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Susan Kelly

wh-at IS to be done ?
Grammars of organisation

First the question should move from the passive to the positive - to ‘What do we do?’
even to ‘What are we doing?' Lenin could use the passive form, he could assume an
army of followers moving along the reasonably well mapped-out road of socialism.

Having neither armies nor road nowadays, the passive question indicates nothing
more than armchair theorising. [...] We can’t answer the question - ‘what do we do?’

- can't even deal with it in any meaningful way until we build axes of community and
of solidarity from ourselves, through our lives, concomitant with our work. Building
structures in which we can communicate and ask these questions - not just of myself
or yourself, but to a society of others. For the moment, what we do is to build these
structures and structure ourselves within them. Build these relationships within our

lives so that we'll be able to ask this question in a meaningful way — What isto be
done? David L andy, Tampere, Finland [1]

What kind of question is ‘what is to be done’ ? So often it marks the moment when
thought is over and action must proceed: a question that punctuates and firmly
separates the realm of thought from the realm of action. A question that, as Jean-Luc
Nancy has noted, is often posed to philosophers who seemingly think too much and do
little.[2] It isaquestion that embodies so many knots of theory and practice, of
thought and action and the ways in which those rel ationships are organi sed.

Solutions to questions of a scientific nature remove the need for the question. The
problem is solved and so the question becomes redundant. By contrast, in philosophy
and much cultural analysis, questioning operates as a particular procedure that builds a
way not to a solution that would absolve the question, but to an altered, and perhaps
critical relationship to the thing questioned. As Heidegger argues, such procedures of

Wh- question. Interrogative. Allows speaker to find out nore
i nformati on about topic. Wh- interrogative clauses often
followed by to-infinitives with a covert subject.

/S — third person singular present ‘to be'. - |inking verb,
auxiliary verb, helping verb. As auxiliary can be used to

i ndi cate sonething that is duve to happen.

to: as in, in order to.

be: an irregular and defective verb. Primary auxiliary verb.
Has progressive or durative aspect.

critical questioning are said to prepare a ‘free relation’ to the thing questioned.[ 3] One might say then,
that the scientific question is rather closed in comparison to this more open-ended form of philosophical
questioning. The scientific question assumes a certain level of knowledge already and requires only
clarification of a detail: a piece of information that will remove the question itself. Closed questions get
answers that the questioner expects. The act of answering within those pre-defined terms could be seen
therefore as a rather passive act.

And so, | ask again: what kind of question is ‘what is to be done'? It may seem to be an incredibly open
guestion, one that is aimost too large to contemplate. Yet, if we consider the grammar of the question itself
and the context of its public address, particularly in Lenin’s utterance of it, the question begins to resemble
something much more closed in its rhetorical force, perhaps amost an imperative, an attempt to have a
public do something that the questioner wants done.

to be: to-infinitive. Present infinitive. Infinitive
i s base. Unnmarked base formof verb. to-infinitive
can be combined with passive constructions. to-
infinitives usually have no subject, although its
subject is inplied by the context. Infinitive is non
finite. Form does not bind verb to a specific

subj ect or tense. To be also used to indicate
sonmething that is due to happen: bride to-be. It
remai ns to be seen.

>k Kk k% >k

hang out the washing
clean theloo
read the paper
pick up the dog
watch Desperate Housewives tonight at 10pm
M. Kearney, Dublin, Ireland [4]
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[...] The 21st Century Left need have no identity, no head office,
leader ship, or fixed territory. Participants need only agree on a manner of
collective decision-making, which values breadth of participation and is
biased toward operating by consent, minimising coercion. Such a mode of
collective decision making encourages sel f-defence, and tends to block the
formation of conventional armies and policing. It disabuses the group of
any aspiration to exercise power, whether over aterritory, a people or an
epoch. Zones of thiskind are the way forward.

Kathy Kang, Sydney, Australia . [6]

Our agents are covert, oddly omitted in the seeming conferral of direct public address.
The passive formulation can only assume a public already on board, as Landy points
out above, or serve to obscure or naturalise a source of power. Subjectivity is separate
from action here. Action is atask, a piece of work already defined, that must be done.
Thinking, experiencing, making decisions, deciphering how to proceed with, or into a
future, is rendered unnecessary to our question.

The grammar of any sentence organises the relationship between subjects — verbs —
objects (or agents — actions — tel0s). The time frame and passive voice established by
the question ‘what is to be done? circumscribes a form or action that relates to the
future only in the form of avolunteering to carry out atask in which the passive
subject has had no part in formulating. The future, decided on yesterday, can be signed
up for today. Action is bound to arigid notion of consciousness that produces awill
and arational decision to serve. ‘What isto be done? emerges as a profoundly
scientific question.

Arguably, the grammar of organisation that this influential and oft-quoted question
reveals (and indeed inaugurates) is passive, fixed and authoritarian. This statement is
not necessarily an argument for making our questions less scientific and more
philosophical, nor is it meant to be re-capitul ate old debates between Marx and
Bakunin. Questions of power, organisation and modes of interrupting the repetition of
old structures in future societies have long since been addressed and radically
developed through feminist discourse, indigenous and post-colonial struggles. The
sense of urgency and pragmatism that often accompanies the utterance of the question
‘what isto be done? must be maintained, but we must remain wary of how such an
appeal pre-determines the future and constitutes the subjects present as a priori
Revolutionary agents. So when this question is re-stated in 2005, we must re-think the
specific forms of organisation, relationships with each other, and relationships with the
future that were implicit in Lenin and Chernyshevky’s original question. Such are-
thinking certainly involves a critical assessment of forms of organisation such as the
Party or the soviet, but as | have suggested it also necessitates a careful examination of
the rhetoric of the question ‘what is to be done? itself.

1. This response to the question was gathered by Susan Kelly and Stephen Morton as part of
the first exhibition/ archive/ series of events entitled What is to be done? Question for the
219 Century held at the Lenin Museum in Tampere, Finland in 2002. The archive exhibitions
and events have continued since 2002 in Dublin, Prague, New York, Vilnius, Weimar and
Krasnoyarsk. In the archive there are currently over 1,000 responses to the question ‘what is
to be done? in over 20 languages.

2. Jean-Luc Nancy, ‘What isto be Done? in Philippe Lacoue-L abarthe and Jean-L uc Nancy
Retreating the Political, London: Routledge, 1996, pp.157-158. [originally published Paris:
Famerion, 1979]

Verbs describe states, events and actions. The tense of the main verb of a sentence establishes the time
frame of an action. Infinitives however, are unmarked and unbound to any particular tense. Specifying the
time framein ‘what is to be done? is postponed or left open. As aresult, the verb in this seemingly most
active of active questions, in our question that contains an implicit critique of non-action, behaves in fact
like a state and not an action.

Post Bolshevik revolution, the question originally formulated in Russian, is translated into English not as
‘what to do? (which would be closer also to the French, German and Finnish translations) [5], but as
‘what is to be done? . ‘What to do? bears similar problems to the more common English formulation, but
the insertion of the ‘done’ edges what might be due or imminent (the ‘to-be’) into the realm of the already
over, decided and done for. This fact that the slippage of translation from the Russian ‘ Chto Delat?
(literally ‘what to do? in English) to the English phrase ‘what is to be done? happensin 1929, well after
the October Revolution seems significant.

done: past perfect, over, conpleted. Can also function as
adj ective. Gerund.

to be done: inflexional formof verb: to do. To acconplish,
finish, bring to a conclusion. Expresses a state and not an
action. Present infinitive using past participle.

[wh-] IS TO BE DONE: passive voi ce because of ‘be’ before
verb phrase in past participle. Passive voice onits the
agent. Agentless passives. Used to focus attention on target
of action rather than perfornmer.

passive infinitive

What isto be done? [ ...] perhaps the uncertainly of what is to be done today is so great , so fluctuating,
so indeterminate, that we do not need even to do this: to raise the question. Especially if one already
knows what it is right to think, and that the only issue is how one might then proceed to act. [...] “ What
isto be done?” means for us: how to make a world for which all is not already done (played out,
finished, enshrined in destiny) nor still entirely to do (in the future for always future tomorrows). What
will become of our world is something we cannot know, and we can no longer believe in being able to
predict or command it. But we can act in such a way that this world is a world able to open itself up to
its own uncertainty as such. These are not vague generalities. [ ...] Where certainties come apart, there
too gathers the strength that no certainty can match”

Jean-Luc Nancy, France [7]

Susan Kelly (born 1975, Ireland), artist and writer based in London.

3. Martin Heidegger Being and Time, trans. John McQuarrie and Edward Robinson, Oxford: Blackwe lI,
1995, p.16.

4. A response gathered at the Project Arts Centre, Dublin, January 2005, as part of an exhibition and series
of talks and screenings, entitled ‘communism.” The question here is taken as self-addressed. The question
creates order out of chaos, and so leads to its own redundancy once the day is over.

5. Chto Delat? (Russian), Que faire? (French), Was tun? (German) and Mité on Tehtava? (Finnish)

6. Response gathered from an email exchange in 2003.

7. Jean-Luc Nancy, ‘What isto be Done? in Philippe Lacoue-L abarthe and Jean-L uc Nancy Retreating the
Palitical, London: Routledge, 1996, [originally published Paris: Famerion, 1979]




Cblo3eH Kennu

Y-10 OormkHO ObITb caenaHo ?
[ pamMmaTrKn opraHu3auum

Cnepea eonpoc Cﬂeayem nepesecmu u3 naccusHoll 8 NONOHCUMETIbHYIO CMENeHb.! «Ymo mout oenaemy? Jlenun moz

UCNONB306AMb NACCUBHYIO POPMY, OH MO2 NPEOnoNaams apmuio Nociedosamenel, Wazaouux no YeémKo nPoyepyeHHol

oopoeze coyuanusma. Cecoons, 8 omcymcmeaue maxoi apmuu u maxou 0opoau, naccugnas gpopma eonpoca

cgudeme/zbcmeyem He bonlee uem 0 KabuHemuom meopemusuposanuu. <...> Mpwt He mooicem omeemumsv Ha B0NpPOC «4Mo Mbl

Odenaem?», 0agice He MOJCeM OCMBICIEHHO K HeMy nodotimu 00 mex nop, noka He nposedem ocu coodujecmea u

conuoapHocmu u3 cedsi camux, uepes c8ou JiCU3HU, OCU, conymcmsylowue Hauell pabome. Iloka ne nocmpoum cmpyKmypbl,
8 KOMOPbIX Mbl MOJICEM 00UAMbCA U 3a0A68aMb IMU BONPOCHL — He NPOCcmo cebe unu mebe, a odujecmsy, cocmosuemy u3z

opyeux. Ymo mel u denaem 6 HaCMoAWUIL MOMEHM.: CIMPOUM MU CIPYKMYPbL U CMPYKMYPUPYEM 8 HUX CAMUX CeOsl.

BblC‘mpOumb oMmu OMHOWEHUA USHYMPU Haulell HCU3HU, Max umobbL Mbl CMO2IU OCMBLCICHHO 3A0AMb 3MOMm eonpoc: Ymo

00J1ICHO OblMb coenano?
Hasun JIsaau, Tamnepe, @unnsaaaus (1)
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In what is to be done, Lenin puts forward a
definition, a new concept of politics. He wants
as a point of departure not the State of Power,
but a revolutionary consciousness. The party
has to be the result of the organisation of that
consciousness. We have to look at Lenin’s
path. The party form is now impracticable. But
the necessity of organising a political
subjectivity outside any submission to the rules
of the state

remains. We especially must completely
criticise electoral democracy. We need to invent
a politics without parties, which would be
submissive to the discipline of concrete political
processes. (Alain Badiou, Paris, March, 2003)

B pabote «YT1o genatb?» JleHuH npegnaraet
HOBYIO KOHLIENUMIO MONMTKKK, KOTOpas oTTarn-
KMBaeTCst He OT rocyaapcTBa Uy BNacTu, a ot
PEBOSOLMOHHOTO CO3HaHus. 3 opraHusaumm
3TOr0 CO3HAHMA AOIKHA BO3HUKHYTb NapTus.
Mbl gomkHbl CHOBa NponTu nNyTb JleHuHa.
$opma napTum B HacTosiLLee BpeMsi Hepeanu-
3yema. Ho octaercs Heo6xogMMOCTb opraHu-
30BaTb MONMUTUYECKYID CYOBLEKTUBHOCTD,
koTopasi 6bl He MOAYMHANACH HUKAKUM perynsi-
UMsiM rocygapcTea. B yacTHOCTU, Mbl AOMKHbI
noaBeprHyTb TOTanbHOW KpUTUKE BbIBOPHYLO
«pgemokpaTtuo». HyxHo nsobpectu HoBytlo
6ecnapTuiiHy0 MONUTUKY, NOAYUHEHHYIO
AVUCUUNIIMHE KOHKPETHbIX MOMUTUYECKUX
npoueccos. (AneH bagbto, MNapwx, Mapt 2003)
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Jlesvie XXI 6exa ne HysucOaromes Hu 6 UOEHMUYHOCMU, HU 8 wimabe, Hu 8 4emKo UKCUPOBAHHOU meppumopuu. Yuacmuuxu
HYAHCOAIOMCA UL 8 CONACUU NO NOBOOY CNOCOOA KONNEKMUBHO20 NPUHAMUS peueHUll, KAKOBOU OOPOACUM WUUPOMOUl

YUacmusl u HanpasieH Ha OOCIMUdICeHUe CO2NauleHls, c6005 pasHoanacus Kk Munumymy. Taxkoil cnocod KoniekmugHozo
npuUHAmMUs pewteHull nobyJcoaem Kk camoobopone u 6noxupyem obpazosanue mpaouyuoHHuix apmuti u noruyuu. On

npensmcmayem nonoa3HOBeHUAM MO UTU UHOU SPYNAUPOBKU K OCYUWeCMBIEeHUIO BIIACTNHBIX NOTHOMOYUL, 6)0b MO HAO

meppumopueti, 100bMu Uiy 3noxou. Tako2o pooa 30Hbl — MO nymsb nepeo.
K>t Kanr, Cuaneii, Apcrpasus (6)

Hamm areHcs1/areHTsI CKPBITHL, CTPaHHBIM 00Pa30M OITYIIEHBI B COBEIATEILHOM 110 BUANMOCTH XapaKTepe IPsIMOTO ITyOJIMIHOTO
obpamenus. [TaccuBHas GopMyITMpOBKa MOXKET JOITYCKaTh JIMIIb ayAUTOPHUIO, KOTOPAst yKe «Ha OOPTy», KaK yKa3bIBaeT Ha 3TO
JIsupu, b0 CIyXUTh 3aTEMHEHHIO WM HAaTypaIH3alliH UCTOYHMKA BiacTH. CyOBEeKTUBHOCTD 3/1€Ch OT/ENICHA OT JEHCTBHSI.
JeiicTBre — 3T0 3amada, paboTa, KOTOpas yKe OIpeJelieHa, KoTopast JOJDKHA OBITh caenana. MBICIHUTE, SKCIIEPUMEHTHPOBATS,
MIPUHUMATh PEUIeHUs, pa30upaThesl B TOM, KAKUM 00pa3oM ABHUTAThCS JalbIle, — BCE 9TO B HAIIEM BOIIPOCE IEPeRaeTcs KaKk

HEHYKHOC.

rpaMMaTI/IKa 100010 MPEAJIOKCHUSA OPraHU3yeT OTHOLICHUS MEKIY Cy6T>eKTaMI/I — IIarojiaM — o0beKTaMu (I/IJ'II/I arcHcamMu —
HeﬁCTBHﬂMH — HSHSIMI/I). TeMHOpaHLHaH CTPYKTypa u ITACCUBHBIN 3aJI0T, 3aJaBa€MbI€ BOIIPOCOM «HTO AOJI?KHO OBITh caenaHo?»,
0003HA4YAIOT (1)0pMy nin Z{eﬁCTBHe, KOTOPO€ COOTHOCHUTCH C 6yIIyHII/IM JIM1Ib B Q)opMe }106p0BOJ'H)HOFO BBIIIOJIHCHHSA 3aa4u, B
q)OpMyIII/IpOBaHI/II/I KOTOpOfI ITAaCCUBHBIN Cy6’beKT HE ITpUHUMaAJ y4aCTHs. Bynyluee, PCHICHHOC BY€pa, MOKET OBITH ITOCTABJICHO
Ha CJIy)K6y ceroans. HeﬁCTBHe NPUBA3aHO K )KECCTKOMY INOHATHUIO CO3HAHUS, IIOPOKAAOIIEMY BOJIO U pAallMOHAJIBHOC PEHICHUE

CIIYXKUTD. «YTO0 MOIDKHO OBITH cnenaHo?» BO3HHUKACT KaK Hay‘{HBIﬁ B CBOCH OCHOBE BOIIpOC.

Mo>KHO NOKa3aTh, 9TO FpaMMaTHKa OpraHU3alNH, KOTOPYIO 3TOT BIUSATEIBHBINH U 9aCTO HUTHPYEMBIH BOIIPOC OOHAPY>KUBAET
(1, KOHEYHO K€, MHUIUHUPYET), SIBISIETCS MACCUBHOHN, (PUKCHPOBAHHON M aBTOPUTApHOH. DTO yTBEp)KICHUE HEOOS3aTEIHHO
SBIISETCS APTyMEHTOM B ITOJIb3Y TOTO, YTO HAIIN BOIPOCH! JOJDKHBI OBITh MEHEe HayYHBIMH 1 OoJiee (GHI0CO(CKIMU; HE O3HAYaeT
OHO U TOTO, YTO MBI JIOJDKHBI BO30OHOBHTH CTaphle CIIOPBI MeX 1y Mapkcom u bakyHuHbIM. Bonpocs! BacTy, opranusanuy u
METO/IOB, KOTOPBIE IIO3BOJIAT W30€KaTh IMOBTOPEHUS CTaphIX CTPYKTYp B OOIIecTBax OyAyIIero, CTaBHIIUCH C TeX HOp U
pafuKalbHO pa3BUBAIKCH B (PeMUHH3ME U ITOCT-KOJIOHHAIBHEIX Jebarax. HeoOxoquMo ynepKuBaTh 9yBCTBO HEOTJIOXKHOCTH U
IIParMaTr3M, 9acTo COIyTCTBYIOIINE BOIIPOCY «UTO JOJDKHO OBITH CAENAHO?», HO B TO K€ BPEMSI MBI JIOJDKHBI IIOHUMATh OIIACHOCTh
TOT0, YTO NOJJ00HBIE BO33BAHUS IPEAONPEEIIIOT OyAyIIiee U KOHCTUTYHPYIOT CyOBbEKTa KaK allpiopH PEBOJIIOLIMOHHOTO areHTa.
ITosTOoMy, KOTIa 5TOT BOonpoc BHOBE cTaBUTCS B 2005 TOAY, MBI JOIKHEI IEPEOCMBICIUTE cienuduIeckre GOpMbI OpraHU3aIiH,
OTHOILICHUS IPYT C IPYTOM U ¢ OyXyIHM, OTHOIICHHSI, IMILUTHIIUTHO IPUCYTCTBOBABIINE B Bopocax JIeHnHa n YepHBIIeBCKOro.
Takoe nepeocmbIciieHre 6e3yCIIOBHO MOAPa3yMeBaeT KPUTHUECKYIO OLIEHKY TakuX (opM opranu3anud, kak [laptus mmu CoseTsl,
HO TOYHO TaKKe, KaK 5 3TO I0Ka3alia, 00S3bIBaeT M K BHUMATEIHbHOMY PAaCCMOTPEHHIO PUTOPHKH CaAMOT0 BOIIPOCA «YTO JIOJKHO

OBITH CHCIAHO?».

* Crarpsa CrrozeH Kemmn mpemnaraeT cBOW B3IVISA Ha OAMH M3 KIIOYEBHIX BOIPOCOB U3
HCTOpHHU NoAuTHIecKor Mbpiciu. [Tpodiema, ofHaKoO, B TOM YTO IEPEBO HA AaHITTMACKUH S3bIK
Borpoca «YTo aenars?» NPUHIUIHAIEHO MEHSET €T0 CMBICT, U Ha 3TOM HCKa)XEHHU OCHOBAHO
XyHOKECTBEHHOE, OTTAIKHBAIOIIEECs OT IPaMMaTHYeCKOTO aHaIKM3a, HCCIEeJOBaHNE aBTOPa,
KOTOPOE MBI B CBOIO OY€pEAb MEPEBOIUM C aHMI. JUIS PYyCCKOTO YUTATENs (C HEKOTOPBIMH
KyHropamu). OTOT «OOpaTHBIN IEPEBOA» MO-CBOEMY OYUIHUTEINIEH, TOJ00OHO KPHBOMY 3€pKaly,
OH IO3BOJIACT IPOCIEIUTh HE TOJIBKO OOYCIOBICHHOCTh MBIIIICHHS TPaMMaTHKO s3bIKa,
HO U C/€NaTh U3 aCHMMETPHU S3BIKOB (B JaHHOM CIIydae PyCCKOTO M aHIIUICKOT0) BEChbMa
MOO0OMBITHBIE BBIBOABI, B TOM YHCIIE Kacapluecs (MOTUTUYECKOH) JTOTHUKH. (IPHM.

nepeBoxunka A.CKugaH)

(1) Otot otBeT Ha Bompoc 66T nomyder Coro3en Kemmn u CtuBeHOM MOPTHOM Kak 4acTh
DKCIIO3UIMN/ apXUBa/ CEpUH COOBITHH, 03araBleHHbIX «YTO TOMKHO OBITH caenano? Bompoc
s XXI Beka» u mpoBeneHHBIX B My3see Jlenuna B Tammepe (Punnsaaust) B 2002 roxy.

1995, p.16.

Kakoro pona 31o Bompoc: «YTo Z0MKHO OBITH clienano?» 3adacTyro OH
OTMEYaeT MOMEHT, KOT/Ia OT MBICIH HaJ0 MEepexXOoguTh K AENy: BOIPOC,
KOTOPBIN MpephIBaeT M 4eTKO oTxaenseT cdepy MbImurieHUs ot cheps
neiictBust. Bonpoc, kotopsiit, kak 3ametun JKau-Jlrok Haucu, gacTo
3amaioT (rocodam, KOTOpEIE, MO BUAUMOCTH, CIUIIKOM MHOTO TyMaoT,
a nenaroT Mano. (2) OTo BONMPOC, BOIUIOMAIOIINN MHOKECTBO Y3JIOB,
CBSI3BIBAIOIINX TEOPHIO U IPAKTHUKY, MBICIIb U IEHCTBHUE, & TAKXKE CIIOCOOBI,
KaKAMH OPTaHW30BaHBI 3TH OTHOIICHUS.

PelieHust BONPOCOB HAy4YHOIl MPHUPOIBI YCTPAHSIOT HEOOXOIHMOCTh B
Bompocax. [Ipobnema pemeHa, 1 BOpocs H3MUIIHA. B dpunocopun, a Bo
MHOTOM M B HCCIEJOBAaHMIX KYJIbTYypbl, HAIPOTHB, BOIpPOLIAaHUE
(GyHKIMOHHUpYET Kak ocobas mpoueaypa, npoJjararmouas nyTb He K
pEILICHUIO, KAaKOBOE CHUMET BOINPOC, HO K M3MEHEHHOMY H, BO3MOXKHO,
KPUTHYECKOMY OTHOLIIEHHIO K TOMY, O YeM crpainBaercs. Kak nokassisaer
Xaiinerrep, Takue MOPOLEAYPbl KPUTHYECKOTO BOIPOIIAHUS
HOJTrOTABINBAIOT «CBOOOIHOE OTHOIICHUE)» K TOMY, O YEM CIIPAIIMBACTCS.
(3) Takum 00pa30oM MOKHO CKa3aTh, 4YTO HAYYHBIH BOIMPOC — 3TO BOIIPOC
CKOpee 3aKpBITHI MO CpaBHEHHUIO C Oojee OTKPHITOH (opmoit
¢unocodekoro Bompomanus. HaydHslil Bompoc mpeamnosaraer yxe
OIIpe/IeNICHHbIH YPOBEHb 3HAHUS M TpeOyeT JMIIb NPOSCHEHHs eTalei:
HepocTraroueil nHGopManum, KOTopas CHUMET BONpPOC. 3aKphIThIC
BOIIPOCHI MOJIy4alOT OTBETHI, KOTOPHIE OXUAAET TOT, KTO MX 3aJaeT.
OTBeyaHue B TAKUX IIPELYCTAHOBICHHBIX PAMKaX MOXKHO, CJICJOBATEIIBHO,
paccMarpuBaTh KaK MacCHBHBII aKT.

ITosToMY s CHIpaLIMBAIO EIIIE Pa3: KAKOTO POja BOIPOC «YTO AOIDKHO OBITH
crenano?». OH MOXET MOKa3aTbCsi HEBEPOSITHO OTKPBITHIM, BOIIPOCOM,
KOTOPBI CIIMIIKOM OTpOMEH, 4TOOBI ero 0603peTs. OTHAKO €Ci MBI
pPacCMOTPUM TPaMMaTHKy CaMOr0 BOIPOCA M KOHTEKCT €ro MyOIuYHOM
HalpaBJIeHHOCTH, 0COOCHHO B BBICKAa3bIBaHUM JICHMHA, TO 3TOT BOHPOC
Ha4YHET HAllOMUHATh HEYTO Kyaa Ooyiee 3aKpBITOE B CBOCH pUTOpHKE,
BO3MOKHO JIa)K€ UMIICPATHB, TIOMBITKY 3aCTaBUTh ayJJUTOPHUIO AENaTh TO,
YTO XOYET TOT, KTO €T0 3a/aeT.

T'marosns! ONKUCHIBAIOT COCTOSIHUS, COOBITHS M ISUCTBUSL. BpeMst ocHOBHOTO
TJIarojia B IPEAJIOKECHUN YCTaHABINBACT TEMIIOPAIBHYIO CTPYKTYpPY
neiictBusi. Ho MHOUHUTHUBH SABISIOTCS HEMapKHUPOBAHHBIMH U
HETIPUBSI3aHHBIMU K KAKOMY-TH00 KOHKPETHOMY BpeMeHH. TeMmopaibHas
CTPYKTypa B BOIIPOCE «4TO JIOJDKHO OBITH CHETaHO?» OTCPOYEHA MU
OCTaBJIGHA OTKPHITOH. B pesynbrare, rmaroix B 9TOM 110 BUAHMOCTH
HanboJee aKTUBHOM M3 aKTUBHBIX BOIIPOCOB, B HAIIEM BOIIPOCE, KOTOPHIi
COIEPKHUT CKPBITYIO KPUTHKY Oe3IeHCTBUS, Ha caMOM JieNe BeneT cebst
KaK COCTOSIHUE, a HE JACHCTBUE.

IlepBonavansHo copmynupoBaHHblil B Poccun, Ha aHmmmifckuii >ToT
BOIIPOC TIEPEBOIUTCS HE KaK «4To Aenarh?» («what to do?») (4ro 6sL10
051 OmDKe K (paHIly3cKOMY, HEMeKoMy U GuHCKOMY mepeBogaM (5)),
HO KaK «4TO JOJDKHO OBITH cremano?» («what is to be done?»). «Uro
nenats?» («what to do?») Hecer B cebe cxomHbIe MpobIeMbl ¢ Oonee
yHOTpeOUTEeNbHON aHITMHUHCKONH (OPMYITUPOBKOH, HO BKIJIIOUCHHUE
«CIIeTTaHOY» MOMEIIAeT JOJDKHOE HIIH HaJBHUTaIoMIeecs («TOJDKHO OBITH)
B 00JIaCTh yKe 3aBEpLIEHHOTO, PEIIEHHOTO U clieNlaHHOT0. To, YTO 3TOT
CMENIAI0MNUIT aKIEHTHI ITePEeBO PYCCKOro «UTo nenars?» Ha aHIIIHHCKOe
«9TO JOJDKHO OBITH clleiaHo?» mpousomen B 1929 romy, MHOTO mo3xe
OxKTa0pBCKOH PeBomonyy, BRI ANT 3HAMEHATEIEHBIM.

Umo denams? <...> 603MONCHO, HEACHOCMb MO2O, YMO
Oenamp ce200Hs, CIMONb 8eNUKA, CIONb MeKyUd, CMOlb
HeonpeoenenHa, Ymo HaM Hem HyHCObl 0adxce 0enams u
9amoeo: nooHumams eonpoc. OcobenHo eciu yice 3Haellb, O
uem dymams — NPAGUILHO U eOUHCBEHHAS NPOOTeMd 6 MOM,
Kax nepetimu k oeticmeuio. <...> «4mo denamwv?» osHayaem
0151 HAC: KaK c030amb Mup, 0Jisl KOMopoz2o euje He éce
coenano (Oouepano, 3a6epuieHo, 3aKpenieHo 8
npeoHasHaueHuu) u He 8ce Modcem bblms cOelano (8
6yoywem ona gcezoa 6yoywux 3aempa). Ymo cmanem c
HAWUM MUPOM — 31020 HAM 3HAMb He OAHO, U Mbl Yoice
bonbute He MOdHCeM 8epunmb 8 Mo, YUMo CHOCOOHbI
nPeoCcKasvleams U ynpasiams um. Imo He mymaHHole
0606wenus. <...> [0e docmogeprocmu pacnadaromcs, mam
Jrce cobupaemcs u cuna, ¢ KOmopo HUKaKas
00CMOBEePHOCMb He 8 COCMOAHUU COCIAZAMbCAN.
Kan-JIrok Haneu, ®panuus (7)

Cro3as Ko (pon. 1975 Upnannwns), XyIOoKHHUK U TACATETE
sxuBeT B Jlonmone

nepegoo c¢ auen. Anexcanop Cxuoau

ApXUBHBIE BBICTABKHM 3aTeM mpoBouiuck B Jyomune, Ilpare, Hbm-ﬁopxe, BunsHioce, Beiimape u
KpacHosipcke, cobpas okono 1000 orBeToB Ha Bonpoc «UTo fenars?» Ha MOYTH ABAIALATH SI3bIKAX.
(2) Jean-Luc Nancy, ‘What is to be Done?’ in Philippe Lacoue-Labarthe and Jean-Luc Nancy Retreating
the Political, London: Routledge, 1996, pp.157-158. [originally published Paris: Famerion, 1979]
(3) Martin Heidegger Being and Time, trans. John McQuarrie and Edward Robinson, Oxford: Blackwell,

(4) OtBer, monyuenusblii B [Ipomxext Aprc Lentpe B [yonune B ssaBape 2005 roga Kak 4acTh SKCIO3ULUU
U cepun Oecel 1 KWHOIIOKA30B, 03aIIaBICHHBIX «KKOMMYHH3MY. Bompoc 3/1ech BOCIPHHAT KaK 00paIleHHbIH
K cebe. Bonpoc co3naer mopsijok U3 Xxaoca M TaKMM 00pa3oM BeAeT K COOCTBEHHOW M30BITOYHOCTH, Kak

TOJIBKO J€Hb OKa3bIBACTCA 3aKOHYCH.

