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JPEMA® B NPOCTPAHCTBE HECBBIBIIENACSA YTONUHU

DTOT BBICTABOYHBIN IPOCKT SBJIAETCS XYIO0XKECTBEHHBIM HCCIIEIOBAHMEM OJHOrO M3 Hamboiee
3HAKOBBIX U MPOTHBOpe4nBhIX paiioHoB Caukr [lerepOypra — HapBckoit 3acTaBsl.

I'mangs wa xapry [lerepOypra Mel BuanM, uro HapBckast BRIIISIIUT Kak M30JHUPOBAHHAS 30HA,
OIOSICAaHHAsI KOJIBI[OM 32BOJIOB, JKEJIE3HOIOPOXKHBIMHU Iy TSIMH M IIOPTOM.

Jlo peBOIIIOLINHM 3TOT PaiioH ObUT paboueli OKpanHON 1 IEHTPOM PEBOTIOLIMOHHOrO ABMKeHUs. [Tocie
pesomronuu — B 20bI€ TOABI OH CTaJl ITTABHBIM MECTOM Pa3BHTHSI HOBOTO COIMATHCTHYECKOTO
Jlennnrpana. 3gech HaXOANUTCS OOIBIIMHCTBO MAMSATHHKOB SMOXM KOHCTPYKTHBH3Ma. CeromHs B
9TOM pailoHe, KaKk B HH KaKOM JPyTOM, OTPa3HIICs BECh KOMIUIEKC COMANBHBIX IPpo0ieM Iepexoaa
OT COLMAJIMCTUYECKOro OOIIECTBA K KanuTaaucTuieckomy. HapBckas, HeCMOTps Ha CBOE LICHTPAJIbHOE
MOJIOXKEHHE, MproOpena 4epThl TeTTO — 3aBOAbI IepecTaln pabdoTaTh, JOMa CTPEMHUTEILHO
Ppa3pyIaoTcs, SKOJIOTHYECKas CHTYalHsl OCTAeTCs MO-TIPEXKHEMY TSHKEIIOH, OONBIINHCTBO XKUTEIeH
JKUBYT Ha TPaHM BBDKHMBAHMS. DTOT PaliOH OKa3aJICsl KHEBUAUMOM 30HOI» U MPHOOpEN THIHYHEIE
YepThl MPOBUHIUAIBHOIO MHAYCTPHAIbHOTO rOpoJa MOCT COBETCKOTO MPOCTPAHCTBA, I
TapaJuIeNIbHO MPOUCXOIAT MPOLECCHI COCYIIECTBOBAHMS CTAPhIX MOAENEH COMATbHON KOMIO3UIUKI
00IIecTBa M yCTAaHOBJICHHE HOBBIX KIIACCOBBIX (DOPM COIIMAILHOCTH.

[Ipoexrt mocBsmieH aHaIH3y U KPUTHUKE IIOBCEAHEBHOH JKU3HH U IIPOAOJDKAET, HA HOBOM ypPOBHE,
TPaaMIHK KaK KPUTHIECKOTO peaan3Ma Tak U CUTYallMOHHCTKHUX MPAKTUK. B ero 0CHOBY MOJI0KEHEI
COBPEMEHHBIE METO/IbI JOKYMEHTHPOBAHNUS COL[HAIBHOMN, ADXUTEKTYPHOMH, MUTPALIMOHHON CUTYaIHH.
Jis1 aToM nenu pabodasi TpyIIa, COCTOSMIAS U3 XYI0KHUKOB, apXUTEKTOPOB, COLIHOIIOTOB, MACATEINeH
M T.J., OpPraHu30Bajia paboTy MOOMIEHOTO COIMOJIOTHYECKOTO ITyHKTa B Pa3HBIX TOYKaX paloHa.
Wudopmauus, coOpaHHas B 00IIECHUH C XKUTENIAMHU paiioHa, apXUBHPOBAIACh B hopMe criennaabHO
ClIETIAaHHBIX AaHKET, BUJE0 HHTEPBbIO U (oTo JoKyMeHTauuu. Ha 0cHOBe 3TOro Marepuasa, XyJoXKHHKH
pabodei TpynmBl CO3AANN BHACODIIBMEI, CONOIOTNIECKAE ANAarPaMMBbl, 3BYKOBEIE PabOTHI U
nHCTaIAIUH. [Ipon3BeneHus, Boe e B BEICTABKY, SBISIOTCS Xy/I0XKECTBEHHBIM BOILIOIECHUEM
Pa3IMYHBIX CHOCOOOB CYOBEKTHBHOTO KapTorpadupodaHus COUAIbHOTO IPOCTPAHCTBA.
TToMHMO YHCTO HCIIEOBATEIbCKO-T0KYMEHTAIHOHHBIX METOZOB PabOThI, Ky IbMHHALUEH IPOEKTa
SIBIISIETCS caM mpomnecc “JIpeiida’, KOTOPHIH, B TE4€HHE IBYX JHEH, IPOBEIH WICHBI pab0deH TPyIIITHI.
Taxum 006pa3oM, KpoMe XyJ0’KECTBEHHOTO M HAyYHOTO MaTepHaia BayKHOH COCTaBILIONIEH IPOEKTa
CTaJIM Pe3yNbTaThl KOMMYHUKAIIMU BHYTPHU TPYIIIBI, JINYHAs )KU3Hb €€ yYaCTHUKOB, aCCOLMAINN
CBsI3aHHBIC C MECTaMHU HccleoBaHusi U T.A. OObeKkTHBHAs KapTorpadus MecTa BBICTPAaHBACTCS
MapauIebHO ¢ CyOBEKTHBHOCTHIO COOOIIECTBA, KOTOPOE MOIydaeT HOBBIH OIBIT, MPOXKHUBAS
COBMECTHO KaKOH-TO MOMEHT BPEMEHH B UyKEPOIHOM [yist ce0s cpene. PasBurre metonuk “/Ipeiida”
SBJLIETCS IPOIOIKEHUEM JICHUHT PAJICKO-TIETepOyPreKOi TPAAULIUH TIPOTYIIOK O CTPAHHBIM MECTaM.
Ota KyapTypa oOpalieHa K OINBITY COOOIIECTB, MOCTPOSHHBIX HA APYKECKMX OTHOLICHHUSIX U
MPETeHAYIOMMUX Ha NPHUCBOCHHE M “TiepeBopoT’ (detourmement) ropoACKOro MPOCTPAHCTBA,
JEMOHCTPHPYSI HA CBOEM OITBITE KOHTPACT MEXLy TEM, UeM XKHU3Hb SIBIISICTCS, X TEM KaKOH OHa MOTJIa
ObI OBITb.

DRIFTING THROUGH INCOMPLETE UTOPIA
This project is an artistic inquiry into one of Petersburg’s most fascinating and contradictory
neighbourhoods — Narvskaya Zastava.

In looking at amap of Petersburg, oneimmediately seesthat Narvskaya Zastavais anisolated zone,
surrounded by aring of factories, railroad tracks and shipyards. Before therevolution, it was part of
the city’s proletarian periphery, an historical hotbed of dissent. After the revolution, during the
1920s, the neighborhood became the main center for the devel opment of anew, socialist Leningrad,
whichiswhy it contains most of Petersburg’s constructivist monuments. Today, Narvskaya Zastava
reflects the entire complex of socia problems that arise with the “transition” from socialist to
capitalist society. Unlikethetourist-center of Petersburg, the neighborhood has becomean “invisible
zon€e". This state can be interpreted as typical of many smaller towns on post-Soviet territory,
where the old models of socialist community composition and new class-constellations coexist in
considerabletension.

On the whole, the project is dedicated to the analysis of everyday life, continuing the traditions of
critical realism and situationist practices on a higher level. Using contemporary methods of
documentation, it attempts to capture the neighborhood’s social, architectural and demographic
situations. In order to do so, aworkgroup of artists, architects, sociologists, writers etc. organized
amobile sociological center, which was set up at anumber of different pointsin the neighborhood.
The information collected in dialogues with the local population was archived through a specially
developed questionnaire aswell asin video-interviews and photo-documentation. Using thismaterial
as a base, the workgroup’s artists have created video-films, sociological diagrams, audio-art, and
installations, realizing a subjective mapping of social space.

Aside from such socio-documentary and artistic methods mentioned above, the project culminated
in avariant of the Situationist “dérive”. Within the space of two days, the workgroup’s members
drifted through the neighborhood, re-exploring the points of its territories. This part of the project
reflectsthe results of the communication within the group, its personal life, itsassociations, reflections
etc. The objective cartography of the neighborhood’s space arises in parallel to the subjectivity of
the community, which finds itself confronted — however briefly —with a completely alien setting.
This two-day “dérive” does not only represent a further development of the famous Situationist
praxis but also addresses the Leningrad-Petersburg tradition of cultured strolls through strange
places, apraxisthat arisesfrom aculture of communities based on friendship, attempting to overturn
and take temporary control of urban space, an experience that demonstrates the contrast between
what lifeisand what it could be.



http://library.nothingness.org/
articles/S1/en/display/316

Revolutionary urbanists will not
limit their concern to the
circulation of things, or to the
circulation of human beings
trapped in a world of things.
They will try to break these
topological chains, paving the
way with their experiments for
a human journey through
authentic life.

Guy-Ernest Debord,
Situationist Theses on Traffic
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K nauany 20 Beka ucropudeckwuii nenrp [lerepOypra ¢ ero
3HAMEHHUTHIMHU aHCaMOJIIMH, TBOPLIAMH, XpaMaMH U TeaTpaMu
0KAa3aJICs OIIOCaHHBIM OIPOMHBIM IIPOMBIIUIEHHBIM KOJIBLIOM,
MIPEBOCXOIAIIMM LEHTP 110 IUIOMAAU. 3J1eCh JOMUHUPOBaa
MIPOMBIIIICHHAsI 3aCTPOIKa, KPAaCHO KUPIHYHEIE Kopiyca hadbpuk
U 3aBOJIOB, MEX]ly KOTOPBIMU PacIOIarajuch XKHUJIble 31aHus.
Hepenko sto 66t Tpymo6sl. [TogoOHas 3acTpoiika, xapakTepHas
Ut pabo4rx okpanH, copmupoBanack 1 OOGBOJHEIM KaHAIOM.
3nechk napuiy OeAHOCTh M aHTHCAHUTAPHS. DTO BBI3HIBAJIO
MIPOTECTHI U HEJOBOJIBLCTBO, U IO3TOMY YK€ B Hauazie 20 cronerus
NIEPBBIMU PyCCKUMH ypOaHHCTaMU OBLUTH IPEIUI0KEHEI MEPHI 110
npeobpazoBanuio [TerepOypra. K coxxaneHunio, OHI TaK H OCTAIHUCh
B TIpoeKTax. PeanbHble paboTHI 110 PEKOHCTPYKINHU U
01aroycTpoicTByY pabounx OKpauH OBUTH NMPEINPHHSATHI yKe U
coserckoii Bnactu. IIpexne Beero, 310 kacanocs Hapsckoid uactu —
KpyNHEHIIero UHyCcTpUaibHOro pailona ropoja,
copmupoBasierocs psaom ¢ Hapeckoii 3acTaBoii, psaaom ¢
[TyTrioBcknuM 3aBOOM — IPOMBIIICHHBIM TuranToMm [letepOypra.
IepBrie monbITKN pexoHCTpykunu HapBckoro patioHa 6putn
npennpuHATH B Havane 1920-x rogoB. OHU ObUIH CBSI3aHBI, B
NIEPBYIO OUEPElIb, CO CTPOUTEILCTBOM >KUbsl. ColuanbHast
peBononus, He Tonbko B Ilerporpazne-Jlenunrpane, Hadanacs ¢
peBouttory xwinHON. C Hell ObUTH CBSI3aHBI IIEPBHIE MIaTx
MOJIOIOH COBETCKOM apXUTEKTYPBbI, YAeIBIICH OobIoe
BHUMAaHHIO CTPOUTEIHCTBY KOM(POPTAOEIBEHOTO KHUJIbST IS
pabounx. B JlennHrpane peaabHOE CTPOUTEILCTBO
BO300HOBHJIOCH TOCIIE peBoIonny, [ paxk JaHCKOH BOIHEI 1
Iepruojia SKOHOMUYECcKoi paspyxu nuuib 1925 rony. UMeHHO B 3T0
BpeMms B paifoHe y HapBckoll 3acTaBbl HAUMHAIOT JTUKBUAUPOBATh
TPYIOOBI ¥ BO3BOAUTH IEPBBIE IKCIIEPUMEHTAIIBHEIE JKHIIIbIE
MaccuBbl. To, 4TO PEKOHCTPYKLUS TOPOACKUX OKPAauH Hadaaach
HMEHHO 3]1eCh, He ObII0 citydaifHeIM. Mononas CoBeTckast BIacTbh
MIpOsIBIIsUIA 3200TY 0 paboumx palioHa, 3HAMEHUTOT'O CBOUM
OYpPHBIM PEBOJIIOIIMOHHBIM HPOIIBIM.

