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Hasua Pud¢ (AP): ITocT-coBeTckoe NpoCTpaHCTBO — OYEHb MOMYSPHBINA TEPMUH, HO, YBBI, JTUIIb HEMHOT'HE
M3 TeX, KTO €r0 HCIOJB3YeT, NAI0T ceOe Tpya oOBSICHUTH ero 3HaueHue. Yaie Bcero 3To He Oonee yem
KOJUIEKTUBHAS Perpe3eHTanus OecKpaifHero reomoMTHIECKOro MPOCTPAHCTBA, 00Pa30BaBIIETOCS MOCTe
pacnana CCCP. Ha Moii B3mIsiI1, 3TO MIPEICTaBICHIE OCTACTCS CIUIIKOM PacIIbIBYaTHIM. B myumiem cirydae,
MIOCT-COBETCKOE MPOCTPAHCTBO CTAHOBUTCS CPEAOTOUHEM (haHTaCMaropuii mpomnIoro. YToOs! MOMBITATHCS
MIPOSICHUTB 3TOT TEPMUH, MBI, Beinex 3a Aupu JleeBpoM, MoXKeM 3a1aTh CIEIYIOMHKI BOIPOC: 00IafaeT In
“IOCT-COBETCKOE MPOCTPAHCTBO” CHENU(PHIECKUM ATISI HETO S3BIKOM, CBOMMH IPOCTPAHCTBEHHBIMHU
uarnomMamu? CyIecTBOBaJIO JIH CHEHH(PHIECKOE «COBETCKOE MMPOCTPAHCTBOY» KaK 0COOBIH crmocod
TIPOU3BOJICTBA KHIINII, HMHCTUTYLUI U «OOIIECTBEHHBIX MecT» conmanusma? (Jlederp, moxoxke, OTBeUaI Ha
3TOT BONIPOC OTpHHATENBHO). M Kak OBl THI OIPEAEITIIIN «IIOCT-COBETCKOE IIPOCTPAHCTBON?

Cepreii Cutap (CC): [Toxanyii, npaBUIbHO OBUTO OB PACIIONOKHUTE 3TH BOMPOCH! B XPOHOJIOTHYECKOM
TOpsIZIKE, U HAaYaTh ¢ MPOSCHEHUS CIICIH(HUKH “‘COBETCKOTO” MPOCTPAHCTBA MO OTHOIICHHIO K “3amagHomy”
(Bpemenm ux rmobanpHOTO conepHuuecTBa). He ymyckas mpu 3ToM U3 BUAY CXOACTBA — T.€. pacCMaTpUBast UX
KaK “OTpHUIATeIbHBIX ABOHHHUKOB” IPYyT ApyTa, MOPOKACHHBIX OJHOW U TOH k€ MHIyCTPHAIbHON 3MOX0H. MHe
MIPEACTABISAETCS IPOAYKTUBHOM MEPCHEKTHBA, B KOTOPOH COBETCKOE MPOCTPAHCTBO MPOTHBOIIOCTABIIACTCS
3amagHoOMYy B PaKypce MPOTHBOCTOSHUS “TETeNbIHCKOTO” M “KaHTHAHCKOrO™ Havall. B kpuTudeckoit
¢unocodun Kanra npoctpaHCTBO paccMaTpuBaeTcs Kak pecypc U cpedcmeo (OpTaHU3AINH OTBITa) — BPOIE
TaKOTO “IOJIE3HOTO HCKOMAEMOro”’, HO TOJIBKO CKPBITOTO B allpHOPHOI IiTyOuHe pazyma. 11 BOT aMmepukaHcKue
ropozia nepuozia ypGaHH3aMOHHOro nepexona — or Hero-Mopka 10 Jloc-AmsKeneca — IpOM3BOIAT OYEHb
“kaHTHAaHCKOE” BIeyaTieHne. HaunHaeTcs Bce ¢ TOMOT€HHON NPSMOYTOJIBHOM CETKH YaHIl (paluOHaIBHO
CXBa4YEHHOTO MM 3aXBaYEHHOTO MIPOCTPAHCTBA), a AANbIIE — KTO BO YTO rOpa3jl, HAYNHAETCS KOHKYPEHIHS 1
pazHoobOpasue (Ipu OTHOCUTEIHHOM 3aKOHOAATENBCTBE pa3yMa). CMBICT BCETO 3TOTO TaK K€ OYCBHICH H
abcypZeH Kak 3HAMEHUTOE KaHTOBCKOE “3Be3AHOE HE00” (0TCI0NA, BEPOATHO, U aMEPUKAHCKHUN 3BE3IHO-
mojocarslii ¢iar). Bo Bpems BU3UTOB B 3amagHbIe TOPOZA IIOCTOSHHO OXBAaTHIBAET OIIYIIECHHE KAaKOTO-TO
HN30BITOYHOTO, MAHBEPHCTCKOTO, TIE-TO JaXke CHOAPUTCKOTO TAJIIONNHO3a, IpeAeIbHON MaHu(ecTanueit
KOTOpPOTO OYEBHIIHO siBIsieTcs [{MCHEeHIeHa U “TeMaTHdeCcKuid Mo,

Terens, B cBOIO OYepesb, ONpeNeNseT MPOCTPAHCTBO KAK “0e3pa3IudHO MOHATOE PAa3IHIne” — TO €CTh 3TO
CBOETO POJia IKCTATHUECKOE NpeodoneHue 6cex pasiuyuti paau JOCTIKCHUS BBICIIETO YPOBHS aOCTPAKIUHL.
TyT, KOHEYHO, CKa3bIBAETCS XapaKTEPHBINA rereIeBCKUN 7CXaTOI0rU3M, KOTOPbIM IPUBOAUT €ro B UTOTE K
YTBEPXKICHUIO “BPEMEHH KaK HCTHHBI IPOCTPAHCTBA .

Korna mbI B paMkax mpoekra “YObpIBaromue ropoaa’ MpoBOIMIN HCCIeJOBaHUE Mopaaka 10 MaIbIX U CpegHuX
TOpPOJIOB ACTIPECCUBHOM VIBaHOBCKOM 0011acTH, TO MEHS B IIEPBYIO OYEpPe/b IIOPA3UIHN JJaske HE MOHOTOHHOCTh
WX TUTIOBOH 3aCTPOUKH U HE CXOJCTBA B IUIAHUPOBOYHOM KOH(PUTYpanuu (BIPOUYEM, )KECTKONH CETKH HET HH B
OIHOM M3 3THX TOPOJIOB), a BOIUIONIAs OAHOTUITHOCTh HAa YPOBHE MX OBITOBOM M CBETCKOH KYJIBTypHO-
obpazoBarenbHON HHGPACTPYKTypHl. [Iprdaem ObITOBast CTOpOHA peIyUpPOBaHa 4O MPEAEIbHOTO MUHIMYyMa
(110 cpaBHEHHIO ¢ “3amagoM”), a KyJIbTypHas — KaK-TO “MaTOJOTHYECKH” pa3ayTa. B kpomeyHOM BEIMHpaIOLIEM
ropoze Oxa Ha 15 TeIcsS4 yenoBek, rae B 2004 romy TONBKO-TONBKO IMOSBHIIACH TIEPBOE YacTHOE Kade,
HMMEIOTCS TIPH 3TOM TPU HOCTOSIHHO JCHCTBYIONIHE TyOINYHbIe OMONHOTEKH, My3€ei, COOCTBEHHAs Tra3eTa,
YeThIPE CPEAHUX IIKOJIBI ¢ OECUMCICHHBIMU KpyKKaMH, oTAeneHne BY3a, cmiopTuBHBIH LEHTp CO CTaIHOHOM,
JpamTearp, OpKECTPHI M POK-TPYIIIBI, HAPOAHBIN XOP U €IIe HEIbIi PsII MEIKUX KyJIbTYPHBIX HHCTUTYIIHI
BKJIIOYAsA, HAPUMeEP, “‘001IecTBO MO3TOB”. Bee 3T0 Tak WM MHAYE MEPeruieTeHO ¢ MyHHUIUIIATBHOMN BIACTHIO U
yepe3 Hee — ¢ (heiepanbHbIM HEHTPOM. M 6ce npumepno max u 6uiio 6 cosemckoe epems. Ho Torna mo
apTepHsM 3TOH CeTH ydepexIeHHI NHPKyINpoBala MPOU3BEICHHAs B IEHTPE NACOI0THIecKast HHpopManus, a
ceitgac “cMplIcn” (MM “KOHTEHT”) BCETO TOTO Jeja YKe Jaleko He oueBuAeH. CKIIaJbIBaeTCsl TOIBKO
BIIEUaTIIEHHE, 9TO Poccust BMecTe ¢ ee BIaCTHO-OPTaHU3AUOHHBIMU CTPYKTYPaMH OCTAeTCsl HHTETPUPOBAHHOM
B HEKOE “COO0PHOE” TN, ITTABHBIM 3aHATHEM KOTOPOTO SBISIETCSI TO CAMOE TeTelIeBCKOE CaMOIIO3HAHUE —
OCYIIECTBIIEMOE BIEPEMEKKY C MEPHOJMIESCKIMH BBITTAJCHUSIMH IIETBIX AEPEBEHb U KBApTaJIOB B MpaK

AJIKOTOJIBHOTO OecraMATCTBa, B OyAauiickuil “depHblil 3kpan”. XOTs, Ha CaMOM Jelie,  “‘CaMOIo3HaHue” 3T0

MOACTETUBAETCS N3HYTPU HUYEM HHBIM KaK IPEIBKYIICHHEM BCe TOH ke Oy IUiCKO-TeTeNeBCKON abconommoii
Hezayuu, OTPULIAaHAEM KaKoil ObI TO HU OBIJIO CAMOIIOHSATHOCTH M CaMOTOXI€CTBEHHOCTH, Tuma: “Jla monuro
9T0 Bee Ha xyit!”. [IpocTpaHCTBO B TaKko# cuCTeMe — HE CPEACTBO, HO LIEJb, a JOCTIKCHHE dTOH LEJH IBISCTCS
OIHOBPEMEHHO M MOMEHTOM €€ CHATHS (HalpuMep, BO BpEMEHH — Yepe3 yIpa3AHeHHe “BpeMeHsIer
HE3aBEPIICHHOCTH  MPOCTPAHCTBA, — MM KaK-TO eIe). TyT MHOTO TaKoro XapaKTePHO T'ereJIeBCKOTO
CYUYUOAIbHO20 2epousma — He CIydaiHo, TOX0XKe, TUAEPH! “XaMas” Mmo)kaJoBalld B IEPBYIO O4epeab HIMEHHO
B Poccuro.

N pO CT pa HCTBA >>>>>>>>>>>5>5>5>5>55>55>55>>>>>

David Riff (D.R.): “Post-Soviet space’ is a very popular term, but few people
actually bother to explain what it means when they use it. Most often, it islittle
more than a collective representation of the vast geopolitical zone that arose with
the collapse of the Soviet Union. | feel that thisis far too vague. In the best case,
post-Soviet space becomes an imaginative accumulator for a phantasmagoria of
the past, a vicarious experience seen at an untouchable distance. Working to
disambiguate the term, we could ask, with Henri Lefebvre, whether “post-Soviet
space” forms alanguage, a spatial idiom of its own? Was there such a thing as
“Soviet space” as a specific mode of producing the domiciles, institutions, and
“common places’ of socialism? (Lefebvre seemed to think that this was not the
case.) In short, how would you define “post-Soviet space”?

Sergei Sitar (S.S.): It would probably be best to separate these questions out into
chronological order. We can begin by clearing up the specificity of “Soviet”
space in relation to “Western” space (in the time of their global competition),
without ignoring their similarities. It makes most sense to understand them as
“evil twins’ that produced one another in the same industrial epoch. | think it
might be productive to see the opposition between Soviet space and Western
space from the vantage of “Hegelian” and “Kantian” principles. In Kant’s critical
philosophy, space is understood as a resource and a means (for organizing
experience) — something like “fossil fuel,” hidden from reason in the depths of
the a priori. Understood in this way, the American cities from the period of rapid
urbanization — from New York to Los Angeles — make avery “Kantian”
impression. Everything begins with a homogeneous street grid at right angles
(space appropriated or captured according to arational principle). But then,
everyone does what he feels like doing; there's competition and diversity
(guaranteed by the relative legislation of the rational mind). The meaning that all
of this producesis just as self-evident and absurd as the famous Kantian “ starry
sky” (which is probably where the American star-spangled banner comes from).
During visits to Western cities, one constantly falls prey to the feeling of some
kind of redundant, mannerist, even sybaritic hallucination, whose most extreme
manifestation is obviously Disneyland or the “themed mall.”

Hegel, in turn, defines space as “difference understood indifferently,” that is, as
an ecstatic surmounting of all differencesin favor of reaching the highest level of
abstraction. This, of course, reveals an eschatological outlook so characteristic
for his thinking, which ultimately leads to the postulation of “time as the truth of
space...” In the framework of the project “ Shrinking Cities,” [an examination of
former industrial centers all over the world, shown at Berlin’s Kunstwerke in
2004], we studied about 10 small and medium sized towns of the depressed
lvanovo region. What amazed me most wasn't necessarily the monotony of their
standardized housing or the similarity of their spatial configuration (by the way,
not one of these towns actually follows arigid grid plan), but their outrageous
uniformity on the level of infrastructures for everyday life and culture/education.
While the aspect of everyday life has been reduced to a bare minimum (in
comparison to that in the “West”), culture is somehow “ pathol ogically”
hypertrophied. The tiny, dying town of Yuzha with a population of 15,000, in
which the first private cafe only opened in 2004, has three public libraries that
operate regularly. The town has its own museum and its own newspaper. There
are four high schools with countless activity groups, sections of institutions of
higher education, an athletic center with a stadium, a dramatic theater, orchestras
and rockgroups, a folk-choir, and a whole plethora of small cultural institutions,
including, for instance, a “society of poets.” All of these are somehow
interwoven with the municipal authorities, and through them, with the federal
power-center. And it was basically like this in the Soviet period. Then again, in
the Soviet period, the arteries of this network circulated ideological information
that was produced in the center, while today, the whole “point” (or “content”) is
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JP: JIns ciaceHus “TereNbIHCKOTO MPOCTPAHCTBA OT H30BITKA HETATHBHOCTH MOYKET
0Ka3aThCsl MOJIE3HOH TereneBckas MeTadopa pe-unmepuopusayuu unu gocnomunanus (Er-
innerung). B xonue “®enomenonorun nyxa” Pasym morpyxaercs B “HOYB” COOCTBEHHOM
marepuanusanuu. [To mepe TOro, Kak pasyM BTATHBACTCS B UCHIOPUIO KAK NPOCIMPAHCHEO, OH
CTaIKUBAETCA “‘C cepHell TyXoB, rajepeeii 00pa3oB, KaX bl 13 KOTOPHIX HAJEIECH HOIHBIM
6orarcTBOM Iyxa, — U, TAKUM 00pa3oM, OH JBIDKETCS] OUYCHb MEUICHHO, OCKOJIBKY “s1”
JOJDKHO TTO3HATh U IIEPEBAapPUTh BCE COBOKYITHOE OOTraTcTBO CBOEH cyOcTanmuu”. “UepHbrit
9KpaH”’, 0 KOTOPOM THI YIOMSHYJ, COTEPKHUT B cebe Er-innerung BCETO HCTOPHIECKOTO
npouwuroro. [lo I'eremnro, onucanue ncTopun mpeodpa3yeT HETaTUBHOCTH MOTHON yTPAaTHI B
TTO3UTHBHBIN aCTeKT UASHTUYIHOCTH. JTa KaTeropysl BaXkKHa JUI IOHUMAHHUS HE TOIBKO TOTO,
YTO OCTAJIOCh OT coBeTCKOro JleBnadana, HO M TOTO, KaK OBIIIO apTHKYIHPOBAHO COBETCKOE
npocTpancTBo. Clietysl TeHHHCKO-TETeJIeBCKOM MapaJurMe, COBETCKas KyJIbTypa IBITalach
TIPUCBOUTH (MHTEPHOPHU3UPOBATH / “BCIIOMHUTH ) “BCe JIydllee” U3 MPOAYKTOB OyprKya3HOM
KyJIBTYpBI, — IOJIaras, 9T0 OHa B PEIIPECCHPOBAHHOM BHUJIE COACPIKUT CYIIHOCTh PEBOTIOLHUH,
KOTOPYIO “CO3MAaHNE UCTOPHK ™ NPHU3BAHO Pa30oIoKupoBaTh. Kak ObI TO HH OBLIO, MBI MOXEM
MIPAMEHUTH 3Ty NMAPAAUTMYy K [IO3JHE-COBETCKOMY IPOCTPAHCTBY, Ja)Ke €CIIH IJISl TOTO, YTOOBI
CZIeNnaTh 3TO JOIDKHBIM 00pa3oM, moTpedoBaiack Obl esnast KHUra. T0 MOTIO ObI TOMOYb HaM
pa3o0parbcs B TOM, KaK SI36IK COBETCKOTO MMPOCTPAHCTBA OBLT HHTEPHOPU3UPOBAH B KAaUECTBE
KyJIbTYPHOTO HaBBIKA, KAK OH BOCIIPOM3BOAUTCS B YCIOBHUSIX TIIOOATH3HPOBAHHOTO
KaIUTalIN3Ma U KaK ero MOXHO “TIepexXBaTUTh” M OCBOOOIHTS.

CC: [a, HO MBI JOJDKHBI T03a00TUTHCS TAKXKE O TOM, YTOOBI pUTOPHKA “‘liepexBara’ U
“0cBOOOXKIEHUS” MIPOCTPAHCTBA (M S3BIKA) ITOCT-COBETCKOI Poccum He yBiekiIa HaC CIUIIKOM
CKOpPOTNAINTEIBHO Ha IMO3UIHUI0, 0003HAUCHHYIO HAMH BBIIIE KaK “KaHTHaHCKas . OHa
co0JIa3HsET, MMOCKOIBKY ObL1a 23 QEKTUBHO apTHKYIUPOBaHA U CTabMIn3upoBaHa B 20-M Beke
aBaHTapaaMu Bcex mMacteil. Ee MoxHO (Tpy00) cBECTH K JIBYyM ITyHKTaM: a) IPOCTPAHCTBO
CYIIECTBYET M JOCTYIIHO, €r0 HY>XKHO TOJIBKO 0CBOOOANTH (kKak KaHT 0cBOOOAMI MPOCTPAHCTBO
¢unocoduu OT ycTapeBIINX MPEAPACCYIKOB, H KaK eBpoIeiisr ocBoboaumm CeBepHyIo
AMepHKy OT epBOOBITHBIX KOPEHHBIX HAPOJOB); 0) MOAIMHHOE KYJITypHOE IIPOU3BOACTO
HEepa3phIBHO CBSA3aHO C YTBEPXKACHHEM KPUTHIECKOH aBTOHOMHH CyOBeKTa (Min “‘cyObeKT-
rpynn’, kak y [emnesa u I'Bartapum). [lepedpaszupys uzsectHyto hopmyry Jlederpa, 06 3Toi
TIO3HINH MOXKHO CKa3aTh, ITO B HEH “O0CBOOOANUTETBHBIN 3JIEMEHT OKYKIIMIICS B 9K3AIBTALUIO .
51 He TO YTOOBI BIXKY B TAKOM ITOJXOJ€ KAKHE-TO AITHUYECKUE U3BSIHBI, HO, HA MOU B3NS, OH
CYIIECTBEHHO CY>KaeT Hallly IepCIeKTHBY. YTOOBI 3TOr0 HE MPOU3OIIIO, IIPEXKAE BCETO
HEOOXOIMMO OTKa3aThCsl OT HECKOIBKO OpEe3MINBO-TIOBEPXHOCTHOTO OTHOIIEHHS K TAKOMY
crenuduIeckoMy COBETCKOMY (peHOMEHY KaK “LIeHTPaIH30BaHO-yHU(PHIUPOBAHHOE
KyJIbTYPHOE MPOHU3BOACTBO”, — OMIOPOH I KOTOPOTO CITYXHJIA (M CITy>KUT) YHOMSIHYTas yxKe
CeThb KyNbTypHBIX HHCTHTYIWH. B coBeTCKOE BpeMsI IEHTPaIbHON BIACTHIO OBLIH
“HHCTAJUINPOBAHBI’ TPH TAKHUX BCEPOCCHHICKO-BCECOIO3HBIX CETH — 00pa3oBaTenbHas,
O6ubnImoTeYHast U CeTh “‘IBOPIIOB/IOMOB KyIbTYphl”. Bce OHM OCTaloTCsl Ha TOCYAapCTBEHHOM
o0ecIeueHn , ABISACH, B TO )K€ BpeMs, IIaTGopMoit 1 pa3BuTHA NokaabHeix CMU. B
pesynbrare IlepecTpoiiky, KCTaTH CKa3aTh, U cOBpeMeHHOe UCKYCCMEo OBIIo
HMHCTUTYaIu3HpoBaHo B Poccuu mox srumoii rocyaapcTBa — B BUJIE CETH “IIEHTPOB
COBPEMEHHOTO HCKyCCTBa B KPYIHBIX TOPOJaX.

[...] “ApOopecueHTHbIi” (IepeBOOOPA3HBII) XapaKTep 3TOH BceoOUIel KyabT-CTPYKTYPHBL, — C
JaBHUX MOp AyOnMpoBaBIIel CTPYKTypy BIACTH U TAaIIMBINEH Ha cebe IPy3 OTBETCTBEHHOCTH
3a (hOpMHUPOBAHIE MUPOBO33PEHHS U CAMOUACHTHIHOCTH MACC, — B COBETCKOE BpEeMs
MIPOSIBISUICS B CIIEAYIONIEM JTIOOOMBITHOM MapagoKCce: Ha S3bIKE CPETHECTATHCTUIECKOTO
rpakJIaHUHA BBIpAXKEHUE “TIOEXaTh B paifloH’” WM “Tloexarh B 00JIacTh” 3HAYHIIO
TIePEeMECTHUTHCS U3 TI000r0 MecTa Ha TEPPUTOPHHU paiioHa/o01acTu B palfOHHBIN HIIH
obmactHO# neHTp (cTonuiy). BJHX u MockBa, kak H3BECTHO, CHMBOJIMYECKH MPEICTABIISIIH
Bcio Poccuto m CCCP. MHbIMHE ClTOBaMH, COBETCKOE IIPOCTPAHCTBO UCXOTHO H IO CYTH
MIPEACTABISUIO COOOH YTO-TO BEChMa AaIeKOe OT €BKIMJOBOH U JIEKAPTOBOH MONETH: Heumo,
pacwupsaioweecs K YeHmpam u cocumaioweecs Kk nepugepuu, — v, K TOMy ke, MHOTOKPaTHO
BOCIIPOHM3BOJIAIIEE BCE SIIEMEHTHI epudepnu B IeHTpe. B KaKkoi-To MOMEHT paco3alomuecs
BOPOHKH KyJIBTYPHBIX LIEHTPOB CIHINCH B “LIEHTPE, KOTOPHIi Be3ae” — T.€. INIABHO IEePETeKIN
B III00AM3MPOBAHHOE IIPOCTPAHCTBO Beecoro3HOro TeneBuaeHus U paano. DTOT MOMEHT B
CBOE BpeMs ‘0Tpa3sui’”’ MOCKOBCKHI KOHIETITyallu3M, — Kak crpaBeanuBo 3aMmeTi b.Ipoiic,
npobnemarukoit MKIILI B mepByto odepens Obuta cama “TeXHOJOTHS MeIHaTIbHOU
penpeseHTanuu” (M300pakeHUE/TEKCT U T.IL.).

JIP: Bee xe, Kak MHE KaXeTcsl, OAX0A MOCKOBCKOTO KOHLENTYyaIM3Ma K Pelpe3eHTalnuH
[IPOCTPAHCTBA OCHOBAH Ha BO3BPAILCHUH KaTerOpHii BHYTPEHHETO M BHEIIHETO, LIEHTPa 1
nepudepun u T.11. K koHIy 60-X romoB “00001ecTBIEHHOE TPOCTPAHCTBO™
9KCTEPHOPHU3UPOBAHHOM PEBOIIOLIMH MTPEBPATHIOCH B KOJUICKIIUIO a0CYPIHBIX “O0IINX MeCT”.
“BHyTpeHHEe IPOCTPAHCTBO”, O KOHTPACTY, CTAJIO arjioMepaToM U3 “BO3AYLIHBIX 5M” B
YIOMSHYTBIX TOOO# KyJIBTYpPHBIX HHCTUTYLHUSX U “0€30MacHbIX YOEXKHII~ 3a CTCHAaMHU YaCTHBIX
kBaptup. B 1970-e u 80-¢, mo mepe ¢popmupoBaHus MOCKOBCKOI1 KOHIIETITYaIbHO IIIKOJEI,
OBLTO OLIYIICHHUE, UYTO UCTHOWEHHAA “‘OpuyuanrvHas” KyIbmypa pegonoyuu MOXKeET ObITh
BHOBb “HHTEPUOPU3UPOBaHA”, IEPEOTKPHITA M yCBOeHA. OIHAKO BCKOPE CTAJIO SICHO,YTO
PEe3yNIBTUPYIONIHI TOTEHIMAN ObLT COKPYLIAIOLIE HeraTHBHBIM. IHTepbep “BTOPOH KyIbTYphl”
BIIPYT OoKazajcs nepudepueil ¢ mycTbIM LIEHTPOM, KOMHATO# ¢ AbIpoi B moToike. Jaxe ee
aTOMH3UPOBAaHHBIN (OBIBIINI KOMMYHAJIBHBIIH) CYyOBEKT yIeTeN B KOCMOC — KaK 3TO OBLIO
MIPOAEMOHCTPUPOBAHO B 3HAMEHUTOW MHCTALIALMU KabakoBa. ..

CC: KommyHanbHbIH cyObekT KabakoBa IeHCTBUTENBHO yIIETEN B KOCMOC — T.€. OH, KaK repoi
cepuana Ghost in the Shell, Hagan MUPKyIMPOBATH O KaHAJIAaM CITyTHHUKOBOH CBSI3H, TIIE
JOCTaTOYHO OBICTPO BCTPETHIICS CO CBOUM Vis-a-VisS — aMEpUKaHCKIM OOBIBaTesIeM, KOTOPBIH
OBLT HE MEHee yCIleHo “‘aeTepputopuanu3upoBan’” CNN at al. [...]

OnHaxo Hac B JAHHOM CJIydae JJOJDKEH OOJIbIIe HHTEPECOBATh MPUKIATHOMN
“UHQPACTPYKTYPHBINH” cpe3 — a HMEHHO BCSI 9Ta MIOCTOSHHO PACHINPSAIOMIAsNCS U
MeINaTU3HUPOBaHHAS KyJIbT-MaIINHA, KOTOpas C He3alaMsITHBIX BPEMEH 3aHUMACTCS
BOCIIPOM3BOACTBOM CHMBOJIMYECKOTO MOPSIKA, U, TAKAUM 00pa3oM, ompenenseT Haubomiee
0a30BBIC M yCTOHYMBBIC KOHTYPHI IPEMETA HAIIETO Pa3rOBOPA — IIOCT-COBETCKOTO
npoctpancTsa. Ha py6eke n B Hauane 90-x rooB OHa JEHCTBUTENBHO MPOIIIA CKBO3b IEPUOJ
OTHOCHTENBHON ecTabMIn3anuy, “padkmkeHus” u “oTkpeitoctr”. K mpumepy, B 10XKCKOH
(odummansHOM!) paitoHHO# razere “CBeTiblil MyTh” 3a T€ TOABI MOXXHO OOHAPYKUTH CEPHIO
MaTepuasoB Mo o0ImuM Ha3BaHuEeM “Kak 4enoBedecTBO MOSABMIIOCH Ha 3eMJIe U KTO UM
yTpaBisieT”’, — IPUYeM B Ka4eCTBE UCTOYHUKA STHX MUCTUYECKUX OTKPOBEHUH pPEIaKkIus
Ha3bIBasa “BECTHUKOB” MOTYCTOPOHHHX TaJAKTUIECKUX CHJI C TPYAHOIPOU3HOCHMBIMHU
nMeHamMH. Y mogoOHBIX MyOIHMKamuii 10 CTpaHe XOAWIHN TOTAA COTHHU THICSY. YBBI, “OKCTa3bl”
HE BCEra HOCHIIN OJIaroroBeHHBIM XapakTep — MHCaNH, CKaxeM, U o ToM, kak KI'b
JUCTAaHIMOHHO HACHIIYeT M U3MEHSET BHEIIHOCTH JIFOAEH ¢ moMommbio cekpeTHsix CBY-
TEHEPaTopOB...

JP: Takoro pona ¢paHTacMaropuu poxaatoTcs U3 IPOTUBOPEUUil MPOCTPAHCTBEHHOMH
nesuHTerpanud. (BcnoManM, K mpuMepy, 9To MPOHU30ILIO0 ¢ HHCTUTYIIHOHAIBHBIMU
MIPOCTPAHCTBaMU B MOCKBE — CO BCEMH 3THMH IIPOEKTHBIMH HHCTUTYTAMH U BBICTABOYHBIMHU

really far from obvious. One gains the impression that Russia with its structures of power and
organization remains integrated into a certain kind of “communitarian” body whose main
activity is that same Hegelian self-cognition, in the course of which entire villages and city-
blocks sporadically fall into the void of alcoholic oblivion, into a Buddhist “black screen.”
Then again, in fact, this “self-cognition” finds its inner impulse in that same Buddhist-
Hegelian absolute negation, the negation of any kind of self-evidence or self-identity
whatsoever, expressed as something like “Fuck all this shit!” In a system like this, space is not
ameans but an end to itself. The fulfillment of space asagoal is also simultaneously the
moment of its sublation (for example, in time, through the annihilation of space’s “time-
emitting incompleteness”, or in some other way). A touch of characteristically Hegelian
suicidal heroismis hardly coincidental here, which might be why the leaders of Hamas
decided to visit Russia before any other place...

D.R.: | think the Hegelian metaphor of interiorization or re-collection (Er-innerung) can be
quite useful in rescuing “Hegelian space” from an overwhelming negativity. At the end of
Hegel’s Phenomenol ogy of the Spirit, the Mind dissolves and submerges into “the night” of its
own materialization [...]. As the mind immerses into history as space, it gradually embarks
through “a sequence of spirits, a gallery of images, each of which is endowed with the full
wealth of spirit, and thus moves so slowly, because the self will need to penetrate and digest
this entire wealth of its substance.” The black screen you mention actually contains the Er-
innerung of all histories of the past. To Hegel, writing history transforms the negativity of
complete expenditure to a positive aspect of identity. This notion is not only important to
understanding the remains of the Soviet Leviathan, but also how Soviet space itself was
articulated. Following a Leninist-Hegelian paradigm, Soviet culture tried to interiorize “the
best” of bourgeois culture, assuming that it contains the repressed residue of revolution, which
the making of history now needs to unlock. Anyway, we could try to apply this paradigm to
late Soviet and post-Soviet space, even though it would take a whole book to do this properly.
It might help us to understand how the language of Soviet space has been internalized as
cultural competency, how it is reproduced under new conditions of globalized capitalism, and
how it can be recaptured or liberated...

