, who'd been active in the resistance movement from the start, became my assistant. The 15
people who participated in my project got 3 - 5 minutesin front of Dieter’s video camerato describe
what they did and why. They also had to come up with something visual, taped as a kind of
advertisement for their actions. We called the project “Videofit-up”. | won’t describe everyone we
filmed, but | will mention [one].

I heard that some students at the art college in Vienna had occupied their assembly hall in protest. After

strations are rare in Austria but after the election, the largest demonstrations attracted more than

a couple of weeks a TV company arrived and asked if they could borrow the assembly hall for a few
hours to shoot a scene for a detective series. The students allowed themselves to be bribed. When the



e 3akoHbI CHCTEMBI HE ISHCTBYIOT HAPSIMYIO — UX HE MOTYT BaM HaBSA3aTh. ..
AIl: D10 n0X0XKe€ Ha MOILYJISIPHYI0 aHAPXUCTCKYIO HJICH0 «aBTOHOMHBIX 30H).

AT: Het, unes Xakum-bes — monnas gyenyxa. Hambonee umcteiit o6paser
ConpoTHBIEHHS] — 3TO TEPPUTOPHS MAPTH3AHCKOTO OTPSZA, [AE COBEPIICHHO HE
JEHCTBYIOT 3aKOHBI IIPOTUBHUKA. JIOO0 3TO IOIIONIbE, T/1e OHM TaKXKe He ACHCTBYIOT.
K 3TOoMy OTHOCHTCS U CO3AaHUE TEOPUH, KOTOpask HEIIOHATHA IPOTUBHUKY. [0BOpPS
HE HOBBIM SI3BIKOM «aBTOHOMOBY, & CTapbIM sI3bIKOM PpaHK(YPTCKOH LIKOJIBI, BBI
MIOTOMY aBTOHOMHBI, 4TO HEIpo3a4Hbl. [10A110be — 3T0 06J1aCTh HEMPO3PAYHOCTH.
UYTo TaM IPOUCXOANT, BIIACTh MOXKET JOTaJ[BIBATHCS, 3HATH — 3aJHUM YHCIIOM, Ooee
WIIM MEHEee XOpOLIIo, - HO OHA HE MOXKET BIMSATH Ha mpouecchl. Korna Bo3HHUKaIOT
TaK{e 30HbI HEIIPO3PAYHOCTHU AT BIACTH, TO BCSKHE aKTUBHBIE, B IEPBYIO O4Yepe/lb
BOOpPYKEHHBIE, (HOPMBI OTIIOpa HONBITKaM CHCTEMBI 3TH 30HBI YHHYTOXHTb — 3TO
yxe Hactosmee Conporusienue. Co3gaHue U OTCTaMBaHUE TAKUX 30H — 9TO ¥ €CTh
ConpoTusieHue.

AIl: Kak Torna, ucxozas U3 npeagoKeHHOro BaMU OHUMaHMsI, MOKHO TOBOPUTH O
peBoronuu?

AT: Korjga HaunMHaeTCs CTpaTernyecKkoe HACTYIUICHUE MPOTHBHUKA, a BHI
000pOHSIETECH, ITO €11 CONPOTHUBIICHHE, KOT/[a BBl CAMH IIEPEXOIUTE B CTPATETNUECKOS
HACTYILICHUE, 3TO YK€ peBooLus. Mex 1y COIPOTUBICHUEM U PEBOIIIOLUEH €CTh
IpsiMast CBA3b, X MHOIJIa MOMEHT Iepexoja MeXIy HUMH TpyAHoyaoBuM. Ilpuseny
OZIH HCTOpHUeCKHii prmep. Koria HapoTHUKH co3/1aBaIy MOJTIONkE U BhIpadaThIBaIM
COOCTBEHHBIE TEOPUH, 3TO YrKe ObIIO conpoTHBIICHHUE. [I0TOMY UTO OHM yXKe He KK
o npaBuiaM Cucremsl. I1o npasunam CrcTemsl, B JieraabHOM )KH3HU, OHU YUCIIHIIUCH
CTyJEHTaMH, IIperoaBaTeIsiMy, elie keM-To. Korna oHu ycTpauBaiy «XoxICHHUE B
Hapoay, 3TO OBIIO BCE €I COMPOTHBIEHHE, IOTOMY YTO OHM IPOCTO IBITAUChH
PacIIMPHUTH 30HY HEMOAKOHTPOIBHOCTH NPaBUTENLCTBY. Korna ske HapomoBOIIBIIED
TIePEILTH K TAKTHKE TePPOPUCTHIECKOH GOPHOBL, € IIENTbI0 IPUHYAUTH BIACTh IPHHATH
KOHCTHTYIHIO (y HUX OblIa Takasi KOHKPETHasl I1eJIb), 3TO y)Ke ObUla PeBOJIOLHS, U
OHH CTaJIu peBoIIoIMOoHepaMu. Koria scephl Min coryan-1eMOKpaTsl TOTOM CTaIH

CO3Z1aBaTh CBOU KPYXKH, OHH YK€ Ha4YHWHAJIU C BBICOKOM cTaguu, CTaguu
COIIPOTUBJICHUS, BEIb OHU CO3/]aBajin MMOAMNOJBbHBIC KPYIKKH. OTta CcTaaus TAHYJ1acCb
J10 1905 roJia, roKa rnmoArnoJabE€ HE NEPEUIIO B CTPATErMICCKOC HACTYIIJICHUE HA BJIACTh.

AIl: O603HaueHHBIE BaM# ()OPMBI O0PBOBI — ONITTO3UIINS, COTIPOTUBIICHHE, PEBOJTIOIINS
- HeJIb3s1 Ha3BaTh IIPOCTO «CTAANUSIMI» UAICKTHUECKOTO IIporecca.

AT: Otu HOpMBI MOTYT BBICTYNATh KaK MOCIIEAOBATEIbHBIE CTYNIEHH OJHOTO
TIporiecca, a MOTyT M He BBICTYIIATh, BCE 3aBHCHT OT KOHKPETHOI cuTyanun. EcTs, kak
51 y’Ke TOBOPUIL, IIPsIMasi CBSI3b MEXKy COIIPOTUBIICHUEM U peBoronueil. Onmnosunus
Ke, HapiIaMeHTcKast 00ps0a MOXKET IINThCs BeUHO. Ho onmo3uims MokeT HaXOIUThCsE
B cuMbuo3e ¢ conporusnennem: PA u [llundelin niu, ropasio paHsblie, y 3cepoB —
MOJTIObHAS MApTus (BKII0Yast boeByro opraHu3amuio) — 1 JIeralbHO JeHCTBYIOMIUE
B JlyMe «HapoAHbIE COLUANUCTBDY. DTO MPOUCXOIUT, €CIH BJIACTb OKA3bIBACTCA B
CHUTYallUH, KOTJ]a OHA HE MOXKET 3alpeTUTh 3TOT TAKTUYECKUN ITpUEM, HIIH )K€ KOora
HaJIeeTCsl C €ro MOMOIIbI0 «3aCBETHTH» MoAnoibe. O6e CTOPOHBI MBITAIOTCS
TIepenrpaTh ApYyT APyTa B JICTAILHOM MOJIE.

AIl: He cityuaifHo Bce ke, YTO CJI0BO «CONPOTUBIIEHHE» POAUIOCH BO BpEMs BOMHBI.
B cBoem aHanu3e Bbl IOCTOSIHHO N10J1b3y€TECh BOEHHOM TepMuHonorueil. [lepexon ot
COCTOSIHUS OMIO3UIHNU K COCTOSTHHIO CONPOTHBIIEHHUS — MEPEX0J] OT MHPHOTO
IPa)XJaHCKOTO COCTOSIHHS, OT CHCTEMBI IOPHINYECKOTO 3aKOHA, CYBEpEHHTETa
HapJIaMEeHTCKO-TIPECTAaBUTEILCKOTO THIIA, TJ€ MAapTHU MIPAIOT IO MpaBUIaM, K

TV team and the actors arrived the students nicked some of their equipment, which meant that the shot
took twice as long as planned and the TV company had to cough up more money. The students used
the money to get friendsreleased who had been jailed in connection with alarge demonstration outside

CHUJIOBBIM OTHOLICHUAM, CTPATECIrUsAM U TAKTHKaM,
CBOWCTBEHHBIM «BOWHE» B IMHUPOKOM CMBICJIC 3TOTO CJIOBA.

AT': Bopb0a He 00513aTeIbHO OKHA HOCUTh IEPMaHEHTHO
BOOPYKCHHBIN xapakrep. CONPOTUBICHHE BBUIHBACTCS B
«BOMHY» [IOTOMY, 4TO BBI IIEPECTAIH COOIIOATH IPAaBUIIA
CucTeMbl, CTall «COLMAIbHBIMU CENapaTUCTAMI» — a
CucremMa MHCTUHKTHBHO HE MOJKET JOIIYCTUTB 3TOT'0, KaK
HHCTHHKTHBHO Oyp)Kya3HOE rocyJapCTBO HE MOXET
JOIYCTHTB «CeHapaTH3Ma» reorpahuuecKoro.

AIl: Camo conmpoTUBIIEHHE MOXHO pacCMaTPHBATh B BHIIE
Pa3IUYHBIX PETUCTPOB, (a3?

AT: Jla. IlepBblif 3Tan — «JOKPYXKOBBIH», KOraa
MPOHCXOAUT OCO3HAHUE CUTYALIUH, aHAIN3, (POPMUPOBAHHE
Teopuil. Bropoii: BO3HUKHOBEHUE MOAIOJIBHBIX TPy, B
TOM 4YHCJIe KPYKKOB. OHH eIle 9acTO IOTUTHYECKH
HEaKTHBHBI, OHU BEIPA0ATHIBAIOT CTPATETHIO ¥ HICOJIOTHIO.
IloroM oHM cuBaroTCA B MPONIAraHIUCTCKUE WK OOeBbIe
rpymmsl. [ToToM OHE HAXOAT APYT IpyTa H 00bETHHSIOTCS
B HEKYIO OOIIEHAIHOHANBHYIO CTPYKTYPY, HE 00513aTeTIbHO
napTuio. JIJIs KaykI0ro MCTOPUYECKOT0 3Tara aJleKBaTHas,
ycrnemHas (opMa peBOJIOLUOHHOI opraHu3anuii Obuia
pasHoii. Haunnas ¢ xny6oB Bo BpeMeHa Benukoi
@panIry3ckoif PeBOTIONUH — U 3aKaHYMBAs, HaIpUMeD,
MapTU3aHCKOH apMuel y caHIMHUCTOB. DOpMBI MEHSIOTCS,
notomy 4to CHucTeMa HaxOIUT HOBBIE CIIOCOOBI OOPHOBI
NPOTUB KaXAOW HOBOH (OpMB 00BEAMHEHUS
peBomonmoHepoB. Kak TObKO BIACTh HAIILIA TPOTHUBOSANE
NMPOTHB KOHKPETHOW (OpPMBI pPEBOIIOIMUOHHOM
opraHusalnuu, Ta cpa3y e YycTapeBaeT. Bce
yCTaHABIUBAETCS HKCIIEPHUMEHTAIBHBIM IyTeM. [lodemy
peBomOnMOHHBIE KIyOsl BpemeH @DpaHIy3cKoH
PEBOJIOIHY, TI€ TIOJIUTHKA 00CYKAa1ach MyOInIHO, ObLUIH
a¢dextrBHbI? [IOTOMY YTO MOTUTHKA «CTAPOTO PEIKUMAY
ObplIa KyJlTyapHOH, ee akTOpBl HE OBLIM CHOCOOHBI K
myonuaHoi monemuke. [ToueMmy 3aTem KiryObl cTamm
HedpdexTuBHBIMU? [loTOMY YTO I HUX HAIIH
MPOTUBOSIINE — 3AIIPET, 0Ka3aJ10Ch, UX MOXKHO OBLIO IPOCTO
3alPETUTh M Pa30THaTh. PEBONIOIMOHHBIN MpolLlecC Ha
BpeMsl OKa3ajJcsa B TYIHKE, ITOKAa HE OBIIM H300peTeHBI
HOBBIE (OPMBI PEBOJIONUOHHOW OpraHU3alUH —
KapOOHapCKHE BEHTHI, YCIEIIHO OCYIISCTBUBIINE
pesomronmio 20-30- ronos XIX Beka. Cucrema He 3Haja,
KaK ¢ HUMH O0pOTECsI, TIOKa, B CBOIO OUepe/b, He H300pena
CeTh KOHKYPHPYIOIIUX APYT C IPYTOM TaHHBIX CITyk0. 1O
YHCTas IMIUPHKA. B TOT MOMEHT, Korjja MpoUCXOIHUT Kpax
TpeapIAyIel napagurMbl, Hy>KHO UCKaTh HoBoe. 1 310
HOBOE HIIETCS SKCTIEPIMEHTAIIBHO - CTaBSIT SKCIIEPUMEHT
Ha cebe, XepTBYs co00i, mpoBepsis, YTO CIIOCOOHO
pa3pymuth Cucremy, a 4to HeT. DTO TpeOyeT JHYHOTOo
My»xecTBa. [loamonse moToMy He yAaBaaoCch OKOHIATETBHO
YHUYTOXKHTH, YTO TaM COOMPAINCH JTIOAU C MOPATbHBIMH
KadeCcTBaMH, KOTOPBIX He ObIIO Y areHTOB BIIACTH.

AIl: Kak, mo-BarieMy, CyIecTBYIOLIHE Y HAC HEOOIIbIINE
IPYIIBI JEBBIX aKTHBUCTOB — TPOLKUCTHI, aHAPXHUCTHI,
KOTOPBIE TPOSIBIISIIOT BCE K€ 3HAYUTENIBHYIO aKTHBHOCTD,
HO HE YJaCTBYIOT B «ITapJIaMEHTCKUX MTPax», HAXOAATCS B
(haze conporusneHus?

AT: Jla, oHU He UIpalOT B IIapJIaMEHTCKHE UTPBI, HO OHU U
HE CO3JaJlM CBOUM COOCTBEHHBIC TEPPUTOPUHU
Henpo3pauyHocTH. OHM HACKBO3b MPO3PAUHBI, 00I0KEHBI
crernciryx06amu, Tyla BHEJpeHa Macca HHPOPMaTOPOB.
Korna Hy>xHO 65110 apecToBarh JINMOHOBA, €70 MTHOBEHHO
3azeprxkani. OOHapyKUIIOCh, YTO €ro KBapTHPa HAITMYKaHa
«OKydJKaMm», a B pyKOBOJICTBO ITAPTHH BBE/ICH IPOBOKATOP.
EnuncTBenHsIit ciryvait ConpoTHBIIEHHS Ha ITOCTCOBETCKOM
npoctpancTse 0611 B [IpunHecTpoBbe. Tam paHble Bcero
CBEPIIIM COBETCKYIO OHOpOKpaTuio. FIMEHHO MOTOMY UTO
TaM CIIOXKHUJIAch TakKas CHUTyalHs, 4TO TPYJOBBIE
KOJIJIEKTHBEI (haKTHUECKH B3SUIH BIACTH B CBOU PYKH, OHH
OKa3aJIUCh B COCTOSHUU HIPOTUBOCTOATH MONBITKAM
COBETCKOI HOMEHKJIaTyphl HaBA3aTh UM IpaBuiia Urpsl. Ho
4yTOoOBl 3Ta CHUTyamus BBIpOCIA BO 4YTO-TO Ooiee
MepCIeKTUBHOE, HY)XHO OBLIO IpeiraraTh Jpyrou
OOIIIECTBEHHBIH IPOEKT U IIEPEXOIUTH B HACTYIUIEHHE, YeTO
OHH He CIIETaNN.

were produced and distributed.

the TV building. However, instead of talking about this action they wanted to do something new for

my project. They asked Dieter and me to a party. Ascam instructed us and a dozen students how to
make Molotov cocktailsand at night we went to aquarry to learn how to ignite and throw them. It was
made as an instruction film. The advertising bit for this action advertised a 24 hour Shell station, with

a person buying two cans of petrol and a beer.

In the gallery space at Kunsthalle my assistants and | set up a workshop. Every evening two feature
films were copied from Austrian TV, and the day after we reedited them: 10 minutes after the film's
start and 10 minutes before its end we put in acouple of advertising films, also copied from TV. Then
in the middle of the film we cut in a description of some of the 15 protest actions and between the

AIl: Henpo3pa4uHOCTb — Ba)KHBII KPUTEPHUIL.

AT: besycnoBHo. [IoToMy 4TO IpOTHBOMOIOKHAS CTOPOHA
TaK’Ke HeMpo3padHa JUIs pEBOTIONMOHHBIX CHIT M 00IIecTBa
BooOme. Crerciry>k6a — 3TO JIeTadbHO JeHCTBYIOIAs
TO/NIONIbHAs BOOPY KEHHAsl OPraHu3alys. Y Hee CTh IPaBo
Ha JIETaJIbHOE «II0JITOJIBHOE)» HACUITHE.

AlIl: Yto B HaIMX YCIOBUSX MPEMSTCTBYET BOSHUKHOBEHUIO
04aroB MOJJMHHOTO conpoTuBiieHusn? TakTuueckas
KOHILIEHTPAIUs CHJI KOHTPOJIS M HA130pa, MU BCe ke Ooree
TTyOOKHE HCTOPHYECKHIE TPUYUHBI?

AT: OrcyTcTBHE  pEBOJIOLUMOHHOTO  OIBITA,
PEBOJMIOUMOHHOM Tpaauuuu. Y OOJNBIIEBUKOB U HX
COIO3HMKOB ObIJIa TPAIHIIMSL, 3Ta TPAAUIHA yXomuna B 60-e
ronsl XIX Beka. PeBononuu mpeniiecTBoBajio MOJIBEKa
CONPOTUBJICHUSA. MBI ke )KMBEM B MaTOJOIMYECKUX
YCITIOBHSIX OYTH BEKOBOTO TOPKECTBA KOHTPPEBOMIOIUHU —
Ha4MHasi CO CTAJIMHCKOTO TEPMHOPHUAHCKOTO IIEPEBOPOTA
1927-1937 romos. 32 3TO IOYTH CTOJIETUE PEBOTFOLIUOHHAS
TpaauLus npecekiack. Ceiyac y Hac CyIIeCTBYeT CTpaHHas
CHUTYyaIus, Ipu KOTOPOii JieBbIe (PaKTHUECKH HAXOATCS Ha
«IOKPY>KKOBOW» CTaJHH, a TPH 3TOM (OpMaNbHO y Hac
CYILECTBYIOT BCSKHE SKOOBI JIEBBIC IIOJIUTHYECKHE TTAPTHH
(naunnast ¢ KITP®), koTopble NPUTATUBAIOT K cede Beex
ONIMO3ULIHOHHO HACTPOCHHBIX JIFONEH.

V Hac Bce, JaxKe MeJIKUe TPYIITBI, MEYTAIOT CTaTh TAPTUSIMH
a-1151 KITP®, He 3a1yMBIBasCh O TOM, a HE SIBJIETCS JIU yIKE
napTus ycTapeBineid (QopMoil PEBOTIOIHMOHHOM
opranusanuu. Ceiuac mo60if MOANONBHBIA KPYKOK
Haxozuics Obl Ha O6oJiee BEICOKOM YPOBHE Pa3BUTHS, YEM
9TH JIeTaTbHBIE TapTHH.

AIl: Bbl 10CTaTOYHO CEphE3HO CKOPPEKTUPOBAIHU
MOHUMAaHUE CONpPOTHBICHMsA. MHe Ka3aaoch, 4TO 3TOT
TepMUH OOJIbIIEH YacThIO OTpakaeT HIEOJIOTHUIO
aKaJJeMHYECKHX JIEBBIX.

AT': 1IX «COTIPOTHUBIIEHUE» - 3TO YUCTOU BOIBI ONITIO3UIIHS,
UTpa Ha TEPPUTOPUY IIPOTUBHUKA IO €ro npasunaM. Bee
9TO 3apaHee OOPEUCHO Ha MOPAXKEHHE, U MOXKET JIUIIb
JaBaTh MIpaloleMy MOpalbHOE YJOBIETBOpEHHE,
WILTIO3HIO, 9TO OH HE3aISTHAH.

AIl: Kak BBISICHUTH, KaKH€ TEXHOJIOTUU U3 OTPOMHOTO
apXuBa COMPOTUBIICHUS EILIE ISHCTBEHHBI, PEBOJFOLIMOHHBI?

AT: Bce nnpoBepsieTcs OIBITHBIM ITyTEM — HY>KHO CTaBUTb
JKcriepuMeHT. KoHeuHo, Hy)KHO YYHTHIBAaTh, YTO OOMIas
CHTYaIMsI MEHSIETCS, MEHSIETCSI TEXHUUECKAsl OCHAILEHHOCTh
npoTtuBHHKa. OUEeBHAHO TaKXKe, YTO MpeIbIAyIas
napaaurma ceds ucuepIiana, 1eBoe JBIKEHNE HaXOIUTCS B
COCTOSIHUM TBOPYECKOTO Kpu3uca. Yxke 1968 rox Obut
MaHudecralyei Kpu3uca JIeBbIX, MOMEHTOM, KOT/Ia KPH3UC
npossuics. K 1968-My BBIpOCIIo HOBOE TOKOJICHHUE JICBBIX,
KOTOpBIE He XOTEITH JOBOJIBCTBOBATHCS SIBHO YCTAPEBIINMU
TEOPUSIMU U SIBHO yCTapEBIINMH, CIIOKHBIIMMHUCS €IIe B
20-30 roap! opranu3aoHHbIMA Gopmamu. Ho oHO 1 He
CMOTIJIO IPEUIOKHUTH HOBBIX 3()(hEeKTHBHBIX (OPM, IIOTOMY
YTO J]aKe BHYTPH JIEBOTO MUPA 0Ka3aJI0Ch MapTHHAJIBHBIM.
1968-i1 — 3TO BCIUIECK, KOTOPBII YKa3ajl Ha KOHEI] [IUKJIa.
Jlanbiie Hagamack IPOCTO Jerpajaanus, rae-To ¢ 1975 roga.
«AHTHUIII00ANN3M» TOXKE — BOBCE HE BBIXOJ M HE HOBBIN
pacIiBeT JIEBOTO ABM)KEHNS, KaK HaM MBITAIOTCS JOKA3aTh.
Hao6oport: «aHTHIII00aINCTCKOE) IBIKEHUE BO3HHUKIIO
l'[OTOMy, YTO CHIBI COLIHaJ'leOﬁ p€akuuu, CHIIbI
Heonubepai3Ma OKa3aliCh TaK MOIIHBI U aTPECCHBHBI, UTO
3arHAJIM BCEX CBOUX JICBBIX MIPOTHBHUKOB HA KPOIICUHBIH
ISITAYOK, TJIE TE BBIHYKJICHBI OBUTH HAKOHEI] 3aMETHTb APYT
JpyTa U HayaTh JASHCTBOBATH COO0IIA. DTO — HE OT XOPOLIeH
JKU3HHU, 3TO — CBUIETENbCTBO Kpu3uca. Ho xpusuc —
XOpOIIee COCTOSHHUE, TOJIBKO Yepe3 KPU3HUC BO3MOXKHO
pa3BHTHE.

MockBa, 28.07.2004.

in white carrier bags and left on park benches, cafii tables, subway seats —as if they had been forgotten
by someone. My hope was that its finder would watch the video. A total of 250 Videofit-Up tapes

The 15 films and advertising snippets were not shown in the art gallery. Instead we showed a film of
a situation that Dieter and I landed in when we were out doing research. Before a demonstration, a man
with a megaphone cropped up in Heldenplatz and shouted out that the evening before the police had

shot to death a young man in conjunction with a raid of a club in an immigrant area. The anarchists
began to march on their way towards the police station, shrieking “murderers, murderers, murderers”.

advertising filmsin the beginning and the end, we also cut in the advertising bitsfor these actions. The
remixed tapeswere put in boxes. The following evening the tapes were taken by me and my assistants

Dieter and I followed along, filming. Suddenly we were surrounded by hundreds of policemen. The
films show how the police corps caused more blood to flow. Rumours about the film spread and led to
atrial where the police were charged with assault. There was a great difference between our film and the
pictures shown on the news taken by the TV team, who arrived when most of the trouble was over.



Alexei Penzin | Registers of Resistance

“ Of course, thereisa huge difference between authentic
social struggle in the name of the exploited
minorities...and...sowing the kind of safe, harmless,
inoffensiveresistancethat flourishesamong “ radical”
university professors’. (S Zizek, “ Repeating Lenin”)

Even the media-adept Zizek sees “resistance” as
something that provides a hidden legitimation of the
status quo, poignantly uncovering its motivation (the
Lacanian model of hysterical behaviour): theintellectual -
resistance-fighter constantly provokes the “System”
(the Other, the Master) with his texts and public
appearances, but the name of the game is that nothing
should ever change, that everything should be understood
inthe framework of “psychology” (asthe confirmation
of non-conformist identity).

On the other hand, one can extend this critique to the
activist, who behaves much like an obsessive neurotic,
bound to compulsive patterns of behaviour. Participating
in peaceful demonstrations, smoothly engaged in his
professional “concrete small-scale activity” that also
failsto present any real threat to the System, the activist
can always accuse the “free-floating” intellectual of
producing only “hot air” and “empty speeches’. An
ideal “ odd coupl€”, both neurotic through and through...
Naturally, it would be wrong to overestimate these
individualistic “psychologica” figures, limiting your
analysis to the next best social group. Instead, it is
important that some kind of “authenticity” of struggle
is at stake. What's more important? To analyze the
system or to interact with it? Theory or praxis? We are
called to choose between two liberal parodies of
“package deal” struggles, to purchase one or the other
“nonconformist kit”. The universally recognized
banality of thissituation consistsin the fact that we are
not currently in astate of revolution (asacardinal change
of the system), that we are located on its most distant
historical margins at best. It is obvious that the gulf
between theory and praxis is imposed by this “not”?
(Isn’t this postulated negation a form of censorship?)
But this traumatic rift is something we continuously
need to suppress. The question is not how you describe
your positive, strictly choosing between the alternatives
of “political activism” vs. “cultural resistance”, achoice
which you are forced to make, one way or another, but
of how to constantly leave this choice behind as a
pseudo-problem, finding other ways to form its
moments of significance. The main problem behind all
of thisisyour relationship to the revolution as the real
possibility for radical transformation, inall of itsgravity.
Seen from a contemporary perspective, from within its
strange historical numbness and anesthesia, the
revolution seemslike something extraordinarily distant,
likeimages from films by Eisenstein (1917) or Godard
(1968), hitting your eyes at random. Contemporary
theory is all too skeptical. Indefatigably, it practices
thedisassembly of the big semantic and historical unities
capableof disseminating revolution in athousand private
(individual) and casual contexts, disavowing it as an
effect, a private(individual) waste production of the
epoch that it must deny. But can theory ever objectify
revolution completely, pushingit aside asan event, asa
possibility?