B 1925-1927 romax ObLI BO3BECH NEPBEIA 00pa3OBbIH JKHIION
MaccuB Ha TpakropHoii ynune (apxutekrops! A. C. Hukonbsckui,
A. U. Teremno, I A. CHMOHOB) ¢ A€IIEBBIMHU CTaHAAPTHBIMU
MaJIOMETPa)KHBIMU KBapTHpaMHu [UIs pabounx. B neHuHrpasckoi
apXUTEKType 3TOr0 BPEMEHHU IOCIOICTBOBAT KOHCTPYKTUBU3M. OH
yTBepaKaics Kak HOBasi )CTETUYECKas CUCTeMa C KOHKPETHOM
coLuanbHOM nporpaMMoil. TBOPLIOB KOHCTPYKTUBU3MA
BJIOXHOBIISUIA BEpa B JKU3HECTPOUTEIIbHYIO CHIly UCKyccTBa. CBOIO
3a/lauy OHU BUJICJIU HE B CO3JJaHUU HOBOI'O CTHUJIA, & B aKTUBHOM
00IIeCTBEHHO-CO3UIATENBHOI fesTenbHOCTH. OHU CTPEMIITICH
HM3MEHUTH 00K 3eMITH, TpeoOpa3oBaTh OBIT M CO3HAHME JIIOAIEH,
BOCIIMTATh YEJIOBEKA COLUATUCTUYECKON d110Xu. CBsi3aB
TBOPYECTBO C 3ajJaueil OpraHu3aluy ;KU3HEHHBIX IIPOLIECCOB,
KOHCTPYKTHBUCTBHI MHOTO Pa0OTaJIH HaJl CO31aHHEM HOBBIX THIIOB
3/1aHUH ¥ pa3BUBaIM KOMILICKCHBIN MOXOA K IPOEKTHPOBAHUIO
3aCTPOUKHU, B KOTOPOH! XKUIIbE COBMEINATIOCH C YUPEXKICHUIMHU
KyJBTYPHOTO U OBITOBOTO OOCIY)KMBAaHUS — JOMaMH KyJIBTYpBHI,
IIKOJIaMH, O0IIIECTBEHHBIMY OaHAMH U (pabpHKaMU-KyXHIMH.
XKunmaccus TpakTOpHOMH YIUIIBI CTA SIIPOM TaKOr0 00Pa3oBOTo
JKHJIOTO, OOIIIECTBEHHOTO | KYJIBTypHOTro IieHTpa. ¥ Hapeckux
BOPOT BO BTOpOii mojioBuHe 1920-Havyane 1930-x rogoB ObLT
BOOPYKEH LIEJIbII KOMIUIEKC 3/JaHHH, BOIUIOIABIINX HOBATOPCKYIO
MIporpaMMy TOTaJIbHOI'O KOHCTPYUPOBAHUS HOBOI xU3HU. DTa
JKU3HB JI0JDKHA OblIa IPOXOIUTE BHE IoMa. FIMeHHO mosToMy B
KBapTUpax TOr0 BPEMEHH IPOEKTUPOBAIUCH KyXOHHBIE 3JIEMEHTBI
BMECTO KyXOHb, @ BAHHbIE KOMHATBI HEPEIKO BOOOIIE
orcyrcTBoBaiy. «Hara 3agaga 3axiitogaeTcs B TOM, YTOOBI yOUTB
JIOMallIHee X035 CcTBOY, - 3asBisLI B Te rojsl A. B. Jlynauapckuil.

Hmenocs B Buay, 4To B Ujealle UHAUBUIYaIbHYIO KYXHIO 3aMEHUT
(abpuka-KyxHsl, BAHHYIO — KPAaCHBIE IIPOJIETAPCKHE TEPMBD», IETH
OyZyT IPOBOJUTE CBOOOJHOE BPEeMsI B SCIISIX MIIH IETCKOM caly, a
HX pOJUTENN — B pabodeM KiyOe. Jta mporpamMmMa Hamuia
HJeallbHOE BOILIOIICHUE B 3aCTpolike paiioHa y HapBckux BopoT.
31eck ObUIM BO3BECHBI 3aHHS SKCIIEPUMEHTAIBHOHN IIKOJIBI UMEHH
10-netust Okts6ps (1925-1927, apxurextop A. C. Hukonsckui),
JBopua xynerypsl uM. ['opbkoro (1925-1927, apxurexropsr A. U.
Terenno, J1. JI. Kpuuenckwuit), o01iecTBeHHBIX 6aHb «[ UranT»
(1928-1930, apxurexrop A. C. Hukonbsckwuit), paitoHHO# habpuku-
kyxuu (1929-1931, apxutexropst A. K. bapyrues, U. A. I'uibep,
U. A. Meep3omn, . O. Py6anunk). ITo npoexty mactepckoit A. C.
Huxosnbckoro G5UT OCTPOEH HE OIS N 10 HAIUX JHEH
craguoH «Kpachsrii [Tytnnosen» (1928-1929). 3aBepmiennem
kxoMmIuiekca ctan Kuposckwuii paiicoset (1930-1935, apxutekTop
H.A.Tpouxuit).

KoHCTPYKTHBHCTHI IBITATHCH U3MEHUTH MHP U Y€JIOBEKa K
nyumieMy. OJJHaKO yTONUYECKUE IONBITKU IPEBPATUTh
apXUTEKTypy B HOCUTESI COLUAIBHON CIIpaBeIIMBOCTH K
pe3ynbTaTy He IpHuBelId. MedTra 0 «CBETIOM 3aBTpay» 00epHyach
HACUJIbCTBEHHBIM OCYACTIMBIMBAHUEM.

B cepenune 1930-X roJ10B KOHCTPYKTHUBH3M OBLI IIpeiaH
OCTpaku3My. ApXUTEKTypa BEpHYJIaCh B PyCJIO HEOKIACCUKH,
0e3pa3/ieNbHO FOCIIOICTBOBABIIEH HA IPOTSHKEHUHU JBYX
MOCIIEAYFOIIHX JecATHIeTHH. [0 CHX 1op B 00IIeCTBEHHOM 1
npodecCHOHaIBHOM BOCHPHUSTHH 3aHUS 1 KOMIUICKCHI ITepHo/ia
KOHCTPYKTHBHM3Ma 3aHHMaIoT B [leTepOypre noioxeHne
MapruHajgoB. XOTs Ha IPOTSKECHUU IOCICIHETO BpPEMEHU
3HAYUTEIILHOE YHCIIO TAMSITHUKOB 9TOH AIIOXH OBLIM IOCTABIEHO
110J] TOCYJApCTBEHHYIO OXPaHy, COXPaHHOCTb apXUTEKTYpHOI'O
HaCJIeJIUsI 9TOU AIIOXH BEI3BIBACT OOJNBIIOE OECIIOKOHCTRO.
Ocrpeiimme npo6IeMbl CBSI3aHbI C HU3KAM KaueCTBOM
CTPOUTEIILCTBA, UCIIOIB30BaHUEM JCLIEBBIX MATCPHAIOB U
9KCIIEPUMEHTAIBHBIX TEXHOJIOT i, XapaKTePHBIX JUISl apXUTEKTYPBI
1920-nauvana 1930-x rr. HerHe 1J11 BOCCTaHOBJIEHUS MHOTHUX
YHHKQJIBHBIX 37[aHUH TpeOyIOTCs IIPOBEJICHNE CEPhEe3HBIX HayIHBIX
HCCIIeI0BAaHUH, HOBBIC METO/Ibl PECTaBpallUY, 3HAUUTEIIbHbIC
MaTepHalbHbIe 3aTpaThl. [JoMuMo IpobiieM, CBSI3aHHBIX C
pecTaBpanueil ’TUX COOPYKEHUH, CErOJHs BO3HUKAIOT U
CJIOXKHOCTH C TIOMCKOM HOBBIX (DYHKIMH JUIs 30aHUH TOM
reporUYeCKON AIIOXH.

JKusnble MaccuBbI KOHCTPYKTUBU3MA MAJIO COOTBETCTBYIOT
COBPEMEHHBIM IIPEJICTABICHUSIM 0 KoM(popTe. A MEXIy TeM, Y HUX
ecTb 6e3yClIOBHOE IPEHMYIIECTBO 110 CPABHEHHUIO, CKaXKEM C
3aCTPOMKOH IIeprosia TaK Ha3blBaeMoro « CTaJIMHCKOrO aMIIUpay —
JEMOKpAaTUIHOCTh. B psne 3apyOesxHbIx cTpaH — [omnanauy,
T'epmanun, @panimm — cyniectByeT GOIBIION H yCIICITHBIH OIBIT
110 PEHOBALIUYU TAKOH 3aCTPONKHU, KOTOPas OKa3bIBACTCA IOJIHOCTBIO
BOCTPeOOBAaHHOM KaK XKHJIbE JJISI OTIPEIEIICHHBIX COITMAIbHBIX
IPYI COBPEMEHHOT0 00IIeCTBa. DTO, IPEXKJIe BCETO, - MOJIOIbIE
CeMbHU U OJJUHOKUE JIFO/IU, HE UMEIOIIUE IeTei. DTO oAU, BeAyIue
OTKPBITHI 00pa3 )KM3HM U HE IMEIOIIYE IT0 CBOEMY
MaTepUaJIbHOMY I10JIOKEHUIO BO3MOXKHOCTH IUIATUTH 3a I0POroe
sKuibe. JIns Hux kBapTupa B xkuinoM gome 1920-nagana 1930-x
ro/10B, HanpuMmep, Ha TpakTOpHOH ynulle, BIOJIHE MOXET
OKa3arhbcs NpuBieKarenbHoil. KoneuHo, 1uid ycnemHson
HMHTErpaluy 3/1aHui 3110X1 KOHCTPYKTUBU3MA B COBPEMEHHYIO
JKH3HB HEOOXOTMMBI COOTBETCTBYIOIINE TOCYIaPCTBEHHEIE
COIMAJIbHBIE IPOTrPaMMBI, HY>KHBIE, B TOM YHUCIIE U JUIS TOTO, YTOOBI
HeKora 00pa3oBbIe palioOHEI He IIPEeBpalIalIich CHOBA B
TPYyLI00bI, HaCETICHHbIE MaJIOMMYIIIAMH.
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He mory ckasarb, 4TO y MEHS €CTh Kakasi-To JU4Has cBsi3b ¢ HapBckuM paiioHOM, ¢ paiilonoM 3a HapBckoii 3acTaBoi.
B MoeM BocpuATHY TOT paiioH, HAYKMHAs ¢ MOET0 JETCTBA, 3TO PaiioH nanekuil. M B 5TOM Takas CTpaHHOCTb 3TOr0
paiiona. [Totomy 4TO eciii MOCMOTPETH Ha 3TO AENO 3PaBO, TO, B OOIEM, paiiOH 3TOT HAXOIUTCS OYeHb OJIM3KO OT
neHtpa. Beero Hudero nmpoexars, nepeceds OOBOIHBIN KaHa, poexaTh 1o [lerepropckomy nmpocnekty, min ['aza,
KaK OH paHbIIIe Ha3bIBAJICS U KaK 5 €70 BCIO CBOIO )KHU3HB ITIOMHIO. C OJJHOH CTOPOHBI OH OJIM3KO, HO C JIPYTOif CTOPOHEI
— IICUXOJIOTMYECKH ATO JJIsl MEHsI paiioH fanekuid. Bot qoexanu Bel 1o mioniaau Peninua. 1 BooOuie, korzia BbI omnaiu

Ha 1iouaab Penuua, ¢ o1HOM CTOpOHBI AIMUPAITENCKUM 3aBOJ, C IPYToi CTOpOHBI mIomans Penuna, @oHTaHka
KOHYaeTcs. YKe Takoe OLIyIIEeHHUE, YTO IPUEXalld Kyaa-To B KOHEIl: 3aCTaBa, MOCT, TOpoJl KOHYMIICS. Brl mpoexanu pansiue, noexanu 10 HapBckol, Takoe OLyIIeHNH, 4YTO BCE APYTOE.

Ha camoM fene cTpaHHOCTB 3TOTO paiiOHa COCTOUT B TOM, YTO TaM €CTh Kak ObI Apyras xu3Hb. 1 y MEHs 0 CHX MOpP OCTANOCh OIIyIIeHHe, 4YTO OHa Apyras. Ha camom nerne, mepasi mapagokcanbHast
CTPAHHOCTH COCTOHT B TOM, YTO 3TOT paiiOH BO3HUK B CBOE BpeMsI Kak paiioH nponeTapckuii. CaMmoe mopa3uTeabHOe, 9TO OH M OCTAICS TaKuM. TeM Gostee 9To y 3TOoro paifoHa MOTIIN OBITh,  €CTh, COBEPIICHHO
Ipyrye npeanocbuiki. Ho oH kakuM ObLI, TAKUM M OCTAJICS, €r0 Ceiiyac HUKTO He Pa3BUBACT, B HEM HET aKTUBHOM 3aCTPOIKH, BOOOIIE JEBEIONEPHI Ty/Ia He MPUIILUTH U BPSIL JIU IPHIYT. Y HEro eCTh TaKOH SICHO

OYepUEHHBII MUK, KOTOPBIH, BUAUMO, HAJIONTO OCTAaHETCS.

3t0 oxHO. BTOpoe — 3T0, KOHEYHO, MOE JINYHOE OTHOLICHHE K TOMY, YTO 3TO KpaiHe JIIOOOMBITHBIA B apXUTEKTYPHOM OTHOLICHUH paifoH. V] MHE Ka)XeTcsl, 4TO 3TOT pailoH MOT ObI CTaTh COBEPILEHHO
3aMeuaTesbHBIM, €CII K HeMy HadaTh MO-IpyroMy OTHOCHTBCS. A OTHOCHTBCSA K HEMY IIO-APYTOMY CTOHT, IIOTOMY YTO paiioH BOKpyT Iuromfagu Cradek, cooctBeHHO oT Hapsckux BopoT 1o Kuposckoro
paiicoBeTa H qaiblie 1mo npocrnekty Cradek, 3To GIUCcTaTeNbHBII B apXUTEKTYPHOM OTHOLIIEHUH palioH. I Bceraa JymMaro o TOM, 9TO B KaKOM-HUOY/Ib I0-HACTOSIIEMY KYJIETypHOM FOPOJE STOT paiOH MOT OBl
CTaTh OJJHAM U3 IIABHBIX TYPUCTCKHX aTTPaKIHOHOB. [IoTOMY 4YTO 3TO 3aMedaTenbHbIN Mapaa KOHCTPYKTHBH3Ma, KaKHX B TOPOJIE, YECTHO TOBOPSI, MAJIO, HO TaM OH €CTh: PaliCOBET C FeHUaJIbHOM OalHe
apxuTekTropa Tpoikoro, TaM ecTh IIIKOJIa, TOCTpoeHHast HUKoNbCKIM, TaM xe psiioM ecTh TpakTopHas ynuna, ects u JJom KynsTyps! umenu I'opskoro u ¢pabpuka-kyxss, 1 yannuie [Ipodrexodpazosanus,
3aMedarenbHOe, KOTOpOoe celdac, K CoXalleHuIo, pa3pymaercs. Ho BoT camo 3To coueTaHue ¢ 60IbIINM IPOCTOPOM, C 04EHB ITeTepOyprcKUM IIPOCTOPOM, € MIMPUHOH YIHI] —3TO COBEPIICHHO 3aBOPAKUBACT.
Boobuie MHe kaxkeTcs, 4To 3Ta 4acTh oT KupoBckoro paiicoBera 1o HapBckux BopoT — 3710 Hamu Enunceiickue mois. 30510Toe cCHSHUE STHX OyKB Ha apke, a PSIOM ITOT Cepblii KOHCTPYKTHBU3M —
CymepnaJIeTaHTHOE COueTaHue. A Jambllie HaunHaeTcs oT cafa XKepTs 9 ssHBaps, ¢ orpanoif caguka 3umHero J{BopIia napaj CTaInHCKOW apXUTEKTYPHI.