S.S.: Yes, but we should also be careful about our intentions. To my view, an uncritical
immersion into rhetorics of ‘recapturing’ or ‘liberating’ space (or language) in post-Soviet
Russia would all-too-quickly bring us into a position that we called “Kantian” above. This
position is seductive because it was articulated and stabilized so effectively by 20" century
avant-gardes of every ilk. To simplify, it can be reduced to two points: @) space exists and is
accessible, it only needs to be liberated (just as Kant liberated the space of philosophy from
outdated prejudices, just as the European liberated North America from its indigenous
populations); b) genuine cultural production is inseparable from the assertion of the critical
autonomy of the subject (or “subject-group,” as in Deleuze and Guattari). To paraphrase a
famous formula by Lefebvre, one could say of this position that “[its] liberating element was
metamorphosed into exaltation.” It's not so much that | see some kind of ethical flaw in this
approach, but in my opinion, it considerably narrows and schematizes our perspective. In
order to avoid this, we need to leave behind a certain type of squeamish-superficial
relationship to such a specific Soviet phenomenon as “centralized and unified cultural
production,” which was (and still is) based upon the network of cultural institutions we
talked about above. In the Soviet period, the center installed three networks through the
Soviet Union: a network of educational institutions, of libraries, and of “houses or palaces of
culture.” All of these networks still remain within state’'s economic circuit, while, at the same
time, they continue to serve as a platform in the process of development of the local mass
media. By the way, one of the result of the Perestroika was that contemporary art was also
institutionalized in Russia under the aegis of the state, in the form of network of “centers of
contemporary art” in all major cities|...]

The “arborescent” character of this general cult-structure — which has always doubled the
structure of power and has borne the burden of forming the world-view and self-identity of
the ‘masses’ — gave rise to the following paradox: in the language of the average citizen, the
expression “to go to the district” or “to travel to the province” meant to move from any place
on the territory of district/province to its center (capitol). As we know, the All-Union
Exhibition of Economic Achievement, or Moscow in general represented the entire Soviet
Union. In other words, Soviet space already essentially represented something quite distant
from the Euclidian or Cartesian model of space: it expanded to the centers and contracted to
the periphery, repeatedly reproducing all elements of the periphery in each center. At some
point, the craters of the cultural centers crept outward and flowed into the “ center that is
everywhere”, that is, they evenly flowed out into the global space of All-Union television
and radio. Moscow Conceptualism was “reflecting” this, more than anything else; — as Boris
Groys has justly noted, its problematic is all about the “technology of medial representation”
(relation between image and text etc.)...

D.R.: Then again, it seems to me that the approach of Moscow Conceptualism to
representation stems from the return of categories like interior and exterior, center and
periphery... From the late 1960s onward, the “common space” of exteriorized revolution
appeared as a collection of absurd “commonplaces.” “Inner space,” in contrast, was an
aggregate of air-pockets in the very cultural institutions you mentioned and the safe-havens of
domestic space proper. By the 1970s-80s, as the Moscow Conceptual School was emerging, it
seemed that the depleted “ official” culture of revolution could be “interiorized,” penetrated,
and digested. However, it soon became clear that the resulting potential was overwhelmingly
negative. The interior of “second culture” suddenly appeared as a periphery with an empty
center, aroom with a hole in the roof. Even its atomized (formerly communal) subject had
flown off into space, as in Kabakov’s famous installation. ..

S.S.: Kabakov's communal subject really had flown off into the space. A little like the hero of
the TV-series “Ghost in the Shell,” it began to circulate in the channels of satellite
communications, where it soon encountered its vis-a-vis, the American consumer, who turned
out to be just as “deterritorialized” by CNN et. al.

However, in this case, | think we should be more interested in the concrete “infrastructural”
dimension of continuously modernizing and all-encompassing communicational strata, —
constituted by the aforementioned enormous ‘ cult-machine’, which has been reproducing the
symbolic order since times immemorial, and which still is determining the most basic and
stable contours of our conversation’s object, post-Soviet space. At the brink of the 1990s and
in the period that followed, it really did go through a period of relative destabilization,
“watering down” and “openness.” For example, in that period the (official!) county
newspaper of Yuzha (called “ Shining Path”) had published a series of articles with the general
title “How Mankind Appeared on Earth and Who Controls It.” The source of these mystical
insights was indicated by the newspaper as “messengers’ of otherworldly, galactic forces with
names that are very difficult to pronounce. There were hundreds of thousands of publications
like this throughout the country at the time. Sadly, such “ecstasies’ were not always so
chaste; the papers would also write that the KGB was ‘ remotely raping’ and forcefully
changing the outer appearance of people through secret UHF generators, for example[...]
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LEHTPaMH, KOTOpbIe OBIIM KOJIOHU3UPOBAHBI MEJIKUMH YaCTHBIMU KOHTOPAMHU, — WIIM XOTs OBI TO, KaK
HO/I3eMHBIE NTEPEX0/Ibl IPEBPATIINCH B ENIEBBIE TOPTOBBIE TACCAXH, OECKOHEUHBIE PSIBI IPHIABKOB C
MycopoM...) C apyroif cTOpoHEI, OBIIO U “KOJUIEKTUBHOE NMPEABKYIICHHE HEKOH BOZMOKHOCTH, KOTOpOE
HHKaK ce0sl He OIpaBialo — WM, IPH 0oJiee ONITUMHUCTHIECKOM B3IUIs/ie, OBLIO BHOBD
UHMEPUOPUSUPOBAHO. ..

BaxHBIM TOKa3aresneM TOro, 4YT0 MPOUCXOAMIIO TOTAA B KYJIBType (M TOr0, KAKUMH OBUTH HET0JIro
IPOCYIIECTBOBABIINE “00IINe” MPOCTPAHCTBA) MHE IPEICTABISIOTCS IPOBOKATUBHEIE XyI0)KECTBEHHEIE
aKIUu BpoJie JiereHaapHoi akiun Ocmorosckoro Ha Kpacuoit mmomanu (1991 ), roe nox ero
PYKOBOZACTBOM YIaBIIME HA MOCTOBYIO YYaCTHHKU 00pa30BaJIi CBOMMH TeJIaMH NPOGhaHHOE CIIOBO XVil.
AKITHH TaKoro poja ObUIH MOIBITKON omkaonenus (detournement) pyTHHHOTO Habopa penpe3eHTaIHH,
OTKPBIBAIOIIEH NEPCIEKTUBY, KOTOPAasi MOIJIA OBl CTaTh MOLIHBIM penpe3enmayuoHHbIM TTOTSHIIHAIOM IS
HOJUIMHHOH, paJiuKaabHOH 1eMOKpaTUYECKOIl pEeBOIIOIMH - MU, Yepe3 KAKOE-TO BPEMsl, ONBITKOM
nokasars, uto Ilepectpoiika yxe cropena Bmecre ¢ benbim JJomom. Teneps OOJIBIIMHCTBO XyJO)KHHUKOB
(Bruttouast camoro OCMOJIOBCKOTO) BO3JEP)KUBAETCS OT MOKOOHBIX MHTepBeHNuit. Eciu ceromus
nonpoOoBark 6e3 pa3penIeHust MOCTPOUTh OappuKany B eHTpe MOCKBEI, TO BaC HEMEUICHHO apecTyIOT.
Tak win nHave, IO Mepe CTA0MIM3AIIH OCT-COBETCKOTO IIPOCTPAHCTBA CTAHOBHUTCS SICHO, YTO COBETCKUIL
OTIBIT — KaK “0QUIUANBHBIN”, TaK U “HEODUIHATBHBIN — SBJISICTCS OJHOBPEMCHHO U UHCIPYMEHmMapuem u
mamepuanom JUIS KOHCTPYHUPOBAHHS JIOKYCa, COBMECTHMOTO C MHPOBEIM PBIHKOM: ()parMeHTHI
“COBETCKOro” MepeMeIINBaIOTCS C AIEMEHTaMU peIHOYHOT0. K HacTosmeMy MOMEHTY c(hOpMHUpOBaICs
LEJIBIA CHEKTP HOBBIX MEXaHU3MOB KOHTpPOJI. Bee 3Tu “IpoeKThl KOHTPOJIS” KaK-TO COCYLIECTBYIOT U JAaXe
HPOTUBOCTOST APYT IPYTY, OAHAKO BCE OHH BITUCHIBAIOTCS B HEOINOEPAIBbHYIO JIOTUKY PHIHOYHOM
SKOHOMUKH.

Ho Bce xe Gonee sipKUM CHMIITOMOM, — KOTOPBIH, KaKk MHE KaXKeTCsl, CBSI3aH C PA3IMIHeM MEXIY
TerelIbTHCKOM U KaHTHAHCKOH MapaJurMaMy, — SBJISIETCS ITOYTH ITOJTHOE OTCYTCTBHE TOH “KPHUTHUYESCKH-
KpPEaTUBHON” COLMOIOIUH, KOTOPasi BOHUKIIA B 3aI1aJHOM HUCKYCCTBE I10CIIE “IPOCTPAHCTBEHHOTO
HepeBopoTa” U MPOJOJIKAECT OCTABAThCS OUYEHb NOMyIsIpHOU. Bame uccnenosanue no MiBaHoBo B paMkax
npoekra “YobIBaronye roposia’” ObUI0 OJHUM M3 HEMHOTHX IIPHMEPOB — XOTS 51 HE MOTY OTZIEJaThCs OT
OLIYIICHHUS, YTO TBOS BOBJIEYEHHOCTh B TPaJULIMI0 MOCKOBCKOrO KOHIENTyallu3Ma IIpuBelia K
BO3HHKHOBEHHIO, B BallleM ClIydae, KaKoi-To HOBOH KpUTHYECKOH MeTonoioruu. Kak Okl THI onmcan 3ToT
nozaxoxn? Kakue METosI MBI MOXEM IIPHUMEHHTH JUIS PACCMOTPEHUS CIIOKUBILIEHCS] CHTYalluy, YTOOBI Halll
aHaJIu3 CTaJl KPUTHUECKUM, ITOJIMTHYECKUM, PACILIUPSIONINM BO3MOXHOCTH IIPOCTPAHCTB HAILIETO
IIOBCETHEBHOTO OOMTAaHMUS, — HE OTJaBasi, B TO XK€ BPEMs, TH BO3MOXKHOCTH Ha OTKYI OECKOHEUHO
skcnancuu kanurtaia? CriocoOHBI JIM KPUTHYECKUE METOJIOIOTHH, BOOOIIE TOBOPS, “0CBOOOIUTH”
npoctpancTBo? Y criocoOHO 1 Ha 3TO UCKYCCTBO?

CC: Borocs, MHE CHOBa ITPUAETCS 00paTUTHCS 32 HOMOIIBIO K JIedeBpy, 4ToOBI HEMHOTO “3a3eMIINTE”
JIOBOJIGHO PacHpOCTPAHEHHBIN ITOATUYECKUH 00pa3 ceropusmHel Poccun kak Takoit 6ecroMonHoit
KpacaBUIIbI-)KEPTBBI B PyKax JIByX MaTepbIX Nanadeil — KpoBoxkagHoro MexayHapoasoro Kanurana u
“Boccramiero u3 Mormwisl” CoBerckoro JleBnadana. Ho cHauana — Bcero /iBa ciioBa O BIUSIHUT
KOHLIENTYaJINCTCKOH TOIMKY Ha Hallle MccaeJoBanue. Eciny Thl IOMHUIIB, CpeAr IPOUYEro “330TepUYECKOro
cienra” B quckypee KJI (1 oco6enHo — B pomane MonacTteipckoro “Kammpcekoe mocce’) akTHBHO
HCIOJb3YETCs TaKas OIMCATENIbHO-aHAIUTHYECKas KaTeropus Kak “‘corllacoBaHHas pealbHOCTh . B
MIPUHIIAIE, 3TO TO )K€ CaMOE, YTO B MAPKCHUCTCKO-JICHHHCKOH CHCTeMe KOOPJHHAT 0003HaYan0Ch TEPMUHOM
“o0BeKTHBHAsA pea’sbHOCTs”. OHAKO CMEHA SITUTETa B JAHHOM CIIy4ae — HE TOJIFKO OTHOIIEHYECKHH JKECT.
51 HekoTOopoe BpeMsl He 3HaJ, KaK Ha3BaTh OJIUH U3 LICHTPAJIbHBIX IPOCKTOB B paMKaX HAIlETO
HCCIIE/IOBAHHSI, — KOTOPHII KaK pa3 ObUI HOCBSIIECH BEISIBICHHUIO IIPOLEAYP CTAOMIM3AINH PEATEHOCTH
4yepe3 MPOCTPAaHCTBEHHBIE MPAKTUKH U KOMMYHHKAIIUIO B KOHKPETHOM JIoKyce (MBaHOBO), — M B KOHIIE
KOHIIOB peIImI Ha3BaTh ero “CornacoBaHHbIN ropox”. 1o anmmmiicku sto 3By4HT Kak ‘Consensual city’, —
U, HaJI0 CKa3aTh, YTO TAKOE Ha3BaHME [IOHAYAIy BBI3BAJIO OTTOPXKECHUE Y HAIIUX [IPOIPECCUBHO
HACTPOEHHBIX 3alaIHBIX MAPTHEPOB 110 “YObIBatomuM ropojgam”: consensus? — and what about discord?
OOBSACHUTH OBIIIO OYEHb TPyAHO. 1 NHIIb mocie 3aBepIIeH:s IPOEKTa s JOBOJIBHO HEOKUIAHHO HATKHYIICS
B3III0M Ha TO MecTo B “TIpomsBoxacTse mpoctpancTsa”, rae JledeBp 0003HadaeT HHTETPA OCMBICIEHHBIX
IIPOCTPAHCTBEHHBIX “MOMEHTOB” COLUAJILHON IIPAKTUKU UMEHHO CIIOBOM “KOHCEHCYC”, IOAYEPKUBas MIPU
9TOM HEPBUYHOCTH ITOTO “KOHCEHCYca” MO OTHOIICHHMIO K “‘cyObekTy”. XOoTs, moxaiyH, 6oee 3HAUNMBIM
(¥ IPIWIIOXKHUMBIM KaK K HallleMy HCCIICIOBAHMIO, TaK U K KOHIETITYaJICTCKOM TPpaJUIliK) SIBISICTCS
BBeieHHOE JledeBpoM moHsATHE “TEKCTYpHI”, ¢ TIOMONIBIO KOTOPOTO OH, C OJJHOH CTOPOHBI, BKJIIOYAET
MIPOCTPAHCTBEHHYIO ACATEIBHOCTb B CEMBIO JPYTUX O3HAYaIOIUX MPAKTUK, & C APYroil — HoAYepKUBaeT
“ronorpadudeckyio” crieruduKy 3TOH NeITelbHOCTH, KOTopast (Ha ITyTH K IIPOCTPAHCTBY-KaK-KOHCEHCYCY)
CHUHTE3HPYET MHOTOYHCICHHBIE “‘CUCTEMBI” U “NOACUCTEMBbI” 3HAYCHUU B paMKax HEKOEro “CBepx-
komupoBaHus” (supercoding), “yCTpEeMIIEHHOTO K BCEOXBATHIBAOMICH ToTaabHOCTH . Hedro oueHb
CO3BY4YHOE MOXKHO HaiiTH, K npumMepy, B “IIpaktuueckom cmbiciie” IIbepa Bypabe, rie oH HanIsgHO
MTOKA3bIBaeT, KAaK COOTHOIICHNE HEOOIBIIOr0 Yicia 60a30BBIX KOHCTPYKTHBHBIX JIEMEHTOB U 30H
TPaJUILMOHHOIO HAPOAHOI'O JKUINIIA 3aJa€T CMBICIOBYIO MaTpUILy, U3 KOTOPOH 3aTeM pa3BOPaYUBaETCs BCE
HEBEPOSITHOE Pa3HOOOpa3He ‘“SKM3HEHHBIX KOHCTAHT €€ OOMTaTelIsl — THICSIYH ITOBCEAHEBHBIX IIOHATHH, yXKe
HCXOJTHO TeHETHUECKH CBSI3aHHBIX B HHTEJUIUTHOEIBLHOE [IEJI0E.

Ha ¢omne s1oii mpobneMaTnky, KOTOpasi C HHCTUTYTCKAX BPEMEH 3aHMMAalla MEHS B CBS3U C apXUTEKTYPHOMH
TEOpHUEH, NOIUTU3UPOBAHHBIN akMOHU3M 90-X MHE BCerna Ka3alcs 4eM-TO BECbMa CBOCBPEMEHHBIM, HO
(BO3MOXXHO, IMEHHO II03TOMY) He oueHb 3 dekTHBHBIM, — “Tpomkue” akimu Ocmonosckoro, bpennepa u
Kynuxka Tex jeT HalmoMHHAIN OBEICHHE HEKOTOPBIX 0C000 pETUBHIX (PyTOOIBHBIX (haHATOB, KOTOPHIE BO

D.R.: Such phantasmagoria arises from the contradictions of spatial disintegration.
Planning institutes were cut up into small private businesses; subterranean
underpasses were transformed into low-cost shopping arcades, endless rows of stalls
with junk... On the other hand, there was also a “collective’ sense of possibility,
which seems to have been thoroughly disappointed, or — on a more hopeful note —
interiorized again...

To me, it seems that a great symptom of what happened in culture (and the outlook
onto formerly “common” space) can be found in provocative artistic performances
like Osmolovsky’s legendary action on Red Square in 1991, where he orchestrated
the laying-out of the Russian profanity khui (=cock). Actions like these tried to
detourn a routinized set of representations, thus indicating what seemed like a great
representational potential for a genuine, radical democratic revolution, [...] or —as
time passed — to show that the Perestroika was already burnt out like the Russian
parliament after it was shelled in 1993. By now, most artists (including Osmolovsky
himself) have turned away from such interventions. This is symptomatic. If you tried
to build a barricade today in the center of Moscow without permission, you'd be
arrested immediately. Anyway, as post-Soviet society stabilizes, it becomes clear that
the Soviet experience of space — both official and “non-official — actually contributes
both toolkit and material for constructing a locality compatible with the world
market: its fragments are intermixed with new (market based) modes of production.
By now, it seems like there are many different projects of control afloat. All these
projects coexist somehow and even seem at odds with one another, but can also be
subsumed under the neoliberal logic of a market economy.

Moreover, it is symptomatic — and | think this has to do with the difference between
Hegelian and Kantian paradigms — that there is very little “critical-creative’
sociology of the type that was and still is very popular in Western art after the
“gpatial turn.” Your examination of lvanovo in “ Shrinking Cities” was one of the few
examples that went in this direction, but it seems to me to have thoroughly
interiorized the methods of Moscow Conceptualism. Which methodologies do we
have at our disposal in approaching post-Soviet space critically, politically, pointing
toward possibilities of the spaces we inhabit without immediately meaning the
possibilities of capital’s endless expansion? Can critical methodologies “free” space
at all? And what about art?

S.S.: I'm afraid that | will have to seek the help of Henri Lefebvre yet again in order
to “ground” the rather common poetic image of contemporary Russia as a helpless
maiden in the hands of two double-dyed executioners, bloodthirsty Global Capital
on the one hand, and the Soviet L eviathan “back from the grave” on the other. But
first, I'll say just few words about the influence of Moscow Conceptualism on our
research. You might remember that that among other pieces of “esoteric slang,” the
discourse of the Collective Actions group (and especially Andrei Monastyrsky’s
novel “Kashirskoe Shosse”) actively uses a descriptive-analytical category called
“consensual reality.” Basically, thisis the same thing as what a Marxist-L eninist
system of coordinates names as “ objective reality.” However, in this case, the
application of this epithet is not only a gesture that expresses its author’s belligerent
relationship to Marxism. For awhile, | did not know what to call one of the central
projects in the framework of our study, which was, in fact, dedicated to uncovering
the procedures of stabilizing reality through spatial practices and communication in
a concrete locus (Ivanovo), and in the end, | decided to call it “Consensual City.” |
have to say that this name initially evoked a negative response from some of our
progressive-minded Western partners in the “ Shrinking Cities” project: consensus?,
they said, and what about discord? It was very difficult to explain.

It was only after the project was completed that | unexpectedly came across a
passage in “The Production of Space” where Lefebvre describes the integral of
spatial “moments’ rendered intelligible through social praxis with the exact word
“consensus,” while underlying the primary nature of this “consensus’ in relation to
the “subject.” However, what seems even more important (applicable to both our
research on lvanovo and the tradition of conceptualism) is Lefebvre's notion of
“texture,” with whose help he, on the one hand, includes spatial action into the
family of other signifying practices, and, on the other hand, underlines the
“holographic” specificity of this action, which (on the path to space-as-consensus)
synthesizes a large number of “systems” and “sub-systems” of meaning in the
framework of a certain “supercoding” that “tends toward the all-embracing presence
of the totality.” One can find something that resonates very well with this concept in
Pierre Bourdieu's “Practical Reason” (1998), where he clearly shows how the
interrelation of a small number of basic constructive elements and zones of
traditional folk domiciles provide a matrix of meaning from which the entire
amazing multiplicity of “life constants” of its inhabitants then unfold, thousands of
everyday notion, already connected into an intelligible whole from their very outset.
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BpeMsl HalpsDKeHHBIX Mardel (punanoB Yemnuronara Mupa 1 T.11.) BEIOEraroT Ha moJie (4acTo —
copBaB C ce0s 0IeXkTy) M HOCSATCS TaM KaK yropeible oKa X He “TIOBSHKYT OXpaHHUKH. MOXHO
T KBaITM(UIMPOBATH MMOZOOHBIH aKT Kak 3((EKTUBHYIO ITONBITKY 3aXBaTa WU “OTKJIOHCHUS
(detournement) npocmpancmea cnopma (unu mamua)? He yBepen. U neno 31ech, 04eBUIHO, HE B
Mmacmirabe geiicteus. Ho TyT Beraer apyroi, 6osee ¢pyHIaMeHTaIbHBIH U “abcypAHBIIN” BOIPOC —
MODICHO I 0C80O00UMb NPOCMPAHCMEO CHOPMA U HYICOAEMCsl Il OHO 8 0¢8000dcOeHuu? |...]
[...] MHorHe “napanokcsl” COBpeMEHHOI KyIbTYphl (HallpuMep, pacupoCTpaHeHHas! HEIHE 110
BCEMY MHUpY CXeMa IopOoJICKOTO pelleBeJIONMEHTa, IPH KOTOopoit anuTHbIe gated communities
BO3HHKAIOT HA MECTE apT-CKBOTOB), 3aCTABJIAIOT IPU3HATH, YTO HET HUKAKOI'O NPUHIUIHAIBEHOTO
IPOTUBOPEUHUS MEXK]y CTPATETUsAMU XY[A0KECTBEHHOIO aBaHIap/ia U SKOHOMHUYECKOM JIOTUKOH
karnutanu3ma. O0e OHHM SBIISIOTCS BBIPAXKEHHEM BBIICICHHON HAMU “KaHTHAHCKOW™ TapajiurMBL,
KoTOpast (Kak IPUMEPHO yxKe OBUIO CKa3aHO): a) OPHEHTHPOBaHa Ha “3axBar’’; 0) MogMEHseT
onucanHylo JledeBpom mekcmypy KomoB Bce Ooliee yHUBEPCAIBHON U aOCTPaKTHOM
akcroMarukoii (y Kanra 3to ¢popmynsl mpocTpaHcTBa U BpeMeHH, TalJINIa KaTeropyi,
YHHBEPCAJIBHBII 9THYECKUI UMIIepaTHB U T.1.). TepMuH “abCTpakTHAs aKCHOMATHKa”, KaK Th
NOHMMaelb, puien cioaa u3 “Kanuranmsma u mm3oppeHnn”, — 1 s, B IPHHIMIE, BIIOJIHE TOTOB
BMecte ¢ Jlene3oM u I'BaTTapu u pajoBaThCs U INIAKaTh 110 MOBOAY NIOOAIBHBIX YCIEXOB
KaIuTaau3Ma, — IpU3HaBasl, B TO XKe BPeMsl, UTO OH, KaK U “KJIACCUYECKUIl” aBaHrapll, 3aMHpacT
Ha UCTOPUYECKOM IIOPOTe, KOTOPBIH yrpoXKaeT pa3pyLICHUEM €ro “IpeJesIbHO
MHHUMH3UPOBaHHON HAEHTHYHOCTH. Ha MO# B3I, Ha pOJIb rereJeBCKoro “MHOOBITUS
KalMTaJIN3Ma MOXKET MOJOMTH mapaaurMa TBopeHus ex nihilo (wmm “peBomtonnu Oe3 3axBara
BJIacTH”), — KOTOpas OblIa JOBOJBHO NIyOOKO IpopaboTaHa, B YaCTHOCTH, B PEITUTHO3HO-
MUCTHYECKOH Tpajiuliuy, ¥ KOTOpasi IPEOA0JIEBACT KAHTOBCKOE “‘0CHOBOIIONIOXKEHHE YCTOHUUBOCTU
cyOcTaHIuKu”, MopasyMeBaroliee HeoOXOAMMOCTh “3axBara”, “oxpara” U “ocBoOoKIeHUs" ... CaM
KaHT BBIXOIWII 32 MIPE/IEIbI 3TOTO CBOETO OCHOBOIOJIOXKEHUS Yepe3 KaTeropuio “Bemu-B-cede”, HO
OHa, B CBOIO OUYepe/lb, BEIBOAUT HAC 3a IIPEJEIIbl OTBEJCHHOIO HaM “IIPOCTPaHCTBA AJIS AUAJI0ra O
IPOCTPaHCTBE”.

JP: MHe 3TOT pa3roBop Moka3ajcs 4pe3BblYaliHO HHTEPECHBIM, HO BCE XK€ S HE MOTY IIPE0J0JIETh
OLIYLICHUE, YTO OCTAJIOCh HEPACKPBITBIM HEUTO OYEHb BaXKHOE, KACAOIIEECs pa3IMuuil B HAlIUX
¢$unocodckux MoaAxXoaax M TOro, Kak 3TO NPOSBISIETCS B Pa3IMYHBIX CIIOCO0aX MpPeACTaBICHUS
HpOCTpaHCTBA. BO3MOXXHO, CeroHs He CTONT 6€30rOBOPOYHO IIPHHUMATH MapKCOBO OINpEeICHNue
KalMTaJla Kak MHCTAHIINY, aHHUTWINpYomed npoctpancTtBo (Grundrisse) 1 co3paromei
YHAGHUIIPOBAHHOE 110JIe UMMAaHEHTHOCTH, T/ie OOJbIIe He CYyNIeCTBYEeT HI BHYTPEHHETO HU
BHeIIHero. /lo cux mop nogoOHast aHHUTHIISIUS OCTAaeTCs BCETO JIMIIb IPOEKTOM, TeHICHITHEH,
BO3MOXHO JIaXe mMeocom, — HO OT Hee BCE €Ile MOXKHO YKIOHUTbCA. Jlake y4UThIBast, YTO MBI
OBICTPO MPHOIIDKAEMCS K COCTOSHHIO, B KOTOPOM ITOJIUTHKA CTAHOBHUTCS 4eM-TO HEBO3MOXKHBIM, —
0COOCHHO B IOCT-COBETCKOM IIPOCTPAHCTBE.

U BoT moueMy rereneBckasi KOHIENIUS Er-innerung (pe-nHTEPHOPH3ALUH) KaXKeTCsl MHE CTOJIb
MIPOAYKTUBHOM: CO3JJaHKE WU UCIIOJIb30BaHUE MEXaHU3Ma Pe-UHTCPUOPHU3ALMY [I03BOJISAET JTHOIIM
JieTIaTh IPOCTPAHCTBA BO3MOXKHBIMH, — 0€3 00s13aTeIIbHBIX OTCHUIOK K “UHCTOMY pasyMy’ WK
JMAJIEKTUIECKUM IIPOTUBOMOIOKHOCTSAM HCTOPHH, HO Yepe3 Bce OOJIBIITYI0 BOBIEYEHHOCTh B CBOE
MMMAaHEHTHOE IIPOCTPAHCTBEHHOE OKPYKEHUE U Uepe3 JIydlllee IOHUMAHUE CJICA0B U SI3bIKOB,
KOTOpEIE 3TO OKPY>KEHHUE HAIOJIHAIOT. Bee 3T0 3ByunT HEeykiioke n abCTpakTHO, HO
roipa3yMeBaeT KOHKPETHbIE (IIPAaKTUYECKUE) CICICTBHS, OCOOCHHO B TOM, YTO KacaeTcs
OTHOIICHHS MEX/y IIPOCTPAHCTBOM U MOJMUTHKOI. ITycTh maxe no3yHT “BepHYTH cebe ynuusl” B
MIOCT-COBETCKOM IIPOCTPAHCTBE HEBO3MOXKHO PEaN30BaTh MO OOBCKTUBHBIM NIPUIHHAM, HO MBI
BCE TaKU MOXEM IOIBITAThCSI PEKOHCTUTYHPOBATh BHYTPEHHEE IPOCTPAHCTBO MOJUTHYECKUX
MOTEHIMAILHOCTEH, — B TOH ke Mepe, B KAKOW MBI JJOJKHBI IIBITATHCS IOHATH “‘BHYTPEHHIOIO
noruky” BHemHero. Hu I'erens, vy Kanrt, Hu naxe Jlenes He SBIAIOTCS “BHYTPEHHHMHU BparamMu’ .
Bce onu MoryT oka3arbes MOJIE3HBIMU AT CO3[AHUS IIPOCTPAHCTB, 7€ MIOJUTHKA BO3ZMOXKHA, —
peanbHBIX WM BOOOPaXaeMbIX, B CKBOTAX, Ha CTPAaHHUIAX Ta3eT, WIN Aaxe B OypiKya3HBIX
pecTopaHax, Ilie MBI CMOXKeM 00CYKJaTh UX KOHIENINH 0e3 THETYIIEro ONIYIIEeHHS, YTO
YIIOMHUHaHUE UX UMEH IoJ[pasyMeBaeT (aTalbHbIi KOMIIPOMHCC C Hallled CTOPOHBI.

CC: S xouy noazaep:xaTh 3Ty JIMHUIO B TOM CMBICIE, YTO 3Aech B Poccun upe3Bbl4aiiHO BaXKHBIM
SBIISIETCSI IOCTOSTHHOE nepe-ooHapysicenue (WM, KaK THl TOBOPHIIb, pe-HHTepHopu3anus — Er-
innerung) TPaHUIl TBOEH KOHKPETHOH chepbl HHTePCyObEKTHBHOCTH KAK COBNAOAIOWUX C
2panuyamu u coyuarbHo2o u gusuieckoeo mupa. VI He 6rokupyrormee (B TO k€ BpeMs)
HMHTEHIIMOHANBHBIIN pecypc yHHBepcanuii. VI IMEHHO Ha 5TOM, ¢ GOJBIINM MM MEHBIINM
YCIIEXOM, CTPOWIICS HAII MOAX0[ B ““YOBIBAIONIMX ropojax’”.