It has become extremely “scandalous’ to ask whether
or not we areready for revolution and for anew order of
things. Are we ready to make sacrifices, to undergo
deprivation? Are we ready to take risks and not simply
to play reputation-games? At the sametime, thereisno
way of testing our readiness, no matter how we see it
subjectively. All cases are tested under an operative
regime: either it works or it doesn’t. And no one wants

dnun Bukctpom | Videofit-UP

PACUUPERHYIO 8epCUlo MeKcma MoxcHo Haimu Ha www.chtodelat.org

Korna s momy«nina npurianieHye moy4acTBoBarh B rpynmoBoii BeicTaBke North B BeHckoi KyHeTxame,
Bce raseTsl nucain o Mopre Xaiinepe 1 HOBOM ITPaBO-3KCTPEMUCTCKOM IPaBUTENBECTBE ABCTpUH. B
apT-cpeae MUPKYIHNPOBAIIO MIEKTPOHHOE IIACHMO, CTaBsimee Bonpoc: Cmanu 6bl Bol 6bicmasnsamocs 6

Hayucmcekou I epmanuu?

51 mpuexana nepBsiit pa3 B Beny B mapte 2000 roza, ¢ TeM 4TOOBI IPUHATH PENICHUE, JOIDKHA JH 5
y4acTBOBATh B BBHICTaBKe. Moe kelaHWe BBISICHUTh B3aHMOOTHOIIEHHS apT-TaJleper H HOBOTO
MIPABHUTENHCTBA OBLIO MOAAEPKAHO COTPYIHHKAMH Tajeper. 10, 4TO MPOM30ILIO B ABCTPHH 3a
MIOCIIEAHUE IISITh JIET — HE TOJIBKO aBCTPHHCKas mpooaeM. Curtyanust ¢ XaiaepoM CHMITOMATHIHA IS
TIOJIMTUYECKOM CUTYyaluu 110 Bcel EBporie 1 akTyalibHa [Uis BCeX Hac. Sl peliia y4acTBOBaTh B BHICTaBKE

North.

to make sacrificesfor foreign chimera, when the call to
take action, to take risks might be no more than an
empty provocation. When the question in and of itself
can be repudiated as a provocation.

By retaining the gravity of thisuncomfortable question
about the revolution, we can form a position more
reflexive than orthodox activism, and more self-critical
than the ideology of cultural “resistance”. In order not
to lose the feeling for this question’s gravity, it is
necessary to clearly distinguish three meanings of the
notion “resistance”, or to be more precise, three of its
semantic registers. It is necessary to appropriate this
popular term of neurotic language, endowing it with
positive meaning.

1. Ethical significanceis historically connected with the
situation of war and occupation, with the enemy’s
presence in superior force. The choice to stand and
fight is made against the horizon of asuccessfor which
there are very little guarantees.

2. Micropolitical significance is defined in terms of
interacting forces. Local strategies and action of
contemporary bio-power giveriseto equally varied local
resistances. They, inturn, force the authoritiesto invent
new types of control.

3. Political significance arises as the pre-revol utionary
stage of forming communities, subjects of revolutionary
struggle against the entire system of the developing
biopalitical technologies and practices. In contrast to
micro-political, local and spontaneous forms of
resistance, political resistance (a) is coordinated, has a
strategic vector and (b) tendsto generalizeits struggle,
getting involved in the (class) struggle of the masses at
large.

These registers refer to an historical process,
characterizing its dynamics (radicalization), aswell as
its various striae and forms of activity (selection of
position, spontaneous resistant action, the
subjectification of struggle and the consolidation of
political forces in view of revolution). In all of its
registers, resistance immanently consists of political
and cultural (ideological) components.

But how doesresistance differ from traditional political
struggles?|sit really necessary to codify this suspicious
word? The ethical register of resistance reflects our
historical moment - the moment of neoliberalism’s
triumph coupled with the crisis of all of the old political
structures that were connected with the tradition of the
Left. Today, any alterity to the existing order is
condemned by capital and its intellectual- skeptic
servants as “ontologically impossible”, substantivized
as“absoluteevil” by monstrousand inadmissible means.
Itsmicro-political register makesit possibleto estimate
and to accumulate the scattered potential of protest,
which proceeds of all zones of our society. Finally, the
political aspect of resistance makesit possibleto enlarge
thetraditional concept of “ class struggle”, which limits
the space for representing class interests to political
structures and their inherent tendency to play according
to the dictate of the enemy’s rules.

One of the main drawbacks of the term “resistance” is
its pessimistic overtone. You can only resist something
that is enormous and invincible. But we already know
that sometimes - at the moments that break history
with revolutionary interruptions, suddenly depreciating
al values and scales, that thisinvincible foe often turns
out to be nothing more than a“paper tiger”. In order to
fall into thisregister of revolutionary lightness, into the
strength and euphoria of life's absolute immanence,
breaking freefrom theyoke of exploitation, itisnecessary
to play al of resistance’s registers.

Alexei Penzin and Alexander Tarasov

AP: Inrecent times, the Left has been talking about “ resistance” . Ranging from the
names of activist groupsto thetexts of the Leftist press, “resistance” iseverywhere.
Is this simply a moral position? That is, under the new rigid conditions of neo-
liberalism, just when it seemed that all was lost, we will continue to stand up for
what we believeisright. If we articulate our resistancein the sphere of cultureorin
everyday life, it is because we don’t have the possibility for expressing our protest
in palitics, not to mention for changing the situation in any cardinal way through
our actions. To me, this seems like a hidden trap. First of all, we derive a colossal
amount of narcissist pleasure for our (supposed) non-conformism; second of all,
we receive rather tangible bonuses, finding our selves in the system one way or
another...

AT: Historically, as we know, the term is connected to the Second World War and
with the French resistance to the Fascist occupation. The situation was as follows:
the movement’s founding members understood that they personally would not be
ableto count on victory. Asthe main theoretician of the Résistance, Sartre explained
that this was “the uprising of conscience” or “the moral uprising”. Either you lose
your sense of self, trampling your own dignity underfoot, or you resist. The
philosophical basis for the Résistance was not speculative, but was born in praxis.
In France, the first few waves of the Résistance were completely swept away by
the Fascists; everybody was arrested or killed. It was only later that the Résistance
was able to establish an underground network, an infrastructure, when the Maquis
formed as partisan brigades in the forests of unoccupied France etc. But in the
beginning, the R?sistance was afeat of desperation. This— heroic —understanding
of resistance has not grown obsolete in any way; it is still relevant today.

AP: But isthis strictly ethical interpretation really all that productive? Are there
any other ways of thinking resistance? For an example, one could create different
logical relations between “ resistance” and “ revol utionary struggle”. One could oppose
them to one another, negating one and bringing the other to forefront. One could
speak of resistance asakind of hidden petit bourgeois conformism. One could aso
accuse the advocates of revolutionary struggle of irresponsible utopianism and
phraseology. Or, then again, one could see both them “dialectically”, as different
phasesin one and the same process. Which position do you feel closest to and how
would you substantiate it?

AT: Today, the word “resistance” is used by all sorts of people, balancing out its
meaning. In redlity, there are three forms of countering power, the regime, the
repressive ingtitutions, the triumph of capitalism — whatever you want to call the
Powersthat Be. These are: 1. opposition, 2. resistance, and 3. revolution. Opposition
is when you speak out “against” but within the framework of the System, when
you areready to play according toitsrules. You can be asradical asyoulikeinyour
critique, but until you stop acting according to the rules, you will only be in
opposition, nothing more. Opposition has no perspective. The rules themselves
are made to ensure the System'’s victory; they have been formulated to make the
opponent lose. If he“wins’ —i.e. takes power —heisreborn completely in aform
that is no longer dangerous, as anominal opponent. Parliamentary struggle, which
many people among the Left love so much, is a classical example. Resistance is
when you stop playing according to the System’s rules and begin to create zones,
gardens, territories, where the rules of the System are no longer in direct operation
— places where they can’t force you to obey...

AP: This sounds a lot like the popular anarchist idea of “autonomous zones”.

Bropoii pa3 s npuosuia B Beny B mae 2000. HemHOro cTpaniso 6bu10 OBITH HHOCTPAHIIEM B CTPaHE,
Ka)kKZIbIi YeTBEPTHIH JKHTENb KOTOPOH POro0coBall 3a Heo-HalucToB. Ho s 3Hana, 4To CyImecTByeT 1

COIIPOTUBJICHUE. HCCMOTpﬂ Ha TO, YTO AE€MOHCTpAlllU B ABCTpI/II/I IIPOXOIAAT PEIKO, ITOCIIE BI:I60p0B

KpymHeiiime u3 Hux cobupaiu 6oiee 100 Toicsy yenosek. ABctpuiickue CMU B Gosbliieil HITH MEHbLIICH

CTEIICHH SIBIISIFOTCSI IIPABUTEILCTBEHHBIMU OpPraHaMH, TaK YTO OHK HE COOOLIANIH JIa)Ke O CAMbIX OOJIBIIIMX
JIEMOHCTPAIHSAX: 51 JKE XOTeJa HAlTH JIFOAEH, IeTaBIINX MaIeHbKUE, TIOYTH HEBUUMBIE [ieJla — He TEPOEB,
HE )KEPTB, HE TeX, KTO O)KUIAET CIIABBI 32 TO, YTO OH JAeNaeT. TaKuX, KTO IOCTYIAeT TaK MM HHAYE, TaK

KaK YyBCTBYET YTO JOJDKCH.

Jlutep, KTO aKTUBHO Y4aCTBOBAI B ABHKEHUH COIIPOTUBIICHHUSI C CAMOT'0 Havyajla, CTaJl MOUM aCCUCTEHTOM.
Kaxmomy u3 15 4enoBek, y4acTBOBABIIKX B MPOEKTE, OBUIO MPEAOCTABICHO 3-5 MUHYT IIepe]l BUACO-
Kamepoit Jlutepa, Misl pacckasa O TOM, YTO, KaK M IOYEMY OHH JeNialoT. M Takke Hamo ObLIO
MIPEI0CTaBUTh HEKHUH BUICOPSI, CHATHII Harmogo0ue pexiamMbl cBoux AeiicTBuid. S1 He Oyay OnMCHIBATh
IIPOEKTHI BCEX JIIOAEH, KOTOPBINA MbI JOKYMEHTHPOBAJIH, HO s yIIOMSHY OJIUH U3 HUX.

A yciibliaia, YTO HECKOJIBKO CTYICHTOB B apT-KOJIE/KE B Bene 3aHs111 aKTOBBIH 3aJ1 B 3HAK IporecTa.



AT: No, not really. Hakim Bey’sideais complete nonsense. The purest paradigm of
resistance can be found in the partisan brigade, where the rules of the opponent are
no longer in effect. The same could be said of the underground. You could also see
the creation of theories that the opponent cannot understand similarly. To speak in
the “old” language of the Frankfurt School rather than the new language of the
“autonomous’ anarchists, you are autonomous when you are no longer transparent.
The underground is the zone of opacity. Power can only guess at what is going on
down there; it can only be certain in retrospect, more or less, but it cannot really
influence these processes. Whenever such zones that are opaque to power take
arms to defend themselves actively against the System’s attempts to liquidate
them, thisisreal resistance. Resistanceisall about the creation and defense of such
ZOnes.

AP: So how is it possible to speak about revolution, using the notions that you
have suggested as a point of departure?

AT: When the opponent begins his strategic offensive and you defend yourself, this
isdtill resistance. But when you takethe strategic offensive, thisisaready revolution.
Thereis adirect connection between revolution and resistance; it is often difficult
to catch the moment in which one becomes the other. I'll give you an historical
example. When the narodniki (=an agrarian socialist movement active from the
1860s to the end of the 19th century) formed an underground and worked out their
own theories, thiswas already resistance, because they weren't living according to
the System’s rules. According to the rules of the System, in legal life, they were
students, teachers or whatever. When they “went to the people” (=to teach, provide
health-care, and politically educate), they were also till resisting, because they
were simply trying to expand the zone that wasn’t under governmental control.
But when the People’s Will faction took up the tactics of terrorist struggle with the
goal of forcing the government to ratify aconstitution —thiswastheir concrete goal
— they had already become revolutionaries. When the Social Revolutionaries and
the Social Democrats began to set up their circles, they already began at quiteahigh
stage of resistance, because they were setting up their circles in the underground.
This phase lasted up to 1905, when the underground took up its strategic offensive.

AP: But youwouldn't say that theforms of struggle you’ ve spoken of —opposition,
resistance, revolution —are simply stagesin a“dialectic” process?

AT: These forms can appear as sequential steps of one and the same process, but
they can also fail to appear completely. It all depends on the concrete situation. As
| have already said, thereisadirect connection between resistance and revol ution.
Opposition and parliamentary struggles can go on for ever. But the opposition can
find itself in symbiosiswith theresistance: consider, for an example, therelationship
between Shin-Fain and the IRA, or, much earlier, the Social Revolutionaries
underground party (including the Combat Organization), which had ties with the
legal Duma party of the“ People’s Socialists’. Thiskind of thing happenswhen the
state finds itself in a situation in which it cannot prohibit such tactical means of
cooperation, or when it actually hopes to “illuminate” the underground with its
help. Both sides attempt to emerge victorious from the legal battleground.

AP: It is hardly any coincidence that the word “resistance” was born during the
war. In your analysis, you constantly use military terminology.

AT: Struggle does not always necessarily mean armed struggle. But resistance leads
to “war” because when you stop following the System'’s rules, you become a
“social separatist”. The System cannot allow this to happen by instinct, just like
an instinctively bourgeois state cannot allow geographical “ separatism”.

AP: Can one seeresistance in different registers or phases?

Ilo MPOMICCTBUU NTapbl HEACIIb, IPUEX AN NPECACTABUTEIN TEJICKOMIIAHWHA U ITOITPOCHIIM PAa3spCIICHUE Ha
HECKOJIBKO YaCOB MCITOJIb30BATh AKTOBBIH 32T JUIA CbEMOK 31TU30Ja NETCKTUBHOTO C€pHraJia. CTy)leHTLI
paspeuiniii NoAKYyIUTb ce0s1. Ho Korja rmoabexajin CbEMOYHas1 rpyIira U akTepbl, CTYACHTBI CTAlllAIIA
KOC-KaKo¢€ 060py}10BaHI/IC, YTO O3Ha4aJ10, UYTO CbEMKHU IIPOAJIATCA B JIBa pa3a 0OJIBIIIE U TEIIEKOMITAHUH

OpUuaCTCA CIIC PACKOIICIIUTBCA.

AT: Certainly. Thefirst stage — preceding the formation
of circles — is when people become conscious of their
situations through analysis and the formation theories.
The second stage begins with the constitution of
underground groups, such aslittlecirclesor cells. While
they are often not yet active politically, they develop
ideologies and strategies. Later, they find one another
and unite in a certain “nation-wide” structure, although
this structure doesn’t have to be a political party. Each
historical stage has produced its own adequate, successful
form of revolutionary organization. They vary greatly,
from the clubs at the time of the French Revolutionto the
partisans of the Sandinista, for an example. The forms
changes because the System will always find ways of
fighting against every new type of revolutionary grouping.
These concrete forms of revolutionary organization
become obsolete as soon asthe Systemisableto find the
proper antidote. They are all formed through
experimentation. Why were the revolutionary clubs of
the French Revolution so effective? Because they
discussed politics publicly; the politics of the “ancien
regime” took place backstage; its actorswere not capable
of appearing in public polemics. So why did the clubs
becomeineffectivelater on? Becausetheregimefound an
antidote, namely prohibition: it was possible to prohibit
and disband them without any trouble at all. The
revolutionary process had run into a dead-end until the
invention of new forms of revolutionary organization —
the Carbonari, for an instance, who were successful in
their revolutionary activity throughout the 1820-30s. The
system didn’t know how to fight against these groups
until it created anetwork of secret services, all of themin
competition with one another. This is purely empirical
fact. The moment aprevious paradigm collapses, it forces
the search for a new paradigm. You search for this new
paradigm by sacrificing yourself, becoming the subject of
your own experiment, testing what will be capable of
destroying the system through trial and error. This
demands much personal bravery. It was impossible to
destroy the underground completely, because this place
gathered people with moral qualities that the agents of
the System did not have.

AP: How would you assess the small groups of left-wing
activists — Trotskyites, anarchists — in today’s Russia?
They are in fact quite active, and they certainly don’t
play “ parliamentary games’. Have they reached the phase
of resistance?

AT: While they may not play the parliamentary game,
they have not been capable of creating their own zone of
opacity. They are completely transparent, besieged by
intelligence agencies, riddled with informers. When it
became necessary to arrest Limonov (=Russian poet,
leader of the National Bolshevik Party), they were able
to take him right away. It turned out that his apartment
was crawling with “bugs” and that his party’s leadership
had been infiltrated by a provocateur. The only case of
resistance on post-Soviet territory took place in
Transdniestria. They were the first ones to overthrow
the Soviet bureaucracy. It was because of this situation
that theworker’s collectives practically were ableto take
power into their own handsand proved capable of resisting
when the Soviet nomenclaturatried to dictate the rul es of
fair play. But for this situation to become something with
agreater perspective, they had to present a viable social
aternative and take the strategic offensive, which they
were not able to do.

AP: Opacity is an important criterion.

AT: Nodoubtitis, becauseinfact, the other sideisjust as
opaque to the forces of revolution and to the population
at large. The intelligence agencies operate as legal
underground organizations, armed to theteeth. They have
thelegal right to use “underground” force.

AP: So what exactly is the problem under today’s
conditions? What is preventing real hotbeds of authentic
resistance from appearing?Isit thetactical concentration

of the forces of observation and control, or is there some
deeper historical reason?

AT: | think it'sthe absence of revolutionary experience, of
any revolutionary tradition. In the case of the Bolsheviks
and their allies, thistradition went way back to the 1860s.
The revolution was preceded by over half a century of
resistance. After al, welive under pathological conditions.
The counterrevolution hastriumphed for nearly acentury,
beginning with Stalin’s Thermidore from 1927 to 1937.
Therevolutionary tradition has been drying up since more
than 70 years. Right now, we are confronted with astrange
situation. On the one hand, the Left is practically thrown
back into the stage preceding the formation of circles,
athough thereareall kinds of ostensibly left-wing political
parties here (beginning with the KPRF, Russia’'s
Communist Party), which attract all of the people’s
oppositional feeling. Even the tiniest groups dreams of
becoming apolitical party alaKPRF, not even considering
the question of whether the party might not be an obsolete
form of revolutionary organization. Today, any
underground community has reached a higher stage of
development than these legal parties.

AP: You'vemade arather serious correction to the notion
of resistance. It doesn’t sound at all liketheway it isused
in theideology of the academic L eft.

AT: Their “resistance” is nothing but pure opposition.
They are playing agame on enemy territory, according to
their opponent’s rules. All of these games are doomed to
failure and can only supply the player with some kind of
moral satisfaction, with theillusion that heis still “clean”
in some way.

AP: How do you tell which technologies from the huge
archive of resistance are till valid or revolutionary today?

AT: Everything isdecided by trial-and-error. You haveto
experiment. You also have to remember that the situation
in general ischanging; the opponent is equipped with new
technologies. By the same token, it’'s obvious that the
previous paradigm has exhausted itself. The movement of
the Left is a state of creative crisis. 1968 was the
manifestation of the Left’s crisis, the moment in which
the crisis made its first appearance. By 1968, a new
generation of Leftists had come of age. They didn’t want
to entertain theories that were outdated, and they didn’t
accept organizational forms that had already been
established and ossified in the 1920s and 1930s. But this
generation was not able to suggest new effective forms
because it was marginal even to the world of the Left at
large. 1968 isaflare-up that indicatestheend of an historical
cycle. What follows, from roughly 1975 onward, isnothing
but degradation. Even “antiglobalism” ishardly away out
or a new rise of the Left, as some claim. Quite on the
contrary: the “antiglobalist” movement took on its shape
because the forces of social reaction and neoliberalism
turned out to be so powerful and aggressive that they
herded all of their L eftist opponentsonto atiny reservation,
wherethey wereforced to notice one another and to begin
working together. Thisis not a result of “the easy life”,
but asymptom of crisis. But crisisisagood stateto bein,
because it is the only thing that makes development
possible.
Moscow, 28.07.2004.

Hadasia uibMa U 3a 10 MUHYT 70 €ro KoHIa. 3aTeM mocpeny (GuiibMa Mbl BMOHTHPOBAIN OIHCAHHUE
HEKOTOPBIX U3 15 akmuii MpoTecTa, a B peKIaMHbIe OJIOKH BCTABHIIN PEKIaMy akIui. OTpeaaKTHPOBAHHEIE
TaKUM 00pa3oM KacCeThl MBI BIOXKIIH B KOpOOKH. CIIeayroNIM Be4epOM sl © MOX aCCUCTEHTHI BEIHECIIH
KacceThl B O€JIbIX ITAKeTaX U OCTABUJIM X Ha CKaMeHKax B [IapKax, Ha CTOJIMKaX Kadye, Ha CHIEHBSIX B METPO
— C TeM 4TOOBI CO3/1aTh BIIEYATIICHUE, YTO MX KTO-TO 3a0bU1. S Hamesack, Y10 TOT KTO UX HAWAET, MOCMOTPHT

Buzeo. Beero 66110 mponsseneHo u pacipoctpanero 250 Videofit-UP Buneokaccer.

CTy,HCHTLI 3aTEM UCII0JIb30BAJIU IIOJTYYEHHBIC NIE€HbI'N JUIA 0CB060)KI[CHHH z[py3ei/'1, 3a1€PIKaHHBIX I10CJIC

0OJIBIION IEMOHCTPALIMH IIepe] 3AaHueM TenekoMnanuu. OHaKo, BMECTO TOTO YTOObI paccKa3aThb 00
3TOM, OHM 3aXOTEJH CIeNaTh YTO-TO APYTOE A1 MOEro mpoekra. OHM NpHUIIackid MeHs U J{utepa Ha
BEUYEPUHKY. ACKaM MPOUHCTPYKTHPOBAIl HAC U €Ille AIKUHY CTYIEHTOB, Kak ciaenars MoaoToB
KOKTEHJIb, 1 HOYBIO MBI OTIIPABHIINCH B KAMEHOJIOMHIO, C TEM YTOOBI HAYIUTHCS 3a3KHTaTh M OPOCATh HX.
W3 Bcero sToro Mbl caenany GUIBM-UHCTPYKTaXK. B kKadecTBe peKkIaMHOro OJ0Ka MBI 3aIlyCTHIN
peKiIaMy KpyTiIoCyTOYHOM aBTo3anpaBku LLlemt, Ha KOTOpO# YeT0BeK MOKYIal ABe OaHKH OCH3UHA 1

OJHYy OaHKY IHBa.

B OTBe}ICHHOﬁ HaM 4aCTu KyHCTXaJ'IJ'Ie s 1 MOH aCCUCTCHTLI YCTPOUIIA CEMUHAP. Kaxnpim BE€YEPOM MbL
3aIlMUChIBAJIM J1BA XY/10KECTBEHHBIX (1)I/IJ'ILMa C aBCTpHﬁCKOFO TEJICBUICHUS, 1 HA CJ'ICZ[yIOH_[I/Iﬁ JICHb MBI UX
PpEAAKTUPOBaAJIN, BCTABUB PEKJIAMHBIC 6J'[0KI/I, TaK¥XE 3alIMCAHHBIC C TEJICBUICHUS YCPE3 10 MUHYT I1I0CJIE

Mb1 He cTaii MOKa3bIBaTh (GHUIBMBI (BCETO MBI cenand 15) u pekiaMHyr0 Hape3Ky B rajepee. Bmecto
9TOTO MBI OKa3aJIH (QIIIBM O CHTYalllH, B KOTOPYIO MBI ¢ JINTEpOM IOIIaJIH 110 XO/y BHITOJIHEHHUS HAIIETO
uccnenoBanus. Hesanonro 1o Hayana JeMOHCTPAlUK Ha X eNbICHILIATII HEOKUAAHHO HOSIBHIICS YEIIOBEK C
MerahoHOM, KOTOPBIil Hauall Kpu4arh, YTO MPOLUIGIM BEYEPOM B XOie peiia Ha KiIyO B UMMIPaHTCKOM
palioHe IOIMIMS 3aCTPEINIa HaCMEPTh MOJIOJOIO YeJIOBeKa. AHAPXUCTBI HA4ald MAapLIMPOBATh I10
HAIPaBJICHUIO K IOJIMIEHCKOMY YYacTKy, CKaHAMPYs «yOWMHIIbI, yOuiill, youinsn. Mel ¢ Jlurepom

CIIEZIOBAIIH 33 HUMH, CHIMasi IPOHCXOoisiiiee. BHe3armHo Hac OKpy>KHM COTHH Iounercknx. Hammm drmsMbl
MIOKa3bIBAIOT, KaK II0BEIEHHE ITOJIHUIY BHOBb PUBEIIO K IPOIMTOH KPOBH. Bo3HUKIIHE CIyXu 0 puinbme,

o3aau.

MPUBEJH K BO30Y)KACHHIO CyAeOHOro Jena MPOTHB MOJHIEHCKUX M0 OOBUHEHHIO B HacHIUH. Mexiy
HanmM GUIEMOM U TEMHU KaJpaMu, KOTOPBIE MOKa3aJIK IOTOM Ha TEIeBHICHHH, CYIIIeCTBOBAIAa OTPOMHAsT
pasHuia. CbeMoYHas rpyIia mprexaia Ha MeCTO COOBITHIA, Koria GoJIbIast 4acTh OECIOPSIIKOB yiKe ObLia



Jorgen Gassilewski | Détournement of events and situations in Gothenburg, Sweden 1961 and 2001

Thistext isa détournement of Jonas (J) Magnussons “ Avantgardet ger inte upp” (plagiat och détournement hos Lautréamont, Wolman, Jorn, Debord.) [“ The Avant-garde Never Gives Up” (the plagiarism
and détournement of Lautréamont, Wolman, Jorn, Debord.)] in the poetry magazine OEI 15/16/17, 2003/2004 - and my own novel Géteborgshandel serna (The Gothenburg Events), which will be published
in autumn 2005 and dealswith theriots and policefirein connection with the visit of George W Bush and the summit meeting of the EU in Gothenburg 14-16 of June 2001. The main part of the novel takes
place during and around the occupation of Hvitfeldtska Upper Secondary School. /J.G./

| was born in Gothenburg in 1961. In 1961 also the so called First Situationist International had a meeting in Gothenburg. A meeting which divided the
movement and in which the politicizing branch with Guy Debord at the head emerged victorious from the battle. The artistic branch, lead by Danish artist
Asger Jorn, had no choice but to create a Second Situationist International. In the two books Fin de Copenhague (1957) and Mémoires (1958) Guy Debord
and Asger Jorn had been in close cooperation.

| was in Gothenburg 14-16 of June 2001 during the riots and police fire in connection with the visit of George W Bush and the summit meeting of the EU.