(5) Chto Delat? (Russian), Que faire? (French), Was tun? (German), Mit& on Tehtéva? (Finnish).
(6) OTBeT, HOXY4YEeHHBIN IO NEKTPoHHOM mouTe B 2003 roxy.
(7) Jean-Luc Nancy, “What is to be Done?” in Philippe Lacoue-Labarthe and Jean-Luc Nancy Retreating

the Political, London: Routledge, 1996, pp.157-158. [originally published Paris: Famerion, 1979]



Lanny Begg | what is the multitude to do? 3anwnm bBarr | Yrto pgenarr muomecrsam?

Michael Hardt and Antonio Negri warn the reader, in the preface to Multitude: War and B mpenucnoBun k kHure “MHOXECTBO: BOHA U AeMokpaTus B snoxy Vmnepun” Maiikn XapaT u
Democracy in the age of Empire, “this is a philosophical book...do not expect [it] to answer ~ AHToHHO Herpu npegocreperaror quraresst: ... 970 GuIOCOPCKuii TPYA ... HE CIIe[lyeT 0OXKUAATH OT
the question, What is to be done?’ Despite this warning, however, that aching and persistent =~ HET0 OTBeTa Ha BOIIPOC “UYro genars?”. OgHAKO, HECMOTPS HAa MPEIOCTEPEKEHUE, STOT HAOOIEBILUH 1
question hangs over their argument for the rest of the book. If Hardt and Negri’s central HACTOMYMBBIN BOIPOC HABHCAET HAJl BCEH apryMeHTanuel KHUru. Ecin ocHOBHOE yTBEpXkKICHHE

Xapnara u Herpu BepHO, 1 MHOXKECTBa MPEICTABIIAIOT COO0H peanbHyIo anbTepHaTuBy Vimnepun, To —
HACTOJBKO 7K€ OBICTPO, HACKOJIBEKO YATATENh KHAT IO (QMI0cO(GHUU CMOXKET HAlIOMHUTE UM 11-if Te3uc o
Deitepbaxe — 310 MOOYkIaeT 3a0aTh 3HAKOMBIN BOIIPOC: OMOTAeT JIM KOHLENT MHOXKECTBA MPOSICHUTD
IMyTh K 9TOH ansrepHaTuBe? Mnm, ToBops 6onee mpsiMo, CTaIKUBAsACh C BOWHOH, JKECTOKOCTBIO U
HECTIPaBeATHBOCThI0 MMmepun — uTo 1enatsb?

premise s correct, and the living alternative to Empire is;new the multitude, thisraises - as
quickly as a reader of philosophical books can remind them of thesis eleven - a familiar
question: does the concept of the multitude help illuminate how to bring to life this alterna-
tive? Or, to put it more directly, in the face of the war, brutality and injustice of Empire, what
is to be done?

' ; . Koneuno, nexxenanue Xapara u Herpu gaBaTh npsiMOM OTBET Ha 3TOT BONPOC MOHATHO. Kak oHM
But of course Hardt and Negri's reluctance to answer this question is very understandable. As YKa3bIBAIOT B CBOEH Mpeabiaymeil kaure “VMnepus”, TOIDKHBI ObUIN IPOU30UTH coObITHs [Taprkckoit

they point out in their previous book Empire, it took the Paris Commune for Marx to develop his KoMMyHbI, 4T0661 MapKc CMOT pasBHTb CBOE TOHMMAHHE PEBOIIOLHN. PasyMeeTcs, HaM HyKHO

Und_erStanding' of revolution, SU_reW We_ need 32_13 ?entury revolutionary OUFbrW beforewe Can PEBOIIOIMOHHOE BoccTaHie X XI Beka, YTOOBI MBI MOTIIM OIKCATh CIIOCOO OpraHU3alui MHOXKECTB JIJIs
begin to describe how the multitude will organize itself to create a new society. The oneinkling YUPEXKICHHS HOBOTO OBIIECTBA.

they provide us with is the global justice movement which, according to Negri “in social terms

the multitude represented at Genoa [at the G8 demonstrations] thefirst full representation of the TlosiBienne NI06aNLHOTO IBHKEHHS 3a CIIPABELTUBOCTD, KOTOPOE MBI B ABCTPAJIMK ONIYTHIIM BO BPEMS

new layer of precariousworkersin“social” labour produced by the revolution of post-Fordism.” npoTecToB IPOTHB PEeNIeHUH BCEMUPHOTO SKOHOMHUUIecKoro opyma 2000 roga, ObUIO CHIIBHEIM
HMILYJIECOM JIJIsl aKTHBHCTOB BCETO MUPa, 0COOEHHO B Pa3BUTHIX CTpaHaX, IIe CIOCOOHOCTH MPUIaTh

The emergence of the global justice movement, which we felt in Australia with the WEF KOHIIENITYallbHYI0 (hOpMy MAacCOBOMY aHTHKAIUTAIUCTHYECKOMY JIBHKEHHIO HEIOCTABaIO OOJIbIIE
protests in 2000, was a powerful impetus for activists around the world, particularly in Bcero. Mbl 4yBCTBOBAJIM ce0s YACThIO aTaKyIOLIEro MHOXkeCTBa. Mbl octaHoBHIM BeTpeuy BTO B
developed countries where an ability to conceptualize mass anti-capitalist movements had CuoTie U 3aTeM CHOBa cjenanu 310 B KaHkyHe, Mbl Ha IeHb OCTaHOBHIM paboty BO®, MbI npuBenu B

PacTepsIHHOCTb PyKOoBOACTBO MB®, MbI BHIHYIMIH 3TH MEXKTyHapOIHbIE (PMHAHCOBBIC HHCTUTYTHI
OOBSCHATH CBOHM JEUCTBHS. HecMOTpsl Ha MOJIOIOCTD U HEONBITHOCTD ABHKEHUSI, OHO, BOIPEKH HAIINM
OXMJAHUSIMHU, OKa3aJI0Ch CHIIBHBIM U €H{CTBEHHBIM.

been most lacking. We felt part of a multitude which was on the offensive — we stopped the
WTO round in Seattle and again in Cancun, we shut down the WEF for a day, we put the IMF
on the back foot,"we made the financial institutions feel the need to explain themselves.

Despite the youth and inexperience of the movement it was strong beyond our expectations.
Ho Hamra pagocTh 0T 0CO3HaHUsI COOCTBEHHBIX CHJI OBICTPO yracia. OTBETHbIE yaaphl TOCYyAapCcTBa

BUt theioy i also faded fast. Th iolent d not OBLTH >KEeCTOKH. MBI HE CMOINIM OCTaHOBHTH BOHHY B Mpake, a CIEKTaKIIb JUIIOMAaTHIECKAX
Ut (NGRS OUr new power aso asl. T he S L YXUIPEHU Ha BBICIIEM YPOBHE CTaJ OJHOH M3 CaMbIX YApy4arolluX M 3aypsAHBIX Bellel 3a

StOp the war in Iraq'_ and the Spectacle of summit hOppI ng became |e$ nOVE.I and appea“ng MOCJIEAHES BPEMA. Ka3an0¢b, YTO SHEPIrus MHOXKECTB oumna KJIIO4YOM, YTOOBI 6I>ICTp0 HCCIAKHYTb,
over time. The multitude seemed to well up but also drain away leaving a bittersweet mixture  crapus TOPBKO-CIIAZKY0 CMECh SH(OPHH H Pa30uapOBAHHUAL.

of euphoria and disappointment.
Tax xaxoii e IMyTh OTKpbIBaeT HaM KOHLENT “MHOXecTB”? Bo3Bpar Xapara u Herpu k ciuHO30BCKOMY

So what pathway does a concept such as the multitude provide us with? Hardt and Negri's MHOXECTBY OCHOBBIBAJICS HA PsJI€ M3MEHEHHU, KOTOPHIE, KAK OHU CUMTAIOT, CMECTHIIH TPAJUIIUOHHOE
return to Benedict de Spinoza's multitude is premised on a series of changes which they feel  nmonumanue knacca. CocpenorodeHnsie B TepMuHE “TIOCTGOPAU3M”, OTH U3MEHEHHS TPYIITUPYIOTCA
have unsettled a traditional understanding of class. Encapsulated in the term post-Fordism, BOKPYT MPEACTABICHUI O TEreMOHHH HEMAaTEPHAILHOTO TPY/a, IIOMYNHEHUH BCETO O0IIECTBa 3aKOHAM

these changes revolve around the hegemonic position of immaterial labour, the subsumption KalKTala, ero MPOHUKHOBEHUH B CAMO MPOU3BOJICTBO U BOCHPOU3BOICTBO KU3HU (OMOMOIUTHKA).

of society under capital and the penetration of capital into the production and reproduction of =~ IlockoxbKy Ione SKCILTyaTaluy XXU3HH [0 BIACTHEO KallHTala HEH3MEPUMO PACIINPIIOCh, XapaT U
life (biopolitics). As the field of exploitation of life under capitalism has expanded they have Herpu oTka3anuce npu3HaBaTh M0JEM SKCIUTyaTaIllK JHIIb YeTKO 0YepUEHHOE MECTO, Il IPOUCXOIUT
refused to maintain the field of exploitation of labour at the site of production alone. The MPOIECC TPAAUIIHOHHOTO POU3BOACTBA. POCT MOOHIBHOCTH paOOTHHKOB IPH IEPexojie ¢ paboTy Ha
growth in job mobility, part-time and casual work, the diffusion of production into the paboTy, yacTU4YHAas 3aHATOCTb U BpeMEHHast pa60Tau, pa3MbIBaHHE MPOU3BOIUTEIBHBIX MTPOIECCOB MIPU
informal economy, and the growth in intellectual labour does not mean, they argue, the end of Mepexo/ie B 9KOHOMHKY He(OpPMaIbHBIX OTHOIICHHUHN, POCT I/IHTeJ'IJ'IeKT}‘/caJ'[BHOFO TPyZa He O3Ha4aeT, 1o
the working class. As Negri explains, “the only possible answer to this, from the working- UX MHEHHIO, HCUe3HOBEHUsI pabouero kinacca. Kak o6bsicuser Herpu, “equHCTBEHHBIH BO3MOXKHBIH

. . . Q. . . . . OTBET Ha 5TO, C TOYKHU 3PCHUSA a60qer0 KJIacCa, — HaCTanuBaTh Ha 60.1166 IMTUPOKOM OIIPCaACIICHUU
class viewpoint, is to insist on, and fight for, the broadest definition of class unity, to modify > P p > P B
i . " KJIACCOBOI'O0 €AUHCTBA, Ha Mozm(bnxaupm M PacCIIMPEHUH KOHLIENITa MPOU3BOJUTEIBHOIO TPyAa
and to extend the concept of working class productive labour.

pabounx”.

What = uplifting about Negri's interpretation of Spinoza.is that he provides us with an B rakoii narepnperanuy CIUHO3bI BIOXHOBISET TO, 4To Herpu jgaer Ham 06pas 3 peKTHBHOrO
effective “other” to power, “a radically distinct, sustainable and irrecuperable alternative for — «;5vr6r0” 1o oTHOmEHMIO K HAMIYHOM BIACTH, “KOPEHHBIM 06PA3OM HHYIO, KUSHECTOCOBHYIO 1

the organization of society.” This “other” liesin the translation of the word power itself. The ' geormenumyro ansrepuarusy cymecrsyromeii opranusamuu o6mectsa”. TOT “APyroii” KPoeTcs B
English language only provides one word for power whereas the Latin word used by Spinoza  camom mepesone cioa “Bracts”. CIIOBO BIACTh 0003HAYACTCS B HANIMX A3BIKAX JTHIIb OXHUM CIOBOM,

breaks down into two aspects potestas (the centralized, mediating, transcendental force of B TO BPEMSI KaK B JIATHHCKOM, KOTOPBIM T10Jb30Basicsi CIIMHO3a, PasIelsioTcs J[Ba acliekTa — potestas
command) and potentia (local, immediate actual force of constitution). The antagonism (LeHTpaNTH30BaHHOE, OMOCPEIOBAHHOE, YPEXKICHHOE “CBEpXY” MPUHYKAEHUE) U potentia (HHU30Bas,
between these two aspects of power unfolds in Negri’s mind into the potestas of capitalist HETIOCPE/ICTBEHHAsI, pealibHasl yUPeKIatoiasi CHiIa, MOTSHIHs). AHTATOHU3M MEXy STHMH J[BYMsI

relations of production and the potentia of the multitude. In returning to the term multitude acrleKTaMu BJIaCTH Pa3BopaunBaeTcs y Herpu kak aHTaroHMsM y4peskIeHHOH BiacTH (potestas)
Negri brings into life a constitutive mass which cannot be reduced to “the people” and spoken KallMTaIUCTHIECKUX MPOU3BOACTBEHHBIX OTHOIICHHH M yUpexXJaroniel CHIIbI MHOXECTB (potentia).
for by a higher power, nor can it be manipulated or lead from the outside like the mob. The ~ Bo3Bpamasics k TepmMuHy “MHOKeCTB”, Herpu BBOXMT HEKYIO Y4PEKAAIONLYIO OGUIHOCTb, KOTOPas He

multitude is amultiplicity of singularities which contains the potentia of a new society. MoKeT ObITh CBesieHa K “Hapoay”. OT ee MMEHH HE MOKET 'OBOPHTH HHKAKA BBILIECTOAIAS BIACTD,
€10 HEJIb3s1 MAaHUITYJIUPOBATh U YIIPABIATH U3BHE, KaK TOJIIIOU. MHoXecTBa — 3T0 MHO>KECTBEHHOCTh

Faced with the dizzying number of debates which spin off from these assertions it feels CHETYIAPHOCTEH, KOTOPAs CO/ICPMT TOTCHITHIO HOROTO 06MECTRA,

tempting to find shelter in the comfort of “old skool” Marxism and atraditional understanding
of the working class. As tempting, | must admit, as | found an outright reject of postmoder-
nism in earlier debates. But as time has shown in that particular controversy, whilst the more
mono-subjectivist “there is no external reality” currents within postmodernism have dimmed,
gone forever too is the universalizing subject position of the working class. As Frederick

CTOJIKHYBIINCH C TOJIOBOKPYKHTEIHFHBIM KOJTHIECTBOM /1€0aTOB, KOTOPHIE BPAIAIOTCS BOKPYT STHX
OCHOBHBIX TE3HCOB, YyBCTBYCILIb UCKYIICHHE HAUTH yOexuiie B KompopTe “cTapoil mikoasr’”’
MapKCH3Ma ¥ TPaJAUIMOHHOTO IIOHUMaHus pabodero kiracca. TakuM ke NCKYIIAroNIuM, TODKHA
CKa3aTh, g CYMTalla KATeTOPUYHOE OTPULIAHUE MOCTMOAEPHHU3MA B Oosee paHHUX Aebarax. Ho, kak
MOKA3aJI0 BPeMsI, B TOM IIPOILIOM CIIOpE, KOTa CyOBEKTUBUCTCKOE TeUECHHE B IIOCTMOAEPHU3ME MOX

Jameson pointed out there was a cultural logic to post-modernism which was the result of JIO3yHIOM “‘HeT HMKAaKOH BHENIHEH peanbHOCTH TOTYCKHENO, TAKKe HCUe3Na H YHHBEPCAIM3UPYIOMIas
300'_3] ?nd economic changes bought about by late-, or what we would now called globalised  yo3uius paGouero knacca xak cyGbexra [uctopun]. dpenepuk JHKeiMICOH IPOIEMOHCTPHPOBAIL, UTO
capitalism. 9TO OblIa “KyJIBTYpHAs JIOTHKA TOCTMOAEPHHU3MA™, CTABIIAsi HTOTOM COLIMABHBIX M SKOHOMHYECKUX

PI3MeHeHPII71, HNPUHECCHHBIX IMMO3JHUM, WJIH, KaK CKa3aJn OBI MBI CCroaHs, I00aTM30BaHHBIM
The cultural logic of the multitude finds its roots in the same soil. In the developed world the  kamuranusmom.
experience of labour has fragmented from one which can be easily organised at the site of

production (gone are the days of the Fiat Factory which brought together the most militant KyneTypHast 10rMKa MHOXECTB HaXOAUT CBOM KOPHH B TOH ke Mmo4Be. B Mupe pa3BUTHIX CTpaH HOBBIH
and powerful workers all under the same roof) and our search for a revolutionary agent needs ~ OIBIT TPyAa OTAEIHIICS OT CTApPOro, KOTOPbL GBUIO JIETKO OPraHn30BaTh BOKPYT HEKOTOPOIO

to expand to encompass this reality. The multitude emerges as a concept as much from the (pMKCHPOBAHHOTO MECTa MPOM3BOACTBA (IPOLLIH T AHH, KOra (pabpuku kopnopauun “Puatr” cobpanu
theoriZi ng of Hardt and Negrl as from the dynamic Of ||fe It&:,'If 1oa OZ[HOﬁ KpLIH_Ieﬁ HanboJjee aKTUBHEIX U CO3HATEIbHEIX pa6oq1/1x). Tenepb Hall IIOuCK

PEBOIIOIIMOHHBIX CHJI HY>KHO PaCIIMPHUTh, YTOOBI OXBATUTh 3Ty PeanbHOCTh. Kak KOHIENT MHOXKECTBO

Theterm hasit dangers of course. Hidi ng behind some peopl e's enthusiasm for it is a desire to BO3HHUKACT KaK U3 TCOPETU3IUPOBAHUSA XapnTa u HerI/I, TakK U U3 JTUHAMUKH CaMoW JKH3HU.

turn ablind eye to the large numbers of workers who still sweat it out in contemporary Fordist
factories which have been displaced by globalization out of the old industrial heartlands into
the new export processing zones and global sweatshops. Or even in others to counter-pose the

KoHewHO, 3TOT TEPMUH TTOPOXKIAET CBOM yrpo3bl. OH MPEISITCTBYET DHTY3HA3MY TEX JIFOIEH, KOTOphIe

XOTAT PACKPBITH Ia3a OCTAIbHBIX HA OTPOMHOE KOIHYECTBO PabourX, H3HYPSIONINX ces Ha

; . 4 . : - S aOpMYHBIX KOHBeWepax, MepeHeCeHHbIX TI00ATH3AIHEN U3 Cep/Illa HHYCTPHAIBHOTO MUpPA B HOBBIE

seemingly prosaic grqul% and Eexperiences of industrial wgrkers to the new more * poetic (31)0}13 9KCIIOPTHOTO ngomBo;I:L,CTBa KaK 9acTH TI00aabHOM CI/ICTCpMBI HOTor}:)H}II)oro Tpyzna. OI'II)aCHO camo

and declasseql multitude. The term g poetic enough to p".ov'de asdfe haven for these, and MPOTHUBOIIOCTABIEHHE HA TIEPBBIN B3I IIPO3aHIHON OOPHOBI M IIOBCEIHEBHOTO OIBITA

many other misunderstandings. But it has entered our lexicon because it answers aconceptual iy ;yerpuanshbix paGounx Gomee “MOATHIECKOMY” U AKIACCHPOBAHHOMY MHOKECTBY. DTOT TEPMHH

need to describe changes in the experience of |abour particularly in the developed world. JOCTaTOYHO TMOITHYEH, YTOOBI 00eCTIeInTh KOM(DOPTHOE ANKOM JUTS STHX U JPYTHX MOMOOHBIX
3abmy>xaeHuil. OTHAKO OH BOLIEIN B HAIl JIEKCHKOH, IIOTOMY YTO OH OTBEYAaeT KOHIEITYaIbHOM

Marx reminds usin Grundrisse that production “not only creates an object for the subject but  morpe6HOCTH OmIICaTH M3MEHEHNS B MEpE TPYaa, OCOOEHHO B Pa3BUTHIX CTPaHAX.

also a subject for the abject.” The answer to.the question | began this discussion with

ultimately lies in the revolutionary potential-of the subjectivity of the multitude - in its ability B Grundrisse Mapkc HalmoOMHHAeT HaM, YTO IPOU3BOJCTBO “HE TOJIBKO CO3IACT OOBEKT I CyOBeKTa,

to grow from an agency “in itself” to an agency “for itself”. Whilst the experience of labour HO TaKKe U CyObeKT st o0bekTa”. OTBET Ha BOMPOC, KOTOPBIM 51 Hadasa 3T0 00CYKACHHE, B KOHEUHOM

may have become more fragmented and complex, @l of us, whether we work as immaterial cyeTe, JISKUT B PEBOIIOIIMOHHOM MOTCHIIHANIE CYOhEKTHBHOCTH MHOXKECTB — B €T0 CIIOCOOHOCTH

labourers or not, are alienated both from the object and subject of our labour. The struggle nepeiTu ot ObiTHA “B cebe” K ObITHIO “/uts cebs”. B To BpeMs Kak TPYIOBOH ONBIT MOKET CTAHOBUTHCS

against this reification requires a struggle against the externality of capitalist production but B¢ Goiee (hparMEeHTUPOBAHHBIM M CIOXKHBIM, KQK/IBIA M3 HAC, SIBJISCTCS I OH HEMATEPHAaIbHBIM

also the internal aspects of our subjectivity which have been shaped by this process, that is PabOTHHKOM HIIM HET, OTUY)KJEH KaK OT 00BbEKTa, TaK U OT CyObeKTa Haiero Tpyaa. Jis

between the aspects of our &Jb] eCthlty which we sell asa Commodity and ourselves (as we HpOTHBOI[efICTBHH 9TOMY OBCHICCTBIICHUIO HCOGXOZ[PIMO 60})])68. KaK ¢ BHCHIIHUMHU YCIOBUAMU
could be) our potentla liesin our ab|||ty to resolve this division KarmuTaIuCTUYCCKOTO MMPOU3BOACTBA, TaK U C BHYTPEHHUM aClI€KTaMU HaIen Cy6’beKTI/IBHOCTI/I,

KOTOpBIE OBLIH C(hOPMUPOBAHBI ATUM MPOU3BOACTBOM. OHA pa3BOpPaYNBAETCs MEXKIY TEMU acHeKTaMHt
Halel cyObeKTHBHOCTH, KOTOPhIE MBI IIPOIaeM KakK TOBap, U HAMH CaMUMH (KaKUMU MbI MOTJIH ObI
0b1Th). Hama potentia conep XuTcst B Hallel CIIOCOOHOCTH Pa3pellnuTh 3TO pas3eliCHHE.

. : o o . 3annu bsez (poo. 1972) xyoooicnuya, meopemux u akmueuUCmKa 6CEMUPHO20 OBUNCEHUS 3
Zanny Begg born 1972 artist, writer and activist with the global justice movement, livesin cnpasednusocm, scusem ¢ Cudnee, Ascmpanus
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Alexey Penzin | After the «United and Indivisible»: Multitudes in Post-Soviet Space

B mocrcoBeTckoM MHTEIEKTYaabHOM M IMOJIUTHYECKUM IIPOCTPAHCTBE KOHIEMIUH MHOXKECTB KaK
HOBOW (hOPMBI COIMAIBHOM CyOBEKTUBHOCTH ITOKA Ha YAWBJICHHE HE IOBE3JI0. B pycckoMm m3maHun
“Nmnepun” Herpu-Xapnara TepMUH “MHOXeCTBa” MepeBeeH Kak “Macchl”. OJHAKO 3TOT TEPMUH U
OBUI BBEICH IUISl TOTO, YTOOBI, CPeIy IPOYEro, 0003HAYUTH BaKHOE PA3IMYHE [0 OTHOIIEHHIO K
(dhenomeny macc!

VIUBISIIOT TaKXKe IPEHEOPEIKUTENBHbIE OTKIMKU CO CTOPOHBI IIPOIPECCUBHBIX M MHTEPHALMOHAIBLHO
H3BECTHBIX aBTOPOB. Tak, B CBOeH pa3npaxxeHHOH kputruke b. Karapmuukuii nppHIMaeT ommooYHbIN
TEepMHH “Macchl’”: “Bpems 0T BpeMeHHN Ha CTPaHUIaX KHATH MOSBISIOTCS KaKHe-TO ... aOCTpaKTHBIE
“Macchl”’, IO KOTOPBIE MBI 3HAEM HE OOJIbIIE, YeM IIPO aOCONIOTHBIEC UieH CTapUHHOU (unocoduu”
(1). IIpu sTom cam Karapiumkuii pa3BUBaeT 5K30THYECKYIO TEOPHUIO “BOCCTAHMSI CPEIHEro Kiacca’.
Ero “peBoronMOHHBIN NOTEHIHA’ CBS3BIBAETCSI C KPU3UCOM COLUAIEHOTO TOCYIapCTBa U pa3BUTHEM
HOBBIX HH(OPMAIMOHHBIX TexHonorui (2). Omnako Karapnunkuii He yTpykaaeT ceds paboToi mo
KOHCTPYHMPOBaHUIO KOHIENTOB. Durypa “cpeaHero kjiacca”, HECOMHEHHO, HACJIEAyeT KaTeropuu
“Hapojia” KaK YHUTapHOTO MOJUTHYECKOTO Tella, MPEAUKATOM KOTOpPOTro sBJIseTcsl rocyaapctBo. C
Havaia 20 B. KOHIICNIT HApOla-CyBepeHa ObUT IIEPEHECEH U3 YCTaPEBIICH “TIOIMTHKO-TEOJOTHYECKON ™
IUIOCKOCTH B COLMAJIbBHO-9KOHOMUYECKyIo. [lonoOHOe cMmenieHne u c(hOpMUPOBAIO MOTUTHYECKYIO
¢burypy “cpemHero kiacca” Kak OCHOBAaHHS II03IHEKATUTAIHCTHIECKOTO rocyaapcTea. Ho Bo3MoXxHO
JIM TIEPEKOANPOBATh 3TO THOPUAHOE MOHATHE TaK, YTOOBI OHO CTAJ0 Ha MECTO “‘TereMoHa” B HOBOW
AQHTHKAIUTAJIUCTUIECKON cTpateruu? TeM He MeHee, DTO HAlPaBJICHUE Pa3MBIINIICHUH CXOMHO C
TIONCKAaMH CyOBEKTUBHOCTH B YCIOBHUSIX ITOCT(HOPAUCTCKOTO KAUTAIN3MA y HTaJIbSTHCKHX TEOPETHKOB.

IIpensTcTBHE 11 BKIIOYEHHS MHOXECTB B IOCTCOBETCKOE AUCKYPCHBHOE NPOCTPAHCTBO —
npeobiiaiaHie HEOKOHCEPBATHBHBIX BEPCHI TEOPHH ““TIOCTHHAYCTPHAIBHOTO 001IecTBa”. B cBoe BpeMst
B COBETCKOM MapKCH3ME€ 3TH TEOPHH SPOCTHO KPUTHKOBAIHCH KaK “OypiKya3HbIH PEBH3HOHH3M .
OTcrofa, BUIUMO, UX CETOAHSNIHEE TOMHHHPOBaHHE. TepMUH “TOCTHOPIUCTCKUN KamUTaIu3M’
MO3BOJISIET OTMEXEBATHCS OT 3THX PEAYKIHOHUCTCKUX Teopuil. [loctdopamsm o3Hauaer
(opMHUpOBaHNE HOBBIX, CBSI3aHHBIX C U3MEHEHHMSIMH ‘JKUBOTO Tpyda” CyOBEKTHBHOCTEi, Korjga
MIPOM3BOJUTEIHHON CHIIOW CTAaHOBSATCS HE TOJIBKO TEXHWYECKHE MHHOBAIWMU M MH(OpMaTH3anus
MIPOM3BOJICTBA, HO (PyHIaMEHTAIbEHBIC YeIOBEUYECKUE TOTEHIIUH — S3bIK M MBICIb.

Eme oguH Ba)kKHBII MOMEHT U MOCIEIYIOIIHAE PACCYXKACHUS CBSA3aHBI C MOUM JIMYHBIM OIIBITOM.
OpHaXX /Bl 51 OBLI IOCTABJIEH B BEChMa 3aTPyAHUTENBHOE TI0JIOKEHHE, KOTla Ha OXHOW U3 TUCKYCCHUit
JIeBBIE aKTHBUCTHI IOIPOCHIN MEHS OOBSCHHUTH, “4TO K& Takoe MHoxecTBa”. Torma s BeIHEC U3
00CY’XIEHUsI 0CO3HaHUE TOTO, YTO TEPMHUHEI BPOJie “MMMAaTE€pHAIBHOTO TpyAa’ 3Bydar (ajbIInBO B
cpezie HOIUTHYECKUX aKTUBHUCTOB, KOTOPBIE OTCTaUBAOT HHTEPECHI JIFOJEH, BBIHYK/ICHHBIX 3aHUMAThCs
€XKEIHEBHBIM BBIKMBAHUEM, YUaCTBYsl BO BIIOJIHE MaTepHajbHbIX IPOLECCaX. DTOT OIBIT BBI3bIBAET
cO0JIa3H IPEAONIOKHUTh, YTO HEJONOHUMAHHS YKOPSHEHbI B CaMOH MOCTCOBETCKOM peallbHOCTH, B
KOTOPO# KOHIIETIIINA MHOXKECTB UMEIOT ci1adble pedepenTsl. OfHAKO HE COCTOMT JIU AENIO0 TaKkXkKe U B
TOM, YTO HaJ HAMHU JOBJICIOT UHTEPIPETALUU, KOTOPbIE HATypaIl30BaIlCh U CTAIU “ONUCAHUSIMU
peanbHOCTH?

B uHTepnpeTanuu JIOKaIbHOW CHTyallMH KJIIOYEBYHO POJIb UTPAIOT TEOPHUs HEHTpa/mepudepuu B
“muposkoHomuke” (world-economy). B Heli oHa pacno3HaeTcs Kak ()eHOMEH “‘KalUTaIMCTHYECCKON
nepudepun”. He ocnapuBas HaydHOE 3HAYEHUE STON TEOPHH U €€ MPOTPECCHUBHYIO POJb, PUCKHEM
MPENOJIOKUTh, YTO STOT KOMILUIEKC UJAEH ceiluac Urpaer KpailHe peakIHOHHYIO pOJb UMEHHO B
JIOKaJIbHOM KOHTEKCTe. Uepe3 Hero y3akKoHHBAIOTCS HEKOTOPBIE €r0 MajoINpHUBIIEKaTeIbHbIE
MOJIUTHYECKHE OCOOCHHOCTH, CKa)XeM, CMEIICHUE JIEBBIX U PEITUTHO3HO-HAMOHATUCTHIECCKIX
JIBI)KEHUH B MECTHOH “‘peajbHOM MOJUTHKE”, YTO MPEICTCTABISAETCS KaK HEYTO €CTECTBEHHOE IS
CTpaH nepudepun.