Cepzeit Cumap - xyoooicHuk, nucamens, pedakmop sxcyprana “Ilpoexm Poccus”, kypamop vicmagku
“Y6rIBatonux ropona”, socugem ¢ Mockege

Masuo Pugpgh, poo. 1975 2. ¢ Jlonoone, xy0odcecmeenuvlil KpUmux, nucameiv, YjieH paboderi 2pynnol
«Ymo denamv?». JKusem 6 Mockee u bepnune

Sitar — David Riff | Re-discovery of Post-Soviet Space

Against the backdrop of this problematic, which has captivated me since | was at university
in connection with architectural theory, the politicized Actionism of the 1990s always
seemed to me to be very much a product of its time, but this might also be why it never
seemed very effective; the “loud” actions of Osmolovsky, Brener, and Kulik in those years
were reminiscent of the behavior of certain especially zeal ous soccer-fans, who run out onto
the pitch during especially tense matches (during World Championship finals, etc.) and
scamper around like madmen (sometimes — completely naked) until the guards don’t come
and tie them up. Can one qualify an act like this as an effective attempt at reclaiming or
“detourning” the space of a sport or a match? I’ m not so sure. And obviously, the problem
isn’'t the scale of the action. But then, this metaphor raises a question that is far more
fundamental and “absurd” — can one free the space of a sport, and does this space even need
to be freed at all?

[...] Many “paradoxes’ of contemporary culture (e.g. the globally spread pattern of urban
redevelopment that entails transition from art-squats to elite gated communities) suggest that
there is no any fundamental contradiction between the strategies of the artistic avant-garde
and the economic logic of capitalism. They both express the “Kantian” paradigm we have
been talking about, which — as we've basically already said — a) is oriented toward the
“capture of space” and b) replaces the texture of codes that L efebvre describes with a more
universal and abstract axiomatic (for Kant, these are formulas of space and time, a table of
categories, a universal ethical imperative, etc.). As you’ ve probably guessed, the term
“abstract axiomatic” comes from “ Capitalism and Schizophrenia” Basicaly, like Deleuze
and Guattari, | am ready to laugh and to cry when | look at capitalism’s global successes,
while admitting that the term itself — like the “classical avant-garde”’ — freezes up on the
historical threshold that threatens to destroy its “absolutely minimized” identity. In my view,
the paradigm of creation ex nihilo (or “revolution without power-seizure”) can take on the
role of capitalism’s “being-other.” This paradigm was developed quite intensively, among
other directions of thought, by the religious mysticism of all principal traditions. It
transcends the Kantian principal of “foundational stability of substance,” which, in turn,
presupposes the necessity for the “capture,” “encompassing,” or “making free” of space.
Kant himself went beyond the boundaries of this basic foundation through the category of
the thing-in-itself, but a discussion of this category would, in turn, lead far beyond the
boundaries of the “space for a dialogue on space” that we have here.

D.R.: | think our dialogue has been extremely captivating, but | can’t get rid of the
impression that something very important has been left unsaid. Perhaps today, it is very
important not to accept Marx’ diagnosis of capital as something that annihilates space,
creating a unified plane of immanence where interior and exterior no longer exist. For now,
this annihilation is still a project, a tendency, even atelos, but it can be averted. Even if we
rapidly seem to approaching aworld in which politics are impossible, especially in post-
Soviet space.

Here's why Hegel’s idea of Er-innerung seems so constructive to me: people make space
possible by creating or producing it, perhaps not with reference to Big Others of history or
“pure reason,” but in reference to their own growing awareness of their immanent
surroundings, and the traces and languages these surroundings entail. This sounds
awkwardly abstract, but has concrete implications, especially for the relationship between
space and politics. While it may be objectively impossible to “reclaim the streets’ in post-
Soviet conditions, we can try to reconstitute an inner space of political potentiality, just as
we must attempt to understand the “inner logic” of the outside. Neither Hegel, nor Kant, nor
even Deleuze are the “enemy within.” All of them can be helpful in creating spaces where
politics are possible, in squats, on newspaper pages, or even in bourgeois restaurants, where
we can argue about the topoi they raise without feeling that we have aready made a fatal
compromise by mentioning their names.

S.S.: | would like to support this line of thinking in the sense that herein Russia, it is
extremely important to constantly re-discover (or as you say, re-interiorize, re-member) the
boundaries of one's concrete sphere of intersubjectivity as something that coincides with the
boundaries of the social and physical world, - and something that simultaneously does not
block the intentional resource of universalities. And thisis exactly what we tried to base our
approach in “ Shrinking Cities” upon, with more or |ess success.

Sergey Sitar, artist, writer, art editor of the magazine“ Project Russia” , curator of the exhibition
“ Shrinking Cities’, lives in Moscow

David Riff, born 1975 in London, art critic, translator, writer, member of the workgroup “ What
isto be done?” . Livesin Moscow and Berlin.

tranlated by Sergey Sitar and David Riff




Exatepuna flerotb — Enena Copokuna | HeoGmutbie npocTpancrsa pemokpath

EC: JledeBp yTBepkaai, 4To CyIIECTBYET IOJUTHKA IPOCTPAHCTBA, TOCKOJIBKY IPOCTPAHCTBO 110
CyIIECTBY KaTeropust monuTHdeckas. MOXKHO cKa3aTh, YTO aKIIHOHU3M 90X BIIOJIHE BIHCHIBACTCS B
9Ty YCTAHOBKY, IIOCKOJIbBKY MHOT'HME XYJOKHUKHU HUCIIOJIb30BAJIN l'ly6.]'[I/I'-lH]>Ie IpOCTPaHCTBA KaK JJid
cBOMX PaboT, Tak M JUI MOIUTHYECKHX KOMMeHTapueB. Hampumep, OcMonoBeknit yacto neman
CBOM aKIIMH B MECTaX C ONPEACIIEHHON UCTOPUUECKOHN U HIS0JIOTUYECKOM Harpy3Kkoi — Ha KpacHoi
IInomamn, mepen PoccuifckuM mapaaMeHTOM, COBEpIIas aKThHI JeCaKpalU3aliy KaK MPEKHUX
COBETCKUX TaK U HOBBIX “IEMOKpaTH4ecKuXx’ MpocTpaHcTB. Kakue KoMMeHTapuu NpocTpaHcTBa B
PYCCKOM aKTyaJbHOM HCKYCCTBE HMEIOT MECTO, O KaKUX (popMax XyHZOKECTBCHHOU pe(IeKCHHU MBI
MOKEM TOBOPHUTH IO OTHOIICHHIO K IOCT-COBETCKOMY IpocTpaHcTBy? Hampumep, MKoHOI
COBETCKOTO MPOCTPAHCTBAa B COBPEMEHHOM HCKyCCTBe sBIseTcs, Omaromaps Kabakosy,
KOMMYHaJIbHasi KBapTHPa, CTABIIAsl CHMBOJIOM COBETCKOH KIayCTpo(oOHH, BBILICYTOMSIHYTHIE aKIIMU
OCMOJIOBCKOTO MapKHPYIOT a0CONIIOTHO MPOTUBOMOIOXKHEIM METO HCIIOIB30BaHHS MIPOCTPAHCTBA
1 pabotsl ¢ HUM. YTO npoucxoqur ceiyac?

EJl: PaGoTa XyJOoXXHHMKOB C KOMMYHHCTHYECKHM HacjlequeM ceiiyac, IeHCTBUTEIBHO,
SBOTIONHMOHHUPYET OT €ro OCO3HAHMS B KadecTBE HaOOpa CHMBOJIOB, MaTepHalbHBIX apTe(aKkToB
(3TO TaKKe 3HAYUT, KOHEYHO, - B KOHTEKCTe phIHKA apTedakToB), kak Buaenu CCCP yxe XymoKHUKH
com-apra 1970-x — 1980-x rofoB, K €ro MpeaCTaBICHHUIO B KaYeCTBE 0COOOTO THIA MPOCTPAHCTBA.
ITpomexxyTouHoii craaueii Obuta pabora ¢ MoHyMeHTOM. MckyccTBo Havyana 90-X ITOJTHO TepOMKO-
KOMHYECKHUX MOTIBITOK 3aMEIeHUsI COO0H OTCYTCTBYIOIIETO WM AUCKPETUTHPOBAHHOTO ITAMSITHHKA.
AHaronuii OCMOJIOBCKMH Torja 3ajie3al Ha IUIEYO OTPOMHOrO IaMsTHUKa M03Ty Bramumupy
MasikoBckoMy (Kak OBl BO3Bpamas PeBOJIONUOHHBIN UMIYIbC 3TOMY MYYCHHKY aBaHTapaa,
HE3aKOHHO «IPUCBOCHHOMY» CTaJIMHU3MOM), TallHO IIPOHMKAJ Ha Kpbllly Mag3oses, Ie paHblie
crosutu Cranus u bpexxnes, Anexcanap bpenep, Bctas Ha MecTo yOpaHHOTO ¢ IUIOMIAAN TaMATHHKA
natpony KI'b J[3epxuHCKOMY, IBITalCAd IPOKpUYATh roposkaHaMm «l'paxxaaHe, s Ball HOBBIH
KOMMepYecKHil aupekTop». B mocnenneM cirydae BaxHOH JeTanpio OBUIO TO, 9TO K MECTY, TIe
CTOSUI MAMSATHHK, HEJb3s MTOJJONTH, He HAPYIIUB MIPABUJI YIMYHOTO IBIDKEHNUS ((aKTUUECKH Aaxe —
HE PHUCKYS )KU3HBIO, TAK KAK BOKPYT HETO OOBIYHO HHTEHCUBHBIE TOTOKY MAIIUH).

Bce 910 OBI1a paboTa ¢ MyCTyIOLIEH «BEPIINHO» MPOCTPAHCTBA, IOHUMAEMOTI'0 HEPAPXUYCCKH, B
KauecTBE MUPaMUABI BIACTH. DTO COOTBETCTBOBANIO TpamuimoHHOMY B3nIsiny Ha CCCP kak Ha
AQHTUIEMOKPATHIECKYI0 THPAHUIO, PyHKIIMOHUPYIOLIYIO IIPH IIOMOIIH U/ICOTIOTHYECKOTO KOHTPOJIS.
Tak nymanu B Hadase 1990-x, korga ka3anoch, uro Poccus npunet k 6onpmieii, uem 6si1a B CCCP,
JIEMOKpaTHH.

Ho x navany XXI Beka crtano scHo, 4To Poccusi, HanmpoTuB, ynajiasercss OT TOTO MOTEHLHANIa
JIeMOKpartuu, Kotopbliii 661 3a10xker B CCCP u kak pa3 peanuzosaics B 1960-e — 1970-e roas! B
(opMe MOIIHOM TpakTaHCKOW CaMOAEsATEIbHOCTH, HAIPaBICHHON y)X€ HE Ha CTPOHUTEIHCTBO
rocynapcTaa, Kak 3agymai JIeHMH, a IPOTHB 3TOTO rocyrapcTBa (KyJbTypa «caMu3aaTay,
Heo(UIHaNbHAS KyIbTypa, AHUCCUACHCTBO). CerogHs A XyJOKHHKOB, MBICIHTENEH, a B
3HAUUTENBHON CTEIIEHH U IPOCTO IPaXkJaH COBETCKOE MPOILLIOE UACHTU(UINPYETCS YK HE TONBKO
C TOCYZIapCTBEHHBIM, HO U C yTPAYE€HHBIM OOIIECTBEHHBIM HAUYaJIOM. A B HCKYCCTBE €T0 CHMBOJIOM
BBICTYyIIAaeT KaK pa3 MPOCTPAHCTBO.

EC: MHe KaXeTcsi, 4TO MPOESKTHI B OOIIECTBEHHOM IPOCTPAHCTBE MOJIOJBIX XYI0XKHUKOB, TAKHX
Kak HoBocuOupckas rpynma CAT unn kueBckas rpynmna POII, B onpeneneHHONl Mepe pearupyoT
Ha ONHCBIBaeMble T0OO# MpobieMbl. UX MHTEPBEHIMH B HBIHCIIHHE “IeMOKpaTHdyeckue”
IEMOHCTPAIHU HE TOJBKO aNNpPONPHUPYIOT HUX KOJJICKTHUBHOE MPOCTPAHCTBO HHBIM
(HeneonornuecKum) oopa3oM, HO U MOJUEPKUBAIOT KAPHABAJIBHBIH IyX NO0OHBIX MEPOIIPUATHH,
pearupysi B Kakoi-To CTETIeH! Ha pe3Koe H3MEHEHHUE CTaTyca 00IIeCTBEHHOTO MpocTpaHcTBa. Kakue
KOHKPETHbIE IPOEKTHI Thl UMEEIb B BUAY?

E/l: KoMmMmyHHCTHYECKOE HCKYCCTBO C CaMOT0 Havajia ObUIO 33 yMaHO KaK MCKYCCTBO OIPOMHBIX
MyOIUYIHBIX TPOCTpaHCTB. OHM y3HABAEMBI B CBOEM CIICIIU(HIECKH KOMMYHHUCTHIECKOM XapaKTepe
JaXKe CEeroansi, Korga Mexay OrpoMHbBIMU O6L[IeCTBeHH]>IMPl 3JJaHUAMU — MY3bIKQJIbHBIMU IIKOJIaMH,
O6ubIIoTEeKaMH, IBOPIIAMH TPY/ia U KYJIETypBI — BETEp HOCHT TOJIBKO ITyCThIE INIACTUKOBBIE Oy THUTKH
n3-nox Koka-Kosbl. DT0 KOMMYHUCTHYECKOE MPOCTPAHCTBO, PACKPBITOE OJHOBPEMEHHO BO BCE
CTOPOHEI, TOJDKHO OBITO TUANTEKTHUECKH OOBEAWHHTH B cebe Ba BEKTOpa: TOPHU30HTAIBHOE
HU3MEpeHHe COLMAaIbHOW MHTEPaKIUU Ha paBHBIX («OpaTcTBa») M BepTHKAIbHOE M3MEpEHHUE
OTPOMHOI CONMANIFHOI TUHAMHKH («IIOJIETay).

Ha npakrtuke 3TH «OpaTcTBO» U «IIOJET», WM, MHA4Ye TOBOPs, Ipyx0a M Kapbepa OKa3bIBaJIHCh
HECOBMECTHMEL. DKCTPAaBEPTHHIH, pagUKalbHO OTKPHITHIH (MHTEpHAIMOHAIBHEIN) XapaKkTep
COBETCKOI'O IIPOCTpaHCTBa OKa3zajics Toxe yronued. Ho mmeHHO ¢ 3Toi yromuel u paboTaroT
XyJOXXHHUKH CETOJHS, OCTPO MEepeXHBasi €¢ OTCYTCTBHE HE TOJIBKO B AaHTHAEMOKPATHIECKOH M
3aKpBITOil coBpeMeHHOH Poccun, HO U B INI00aJIbHOM MUpE, TI€ IEMOKPATU3M U OTKPBITOCTh YacTo
000paYNBAIOTCS CBOCH MPOTUBOMOIOXKHOCTHI0. Harmpumep, paboTast ¢ Tak HUKOTa ¥ HE 00K TEIMU
JI0 KOHIIa COBETCKUMH IPOCTPAHCTBAMHU JEeMOKpaThu, nerepOyprckas rpynmna «Urto nemnatb»
HAaIpaBIIeTCs B TPAAUIMOHHBIE paboune paifoHBI TOPOIA «IIPEAAHHOM MPOJIETAPCKOIT PEBOITIOIINNY,
YTOOBI TaM BBIMTH Ha YJIHLBI C MJaKaTaMu ¢ TekcTamMu bpexra. MockoBckas BUACOXYA0KHUIIA
JIronmuia ['opiioBa cHEMaeT cBaAbObI, KOTOPBIE HIPAIOT CETOMHS MPSIMO HA yNHUIlEe, HA OTPOMHOM,
JIOJITME TOABI MyCTOBABILIEH IIOLIafKe OKOJIO MOCKOBCKOrO yHUBEpCHTETa. J[pamaruueckomy

pacmnany HEeJIOCTHOTO MPOCTPAaHCTBA YEJIOBEYECKHX B3aMMOOTHOUICHUH MOCBSIIECHA WHCTAJUISIINS
Onbru YepnsieBoit «IlaHopama»: BKIIOYEHHBIE B HEE KapTHUHBI OTChUIAOT K «Kpyrosoi
KHHOTIaHOPaMe», U3BECTHOMY COBETCKOMY KHHOTEATPY-aTTPaKIIHOHY, B KOTOPOM CTapast TEXHOIOTUS
MYJIBTHIIPOSKIIMOHHOHN «IIMPKOpaMbl», B XX BeKe BIIEpBLIE B3sITasi HAa BoopykeHue Jlucueem B 1957
roay, yxe B 1959-m Obla oBeeHA 10 TEXHHYECKOTO U KOHIENTYaJIbHOTO COBEPIICHCTBA (TEMBI
OparcTBa U JPYy>KObI OBUTH [IEHTPAIBHBIMU B COBETCKHX (DUIIBMaX, CIICIHAIBLHO CO3/1aBaEMbIX JIJISI
9TOTO KHHOTEaTpa). XapaKTEepHO, YTO 3Ta IKOHOMHUYCCKU HEBBITOAHAS TEXHOJIOTHUS, IPH KOTOPOH
MPOUCXOMIUT «pacTpaTay MaTepuaa (BeIb YeJIOBCK HE BUIAMT 3aTHUIKOM), HE MOJTyYHIIa Pa3BUTHS B
«OOIIEeCTBE CHEKTAKIA» U ObLIAa CKOPO BHITECHEHA MOHOIPOCKIIMOHHON M CyNepCHeKTaKyIIpHOI
texnosorueir IMAX, Torna kak B KOMMYHUCTHUYECKOM «0OOIIECTBE O0€3 CIEKTAKIIA», TIc OTHOIICHUE
K HCKYyCCTBY OBLITO 00JIee OPHEHTHPOBAHO Ha IIEJIOCTHOE MMPOCTPAHCTBEHHOE OLIYIIEHHE KOJUICKTHBA,
YeM Ha 3pEHHE MHJIMBUYYyMa, OHA MPOIBETaIa OYEHb J0JIr0. DTy CUCTEMY YEJIOBEUECKUX CBS3CH
PO IMPUHIIMITY OIHMH 3a BCEX, BCE 32 OMHOTO», OCTABIIYIOCS B COBETCKUX KnHO(miIbMax 1960-x ¢
UX KYJIbTOM O€CKOPBICTHOM IPYy>KOBI U JIFOOUTEIHCKOTO, HECOPEBHOBATEIIBHOTO CIIOPTA, BOCCO3IAI0T
u uHctausnuu Jmutpus ['yroBa — Hanpumep, «['acu!» ¢ BomaHaMu U CETKOM.

EC: Xorenocs 651 mMOpoOOBaTh OUYEPTUTH TEPMUHBI ITOCT-COBETCKOE M IOCT-KOMMYHUCTHIECKOE
uckyccTBo. VH(IAIUs HaMOHaNbHBIX UICHTUYHOCTEH HA PHIHKE UCKYCCTBA IPHBEIa K IOMCKaM
HOBBIX MoJieiel pernpe3eHTanni. MoXXHO cKa3aTh 9TO ()eHOMEH aKTHBHOTO COTBOPEHHS, Pa3BUTHS
Y MapKETUHIa HALMOHAIBHBIX HICHTHYHOCTEH (yHKIIMOHUPOBAI II0 MOZIENIHN outsourcing — 3amajaHsle
TEXHOJIOTHH MO KOHCTPYKIMM HAI[MOHAIBHBIX MJCHTHYHOCTEH BHEAPSIINCH HA MECTax, JelleBas
pabousis cuila «pa3BHUBAIONIMXCS CTPAH» UX MIPOU3BOIMIIA U 3aTEM FOTOBBIE IIPOYKTHI IPOJIABAIIICh
HA 3aMajJHbIX apT-pbhIHKax. Kak ThI CIpaBeAINBO 3aMedaciib B OMHOI U3 CBOMX CTAaTeH, COBETCKas
U/ieosorus Oblila YHUBEPCAJIbHOM, IOITOMY ITOCT-COBETCKas “HallMOHAIU3anus” UCKyCCTBA U €ro
JIpoOneHne Ha HAI[MOHAJIBHBIE COCTABISIONINE SBISETCS YIPOIIEHHEM UPEe3BBIYANHHO CIOXKHON
CUTYyalUH.

KJI: B camoMm nene, XyI0KHUKH, BBIpOCIIHE B CTpaHe, AeKIapUpoBaBIIeH (IycTh Haxe 3TH
JeKIapaliy He OBLIM IOJHOCTBIO PEaTHM30BAHbI) MPEKPALICHNE JENIEeHNUS 0 HAIMOHATBHOMY
HPU3HAKY, OLIYIIAIOT IIOJINTHKY HAIIMOHAIBHBIX HACHTHYHOCTEH KaK HAaCHILCTBEHHYIO STHU3ALIHIO.
B sTOM cMBICIE KaTeropus MPOCTPAHCTBA, MECTa MPOTHBOCTOUT M KATETOPHH «KOPHEH»,
«HAIMOHAJIBHBIX TPAAULHMI» - IPOCTPAHCTBO HE UMEET OTEYECTBa, TAK CKa3aTh. B 3TOM, B yacTHOCTH,
CMBICII TEMBI KOCMOCA B COBETCKOM HCKYCCTBE M YIIOMSIHYTOH T000# padorel KabakoBa «Uemosek,
yJeTeBIIHH B kocMocy. Ho eciit coBeTckoe Heo(HInalIbHOE HCKYCCTBO paboTallo ¢ MPOCTPAHCTBOM
Kak ¢ Kareropueil cyry6o JTMYHON, HHTUMHOU (IIyCTh Ja)Ke€ 3TO MPOCTPAHCTBO — KOCMOC), TO
MOCTCOBETCKHE XYO)KHUKHU BUISIT €0 COLMAIBHO. FIMEHHO T03TOMY NIpHBaTH3aLyst OOIIECTBEHHOTO
MIPOCTPAHCTBA — OBIBIIIETO COBETCKOTO IMPOCTPAHCTBA — OONBIIE HE BHI3BIBAET y COBPEMEHHBIX
POCCHHCKUX XyJI0KHHKOB TIO3UTUBHOI PEaKIiK, U OHU He HACHTHOUIMPYIOTCS C 3THM IPOLIECCOM
Tak, Kak 3To ObuTo B Havane 1990-x, koraa, 3ane3as HA MaMSATHHUK, OHA CYOBEKTHBHO OCBAaWUBAIIU
ero. ®oronpoexT «Yuactkn» Oabru UepHbILIEBOH MOXKHO POYHUTATh KAaK MPayHOE IIPOPOYECTBO O
POXJaromieMcsl Ha HAIINX I7Ia3aX COLUAIBHOM anapTensie, U TOIBKO HeOOo MPOTUBOCTOUT PErpeccy
U OCTaeTcst oouiel COOCTBEHHOCTBIO.

EC: B pabdore YepHbIoBoit “YuyacTku” MeHs TakKe HHTepecyeT o0pa3 TpaHHIBI, KOTopas, KaKk
H3BECTHO, 0003HAYaeT TPAHC(HOPMAIIUIO IPOCTPAHCTBA B TEPPUTOPHUIO. Pedraekcust XymoKHHIBI HA
TeMy “OXpaHbl TPaHUIl” CHIPOW 3eMIIM MPHOOpPETaeT 0COOCHHO MHTEPECHOE 3BydYaHUe, Oyaydu
cooTHeceHHOH ¢ mpuHATHIM B 2001 roy 3aKOHOM 0 YaCTHOH COOCTBEHHOCTH Ha 3eMITI0. DTOT 3aKOH
pa3pyIIri OTHO U3 NIABHBIX Ta0y COBETCKOM AIIOXH: “3eMJIS — KPECThsiHAM™* OBLT OCHOBHBIM JIO3YHTOM
PEBOJIIOINHY, U OTMEHA YaCTHOH COOCTBEHHOCTH HA 3eMIIO OblIa MepBhIM JICHHHCKHM JIeKpeToM
nocie ee modensl B 1917 rony. C BBeneHneM TakoBoil mocie ee 80-IeTHEr0 OTCYTCTBUSI OCTPO
BCTaeT mpobiemMa ee OXpaHBl — OJHA M3 OCHOBHEIX CTPYKTYPHBIX IpoOieM m000TO
KalMTaJIMCTUYECKOTo 00IIecTBa, KoTopas B Poccun npruHUMaeT BeckMa BhIpa3suTelIbHbIE (POPMBI —
BOOPYKEHHBIH aBTOMAaTOM AECAHTHHUK HEpea BXOAOM B CyHNEpMapKeT WM METAIIOACTEKTOpP Y
rayiepeiiHol 1Bepu. ButneBarbie 3a00pHl U3 MPOBOJIOKH, KYCKOB )KE€CTU U JAPYTHX HOAPYYHBIX
CpenCTB, KoTOphIe hoTorpadupyer UepHBIIOBa, BU3yaTH3UPYIOT HIMEHHO 3TH OTYasHHBIE ITOITBITKH
OYEepPTHUTh I'PAHHIBI YACTHOH COOCTBEHHOCTH M CTEPEYb MX BCEMH CHJAMH, XOTS UX BBICOTA U
CaMOJIeNTbHO-KyCTapHBII BU HUKAK HE TapaHTHUPYIOT peadbHOU 3(h(hEeKTUBHOCTH, a CKOPEE CITYKHUT
JUIsl 3amyruBanus. B To Bpemst kak UepHsbIoBa oOpamiaeTcs kK 00pasy ObIBIIEH TOCyaapCTBEHHON
3eMIIH, Pa3sTPaHHYCHHOW Ha YJacTKH, XydoXHukH KacmanmeBa u J[)kymanneB roBOpsT O IOCT-
COBETCKOW TEPPUTOPHH, HOBBIE I'DAHUIBI KOTOPOM CO3/AIOT MOTEHIMAJ JUIl KOH(IUKTOB MEXIY
OpIBIIUMHU “OpaTckuMu pecnyOnukamu”. B pabore “Tenn”, ommpasch Ha GakT KOHKPETHOTO
BOOPY)KCHHOTO CTOJKHOBEHMs Ha rpaHuiie Kuprusuu, XyZoKHHKH KOMMEHTHPYIOT arMochepy
HanpsHDKEHUH Ha HCKYCCTBEHHBIX TPAHHUILIAX OCT-COBETCKOM CpenHeil A3um, 04epIeHHBIX COBETCKON
BJIACThIO O€3 yueTa KakuxX OblI TO HH ObLIO KyJIBTYPHBIX MJIM STHHYECKHX peanunii. [Iponosmrkas TBOO
MeTadopy MOXKHO CKazaTb, 4TO M 3A€Ch TOJNBKO HeOO, MPOCTHpAromeecs HaJ TCHAMH W TelaMu
HOTHOIINX, OCTAaeTCs BHE JIOTUKU TEPPUTOPHAIBHBIX MEPEIesIOB U KOH(INKTOB.

Examepuna [[é2omb - Kpumuk u Kypamop cospemenno20 uckyccmea, sicueem ¢ Mockee
Enena Copokuna - nezagucumulii kpumux u kypamop, ssicueem 6 Hoio-Hopke
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Ekaterina Degot — Elena Sorokina | The Uninhabited Spaces of Democracy

Elena Sorokina (ES): Lefebvre argued that a politics of space exists since space is essentialy a
political category. The actionism of the 90s completely fits this mode: many artists used public
spaces both as sitesand as political commentary. Anatoly Osmolovsky, for example, often performed
his actionsin places that came with a certain historical and ideol ogical baggage—on Red Square, or
outside the Russian parliament building; his actions thus desacralized both old Soviet and new
“democratic” spaces. What kinds of spatial commentaries are being made in contemporary Russian
art? What forms of artistic reflection on post-Soviet space can we point to? Thanksto Ilya Kabakov,
for example, the communal apartment, which had become a symbol of Soviet claustrophobia, is
now a contemporary art icon of Soviet space, while the actions of Osmolovsky I've mentioned
delineate an absolutely contrary method of using space and working with it. What's happening
nowadays?

Ekaterina Degot (ED): In their work with the communist heritage artists today really have been
evolving from recognizing it as a collection of symbols and material artifacts (which, of course,
appliesto the antiques market as well)—thisis how the Sots artists of the 70s and 80s saw the Soviet
Union—towards imagining it as a particular type of space. The transitional stage was the period
when artists focused on monuments. In the art of the early 90s we find many heroic-comic attempts
onthe part of artiststo erect themselves on the sites of absent or discredited monuments. Osmolovsky
climbed onto the shoulders of the enormous monument to the poet Vladimir Mayakovsky (thus
returning, as it were, the revolutionary impulse to this martyr of the avant-garde, who had been
illegally “appropriated” by Stalinism); and he secretly made his way onto the roof of the Lenin
Mausoleum, where Stalin and Brezhnev had once stood. Alexander Brenner went to the spot where
amonument to KGB patron saint Felix Dzherzinsky had been removed from and attempted to yell
out to passershy, “ Citizens, I’m your new commercial director!” Animportant detail in thislast case
was the fact that you can’t get close to the place where the monument was without violating traffic
rules (and without risking your life—the traffic around the square is usually heavy).

All these actions involved the abandoned “apex” of a space understood hierarchically, as a pyramid
of power. This corresponded to the traditional view of the USSR as an antidemocratic tyranny that
functioned by means of ideological control. That's how people thought in the early 90s, when it
seemed that Russia was headed towards greater democracy than had existed in the USSR.

At the beginning of the new century, however, it became clear that, on the contrary, Russia was
moving away from the potential for democracy that had been planted in the Soviet Union. This
potential was actualized precisely in the 60s and 70s in the form of a powerful grass-roots activism
that was directed not towards the building the state, as Lenin had conceived it, but against this state
(samizdat culture, unofficial culture, the dissident movement). Nowadays, artists, thinkers, and, to a
great degree, ordinary citizens identify the Soviet past not only with the state, but also with this
abandoned socia principle. And in art it is space that serves as the symbol of this principle.

ES: It seems to me that the projects in the public space of such young artists as the Novosibirsk
group CAT or the Kiev group REP areto acertain degree reactionsto the problemsyou’ ve described.
Their interventionsin today’s " democratic” demonstrations not only appropriate the collective space
of such demonstrationsin another (non-ideological) way, but they also underscore the carnivalesque
spirit of such events and thus respond in some way to the abrupt shift in status of social space. What
particular projects did you have in mind?