Moist dusty air bed-smellgood against lips. Inside the classroom with the lamp in the ceiling and the air bed. In a cupboard in the classroom T-Yellow finds some food
which he splits with the others on other air beds in the classroom. T-Yellow is autonomous. He leaves the description of himself to others. He doesn’t care. He leaves
the precedence of interpretation open. He says what he wants to say. He dresses like he wants to dress. He has the opinions he wants to have. He is autonomous. This
is the very secret of the autonomous. This is the very secret of Antifascist Action. They can be for non-violence or for violence. They can be for masking or for non-
masking. They can have series of different opinions. They can be a part of a range of different organisations. It is a mode of action. They are autonomous. What they
have in common is action. They are autonomous and they gather for a united action and then become autonomous again or they are autonomous all the time and gather
for a for the time being united action during which they continue to be autonomous and
become after completed action autonomous in the way they certainly have been all the
time. T-Yellow is autonomous. He does what he wants to do. Antifascist Action is against
sexism, homophobia, racism, capitalism and fascism. T-Yellow is autonomous. He lets
nobody represent him and he neither represents nobody else. Antifascist Action was

I'n 1958 Jorn and Debord summari ze a period of intense co-operation in the book Ménoires,
t he second and nore conpl ex of the two books they did together (the first oneis Fin
de Copenhague, 1957, a commentary on consunption society through detourned conic
strips, comercial slogans etc.) Ménoires, which (like Fin de Copenhague) wi thout

excepti ons i s Con‘posed out of borrowed phr ases, is a book that becones especi al | y founded in the beginning of the nineties after the RAF and it was Something new andtotally
important in relation to this archival strategy: with its white pages powdered by different and the triple oppression theory was new and now you couldn’t just derive
phot ographi ¢ reproductions, anonymous fragments of text taken froma wi de range of racism and patriarchy from capitalism but also capitalism and patriarchy from racism and
contexts and Jorns radiant red, blue, pink, green snudges of colour (that, according capitalism and racism from patriarchy. Consequently they are detached phenomena. And

to Gl nman, “objectivates ‘the subline’ as powerless stains”) the book resenbles a
Situationist dérive, a blueprint or a map of the urban strolling of the Situationists.
But at the sane tine as it constitutes a map, a basis for activity, it is also a nenory
- the menory of the early years of the Lettrist International, 1952-53. Rather than
descri bi ng events and desires, Ménoires tells about the external circunstances whichis requiredin order to formulate these nonents past. It tells about where, when
and how, but not what. Alienated fromthe original locality whichit translates, the book turns intoits own structural space, with specific material conditions: “The
passi on of speaking and renenbering rests on a material ground”, as it reads on one of the pages of the book. The book becones a | evel i ng surface where Jorns snudges
of color, printed text and photographic reproductions unite in a banal equival ence. Make no ni stake about the reference to Pollock in Jorns use of paint, but at the
sane tine the photo-1itographic drips and spl ashes underm ne the rhetoric of gestical authenticity that surrounds Poll ocks work. And in contrast to the photos of
Heartfield, which interrupt the dense, painted |l evels in which they are i nserted, Ménoires reduces everything - including the painted traces - to the photographic
condi tion, where no gesture can be differentiated fromanother - aninability to detach or interrupt that is underlined through the frenetic snudges that is | ayered
upon but, in the sane fashion as in Jorns detourned pai ntings, neither conceal s nor wi pes out the text underneath. Attenpts to spontaneous expression, as in dadaistic
col | age- poens or the Parole in Liberta of futurism is replaced by the codified, graphical signs that characterise the structure of this book: a nmenory of the archive
that gathers together the epochitself, whichis the framework of the Situationi st work as a whol e.

people are too. Autonomous. They only represent themselves and can only represent
themselves. T-Yellow is autonomous.

Around seven in the evening Ya Basta had their non-violence training at the gym. They were preparing for the intrusion event at Svenska Mussan
Friday morning dressed in white to symbolize the rejected and those who disliked the symbolic of course were welcome to dress up in an overall in
a color of their own choice and at the forefront of the march there would be 8000 balloons in all colors you can possibly imagine which the police

So Guy Debord and Asger Jorn went separate
ways. A inmax and col | apse of the politicising
First Situationist International was the

events of My 1968. For the part of The had to crush before they could get to the demonstrators. I almost felt nostalgic. And they told us that The White Overalls was a mode of action which
First Situationist International it started in Gothenburg was represented by Globalization from Beneath and Ya Basta from Finland and that they were of ancient lineage back to when Ya
in 1966, when the student union at Strasbourg Basta from Italy got the honorary task of being the bodyguard of Subcomandante Marcos when the caravan was bound for Mexico City to end 500
Uni versity approached them to wite a years of American Indian repression. I felt nostalgic. In the same way Subcomandante Marcos is faceless white overalls are a symbol of invisibility
critique of student life- it was to be the and disobedience a symbol open to all who wish to wander and ask act peacefully in public space and revolt against injustice by using the body of

panphl et “On the Poverty of Student Life”,
which called for arevolt by students. In
1968 The First Situationist International
took part in the occupation of Sorbonne

one’s own as a weapon white overalls are not a sign of ideology the central principles of the white overalls are crystallised in Zapatism the white
overalls is a horizontal movement in which all have the opportunity to participate clothed in Zapatist terms the main principle of the white overalls
is to wander asking and to decide obediently and to obey decisively the white overalls are not craving for political power but want to act in favor of

University. The police tried to take back a change of society here and now white overalls also symbolize the change of society into an information and service community the blue collars
the Sor bonne and a riot ensued fol | owed by change into white productive work and resistance are no longer restricted to the factories
a general strike with up to ten nillion but reaches out over the whole tissue of society thus the white overalls symbolize a new

wor kers participating. The Situationists
distributed calls for the occupation of factories and the formati on of workers’ councils.
Disillusioned with the students the Situationists soon |left the university to set up the

subject of production a subject whose work more and more seldom is traditional blue-
collar work and more and more often is renewing and communicative caring intellectual

C.MD.Q, The Council for the Maintenance of the Cccupations, which distributed the work beyond matter the body is the subject and object of the political struggle the body
Situationi st demands on a much wi der scal e. The government and the uni ons agreed a deal is a weapon in the activity of the white overalls the analysis of Michel Foucault and the
but no one went back to work. It was only after de Gaull e had threatened to start a civil concept of bio-politics of feminism is crystallized refugees without valid papers.

war and the army was depl oyed on the streets of Paris that the strike did fizzle out.
The police took back the Sorbonne and the C. M D. O. di shanded. The First Situationist
I nternational never recovered but died out of itself in 1972.
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K [ | l- | k un d P rax | $ | Re f orm or Re VO | U l- | on ? squallor and war. The current “modernizations”, designed to ward off the crisis' effects, arein the
process of eroding the achievements of reformed capitalism. Sincetheideaof domesticated product-
society — an idea that inspired both revolutionaries and reformers — has proven inappropriate for

A complete, uncut version of this text can be found on www.chtodelat.org overcoming capitalism, anti-capitalism once again faces the question of how to think a society

In answering the question of “Reform or Revolution”, Rosa L uxemburg saw “the idea of transforming without a market and without a state?

the sea of capitalist bitternessinto a sweet socialist ocean by adding social-reformist lemonade bottle- & e .
by-bottle” as something both tasteless and fantastic. With her critique of Bernstein and the reformist L SUCCS_S 9f e ETHHEE DA N O ERET d°§ not really EEpEne EE e E A =1
faction of Social Democracy in 1899/1900, Rosa L uxemburg opened adebate that eventually produced  ©f @PPropriating power through propaganda. L eft wing criticism does not only need to prove that
two political camps, each of which claimed the sole right of leading the working class. By today, the  today’smainstream points of reference—liberalism and conversatism — have alwaysfallen short of
question “Reform or Revolution” amost sounds impious; both historical titans have shrunken and  emancipation’s final goal. Instead, it needs to decompose their increasingly repressive dogmata,

become touching old men. whose stability stems from the hopeless affirmation of utopia'sfailure. Will it be able to formulate

Unlike its antipodes — Social Democracy and Communism — capitalism has emerged from the fray aIternaFives W g s elnjelie cbize s VRl eyl e gl e [ e e o 21y
looking refreshed and rejuvenated. In need of constant crisis, it now forces billions of people into ~ revolutionary movement today.



Hoprew Taccunesckn | Détournement co6biTwii W cutyaunii 8 TeteGopre: 1961 u 2001

S pomiies B erebopre B 1961 rony. B ToM ke romy B ['erebopre cobpaiicst Tak HazeiBaeMblit «Ilepsbrit Curyaunonuctckuit Marepnanmonany. CoObiTue,
KOTOpOE PAcKOJIONO ABHIKEHHE M M3 KOTOPOro MOOEAUTENIEM BBILLIO MOJIUTU3UPOBAHHOE KpbUIo BO miaBe ¢ ['m JleGopoM. XynoKeCTBEHHOMY KpBLIY,

PYKOBOIMMOMY JaTCKUM XYI0KHUKOM Acrepom M
JIByMsi CBOUMU KHUTamH, Fin de Copenhague (195

BrnaxxHBIi MBUIBHBIN HaTyBHON MaTpac XOpOIIIO MTaXHET, sl yTHIKAIOCh B HETO JINIIOM. B IIKoJIbHOM Ki1acce ¢ JTaMIToi oJT HOTOJIKOM U HaJyBHBIM MaTpPacoM.
Tawm B mxady XKentsiit T HaxomUT KaKyr0-TO €1y, KOTOPYIO OH JETIUT C IPYTUMH Ha APYTUX HaXyBHBIX MaTpacax. JKenrtsiit T camoctrer. OH IpejocTaBIsieT
JpYTHM ONHCHIBaTh ce0s. EMy HarureBats. OH OCTaBIIseT IPepoOraTUBY HHTEpIpeTanuy ApyruM. OH FOBOPHUT TO, UTO OH X04eT ckazaTb. OH oieBaeTcs Tax,

OpPHOM, HUYET0 APYroro He 0CTaBalloch, Kak co3nats Bropoil Curyanuonucrckuit Matepnanuonain. Hax
7) u Mémoires (1958), Tu JIe6op u Acrep MopH paGoTaiu B TECHOM COTPYIHUYIECTBE.

51 6611 B [ete6opre 14-16 urons 2001 roxa
BO BpeMs1 OECIIOPSIIKOB, BEI3BAHHBIX BU3UTOM
Jxopmxa Byma u cammurom EBponeiickoro
Coro3a, Korzia nojauLus OTKpbUIa OTOHb.

KaK OH XOY€T OACBATHCA. YV Hero umeroTcs B3MIAAbL, KOTOPBIC OH XOYE€T UMETh. OH aBTOHOMEH. B 3TOM Bech CCKPET aBTOHOMHOCTH. B »ToMm Bech CCKpET

AHTI/I(baIHI/ICTCKOFO HeﬁCTBHﬂ. Onn MOryT OBITh 32 HEHACUJIHE WK 3a Hacuire. OHU MOryT OBITH 32 Mac
MHOXKECTBO pa3HbIX MHEHUNA. OHU MOT NA! OBITh YaCTHIO TEJIOTO pAaa pa3jIndHbIX Opl"aHPIBaL[HfI. BatomwMm

KHPOBKY WJIH 32 HEMACKHPOBKY. Y HHX MOXET OBITh
eroy aerictBus. OHu aBTOHOMHEIL. OObEIUHSIET UX —

Z[efICTBI/IC. OHM aBTOHOMHEI U OHU c06pan1/1c5 JUIsL 06'BCZLI/IHCHHOFO NIEACTBUSI ¥ TIOTOM CTaHYT aBTOHOMHBIMU BHOBb, WJIM OHU aBTOHOMHEI BCE€ BpEMA U

coOpauch Ha JaHHBIH MOMEHT, MOMEHT OOBEIMHEHHOTO JCWUCTBHS, Ha MPOTSHKEHHUH KOTOPOTO OHU
MIPOJIOIKAIOT OBITH ABTOHOMHBIMU U CTaHYT — IIOCJIE TOT0, KaK JISHCTBUE 3aBEPIIUTCS — ABTOHOMHBIMH,
KakuM OHH W ObuH Bce 3To Bpems. JKenteiid T aBToHOMeH. OH jJenaeT TO, YTO OH XOYET JeNaThb.
Anrrdammcrckoe J{elicTBHe — IPOTHB ceKcH3Ma, roMo(oOuH, pacu3Ma, Karurain3mMa i armsma. JKenrsrii
T aBroHOMeH. OH HUKOMY HE TIO3BOJISICT ITPEICTABUTEIECTBOBATE 32 Ce0sI M CaM HUKOTO HE MPEICTABIISICT.
AnTH(danmmcTckoe [leiicTBiE OBUIO OCHOBAHO B Havaje NEBSHOCTHIX nocie PAD, B Hem OBUIO YTO-TO
HOBOE M COBEPIIICHHO OTIHYHOE, i TEOPHS TPOHHOTO YTHETEHHsI ObllIa HOBA, U BB HE MOTIIM IIPOCTO TaK
BBIBECTH PacU3M U MaTpuapxaT U3 KanuTaanu3mMa, paBHO KaK M KallUTaJIU3M U [aTpuapxaT U3 pacusma u
KaluTaIu3M U pacu3M u3 narpuapxara. CienoBaresibHO, BCE 3TO OTAeNbHbIE siBieHus. Kak u monu.
AptoHOMHBIe. OHH MPECTaBUTEIBCTBYOT JIHIIH 32 Ce0sS H MOTYT MPECTaBUTEIbCTBOBATH JIUIIIb 32

Oxono cemu Beuepa «ia Bacra» mposenn B
TUMHAaCTUYECKOM 3aje TPEHUPOBKY IO
HEHACWIbCTBEHHBIM JeUCTBUSIM. OHHM FOTOBIJIUCH
K IIPOHUKHOBEHUIO Ha Svenska Missan B IS THULLY
yTpOM, OJeThle B Oejoe, CHMBOJIM3HMpYIOLIee
OTBEPIKEHHBIX, a T€, KOMY He IO HYTpY
CHMBOJIU3M, MOIJIM, KOHEYHO XK€, OAEThCS B
pa3sHOLBETHbIE KOMOWHE30HBI IO CBOEMY
YCMOTpPEHHIO, a BHEPEIM JIEMOHCTpPalUH
B3MeTHYTcs 8000 BO3QYyUIHBIX IIAapOB, BCEX
I[BETOB, KaKHe TOJILKO MOXXHO BOOOPA3HTh, LI1apOB,
KOTOpBIE MOJHUIHNS BBIHYXJeHa OyIeT CMSITh,
npexzae 4eM ao0epeTcs 10 AEMOHCTPAHTOB. 51
MOYTHU UCHBITHIBAIO HOCTANBIUI0. M OHU ckazanu
HaMm, 4To «benbie KomMOuHe30HB» — 3TO 00pa3
JICUCTBHSL, KOTOPHIit B ['eTebopre ObLT pecTaBieH
«nobamu3samueii Cuusy» u «ia Bactoii» u3

BpraBHMBaIOU_LeIZ IIOBEPXHOCTHO, TI'Ie

Myimoires CBOOSAT BCe — BKJIOYUASa pas

B NaIaMCTCKMX KOJIJIaXaX—-CTUXOTBOpE

pPaboTEL B LI€JIOM.

DUHITHANK |, 9TO Y HUX APEBHSA POJOCIOBHAS, BOCXOISIIAS KO BpeMerH, Korma «Ma Bacray w3 Mramuu momydma
MOYETHOE 3a1aHKe OBITh TEJIOXpaHNTE IeM cyOKoMaH1aHTe Mapkoca, Korjia KapaBaH HarpaBisuics K MeXHKo, 1a0bl TOKOHYUTb
C ISITUCOTICTHUM YTHETCHHEM aMEePHKAaHCKUX MHACHIIEB. S 4yBCTBYIO HOCTaNbIuio. Tak ke, kKak cyOkomanaanTe Mapkoc
He uMeeT Jnna, «bensie KoMOMHE30HBD) — 3TO CHMBOJI HEBUIAUMOCTH U HETIOBUHOBEHHSI, CHMBOJI, OTKPBITBIN BCEM, KTO
XOYeT CTPaHCTBOBATh U TPEOYET eHCTBOBATH MUPHO B ITyOJIMYHOM IIPOCTPAHCTBE M BOCCTABATh IPOTUB HECIIPABEUTMBOCTH,
HCTIONB3Ys COOCTBEHHOE TeJI0 Kak opyxkue. «benbie KoMOMHE30HBI» 3T0 HE 3HaK HeoI0rHu. [ TaBHbIE MPUHIMITBI «berbix
KoMOMHE30HOB)» cocpeioTo4eHbl B canatu3me, «beibie KoMOMHE30HBD - 3TO TOPU30HTAIBHOE ABHKEHHE, B KOTOPOM Y

BCEX €CTh BO3MOXKHOCTh Y4aCTBOBATh, 00JI€UEHHBIN B CATIATUCTCKHUM S3bIK OCHOBHON pUHLMI «berbie
CTPaHCTBOBATh TPeOys, pelIaTh MOCIYLIHO, CIYIIAThCs pemunTenbHo. «bensie KomOnHe30HBD)

MOJIMTUYECKOH BJIACTH, HO XOTSAT JICHCTBOBATH BO MMs H3MEHEHHSI O0ILIECTBA 37€Ch U ceiyac. «benbie KoMOUHE30HbB TaKKe

CHMBOJIM3UPYIOT IIEPEX0 001IecTBa K HHPOPMALIMOHHOMY 1 00ciyxuBatoieMy. CHHIE BOPOTHHYKH CM

HPOM3BOAUTEIIBHBI TPYA M CONPOTUBICHHE OOJIbIIE YK€ HE OrpaHHYEHbI 3aBOJAMHU, HO PacHpPOCTPAHSIOTCS 110 Beeil
TKaHM oOmmecTBa. Takum o6pazom «bensie KoMOHHE30HBD CUMBOIM3UPYIOT HOBOTO CyOBEKTa IPOU3BOJCTBA — CYOBEKTa,
4ell TpyJ Bce Pexe M pexe SABIACTCS TPAJULHOHHBIM TPYyAOM pabo4MX, a BCE Yalle M 4alle OOHOBIAIOIIUMCS U
KOMMYHHUKATHBHBIM COLIMAJIbHBIM, MHTEIICKTYaJIbHBIM, HEMAaTePHAIbHBIM TPyAoM. Telo - 3T0 cyObeKT U OOBEKT

MOJUTHYECKOH GOpBOBI, TeNO - 3T0 opyxue B aene «benbix KomOune3oHOBY», Kak u aHanu3 Mumiess

(heMHHHCTKOH OMOIIONUTHKN KPUCTAIUIU3YIOTCS B CAMBIX OTBEPIKEHHBIX, TEX KTO )KUBET «0€3 JIOKYMEHTOBY.

B 1958 romy VopH 1 Jle6op MOOBONAT MTOT CBOEMYy COTPYIOHWYECTBY B KHMTe Mémoires,
BTOPOM M HamboJiee CJIOXHOM M3 IBYX KHMUI, KOTOPEIE OHM HaNMCalXM BMecCcTe (rnepsasd,
Fin de Copenhague, Bbmwia B 1957-0M, 2TO KOMMeHTapuil Kk obmecTBy norpebiieHus —
OKOJIbHBIM [IyTeM KOMMKCOB, KOMMEPUYECKMUX CJIOTaHOB UM T. O.) . Mémoires, LEeJIMKOM
(kak u Fin de Copenhague) cocTosmas M3 3aMMCTBOBAHHEIX Qpas, 3TO KHMIA, KOTOpas
OCODEHHO BaxHa B CBA3M C DTOM apXMBHOM CTpaTerueM: C ee OeJleIMM CTPaHulaMmu,
JCIEWPEHHEIMY GOTOM300PaXEeHNAMY, AHOHMMHEMM QparMeHTaMy TEeKCTOB, B3STHIX M3
CaMBIX PAaBHBIX KOHTEKCTOB, M JIYUMCTEIMM KPACHBIMM, CUHUMM, POSOBBIMM, 3E&JI€HBEIMMN
HaHeceHHeMM JMoOpHOM (KOTOpHE, COTJlacHO IuMiMaHy,
«OOBEKTUBMPYIOT “BO3BHIIEHHOE” Kak OECCUIIbHYIO [NadYKOTHIO»), KHMI'a HaloOMMHaEeT
CUTyauMoOHUCTCKuM deriv€ (mpeitd), dUYepTex WM KapTy TOPONCKMX OJIyXIaHuit
CUTYaUMOHMUCTOB. HO OOHOBPEMEHHO C CO3OaHMEeM KapTE, 3TOM OCHOBHl IJIs OEeMCTBUM,
OHa ABJISETCSA TaKXe U MaMAThI0 — MaMAThI0 O PAHHUX T'olax JIeTTPUCTCKOTO VHTepHalMoHaa
1952-53 rr. BMeCTO TOT'O YUTOOH ONMUCHBATL COBBITMA M XeJlaHusa, MEémoires pacckaseBaeT
O BHEWHMUX OOCTOATEJIbCTBAX, HEOOXOIMMEIX IJiS TOI'O, UTOOH apTUKYJIMPOBATHL 3TN
MI'HOBEHMSA Nnpouwtoro. OHa pacckasblBaeT O I'me, KOoI'Ia M Kak, a He O 4To. OTuyxIeHHas
OT NMEPBOHAYAJIbLHOM MECTHOCTM, KOTOPYK OHa IIEPEeBOIMT, KHMI'a oOopaurBaeTCsd CBOMM
COOCTBEHHBIM CTPYKTYPHEIM MNPOCTPAHCTBOM, C OCOOBIMM MaTepPMaJIbHEIMM yCJIOBMSIMM :

Pa3HOLBETHBIMM I[IATHaAMM,

«CTpacTb I'OBOPUTHE M BCIOMMHATH 3MXIETCHS Ha MaTepmaanoﬁ OCHOBE», Kak IJIAaCUT OIHAa M3 CTpaHul, KHUrM. KHUIra CTaHOBUTCHA

LBEeTHHE TATHA JopHa, NedYaTHH TEeKCT ¥ GOTOM300paxeHMs OObLEemMHEeHH B OaHallbHOM

MOCJIeNOBATEJIbHOCTM. He CTOUT NPUHMMATL 33 YMCTYH MOHETY OTCHUIKY K IIOJIJIOKY, MPMCYTCTBYOIYID B XMBOMMCHOM TexHUKe JMopHa,
OIIHaKO, BMecCTe C TeM boro-mmurorpadmueckre nomTexky M OPBISTM MNOOPHBAIT PUTOPUKY ayTEHTUUIHOCTM, OKYTHBAWLIYI TBOPUYECTBO
Iosioka. U mo KOHTpacTy C doTorpadmamy XapTduibna, NPEepHBARLMMY [IJIOTHEE, PABHOLBETHEE YPOBHM, B KOTOPEIE OHM IIOMEUEHEH,

HOLIBETHBIE CJIeBl — K COCTOAHMIO (bOTOI‘pa(I)I/IM, I'oe HM OIMH XeCT HeOTJIMYVMM OT IOpyroro —

CIIOCOOHOCTbB BBUJIEHUTH UIIM NPEPBaTh, [NOONUEPKHYyTas depes [NOCPelCTBO OYyPHBIX HacJjaMBallMXCHa MasKOB, OIHAKO, KakK M B OKOJIbHBIX
pucyHkax VMopHa, HM OTMEHSAONAN, HUY YHUMUTOXAMIAA CKPHBAOIMMACA MON HUMM TEKCT. BMECTO MOMEITOK CIOHTAHHOTO BHPAXEHMA, Kak

HUAX Ui B dyTypucTCcKux Parole in Liberta, npuxomar xommdMLMPOBaHHHEE, I'padmueckue

3HaAKM, XapaKTEePHBE OJIAd CTPYKTYPB KHUI'M: I[IaMATb apxXmBa, CO6VIpaIOH.IaH caMy BIOXYy, YTO ABJIAETCHA KapKacoM CUTYaUMHNCTCKOM

Urak, nytu I'm Jebopa m Acrepa JopHa pas3omuMch. BepumHa U Kpax
NOJIMTU3MPOBAHHOTO Ilepporo CUTyaUMOHMCTCKOT'O JHTepHaUMOHAaJa
npyuuiachk Ha coOuTus Masa 1968. Ina yacTu [lepBoro CUTYaAUMOHMCTCKOT'O
VHTepHaUMOHAJla 2TO Haudajiock B 1966 rony, Korna CTyOeHUYECKUMN
npodpcow3 B CTpacObypI'CKOM YHMBEPCUTETEe IIONPOCUII MX HalucaThb
KPUTUYUECKMM TEKCT O CTYIOeHUYEeCKOM XU3HM — BTO HOOJIKEH OBl OBITH
nampsier «O Humere CryneHuUeckoM XM3HM», NPU3BBALIMI CTYOEHTOB K
BOCCTaHMo. B 1968 «llepBuli CUTYaLVOHMCTCKMIA VIHTEPHALMOHAID [IPVHSI
yuacTmue B 3axpaTe COpOOHHEI. [loymumsa HonelTajlachk B3ATb COPOOHHY
10X CBOM KOHTPOJIb, B pe3yJjibTaTe 4Yero npomsouym Oecrnopsanky, 3a
KOTOPLIMM MOCJIefoBajla Bceobuasa 3abacToBka, B KOTOPOM ydaCTBOBAJIO
OKOJIO HOECATU MMIIJIMOHOB pabdoumx. CUTYaLMOHMCTH PaclIpOCTPaHIIN
TPW3BBLL K 3aXBaTy 3aBOIOB M CO3IaHMIO COBETOB paboumx. PaszouapoBaHHBE
YUTOOH

Komb6uHe30Hb —
HE CTpPEMATCS K
B CTyIeHUYeCTBe, BCKOPE CUTYaLMOHUCTE OCTaBUIIM YHMBEPCUTET,
yupeaonTte C. II. 3. CoeeT Ilogmepxku 3aBOeBaHUM, KOTOPEHIM
pacnpoCcTpaHal TpeboBaHMA CUTYALUMOHMCTOB B KyHa OoJsiblleM Macurabe.
[IpaBUTEIECTBO U NPOYCO3EL MIOMIIM Ha CHOEJIKY, HO HUKTO HE BEPHYJICS

E€HUJINCDH OEJIBIMHU:

K pabore. TOJBKO IOCJIE TOT'O, KakK Ae I'ojUlb NPUTPO3UJl IPaxkdaHCKOM
BOMHOM, M Ha NapWXCKMX yJmuax ObUla 3afeliCTBOBaHa apMmusa, 3abacToBKa
Oela cBepHyTa. llommumsa BepHyJia CopBoHHY, a C.II.3. Obl pachnyueH.
llocrne 3Tux COOmTUM «llepBelt CUTYaUMOHMCTCKMM VHTEPHaLUMOHA» yXe
He ompaBmJICa M yMep cam cobom B 1972 rony.