Mexnay TeMm, pa3BUTHE CaMOT0O aHAJIM33a MHPOIKOHOMHKH IO3BOJISIET TOBOPHUTH O Ba)KHBIX
tpanchopmanusax. Tak, K. AppUrH yTBEp)KAAeT, YTO B YCIOBHSIX “III00AJBHOTO MEPEXOJHOr0
neproysa’”, CBI3aHHOTO C OCJIa0IEHHEM T'eréMOHHHN CTPaH-THIEPOB EHTPa, IPEKHIE SKOHOMHYIESCKHE
pacmpeneneHus pa3MbiBatoTcs (3). DTy TEHISHIMIO Takke BbipaxkaroT Herpu u Xapnr, ocnapuBas
paszeneHne Ha IEHTP U Nepu(epHIo B COBPEMEHHOM OHOIIOIUTHYECKOM Mupormopsiake. Ckopee, 9To
TOMOTEHHAsI CUCTeMa “TJIO0aNbHOro amapTenja’, B KOTOPOHW BCE pa3ynyus W cyOopauHanuu
MYJIBTIDIMOUPYIOTCS KaK B II00aIbHOM, Tak M B JIOKAJBHOM MacuITade, a CONPOTUBIICHHE dTOMY
TOPSIIKY OCHOBBIBAETCSI HA OOIIHOCTH Oolee (hyHAaMEHTAIBHOM, YeM JIOKAJIbHBIE pa3inndus (4).

B cBoeit nocneaneit knure Herpu u Xapar BcriomuHarot o pomane [locroesckoro “becor”. Kak onu
YTBEPIKAAIOT, 9TOT POMaH SIPKO BEIPayKaeT CTpax Iepel] MHOXKECTBAMH, OCHOBHBIE YE€PTHI KOTOPHIX Ha
MTHOBEHHE 0003HAYHMIIMCh B IPOLECCE PA3IOKEHUSI CTApOro KPermocTHoro nopsaka B Poccun. 3to
pa3ioXKeHue NOJ0PBAJIO IPEXKHHUE KJIACCOBBIE PACIPENEICHUS, IOPOJUB PA3HOPOAHOE CKOIJICHHE
paIuKaIbHBIX JJIEMEHTOB, N3 KOTOPBIX BOSHUKIIN TIEPBBIE OCBOOOANTENIbHEIE ABMKEHHS. 3araJoqHas
OpraHM3amys 3arOBOPIIMKOB, KOTOPasl ONMHMCHIBAETCS B pOMaHEe, HE MMEET eIMHOTO LEeHTpa
KOOpAMHAIMY, HO IPU 3TOM BroiHe 3¢ dexrnBHa. OHa HEmpeIacTaBUMa B pyciie TPaJUIHOHHOTO
MOJIMTHYECKOTO MBIIIJICHUS, KOTOPOE Pa3BUBACTCS 110J] 3HAKOM TPAHCIIEHACHTHOTO €ANHCTBA BIIACTH,
cyBepeHHOCTH. [I03TOMY OpraHn3amys 3aroBOPIIMKOB H300paXkaeTcsi KOHCEPBATHBHBIM ITHCATEIIEM B
MyTaloIUX MUCTHYECKH-PEIUIHO3HBIX (QUrypax — Kak (Gopma OIepKHMOCTH “JIerHOHOM OecoB”.
HacTtoipko 1 myraromuM MOXeT BBINISAETh MHOXKECTBO CErOHS, KOT/Ia MBI BHOBb CTAJIKMBAEMCS C
KpPHU3UCOM CTaporo mnopsaka?

Ecnu oTBII€UBCSI OT HABS3YHMBOTO MIPEACTABICHHS O KATUTAINCTHIECKOH epr(epun, B IOCTCOBETCKOM
MPOCTPAHCTBE MOXKHO YBHUJETh T€ )K€ UEPThI, KOTOPBIE CTAIU OTIPABHOW TOUKOW pa3MBINIICHUN
HTaJbSHCKUX TeopeTnkoB. OcraBieHHOe coBeTckUM JleBmadanom, mpoias ¢asy mioka u
JIeKJIaCCUPOBaHMsI, MHOXKECTBO “XKUBET CBOCH >KHM3HBIO, HEIPO3PAYHON C TOUKU 3PEHUS JIOTUKU
cyBepeHHOCTH. HeciryyaiiHO MecToM HamOoJiee MOJTHOM BH3yalbHOW BBIPA)KEHHOCTH HPUCYTCTBUS
MHOJKECTB CTJIO TPOCTPAHCTBO METPO, ITOA3eMKH. MHOXKeCTBa Kak OyTO HaXOSITCS B TUCCHICHTCKOM
“apmeprpayHzae”, KOTOPBIH HapaJoKCaJIbHBIM 00pa3oM HOCHUT MaccoBbIi Xxapakrtep. CTpykTypa
00LIECTBEHHOTO IPOM3BOACTBA BCE Ooliee MpEeKapU3UpPyeTCs, JUIIAsICh TapaHTHH CTAOMIBHOM
3aHATOCTH. 3HAYUTENBHYIO JOJIIO B €I0 COCTAaBE 3aHUMAIOT MUIPAHTBI, )KUBYIINE BHE IOPUCIUKIINU
CBOMX HallMOHAJBHBIX rocynapcTB. IlocTcoBeTckre MHOXKECTBA CKOPEE allOJUTHYHBI, IOCKOJIBKY
TPE3BO OIEHWBAIOT BO3MOXKHOCTH IIPEICTABICHUS CBOUX MHTEPECOB B CTPYKTypax o(pHUIHAILHO
MIPOBO3IVIANICHHON PENpe3eHTaTHBHON AEMOKpaTHH. [lonuTH3anus 3TUX HOBBIX CyOBEKTHBHOCTEH,
BBIICTIMBIIUXCS U3 “‘€IUHOI0 U HEACIMMOI0 COBETCKOI0 Haposa™, IOHa4aly pa3BUBAETCs ONACHBIM U
HETaTUBHBIM CIOCO00M, MCKymaeMas o0pa3aMu CTapoil CyBepeHHOCTH, KOTOpasi, B CBOIO OYepenb,
HauWHAET Ka3aThCsl MAHUAKAJIBHOW U JEMOHUYECKOM.

He Buzers 3Tu conuanbHble U MOIUTUYECKHE MU3MEHEHMS — 3HAYUT HE OCTABJIATH IIAHCA JEBOU
MIOJIMTHKE, KOTOPasi MOIIa OBl IPOTHBOCTOSTH PEAaKIIMOHHBIM yrpo3aM. KoHenT MHOXeCTB, KOTOPBIH
NPOTUBOIOCTABICH MOJIUTUKO-TEOJIOrHYECKOMY MOHATUIO Hapoja, MOANUTHIBAIONIEMY B CBOEM
3aTAHYBIIEMCS Pa3I0KEHUH AKTUBHOCTH YJIBTPAIpPaBbIX, MOXKET OKa3aThCs BaXKHBIM KPUTHYECKUM
HHCTPYMEHTOM B 00ph0e ¢ Heo(anMCTCKUMHU TeHISHIMSIMU. ETo Ki1acCoBBIN acnekT 0ojiee TOYHO
aHAJIM3HUPYET MOJI0KECHUE PaOOTHUKOB KaK MaTepHaIbHOTrO, TaK U MIMMaTepHalIbHOTO IPOU3BO/CTBA,
BKJTIOYAst UX B KOHTEKCT OOIIEMHPOBBIX TpaHC(hOpMaNnii ¥ HHTEPHAIMOHAIEHOM 00pb0BI. HakoHer,
pasinyeHrne MHOXECTB M MacC HOJPBIBAeT yCTpallaloliui o0pa3 MPPAalHMOHAIBHONW M JIETKO
MaHUNYJIAPYEMOH TOJIIBI, YTO BaXKHO B TEKYIIUX YCJIOBHUSIX BO3POXACHUS KOJJICKTHBHOTO
TOJUTUYECKOTO EHCTBUS.

Ipumeuanus: 1. Cm.: Karapmunkuii b. Pen. Ha kH.: Maiikn Xapnt, Aetonno Herpu. Umnepust //
Kpurnueckas macca, 2004, Ne3.

2. Cm.: Karapmuukuii b., Boccranue cpeanero kinacca. M Visrpa Kynbsrypa, 2003.

3. Cm Arrighi G., The Rough Road to Empire at www.nu.ac.za

4 Cm : Michael Hardt, Antonio Negri, Multitude: War and Democracy in the Age of Empire

Anexceti Ilenzun, poo 1976, gurocog, nonumuyeckuti anatumux, yieH pabouei epynnol “Umo
odenams?”’, scueem 6 Mockee

In post-Soviet intellectual and political space, the conception of multitude as a new form of social
subjectivity has hardly been very fortunate. The problems in its receptions begin with the very
translation of the term itself: in the Russian edition of Negri and Hardt's “ Empire,” “multitudes’ is
mistranslated as “masses,” when this term was actually introduced, among other things, to mark an
important difference in relation to the very massesit.now invokes!

Itisalso surprising to seethat “Empire” has received such disparaging reviewsfrom authors otherwise
internationally known for their progressive views. For instance, in arather irate review of “Empire,”
Boris Kagarlitsky continues to apply the inaccurate term of “masses’: “From time to time, some
kind...of abstract ‘masses' appear on the pages of thisbook. Weknow little more about these  masses'
than about the absolute ideas of ancient philosophy” [1]. This seems somewhat strange because
Kagarlitsky himself has developed an exotic theory on the “revolt of the middle class’, connecting
its revolutionary potential with the crisis of the social state and the devel opment of new information
technologies. However, Kagarlitsky hardly goes to the same lengths to construct new concepts as do
Negri and Hardt. Furthermore, his figure of the “middle class’, no doubt, is heir to the category of
the “people”’ as a unitary political body, whose predicateican be found in the state. In the early 20th
century, the concept of the people-sovereign was carried over from the obsol escent plane of “ political
theology” to the socio-economic plane. A displacement of the same type also formed the palitical
figure of the “middle class’ as the basis of the late capitalist state. But isit réally possible to recode
this hybrid notion so that it might take the place of the (proletarian) “hegemon” in a new anti-
capitalist strategy? Even if such doubts arise concerning Kagarlitsky’s thinking, the general vector
of his theory still runs in the same direction as that of Italian Marxist theorists in their search for
subjectivity under the conditions of post-Fordist capitalism, which, perhaps, is why his rejection of
Negri and Hardt’'s work with the Spinozean term of “multitude” seems somewhat peculiar.

Bethisasit may, one major obstacle for the inclusion of multitudes into post-Soviet discursive space
can be found in the predominance of a neo-conservative variation on the theory of “post-industrial
society.” In its day, Soviet Marxism criticized such theories furiously as “bourgeois revisionism,”
which, perhaps, iswhy they have risen to such dominance today. The term “ post-Fordist capitalism”
allows one to disassociate oneself from such reductionist theories because it denotes the formation
of new subjectivities, connected to the changein “living labor.” Its productive forceis not only to be
found in technical innovations and the growing importance of information in production, but in
fundamental human potentials, in language and thought.

A further important moment in the following line of reasoning is connected to my personal experience.
At a recent public discussion, | found myself in a rather tricky position when.a group of leftwing
activists asked me to explain “what exactly this multitude is.” In the course of the discussion that
followed, | came to realize that terms like “immaterial labor” sound off-key, even spurious among
political activists who are fighting for the interests of people forced to face the question of bare
survival on adaily basis and are thusinvolved in perfectly material processes. This experience gives
rise to the temptation of assuming that the misunderstanding of terms from contemporary Italian
Marxism has its roots in post-Soviet reality itself, in which the conception of the multitude has no
more that weak referents. But then again, one might wonder: aren’t we being weighed down by
interpretations that have been naturalized, inevitably becoming “descriptions’ of reality?

When the New Left in Russia interprets its local situation...usually plays a crucial role, explaining
the specificity of local ‘conditions through the phenomenon of the “capitalist periphery.” Without
refuting the meaning and progressive role of thistheory to scholarship, we might risk the assumption
that it is exactly this complex of ideas that plays the most reactionary of roles in our local context,
because it legitimates some of its more odious political peculiarities, such as the blend of leftwing
and religious-nationalist movementsin local Real politik, which is now seen as something natural for
countries on the periphery.

At the same time, the further devel opment of a“world economy” analysisitself allows usto speak of
important transformations. For example, Giovanni Arrighi claims that under the conditions of the
“global period of transition,” connected to the weakened hegemony of the leading nations of the
center, the economic distributions that have dominated the world to date are now undergoing a
processof erosion. [3] Negri and Hardt al so expressthistendency, arguing that the separation between
the center and the periphery is becoming less and less important in a contemporary biopolitical
world order. Instead, what is emerging is a homogenous system of “global apartheid,” in which.all
subordinations are multiplied on both global and local scales, while resistance to this order is based
upon a commonality more fundamental than local difference. [4]

In their most recent book, Negri and Hardt recall Dostoevsky’s novel “Demons,” maintaining that
the novel presents a striking expression of the fear toward multitudes whose main characteristics
already presented themselves momentarily as the old feudal order in Russia was dissolving. This
dissolution disrupted the hitherto-existing distribution of class, engendering heterogeneous
agglomerations of radical elements, from which the first emancipatory movements actually arose.
The enigmatic organization of conspirators that Dostoevsky’s novel describes is not coordinated by
some unified center, but it is still frighteningly effective. It is unimaginable in the vein of traditional
=political thinking, which develops under the sign of the transcendent unity of power and sovereignty.
This is why the conservative writer depicts the conspiratorial organization in terrifying mystical-
religious figures, as a form of possession by a “legion of demons.” But how much fear can the
multitude inspire today, as we face yet another crisis of the old world order?

If we turn away from the intrusive idea of the capitalist periphery for amoment, we can see the'same
distinctive features in post-Soviet space that served as points of departure for the thinking of
contemporary Marxist theory in Italy. Left behind by the Soviet Leviathan and having undergoing a
phase of shock and declassification, the multitude “lives alife” that is no longer transparent if seen
fromwithin thelogic of sovereignty. Itisno coincidencethat the most comprehensive visual expression
of the multitude’s presence can be found in the metro, in subterranean space. It is asif the multitude
islocated in the dissident “underground,” which now paradoxically hasamass-quality. The structure
of social production isbecoming increasingly precarious, losing any guaranteesfor stable employment.
Initscomposition, migrantswho live beyond the jurisdiction of their nation-states play anincreasingly
important role. However, the post-Soviet multitude is more or less apolitical, because it soberly
gauges the possibilities for defending its interests within what officially claims to be representative
democracy. The politicization of these new subjectivities that are breaking away from the “united
and indivisible Soviet people” is beginning to develop, but for now; it has taken on dangerous,
negative forms corrupted by the older images of sovereignty, which, in turn, begin to seem all the
more maniacal and demonic.

To ignore these social and political changeswould mean depriving |eftwing politics of any chance to
stand up against such reactionary threats. The concept of multitudes, as opposed to the politico-
theological notion of the people — nourishing the activities of the ultra-right with its protracted
decomposition —may well turn out to be an important critical instrument in the struggle against neo-
fascist tendencies. Moreover, its class-aspect allows a more precise analysis of labor in both material
and immaterial production, including them in a context of global transformation and international
struggle. Finally,-the difference between multitudes and masses overturns the obsolescent image of
an irrational, easily manipulated crowd. There can be little doubt that this is precisely this shift in
consciousness that is important under present conditions, as the possibility for collective political
action is being reborn.

[1] Boris Kagarlitsky, Review of Michael Hardt, Antonio Negri. Empire/ Kriticheskaya massa, 2004
[2] Boris Kagarlitsky, The Revolt of the Middle Class, Moscow: Ultra-Kultura, 2003.

[3] Arrighi G., The Rough Road to Empire, http://www.nu.ac.za

[4] Michael Hardt, Antonio Negri, Multitude: War and Demacracy in the Age of Empire

A. Penzin (b. 1976) philosopher, member of workgroup “Chto Delat?”, lives in Moscow |
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Oneapa B. Caun ognaxner 3asBui: «Uero Hemoctaer Dyko, - Tak
3TO HEKOEero mojgo0us rpaMIIMAaHCKOTO aHalnW3a IereMOHUH,
HUCTOPHYECKUX OJIOKOB M IIENOCTHBIX aHCaMOieil OTHOIEHUH,
CKOHCTPYHPOBAHHOTO C MO3UIHUHU MOJIUTHYECKH aKTHBHOTO
WHIWBHUA, I KOTOPOTO 3aXBaTHIBAIOIIEE OMMCAHME BIACTHBIX
MEXaHU3MOB HMKOIJIa HE CTaHET 3aMEHOIl MPAaKTUYECKUX YCHIIHM,
HalpaBlIeHHHX Ha TpaHCHOpManHWio OTHOIICHWH BJIACTH B
00mIECTBEY. 3
[Ipourenue I'pamiuu, anexkBaTHOE BbI30BaM CETOJHSALIHETO JHS,
HEBO3MOXKHO 6e3 repeBosa obmiei Teopuu 60ps0BI pabodero Kixacca
B 1aH Guiaocopckoro oOCyKIeHHsS CyBEpCHUTETa U IapaJnTrMbl
BJIACTH — MCCJICI0BAaHHS JIOTHKH, CTOSIIEH 32 €€ KOHCTPYHPOBaHHEM
W JerutumMusanyeil, chepsl BIUSHUS U ISHCTBHS, CIOXKHOCTH €e
MeXaHU3MOB. B Takom npoutennu I'paMiny He IMeeT HIYIEro o0Iero
C PEAYKHHOHHUCTCKOH TPAaKTOBKOHM BJIACTH KaK MHCTPYMEHTa
TFOCIOACTBYIONEr0 Kjacca, XapaKTepHOH IS KIACCHYeCKOH
MAapKCUCTCKOW TpaJHULIIHU.

C 3T0i1 TOYKH 3pEHHUs KTETEMOHUS MPEICTABISIETCS CETOTHS OTHON
W3 IIaBHBIX U HanbOosiee MpoayKTHBHBIX KaTETOPUH, pa3paboTaHHBIX
I'pammm. AXTyanbHOCTH 3TOW KaTeropuu OMpeZAesieHa HE TOIBKO
0COOCHHOCTSMH TEeKyIeH (ha3bl KAMUTATHCTHYECKOTO Pa3BUTHS, IPU
KOTOPOM T€reMOHUsI UI'PAaeT KIIOYEBYIO POJb, HO M CTpaTeTHel
HOBOTO THIIA, KOTOPYIO B ITOCIIEIHEE BPEMS PEATTH3YIOT II00aTbHBIE
JIBHYKEHHSI COITPOTUBIICHHUS, & TAK)KE UX HOBOU KoMmosuiuei. Takum
00pa3oM, C OJHOH CTOPOHEI, KaTeropus reréMOHHU CTaHOBHUTCS
MOSCHAIONAM HHCTPYMEHTOM HMPHMEHHUTEIHHO K COIHMAIBHOMY
MOJII0 MOCT(hOPAN3MA, ONpeessIoniell YepToil KOTOPOTo SBISIETCS
peabcopOnuMs rPaHUI] MEXTy HHTSIUIEKTYaIbHON JeSITeIbHOCTHIO,
NOJUTUYECKHUM aelicTBUEeM U paboroil. C Apyrod CTOPOHEI,
rpaMIIMaHCKOE MOHSATHE IereéMOHHH BOCTPEOOBAHO HMPAKTHKOH
HOBBIX JIBI)KEHHH, HAYaBIIUXCS C TPOTecTOB B CHITIIE - OHM HMEIOT
MPEPHIBUCTYIO, CETEBYIO CTPYKTYPY U HEOJAHO3HAYHBI IO KPUTEPHUIO
KJIACCOBOH NPUHAISKHOCTH YYaCTHUKOB; B HUX 3aJIeHCTBOBAH
MOTEHI[AT HOBBIX CPEACTB KOMMYHHUKAaIlMH; OHH OOpIOTCS 3a
aBTOHOMHBIE ITPOCTpaHCTBa Aus AeiicTBua. Ho, mpexnae Bcero, B
TEOpETHUECKOM apceHase ' pammiy HaxoAsT ONOpY COBPEMEHHbIE
MPEeICTaBICHUS O TOM, YTO TaKOE BOOOIIE MOIUTHYECKast 00ps0a 1
KyJbTypHas paboTa. B omnnume oT OpTOJOKCANIBbHOTO MapKCH3Ma
Fpamim onpenenser MOJUTUKY KaK HAaJCTPOEYHOE H3MEPEHHE,
o6ajaronee MOJTHONH aBTOHOMHEH M CHENU(UIESCKON JIOTHKOM.
Kak B TakoM ciyyae cieayeT ompeaessTh noHsaTue reremonnn? C
KaKMMH{ NpHUMEpaMH BIACTH OHO COOTHOCHTCA? JJIsi Kakux
CONMANBHEIX KJIACCOB «IEereMOHHSI» CHHOHHMHYHA C
«tpeBocxoacTBoM»? Kakne mapagurmel TpeOYIOTCs IS TOTO, YTOOBI
uccnenoBars rereMoHH0? [IpeaeabHO 0CMBICICHHOE TEOPETHIECKOe
BBIpa)KCHUE MOHSATHE TeTeMOHMH HaXOAUT B TeKcTax [pammm. OH
HE OrPaHUYUBACT ITO MOHATHE KAKUM-TO OJXHHM KIaCCOM, IPUMEHSIS
€ro M K IpaBsIIeMy KJiaccy, ¥ K MOAYMHEHHBIM. ClenyeTr UMeTh B
BUAY, 4TO ['paMmu OTTalKMBAETCS OT JICHHHCKOTO IJIaHA
«IIPOJIETAPCKOM TereMOHUNY, IOHUMAEMOH KaK HE0JIOTHYECKOe U
MOJUTHYECKOE PYKOBOJCTBO, OCYIIECTBISIEMOE OOJIBIIEBUKAMH.
KiroueBoe mist ['pammy moHSITHE TEréMOHUH B TOM 3HAUYEHHH, B
KakoM OHO CHCTEMaTHYECKH HCHOIb3YyeTCs B « TTopeMHBIX
TeTpazsIx», HAMEYEHO B ero crarhe «HekoTopble acleKThl 0KHOTO
Bomnpoca» (1926 r.). XoTs 31eck OH HMpsMO cchutacTcs Ha JleHnHa
KaK TeOpPETHKA TeTreMOHNH, B CTaThe AENAeTCs aKIEHT Ha HCTOPHKO-
HOJUTHYECKOH (YHKIMU UHTEIUIEKTYAIOB M 3HAYSHUH KYJIBTYPHI B
paMKax rereMOHHaJIBbHON Oyp)Kya3HOH CHCTEMBI M B Ipouecce
KJaccoBoi 60ppObI. C 3TOro MOMEHTa TEOPHsI TereMOHKH | pamiin

B 3HAUUTEIBHON CTENEHN OCBOOOXKIAETCSI OT BIMSHUS JICHHHCKOI
CTpaTeru4ecKkoil KOHIEMHHN; OOJIBIIYI0 BAXKHOCTh, YeM JJIsI KAaKOTo-
a160 IPyroro MapKCHCTCKOTO TEOPETHKa, /Ul Hero NpuodperaeT
npobiemMa yTBepKACHHUs Pad0deTo ABHXKCHHUS B KyIbTypHOM
n3mepernu. OxHako 3ambicen ['paMuiim BoBCe HE B TOM; YTOOBI
HEepeBEPHYTH TPAAUIMOHHOE COOTHOMLICHHE 0a3nca (CTPYKTypHl) H
HAJCTPOWKH, OTHAB IPHOPUTET HOCIEeIHEH; OH JaJeK OT MBICIH
IpeyBENNYNBATh 3HAUCHNE HaJCTPOESUHBIX (GakTopoB. Iaes coctowur,
CKOpee, B TOM, YTOOBI IMOMBICIAUTh DJIEMEHTH HAJCTPOUKH B
CTPYKTYPHBIX TepMHHaX. J[pyruMm cIOBaMH, 3TH 3IEMEHTHI,
oTHoOcAmuUecs K cepe rpaxaaHCKoro oOIIECTBA, - HapuMmep,
UICOJIOTHH — HaJeJsAtoTcs [ paMIn KauecTBOM «OOBEKTUBHOM M
JIeHCTBEHHOW» PeabHOCTH 1 (DYHKIHUIMH, KOTOPBIE OPTOIOKCAIEHOE
MapKCHCTCKOE MBIIUICHNE IPHUITICHIBACT SKOHOMUUECKON CTPYKTYpeE.
Ecnu BepHO TO, YTO S9KOHOMUYECKUH 0a3UC SIBISIETCSI OTPEIEISIONINM
(akTOpOoM, TO U B 3TOM CIydae MacIITaOHBIe MaTepUalbHBIE
KOH(ITUKTHI CTAHOBSITCS HOMUTHYECKH PEIIEBAHTHBIMHU TOJIBKO TOT/A,
KOT/Ia BXOIAT B «00macTh uaeonorum» [Prison Notebooks].

Takum 06pa3oM, Ha TEpPUTOPUH KYJIBTYPBI U HACOJIOTHH OTKPHIBAETCS
HOBass o0nacTeh KOHGNHKTa. MMEHHO 3AeCh TrEereMOHHs
KOHCTpYHpYeTcs Kak (opma BIACTH. OTO MOJIOKEHUE SBISETCS
HCTOYHHUKOM - o0meil TeopHH B3aMMOOTHOMIEHUH MEXIY
OpraHMYeCKONW MHTEJJIUTeHIIMeH M KJIAacCOM, pa3BUBAaeMOU B
«TropeMHBIX TeTpamsix». «Bcskas conuanbHas rpymnmna, - MHLOIET
I'pammm, - poskAasch Ha NCXOTHOH IOYBE CYIIECTBEHHOH (hyHKIUHI
B MHUPE SKOHOMHYECKOTO MPOM3BOACTBA, OPTaHUYECKH CO3/1aeT cebe
BMECTE C T€M OAMH WM HECKOJIbKO CIOEB HHTEIUTUI€HIIUH, KOTOPBIS
MIPUAAIOT e OJHOPOJHOCTh U CO3HAaHME €€ COOCTBEHHOI poim He
TOJBKO B 3KOHOMHKE, HO M B COI[aTbHON M MOTUTHYECKOH 001acTI»
Ho xakyro uMeHHO ()OpMy BIACTH OCYHIECTBIISET rereMonusi? KakoBb
IIPA 5TOM OTHOIICHHS MEX/IY PYKOBOAMTEISIMH M PyKOBOAMMBIMU?
IIpoBoas pasrpaHuyeHue Mexay reréeMOHHEd U TOCIOACTBOM,
I'pammu BeIgensier nBe TiaaBHbIE (GOPMBI BIACTH, KOTOpPHIE
COOTBETCTBYIOT JJByM Pa3INIHBIM c(epaM - Ipask JAHCKOMY OOIIECTBY
1 TOJUTHYECKOMY 00IIecTBY (TOCYZapCTBO BBICTYNMAET KaK UX
cunte3). Ecmm  rpaxpaHckoe o60mecTBo (GopMmupyeTcs
00BeANHEHUSAMH, SBISIOMHUMUCS B OOJNBIIEH CTENCHH
J0OPOBOJBHEIMHU, YEM NPUHYAUTEIbHBIMH, TO HOJHTHIECKOE
00mIecTBO 00pa3yloT MHCTUTYTHI, (YHKIHMH KOTOPBIX CBSI3aHBI C
OTHpPaBJICHUEM TOCIOJCTBA B oOmecTBe. [ereMOHuUs elcTByeT
BHYTpPHU TPaXJaHCKOTO OOLIECTBA, KOTOPOE IPH 9TOM CTAHOBUTCS
00J1aCTBI0 KOHCTPYMPOBAHMSI MOJUTHYECKOH CyOBEKTHBHOCTH,
OIMPAIOIIETOCS CKOpee Ha COIIacHe, YeM Ha MPHHYXAeHHEe. TakuM
00pa3oM, rereMoHusi (pyHKIHOHHUPYET KaK BIACTh Je-pakTo — ee
MOMYJISIPHOCTD U CIIOCOOHOCTH yOEk/1aTh 3aBUCAT OT CHIIBI HJICH,
KOTOpPBIE OHA MpeAcTaBisAeT. [103ToMy MOXHO CKa3aTb, YTO IS
I'pamimm pagnkanbHOE H3MEHEHHE OOIIECTBA BOSMOXKHO TOJIBKO B TOM
clly4ae, €ClIi IPUCYTCTBYIOT BCE YCIOBHS JUIs €T0 3aXBara.

W3 Takoro nmepeonpeneseHnst peBOIIOIIMOHHOTO IPOLecca ClIeyeT,
YTO MPOJETapHaT JOJKEH CTaTh TereMOHHAIbHBIM KIIACCOM JI0 TOTO,
KaK OH CTaHET HPaBSIIUM KJIACCOM; 3aBOCBAHUE BJIACTU SIBISCTCS
JIOTUYECKHM 3aBepIIeHHeM rereMonny. [lonstre reremonnu I'pammn
YKOPEHEHO B €r0 aHAJIN3€ «HCTOPUYECKOTo OJIOKa» KaK OTHOLICHHS
MEX1y SKOHOMHUYECKUMH (aKTopaMU U HAEOJIOTHei, B paMKax
KOTOpOTO 0a3uc ¥ HaACTPOIKa BIUSIOT ApyT Ha apyra. bes cormacus
HEBO3MOJXKHO TOCHOJCTBO, a COINIacue JOCTUTAeTCs B XOHAE
UJICOJIOTNYECKOM U KyJabTypHOU 00pb0bI. IMEHHO B nee o ToM, 4To
JOCTIDKCHUE COMIACHSI MPEANIECTBYET HEMOCPEICTBEHHOMY 3aXBaTy
BJIACTH, COCTOMT CTpaTeruyueckas HOBalus [ pamily, paauKaibHas

naxe 1o oTHomeHuro k Jlenuny. HecniywaiiHo, B
npeacraBieHur [paMiin couuanbHBIA KiIacc «HEe OepeT
TOCYIapCTBEHHYO BIACTh, KJIACC CTAHOBHUTCS TOCY1apCTBOM»
[E. Laclau and C. Mouffe, Hegemony and Socialist Strategy,
1985}, «CoumanpHasi Tpynma MOXXeT W JOJKHA CTaTh
PYKOBOJISILICH TEpel 3aXBaTOM rOCYIapCTBEHHON BIACTH.
BriocnencTBun, IPUCTYNIHB K OCYIIECTBICHHUIO BJIACTH, 3Ta
TpyIIa CTaHOBUTCSI TOCHOACTBYIOLIEH, HO 1ae B TOM CiIydae,
€clii. OHa KPENKO JepKHUT BIACTh B CBOMX PyKax, HOBas
TOCTOACTBYIONasi TPYNIa JOJKHA OCTAaBAaThCS TaKxkKe
pykoBoasmein (dirigente)». Hcxons u3 sToi menw,
MHTEJJIEKTYalbl, KaK OPTaHU3aToOPbl T'ereMOHHH; 410JKHBI
MOCBATHTh Celsl «TI03MIHOHHOMN BOWHEY», PACCUMTAHHOK Ha
JONTOCPOYHYIO MEepCHeKTUBY. «ll03MIMOHHAs BOITHA», B X0O1€
KOTOpOH TpeOyeTcsi CTPOTHH, y4eT NPEeBajIupyIOIuX
HCTOPHYECKHX YCIOBHH, Ipezmnoaraet, mo ciosaM ['pammim,
«HECIIBIXaHHYIO KOHIIEHTPALNIO TeTeMOHNUI, OTINYAsICh TeM
CaMbIM OT «MaHEBPEHHON BOWHBI», TPOLKHCTCKOM
(hpOHTANBEHOM aTaky HA TOCYAAPCTBO.