ED: From the outset communist art was conceived as an art of gigantic public spaces. The specifically
communist character of these spaces is recognizable even today, when al you find there is the wind
blowing empty plastic Coke bottles between the enormous public buildings from that era—music
academies, libraries, palaces of labor and culture. Simultaneously exposed on al sides, thiscommunist
spacewas meant to dialectically unitewithinitself two vectors: the horizontal dimension of egalitarian
socia interaction (“brotherhood”) and the vertical dimension of apowerful social dynamic (“flight”).

In practice, “brotherhood” and “flight”—in other words, friendship and career (upward mobility)—
proved incompatible. The extroverted, radically open (international) character of Soviet space also
turned out to be autopia. But it's exactly this utopiathat artists are engaging with now. They acutely
experience its absence not only in the antidemocratic and closed Russia of today, but also in the
globalized world, where democrati sm and openness often turn out to be their contraries. For example,
working with those Soviet spaces of democracy that never were wholly inhabited, the group What
Is to Be Done, in Petersburg, the hometown of the “betrayed proletarian revolution,” travels to
traditional working-class districts, where they hit the streets wearing signboards bearing quotations
from Brecht (the performance Angry Sandwich People, or The Praise of Dialectics). The Moscow
video artist Liudmila Gorlova (in Happy End) shoots weddings that are celebrated these days right
on the street, on an enormous square, near Moscow University, that has stood empty for many years.

Olga Chernysheva'sinstallation Panorama deal s with the dramatic collapse of the integral space of
human relationships. The pictures incorporated in the installation refer to the Cinepanorama, a
well-known Soviet movie theater in which the old “circorama’ (cycloramic) multi-projector
technology, first employed by Disney in 1957, wastechnically and conceptually perfected, in 1959.
(Themes of brotherhood and friendship were central to the Soviet movies made specialy for this
cinema.) It's telling that this economically inefficient technology (half the footage is “wasted”:
people don't have eyes in the backs of their heads) was left undeveloped in the “society of the
spectacle,” where it was soon ousted by the super-spectacular, single-projector IMAX technology.
In“unspectacular” communist society, meanwhile, where art was oriented more towards aintegrated,
spatialized sense of the collective than towards the individual’s line of sight, circorama flourished
for quite a long time. Based on the principle “all for one and one for al,” this system of human
relations, which survived in Soviet movies of the 60s, wherewe see acult of disinterested friendship
and non-competitive amateur sports, is recreated in Dmitry Gutov’s installations—for example, in
the volleyball net and shuttlecocks of Smash!

ES: | want to try and outline the terms “post-Soviet” and “post-communist” art. The inflation of
national identities on the art market has led to the search for new models of representation. The
active generation, development, and marketing of national identities functioned like outsourcing:
western technologies for constructing national identities were incorporated at the local level; the
cheap labor force of “developing countries” manufactured the identities; and then the finished
products were sold on the western art market. Asyou correctly note in one of your articles, Soviet
ideology was universal. That's why the post-Soviet “ nationalization” of art and its subdivision into
national sub-componentsis asimplification of an extremely complicated situation.

ED: Infact, artists who grew up in a country that had declared an end to ethnic divisions (even if
this declaration was only partly fulfilled) experience the politics of national identity as forcible
ethnicization. In this sense, the category of space, of place, is opposed to the category of “roots,” of
“ethnic traditions’—you might say that space doesn’t have afatherland. This, in part, isthe meaning
of the outer space motif in Soviet art and of the work by Kabakov you’ ve alluded to, The Man Who
Flew into Space. But while Soviet unofficia art worked with space asaprofoundly personal, intimate
category (even if the space in question was outer space), post-Soviet artists see space as social.
This is exactly why the privatization of social space—former Soviet space—no longer elicits a
positive reaction from contemporary Russian artists. They no longer identify with the process the
way they did in the early 90s, when you subjectively staked your personal claim on amonument by
climbing onto it. Olga Chernysheva's photo series Plots can be read as gloomy prophecy of the
social apartheid that's comeinto being right before our very eyes: only the sky resiststhisregression
and remains common property.

ES: In Chernysheva's Plots I’m intrigued as well by the image of the border, which is what marks
the transformation of space into territory. The artist’s meditation on the theme of “guarding the
borders’ of plots of bare land takes on an especially interesting overtone when we relate it to the
law on private ownership of land, passed in 2001. Thislaw violated one of the central taboos of the
Soviet age: “Land to the peasants!” was one of the main slogans of the Revol ution, and the abolition
of private ownership of land was Lenin’s first decree after victory in 1917. The reintroduction of
private ownership after a hiatus of eighty years means that the problem of guarding property—one
of the main problems of any capitalist society—becomes quite acute. In Russia, this takes on rather
extravagant forms: the paratrooper toting a machine gun at the entrance to a supermarket, or the
metal detector at the front door of a gallery. The ornate fences of barbed wire, tin sheeting, and
other makeshift material that Chernysheva has photographed visualize just these attempts to draw
boundaries around private property and to protect that property with all one’s might—even though
the height of the fences and their homemade look are no guarantee of real effectiveness, but rather
are meant to scare people away.

At the sametimethat Chernyshevaturnsto theimage of former state land which has been subdivided
into plots, the artists Gulnara Kasmalieva and Muratbek Djoumaliev discuss post-Soviet territory,
whose new borders create the potential for conflict between the former “brother republics.” In their
work Shadows, the artists draw on the facts of areal armed clash on the Kyrgyzstan border in order
to comment on the tense atmosphere along the artificial national frontiers of post-Soviet Central
Asia, which the Soviet authorities drew up without any consideration of cultural or ethnic realities.
Continuing your metaphor, we can say that here aswell it is only the sky, which looks down on the
shadows and bodies of the dead, remains outside the logic of territorial redistribution and conflict.

Ekaterina Degot is an art critique and curator, based in Moscow

Elena Sorokina is independent writer and curator, based in New-York
tranlated by Thomas Campbell




bopuc Karapnnukui — Anexced Mensun

Anexceit Ilensun (AII): S 651 XoTen 0003HAYUTH TEMAaTUKy U
OCHOBHBIE BONPOCH HANETo pas3roBopa. Bo-mepBbIx, ans
COBPEMEHHOU MBICIU MPOCTPAHCTBO JABHO IEPECTao OBITh
abCTpakTHOH Kareropuel «TPaHCIEHJEHTAIBLHOTO aIlIaparay
CyOBEKTHBHOCTH. B conmanbHOM MHpE OHO OCBAaMBAETCs U
MPOU3BOJUTCS B KAY€CTBE TAKOBOTO B TEX MJIM MHBIX HCTOPHUYECKHX
YCIIOBUSX M Pa3IHIHBEIM 00pa3oM. DTO KOHKPETHOE, - HalpHMep,
TOPOACKOE - MPOCTPAHCTBO IMPOHH3aHO OTHOIIEHHWEM BIACTU U
JOMHUHHPOBaHHMs. XOTENIOCh ObI IIOHATD, KaK JIETaeTCs IPOCTPAHCTBO
ceifuac, 1 ciepl KaKuX OTHOLICHUH OHO B ceOe HeceT. Bo-BTopsix,
€CIM MBI UMEEM B BUAY TOPOACKOE MPOCTPAHCTBO B YCIOBHAX
MO3/IHEr0 KanuTantu3Ma (WIH «I1ocThopau3May ), Mbl ke He MOXKEM
TOBOPHTBH, YTO BCE IPOU3BOACTBO KOHIEHTpHpPYeTCcsl Ha (abpuke,
JOKAaJU30BAHO B CBOMX TPAAMLIHMOHHBIX MecTax. OTHomeHus
KaluTalla pacIpoCTPaHsIOTCS Ha BCe OOIECTBO,  CaM FOPOJ] TOXKE
cTaHOBHTCS «(abpukoii», KOTOpas HACHIIIEHA COLMATBHBIMH HIIN
KJIACCOBBIMH OTHOIICHHSAMH. U, B-TpeTbUX, — BBI, KaK U ApYyTrHe
COLIMOJIOTH M TEOPETHKH, TOBOPHUTE ceifuac 0 GpeHOMeHe HOBBIX
ro6anbHBIX ropoxoB. OfHAKO HMPU 3TOM MBI HaXOAMMCS B
JIOKaIbHON CHUTyaIlud, KOTOpas HaM JIOCTaloCh B HACIEACTBO OT
COBETCKOr0 THIIa OCBOCHHMS MPOCTPAHCTBA, KOTOPBIH OBLI
MOHYMEHTAJIbHBIM W HICOJOTHYECKHM B KaKOM-TO cMbIcie. Kax
ceifyac 3To MPOCTPAHCTBO MEHSETCS TOJ BIMUSHHUEM TIIOOAIBHOI
TEHCHIUN?

Bopuc Karapmukwuii (BK): 3necs MoxHO aHaTH3HpOBaTh HECKOIBKO
JEeHCTBUTENbHO OYEHb BAXXHBIX M3MEHEHHH KadueCTBEHHOTO
xapakTepa. [IpydeM OHM He CBOAMMBI K TOMY, YTO MOXKET OBITH
ONHCAHO B KAaTETOPHAX Pa3BUTHUS TPAAHIMOHHOTO OypiKya3HOTO
obmecTtBa. OCHOBHOE M3MEHEHHE: TOpPO] MOCTENEHHO MepecTaeT
OBITh «OPraHUYECKUM» IpocTpaHCcTBOM. JIroboe oOuiecTBeHHOE
MPOCTPAHCTBO BILIOTH N0 70-80-X IT. mponuioro Beka OBILIO
nenoctHeIM. [opox npeacTaBisi co00i LETOCTHBIN COIMAIbHBII
OpraHM3M, IJie PACHpeleTIoTCs Bce OOIECTBEHHbBIE OTHOIICHHUSI.
B HeMm ecTh mposnerapckue paiioHbl, OIOpOKPATHs, €CTh OypKya3HbIe
KBapTansl MIH OoreMHBIE. Bce 3THM 371E€MEHTH B paMKax
OypiKya3HOTO COIIMAJIBHOTO YCTPOWCTBAa B3aMMOCBs3aHEL. B
MOCTMOJEPHUCTCKOM 0OIEcCTBE IMPOCTPAHCTBO TepseT
LEJIOCTHOCTh. KOMMYHHIIHPYIOT MeXIy CO0O0H NN OTAETbHBIE
JacTH. le/l 9TOM UX B3aPIMO)1€ﬁCTBHe 3aMKHYTO, & OTKPBITO TOJIBKO
BHEIIHEE NMPOCTPAHCTBO, HAXOJSIIEeCs NajeKo 3a MpeaeslaMu
ropoza. OTHomeHne GU3NIECKOTO COCEACTBA MOTEPSIIO CMBICI, U,
YTO caMmoe TIIaBHOE, MOTEPsUTH CMBICT OTHOIIEHHS COLMAIBHOTO
cocencTBa. Tak, OTHONICHNS JKCIIyaTallHd MOTYT CBSI3BIBATh
Jrofielt, KOTOpBIe HAXOISTCS B COBEPIIEHHO PAa3HBIX MECTax, JAaxe
ropoziax. BcmomHuTe 00 MHIMICKUX MPOrpaMMHCTaX, KOTOpHIE
paboTaroT 3a THICSYM KMIOMETPOB OT CBOMX paboTomareneil u3
«TI€PBOTO MHPa», HCIOIB3YIONINX UX KaK JEIIEBYI0 pabodyIo CHITY.
HpI/I'-{CM OTO H€ MMCET HUKAKOI'O OTHOIICHUA K Pa3BUTHUIO
TEXHOJIOTHH, IHTEepHETY M MPEeCcIOBYTOH «II0OANBHONW AepEBHEY.
Ilonarue «rmoGanbHON IEpEeBHU» OMPOBEPraeTcs dMIUPHUKOI.
IIpennonaraaock, YTO €CIHU JIIOAM MOIYYalOT JOCTYH K CETH U
BHPTYaJIbHBIM TEXHOJOTHSIM, TO UM BCE PaBHO, I7ie XHUTh. OqHaKO
9TO TEXHOJOTHYecKoe pa3BHTHE MpHUBENO K Oonpmei
nemorpaduueckoil KOHIEHTPAMU B OTAENBHBIX MecTax. Eciu B
ropojie ecTb IHTepHeT-nHIyCTpUs, Ty[a Che3Kal0TCs JIIOH, KaK 1
Ha JNI00yI0 ApPYryH HHAYCTPUIO, B NI000H Apyroid meHTp
9KOHOMHYECKOr0 pa3BUTHsA. PacuienieHne mpocTpaHCTBa He
cBa3aHO ¢ MHTepHeT-TexHONOrUsAMU. [lepBonpudunHa 31eCh B
JIpYyroM — B HOBOH CTPyKType KaluTana W HOBOM TJI0OambHOM
paszelieHHH TpyZa: MOSIBIIIOTCS ropoja, Ie JIIOAN 3aHHMAroTCs
OJHUM OeJ0oM — 0aHKOBCKHM, HallpHMep, WIH Topoja, rae
runeprpodupoBana chepa yciayr, ¥ o OONBIIOMY CYETy TaM HET
HHUYero 0oJblle, KPOME TOJIMIUY U aIMUHUCTPALIUH.

AlIl: B yeM crnenu@UIHOCTH MOCTCOBETCKOH OpTraHM3aIUU
MIPOCTPAHCTBA, €CTh JIU OHA?

BK: [ToctmonepH 3ananHoro o0IiiecTsa BeIpacTaeT U3 3aaHOro
KalHUTaIN3Ma, eCIIM He OPTaHUYHO, TO 3aKOHOMEPHO, ITIOCTEIIEHHO
1 «ECTECTBEHHO». A y HAaC IIOCTMOAEPHUCTCKAs 3amajaHasi,
Oypikya3Hasi cxema 00yCTpONCTBa MPOCTPAHCTBA HAKIIAILIBACTCS
Ha MaTepHaibHOe, (aKTUIECKOe, PyHHHPOBAHHOE IIPOCTPAHCTBO,
OCTaBIEeCs OT COBETCKOTO BPEMEHH.

AIl: A coBeTCcko€ IPOCTPAaHCTBO OBLIO OPraHUYECKUM?

BK: OHo 6buT0 abCONMIOTHO OpraHUYecKuM. Y Hac He ObuIo
r1o0anpHOTO pas3AeleHus Tpylna, COBETCKasg cucTeMma Oblia
3aMKHYTOH W CaMOJIOCTAaTO4YHOM BILUIOTH 10 60-x rr. Teneps 3TH
B3aMMOCBSI3U PaclagaloTcs, YTOOBl YCTYMUTh MECTO KaKHM-TO
HOBBIM, KOTOpBIE MPUXOAAT W3BHE. MBI HaOmomaeM paspylieHne
CBsI3€H: COIMAaJIBHO OCBOEHHOE IPOCTPAHCTBO CTAHOBUTCS
HEOCBOCHHEIM. MBI BUAMM PYHHBI CTaporo NMpOCTPAHCTBA MIIN
COBOKYITHOCTH HE BIIOJIHE TIOHATHBIX HOBBIX POCTpaHCTB. OfHO U
TO 7K€ MECTO MOXKET OBbITh IPOYNUTAHO U KaK PYHHA, M KaK HEYTO
HOBOe - Hampumep, HoBeii ApGar (KanumHnHCKHiT mpocmekr) B
Mockse. Tam MeHs OombIlie BCETo MopaxaeT o0mIne Ka3uHo.
AIl: OnHa U3 LEHTPaNbHBIX U CUMBOJIMYECKUX COBETCKUX YIIHI]
MTOKPBIBAETCS Ka3WMHO KakK 3MOJIeMaMH KaluTana.

BK: O6nanas cOBETCKUM OIBITOM MPOCTPAHCTBA, B TAKUX MECTaxX
He 0YEeHb MIOHUMAEIlIb, IIe Thl HAXOIUIICS — BCE 3HAKOMBIE METKH
HCUE3IIHN, IIPAKTUIECKUH HABBIK PacdyeTa pacCTOSHUS OKA3bIBACTCS
yTpadeHHBIM. OOHapyKUBaeulb aOCOIIOTHO APYToe IPOCTPAHCTBO,
COBEpIIEHHO XaoTH4YHOe. He roBops yke o TOM, YTO PSIOM CO
3HAKOMBIM MECTOM pPa3MeEINaloTcsl Apyrue oOBEKTHl, C HUM He
cBs3aHHBIe. Hanpumep, pa3sHONIBETHBIE SIPKHE peKIaMHbIE OaHHEPHI
U IIPY 3TOM OTBAJIMBAIOIIMICS KYCOK IUTYKaTypKu. Bunums 3nanue,
OTIITYKaTypeHHOE M (aKTHUECKH CHEIAHHOE 3aHOBO, OKOJIO HETO
20 METpOB JOPOTH U TPOTyap, KOTOPBIE TOXKE OTPECTABPUPOBAHEI,
a JlaJIbIlle HAYMHAKOTCS yXaObl. DTO HOBBII ONBIT aTOMH3UPOBAHHOTO
NIPOCTPAHCTBA.

AIl: DtoT pacmapn sABasieTcs ciefcTBUEM (GOpCHUPOBaHHOM
9KCIIAaHCHHU OTHOLICHUH KallMTalla B TOPOJICKOM IPOCTPAHCTBE.
BK: [la, B yCIIOBUSIX HU3KOTO YPOBHSI COLUAIBHOTO PETYINPOBAHHUS
1 KpHU3HCa HAalMOHAJIBbHOTO TOCYJapCTBa, PHIHOK CTAaHOBHUTCS
0CO0EHHO pa3pylIUTeabHBIM. [IOCKONIBKY 3TO IPOCTPAHCTBO
CONMAJIBHO 0€30TBETCTBEHHOE M OECKOHTPOIBHOE, OHO YETKO
BIIMCBIBACTCS B CTAPHHHYIO KOHLETIIIUIO OOPBEOBI BCEX MMPOTHB BCEX.
Iouemy, HarrpuMep, 51 He MOTY CHECTH PyXJisiib 17 Beka U IOCTaBUTh
xopomui HeOOCKpeO, eClIH 3TO COOTBETCTBYET PHIHOYHBIM
kputepusaM 3¢ dexTuBHOCTU? PHIHOK caM 1o cebe He UMeeT HUKaKUX

MEXaHH3MOB, KOTOpBIE Jellalu OBl MOJOOHBIE peImeHUus
HenpuemsieMbIMu. C TOUKH 3peHHs PBIHKA, €CIIH BBI OyJjeTe CTaBUTh
BOIIPOC O COXPAHEHHUH NAMITHUKOB apXUTEKTYPhI, OH HE PELINUTCS,
IIOKa 3TO HE CTAaHeT BBITOJHO caMo 1o cebe. Hampumep, moka He
CHECYT BCE MAMATHHUKH, @ HECKOJIBKO OCTABIIHXCS CTAHYT HACTOJIBKO
LICHHBI, YTO UX pa3pyLIaTh CTaHET y)ke HepeHTabenbHo. 1 naxe eciu
3aKOH 3aIIPETHT pa3pylIeHHe KOHKPETHBIX 00BEKTOB, OH JAJICKO HE
BCETZIa CMOXKET COXPAHUTh apXUTEKTypHbIE aHCAaMOIU, HE TOBOPS
yXke 00 «aTmocdepe», KyabTypHOH Tpaauuuu ropoxaa. I'enwuii
MECTHOCTH BOIOET C HEBHIMMOHU PyKOH pBIHKA, ¥ [TOKA IIPOUTPHIBAET.
Ecnu He OyneT BHEIIHETO OTPaHUYUBAIONIETO (haKTOpa BHE YUCTO
SKOHOMUYECKOH JIOTUKH, PBIHOK OyneT paboTaTh Ha paspylLlieHHE
KyJIBTYPHBIX IIeHHOCTeH. Bee morubaer kak HeKoe 1enoe, KOTopoe
HE CBOAMMO K cymMMe yacted. Ha mommmanuum TOro, 4ro
OOIIECTBEHHBIH UTOT HE CBOAUM K CYMME «YacCTHBIX» JNEHCTBUIMA
CTPOUTCSI, KaK M3BECTHO, BCS MAPKCUCTCKAs! KPUTHKA PBIHKA.

AIl: Torma moxyvaeTcs, 4YTO Bce 3TH TpaHchopMamuu
ONpeAENSAIOTCS HOBBIMU TEHACHLUSAMY, CBSI3aHHBIMH, CKaXKeM, C
100aNBEHBIM TOMUHAPOBaHUEM (PUHAHCOBOTO KaluTasa, KOTOPBIHA
6e3pa3sInueH K IPOCTPAHCTBY, TOCKOIBKY OHO HE BXOJHT B yCIOBHS
€ro IpOU3BOACTBA.

BK: He coBceM Tak. MBI nMeeM MIOOAIbHBI EHTP CHJIBI, H
JIOKAJBHBIA LEHTP CHIIBL. [7100aIbHBIA IEHTP CHIIBI MMPOCTO HE
CHOCOOCH MPOU3BOAUTD YITyUIIEHHUS JIOKAIBHBIX TIOJICHCTEM, OH HE
HMEeT JUIS 9TOTO NOAXOAAIIEro HHCTpyMeHTapus. Tak, BcemupHsrIii
GaHK IBITAJICA AETaTh COI[HAIbHBIC IIPOEKTHI Ha IOKATEHOM YPOBHE,
HO OHU IpoBanuBaUCh. C pyroi CTOPOHBL, y JIOKaJIBHBIX IIEHTPOB
HET JKEJIaHHS BBIXOJUTH 3a IIpeaeibl Y3KoH cdepsl CBOEro
9KOHOMHYECKOTO MHTEPECa, B YCIOBHAX, KOTJA HAI[MOHAIBHOE
rocyJapcTBO HaXOJHUTCSl B COCTOsSIHUU ociabneHus. O6parure
BHHMAaHHE, YTO CaMBIH TSKENBIH MEepHuoJl CONO-KYIbTYPHOTO
pacnaga MockBbl Havajcs Toria, koraa mMiap ropoaa Jlykos
MOTEPs1 HaflexKAy CTaTh IPE3UJEHTOM cTpaHbl. M3-3a 3TOrO
MTOIKOHTPOJIBHASL €My TEPPUTOPHS MOTepsuIa IS HEro U ero
OKpPY’KEHHUSI SMOLMOHAIBHYIO CBSI3b C BHEIIHUM MHPOM. 3aTeM
HayajiCsl Xaoc, KOrja pa3jHuHble I'PYNIbl HHTEPECOB MOIYYUIN
noJHyo cBoOoxy neiictBuii. IIpuBeny mpumep JT0KalIbHOU
PBIHOYHOW aHapXWM — TaK Ha3bIBa€MBIE CTPOUTEIbHBIE
CIUpaMUOBD). er)IPIT Ha CTPOUTEIILCTBO OIUIATUTH Bbl HE MOXETE,
HO MOJKHO B3SITh KPEAUT Ha CTPOUTENILCTBO CIEAYIOLIETO JJ0Ma, e1Ie
6ounbire. Jloma pacTyT B pasMepax, 4TO Mbl BUAUM HaTISAHO. YKe
HUKTO HE 3HAET, IIe OHU OCTaHOBATCS, KaK B ClIydae ¢ KOMILUIEKCOM
«Beprtukaiby, KOTOpHIit caM c060i KAKUM-TO 3araJJOYHBIM 00pa3oM
BBIPOC HA TPH 3Taka. MucTuka kakas-to! Mbl IMeeM Xa0THIECKOe
HapacTaHUE YBEIWYMBAIOIINXCS B pa3Mepax O0OBEKTOB, KOTOPHIC
MOTYT Pa3pyIIHTECS Yepe3 HeCKOJIBKO JIeT. « TpaHcBaaIb-apKy Ml
y>Ke BHJIEIH.

AIl: B xaoce oka3bIBaeTCs HE TOJBKO CaMO NPOCTPAHCTBEHHOE
pacripeneneHue, HO U caM pocT 00bekToB. OHM JEeHCTBUTEIHHO
pPacTyT KakK «IIy3bIpH». A MOXXHO JH TOBOPHTH O 3aMBIKaHUH,
reTTOU3aluy IPOCTPAHCTBA 10/ BO3AEHCTBUEM TOH XKe JIOTHKH?
BK: B noxnnoit mepe Bce-taku HeT. TeHaeHLIUs €CTh, HO
COBETCKOE MIPOCTPAHCTBO AEMOHCTPHUPYET COMPOTUBIAEMOCTh. 1
MBI YaCTO BUJIUM IIHKapHBIA HOBOJIEJ, KOTOPBII COCEACTBYET C
a0COJIIOTHO COBETCKUM O0BEKTOM. ['eTToM3anus xapakTepHa He
U1t Besikoi popmel kanuranusma. Hampumep, ropox B JlarmHCKO#M
AMepuKe, KOTOPbIH OJIHKe BCEro MO CTPYKTYPE K eBPOISHCKUM
cTonumnaM — MOHTEeBHIE0. DTOT TOPOJ] OTIIMIAETCS, CKaXKeM, OT
Can-Ilayno, Tem, 9TO MBI BUUM BKpaIUICHHE
TeTTOPU3UPOBAHHBIX ()PArMEHTOB B JOCTATOYHO OJIArONOIYYHYIO
cpelly CpeJHEro U BBICLIETO Kiacca. YpyrBailbl BOCIPUHUMAIOT
9TO KaK JJ0Ka3aTelbCTBO CBOEH OoJiee T'yMaHHOH KyIbTyphl — JeTH
U3 Pa3HBIX CJIOEB O0IIECTBa XOAAT B OJHY IIKoiy. Y Poccum noka
€CTb TaKast e BO3MOXHOCTB, €€ HeJIb3sI OTPHIATh.

AII: [TaBaiiTe 06paTiM BHUMaHHUE HA APYTUE aCIEKThI COLIUAIBEHOTO
ocsoerns npocrpanctBa. B CCCP MBI Bupenu mpocTpaHCTBa He
myOIuYHbEIE, a CKOpee OOLIEeCTBEHHBIE, Pernpe3eHTaTuBHbIE. UTo
CTajJl0 C HUMHU celuac, BIMCHIBAIOTCS JIM OHU B HOBYIO MOJEJb
IIPOCTpaHCTBa?

BK: Knaccuueckuii npumep — COOTHOIIEHUE CTAIMHCKUX CTAHLIUH
MEeTpo ¢ OBITOM KOMMYHAJlbHOW KBapTHpB. YOOrocTh
HHANBHAYATbHOTO OBITA JOJDKHA OBIIa KOMIICHCHPOBATHCS
MapajHOCTBhIO OBITAa KOJNIEKTHBHOTO. OTa KOMIIEHCAIUA
IPOMCXOANIA PEAJbHO Ha IICUXOJOTHYECKOM YPOBHE, JIOASIM
JIEHCTBUTEIIFHO HPABHIIMCH 3TH 00IIECTBEHHBIE IIPOCTPAHCTBA, OHU
B HUX cTpeMuiuch. OTKyAa 3TO TPaZUIMOHHOE CTPEMIICHHE
MIPOBOJIUTH B METPO BpeMsl, Ha3HAa4YaTh B METPO BCTPEUH, CBHIAHUSI.
KT0 Ha3HAUNT #eByIIKe CBUIAHHE B HBIO-HOPKCKO MozeMke? A 'y
HAcC 3TO U Teeph JOCTaTOYHO THIIUYHOE SIBIICHHUE.

All: Ceiluac BO3HUKAeT TEHACHUHS K BO3POXKACHUIO YIMYHOU
MOJUTHKU. BCIIOMHUM HeZaBHUE «KaCTPIOJIbHBIE OYHTBI»
IIEHCHOHEPOB [0CJIe MOHETU3AIMHU JIbIOT. OHU IePEKPhIBAIH YIULIBL,
mapanusys menble paiioHel. HoBas Monens mpocTpaHCTBa,
HaBs3bIBaeMasi JIOTUKOW HeoMuOepaabHON NPUBAaTH3aLUH, BUANMO,
COZIEPXKUT B ceOC HOBBIC MOJUTHUCCKUAC BO3MOXKHOCTH.

BK: VYnuunsie BoccTanus Bo @panuuu 10 koHua 19 B, Bitouas
[Mapuxckyro KoMMyHy, OBIIM TOCTPOEHBI HA TOM, 4YTO
CYIIECTBOBAJIO KOJIBIIO PAO0OUYHX MPEAMECTHI, KOTOPBIC OTIOSICHIBAIIH
OypaKyasHblIii ropoa. Bo BpeMs BoccTaHuil OHU IPOCTO CABIUBAIH
€ro co BCeX CTOpOoH. Tak BO3HHUKJIHM CXEMBl MOOMIH3ALUH
npoJjieTapuara U MEJIKOW OypiKya3uu depe3 MOOHIHU3AIHI0
JoKaNmbHBIX cril. Eciim cMoTpeTs Ha reorpaduto OyHTOB B [lapmke
B 2005 1., To OOHAPYXHIIIb, YTO €€ reorpadus MOYTH HOBTOPSIET
reorpaduio OyHTOB BpeMeH (paHIly3cKo# peBoronuu. [loutw,
MOTOMY 4YTO 3TO YyXE€ HE CaMH NpEeIMECThbs, KOTOpPHIE
00ypXKya3WINCh, a TOPOAA-CIIyTHUKH, BRIHECCHHBIE 32 YEPTY
CTaporo ropoja Kak MPOJOJIKEHHE CTapbhiX (PpaHIy3CKHUX
npenMectuidl. B aTom cmbicie ux reorpadus HE WIACHTHYHA, HO
SIBIISIETCSl OpPTaHMYECKUM MPOAODKEHHEM cTapoil reorpaduu. B
MocKBe TakKX ABJICHUIN KaK pa3 HET — IEPEeMEIIaHHas U COIHALHO
HEOAHOpOMHAss MOCKBa JaeT HE OYEHBb XOPOUIYI KapTHUHY
BO3MOXXHOCTEH I KJIacCOBOW MOOWMIM3alMU Ha JIOKAJbHOM
ypoHe. C Ipyroii CTOpOHBI, €CTh HOBbIC BO3MOXXHOCTH, CBSI3aHHBIC
C KpaliHe ysI3BIMOH TPAHCIIOPTHO CEThIO, KOTOPAS JIETKO IOIaeTCS
onmoxupoBke. Eciiu BBl 3aKphIBaeTe TOJION BaXKHYIO apTEPHIO, TO

CoBerckoe MPOCTPAHCTBO JEMOHCTPHPYeT CONPOTHBAAEMOCTb

BEI YK€ HauMHAeTe BHOCHTDH JJIEMEHT Xaoca HE TOJIBKO B JOPOXKHOE
JIBIDKEHHE, a aXKe B yNpaBlieHHEe, OTOMY 4TO, HalpHMep, AINH He
HOIaIyT BOBpeMs Ha paboTy, 6aHKU He TPOBEYT BOBPEMsI TPAHCAKIINY,
HOTEPSIIOT JeHbTH. .. He Tak n1aBHO Oblta 3HAMeHuTas akius «biaokupyem
JloHg0HY, KOTZIa OKOJIO MUJUTHOHA YEJIOBEK BO BPEMS ITPOTECTOB MPOCTO
OJIOKHMPOBAJIO JEJIOBBIE KBAapTajbl U TaM NPEKPATHIOCH BCIKOE
nekeHne. OHM ke He OMIIM Mara3uHOB, HE KPYIIMIN O(HUCH], HO 3TH
MarasuHbl 1 O(UCHI Hadyalu HECTH YOBITKH, IOTOMY YTO OHU IPOCTO
npekpatuin GyHKuroHupoBaTh. Cle0BaTENbHO, BOZMOXKHOCTH
Hapajn30BaTh IEMEHTH OypiKya3HOH CHCTEMBI JOCTATOYHO BEJIHKA.
AIl: Ho 5T HegaBHUE COOBITHS OTIMYAIOTCS TEM XK€ XapaKTepOM, UTO
¥ IPOCTPAHCTBO, B KOTOPOM OHH Pa3BOPAuUBAIIHCH, - XAOTHYHOCTBIO U
(hparMeHTHPOBaHHOCTBIO.