DyKO U NOHATHE
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TonHy 0 BepcHIO TEKCTAa MOYKHO HAMTH Ha caiite www.chtodelat.org

Ortseuas Ha Bonpoc «Pedopma mi peBosmrorms ?», Posa JIrokceMOypr cunTana IWIOCKOH U HayMaHHOH
«HZEIO MIPEBPAIEHIs MOPSI KAUTAIHCTHIECKON TOPEYH B OKE€aH COIUATICTHIECKON CIIaJOCTH Yepe3
MOCTENIEHHOE BIMBAHUE COIUAN-PEOPMHUCTCKOTO JTUMOHana». CBoeil kpuTHkoi bepHITelHa 1
pedopMucTCKOi (hpakumK corpa-aeMokpariieckoro aprkeHns B 1899-1900 ropax Po3a JTrokcemOypr
OTKpbLIA 1e0aThl, B X0[¢ KOTOPHIX, B KOHIIE KOHIIOB C()OPMHUPOBAJIKCH ABa MOTUTHICCKUX Jareps, U
Ka)KIIbIiA TIPETEHI0BAIT Ha TO, YTOOBI eTHHOINYHO BECTH 3a c0001 pabounii kiace. Ho ceromHst Bompoc
«PedopMbl WM PEBOTIOIMSA?Y» 3BYUHT MOYTH YTO KOLUIYHCTBEHHO; 002 9THX MCTOPUYECKUX THTaHa,
JIrokcemOypr 1 BepHIITEIH, ¢ Te9eHIEM BPEMEHH NOTEPSUIH CBOM MacIuTad 1 Terepb KaKyTcs IIPOCTO
TPOraTeNbHBIMU OXKUIBIMU JIFOIbMU.

B ornuuue ot cBOMX aHTUIIONOB — KOMMYHHU3Ma U COLIMAI-AEMOKPATUH — TOT KalTUTaIU3M, KOTOPBIH
poamics Ha GoHE ITHX CIOPOB, CMOTPHUTCS CBEKHM M IOMOJIOJEBIINM. [[0CTOSHHO HY)XIasicCh B

T

e

"

-

KPHM3UCE, HBIHE OH BBIHY)KJA€T MUJUIMOHBI JIIOJCH XUTh B YCIOBHUSAX BOMHBI M HHMIIETHI. Tekymias
«MOZICpHU3ALHAY, 3aIyMaHHas Ul TOrO, YTOOBI MOracuTh 3(G(MEeKThl 3TOro Kpu3uca, obopaunBaeTcs
MOCTEIIEHHBIM OTKa30M OT 3aBOEBaHHUH pedopMaTopoB KamuTaindma. [I0CKONBKY Hes Mpo3pavHOro
YIIPaBIAEMOro OOIIECTBA, PACKPENOCTHUBIIEr0 CBOM IPOM3BOAUTEIbHBIE CHJIBI, - HJEs, KOTOpas
BJIOXHOBJIsIJIa KaK PEBOJIOLNHMOHEPOB, TaK U pehopMaTopoB, - HPOJAEMOHCTPUPOBAJAa CBOIO
HEe3((QEKTUBHOCTD B YCIOBUAX YKPEIHBILETO CBOM MO3UIUM KAHUTAIM3Ma, aHTHKAIUTAINCTHIECKOEe
JIBIKEHHE CHOBA CTAJIKUBAETCS C TEM 7K€ BOIIPOCOM: KaK MBICIIMTB O0LIECTBO O€3 phIHKa 1 6e3 rocynapcTsa?
TTo6Gena HOBOrO aHTHKANNTAIMCTUYECKOTO JIBUKEHHUS B ICHCTBUTEILHOCTH HE 3aBUCHUT OT M30IPEHHOCTH
arUTalllK H CPEICTB 3aXBaTa BacTh. KpuTHKe cieBa He Hy’KHO HE TOJIBKO JI0Ka3aTh, YTO OCHOBHBIE CHJIBI
COBPEMEHHOCTH — JIHOepaan3M H KOHCEPBAaTHU3M — YK€ MPOUTPAJIH, HE JOCTHTHYB KOHEYHOW IIEH
smaHcunanuy. [IoMrIMo 3T0ro, He0OXOIMMO Pa3pPYILIHUTh HX BCe O0iee pepeCcCUBHYIO JOTMATHKY, KOTOpast
OCHOBBIBACTCS HA IECCUMHCTHYECKOM YTBEPIKICHUH HECOBITOYHOCTH Y TOITHIA.

XOTs HaM elLie NPEACTOUT KPUTHIECKU PACCMOTPETh apIyMEHTbI B T10J1b3Y 9TOI HECOBITOUHOCTH, HanboIee
CepbE3HbIH BBI30B I HOBOTO AHTUKAIUTAINCTUYECKOTO ABMKEHHS COCTOMT B HEOOXOMMOCTH BBIPAOOTKH
KPUTHKH, KOTOpas Bela ObI 3 Ipe/iesibl KATUTAINCTHYECKOro obecTa. Tan uin nHaye, CIeyeT UATH B
9TOM HAalpaBJICHUH, COXPaHss BEPHOCTh NPUHIMIIAM CaMOCTOSATEILHOTO KPUTHYECKOTO MBIIUICHHS U
9KCTEPUOPHOCTH CYLIECTBYIOLIEMY HOPSIIKY.
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Hauunas ¢ 60-x, Tonapa HEOTCTYITHO IPECIICOBAIU C BOIIPOCOM PEOPOM», KTO JKE OH TaKOM:
PEBOIIONMOHHBIN MopHOTpad win noprorpad pesomonuu? Eme onud buta (cm. «O06mecTBo
3penunpy)? «Maoctckuii ey (edop)? Win sxe NeCTBUTENFHO BETHYaHIINI PEBOTIOLIOHED
kuHO? He oTKpBIBaeT Jiu paHHss dcTeTrKa [ofapa myTH Uisi HOBOTO IIOHHMMAaHHs TOTO, YeM Ha
Jielie SIBISIeTCs HOUTHKA? BbUT N OH ClIOCOOEH CHCTEMATH3HPOBATh STH HOBBIC CMBICIIbI, BKIIFOUHTH
UX B CBOH KHHEMaTorpaduuecKuii aHTH-HappaTB, IpeIHa3HAuYCHHBIH nepexuts Tepmuaop?

HWrak, mopHorpadus nim nonutrka? Pesonronus wmu conporusnenne? B «Homepe JIBay» [onap
caM 3agaercs 3TUM BompocoM: «Ilomutuueckuit GuirbM? OH He MONUTUYECKUH, OH
nopHorpaduueckuii. Hetr, oH He mopHorpaduveckuii, oH moautudeckuii. Tak Bce e OH O
nopHorpaduu wiu noiutrke? [Touemy ¢huirem nomkeH ObITh HitH/Uiu? VIHOTIA OH MOXKET OBITh 1
TeMm, 1 apyrum» («Homep nBax, 1975). B aTHX ciioBax CKOHIIEHTPHPOBAHO conpotuBieHne [onapa
JF00BIM TOTOBBIM OIEJIENICHUSIM, COIIPOTUBIICHHUE, IIPUCYIIEe ero paboTe ¢ camoro Hayana. O
MOPBIBACT C JIOTHKOHN MCKITIOUCHHUS: HE WIN/WNN, a U TO, U Apyroe (1 TpeTbe, U YeTBEPTOE. .. ).
Jlenes: «”H1” He TONBKO pacIaThIBAacT BCE OTHOIICHHS, OH PACIIaTHIBACT CYIIECTBUTEIHHOE, TIaT0J
UT A “U”, 5710 “H... U... U...”, ¥ €CTh TBOPYECKOEC 3aNKaHHE, UCTIOIH30BAHIE CBOETO SA3bIKA KaK
HHOCTPAHHOTO, B IPOTHBOIOIOXKHOCTh €r0 COINTACOBAHHOMY M TOCIOJCTBYIOIIEMY
HCTIOJIb30BaHUIO, OCHOBAHHOMY Ha IJIaroje “ObITh »

PeBomtonust ¢ conpoTHBIEHNE. AHTQXKHPOBAHHOCTH ¢ caMoupoHws. Eire pas: «...3ToT GpuinbM He
JICBBIH WK TIPABBIA, a TepeJHUi 1 3aaHui. .. Brepenu netu. C3aau npaButenscTBo» («Homep
nBa»). Hy nma, 3By4HT HECKOJIBKO Ha aHANBHBIN MaHep. Ho B koHIIe KOHIIOB, Ha ABope 1975 rox,
MEJIaHXOJIUS U TOXMeINbe, paboTa Tpaypa mo Maro 68-1o: y reporuHH 3a1op, MyX peuiaraeT ei
cnaburensHOe, OHA eTo oTBepraeT. HecrrocoOHbIH BEITAaBUTH U3 ce0s KalTUTAIUCTHYECKOE KHHO
Tomap? Compotusnenue, crpagaromiee 3anopom? [IpummecTsre aHaIbHON AIIOXH HETIOPOYHOTO
3agatus (BHOBH [lene3)? Amnodeos compoTuBisromeiics nopaorpadguu? Wim xe mommmHHAs
peBomtonusi? Y BHOBB, M TO M APYTOE PA3OM.

OnHOBpeMEeHHOCTh MpoHu3bIBaeT ¢punbMbl [ogapa. Yxe «Manenskuit conmat» (1959),
MOCBSIIICHHBIA BOIfHE AJDKHpa 3a HE3aBUCHMOCTH W 3allPELICHHBIH K MOKa3y (paHIly3CKOU
LEH3YPOii, 3TO ¥ 0CTPO3T000JHEBHAS TOIUTUYECKAs, ¥ SK3UCTCHIHANbHAS IpaMa, U TI0OOBHAs
WCTOpHA, U TpWuIep, U MaHUu(ecT. HeBeposATHBIN agormMarn3M. Bece BO3MOXKHO, HE TOJIBKO
nepen300peTeHne KHHOSI3bIKA, HO ¥ PAANKAIBHOE HCTIBITAHHUE €70 ICTETHUECKHX, TIOTUTHIECKHX,
COIMO-KYJIBTYPHBIX, STHIECKUX U 3POTUUECKHX ycinoBuil. OHaKo, cTpaHHbIM 00paszoM, [ogap
OYEHB OBICTPO YXOHT B TEHb — CIIOKHOCTB €r0 0oJiee O3 JHNX (PHITEMOB IPEBPAIIAET X MPOCMOTP
B HacTosee MydeHnue. Bmecte ¢ «besymusM [Teepo» (1965) on no cytn youBaet cedst, mogooHo
Depaunanny (benmpMoHI0), 00BS3BIBAIOIIEMY TOJIOBY JHUHAMUTHBIMY IIAITKAMH.

Haunnas ¢ «/IBe nnu Tpu Bemmu, KOTopsIe 5 3Haro 0 Hei» (1966), [omap npeBpammaet GpuisM B
naboparopHoe uccnenoanue. Paboraer i on nogooHo yueHomy? besycnoBHO, 0COOCHHO ecii
MIPUHATH ACKIAPAIINIO «3I0POBOH METONOIOTHYECKOH aHapxum» Deliepadanna: GUIbM HccleryeT
pa3oMm um oOmecTBo, U camy mnpupoay kuHo. Ilouemy Ob1 m HeT? OH co3gaeT CBOi
«UHCTPYMEHTapHii», CBOIO KMOJIEIb ISl COOPKI, COEIMHSSI HECOSANHNUMOE: XyH0KECTBEHHOCTh
U IOKyMEHTAIbHOCTb, CHOHTAHHOCTb U TUJAKTH3M, TyBCTBEHHOCTb M ADCTPAaKTHOCTD, KHH3KYIO»
MOBCEJHEBHOCTh U TAaMHCTBO. Hu clokeTa, HU MepcoHaXkei B MPUBBIYHOM ITOHUMAHUH, 3BYK U
n300pakeHNe He COBIAIAIOT, AEHCTBHE IBIKETCS ACHHXPOHHO, TOJIOC 32 KaJ{POM U TEKCTOBBIE
BPE3KH KOMMEHTHPYIOT HPOUCXOJAIIEe, IPEIMETOM H300paXEHHs 3a4acTyio SBISIETCS caM
nporiecc co3nanus GpriibMa. DKCIepUMEHTHPYS ¢ IPHEMaMH HayYHO-IOMy/IIpHOTo KUHO, [ogap
MOKA3BIBAET TO, YTO OOBIYHO TIIATENIFHO CKPBIBACTCA: TEXHUIECKYIO, CYTY0O0 «IIPO3anIECKyIO»
CTOPOHY KHHOIIPOHU3BOJCTBA, BILIOTH [0 H3HYPSIOIIEil pabOTHI 38 MOHTAXXHBIM CTOJIOM H YEKOB,
BBINMCAHHBIX cTaTicTaM. OOpalienne K TEXHUKE B €€ IPEAEIbHON MaTepHAIbHOCTH JIE3aBYHPYET
KHHO KaK MPOIIECC UCTUHBI B KATETOPHSAX OTIYKACHHUS M OOIECTBEHHOTO TPY/a, H OTHOBPEMEHHO,
TeM K& MaXoM, JEKOHCTPYHUPYET 3TH KaTeTOPHHU, PACTBOPSSA UX B CTHXUHU TBOPUECTBA, CTPACTH.

B «Ctpactn» (1981) ecTth 311m301, KOraa yBoJIeHHas C 3aBojia Oe3 BBIXOAHOTO mocodus M3zadens
(13abens FOmmep) obcyxaaet ¢ pyruMu pabOTHHLIAMHE YCIOBUS TPYZa Ha 3aBOJIE H BO3MOYKHEIE
croco0bI OOPHOBI ¢ XO3SIMHOM 3a CBOM IpaBa (Tiepe] STHM MBI BUIUM, KaK MOJIbCKHN peKuccep
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The latest revolutionary moment was 1968, a mutation of the Western world that rode on
the combination of an economic boom and youthful resistance to authority. Patriarchal
society’s reign over desire and society was overturned, values set adrift and art and politics
fused in a convulsive synergy. Things were up in the air, and the different cultural spheres
were zapped open and connected by a surplus that allowed for their lateral interaction.

This was the free play of revolutionary forces, but it also represented the fractured surface
between old and new forms of behaviour. The decade’s explosion was symptomatic of a
civilisation wondering what to do with its affluence, and its new technologies of cybernetics,
automation and leisure. The commercial world found that the overlaps between cultural
spheres were bankable, their synergy resonant with lifestyle options. The lore of 1968
proved that it was possible to get high, make money and express yourself - all at the same
time! As an upheaval affecting most aspects of modern life, the psychedelic revolution was
necessarily full of these paradoxes and unclean relations. It liberated ideas and behaviour, but
it also paved the way for visions as an industry. In other words, social control developed
into amore refined, gaseous presence.

For the cultural revolutionaries of the 1960s, drugs were a powerful means of expressing
disaffection, and it was even believed that drugs had intrinsic revolutionary qualities. Since
then, drugs have marked everybody’s perception - even those who haven't used them - but
for several reasons they have lost their anti-establishment resonance. Drugs have played out
their part in creating progressive sensory environments and modes of perception and have
become something you use to start the party, not the revolution.

Exu (Exun PamsuBnioBud), paboTaomuii o HaliMy Uit (paHILy3CKOTO TEJICBHICHUS, CHUMAeT B
naBuiboHe «HouHoit no3op» PemOpanaTa). JKeHmuHbI HanepeOoi IpesIaraoT 4YTo-To BPOJE IIETHULIMH B
3aIIUTy HECTIPaBEUINBO yBoJIeHHOMH V3aberns. [Tpy 5ToM kamepa okas3bIBaeT HaM He TOT0, KTO TOBOPHT,
a 3a/IepXKMBAeTCs Ha JMILAX TeX, KTO ciymaer: ¢passl (o Ooblieil 4acTH 3TO NepeHHAYCHHBIC
PEBOTIOLIMOHHBIC JTO3YHI WJIM UTAThI, Bpoe «CiioBa, KOTOpbIe NOTPACYT MUp» win «bexnocts — 310
00raTCTBO HapOJIOB») CJIOBHO OBI TOBUCAIOT B BO3YXE, «MEXIY» NPUCYTCTBYIOLINMH, HE TPUHAIIIeKA
HUKOMY. DTOT «KOMMYHHU3M» PEUH MapaJoKCaJbHBIM 00pa3oM OTTEHEH 3auKaHHeM [13abeins, a Tarke
OJTHHM M3 JIO3YHTOB, BCIUTBIBAIOIIMM B pasroBope: «Houb [Iponerapuaray, pupmyronmmes ¢ «Hounbm
JI030pOM»; OCBEILICHHE CLICHBI, B CBOIO OYEPE/ib, HEYJIOBUMO, MyUHTEIbHO PeMOPaHTOBCKOE, U B KOHIIE,
KOTJ]a OJIHA M3 XKEHIIMH BAPYT HaYMHAET FOBOPUTH O PaboOTe KaK O UYeM-TO MHTUMHOM, BKJIFOYAETCs
(oHOTrpaMMa, 1 MBI CIIBILINM. .. HET, He MIHTepHannoHa, a npuntyiieHHsii « PekBuem» Momnapra.

U BHe3amHO MBI OKa3bIBaeMcs sHympu n3odpaxenus. (BakHo, KOHEYHO, TIOMHUTB, YTO PEKUCCEP —
noJisiK, 4to 1981 —»sro rox ConumapHocTy, ¥ UTO OH pa3pbIBacTCs MEKAY ABYX CTPaH, KaK MEXIY IBYX
JKEHIIMH U IBYyX KOH(Tpa)LeNIuii KHHO, 4TO OH BoiizieT B M3abesib uepe3 MOHTaKHBIH CTBIK € « YCIICHUEM
Boropoauuer»y Dnb I'peko, npudyem BOMAET c3au, «TOJBKO HE OCTaBISN CIIEAOBY», MOMPOCUT OHA,
€IMHCTBEHHas 0JIM30CTh, SAMHCTBEHHOE JOCTYITHOE JIBIKECHHE JIOOBH; IOMHUTB, 4TO «CTpacTh), HO MBI
IIOHUMAEeM 3TO JIUILB II0CIIE BTOPOI'0, 8 TO U TPEThEro IPOCMOTPa, paCCKa3bIBaeT Ha CBOEM 3aHKAIOLIEMCSI
SI3BIKE, SI3BIKE «KMEXILY», O MHOXXECTBEHHOCTH, 00 JIIOOOBHOM U IIOTOMY PEBOJIIOIIMOHHOM pa3pyLICHUN
TOXKJIECTBA.

Cuoga [lenes: «’H1’”” —3T0 HU O/IHO U HU JIPYTO€, OHO BCETIIAa MEX/1y HUMH, 9TO IPaHUIIA; BCETJIA €CTh JIMHUS
OercTBa WK OTOKA, TOJIBKO €€ HE BUJIAT, IOTOMY YTO OHA e/[Ba TOCTYITHA BOCTIPUATHIO. VIMEHHO Ha 3TO#
JIMHUU OCTCTBA MPOUCXOJISIT COOBITHS, COBEPIIIACTCS CTAHOBIICHUE, 3PCIOT PEBOITIOIIHI

Lumupyemcs uz cmamovu JKuaw enes, Tpu sonpoca o «Illecmu paz no dsey (ITooap), 6 kuuee: Ilepecosopul
/ Hep. ¢ ¢pany. B. FO. bvicmposa. — CI16, «Hayxay, 2004

The latest drug fashion amongst US teenagersis for antidepressant and anti-anxiety
medication. Happy pills as a drug scene represent the very opposite trip to ‘ progressive’
drug taking - not mind-blowing but anodyne and soothing. Over the years the challenge has
shifted from the free your mind of the 1960s to a willing sensory reduction that is perhaps
just as logical now as the sensory expansion was then: immunise your mind.

Obviously, psychedeliais from the point of view of critical rationality highly criticisable.
What lesson from the psychedelic revolution is applicable today, then, as a mode of
thinking? Psychedelia keeps going, isreactive and viral; orienting itself towards the new.

Its resistance never becomes rationalised in static conditions or concepts. In the finest fibres
of reality, there is constant movement, a state of alert, a psycho-kinetics.

Thisflickering ‘everywhere’ of cells and nervous systemsis the locus of resistance. Itisa
hallucination technology that aimsto make alack of rationality in the world productive.

It allows all things and bodies to exist in their own right but insists on seeing them
simultaneously and in the same space. There are no first and last things but experimentation
and invention, multitude and intensity.

Today, power’s strategy towards unwanted imaginaries is to make its subjects and citizens
carry that immunization out ourselves through the things we consume and the waysin
which we discipline ourselves. To increase the tensions in inner, mental spaceisto
counteract stagnation and exclusion in outer, social space... representation becomes
fragmented and ecstatic, spreading out to a point where it risks falling apart because it
remains open and always takes place within processes and developments of social space.
In order to engage in the reconstruction of the modalities of group being, liberating
representations must be atomized, taking into account the world's simultaneous events and
how their trajectories and histories interweave.



Alexander Skidan / David Riff | Godard Number Nine

Since the 1960s, people have always asked the question whether Godard was a revolutionary
pornographer or a pornographer of revolution. Just another Beatle (cf. Spectacular Society, chD 1)? A
“Maoist liar”? (Debord). Or was Godard really the one of the greatest revolutionaries of the cinema?
Don't Godard’s early aesthetics provide ways of opening new understandings of what politics actually
are? Was he able to codify and transport these new meanings, to encapsulate them within a cinematic
anti-narrative made to survive the Thermidore?

So what will it be? Pornography or politics? Revolution or resistance? In Number Two, Godard asks
this question himself: “A political film? It's not political, it's pornographic. No, it's not pornographic,
it's political. So what will it be, politics or pornography? Why does a film need to be either/or?
Sometimes it can be both one and the other. (“Number Two”, 1975). This little outtake or epigraph
crystallizes Godard's resistance to any ready-made categorization, something that was a dominant
within his work from the very beginning. He breaks with the logic of exception: not either/or, nor
neither/nor, but one aswell asthe other (and another and another). Deleuze: “* And’ does not only unfix
all relationships but also shatters substantives and verbs themselves. ‘And’, this ‘and, and, and’, isa
creative stutter that usesitslanguage asif it wereforeign, in opposition to its dominant usage, based on
the verb ‘to be'”.*

Revolution and resistance. Engagement and self-irony. Again, Godard's own syntax: “...Thisfilm is
neither left nor left, but before and behind (front and back)... Forward, children. The government is
behind” (“Number Two”). OK, OK, so it sounds a little anal. But after all, this is 1975, a time of
mourning what preciouslittle remained of May 68: the film’s heroineis constipated, the husband offers
her some laxatives, which she declines. The resistant Godard, defending himself with inclusion, but
unable to expell (shit on) capitalist cinema? Constipated resistance? Or the buckdancing advent of an
anal age of immaculate conceptions (Deleuze again)? The apotheosis of resistant pornography? Or a
real revolution? Again, both.

Simulateneity has been a dominant throughout Godard’'s work. “Le petit soldat” (1959), dedicated to
the Algerian war of independance, banned in France, is a topical political drama and an existential
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tragedy, and alove story, and athriller and amanifesto. Unbelievable adogmatism. Everything
ispossible, not only areinvention of cinematic language, but afundamental questioning of its
aesthetic and economic and political and socio-cultural and ethical and erotic conditions. But
strangely Godard is aready in retreat, as his complexity makes him increasingly difficult to
watch. By “Pierrot lefou” (1965), he has assasinated himself, like Ferdinand (Belmondo) who
wraps dynamite around his head. So long Marianne!

By “Two or Three Things | Know About Her” (1966), Godard has transformed the film into
alaboratory. Isheworking asascientist? Ultimately yes, especially if you accept Feyerabend's
proclamation of “healthy methodological anarchy”: film can enquireinto both society and its
own aesthetic nature. Why not? It can createits “toolkit” in adhoc hypotheses, combining the
incongruous: aestheticism and documentalism, sponteneity and didactic method, sensuality
and abstraction, triviaand eternal secrets. You don’t need aplot, you don’t even need characters.
After al, you can decode everything in comments and off-screen narratives that all point
toward the actual object, which consists the process of making the film itself. Experimenting
with the didactic means of popular-scientific film, Godard uncoversthestrictly “prosaic” side
of film-making, from the endlessly monotonous hours over the editing table down to writing
out checksfor extras. Thismaterial sensibility revealsthefilm asatruth procedure of alienated
social reproduction, but at the sametime, it also deconstructs these categories, dissolving them
in poetry and passion.

In“Passion” (1981), thereisascene where, upon being fired, the young factory worker | sabel
(Isabel Huppert) meets with other workers to discuss the conditions of labor in the factory
and the possibilities for fighting against the owner for their rights. (Before this scene, we saw
how the Polish film director Jerzy (Jerzy Radziwilowicz) isworking on his commission to to
film apicturein the style of the great painters—he was working on aversion of Rembrandt’s
“Nightwatch”.) The women come to the vocal conclusion to sign a petition in defense of
Isabelle. Yet the camera remains fixed on the faces of the listeners. They hear political
phraseol ogy, revolutionary quotes that hang in the air, belonging to everyone and no-one at
once. This“communism” of speech is paradoxically overshadowed by one of these slogans,
namely “The Night of the Proletariate”: it immediately becomes obvious that the scene
meticulously Rembrantian in its lighting. As one of the women begins to speak of labor as
something intimate, and then the music begins, Mozart’s muted “Requiem”, not the
International...