B cBere mnoctosiHHOW TpaHchopManmMU cocTaBa U
B3aMMOOTHOILEHUHN MpaBUTENEH U yNpaBiIsieMbIX OCTaeTCs
Ype3BbIYAafHO aKTyalbHOW W Apyras KaTeropus u3
TEOPETHUIECKOT0 HacueAns [ paMIy — MOHATHE NOTINHEHHOTO
nmonoxeHus (subalternity). DTa kaTeropus He MpPoOCTO
ONIIO3UITHOHUPYET TaKNM ITOHSTHSIM, KaK «TE€TeMOHHS» HIH
«rpaBsmui kaacey. Ha camoMm gente, moHATHE MOAYMHEHHOTO
MOJIOKEHUsA, MOJNYyUHBIIEe PAa3BUTHE, B PAMKaX HPOEKTa
«HCCIe0BaHUM TOTINHEHHBIX rpymm» (the Subaltern Studies),
BBICBCUMBAET TEPPUTOPHANIBHBIC, IPOCTPAHCTBEHHEIE H
reorpajguueckue OCHOBBI CONMAaNbHOM XM3HU. Eciau cam
I'pamIIM MCIOIB30BAJ BBIPAXEHUE «HOAYMHEHHAS TPYIIa)
IUITe B Ka4€CTBE 3aMEHBI T€pPMHHA «IpoJieTapuaTy, TO
BIIOCJICZICTBHN COOTBETCTBYIOI[EE I'PaMIIHAHCKOE IOHSITHE
HAIIOJHHUJIOCH HOBBIM CMBICIOM, YKa3blBas TeNmeph Ha
PEBOIIOIMOHHBII KOHCTPYKT O0Jiee MINPOKUH, YeM FOPOICKON
pabounii KJ1acc — €ANHCTBEHHBIN CyOBEKT B OPTOLOKCATIBHOM
Mapkcu3Me. B Oompmieli cremenu, uem Mapke win OHrelnsc,
I'pamim akIeHTHPOBAJ BHUMAHUE HA BAXKHOCTH KyJIbTYPHBIX
U NMPOCTPAHCTBEHHBIX KOOPJAUHAT B KOPPEISIHH MEXIY
TeHICHIHEH YHHQUKAIUM MHUPAa U HOIUTHYECKUMH
npoueccaMi. B KakoM-TO CMBbICI€ MBI HMEEM JEJI0 C
BBEJICHUEM TTapaMETPOB IPOCTPAHCTBA B 00IIHE PA3MBIIIICHHS
0 cyOBeKTe BIACTH.

KoneuHno, MHOTOE, IpUYEM HE TOJIBKO 0OCTOSATENHCTBA
KOHBIOHKTYPHO-HCTOPUYECKOTO IIJIaHa, OTAeseT [ paMIiy kak
npencTaBuTelns GopauzMa (emy Mbl 003aHBI (POPMYITHPOBKOH
5TOTO MOHATHSA, €CIIN HE CAMUM T€PMHHOM) OT COBPEMEHHOM
cutyauy. TeMm He MeHee, 111 HOCT(OPIUCTCKOTO MHOXKECTBA
(multitude) xapakTepHa Kak pa3 HEMOCPEACTBECHHAs CBS3b
MeXIy 0a3sucoM M HaJICTPOUKOW, MEXAY MaTepHalbHBIM
pa3BUTHEM, COLNAIBHBIM KOH(IMKTOM U KYJIBTYPOil, KOTOpast
nHTepecoBana I pammmu. B 3ToM cMBIce ero TeopeTndeckuit
HHCTPyMEHTAapHUi HE MPOCTO MOJIE3EH, HO a0COMIOTHO
HEOoOXOAMM B 3IIOXY Biactu MMnepun:

Mapro Cxomunu (pod 1964) - kypamop u meopemux
COBPEMEHHO20 UCKYCCmEa, Jicusem ¢ Munane
nepesoo ¢ auen. Unvoap Pucmyxamedos

Anexcangp Crnpan

Voicenu s npeoam nosopnomy 3n0cnogvio —
Brosb naxnem s6noxkom mopos —

Ipucsey uyoHyio uemeepmomy cocliogbio
U xknsamevt kpynHuvle 0o cne3?

Ocun Manoenvwmam, “I aneaps 1924”

Monutnuka HaunHaetcsa ¢ addexra, cTpacTu.
Addexr — 310 neTcTBO Teopun. [loaTomMy 51 HauHY
c perctBa. (Bo u3bexaHue HemopazyMeHHH.
ABTOoOMOTpaduUecKUil TOH 3THUX 3aMETOK
MIPOJVKTOBAaH HE HOCTAJIBIUEH, a CTPEMIICHHEM
BBIIBUTH Ha “4acTHOM IpuMepe” Ty 00myio,
CMEI0 JyMaTh, JIOTUKY, KaKOBasi, HE CBOISCH K
KJIACCOBBIM MHTEpPEcaM, 3aCTaBIISIET CErOmHs
oOparmiarbest K MApKCHCTCKO# Tpagummu. OTcrona
1 snurpag. OTo CTHXOTBOpeHHe MaHaenpmram
Hamucan cpasy nocie cMeptH JIeHnHa; “KiasTBbI
KpymnHble 10 cie3” — 310 I'epuen u OrapeB Ha
Bopo6beBbix ropax (cm. “beuioe u Aymsr”) u
ogHOBpeMeHHO kiATBa CranmHa Haj rpodom
BOJXK/ISI MUPOBOTO IpOJIeTaprara.)

Jler B ogMHHAAUATS SI IPOYUTAN KHIXKKY Mapu-
aHHbI bacunoii o Ilymxkune, oHa HaspiBanach “Ha
Oeperax HeBbl” u pacckaspiBana O MEPBBIX
MoCJIeNHIEHCKIX rofax mosTa B IlerepOypre.
[Tymuble muTepaTypHbie cOopuiia, oga “Boub-
HOCTB”, Opyx0a ¢ Oyaymmmu aexkadbpuctamu,
AQHTUIPABUTEIILCTBEHHBIE CTUXH, CChUIKA. MeHs
Topas3uil CBOOOTOMIOOMBBIN AyX TOH 3MOXH. S
Hayall IoJpaXkaTh MOIUTHIESCKAM SIUTPaMMaM
ITymxuHa, a TOTOM OpraHU30Ball B CBOEM Kilacce
YTO-TO BPOAE TaHOTO obmecTBa. TO OBLIO
CTPalIHO HAaWBHO. MBI HaKyIHUIH OPOIIOP
Mapkca u JIeHUHa ¥ TIPUHSUIACH UX “U3y4arh’,
HUYEro, KOHeYHo, He noHuMas. Ho ocHoBHOE
YyBCTBO TOIZa OBUIO — HaM JITYT, PUKPHIBAACH
HX IMeHaMH. Yepe3 HECKOIBEKO MECSIIEB KPY>KOK
pacnaiicsi. Ho Tocka 1mo BoibHOMY OparcTBy, IO
00mIecTBy — BOKPYT ce0s sl He BHIENI 00mecTBa
— 0CTaJach.

O6a moux nema ObLIM perpeccupoBaHbl. [lep-
BBIH, IT0 OTIIOBCKOH JINHUH, OBUI MHXXEHEPOM-
kopabiectpoutenem B CeBacTomnoue, ero dpamu-
yst Opp1a Ll Tonemn. B 1941 3a Hum npunumm. Bero
BOIHY 0alyika mpoBena B CHOupH “HEMKOW™ 1
“Bparom Hapona”. Bropoii 6611 pumocodom (1mo

Manoe nonuTHYecKoe 3aBeulanue

HUpOHMU cynb0Bl — Mapky3e), OKOHIHI AKaje-
muo Kpacuoii IIpodeccypsl, yuacTBoBan B
nozaBieHn KpoHImTaaTckoro Msrexa, Hanmucan
KHUTY O MJIAJIOTETeJIbsSHIIAX, IPEHoAaBall JHa-
Mmar. Ero mocamgumu B 1949, o “neHuHrpagckoMy
neny”. W3 narepeil oH BepHYyJICs y)Ke IOCIe
cMmeptH CtanuHa 1 Bckope ymep. O60 BceM 3ToM
10 MEHSI CMYTHO JOJIETaJId OTPHIBOYHEIE CBE/IE-
HUSL, 51 yYHIICS yra bpIBaTh “O0JIBIIYI0 HCTOPUIO™
1o noixyHamexkam. Pogutenu ciymanu Beicorr-
koro, ['anuua, OkymxkaBy. JlekaOpuctel, a
M037JHEE HAPOAOBOJIBIIBI, OBIITH HEIIPEPEKAEMBIM
HJealioM; UX cyabpba mpoenupoBajach Ha
COBPEMEHHOCTH — He B OJIb3Y Hocieaueil. [ogam
K ISATHAIIlaTH s CTaJ 3aKOHYEHHBIM “aHTH-
COBETYMKOM”’, HE B AUCCHIEHTCKOM, a, TaK
CKa3aTrh, B KyJIBTYpPHO-OBITOBOM cMbIcie: “Jlo-
BOJIFHO, B3NVISIHUTE HA MX Juna!” (JHia YwieHOB
[Tonut6ropo). 51 HUYEro He MOHMMAJT B 3KOHO-
MHYECKHX BOIPOCAaX, HE MOT OOBSICHHUTH, Y€M
TUIOX ““Ka3apMEHHBIH COIManu3M” (OnpeaesieHue,
KOTOPO€ 51 9acTO CIBIIIAN OT OTHa), IPOCTO
3aIIbIXAJICS OT OILIYIIEHHS HECBOOOIBI M JDKH.

W B apMuio s momien, MOTOMY YTO HE XOTEI
CIaBaTh BCTYNMHUTEIBHBIA YK3aMEH IO 00IecT-
BOBEJICHUIO WIIH HCTOPHH, €3 KOTOPBIX — HUKY/a;
3HAJ, YTO HE CHIEPXKYCh. S| MCIBITEIBAN IOYTH
(HU3MONIOTHIECKOE OTBpAlIEHHE K CIOBaM
“0azuc” u “HaACTporKa”, a mpu UMeHH “‘CranuH’
MeHs IIPOCTO HauuHajio Tpsctu. [locime apmuu
YCTPOMIICSI B KOYETapKy, Ha CaMO€ JHO, YTOOBI
He Tporanu. [lapamiensHO Urpal B caMo-
nesTeIbHOM TeaTpe W mucan ctuxu. [lepe-
CTPOMKY IPUHSIT Ha “ypa”, XOIWJI Ha JEMOHCT-
paunu x KazaHckoMy moJ IeMOKpaTHYeCKUMHA
JI03yHT'aMH, HAaC pasroHsia MIUIunus. B aBrycre
1991, xak MbSHBIA, TPH IHSA OEraa 1Mo TOPO.Y,
packiieMBan JUCTOBKU C IMPHU3BIBOM K HETO-
BuHOBeHuIo ['KYII, a Houn npoBoaMII HA IO~
1u y MapuunuHckoro /IBopua. Tam s B mepBblit
— U MOCIeTHUH — pa3 MEepexus HEeBEPOSTHOE
YyBCTBO TOBApHINECTBA W COJHAAPHOCTH C
OTPOMHBIM KOJHYECTBOM HE3HAKOMBIX JIIOACH.
Tonma Ha 3TH TpH AHS IPEBpaTHach B HAPOX.
D10 OBLIO mOTpsicarolie. TakuX OTKPBITHIX,
OIyXOTBOPEHHBIX JIAI[ CETONHS YK€ HE BCTpe-

THIb. Jla, y)xe yepes JBa-TpH Mecsilia HACTYIIHIIO
noxMmenbe. M BecbMa ropekoe, cornaces. 1 tem
HE MeHee, TO OBLI MOMEHT OCBOOOKICHHSL.
[Mocie moauTHYECKOTO OIbeMa HACTYIMIIH CIaj]
1 pa3ogapoBaHue. OIATs BCe pemany “Bepxu’,
a “HH3BI”, 3aHATHIE DIEMEHTAPHBIM BBIKU-
BaHUEM, OIATh 0E3MOJBCTBOBaNIM. HHUKakux
BbIBOIOB HX Kpaxa CCCP u cBoelt Gm30pyKoit
INOJIMTUKHU KOMMYHHUCTBI HE CICJIAIN; OHU 6]>IJ'[PI
obpeuensl. Bece 90-e s mpomomkan paboTaTe B
KoTeJnbHOH. [InmaTmim KomewWku, NpUXOAUIOCh
nozpabaTsIBaTh MEPEBOJAMH U JKyPHATHCTHKOH,
B MHBIE JTHU — HaTypajbHO OencTBoBath. Ho aTo
MO3BOJISUIO COXPAHUTB “UUCTYIO COBECTH’: 51 OBLI
TaKOW K€ HUIIUH, KaK ¥ IOJABIAIONIee OO0b-
IIHHCTBO TEX, KTO M3 HapoJa CHOBAa CTal
HapoJOHACEICHHEM, OBIIOM. EquHCTBEHHOM
MOeH NpUBHIErueil ObII0 ydyacTHe B “Kyib-
TYpHOM IIpolecce”’, HO U 3[eCh HaOHupaa CKO-
pocTh pacman: OblBIIME ydacTHHKH Hesa-
Bucumoro KynerypHoro J[BrxeHus Wid “mnepe-
KBaJIM(PUIHAPOBAINCH B YIPABAOMBI (YHHO-
BHUKH, OM3HECMEHBI) WM SMHTPUPOBAJIH, WU
Jefaly CTaBKy Ha OQUIMANBbHYIO Kapbepy B
CJIeTKa ITOJJHOBJIEHHBIX, €Il BIepa IPEe3uPaeMbIX
MU HHCTUTYIHIX. Kak u B Ipyrux cdepax, u
TYT CHCTEMa IIOTIO0INaja PEeBOIIOIMUOHHBIN
uMIyasc. UHTemmrennus, “TBopueckue padbor-
HUKH~ HE CMOITIH OCO3HATh CBOU OOIINE HHTE-
pecsl, copMUpOBaThE KaKyIO-IH0OO KOJIECK-
THUBHYIO TO3UIUIO; UX MOKYIAIH, “pPa3BOAWIN,
“BBIZIEPrUBAIH’ 110 OJTHOMY.

[IpopaboTaB B KOTENBHOH CEMHAaILaTh JET, B
2002 romy s ymiena B IISHIIEBBIH KypHaJ BECTH
KHIDKHYIO pyOpuKky. Ha MeHs BApPYT cBaJIMINCh
JIeHbTH (BIIPOYEM, CMEIIHBIE IO MOCKOBCKHM
MepKaM), 00paTHOH CTOPOHOM KOTOPBIX CTaja
MOTepsI BHYTPEHHEH CBOOO/BI H, KaK CIIEICTBHE,
pe3Kast nouTu3anys. S Ha MpaKTUKe CTOIKHYIICS
C MEXaHH3MOM KalmUTaJTUCTHYECKOTO KYIb-
TYpPHOTO IIPOU3BOJCTBA, C OTIYKAECHHEM, Ooree
UM MEHEee 3aByallUpOBAaHHOM BOMHON Bcex
npotuB Beex. [lapanokc: He B KOTENbHOM, Cpeau
CBapIIHKOB U CAHTEXHHUKOB, @ B MUPKE “‘CpeTHETO
Kjacca”, OTHOCUTEJIbHO CHITOTO M 0jaro-
MOJTYYHOTO, 51 0CO3HAJ ce0sI HAEMHBIM pabounM.

1 roTOB CeromHs CIOBO B CIOBO ITOBTOPUTH
“KommyHuctuueckuit Maungect”, 0cobeHHO B
TOH eT0 YaCTH, YTO KACAETCsI CPETHUX COCTIOBHH,
K KOTOPBIM 51 OBl NPUYHCINI U LIUPSIIYIOCS
apMuI0 pabOTHHKOB HEMaTEePHAIbHOTO TPyZa:
“Ecnu OHM pEBONIOLMOHHBI, TO MOCTOIBKY,
MOCKOJIBKY MM TIPEACTOHUT MEPEXOo] B PAIbI
TpoJIeTapuara, MOCKOJIbKY OHH 3alUIIA0T HE
CBOM HACTOSIINE, a CBOM OyAyIlIHe WHTEPECHI,
TTOCKOJIBKY OHH TOKHJAIOT CBOIO COOCTBEHHYIO
TOYKY 3pPEHUS ISl TOTO, YTOOBI CTaTh Ha TOUKY
3peHus mpoisierapuara’. Bompoc B Tom, 4TO
JOJDKHO TIPOM30MTH, YTOOBI OHHM BCTAJIH Ha 3Ty
TOuKy 3peHusa? 1160 3TH cocIoBHs HAXOAATCS B
SKOHOMHYECKH M KyJIbTYPHO NPHUBIIETHPO-
BAHHOM IIOJIO)KCHHH U PAa3IeNsoT C BIIACTh
HMYITUMA 0a30BbIe OypiKya3HbIe IEHHOCTH; UM
€CTb 4TO TepsTh ((pakTop, MPEenATCTBYIOMINN HX
KOHCOJIMAAIUH C I0-HACTOAMIEMY 00€3H0JIeH-
HBIMH). Y HUX CO3HAHNE MEIIKIX COOCTBEHHHKOB,
XOTsl 00bEKTHBHO COOCTBEHHHUKAMU Ha CPEJICTBA
NMPOM3BOACTBA OHH HE ABIAOTCSA. OxHAKO
CyOBEKTHBHO, “IJs ce0s1”, OHH SBIAIOTCS
COOCTBEHHHKAMHU CBOUX HWHTEIUIEKTYaIbHBIX U
TBOPYECKHX CIOCOOHOCTEH (4eM He cpeacTBa
WHJUBUYaTbHOTO IPOU3BOACTBA, IPOU3BOJCTBA
CyOBEKTHBHOCTH?), PaBHO KaK M IMPOJYKTOB
CBOECH “HemMaTepHaJibHON’ HEsATEIbHOCTH,
KOTOPBIE OHU BBIHYK/ICHBI (BIIPOYEM, TAK JIN YK
U “BBIHY)KICHBI ’?) IPOJIaBaTh 110 CXOIHOH IIeHE,
npuoOpeTas MPHU 3TOM €lIe U CHMBOJIUYECKUI
KaIMTal, 3TOT cBoero poxa surplus value. Kakoe
COOBITHE — BHYTPEHHEE MIIM BHEIIHEE — CIIOCO0-
HO 00paTuTh WX “Iisg cedbs” B “He mo cebe” u,
nainee, “BHe cebs1”’? “BHe ce0s”, ubsi CTpyKTypa
caMma CpOIHU OOpAIeHUIO, IPUCSTE, KIISATBE. ..

Anexcanop Crkuodan (poo. 1965) noom,
nepeeoouux, uiex paboueil epynnel “Ymo
Henams?”, scueem 6 Ilemepbypee
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Edward W. Said once stated that “what one feels is lacking in
Foucault is something resembling Gramsci’sanalysis of hegemony,
of historical blocs and given relationships as awhole, constructed
in accordance with the perspective of apolitically activeindividual
for whom the description of fascinating power mechanisms never
becomes a substitute for the effort made to transform power
relationshipsin society.” [E. W. Said: The Werld, the Text and the
Critic, Cambridge (Mass) 1983].

If areading of Gramsci in thelight of current challengesispossible
today, it is one that is able to relocate the general theory of the
working class struggle to within a philosophical discussion of
sovereignty and the paradigm of power initself - the logic behind
its construction and legitimisation, its sphere of influence and
operation, and its complexity - and therefore in contrast with every
reductionist theory.of power as amechanism of the dominant class
according to the classical Marxist tradition. However, such a
reading does not have to renounce the right to present itself an
operational discourse, atheory to be used both for and inpractice,
one that does not limit itself to analysing and interpreting power,
but works to-change or negate it by means of political action.
Inthissense, hegemony isone of the principal and most productive
categories of Gramsci's inheritance today, not only because of
the central position it has assumed within the current phase of
capitalist development, but also because of the new types of
strategy and composition recent global resistance movements have
displayed and continue to display. Thus, on the one hand the
category of hegemony becomes an interpretative tool.in the social
field of postfordism, its determining trait being the reabsorption
of thedifferences between pureintellectual activity, political action
and work. On the other hand, the intermittent, network structure
of the movements that began in Seattle - theirreducibility of their
components to the membership of any specific social class, the
role assumed by new means of communication within them and
the way they claim autonomous spaces for action - necessarily
invokes the concept of hegemony in the Gramscian sense. But
above al it is the current identification of political struggle and
cultural output that cannot do without Gramsci’s theoretical
arsenal, which, in contrast to the traditions of Marxism, locates
politics asasuperstructural dimension in such away that it hasits
own full and specific autonomy. How then should hegemohy'‘be
defined?What examples of power doesit refer to? For which social
classes is the term synonymous with supremacy? What are the
paradigms required in order to discuss hegemony?

It is Gramsci who takes the concept of hegemony to an extreme
degree of theoretically mature expression, and he extends it as
much to the ruling class asto those who are ruled, without limiting
it to any specific membership class. Gramsci’s point of departure,
however, is Lenin’s definition of * proletarian hegemony’ asaplan
for the ideological and political direction of Bolshevism, and the
same term is used by Bucharin, Zinovev, Stalin etc. in many
documents from the Second International . However, the systematic
use of the concept and the central position it assumes in Prison
Notebooksis anticipated in Notes on the Southern Question (1926).

Hegemony

and Subalternity.

Although Lenin is still the direct reference here, the historical-
political function of intellectualsand culture assumes considerable
prominence within the hegemonic, bourgeois system and the class
struggle. From this point on, Gramsci’s theory of hegemony has
considerable autonomy compared with Lenin’'s strategic
conception, and for Gramsci, the problem of the cultural
affirmation of the workers' movement acquires a greater
importance than for any other Marxist thinker. However, the
intention is not to give more importance to the superstructure than
to the structural, and even less to over-estimate superstructural
elements. What is intended, rather, is to reduce them to the level
of structure. That isto say that all those elements pertaining to the
sphere of civil society - such asideologies - acquire an “objective
and operational” reality, and assume functions that orthodox
Marxist thinking attributes to the economic structure. If it is true
that the economic basisisthe determining factor, the great material
conflict only become palitically relevant for Gramsci when they
enter “the realm of ideologies’. [ Prison Notebooks, p.1249].

In this sense the new area of conflict opens on cultural and
ideol ogical ground, which iswhere hegemony, as aform of power,
is constructed. This is the source of the general theory of the
relationship between the organic intellectual and social classes
throughout the Prison Notebooks. In fact, “every social groups, -
Gramsci writes - coming into existence on the original terrain of
an essential function in theworld of economic production, creates
together with itself, organically, one more strata of intellectuals
which give homogeneity and awareness of its own function not
only-inthe economic but also on the social and political fields’.

But what form of power does hegemony exercise? What
relationship does it define between the leaders and the led?
Gramsci identifies two main forms of power where hegemony
differsfrom dominance, which correspond to two different spheres:
civil society, and political society with the State as its synthesis.
If civil society isconstructed from spontaneous rather than coercive
affiliations, political society is formed from institutions whose
function is connected to forms of dominance within society:
Hegemony would be situated within civil society, which would
establish itself as an areafor constructing a political subjectivity
that depended on consensus rather than coercion. Thus hegemony
would operate as ade facto power whose popul arity and persuasive
capacity would depend on the strength of theideas it represented.
In this sense, for Gramsci, a society can only be profoundly
changed if all the conditions are already in place for its takeover.
Therefore - through a redefinition of the revolutionary process -
the proletariat has to become the hegemonic class before it
becomes the ruling class, which is a logical consequence of
hegemony. Gramsci’s concept is rooted in the analysis of ‘the
historical bloc' as the relationship between economic forces and
ideology, in which the reciprocal influence of structure and
superstructure is manifested. There can be no dominance without
consensus, and consensus can only be gained from ideological
and cultural struggle. Gramsci's radical change of direction, even
compared with Lenin, is exactly that of gaining consensus before
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the actual conquest of power. It is not by chance - as has been said
- that for Gramsci, a social class “does not take Sate power, it
becomes State” . [E. Laclau and C. Mouffe, Hegermony and Socialist
Strategy, 1985]. “A socia group can, and indeed has to be the
directive one before seizing governmental power (indeed this is
one of the primary conditions for the takeover of power).
Afterwards, when exercising power, even if it holdsit tightly inits
fist, it becomes dominant, but it also hasto continue to be directive
(dirigente).” [ Prison Notebooks, p. 2010-2011]. With regard to this
objective, intellectuals, asthe organisers of hegemony, must commit
themselves to a long-term task that is firmly bound to prevailing
historical conditions. Gramsci calls this “the war of position”, in
that itis*“the unprecedented concentration of hegemony” in contrast
with “the war of movement”, the frontal attack of the Trotskyist
matrix.

In the continual transformation of the composition and
interrelationship between rulers and the ruled, another Gramscian
category exhibits its extraordinary vitality today: the concept of
subalternity. Such acategory is, however, not solely the conceptual
counterpoint to either hegemony or the ruling class. In fact, this
category, inherited today from the Subaltern Studies project, is
characterised by itsfocus on theterritorial, spatial, and geographic
basisof social life. If Gramsci originally coined the term * subaltern’
as a substitute for ‘proletariat’, the concept has since come to
assume the wider Gramscian meaning of arevolutionary construct
that transcends the urban working class - the sole subject of
orthodox Marxism. To agreater degree than either Marx or Engels,
Gramsci emphasizes the importance of cultural and spatial
coordinatesin the correlation between the tendency towards world
unification and the political plan. To some extent we are dealing
with the introduction of geo-social parameters within a general
reflection on the subject of power. Space and territory burst forth
from texts on the Gramscian analysis of the Southern question, the
‘agrarian bloc’, and the division of the world into North and South.
Here too, one cannot fail to see a certain relationship between the
subsequent Foucaultian discussion on geography, and ideologies
and strategies concerning space, as well as with projects for the
deconstruction of existential theories of culture. Despite great
differences, and not only those linked to historical circumstances,
that separate Gramsci as a representative of fordism (to which we
owe the formulation, if not the introduction of the term itself) from
the current situation, what characterizes the postfordist multitude
is the direct link between structure and superstructure, between
material development; social conflict and culture. In this sense,
the Gramscian toolbox appears to be not only still useful but
absolutely necessary in these times of the power of the Empire.

Marco Scotini (born 1964) curator and theoretic, founder of the
Disobedience video library, based in Milan

How could | ever betray to scandalmongers —
Again the frost smells of apples —

That marvelous pledge to the Fourth Estate
And vows solemn enough for tears?

Osip Mandelstam, “ 1 January 1924”

Politics begin with affects and passions. Affect
isthe childhood of theory. Thisiswhy | will begin
with my childhood. (To avoid any possible
confusion: the autobiographical tone of these
notes is not dictated by nostalgia, but motivated
by the desireto use my “personal case” to clarify
what | daresay is a common logic, a pressure
irreducibleto classinterests, which makesusturn
to the Marxist tradition. This is actually where
the epigraph comes from. Mandel stam wrote this
poem directly after Lenin’'s death; by “vows
solemn enough for tears’, he means Herzen and
Orgaev on the Sparrow Hills (cf. Herzen's “My
Past and Thoughts”) but also Stalin’svow on the
grave of the world proletariat’s |leader.)

At the age of eleven, | read a book by Marianna
Basina on Pushkin. It is called “ On the Banks of
the Neva’ and narrates the story of the poet's
life in Petersburg in the years immediately
following his graduation from the Lyceum. | was
amazed by the freedom-loving spirit of that age:
noisy literary get-togethers, the“ Odeto Liberty”,
friendship with the future Decabrists, anti-
governmental poems, exile. | began to imitate
Pushkin’s political epigrams, and later, |
organized something like a secret society in my
class at school. This was frightfully naive. We
bought a bunch of brochures with texts by Marx
and Lenin and set about “studying them,”
understanding nothing, obviously. But our main
feeling was that they were lying to us somehow
by hiding behind these names. After a few
months, our circle fell apart. But my yearning
for a brotherhood of liberty, for society — |
couldn’t see any society worth mentioning
around me — remained.

Both of my grandfathers were persecuted under
Stalin. My paternal grandfather was an naval
engineer and shipwright in Sevastopol. His last
name was Stoltz. In 1941, they came for him.
My grandmother spent the entire war in Siberia
as a “German” and an “enemy of the people.”
My maternal grandfather was a philosopher

(ironically, hislast name was Marcuse), who had
graduated from the Academy of Red Professors
and had participated in the repression of the
Kronstadt Mutiny. He wrote a book about the
Young Hegelians and taught dialectical
materialism. They put him away in 1949 in the
course of the “Leningrad case.” He came back
from the gulag after Stalin’s death and passed
away soon afterward. All | ever heard about these
two were vague, fragmentary scraps of
information; | learned to guess at the “grand
narrative” of history through half-hints and
intimations. My parents listened to semi-dissident
bardslike Viysotsky, Galich, and Okudzhava. The
Decabrists, and later, the People’'s Will were
untouchable ideals; their fate was projected onto
modern times, without much benefit to the latter.
At fifteen, | had become a consummate “anti-
Soviet,” though not as a dissident, but in the
cultural-everyday sense, so to speak: “It'senough
tolook at their faces!” (Thefaces of the Politburo
members). | had no idea about economic
questions, and could never quite understand what
exactly was so bad about “ barracks socialism” (a
definition | often heard from my father). All |
know is that | was suffocating in an atmosphere
of restrictions and lies.

| went to the army because | didn’t want to have
to the exams required to enroll in university,
which would have included social studies or
history as something unavoidable; | knew that |
wouldn’t be ableto restrain myself. | experienced
what was nearly physical revulsion at words like
“basis” and “superstructure” and whenever |
heard the name of “ Stalin,” | would simply begin
to tremble. After the army, | got ajob in a stoke
room, floating all the way to the bottom so they
wouldn’'t be ableto touch me. In parallel, | played
amateur theater and wrote poetry. | welcomed the
Perestroika with shouts of joy, demonstrated in
front of the Kazan Cathedral under democratic
slogans, but the militiasent us packing. In August
1991, | ran through the city for three days as if
intoxicated, posting up leaflets with calls to defy
the GKChP (=General Committee for a State of
Emergency, theill-fated group of conspirator that
tried to overthrow Gorbachev and to put an end
to the Perestroika), and spending the nights on
the square in front of the Marininsky Palace. It

was herethat | experienced an incrediblefeeling
of camaraderie and solidarity with ahuge number
of strangers for the first (and only) time in my
life. For those three days, what wasfirst acrowd
became a people. This was amazing. You can’t
find such open, inspired faces today. But after
no more than two or three months, a hangover
set in. A pretty bitter hangover, fair enough.
Nevertheless, it was a moment of liberation.
After this political upsurge, slackness and
disappointment set in. Again, everything was
being decided from “above,” while on the
“bottom,” everyone was simply busy surviving
inthe most elementary way, and thusagain forced
into silence. The Communists drew no
conclusions whatsoever from the collapse of the
Soviet Union and their near-sighted policies; they
were doomed. | continued to work in the stoke
room all the way through the 1990s. They paid
me no more than a pittance, so that | had to make
money on the side through translations and
journalism, but on bad days, | simply went
without money at all. But this actually helped
me to keep “a clean conscience”: | was just as
impoverished as the overwhelming majority of
a people that had reverted to being human
material or trash. My only privilege was
participation in the “cultural process,” but here
the speed of decay was also gaining momentum:
the former of members of the Independent
Cultural Movement either changed professions
to become part of “the management” (bureaucrats
or business), emigrated, or placed their betson a
career in the slightly renovated institutions that
they had only just held in such contempt. Just as
in al other spheres, the system absorbed the
revolutionary impulse here as well. The
intelligentsia and its “creative specialists”
seemed completely unable to realize their
common interests or to formulate any collective
position; they were bought, “separated,” and
“pulled out” one by one.