U emé ects 5TH Xpambl cTaHIUH MeTpo. IIpocTo Xpambl, B OyKBaJIbHOM CMEICIIE, KOTOPEIE BHYTPH 3aMedaTelIbHbIe: METPO ABTOBO — OINH M3 a0COIOTHEHIINX IeIEBPOB CTATMHCKON apXUTEKTYPHI X MHE
BCer/a KaKeTCsl, YTO MBI JJOXKHBEM [0 TOTO MOMEHTA, KOTrZia B METpo ABTOBO OyIyT UCIOJHSITE Oflepy Auzna u 3To OyaeT KyJbToBbIM coObiTHeM roga. Ho moka 4to 3To ckopee u3 001acTi Me4TaHHH.

...Korma ms1 roBopum “3a HapBckoit 3acTaBoii”, MBI Bceraa fyMaeM — PEBOJIIONHNS, peBOIIONHOHHOE Iponuioe. Ho ceroxus xe MeI mo6um HapBckyio cTopoHy Kak KyasT nponutoro. Kynst pyus. Msl Tam
TyjsieM, U BCHOMUHAeM J€TCTBO, FOHOCTh, MOJIOAOCTb. MBI BCTIOMHHAEM COBETCKUE YAOBOIBCTBUS, IPOCTOTY TOr0, KaK HAM XKHJIOCh. M ICHOCTB TOT0, Kak HaM xmiock. Korna MoposkeHoe CTOMIIO 7 KOIeekK.
Ha HeBckoM npocriexTe cI0XkHO BCIIOMHHTE 00 3TOM, a 3a HapBckoit 3actaBoif, Ha Crauek, Ha TpakTopHO#, Ha banTuiickoii, Ha BceX STHX YJIOUKax M Ha 3THX OOLIapIIaHHBIX CKaMelKaX, BCTIOMUHACIIH BCE KaK
66110 Kak B mikose yauicst, kak 00JIrapcKie CUrapeTsl ObUTH — KaKHe CUTapeThl! — CETOIHs Ke UX B POT CIIOXKHO B3SITh. A TaM BCe OBIJIO TaK €CTECTBEHHO, TAK IIPOCTO, TAK XOPOIIIO, TaK XOUEeTCsl HOMTH B IapK,
KYITUTBb OYyTBUIKY, BBIITUTB TYT K€ — HY, MOKeT ““777” He KyIHIlb, HO HCKYIICHHE B Mara3uHe MOKET BO3HUKHYTb. Ho ¢ ipyroii CTOpOHBI, TaM 1o 60IbIIOMY cYeTy Kai( MHUTh Bce 4To yrogHo. CecTh B mapke,
BBIITUTH XOPOIIETO BUHA. DTO, 3HACTE, TaKas pyHHA, U BCE KaK ObI BCIOMUHAETCS U JyMaeTcs. . .



Maria Makogonova | fragments

Around 1900, the historical center of Petersburg with its famous
ensembles, palaces, temples and theaters found itself girded by an
enormousindustrial ring, exceeding the center in surface areaby far.
It was dominated by industrial buildingsin red-brick and
brownstone, factories and workshops, interspersed with residential
housing. Frequently, these were slums. Characteristic for the city’s
proletarian outskirts, one of these neighborhoods sprang up on the
banks of Obvodny Canal. The poverty and unsanitary conditions
that reigned here drew a great deal of protest and dissatisfaction, so
that the first Russian urban planners were already proposing
measures for the redevel opment of Petersburg as early as the
1900s. Unfortunately, these suggestions remained projects. Real
work on reconstruction and improvement of the proletarian
outskirts only began with the rise of the Soviet regime. First and
foremost, this concerned Narvaskaya Zastava - the city’s largest
industrial district, formed near to the Narva Gate and the Putilov
Works — Petersburg’s industrial giant. The first attempts at
reconstructing Narvskaya Zastava were undertaken in the early
1920s. They were primarily connected with the construction of
new residential areas. The social revolution, not only in Petrograd-
Leningrad, began with arevolution in housing. Thiswas connected
to the first steps of nascent Soviet architecture, which afforded a
great deal of attention to the building of comfortable housing for
workers. In Leningrad, real construction-work only began in 1925,
once the period of economic ruin after the Revolution and the Civil
War had abated. It was at this time that the city administration
began to liquidate slums and began to construct the first
experimental residential areas. The fact that the reconstruction of
the urban outskirts began here was no coincidence. The young
Soviet regime was displaying its concern for the workers of the
region, which was famous for its stormy, revolutionary past.

In 1925-1927, the first model residential areawith cheap,
standardized, compact housing for workers was built on
Traktornaya Street. Its architectsincluded A.S. Nikolsky, A.l.
Gegello, and G.A. Simonov. At thetime, Leningrad’s new
architecture was dominated by constructivism, which established
itself as a new aesthetic system with a concrete social program.
The creators of constructivism were inspired by art’s life-
constructing power. The aim of their activity was to form society,
rather than to create a new architectural system. They strove to
change the face of the world, transforming everyday life aswell as
individual consciousnessin order to educate the human being of the
socialist epoch. In connecting creativity with the goal of organizing
the processes of everyday life, the constructivists contributed to
the formation of new types of building, developing a
comprehensive approach to the projection of new settlements, in
which residential buildingswere combined with cultural and service
facilities—Houses of Culture, schools, public baths, and communal
kitchens.

Theresidential area on Traktornaya Street become the core of such
amodel settlement, intended as anew residential, social and
cultural center. Thus, the entire complex of buildings constructed
near Narya Gate from the late 1920s to early 1930s was projected
to embody the innovative program of life's total construction. This
new life was to take place outside of the home. Thisiswhy the
apartments of the time were planned with kitchen-elements instead
of full-fledged kitchens, and also explains why they were often
planned without bathrooms altogether. As A.V. Lunacharsky

from video interview

announced at thetime, “Itisour goal to eliminate housekeeping
altogether”. This meant that ideally, the individual kitchen would
be replaced by the communal kitchen; that “Red Proletarian Baths’
would replace bathrooms, that children would spend the day in
nurseries or kindergartens, and that their parents would go to
worker’s clubsin their free time. This program found itsideal
implementation in the area around the Narva Gate. The new
buildingsincluded the experimental School of the 10-year
Anniversary of the October Revolution (A.S. Nikolsky, 1925-
1927), the Gorky Palace of Culture (A.l. Gegelloand D.L.
Krichevsky, 1925-1927), the Gigant public baths (A.S. Nikolsky
1928-1930), the area’s communal kitchen (A.K. Barutchev, |.A.
Giler, I.A. Meirzon, Ya.O. Rubanchik, 1929-1931). The studio of
A.S. Nikolsky also projected and realized the stadium “Krasny
Putilovets (Red Putilov-Worker)” (1928-1929), which did not
survive up to the present. The complex was completed by the
Kirov City Council (N.A. Trotsky, 1930-1935).

The constructivists attempted to change the world and the human
being for the better. However, these utopian attempts to transform
architecture into a carrier of social justice did not lead to the
desired result. Instead, the dream of a“brighter tomorrow” turned
into the forceful imposition of happiness.

During the mid-1930s, constructivism fell victim to ideol ogical
ostracism. Architecture returned to the mainstream of neo-
classicism, which continuously dominated the next two decades.
Asaresult, Petersburg’s constructivist buildings and complexes
inhabit a marginal position in both professional and public
consciousness until today. Although a significant number of
buildings have been placed under government protection as
monuments in recent years, the preservation of the architectural
legacy of the constructivist epoch makes many people very
uneasy. The most pressing problems are connected to low quality
of the constructions themselves, which used both the cheap
materialsand experimental technol ogies characteristic of the
period. Thus, the preservation of many of these unique buildings
requires serious scientific research and the devel opment of new
restoration-methods, all of which require funding on amassive
scale.. Aside from the problems connected to the restoration of
these edifices, afurther challenge remains: which new function
should the buildings from this heroic epoch play today?

The residential areas of constructivism hardly correspond to
contemporary ideas of comfort. However, they have one
unconditional advantage over housing constructed during the
period of the so-called “ Stalinist Empire”, for an example: they are
inherently democratic. In countries outside of Russia— such as
Holland, Germany, or France — there have been many successful
examples of reconstructing such buildings, which appear to enjoy a
great deal of popularity among certain social groups. Aboveall,
these consist of young families and people without children.
Leading open life-styles, these people arein no financial position
to pay for expensive housing. For them, an apartment in one of the
houses on Traktornaya Street, for an example, could be very
attractive. Of course, the integration of these buildings from the era
of constructivism into contemporary life would require extensive
governmental social programs, in order to prevent them from
becoming slums for low-income popul ations yet again.

Alexei Lepork | fragments from video interview

| can't say that | have any personal connection to Narvskaya Zastava. In my personal perception from
childhood onward, this neighborhood seems very far away. And this is what makes this neighborhood so
strange. Because if you look at it rationally, it's actually quite close to the center. You don't actually have to
travel very far; you only have to cross the Obvodny Canal and drive down Petergof Prospect or Gaza, as it
was been called for all of my life, for aslong as| can remember. On the one hand, it's very close, but on the
other, this neighborhood is very far away, asfar as psychology is concerned.

http://library.nothingness.org/
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PeBontouHoHHbIE ypOAHHCTDI

HE OTPaHHYHBAKT CBOM
HHTEpechl LUHPKYNALHEH Bew e
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NOHMAHHbIX B MHpE Bewe.
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NyTb AAA YeNOBEYECKOro
LBHMEHHA K NOLNUHHOH KHIHH.

Fu-9puect fle6op,
CHTYaUNORNCTCHHE 3AMETHH 0
ABHHEHHH TPAHCNOPTA

So let’s say you' ve reached Repin Square. On the one side, there’s the Admiralty. On the other side of Repin
Square, the FontankaRiver ends. You already have thefeeling that you’ ve reached the end: gate, bridge; the end
of the city. If you drive on, you'll have reached Narvskaya Zastava, and you' |l already have the feeling that everything is different.

What's actually so strange about this neighborhood is that you could say that lifeisreally very different here. And until today, | have the feeling that it really differs from the rest of the city. Actualy, the
first paradoxical strangeness consists in the fact that this neighborhood came about as a proletarian area and that it's still that way today, all the more since the area could have had (and already has) a
completely different conditions. Butin any case, it hasn't really changed at all. Today, no oneis concerned with developing it; there’slittle to no construction; the devel opers haven't come here yet and chances
are they won't in the future. It has such a clearly defined image that it will probably stay this way for years to come.

So that's one part of the story. The other part is my personal relationship to what | feel is an extremely interesting areain terms of architecture. And it seems to me that this neighborhood could become
incredibly amazing, if people would start to relate to it alittle differently. Of course, thiswould make alot of sense, because the neighborhood around Stachek Square, that is, the architecture of the entire
area from the Narva Gate up to the Kirov City Council and down Stachek Prospect is completely brilliant. | always feel that in any really cultured city, this neighborhood would immediately become one
of the main tourist attractions, becauseit contains an excellent parade of constructivism. To be honest, there are hardly any example of good constructivismin thisentirecity, but here, there are all these great
buildings: the City Council building with its genius tower by the architect Trotsky, Nikolsky’s school, Traktornaya Street, and the Gorky House of Culture, the Communal Kitchen, and of course, the
Institute of Professional-Technical Education, another brilliant building, which is— unfortunately —in asorry state of disrepair. In combination with such wide spaces and streets, which arereally typical of
Petersburg, all of thisis utterly fascinating. In fact, | feel that that the entire section from the Narva Gate all the way to the Kirov City Council are our Champs d’ Elysee. The golden glitter of those letters
on the triumphal arch next to that constructivist grey —it's just so elegant. And if you go on from the Park of January 9th, from the wall to the garden of the Winter Palace, there’s another great parade of
Stalinist architecture. These building are literally like shrines with amazing interiors: take, for an example, the Avtovo metro-station, one of the absolute masterpieces of Stalinist architecture. It's aways
seemed to me that we'll live to see the day when the opera Aidais performed in the Avtovo metro-station, which would be the cultural highlight of any year. But until now, thisis no more than a dream.
...Whenever we talk about what's beyond the Narva Gate, we always think of the revolution and the revolutionary past. But today, we love Narskaya Zastava as a cult of the past. A cult of ruins. We go for
walks there and remember our childhood and our youth. We remember the pleasure of Soviet life, the simplicity with which we lived back then, when a cone of ice-cream cost no more than 7 kopeks. On
Nevsky Prospect, it's hard to remember any of this, but in Narvskaya Zastava, on Stachek Prospect, on Traktornaya Street, at the Baltic Station, in all of those alleys with their worn, beaten-up benches,
you remember the way things used to be. How you went to school, the Bulgarian cigarettes that you smoked — what amazing cigarettes! — you wouldn’t even be able to put them in your mouth today. But
back then, it was completely natural; it was so normal, so good...So suddenly, you really want to go to the park to buy abottle and drink it right there, even if you won't be ableto buy “777”, but onceyou're
in the store, you'll finding yourself wanting to. On the other hand, it's amazingly fun to drink whatever you can there, whatever it is. You can even sit in the park and drink agood bottle of wine. You know,
it'sredly just aruin and all you do is remember and think and think and remember.
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One of the basic situationist practices is the dérive [literally: “drifting”], a technique of rapid passage through varied ambiances. Dérives involve playful-
constructive behavior and awareness of psychogeographical effects, and are thus quite different from the classic notions of journey or stroll. [...] In a
dérive one or more persons during a certain period drop their relations, their work and leisure activities, and all their other usual motives for movement
and action, and let themselves be drawn by the attractions of the terrain and the encounters they find there. Chance is a less important factor in this
activity than one might think: from a dérive point of view cities have psychogeographical contours, with constant currents, fixed points and vortexes that
strongly discourage entry into or exit from certain zones. [...] If chance plays an important role in dérives this is because the methodology of

psychogeographical observation is still in its infancy.