And suddenly, we find ourselves within the image, within thefilm. Of course, it’'simportant to
remember that Godard’s director Jerzy is Polish and thisis 1981, the year of Solidarnost, that
he’s torn between two countries, two women, two con(tra)ceptions of film, that he penetrates
Isabelle with the montage with El Greco’s “Assumption of the Virgin”, from behind. This
penetration isthe only intimacy, the only available movement of love that satisfies her request
“not to leave any trace”. Although we will only understand its message after watching it two
or three times, “Passion” tells us of multiplicity and of love's revolutionary destruction of
sameness, speaking a stuttered language, alanguage “in between” or “apart”.

Again Deleuze: “*And’ is neither one nor the other; it is always in between the two as their
border; there is aways a line of flight or flow, but it remains unseen because it is barely
accesible to perception. It ison thisline of flight that events will take form; it is here that the
revolution will grow.” 2

(Footnotes)

1 Gilles Deleuze, Three Questions on “ Six Times Two” (Godard) In: Negotations, translated
by V.Yu Bystrov. Saint-Petersburg, “ Nauka” , 2004.

2 Gilles Deleuze, ibid., p. 64-5.

TocneanuM peBOIIOLHOHHBIM MOMEHTOM 06T 1968 rom —
MyTaI¥s 3aMafHOT0 MUPa, BBI3BaHHAS COYETAHHEM
SKOHOMUYECKOT0 OyMa ¥ COPOTHUBIICHHS MOJIOJECKH
nucTI0MMIIMEHTY. BiacTh marpuapxanbHOro o0miecTBa Hajg
JKEeJIaHUEM H 00IIeCTBOM OblIa HU3BEPTHYTa, HIEHHOCTH OBLIH
OTIpaBJICHBI B CBOOOHOE IJIABaHHUE, @ HCKYCCTBO U ITOJIUTHKA
CIIMITUCH B KOHBYJILCHBHOM CHHepruueckoM ¢ dekre. Bee Bemu
TIOBHCIIN B BO3AYXE, U Pa3INIHBIE KYJIBTypHbIE C(epbl ObLTH
BBIITYIICHBI HA BOJIIO, HO B3aMMOCBSI3aHbI IPY TIOMOIIY HEKOTO
pe3epBa, MO3BOJISBLIEr0 UM B3aUMOJICHCTBOBATh JAPYT C
IPYTOM.

Ota cB0OOAHAs UTPa PEBOMIOIHOHHBIX CHII B TO %K€ BpeMs
JIEMOHCTPUPOBAIIA H3YPOJAOBAHHOE IPOCTPAHCTBO IEPEX0/1a
MEXXIy CTapbIMU U HOBBIMH (popMaMyl oBeeHus. B3pbiB
JeKaJIbI ObLJI CHMIITOMATHYCH IS LIUBUIIN3AIHH, KOTOPYIO
BOJIHOBAJI BOTIPOC, YTO JIEJIaTh CO CBOMM JIOCTATKOM ¥ HOBBEIMH
TEXHOJIOTUAMH KHOCPHETHKH, aBTOMATU3AIMH U CIIOCOO0B
MPOBEICHUsI CBOA0OHOTO BpeMeHu. Kommepueckuii MEp
00HapyKWII, YTO HAIOKEHHS KYJIBTYPHBIX chep Apyr Ha
JIpyTa MOTJIM OBITH UCIIONB30BaHbBI, U UX CHHEPTHUS MOTJIa
MPOPE30HUPOBATH C Pa3THYHBIMU BApHAHTAMU U CIIOCO0aMu
MPOBEACHUS J)KU3HU. 3HAHHUSA, TIOYEpIHYTHIE B 1968 roxy,
JIOKa3aJid, 4YTO CTAJI0 BO3MOXHO MOJy4yaTh Kaid, 3apabaThiBaTh
JCHBIH U BhIpaXkaTh ce0s — oqHoBpemenHo! [To Mepe Toro, Kak
IIOTbEM OXBATHIBAII BCE OOJIEE MUPOKUE ACTIEKTH COBPEMEHHOM
JKU3HH, ICHXOICITUNICCKAs PEBOJIIOIHSI BCE B OOJIbIIEH CTEIICHN
BKJIIOYaIa B ce0st mapagoKCchl U COMHHUTENbHbIE cBs3u. OHa
nmrbepaan30Baia UACH U MOJEIH IIOBEACHHUS, HO OHA TAKKE
BBIMOCTHJIA IOPOTY ISt 00pa30B KaK MPOMBIIIIICHHOTO
ToBapa. J[pyrumu cioBaMu, 00IIeCTBEHHbIE KOHTPOIIb
pasBmIcs B 0oliee YTOHYCHHYIO, Ta3000pasHyio Gopmy.

Jl1 KylbTypHBIX PEBONIOLUOHEPOB 60-X ro0B, HAPKOTUKU
OBLTH MOIITHBIM CITIOCOOOM BBIPAa3UTh CBOE HEJAOBOIBCTBO, H
Jla’ke CyIIEeCTBOBAJIO MHEHHUE, YTO HAPKOTUKHU 00J1a1a]Il HEKUMH
BHYTPEHHHUMH, IPUCYIIIMH TOJIIFKO MM, PEBOITIOIUOHHEIMU
kagecTBaMu. C TeX MOp HAPKOTUKY OTPA3MINCh HA BOCIIPUSTHA
MIPAKTUYECKH KaXKI0I0 — JaXke TeX, KTO MX HUKOIa He
YIOTPEOIIST — HO TI0 Pa3HBIM MPUYWHAM OHU TAK)Ke MOTEPSITN
CBOE 3HAUEHUE KaK OPYXKHs HAIIPaBJIECHHOIO IPOTUB
HCTA0NMMIIMeHTa . HapKOTHKH ChIrpanym cBOO pojb B
TBOPYECKHUX, IPOIPECCUBHBIX U CEHCOPHBIX CpeiaX U MOJEIIAX
BOCHPUSATHS, OJHAKO B PE3YNIbTaTe 0Ka3ajoCh, YTO UX
HamIyIIee IpIMEHEeHHE — CTUMYJI UL Hadalla BEYEPHHKH, HO
HE PEBOJIIOLIUY.

Camble MOIHBIE HAPKOTHKHU CPEH aMEPUKAHCKUX THHAHIKEPOB
ceiyac — aHTH/IETIPECCAHTHI U IIPEeTIapaThl, HAIIPABICHHBIC HA
CHSTHE CTpaxa, TPEeBOTH U OecrioKoncTBa. TabIeTKH «CHacThsD)
Ha HApKOTHYECKOMU CLICHE NIPE/ICTaBIIIOT CO00 aOCOTIOTHO
TIPOTHUBOIIOJIOKHOE HANIPABICHHE - ITyTECHIECTBHE B APYTYIO
CTOPOHY» - TI0 CPAaBHEHHIO C «IPOrPECCHBHBIMIY) HAPKOTHKAMHI
— OHHU HE «CHOCST KPBIIIY», 8 IPUHOCST yTeHICHUE 1
YCHOKOGHHE. 3a MOCJIETHUE FO/IbI BEI30B HAPKOTHKOB CMECTHIICS
¢ «0cB00OIM CBOE co3HaHHE» 60-X TOIOB K J0OPOBOIBLHOMY
OTPaHUYIECHUIO BO3MOXXHOCTEH OPTaHOB YyBCTB, KOTOPOE,
BO3MOXKHO, HACKOJIBKO )K€ JIOTHYHO CeHdac HaCKOJIbKO
pacuIMpeHue 4YyBCTBEHHOTO BOCIIPUSTHS OBUTO TOTA:
MMMYHHU3UPYH CBOE CO3HAHUE.

OueBHUIHO, YTO NCUXOEIHS C TOYKH 3PEHUS KPUTHYECKOH
PalMOHANTBEHOCTH, MOXET OBITh JIETKO IIO/IBEPrHYTa KPUTHKE.
Kaxkoii sxe ypok IIcuxoaenniecKkoi peBOIIOIHIN MBI MOKEM
TIPUMEHHTSH ceiuac, kKakoi crocob mprmuienus? [lcuxomenust
MIPOJIOIDKAET Pa3BUBATHCS, OHA )KUBO OTIMYACTCS KUBBIMA
peaKuusIMH 1 HAIIOMUHAET BUPYC, IPHCHIOCA0INBAsICh K

HOBOMY. Ee conpoTHBI€HIE HIKOTa HE CTAaHET
panMOHATM3APOBAHHBIM B CTATHIECKHUX YCIOBUSX HIIH
KOHIIENIUAX. B TOHUaluX BOJIOKHAX PeabHOCTH CYLIIECTBYET
TIOCTOSIHHOE BHXKEHHE, COCTOSIHUE TOTOBHOCTH, TICHXO-
KHHETHKKKA.

Ora Mepuaroas Be3AeCyIIHOCTh KJIETOK M HEPBHBIX CUCTEM —
o4ar ConpoTuBIcHUS. IMEHHO rajmfolMOHOr€HHAsl PEBOJIIOLMS
HMeEeT CBOEH I1eJIbI0 IPEBPATUTh HEAOCTATOK PALlMOHAIBHOTO B
MHpE B HEUTO NMPOoAyKTHBHOE. OHa MMO3BOJISET BCEM BEIIaM U
TeJlaM CyIECTBOBATh CAMHM IO ce0e, He3aBHCUMO APYT OT
Jpyra, HO HACTanBaeT Ha HEOOXOIMMOCTH BHJIETh HX B OTHOM K
TOM 7K€ MECTE B OJIMH U TOT 5k€ MOMEHT BpeMeHH. He
CYyILECTBYET HU IIEPBBIX, HU IOCIECIHUX BELIECH — CYIIECTBYIOT
JIVIIB 9KCIIEPUMEHTHI, N300pETEHHS, MHOXKECTBO 1
HMHTEHCHUBHOCTb.

CerojiHsi, CTpaTeruy BIACTH IIPOTUB HEXKETATEIbHBIX (DaHTa3HiA
3aKIIFOYAIOTCS B TOM, YTOOBI 3aCTABUTH MIOAIAHBIX U TPAXKAaH
HMMYHH3APOBATh Ce0s1 Yepe3 Bellr, KOTOPhIe MbI OTpebIsieM
U T€ CIOCOOBI, KOTOPHIMHU MBI TUCIUILTHHUAPYEM ceOst. JIJist Toro
YTOOBI yBETHIUTH HAMPSKEHHE BO BHYTPEHHEM, MEHTAJIbHOM
MPOCTPAHCTBE, HAJIO TPOTUBOAEHCTBOBATH CTATHALIUH U
BBITECHEHHIO BO BHEIITHEE, COLUAIBHOE IPOCTPAHCTRO. ..
penpe3eHTaIHsI CTAaHOBUTCS (hparMEeHTUPOBAHHON U
IKCTATHIECKOM, PACIIPOCTPAHSISICH 10 TOYKH PHCKA pacmaja,
TaK KaKk OHa OKa3bIBAETCS OTKPHITOM M BCETJIA IPOUCXOIUT
BHYTPH [POLIECCOB Pa3BUBAIOLINXCS COLHATBHBIX
MPOCTPaHCTB. It TOrO 4TOOBI 3aHATHCS PEKOHCTPYKIIHEH
CITI0OCOOOB TPYIIIOBOTO OBITHS, THOEPATHIYFOIIHE
penpe3eHTaln  T0JDKHBI OBITh pa3Ipo0IeHbl, OHU TOJKHBI
YYUTHIBATH OTHOBPEMEHHO MTPOUCXO/ISIINE B MHPE COOBITHSL, a
TaK)Ke TPAEKTOPHHU ¥ HCTOPHH UX MEPETUIETEHHIA.



Jonathan Flatley | Scattered

First, it seems to make sense to say something about what | take
the terms “resistance” and “revolution” to mean. Of course, as
terms or concepts, both have been hopelessly appropriated by
advertising, especially theterm “revolution”. Inthe U.S. at least,
every purchase signalsarevolution. Think of the transformed life
you could have with a thinner waist or faster car or cuter ass or
whiter smile or larger television or high speed internet accessor a
washing machine, etc. So this hasto be taken into account in any
analysis.

Also, it should be noted, perhapsit is taken for granted, that what
followsis neither argument nor scholarship. Itismore of a“what
| happen to be thinking about the current topic at the present
moment.” | make no claimsfor itsoriginality or rigor.

That said, | take revolution to mean the actual overturning of the
government and transformation of the society asawhole. Thisis
possibleand it happens. The French Revolution and the Bolshevik
Revolution are the two obvious and most theorized and discussed
examples. However, we might also consider — as Marx himself
does, in the Communist Manifesto —theindustrial “revolution,” i.e.
capitalismitself asarevolutionary force, aconstantly revolutionary
force, and the bourgeois as the first revolutionary heroic class.
Thereisamore specific kind of revolution, though, which iswhat
people most often mean, | think, when they speak of therevolution
in a political context today, and it suggests that “the people” or
persons or the multitude or whatever problematic term one wants
to use are in fact the agential forces of the transformation of the
governement and society. Revolution in this sense is necessarily
collective.

Inthiscontext, | do have afew subjective axiomatic notions about
what arevolution would beor look like. | think of amoment when,
all of asudden, acollectivewill emergesand what it isthat must be
done becomes clear. We must al rush to the White House to
defendit, for example. Thiswould occur if and only when thereis
a collision between the material conditions of existence as it is
experienced (something which isin itself not knowable and only
becomes clear as a second order phenomenon, the real, History,
whatever we want to call it) and an articulated set of concepts, a
narrative or what Walter Benjamin called a“ thought-image” that is
capable of shedding anew light on the historical situation. Affects
and emotions that were previously nascent or unclear or simply
repressed emerge in such a context, and when one realizes that
these emotions are shared, are not just some private, hidden set of
feelings, this gives one an enormous sense of power and burst of
energy.

Along suchlines, | sofollow Benjamininthinking that revolution
isnecessarily melancholic—that is, it ismotivated by and through
the losses that linger and the hope of redeeming them. The
revolutionary therefore must continually mine the past for the
imagesthat would resurfacein the present to make it appear anew,
make it seem possible not even necessarily to recover our losses,
but to finally feel the emotionsthat we feel about them. Revising
Marx in The 18" Brumaire, Benjamin points out that collective
political action isamost always preoccupied with an image from
the past which provides a motivating, rallying point. (Thisisin
“On the Concept of History.”) He writes of the French
revolutionaries acting the part of Romans.

Experientialy, for Benjamin arevolutioninthissenseisalsolikely
to be surprising, or more nearly will belikethetaste of themadeleine
wasfor Proust: surprisingly familiar. Indeed, at momentsBenjamin
makes explicit the connection between the Proustian memoire
involontaire and revolutionary temporality; he refers to the
dialectical image, the key to him for stimulating an revolutionary
consciousness — as the thought-image which can turn the past into
part of humanity’s involuntary memory.

There is no necessary political alignment to this melancholic
structure, however. So, for example, one might think, in a more
reactionary context, about theimages of old churches sacked long
ago that motivatesthe Serbiansin their effortsto cleanse some city
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or other or non-serbs. Alternatively, images and particularly the
songs of slavery were key galvanizing points for the civil rights
movement of the 1950s and 1960s, and in fact American music as
awhole — blues, jazz, rock and roll, hip hop —is al rooted in the
songs of African slaves. This may help explain why this musical
tradition has been turned to time and again for meeting places and
rallying criesin the American (but not only American) tradition of
collective political resistancefrombelow. Theimage of enslaved
ancestors not liberated grandchildren, Benjamin insists, is what
motivates people to revolutionize. The futureistoo abstract , too
lacking in emotional heft to really motivate anyone. Whereas our
experiences of losses of various kindstextures our emotional lives
nearly tout court.

Thus, as far as | am concerned, the first problem with creating a
revolution is not one of hitting upon the correct critique or atrue
understanding of the nature of our oppression. We all know how
fucked up everythingis. A better theory of it might only make us
more depressed. The problem islinking up acritique of things as
they arewith amood or astructure of feeling that enables usto not
be depressed about it. Its about creating an emotional investment
inthe lifethat weall shareand our material conditions of existence
and being convinced and feeling not so much that changeispossible,
but feeling an overwhelming emational investment in the possibilty
of change, regardless of its actual or seeming possibility. This
emotional investment has to feel urgent, compelling, and also
pleasurable, rewarding, interesting. For thisreason, any articulation
of the current circumstances that would work in mobilizing people
would haveto addressthe emotional life of peopleasit existsright
now: the song on everyone's tongue, the TV show you make sure
you are homein time to watch, the new dress you’ ve been eyeing,
the way you identify with your sports team, your toska for lost
lovesor relatives, the anger you feel at the bureaucrat who through
whimsy has just added 5 hours of work to your day. In such
placeslie the source of revolutionary affect. Which isto say that
mass, consumer culture trades on precisely this desire to redeem
the past. Ittoo hasamelanchaliclogic. Umri toska chitay mk. If
one is looking for where unmet, nascent, ready-to-be articulated
political emotions exist, then one must look these days to mass
culture. It isthe only form that currently exists that already has
created mass consciousness, and indeed, perhapsfor thefirst time,
even aglobal consciousness. (See my noteson the global spectacle
for amore devel oped argument along theselines.) Reality TV, the
first global TV genre, seems especially important to consider in
this context.

Sofinally then let me say acouplethingsabout resistance. Unlike
revolution, resistance happensall thetime. Par Foucault, wherever
there is power there is resistance. It is not always successful in
changing anything, anditisoften singular. Weall find our waysto
resist domination, sometimes they are private and persona —
swearing under our breath, gossiping, keeping a private personal
space which is impervious to the shocks of the outside world —
other times they are collective, such as the aforementioned songs
of the African-American slaves. In prisons, schools, armies,
shopping malls, movie theaters and so on, we all develop varying
levels of resistance within the logic and strategies that impose
themselveson us. Foucault notes, for example, that assoon asthe
term “homosexuality” wasinvented in oder to pathologize acertain
kind of behavior and create anew set of institutionalized normalities
which affected everyone, the very term and category —
“homosexuality” was immediately turned around and used as an
organizing point, as the basis for political and social movements.
(ThisisintheHistory Of Sexuality, Vol. 1.) Foucault notesthat big
revolutionary paradigm shifts are rare, but ubiquitous are the
“mobile and transitory points of resistance, producing cleavagesin
a society that shift about, fracturing unities and effecting
regroupings, furrowing acrossindividual sthemselves, cutting them
up and remol ding them, marking off irreducibleregionsinthem, in
their bodies and minds. Just as the network of power ends by
forming a dense web that passes through apparatuses and
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institutions, without being exactly localized in them, so too the
swarm of points of resistance traverses social stratifications and
indiviual unities. And it is doubtless the strategic codification of
these points of resistance that makes a revolution possibile.” (96,
H of S, english version, | havethefrench too, if that helps.) Thisis
not abad description of the current situation, | think. The strategic
codification that Foucault speaks of here would have to travel
along thelines of the emationally resonant thought-images of which
Benjamin speaks to be successful. They would also have to be
strategic in the sense of accurately understanding how the tactics
of power actually work and how they could be disrupted. Stalin,
for example, appears to have been so successful in consolidating
his power after Lenin’s death, not only because he understood
how to manipulate peoples fears and desires, but also because he
understood the importance of the party bureaucracy —if he could
control this, he could effectively dominate the nation and society
aswhole. Resistancewould haveto be cunning and knowledgable
inthisway aswell to succeed. AsFoucault also notes, Machiavelli
may remain the best guide here.

Most recently, the organized protests against the American
domination of globalization, what we might call the movement for
a democratic globalization, with protests in Seattle (in the US
already famous) and elsewhere, seems to hold the most promise.
(However, the emergence of the rhetoric of terrorism poses areal
challenge to this movement.) And | take Hardt and Negri to be
basically correct in saying that we are moving towards a moment
where it is possible to say that around the world there is a newly
shared form of alienation and connection, alienation from the new
forms of biopower, taking placein the modes of desire that emerge
in relation to consumer objects, international bureaucracies, and
mass culture. (Regarding bipower: Look at the sports clubsemerging
inMoscow! | could never haveimagined. Tobesure, sofar anelite
desire, but still.) The task of intellectuals these days, | think, isto
mine the past and the everyday life of the present in order to find
the elements of anew global consciousness, to find thought images
that will motivate and el ectrify people across national boundaries.
If the television executives and Hollywood producers can do it,
then so can we. Nationalism is the greatest danger at this point,
and itisontherise, not only in Russiabut in Americatoo, sinceit
offersthe nearest and most convenient thought-image that can give
people a sense of emotional direction in relation to the material
conditions of our existence. And perhaps | am mistaken, but itis
difficult toimagine, given the global nature of the economy and of
theforms of bipower to which we are subject, that nationalism will
not simply be an easy way for the oligarchs (and | include Bush
herefor sure, and Putin aswell, for surely heisthe biggest oligarch
in the strict sense of the term, though perhaps we should speak of
a monarch here) to mask the source of their domination and
mani pul ate the situation to their advantage.

Pesonoyus nesosmooicna. B coBpeMEHHYIO 310Xy HOBBIX MEIUHHBIX TEXHOJIOTHIA, PEBOJIIOLHS B €€
TPaIULIOHHOM [IOHMMaHHU HEeBO3MOXKHA. KHMHO 1 TelleBHIeHne MOOMIIN3YIOT MacChl JIIOeH Kyaa
Oouree 3 dexkTHBHO, HEXENH JII00asT «PEBOMIONMOHHAs cuTyanus». He Hago 3a0bIBaTh, 9TO camMo
MOHUMAaHUE «PEBOJIOLMOHHON CUTYyalMW» €CTh 4aCTh NAPTUHHOW PUTOPUKH, IMPU3BAHHOU
MOOWITH30BaTh MacCy, CIeIaTh 3 Hee QUKTUBHOTO CyObEKTa HCTOPUYECKOTO Npouecca. 1 mocTosHHBIH
BOIIPOC O TOM, KTO €, B KOHII€ KOHIIOB, ITaBHOE AEHCTBYIOIIEE JIUIIO B PEBOIIOIIH — MAaCChI HIIH
MapTUH — JIOXKHBIHA BONIPOC, BBOASIIMI AUANIEKTUKY TaM, TIe Ul Hee yKe He JJOJDKHO ObITh MeCTa.
PomaHTHYECKOE 04apOBaHNE PEBOIIIOIMEH, BOBICYCHHOCTD B KOJUIEKTHBHOE JICHCTBHE OKa3bIBACTCS
OJIHHM M3 HHCTPYMEHTOB IIOJIMTUYECKOM OOPHOBI, I/Iie MApTUsi OKA3bIBACTCS KpaliHe KOHCEPBATUBHBIM
MParMaTHYeCKMM HHCTUTYTOM. [IONBITKH MEepenopyyuTh PEBOIIOLHOHHYIO MECCHIO aBTOHOMHBIM
TpyIIIaM WM COOOIIECTBAM HMOHSATHBI, HO BCE )K€ HESIBHO MPE/IIONIATal0T MPEXKHIOI «POMAHTHYECKYIO»
MOJIETIb TTOJUTHIECKOTO AEHCTBUS, MOJEIb COIMATBHOTO «COOBITH». Takoi 00pa3 peBONOINH
MpoM3BeICH OyprKya3HOM 3MOXOM C ee KyJIBTOM HOBOTO, C €€ IEHHOCTSIMU CBOOO/IbI U paBeHCTBa. OH
COXPaHSETCs 0 CHUX MOP JaKe B CAMBIX PaJUKaJIbHBIX (opMax mpoTecTa.

Conpomusenenue eceeo auwb 803modcro. Obpamenne K GUrype COMpOTHBICHUS €CTh OJUH H3
MOMEHTOB HEOCO3HAHHOTO MPUHATHSA TOTO (aKTa, YTO PEBOJIIOLNSA HEBO3MOXHA. Eciu peBoonus
OpPHEHTHPOBaHA Ha YCIIeX, Ha II00e/1y, TO COIPOTHBICHHUE YKe He Mopa3yMeBaeT HU TO, HHU JIpyTOe.
310, cCKOpee, peIIeKCUBHOE AEHCTBIE, COXPAHSIONIEE 32 HHANBHUIOM HIIH OOITHOCTHIO BO3MOXXHOCTh
KPUTHYECKOTO BBICKA3bIBAHUS, MYCTh JaXXe OHO M HE MOXKET HMYEro M3MEHHUTb. [Ipu 3ToM
«3(()EeKTHBHOCTH COIPOTUBIICHNUS» OKa3bIBAETCS HE TO YTO HE UMEIOIIMM CMBICIIA CJIOBOCOYETAaHUEM,
HO T€M, YTO MPOTHBOPEYHT CAMOMY JyXy COIPOTHUBIICHHS — B MHPE TOTaJIbHOH 3 (heKTHBHOCTH OBITH
Hed((HEKTUBHBIM U JaXKe He () HEKTHBIM.