BK: 3xeck ecTs eme onuH 04€Hb BayKHBIH MOMEHT — MBI BO3BPAIacMCs
K CTPYKType MeNKkoOypikya3Horo OyHTa. TpaJuIMOHHO MpoJieTapcKue
JIBYDKCHUS OBUTH BRICTpOEHBI nHade. OHHU, BO-TIEPBHIX, JIOKATH30BAIIICh
B MHIYCTPHAIbHBIX palOHAaX M B pallOHAX IJIOTHOTO 3aceleHUus
KJIaCCOBO-OJJHOPOIHON MAacChl, KOTOpasi OblIa CIIOCOOHA €HHOYIIHO
BBICKA3aTh OOIIYI0 KOJJIEKTUBHYIO BOJIIO. DTH ABMKECHHS HE H3MEPSIIN
CBOIO CHITy BO3MOXKHOCTBIO JI€30PTaHN30BaTh pabOTy HEKHX CHCTEM, a
CKOpee BO3MOKHOCTBIO MPEABABUTH CBOM TPeOOBaHUS, YTOObI
NPEeKPaTUTh WIN 0CIabuTh dKCIuTyartanuio. Kaxasril pa3 3To ObIIO
KOHKPETHOE AeHCTBUE, OT KOTOPOro CTpajald KOHKpPETHBIE
KaluTAJIUCThl. B ycrmoBusx MenkoOypikya3Horo OyHTa M B HOBOU
IPOCTPAHCTBEHHOW cpene, ckaxeM, ecin paboune «Ford Motors»
JlenuHrpaackoii 061acTy He OyAyT HUYEro OUTh U pa3pyIlaTh, a IPOCTO
HNpUAYT ¥ 3a0510KupyIoT OyTHKK Ha HEeBCKOM mpocIekTe, To IocTpagaoT
He xo3seBa «Ford Motors», a BafesnbIp! OyTHKOB, KOTOPEIE, MOXET, U
HE BBI3BIBAIOT HUKAKON CHMIIATUH... HO BCE )K€ HE OHM 3THX paboumx
HENOCPEACTBEHHO AKCILTYyaTUPYIOT. Tak Wi uHave, 37€Ch Mbl BUIUM
ropaszo 0ojee CI0XKHbBIE B3aNMOOTHOIICHHSI.

AlIl: Tyt poxxjgarmTcs KapTHHBI BceoOuieil 3a0acTOBKH, KOTOpas
OXBAaTbIBAET BECh TOPO/I.

BK: Bceobmas 3abacToBka AEHCTBUTEIBHO SBISAETCS aJ€KBATHBIM
OTBETOM. JIefCTBHS JOJKHBI OBITH BCEOOIINMH, YTOOBI OBITH

3¢ PEeKTHBHEIMU B PEBOJIIOIIMOHHOM IOHUMaHUM.

IToTomy 9TO B IPOTHBHOM CITy4ae MBI

NOJIy4yaeM KapTHHY MEJKOOyp)Kya3Horo OyHTa.

HarmomHI0 6aHaIbHYI0 MapKCHCTCKYIO ICTHHY,

YTO METKOOypKya3HbIA OyHT —

9TO HaJIKa O JBYX KOHLAX.

Menkas Oyp>kya3usi B CHIIy CBOETO
MIPOTUBOPEYUBOTO XapaKTepa
MOXeET OBITh Cpasy

U PEaKLMOHHOM U IPOrpecCUBHOMI
CHJION — B 3aBUCHMOCTH OT TOTO,
KyZa 3Ta 3HEprus HallpaBJIeHa.
OTcroa KOHIENIUS TeTeMOHNT

no I'pamun. I'eremoHus coctout

B TOM, 4TOOBI HAIIPaBUTh
MEIIKOOYPIKya3HYIO0 CTHXUIO

B TO PyCIJIO, B KOTOPOM

OHa KOHCTPYKTHBHA.

B nporusBHOM citydae

MBI IToNTy4aeM (armmsm.

U B 3TOM IITaHE MBI UMEEM
CXOZIHBIE TI0 popme

BoicTymeHuss HBII

u AKM. U 310 oueHn

TPEBOXKHASL TCHIACHIIUS.

All: XapakrepHo,

YTO 3TU aKIUHU UMEIOT j
MIPOCTPAHCTBEHHBIH XapakTep,

OHU 3aXBaThIBAIOT

KaKoe-TO IPOCTPAHCTBO.

BK: IIpuyem oHU 3axBaTHIBAIOT YYyXKO€
MPOCTPAHCTBO. UTO MPOUCXOIUT, KOTAA
Ha 3aBOJIe OKKyINaIMOHHas 3abacToBKa?
Paboure 0TBOEBEIBAIOT CBOE TPYHLOBOE L
MIPOCTPAHCTBO IS ce0s, TO €CTh OHM 3aXBaThIBAIOT '

CBOE NPOCTPAHCTBO U JIENAI0T €r0 yXKe B IOJIHON Mepe

cBouM. A 4TO Takoe, ckaxeM, Takoe aeiictBue HBII kak 3axBar
aAMUHHCTPANNH Mpe3ueHTa? OTo yKe 3aXBaT 4y>KOT0 MPOCTPAHCTBA,
OPUHIUIINAIBHO MHOW TUI JnelcTBuA. Jpyroe aeso, 4To HUCTOPUS
MOKa3bIBAET: MOXKHO 3aXBaTUTh HE TOJIBKO aIMHHICTPAINIO IPE3UICHTA,
HO ¥ 3UMHHUI1 1BOpeIl. ..

AIl: 31ech HYXHO TOBOPHTh 00 M300pPETEHHUH HOBBIX TEXHOJOTHMA
G0OpEOBI B TOPOJICKOM IMPOCTPAHCTBE.

BK: Yxe ects, Hanpumep, ABmwxeHue “reclaim the street” — Bo3Bparum
cebe ymuubl. Ha «TaiiMc ckBep», HanpuMmep, Ha TPEHOTY CaIUTCS
YeJIOBEK C OYEHb I'POMKOM MY3BIKOM M BOKPYI HAYMHACT HECKOIBKO
9YeJI0BEK TaHIeBaThb. [IoToM Bce GobIne 1 OOIbIIE, U yXKe 3HAUUTETbHAS
4acTh IJIOIIAZM IPOCTO TAaHIyeT, MAIIMHBI HE MOTYT IpOeXaTh.
HeliTpanu3oBarh «3adMHINNKA)» HEIb3s, MOTOMY YTO IIPH JIIOOOH
MOMBITKE TPEHOTA IMaJaeT, OH JIoMaeT cebe mero, a MOIUIUU TaK
JeficTBOBaTh Bce Jke Henb3s. B Poccnu s nymato, TpeHora ymana Obl 3a
HECKOJIBKO cekyHa. U moTom emre ponro Owinu 6v Horamu... Reclaim -
3TO HE TOJIBKO BO3BPAILCHUE, 3TO €IIE U MPUTA3aHKUE HA TO, YTO PaHbIIIE
MpUHAIEKAIO0 TeOe, ObIII0 y TeOs OTHATO, ¥ THI ITBITACHIBCS BO3BPATUTH
ero cebe. U Bot aTOT reclaim - Ta popma COrMarbHOTO IPOTECTA, KOTOPAst
MpeAIoIaraeT He TONBKO pa3pylIeHue, 3aXBaT WK NTapanand Topoja, Ho
¥ OCBOCHME, IIPEBPALICHNUE ITUX NIPOCTPAHCTB BO YTO-TO APYroe.
Kopoue, MBI mOMKHBI O0TBOEBaTh cebe mpocTpaHcTBo. He Tonbko
MIPOCTPAHCTBO TOPOJa, HO ¥ MPOCTPAHCTBO OOLIECTBEHHON KU3HH.

bopuc Kaeapruyxuii (p.1958) - coyuonoe, scypnarucm,
Jupexmop Uncmumyma npobnem enobanusayuu,
Koopouramop Jlesoeo @ponma

Anexcei [lensun (poo 1976) - gpunocogh, nonumuueckuii anarumux,
unen pabouei epynnol “Umo denams?”, scueem ¢ Mockee



Boris Kagarlitsky — Alexey Penzin | Soviet Space Proves To Be Resistant

Alexel Penzin (AP): | would like to outline the general theme and
the main questions of our conversation today. First of all, for
contemporary thinking, space has long since ceased to be an abstract
category of the“transcendental apparatus’ of subjectivity. Inthe social
world, it is appropriation and produced in different ways, depending
on certain historical conditions. This concrete space — urban space,
for example — is permeated by relations of power and domination. |
would liketo understand how spaceis madetoday, and which relations
of power it contains. Second of all, if we are talking about urban
space under | ate capitalist conditions (or “ post-Fordism™), we can no
longer say that production is concentrated in factories or even
localized in its traditional places. The relations of capitalism extend
to society as awhole, and the city itself becomes a “factory,” which
is saturated by social relations, or relations of class. Third of al, you
— like other sociologists and theorists — have spoken of the
phenomenon of new global cities. Yet at the same time, in our local
situation, we have inherited the Soviet type of appropriating and
dominating space, which was monumental initsideol ogization. How
is this space changing under the influence of global tendencies?
Boris Kagarlitsky (BK): Here, one can discern a number of very
important qualitative changes. Moreover, these changes cannot be
reduced to what can be described in the developmental categories of
traditional bourgeois society. The principal change consists in the
fact that the city gradually ceases to be an “ organic” space. Until
the 1970s-80s, any social space whatsoever was integral and whole.
The city was an integral social organism inwhich all social relations
weredistributed. It contained prol etarian neighborhoods, bureaucratic
institutions, bourgeois areas, and bohemian zones. In the framework
of bourgeoissocial structure, all of these elements areinterconnected.
But in post-modern society, spacelosesitsintegrity. Only some of its
parts communicate with one another. Moreover, their interaction is
self-contained, while only outer spaces far beyond the city limits
appear to be open. Relations of physical vicinity have lost their
meaning. Even more importantly, the relations between
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neighboring social groups have also become meaningless. Thus,
relations of exploitation can connect people who are in completely
different places and even completely different cities. Think of the
Indian programmers who work thousands of miles away from their
employers from the “first world,” who use them as a cheap labor
force. This actually has very little to do with the development of
technology, the Internet, or the famous “global village,” a concept
which can be easily falsified through empirical observation. One
assumed that if people finally gained access to networks and virtual
technologies, they wouldn’t care where they lived. However, the
development of technologies has led to great demographic
concentrationsin certain places. For instance, if acity hasan internet
industry, it attracts people just as any other industry attracts people
to any other center of economic development. So the fragmentation
of spaceisnot connected to internet technologies. The primary cause
lies in something completely different, namely in the new structure
of capital and in the new global division of labor: this gives rise to
cities in which people are involved in one activity, banking, for
example, or cities in which the service industry is hypertrophied, so
that in the final analysis, there is little more there than police and
administration.

AP: What, if anything, is so specific about post-Soviet space?

BK: The post-modernity of Western society grows out of Western
capitalism; while it might not be organic, it follows certain laws, and
comesgradually and “ naturally.” But here, the post-modern, Western,
bourgeois scheme of arranging space is superimposed onto amaterial,
factual, ruinous space left over from the Soviet period.

AP: And Soviet space was organic?

BK: It was absolutely organic. We did not have any global division
of labor; the Soviet system was closed and self-sufficient well into t

he 1960s. Now, the interconnections of this self-contained system are
falling apart, giving way to new relations that come from the outside.
We can observe the destruction of connections: socially developed
space becomes undevel oped. We see the ruins of an old space or an
aggregate of new spaces that are not yet fully understandable. One
and the same place can be read as a ruin and as something new. Take
theNew Arbat (Kalininsky Prospect) in Moscow for an example. What
amazes me most here is the abundance of casinos.
AP: One of the central and most symbolic Soviet streetsiis filled up
with casinos as emblems of capital.
BK: If you have a Soviet experience of space, you don't really
understand where you are in places like these; all familiar points of
orientation have disappeared; the practical skill of gauging distances
turns out to have been lost. You find yourself in an absolutely different
space that istotally chaotic, not to mention the fact that there are now
different objects, disconnected from what used to be afamiliar place.
Take, for example, brightly colored advertising banners next to apiece
of crumbling facade. You see building that have been replastered and
even reconstructed completely, surround by about 20 meters of
sidewalks and street that have also been renovated, and then potholes.
Thisis anew experience of atomized space.
AP: This disintegration is a consequence of the forced expansion of
capitalist relations in urban space.
BK: Yes, under the conditions of alow level of social regulation and
thecrisisof the nation state, the market becomes especially destructive.
Since this space is socially irresponsible and out of control, it clearly
fitsinto a strange conception of awar of al against all. For instance,
why shouldn’t | tear down all that junk from the 17" century and put
up a nice skyscraper, if this corresponds to market criteria of
effectiveness? Taken in and of itself, the market has no mechanism
that that would make decisions like this unacceptable. From a market
point of view, if you are going to pose the question of conserving
architectural monuments, it won't be solved until it becomes profitable
in and of itself. For example, until all monuments are torn down and
those few remaining monuments become so valuable that it becomes
unprofitable to destroy them as well. And even if the law prohibits
the destruction of concrete objects, it can hardly already conserve
architectural ensembles, not to mention the “atmosphere” and the
cultural tradition of the city. For now, the genius loci seems to be
losing its struggle with the invisible hand of the market. Until an
exterior limit beyond apurely economic logic isintroduced, the market
will work to destroy cultural values. Everything dies as a whole that
cannot bereduced to asum of its parts. Asweknow, theentire Marxist
critique of the market is based on the understanding that the social
sum-total cannot be reduced to a sum of “private” actions.
AP: Sothenit turnsout that all of these transformations are determined
by new tendencies, which we could say are connected to the global
domination of finance capital, which is indifferent to space, because
it is not one the conditions of its accumulation.
BK: Not exactly. Thereisadifference between global centers of power
~and local centers of power. The global center of power is simply
incapable of producing any improvement of local sub-system sinceit
lacks the necessary toolkit to do so. For example, the World Bank
attempts to carry out social projects on alocal level, but all of these
projects fail. On the other hand, local centers have no desire to go
beyond the limits of the narrow sphere of their own economic interests
under conditions of a weakened nation state. Note that the period of
the most severe socio-cultural disintegration of Moscow began when
Yuri Luzhkov, the city’smayor lost all hope of becoming the country’s
president. Because of this, he and his entourage stopped seeing any
emotional connection between the territory they control and the outer
world. What began at this point was chaos, as different interest group
gained a full freedom of maneuver. Let me give you an example of
local market anarchy, the so-called “ pyramid builders.” You can’t pay
off aloan for construction-work, but you can borrow more money to
build the next house, which will be even bigger than its predecessor.
Houses are getting bigger and bigger, as we can clearly see. By now,
no-one knows when they will stop, as is the case with the “Vertikal”
complex, which somehow mysteriously grew by threefloorsall onits
own. Pretty freaky! So what we have as a result is a proliferation of
objects, larger and larger in size, which could easily fall apart after a
few years. We already saw what happened to the swimming pool
complex “Transvaal-Park.”
AP: So not only the spatial distribution of objects but their growth
are subject to chaos. And really, they seem to grow like* soap bubbles.”
But can one talk about the closure or ghettoizing of space as aresult
of the same logic?
BK: Well, not exactly. Thereisatendency in thisdirection, but Soviet
space provesto be quiteresistant. And we often see some fancy remake
next to another object that is totally Soviet. Ghettoizing is not
characteristic for all forms of capitalism. Take, for instance, the one
city in Latin America most similar to European capitals in terms of
structure, Montevideo. This city different from Sao Paolo in that we
can see ghettoized fragments embedded in rather prosperous middle
and upper class environments. The Uruguayans understand this as
proof of their more human culture; children from different layers of
society go to the same school. In Russia, thisisalso still possible, you
can't deny that.
AP: Let's turn to another aspect of how society claims and develops
space. Inthe USSR, we could see spaces that were not public but that
represented the common. What is happening to these spaces now?
How do they fit into the new model of space?
BK: A classical exampleistherelationship between the metro stations
from the Stalin period and the everyday lifein communal apartments.
The squalor of individual everyday life was to be compensated by the
pageantry of collective life. This compensation really did take place
on a psychological level; people redlly liked these common places
and were drawn to them. Where does the urge to spend time in the
metro come from, to arrange for meetings and dates there? Who would
dream of meeting agirl for adatein the New York City subway? But
here, thisis a pretty typical phenomenon.
AP: At present, there is a tendency to the rebirth of street politics.
Think of the pensioner’s “pan-rattling” protests at the monetization
of social privileges, for an example. They flooded the streets and
paralyzed entire sections of town. The new model of space, imposed

by the model of neoliberal privatization, also seems to entail new
political possibilities.

BK: The street uprisings in France until the late 19" century,
including the Paris Commune, were based on the fact that the
bourgeois city was surrounded by a belt of proletarian suburbs.
During the uprisings, they simply squeezed the city center from
all sides. This gave rise to schemes for the mobilization of the
proletariat and the petty bourgeoisie through the mobilization of
local forces. If you look at the geography of the uprisingsin Paris
in 2005, you will find that their geography almost repeats the
geography of the uprisings during the French revolution. Almost,
because they are no longer suburbs that have become bourgeois,
but satellite-cities beyond the limits of the old town as continuations
of the old French suburbs. In this sense, their geography is not
identical to the old geography, but represents its organic
continuation. In Moscow, there are no such phenomena, in fact;
the displacement and social heterogeneity of Moscow does not
supply avery good image of the possibilitiesfor class mobilization
on alocal level. On the other hand, there are new possibilities
connected with the extremely vulnerabl e transport network, which
is quite easy to block. If you close off an important traffic artery
with a crowd, you can not only wreak chaos onto traffic, but onto
the entire structure of control. Yuppiescomein latefor work; banks
are no longer able to carry out their transactions on time and lose
money... Not so long ago, there was a famous action in London,
where around amillion people simply blocked the business sections
of Whitehall and Embankment, so that all traffic here basically
stopped. The protesters did not smash shop windows or destroy
offices, but these shops and offices started to lose money, simply
because they stopped functioning altogether. So basically, the
possibilities for paralyzing elements of the bourgeois system are
quite great.

AP: But these recent events are distinguished by the same
quality as the space in which they unfolded, namely chaos and
fragmentation.

BK: Here, there is another important aspect that leads us back to
the structure of petty bourgeois revolt. Traditional proletarian
movements were constructed quite differently. First of all, they
were localized in industrial neighborhoods and in areas densely
populated by a socially homogenous mass capable of expressing
its common collective will. These movements did not gauge their
own strength in their ability to disorganize the work of sub-systems,
but through the possibility of voicing their demands to stop or
weaken exploitation. Each timeit was aconcrete action that targeted
concrete capitalists. Under the conditions of petty bourgeoisrevolt
and in a new spatial milieu, if, for instance, the works of “Ford
Motors” in the Leningrad area don’'t wreck or destroy anything,
but simply block the boutiques on Nevsky Prospekt, it won't be
the owners of “Ford Motors’ who suffer, but the boutique owners,
who may not be very nice people...but still, they aren’t exploiting
the workers directly in any way. One way or the other, the
relationship we see here is far more complex.

AP: This givesrise to the images of a general strike that takes the
entire city by storm.

BK: A general strikereally is an adequate answer. Actions need to
be general to be effective in arevolutionary sense. Otherwise, we
will have nothing but petty bourgeois revolt. Let me remind you
of the rather trivial Marxist truth that petty bourgeois revolt is a
stick with two ends. Due to its contradictory character, the petty
bourgeoisie can be reactionary and progressive all at once,
depending on whereitsenergy isdirected. Thisiswhere Gramsci's
concept of hegemony comes from. Hegemony consistsin directing
petty bourgeois passionsinto avein that might be more constructive.
Otherwise, we get fascism. In this sense, we already have things
that are very similar to fascism in terms of form, like the Avant-
garde of the Red Youth, or the National Bolshevik Party. And this
isavery alarming tendency.

AP: It seems characteristic that these actions have a spatial
character, that they somehow capture space.

BK: What'smore, they capture spacesthat are not their own. What
happens when there is an occupation strike in a factory? The
workers capture the spaces of their labor for themselves, making it
entirely their own. But what is an action like that of the National
Bolsheviks, when they take the building of the Presidential
Administration? This is the capture of a foreign space, a
fundamentally different type of action. Then again, as history
shows, one can take the Winter Palace, and not only the Presidential
Administration...

AP: Maybe we should speak about the invention of new
technologies of struggle in urban space.

BK: There is aready the movement “reclaim the streets,” for
example. Someone balances on a big scaffold tripod structure in
the middle of Times Square with very loud music, and afew other
people begin to dance around him. More and more, and soon a
significant portion of the people in Times Square are dancing, so
that cars can’'t pass anymore. It's impossible to neutralize the
“instigator,” because the scaffold tripod will fall, breaking hisneck
immediately, which is something the police can't allow. In Russia,
| think that the tripod would fall down within seconds. And then,
they would beat up on the poor guy for hoursto come... Toreclaim
something is not just to return, but claims something that used to
belong to you, something that was taken away from you, something
you are now trying to get back. So this “reclaiming” is a form of
social protest that does not only presuppose destruction, the capture
or paralysis of the city, but appropriation that transforms its space
into something else.

In short, we need to struggle for space. Not only urban space, but
the space of social life.

B. Kagarlitsky (b. 1958) sociologist, journalist, Director of the
Institute of Globalization Sudies (IPROG), co-ordinator of the
“Left Front”

A. Penzin (b. 1976) philosopher, member of workgroup “Chto
Delat?”, lives in Moscow .
tranlated by David Riff



Aptem Maryn

OHeil cryckaeTcs B OJ3eMHOE LIAPCTBO U OeceqyeT CO CBOUM OTLOM AHXH30M, PacCKa3bIBas
€My O COBPEMEHHOH 3II0Xe ¥ 0 CBOMX CKHUTaHMSX, B YACTHOCTH O noesznke B Poccuto.

Xop MepTBbIX: YenoBek cTall B HOBelIIee BpeMs yAUBUTEIbHO Ooratr. OH IpOpPHLT 3€MITI0
CBOMMM HOPaMH, 3aCTaBUII €€ CBOMMHU MypaBeHHHKaMH, IPEBPATUII IPOCTPAHCTBO B
CIIOKHEHINH TaOUPHHT, B MUJUTHAPABI Pa3 YBEIMYMB €ro OBepXHOCTh. OH nocTpoui cebe
«aned» - KOMHATHYIO KaMepy, P MOMOIIM KOTOPOH MOXHO 3aJIe3aTh B CaMble NOTalHbIE
yronku. Poccuiickuii yenoBek 0coOEHHO yBIIEKCS MHTEPbEPaMU — TEIEBU30P HE MMOKA3bIBACT
GoutbIle TIIOIIA/AEH, a TOKa3bIBAET HHTEPHEPHI, B KOTOPHIX 3a)KUBO ITOXOPOHEHBI, MEUYTCS TEPOU.
Peknama nexapcTB MOKa3bIBAECT U3HYTPH TENA, a PEIOPTaKU U3 KOCMOCA PACCKa3bIBAIOT O HOBOIT
cayHe Ha KOCMHYECKOM Kopaoiie.

Jueii: [a, ato Tpuymd. Bee Bbillie BOZHOCATCS MaMITHHUKH-ITMPAMUJIBI 3TOTO TpryMa.

Xop: Panbire 60rarcTBO Ka)KI0ro YeIoBeKa ObUIO OTPAaHHYCHO PaMKaMU TEPPUTOPUH — €TI0
3eMJIH, €0 CEeMBH, €ro paboThl, ero HALMOHAIBEHOTO rocyaapcrsa. Teneps He TO: TeHeph OH HILET
MHOT0 MaJICHBKHX MECT, B K&)KI0€ U3 KOTOPBIX OH MPOJIE3aeT M CBOPAYMBACTCS KaladukoM. Ecin
paHblIe IrpaMuIa OpuTa TOIBKO y (hapaoHa, TO Telepb OHA €CTh y BCeX U y Kaxzaoro. Ilouru.
CraBbrech, Aup, ciaBbes, [lepcedona!l

JHeii: Ho te, k10 60raue, y Tex goma npocrop. Hexasuo B Poccuu Goratslii 3HaKOMBIH,
MOCTPOMBIINIA 1ady, TOBOPHJI MHE: paHblile exy Ha Kapubckue ocTpoBa, 4yBCTBYIO IIPOCTOP.
Teneps y MeHst Jada Takas MPOCTOPHAs, YTO HA OCTPOBax IIOKa He uyBcTBYy0. Ho 3aro, rosopwur,
BBIXOXKY C pabOThI, CaXKyCh B MallIuHY, U cpa3y kak goma. IIpsmo kak Hosamuc rosopui o
¢dunocode: xouer, raj, MOBCIORY ObITH JoMa!

Amnxu3: HoBas pycckas Oypixyas3us Kak peaM30BaHHAs HaKOHel GUI0CO(HsL...

Ho B o0mem, aeiicTBUTENBHO, TOXO0XKE, YTO POCCUUCKUN OOBIBATENh OXBAaYEH KAKOH-TO MaHUEH
OCBOCHUS M MPUCBOEHUS NMPOCTPAHCTBA. A IIOTOM €ro yKparieHHs. 1 B 3ToM ecTb KaKoi-To
OYEHb TPOTaTEeJIbHBIN YTONMU3M: KaK PaHbLIE CTPEMHINCH B OONBIIYIO OYAYIIYIO CTPaHy, TaK
CETOJHs KaX/Iblii poeT ceOe HOPKY, y KOro-TO OHa HOIPOCTOPHEE, KOHEYHO, HO OOJIBIIMHCTBO TO
MATBIECAT KBaJPaTHBIX METPOB IIPEBPALIAET B KOMMYHUCTHUECKU paid...nu B npuzeMucThIi
MIPaBOCJIABHBIN XpaM.

Jueii: Ho B oinune oT KOMMyHH3Ma WK OT XpaMa, OHHU JyMalOT, YTO OHM TOCIIOZIa 3TOTO J0Ma,
U «OJIOMAIIHMBAIOT» ero. Eciin coBeTckas apXUTEKTypa Bblpaxkaia Oeccuiine 4enoBeKa nepes
TEXHHKOH, OTUYKJIEHUE €T0, TO CETOAHS CTPOAT BHICOTHBIE I0Ma M YKPAIIAlOT €ro 3a0aBHBIMU
¢untudaromkamu. Tyt BciomuHaercs, uto rooput Moy bor o JleBuadane: «Cranews u
3a0aBIIATHCA UM KaK NTHYKOIO, M CBSDKELIb JIM ero i neBouek TBoux?» (Ku. Mosa, 40, 27).

OTO MPOCTO HAUBHO: MIOTOMY YTO YEJIOBEK B IIPUHIIUIIE HE MOXKET HUKOTAa HAXOJUTHCS BHYTPH
MeCTa, TI0Ka OH JKUB, 110 KpaiiHel Mepe. OOUTaHUE 03HAUAET, YTO YEIOBEK HE TO YTO JaXKe
SBJISIETCSI TOCTEM B CBOEM JOME, HO YTO OH B KAKOM-TO BaXKHOM CMBICJIE HE MOXKET Jaxke Tyja
MPOHUKHYTb, & TaK, B 3aMOYHYIO CKBa)XMHY MOANIAABIBAET U BOKPYT XoauT. Kak B TeneBuzop.
Orcrona ¥ yTOIM3M: MO)KHO HOPMAJIBHO JKUTh TOJIBKO B YTOIIMH, TOJILKO B OyLyIIEM.

TToaTomy, uToOb! Poccus mo-HacTosieMy cTajia oOuTaeMoi ist 4eJI0BeKa CTPaHOi, a JIIoaH
MOIIN A€HCTBUTENBHO MPIXKUTHCS HAa CBOMX MECTaX, TO HaM HyXeH — He M0O0I0Ch 3TOT0 CIIOBa —
HEKHH THEeTET 110 OTHOLIEHHUIO K MPOCTPAHCTBY.

Anxm3: To ecTb HEKHE TEXHUKHU JUCTAaHLUPOBAHUS U OTUYKICHHUS.

Xop (Ha pa3HbIe ros0Cca):

- OHu 3axBaTwiIn o0111ee IPOCTPAHCTBO!

- Pa36uiu Ha peBONIOIIMOHHON TIOMIAAN KITyMOy!

- [loquuHMAM TOPOA FUTAHTCKOMY TOCYapCTBEHHOMY Xpamy!

Jueii: [a, onsaTh Borpoc B xpame. XpaM 110 JIaTbIHK — templum, 4TO 3HAYUT BbIJICIICHHBIH,
OTJICJICHHBIN. B HaIllM aHTUYHbIE XPaMbl HUKTO, KPOME JPELIOB, BXOAUTH HE MOT, €ro 00XOIMIH
CHapyXu.

Anxm3: Ho O6bTH 1 pBIHOYHBIE TIJIOINAAH, T IPOXOJHIN COOpaHHUs, U TAM HUKAKUX XPAMOB yKe
He ObLI0.

JHeii: JIr060i1 XxpaM - 3TO XpaM IPOCTPAHCTBA, KOTOPBIM XpaHUT €ro 00uTaeMocTb. To xe u
TEJIEBU30D, U NMIPABOCIABHBINA XpaM.

Anxu3: Teds 4To, CHIHOK, IIOIBI OKPYTHIIH?

Jueii: M3BuHY, nana, 3Hal0, YTO ThI BCeraa ObUT AMUKYPEHIieM, HO IPOCTPAHCTBO — BOOOIIE TeMa
PEIUTHO3HO-MUCTUYECKAs], U B IIPHHIIHUIIE TTOCIEI0BATENbHBII MaTepUannucT MPU3HABaTh €ro He
uMeeT npasa. Benb «11pocTpaHCTBOY» MBI BOOOpakaeM ceOe IMEHHO B MECTaX U BEILIaX, KyAa He
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MoxeM BoiitH. U yxe 310 aHTacTHUeCKOe MPOCTPAHCTBO 3aTE€M OTPAXKAETCS CIOA, B HALIN
KUIMIIA.