One can dérive alone, but all indications are that the most fruitful numerical arrangement consists of several small groups of two or three people who
have reached the same level of awareness, since cross-checking these different groups’ impressions makes it possible to arrive at more objective
conclusions. It is preferable for the composition of these groups to change from one dérive to another. With more than four or five participants, the
specifically dérive character rapidly diminishes, and in any case it is impossible for there to be more than ten or twelve people without the dérive
fragmenting into several simultaneous dérives. The practice of such subdivision is in fact of great interest, but the difficulties it entails have so far
prevented it from being organized on a sufficient scale. The average duration of a dérive is one day, considered as the time between two periods of
sleep. The starting and ending times have no necessary relation to the solar day, but it should be noted that the last hours of the night are generally

unsuitable for dérives.

The spatial field of a dérive may be precisely delimited or vague, depending on whether the goal is to study a terrain or to emotionally disorient oneself.
It should not be forgotten that these two aspects of dérives overlap in so many ways that it is impossible to isolate one of them in a pure state. [...] The
exploration of a fixed spatial field entails establishing bases and calculating directions of penetration. It is here that the study of maps comes in —
ordinary ones as well as ecological and psychogeographical ones — along with their correction and improvement. It should go without saying that we
are not at all interested in any mere exoticism that may arise from the fact that one is exploring a neighborhood for the first time. Besides its
unimportance, this aspect of the problem is completely subjective and soon fades away.

In the “possible rendezvous,” on the other hand, the element of exploration is minimal in comparison with that of behavioral disorientation. The subject

is invited to come alone to a certain place at a specified time. He is freed from the bothersome obligations of the ordinary rendezvous since there is no
one to wait for. But since this “possible rendezvous” has brought him without warning to a place he may or may not know, he observes the surroundings.
It may be that the same spot has been specified for a “possible rendezvous” for someone else whose identity he has no way of knowing. Since he may

never even have seen the other person before, he will be encouraged to start up conversations with various passersby. He may meet no one, or he may
even by chance meet the person who has arranged the “possible rendezvous.” In any case, particularly if the time and place have been well chosen, his
use of time will take an unexpected turn. He may even telephone someone else who doesn’t know where the first “possible rendezvous” has taken him,
in order to ask for another one to be specified. One can see the virtually unlimited resources of this pastime.

Guy-Ernest Debord, Theory of the Derive

http://www.hints.hu/backinfo/sikat2.pdf

At first glance these ideas seem quite close to those held by the
siluationists regarding the dérive. Just as urban ethnography
documented the social morphology of the city, the dérive was concerned
with the ecological analysis of the absolute or relative character of
fissures in the urban network, of the role of microclimates, of the
distinct, self-contained character of administrative districts, and above
all of the dominating action of centers of attraction.

But were Debord’s and Park’s practices really so transparent to each
other? After all, urban ethnography always aimed to be the written
representation of a given (sub)culture. This representation would
constitute an authoritative account which ordered and made sense of
the unruly experience of the city in which it was based.[...]

Such knowledge production was never the primary goal of the dérive,
and authoritative accounts of this practice are perhaps impossible - an
idea Debord himself expressed when he commented that “written
descriptions can be no more than passwords to this great game.”
These opposing attitudes toward written accounts indicate a deeper
opposition between the derive and urban ethnography.

This opposition crystallizes around the question of the participant-
observation paradigm for ethnographic analysis. The ethnographer’s
task is “a process of living one’s way into an alien expressive universe,”
the building of a shared experiential world as a precondition of
ethnographic interpretation. The successful fieldworker,through
personal participation, will establish “an active at -homeness in a

common universe” with the culture studied. But it is precisely this at-
homeness that the derive denies, in its concern for “behavioral
disorientation.”

The derive seems fundamentally linked to a project of “homelessness”
or “uprooting” which places its participants in a position of marginality
toward all cultures. In this sense it is a technique du depaysement as
Levi-Strauss used the term to denote a more selfreflexive anthropology.
[...] In effect the derive hypostatized one half of the or her experience of
the ethnographic fieldworker: his or her experience as an exile.
Fieldworkers have been described as “marginal natives” or
“professional-strangers,” and the terms seem apt to describe those on
a derive - those who “during a certain period drop their work and leisure
activities, and let themselves be drawn by the attractions of the terrain
and the encounters they find there.” To paraphrase Evans-Pritchard’s
comment on fieldwork, to succeed in the derive, one must be able to
abandon oneself without reserve, to submit to what James Clifford calls
“a derangement of personal and cultural expectations.” In this
submission to the accident and happenstance of the city, the urban
exile has much the same experience as the fieldworker in an alien
culture, but the dérive freezes these ambiguous, multi-vocal
encounters, refusing to transform them into definitive readings or
exegeses; instead this practice revels in the very heteroglossia to be
found in the metropolis.

Thomas McDonough, THE DERIVE AND SITUATIONIST PARIS, In: Andreotti, Libero- Costa, Xavier:
SITUATIONISTS- Art, Politics, Urbanism Museo d’Art Contemporain de Barcelona 1996
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OpHa 13 0OCHOBHbIX CUTYaLMOHUCTCKMX NPaKTKK 3To didrive, Apeind, TEXHUKa ObICTPOro npoxoaa Yepes MeHstoLLytocs atMocdepy. [pendbl BKo4atoT B ceds nrpoBoe
KOHCTPYKTUBHOE MOBELEHNE M 3HAKOMCTBO C Ncuxoreorpadunyeckumm aodekramm, oTNMYaoLWUMNCs OT 0ObIYHBLIX MOHATUN rynsHWA U waTtanus. [..] B gpende, oguH nnm
HECKOJTbKO YeITOBEK NOABELLNBAIOT HAa ONpeAeNeHHbIV Nepno CBOU B3aUMOOTHOLLEHMS!, CBOK pabouyyto U JOCYTrOBYHO AEATENBbHOCTbL U BCE OCTarlbHble 0OblYHbIE MOTUBBI
OBWXEHUSA N OENCTBUS, OHM AatoT NpuBreYdb cebs nccnegyemomy nosito U BCTpeyam, Npomcxoasainum B Hem. Crny4anHOCTb He Tak BaykHa NpW 3TOM, Kak MOXHO 6bIno Obl
AymaTb: C TOYKM 3peHust apenda, ropoga UMeoT NCUxou3nyeckne KOHTYpPbI, C MOCTOAHHBIMU NOTOKaMU, (OUKCUPOBAHHBIMU TOYKaMM1 U BUXPSIMU, KOTOPbIE NPENATCTBYOT
BX0[y B onpeaeneHHble 30HbI UM BbIXOAY U3 HUX. [..] ECnu waHc 1 nrpaet pornb B Apende, TO TONbKO NOCTOMbKY, MOCKOMNbKY METOAONOrs ncnxoreorpaduyeckmnx
HabntoAeHNI TONMbKO 3apoXKaaeTcs.

MoxxHo gperidoBaTb OQHOMY, HO MOXOXE, YTO Hanboree NPOOYKTUBHOE KONMYECTBO — 3TO HECKOIBKO MarbiX Fpynn no ABa-Tpy YernoBeka, KOTopble 4OCTUINM OOHOMo
YPOBHS1 0CO3HaHUA AencTBMTENbHOCTU. CpaBHEHUE BNeYaTrIeHWIn 3TUX FPyNM NO3BONNUT NPUIATU K 06 bEKTUBHBIM BbiBoAaM. [pegnoytmuTensHo, 4Tobbl cocTas rpynn
MEHSIICS OT oQHOro apenda k gpyromy. Ecnv yuyactHmkoB 6onblue 4 unm 5, To cneuundmyeckn ApendoBbii XxapakTep ObICTPO YMEHbLUAETCS, U B NMI0OOM cryyae oH
HeBO3MOXeH a1is 6onee 10-12 yenosek, 6e3 Toro, 4ToOLI Apeid panagancs Ha oTAerbHble OAHOBPEMEHHbIE MUHU-apendbl. [MpakTnka nogobHoro pacnaga Ha gene
OY€EHb MHTEPECHA, HO OHa BKIMOYAET CTONbKO TPYAHOCTEW, YTO A0 CUX MOP OHa He Obina opraHn3oBaHa B cepbe3HOM MacluTabe. CpegHsis NpogoSKUTENBHOCTL ApendoB
— OOVH O€eHb, TO eCTb BPeMs Mexay ABYMS nepuogamMm cHa. Bpems Hayana n okoH4aHus He MMetoT 60MbLLIOTo OTHOLLEHMWS K CONTHEYHOMY AHI0, HO HAJ0 3aMeTUTb, YTO
nocrnegHne HoYHble Yackl 0ObIYHO He NoAXoAdAT Ans ApendoB.

lMpocTpaHcTBEHHOE Nore aperidya MOXeT ObITb OnpeaeneHHbIM UM CMYTHBIM, B 3aBUCUMOCTU OT LIENIN — COCTOMUT I OHa B M3Y4YEHWU NOMS U B TOM, YTOObI
aMoumoHanbHo cebs ge3opueHTUpoBaTh. He HyxHO 3abbiBaTh, YTO 3TV ABa acnekTa gperidpa nepecekaroTCs HACTOMBKO, YTO HEBO3MOXHO M30NMPOBaTh OAMH U3 HUX B
yncTom Buge. [..] iccnegoBaHue hnKCMpPOBaHHOIO NPOCTPAHCTBEHHOIO NOSSA NpeanonaraeT yCTPponcTBo 6a3 v pacyeT HanpaBneHui MPOHNKHOBEHMS. 34eCb O4EHb BaXKHO
n3y4eHune KapT — Kak 0ObIYHbIX, TaK 1 SKOFNOrMYECKMX 1 MCUXoreorpadmnyecknx — a Takke nx ucnpasneHue n ynydweHune. Camo cobon, YTo Mbl HE 3aMHTEPECOBaHbI B
NMPOCTOM 3K30TM3Me, KOTOPbIN BO3HMKAET Y TOrO, KTO B MEPBLIV pa3 nonagaeT B Kakon-Hnbyab kBapTan. OTOT acnekT npobnemMbl HeCyLLECTBEH, CyObeKTMBEH, U CKOPO
yracaer.

B «BO3MOXHOM paHaEeBY», HaNpoTUB, 3NIEMET UCCIe4OBaHNs MYHMAaneH B CpaBHEHMM C MOBEAeHYeCcKo fe3opueHTaumen. CyGbekTa npuriawlaroT NosiBUTLCH 0OHOMY B
onpeaeneHHoM MecTe B onpeaeneHHoe Bpemsi. OH 0cBoGOXAEH OT 0653aTeNbCTBOOLIMHOMO paHAEeBY, MOTOMY YTO KAaTb eMy Hekoro. Ho pas aTo «BO3MOXXHOE paHaeBy »
npueerno ero 6e3 npeaynpexaeHnsi B MECTO, KOTOPOE OH MOXKET 3HaTb UIW He 3HaTb, OH HabMAaEeT OKPeCTHOCTM. MoCKorbKY OH, BO3MOXHO, HUKOTAA U HE BUZEer BTOPOro

YyerioBeka, y Hero ecTb CTUMYI Ha4YMHaTb 6ecefbl C pa3HbIMU MPOXOXKMMU. MOXKET, OH HUKOTO U HE BCTPETUT, @ MOXKET CIly4aliHO BCTPETUT YENOoBeKa, Ha3HauMBLIEro
«BO3MOXHOE paHaeBy». B no6Gom criyyae, 0cobeHHO ecrniv MECTO 1 BpeMsi MPaBUibHO BbIGpaHbl, MCMoSb30BaHME BPeMEHW NPUMET A5 HEro HeoXXnA4aHHbIN MOBOPOT.
MokHO NpeABnAeTb (haKTUYECKN HeMcHepriaeMble PECYPChl 3TOTO BPEMS TPOBOXKAEHMSI.

[n-Ipnect [lebop, Teopua ppeiidha

http://www.hints.hu/backinfo/sikat2.pdf

Ha nepBbIli B3rMsg 9Tv ngem kaxyTcs 6rm3kMuMm ngesm cuTyaumoHNCTOB O
apendpe. Kak ropoackas aTHorpadums JOKyMeHTMpoBana coumarnbHYo
Mopdonoruto ropoga, Apend 3atparmBan 3KONorM4ecknii aHanua abcontoTHbIX
UM OTHOCUTENBbHBIX Pa3pPbIBOB FOPOACKOW CETU, PO MUKPOKITMMATOB, 0CO0O0rO,
3aMKHYTOrO XapakTtepa agMUHUCTPaTUBHbIX PaioHOB 1, BOOOABOK KO BCEMY,
BO3ENCTBUA LIEHTPOB NPUTSKEHUSI.

Ho 6b1nv nu ngeun Jebopa v MNMapka AeNCTBUTENBHO CTOMb NPO3payHbl APYr 411
apyra? B KoHLe KOHLOB, ropockas aTHorpadus Bcerga crpemunach 6biTb
NMCbMEHHBIM NPEACTaBNEHNEM AaHHOM CyOKynbTypbl. OTa penpeseHTaums
Morna Obl COCTaBWTb XOPOLLUMIA MPOTOKOS, KOTOPbI Obl OPraHNM30BbIBas
XaoTU4eCKMI ONbIT ropoga. [..] Takoe Npon3BoACTBO 3HaHUS HMKOraa He Bbino
nepBoW Lienbto Apenda - aBTOPUTETHbIE pacckasbl 0 Apende HEBO3MOXHDI.
[ebop Bbipaswn aTy ngeto, koraa ckasar, YTo «MMCbMEHHbIE ONMUCAHNUS MOTYT
ObITb TOMLKO NPONyCKamu B 3Ty BENUKYHO UTPYy». DT NPOTMBOMOSOXHbIE
B3rNs4bl HA MMCbMEHHbIE MPOTOKOIbI YKa3bIBAET Ha rIybokoe NpoTMBopeymne
Mexay apencom n ropoackomn aTHorpadmen.

OTa onNno3nums KpuctannmuayeTcs BOKpyr BONpoca 0 napagurme y4acTHUK-
HabrtogaTens B 3THorpadmyeckoM aHanmnse. ATHorpadd OOMKEH «HaNTM CBOW
NyTb B MUP Yy>KOr0 BbIPaXXEHWS», MOCTPOUTb OOLLNIA MUP ONbITa Kak
npeanockbInKy aTHorpacnyeckon MHTepnpeTaumm. YeneLuHbl nonesom
uccregoBaTtenb, Yepes NIMYHOE y4acTue, yCTaHOBUT aKTMBHOE YCTPOWCTBO «Kak

Tomac Mak[lonay,

JoMay B M3ydaemom Kynbtype. Ho apend oTBepraeT aTo «kak JoMay, OH
CTPEMUTCS K JE30PUEHTaLNN.