After working in the stoke room for seventeen
years, | left my job to work at aglossy magazine,
where | was in charge of the book reviews.
Suddenly, | found that | had money (though the
sum was laughable in comparison to the money
they pay in Moscow), but the flipside of this
success was that | had lost my inner freedom.

What followed was an abrupt politicization. | was
finally confronted with the mechanism of
capitalist cultural production in practice, coming
face to face with alienation, with a more or less
veiled war of all against all. Paradoxically, it was
not in the stoke room, among welders and
plumbers, but in the little world of the relatively
well-fed and affluent “middle class” that |
realized that | was a wage |aborer. By today, |
am ready to repeat the “ Communist Manifesto”
word for word, especially those partsthat concern
the middle classes, among which | would count
the growing army of immaterial labor: “If by
chance, they are revolutionary, they are only so
in view of their impending transfer into the
proletariat; they thus defend not their present,
but their future interests, they desert their own
standpoint to place themselves at that of the
proletariat.” The question is: what will have to
happen these immaterial workers of the middle
class to place themselves onto a proletarian
standpoint? Since they are in a position of
privilegein terms of both economicsand culture,
they partake of the same basic bourgeois values
as the powers that be; they also have something
to lose (and it is ultimately this factor that
prevents consolidation with those who have
really been disenfranchised). They have the
consciousness of petty proprietors, although
objectively, they do not own their means of
production. However, subjectively, “for
themselves’, they are the owners of both their
intellectual and creative capabilities (can there
be any more individual means of production that
the production of subjectivity?) and of the
products of the “immaterial” activities, which
they areforced (arethey really “forced” ?) to sell
at market value, gaining symbolic capital in the
bargain, asurplus value of sorts. Which events—
interior or exterior — could prove capable of
converting their “for themselves” into “not
themselves’, and then, “beside themselves’?
“Beside themselves’, who structure itself is so
akin to conversions, oaths, and vows...

Alexander Skidan (born 1965) poet, critique,
translator, lives in Petersburg

tranlated by David Riff



A WINDUP CLOCK...
...DETONATOR OF THE TWENTY-FIRST CENTURY

There is a distinction between fear and terror.

Fear is an alarm in the face of danger, it incites a reaction.

Terror, in contrast, is a different experience; it paralyzes those who experience it.
Terror becomes internalized and is more effective than any prison.

It confines us to living with panic as a lodger and provokes suspicious visions on the sight of what is foreign.
The paranoid grimaces of the neighbour turn into an everyday theatricality.

When the night overlaps with the day: a circle of stars over a blue background

Time stops after the explosion.
A confusing setting
Something is happening with the calendar. A page is missing, silence.

Then, stained pages that repeat themselves year after year
like the structure of an unfinished simphony.

Something has changed in the air and under the ground:

In the subway stations men in black, dogs,
Sounds that explode from mobile phones.
They walk among us, they watch us.

The dogs come closer, they sniff the luggage.
The men in black keep on walking.
Now they head toward a group of foreigners that is us.

What are they looking for?
Mobile phones, prepaid cards, sports bags, video tapes?

NEXT STOP: DEATH

Behind a desk one can see a map of the planet punctured with pins with different coloured heads.
The image of the map resembles a doll used to cause something on a third party from a distance.
Like those figures used in rituals by “sects of religious fanatics” or by groups that use “witchcraft.”

The room is now empty.
The map on the wall is still punctured.
The objectives, the targets, points on a map...

The world remains restless, while enormous bars rise around each being.
A windup mechanism that will activate itself at a given time.
The frailty of life in the face of movement becomes tangible.

Here, while the new societies prepare to raise old walls
with cheap labour and information bricks.
The globe turns around its axis, trying clumsily to dodge the clock’s hands.

BANG: iTerrori$t$ !

We are all Terrorists: That is the image.

The figure of “terrorism” used as an element to justify war, genocide and repression against peoples.
A concept, an image that gives visibility to the crime of being “suspicious of everything,” and criminalizes in a uniform
and generalized way non-Western societies and the regime’s opponents.

In the “War against Terror” anything goes: razing houses to the ground and despising religious beliefs,

torturing the “enemy,” humiliating them and cutting short any possibility of free life.

Murdering somebody for “carrying a face”: shooting and seeing who it was only afterwards, turning that into an image.
A unilateral, totalitarian, sensationalist, and effective image.

The mass media weave an intersubjective network where insecurity is a war of all against all.

Now simultaneously all of us read the same information, we all watch the same image.

The upcoming Wars cover the future with a cloak of darkness.
The tanks thirsty for fuel advance through the night carrying with them all the cultural stigmata from that “other side” of the world.

The new lines of expansion of the map of Empire will be written with blood and petroleum. Images of war and terrorism, flooding the streets, bombarding the screens, entering
homes, controlling the neuralgic points of the planet, mobility, transportation, communication. The message is in other languages but we can still read it: a terrorist image.

That is why we proclaim the need for a critical intervention into social reality and the present political context. An international coordination of poetic-political actions that subtly
put into evidence the mechanisms for forming the stereotype of the “terrorist enemy.”

To look for the social negative, to question and put in crisis, from the terrain of the symbolic and from artistic-political action, the use and manipulation of the concept of
“terrorism” for dominating and harrassing entire societies.

In the re-ordering of the Planet, the pieces are moved with ambitious precision. The Empire advances seeking to dominate every existing market, launching battles for
strategic territorial spaces, and natural resources, but also seeking to impose Cultural domination at a global level. A single symbolic system, a single Culture constructed by
the global market, is the future of this threat.

But this will be another battle, a battle for Cultural emancipation.

The liberation of thought, the domination of an alien economic, political, and cultural system, the marketing of incomprehensible signs and subliminal messages that bombard
us from the screens every day...

... The time has come to struggle for freedom..
We will do it with our poetic weapons
And with more real ones if necessary!

Etcetera... , 2005 ETCETERA... is a collective founded by Federico Zukrfeld and Loreto Guzman at 1998 in
Buenos Aires. Members are artists from fields such as poetry, drama, visual arts, music and
political activists. ETCETERA isthe commitment and presencein social conflictsand participates

trandation from Spanish: Nate Holdren and Sebastian Touza with its works, manifestos and actions in the protest demonstrations.




MEXAHUYECKUE YACHI...
AETOHATOP XXI BEKA...

CyLiecTByeT pasHuLa Mexay TepPOPOM U CTPAXOM.

CTpax — aT0 npegynpexaeHue 06 onacHOCTU; OH NOBYXAaeT pearMpoBarts.

Teppop xe, HanpoTuB, 3TO OMbIT MHOTO POAA; OH NapanuayeT TOro, Ha KOro HanpaBsIeH.

Teppop NpoHMKaeT BHYTPb, OH Gonee addekTBeH, YeM nioGas TiopbMa.

Teppop obpeKkaeT Ha To, YTODbI XUTb B NOCTOSIHHOM NaHuke,

Nodo6BHO KBAPTUPOCHEMLLMKY, NPOBOLMPYET NOA03PUTENBHOCTL NPU BUAE YYXKAOMO MW YYXKOro.
MapaHonaanbHble rpMmackl coceaa npespallaoTcs B TeaTp NoBCEAHEBHOCTH.

Korga HoYb HaknadblBaeTCs Ha AeHb: 3Be30HbIN KPYr Ha CMHEM (DOHe.

Bpemsi octaHaBnueaeTcsa nocne B3pbiBa.

HescHble aekopauumu.

YT0-TO NPOMCXOauT C KaneHgapem. B Hem He xBaTaeT cTpaHuLbl; TULLKHA.
[anblie — cTpaHuLbl B NATHaX, NOBTOPSIOLLMECS U3 roga B rof,

KaK HOTbl He3aBepLUEHHON CUMAOHUN.

YTo-TO n3MeHununce B Hebecax v nog 3emnen:

Ha cTaHumsix MeTpo My4uHbl B YepHOM, coGaky,

3BYKM, KOTOpPbIE B3PbLIBAIOTCA B MOGUIIbHBIX TernedoHax.

OHu XoOaT cpean Hac, HabnoaaroT.

MoaxonaTt cobakn, obHIOXMBAOT Barax.
My>4MHbI B Y4EPHOM MPOZAOSIKAOT CBON MyTh,
BoT oHM HanpaBnstTCS K rpynne MHOCTPaHLEB, TO €CTb K HaM.

YT0 oHM uwyT? MobunbHble TenedoHsl,
KapTOYKM 3KCMpeCcCc-onnarbl, CNOPTUBHbLIE CYMKWU, BUOEOKACCEThI?

CINEAYIOWAA CTAHUNA: CMEPTb.

3a NUCbMEHHbIM CTOMNIOM BMOHEETCH KapTa Mupa,

npokonoTasi 6ynaBkamu ¢ pasHOLBETHbIMM LLAPUKaMK Ha KOHLIE.
O6pa3 kapTbl HANOMUHAET KyKIY,

KOTOPYH MCNOMb3YHOT, YTOObI CNPOBOLIMPOBATL YTO-TO HA PACCTOSTHUN.

1\ Kak putyanbHble purypkmn “gpaHaTmyHbIX pennrmo3HblX cekT” unu rpynn,
KOTOpble NPaKTUKYHOT “LlaMaHCTBO”.

Ceiuac koMHaTa nycTa.
MpokonoTas kapTa NpogomKaeT BUCETb Ha CTEHeE.
Llenn, muwenn, To4ukn Ha KaprTe...

Mwup HecrnokoeH, BOKPYT KaXaoro NogHMMaroTcsl HeBooGpasmmble PeLLIETKM.
3aBoHON MexaHM3M, KOTOpbI cpaboTaeT B CBOE BPeEMS.
XpYnKoCTb XU3HW, BOsILLENCA ABUXEHUS, CTAHOBUTCS OLLYyTMMA.

3p0ecb, Noka HoBble 06LecTBa roToBATCS BO34ABUIHYTb CTapble CTEHbI

C NoMoLLbo AeLleBo paboyein cunbl 1 UHHOOPMAaLMOHHbBIX KUPNNYEN,
rnobyc BpaLLaeTcs BOKPYr CBOEN OCU, HEYKITHOXKE MbITAsICh YKIMOHUTLCSA OT YacOBbIX CTPENOK.

BA-BAX: T€ppopn$Thi!

Mbl BCe TEpPOPUCTLI: TakoB o6pas.

O6pa3s “Teppoprama”, UCNOSb3yeMEIN Kak HEYTO, ONpaBAbiBatoLLEE BOWHY, reHouua 1 penpeccum.
KoHuenT, genaowwmii 3pyuMbiM NpecTynneHne ObiTb “nogo3putensHbIM KO BceMy”

W OOHUM MaxoM OOBbSBMSIIOLWMIA NPECTYNHbIMM Kak obLLecTBa,

KOTOpble He SIBMNSATCA 3anaaHbiMu, Tak U ONMOHEHTOB peXxuma.

B “BoWiHe c Teppopn3amMoM” XOpoLUM BCE CPEACTBA:CPABHATL C 3eMnen goma

W rMYyMUTbCS Hag PEnUrnosHbiMy obbl4asiMu, neltaTth “Bpara”,

YHMXaTb €ro 1 nuiaTtb BO3MOXHOCTM XUTb Ha cBoboge...

Y6uBaThb 3a “HolleHMe n1ua”; BbICTPenuTb, a 3aTeM NoCMOTPETb, KTO 3TO Oblin,
4YTO6bl NOTOM NpeBpaTUTL ero B 06pa3.0O6pa3 oAHOCTOPOHHUI, TOTanNMTaPHbIA, CEHCALUMOHHbIN U 3 (EKTUBHbINA.
Macc-megua TKyT ceTb MexXay NofabMu, rae oTcyTcTBMe 6e30nacHOCTN — 3TO BOWHA BCEX MPOTUB BCEX.
Celiyac ogHOBpPEMEHHO Mbl BCE YMTAaEM OAHY U Ty e UHopMaLMIo, BAAMM OOMH U TOT e obpas.

MpubnmxatoLmecs BoHbI OKpalumMBatoT Oyaylee B TEMHbIE LIBETA.

TaHku, xaxayLime Tonnmea, NpoaBUratoTCsl B HOUM, HECS C OO0 KynbTypHbIE CTUrMaThl 3TOM “06paTHOM CTOPOHLI” MUpa.
HoBble NUHKMK 3KkcnaHcKuK Ha KapTe ViMnepun BblMepPUMBAOTCS KPOBbIO U HEDTHHO.

O6Gpa3bl BOMHLI U TEppOpU3Ma HAaBOAHSOT ynuLbl, 6OMBAT aKpaHbl, BXOOAT B AoMa,

KOHTPOMMPYHT HEBPOMOrMYECKME LIEHTPbI NNaHEeThl, NepeaBUKeHNE, TPaHCNOPT, KOMMYHMKaLKIO.

Coo06LUeHNe Ha Opyrunx sisblkax, HO Mbl MOXEM €ro Npo4YnTaTh: 3TO COOOLLEHME TEPPOPUCTOB.

MoaToMy Mbl 3asiBfisieM 0 HeO6XOAMMOCTU BblpaxaTb KPUTUYECKUIA B3NS4 Ha OGLLECTBO M COBPEMEHHYHO NONUTUKY.
O HeobXoAMMOCTU MEXAYHaPOOHOW KoopAMHALMM NOSTUKO-MOSNIUTUYECKUX aKLIUiA,

KOTOpble UCKYCHO Noka3sanu bbl MexaHWU3Mbl CO34aHNsa cTepeoTumna “Bpara-teppopucra’.

NckaTb 06LLeCTBEHHBIN HeraTuB, 3ajaBaTb BOMNPOCHI U NPUBOAUTL K KPU3WCY UCMONb30BaHUE U MaHUMYNSLMM KOHLENTOM “TEppPOopuU3m”,
KOTOPbIV CTPEMUTCS OXBATUTL U BriokMpoBaTh Lernble obLiecTBa: B CMMBOMIMYECKOM NOJSIE U XYAOXECTBEHHO-MNONMUTUYECKMMUN aKLUSIMU.
B nepecTpoiike MMpOBOro nopsiaka, urypbl NepemMeLLatoTcsi ¢ aMbnLMO3HOM TOYHOCTbIO.

Mmnepusi npoasuraeTcs, CTPEMSICb 3aBnajeTb BCEM CYLLECTBYIOLLMM PbIHKOM,

BeAs GUTBLI 3a CTpaTErMyeckne TepPUTOPUM 1 NPUPOAHLIE PECYPCHI, U, KPOME TOrO,

CTPeMUTCs YCTaHOBUTbL ro6anbHoe KyrnbTypHOE rocrnofcTBo.

EAMHCTBEHHasi cMMBONMYeckas cuctema, EOUHCTBEHHAs KynbTypa, co3faHHas rnobanbHblM PbIHKOM,
— 370 yrpoxatouee bynyuiee.Ho 6ynet apyrast 6utea, 6uTBa 3a KynbTypHOE 0CBOGOXAEHME.

OcBoboXxaeHue Mbicnu, 0cBobOXAEeHNE OT rocnoacTea LIy)K,IJ.Ol-/'I 3KOHOMUYECKOW, NONIUTUYECKON U KyanypH0|71 CUCTEMDbI,
MapKeTUHra HeENOHATHbIX 3HAaKOB U coobLeHnn Ha YpoBHE B6ecco3HaTenbHoro, KOTOpbIE 6ombamu 06pyLIJI/IBa}OTCﬂ C 3KpaHoB.

Yac 6opbbbl 3a cBO6OOY NpULlern...
Mbl 6yaem 60poTbCA HALLMM NOSTUYECKUM OPYXKNEM
N apyrum — 6onee peanbHbIM — ecnn noTpedyeTcs!

ETCETERA... - komiektuB ocHOoBaHblii @enepuko Llykepdensaom u Jlopeto I'yaman B 1998 B Bysnoc-
Graphic | I'pacbvu(a: Etcetera... “Gente Armada”, 2004, work in progress, Alipece. HiieHbl KOJUIEKTUBA — CAMBIE Pa3HbIE XyJOXHMKH IIOATHI, ApaMaTypru, BU3yalbHbIC XYHOXKHUKU,
series of figures I/ “BOOpy)KeHHbIe TMogwn”, cepus cbmryp My3BIKaHTBI, a Takxke nonutuueckue aktuBUCThl. MM ETCETERA... 3HauuT NpHCYTCTBHE B Pa3IMYHBIX

HEPEBOI C MCIIAHCKOTO: JIuza Bapa6aHOBa, penaKuus AﬂeKcaHz[p CKI/I,E[aH COHAJIBHBIX KOH(i)I[PIKTaX 1 y4aCTHUC CBOMMU JCUCTBUAMU, pa6OTaMI/I, MaHI/I(l)eCTaMI/I B IIPOTCCTHOM JIBUKCHUU.




Aprem Maryn | BnactBosars

Mockosckas keapmupa. Hac oua. Anexceitl cuoum Ha KyxHe u
nvem Kogpe. U3 cnanvru evixooum sacnanuas Oxcaua.

Oxcana: [Ipuser Tebe, Anexceid. [locmymmai, s1 9T0-TO HE
OYEHb XOpOoIIo ce0st 4yBCTBY10. M moTOM, y MEHSI OIIyIIeHHe,
YTO YTO-TO MPOH30ULT0. MOXKET, 3TO OBUT COH, KOTOPBIH g HE
3aromMHMIa? Wnu 3Haens, MHOTA OBIBA€T TAKHE MUHYTHI TIOKOS,
Jocyra, KOTla HU9ero He IMPOUCXONT, HO BIPYT KaXKeTCsl, YTO
YTO-TO KaK OBl TOBEPHYIOCH B MHUPE.

Aunekceii: boiBaet, 1a. Ho Tbl cepbe3HO HUUErO HE IOMHHUIIIb,
Oxcana?

O: Her, Anekceii.

A: TeI mpaBzia He TOMHUIIB, KaK BUepa BEYEPOM THI KHJalach B
MeHs TomukoM Llnmepona? M oOBuHsIa B ipe3peHnH K Tebe, B
MOJABJICHUH TBOETO TalaHTa? A MMOTOM pblAala IeJbli yac?

O: Oii...

A: Hapo xe Kak-TO Bce-Taku BIajeTh co0oit, Okcana...Moit
JOpPYKECKHil COBET, AT TBOETO e CaMOJyBCTBHSA!

O: Bor. Sl HuKaK He MOTY MOHSTb, YTO 3HAYUT BIAZETh COOOM. 5
MOTY BJa/IeTh KHUIOM, KOIlIEeIbKOM, kBapTupoi. Ho rie ta
«cobay», Ta 0coba, KOTOPOH 5 TOJKHA TOXKE BiIageTh? U xouer
JIX OHA, 3Ta 0c00a, YTOOBI €if KTO-TO BiIaae?

A: Hy kax, s uMero B BHJLY, 9TO ThI JJOJDKHA OTBEYATH 32 ce0s
cebe xe. [IpeacraBusaTs cebe, 9TO THI eNaeb.

O: Jla, HO KTO KOMY TOJDKEH OTBeYarhb?

A: OnHa TBOSI MONIOBHHKA — ApyToid. Ta, uTo kugaercs
uneporoM, u Ta, ITO MHUIIET PO HETO TUCCEPTAIIMIO.

Hapg co0o0ii

HapoJ, KaK Thl CETOIHs, 3a0BIBaET ce0sl, YTOOBI MPEACTABUTHCS
cebe 1 0BIAETH COOOIA.

O: /la, kak HM CTPAHHO, CETOIHS YTPOM s TyBCTBYIO HE TOIBKO
CTBIZI, HO M KaKOE-TO BO3BHIIIEHHOE oIIynieHne. YyBcTByIo
ce0s. Ho 1 B Takux ciry4asx He MOXeET OBITh 00KECTBEHHOTO,
abCoNIOTHOTO caMoBIacTHA. Toxke Kakne-To MpeiCTaBUTENH,
MepeIaTINKN PEBOTIONHOHHOTO UMITYJIbCa AOKHBI OBITh.
[IpencraBuTensHBIE OPraHbl, KOTOPBIE Pa3pyLIAIOT
CYIIECTBYIOIHE HHCTUTYTHI, PA3phIBAIOT HCTOPHUIO TOTIOTIAM, HO
KOTOpBIE B TO K€ BpeMs 00eCHeInBaoT BO3BPaT
OTIEePEeKAIOIIETO, FIKCTATHIECKOTO UMITYIbCa Ha3aj B MAacChI,
BO300HOBIIEHHE e¢ MOOMIM3anun. M neiicTBUTEIbHO, TaK1e
OpraHbl CyIIECTBOBAIH — 3TO TOPOJCKHE KOMMYHEI B
peBomtorimonHoi ®pannuu 1790x, B 1871 1, 3TO HamIM COBETHI
1905 u 1917rr., 3T0 paboune coeTsl B Benrpuu 1956, u Tax
nanee.

A: Jla, Tbl COBEpIIEHHO IIpaBa. YBbI, ceiiuac BpeMs peakLuu.
PeBomionust u ee opraHbl JUCKPETUTHPOBAHBI, TOIMSTHI
(dopManeHBIM, THIEMEPHBIM MapIaMeHTapu3MoM. Bmecto
cy0ObeKTa-4eIoBeKa NpaBUT CyOBEKT-KalUTAall, CyOBEKT-
rocygapcTBo. O Kakoi eMOKpAaTHH MO>KHO TOBOPHUTB, CKaXKeM,
ceromHs B Poccun, ecian peBOIIONMOHHOE HACIEANE TTONPAHO?
Jlaxe «opaHxeBas» peBOMIOMS Ha YKpauHe He OCTaBUia Iocie
ce0s1 PeBOTIONMOHHOTO NPECTaBUTENbCTBA.

O: Oto Tak. U Bce xe He HAI0O OTHOCUTHCA K CaMOYTIPaBICHHIO
HapoAa, K IeMOKPAaTHH KaK K yTONHH WX TOTEPIHHOMY
Hacneauo. B kakoM-To cMmbIcie, 6e3Ha PEBOTIONUH 10-

caenano u3 pecrmyonukanckux Che30B anbTepHATUBHBIE
LEHTPHI MOHOIIOJIBHON BIIACTH, KOTOPBIE SKCTIPOIPHHUPOBAIH €€
Y COIO3HBIX M MapTUHHBIX opraHoB. [locme Toro kak B 1991 .
CCCP pacnascs, EnpimH, HOBBIH npe3uneHT Poccun, BTy
B 60pr0y co Cpe3nom u BepxosHsiM Coetom Poccuu, KoTopbie
OTCTaMBaJIN CBOIO MOHOIIOJIBHYIO BIACTh, B COOTBETCTBHH C
OyKBOI M TyXOM BO3pPOXJIEHHOTO HHCTHTyTa coBeToB. Ha a1y
ux 00prOy HaNOXKUIICS HAeOTOrHYecKuil packor: Cbe3n 1
BepxoBHsiit CoBeT 3amaciich peakoHHO-
HAI[MOHAIMCTHYECKON pUTOpHKOi, a EnbiiH — nubepain-
pedopmucTckoii. Ho momomniekoii MX CTOIKHOBEHHS OBLIO, KaK
CUUTAIOT MHOTHE, CYIIECTBOBAHUE JBYX HHCTHTYTOB,
MpeTeHAYIoMUX Ha noiaHoBnactue. B 1993 rony Enpuna nomren
Ha OTKPBITOE MPOTHBOCTOsIHKE ¢ BepxoBHBIM CoBETOM,
nobenni, U JOOUJICS NPUHATUSA Ha pedepeHayMe HOBOU
KOHCTUTYIIMH, YHAYTOXKaoIIeil coBeTckue (POPMBI U BBOASIIE
CTaHJAPTHBIN JBYXIAJATHBIN MapIaMeHT 3aIIaJHOTO THIIA.
JInbepanpHas nmpecca mocBsATHIA ce0sl B T€ MECSIBI KPUTHUKE
COBETOB KaK MOJUTHIECKOH (JOPMBI 1 IPHBETCTBOBATA
«JIECOBETHU3AINNIO» KaK BO3BPAT K «HOPMAIbHONY, TO €CTh
MpHUHATON Ha 3amane mapiaMmeHTckoi Gopme. Ilocme sTux
coObITHI pexkuM EnbIHa cTan pe3ko TepsATh TETHTHMHOCTD
J€MOKPAaTUIHOCTb.

A: Jla, mmanko n3naraems. Hy u uto?

O: [la To, uto TyT HcTopuueckas upouus! CoBeTsl, B cBOE
Bpems (1905, 1917-1921), GriBIINe OpraHOM PEBOTIOIMOHHON
JeMOKpaTHH (HO TPH 3TOM BCE PABHO COXPAHUBIIHIE YEPTHI

O: B takom ciydae, Toraa U munrymue moa-OKCaHbl JOMKHBI
OTYHTHIBAThCS Mepen OyiHbIMU moa-OkcaHamu. 3adeM OHH
MHIIYT BCAKYIO MYTOTY, €CIIM BCE PABHO OCTAIOTCS B CKYYHBIX
npeznenax OBITH, a elle MO MATOH My)KCKOT0 pe3oHepcTBa?
3Haeuib, 1 MpoOoBana BXOAUTH B CBOM CHBI, YTOOBI
npencraBuTbed HouHOM Ilonokcane — toit [lonokcane, KoTopyto
s BO CHE cebe MmpeacTaBisio!

A: Tsl THpanu3upyenb coH! BeITh MOXeT, ThI ObI TyyIne
crpaBisiachk ¢ coboif, noporas OkcaHa, ecii Obl JepKaiach OT
Hero mojaineine. S mpeasnararo Tede He JIe3Th CO CBOUM
CO3HAHUEM B TEMHOTY U Oe3yMue, a HA00OPOT, BO3AEPKHUBATHCS
OT 3THUX BOT BCIBIIIEK, OT CAMOYNPABCTBA, IOCJIE KOTOPOTO ThI
OCTaBJIsieIlb B TEMHOTE 4acThb CeOsl.

O: Ho pa3Be caMoynpaBCTBO — HE CIIOCOO KaK pa3 BIaJeTh
coboii? Pa3zBe camo3abBeHHE — HE cIIOCOO OTOPOCUTH BCE
JUIIHEee U HayaTh AeWCTBOBATH caMoii, ¢ Hyna? Hy u moTtowm,
UMEHHO CaM03a0BEHUE MOXKET J1aTh MHE T€ JBE MOJOBHHKH,
KOTOpBIE, KaK ThI TOBOPHIIIb, JOJKHBI APYT APYTY
npencTaBiaThes: - Okcana. — [lomokcana. — Pokconana.

A: Anexceil. O4eHb IPUATHO.

O: He nepenpasznuBaii. 5 Tonpko Hayana. Benp 3T0 He OIyTKU.
OT0 KacaeTcs He TONBKO MEHs, HO U JKU3HH CTPaHbl, €€ HapoAa.
A: Jla, Hapoq y Hac NbIOIUI

(mocraet U3 XonoAUIbHUKA OyTHUIKY MHBA U MOJOJBUTAET €€
OxcaHe — MoJl, TUMa, onoxmMenuch. OKcaHa ropao OTOIBUTaeT
ee 00paTHo).

O: Jleno He TONBKO B 3TOM. BOT HaM roBopAT, AEMOKpPATHSL.
Tuma, Hapox mpaBuT coboii cam. Vnu BOT MBI TOBOPUM
«aBTOHOMHS». TO ke camoe: YIpaBisaTh co0oii.

A: Jla, OxcaHa, HO MHa4Y€ Beb CErOIHSI HEBO3MOXKHO. bor ymep.
YenoBek MpeaocTaBieH caMoMy ceOe. 3HaYUT OH caM JOJDKEeH
co0oii ynpaBisaTh. M KOJUIEKTUBEI, HAPOJBI — TOXKE.

Ho nockonbKy OHH He OOTH, TO OHH HE MOTYT IOJIHOCTBIO C
co6oif coBmasaTh U COBIAAaTh, BOZHUKAIOT TAKHE BOT U3MEHHI,
BpOZEe Kak y Te0s Buepa.

O: Kak HanMcaHO B MO JuccepTalnu, 1EMOKPATUs — 3TO
MONUTUYECKOE BBIPAXKEHHE CyOBEKTa, CyObEKTHBHOCTH.

A: lmeHHO.

O: Ho nmockonbKy 4esioBek He 00T, U Hapoz He 00T, TO
caMOyTIpaBJIeHUE SKOOBI BHIPAKAETCS B TOM, UTO MBI BEIOHpaeM
U3 KaKHX-TO TEJIEMy3UKOB JEMyTaToB U MPE3HUJCHTOB, a MOTOM
y3HaeM 00 uX AEHCTBHUSAX OIATH XKe MO TEJIEBU30PY HIIH IO
HUHTEPHETY.

A: Hy He MoxeM ke MBI BMecTe cueTh B Kpemie u,
MHJUTHOHAMU, 00CYX/1aTh HAJIOTH, IPaBUIIA JOPOKHOTO
JBIDKCHUS, YTOIOBHBIA KOZleKC. A BEIH, B 0OIIEM-TO, Hy>KHBIE.
O: Jla, HO TOTJa MOMy4YaeTcs, YTO He MOJIOBUHKH ceOs MpaBsT
JpYT ApyTOM, a TPaBsIT NPEICTABUTEIH: TENICBU3HOHHBIE
BeJyIlNe, ey TaThl, MPEe3UACHTHI, JeHbI U, HAKOHEII.