HTtak, ecTb XpaMbl, KOTOpblE COOMPAIOT BEPYIOLINX, & €CTh T€, KOTOPBIE OCTAIOTCS
HETIPUCTYHBIMU.

Ho nto6ble «XpaMbl» CO BpEMEHEM KOJIOHU3YIOTCS M CTAaHOBSATCS. MECTaMH BJIAaCTH.

Anxwu3: Torga myymuii Xpam — 3T0 XpaM pa3pylIeHHbIH. B3opBaHHBIN, HaIpuUMep.

Xop: IIponoxumM 1oporu Tam, rae crost creHsl! YeaoBek BClomy npoiaeT kak rocts! Mup
XIDKUHaM, BoiHa asopuam! Crnasa cBatomy SHyapuio!

Anxu3: Bor oauH Hai moToMok, npasnaa ahpo-puMISIHUH, ABpenuii ABIyCTHH, H €Ile OUH,
naneHuii, Tonn Herpu, oHu Tak IpsiMO M TOBOPSIT, YTO YEJIOBEK BOOOIE HAXOANUTCS BCEra B
IyTH, TOTOMY €MY HYHBI TOJILKO XOPOIIIHE TOPOTH, KyleifHbple oe3a u aeniebie Motenu. (S
TYT B AMzie IPOBOXKAIO TyIIN, KOTOPBIE TOTOBSTCS K POXKICHHIO, IOITOMY 4acTo O0NITaro ¢
Ppa3HBIMU IOTOMKaMH).

JHeii: OTOT TypucTHUEeCKUN poMaHTU3M B Poccuu mpoxoaumnu B 70x. «Moii OpyT, ThI Bepb B
nopory». Tenepb Bce-Taky Irpes3sT 0 MECTaxX: He TOJIbKO 00 HHTEpbepax, KOHEYHO, HO U O
paiickoMm ocTpoBe Ha Hezenro. Ha ocTpoBe Thl KOHEUHO J1a, BPOJie MaJOMHHUKA
B 001ieM, COBpeMEHHBII YeI0BeK JIIOOUT U oM 00YCTPOUTD, B TOCTH CXOJHUTh. A MecTa 3HSAIOT,
MaHSAT CO BCEX CTOPOH. Eciiu BbI, HAllIK OTIBI M OCOOEHHO Je/bI, COONA3HIUCh penurueit
GOJIBIIMX HPOCTPAHCTB, BETPOM OKEaHa U TAK Jajiee, TO Mbl COOJIa3HEHBI PEIIUIHEH ayphl.
Otpaxeno y xynoxuuka Unen Kabakosa.

AHXu3: A rze xe Tenepb OonpIine IpocTpaHcTsa?

JHeii: A Gonplne IPOCTPAHCTBA ITO TENEPh BPoe Kak 0aHs ¢ MayKaMH, TEMHO H HUKOTO HET.
Kycouku ero 3axBaThIBaloTCsl U OCBanBalOTCs HebockpebamMu — 00MTaeMbIMU XpaMaMu-
MUpPaMHIAMU.

XoTs, KOHEUHO, B MUpE JIeNaloTcs OOIbIINE JeTa, HO OHU AETAI0TCS TOKE Ha 3KpaHaxX U
MyJIbTaX, 4Y€PEe3 CeTH U TOHHEIH, CBS3BIBAIOLINE OTACIbHBIE MECTAa MEXKAY COOOM. 3a mynbTaMu
yIOOHO CHUIAT onepaTopsl, B KoMpopTe. A TEPPOPHUCTHI, T€, KTO NPOPYyOaeT Kak pas 0poru
CKBO3b CTEHBI, OHH B IMENIEpax MPsUyTCsl, TOXKE 0COOEHHO HE MOTYIsielb Ha BOIILHOM BETPY,
MOTOMY KaK CO CITyTHHMKa 3aMETSIT.

Anxmu3: Ho Torna, CeIHOK, TBOE JKEJIaHUE UCIIOJIHUIIOCH: BBI, TIOTOMKH, CO3/alI U3 MPOCTPAaHCTBA
3alpeTHbIN XpaM, Kyaa He 3aX0AUTe, a IPsYeTech OT Hero B foMax. KBapTupa kak koH(eTka, a Ha
JIeCTHULE TToMoliKa. YeM He KyJIbT IpocTpaHcTBa?

Bort oHa — nponus auanekTuky. JKaayerech, YTO HET OTKPHITOrO IPOCTPAHCTBA, YTO HET OOJIbLIe
MyCTOT0, YTO BCE MPUBATU3UPOBAHO — 3HAYUT, MOJIOALIBI, BBI TOJTHOCTHIO €70 OCBOOOAMIH, J1a
€llle CO CITyTHUKOB CMOTPHTE, YTOOBI HUKTO B HETO HE BBIXOIMII.

Jla 1 caMo MPOCTPAHCTBO CTONb OTPOMHO, YTO JIMIIAET BAaC CHUJI, Pa3Ma3bIBAaeT BAC 110 CBETY, TaK
YTO BBI TOJIBKO U JiymaeTe 00 orabixe. OHO caMO IPEBPATUIIO BAC B CBOUX IPOCTEPTHIX PaboB.

Jneii: Hy na, Ho moTomy 4TO ceifyac 3TO BCe-TaKU Takas OXpaHseMas PEJIUrHus, pesurus ¢
60OroM-CTOPOKEM.

Anxu3: Hy a uro ke Torna aenars? 3amoBeqHUKH co3naBaTh? bemosexckyro [Tyury? Tel Muctux
1 00CKYpaHTHCT, TOBOPIO Tebe KaK QyIla MHOTO MOBUABILETO YeloBeKa!

Xop: MHOro MocTpous YeNoBeK, 1 MHOTO paspyuimi! MHOruX pacmiactai U epes MHOTUMH
npocrepces!

Ho He 3a 3T0 JII0OUM MBI €ro IMO-IIPEKHEMY, a 33 TO, YTO OH YTOIHYCH.

BBITh yTOMMYHBIM — 3HAYUT HE MPOCTO cOpPAChIBaTh MHOTOE B OJHO MECTO, a 3HAYUT CBOAUTH
BMECTE MPOTHBOIOJIOXKHBIE MOJIFOCA, COUETATh HecoueTaeMoe. KoHs ¢ 1aHblo, CyBEpEHUTET C
JIeMOKpaTtuei, 1300peTaTenbHOCTh U Oeccuine, TOCIOoACTBO U pabcTBo. He B cMbIce
MIPUMUPEHUS, a B CMBICIIE COUETaHUs PsIoM. TolbKO Takoi, HEBO3MOXKHBIN 00pa3 MOXKET
OTKPBITh HEOXPAHIEMOE MPOCTPAHCTBO (APYroe MPOCTPAHCTBO, MPOCTPAHCTBO PACKoa
nepenaza), IoTOMY 4TO OH He BTATHBACT U HE BHITAIKUBACT, @ AUKTYET EPEBOPAUHBAIOIIYIO,
PEBOIIIOIIMOHHYIO AEATEIbHOCTh. DTa HE 03HAYAET, YTO YTOMHUS OyIET «IOCTUTHYTa», HO YTO OHA
YCTaHABIMBAET yTONNYECKU-PEBONIIOIIMOHHBIN CII0COO 00MTaHHs B CTpaHe.

He nuerer Ham Hy»XeH, a BEPHOCTb MyUHUTEIbHONW MEYTeE.

Apmem Maeyn (poo. 1974) - gunocog, scusem 6 Ilemepbypee,
unen paboyeil epynnut “Ymo denamuv?”
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ARTEMY MAGUN | ANOTHER SPACE / 4 Little Tragedy

Aeneas descends into the underworld and talks to his father Anchises, telling him about the modern
age and about his wanderings, including a recent journey to Russia.

Chorus of thedead: Men have lately become astonishingly rich. They have dug holes throughout
the Earth, covered it with their anthills, and turned space into a complex labyrinth, increasing its
surface billions of times. They have built themselves an aleph—a camerain aroom with which they
penetrate the most hidden corners of the world. The Russian people are particularly obsessed with
interiors. The TV there doesn’'t show public squares anymore, but interiors where the heroes dash
about, buried alive. Advertisements for medicine show the recesses of the body, and reports from
outer space tell of the new sauna on board the spaceship.

Aeneas: Yes, it isatriumph. The monumental pyramids of this triumph rise higher and higher.

Chorus: Earlier, the wealth of each man was limited by aterritory—by his land, by his family, by
his work, by his nation-state. Now it's different: he looks for many small places, and into each of
them he penetrates and curls up into a ball. In earlier times only the pharach had a pyramid, now
everyone has one. Or almost everyone.

Long live Hades! Long live Persephone!

Aeneas: But those who are richer have spacious homes. Recently in Russia, awealthy acquaintance
of mine, who had just built acountry house, told me, “Before, | would go to the Caribbean and sense
the wide open space. Now, | have a country house of such sizethat | don’t feel any awewhen | go to
the islands. But the good thing is, | leave work, get into my car, and I'm immediately at home!”
It'sjust as Novalis said of the philosopher: he wants to be at home everywhere.

Anchises: So, the new Russian bourgeoisie is the fruition of philosophy.

But yes, indeed, it looks as if the common Russian is possessed by a mania for assimilating and
appropriating space, aswell asfor adorning it. Thereis atouching utopianismin this: earlier, people
aspired towards the big country of the future; now, everyone digs themselves burrows. Some are
more spacious than others, of course, but most people turn their fifty square metersinto acommunist
paradise. Or alow-vaulted Orthodox temple.

Aeneas: But aswasn't the case with communism or the temple, they think they are masters of these
houses: they try to “make them homey.” While Soviet architecture expressed men’simpotencein the
face of technology, their alienation, today they build tall apartment buildings and adorn them with
amusing trifles. One remembers what God tells Job about Leviathan: “ Shalt thou play with him as
with a bird, or tie him up for thy handmaids?’

This is simply naive: human beings can never be inside a place, at least as long as they're alive.
Dwelling means not only that human beings are guests in their homes, but also that in a sense they
can't even enter them. All they can do islook through the keyhole, asinto a TV set.

Hence, the utopianism: one may live well only in a utopia, only in the future.

Thus, for Russia to become alivable country, where humans could actually feel at home, we need a
certain piety--—I'm not afraid to use this word—with regard to space.

Anchises: That is, some techniques of distancing and estrangement.

Chorus (several voices):

—They seized the common space!

—They planted hedgerows on the revolutionary square!
—They subordinated the city to a giant state church!

Aeneas: Yes, again it is the question of the temple! Templum means “separate,” “carved out.” No
one could enter our ancient temples but the priests—one could only walk around them!

Anchises: But there were market squares, where assemblies took place, but there were no temples
there.

Aeneas: Any templeisatemple of space, which preservesits habitability. Just likeaTV set, just like
an Orthodox church.

Anchises. Have the priests seduced you, my son?

Aeneas: Sorry, dad! | know you' ve been always an Epicurean, but spaceisin general areligiousand
mystical concept, and aconsistent materialist doesn’t have aright to recognizeit. Weimagine “ space”
in the places and spaces we cannot enter. And then this fantastic space is projected back here, into
our dwellings.

So there are temples that bring together believers, and there are some that remain impenetrable.
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But all “temples’ are eventually colonized and become places of power.
Anchises: Then the best templeis a ruined temple. One that’s been blown up, for instance.

Chorus: Let us build roads instead of walls! Men will everywhere come as guests! Peace to the
huts, war to the palaces! Glory to Saint January!

Anchises: One of our descendants, an Afro-Roman, Aurelius Augustine, and one more, a distant
one, Tony Negri—they say outright that men are always on the road: they only need good roads,
sleeping compartments, and cheap motels. (Herein Hades | accompany the soulsthat are preparing
for birth and chat with my descendants.)

Aeneas: In Russia, they had enough of thistravel romanticism in the 1970s. “My friend, believein
the road.” Now, they dream rather of places: not only interiors but of aweek on a paradise island.
On anisland you are indeed like a pilgrim.

Contemporary man wants both to decorate his house and go visiting. And places gape and beckon
from all sides. You, our fathers and grandfathers, were seduced by the religion of large spaces, the
ocean wind and so forth, and we are seduced by the religion of the aura. See llya Kabakov's
installations.

Anchises: Where are the large spaces, then?

Aeneas: Large spaces are now something like a bathhouse with spiders—dark and empty. Its pieces
are captured and appropriated by tall buildings—inhabited temple-pyramids.

Though, of course, big deeds are done in the world, they also are done in front of screens and
behind control boards, through networks and tunnels that connect separate places with each other.
Theworkers are comfortable at their control boards. And terrorists, those who smash through walls,
they hide in caves. They also cannot walk in the wind—the satellites hunt them.

Anchises: But then my son, your desire is fulfilled. You, our descendants, have created a taboo
temple out of space: you don't go inside it, but hide from it in your houses. Your apartments are
nice and tidy, but the stairways are covered with shit. What can you call this but a cult of space?
Thisistheirony of dialectics. You complain that there is no open space, that there is nothing empty
anymore, that all isprivatized. Well, very good, so you liberated it entirely, and watch from satellites
so that no one breaks in.

Space itself is so enormous that it deprives you of strength and scatters you throughout the world,
and so that all you think of is rest. Space has turned you into its submissive slaves.

Aeneas: Yes, but that's because our religion is one that's protected, with a god who's a guard.
Anchises: Well, what isto be done, then? Create national parks? You' reamystic and an obscurantist!
I'm telling you this as the soul of a man who saw much in hislife.

Chorus. Men have built much and destroyed much! They have forced many to their knees and
themselves sprawled at the feet of many!

But we love them not for this, but for the fact that they are utopian!

To be utopian means not to throw everything into one place, but to bring contradictory polestogether,
to combine what cannot be combined: sovereignty and democracy, resourcefulness and
powerlessness, mastery and slavery. Not in the sense of reconciliation but in the sense of coexistence,
side by side. Only such an impossible image can open an unguarded space (the other space, the
space of rupture and potential difference) because it does not attract or repulse, but dictates
transformation and revolution. This does not mean that utopiawill be reached, but that it establishes
the utopian-revolutionary mode of dwelling in a country.

We need not piety but fidelity to an agonizing dream!

Artem Magun (born 1974) - philosopher, livesin &. Petersburg,
member of workgroup “ Chto Delat?”
translated by the author (edited by Thomas Campbell)
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OkcanA THMOOEEBA | PEKNAMHOE MECTO CBOBOJHO? >>>>>>>>>>>>>>>> Oxana Timopheyeva | Free AD Space?

...TBou rma3za, ycraBumue OT CTEH,
HECIEIIHO MOJHUMAIOT B3IV, U B HEM
0€e33ByYHO IEepeBO pacTeT, U TeHb
€ro XpaHUT 3epKaJIbHbII BOJAOEM.

Ter cozgan mup. OH TBOi. U 0oH Benmuk.
U oH kak cTebernb, MOTpyKEHHEIH B BOLY.
W TBI HOCTUTHEIIB CMBICH €r0 ¥ B MUT
IIpo3peHns oTHyCTHIIE Ha CBOOO.Y.

P. M. Punbke

MoxeLlb Boo6pa3nTb cebe LieHy Ha BO3ayx
ecnu 6bl M Tebs cHabxan kakon-HMbyap Apyrown

NOCTaBLLNK? [Bor]

BwMmecTe co Bcemu Belllamu, BMeIaroniee B ce0s Bce BEIH, MPOCTPAHCTBO — res extensa — JaHo HaM U Kak
MecTa, KOTOpBIC 3aHUMAIOT 3TH BEHIH, M KaK CaMH BEIH, 3aHUMAIOIINEC MECTA, U KaK MPOMEXKYTKH MEXKIY
BEIllaMH, T/Ie TYJISIeT BeTep MK Kak OyTO HeMOABMIKHO pa3MeIaeTcsi BO3IyX — camasi 3b10Kas U3 BCeX BelleH,
0 KOTOPO# MBI 4acTo 3a0bIBaeM, YTO OHA €CTh, YTO OHA UMEET MECTO OBITh.

B 3aBHCHMOCTH OT TOT0, KaK MBICIIUTCS IIPOTSDKEHHOCTh IPOCTPAHCTBA — KaK ITyCTasl WK JKE 3aTl0OJTHEHHAsT —
BO3HHKAIOT JIBE IPOTUBOIOIOKHBIE OHTOJIOTHYECKHE EPCIIEKTHBBI. KTO TOBOPHT, YTO 3TO IyCTOE BMECTUIIUIIIEC
JUISL TIOCIIEYIOLIer0 HAarpOMOXKACHUS BELeH, TOT BEPUT B «OCHOBOIOJIAramoliee eAUHCTBO ObITHs». KTo
HacTanBaeT Ha M300WINU BCSIKOM BCSYMHBI, TOT BHIUT CMBICI 3TOTO M300WIHS B HEM CaMOM, TO €CTh «BO
MHO)KECTBEHHOCTHU CYILIETO».

CBepx TOro, MPOCTPAHCTBO CBI3aHO CO cBOOO0i. [IpocTpaHCTBO — 3TO IpOCTOP [UIs CTpaHCTBHA. [IpocTop,
KOTOPBI €CTh MOJHOTA M CBOOOA BMECTE.

OHaKO SBIISICTCS JIM IPOCTPAHCTBO, B CAaMOM Jielie, cBoOoaHbIM? ECTh i B HeM X0Ts ObI cBOOOJHBIE MecTa?
He nycTbie, a uMEHHO CBOOO/IHBIE, Belb ITyCTOE MECTO U CBOOOHOE MECTO — pa3HbIe Bellld. B mycTore, kakas
MOXeET OBITh CBOOOAa? — TaM HUYETO HET.

«PekitaMHOe MECTO CBOOOIHO», «MECTO JUIS Balllel peKiIaMbl», «31eCh MOIIa Obl OBITH Ballla peKiiamMmay, —
TaKhe HAJAMUCH OCTABIIAIOT JIFOJH, 3aHUMAIOIINECS MpoJakel peKIaMHBIX TUIOIAAeH, Ha JIOOBIX MecTax,
KOTOpPbIe Ka)KyTCsl HE3aIllOJIHEHHBIMH. [ OBOPAT ellle 0 PeKJIaMHOM MPOCTPAHCTBE, TO €CTh O MIPOCTPAHCTBE
Kak Mecte 1 pekiambl. Ho pekinmamHoe Mecto He cBoOOIHO. PekiiaMHOe MeCTo — mycTo.

PexitaMHOE MECTO — 3TO IYCTOE HPOCTPAHCTBO, KOTOPOE OYSHB OBICTPO 3AMOIHIETCS PEKJIaMOi: peKiama Ha
CTOJIaX W CTYJNBSX, Ha MIKadax 1 mKaguukax, Ha NOCcy/e, Ha CTCHaxX, Ha OKHAaX, Ha IOTOJIKE, BAOJb TOPOT, Ha
oziex e, Ha oHe Teii3axa, Ha Telle JKSHIIUHBI, Ha JIUIIE YeJI0BeKa, KOTOPOTo Ka3HHIIN MM COOUPAIOTCS Ka3HUTD.
IIpocTop (HebO, ropa, jJec, TPOIHHKA, BOIOEM, MPOOEKaBIIee KUBOTHOE) PUKCUPYETCS W 3aMUpacT B
¢dororpaduueckoil HENOABMKHOCTH, HaJl KOTOPOH HABUCAIOT YPOUINBBIC JIOTOTUIIBI.

Tax BBINIIIUT MHpP, KOTOPBIH MoJaracTcsi peKJIaMHBIM IPOCTPAHCTBOM. DTOT MU IEITHKOM MOMEIIACTCS B
€MKOH IIyCTOTE CBOETO OCHOBOIOJIATAIOIIEr0 OHTOJIOIMYECKOT0 AMHCTBA: IPHU BCEM MHOT000pa3UH PeKIIaMbl,
TaKoe eTUHCTBO eif obecniedeHo. MHOrooOpasue ToBapHOi HOpMEI 00ecTieYnBaeTCs eANHOO0pa3ueM JCHEKHON
Macchl.

PeknmamMHOE TIPOCTpaHCTBO MpeACTaeT Kak cTeHa (MM Kak HeKWil Iimockuit skpaH). [lo 3ty cropony ee —
TOBap, MO Ty — JEHbIU. JIeHbru ke — 3TO He Bellb. DTO 3HAK IOTYCTOPOHHEH MyCTOTHI, HA KOTOPBIH
oOMeHHUBaeTCs Belllb. ToBap ImoiryyaeTcs U3 JIF000H B, U3MEPEHHON MEpOii 3TOH mycToThl. CKOJIBKO ITyCTOTO
MecTa 3aiiMeT B peKJIAaMHOM IIPOCTPAHCTBE COOTHECEHHAs C HUYTO Yepe3 JICHbI'H Belllb, TAKOBA U €€ LeHa.
Ilycroii neHe)xHON Macce IPUHAIICKUT IIEPETIOTHEHHBIN H yCTABICHHBIH TOJIKAMHU C TOBAPOM MHP, ITOCKOJIBKY
OHa M eCTh YHH(UIHPYIOIee eINHCTBO HUYTO, B KOTOPOM 3TOT MHp MOBUC KaK UCMapuHa. B HeM He To, uTo
JIBUTATHCS, JBIIIATH HEBO3MOXKHO.

Hy»HO 0cBOGOIUTDH MTPOCTPAHCTBO.

I'm debop mumer: «IIponerapckast peBOJIONHS €CTh Ta KPUTHKA YEJIOBEYECKOM reorpaduu, depe3 KOTOPYIo
MHIUBH/BI U COOOIIECTBA TODKHBI CO3/1aBaTh MECTHOCTH U COOBITHS, COOTBETCTBYIOIINE IIPHCBOCHUIO YiKe
HE MIPOCTO UX TPy/a, HO UX HCTOPUH B IIEJIOM. B 5TOM MOJBI>KHOM MPOCTPAHCTBE HTPHI I BApHAIIHN CBOOOTHO
M30MpaeMBbIX MPABUJI UTPbl aBTOHOMHUSI MECTa MOXKET BHOBb IPOSIBUTH ceOsi, 6e3 TOro, 4ToObI MOBJEYD 32
c000ii HCKITFOUYUTENBHYIO MTPUBSI3aHHOCTh K NIOYBE, BOCCTAHOBUTH JICHCTBUTEIBHOCTh CTPAHCTBUS U YKH3HH,
MMOHMMAaEeMO# KaK CTpaHCTBHUE, IOJIHOCTBIO Hecyllee B cebe Bech CBOi cMbiciy. KoBapHas MenaHXOnHs
oOpamiaer 3Ty KPUTHKY BCIISATh, K MPOIICANIEMY BPEMEHH, KOTOpOe HE0OXOMUMO BepHYTh. UTO0, ecinu 1 He
ObUT0 HHMKOTA aBTOHOMHMH MecTa? IIpocTpaHCTBO M paHbIIe MPUHAAIECKAIO — JECIOTY, COOCTBEHHHKY,
TOCIIOJIHY ¥ IPYTHM HaMECTHUKAM ITyCTOTHI, B KOTOPYIO CKIIQJIHPOBAJINCh BEIIH.

YTtoObl — HE BHOBB, a BIIEPBBIC — CAEIATh IPOCTPAHCTBO CBOOOAHBIM, BMECTO aBTOHOMHH MECTa HY>KHO HCKaTh
TOJTHOTHI U CBOOOABI TpocTopa. [IpocTpaHcTBO, CBOOOIHOE OT JCHEKHON MacChl, U BEIIU, CBOOOIHBIC OT
TOBapHON (OPMBI: TAKOB MHp, KOTOPBII HaM, BCEM BMECTE, €Il[e TOJIBKO MPEACTOUT CO3/aTh.

Oxcana Tumogeesa (poo 1979) - punocogh, unen paboueii epynnor “Umo denamo? ", scusem 6 Mockse

Could you imagine the price of air

if it were brought to you by another supplier?

Mit deinen Augen, welche miide kaum
von der verbrauchten Schwelle sich befrein,
hebst du ganz langsam einen schwarzen Baum
und stellst ihn vor den Himmel: schlank, allein.
Und hast die Welt gemacht. Und sie ist grof3
und wie ein Wort, das noch im Schweigen reift.
Und wie dein Wille ihren Sinn begreift,
lassen sie deine Augen Zzértlich los...*

Rainer Maria Rilke

God

Of all things, containing all things, space — res extensa — is given to us as a place that all
things occupy, as things themselves that occupy places, and as gaps between things where
the wind blows freely, interstices that contain nothing but unmoving air — the vaguest of all
things, whose existence we often forget.

Depending on how one thinks the extension of space — as something empty or as something
full —two opposing ontological perspectives arise. Whoever saysthat extension isan empty
container for the subsequent agglomeration of things believesin the “fundamental unity of
Being.” Whoever insists upon the abundance of what not, seesthe meaning of thisabundance
in abundance itself, that is, in the “multiplicity of beings’.

Moreover, space is associated with the notion of freedom. Space is the wayfarer’s great
wide open, a space to be crossed in wandering. ** But is space really free? Does it even
contain free places? Not empty, but free; empty space and free space are different things.
What freedom can there be in emptiness, where there is nothing at all?

“Free ad space!l”, “Thisis aplace for your ad!” “Your billboard could be here”: the people
who put up slogans like these to lease out any location that seems vacant are called “ space
brokers.” But the places for advertisements are not free. They are empty.

Ad space may still be empty, but it isquickly filled: advertisements on tables and chairs, on
cupboards and closets, on dishes and cups, walls, windows, the ceiling, on the roadside, on
clothing, against the backdrop of alandscape, on awoman’s body, and even on the face of
someone who has been executed or is about to be executed. Open spaces (sky, mountain,
forest, footpath, body of water, animals running wild) are fixed and frozen in photographic
immobility, framed by ugly little logotypes.

This is how world appears in ad space. It fits fully into the capacious emptiness of an
ontological unity: despite its apparent variety, advertising has an ontological guarantee.
The uniformity of the money-mass guarantees the multiplicity of commodity forms.

Ad space presents itself as awall, a flatscreen. On one side, there are commodities; on the
other side, there is money. But money is not a thing, but a sign of other-sided emptiness,
which is exchanged for a thing. Anything can be made into a commodity, gauged by the
measure of this emptiness. The price of athing, related to nothingness through money, is
established by how much ad space it occupies.

The world packed and piled shelf-high with commodities belongs to the empty mass of
money, since this mass is the unifying unity of nothingness in which this world hangs
suspended like condensation. In it, not only movement but even breathing are impossible.
Space needs to be freed.

Guy Debord writes: “Proletarian revolution is the critique of human geography through
which individuals and communities have to create places and events suitable for the
appropriation, no longer just of their labor, but of their total history. In this game’s changing
space, and in the freely chosen variations in the game’s rules, the autonomy of place can be
rediscovered without the reintroduction of an exclusive attachment to theland, thus bringing
back the reality of the voyage and of life understood as a voyage which contains its entire
meaning within itself.”

An insidious melancholia seeps from this critique, turning it about face to bygone times, to
which it isnecessary to return. But what if there was never such athing as“the autonomy of
place”? Didn’t space always belong to someone: to the despot, the owner, the master, or
other deputies of the emptiness into which things are placed?

To free space — not again, but for the first time — one needs to search for the fullness and
freedom of spaciousness. A space free of money-mass, things free of commaodity form: this
isthe kind of world that we have yet to make together.

* With your eyes, which in their fatigue can just barely / free themsel ves from the wor n-out thresholds,
/ very slowly, lift a single black tree / and place it against the sky, slender and alone. / With this you
have made the world. / And it is large / and like a word that is still ripening in silence. / And, just as
your will grasps their meaning, / they in turn will let go, delicately, of your eyes ...

** |n the original, the author plays a Heideggerian game with the etymology of the Russian word
prostranstvo (=space), which is a prostor (=expanse) for stransvie (=wandering).

Oxana Timopheeva (b. 1979) philosopher, member of workgroup Chto Delat?”, lives in
Moscow

tranlated by David Riff
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fimutpuit Bopoboes — JimuTpniki Bunenckni
Reclaim your space! unn [iuccupentcteo no-nogomy!

BO3MOXHOCTH

Jmutpuit Bopo6sés (JIB): Mue xoTenock Obl 00CYUTh pa3iniHble TAKTHKH MPUCBOCHUS
HPOCTPAHCTB, KOTOPBIC HA HAIIeH ITaMsATH OKa3aJIHCh BOCTPEOOBAaHHBIMHU B HAIIEM TOPOJE, Cpean
TBOPYECKOH MOJIOAEKHU M XYJOKHHUKOB. DTO HE TOJIEKO MUMOJETHBIN 3aXBaT - YAMYHBIN
nepdoMaHc, MUKET, caMoiesATeNbHbIE (heCTHBAH, KYJIBTypa rpadGUTH U CTHKEPOB,
HOJIUTUYECKAs JEMOHCTPALMs - HO U IONBITKU 3aKPEIUTHCSA B 3aXBaYEHHOM IIPOCTPAHCTBE — OT
CKBOTA JI0 albTepHATHBHOE Kade, Kirybda MM He3aBUCHMOTO IIEHTPa HCKYCCTBA. A BOT
HEKOTOpbIe (POPMBI H3BECTHBI HAM TOJIBKO U3 3alIaHOTO KOHTEKCTA. ..

Bunenckuii [imurpuii (BJI): kakue Hanpumep?

JIB: Tak Ha3bIBaeMBIif sit-in, KOTAa, K IPUMEPY, CTYACHTHI 3aXBaThIBAIOT YHUBEPCUTET IS
BEJICHUs IEPETOBOPOB, UIIH YK€ pa3pacTaHUe OIHOTO CKBOTA B paiioH aJbTepHATHBHON
KyJIBTYpHI. ..

BJI: C sit-in THI IpaB — Jake 3TOT TEPMHH HE PAaCIIPOCTPaHEH. XOTsI MBI OPraHM30BaIN HEUTO
Moxoykee Ha BeicTaBke Mapara I'ensmana “Ilurepckue” B Mockse. Jlo 3Toro 66u1d TONBKO
UHTEpBeHINH — Kak y Bpenepa — BopBarbcs, caenars Gororpaduio wim Buaeo Ha GpoHe
HNCTOPUUECKHX PEITUKTOB COBETCKOH MOXH, HAOUTH MOPIY, YTO-TO MPOKPHUATh U OexXaTh cpasy,
100 MONyYuTh MU3AI0NIEH. A sit-in KaKk HHTEJUIEKTyaJbHO—auanorosas ¢opma (mepe)3zaxnara
IPOCTPAHCTBA BIACTHU C 1I€JIbI0 BBIHYAUTH €€ MOMTU Ha TUaJIOT MO JPYTrUM IpaBUIaM y Hac
JeHCTBUTENFHO HE IPaKTHKOBaJICS. B cBOIO ouepens, st XoTen ObI Tedsl CIPOCHTH, KaK COI[HOJIOTa,
II0YeMY BC€ TH NMPAKTUKU HE MOTYYHUIH MIHPOKOTO PacIipOCTPAHEHHUS B IOCT-COBETCKOE BpeMs?
IIpuMeps! NPOTUBOCTOSIHUSA, CO3JaHHSI CBOETO NIPOCTPAHCTBA IOSBUIIUCH, HO TI0UYEMY UX TaK
Majo?