[pelid KaxxeTcs pyHAaMeHTanNbHO CBA3aH C NPOeKTOM 6€340MHOCTU NN «OTpbIBa
OT KOpPHEW», KOTOPOE CTaBUT €r0 y4aCTHMKOB B MapriHarbHy NO3uLuio No
OTHOLLEHMIO KO BCEM KynbTypaM. B 3TOM CMbICIEe 9TO TEXHMKA OTHY>XOEHUS
(depaysement), TepmuH, koTopbil JleBu-CTpoc ncnons3osan ans 06o3HaveHns
pednekcusHom aHTponosoruu. [..] Mo cytn gpend runoctasnpoBarn NOSI0BUHY
onbiTa NONEBOro 3THorpada: ero UnNu ee onbIT U3rHaHus. MNoneBble yYeHble
ONMCbIBANMCh Kak «MapruHarnbHble abopureHbl» nnm «npodeccuoHanbHble
Yy>KaKn», U 3TV TEPMUHBI MOTYT OTHOCUTBCS K ApEendyowmx — K Tem, KTO
«MOOBELUMBAET Ha ONPELENEHHbIV NEPMO CBOM B3aUMOOTHOLLEHMS, CBOIO
pabo4yto 1 4OCYroBYyH OEATENBHOCTL M BCE OCTarbHble 0ObI4YHbIE MOTUBHI
OBWKEHWSI U AEACTBUS, OHU JAl0T NpuBneYb cebs nccriegyeMomMy nosto u
BCTpeYaM, NpoMCXoasALLMM B HeMy. [Napadpa3unpysi 3amevaHns OBaHca-
MpuTtyapaa o noneBow paboTte, MOXHO Cka3aTb, YTO ycnex apevida 3aBucuT ot
CNocoBHOCTM MNOSTHOM CaMOoOoTAAuM, OT OTKITOHEHWST KYNBTYPHBIX U IMYHBIX
oXupaHun. B aTom nogumMHeHnn criyyaro n xaocy ropoga, ropofCcKon N3rHaHHNUK
noryyaeT onbIT, NOA0OHbIV ONbITY MONEBOrO MCCIEeQoBaTENs HYyXKOM KyNbTypbl, HO
Apend npMocTaHaBMMBAET 3TU ABYCMbICIIEHHbIE, MHOTOrOJIOChIE BCTPEYH,
OTKa3blBasiCb NPeBPATUTb UX B OKOHYATENbHbIE MHTEPMPETaLMA: BMECTO 3TOrO,
apend Xu1BeT pasHoA3blYMeM MeTpononuca.

flpeid w Curyaunonncruni Mapum, 1996



O¢unuanbHOH HCTOPHHM MOXHO IPOTHBOIIOCTABUTH IaMSTh
MOJTYAIINX COLMATIBHBIX TPYIIII, TEX, Ubst HAMSTh ISt OQHIIHaIBbHON
BEPCHHU NPONIIOr0 U HACTOAIIEr0 HekenaTelabHa M omacHa. K
ounmansHoi namstu o [lerepOypre u JleHnHrpaze, KoTopas Ham
CKy4YHa CBOEH OIpaHMYEHHOCTBIO (HE TOBOPS O TOM, YTO OIacHa
CBOMMH ITOCJIE/ICTBHSIMH), MBI OBI XOTEJIN T0OABUTH OTCYTCTBYIOIIHE
B Hell 2JIEMEHTHI, @ IMEHHO, 1aTh TOJI0C TeM, KTO OOBIYHO HE ITUIIET
CTaTell 1 MEMyapoB O CBOEM BHJIEHHHU TOPOJA, O c60eM TOPOJE.
HUcropust HapBckoit 3acTaBl, Kak 1 aMsaTh 0 pabodeM palioHe, 0
COLMATIMCTUYECKUX ITPOEKTAX, O HEYJAYHBIX ITOIBITKAX IIOCTPOUTH
KOMMYHH3M U 00€CHEYHTh HEMMYIIUX OKa3aJIUCh B HaIlleM
CETOHSIIHEM O0IIECTBE CIIEKTAKII HEBOCTPEOOBaHHBIMH.

Teppuropust 3a HapBckuMU BOPOTaMU SIBJISIETCS BOILIOIIEHHEM
TOMOT'€HH3UPYIOLIET0 BIVSIHIS CONMani3Ma. MBI MO>KeM IIpoYecThb
9TO HPOCTPAHCTBO KaK CUCTEMY 3HAYCHHH, 3aTaHHYIO
COIMATICTHIECKOH PEKOHCTPYKIUEH 1 SCTETHYECKU OTPHLIAEMYIO
H/ICOJIOTHEH MOJIOZIOTO JUKOTO KallUTaJI3Ma. DTOT palioH pr3BaH
OBLT OJTMIIETBOPSITH OOETY PEBOJIONNH, COLMATIBHOE PAaBEHCTBO,
TOPKECTBO FOPOACKOT0 00pa3a )HU3HU HaJl CEbCKUM, TOPKECTBO
pabouero paiioHa HaJ| IEHTPOM, IIPUBUIIETHPOBAHHOCTE PabOYHX-
TIepeI0BUKOB, ITPOM3BOJICTBEHHON aIMUHUCTPALIIH U 3aBOICKUX
MapTUNLEB.

Bo Bpems mepBoif ¥ BTOPOH MATHIIETOK OblIa IMpPEIIpPHUHATA
TIOTIBITKA PA3PYIIUTh IPAHUILy MEXAY LIEHTPOM U OKpaHmHaMHU U
BUJOU3MEHHTH «CI000IBI» M «3aCTaBB», MIPEBPATHB HX B
COIMATIMCTHYECKHE PaiOHBI, KOTOPBIE MOV OB KOHKYPHPOBATh
¢ nenTpoM. Hapsiny ¢ mpexxHuMH 3aBolaMH, HAXOAUBIINMHUCS Ha
Hapsckoit, TyT ObUIH MOCTPOESHBI U HOBBIC MPEIIPUATHS, U3
JIepeBEHb XJIBIHYI IOTOK KPECThSIH-MUTPAHTOB, TEPEe3KaBIINX B
ropoJ, 4To0bI cTaTh pabounMu. CTPOUTENHECTBO HOBOTO XKIIbS U
HOBOW MH(QpPacTpyKTypsl OBIJIO NPU3BAHO CO3AAaTh IS
pabOTHUKOB NPENNpUATHI KOMPOPTHYIO cCpeay OOMTaHUS.
BaxHO# cocTaBusromed HOBOH MHPPACTPYyKTyphl OBLIO
pacnpoCcTpaHeHHe «O04aroB KyJIbTYPhD» II0 BCEMY TOPOAY, C TEM,
YTOOBI «KYJIBTYPHAas PEBOJIIOIHS OXBaTHIIa HACEIICHHE, JIO TOTO
JIMIIEHHOE BO3MOXXHOCTH KYJIBTYPHOTO OTPEOIeHUS.

B pamkax xynoxectBeHHoro npoekta «/lpeiid. Hapsckas 3acraBay
MBI PELIMIN NPOBECTU COLMOJIOTUYECKHH ONPOC B HECKOJIIBKUX
Toukax HapBcko#, 4TOOBI y3HATh — KaK YyBCTBYIOT ce0sl JIFOIH,
YTO 10 UX OIYIIEHUSIM U3MEHUIOCH 3a IIOCIIEAHEE JeCATUIETHE.
OpraHusys Hall OIIPOC, MBI BIOXHOBIISUIUCH, TOMHMO OOBIYHBIX
COIIMOJIOTUYECKUX METOAMK, CUTYAllMOHUCTCKUMH METOJaMHU
MI03HaHUA TOPOJCKOTO NMPOCTPAHCTBA — NPUHLIUNAMH HU3y4eHHs
CHUTYaIlH Yepe3 JoOaBIeHNe B He€ HOBOTO 2JIEMEHTA U II03HAHUS
pearbpHOCTH Yepes e€ nepeBopaunBanue (detournement), koTopoe
TIPUBOJIUT K OOHAPYKEHUFO CHMBOJIMYECKOT'O CMBICTIA B IPHBBIYHOM.
Msl 00HapyXHBalK CBOE MPHCYTCTBHE CTEHAOM C KpYIHOH
HAJANNCHI0 «MOOWIIBHBIN COIMOJIOTHYECKUH ITyHKT», KOTOPBIH
yCTaHaBIUBaIM Ha MPOTSKEHUM HECKOJIbKHUX JHEH B pa3HBIX
MecTax. JTa TUKOBUHHAS BEL[b IPHUTATHBAIIA JIIOOOIBITCTBYIOIINX
U OTTaJKMBaJa NMyrIuBbIX. IlocTeneHHO okpyskaromas cpeia
BOKpYT Hac IpeoOpa30BBIBAIACH U3 TACCUBHOM B aKTUBHYIO — K
HaM NPUTATUBAIIICE JIOAH, KOTOPBIE MO JOJITY CITYXKOBI WIIH POITY
3aHATHI HaXOWINCH HETIOJaNIeKy (IIPOJaBIbl IIPECCHI, CEMEYeK,
NHUPOXKKOB, OKMJAIOIIMEe KOMIAHBOHOB, IIPOryIHBaIOLIuecs,
Npa3HO IIaTaloIuecs, BBIIMBAIOIIUE, MUIUIUOHEPH,
TIeHCHOHepsI). Ha MOOMITBHOM COLMOIOTYECKOM ITyHKTe paboTann
YyeThlpe JEBYIIKU C aHKETaMHU M HECKOJBKO ONEpaTOpOB C
BUJICOKAMEPaMHU.

HecmoTpst Ha TO, 4TO OCHOBHBIM METOOM cOOpa MHpOpMAIUN
Obli1a aHKeTa, 9TO HUCCIIeIOBaHHE OTIINYAJIOCH OT OOBIYHOTO B TOM,
YTO MBI, B O0IIIEM-TO HE CTPEMHIINCE IIPOBECTHU PETIPE3CHTATHBHEIN
MaccoBBIi onpoc. MBI ObUIH pajbl BEICIYLIATh BCEX, HO Hamlel
LeNbl0 OBUIO MPUBJIEYCHUE B CBOIO OPOWTY IIONeH, KOTOphIe
IIOMOT'YT HaM HCCIEI0BaTh 3Ty TEPPUTOPUIO, CTAHYT HAIIUMH
NIPOBOJHUKAMU B HEM3BECTHBIE HAM, « 3aKPBITHIE » B CUITY HAILIETO
HeBeJIeHHs MeCTa 3TOro paifona. Ham ObUTH HY)KHBI MHTYHUTHBHBIS
ncuxoreorpadel, €XXeIHEBHO XOSIIHE ITUMHU TPOIIaMH, TOTOBBIE
MOJEJINTECS ¢ HaMH MH(OpMamnued o ToM, IIe U KaK MOXHO
NMPOBOJUTE CBOOOJHOE BpeMs, OTABIXaTh, BECEIUTHCS,
BCTPEYaThCs C APY3bsAMH, B KAKHX MECTaX HENPHITHO ObIBATh
JTHEM U OIIaCHO IOSIBJIATHCS HOUBIO.

Bokpyr MOOMIIEHOTO COLMOIOTUYECKOTO ITyHKTa OBUIO cOOpaHo
179 aHKeT ¢ HecIoy4YalHBIMU NIPOXOXKHUMH, xKUTeIIMU HapBckoit
3acTaBbl (HBIHE IPOKMUBAIOIIMMY Ha TeppuToprH KupoBckoro mim
AnmMupanreiickoro paiionoB). Hamr ompoc mokasa, 4To OKOJO
80% ONpOIIEHHBIX HPABUTCA JKUTh TaM, IJl€ OHU JKUBYT, OKOJIO
60% He xoTenu OBl IIepee3karh OTTY/Ia, €CIIU OBl Jake ObLIa Takas
BO3MOXKHOCTb. Clle10BaTeNIbHO, OHU HEPABHOAYILIHBI K COCTOSHUIO
9TOW TEPPUTOPUU, U HAACIOTCA HA IO3UTUBHBIE U3MCHEHUS U
pas3BuTHE MHQPPACTPYKTYPEL.

Cpenu NO3UTUBHBIX M3MEHEHUM, IPOUCIIEIINX B IIOCIEAHHE TOIbI,
B aHKeTax OTMEYaeTCs MPEXJe BCEro yaydlleHHEe TOProBOTO
CHa0XKEHUsI, TAKXKE OTMEUAETCs OJIaroyCcTpoicTBO paiiona («Cmano
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uuue, MeHbule NbAHLIX, NOPAOOK, MA2A3UHOE CMAlo 6oable,
6opoma ompecmaspuposanuy, «/leopui 3amocmuauy, «Bo deopax
ozenenenue udem. Tonons nocpesanu. [lemckue niowaoxu
denarom u ponmanwvly, «llnowade ompemoHmuposaiuy).
MHorue OTMETHIIH KaK Ba)KHBIC BEXH PEMOHT HapBCKUX BOPOT,
npeobpa3oBaHue BHEIIHETO 00HKa riomani CTayek, MosBICHUE
MaknoHanb/ca U npespamienne KupoBckoro yHuBepMmara B
HETOCTYITHBIH MO IIEHaM TOPTOBbIi HEHTP («Kupoeckuii ynusepmaz
cman opyeum mazasurom. Kawecmeo mosapa, unmepwepul, ouszaiin
cman cospemenubimy). ONpoc Mmokaszanu, 4To TUM MarasmuHOM
MOJIb3yeTCs] MEHBITUHCTBO x)uTenel. Jlumb 9% ormerunu, yto
MOCEIAI0T €T0 MOCTOSHHO, 57% MocemaroT peaxo, a 34% Hukorna.
B kauecTBe MO3UTUBHOTO H3MEHEHUS OBIJIO OTMEUEHO TAKKE TO,
YTO 3aKPBUTUCh MHOTHUE 3aBOIbI. BONIpeKky HAITUM OXXHTaHHUSIM, B
AHKeTaX M HHTEPBBIO OUCHB PENIKO BHICKA3BIBAIOCH COXKAIICHHE IO
MOBOJIY 3aKPBITHS 3aBOJIOB M COKPAICHHS KOJIUYECTBA PabOIUX
(«Panve smo 6vL1 pabouuil pation, meneps 3a600bl CMosim. 3amo
6030yx uuwe cmany, «llepecman pabomamsv Kpachbviil
Mpey2oNbHUK U MeHbULe ePA3U CIANON).