A: Ho MOXeT OBbITh, T0-HACTOSILEMY O CAMOYIPABICHUH MOXKHO
TOBOPUTH B KPH3HCHBIE, PEBOIOIIMOHHBIE MOMEHTBI, KOTIa

MIPeXKHEMY OCTAeTCsl TOPU30HTOM HaIlleH MOTUTHYECKON XKU3HH,
3aMEHSAET HaM IOYBY, ONPEETISET. ..

A(nepebusaem): A, Hy ia, Hy 1a, PEBOIIOLNS KOHEYHO rpsaeT!
51 Bcerna rosopu.

O: INogoxau, mocaymaii. I nmero B BUAY He rpayuiee, a
MIPOLIEIIEe - HAIIy «KOHTPPEBONIIOI[HOHHYIO PEBOIIOIINION,
nepectpoiiky. Bens kak HU cTpanHO, [opOaueB paspymian
COBETCKMH CTpOM 1oz J03yHrom «Bcs Biracts coBetam». Thl
CKa)KeIllb, YTO 3TO UMHTAIMS — 3aeBIIHECS OIOPOKPATHI
amneJuTPYIOT K OypHOMY PEeBOIIOLMOHHOMY Tporiomy. Ho
«COBeTCKas» (a He MapIaMeHTCKas) CTPYKTypa OpraHOB BJIACTH,
co3gaHHbIX ['op6aueBsIM, U BIpaBLy ChIrpaa OONbIIYIO PONb B
HWHTEHCHBHOCTH MOCIE0BABIINX PEBOMIONHOHHBIX COOBITHH.
YroOsl MOOMIH30BATh, PACTOPMOIIUTE OOIIECTBO U ONEPETHCS
Ha HapoJ B 6oprbe ¢ Oropokpatueit, ['opbaues npennouen
YCOBEPIIEHCTBOBATH 3AJI0KEHHYIO B COBKOBOM KOHCTHTYILIUH
MOJIeNIb COBETOB, N00aBuB K Hel Cre3n Hapoxneix JlemyTaToB —
HWHCTHUTYT, CYIIECTBOBABIIHH B PEBOMIOHOHHYIO 3TOXY, HO
BIIOCJIEJICTBUHM OTMEHEHHbIH CTaTHHBIM - H COPEBHOBATENbHbIE
BbIOOPEL. BMecTo TOro, 4T00BI CO31aBaTh MapPIaMEHTCKYIO
CHCTEMY 3aMajHoro Tuma. XoTs, Mo €ro K€ CIOBaM, OH TbITaics
CO3/JaTh «IIPaBOBOE TOCYAAPCTBOY, OIM3KOE K 3aMaJHOMY,
T'opOaueB 6e3yclIOBHO CUMTAJI, YTO MOJIENb COBETOB OyleT
0oJjiee ympaBisgeMoi, a Iepexoa K Hell — 0osiee MIaBHBIM.
Pedopma 1988 1. BBena nncTHTYT Che3a HAPOAHBIX ACTYTATOB
— OIPOMHOTO HeMpOo(ECCHOHANBHOTO OpraHa, 00pa3yeMoro
YaCTUYHO NMPSMBIM T'OJOCOBAHUEM, @ YACTHYHO O(GUIIHATEHBIMU
«00ImecTBeHHBIMU OpraHu3anuaMm». Cbess 3acenan
HEPETYNAPHO, a B IPOMEXKYTKE MOIHOTOM BIACTH 00naman
n30panHblii UM Bepxosublit Coser. JlemyTaTsl MOru OBITh
0TO3BaHBI HAPOJOM. (3aMeTh, UTO MPABO OT3bIBA — TAK
Ha3bIBAEMBIN «MMIIEPAaTUBHBIM MaHAT» — OTCYTCTBYET B
3amaJHbIX MapIaMeHTax, MOCKONbKY MPOTUBOPEUUT MPHHITUITY
COBEIIATENbHOCTH). JlemyTaTsl BceX ypOBHEH MOIIM COBMENIATh
CBOIO JICATENIFHOCTh C OCHOBHOH padoToii. I — camoe raBHOE —
3aKOH YTBEPIKIal MOJHOBIAcTHE coBeToB («Bcs B1acTh
coBeTam!»).

A: To ecTb, Ha CTaHAAPTHOM IIOJUTHYECKOM A3BIKE, HX
HEOTPAaHUUEHHBIN CYBEPEHHTET.

O: Iloxyuaercs, uTo Tak! Moaenb COBETOB UCKITIOUAET
nubepanpHOe «pa3zaeneHre Biactei»! Tol TOMHMIIB, YTO OBLIO
notoM. XoTs Che3 U COXpaHWI JOSNIbHOCTh [opOaueBy,
TPAHCIAIMA €T0 3acelaHui 0 TeIEeBU30pY Aana BO3MOXKHOCTh
MyOIMYHO KPUTHKOBATh BJIACTh MAPTUH U TPEJCTaBUIIA
HaIIAHBIN TpUMep HOIUTHYECKOH O0pBOBL. DTO Tenenoy
MIPOJIEMOHCTPHPOBAIO MOOMIIU3ALINIO U TOJSIPU3ALIUI0
obmecTsa. [ToMHOXKEHHBIE Ha BIACTh AEKTPOHHBIX MEHA,
COBETHI ChITPaIX MOMINHHO NMPEICTaBUTENbHYIO PO —
MpeIbSIBIIN CyOBeKTa caMoMy cebe, pa3opBaB €ro Ha
AaHTAarOHUCTUYECKUE «TIOJNIOBUHKM». B nanpHeiimem
THPAKUPOBAHNE HOBOM COIO3HOM MOJENHU B peciyOnukax

COCJIOBHOTO NPEACTaBUTENBCTBA: TIOCHIE PEBOMIOLUH COBETHI
JIOJITOE BPEMs OCTaBalIUCh «COBETAMH PabOUHX, CONAATCKUX,
KPECThSIHCKHUX, U Ka3aubHUX JICMYyTaTOBY) B JaJbHeHIIeM OblIH
TO/IaBJIEHBI M 3aKOHCEPBHPOBAHbI B (hopMe JacThIO
JIEKOPaTHBHOTO, YaCThIO COCIIOBHOTO TpecTaBuTenbcTra. Ho
TIOTIBITKA MIPUHSTH BCEPhE3 U HCIIONB30BATh 3TOT HHCTUTYT
cHOBa npuBena, 70 JeT CIycTs, K aKTUBAIlUU €ro
PEBOIIOIIMOHHOTO TTOTEHIIMANA, a 3aTeM K CAMOYHHUTOXKEHUIO U
rocyJapcTBa, ¥ JaHHOTO MHCTUTYTa. COBETHI CHITPANIU POJb
BHpPYCa PEBOIIOLNH, «II€PE3UMOBABIIET0» B OPraHU3ME
rocyJaapcTBa M JOXIaBlierocst cBoero yaca. «CoBeTckas»
uctopus (To ectb uctopus «Coserckoro Coro3a», 4be Ha3BaHHE
OTCBITAJNIO HE K KOMMYHUCTHYECKOIl HIE0JI0THH, a K
PEBOIIOIIMOHHON IEMOKPATHH U MPEBPATHIIOCH TO3TOMY B
LHUHAYHYIO JI0XKb) 3a)KaTa MEKAY JBYMsI IEPUOAAMH, B KOTOpPbIE
OHa JIeHICTBUTENBHO yIpaBisuiack coBetamu: 1917-1921, u
1989-1993. Cogertsl kak sifnio Kamest beccmepTHoro — B HUX H
poxJeHue, u rubdens coBeTckoro pexuma. Ho kpome Toro onu
SBJIAIOTCS] HanboJee YHUBEPCATbHBIM U MOTUTHUECKH
MOTEHIHAIBHBIM U3 (EHOMEHOB, CBA3aHHBIX C TUM PEXXHUMOM.
CoBeTHI — 3TO Halll KHE3aBEPIICHHBIH MPOEKT.

A: Jla, Tenepb MOHATHO, K Y€MY Thl KJIOHMIIL. Mory naxe
MOAKPENUTH TBOU BBIBOABI CBOUMH YUSHBIMU 3HAHUSIMU.
JleiicTBUTENBHO, B UCTOPUH POJIb COBETOB OBLIA
MpoTUBOpeunBoii. Benp Tak Ha3bIBaeMas «penpe3eHTaTHBHAM)
(mpencraBUTENbHAS) JEMOKPATHUS — FOCIOACTBYONIAs
MoNMUTHYECKas (hopMa Ha CETOAHSIIHUIN IeHb — 3TO OKCIOMOPOH,
coYeTaHue HECOBMECTUMOr0. DTOT PEKUM, EPBBIM TEOPETHKOM
KxoToporo 6bu1 a60ar Cueliec, CBOIUT BOEIHHO JIBE
MOMUTHYECKUX KOHIETINH: HAEI0 COCIOBHO-(eoaNbHO
penpeseHTanuu (KOTOpas He UMeIa HU4ero o0Iiero ¢
JEeMOKpaTueil) 1 MOHATHE HapOAHOTO CyBepeHHUTeTa (110 uaee
HCKJIIOYABILIETO BCSKYIO peNpe3eHTaluno), BBeaeHHoe JKan-
Kaxom Pycco. B nmepBoii u3 3TUX KOHLEMIUH Hapoa
TOHUMAaeTCs KaK MHOXECTBO ITACCHBHBIX MOJIaHHBIX, BO
BTOPOH — KaK €MHBIA a0COoNMOTHBIN cyBepeH. CodeTaHue 3TUX
MIPOTUBOPEUMBBIX MOHATHH yKa3bIBaeT Ha TO, YTO JIENIO HE B
HUX, a B ICTOPUYIECKOM COOBITHH, KOTOPOE Uepe3 HUX
JeicTByeT. B cOOBITHH PEeBOMIOLNH, KOTOPOE SIBISETCS TOUKOM
nepernda Mex1y «IacCCUBHBIM» M «aKTHBHBIMY) 3HAUCHUEM
penpe3eHTalnu.

O: IlepernyTh, HO HEe TOTHOHYThH — XOTENOCH ObI. A KTO TaKOH
Cueitec?

A: D10 OBUT OIMH U3 BEAYIIUX UACOJIOTOB (paHIy3CKOM
peBomtornu. Eme 1o cobpanus ['enepansHbIx mratoB B 1789 1.
OH onyOnuKoBan opomrtopy «UTo Takoe TpeTbe cocaoBue?, Tae
chOopMyIHpPOBaT OCHOBHBIE KOHCTUTYLIHOHHBIE TTPUHIIUITBI
Oyny1ielt peBoIIOLIMOHHOM BiacTu. Bo Bpems dpaniry3ckoit
PEBOIIOIHNH, KaK aHAJIOTHYHAsI HAILIMM COBETaM TOpoJICKast
xoMMmyHa [lapuxa, Tak, Tem Oosee, U YupeauTeabHOe
coOpaHue, BOSHUKIIH B pe3yibTare BEIOOPOB B KJIACCHUYECKUH



Cyas no CoumnansHomy cdopymy, Mbl - COBETCKOE OBV>KEHUE

B ABYX OTHOLUEHUSIX:

- Mbl - 3a COBETbI kak popMy camoopraHnsaLmm n NnpoTecTHbIX Macc,
1 HaceneHwusi BoobLue, mockonbKy CoBeTbl kak Bo3HUKLwas 100 net Hasag
dopma camoopraHvM3auum - 3To U caMoynpaBrieHNe, U HapoZOBacTUE.
- Mbl - COBETCKME NOAN MO HAWWM LEHHOCTAM (coumanbHas
cnpaBeaniMBOCTb, paBHOMpPaBue, CONMMAAPHOCTb, CTPEMIIEHME K
BOCCTaAHOBJIEHUIO CBA3EN MexAy NoabMU Ha “MOCTCOBETCKOM
npocTpaHcTee”).

- Mbl - yacTb 006bekTMBHO BocTpeboBaHHoro COBETCKOIO
BO3POXXOEHNA CHW3Y, ocHOBOW KOTOPOro Kak pa3 U MOXET ObITb
camoopraHum3aums nogen B COBEThl U BO3poXxaeHue “Hepgobuton”
COBETCKOWN KynbTYypbl.

OTn OBa MHOXeCTBa NoyTu coBnagatot. [lodTun. [ns ogHux BaxkHee
CcamMoopraHn3auuna npoTecTyrowmnx, and apyrux BaxHee - BO3poxgeHune
COBETCKOW MAEN Kak ngeun alnbTePHAaTUBHOIO Kanutanmamy obuiecTBa.
CoBeThl - A40po 3TOW MAEN, HO He NMPOCTO NPOTEeCTHbl€ COBETHLI, a

Judging by the results of the Social Forum, we consider ourselves a
SOVIET MOVEMENT in two senses: first of all, we are for SOVIETS
(councils) as a form of self-organization for the protesting masses and
the population at large, since the soviets, a form of self-organization
that arose 100 years ago, entails both self-government and popular
rule; we are Soviet people in terms of our values (social justice, equal
rights, solidarity, and the desire to restore the connections between
people in “post-Soviet space”.)

We are part of a SOVIET RENNAISCANCE FROM BELOW, for which
there is a real demand, and whose basis can be found in the self-
organization of people into soviets and the rebirth of those portions of
Soviet culture that have not yet been “finished off” completely.

These two multitudes almost correspond to one another. Almost. For
one group, the self-organization of protest is more important, while the
other find it more important to revive the Soviet idea as an idea of a
society that could provide an alternative to capitalism. The soviets lie
at the core of this idea, but not only as units of protest, but as massive

MaccoBada camMmoopraHn3auua.

Ham BaxxHO He noTepsiTb 0b6a 3T MHOXECTBA, COEANHUTL UX B E4UHOM
none COBETCKOIo ABUXEHNA (ABUXEHWNA 3A COBETHI,

COBETCKOIO BO3POXOEHWA).

A. llybuH, mati 2005

U3 duckyccuu Ha paccblinike pocculickoeo CoyuanbHoz2o ®opyma

OpTraH COCIOBHOH pemnpe3eHTalny — | eHepalbHbIe MITAThL.
Henytarel 'enepanbubix IlltaroB Bomau B YupeaurenbHoe
cobpanue, a BHIOOPIIMKHY B HUX (TaM OblIIa MHOTOCTYIEHYATAs
CHCTeMa) — B MyHHUIUIIAIbHBIE KOMMYHBI [laprka u qpyrux
ropofioB. B nanpHeiiem moxoxmue opraHbl TOPOICKOTO
CaMOyTIPaBJICHUS BO3HUKAIH BO BPeMs BCeX OOIBIINX
peBomronid. [Tapmxkckas kommyHna 1790x, 1871; Poccuiickue
Cogetsl 1905, 1917 1. — Bce 3TO HHCTUTYTHI, KOTOPBIE
BOIUTOMIAIOT Ty CaMyI0 TOYKY Iepernda Mexkay COCIOBHO-
(eomanbHON M MapIaMEHTCKO-HAIIMOHAIBHON Penpe3eHTaIuei.
OHH SBIISIOTCA COOTBETCTBEHHO HNEPEXOJHBIMU H
JBYCMBICIIEHHBIMU. DTH HHCTUTYTHI HE TIOXOXKH HA OOBIYHBIE
(hOpMBI ITapIaMEHTCKOH Perpe3eHTAIIH.

O: IlpsiMast 1eMOKpaTHsl, KaK HHOTAA TOBOPST?

A: Jla Het, He psAMast — s JKe TOBOPIO, crud, meperud! Booodmie
HESICHO, 4TO 3TO TaKoe, «IIpsMast JeMoKpatus». COBETHI Bellb KaKk
TIPaBUJIO MIPEATIONATAIOT Ty WM HHYIO CTPYKTYpY BBIOOpOB, a
3aTeM AeJIEerHpPOBaHNE BPEMEHHBIX ACMYyTaTOB U3 HU3IIETO
coBeTa B BeICIINHA. CKopee, MOXKHO TOBOPUTH O
MOOHIH3aMOHHOM IIPEACTaBUTENHCTBE, IPH KOTOPOM HOPHIB
AKTHBHOCTH ITOCTETIEHHO MEPEAaeTCs OT MECT K LIEHTPY, U B
KOTOPOM OTCYTCTBYET YETKOE PA3IHINE MEXKIY
MIpEACTaBIsAEMbIM U MpezcTaBIsomuM. Bee ot ke Cueiiec
o0paTuI eme BHUMAaHUE Ha CIICIUDUKY YIPESIKACHHS
pernpe3eHTaTHBHON AeMOoKpaTHH. Ecny 0ObIYHBIE IPEeACTaBUTENN
HapoJa JOJDKHBI N30UPaThCs MO YCTAHOBICHHON KOHCTHTYIIEH
nponenype (CoOmoIeHNe MPOIEAYPHI U AeNaeT uxX
MIPEACTaBUTEISIMH), TO YUPEKICHUE PEIPE3eHTaTUBHOM
JEMOKpATUH U yCTAHOBICHNE KOHCTUTYI[HH HE MOXET CIEe0BaTh
HHUKAaKOH MpeIIeCTBYIONIeH IpoLeIype — €€ IMPOCTO eIe HET.
PeBomonoHHOE yUpexIeHne IPeICTABUTEIBHON JEMOKPaTHH
TpeOyeT MOABEIINBAHIS PUTYasa U IPOLEAYPHI, OHH CTAHOBATCS
HeBakHbI. CHeliec Ha3bIBaeT BO3HUKAIOIIYIO TaKUM 00pazoM
BIIACTh «yUPEAUTEIHHOI» BIACTBIO, OTIINYAS €€ OT BIACTH
«YUPEXICHHON, T.e. PopMaIbHO MPaBOMOIHOH. KoMMyHBI 1
COBETBHI SIBIISIFOTCS] MaTEPHATBHBIM aHAJIOTOM 3TOH FOPHIIYECKOH
xoHCTpyKInu Cueiieca. Ix penpe3eHTaTHBHAS JISTUTUMHOCTD
CTPOUTCS HE HA TPOIeaype, a Ha (akTe nx moOenbl U INAEPCTBRa,
Ha UX YYPEAUTEIbHOH NeaTeNbHOCTH. B TO e Bpems, oHn
BO3HUKAIOT HE U3 HUYETO0, KaK 3TO XOTEIOCH OBbI BUIETH
TeoJoraM 1 I0pUCTaM. YUpeIauTenbHas BIacTh BCETAa
TIOSIBIIICTCS U3 OOJIOMKOB YUPEXICHHON BIACTH THOHYIIETO
pexxnma. Tak, B 1917 . coBeTHI OBLIM CO3HATENBHO CO3IAHBL, MO
o0pasmy 1905 1., psaoM coMamuCTUIECKUX AMyTaToB JIyMsl B
TaBpuueckom J[Bopue. [103TOMy «y4peauTeNbHOCThY 3TOM
BJIACTH IPOUCXOJUT HE CTOIBKO M3 TBOPIECKOTO HHCTUHKTA U
CIOHTAHHOCTH, CKOJIBKO M3 PEBOIOIMOHHOCTH, TO €CTh U3
CIIOCOOHOCTH ITOMEHSThH HANPaBICHNUE U 3HAK PEATbHOCTH Ha
MIPOTUBOIOJIOXKHBIE: CTaTh U3 COCIOBHOTO NPECTAaBUTENbCTBA
MIPEACTaBUTEILCTBOM JIEMOKPATUIECKUM.

O: Cracubo, Anexceit, 3a moanepxky. Temeps Thl BUIHIIb, 9TO

self-organization.

To us, it is important not to lose either of these multitudes, and to
bring them together on the unified field of the SOVIET MOVEMENT

(A MOVEMENT OF SOVIETS FOR A SOVIET RENNAISCANCE).

A. Shubin, May 2005
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«KOHTPPEBOJIONNOHHAS MEPECTPOHKa BIIOJIHE BIHCHIBACTCS B
MIPOTUBOPEUUBYIO HCTOPHIO PEBOIIONHUIA.

Ceifuac MHOTHE HAIIM MHTEIUINTEHTHI TOTOBHI CITUCATh HEyAady
pesomtorinn 1990x Ha BEKOBOI! MaTepHANN3M POCCHICKOTO
Hapoza. 1 aTu camoOmueBaHust 3By4ar Kak pa3 TOrja, Kora,
MoCJIe HECKOIBKUX JIET 3aTUIIbS, Y HAC BHOBb BO3HHKAET [10YBA
JUISL MAaCCOBBIX BOJHEHHH — IOMHHIIb HEJJABHUE ITPOTECTHI
MIPOTUB OTMEHHI IbT0T? KoHeuHO, X0Tenoch Obl, 9TOOBI HAC
OKpYXallH, KaK Ha 3amnaje, akTHBHbIC, OTBETCTBCHHBIE
nubepanpHble cyOBeKThl. Ho 3TH cyOBeKTHI, camu 1o cebe, He
MOAXOMSAT IJISl PEBOJIIOIHM, TO €CTh HE MOTYT CaMu ce0s
OCHOBBIBATh. J{JIsI PEBOIONNY HYKEH U PEaKTUBHBIH, ITACCHBHBIN
adeKT, He TOIBKO aKTUBHOE JICHCTBHE.

A: Torna Tl TOYHO peBOMOIOHEpKa, OxcaHa. Buepa 1o
HaIlOMUHAJIa PEaKTUBHBIA CaMOJIeT.

O: 4 umena B BUAy peakTUBHOCTD B HHI[IIEBCKOM CMEICTIE, B
CMBICIIE PEaKIUH, a He CIIOHTAaHHOTO AEHCTBUS.

A: B o6miem, s cornacen. Habmromars 3a ToOO# CTOIB e
MOYYHUTENbHO, KaK U BHUMATh TBOMM MYZIPBIM pedaM. Biacts,
poXaaromascst U3 6eCIOMOIIHOCTH, U3 >kanobs! u Oynra. Ho
TOJBKO KOTa 6€CIOMOIIHOCTD nepenonHsieT. EcTe pasauia
MEXIy IOPUINIECKOH, IepHOpPMaTHBHON BIACTHIO, SIKOOBI
TBOPSIIEH U3 HUYETO — a Ha JeJIe BOCIIPOM3BOAAIICH CTaTyC KBO
— ¥ BIIACTBIO, AEHCTBYIOIIEH HacTIeX M HayTaj, AT KOTOPOH CHila
U TIPO/IBM)KEHHE BIIEPE]] BaXKHEE, YeM €€ MPOIYKT, BIACThIO,
KoTopas (B 000MX CMBICIAxX cloBa) 3a0bIBaeTca. VIMEHHO TakoBa
ydpeauTenbHas BIacTh, KOTOpas TpaHC(HOPMHUPYET
CYIIECTBYIOIHE HHCTUTYTHI, JOBOJSI MX [0 Ipejena u
nepenonHsst ux codoit. Camo3abBeHHE - BOT ONpeeIeHUe
YYpEIUTEeNbHO BIACTH, B IPOTHBOBEC CAMOOTIETY
YUPEKIECHHOM.

O: O3nauaer 1 camM03a0BeHNE CAMOEATEIHLHOCTb,
CHOHTAHHOCTH — CBOOO/Y, MOMPOCTy ToBOPsi? MOXKHO JIH ITPOCTO
OTHATHCS PEBOIIOIHHU?

A: MoxHO, HaBepHOE, ecH 049eHb xodercs. Ho TyT Hamo OBITH
OCTOPOXKHBIM: HENb3s MOHIMATh CIIOHTAaHHOCTb Kak
aBTOMATHIECKOE CaMO3apOXKACHHE, a PEBOIIIOIHIO, C e OypHO
JCKaJaluel, KaK 3CKaIaTtop, Ha KOTOPEIH MOXKHO BCTATh U €XaTb.
ITpo coBeTsl, KcTaTH, MHOTO MUCATIH JBA KPYITHBIX COBPEMEHHBIX
MeicauTesst: XanHa Aperat (O pesomtonun) u Torn Herpu
(YupenurenbHas Biacts). OHE 00a ¢ OONBIINM SHTY3HAa3MOM
otHOCATCS K coBeTaM. [t Apenar, CoBeTsI — 3T0
anpTepHaTHBHAsA popMa penpeseHTanuu. OHU MPEACTABISIOT
TIOZiel B MX aKTHBHOM, a HE TACCUBHOM KauecTBe. B cmry
CBOETO0 LEMHOTO, Au((y3HOT0 — a HE HEPAPXHUIECKOTO —
croco0a JenernpoBaHys BIACTH, CHU3Y BBEPX, COBETHI CO3/AI0T
pearbHOE EANHCTBO OOIIECTBA, a HE MOJIUHSIOT €T0 SIHHCTBY
cumBoina. Ho B To xe Bpemst ApeHar cunraet (Beuen 3a Ockapom
AHBalIepoM), YTO COBETHI 3aPOXKAAIOTCS, B PEBOMIOIHOHHOE
BpEMs, CIIOHTAHHO, KaK OyATO U3 HUYETO — M 3TUM TrapaHTUPYIOT
B 0o0mecTBe CBOOOIHYIO aKTUBHOCTB. [lopaxeHue coBeTOB

Fragment of the discussion on the Russian Social Forum’s mailing list

"

ADpEHAT BBIBOAUT U3 UX HECTIOCOOHOCTH 3aHHUMAThCS
9KOHOMHUYECKUM MEHEPKMEHTOM (IONUTHKA ¥ SKOHOMHKA
MeIIaroT APYT APYTY, Kak oHa cunrtaeT). Herpu, HanpoTus,
CUHUTAET, UYTO COBETHI OOBEIUHAIOT MOTUTHIECKOE TBOPIECTBO C
TBOPYECTBOM SKOHOMHUUYECKHUM, T.€. C IPOM3BOACTBOM.
CHOHTaHHOCTH COBETOB HCXOAUT U3 CHOHTAHHOCTH
MIPOU3BOIUTENBHOTO TPy, U3 (CIMHO3HCTCKOM) IPHPOAHON
mom. [Ipu 3ToM, ¢ Touku 3penus Herpu, coBeTs! u
aHAJOTWYHBIE M OPTaHbI [0 CYTH SBIIAIOTCS HE YPE3BBIYAiHOMN,
a (OTEeHIINAIBbHO) HOPMAIILHOM, perymsipHoil ¢popmoii BracT —
way to go. XOTsl OH M OTMEJaeT KPH3HUCHBIH XapakTep
YUPEAUTEIbHBIX HHCTUTYTOB, U3 KOTOPOTO POXKAACTCS
TBOpUYECTBO Macc, Herpu B To ke BpeMsi HacTauBaeT Ha
CIOHTAHHOCTH M aKTHBHOCTHU YUPEIUTEIBHON BIACTH, TBOPAIIEH
Kak Oyaro «u3 Hu4ero». B nemom, n Apenar, u Herpu nenator
omMOKy, Jenast Takoi yIop Ha «CIOHTAaHHOCTB» YIPEeIUTENbHON
Bractd. OHM He 00pamaT BHUMAHUS HA TO, YTO OHA BO3HUKAET
13 yXKe CyIIEeCTBOBAaBIINX cOCIOBHBIX (hopM. Kak pa3 mapamokc B
TOM, 4TO T€ € IO ()OPMe HHCTUTYTHI, YTO IPEKPACHO COXPAHSITH
MACCUBHOCTb MOAJAHHBIX, CTAHOBATCS OPYAUEM PEBOIIOINI
rpaxaaH. Peds HaeT He CTONBKO O TBOPEHHU U3 HUYETO, CKOIBKO
0 MEepEeBOPOTE B CO3HAHHUM U B JICHCTBHH, B OTIOPE HA
CBEpIIUBINUICS (aKT, a HE HA UAealbHyI0 HOpMy. [laccuBHas,
peaKkTuBHAs HETaTUBHOCTH 7KaJ00bI IIpeBpaIaeTcs B
HETPIMUPUMYIO0, OECKOHEUHYIO0 HETaTUBHOCTH PEBOIIOINN.
CyOBEKTHBHOCTD B HCTOKE CBOEM — HE BEIIb U HE aKT, a COOBITHE,
Pa3BOPOT, pa3phIB.

O: B obmiem, Bce BBepx TopMamkamu. [lomydaercs, 9to
MpeAcTaBlIeHNe (PEPEe3EHTAIHs) CBI3BIBACT HAC C PEAbHOCTHIO
WM C TIPOIIUTBIM Y3JIOM, BEIBOPAYHMBAET MPOLNIOE HAN3HAHKY. MBI
ceifgac kKak ObI )KHBEM B BEIBEPHYTOM HaW3HAHKY COBETCKOM
o0ImecTBe, ¥ BpeMs Ul Hac HJAeT B 00OpaTHOM HalpaBiIeHUH (To,
YTO ISl COBETCKHUX JIOAEH OBIIIO He3aBEPIIEHHBIM IPOEKTOM,
TIePCTIIEKTUBOM, AJIS1 HAC CTaJIO MPOILIBIM, IPUBIEKATEIFHBIM B
CBOEI1 3aBEpIICHHOCTH).

A: Jla, ¥ TOXOXKUI1 y3e1 CBA3BIBACT HAC H C 3arajioM — MBI
MIOMEHSJINCH C HUM MECTaMH, IOCTPOUB KallUTAIN3M U YCTyIIUB
3amasy KOHTPOJIb HAJ yMaMH U COIMANBHYIO CONUAAPHOCTS.
TakoBa naeomorndeckas MOIKIAAKA HAIEH JIETUTAMHOCTH U
cyObekTuBHOCTH. Ho 3ur3aru penpeseHTanny mocTeneHHO
CKJIQABIBAIOTCS B HOBBIH PUCYHOK. ..

O: A s BOT mogymMaia, 9To caMa s IpuBsizaHa K cebe cBouM
oTpaxkeHHEM B Tebe. 11 TeMu cTpaHHBIMH BBIBEPHYTHIMH
CTpaHaMH, YTO OTKPHIBAIOTCS MHE B IIyCTOTE CHA.

Autekceii: TBOU 3aBETHbBIE COBETHI. ..

Oxcana: Mou COHHbIE YHUBEPCHUTETHI. ..

Apmem Mazyn (poo. 1974) - gunoco, srcusem 6 Ilemepbypee,
unen pabouei epynnol “‘Umo denamu?”’



Artyom Magun | Take a Hold of Yourself!

A Moscow apartment. 1 PM. Alexei is sitting in the kitchen, drinking
coffee. Oxana comes out of the bedroom with her eyes half-shut.

Oxana: Hi, Alexey. Listen, | don't feel very well. And | also have a
vague sense that something happened last night. Maybe it was a dream |
can’'t remember? Or you know, there are moments of rest and leisure
when nothing happens but it seems like something in the world has
turned upside down?

Alexei: | know what you mean. But seriously, Oxana, you really don’t
remember anything?

Oxana: No, Alexei.

Alexei:You really don’t remember how you threw a volume of Cicero at
me last night? How you accused me of hating you, of suppressing your
talents? You don’t remember how you cried for an hour?