JIB: Ilo cpaBHEHUIO C COBETCKHM BPEMEHEM, celyac cTano CBOOOJHEE ABIATh, HO BO3AYX KaK
Obl KOHAULIUOHUPYETCSI — OTHUMAETCS cCaMa BO3MOXKHOCTb [TIOMBICIUTb, YTO MOXKHO BBICTYIIUTh B
ITyOIITYHOM MIPOCTPAHCTBE KOJJIEKTUBHO. B HacmecTBo oT COBETCKOro BpeMEHH HaM JI0CTaNnach
HE TOJIKO BCEM H3BECTHas LIyTnBas ¢popMmyia “MHUIMATHBA — HaKa3yeMa’, HO U HelpHsITHe
KOJIJIGKTUBHBIX (opM nefictBuid. K Tomy ke “anmbrepHariBa” celiyac mocraBieHa Ha MOTOK. B
ommyne ot 60-X TooB, OBITh “CTHIIATON” ceiyac He OMacHO, Ha000POT, HE OBITh UM — HE
npectukHo. Ho He Bce anbTepHAaTUBHBIE CTHIIM KOHChIOMEpPU3UpPOBaHbl. B Hamell ctpane ecTh
MHOTOYHCIICHHBIE CYOKYIBTYPBI, KOTOPBIE IIPAKTUYECKH HEBUIUMEBI B ITyOJIMYHOI 1
TIOTUTHYECKOH cepax, HanboJee paauKaibHast, HO U MalodncieHnas u3 Hux — DIY (cnemait
cam). Mnes e MokyuieHns: Ha MPOCTPAHCTBO, O KOTOPOIl MBI TOBOPUM, celyac MpocTo
tabynpoBaHa. 1 B mponuioM ObIIM CUNTAHHBIE €AMHUIBI IIOJOOHBIX MPAKTHUK, HO KAKAAsl U3 HUX,
eci He C(OPMHUPOBAIa, TO 3HAUUTENHHO YCHIIMIIA TTO3UIUH CyOKyIbTyp... MOXKHO clenars
HEKOoe PyKOBOACTBO, manual “Urto nenats B ropone”. DTo MOT OBITh M yTEBOAUTEINb IO
CTpaHHBIM MeCTaM, aJILTEPHATUBHBIM KJIy0aM, a TakxKe KaTajor HJei — 4To M3, Ka3aiock Obl,
HEBO3MOXKHOTO, MO>KHO CZIeJIaTh B TOPOJIE, KaK UCIIONIB30BaTh €r0 He M0 Ha3HAuYeHHI0. MOXXHO
KOH/IGHCHPOBATh IPAKTUKU BUPTYaJIbHOTO MUPA, CAEIaTh quest B peabHON )KU3HHU, UTPY,
KOTOpasi MOXET IpeoOpa3uTh He TOJIBKO OTHOLIEHHE K TOPOAY, HO U caM ropox. Jenars
mogoOHyI0 KHUTY Ha OCHOBE OIIBITA “TIPOCTPAHCTBEHHOTO XaKepCcTBa OYEHB OMACHO. 31eCh, KaKk
pa3, BO3HUKAET MpsAMasi Mapayjiesb ¢ TeM, KaK CO3JaBajlach “XpOHHKA TEKyIIUX COOBITHI —
neproayka cammzaara... Coop Marepuana, co3aHue YTOIHMH U UX IIPOBEPKa MO3BOJIAT ITO3HATH
TIPEAEeNTbl BO3ZMOXKHOTO.

B/I: Otnuynas uaes 1uid Hamero u3nanus. Korga Mbl ToBOpUM O CUTyalMy € IPOCTPAHCTBOM,
KOIJja MBI TOBOPUM IIPO BO3MOXKHOCTU M HEBO3MOXKHOCTH, Ha/l0 TOBOPUTH O IIpUMepax. AHApXo-
MaHKM 3aXBaTWIM 3Tax 37aHus — ckBoT “Knusma Kanuranuzmy” — u cpa3y ke MHOTUM CTajlo
ACHO: “ara, 3To Bo3MOxHO!”. M BOT ye Te, y KOro emé ocTraaoch BooOpaxeHue, Opeast
CO3JlaHHEM CKBOTOB, TYJISIOT 10 TOPOAY, BBICMATpUBas MyCTyoLe MecTa. Tak ke u B
MPOCTPAHCTBE KYJIBTYPhl, Mbl OY€Hb HajieeMcs, YyTo puMep Hamieil rpynmnsl “Yro nenars”
MOKAXeT, YTO MHOTOE BO3MOXHO. CaMOOpPraHU30BaThCs, U3/1aBaTh ra3eTy, eJ1aTh BbUIA3KH B
UHCTUTYLIUOHAJbHBIC IPOCTPAHCTBA, YCTPAaUBaTh CBOU COOBITUS B UX PAMKaX, OISTH OTCTYNaTh U
TIOSIBIIATHCS B APYTOM MeCTe — BCE 3TO PeasbHO, M MBI MOXKEM MOAETHUThCS omblToM. Ho gacTo
CO3JaeTCs OIIYIIEHHE, YTO 3TO MAJIO KOMY HYXKHO — ropaszio MOHATHEE 3aMKHYThCS Ha CaMUX
ce0s1, B koMdpopTHO# n3ossuun. [Ipu3Harocs, MEHsS 9acTo CMyIIAaeT B aJlbTepPHATHBHBIX
KyJbTypax, IPH BCEM UX BHEIIHEM nadoce, UX HeKas KOHPOPMHUCTCKast yIoTHOCTh. K Tomy ke,
CJIMILIKOM YacTO CYOKyJBTYpHasl aBTOHOMHMSI M aBTOHOMHMSI HCKYCCTBa CO BpEMEHEM MepeHUMAaeT
TpaJUIOHHbIC, Y>K€ CIIOXKHUBILUECS OTHOUICHHUS K BIACTU U K IPOCTPAHCTBY. B pesynbrare
MOTy49aeTcs UCKyCCTBO AJISI HCKYCCTBA, emé OauH Kiry0 1 apyseit. Beé ato oueHs Muino, Ho. ..

ABTOHOMMUS UJIN PEZEPBAIIUA?

JB: Ilogoxxau-ka, TyT He Tak Bc€ mpocto. KTo cka3ai, 4To mioxo, Koraa co3gaércss aBTOHOMHUS?
3TO BeNHMKOJIENHO. [leso B TOM, 4TO CO BpeMEHEeM MoA00HbIe HHIIUATUBEI JIN0O paciagaroTcs,
T00 MHCTUTYIHOHATIM3UPYIOTCS, 3TO MOYTH 3aKOH. UTO IMPOMCXOINT, €CIIH IIPOCTPAHCTBO
3aXBa4yeHO, U yAep KUBaeTCsA? YAep>KUBACTCS WIM HEJNEraJbHO, KaK CKBOTHI aHAPXO-IaHKOB, UIIH
JKe CTpeMHUTCS K jeranu3anuy, kak [lymkunckas 10. Torna HeMUHYyeMO poXkKIaeTCsl HHCTUTYT,
TIOSIBIISICTCSI OPTaHU3ANMOHHBINA anmapar U OyXranTepus, BeipadareiBaeTcst ppeiiM — “kto Mbr”. U
BOT y’k€ MBI BUIUM IOYTEHHEHIIIee 3aBeICHNE, TN, KAK MUHUMYM, Ty MacKy, KOTOpble OHU
BBIHY>KJICHBI CO3/JaTh JJIs yAEP:KaHHs 3aXBau€HHOI'O IIPOCTPAHCTBA. A OXpaHHbIE CTPATEruu
MTO3BOJISIIOT BEDKHBATH BO BCE €MIE Ty>KIOM KOHTEKCTE, 3TO CaMOOTpaHNYEHHE TIPEBpaIacT X B
pe3epBaLuy KyIbTYPHOH JKU3HH.

BJI: MoxeM 11 MBI CKa3aTh, YTO )KUBYT U Pa3BUBAIOTCS TOJIBKO TE€ 30HBI, KOTOPBIC OTKPBITHI U
OCO3HAHHO COXPAHSIOT CBOIO BHEIIHIOI M BHYTPEHHIOIO KOHGIUKTHOCTE? JIfoboe 3axBaueHHOE
MPOCTPAHCTBO MHE HHTEPECHO TOT/a, KOIJIa OHO CTPEMHUTCS K SKCIIAaHCHUHU U TPaHC(HOPMALIHH.
JIro6oe 3axBauyeHHOE IIPOCTPAHCTBO, HOBAsi MHUIMATHBA OOPETAIOT 3HAYUMOCTh TOT/Ia, KOT/la OHH
CTPEMHUTCSI K SKCIIAHCHH U TpaHchopmaryn. BaxxeH MoMeHT rmobanu3anuu - Al MEHsI 9TO
O3Ha4YaeT NPUHIUIHAIBHYI0 HEHHTEPECHOCTh MECT, HE BIIMCAHHBIX B MEXIYyHAPOIHbIHA
KOHTeKCT.. Ho 9T0 Toke Hazo Oparth Kak npobieMy, a He peaaBaThesi SHPOPUN — ax, MBI CO31aeM
TaKoe BAXHOE MHTEPHAIMOHAIBHOE IIPOCTPAHCTBO, a IIPH 3TOM Y HAC TP YEIOBEKAa MECTHOM
myOJIMKY, Ha KOTOPYIO MBI YK€ JaBHO HE yCIieBaeM o0palnaTh BHUMaHU, TaKk Kak Halle pabodee
IPOCTPAHCTBO B caMoJIeTe U B rocTuHHIE. Beé cymecTBeHHOE CeroHs MPOUCXOAUT B IIOUCKE
Gananca B3aMMOIEHCTBHUS JIOKAJIBHOTO POCTPAHCTBA C HHTEPHAIIMOHATBHBIM.

JB: Ho, naBaii BepHéMcs k HamuM peanusaM. Celidac ObIBIIMK cKBOT Ha [lymxkunckoi 10 cran
“KyJbTypHBIM HIeHTpoM”. [lo-TBoeMy, OHM 3epKainin o(UIHaTbHBIE HHCTUTYTHI, K IPUMEpY,
Coro03 XynokHHKOB. Ho MOTIIO JTi MOy 9IHThCS YTO-TO Apyroe?

B/I: CiioxHBII BOIIpOC — IyMalo, 4To a. MHe KaxeTcs, YTO MHOXECTBO aJIbTEepHATUB
JEeWCTBUTEIIFHO HCUE3aI0T U pu3ndecku u u3 Hamel nmamsatu. CoOCTBEHHO, 9TO Oojee IUPOKUi
BOIIPOC: ITOYEMY MBI YITYCTHIH MHOKECTBO BO3MOXKHOCTEH, KOTOPBIE BO3HUKIN B MOMEHT
nepectpoiiku? IlymkuHckyto npoiuie oneHuTs. OHa JOBOJIBHO THIIMYHO 3aCTOJIOMIIA MECTO — BOT
Hallle IPOCTPAHCTBO, BOT 3TOT ABOP, MacTepPCKHe, apa rajepeit — Mbl 3aKpeHINCh, 3Ta IPaHULa
3aKperieHa JOTOBOPOM C BHEITHIM MHPOM (B JIUIIE MIPHH), M MBI HE OTCTYIIMM HH Ha MSATh OT
STOH I'paHMILBI, HO U He OyeM pachpoCTpaHIThCs, HOTOMY YTO €CTh 10oroBop. EcTs cobnasH
CKa3arh, 4TOo Jr000e HacTosIIee KUBOE IPOCTPAHCTBO, )KUBO TOJIBEKO B MOMEHT 3aXBaTa U
nepeonpeneneHus. Tak IPOUCXOAUT TaKTUIECKOe AeiicTBre. DTO He aAMHHUCTPHPOBAHNE
BJIACTH, @ IOCTOSHHOE CTAHOBJICHUE U CKOpEe CIOpP, YEM 3aKpeIICHHE.

JB: Ho, ectb u npyras cropoHa — He OyzeM 3a0bIBaTh O COBOKYITHOM BO3JICHCTBHU MHOXECTBA
WHHUIUATHUB, yCTh, I0-TBOEMY, I HE PaCKPBIBIINX HOTeHIHaN. [Ipeononenne HeKoi
KPUTUYECKOM MacChl, CO3aBacMOil 3aXBaTaMu U 3aKPEIJICHUSAMHU B IPOCTPAHCTBE, IPUBOIUT K
KaueCTBEHHBIM CBUTaM. Y Hac IOKa sIBHAs HEXBaTKa 3TOW KpUTHYECKOil Macchl. B urore, B Tak
Ha3bIBaEMOH “KyJIBTYPHOH CTONHUIIE” HET HU MOJIOAEKHBIX paiflOHOB, HU COIIMAIBHBIX IIEHTPOB,
CBSI3aHHBIX C KyJIBTYpHOH KU3HBIO.

Dmitry Vorobjev — Dmitry Vilensky
Reclaim Your Space or, the New Dissidence

POSSIBILITIES

Dmitry Vorobiev (DV): | would like to discuss tactics for appropriating spaces that, in recent
memory, have proven viable among creative young people and artistsin our city. | have in mind not
only temporary take-overs—street performances, pickets, grassroots festivals, graffiti and sticker
culture, political demonstrations—but also attempts to secure reclaimed spaces—from squats to
aternative cafes, clubs, and independent art centers. Other forms we know of only from the western
context . . .

Dmitry Vilensky (VD): Like what?

DV: Like sit-ins, for example, when students take over a university as a way to negotiate with
authorities, or when one squat growns into an entire alternative neighborhood . . .

VD: You'reright about sit-ins: even theterm itself isn’t widespread. Although we organized something
of the sort during Marat Guelman’s Petersburgers exhibition, in Moscow (at the 2005 Art M oscow
fair). Before that there were only interventions, like Alexander Brenner’s: you break into a place,
take pictures or make a video against the backdrop of some Soviet-era holy relics, punch someonein
theface, yell some slogans, and then maketracks, or get the shit beat of you. The sit-in—an intellectual
form of (re)claiming space whose goal is to force power to enter into a dialogue with different
rules—is something that really hasn’t been practiced in Russia. But | wanted to ask you a question as
a sociologist. Why haven't all these practices been more widely employed during the post-Soviet
period? Examples of resistance, of creating one's own space, are out there, but why are there so few
of them?

DV: Compared to the Soviet period, nowadays thereis more breathing room, but the air conditioners
have been turned on, so to speak: the very possibility of thinking about acting collectively in public
space is being confiscated. As part of our legacy from the Soviet era we' ve inherited not only the
notion that “personal initiative is punishable by law,” but also an aversion to collective forms of
action. Plus, “aternative” everything is now mass produced. Unlike in the 60s, being a stilyaga (a
“mod”) isn’t dangerous; on the contrary, it's not cool to not be one. But not all alternative styles have
been consumerized. In our country there are lots of subcultures that are practically invisible in the
public and political sphere; the most radical but al so the | east well-represented of theseisDIY culture.
The very idea of reclaiming space that we've been talking about is now simply taboo. In the past,
such practiceswere also few and far between, but each of them either formed or significantly fortified
the subcultures. . . . We could compile some kind of user’s guide, a manual entitled What to Do in
Petershurg. This might be aguidebook to weird places and alternative clubs aswell as a catal ogue of
ideas—what seemingly impossible things you can do in the city, how you can use it in waysit isn't
meant to be used. One could condense virtual-reality practices, turn real life into a quest, agame that
changes not only one’s take on the city, but the city itself. It's quite risky to base a book like this on
the practice of “spatial hacking.” It's precisely in this instance where a direct parallel emerges with
the way The Chronicle of Current Events and other samizdat periodicals were put together. . . .
Collecting material, creating utopias, and trying them out will enable us to map the limits of the
possible.

VD: That's agreat idea for our newspaper. When we talk about the situation with space, about the
possible and theimpossible, we need to talk about concrete examples. A group of Petersburg anarcho-
punks reclaimed an entire floor of abuilding—the Give Capitalism an Enema squat—and right away
alot of folks realized that it was possible. And so now those people who still have some imagination
are crazy about setting up squats: they wander the city checking out abandoned buildings. Likewise,
we really hope that the example set by our What |s to Be Done working group will show that many
things are possible in the cultural field. You can self-organize, put out a newspaper, make raids into
institutionalized spaces, run your own events within their framework, and then fall back, only to pop
up again somewhere else. All of thisisrealistic, and we' re ready to share our know-how with others.
But | often get the feeling that few people care about all this: it's a lot easier mentally to keep to
yourself, to retreat into cozy isolation. | have to confess that I’ m often disturbed by how alternative
cultures, for all their superficial bravado, are really committed to comfortable conformity. Plus, all
too often autonomous subcultures and autonomous artists end up adopting traditional, tried-and-true
attitudes to power and to space. You wind up with art for art’s sake, one more club of friends. It's all
very sweet, but . . .

AUTONOMY OR RESERVATION?

DV: Wait aminute, it's not that simple. Who says that autonomy’s a bad thing? It's magnificent. It's
amost a law that, with time, all such initiatives either collapse or institutionalize. What happens
when you’ve reclaimed a space and have managed to stand your ground? You either keep standing
your ground illegally, like the anarcho-punks, or go legal, like the Pushkinskaya-10 art center (in
downtown Petersburg). Then an institution inevitably emerges: administrators, accountants, astructure
for determining who “we” are. And now they’ve got a wholly respectable establishment on their
hands—or, at minimum, they’re forced to wear a mask in order to keep their grip on the space
they’ve reclaimed. Defensive strategies make it possible to survive in a sociopalitical environment
that’s remained alien, and this self-limitation turns such spaces into reservations of culture.

VD: Can we say that the only zones that are alive and kicking are the ones that stay open-ended and
thus consciously preservetheir internal and external conflicts? Any reclaimed space or new initiative
becomes significant only when it tries to expand and transform. The moment of globalization isvital.
What this means to me is that places that aren’'t integrated into the international context are
uninteresting by definition. But even this hasto be approached as a problem, not acause for euphoria:
alas, we're creating this super-duper international space, but at home we have an audience of only
three people, with whom we haven’t connected in along time because our workspace is a series of
airplane seats and hotel rooms. Everything essential that's happening today is in this search for a
balance between local action and international cooperation.

DV: Let's get back to our local redlities. The former squat at Pushkinskaya-10 has now become a
“cultural center.” Asyou see it, they’ve mirrored official institutions like the Union of Artists, for
example. But could something different have come of this?

VD: That's a tough question. | think it could have been different. A lot of alternatives really do
vanish both physically and from our memories. In reality, the question is bigger: why did we let slip
a number of possibilities that arose during perestroika? It's easier to assess Pushkinskaya. They
staked out aplacein afairly typically way. Thisis our space: this courtyard, these studios, these two
or three galleries. We' ve set up shop, the boundaries of our space are determined by agreement with
the outside world (the mayor’s office), and we're not going to yield an inch of our territory, but we're
not going to expand, either; we have an agreement. It’s tempting to say that any genuinely vital space
is alive only when it's being reclaimed and redefined. So we're looking at a tactical move: not
administration, but constant evolution; not incorporation, but contestation.

DV: But there's another side to this. We shouldn’t forget about the net effect created by a multitude
of initiatives, evenif, asyou seeit, they haven't realized their potential. Qualitative shifts occur once
the number of reclaimed and consolidated spaces reaches a certain critical mass. Here in Petersburg
it's clear we haven't yet reached this critical mass. And so, in Russia's so-called cultural capital,
there aren’t any youth neighborhoods or culture districts.

EXODUS

VD: When it comesto spaces, what'simportant to me isthe moment of negating the status quo. This
sort of situtation obviously has something in common with the experience of Soviet dissidents. In
their code of honor there was an article about refusing to cooperate with the system. This position is
unworkable today if only because any action is possible only within social relationships, and that
aways means being involved with the already-existing forms of power and capital. But the possibility
always remains of refusing to enter into a normalized space. This exodus contains a moment of



HCXOJ

BJ: B Bonpoce 0 mpoCTpaHCTBax JJIsl MCHSI Ba)KEH MOMEHT HETalluH, OTPUIAHNUS, CIIOKHBIIETOCs cTaTyc-KBO. [logo0HOE
COCTOSIHHE SIBHO MEPEKIIMKAETCS C OMBITOM COBETCKUX TUCCHIACHTOB. B MX Kozekce yecTH ObII IMyHKT OTKa3a OT
COTpyIHHYECTBA ¢ cucTeMoil. CeromHs mo00Hast MO3HUIIKS He IPUMEHUMA, XOTsI ObI MOTOMY, YTO JIF000E ACHCTBHE
BO3MOXKHO TOJIEKO B COIIMATHHBIX OTHOIICHHSX, & 9TO BCET/Ia OTHOIICHHUE C Yoice Cyuecmeyrowumy GopMaMu BIACTH U

kanuTtana. Ho Bcerma octaercsi BO3BMOKHOCTD OTKa3aThCsl OT BXO/a B O6H_[CHpI/IH$IT06 1 HOpMAJIU3UPYIOIIEEe

MPOCTPAHCTBO. B HOI[O6HOM HCXO0A€ €CTh MOMCHT HEU3BECTHOCTH, KOrJla Thl YXOAUIIIb HCU3BECTHO KYy/a. KOHC'-[HO, 9TO

3BYYUT POMAaHTHUYIHO: OTKPBITOCTh K CTPAaHCTBHUIO, K c1306011e.

JB: ... “a MBI eeM, a MBI €IeM 32 TYMaHOM, 32 TYMaHOM H 32 3allaXOM Taiiru...” B coBeTcKoe BpeMsi MHOTHM OBLIO
SICHO, OTKYy/Jla YXOIUTb, KyJa U 3a4eM. B siecy y KocTpa CHUMaJINCh pa3/esieHHs] HauaJbHUK-ITOJYUHEHHBIH, MOXKHO ObUIO
He 6osThCs, uTO Tebs noxciyniatoT... Ceituac Ham HeynoBumblid koB60# [0 (IOMHHIIE 3TOT aHEKAOT — OH HE YIOBHM,
MOTOMY YTO Ha (UT HUKOMY HE HYXXEH) MOXKET ‘“KUTh HE 1O JUKU~, HO KOMY JI0 HEeTo ecTh Jeno? boxee Toro, pansie
CYILIECTBOBAJI CAHUTAPHBIN KOPAOH MEX]LYy TEM, YTO MOXKHO ObLIIO TOBOPHTD, & YTO Helb3s. BiacTh Kaxabli pa3 :kECTKO
pearupoBaiia, KOra JUCCUICHTHI IepeceKaly 3TOT KOPAOH. A ceifyac: Xouelllb yHTU — yXOAH, HUKTO HE 3aMETUT.
3aKpUUUILIb — HUKTO HE yCHbIINT. HeymoBumslil koB6OIT — 3TO COCTOSIHUE OUCCHICHTA, B HOBOM Mupe. OH OTMeYeH He-
WHTEPECHOCTRIO s BacTel. Kak BO3MOXKEH «UCXOM», KOTOPHI Oyaet 3ameuen? Mimu ato emé oqua Mmud? Mud o

0OCCCMBICIICHHOCTH npsaMoro Z[eﬁCTBPISI, Korga TeOs He MIpUMyT BcepLé3?

B/I: Ho MHe OmsATh KaKeTCsl, YTO MBI TOBOPHM O Pa3HBIX BEUIaX — ThI ONMKCHIBACIIb CEHYac CUTYalHIO “MATKHX
cyOkynbTyp. JlaBail BcE-Taku He 3a0bIBaTh, C KAKOH XKECTOKOCTBIO PECEKaeTCs y HAc Jito0as HeCaHKIIMOHUPOBaHHAS
JeSITeIIFHOCTD, KOTOpast MO3UIUOHHUpPYeT ceds monutndecku. Kak pasroHSIOTCS MUKETH ¥ JEMOHCTPAIMHU, KaK MITHIIUSL
BMECTE C HAIUCTAMHU IPOMHUT CKBOTHI aHTH-(DAIINCTOB, KAKOW MPECCHHT OKa3bIBAeTCS Ha HE3aBHCHUMBIE TPO(COIO3BI U

KypHaITUCTOB. HeynoBuMBIi KOBOOH — 3TO HE 3HAK MCX0/a, B HEM HET OTPHIIAHUS CYIICCTBYIOMICTO.

OTBPAIIEHHUE

BJ: Eciin orsiHyThCsl BOKPYT, TO Cpa3y CTAHOBUTBCA ACHO, YTO MUP YCTPOCH JJOBOJIBHO OTBpaTuTensHO. Ho nmouemy B
Maccax, yrHeTEHHBIX KalluTalIu3MOM, HeT oTBpameHus? Tem Ooinee, B CpPaBHEHHH C NIEPEXKUTHIM OIIBITOM TOTAIUTapU3Ma,
ceifyac cTaau BO3MOXXHBIMHU 0a30BbIe ()OPMBI IEMOHCTPALINY NTPOTECTA U MOSBHIMCH HOBBIE TEXHOJIOTHH JUIST HX
BBIpa)KEHUS], HO BCE PAaBHO HECMOTPS Ha BOIHIONIYIO HECIPABEUINBOCTh BO3HUKAET OILIYIIEHHE, YTO BCE BCEM

JOBOJIBHHI. ..

JB: CMOTps 0 KakoM poJie U3MEHEHUH Mbl TOBOpUM. [IprMepoB IPOTUBOCTOSHUS U CO31aHUS CBOETO MPOCTPAHCTBA Y
HacC B CTpaHe CKOJIBKO yroaHo. Eciau peds unér o6 yrHeTEHHBIX, TO OHH IaBHO YK€, He 0)KU/1asi IIPU3BIBOB CO CTOPOHHI,
3aXBaTHIBAIOT MPOCTPAHCTBO, B YACTHOCTH, M30MBas WM yOuBast 1y KaKoB, HJIM B3UMas C HUX JaHb 3a HAXOXKAECHHE Ha UX
TEPPUTOPUU. DTHM Yy Hac, KaK M B IPYTUX CTPaHaX, 3aHUMAIOTCS TOITHUKH, MOJIO/IbIe 0e3paboTHBIE, KOTOPhIE
TeTTOM3UPYIOT PaiOHBI CBOETO IIPOXKUBAHHS, @ HIMEHHO, “KOHTPOJHPYIOT” MapKH, yOUBAIOT YEPHBIX, IPpabsaT cpeHni
KJIacc, BOPYIOT CKAMEHKH U Ipodee. A cpeay apTHCTHYECKHX U MOJIOAEKHBIX TAKTHK 3aXBaTa IPOCTPAHCTBA, C
HepEeYHCIeHHs] KOTOPBIX MBI HAYHHAIN Pa3roBop, AEHCTBUTENEHO Malo MOABHKEK. BO3MOXKHO MHOTOE, HO YTO-TO
JIOJDKHO MTOATOJIKHYTH Ha JecTBHe. Thl TOBOPHIIE IIPO OTBpAICHHE OT Ipoucxoasmero. Ho u ¢ TuM He Tak To BCE
npocto, BOT nmpumep. Hamra o0mas 3Hakomast JInza Bpemst OT BpeMEeHN BOAUT SKCKYPCHH. BBIXOANUT OHAX I OHA C
rpynmoil Ha HeBckuii MpOCHEKT, ¥ HKCKYPCAHThI €l TOBOPAT: “aX, Kak 37ech kpacuBo”. JIuza um orBeuaet: “Uro Bhl! [la

BbI ¢ yMa couutu! 3aech yxxkacHo! ITocmorpure kak Bcé Mep3ko kpyrom”. OHa BUAUT. OHU HE BUJIAT.

BJl: Oto uHoCTpaHUbI?

JIB: DTO HAIllM CTYACHTHI, MOJIOZIC)KE, OHH OBLTH B BOCTOPTE — CHET, KpacuBo, HeBckuil. .. DKCKypCHs MPOIOIKHUIACE.
“CmoTtpure, — roBopuT UM JInza, — ¢ mpaBoil CTOPOHBI, U C JIEBOH TOXKE, IPOCTPAHCTBO JUIs IIONINHTA, JOPOTUE
pecTopaHssl, TyT IpsA3b, 00paTUTEe BHUIMAHUE HA JUKOE KOJMYECTBO MAIIMH — [IOYYBCTBYHTE 3amax, a BOT HUIIHUE JIIOAU .
Uepes yac HEKOTOPHIM CTY/ICHTAM CTaJI0 OYEHb IJI0X0. PyXHY UX HEKHI BUPTYaJIbHBIN MUp, KAPTHHKA U3 PEKIAMHOTO
KaJIeHIaps peBparuiack B kommap. OueHb CI0KHO HAYYUTh BOCIPUHIMATH 3TO MPOCTPAHCTBO KaK OTBPATHTEIILHOE.
Ho s JIn3y noHumaro, 1ymaro, 9To TOUTHOTA — 3TO (puiaocodckast MpakTHKa, HYXKHO JTOJITO MPaKTHKOBATHCS, YTO OBl €€

IMOCTUYb.

B/I: fI cornmacen ¢ To60if, MOMEHT ITOJHTHYECKOTO MPOCBEIIEHHS 0YeHb BaxkeH. Ho oTBpamenme — 3To coMmatnaeckoe
4qyBCTBO. MOXKHO 11 eMy HayduTh? Jla, MOXKHO HAyYUTh PAa3IHIHBIM METOIAM aHAIN3a MPOCTPAHCTBA, TOKA3aTh,
HAaCKOJIBKO €r0 KOHCTPYKLIMSI HOCUT IOJIMTUYECKUH XapaKkTep, HO MOXKET JIU 3TO IIPUBECTU K OTBPALLCHUIO OT
kanuranuiMma? JlaBaif mogymaem, a ¢ 4ero COOCTBEHHO HaYMHACTCS Opyeoe IPOCTpaHcTBO? 31eck s cortaceH ¢ J>KoHOM
Xomnoysi, 4T0 B Hadaje M000H cyObeKTHBHOCTH JISKHUT KPHUK, OH MOXKET OBITh HAUBEH, YPOJIUB, HO UMEHHO OH
3aIOJIHSET ITO MPOCTPAHCTBO. MOXKHO JIM HAyuUTh Jfofieii kpuuath? Jlymaro, 4To 371ech MBI TOYTH OSCCHIIBHBI M HUMEHHO
B 9TOM OCHOBHasI ITpoOIieMa: KaXXKIbIH JOJDKEH NPUHATH K 3TOMY caM. Tak jke M IPOTEeCT HAYMHAETCS HA HEKOM

COMATHYECKOM ypOBHe: “s1 O0JbIle TaKk HE MOTY, MHE HYXEH BO3IyX, MHE HY>KHO IIPOCTPAaHCTBO
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JeWCTBHE TICUXOIOTHUECKU 2P eKT OAMHOUHOTO KPHKa, KOTa €ro MoAXBaTHIBAIOT APYTHUE JIIOAH, U JIHIIb HOCIE 3TOrO,
3TOT KOHKPETHBIH XOp YK€ MOXHO 3aIicaTh, OPraHU30BaTh, €T0 MOXKHO 0()OPMHUTH, €r0 MOXKHO penponyiupoBars. Ho
nouemy HeT kpuka? To Ju Bce JOBONBHBI, TO JIM COBPEMEHHBIN KATUTAIN3M HAY4MIICS HEHTPAIN30BaTh KPUK B

3apoabliuie?