Ha Bompoc «uto memaer Bamieid moBCceJHEBHON XKUZHU»
MHOT000pa3ue OTBETOB CBOJUTCSI B OCHOBHOM K TPEM OYaraMm 3ja:
AJIKOTOJIN3M, TPsI3b U OBITOBBIC MPOOJIEMBI, CPEIU KOTOPHIX HA
TIEPBOM MECTE KOMMYHAITbHBIH OBIT. Cpe/i HEraTHBHBIX H3MECHECHHH,
KOTOphIC MPOU3OIIIN B pailoOHE 3a MOCJIEIHUE TOJbI MHOTHE
OTMEYAIOT TaKKE€ HEXBATKYy MYHHUIUIATBLHOTO TPAHCIOPTa U
HM30BITOK YaCTHBIX aBTOMOOWMIICH, KOTOPBIC €34T TJe MPHUICTC,
YBEJIMYCHUE MUTEIHBIX 3aBEACHUH 1 TOUCK MPOJIAKHU aJTKOTOJIS.
OTMeuaeTcs Hanuuue OOJIBIIOT0 KOJMYECTBA ONTACHBIX CTPOCHHUN —
Pa3pyIIaONUXCs PACCENCHHBIX JIOMOB, HEYOPaHHBIX OCTATKOB
Pa3pyIICHHBIX 3[1aHUI M HE3aKOHUCHHBIX CTPOCK, HAIOJIOBHHY
C/ICITaHHBIX PeMOHTOB. HeKOTOpBIC HHTEPBBIOUPYEMBIC OTMEUATH
HENpUA3HEHHOE U HEBHUMATEIBHOE OTHOIICHHE JTFOIICH IPYT IPYTY,
a TaKk)Ke TO, YTO TOPOJCKAs Cpe/a CTalla He3HAKOMOW M UyKOM.
Takwue HaOMOIEHNSI 0COOCHHO XapaKTePHBI IS JIkofieH cTapiie 46
ner («Mnoco mama na ynuyax. Kypawue nioou onnegvigarom
nooonvi. Cmano menvure NPpubluHbLIX Macazunos. Hosvie
MA2a3uHbl 02AYWAom My3blKou. 3acmpoensvi 6oabuile 080pbl.
Huskas oucyunnuna sooumeneii. He603MONCHO nepeimu yiuyy,
nomomy umo He pabomaem c6emogopy).

HapBckas BOCIpHHHMAETCS KUTEISIMU KaK paioH, KOTOPBIH
MOYET HPaBUThCS JIUIITh TEM, KTO TaM XHBET, KTO K HEMY ITPUBBIK.
Hacenenue cuutaet, 4To TaM Majo 00BEKTOB, MHTEPECHBIX TS
TOTO, YTOOBI MOKA3aTh rOCTIO. 3HAMEHUTAsI KOHCTPYKTHBHUCTCKAS
apXUTEeKTypa Oblja yNmOMsSHYTa JHUIIb B OJHOW aHKeTe,
3aMOJHECHHOW PECTOHACHTOM-UCKYCCTBOBEIOM. Heckonbko
YeNIOBEK BBICKA3allil MHCHHE, YTO HHOCTPAHITY OyZIeT UHTEPECHO B
9TOM paiioHe BCE ¢ 3THOTrpaduIecKoil TOUKY 3pEHHS.

Ipu Bceit M100BU K CBOEMY paliOHyY, KHUTEIU €ro CXOIATCS BO
MHEHUH, YTO B TOPOJE OH MMEET PENyTalHi0 HE CaMOro
0e30macHOro ¥ MpUATHOTO MecTa (« Kuposckuil pation cuumaemcst
OOHUM U3 CAMBIX KpUMUHANbHLIX. Munuyuonepol Huuezo He
Odenarom...»). MBI clipallliBalid B aHKETaX, KAKHE MECTa 3TOTO0
paiioHa CUMTAIOTCS OMIACHBIMU B HOYHOE BPeMsi. DTO OKa3aIUCh
MapKH, BOPHI U TIOABOPOTHH, yiuiibl [[Ikanuna u Po3eninreiina u
MHOTHE JPyTHE - «OaHIAUTCKHE YIHUIIbI», BCE MECTa, «IIE I0Ma
CIUIOIIHSIKOM M CBETA HET, Y JIAPHKOB, [I€ BBITUBAIOT M CKOILIEHHE
HapOJ1a», BO3JIE MUTEWHBIX 3aBE/ICHUH, B IObE3/1aX, HA IYCTBIPSX,
B IIIyXHX MECTaX U HA TUXUX yiuiax. OnacHOCTh IPEICTABIISIIOT
«TOTIHUKH, CHHSIKH, MOPSIKI», OOMKH, HAPKOMAaHBI, ITbSTHBIE UITH
o0monbanHble TONPOCTKU». OJUH MOJOJON YeNOBEK
chOpMyYIIUPOBaJ CBOM OIylIeHHs Tak: « HOYbi0 BCs MOSI JKU3HB
MPEBPAIIAETCS B )KU3HL MOEH CIIMHBD). J[pyrie TOBOPHIIN TaKKe
0 TOM, 9TO «CTpaNIHBIX HCTOPHI OYE€HH MHOTO, 0COOEHHO B IApKe
ExarepuHrod 1mo Houamy», TI€ «IbsSHbIE MOAPOCTKH 3a0UBAIOT.
HexoTopbie MOJIO/IBIE JIFOM CKPOMHO OTBEYAJIM Ha 3TOT BOIPOC,
YTO «JJISl MECTHBIX TYT HE OMACHO, a JIS [IPUEKUX — J[ay.

BouibInast 4acTh ONMPOIIEHHBIX cunTaet, uto HapBckas ocranack
«pabounM pafioHOM», HECMOTPS Ha TO, YTO 3aKPbUIACh YaCTh
3aB0/10B. OIIYIIAIOT U TO, YTO B MOCJIEIHHUE TOJBI CTAI0 MHOTO
6e3paboTHbIX. HeKoTOphIE OMPOLIEHHBIE TOBOPAT O GOIBIIOM
KOJIMYECTRE MPA3IHO MATAIOIIUXCS JIIOIEH, KOTOPBIE TOTOIHSIOT
0TYACTH APMHIO OOMIKEN U aJIKOTOJINKOB.

BpocaeTcs B i1a3a )ecTKOE W HEMPUA3HCHHOE OTHOIICHHE C
OTTEHKOM TIPE3PEHUSI M OTBPAIIIEHHSI K COTPaX[aHaM, OKa3aBIIIMCS
Ha J{HEe 00IIECTBA, UK B CUTYAIlUH COIIMAILHON HE3AIUIIIEHHOCTH
U KpU3HUCa - HAPKOMaHaM, TOKCHKOMaHaM, 6OMIKaM, HeJleraIbHO
JKUBYIIMM MUTPaHTaM-«I0KaHaM». [10 OTHOIIEHHIO K JIFO/ISIM BO
MHOTHUX WHTEPBBIO HCIIOJIB3YETCS CIOBO «yOpaTh», KaK K
HEOAYIICBICHHBIM npeameTaM («lopsauyi 600y Ha Mecay
omxmouarom. Haoo youpame 6omoiceti u arkawieii» )

CaMbIM POTHBOPEYMBBHIM M3 BPaXJI€OHBIX 00pa3oB MpeICTaeT
durypa «roxKaHUHa», KOTOPHIH «X03sMHUYAET» B paiioHe.
3HAYUTENILHOE YBETMYEHHUE IUI] KABKA3CKOW HAIIMOHATBHOCTI
CTaJI0 CAaMbIM 3HAYHTEIBHBIM U3MEHEHHEM, HAOTIONAEMBIM C Hadasia
MEPECTPONKH KHUTEISIMH 3TOTO PalioHa, B IPEKHUE BpeMeHa Ooliee
OJTHOPOJIHOTO TI0 CBOEMY COIIMAIIEHOMY COCTaBY («Konuuecmeo
boMmdIcell Y8enUUUIOCh U KOTUYECIBO MOP20BYES U3 I0JCHBIX CIPAH.
He npotimu, ne npoexamo. Konuuecmeo uepnomasvix yeeiuyuiocs
¢ 86 200a 6 decsimb paz», «NJIOXOU MPAHCHOPM 8 PALIOHE, MHO20
y36eKx06 u azepbaiiodicanyes 6e3 nponuckuy). O0 TPUCYTCTBUH
«I0XaH» TOBOPSAT KaK O MIOMEXE B MMOBCEIHEBHOM KU3HU U 00
HUCTOYHMKE OnacHoCTH. Henpusizub (Witk cTpax) OOBSICHSIOT M0~
pazHOMY.

Bo-1epBbIX, €CTh MHEHHE, YTO «IOKAHE» C IMOMOIILIO B3SITOK
3aHUMAIOT KBAPTUPBI M KOMHATHI, KOTOPbIE MOTIIU GBI JIOCTATHCS
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JKUTEISIM KOMMYHAIOK. (« Panbuue 30ech sicunu pabouue padbpuxu
«Bepemenoy. Cetiuac npuexaiu nepyccxkue. B nawem oome
nponucannvix wecms cemeil. OHu npuxo0sim K ynpagoomy, RAamsm
Oenveu. 3acensirom azepbaiodcanyes. Ha Pozenwmetina onu camu
saceaunuce u ocusymy, «bowocv 6 dcumv 6 ceoell keapmupe.
Buvexana uz [ywanbe cemvs uz nsimu uenogex ¢ cobaxoll, ux 6cex
nomecmunu 8 14-wempogoii komnamey, «B xeapmupe y nac
KOMAHOYIOM 10JCAHE ).
Bo-BTOpBIX, cUUTAETCS, UTO «HOXKAHE» arpeccHBHBI («Mewtaem
Hanuuue yepHomasvix. 3a wecmv nem Ha meHs 6vlio mMpu
Hanaodenusy, «OnacHo xooumv mam, 20e NPOACUBAIOM
Henponucannvle azepul, Hanpumep, IIpomvluinennas yauyay).
Bo-TpeTbux, MUTPAHTHI U3 IOKHBIX PECIYOIMK CUMTAIOTCS
«magueit», XOpouo OpraHM30BaHHBIMHU W JEIOBBIMH, YTO
MO3BOJISICT UM JICPIKATh B CBOMX PYKax MECTHYIO cepy yciayr
(«Ilocmompume, kmo xo3siinuuaem 6 kage! Pyccxue cmompsm
sce 6 oymouiky!», «Ha pvinke 6cé cxeaueno azepamu, ne oarom
Mecma MeCmHbIM NPOU3B0OUMENIMY).
HexoTopbIM )uTessIM paifloHa He HPABSITCS BHEIIHHE MPOSBIICHUS
Y MaHepa MOBEICHUS MPUE3KUX, OTIUYAIOIIUECS], [T0 UX MHCHHIO,
OT TPUBBIYEK MECTHBIX x)uteneu («llocmpounu cnopmushyio
naowaoky. IKcnayamupyiom 3my RiIOUAOKY 8 OCHOBHOM
yepnomasvie. Tam maoaacuxu, y30exu, Kazaxu, Kmo y200HO.
Knanom orcusym. Hawum oemsam neede sicumovy; «y HUX c60u
mpaouyuuy, «2yasms HOUMU HEBO3MOICHO, OOHU HEPYCCKUEY).
Juws 00uH U3 ONPOWEHHbIX  BbICKA3AACS
2YMAHUCIMUYHO, OMMEeMUs, Ymo y azepoariodicanyes u HeKkomopuix
Mecmublx dicumeneti 00was 6eda — nio0xXo OPeaHU3068aHHbLIL Oblm
u 6ednocmyv, u OH CO0bWUN, YMo npu Hamuyuu odwel Oedvl
KoHpaukmos ne gosnuxaem: «XXuBem B obmexutnn hadbpukn
«Bepereno». Kondaukros ¢ azepbaiiykaHiaMy oka HeT. 31ech
BCE BBDKUBAIOT. OOMICKHUTHE OOJBIIE CONMKALT, YeM KOMMYHAITKA.
JleTn Bce BMECTE UTPAKOTY.
OmnpolneHHasl y METpO JaMa OMYCTHBIIErOCsS BUAA B CHILHOM
MOJMUTHU BBICKa3alla MHEHHE, 4TOo Ha Hapsckoi nroau,
HAXOJISAIINECS B TSHKEIION )KU3HEHHOW CUTYAIlMU YYBCTBYIOT Ce0s
BCE-TaKU HEIIOXO, €CTh COCTpajaHue, TOTOBHOCTH MOMOIIb
ommwxHemy («Ha Hapesckoil Hopmanvhbie 100U, OHU ROHUMAIOM.
A Heesckuii npocnekm mHe He Hpagumcs. A mym 1oou, eciu 4umo
u xneba 0adym. Mm dcanko uenogeka.y).

B aHKeTax W B MHTEPBBIO MPAKTUYCCKH HET YIOMUHAHHS O
Ou3HeCMeHax, MpeAnpuHUMaTenssX. AOCTpakTHBIH o0Opas
OM3HECMEHOB, B OTJIMYHE OT oOpa3a OIOPOKpPATOB, CKOpee
MOJIOKHUTEIBHBIN («IPEANPUHUMATENh BHIKYIHI YacTh Cajla,
MPUBEN B MOPSAI0K»). K HOBOBBEICHUSM PHIHOUHON 3KOHOMHUKH,
HaTpuMep, K peKiiaMe OoJbIIasi 4YacTh OMPOIICHHBIX OTHOCUTCS
MOJIOKUTETHHO WITH HEUTPAIbHO, KPUTHKYETCS TO, YTO peKiIama
HE COBCEM IPUCIOCO0IICHA K TOTPEOHOCTSIM HaCeIeHNUs («peKiaMa
JIOJDKHA OBITH TOJIKO Ha PYCCKOM SI3BIKE», «HYXKHas pekiiama
OTCYTCTBYET, Hy>KHA peKJiaMa — Kak HallTH MecTa, KOTOpPbIC BCe
JIFOIM UILLYT).