Oxana: Oh wow...

Alexei: You have to take a hold of yourself. What you need is alittle
self-control. So that’s my friendly advice to you, if you want to feel in
tune with yourself!

Oxana: But that's the problem. | can never quite understand what it
means to control myself. | can control my spending, or | can grasp a
book; | can even take a hold of you. But where is this self that I'm
supposed to take a hold of ? And does this self want anyone to take a
hold of it at all?

Alexei: Well, | just mean that you have to answer for yourself to
yourself. You have to be aware of what it is that you’ re doing.

Oxana: Yes, but who has to answer to whom?

Alexei: One half to another. The one that throws around books, to the
one that is writing her dissertation.

Oxana: In this case, the writing Demioxana also needs to respond to the
furious Demioxana. Why does the former write all of this bullshit, while
both remain within the boring limits of being, under the burden of male
rationality?

You know, I’ve tried to enter my own dreams, to present myself to the
nightly Demioxana — the half-Oxana that | am when I’'m dreaming!
Alexei: So you tyrannize your sleep! Maybe you would be able to take a
hold of yourself, dear Oxana, if you keep yourself at a safer distance
from all of this. My suggestion is that you keep from jumping into the
darkness and folly with your consciousness. What you should really do
isto hold back on all those self-willed flashes of excess, after which you
leave a part of yourself in the dark!

Oxana: But isn’t self-will actually away of controlling yourself? Isn’t
self-forgetting the beginning of self-disposal, a way of throwing away
everything superfluous, of starting from scratch to act on one's own?
Because it's actually this self-abandonment that can provide me with
those two parts that, as you say, have to present themselves to on other: -
Oxana. — Demioxana.

After all, isn’t self-disposal what democracy is all about? Like...the
people rulesitself. Or take all this talk about “autonomy.” Same thing,
right?

Alexei: Yes, Oxana, but there’s no other way today. God is dead. Human
beings are all on their own, left to themselves. Which is why they need
to take a hold of themselves, to control themselves. It's the same with
collectives or entire peoples. But since they aren’t gods, they can’t
control themselves all the time, which is what |eads to black-outs, which
iswhat you had last night.

Oxana: Likeit saysin my dissertation: democracy is the political
expression of the subject, or subjectivity. But, since the subject is
not God, and the peopleis not God, self-rule is all about choosing
members of parliament and presidents from a bunch of Teletubbies, only
to find out about what they do on our behalf later on, once again, on TV
or over the Internet.

Alexei: But we can't al sit in the Kremlin, millions of us, discussing
taxes, traffic rules and the criminal code. Which are necessary things, in
principle.

Oxana: OK, but that means that people’s “halves’ aren’t actually
controlling one another, but that our “representatives’ are the ones who
arein control: TV personalities, deputies, presidents, and money, in the
end.

Alexei: Maybe we can only talk about real self-rule in moments of
crisis, in revolutionary moments when the people forgets itself, like you
did last night, in order to present itself to itself, and to take control of
itself.

Oxana: Yes, strangely, thismorning | don’'t only feel shame, but also
some sense of the sublime. | feel myself. Then again, in cases like these,
there is no such thing as divine, absolute self-rule either. Again, you
need representatives to transmit the revolutionary impulse. There are
representative organs that destroy the existing institutions, that cut
history apart, but which also provide for the return of the ecstatic, avant-
gardist impulse back into the masses. Such organs were, for instance, the
revolutionary communes in revolutionary France of the 1790s and in
1871; in Russia, these were our Soviets, both in 1905 and 1917, there
were also councilsin Budapest in 1956, etc.

Alexei: Yes, you're absolutely right. Too bad we're living in such a
reactionary age. The revolution and its organs have been discredited,
subdued by the formal and hypocritical parliamentarism, where the
subject-capital and the subject-state rule on behalf of the finite subject.
Can we talk about democracy in today’s Russia at all, for instance, if its
revolutionary heritage has been betrayed? Even the “orange” revolution
in Ukraine has not |eft any revolutionary representation after it was over.
Oxana: True. But on the other hand, we shouldn’t just treat self-rule and
democracy as nothing more than a utopia, or alost heritage. In a sense,
the abyss of revolution still supplies the horizon of our political life; it
substitutes the ground beneath our feet, and defines... Alexei
(interrupting her): Exactly, exactly, we need prepare for the coming
revolution! That's what I’ ve always been saying...

Oxana: Wait, listen. | don’t mean the future, | mean the past — the
Perestroika, this counterrevolutionary revolution of ours. Because, you
have to remember, when Gorbachev was destroying the Soviet regime,
he was armed with the slogan “All power to soviets’. You'll probably

say that thisis an imitation, little more than rich bureaucrats appealing to some stormy revolutionary past. But the fact is
that the “soviet” — and not parliamentary — structure of the organs of power that were created by Gorbachev did actually
play a seriousrole in the intensity of the processes that followed. Because to mobilize and reenergize society and to use
the people in his war with bureaucracy, Gorbachev revived the institution of soviets (which was already part of the old
Soviet constitution but played aformal role there) and organized competitive elections. What the reform of 1988 did was
to introduce the institution of the Congress of People's Deputies, a huge, unprofessional organ, which was elected directly
in part, and partially chosen by “social organizations.” The Congress convened irregularly, while the Supreme Soviet, a
permanent institution elected by the Congress, had most power. The people had the right to “recall” deputies. (Note how
the right of recall — the so-called “imperative mandate” — is absent from Western parliaments because it contradicts the
principle of free deliberation.) Deputies of all levels had the right to combine their political activities with their main
professions. But anyway, the most important thing is that the law confirmed the omnipotence of the soviets (“All Power to
the Soviets!”).

Alexei: Soin standard political language, we're talking about the unlimited sovereignty of the Soviets!

Oxana: That right! The model of soviets excludes the liberal division of powers.

And obviously, you remember what happened next. Though the Congress remained loyal to Gorbachev, the broadcast of
its sessions on TV involved all of society in political struggle. This demonstrated the mobilization and polarization of
society. Soviets, multiplied by the electronic media, played a truly representative role — they presented the subject to
itself, while tearing it apart into two antagonistic “halves’. Later, the new federal model was expanded into regional
“republics’. Asaresult, the new regional centers expropriated power from the federal and party organs. Yeltsin, the new
President of Russia, entered into a struggle against the Congress and the Supreme Soviet, which defended their monopoly
on power, in accordance with the rediscovered spirit of soviets. But then, yet another ideological rupture broke into their
struggle: the Congress and the Supreme Soviet armed themselves with reactionary, nationalist rhetoric, while Yeltsin was
talking about liberalism and reform. But many observers think that the main reason of the clash was institutional rivalry.
In 1993, Yeltsin entered an open fight with the Supreme Soviet, violently dissolved it, and successfully suggested a new
constitution, which destroyed the soviet structure, and introduced a standard 2-chamber parliament. The liberal media
spent most of these months criticizing the soviets as a rudiment of the past, and welcomed “desovietization” as areturn to
“normalcy”, that is, to the parliamentary form dominant in the West. But after these events, Yeltsin's regime gradually
began to lose its legitimacy and democratism.

Alexei: You're quite a smooth talker there, Oxana. But what is your point?

Oxana: The point is the historical irony of it al, silly!

The soviets were once an organ of revolutionary democracy, even if they carried the traits of the old form of
representation, based on estates. (Actually, they were still called the “soviets of the workers', soldiers’, peasants’, and
cossacks' deputies’ for along time.) Then, they were deprived of their power by the party and then petrified as a purely
decorative institution, much like the representation of estates they had originated in. But the attempt to take this
institution seriously and use it again seventy years later led to the reactivation of its subversive potential, and then to the
self-destruction, both of the state, and of soviets themselves. The soviets played arole of avirus of revolution that had
“hibernated” in the organism of the state and had waited for its time to come. The history of the “ Soviet” Union
(deceptively but eloguently named after the powerless soviets) is squeezed between two periods in which it was actually
ruled by soviets: 1917-1921 and 1989-1993.

In this sense, the soviets are like the mythological egg of Kashei the Immortal: they contain both the birth of the Soviet
Union and its death. But they are also the most universal phenomenon of those associated with the Soviet Union, and the
one with the most potential. They are our very own “unfinished project”.

Alexei: Ok, now | see where you're heading. | can even add some scholarly knowledge of my own to the conclusion
you're drawing.

Indeed, the role of councils in history was self-contradictory. “ Representative democracy” — the regime we now see as
dominant throughout the world — is an oxymoron. This regime, whose first theorist was Abbé Siéyes, fuses two political
conceptions: the idea of the feudal-estate representation (which had never had anything to do with democracy) and the
notion of popular sovereignty (which would exclude any representation), introduced by Jean-Jacques Rousseau. In the
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first of these conceptions, the people is understood as a multitude of passive subjects, in the
second — as a unitary absolute sovereign. The combination of these contradictory notions
indicates that they are not self-sufficient, but that there is a force of historical event acting
through them. It is the event of revolution, which is a point of fold between the passive and the
active meaning of representation.

Oxana: So who was this Siéyes?

Alexei: He was one of the leading ideologists of the French revolution. Shortly before the
gathering of General Estates in France, in 1789, he published a pamphlet called “What is the
third estate?’ where he formulated the main constitutional principles of the future revolutionary
power.

In this pamphlet, Siéyes showed that in the moment of revolution, there appears an extraordinary
“consgtituent” power, which does not have any procedure to follow. It only gives rise to new
regular representative organs later. And when the revolution erupted, this constituent power did
in fact appear — not just in the Constituent Assembly but most crucialy in the Parisian Commune
—in the new municipal organs of Paris.

Both of these powers appeared at the moment when the king decided to convoke the “ General
Estates’, which was an old, feudal organ. The turn of the absolutist king back to the institution
that had seemed obsolete to many led to the emergence of a new, revolutionary power.

Oxana: Thanks for your support, Alexei. So now you see that perestroika, which seemsto be a
restoration, does indeed fit into the contradictory history of revolutions. Today, many in our
intelligentsia are ready to discount the failure of the 1980s-1990s revolution, quoting the age-old
paternalism of the Russian people. And these self-torments resonate precisely at atime in which
the only real mass movements are motivated by this “paternalism”: remember the demonstrations
of pensioners against the annulment of benefits last year? Of course, we would like to see active,
responsible liberal subjects around us, as we do in the West. But such subjects, in themselves, are
not fit for revolutions; they can take a hold of themselves but they cannot found themselves. For
revolutions, we need also reactive affects, not just “activity”.

Alexei: So you are agood revolutionary after all, Oxana. Yesterday, you reminded of a reaction-
propelled jet airplane.

Oxana: | meant reactivity in the Nietzschean sense, in the sense of reaction, not as spontaneous
action.

Alexei: In general, | agree. One can learn just as much by observing you as by listening to your
words of wisdom. Power born from helplessness, from complaint and revolt. But only on the
condition that helplessness overfills you...

There is a difference between legal, performative power, which pretends that it is creating ex
nihilo but in fact reproduces the status quo — and the power that acts hastily and blindly, for
which force and forward motion are more important than its product, power that forgets itself.
Such is the constituent power that transforms the existing institutions by pushing them to the
limit and filling them over with itself.

Self-forgetting — such is the definition of constituent power, as opposed to the self-reporting of
constituted power.

Oxana: Does the self-forgetting mean spontaneity — freedom, to put it simply? Can one just give
oneself to revolution?

Alexei: You can, but only if you really want to. But you have to be careful here: we should not
understand spontaneity as automatic self-generation, nor should we see revolution, in its gradual
escalation, as an escalator that one can mount and ride.

By the way, there are two serious contemporary thinkers who wrote a lot about the soviets:
Hannah Arendt (On Revolution) and Toni Negri (Potere Constituente). Both of them really love
soviets. For Arendt, they are an alternative form of representation. Soviets, she says, represent

people in their activity, not in their passivity, like parliaments do. Because of their diffuse,
chain-like way of delegating power, bottom-up, soviets create the real unity of society instead
of subordinating it to the unity of a symbol. But at the same time, Arendt believes that the
soviets arise, in arevolutionary time, spontaneously, as though out of nothing — thus
guaranteeing free activity in a polity. The failure of sovietsislinked, in her view, to their
incapacity to do everyday economic management.

Negri, on the contrary, thinks that soviets unite political activity with economic creativity, i.e.,
with production. The spontaneity of soviets parts from the spontaneity of productive labor,
from the natural power (in the sense of Spinoza). And, from Negri’s point of view, soviets and
the organs analogous to them, are not just an extraordinary power, but they can, and should
become aregular institution.

Though he notes that the constituent institutions are always born out of crisis and stoppage,
Negri, like Arendt, insists on the spontaneity and activity of the constituent power that creates,
as though, out of nothing. Generally, both he and Arendt make a mistake when they
emphasize the “spontaneity” of constituent power. They don’t pay attention to the fact that it
grows out of estate-based forms. The paradox is, that the forms that have nicely maintained
the passivity of citizens, turn into the weapon of their revolution. We are dealing less with
creation ex nihilo, and more with a turn in consciousness and action, on the fait accompli, and
not on the ideal norm. The passive, reactive negativity of a complaint turnsinto an
irreconcilable, infinite negativity. Subjectivity is, in its origin, not athing, nor an act, but an
event, aturn, arupture.

Oxana: So everything is upside down.

It turns out that representation ties us to the past with aknot, that it turns the past inside out. It
isasif we were now living in a Soviet society turned inside out, so that time goes backwards
for us. What, for Soviet official consciousness, was an incomplete project, a perspective, has
become, for us, the past that is attractive because of it has already been accomplished.

Alexei: Yes, and a similar knot ties us with the West — we switched places with it, having built
consumer capitalism and allowing the West to establish and expand its control over both our
minds and social solidarity. Such is the ideological underside of our legitimacy and
subjectivity. But the zigzags of our representations gradually freeze into a new constellation.
Oxana: And | thought that | am attached to myself by my reflection in you. And also by those
strange countries, turned inside out, that open up to me in the void of dreaming.

Alexei: Your interior soviets...

Oxana: My Morphean universities...

Artem Magun (born 1974), philosopher, livesin &. Petersburg
translated by David Riff and Artyom Magum




Wnbpap Pucmyxamegos | HHBEHTAPD. Monntnueckas teopus lpamwn

«beonvrit I'pamuiu, kKommyHucm u npexcoe 6ce2o 6oey, 3amydeHnbvlll u youmvlii hawus-
MOM U boccamu, e20 PUHAHCUPOBABUMY, - eMY Oblld dAPOBAHA YeCHb CUUMAMbCs
OCHOBONONONHCHUKOM CIPAHHOU KOHYENYUU (2e2eMOHUUY, He 0CMABIAIowell HUKAKO20
Mecma 01 MAPKCUCICKOU NOTUTMUKU ... Mbl QONIHCHbL 3AUUUAMBCA OM CMONb UWeOPbIX
oapos!» (Heepu u Xapom npomus pacxoscux unmepnpemayuii meopuu I pamuiu,
«Hmnepusay, M., 2004, c. 407)

BBognble 3amMe4aHus

I'pammm (1891-1937) mpuHAUIEKUT K YUCITy KPYTHEHIINX TOIUTHYECKAX TCOPETHKOB
MapKcu3Ma. B TeueHnu psiia IeCATHIETHH €T0 TEOPETHIECKOe HACIEANE SIBISECTCS
BaXHOH CTaBKOM B e0aTax O CTPATETHH JIEBBIX B PA3HBIX YacTsIx Mupa. Mms [pammu
CTaJI0 CBOETO POJIa «CKOIB3SIIUM 03HAYAIOIINM», CIIOCOOHBIM HaJeNATh
«PEBOITIOIIMOHHOY JIETHTHMHOCTBIO Ja’Ke TaKHe WHTEPIPETalnuy HAeH HTaIbIHCKOTO
KOMMYHHCTa, KOTOPBIE CaM OH, CKOpPEe BCETO, Ha3BaJl ObI peBH3HOHUCTCKUMH.
O4eBHIHO, 37€Ch HE 00OUTUCH 0€3 MPOIETyPBl HCTOPU3ALNH: IPYTHMHU CIOBAMH,
clieyeT oOpaTUTh BHUMAaHNE HAa HCTOPHIECKHUH KOHTEKCT €T0 TEOPETUIECKOM MPAKTUKHI
JUISL aJICKBaTHOTO €€ TIOHNMAHUS U UCIIOIb30BaHNUSI.

Kak mpIcnuTens u monutuk, I'pammu copmupoBancs B paMKkax COIHATHCTHIECKOTO
pabotero IBIKEHHMS, TIIABHBEIM 00pa3oM, PEBOIIIOIMOHHOTO €T0 KpPbIa,
OTOXIECTBISIBIIETO ceOs ¢ OombieBn3MoM U KomuatepaoM. C 1924 r. 1o apecra B
1926 1. oH ¢dakTuuecku pykoBoam Kommynucruyeckoit maprueit Uramun (KIIN),
MIPOBOJIS TIOJIUTHKY €€ «OOBIIEBU3AMI» B YCIOBUIX HAPACTAIOMIECH (alu3aIin
HTaIBSHCKOTO rocyapcTBa. Ero Teopuio MOXXHO MpEACTaBUTH KaK MEPEBOJ
MOJUTHYECKON MPAKTHKX POCcCUiickoro OOIBIIEeBU3MA B «3aMafHbII (MK TOYHEE,
HUTANBSHCKAN) COIMATFHO-TIONUTHIECKUI U KYJTBTYPHBIH KOHTEKCT. Borpeku
JOMHHHUPYIOMIEH TeHASHINHN B HHTEPIIPETannH [ paMIy, OTHOIIEHHE MEXLy €ro
TeopHel 1 UAesIMI U ONUTHKOHN JIeHHHA — 3TO OTHOIIEHHE apTHKYIISIINH, a HE pa3phIBa.
LenTpanpHoit mpobnemarukoit « TFOpEMHBIX TeTpajaeiiy, HalMCaHHBIX B MOMEHT
MIPHOCTAHOBKHY PEBONIOIOHHOTO HACTYIUICHHUS TPy/a Ha KAIUTaJ, SBISETCS
(hopMupOBaHHE «KOJUIEKTHBHOI BOJIM», KOTOpOe TpeOyeT BEIPAOOTKH YHUBEPCAIBHOI
CTpaTeruy, HallPaBIEHHOM Ha «CIOM» CTPYKTYpP JOMHHHUPOBAHHMS (TIPEXK]E BCETO,
anmnapaTroB roCyapCTBEHHOH BIACTH) M KOHCTPYHPOBAHHUE HOBBIX (DOPM KOIIIEKTUBHOI
’Kn3HU. IMEHHO 3Ta ujes — unes nNpoJyMaHHON YHUBEPCAJIbHOM cTpaTeruu, BeAyuei K
YCIIITHOH PEeBOIIONMHN — ObliIa BEITECHEHA HA Kpasi paAUKaIbHOTO MBIIMIICHUS] KPUTHKOI
«BIACTH» W CBSI3aHHBIMH C HEH «3KCIPECCHBHBIMIY» NMPAKTHKAMH COBPEMEHHBIX JICBBIX.
Ob6pamenue k ['pamm — 370 crmocod Hccnea0BaTh €e 3aHOBO.

Mapxkcusm I'pamuiu

B «TropemusbIx TeTpagsx» ['pamimm n300peTaeT MOABMKHBIE H OTKPHITHIEC TIOHITHS
(JacTo UCTIONB3YS B KAUECTBE «CHIPHSD» MOHATHS T'€T€MOHHATBHOTO MBIIUICHHS, HATIp.,
«TpaXTaHCKOE 00IIECTBOY), PYHKIHUS KOTOPBIX COCTOUT HE TOJIBKO B TOM, YTOOBI
BBICBEUMBATH YCTOWYIHMBEIE OTHOIICHHMS CHIIBI, KOTOPBIMHU BCETJa-yXKe pa3MeucHa
TEPPUTOPHUS TOTUTUIECCKOH OOPBOBI (KIacc, HapoJ, HAIKSL...), HO U B TOM, YTOOBI
HaXOAUTH BO3MOXHOCTH JUIA UX M3MeHeHus. [lo3HaBaTenbHbIN NOTEHIINAT STHX MTOHATHI
HE HCYepIaH J0 CHX 1op. B xome HenpephIBHON MOIEMHUKH MTPOTHB SKOHOMHYIECKOTO
peIyKIMOHU3Ma JOTMATHKOB OT MapKCH3Ma, a TAKXKe MMPOTUB COBPEMEHHOH eMy

Oyp Kya3HOH MOMTUTHYECKON HaykH, [ paMIy pa3BHBaeT MHOTOMEPHBIH MOJTUTHIECKAN
aHaJN3, TyBCTBUTEIBHBIN K CIIO)KHBIM IE€PEIUIETEHUSIM BIACTHBIX (KIACCOBBIX,
pPETHOHATBHBIX U JP.) OTHOMICHHH B COBPEMEHHOM KalTUTATHCTHIECKOM TOCYAapCTBe,
BKJTIOYAst T€ OTHOLICHUSI, KOTOPBIE CKJIQABIBAIOTCS B KYJIBTYPHOM U HJICOJIOTHIECKOM
nose. Takoif aHaIN3 CTAHOBUTCS BOSMOXKHBIM B PE3yIIbTaTe Pa3phiBa C
JOMHHHPOBABIINM BO 2-M U 3-M MHTepHanmoHanax «OpToJ0KCaIbHBIM» IIOHIMaHHEM
TEOPHH, €€ Ha3HAYCHUS U IPUHIUIOB (yHKIIMOHUPOBAHNSI.

«OpTOmOKCATBHBINY MapKCH3M, KOTOPBIH MOHAYaTy HAXOAUT TOUKH CONPUKOCHOBEHHS C
TIOAPBIBHBIMHA 3JIEMEHTAMH, IPUCYTCTBYIOIINMH B KYJIBType MMOJYNHEHHBIX KIIaCCOB,
CITy’KHT HHCTPYMEHTOM, HCIOJIb3yEMBIM CITa0BIMH AJISI CAMOYTBEP)KJCHUS H
HMHTEJUIEKTYaJIbHOTO U MOPAIFHOTO POCTA, BIOCIEACTBHE CTAHOBHUTCS
po¢eCcCHOHANTBHON HICONOTHEH peACcTaBUTENCH paboUuero Kinacca U pelurueid He
MEHEe aBTOPHTapHBIX JIEBANKKUX CeKT. [ pammin ObUT OXHUM 13 MEPBBIX, KTO yKa3all Ha
HCTOPUYECKYIO TYMIMKOBOCThH ATON JOTMaTUYeCKOM BETBU MapKCUCTCKOHM Tpaauluy,
MOAYEPKHYB PaAMKANBHYI0 HCTOPHIHOCTE MapkcnsMa (I'pammm A. «McTopudHOoCTh
¢unocodun npaktukuy, Tropemusie Tetpaan. Y.1. M., 1991, c¢.121-124). Pa3psis ¢
JOMHHHUPYIOMNMHE BEPCUSIMA MapKcn3Ma ['paMIIm MBICIUT Kak 0CBOOOXKAECHHE
ayTEHTUYIHOTO MapKCU3Ma, «(HI0CO(GHH MPAKTUKI», OT HOAIHHEHHOCTH
TeTeMOHHAIBHBIM HHTEIUIEKTYAIbHBIM CHCTEMaM THIIA TTO3UTUBH3MA MIH (rnocodpun
uranbsacKoro juoepana Kpoue. B naesx Mapkca, a Takke B MOHATHAX, 00pa3ax,
MeTadopax, IUCKyPCUBHBIX JKaHpaX, MpakTukax («puaocodus Jlennna cogepxutcs B
€ro MPaKTHKE»), BEPOBAHUSX, BEIPAOOTAHHBIX PEBOMIOIMOHHBIMY JIBIDKCHUSIMH,
COZIepKaTCsl Bce HEOOXOMUMBIE COCTABIISIONINE IS CO3AAHHS CaMOCTOSTEIbHON 1
LeJIFHOI KOHIETIINH MHpPa, TPOBOJAIIEH pa3AeleHne IByX aHTarOHNCTUIECKUX J1arepeit
— TpyZla ¥ KanuTana. JTa KOHIETIUs MOXKET U JOJDKHA CTaTh TeTeMOHHAIBHOH, T.C.
yOemuTh MUpPOKHE MacChl, OKa3aTh TpaHC(HOPMHUPYIOIIEe BO3ACHCTBHE HA UX
TIOBCEAHEBHOCTbD, 33/1aTh BEPHBIC OPUEHTHPHI IS KOIIEKTUBHOTO AEHCTBUSI.
HapeneHnsri HOTEHIMAIOM TeT€MOHHUH, MAPKCU3M MPHUTATUBAET HHTEIUICKTYalIOB,
TIOAPBIBASI TEM CaMBIM «TPaJUIHOHHBIE» (OPMBI KYJIBTYpPHOTO POHU3BOJCTBA
(HanpuMep, AWCIMIUIMHAPHBIE HEPETOPOAKH MEX/IY OTPACIIIMH HAyYHOTO 3HAHHUS,
HCKYCCTBOM M HayKOH, U T.X.).

Onnaxo, I'paMmmm ckopee MpakTHKyeT MapKCH3M, 4eM IMpuMeHseT. MapKcucTckas
TPAIUIUS (C KYIUTEISIMI» U «HACIEIHEM») MIPOIOKACTCS, MTOCKOIBKY MTPOJOKAET
CyIIECTBOBAaTh AaHTAarOHU3M TpyZa U KamuTana. B To jxe Bpems 3Ta Tpagunus
repen3o0peTaercs B KaXKIbIi HCTOPUYCCKUI MOMEHT. [ paMITy MOHUMaeT MapKCH3M Kak
pedIeKCUBHBIA, OTKPHITHIN B Oy/gyIiee MPOeKT, Hepa3phIBHO CBSI3AHHBIHN C KHUBBIM
OIIBITOM MAacCCOBBIX ABMKEHHH. DTOT IMPOEKT JIHUIIECH OHTOJIOTHYECKUX TapaHTHH,
KaKOBBIMH ISl «OPTOJOKCOBY SBIISIINCH «ECTECTBEHHO-UCTOPUIECKUE 3aKOHBDY,
MTO3HAHHBIE «HAYYHBIM COnUamm3Mom». OTCIoNa - psf BaXKHBIX MOCTEACTBUH KaK IS
TTOMTUTHYECKON MPAKTHKH, TaK U IJIs TeopeTudeckoid. M3mensercs cam crnocob
TIPOM3BOJICTBA 3HAHUS (WM IIHPE: IPOU3BOJCTBA PENPE3CHTANNH, B T.1.
XyHO’KECTBEHHBIX), CTAHOBSICh MAPTHHHBIM M PAIUKATBHO-AEMOKPATHIECKUM -
ZeficTBeHHas TEOpHsl, aHAIH3BI, IPOTPAMMBI BEIPA0aTHIBAIOTCS B (CO)IEHCTBUU K
JMajore ¢ KOHKPETHBIMH yJaCTHHKAMH MacCOBOTO ABMKEHHS, HCXOAS U3 MOTpeOHOCTEH
9TOTO ABIKEHUS. CKaToe MOIUTHICCKOE N3TOKEHNE MAapKCH3Ma, IT0 MbIciu I pammmy,
JOJDKHO 1oxXoauTh Ha «locynaps» MakuaBemny, T.€. COIEpKaTh HCCIIEA0BAHNE yCIOBUH
JUTSL BOSHUKHOBEHUS «KOJUIEKTHBHON BOJIM», HO B TO 7K€ BpeMsI CIIOCOOCTBOBATH —
(hopmoii u comepkanueM - ee mpoOyxaeHnto. CoBpeMeHHbIH «[ocynapb» H0KEH OaTh
MpUOIU3UTENBHBIE OPHEHTHPHI Il KOHCTPYHPOBAHUS HOBOTO OOIIECTBA,
B3aNMOCBSI3aHHOTO C JIESTEIBHOCTBIO TI0 «CIOMY» CTPYKTYP KIaCCOBOTO
JOMHHHUpOBaHMA. Takue NOMUTHYIECKHE TOHATHS [ paMIy, KaK «roCyaapcTBoy,
«TETEeMOHUS», «IAPTHUS», KAHTEIUIEKTYalIb, SIBISIOTCS CBOETO POJa MPAaKTHIECKUMHI

YTOHSAMHE, HAOpPOCKaMH HOBBIX CONMANBHBIX (hopM. CMemast TpaJuIHOHHYIO ONIO3UIINIO «yTOITUI» H
«HAyYHOTO conpanu3May, [pamim BEICBOOOXKJAET aKTUBUCTCKYIO, TIOMUTHIECKYIO COCTABIISIONLYIO
MapKCH3Ma.

KiroueBbie nonurunyeckue nouatust I'pamimn

Crenys TCHHHCKOMY TE3HCy O MIPUMATe IMOJUTHKH B MOMEHTHI KPU3UCa CTapbIX COIHATIBHBIX (hopmaruii u
BO3HHMKHOBEHHS HOBBIX, | paMIy IpHcTymaeT K pa3paboTKe HOIUTHKU KaK «CaMOCTOSATEIIHOM,
caMoJIOBJIEIOMIEei HayKi», CBOOOIHOM OT SKOHOMHUYECKOTO PEAYKIIHOHN3MA. XapaKTepHBIM 00pa3oM OH
BBICTPANBAET «OHTOJIOTHIO» MONMUTHIECKOTO. «Il0MUTHKA-UCTOPHS), - TOBOPUTCS B « TIOPEMHBIX TETPALISIX», -
HEBO3MOXKHA 0€3 CTPacTH, KOTOpasi BO3HUKAET Ha MOYBE COI[MATBHBIX aHTATOHU3MOB (B YaCTHOCTH, MOITHH,
CBSI3aHHBIX C APaMOW MACHTH(HKAINH HHTEIICKTyala-pPeBOMIONHOHEPa C eT0 aMOMBAJICHTHBIM OTHOIIEHHEM
K «Hapoxy»). OmHako, ['pamMIIn, MHOTO CITIOPUBINUI C aHAPXUCTaMH M cuHAUKamucTamMu B 1910-1920-x T,
HaXOJIUT JOCTATOYHO 3/PABOTO CMBICTA, YTOOBI HE CBOAHUTH MOMUTHKY K CTpacTH. Hemp3st cBOIUTE Ml
3aMEHSATH MOJIMTHKY HEKUM «4HACTHIM» ad(ekToM HeraTuBHOCTH («in the beginning is the scream»), KoTOpBIit
B U/ICOJIOTUH aHAPXU3Ma - KaK B HOBBIX, TAKHX U CTAPhIX €€ BEPCHUAX - TAPAHTUPYET IIOJUIMHHOCTH
COIIPOTHUBIICHHUS, TIOCTOSTHHO PUCKYIOIIETO OBITh NCKaXEHHBIM PECEHTHMEHTOM, MapTHell, HHCTUTyIHeH
BooOIIe. CMBICT CO3HATENBHOTO BMEIIATEIECTBA — HOIUTHKH — B TOM, YTOOBI TOATOTOBHUTH M NMIPEABOCXUTUTD
MOMEHT POX/JICHHS COOOIIECTBA, OCHOBAHHOTO Ha OOIIEM ONBITE NOAYMHEHHOTO ITOJIOKEHHMS (Ha 3aBOJIE, B
JIepeBHE, apMHH, B TOPOACKOM IIPOCTPAHCTBE, CHCTEME 00OPa30BaHMS...) U €TO COBMECTHOM IIPEOAONICHUH. Y
I'pamIy 3TOT MOMEHT, OTIMCHIBACTCS MIOHATHEM «KaTapCUC», TTOJ KOTOPBIM MOAPAa3yMEBAeTCsl IPOCBETICHUE
MEPBUYHBIX - BOBCE HE TAKMX «YHUCTHIX)» - CTPACTEH, MUTAIOIINX MACCOBBIN MPOTECT, M UX MEPEXO] Ha
ypoBeHb 3200THI 06 obmiem aene. [lonnTHka, HAUMHAIOMIASCS ¢ TPYAHOH M KPOTIOTINBON PabOTHI
(MHCTHUTYIIHOHATIBHON, TEOPETHIECKOH, XyTOXKECTBEHHOM. ..) HA MHKPOYPOBHE, TIPEIIONIATacT BHYTPEHHIOIO
COCPEIOTOYECHHOCTD, CyOOPAMHAIIMIO IIeTIed U CPECTB, CTPATETHIECKOE MBIIIICHUE, TAKTHIECKYIO JTOBKOCTb
U TOTOBHOCTH K CMEHE TEMIIA.