JB: Eciit roBopuTh 0 “BCex”, TO Yy HAC KPUK OYEHb Jake CIbIIIeH. JIFonu KprdaT 1 B3bIBAIOT K BIIACTSM, YTOOBI BIIACTH
XOTh HEMHO)KEUKO BBITIOJTHSIIN CBOM OOS3aHHOCTH, KOTOpBIe OepyT Ha cels 1Mo yXOomy 3a MPOCTPAHCTBOM U €r0
npeobpa3oBannio. Ho Bi1acTh 3aHsATa CBOMMH JAeIaMy, €if HeT Jieia 10 TPsI3H BO JBOpaxX. DTO M BOJHYET JItofel Ooibiie
Bcero. Korna Bce critbl yxomar Ha HofoOHBIH KPHK, UX He ocTaéTcs Ha OoJiee CyIIeCTBCHHOE NONMUTHIECKOe AeicTBhe. A
HeWTpaau3aiys KpUKa 1 U3MEHEHHs, KaK Thl TOBOPUIN, HA COMAaTH4YE€CKOM YPOBHE, BO3MOXKHBI U TI0] BO3EHCTBHEM
UJICOJIOTHH, TOMY IpuMep Ouononutuka. [locMotpu, uto ceiiuac npoucxoaut: “TIoAMBIIIKY HE JOJDKHBI TAXHYTh, 9TO
cteiiHo! bes sxBauku y TeOst Bermanyt 3yOnt!”. [louemy HeT kpuka? [1o AnbToccepy, 3TO MOpadOTaN ammaparsl
MO/IaBJICHHS, T€ CaMble, KOTOPBIE YMBIIIICHHO U HEBOIBHO MPOU3BOAHT BIACTh. DTHU ammaparsl 00y4aroT TOMY, KaK
HY’>KHO CMOTPETb Ha ITPOUCXOAsIIEe TaK, YTO ObI HE 3aMeyuaTh OTYYKACHHS, OBITh TOBOJIBHBIM KOH(POPMHCTOM,
10JIb30BAThCS IIAKETOM T'OTOBBIX CXEM MHUPOBO33peHUs. B pesynbrare 9TOT Henenbli Mup Kaxercsa ecrecTBeHHbIM. Ho
TaK JIX OH CHJIEH, 3TOT MHp IIPa3THUIHOTO uanoTu3Ma? KTo 3HaeT, MOXKeT ObITh, €ro NepeBEepHET MATICHbKUI MaIBIHK
CJI0BaMH “A KOPOJIb TO — TOJbIH”, WK XUTPOYMHBIH 3ar0OBOP MJIM TOTaJbHOE BhICMEMBaHUE. MoXeT ceifuac 3To He
cpaboTaeT, KaluTaJIN3M 3alIMIIEH OT KPUTHKH CO CTOPOHBI 3ApaBoro cMbicia (autait Cnasos JKmkeka). Korna Ha numo
3HAUUTENbHBII Pa3pbIB MKy CAMONPE3EHTAINEH BIACTH U TEM, YTO MIPOUCXOINUT B I€HCTBUTEIBHOCTH, CTOUT

BEPHYTBCS K IIPOBEPEHHBIM BPEMEHEM HJICIM TEOPETHUKA U CTpaTera MoJuTHYeCKorn 00prObl ['pamiiiu, wim k

JUCCHUJACHTCKHUM ITPAKTUKAM.
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unknowability, the moment when you don’t know where you' re going. Of
course, it sounds romantic: the freedom to roam.

DV: “And we're traveling, and we're traveling for the fog, for the fog
and the scent of the taiga.” During Soviet times many people were clear
about what places to leave, where to go, and what you' d find there. In the
forest around the campfire the gap between boss and empl oyee disappeared.
You could stop being afraid that you were being spied on. . . . Today our
elusive Cowboy Joe (remember that joke? he's elusive because no one
wants to catch him) can, a la Solzhenitsyn, “live in the truth,” but who
gives a hoot? Moreover, there once was a sanitary cordon between what
you could say and what you couldn’t. The authorities reacted severely
every time the dissidents tried to cross that line. But if you want to drop
out nowadays, go ahead and drop out: no one will miss you. Scream as
loud as you like: no one will listen. The lonesome cowboy is a metaphor
for the condition of the dissident in our new world. He'smarked by power’s
absoluteindifferenceto him. Isan “exodus’ that will be noticed possible?
Or isthat one more myth? A myth about the sensel essness of direct action,
that you won't be taken seriously?

VD: It seemswe' retalking about different thingsagain. You' redescribing
the situation of today’s “soft” subcultures. Let’s try and not forget the
viciousness with which any kind of unsanctioned political activity is shut
down in Russia. The way pickets and demonstrations are broken up, the
way the police raid anti-fascist squats with help from the fascists, the
unbearable pressure that independent trade unions and journalists face.
The lonesome cowboy isn’'t a symbol of exodus: he doesn’t represent a
negation of existing conditions.

DISGUST

VD: If youlook around it'simmediately clear that the way world is set up
is quite disgusting. But why do people oppressed by capitalism not feel
disgusted by it? Especially when you consider that, in comparison with
the now-past experience of totalitarianism, basic forms of protest have
become possible as well as new technologies for communicating that
protest. Despite the glaring injustice, however, you get the feeling that
everyone's satisfied with everything. . . .

DV: It depends on what changes we're talking about. There are tons of
examples of people resisting and making their own spacesin this country.
If we're talking about the oppressed masses, then without any outside
encouragement they’ ve long ago begun reclaiming space—in particular,
by beating or killing outsiders, or extorting tribute from them for the
privilege of being on their turf. Just like in other countries, this is the
work of mooks and young unemployed men, who turn their own
neighborhoodsinto ghettoes by “patrolling” the parks, killing dark-skinned
people, mugging the middle class, trashing park benches, etc. Meanwhile,
there's been little progress in terms of the artistic and progressive-youth
tactics for reclaiming space that we listed at the beginning of our
conversation. L ots of thingsare possible, but something hasto spur people
into action. You talk about being disgusted by what’s happening. But even
here things aren’t so simple, and I'll give you an example. Our mutual
acquaintance Lizaworks as a tour guide from time to time. Once she was
with atour group and they came to Nevsky Prospect. Her tourists said to
her, “How lovely it is here!l” Lisa replied, “Are you kidding? Are you
nuts? It's awful here. Just look at how disgusting it all is!” She could see.
They couldn’t.

VD: Were they foreigners?

DV: They were Russian students, young people. They were thrilled by
the snow, the lights, Nevsky. . . . The tour continued. “L ook to your right,”
Lisatold them, “and to your left aswell: all you see are shopping centers
and expensive restaurants. It's dirty here. And look at the unbelievable
numbers of cars—can you smell the exhaust fumes? And there are some
homel ess people.” Within an hour several of the studentsfelt quite horrible.
Their virtual world had crumbled, the picture on the free advertising
calendar had turned into a nightmare. It's quite difficult to teach someone
to perceive this space as disgusting. But | understand Liza: nausea is a
philosophical practice. You have to practice a long time before you can
comprehend it. VD: | agree with you: the moment of political
enlightenment is very important. But disgust is a somatic sensation. Can
you teach someoneto feel it? Sure, you can teach variousways of analyzing
space, you can show how its construction is rooted in the political. But
will this lead to a disgust towards capitalism? Let’s think about exactly
how another space begins. Here | agree with John Holloway: the scream
lies at the beginning of any subjectivity. It can be a naive scream, a
bloodcurdling scream, but it’'s the scream that fills up this space. Can you
teach people to scream? | think that we' re almost powerless here, and this
isthe fundamental problem: everyone hasto get there themselves. Protest
also begins at the somatic level: “I can’t take it anymore! | need air! |
need space!” After this you have the psychological effect of alonely cry
being picked up by other people, and it's only after this point has been
reached that you can take this choir of voices and record it, organize it,
rehearseit, reproduceit. But why isno one screaming?Isit that everyone's
satisfied, or has contemporary capitalism learned how to nip the cry in the
bud?

DV: If we talk about “everyone,” then in Russia their screams are quite
audible. People scream and shout at the authorities so that the latter will
meet even afew of the obligationsthey’ ve taken on themselvesto maintain
and improve public space. But the powers that be are busy with their own
affairs; they can't be bothered with dirty courtyards and stairwells. And
thisiswhat people are most worried about. When al their energy iswasted
on such screams then nothing isleft for more serious palitical action. The
neutralization of the scream and the changes on the somatic level you
talked about are also possible as outcomes of ideological conditioning.
Biopoliticsis a good example of this. Look what’s happening now: “Your
armpits shouldn’t smell: it's shameful! Your teeth will fall out if don’t
chew sugar-free gum!” Why isn’t anyone screaming? Per Althusser, the
ideological apparatuses—the same ones that power produces both
intentionally and unconsciously—have done their work of repression.
These apparatuses teach you how to view the world in such a way that
you don’t notice your alienation; they train you to be a happy conformist
and use the handy grab bag of opinions they give you. The result is that
this absurd world appears natural. But is this world of weekend idiocy
really so secure? Who knows, maybe alittle boy will turn it upside down
with the words “The king is naked”? Or maybe it will be a brilliant
conspiracy, or an act of totalizing ridicule? Maybe none of these things
can work today because capitalism is immune to commonsense criticism
(read Slavoj «i=ek). When the gap between the self-presentation of power
and what goes on in the real world has become so apparent then it’sworth
returning to the time-tested ideas of that great theoretician and strategist
of political struggle, Antonio Gramsci, or to dissident practices.



JTACCHUAEHTCTBO

BJ: dapaii nogymaeM, U3 4ero Mbl MOXKEM UCXOAUTh B paMKax Halled ucropuu? MeHs 1aBHO yKe
HMHTPUTYET OIBIT AuccuaeHToB. [lapamokcansHeIM 00pa3oM, MBI ceifuac OKa3aaich B 4EM-TO B OYE€Hb
CXOXKEH CHTYaIlH, KOra MOJUTU3UPYETCs He MyOIMYHOe MTPOCTPAHCTBO (ITY CTAAUIO MBI ITPOLUIH B
TIepeCTPOHKyY), a YACTHOE MPOCTPAHCTBO JKH3HHU, XOTS SICHO, YTO OHHU B3aMMOCBsI3aHBI. UTO Takoe Haml
AKTUBHU3M CETOMHs, OyIb TO MOTUTUYCCKUH WM Ke Xy[JOKECTBEHHBIN? DTO Kak ObI MEPBBIil IIar, MOXXET
OBITH €IMHCTBEHHO BOBMOXKHBIH B CHTYyallly HOBOM HOpPMaJN3aluy, KOTOPasi CTPEMUTCS K IOJTHOMY
KOHTpOI0. PemnpeccupoBaTh He NPOSIBICHAES HETOBOJIBCTBA, @ CO3/aTh CUTYAIIHIO, KOT/[a HEBO3MOXKHO
3apoxaeHue Mo0bIX GopM Hecormacus. Hy, kak MOXKHO He COTTIamarhes ¢ KanmuTanu3MoMm? DTO Beb
4yThb JIM HE 3aKOH npuposl. Keratu, y coBeTckoro corpann3Ma Obiia nogoOHas JToruKka
“eCTeCTBEHHOCTH’, TaK 4TO 3TO MBI yxe npoxoawin. OnqHako, yxe HaunHas ¢ 60-bIX, y Bc€ O0IbIIETO
KOJINYECTBA COBETCKHX JIIOAEH CTAI0 3aKpajAbIBaThCsl CEPhE3HOE COMHEHHE B TOM, Ky/a HAET CTpaHa U
KaK OHa ycTpoeHa. B Toke Bpemsi, 3TH HaCTPOEHHS NEePEIIeTAINCH C OLIYIEHUEM TOT0, YTO BJIACTh,
€CJI TOBOPHUTH MeTa(pOPUIECKH, 9TO KaK IOro/1a: MbI BeIb HE MOXXEM H3MEHHTH ITOTOy, HO MOXKEM
1M03a00TUTBCS O 30HTHKE, MOXKEM 3aCTEKIHUTh JIOAXKHIO,  TOTAA B XOJIOJHOM JOME CTAaHET IyTh TEIlICH.
Kax BBINIsAEIM TONBITKHA CO3JIaHUsI CBOETO NMPOCTPAHCTBA B coBeTCKoe BpeMs? [loexaTp Ha navy u
ciymars “l'onoc AMepuku”, MOBECUTh KapTUHBL II0 CTEHAM, CO3BaTh Jpy3€il U BBIIUTH BMECTE, pyras
TapTHUIO, BBIUTH Ha IMYCTHIPh C TUTAPOil 1 OpeHYaTh pOK-H-pOILI... BoT coOcTBeHHO 1 Beé. Kak T
OLICHMBACIIIb, HACKOJIBKO Ceifyac eCTh MacCOBOE MMOHUMaHKE TOT0, YTO MPOUCXOIUT YTO-TO HE TO?
JB: MbI Hauanu ¢ 00CyXJeHUS €AUHUYHBIX IPUMEPOB 3aXBara IIPOCTPAHCTBA, IOITOMY 51 HE XOTEJI OBl
TOBOPUTH Mpo “Macchel”’. Ho s 9yBcTByI0, UTO €CTh ceifuac B “Maccax’ momo3peHue — “Hac aypsr!” C
COBETCKOI'O BPEMEHHU COXPAHUJIACH OMACHAs TUXOTOMHUS “Mbl, BHU3Y U “OHM — T€, KTO HaBEpXy .
HerHenHuM BracTsIM JOCTAJIOCH JIETKO YIIPaBisieMoe 00IIECTBO, HO 3TA JIETKOCTh CKOPEe BUANMOCTb.
OO0mecTBO X04eT, 9YTOOBI €ro OcTaBWIN B okoe. CMOTpHU-Ka, IOYTH JIaTHHCKasA hopmyna — “Bnacts
JIypUT HapoA, Hapoa AypHUT BiacTh”. [lyckaii ceiiyac u moui€n rnpoiecc pecraBpaliu aBTOPUTAPHOTO
CTposi, HO Beaib Ha nBope XXI Bek U, Ha HOBBIE, H30IIPEHHBIE MEXaHU3MBbI ITOJABICHUS, MOXKHO, H
HYXHO, OTBEUaTh HE MEHEE TOJI0OBOJIOMHBIMHU ACHCTBUAMH. Ileganupys MO3UTUBHbIE CIEACTBHSA
r106an3aIuy, Hy)KHO JJOOMBATHCS HOBBIX CBOOOJI, B MEPBYIO OUepes — CBOOOIbI Mbician. CBOOOIHOE
CO3HAHHME TI03BOJISIET JICHCTBOBATh, BEIOMPATH CBOE OyyInee H3 MHOTHX BO3MOXKHBIX. [ToaTomy
“IMCCUACHTCTBO MO-HOBOMY  — 3TO “KOTHUTHBHOE JAUCCHIEHTCTBO” . O KOTHUTHUBHBIX IUCCHICHTAX
MOYTH HUYETO He U3BECTHO — ITO Ha3BaHUE Kabayka B OHOM M3 car aMepHKaHcKoro nucareins [ nocona
— oTna Kubepnanka, HO 5 {yMalo, YTO MBI MIMH SIBIISIEMCSI, B3pallliBasi CBOOOIHEINH U He
HOPMAaJIN30BaHHBIH 00pa3 MBICIH.

B/I: EcTb MHOTO aHaJOTHil C AUCCHICHTAMU COBETCKOTO BPEMEHH, HO CETOHSI CUTYaIMsl CTAHOBHUTCS
OoJree 3aIryTaHHOW — T€ MPAKTHKH MPOTECTA U X OTPAXKEHUSI B IPOCTPAHCTBE, KOTOPHIE MBI CETOIHS
TIBITAEMCS 00CYX/1aTh, BCE O0MbIIe U OOMBIIE MEPEIIETAIOTCA ¢ MUPOM KallnTalla, adbTepHATHBHBIX
CTHJICH, paJKaIbHOTO IIHKA... BCE MEHbIIIE 0CO3HAHMS TOTO, YTO IPOTECT — ATO MPAKTHKA
YTHETEHHBIX, 3TO pa3JINuHbIe POSIBICHUS UX O0pBOBI 3a cBoM uaeansl. OJHAKO CETOAHS, KOTa
MPUHUMAIOTCS BCE Ooliee HKECTKHE «AHTH-TEPPOPUCTHIECKHE) 3aKOHBI, yPaBHUBAIOIIHE TI00YI0 aHTH-
BJIACTHYIO aKTHBHOCTb C TEPPOPH3MOM, JIF000€ MOKYIICHHE HAa MOHOIIOJIHIO BIACTH B (PU3HMUECKOM
MIPOCTPAHCTBE OKA3BIBAETCS COMPSIKEHHOM C PEeaNEHBIMH ONACHOCTSMH JUISL T€X, KTO 3TO
ocymecTBiseT. [IposBIsITE ce0st Kak UCCHICHTA, KaK U B COBETCKOE BpeMsi, CTAHOBHTCS BCE Ooee
PHCKOBaHHO, a 9TO 3HAYHUT, YTO OOpbOa CTAHOBUTCS OOJIee OTBETCTBEHHOA.

30HIA K

JIB: Bcé HOBOE HAaUMHAIOCH C AJIFTEPHAaTUBHOTO KBapTalla, WIN YIUIBl — KaK aHITIMACKUH ITaHK Ha
Kings Road naunnancs ¢ marazuda second-hand. “I'apaxHblii pox” — npeATeda MOJTUTHYECKOM
My3bIKaJIbHOW anbprepHaTuBbl B CILIA — nelicTBUTENBHO 3apoaniIcs B rapaxax. YBIEKasch
JMCKYCCHSIMH, MBI 3a0bIBaeM IIpO TO, YTO AJISI OyHTa Hy’>KHa 3aTpaBKa — TOYKA KPUCTAJUIU3AINH, U 3TO
HE TOJIBKO COIMaIbHAs HAIPSHKEHHOCTh, HO M MECTO. 3HAeMIb, HHOT/A s MPEACTaBIsIo cebe kade
“Kpacusiit boranuk™, st Tam ctain Obl paboTaTh 6apMeHOM, 3a IPOCTO Tak. Eciu mosBUTCS ecsTKa aBa
mono0HbIX Kade — “3enéubrit boranuk”, “I'omy6oit BoTaHWK”, TO €CTh MAHC, YTO MOSIBUTCS U
MonoA&xHBIN palioH. He cMoTpu Ha MeHs Tak, urydy. [Ipeskae Bcero, Mbl JOJDKHBI CIIPOCUTH ce0s — 9TO
MBI B JielicTBUTeNnbHOCTH X0TUM? Tak peanusyrorcs yronuu. M MeTon onpeneneHus 3Toro — 30H1ax.
Bynewm 3onaupoBars, OyneM npoboBaTh yTONNH Ha BKYC, a €CIIH ITOIY4UM I10 3y6am, To OyneM 3HaThb,
YTO HAEM B IPAaBUIBHOM HANPaBICHUN.

BJ: £ coBcem He coraceH ¢ TBOSH Takoil BOT MPUSITHON CXEMOM, KaK BCE 9TO MOXKET pa3BuBaThcs. He
CIIOpIO, MBICTHTH M BOOOPaXaTh BCET/a HAJ0, 3TO JOJDKHO MPEIIIeCTBOBATh ICHCTBHIO.
CocpenoTOUNBIINCE Ha TOBCEIHEBHON )KU3HHU rOPOJa, Thl HTHOPHPYEIb TO, YTO BCS 3amaaHast
aNbTepHATUBHAs ClieHa (opMHpoBasach Yepes MOJUTHKY, 1 Poccust He MOXKET OBITh HCKIIIOUSHUEM.
BaxxHo He npocTo emé 01HO MECTO, a TOYKa pocTa U e€ MHTeHnuu. [IpocTpaHcTBa HOIIKHBL
3aXBaTBIBATHCA C IIETBI0 OCBOOOXKICHNS, a HE JUIS CO3AaHH eIl OHOTO aJbTepHATHBHO-KOM(OPTHOTO
croco0a BpeMsIpenpoBOXKICHUS, XOTs JUIs Hallled CUTYallMu M 9TO CepPbe3HBIN mar Brepex. 5 He
MIPOTUB TIOJIUTHKU MaJbIX JIeJI — BCeMy 3TOMY Hajo yunuTthesa. Ho celfuac, B mmobansHOM MacmTabe,
YTHETEHHBIM Hy’KHa CBOS CTpAaTeTHsi, MOXKET OBITh UM CHOBa HykeH ['pammru?

JB: ...umu 'pammu npountanHslil uepes ne Cepro, koTopslil nepeuntan Oyko, Burrenmreiina u
Bypnbé, kak B nome, kotopslit moctpoun Jxek. U MHOrHE ApyrHe, Te, KTO CPHIBAET MAcKy C
T'ocnoacTBa, BHOBb OTKPBIBAsi HCTOUHUKH 3/1paBOro cMmbicia. Ho 3To nmoxoxxke Ha JypHOU COH —
KaIUTaJlIu3M, MEHSICh, BHOBb M BHOBB IIBITA€TCA [10KA3aTh, YTO OH €AMHCTBEHHO BO3MOXHBIHN U
He3bI0NeMBIH Topsinok. Kaxercs, uro B OyHTe HET CMbICIIa, IOTOMY YTO BJIacTh HE MMeEET JINIA, BCE
3apaxkeHo BiacTbio. Ho 310 Beap He Tak?! KOrHUTHBHBIN AUCCOHAHC — 3TO MaJEHBKOE MOIUTHUECKOE
caTtopu, COCTOsiHMe NpocBeTieHus. Korna Buaumps Hepa3pemumoe IpoTusopedre. .. Buaums? 1
CTaHOBHIIIECS AUCCHICHTOM.

Lvuumpuii Bopobwés, (poo. 1974) - coyuonoe, scusém ¢ [lemepbdypee
JIvumpuii Bunenckuii (pod. 1964) - xyooxcnux, unen paboueii epynnut “Umo denams?”,

DISSIDENCE

VD: Let’sthink about what parts of our history we can use as a base. I’ ve long been intrigued
by the experience of the dissidents. Paradoxically, we're in quite similar situation right now:
it's not public space that’s being politicized (we went through that stage during perestroika),
but private space, although it’s clear the two are interconnected. What does our activism today
amount to, whether political or artistic? It's afirst step, asit were, maybe the only possible step
in a new situation of normalization, one that aspires to total control. Power acts not to repress
manifestations of discontent, but to create a situation in which even the glimmer of dissent is
impossible. How can one not agree with capitalism? It’salmost alaw of nature, after all. Soviet
socialism had asimilar logic of “naturalness,” so we' ve been through all this already. Beginning
in the 60s, however, more and more Soviet people began to have serious doubts about where
the country was headed and how it was run. On the other hand, these moods were intertwined
with a sense that power, to use asimile, is like the weather. We can’t control the weather, after
al, although we can make sure to carry an umbrella; we can enclose our balconies in glass so
that our apartment is abit warmer in winter. How did people attempt to create their own spaces
during Soviet times? They’d go out to the dacha and listen to Voice of America. They’d hang
cool pictures on their walls, invite their friends over, get drunk together and curse the Party.
They’d grab a guitar and go to some empty lot to play alittlerock and rall. . . . That's about it.
What's your sense of the degree to which the masses understand that something’s wrong?
DV: We started by discussing isolated examples of reclaming space, so I’ d rather not use the
word “masses.” | do sense, though, that today “the masses” suspect they’ re being hoodwinked.
The dangerous dichotomy between “ us, here on the bottom” and “those guys up top” hassurvived
from Soviet times. Today’s powers that be have inherited a society that’s easy to control, but
this ease is more appearance than reality. Society wants to be left in peace. It's almost a Latin
proverb: “Power plays tricks on the people, the people play tricks on power.” Although the
process of restoring the authoritarian system is now underway, it’s the 21% century out there:
one's response to the new, refined mechanisms of repression should be no less paradoxical.
One has to lean heavily on the positive outcomes of globalization and obtain new freedoms—
first of all, the freedom to think. A free consciousness enables you to act, to choose your own
future from a multitude of possibilities. That's why the “new dissidence” is synonymous with
“Cognitive dissidents’. Not much is known about cognitive dissidence—it's the name of a
bar in one of William Gibson’s cyberpunk sagas—but | think that we become cognitive dissidents
by cultivating a free, non-normalized way of thinking.

VD: There are lots of analogues with Soviet-era dissidents, but the situation today is more
tangled. The protest practices and their spatial analogues we' ve been trying to discuss are more
and more bound up with the world of capital, with alternative lifestyles and radical chic. . . .
There's less and less recognition of the fact that protest is a practice of the oppressed, that it's
a manifestation of the various ways they struggle to realize their ideals. When ever tougher
“antiterrorism” laws are being passed that equate any form of anti-state activism with terrorism,
however, any encroachment on power’s monopoly of physical space entails real danger for
those doing the encroaching. Just as in Soviet times, to manifest one's dissidence is becoming
riskier, and that means that the stakes of the struggle are more serious.

SOUNDINGS

DV: All the new movements began with an alternative district or street. English punk rock was
launched from aclothing shop on Kings Road. “ Garage rock”—the forefather of the alternative
musical scene in the US—really was hatched in people’s garages. We' ve been so caught up in
discussions that we' ve forgotten that to have a rebellion you need some kind of primer, a node
of crystallization. | don’t mean just social tension, but a place as well. You know, sometimes |
imagine this cafe, the Red Nerd. I’d work as abartender there, just for the heck of it. If acouple
dozen such hangouts pop up—the Green Nerd, the Gay Nerd, etc.—then there's a chance that
a youth neighborhood will emerge. Don’t look at me that way: I'm kidding. First of al, we
have to ask ourselves what we really want. That's how utopias are born. And the method for
testing them is called sounding. We'll take soundings, we'll see what the utopias taste like. If
we get kicked in the teeth, then we'll know we're headed in the right direction.

VD: | don't at all agree with your fun little plan, with how you imagineit’ll all come together.
I wouldn't argue against the value of thinking and imagining: they always precede action. By
concentrating on the everyday life of the city, you ignore the fact that the western alternative
scene emerged via palitics, and Russia can’t be an exception to this rule. It's not just one more
new place that’s important, but its potential for growth, the reasons for its being there. Spaces
should be reclaimed in order to liberate them, not to create another comfy “alternative” leisure
activity, although in our situation even thisis aserious step forward. I’m not against the politics
of small causes: you can learn something from it as well. But right now, at the global level, the
oppressed need their own strategy. Maybe Gramsci is what they need again?

DV: Or Gramsci read against de Certeau, who's re-read Foucault, Wittgenstein, and Bourdieu,
like the house that Jack built. And lots of other folks, the ones who unmask Domination by
reopening the sources of commonsense. But this is like a bad dream: capitalism morphs
constantly, it tries over and over again to show that it's the only possible order, that it's
unshakeable. It'sasif there'sno point in rebelling because power doesn’t have aface: everything
is infected by power. But thisisn’t true, is it? Cognitive dissonance is like a minor political
satori, a state of enlightenment. When you see the unresolvable contradiction—do you see
it?—you become a dissident.

Dmitry Vorobjev (born 1974) - sociologist, lives in Petersburg
Dmitry Vilensky (born 1964) - artist, member of workgroup “ Chto Delat?”,

cusem & [lemepGypee lives in Petersburg tranlated by Thomas Campbell
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See from this perspective, dominant/dominated spaces, as imposed by the state upon its “subjects”, be they
faithful or not, is simply the space, seemingly devoid of violence, a sort of pax estatica (or in the case of
Western countries, a pax capitalistica) reminiscent of the Pax Romana. Though seemingly secured against any
violence, abstract space is in fact inherently violent. The same goes for all spaces promising a similar security:
residential suburbs, holiday homes, fake countrysides, and imitations of nature. The Marxist theory of the
withering-away of the state gets a new lease on life when placed in the context of the following central
insight: state management of space implies a logic of stability that is both destructive and self-destructive.

Henri Lefebvre, The Production of Space

YBupenuoie B 3TOH nepcneKTHBe, LOMHHMpYHOWHE/LOMHHHPYeMble NPOCTPAHCTBA, KAK HaBA3aHHbie FOCYAapcTBOM
CBOHM «MNOAJAHHbIM», BEPHbIM HAH HET, CyTb MPOCTO NPOCTPAHCTBO, NO BHAHMOCTH NHWEHHOE HACHAHE, CBOErO
pOfa pax estatica (Wnu, B cnyyae 3anapubix CTpan, pax capitalistica), nanomunawwnii o Pax Romana (semnax,
3AMHPEHHbIX pHMAAHAMH). XOTA OHO NO BHAHMOCTH H 3awuuweHo oT nwboro HacHAMA, B JEHCTBHTENbHOCTH
abcTpaKTHOE NMpOCTPAHCTBO MO CBOEMY CYUECTBY HACHAbLCTBEHHO. To e OTHOCHTCA H KO BCeM NPOCTpaHCTBaM,
obewatownm nopobuyto GesonacHocTb: cnanbhbie OKpaHHbl, fOMA ANA CEMEHHOT0o OTHbIXa, HCKYCCTBEHHAA CeNbCKas
MECTHOCTb, HMHTALHH npupoAbl. MapKcHCcTCKAa Teopua OTMHpaHHA rocygapctea olpeTaeT HoBoe AbixaHHe, OyAYYH
NOMELEeHa B KOHTEKCT CAefylowed LeHTPanbHOK MHTYHUHH: TOCYAAPCTBEHHOE ynpaBAeHHEe NPOCTPAHCTBOM Npeanonaraer
NOTHKY CTa6HAbHOCTH, KOTOpaA M pas3pywHTenbha, W camMopaspywHTenbHa.

Anpn Negesp, Mponzsogerso Mpocrpancrsa
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MHUIUATUB B POCCHHM M MX IMAJIOTe C HHTEPHAIMOHATIBLHBIM KOHTEKCTOM. JlesTensHocTh miargopmper  international context. The platform is coordinated by a workgroup of the same name.
KOOPAWHHUPYETCsl ONHOMMEHHOW paboueil rpymmoi.
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