ComnpoTuBIieHHE BO3MOXXHO TOJIBKO Kak cilaboe, MO0 B KaueCTBE aKTUBHO JISHCTBYIOIIEH CHIIBI OHO
MOMEHTaJIbHO HCIIOJIb3yETCs BIACTHBIMU MEXaHU3MaMH HOJUTHKU M PBIHKA, CTAHOBHTCS CIIIE OTHUM
u3 «3(Q(HEKTHBHBIX» HHCTPYMEHTOB. B 3TOM CMBICIIE BCAKOE OIMTHYECKOE CONPOTUBICHHUE CErOHS
HY)XHO TOJIBKO CaMO¥ ITOJUTHKE. PUTOPUKU PEeBOIIONNH, KIIacCOBOH O0pbOBI, OOPHOEI 3a TpaBa K
CBOOOMBI, JABHO OCBOEHBI KAITUTAJIOM, U OTMEYAIOT COOOH yrKe KOHTPOIHPYEMBIE 30HBI HEIOBEUECKOI
aKTUBHOCTH. Bce 3TO BBEICHO B Hy)KHBIC PaMKH, @ HICKPEHHUE M HaMBHbBIE aKTHBUCTHI — Oyab TO
JUCCHUJICHTBI, aHTUIIIO0AINCTEL, TPOLIKHCTHI I MHOTHE [IPOYHE, BBIXOSIIHE O] JABHO 3HAKOMBIMH

JIO3yHTaMU Ha IUTONIAJIH, OKa3bIBAIOTCS JIUIIb OXHUM M3 JICMEHTOB CUCTEMBbI, ()YyHKIMOHUPOBAHHE
KOTOPO¥i 6€3 HUX BBIIISAUT yKe He TOCTATO4HO JInOepansHo. O6pa3 COMpOTUBIIEHHS CYIIECTBYIOIEMY
HOpAAKy (GOpMHUPYET KPUTHYECKYIO MO3UIMIO B OTHOLIEHHH JIFOOOI0 BO3MOXKHOTO IPOSIBICHUS
BiacTh. OMHAKO KKPUTHUYECKAs HO3ULHUSD COXPAHSET 3aBUCHMOCTD OT BIACTH, IIyCTh U Yepe3 Gurypy
orpunanusi. Eciu peBomonusi — 6ops0a 3a BIacTh, TO CONPOTHUBICHHE — OeckoHeuHas 6opbba ¢
BJIACTBIO, HECMOTPS Ha OECKOHEUHbIE IOPasKeHHs B 3TOH 60phOe.

bynm peanen. ITak, peBOIIONMsA HEBO3MOXKHA, IIOCKOIBKY OHA Bcerza 6opnba 3a BiacTe, a
COIIPOTUBIICHHE — BO3MOXXHOCTB ITIOCTPOSHHS CyOBbEeKTHBHOCTH, Ofa/DKABaeMasi BiIacThio. Kakosa
ansrepHaruBa? S Ha30By ee cioBOM «OyHT». Ho He TOT OyHT, KOTOPBIH aBTOMaTHYECKHU aCCOLMHUPYETCS
100 ¢ HaYaJIOM PEBOJIFOIIOHHOTO JIBHKEHNS], FUIU C IPOTECTOM, a OyHT KaK aKTyaJI3aIys JKU3HEHHBIX
cul. OTO HE MOJIUTHYECKOE MEPONPHUITHE U He MHIUBHAyalbHOE AelicTBHe. ByHT amomuTuieH u
HenHauBHayanaeH. OH He 60pb0a, He IPOTHBOCTOSIHKE, a ad(heKT 1 HKcIecC. DKCLECC JKU3HU B MUDE,
TJIe JaXke MBICIIb ¥ YyBCTBEHHOCTD 3aXBaYCHBI KAIIUTAJIOM. B OTIIIYTE OT pEBOTIONNN 1 COPOTHBIICHHS,
OyHT He nMeeT 00pa3a. DTO YMCTOE TIO3UTHBHOE JICHCTBHE CIIPABEIIMBOCTH CAMOM JKU3HH, IPOXOJIIICE
4epes3 Hallli TeNa, 9epe3 KOMMYHHKAIHIO Tell. ByHT Bcerna He akTyaneH. OH HalpaBiieH He Ha N3MEHEHHE
MHpa, OH HE PENpe3eHTUpyeT co00i HUKaKHe [IEHHOCTHBIE YCTAHOBKH, a TOINBKO OOHAXXaeT 30HY
JKU3HHM, B KOTOPOH JIFOOBIE IIEHHOCTH OKa3bIBAIOTCSl HEyMEeCTHBI. OH HaXOAUTCS B 30HE AaHOHUMHOM
OOIIHOCTH, HE MMEeT HUKaKOM IIeNIM, HUKAKoro odpa3a, KpoMe TOTO, KOTOPBIH MPHUIAETCs eMy
Pa3sHOOOpa3HBEIMU MOIUTHKAMU post factum, a MOTOMY CeromHsl OyHT CMEINaeTcs B T€ 30HEI, Kyaa
TMOJIUTHKA JTHOO eIIie He TIPUIILIA, MU I7Ie OHAa OOHAXKaeT CBOE BCE CBOM BIIACTHBIC HHCTHHKTHI (CO3/1aTeI
BUPYCOB M XaKepbl B MHTEPHETE, My3blKallbHble hardcore-rpymisl U OTACIbHBIE XyH10/KECTBCHHbBIC
00BEeIUHEHNS, @ TAK)XKE BITIOOJICHHBIE, 0OMIKH U TEPPOPHUCTHI B MHPE TOTAIFHOTO OJIarOIIOITy IHs» ).
B Hem HeT Hu GOpBOBI, HA OTPHLIAHMUS, MOYKHO JaXe CKa3aTh, 4TO OYHT, IIPH BCE CBOEH BOZMOXKHON
arpecCUBHOCTH, - TOPKECTBO HEHACWIIUA. DTO OTBET JF000H MOJIUTHKE CO CTOPOHBI CAMOM JKH3HH,
MOOMIH3YIONIeH BUPTyanbHbIe 00mHOCTH. 1 He cirydaiiHO MHp MeTia-00pa30B — OJJHO U3 OCHOBHBIX
MPOCTPAHCTB 3TOTO aHAPXUYECKOTO ACHCTBHUS. DHEPrus OyHTa — TO, YTO 3aCTABISIET HAC HAXOAUTHCS
B PEXUME CONPOTHBIICHUS, COUyBCTBOBATh PEBOJIIOIIMOHHBIM IIPOEKTaM, a TOPOM U y4acTBOBATh B
HUX, JayKe €CJIY MBI TIOHMMaeM BCIO HX JIOXKHOCTb U HIUTIO30PHOCTD.
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s Hayana ciemyer MOSCHHUTh, B KaKOM 3HAUYEHHU 31eCh OyayT
YIHOTPEOIATHCS TEPMUHBI «COMPOTUBIICHUE» M «PEBOJIOLUD).
Koneuno jxe, 06a oHH, B KaueCTBE TEPMUHOB HJIH IOHATHH, ObUTH
0e33acTeHYNBO ONPUXOIOBAHEI PEKJIAMOH, 0COOEHHO TEPMHH
«pesomonust». [lo kpaitneit mepe, B CLLIA 4yTh nu He Kakaas
MOKyIIKa HaMeKaeT Ha HeKylo peBoioruuio. [lomymaiite, kak
npeoOpa3oBanach Ol Baia sku3Hb, Oy y Bac Ooiee TOHKas Tajus,
Ooutee ObIcTpas MallIMHA I OoJIee MpUBIIeKaTeNIbHAs 38 JHULA, Oerast
ybI0Ka MITH TeIeBU30p OONBIIEro pa3Mepa, CKOPOCTHOH IOCTYII B
HHTEPHET WK CTHPAJIbHAsI MALlIMHA. DTO HY)KHO YUHTHIBATh B HAIIEM
anaymse. Takke clieyeT OTMETHTS, - XOTsI, BO3MOXKHO, 3TO OYEBHAHO,
- YTO JaHHBIA TEKCT HE CTPEMHTCS HEYTO A0KA3aTh U HE SIBISIETCS
CTPOT'MM HCCIIEIOBaHUEM. DTO CKOPEe «MOH MBICIY Ha JJaHHYIO TEMY
B HACTOSIIIMI MOMEHT». Ha OpUrHHANBHOCTD WM TOYHOCTH S HE
HpPETeHIYIO.

Wrak, 1 MeHs peBONIOLUS — 3TO, B CaMOM J€Je, CBEp)KEHHE
NPaBUTEIBCTBA M TpaHCHOpMaryst 00IIecTBa B iesIoM. Takoe BroHe
BO3MOXHO, 3TO ciydaercs. DpanHiy3ckas peBOTIONUI H
BosblieBUCTCKas PEBOJIIOLMS — 3TO JIBA OYEBHIHBIX M HaubOosee
00CYKTaMBIX M TEOPETUYECKH 3HAUNMBIX puMepa. OIHAKO MBI
TaKke JOJDKHBI yYMTBIBATh — Kak JenaeT 3To caM Mapkc B
Manugpecme Kommynucmuuecxoii Ilapmuuy — 910 NHIYCTpUATIbHAS
«PEBOJIIOLHS», HHAYE TOBOPS, KAIIMTAIN3M CaM II0 cebe sIBIsieTcs
PEBOJIIOIMOHHOM CHIIOH, HEMPEPHIBHO PEBOIIOLMNOHUPYOLIEH
CHIIOHN, M OypKyas3Hs - 3TO IEPBBIN PEBOTIOIMOHHBIA T€POUIECKUI
knacc. Ho uame Bcero, roBopst 0 peBONIOLUHN B CETOJHSALIHEM
TIOJIUTUIECKOM KOHTEKCTE, UMEIOT B BHLY OCOOBIH THII pEBOIOIHHY,
KOTOPBIH PEANOIAraeT, 4TO «HAPOL, WU JIFOAU, UITH MHOXKECTBO, -
TYT MOXXHO YIOTPEOHTH eIé KakoW-HUOyIb MpoOieMaTHYHbIH
TEePMHH, - ABISETCS OBWXKYIIEH cuioi TpaHchopManuu
NPaBUTENHCTBA M 00IIECTBA. PEBOTIONNS B 3TOM 3HAYECHHH SIBIISIETCS
00513aTeTbHO KOJUICKTUBHOM.

B 3TOoM KOHTEKCTE Yy MEHS €CTh HECKOJBKO CYyOBhEKTHBHBIX
AKCHOMaTHYECKHX MPEACTABICHUH O TOM, KaKOi MoIJIa ObI OBITh, Ha
YTO MoIVIa ObI OBITh TOXOXKEH peBosroNuUsA. S JymMar O MOMEHTE,
KOTZla BPYT BO3HUKAET KOJUIEKTHUBHAS BOJISI, U CTAHOBUTCS SICHO,
YTO Hy’>KHO JienaTh. Harpumep, BceM Haz1o 6exaTh 3anmiaTh benslit
JloM. DTO MOXET MPOU30MTH eCiIH, U TOJIBKO TOT/IA, KOT/Ia HAIHUIIO
KOH(IIMKT MEXIy MaTepHalbHBIMH YCIOBHSIMH CYIIECTBOBAHUS,
MEPEKUBACMBIMH B OTIBITE (YTO-TO, YTO CaMO I10 ceOe HE MO3HABACMO
M CTAHOBUTCS] OYEBU/THBIM JIUILIb KaK [TPOSIBIIEHHUE JPYTOro NOPsIIIKa,
T.e. peanpHoe, McTopus, kak Obl MBI 3TO HE Ha3BallM) U
apTUKYIUPyEeMBbIM HaOOpOM MOHSATHIH, HAPPATUBOM, WIIH TEM, YTO
Banbrep beHbsIMUH Ha3bIBal «MBICIBIO-00pPa30M», TO €CTh, TEM,
YTO CIOCOOHO MPOJTUTH HOBBIN CBET HA UCTOPHUYECKYIO CUTYAIIHIO.
AddeKTsI 1 3MOLIH, KOTOPHIE 0 3TOT0 HAXOAWINCH B 3apPOJIBIIIE, B
HEapTUKYJIUPOBAHHOM HJIM XK€ IOJAaBJICHHOM COCTOSIHUH,
MPOSIBISAIOTCS UMEHHO B TAKOM KOHTEKCTE, M KOTJa NMPUXOIUT
MOHMMAaHHKE, YTO 3TO OOIIME IMOLKH, a HEe MPOCTO MPUBATHBIH,
CKPBITHII HA0Op TIEPEKUBAHUI, - BOSHUKAET OIYIIIEHUE OTPOMHOI
CHJIBI, IPWJINBA SHEPTUHU.

Cremys 9TUM pa3MBIIUICHUSIM, 51 TAKXKE COMIAIIYCh C BeHbsIMIHOM
B TOM, 4YTO PECBOJIIOLUA 06;13aTeano MCJIAHXOJINYHA — WHBIMHU
CJIOBAaMH, OHA JBIDKHMMA BIIepe]] HEBOCHIOJIHEHHBIMU HOTEPSIMH H
HaJEXA0M Ha X HcKyIieHue. [103ToMy peBONIIOLIMOHED TOJIKEH
TIOCTOSIHHO PBITH XO/BI B T€OJIOTHYECKHUX CJIOSX TIPOILIOTO, YTOOBI
00HapYXXHUTHh TaM 00pa3bl, KOTOPbIE CIIOCOOHBI BCIIJBITH B
HAaCTOAILEM, YTOOBI 3TO HACTOSIIIIEE ITPEJICTATIO B HOBOM CBETE, UTOOBI

BO3HHKJIO OIYIIEHUE, YTO MOXKHO HE TOJIBKO BEPHYTh ITOTEPH, HO U,
HaKOHeI], 1aTh BOJIIO SMOIIUSIM, CBsI3aHHBIM ¢ HUMU. [Tepeocmblciss
18-e bpromepa Jlyu bonanapma Mapkca, benbsimun B padote «O
noHs TN VcTopum» yKka3sIBaeT, YTO KOJUIEKTUBHOE IOJIMTHYECKOE
JIeCTBUE TOYTH BCETAa yBIEYEHO 0Opa3oM IMPOILIOro, KOTOPBIH
CTaHOBHUTCSI MOTUBHPYIOLIMM ¥ 00BbeIUHSONIMM. Tak, OH ITHUIIET O
(paHIy3CKUX PEBONIOIMHOHEPAX, MPEACTABISIOMUX ceOs
pUMIITHaMU.

C TOUKH 3peHHUs OIbITa, PEBOJIIOLNSL, TIO MBICTH beHbsIMUHA, MOXKET
CTaTh OIISJOMIISIONIEH HEOXKHIAaHHOCTHIO, YEM-TO BPOJE BKyca
HMHPOXKHOTO «maoseny y IIpycra: Bembio 10 YAUBICHHS 3HAKOMOIA.
JlelicTBUTENbHO, bEHBSIMUH MOPOH SKCILUTMIUPYET CBSI3b MEXKAY
HPYCTOBCKUM HEHPOU3BOJBHEIM NPUIOMHHAaHUEM H
PEBOJIIOIIMOHHON TEMIOPAILHOCTBIO; Ul HETO JUATEKTHUECKUIT
00pa3 ecTb KIIF0Y K IPOOYKACHHUIO PEBOIIOIMOHHOTO CO3HAHUS —
Hamonobue MpIcnu-00pasa, KOTopasi MOXKET Mpeodpa3oBaTth U
BKJIIOYHTH NPOIIIIOE B HEPOH3BOJIBHYIO ITAMSTh YeJIOBEUECTBA.
OnHaKo 3Ta MeNaHXOIM4IecKast CTPyKTypa BOBCE HE 00s3aTeTbHO
HaXO0AHUT UMCHHO TaKOC€ COOTBCTCTBHE B ITIOJIUTHUKE. Tak Harpumep,
MO>KHO BCTIOMHHTB, IPHMEHUTEIIHHO K 00J1ee peaKIMOHHON CHTYaIlHH,
00 o0pa3ax HaBHBIM-JaBHO pa3rpalJICHHBIX CTapbIX LEpKBeH,
BIOXHOBIISIIOIUX CepOOB B UX YCHJIMSX OYMCTHTH TOT WIIM MHOH
ropoz oT He-cepOoB. M Hao00poT, 00pa3sl pabCcTBa M OCOOEHHO
MeCHU PabOB OXKUBJISLTU JBMXKEHUS 32 TpakaaHckue npasa B 1950-
e — 1960-¢ ropl, OBLIH UX KJIIFOYEBBIM SJIEMEHTOM, U HA CAMOM JIEjIe
BCSI aMEPUKaHCKasi My3bIKa — OJI03, JDKa3, POK-H-POJUI, XHUII-XOI
MMeeT KOPHH B IIECHSX apuKaHCKUX paboB. DTO 0OBSICHSET, ITOUeMy
3TO My3BIKaJIbHOE HACIEIUE MOCTOSHHO BOCKPECAET B MeCTax
HPOBEICHUSI IMOHCTPALINH, CTAHOBSICh CKAHIMPYEMBIM pepeHOM
B aMEpHKAaHCKOH (M HE TOJHKO aMEPUKAHCKOW) TpaauIUuHu
KOJUIEKTHBHOTO TOJIMTHYECKOTO CONPOTHBIeHHs cHU3y. O6pa3
NOpabOoIEHHBIX PEKOB HECBOOOIHBIX BHYKOB, KaK yTBEP)KAACT
benpamun, - 2310 TO, uYTO TmNOOyXHaeT JOIeH
PEBOJIIOIIMOHU3UPOBATECA. bynymiee ciaumkoM abCTpakTHO, eMy
CJIMIIIKOM HE XBaTaeT SMOLMOHAIBHOTO BECA, YTOOBI B CAMOM JIeTie
MOTHBHUPOBaTh Koro-im6o. Toraa Kak Hall ONBIT OTEPh PA3HOTO
PO/a IPOCTO-HAIIPOCTO COCTABIISET TKAHb HAIIEH 3MOIIOHAIBHON
KU3HH.

HTak, HaCKOJIBKO 51 3TO TMOHMMAlO, camasl BakHas mpoliema, ¢
KOTOPOH CTaJIKUBAIOTCSl HA IYTH K PEBOJIIOIMH, 3TO HE IOUCK H
CYACTIIMBOE OOHAPY>KEHHE HEKOH MPaBIUIBHON KPUTHKY HITH BEPHOTO
MOHMMAaHUs MPUPOJBI yTHETEeHHUs. MBI 3HaeM, HaCKOJBKO BCE
3amymeno. Co3naHue 6o1ee COBEpPIIEHHON TEOPUH MOXKET TOIBKO
MOBEPrHyTh Hac B emé Oonpmyro nempeccuio. [Ipobmema
3aKJII0YaeTCsl B TOM, YTOOBI COYETaTh KPUTHKY Bellleil Kak OHU eCTb
C HACTPOEHHEM MM CTPYKTYPOI 4yBCTB, KOTOPHIE TIO3BOJISIOT HAM
He BIajaTh B JAelpeccHio. Pedp uaer 00 IMOIMOHAIBHOM
WHBECTHPOBAHHUHU B JKH3HB, KOTOPYIO MBI BCE pa3JielsieM, TaK JKe,
KaK ¥ MaTepHajibHblE YCIIOBUS CYLIECTBOBAHUS, - M HE TOIBKO 00
yYOEXKIECHUN U 0wy iyeHy TOTO, 9TO U3MEHEHHE 803MOJICHO, HO CKOpee
0 BO3HHUKHOBEHHHU UyBCTBA BCEOXBATHIBAIOIETO SMOI[MOHAIBHOTO
BKJIaJla B BO3MOXKHOCTb M3MEHEHHsI, BHE 3aBHCHMOCTU OT €ro
peaIbHOM MM KaXKyHIeldcsl BOSMOKHOCTH. JTOT AMOIMOHANBHBIN
BKJIAJl HY)KHO OILIYIIAaTh HE TOJIBKO Kak Oe3oTiarareibHbIH,
HEOJJOJMMBIH, HO TakXKe U KaK IPUHOCSIIUN yIOBOIBCTBHE,
BO3Harpaxzaaromuii, uarepecHslil. I[lo 3Toit mpuuune, nrobdas
APTUKYIANUS HEIHEIIHUX OOCTOSITEIBCTB, KOTOpas CMOXET
MOOMITH30BATh JIIOfIEH, OyIeT ¢ He0OXOIUMOCTBIO 00paIIaThCs K UX
SMOLMOHAIIBHOM JKH3HH, TAKOH, Kakas OHa eCTh ceifuac, B TeX opmax,
B KOTOPBIX OHA ITPEJICTACT: IIECHU Ha POJTHOM SI3BIKE, TEJICBH3HOHHBIC
110y, pagud KOTOPBIX MBI TOPOIIMMCS BEPHYTLCS BOBPEMS JIOMOH,
HPUIISHYBIIEECs HOBOE IUIaThe, UACHTU(UKAIUSI CO CBOECit
CMOPTHBHOM KOMaHIOM, TOCKA 10 yTPauYeHHBIM BO3IO0IEHHBIM MITH
POICTBEHHHUKAM, 3JI0CTh Ha OIOpOKpaTa, KOTOPHIH 10 CBOSH IPUXOTH
npubaBuiI K paboueMy IHIO JIMIIHUX MATh 4acoB. IMEHHO B 3THX
MeCTax HaXOJUTCsI HICTOYHHK PEBOIIOLHMOHHOTO addexra. UHBIME
CJIOBAMH, ITOTPEeOHTENbCKAsl KyJIbTYpa U3BICKACT BBITOY U3 TOTO
JK€ CTPEMJIEHUS UCKYIIMTh IIPOLIOE. Y HE€ Ta )Ke MeJIaHXOJIMUYeCKast
noruka. Yupu mocka, yumau MK. Eciin MbI UlieM TO MecTo, Te
CYyHIECTBYIOT 3apoXAAOMHUecs, S>KAYLN[HE apTHKYIALHI
HOJIUTHYECKHIE SMOLIH, B HAIIH JTHU HY)KHO 00paIaThcst K MaCCOBOIT
KyJIbType. DTO eIMHCTBEHHAsI U3 HBIHE CYIIECTBYIOMHX (opm,
KOTOPOH yIaJIoCh NMOPOJUTH MAaccoOBOE CO3HAaHHE, U BO3MOXKHO,
BIIEPBEIC B HCTOPHH, enié n nodanbsHoe cozHanue. (Ha sty temy
Oosee mMOAPOOHO MOXKHO NPOYUTATH MOU 3aMETKH O I100aTbHOM
3penunie — “Cunuit quBan”, 2002, Ne 1). B 3ToM KOHTEKCTE,
MOXKalryid, 0cOOEHHO Ba)KHO PacCMOTPETh PHAIHUTH-TB, mepBhIit
1100aJTbHBIH TeIEeBU3NOHHBIHN JKaHP.

HaKOHeL[, ITO3BOJIBTE MHE CKa3aTb HECKOJILKO CJIOB O COIIPOTUBJICHUH.
B omimume ot PEBOJIIOLHA, COITPOTHUBIICHUE ITOCTOSIHHO UMECT MECTO.
Kak mokasai (DyKO, TA€ €CTh BJIACTh, TaM €CTh U COIIPOTHUBJICHUE.
OHo He Bceraa YCHICUIHO B CBOUX YCHUIIUAX YTO-JIN0O HU3MCHHUTDH, U
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9acTo NpeJICTaBiseT OO0 eANHUYHYIO ONBITKY. Bee MBI HaxoxuM
IMyTH CONPOTHUBIEHUS roCToAcTBy. MHOTIAa OHM OBIBAalOT COBCEM
YAaCTHBIMH H JINYHBIMU, HAIIPUMEP, IPOU3HECEHNE OPaHHbIX CJIOB,
CIUIETHH, COXPaHEHHE YaCTHOI'O JUYHOI'O HPOCTPAHCTBA,
HETIPOHUIIAEMOTO JIsI BTOP>KEHUH M3BHE. A MHOTZA OHHU OBIBAIOT
KOJUIEKTHBHBIMH, KaK Te )k ITeCHU aypo-aMepuKaHCKHX paboB. B
TIOPbMaX, IITKOJIaX, QpMHUSX, TOPTOBBIX IIEHTPAX, KHHOTEATPaxX MBI
BCE Pa3BHBAEM pa3/IMUHble YPOBHHU CONPOTUBIIEHUS, COOOPa3HO
JIOTHKE U CTPATETHsIM, KOTOPBIE HaBA3EIBAIOT ceOst HaMm. Hamprmep,
®Dyxko B nepBoM ToMe «HCTOpHUU CeKCyanbHOCTHY» OTMEYAeT, YTO
KaK TOJIbKO TEPMHH «TOMOCEKCYaIbHOCTEY OBUI H300pPETEH, YTOOBI
0003HaYHTh ONPE/ICIICHHBIH THIT TOBEICHHS KaK ITATOJIOTHIO U CO3/1aTh
HOBBIH Ha0Op MHCTUTYLMOHAJIN3HUPOBAHHBIX HOPMAaJU3alHH,
KOTOpBIE Kacaluch BCEX, KaK TYT JX€ M CaM TEPMHH
«TOMOCEKCYaIbHOCTBY», U BCE, YTO OH B cebsi BKJIIOYAJ, ObLI
WHBEPTUPOBAH U CTaJl HCTIONB30BATHCS KaK OPTaHH3YIOMINI MOMEHT,
Kak ()yHJAMEHT HOBBIX MOJIUTUYECKHX U COLUATIBHBIX ABMKEHUIL.
®DyKo oTMeuaeT, 4To OObIINE PEBOIIONMOHHEIE NTapaIirMatbHbIe
CABUTH PEIKH, HO IIOBCEMECTHBIMH SBISIFOTCS «ITOJBIDKHBIE H
Oy KTaIOIINe TOYKU CONPOTHUBIICHHS, KOTOPBIE, MEPEMEIasicCh,
BHOCST B OOIIIECTBO PACCIIOSHNS, PA30MBAIOT SIMHCTBA U BBI3BIBAIOT
HeperpynimupoBKH; KOTOpBIE, ABUTasCh MOMEPEK HWHIWBUIOB,
MEepPEeKPanBaloT UX M NMPHUAAIOT UM JII00yIo (opMy, O4epUIHBaIOT B
HHX — B HX TeJIaX H yMaxX —30HbI HecBoguMmocTi». M nanee: «Ilomo6HO
TOMY, KaK CeTKa OTHOIICHHI BJIACTH B KOHEYHOM cyeTe oOpasyer
IUIOTHYIO TKaHb, KOTOPasi IPOHU3bIBACT alapaThl H HHCTUTYTHI, B
HHX He JIOKQJIN3Y$ICh, TOUHO TAK)KE POSILIUECS TOUKH COIIPOTHBIICHUS
MPOHM3BIBAET CONUATBHbIE CTPATH(OUKAIMH U OTEIbHBIC €ANHCTBA.
W HecomMHEHHO, cTpaTerndyeckas KOZU(PUKAIUSA 3THX TOUYEK
COIIPOTUBIICHUSI U JEJIAaeT PEBOIIOLUI0 BO3MOXKHOM. ..» (M.Dyko,
«Bomns k 3HanmION, M.1996, ¢.197 — ucnipaBneHHbIH epeBon). ITo,
KaK MHE JlyMaeTcsl, HEIUIOX0€ OIUCAaHUE COBPEMEHHOU CUTYaIUH.
Crparermdeckast Komudukanus, 0 KOTOpoi ToBOpuT 3aech DyKo,
4TOOBI OBITH YCIEIIHOM, I0MKHA ObL1a ObI pacosaraThCes 1o JIMHUSAM
SMOIHUOHATIBHO PE30HHUPYIOUINX MEICIEi-00pa3oB, 0 KOTOPBIX
roBopui beHbsAMHUH. DTH MBICIU-00pa3bl TaKXe TOJIKHBI OBITh
CTPaTErHYeCKUMH - B TOYHOM CMBICIIE IOHUMaHUs TOTO, KaK B
JEUCTBUTENFHOCTH pabOTAIOT TAKTHKH BIIACTH M KAK MOXKHO COUTH
ux ¢ Kypca. CtanuH, HanpuMmep, ObUT CTOJTh YCIICIIICH B KOHCOHUAAIIUH
CBOEH BJIacTH Iocie cMepTd JIeHnHa He TOJIBKO MOTOMY, YTO OH
HOHUMAJT KaK MaHHITY/IUPOBATh JIFONCKUMH CTPaXaMH U KEJIaHUSIMH,
HO TaK)Ke MOTOMY YTO OH OCO3HaBaJl 3HAYMMOCTH IMapTHHHOH
GIOPOKPATUH — YTO €CIIU OH CMOXET B3ATh MOJ KOHTPOJIb €€, OH
cMOXeT 3 (GEKTHBHO rOCIIOACTBOBATE HAJl HAIMEH U OOLIIECTBOM B
nenoM. ConpoTuBIIeHNE TODKHO OBITh B TOH JK€ MEpe XUTPBIM H
ONBITHBIM, YTOOBI OBITH ycnemHbIM. Kak ormeuaer dyko,
MakuaBez 0CTaeTCs JIyYIIIM HaCTaBHUKOM B 3TOM BOTIPOCE.