OpHa 13 4epT 3TOro paiioHa — TO, YTO HOBBIE PEASTHH OLIYIAF0TCS
TaM MCHBIIE, YeM PYHHHPOBAHHOE COBETCKOE Haclieaue.
CyIIeCTBEHHBIX I3MEHEHU T HEeMHOTO. T, Ubsi TOBCEHEBHAS YKU3Hb
HAXOJMTCS B MOJTHOM YTaJIKe, IyT MOMOIIHA OT TOPOACKOW WITH
paliOHHOM aIMUHHICTpaLUK, HO HA CAMOM JIeJie Ha Hee He HaIeIoTCsl.
Kak BrICKa3zanach ofiHa W3 )KUTENBHUI] paliona ymuil [1IkanuHa-
Poszenmretina: «/Jaswce 6 cazeme xax-mo nucaiu: Pozenwmeiina
— Yepnas ovipa [lemepoOypea. Pyxnyn nomoaok 6 00HOU Keapmupe.
bopomvca neimaemcs. Ho naw paiion Hukomy e Hyscen. Ham
2060psim, UMo y HAC 00Ma Oeuiesie, yeM y 6a6yuwKu 02opoo.
Tnuns. Boobwe mul enyounxa. He Aomupanmetickuil pation, a
oepegns [Temywiku. Imo ouenv cmpanno. Imo dce yenmp 20pooa.
Ho oeticmeumenvro, kaxue-mo Ilemywxuy.

®paniry3ckue cUTyauuoHUCTHl 1950-X roloB KpUTUKOBAIU
COBPEMEHHBIH KallMTAJIN3M, O0LIECTBO MOTPEOIeHNUS 3a TO, YTO
OHO TIBITAETCS BOIUIOTUTDH KAaIIUTAIN3M B 00pa3ax, B YaCTHOCTH,
BIE€YaTaTh €ro B FOPOJCKOE MPOCTPAHCTBO, TEM CaMbIM
TOMOT€HU3UPYS €ro, OTKPbIBAsl OAMHAKOBOIO BHUJa Mara3uHbl B
pa3HbIX pallOHaX, «IIPUYECHIBASH FOPOJ, CKPBIBAs €r0 HEAOCTATKU
u Tainbl. «HapBckoit» 06mecTBo noTpebieHns eme He 3HaKoMO,
3/1€Ch JKIYT MOSBICHUS «HYKHON) PEKJIaMbl, OTKPBITBIX YK€ B
JIpYTHX paiioHax ropoja cereil kade U MarasuHOB, M B LIEJIOM,
BIMSHUE KalMTalu3Ma O4eHb HezHauuTenpHoe. Ho ero »xayrT ¢
HeteprieHneM. OOIIEeCTBO CIIEKTAKIIS IPU OTCYTCTBUH O0IIECTBa
NOTpPeOIeHUs, ATO elle OOoibIIas YXMBIIKA BIACTh UMYIIUX 110
OTHOUICHUIO K HEUMYIIUM. JIIoiU TrOTOBBl K TOPIKECTBY
KaluTaln3Ma, OHU YK€ 3alaciuch KpaiiHe JTHOepanbHbIM
CO3HAHMEM, OTCYTCTBHEM COCTpaIaHus K OnmmkHeMy (Gomikam,
AJIKOTOJIMKAaM, HAPKOMAHaM U H0JKaHaM), XKeJIaHUEM BBITECHUTS C
71a3 107101 Bcex, KTO OKa3aJIcs B TSKEIION )KU3HEHHON CUTyalluu U
HOCTPOUTH Ha CBOCH TEPPUTOPUU PHIHOYHBIH pail.

Ymo npuobpemaem mul, ucciedys paion ovieuwen Hapeckoi
3acmaewl, npemepnesuiuil Munuytsle O0s NOCM COBEMCKO20
npocmpancmea — mpancopmayuu - U3 COBEMCKOU
YpOanucmuueckot ymonuu 6 mpuguaibHOe MeCmo mopicecmed
bazapnoeco kanumanuzma? Hapeckas yenna mem, umo oHa
ocmaemcesi NOMEHYUAIbHOU CPeOOT NACCUBHO20 CONPOMUBTICHUS,
6 KOMOPOIL YeI08EKNOKA ewje He CMAJl 2ISHYEeSbIM nompeoumenem
PUIHOYHBIX MOBAPOE U YCIY2 8 KDACUBLIX (DAHMUKAX, 4 HAXOOUMCSL

8 npocmpancmee 83auMo0eucmeuti u KOHPAUKMOS.



Sofia Tchouikina | Situationist Sociology in Narvskaya Zastava

Official history can be juxtaposed to the memory of silent
social groups. To the official version of the past, this memory
isundesirable and even dangerous. Thus, wewould liketo add
a number of missing elements to the official memory of
Petersburg and L eningrad, which wefind boring initsorganicity
(and dangerous in its consequences). More specifically, we
would like to give a voice to those who do not usually write
articles or memoirs about their view of the city, about their
city. In today’s spectacular society, it turns out that no-one
really wants a history of Narvskaya Zastava and its memory
of aproletarian area, of socia projects, or of the unsuccessful
attempts to build communism and to accommodate the
disenfranchised.

Theterritory behind the Narva Gate represents an embodi ment
of socialism’s homogenizing influence. We can read this space
as a system of significance whose meanings are supplied by
socialist reconstructions, aesthetically negated by theideology
of young, wild capitalism. This area was meant to typify the
victory of the revolution and of social equality, the triumph of
the urban way of lifeover therural, the supremacy of aworker’s
neighborhood over the center, and the privilege of worker’s
avantgarde, theindustrial administration and thefactories’ party
elite.

During the first and second Five Year Plans, an attempt was
made to break down the boundary between the city center and
its outskirts, changing the faces of the sloboda (=settlement
outside the official city limits) and the zastava (=outpost),
turning them into socialist areas that could compete with the
center directly. New industrial complexeswere built alongside
the old factories of Narvskaya Zastava; a steam of peasant-
migrants flooded into the city in order to become factory-
workers. The construction of new residential areas and their
infrastructure were called upon to create comfortable living-
spaces for these workers. One important component of this
new infrastructure consisted in “ hotbeds of culture”, distributed
across the entire city, established with the goal of bringing the
“cultural revolution” to the population at large, which had been
deprived of any possibility for cultural consumption up until
that point.

Intheframework of the art-project “ Dérive through Narvskaya
Zastava’”, we decided to conduct asociological survey at severa
point of the area in order to find how people feel about their
neighborhood and which changesthey have been ableto observe
throughout the last decade. In organizing our survey, we did
not only follow traditional sociological methodsbut also alowed
ourselvesto beinspired by Situationist practices of examining
urban space. These practicesrest upon the principle of exploring
situations by adding new elementsand gaininginsight into redlity
by turning it upside down (detournement), which leads to the
discovery of symbolic meaningsin ordinary everyday life.
We advertised our presence by identifying our stand as a
“Mobile Sociological Center” in big letters. Over the period of
a few days, we set up this stand at different points in the
neighborhood. Thisextravagant stand attracted the curious and
repelled thetimid. The environment that gradually grew around
us changed from passive to active: eventually, we were joined
by people who spent their time in the area, either out of habit
or through the nature of their work (newsagents, sunflower-
seed-sal espeople, pastry-vendors, people waiting for friends
or taking walks, idlers and loafers, drinkers, militiamen, and
pensioners). The mobile sociological center was staffed by four
girlswith questionnaires aswell as several cameramen.
Despite the fact that our primary method of collecting data
consisted in aquestionnaire, this examination differed from our
accustomed method in that wewere hardly striving to undertake
a representative mass survey. While we were happy to listen
everyonein full, it was our goal to pull peopleinto our orbit so
that they would help usto examine thisterritory, becoming our
guidesinto the unknown neighborhood, “ closed” to us because
of our lack of knowledge concerning thearea. We needed intuitive
psychogeographers, people who traversed these paths on a
daily basis, people who were ready to share information on
where and how to spend our freetime, to relax, to have fun, to
meet and hang out with friends. We al so wanted to know which
places were unpleasant during the daytime and dangerous at
night.

The mobile sociological center collected 179 surveys from a
non-random group of passers-by that livein NarvskayaZastava
(i.e. residents of the Kirov and Admiralty sections of the city).
The results of our survey should that close to 80% of the
respondents liketo live where they live at present. 60% would
not like to move, even if they were offered the possibility of
doing so. Consequently, one can assume that they are not
indifferent to the state of this territory and are hoping for
positive changes to occur in terms of infrastructural
development.

Among the positive changes that have taken place during the
last years, the survey-results place great emphasis on the
improvement of commercial facilities and logistics, aswell as
the provision of urban amenities (“ I1t’'sgotten cleaner, thereare
less drunks, more order. There are more stores. They’ ve even
restored the Narva Gate” , “ They've paved the backyards’,
“The backyards are much greener. They've trimmed the
poplars. They've also been building playgrounds and
fountains’, “ The Square's been restored” ).

For many people, important milestones of redevelopment
include the restoration of the Narva Gate, the superficial
transformation of Stachek Square, the appearance of a
McDonald's restaurant, aswell as the transformation of Kirov
Department Store into a mall with unaffordable prices (“ The
Kirov Department Sore has become a completely different
place. The quality of the goods, the interiors, the design have
been modernized”). The survey showed that only a minority
of the area’s inhabitants actually make use of this mall. No
more than 9% of all people surveyed answered that they visit
it on a regular basis. 56% make purchases there irregularly,
while 34% never go there at all.

Theclosing of many of theared sfactorieswasalso considered
as a positive development. Contrary to our expectations,
both surveys and interviews only rarely express any kind of
regret at the closing of factory or the laying-off of workers
(“ This used to be a worker’s neighborhood, but now the
factories have been shut down. But this also means that the
air iscleaner” ; “ The Red Triangle [=one of the area’s main
factories] has been shut down, and since then, there's less
dirt”).

The many responses to the question “What bothers you in
everyday life?” can be crystallized to three eyesores:
a coholism, pollution and everyday problems, among which
the problems of living in communal apartments takes first
place. Among the negative changes that have taken place
during the last year, many people complained that there is
not enough municipal transportation, too many private cars,
which drive around without any restraint, as well as the
increasein amusement halls and shopswhere alcohol is sold.
Another obvious eyesore consists in the large amount of
dangerous buildings, decrepit, empty apartment houses,
uncleared remains of collapsed buildings, unfinished
construction sites, and half-finished renovations. Some of
theinterviewees noted the hostile and i nattentive attitudes of
people toward one another, as well as the fact that the urban
milieu had become hostile and aien to them. These kind of
observations are especially characteristic of people above
the age of 46. (“ Lots of people curse on the streets. Smokers
burnyouwiththeir cigarettes. Therearelessand lessfamiliar
stores. The all-night liquor stores play their music at a
deafening volume. The larger squares have been filled with
new buildings. Car-drivers have very little discipline. It's
impossibleto crossthe street, because the traffic lights don't
work.”)

The inhabitants of Narvskaya Zastava perceive the
neighborhood as place that can only appeal to thosewho live
there and are already accustomed to its environment. The
population seems to believe that there are very few objects
that might be interesting as places to show to visitors. The
area' sfamous constructivist architecture was only mentioned
in one response, which was filled out by an art-historian. A
few respondents answered that foreigners would find nearly
everything in the neighborhood interesting, albeit from an
ethnographic point of view.

Notwithstanding their affection for the neighborhood, its
inhabitants seem to agreethat it hasareputation of being one
of the city’s more dangerous and less pleasant places (“ The
Kirov section is considered one of the most criminal of all.
The militia doesn’'t do much of anything...”). In our
guestionnaire, we asked which places were considered to be
dangerous at night. These proved to be parks, backyards,
gateways, Shkapin Street and Rosenshtein Street and many
others — “bandit streets’, any place where “houses are back
to back and where there's little light”, “next to the stalls
where peopledrink and gather”, next to barsand other places
that serve alcohol, in stairwells, empty lots, out-of-the-way
places, and quiet streets. Danger emanates from “hoodlums,
drunks, sailors”, bums, junkies, “drunk or stoned teenagers”.
Oneyoung man formulated hisfeelingsasfollows: “ At night,
my entire life becomes the life of my back.” Others told us
that “lots of terrible things happen, especially at night in the
Ekaterinhof Park”, where “drunk teenagers get their asses
kicked”. Some young people answered shyly that “it isn’t
really dangerous for the locals, but as for outsiders...it is.”
A large portion of the surveyed population feels that
NarvskayaZastavaremainsa“working-class neighborhood”,
despite the fact that some of the factories have been closed.
Thereisalso an awarenessthe growth of unemployment over
the last few years. Some of the respondents spoke of alarge
number of idler and loafers, some of which fill the ranks of
the bums and alcoholics.

Onething that stands out isthe harsh and unfriendly attitude
- tinged by contempt and repulsion - toward fellow citizens
who find themselves at the bottom of society or in situations
of social vulnerability and crisis, such as drug-addicts,
homeless, illegal migrants or “Southerners’. Many people
used the word ubrat’ (=get rid of) when speaking of these
peopleintheinterviews, asif they werereferring to inanimate
objects (“ They turn off the hot water for amonth at atime. It's
time to get ride of the bums and drunks.” ).

The most contradictory of all antagonistic images consists of
the figure of the“ Southerner”, who “ playsthe master” of the
neighborhood. A significant increasein“ personsof Caucasian
nationality” is one of the most significant changes that the
neighborhood' s popul ation has observed since the beginning
of the Perestroika, since the area used to be far more
homogeneousinitssocial composition. (* The number of bums
has grown, just like the number of merchants from Southern
countries. You can't walk or drive without stumbling across
them. There are ten times more darkies than there used to be
in 1986.” ; “Bad municipal transport, lots of Uzbeks and
Azerbaijanis without any registration.” ). The presence of
“Southerners’ istalked about as a nuisance of everyday life
and as asource of danger. There are several explanationsfor
this hostility (or fear).

First of all, thereis awidespread opinion that “ Southerners’
use bribes to take up apartments and rooms that might serve
as housing for people who currently live in communal
apartments. (“ The workers fromthe * Vereteno’ factory used
tolive here. But now, there are all these non-Russians. In our
house, there are six family registered. They come to the
administrator of the building and pay money. Thewhole place
is populated by Azerbaijanis. On Rosenshtein Street, they' ve
set up house and just live there.” ; “ I’'m afraid to live in my
own apartment. A family of five with a dog moved in from
Dushanbe; they wereall crammed into aroomwith 14 square
meters’; “ Our apartment isruled by the Southerners”).
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Second of all, the* Southerners’ are aggressive (“ The presence of the darkies
bothers everybody. | was mugged three times in the last six years’; “ It's
dangerousto go wherever those unregistered Azerislive, Promyshlennaya
Street, for an example”).