IMocnennee 00ycIOBIEHO TEM, YTO B MIPOLECCE CONMUANNCTUIECKOI PEBOMIOIMN TPOUCKXOTUT
MaJIONIpeicKa3yeMoe YepeioBaHue (a3 MAHEBPEHHOW BOWHBI - MIPAMON KOH(GPOHTAINH C TOCYAaPCTBEHHBIM
anmnapaToM IPUHYXACHHS, «IOIUTHISCKUM 00IIECTBOMY, TOMBITOK €T0 3aXBaTa - U BOWHBI MO3UIIHOHHOMN:
paboTHI B TpasKIaHCKOM OOIIECTBE, T.€. cepe, OTHOCUTENFHO CBOOOTHON OT MPSIMOTO TOCYIapCTBEHHOTO
HACHIINS WM KOHTPOJS CO CTOPOHBI KanuTasna. Takoe BUJECHHE PEBOIIOINH CBA3aHO C OMBITOM [ paMimy kak
MOJTUTHYECKOTO akTUBUCTA B 1910-1920-X IT., KOTJJa OH MOHSI, YTO COBPEMEHHOE KAaIUTaIHCTHIECKOE
TOCYZIapCTBO YCTPOEHO TOpa3/Io CIOXKHEE, 4eM [0 3TOTO MPeJIoaratoch B MapkcusMe. locynapctso
BBIITOTTHSACT HE TOJIBKO (DYHKITHIO MOAABICHHS, HO M (DYHKIMIO BOCITUTAHHS MOCTYITHOTO HACETICHUS B
paMKax HaIMOHAJIBHBIX WM WHBIX TPaHUI. JTa (QyHKIUS peamns3yeTcs depe3 rpakAaHCcKoe 00IeCTBO
(maptin, CMU, npodcoro3sl, 00pazoBaHHe, CEMBA. .. ), KOTOPOE OTYACTH (PE)KOHCTHTYHPYETCS KaK OTBET
MpPaBSIIUX KIACCOB HA MPUTA3aHMUA KIACCOB IMOMIMHEHHBIX. TaM rae mubepaisl BUAAT HEOOXOAUMBII
MIPOTUBOBEC TOCYAapCTBY, [ pamiy BUaANT OypxKya3HyIo TeTeMOHHIO - TOHKHE, HEBUINMBIC MEXaHU3MBI
JIOMHHUPOBAHHUS, CBSI3aHHBIE ¢ KOHCTPYHPOBAHHUEM COTTIACHS MMOAYMHEHHBIX. Takke OH BUIUT XPYNKOCTh
TPaXkJAHCKOTO OOIECTBA B KaMUTAIHCTHYECKOM TOCYIapCTBE, HCTOPHUUECKYIO TIOIBIDKHOCTD €TI0 TPAHUI]
€ro CBSI3H C amlapaToM NpUHYKAeHHA. TeMm He MeHee, OypiKyas3us, CO31aB HAIL[UH, TPAXK/JaH, TyOITNIHbIE
cepsl, MapTHHHYIO TOINUTHKY, 30K IPEATIOCHUIKH JUIS CBEp)KeHHMs ee mpasieHus. [To I'pammy,
TaKTHKA MO3UIIMOHHOHN BOIHEI MIPEAIIOIaraeT Kak 3aXBaT KIOUEBBIX MO3UNINI B OypXKya3HOM IpaskIaHCKOM
obmectBe, 60pbOY 32 pagUKaIFHOE PACIIMPEHHE €ro MPEAEIOB, TaK  CO3MaHNE M SKCIIAHHIO
aNBTEPHATHBHBIX MPOCTPAHCTB MOIUTHIECKOH CYOBEKTHUBAIH, B XOIE KOTOPOH CTHPAIOTCS IPaHUIIBI MEXKTY
6a3ucoM M HaJICTPOHKOH, TOCYJapCTBOM ¥ TPAKIAHCKUM OOIECTBOM, ITyOINYIHBIM U MIPUBATHBIM.

Hcxons u3 ombita KiaccoBoit 60pe0bI B MTanuu, mpexe BCero, ABMKEHHS 3aBOACKUX COBETOB Ha CEBEpe
Uranuu B 1919-1920-x rr., ['paMim meiTaeTcs mpecTaBUTh, Kak BO3MOKHA IPUHIUITAATIHHO HOBAs
TETEeMOHUS, KOTOPYIO B TO BPEMs OH MOT IIOMBICIIUTH TOJNBKO KaK TeTeMOHHIO MPOMBIIIIIEHHOTO pabodero
Kiacca. [opoackoit MpOMBINUIEHHBIN IPOJIETapuaT, HaIeJIeHHbIN CO3HAaHUEM CBOEHM UCTOPUUECKON «MUCCHUN»
1 CIOCOOHBIN 00BEMHUTE BOKPYT ceOs APYyTrHe MOTINHEHHBIE KIACCHl HA OCHOBE 0ONICHAIMOHATBHOM
MIpOTrpaMMBbl, ObLT TS [ paMiii He ampruOPHOI CXeMOii, a BITOJTHE 0CsA3aeMOH, KKOHKPETHO-HCTOPHUYECKON,
PEarbHOCTBIO.

KakoBs!I OTIIHUIHTENBHBIE YePTHI HOBOH rereMonun? Ecim Oyprkyasust cKoJIaunBaeT CBOM (Ha [)HAIIMOHAIBHBIE
c000IIecTBa «MEXaHNIECKM», TO HOBAsi TETeMOHHMS IIPOU3BOANUT «OpraHndeckoey enuHcTBo. 1o I'pammy,
MpoJIeTapcKasi TETEMOHNUS pealln3yeTcs 4epe3 CeTh ACHMMETPHUIHBIX («BIACTHBIX») OTHOIICHUI -
MOABMKHBIX 1 MHOTOMEPHBIX, HAIIOMUHAIOMNX 00paTMOEe OTHOIICHNE YUUTEISI X yISHUKA, KOTOpoe
OCHOBaHO Ha YMOIIMOHAIFHOM CPOJICTBE M «aKTUBHOM KOHCEHCyce». BmecTto OecrumonHolt dukcanmy Ha
npobiiemMe «BIacTH» ' paMIny mpeaaraet mogyMars O TOM, KaK BEICTPOHUTH ITOJMUTHIECKYIO MPAKTHKY,
MOCTOSTHHO CMEIIAIONIyI0 OMITO3UIUH «PYKOBOJHUTENIN/PYKOBOJUMBIEY, HHTEIUIUT HIUS/HAPOA», «TeOpHs/
o0bIIeHHOE co3HaHue». Hampumep, mpoxyMars Takoe yCTpOHCTBO MapTHH, KOTOPOE 00ECIeInBaIO OB
HETIPEPBIBHYIO «IUPKYISAIHIO0 HHAUBAIOB MEXY PyKOBOIUTEIIMHI H PyKOBOAUMBIMI; WU 3aITyCTUTh B
MIPOKHUH 000POT MAeH, KOTOPEIE MOIIIN OB PabOTATh MPOTUB ABTOPUTAPHOTO MEPEPOXKICHHUS THIEPCTBA B
MAaJICHbKHX I'PYIHax aKTHBUCTOB.

Taknum 06pa3oM, Co3maHNe HOBOH TeréMOHHH TpeOyeT MacTepCTBa, OAHAKO NIPABUIAMH M HABBIKAMH 3TOTO
MacTepcTBa MOTYT OBIaeTh Bce. Ecim OypiKya3Has rereMOHUsI KOHCTHTYHPYETCS HCKITIOUCHHEM,
COKPBITHEM «IIPABHIJI UTPBD», 3aTOBOPAMH, TO HOBasi TETEMOHUS OTKPBITA; €€ TUCKYPCHI JOIDKHBI
JIEMOHCTPUPOBATH €€ COOCTBEHHOE YCTPOICTBO — TaK ke, Kak B CBOE BpeMsi MaknaBeIuT « HanBHO
MIPOJEMOHCTPUPOBAI MIPABHUJIA MTOIUTHKH, MIPUTIIACHB HAPOAHBIC MACCHI B 3TY 3aKPBITYIO ISl HUX 00JacTh.
D¢ddexT HOBOI TereMOHHHU: PEBONIONNOHHAS CYOBEKTHBHOCTh, HACTPOSHHAS HA OECKOHEYHOE YMHOKEHUE
gepes cIoBa U Jiea. B peBONMIONMOHHON TeOpHH, TPOrpaMMax JEHCTBHS, OHOTpausIX HapTHHHBIX
AKTHBHCTOB ((OPTaHHYECKUX MHTEIIICKTYaJIOBY) IIPOYUTHIBACTCS UCTOPHS KOJUIEKTUBHOTO MIPEOHOICHNUS
MOAYMHEHHOTO, TACCHBHOTO COCTOSHUS HE-CYOBEKTOB, OTCYTCTBYIOIINX B MOTUTHYECKON KU3HH.
OcymecTBIeHHAsI TETEMOHUS, KaTapCUC, BEAET K OCHOBAHHUIO HOBOTO, STaIMTapHOro rocyaapcraa. Crocob
(YHKIIMOHHPOBAHUS TaKOTO TOCYJapCcTBa 3a/1aH COOBITHEM, JABIINM €My Ha4ajlo, — «B3PEIBOM-BOBHYTPb)
peTpe3eHTaTHBHBIX MAIIIHH: BCE TOBOPST U JIENAloT 3a BceX. OOpas3oM «OCyIeCTBIEHHOH rereMOHUI» IS
I'pammm Bcerma octaBanach OKTAOpbCKast PEeBOMIONHUS, KOTOPYIO B 1917 I. OH MPUBETCTBOBAJI, TIPEXKIIE BCETO,
KaK IIepeBOPOT B CO3HAHHM HAPOAHBIX Macc. B « TropeMHBIX TeTpaasix» OH Pa3BUBAET 3Ty UACIO:
TOCYZIapCTBO, BO3HHKIIIEE B PE3yNIbTAaTE 3aXBaTa BIACTH MPOJIETAPHUATOM, JOIDKHO CTaTh KaTalN3aTOPOM
Iporecca rpaHH03HOH «KyJIbTypHOIT peopMbD (HOPM KHU3HH, CIIOCOO0B MBIIUICHHS ¥ MUPOBOCIPHSITHS
HApOJHBIX Macc, IPUBOJMMON B ABMKEeHNN MHuIMaTnBamu cHu3y. (Hosoe rocymapcrso I'pammn, mo-
BUANMOMY, TIPEJCTABIISIT KaK COUAINCTHUECKYIO allbTePHATUBY HACTYyMAIomeMy GOpau3My — KaKk
palMoOHANBHBIN, STAIMTAPHBIA U TPEICTbHO MOOHMIBHBIN COIMANBHBIN MOPSI0K, OCHOBAaHHBIN Ha OIMPOKOM
IUPKYISAIIN 3HAHUS ¥ COSANHEHNN 00pa30BaHUs U HAYTHOTO HCCIIEAOBAHUS C IPOU3BOICTBOM).

Haxoner, anmapaTr HOBOH TeTeéMOHHH - TAPTHs padodero kiacca («1poodpa3 HOBOTO FOCYapCTBay, «CTyCTOK
KOJIJIEKTUBHOMH BOJIH», COBPEMEHHBIH rocyaaps»). B « TIOpeMHBIX TeTpaasx» 3TO MOHATHE HE 3aMBIKACTCS
Ha KOHKPETHOH opraHm3annoHHoil ¢opme: I'pamin, HanmpuMep, MHIIET, YTO PeJaKIUU W JaXXe OTACIbHBIE
WHUBHIBI TIPH ONIPEIEICHHBIX HCTOPHUECKUX YCIOBUSIX MOTYT BBIIIOTHATH PONb HapTuu. (MOXHO CKa3ars,
YTO MapTHsI BCETA «UTPAET Ha OIEPEKEHUE» - B3IBACT K HOBOMY T'€T€MOHY, KOTOPOTO HE CYIIECTBYET).
OpnHako, OTHPaBHEIM IYHKTOM PAcCYKICHHUH 37ieCh SBIAETCS MapTHs JICHHHCKOTO THma. VxeitHo
CIUIOYEHHAs, TUCIUIITMHUPOBAHHAS, HO B TO JK€ BPEMsI MacCoBasi H OTKPHITAsI, IIOCTOSHHO PACIIHPSIIONIAsCS
OpTaHM3aIM], IPUCYTCTBYIOIIAs B TOBCEAHEBHOM XHU3HNU MPOJIETapHaTa U MPOHU3BIBAIONIAS KIIOYEBbIC
cepsl TpaXkIaHCKOTO 00IIEeCTBa, JOJKHA KOOPAWHUPOBATh I HAIPABIISATH CHOHTAHHbBIE BEICTYILUICHHS
Macc, CTaBs Mepesl HUMU «KJII0UEBOM BOIIPOC» O TOCyNapCTBEHHOH BiacTu. Takoit Mojienu aBaHrapIHOM
MapTHU COOTBETCTBYET HOBBIH CIIOCOO MPOM3BOACTBA 3HAHMS, a TAKXKE CHCTEMA IEMOKPAaTHIECKOro 0TO0pa 1
BOCIIUTAHUS OPTaHUYECKUX HHTEIUIEKTyalloB pabodero kiacca. B mapTum, Beymmeil HempepsIBHYIO BOHHY
MIPOTUB TOCYAAPCTBA, TOMINHEHHBIE COOOIIA yJaTcsl CTaBUTh BOMPOCH! B YHUBEPCAIBHBIX TEPMUHAX H
TOBOPHTH O TOM, O YeM He JIOJKHBI OBITH OBl TOBOPHTH, - O CIIOTUTHKEY.

Hnvoap Pucmyxameoos (poo. 1976 200y) — coyuonoe, nepegoouux, akmugucm, sxrcusem 6 [lemepbype
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“Poor Gramsci, communist and militant before all else, tortured and killed by fascism and ultimately by the bosses
who financed fascism-poor Gramsci was given the gift of being considered the founder of a strange notion of
hegemony that leaves no place for a Marxian politics. e have to defend ourselves against such generous gifts!”

Negri and Hardt on sententious interpretations of Gramsci’s theories, “ Empire” , Cambridge, Mass.: Havard
University Press, 2001, 452

Introductory Notes

Antonio Gramsci (1891-1937) is one of Marxism’s most important political theorists. For many decades, his theoretical
legacy has been an important argument in the left’s strategic debates all over the world. The name of this Italian
communist has become a “floating signifier” of sorts, capable of endowing “revolutionary” legitimacy even to those
interpretations of his ideas that he himself would have called revisionist. Obviously, there is no way to avoid a
procedure of historization: in other words, it makes sense to ook at the historical context of his theoretical practicein
order to understand and use his ideas adequately.

As athinker and politician, Gramsci is framed by the context of the socialist worker’s movement, and primarily, its
revolutionary wing, which identified itself with Bolshevism and the Comintern. From 1924 to his arrest in 1926, he
practically led the Communist Party of Italy (PCI) and implemented the policy of its “Bolshevization” under the
conditions of the Italian state’s mounting trend toward fascism. His theories can be understood as a trandlation of the
political practices of Russian Bolshevism into the “Western” (or, more precisely, into the Italian) socio-political and
cultural context. Going against the dominant tendency of interpreting Gramsci’s theoretical legacy, one might say that
the relationship between his theories and Lenin's policies are a relationship of articulation, and not of discrepancy or
rupture. The central problematic of the “Prison Notebooks,” written at a moment in which labor’s revolutionary
offensive against capital had come to a pause, can be found in the concept of forming a *“collective will.” It isthis
formative process that demands further development as a universal strategy; geared toward “breaking” the structures of
domination (primarily, the apparatuses of state power), it is precisely this “collective will” that is capable of
constructing new forms of collective life. However, this central idea— namely a well-considered universal strategy that
might lead a revolution to success —has been driven out to the margins of radical thought by the critique of “power”,
which is paired with the “expressive” practices of the contemporary Left. Turning back to Gramsci is a means of
reexamining this central idea

Gramsci’s Marxism

In his “Prison Notebooks,” Gramsci develops a series of flexible and open concepts (often using the concepts of
hegemonial thinking, such as “civil society”, as“raw material”), whose function not only liesin examining the
persistent relations of force that always-already mark the territory of political struggle (e.g. class, people, nation), but
aso in finding possibilities for their transformation. The analytical potential of these concepts has yet to be exploited
in full. In the course of an unceasing polemic against the economic reductionism of Marxist dogmatics, as well as
against the political science of his bourgeois contemporaries, Gramsci develops a multi-dimensional political analysis
sensitive to the complexity of relations of force (in the context of class, regional palitics, etc.) in the contemporary
capitalist state, including those that emerge on the fields of culture and ideology. This type of analysis only becomes
possible through a break with the “orthodox” Marxism that dominated the Second and Third Internationals with its
view of theory’s goals and functional principle.

Initially, “orthodox” Marxism was able to find points of connection with subversive elements in the culture of the
subaltern classes, and was used by the weak as means of self-assertion and intellectual-moral growth. But later, it
became a professional ideology of the working class' representatives and areligion for no less authoritarian ultra-
leftist sects. Gramsci was one of the first thinkers who pointed out that this dogmatic branch of the Marxist tradition
had reached an historical impasse by underlining Marxism’s radical historicism. (Antonio Gramsci.. “ The historicity of
the philosophy of praxis’. Selections from the Prison Notebooks, ed. and trans. Quintin Hoare and Geoffrey Nowell
Smith. New York: International Publishers 1971. pp. 404-407) For Gramsci, breaking with the versions of Marxism
that were dominant at the time entails the liberation of authentic Marxism, a“ philosophy of praxis’ instead of the
hegemonial intellectual systems of the positivist type or those like the philosophy of the Italian liberal Croce. Both the
ideas of Marx himself and the notions, images, metaphors, discursive genres, practices (“the philosophy of Leninisto
be found in his praxis’), and beliefs developed by revolutionary movements contain al of the components necessary to
create an independent and integral conception of the world, which leads to the drawing of a clear line of separation
between two antagonist camps, namely labor and capital. This conception can and must become hegemonial, i.e. it
must convince a broad mass, exerting a transformative influence on its everyday life, and providing infallible points of
orientation for collective action. Endowed with the potential for hegemony, Marxism attracts intellectuals, thus
subverting “traditional” forms of cultural production (e.g. disciplinary walls between different fields of scholarly
knowledge, art, and science, etc.).

However, Gramsci practices Marxism, rather than simply applying it. In his view, the Marxist tradition (with
“teachers’” and a“legacy”) continues to develop due to the continued existence of the antagonism between labor and
capital, but at the same time, it needs to be reinvented in each given historical moment. In other words, Gramsci
understands Marxism as a reflexive project that is open to the future and inseparable from the living experience of
mass movements. This project has no ontological guarantees such as the “natural-historical” laws drawn up by
“scientific socialism.” This has important implications for both political practice and the practice of theory. It alters
the very mode of knowledge production (or, in a broader sense, the production of representation, including artistic
representation), which now becomes a project of the party with radical democratic traits: effective theories, analyses,
and programs are developed in (co)operation and dialogue with the concrete participants of the mass movement, based
on the needs of this movement. According to Gramsci, a compact political articulation of Marxism should be
analogous to Machiavelli’s “Prince’, i.e., it should both examine the conditions under which a “ collective will”
emerges and foster this emergence through its form and its content. Gramsci’s “Modern Prince” is meant to supply
provisional points of orientation in constructing a new society. Needless to say, this process is inextricably linked to
the activity of “breaking” the structures of class domination. Gramsci’s political concepts, such as “ state,”
“hegemony,” “party,” or “the intellectual” always entail the possibility of their own transformation. In this sense, they
can be understood as practical utopias that sketch out new social forms. By dislodging the traditional opposition
between “utopid’ and “scientific socialism”, Gramsci unlocks the activist, political component of Marxism.

Gramsci’s Key Political Concepts

Following Lenin’'s thesis that palitics take precedence over economics during times of crisis of old social formations
and the emergence of new ones, Gramsci begins to develop an understanding of politics as an “independent, self-
sufficient science,” free of economic reductionism. In a characteristic way, he constructs an “ontology” of the political.
“Politics-history”, Gramsci writes in the “Prison Notebooks,” is impossible without passion, which arises on the fertile
ground of social antagonism. (Among other things, this includes the emotions connected to the identification-drama of
the revolutionary intellectual’s ambivalent relationship to the “people”’.) However, Gramsci, who argued with
anarchists and syndicalists throughout the 1910-20s, has enough good sense to refrain from reducing politics to
passion. It isimpermissible to reduce or replace politics with some “pure” affect of negativity (“In the beginning is the
scream”), which — in the contemporary ideology of anarchism — guarantees the “authenticity” of resistance, which
constantly runs the risk of being distorted by resentiment and by parties or any form of institution whatsoever. The
entire point of conscious intervention — politics — is that it prepares and anticipates the birth of a community based on a
common experience of subalternity (in factories, villages, military units, urban space, the educational system...), a
community that then overcomes this subalternity together. Gramsci describes this moment through the notion of
“catharsis,” which entails the clarification of the elemental passions — hardly understood as “pure” emotions — that
feed mass protest, and their transition to concern with a common cause. Politics, which begins with difficult and
painstaking work (in institutions, theory, art, etc.) on a micro-level, requires inner concentration, the subordination of
goals and means, strategic thinking, tactical agility, and a readiness to adjust to changes in tempo.

The latter is especially important because the process of socialist revolution entails an unpredictable alteration between
different phases, between a “war of maneuver” — direct confrontations and attempts at taking over coercive state
apparatuses or the “political community” —and a“war of position”, or working in civil society, i.e. in a sphere
relatively free of state coercion or control through capital. This view of revolution is connected to Gramsci’s
experience as a political activist in the 1910s-20s, through which he understood that the modern capitalist state is far
more complex than traditional Marxism assumes. The state does not only function as a repressive force, but also takes
on the function of educating an obedient population in the framework of national or other boundaries. This function is
realized through civil society (parties, mass media, trade unions, educational institutions, the family...), which are
partially (re)constituted as the ruling classes answer to the challenge of subaltern classes. Where liberals see a
necessary counterbalance to the state, Gramsci sees hegemony, constituted through subtle, invisible mechanisms of
domination that construct the consensus of the subaltern classes. He also sees the fragility of civil society in a capitalist
state, the historical mobility of its boundaries and its connection to an apparatus of coercion. Nevertheless, in creating
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nations, citizens, public spheres, parties, and politics, the bourgeoisie
have laid the groundwork for toppling their rule. According to Gramsci,
the tactic of a“war of position” entails both the capture of key positions
in bourgeoais civil society and the struggle to broaden its boundaries
radically. It also entails creating and expanding alternative spaces for
political subjectification, a process that ultimately erases the boundaries
between base and superstructure, state and civil society, or the public and
the private.

Departing from the experience of class struggle in Italy, and most
importantly, the experience made in the factory council movement in
Northern Italy during 1919-1920, Gramsci attempts to imagine the
possibilities for a fundamentally new type of hegemony, which he was
only able to imagine as the hegemony of the industrial working class at
the time. To Gramsci, the urban industrial proletariat, endowed with a
consciousness of its historical “mission” and capable of uniting other
subaltern classes on the basis of a nationwide program, was not an a priori
scheme, but a palpable, “concrete-historical” reality.

So what are the distinctive features of this new hegemony? While the
bourgeoisie hammer their (meta)national community together
“mechanically,” proletarian hegemony produces an “organic” unity. This
new hegemony realizes itself through a network of asymmetrical relations
(of “power), flexible and multi-dimensional, reminiscent of the reversible
relations between a teacher and his student, based upon emotional affinity
and “active consensus.” Instead of falling victim to any sterile fixation on
the problem of “power,” Gramsci suggests that one consider how to
articulate aform of political praxis that constantly dislocates the
oppositions between “leaders and followers’, “the intelligentsia and the
people,” or “theory and everyday consciousness’.. This would, for
instance, include considering a party structure that might guarantee a
“continual circulation of individuals between leaders and followers” or by
circulating ideas that might work against the rebirth of authoritarian
leadership in small groups of activists.

Thus, the creation of a new hegemony demands a great deal of mastery,
but its rules and skills can be mastered by everyone. While bourgeois
hegemony is constituted through exclusions, the non-disclosure of “rules
of fair play,” and conspiracies, this new hegemony is open; its discourse
need to demonstrate its own structure — just as Machiavelli “naively”
demonstrated the rules of politics by inviting the popular masses into this
sphere, which was closed to them. The effect of this new hegemony isto
revolutionize subjectivity, which is geared toward infinite multiplication
through words and deeds. In revolutionary theories, programs for action,
and the biographies of party activists (“organic intellectuals’), one can
read the history of the collective overcoming of a subaltern, passive state
of non-subjects otherwise absent from political life.

Accomplished hegemony — catharsis — leads to the foundation of a new,
egalitarian state. The mode of this state's functioning are already
contained in the event that marks its beginning, namely an “explosion
within” its representative machines: everyone speaks and acts for
everyone else. For Gramsci, the October revolution, always remained a
paradigm of “accomplished hegemony,” which he primarily welcomed as
arevolution in the consciousness of the popular masses. In the “Prison
Notebooks,” he develops this idea: the state that arises as aresult of the
proletariat’s seizure of power should become the catalyst for a process of
grandiose “cultural reform” of the masses' lives, their modes of thinking,
their world view. This movement of this processis to be driven from the
bottom up. Apparently, Gramsci imagined the new state as a socialist
aternative to the advancing Fordism of the epoch. He saw it as arational,
egalitarian, and extremely mobile social order, based on the broad
circulation of knowledge and the combination of education and scientific
research with production.

Finally, the apparatus of his new hegemony can be found in the party of
working class (“the cell of the new state,” “the entire complex of the
collective will, “the Modern Prince”.) In the “Prison Notebooks,” this
concept is not reduced to any concrete organizational form, supplying
them with arather post-Fordist degree of flexibility: for example, Gramsci
writes that an editorial committee or even independent individuals can
play the role of the party under certain historical conditions. (One could
say that the party always “tries to play ahead of the game,” calling for a
new hegemony which does not yet exist.) However, the point of departure
for Gramsci’s thinking is still the party of the Leninist type. This type of
party is disciplined and ideologically cohesive, but at the sametime, it is
also an open mass movement, an organization that it constantly
expanding, present in the everyday life of the proletariat, and penetrate
key fields of civil society. As such, it should coordinate or direct the
spontaneous manifestations of the masses, confronting them with the “key
question” of state power. This model of an avant-garde party corresponds
to a new mode of knowledge production, as well as a system for the
democratic selection and education of the working class' organic
intellectuals. In this party, which carries on its ceaseless war against the
state, the oppressed (or the subaltern) jointly learn how to ask questionsin
universal terms and to speak about what they are not supposed to be
speaking about at all, namely “politics.”

Ildar Rismukhamedov (born 1976) is a sociologist, translator, and
activist. He lives in Petersburg.

tranlated by David Riff




MonuTHueckoe pedicTBHE 3aknioyaerca B TOM, YToObl NOKa3aTb KaK MONHTHYECKOE TO, YTO BHAMTCA «COLHANbHBIM»,
«3KOHOMHYECKHM» NHOO «yacTHbIM». OHO 3aKNI0YaeTCA B Pa3MbiBAHWH TpaHKy. ITO TO, YTO CAYYaercA BCAKHI
a3, KOrAa «vacTHbie» JedCTBYlOWHe AHLA — pabouWe WAH MEHWHHbI, Hanpumep — npeobpa3ywT cBOH cnop B
cnop, Kacalumica o6uero, 10 ecTb KacalUWHHCA TOro, KaKoe MECTO eMy NPHHAJNEIKHT WAH He MPHHALNEMHT H
KTO cnocoGen WA He cnocoben fenatb 3aABAEHHA W BbiCTynatb no nosofy olGuero.

Crano GbiTb, HONKHO ObITb ACHO, 4TO MONHTHKA HMEETCA, KOrfa HMEETCA pasHornacke no NOBOJY TOro, 4TO €CTb
NOAKHTHKA, KOTJa rpaHHua, OTREAAKWAA NONHTHYECKOE OT COUHAnbHoro nu6o nyGAHYHOe OT YacTHOro, CTAaBHTCA
nog sonpoc. MonnTHka — 3To cnoco6 nmepepacnpefenchHA NMONHTHYECKOTO W HemoAHTHYecKoro. BoT mouemy ona
06bI4HO MPOHCXONHT «HE B TOM MecTe», B MecTe, KOTOpPoe He MpeAnonaranoch NONHTHYECKHM.

Maw Pancvep, Hecornacwoe wsiwnenne: NONHTHKG H ICTETHHA

Political action consists in showing as political what was viewed as “social”, “economic”, or “domestic”. It
consists in blurring the boundaries. It is what happens whenever “domestic” agents —workers or women, for
instance — reconfigure their quarrel as a quarrel concerning the common, that is, concerning what place
belongs or does not belong to it and who is able or unable to make enunciations and demonstrations about the
common.

It should be clear therefore that that there is politics when there is a disagreement about what is politics,
when the boundary separating the political from the social or the public from the domestic is put into question.
Politics is a way of re-partitioning the political from the non-political. This is why it generally occurs “out of
place”, in a place which was not supposed to be political.

Jacques Ranciure, The thinking of dissensus: politics and aesthetics
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