HenaBHue opraHu30BaHHBIE IPOTECTH POTHB JOMHHUPOBAHHS
AMepHKH B Iporecce NIo0aNn3aIyy, T, 4TO Mbl MOKEM Ha3BaTh
JBIOKCHHUEM 3a JIEMOKPAaTHYECKYI0 II00alN3aluIo, BKIIOYAs
3HaMeHUThIe akiun nporecta B Cudtiie (CLLIA) u B apyrux mMecrax,
Ka)XXyTCS MHOT0OO€MIAoUIMMH. (XOTS BOSHUKHOBEHUE PHUTOPUKH
TeppopH3Ma OpocaeT peaTbHBIH BBI30B 3TOMY ABIDKEHUIO). 51 B ierom
coraceH ¢ XaparoM 1 Herpu B TOM, Y4TO MbI JBHKEMCS K MOMEHTY,
KOIZIa 10 BCEMY MHPY BO3HHMKHYT HOBBIE ()OPMBI OTUYKACHUS U
KOHTaKTa, OTYYXJACHHUS OT HOBBIX (OpM OHOBIACTH, OEPyIIUX
Ha4yaJ10 B MOJAJIBHOCTSAX »KCJIAaHWH, BOSHUKAKOIINUX 110 OTHOIICHHUIO K
00BeKTaM NMOTPeOIICHNS, MEXAYHAPOAHBIM OIOPOKPATUSIM H
MaccoBOH KynbType. (B oTHoLIeHHE OHOBIACTH: TOCMOTPUTE, KaKue
CIOPTHBHEIE KIyOBl OTKpBIBatoTCS B Mockse! S Obl HHKOTIA He
MOT Takoro BooOpa3uThb. PasymeeTcs, ceiyac 3T0 OTBET Ha KeTaHUs
SJIUTBI, HO BCE ke). 3a/ja4a MHTEIUICKTYaJIOB B HAIlIM JHU, 51 TyMaro,
COCTOHUT B TOM, YTOOBI HCCIIC/IOBATh HEJpa MPOILIOro U Halen
CEroIHAIIHEH TOBCEJHEBHOMN KU3HH, YTOOBI OOHAPYIKUTH JIEMEHTBI
HOBOTO II00QJIFHOTO CO3HAHWSI, HAWTH MBICIH-00pa3bl, KOTOPHIE
OynyT moOyxaaTh Jrofel K NEHCTBUIO M 3apsKaTh HdHEPruen,
nepecekas HallMOHalbHBIE rpaHuIbl. Eciu QyHKIHOHEPH
TEJIEBHICHHS U TOJUIMBYACKHE MPOJOCEPhI CIIOCOOHBI Ha 9TO, TO
CIIOCOOHBI Ha ATO U MBI.

HauGoib11yto OacHOCTb PE/ICTABISET HALMOHAIN3M, 4 OH PacTeT,
npu4eM He ToibKo B Poccuu, HO M B AMepuke, MOCKOJIBKY OH
HpeJIaraet JIeKalne Ha OBEPXHOCTH, CaMble YI00HbIC MbICIIH-
00pas3bl, KOTOPBIE MOTYT 3MOIMOHAIIBHO COPUEHTHPOBATH JIIONEH
OIpeIeNIeHHBIM 00pa30M I10 OTHOIICHHIO K MaTEePUAIBHBIM YCIOBHAM
HAIlIero CyIecTBOBaHUs. MOXeT ObITb, 51 OIIHOAIOCh, HO TPYIHO
cebe IIpeICTaBUTh, YIUTHIBAs NI00AIBHYIO IIPUPOLY SKOHOMHUKH H
¢$opm OHOBIACTH, KOTOPHIM MBI IOAYUHACMCS, YTO HALIMOHAIN3M
OyZeT [UIs OJIUrapXoB (K HUM 5 IPHYKCIISIO, pasymeeTcs, u byma, u
ITyTnHa, MOTOMY 4TO, pasyMeeTcs, OH KPYIHEHIIHHA onurapx B
CTPOTOM CMBICJIE ITOTO CJIOBA, XOTSI, BO3MOKHO, TYT HaJI0 TOBOPUTH
CKOpee 0 MOHapXe) TaKUM YK HPOCTBIM CIIOCOOOM 3aMacKHpPOBATh
HCTOYHHUK CBOETO TOCIIOACTBA U MAHUITYJIMPOBATh CUTYallel paan
CBOCH BBITO/IBL

Revolution is impossible. In the contemporary
epoch of new media technologies, revolution in
its traditional sense has become impossible.
Cinema and television mobilize massive
populations far more effectively than any
“revolutionary situation”. The notion of the
“revolutionary situation” comesfrom therhetoric
of a party that felt called upon to mobilize the
masses as the fictitious subject of the historical
process. The question of who plays the role of
therevolution’s main protagonist in the end —the
masses or the party — can only lead us astray. It
introduces dial ecticsto something that leaveslittle
room for their to-and-fro.

The romantic enchantment with revolution or
engaged involvement in collective action isone of
the weapons of a political struggle in which the
party reveals itself as a pragmatic institution of
the most conservative type. One can understand
attempts to reallocate the revolutionary mission
to autonomous groups or communities, but still,
all of these attempts still rest tacitly upon the
age-old “romantic” model of political action, the
model of the social “event”. This image of
revolution is actually a product of the epoch of
the bourgeoisie and its cult of novelty, its values
of freedom and equality. Thisnotion containseven
the most radical forms of protest, especially

today.

Itisonly possibleto resist. Addressing the figure
of resistance unconsciously accepts the fact that
revolution is impossible. If revolution is geared
toward success or victory, resistance implies
neither theoneor theother. Instead, itisareflexive
movement, preserving the right of the individual
or the community to make a critical statement,
even if this statement is incapable of changing
anything at all. As a consequence, “the
effectiveness of resistance” is not a word-
combination with any meaning, but isthat which
actually contradictsthe spirit of resistance, which
is to be ineffective or even without effect in a
world of total efficiency.

Resistance is only possible as weakness. As an
active force, it momentarily falls prey to the
mechanisms of market politics, becoming one of
their “effective” instruments. In this sense, the
only onewho really needs political resistance are
mainstream politics themselves. The rhetoric of
revolution, class-struggle, human rights, and
freedom have long been appropriated by
capitalism. They form asphere of human activity
that is already under control. All of their actions
are framed properly, so that both genuine and
naive activists, be they dissidents, anti-globalists,
Trotskyites or whatever, go out into the street

carrying the same signs and slogans as always.
They appear asyet another element of the system,
whose function would not seem liberal enough
without their presence. The notion of resistance
to the existing order of things forms a critical
positionin relation to any possible show of force.
However, this “critical position” retains its
dependence on power, even if this dependence
consistsin thefigure of negation. If revolutionis
the struggle for power, resistance is a war with
power, waged forever, despite al the endless
defeats.

Rebellionismorelikely. Revolutionisimpossible,
because it is always a struggle for power, but
resistance is the possibility for constructing a
subjectivity borrowed from power itself. So what
are the alternatives? | would sum them up under
theword of “rebellion”. But thisisn’t therebellion
that isautomatically associated with the beginning
of a revolutionary movement, nor is it protest,
but rebellion asan activation of theforcesof life.
This is neither a palitical occasion, nor is it an
individual action. Rebellion is apolitical and
anonymous. It isneither struggle nor opposition,
but affectation and excess. An excessive lifeina
world where even thoughts and feelings are under
capitaist control. Unlike revolution and resistance,
rebellion isnot connected to any particular notion

or image. Instead, it is the purely positive action
of life's own justice, carried out through our
communicative bodies. Rebellion isaways out of
currency. It is not aimed at changing the world,
and does not represent any attitudes of value, but
laysbareazoneof lifeinwhich any and all values
seem out of place. Rebellionislocated in azone of
anonymous sociality, and has no goal and no
notion, except the one which it is ascribed by the
politicians post factum. But rebellion often occurs
on those zones which politics have either not
reached yet or where they lay open all of their
power instincts (makers of viruses and hackers
on the internet, hardcore bands and some artistic
groups, just like lovers, bums, and terroristsin a
world of “total prosperity”). Thereis no struggle
and no negation in rebellion; one might even say
that rebellion —notwithstanding all of its possible
aggressions—isthetriumph of nonviolence. This
isthe answer to any political form, an answer that
comesfrom lifeitself, mobilizing virtual socialities.
And it’s no coincidence that the world of media-
images is one of the main spaces of this anarchic
activity. The energy of rebellioniswhat forcesus
into the regime of resistance; it iswhat forces our
sympathy for revolutionary projects, and to even
take part in them, even if we understand them as
falsehoodsandillusions.
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OJ1H U3 CaMbIX TPAru4YHbIX SMTU30/10B B MUPOBOIA
HCTOPHH COIIPOTUBIICHHS MIPOU3O0ILEI 3310JT0 10
Hac — oH Obw1 onucaH Codoxknom. Opakyn
MpeJICKa3al HeCYacThe LAPCKON YeTe: ChbIH JOJDKEH
yOUTh OTIA M XEHUThCA Ha MaTepu. YTOOHI
n30exaTh BOJIU OOroB, peOCHKa OOpEKJIM U Ha
CMEPTh. OH BBIXKWJI U B MOJIOAOCTH, ySHaB oT
opakyJja 3JIyI BOJIIO, IOKMHYJ NPHEMHBIX
poauTenei, KOTOPBIX cUuTal cBOMMH. Becem
U3BECTHO, YTO MPOU30LLIO IOTOM.

Jlo cux mop CTOMT mepen Ifa3aMmH CLeHa: Ha
nepenyTbe pr)KPITCﬂ 3}1[/1]'[, B CJICTIOM OTYasAHHUU
BBIOMpAasi 1OPOry, KOTopas yBena Obl ero mpoyb.
Bcererno Bo BnacTH Cyb0bl, OH X0UET ee 0OMaHyTh,
COMPOTUBISAETCA €, HO CBOUMH JAEHCTBUAMU
MIOMOT'aeT CBEPIIUTHCA KECTOKOW M JAJEKOH OT
MPEACTAaBICHHUH O CIIPaBeINBOCTH, PABHO KaK U O
cB00OIE, BOJIE OOTOB.

Co Bpemen Codokiia 31eCh Majlo 4TO U3MEHHJIIOCH,
pa3Be UYTO YCJIOBUS BO3MOXHOCTH —
BOCIIPOM3BOACTBa MU(a. MecTo poka rpeyeckoi
Tpareuu U «BOJU OOTOB» 3aHSJI KaluTal,
HaBHClIadg HAZl HAMU CE€pasi TCHb )IeHe)KHOﬁ MaccChl,
KOTOpasi, CIy4HCh el 0OpyIuThes, morpedia Obl
noJ; co0oii el Mup. Mbl MOkeM O€CKOHEYHO
COIIPOTUBJIIATHCS ATOM BOJIE, B TOM CIIydae, eciu
MpU3HAaeM, YTO TakoBasi BooOuie ectb. CamMum
CBOUM CyIlIeCTBOBaHVIeM, l'[OCTOJ'II:Ky, HOCKOHbe
MBI €r0 HOpPHU3HAEM, OHA BBIHYXJA€T HAC
COIIPOTUBJIATHCA — HAXOAACH LICJIMKOM BHYTPHU €€
JIOTHUKH.

PeBosronnss — He peaKTUBHOE COMPOTHBIICHUE
(xamuTany Kak cynpOe), He IpoCToe OTPULIAHKE, &
HaCWJIbCTBCHHAsA, NMPOMU3BOJIbHAA, IIO3UTUBHAA
AKIMSL, yUPEeXKIaroIasi HOBBIH MUp, HHYIO CYABOY,
MHYI0 BoJw. M 310 neiictBue mpenedperaer
IPUHOUIIOM PCAJIBHOCTH, TaK YTO NPEACTABIACT
c0001i cepbe3HbIi pUCK, 0€3 KaKKX ObI TO HU OBLIO
rapaHTHI COXPaHUTh BCe Kak ecTh. COXPaHUTh KaKk
€CTh — HEOCO3HAHHBIM MOTHUB CONPOTUBJICHUSA
(rmobanpHOMY  KamuTaly,  Hampumep),
0oTOpachIBaloNIee WU IIYOOKO BBITCCHSIOIICE
MBICIIB 0 peBoironnu. Ee naean npespainaroniee B
KaKOM-TO 3bI0KUI, HEIOCTHKUMBIH TOPU30HT.
KpuTHka «pe3nCTaHTHOTO TUCKYpPCay», KOTOPYIO
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s IIpeJIararo, HOCUT UMMaHCHTHBIN Xapaktep (110
KpaliHell Mepe, 3TO He Cy>KJIEHHE CBBICOKA, HE O-
CyXJIEHHE 1 He KeCTKoe oTpulianue). 5 cama mo
Mepe CHJI y4acTBYIO M Oyly y4acTBOBaTh B
MPOM3BOJACTBE U BOCIPOHM3BOACTBE 3TOTO
JIICKypcCa, HO 3TO HE 3HA4YMT, YTO OH HE HYKAAeTCs
B KpuTHKe. CpeacTBa ero mpou3BOACTBA JOJIKHEI
B CBOIO O4€peIb CAMHU PEBOJIIOIIMOHU3UPOBATHCS,
YTOOBI HE MPEBPATUTHCS B OH-OH-OH. Bpems ot
BpPEMEHH HEOOXOIMO OCBOOOKIATH X OT KaBbIYECK
BCETIOHUMAIOILEH yCIIOBHOCTH.

PeBomronuu, mpexiae BCero, NpoucXonasT B
¢unocotun, B HayKe, B A3bIKE. B Kakoi-TO MOMEHT
MECHSAECTCS OIITHKA - U BCE, MUP Y KE BBIITIITAT MHAYEC.
(He TakoBbIM 111 OBUT IIEPEXOA OT EBKIMIOBOM K
reoMeTpuu tobayeBckoro?). Peposmoriu B A3bIKe,
0c00eHHO B puitocoduu, peasbHO U3MEHSIOT MUP.
OI[HaKO <(pe3HCTaHTHbIﬁ JUCKYPC» BO3HUKACT U
Pa3BUBACTCA BHYTPH KAITUTATUCTUYECKOTO MUPa,
U €T0 CYIIIECTBOBAHHE OCTYITHO HAM Yepe3 ONTHKY
9TOr0 MHpa: HUKTO HE CBOOOJEH OT TOBapHO-
JCHCKHBIX OTHOLUEHI/II\/’I, KaK I'p€KH HE CBO6OJIHI)I
OoT BoJIM O0roB. PeBomronus HauyWHAETCS C
U3MEHCHHA OITUKU — 4Y€PE3 MUHYTY MBI U HE
BCIIOMHHM, 4TO OBLIO KaK-TO nHaue. U mporuioe,
u Oynymee okaxercs MupOM, Kak ceifuac
IpecTaBIsgeTcs: npouuioe — MupoMm o Gorax, a
Oymy1iee — KOMMYHHCTHYECKHM MU(DOM.
KOMMyHI/ICTI/I'-leCKaﬂ PEBOIIOLIMA OCHOBBIBACTCA HA
IIOJTHOM HETIPU3HAHUM «BOJIM OOTOBY, CO BCEMH €€
«3ampeTaMy Ha MHLECT» U, COOTBETCTBEHHO,
TMPUHYXXICHUEM K HAPYIICHUIO 3alIPETOB, PaBHO
KaK U K COIIPOTUBJICHUIO 3TOMY NPUHYXKIACHUIO.
N60 TOIBKO MO YyCTAaHOBICHHIO «3JI0i BOIH»
(kamMTasia) Me4Ta 4eJI0BEeKa O CHaCThe U cBOOOIE
MIPUHUMAET YpOUIMBBIE IIEPBEPCUBHBIE (HOPMEI,
B KOTOPBHIX OTHBIHE OHA 3asABiIsAeT O cebe:
CTpeMJICHHE K TapMOHHYHOMY OOLIECTBY
MOAMEHSETCS HaTypanu3aLueil mpecTymieHns (Kak
eclii Obl YEJOBEK IO MPHUpOJae» ObLI 301, a
«cyapboi» Dnuna ObUT0 YOMHCTBO M MHLECT).
[ToaToMy 0 peBomIOIUH, JaXe Cpedu JEBBIX,
TOBOPHUTH OKa3bIBACTCA HENPUIITUYHO, HCCKPOMHO,
HETIPUATHO, HE JICTUTUMHO.

ConpoTUBICHHE INT0OATBFHOMY KallUTaldy €CTh

O/IHOBPEMEHHO CONPOTUBJICHUE PEBOJIIOLMH: B
TEpMHHAX IICHX0aHAIN3a IPOTUBOIOJIOKHOCTD HE
O3HayaeT npoTuBopeuns. Opeia ObLT MOpaxeH,
CTOJIKHYBILHUCH C T€M, YTO OOJIBHOH «OKa3bIBAaeT
0’KECTOUEHHOE, YIIOPHOE COMIPOTUBIICHHUE «BPATY
B UHTepecax cBoeil Oosie3Hm». OpHAKO, MO €ro
cloBaM, «Ir000M, KTO IpHUIIacui 3yOHOTro Bpada
opu HecTepnuMoi 3yOHOH Oomnm, Oyner
OTTAJIKUBATh €ro pyKy, KOraa OH 3aX04eT
npubIN3UTHCA K 00NBbHOMY 3yOy € LIMITIIAMI.
Omubxolf COBPEMEHHOTO CONPOTUBICHUSA
ABJISIETCSI €70 HAIIPABIEHHOCTh Ha O0pb0Y IPOTHB
CHUMIITOMOB, HO HE IPOTUB CaMOii O0JIe3HU — JIeBOe
JIBIDKCHHE CTaBUT Ce0s1 B TYIIHUK, TBITAsICh OTCTOSITh
B MUpe KanuTtaina 0ojee KOM(MOPTHbHIE YCIOBHS

NMOOYHUHCHUA. Ono BBITCCHICT HICHO
PEBOJIHUOHHOTO 3axBaTra BJIacCTH B
TPAHCLUCHACHTHOC.

BosnbHasi OTChUIKA K ICUX0AHATUTUYECKON TEOPHH
JlaeT BO3MOJXHOCTb MPOJEMOHCTPUPOBATH
W3HAHKY JIEBOTO JBM)KEHHUS, €r0 BBITECHEHHOIO
JApyroro, KOTOpbI BBIMVIAAUT HE CaMbIM
HPUSATHBIM 00pa30M, U JaTh €My BBICKA3aTbCs:
“Benpb MbI HOHUMAaEM,

YTO €CJlH,

TUIIOTETUYECKH,

peBOIIOLNA

BCE-TaKU IIPOU30MUJIET,

BYAET EIIE XVXKE.

IToaToMy HalIMMU AEHCTBUSAMU MBI [TOCTapaeMcs
caenatb HemHoro Jgy4iie 9TOT mup, BMecTo Toro
YTOOBI pa3pyLIUTh €r0 Ha U JIUIIUTHCS BCETO, YTO

y Hac ecTh”.
HenporosopuBaeMbIM «PE3UCTAHTHOTO
JUCKypca» SBISETCS MPEACTaBICHHE O

JIEMCTBUTENBHON PEBOJIIOLIUH KAK O TIOJIHOM Kpaxe
(Torma Kak OHa COXpaHseTCsl B KadeCTBE Hieana) u,
COOTBETCTBEHHO, MO/ICO3HATENILHOE CTPEMIICHNE
n30exarh ee, OTBOEBBIBAs B ’TOM MUPE HEKOTOPbIE
COMAJIbHBIC TapaHTUH. V4YacTHHUKH JIEBOTO
COIIPOTUBIIEHHS MaJlO-TIOMaly BKIIOYAIOTCS BO
BIIOJIHE KAITUTAMCTHYECKYIO O0phOY 3a OBIAICHUE
HOBBIMHU PBIHKAaMH Jis1 CBOECIro BCEC Ooiee
YTOHYEHHOTO M MHTEIUIEKTYyaJIbHOTO «JIEBOI'O»
NpoAyKTa, OCBaMBalOT OM3HEC-CTpaTeruu,

chant

BBITECHSS CBOUX KOHKYPEHTOB, Pa300IIasich U
OKOHYATCJIbHO yAaladdaChb OT UACHU TOTaJbHOM
PEeBOMIOUMOHHON uHTerpauuu. OueBUaHA
0€3HaIEeKHOCTD U JABYCMBICIIEHHOCTb, C KOTOPOH
MBI, UACHTUUIHUPYS ceOs ¢ CONMPOTUBICHHUEM,
HayMHaeM 3aUKaThCs, KOTAAa pedyb 3aXOAHUT O
PEBOJTIOLINH, KaK €ClIi Obl B PEAIbHOCTH OHA HE
MOIJIa IMETh MECTa, KaK €CJIi Obl OHa ObLia Heralue
u xaocoMm. Hackonpko Hama mo3unus 3agaHa
qYXXAbIMU YCJIOBUSAMHU, CO3AAIOLIUMHU KAKYIO-TO
KOTHUTHBHYIO Opellb, B KOTOPYIO PEBOMIOLUS KaK
OBI IPOBaAJIMBACTCA, OCTABJIAA HAC OAWH HAa OJIUH C
IIYCTBIM U TIIETHBIM COHpOTI/IBHeHI/IeM?

[Ton conporuBienuem @Ppeilin NoOHUMAT
«YCTaHOBKH ﬂ, KOTOPBIE IIYCKArOTCA B XO4 AJIA
00pbOBl ¢ H3MEHEHHUSMH, K KOTOPHIM MBI
cTpeMHMCsI». B ciydyae COBpeMEeHHBIX JICBBIX 3TO
TeM OoJiee CpaBeyIuBO, YTO CONPOTHUBIIAIOIIEECS
51 yxxe mpencrasigeT co0oi IpoayKT OyprKya3HOU
cucteMbl, Kak Sl OoJbHOTO, fABIAIOIIEECH
npoxykToM OoJe3HH, Kak Sl Dauma, mpou3BoIHOe
OT BOJH OOTOB (TBI — TOT, KTO COBEPIUIHUT
MPECTYTIICHHUE).

Kanuranu3M, KOHEYHO, caM pacTuUT cebde
MOTHJIBIIMKA, HO 66}13. B TOM, YTO MOTHJIBIIHUK
PHCKYyET IPOBAIUTHCA B COOO0I 5K BBIPBITYIO SIMY.
Kanuran npussiBaeT HacC B KayecTBE 3JIEMEHTOB
COIIPOTUBJICHHUA B MHTEPECAxXx CBOCro K<
BOCIIPOM3BO/ICTBA, B3aMEH MPEHOCTaBIAs HaM
yI0OHOE YyBCTBO COOCTBEHHOM HCKITFOUUTEIEHOCTH
1 BO3MOKHOCTH JI€HCTBOBATh JajbllIe, YTOOBI HA
YPOBHE CHUCTEMBI BCE OCTABANIOCH 0€3 H3MEHEHUH.
batail KpUTUKOBAJ KalUTaJIU3M 33 €r0 TOTaJIbHO
MIPOU3BOJIUTEIbHBIA U HAKOMTUTEIBHBIA XapakKTep
— 4Yepe3 Imapy JHECATHJIETHH TOT cTal
MOTPEOUTENBCKUM, aCCUMHUIMPOBAB POCKOLIHYIO
TpaTy U cAelaB €€ 4acThl0 IMPOU3BOACTBA U
HakoruieHus. Maiiku ¢ CCCP u Ye ['eBapoii — Toxe
CBOET0 POJIa OZIOMAIITHEHHBIN PE3UCTAHC: HACMEIIIKA
HaJ BCEMM HaMH, CyXOH OCTaTOK PaJoCTHOTO
HapIICCU3Ma «COIPOTUBIICHHS 0€3 PEBOIIIOLINI.
HernacHblii JIEBBII JOTOBOP, B COOTBETCTBUU C
KOTOPBIM O PEBOJIOIIMUA HE MOXKET OBITh U peuu —
(basIBIIMBBINA JOKYMEHT, HaM CJI€A0BaIO ObI OT HETO
OTKa3aThCA.

One of the most tragic episodes in the history of resistance took
place long before our time. It was described by Sophocles. The
royal couple, condemned by oracular prophecy: the son will kill
his father and marry his mother. To evade the will of the gods,
they put the infant to death. But he survived. In his youth, he too
visited the oracle, which revealed the will of the gods as the true
source of hisidentity. Of course, he had to |eave hisfoster parents,
which he thought to be his own up until the oracle’s revelation.
Everyone knows what happened next.

Until, the sceneis vivid: Oepidus stands at the crossroads, trying
desperately to choose the path that |eads away. Even though heis
under fate’s control completely, he still wants to hoodwink
providence somehow, to resist, but his actions only help to seal
his brutal fate, which has very little to do with anything like
justice or freedom.

Very little has changed since Sophocles' time, excepting the
conditions of possibility under which the myth is produced. The
place once occupied by fate in the Greek tragedy, by the “will of
the gods’, has now been taken by capital, which casts a grey
shadow of monetary massover usall. Should it collapse, it would
bury the entireworld under itsruins. We can resist thiswill eternally
if we admit that it exists at al. Its very existence, insofar as we
recognize that it exists, forces usto resist —bound up in its logic
completely.

Revolution is not reactive resistance (to capital as fate); it is not
simply negation, but a violent, arbitrary, positive action that
constitutes anew world, adifferent fate, another will. Thisaction
defies the principle of reality, since it presents a serious risk:
thereis no guarantee that anything will ever be the same. To keep
thethingsthe way they areisthe unconscious motive of resistance
(to global capital, for an example), either discarding or deeply
repressing any ideaof revolution, whoseideal istransformed into
some vague, unreachable horizon.

The critique of the “resistant discourse” that | am suggesting has
animmanent character. (At least, thereisno judgement from above,
no de-nunciation, no rigid negation). | myself take part and will
continueto take part in producing and reproducing this discourse,
but this does not mean that it is not in need of criticism. The
means of production have to be revolutionized, in order to avoid
their transformation into an “oy, oy, oy”. From time to time, it is
necessary to liberate these means of production from these all-
encompassing quoation marks and their conventions of benevolent
understanding.

Above all else, the revolution happens in philosophy, in science,
in language. At some point, their optics change definitively, and
that’sit, theworld already lookslike acompletely different place.

(Wasn't this, for an example, the case with the transition for
Euclydian geometry to the geometry of L obachevsky?) Revolution
inlanguage, especialy in philosophy, really does changetheworld.
Yet at the same time, “resistant discourse” arises and develops
within the world of capitalism, whose existance only comes into
view through its specific certain optics: no one can live outside of
its commodity-money relations; like the Greeks, we are bound to
thewill of the gods. Therevolution beginswith aradical changein
these optics: within asecond, we don’t even remember that things
were different before the change occured. Both the past and the
future turn out to be myths: the past is a myth of the gods, while
the future is the myth of communism.

The Communist revolution is founded up a complete disavowal
of the “will of the gods’, with all of its “incest taboos’ and the
consequent pressure toward breaking the prohibitions, aswell as
the resistance toward this pressure, since it takes the institution
of this “divine will” (capital) to change the human dream of
happiness and freedom into a form that is monstruous and
perverse, which claimsthe following: working toward asociety in
harmony isreplaced by the naturalization of crime (asif humanity
were wicked, and Oedipus was “fated” to incest and murder).
This is why it is indecent, unpleasant and illegitimate to talk
about revolution, even among intellectuals from the L eft.

Resistance to global capitalism is simultaneously resistance to
revolution. To put it in psychoanalytical terms, opposition does
not mean contradiction. Freud was surprised to discover that “the
patient puts up bitter, persistant resistance [...] to the doctor in
the interests of his illness’. “One may have called the dentist
because of an intolerable toothache, but one will still push away
his hand when it comes closer to the inflamed tooth with his
pliars.” Contemporary resistance mistakenly struggle against the
symptom, rather than theillnessitself — by standing up for better,
more comfortable conditions of subordination, the Left maneauvers
itself into a dead-end. It represses the idea of a revolutionary
power take-over into something transcendant.

The associativereferenceto thetheory of psychoanalysisprovides
us with the possibility for turning the Left inside out, in order to
reveal its repressed Other, arather unpleasant figure, who voice
should be heard.

“You see, we understand

that if

hypothetically

revolution

takes place after all,

IT WILL ONLY BE WORSE.

Thisis why we attempt to slighly improve THIS world, instead
of destroying it and losing what we have.”

The unspoken truth of “resistant discourse” is the idea of areal
revolution as a complete collapse (even when it still exists as an
ideal), and, correspondinly, the subconcious urge to avoid it at
any cost by gaining a few social guarantees in this world. The
participants in resistance from the Left slowly but surely join the
capitalist fray for new marketsfor their increasingly utopian and
intellectualized intell ectual products, applying business-strategies
to neutralize their competitors, disassociating themselves and
finally departing completely from the idea of total revolutionary
integration. Having identifed oursel vesthrough resistance, we begin
to stutter with what is obviously hopelessness and ambiguity
whenwetalk about revolution, asif in reality it couldn’t be anything
but negation and chaos. In how far does our position respond to
worsening conditions by opening a cognitive breach, in which
revolution can appear, leaving us face to face with the emptiness
and vanity of resistance?

Freud understood resistance as “ an agreggate of the self, set into
motion in order to fight against change”. In the case of the
contemporary Left, thisisall themorejustified, since the resistant
self already represents a product of the bourgeois system, a
pathological self, aproduct of illness, the Oedipal self, produced
by the will of the gods (you are who is destined to commit a
crime!).

Needless to say, capitalism is bringing up its own gravediggers,
but the problem is that these gravediggers are always at risk of
falling into the pit they were just digging. Capitalism calls upon
usto participatein itsreproduction asresistant elements, rewarding
uswith the feeling of our own uniqueness and with the possibility
of continuing to act without ever actually changing anything on a
systemic level. Bataillecriticized capitalism for thetotal character
of its productions and accumulations. In the three last decades,
this characterization has shifted toward consumerism, milating
the luxury of conspicous consumption and making it part of the
productive-accumul ative process. Wearing at-shirt with “CCCP”
or Ché Guevara could also be understood as a cultivated form of
resistance: it ridicules al of us as adry remainder of the joyous
narcissism in “resisting without revolution”. The unspoken
contract of the Left, according to which we can never really even
speak of revolution, is afalse document that we should refuse to
follow.
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Aprem Maryn | Banvcupywoune

- Hy umo orc, nonpobyem: 02pomubiil, HEYKIIOHCUL,
Crpunyuuii nogopom pyas.
O. ManpgenbimraMm, 1918

Ha uzymnennoii kpymusne
A crviuy epughensuvie suseu.
O. ManpgenbirtaMm, 1923

Hous. [Ipocropras xomHuara. ITo paano “Perpo” mepematot Bambe. Bxomar aBoe, kKpykach B
TaHIIE.

Oxcana: TeI conpoTuBsenibes Mae!
JaBuna: £l He cOnpOTUBIAIOCH, a Bexy TeOs B TaHIe! Eciu Obl st ocnmabui pykd, Mbl OB yranu!
Oxcana: Torna Teneps nepxu kpemde! (/leraem nupysm).

Oxcana: U BooG11ie, Haoemo 3To TBOE CONpOTHBIeHNE. Pa3Be Th HE HOHUMAEIIh, YTO 3TO IPOCTO
anmu6u OypxkyasHoro cyobekra! Ero “compoTtuBineHne” moanepxusaet peskuM! Biaactu Hy»KHO,
YTOOBI €1 KTO-TO COIPOTHBIISUICS, 3TO IPHUIAET el Bephl B cebs!

Jasua: Tsl npaBa, koHeyHo. Ho TO e, B aNbTIOCCEPOBCKOM J1yX€, MOYKHO CKa3aTh U O
peBoutorn. bypskyasHbIit CyOBEKT TOIBKO U CIBIIINT, YTO O HEOOXOAUMOCTH OBITH AKTUBHEIM,
MHUIUATUBHBIM, MEHATH CBOIO JKI3Hb, HAUMHATH €€ 3aHOBO. Ha 3TOM JIOBAT €ro U 1eN1aloT BEYHBIM
POMaHTHYECKUM IOHIIOM.

Oxcana: Ho Haymo Bexp uatyu nambie!

JaBua: KoHeuHO, COPOTHBIICHUE HYKAETCS B IPOTUBHHUKE, JI0 OPHI 10 BpeMeHu. Ho BoT
CpaBHH CUTYAIHIO Ha 3amajie U y Hac.

Oxcana: Same shit.

Jasun: [la, n'y Hac, u Ha 3amnaze, JIOIU Pa309apOBaHbI B IIOJIUTHKE, a IIOJUTHKY B HUX HE
Hyxnatotcs. Ho Ha 3amajzie celfuac cuiibHEe COPOTHBICHHE aBTOPUTAPU3MY, KOTOPOE €ro XOTh
KaK-TO yMepsieT. ¥ Hac ke B OCJIEIHUE TOAbI IPAaBUTEIILCTBO O€3HAKAa3aHHO MIEPEXOIUT BCE HOBEIE
TpaHU [TOJaBJICHUS, COXpaHssI CyObeKTy (M TO He KaXKJOMY) TOJBKO €T0 YaCTHYI0 COOCTBEHHOCTb.
TToHMMaeb, TOKa JOHIET AEN0 10 PEBOIIOLIH, Te0s MPOCTO Pa3AaBsiT. A CONPOTUBICHUE, XOTS
OHO, KOHEYHO, MOJIeP>KUBAET TOCYIapCTBO, IPOU3BOANT B TO XKe BPeMsI OIUTHIECKYIO
cyOBbeKTHBHOCTH. COIPOTHBIICHNE €CTh HE3aMEHUMBIH CII0CO0 MOIMTUYECKOTO BOCTIUTAHNS.

Oxcana: CornacHa. Ho aTa Tpaauius conpoTHBICHHS TPOUCXOIUT U3 OIIBITA YXKE CITyUHBIICHCS
PEBOJIOLHH.

JaBua: Oto kaxoii xe?

Oxcana: Hy, nocnenusis Obuia B 68M.

Jasua: Ho Bens 1y Hac ObI1a TOJNBKO YTO PEBOIIOIHS, IyCTh YHCTO OTPUIATETbHAS U HU K YeMy
ne npuseamas! U panse, B 17m!

Oxcana: Yto x, IpaBJa - IO3TOMY U Y HAaC €CTh CKPBITHIM IOTEHLIMAN COpoTHBIeHU. Ham
YeJI0BEK NMPHUBBIK THXO CabOTHPOBATh BIACTh, M 9Ta YHEPTHs caboTa)ka TONBKO BEIPOCTA B
anapxudeckre 90e. Ho mpobiema B TOM, 4TO HaIll Y€JTOBEK COMPOTUBIISACTCS TaK CHIIBHO, YTO
HEHABHUJIUT, BMECTE C PETIPECCHBHOM BIIACTHIO, JTFOOYIO CONMUIAPHOCTD H JIFOOYIO TyOIHMIHOCTb.
Jasua: OH CONPOTHBIAETCS COMPOTHBICHHUIO, HAII MIJIBII MEIIAaHWH HITH HHTESIUTUTCHT.

Oxcana: Hy Tak MOXXeT ¥ yHHYTOXXHTH 000X K UePTAM COOAUbUM, YeM IIPEOL0IEBATh UX
CONPOTHUBIICHUE?

JaBua: Oto, KOHEYHO, BapraHT. Ho 4To T Oyments nenars gajbiae?

Oxcana: Bectu 3a co6oit maccsl! Ho cHavana, 60r0Ch, BBIIaBINBATh U3 Ce0S caMOit
HHTEJUTUTeHTKY. 1 u3 Teos.

Jasuna: [Tocne peBomromnun, 00IIecTBO OOBIYHO 3aCTHIBACT B MO3UIIMOHHOI BOWHE, CTaIKHBASICh C
COOCTBEHHOM H3HAHKOM.

Oxcana: U MbI Bo3BpamaeMcs K TOMY, ¢ 4eT0 Ha4ajli — K COIPOTUBIICHUIO.

HdaBun (npuerawaem napmueputy coerams nupysm): [omumm Ha HOBBIH KPYT.

(Oxcana omoansemca om napmuepa, omeubaemcs Ha3ao, HO He pacyumvlgaem u naodaen.
Hasuo naoaem ciedom. Oxpyorcarowgue suzdcam om yoicaca u cmexa. Oba 6vicmpo ecmaiom,).

Oxcana: Eciu coObITHE peBOTIONNY HOPOXKAAET CTPYKTYPHI B3AUMHOTO COTIPOTHBIICHUS, TO HE
BEIPACTACT JIN KaKIM-HHAOY/b CIIOCOOOM M CaMa OHA M3 COIPOTHBICHHS?

JaBua: MoXHO cKa3aTh, YTO PEBOIIOIMS HACTYIIACT, KOTA BAPYT YOMUPAIOT CHITY, KOTOPOH THI
compotuBisics. BossMmeM Ty ke HegaBHIO nepTypbanuio y Hac B Poccun. O6mecTBo THxo
COIIPOTHUBIISUIOCH BIIACTH, U OHH CYIEeCTBOBaNN B cumOno3e. Ho BiacTs (B nmuie ['op6adesa) BapyT
pemmita ocnabuTh CBOW THET U MOOMIIN30BATh TBOPUYECKIE CHIIBI OOIIECTBA.

Oxcana: Ho nomyumiocsk MOOHIIH30BaTh €r0 HEraTHBHBIE CHIIBI — TO CTOMKOE CONIPOTUBIICHHE,
KOTOpOE, KOT/Ia CTaJI0 HEYEMY COIPOTUBIIATHCS, IIPUBEIO K PEBOTIONHOHHOMY B3DBIBY.

Oxkcana: Boo0ie, peBononus, KOHEYHO, OTPHUIIAET cTaTyc KBo. Ho 3TO He 3HAYMT, 4TO OHA
OTOIBUTAET €TO B CTOPOHY M U300pETaeT YTO-TO C HYINA, M3 HUYero. Eciu BayMarbes, peBOIIOIHS
co0a3HseT MeHs CBOEH PHEPrueil YHUUTOKEHHS, PaCTPATHL.

HaBua: -Koropas, 3ameTs, JefiCTBYeT JOBOJILHO J10JITO€ BpeMsl, @ 3HAUUT HE YHUUTOXKAET cpasy u
JI0 KOHIIA. ..

Oxkcana: Ho mepexoIuT B SHEPTHIO CO3UIAHMS.

JaBua: Bo3MoxHO, cama 1o cebe peBOJIIOLNS, B OTIIHYHE OT IIPOCTOTO YHUUTOXCHHUS HITH
CO3UJIaHUsl, 5TO HIMEHHO Pa3BOPOT, BUPaK, KOTOPBI BHE3AITHO NMPEBPAIAET COIPOTHUBICHHE BO
B3STHE BIIACTH, YHHUTOKCHHE B CO3HIaHUE 1 00paTHO. Tak, B Te ke ropOadeBCcKHe BpeMeHa, He
KaKHe-TO HeBUIaHHbBIE HHCTHUTYTHI, a mpocTanBasmye 70 net 3ammiernsie COBETHI CTaNN BHE3ATHO
OpraHoM MOOHJIM3ALNH U BiIacTH Macc. [IpoCTo YTO-TO MPOU3OILIO, U OHU TIOMEHSIN CBOE
3HAYEHUE C TOYHOCTHIO 10 HA000POT.

Oxcana: YTomun, KOTOPBIE CTOJb YaCTO NMPEACTABISAIOT HaM, IIyCTh aJUIETOPHYCCKH, IIETh
PEBOJIIOLMH, YCTPOCHBI, KaK MPABHJIO, O MPUHIMITY KapHABaJIbHOTO HepeBopora. ITociennue
CTaHyT NEePBBIMH, KyXapKa OyIeT yHpaBiIsSTh FOCYJapCTBOM, IPABO CTAHET MPUPOLHBIM, & HAPOT
cyBepeHOM. Bce 3T mepeBepTHIIH yKe “peaan30BaHbl” B COBPEMEHHBIX “IEMOKpaTHsIX’, HO OHU
OCTAOTCS TOJBKO 3aCTHIBIIUMH 00pa3aMu cBOOOIbI, KOTOpasi TpeOyeT MOCTOSHHBIX IEPEBOPOTOB.
JaBua: M3raanauk B 6e30pe:KHOM OKeaHe HIIEeT HOBBIX HEBHIAHHBIX OCTPOBOB, HO BUANT B HAX
[IEPEBEPHYTOE OTPAKEHUE POIUHBI, OT KOTOPOi OH OeKHT. U JIIOM XOAAT TaM Ha roJioBax.

Oxkcana: Htak, peBOIIOLIMOHED — 9TO HE IPOCTO CTOMKHIA U TYIOH repoi.

JaBua: Ho 1 He mpocTO poMaHTHYECKHI pa3pyLIUTEIb.

Oxcana: OH Bce mepeBOpaYnBaeT BBEPX JHOM, IBITAACh HAUTH B COOCTBEHHOH, HACTOSIIEH, a HE B
9Ybel-To dykoi Oymymiel )HU3HU CBOOOIY U NPaBy.

JdaBua: Ho MbI coBCceM 3a0bITH TIPO conpoTHBIIeHHE. Thl Korna HUOYIbh BUeNa, Kak TOBOPAuYUBAET
MOTOLWKJI Ha OOJIBION CKOPOCTH?

Oxcana: C BU3TOM.

HJaBua: To xe U ¢ peBOTIOLUAMU: OHU HE IPOXOJAT IIAIKO.

Oxcana: TeI IMeeIs B BUAY, YTO PEBOTIONUS HCTEPUIHA?

JaBua: He TONBKO — 5 MIMEIO B BUJLY, YTO OHA, KPOME I'€POMUECKOTO U TPArHueckKoro pa3Bopora,
IIPEAIIoIaraeT BCSKUE HEKPACUBBIC BEIU: CYeTy, pa3HOC, apand.

Oxcana: To ecTh conpoTUBICHHE MaTepuaa. Thl OISTH TOBOPAYNBACIIE?

JaBua: Jla, XOTs 9yBCTBYETCS YK€ YCTAIOCTh. Tak BOT — sI JOTOBOPIO — PEBOIIIOIHSA, OyAb OHA
MIOCTOSIHHOW KPYTOBEPTBIO MEPBHIX U MOCIEHHX, OBICTPO Haoe1aa Obl M He IPHBOHIA ObI HU K
geMy. B Heit ecTh 4TO-TO emie. DTO 9TO-TO — B CAMOM JJIUTEIFHOM COOBITHH IIOBOPOTA, KOTOPOE
MPOUCXOAUT CO CKPHUIIOM HITH C BU3TOM TOPMOKeHHUsI. CKPHIT U BU3T — CONPOTHBIICHHE IOBOPOTY,
WY CONPOTHBIICHUE TOBOPOTA — HABCET/IA OCTAIOTCS B OMBITE KK CYXOil, HEyHHYTOXXUMBII OCTaTOK
KpyroBpaiieHus. VI3 3Toro oneita BeIpacTaet cyObeKT, KOTOPBIH MOXKET HAYHHATh YTO-TO
HEoOpaTHMO HOBOE.

Oxcana: Ho xoMy 1 yeMy compoTusisieTcs 3To conporusienue? Pesomonun? Konecy ¢poprynsi?
[Mupkyssiuu kanutana? Msl conpoTuBisieMcs, Wik yxxe Ham? HaBepHoe, 371eck Mbl HMEEM JIEJIO ¢
COIPOTUBIICHHEM OECIIPEAMETHBIM — MBI HAIILIK €TI0 B YUCTOM BHJIC.

JaBua: 310 YHCTOE COMPOTHBIICHNE M €CTh YUCTas PEBOIONNS. PeBomonus kak HeoOpaTUMOCTh
obpamieHus. Busxaruii cies COObITHS, KOTOPOE TOPUT KPUBBIE ITYTH MOJIUTHYECKOTO TBOPYECTBA.

Oxcana: Kcraty, My3bIka yke gaBHO cModikia. [Tocmymait — Tuxo.

JaBua: J{aBaif OKkpy>XKMUMCsSI HEMHOTO €111€.
Oxcana: JlaBaii.




Artem Magun | Waltz

Well, so let's try: enormous and awkward
the screeching turn of the steering wheel....
Ossip Mandestam, 1918

On the astonished downward slope,
| hear the slates a-screaming.
Ossip Mandelstam, 1923

Night. A spacious room. “Retro Radio” plays awaltz.
A dancing couple enters, turning.

Oxana: You're resisting me!

David: I’'m not resisting, I’'m leading you! If | loosen my hold,
wewill fall!

Oxana: So hold on tight! (Does a pirouette).

Oxana: And anyway, I’m sick of your resistance. Don’t you
get it: it’'s no more than the bourgeois subject’s aibi! His
“resistance” supports the regime! The Powers that Be need
some one to resist! It makes them believe in themselves!
David: You'reright, in away. But one could also say the same
of the revolution, in an Althusserian vein. As soon as bourgeois
subject hearsisthe call to be active, to take an initiative, to
change hislife, to start anew, heis caught in the act and
exposed as an eternal romantic youth.

Oxana: But we still need to go further!

David: Of course, resistance requires an opponent, it's always
been that way. Just compare the situation in the West and the
situation here.

Oxana: Same shit, different place.

David: Yes, and both here and in the West, people are
disappointed in politics, while politics doesn’t even need them
at all. But in the West, the resistance to authoritarianismis
much stronger, which moderates its force at least somewhat.
Here, in recent years, the government crosses all of the
boundaries of oppression unchecked, preserving nothing but
the (privileged) subect’s property. You see, you will simply be
crushed long before the revolution ever comes. But resistance,
even if it tacitly supports the state, also produces political
subjectivity. Resistance, in other words, is an irreplacable
means of political education.

Oxana: OK, | can agree with that. Except that the tradition of
resistance was formed by the experience of arevolution
already occured.

David: And which one might that be?

Oxana: Well, the last one was 68.

David: But we had our own revolution right here, evenif it
was purely negative and didn’t lead to much of anything! And
what about the one before that, in 19177

Oxana: Yeah, that's true, and that’s why we have the hidden
potential for resisting. People around here are accustumed to
sabotaging the state. This saboteaurial energy has only grown
throughout the anarchic 1990s. But the problem is that people
here resist so much that they hate any kind of solidarity or
publicity along with the repressive state.

David: They are resisting resistance. The dear petit
bourgeoisie: all abunch of high-brows.

Oxana: So maybe we should destroy the both of them and
send them to hell, instead of overcoming their resistance?
David: That might be a possibility. But what will you do
then?

Oxana: Lead the masses! But first, I'm afraid I'll have to
squeeze the high-brow out of myself and of you, I'm afraid.

David: After arevolution, society usually cools down in awar
of position and is confronted with its own inversion, its
Thermidore.

Oxana: Which brings us back to where we started — to
resistance.

David (invites his partner to do another pirouette): Let'sturn
another round.

(Oxana pulls away from her partner and leans back, but loses
her balance and falls. David falls after here. The onlookers
squeel with horror and laughter. Both of them quickly rise.)

Oxana: If the event of revolution generates structures of
mutual resistance, doesn’t it grow out of resistance itself?
David: You could say that the revolution has occurred when
the power that you were resisting is finally gone. Let's take,
for an example, the recent upheaval herein Russia. Society
quietly resisted the state; both existed in symbiosis. But the
state (with Gorbachev asits face) suddenly decided to loosen
its grip and to mobilize society’s creative potential.

Oxana: But they were also successful in unleashing its
negative energy —unyielding resistance led to arevolutionary
explosion, once there was nothing left for it to resist.

Oxana: By the way, revolution negates the status-quo. But
this doesn’t mean that it pushes it aside or reinvents it from
scratch, from nothing. If | think about it, revolution seduces me
with the destructive energy that it expends.

David: Which actually actsfor quite along time and means
that nothing is destroyed once and for all or forever...

Oxana: ...but turnsinto creative energy.

David: Maybe revolution, in and of itself, as opposed to
simple destruction or creation, is a sharp turn, which suddenly
turns resistance into the will to take power, transforming
destruction into creation and vice versa. So, during the
Gorbachev-era, it wasn’t some hidden institution like the CIA
but the wormeaten Coucils (=Soviets) that became organs for
the mobilization and power of the masses, after standing idle
for 70 years. But something happened along the way; by now,
their meaning has become exactly the opposite of what it once
was.

Oxana: The goal of revolution, so they say, is utopia, even if
this utopiais simply an alegory. Thisalegory is built
according to the principles of acarnival take-over. The last
become the first; the kitchen-maid takes hold of the
government, law is naturalized, and the people become
superstitious. All of these absurd inversions have already been
“realized” in contemporary “democracy”, but they are no more
than frozen images of freedom, which necessitates permanent
upheaval.

David: On the shoreless ocean, the outcast searches for
invisible islands but only finds inverted reflections of his

home, from which heisrunning. Even if people walk on their
hands over there...

Oxana: So the revolutionary isn’t just a dumb, stalwart hero.
David: But also not simply a romantic destroyer.

Oxana: He turns everything upside down, trying to find truth
and freedom in hisown, real life, instead of somebody else’s
future.

David: But we've forgotten all about resistance. Have you
ever seen amotorcycle go into a sharp turn at high speed?
Oxana: With a squeel.

David: It's the same thing with revolutions. They never go
smoothly.

Oxana: You mean that revolution is hysterical?

David: Not only. | also mean that revolution does not only
imply the heroism and tragedy of an uprising, but all kinds of
ugly things: chaos, overspeeding, paralysis.

Oxana: The resistance of the material, in other words. Are
you turning again?

David: Yes, evenif | already feel alittletired. Sojust let me
finish. Evenif therevolution isacontinual circulatory flow of
the first and last, we would grow sick of it quite quickly if it
didn’t lead to anything. There is something more to revolution.
This something is also a part of the turn-around’s longest
event, which happens with a screech or a squeel of the brakes.
Screetching and squeeling, resisting the turn, or the resistance
of the turn: this moment always inscribes itself into memory
as adry, indestructable remainder of the turn. This experience
produces the subject, which can begin with something
irrevocably new.

Oxana: But who or is this reistance actually resisting?
Revolution? The wheels of fate? The circulation of capital? Are
weresisting, or are they resisting us? We are probably dealing
with abstract resistance — we' ve probably found it in its purest
form.

David: This pure resistance is also pure revolution. Revolution
asaturn, afacing that cannot be undone. The squeeling trace of
the event, which burns curving track-marks along the paths of
political creativity.

Oxana: By the way, the music ended long ago. Listen, it's so

quiet.
David: Let's take another turn anyway.
Oxana: OK.
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It’s obvious: a choir sounds much more convincing, more powerful and more pathetic than any one voice
alone, even if that voice is very beautiful... ...That’s true, but aren’t you forgetting about all the unique
talents that each of the choir’s singers brings to the group?

Maybe, but when you're alone, just about the only thing you can do is to defend your own position, resisting
to the last. The thing is that none of your personal struggles will bring on any major change... ...But
each of us could form the seed for a new multitude, which could then grow around us...

No, dude! Not around, but within you! Each of us contains a potential multitude, a choir, a political party!

Yeah, | quess you're right. It's like spark and tinder catching flame...

We may be localized in our resistance, but the common efforts that unite us will lead us to our goal eventually.
Then, we will have to act.

And now? What should we do now?
We can take control of the space of ideology and culture...
You mean that you want to storm and occupy the Culture Center where we rehearse?

Not really, but for starters... it’s not such a bad idea, buddy!!!