Third of al, migrants from the Southern republics are considered to be a
“mafia’, well-organized and business-like, which has allowed them to take
control of the local service industry (“ Look at who's the boss of the cafés!
All the Russians do is ook at the bottom of the bottle!” ; “ On the market,
everything is under Azeri control, they don’t allow local producers to sell
anything there” ).

Some of the neighborhood's inhabitants do not like the outer appearance
and the behavior of newcomers, which they feel are different from the
habits of the local population (“ They built an athletic field. But thefieldis
exploited by the darkies, mostly. Tadzhiks, Uzbeks, Kazakhs, whatever.
They livein clans. And our kids have no placeto go” ; “ They havetheir own
traditions’ ; “ You can't even go for awalk; thereareall thesenon-Russians’ ).
Only one informant made a humanistic statement, noting that the
Azerbaijanis and some of the neighborhood’s inhabitants shared common
problems, namely a poorly organized everyday life and poverty. He also
told usthat conflicts do not arise aslong as there are common problems: “ |
liveinthedormitory of the* \ereteno’ factory. No conflictswith the Azerbaijanis
so far. Everyone survives here. The dormitory brings people closer together
than any communal apartment. The kids all play together.”

One seriously drunk lady we questioned near the metro told us that in her
opinion, people who found themselves in difficult situationsin Narvskaya
Zastavadidn’t feel al too bad, pointing toward empathy and the readiness
to help others (“In Narvskaya Zastava, normal people will understand
you. Asfor Nevsky Prospect, | can't stand it. But here, peoplewill even give
you a piece of bread, if you need it. They'll always pity other peoplein the
end”).

Neither surveys nor interviews make any significant mention of businessmen
or entrepreneurs. In contrast to the bureaucrats, the abstract images of
businessmen are generally seenin apositivelight (“ An entrepreneur bought
part of the garden and cleaned it up a little”). Most of the informants
displayed positive or neutral attitudes to the introduction of the market-
economy or to advertising, for an example. One point of criticism is that
most of the advertising does not cater to the local population (“ Advertising
should only be in Russian” ; “ There isn't enough needed advertising; we
need advertising that shows us how to find that places that people are
looking for™).

One of the neighborhood’s characteristics is that the attributes of the new
reality arefelt less here than the ruined Soviet legacy. There have been few
tangible changes. People whose lives are subject to complete decline wait
for help from the city council or the municipal administration, but in fact,
have given up all hope. As one of the inhabitants of the area between
Shkapin Street and Rosenshtein Street put it: “ It even said so in the
newspaper: “ Rosenshtein Street is Petersburg’s black hole. The ceiling
collapsed in one apartment. We try to put up a fight. But no-one wants our
neighborhood anyway. After all, this is back country. This isn’t the
neighborhood of the Admiralty but the village of Petushki. That's really
strange. Thisisthe city center. But at the sametime, it just plain old Petushki.”

The French Situationists of the 1950s criticized modern capitalism and its
consumerist society for attempting to embody capitalism through images,
stamping it onto urban space while homogenizing it, opening the same
kinds of shopsin different neighborhoods, “grooming” the city in order to
hideitsflaws and its secrets. The population of Narvskaya Zastava has not
yet encountered capitalism in full; they are still waiting for “necessary”

advertising and for the openings of cafésor storesthat already have franchises
elsewhere. On the whole, the influence of capitalism still remains largely
insignificant, although the neighborhood’s popul ation iswaiting for its advent
impatiently. Spectacular society without consumer society appears as a
sneer or asmirk of the haves against the have-nots. People areready for the
triumph of capitalism, having armed themselves with extremely liberal
consciousness, with the lack of empathy for their neighbors (bums,
alcohalics, junkiesand Southerners), wishing to edge out anyone who finds
him-herself in a difficult existential situation; they are ready to build a
capitalist paradise on their own territory.

So what did we gain by examining the neighborhood of Narvskaya Zastava,
aplace that has survived the transformation of the Soviet urban utopiato a
trivial place of bazaar capitalism as a typical post-Soviet experience?



10.

CPaBHHTEIILHO HEJAJIEKO OT TOro paioHa. M uid MeHs 3TOT palioH He MPOCTO
«CTPAIIHOE» MECTO, «PEe3epBalHI», MECTO SKOJOTHYECKOH M COLMAIBHOMN
KaTacTpodbl, HO IPEXkKAE BCETO MECTO C O0raToi, HEOAHO3HAYHOH HCTOpPHUEH, C
KOTOpPOH CIIeTaeTcst HeOOJIbIIas yacTHIKa ¥ MOEH JKU3HH.

JKw3ns Ha [llkanmna-Po3enniTeliHa MeHseTCSl MEIEHHO U ITOYTH HE3aMETHO, TaXKe
JUISL 9eJIOBEeKa PEIKO 3/1eCh OBIBAIOIIETO, HE TOBOPS yXKE O MECTHBIX >KHUTEISIX
JKHBYIIHX 3/1eCh TOCTOSTHHO. OHa Kak Oy/JTO 3aKOHCEPBUPOBAHA, KaK OOJIBIINHCTBO
3/EIIHHX )KUIIBIX JIOMOB, KOIIA-TO JABHO MIPU3HAHHBIX HEKHJIBIMH U ITIOCTaBJICHHBIX
Ha KalnTaJIbHBIA peMOHT. biraromapst Takoi KoHCepBaIy 00pa30BajIcst HACTOSIIHI
KyJBTYpHBIH cioit. [IporynuBasics o 1abUpHHTY JBOPOB, MAPATHBIX H YEPHBIX
JIECTHHII ceifuac, s IIOCTOSHHO HaTAIKHUBAJICS Ha CIIEJBI 9TOTO KyJIBTYPHOTO CIIOSL.
JKN3HD ITOCJIE XKM3HMU 310 pacckas o pailoHe, IEpeXUBIIEM CBOIO HCTOPUIO, UCCIIEJOBAaHUE Yepe3
B3IVISLZ HAa OOBIYHEIE OBITOBBIE BEIIN, OKAa3aBIINMICS BBIBEICHHBIMH U3 yrorpedienus. [lorepss cBoe
NepBOHAYAIEHOE NIPEJHAa3HAUYCHUE M BBIPBAHHBIC U3 CPEJbI, ITH IIPEIMETHl CTAHOBSTCS 00BEKTaMHU
naboparopHoro uccienoBanus. IlomenienHsle B 0aHKH JUII XUMHYECKUX PEaKTHBOB, CHAOXECHHBIE
STUKETKaMH ¢ (poTorpadusiMu MECT, TJe OHH ObUTH HaliICHbI 1 KOMMEHTAPUSIMU JKUTETIeH, 3TH CITyJaifHble
TIpeMEeTHI 00PETalOT HOBYIO ICHHOCTH YK€ B IPyIOM KOHTEKCTE, I7Ie CYIECTBYET BO3MOXKHOCTD aHAIN3a
TOT0, YTO NPOUCXOJIUT C ITHM, HCUE3AIOIIIM MUPOM.

Sl naBHO HAGMIOZAIO0 KU3HB 3THX MECT, TAK KaK POJHICS M BBIPOC

Since I was born and grew up not far from this area, I have been observing life here for a
long time. For me, this area is not simply a “bad neighborhood”, a “reservation”, a place
of ecological and social catastrophes. Instead, it is loaded with an extremely rich, ambiguous
history, interwoven with small snippets of my own biography.

Life between Shkapin and Rosenshtein changes so slowly that its transformations go
unseen, even for people who rarely visit this place, not to mention the locals who live
here permanently. It is as if life here had been suspended and conserved in time, much like
most of the local apartment houses, recognized as unfit for housing some time long ago,
designated for complete renovation. This conservation — in which renovation is never
completed — gives rise to real cultural sedimentations. In strolling through the labyrinth
of yards, front doors, and back entrances, I constantly dredge up this sediment and its
many cultural layers.

LIFE AFTER LIFE tells the story of a neighborhood that has survived its own history. Its examination
takes place by looking at ordinary, everyday objects which have been withdrawn from use. Having lost their
initial designation, torn from their context, these things become the objects of a laboratory examination.
Placed into jars originally intended for chemical reagents, labeled with photographs of the places where they
were found as well as the local population’s comments, these random objects take on a new quality, having
been transposed into a different context. Here, it becomes possible to subject them to an analysis, uncovering
what is happening to this disappearing world.

1.

KPOBEHOCHOH CHCTeMe SBISIOTCSA Ba)KHOM cocTaBistonieil Mmupa Boobme. Kpacoty
”CTpaHHBIX” OOBIYHO HE 3aMEYaIOT. A MEX/y TeM HX OOJIbIIe, YeM JIFOICH, UBYIIHX 32
TPaHplO: y KOTOPBIX BOOOIIE HE OCTAJOCh C COIMYMOM HHYEro oodmero - OoMKH,
BaJIsIIOIMecs Ha acanbTe, “‘cuHue”* y)ke He cTpaHHBL. OHM BBI3BIBAIOT YyBCTBA YXKaca,
LIeMIIEeH TOCKH, JKaJOCTH, 310CTH. «CTPaHHBIS» JKE BBI3BIBAIOT YYBCTBO YMBIICHUS U
BOCTOPTa, HOTOMY YTO TH JIIOAU, HECMOTPSI Ha HEOTBPATHMYIO OETHOCTb CBOCH CyABbOBI,
BCE-TAKH MPOJIOJDKAIOT CYIIECTBOBATS.

OO6paTuTe BHUMaHKE, Kak OHU ofeBatoTcs! X omexna - 3To orpaIuTenbHbIi NaHIKPb,
JIOCIIEXH, CIIACAIOLINE HAC OT TSDKEIOBECTHOM peasibHocTH! HeCOMHEHHO, 4TO KU3HB lyXa
oToOpaXkeHa B KOCTIOME CTpaHHBIX. KIIIHych BaM - 3TH J110111 ropasio 6oJiee CBOOOAHEI,
HEeXeJNH “‘chHHe” WIH “TIPWINYHO ofieThie”. Jlerkoe 6e3ymMue cTpaHHbIX, KPaCHOPEYHBO 1ACT HaM ITOHSATb,
YTO OHH JKMBYT B CBOEM 0COOOM MHPE - 4YaCTO OHH IIAral0T CTPEMHUTEINIBHO, IETIOBUTO HECS CBOIO HOILY
B 3JIETAHTHOM NOJIU3TUIICHOBOM ITaKeTe.

...ITepen moum B3opoM sicHast kKapTuHa: ynuna [llkanuna, yacoB 5 Beyepa, cTpaHHbIE B3ABILIHCH 3 PyKH
BBIXOZAT Ha YIIHILY, HOIHSB PYKH K HeOy, MOJI4a, OHM HECYT AJIMHHBIN KeNThIH mapd:

“cuHHe” M “TIPIJINYHO O/IeThIE”, TapaJIM30BaHHBIC YKACOM CMOTPST HA HUX.

JIBI)KEHHE OCTAHABINBACTCA.

* “Cunue”, cierka BugousMeHenHoe ot “CuHsika”,- B Hapo/ie bsSHUIA TOCICAHEH CTaIuH.
Wncramnsuus cocrout u3: a) Cron. Ha nem pasnoxensl gororpadpun «Crpanusix». Habpocku.
KomMeHTapuu, HanicaHHble OT pyKH. 0) Bemanka co crienuanabHO CIPOSKTHPOBAHHBIMU OJEKIAMH,
0TOOpaKaroIIMMHU BHYTpeHHUH MUpP « CTPaHHBIX».

T'ynss mo HapBckoii mX MOXXHO 00HApYKUTh MoBctony. OHM Be3ie, T.K. TIOTOOHO

Strolling around Narvskaya Zastava, you can find them everywhere. They are
everpresent, coursing through the world's capillaries like blood cells. Usually, the
beauty of the “Strange” goes unnoticed, even if there are far more of them thar
peoplewho live on the borderline, who have nothing left in common with society a
large, such asthe homeless, lying around on the asphalt, the“ Full-Blues’*, who are
hardly strange at all; instead, they provokefeelings of horror, pinching sorrow, pity,
or anger. The “Strange”, however, provoke a feelings of surprise and exaltation,
maybe because these people continue to exist, despite the inescapable poverty of
their fate.

Just look at the way they dress! Their clothing is armored plating, designed to
defend usfrom the heaviness of reality! There can belittle doubt that the life of the
Strange is reflected in their costumes. | swear: these people are far freer than the
“Full-Blues” or that the “Well-Dressed” . The slight madness of the Strange eloquently tells usthat they live
intheir own world; often, they march forward at adetermined pace, busily carrying their burden in an elegant
plastic bag.

...Before my eyes, a clear image unfolds: it's 5 PM on Shkapin Street. The Strange hit the street and raise
their hands to the sky silently. They are wearing a long yellow scarf. The “Full-Blues’ and the “Well-
Dressed” glare at them, aghast in horror. All movement comesto a halt.

* “Full-Blues’ (Sinie), anversion of sinyak, Russian slang for adrunkard who hasreached thefinal stage of
alcoholism.

Theinstallation consists of &) atable with photographs of the “ Strange”. Notes and commentaries, written
by hand, b) a clothes-hanger with clothes of a special design, projected to reflect the inner world of

the" Strange”.

3. OroT (UM 0 TOM, Kak XHBYT Jroau Ha HapBckoii 3acTase.

ITockonbKy 5TOT paiioH OBII CO3MaH UISI BEIpAIMBAHUS CaMOTO
HEaTbHOTO M3 BCEX COBETCKUX JIIOJEH - COBETCKOTO pabouero, B HeM
BUTACT IIPU3PaAK CUIBHOI'O XKEIaHUs U HallpaBJIeHHOU Bonu. Jlaxe ceifuac,
MOCTOPOHHMI HalOJIoaTeNb Mmomajaas B dTOT paloH, HAYHHAET
HOCTaJIbIUPOBATh IO “COBETCKOMY” HJIM, HA00OpPOT, BIagaTh B
pa3zpaxeHHe 10 3TOMY ke MoBOAY. UTo OBI MPOSIBUTH CKPHITYIO, HO,
OJHOBPEMEHHO, OYEBUJHYIO HJEAJIBHOCTb 3TOr0 paioHa, i pelluia
HCIIOB30BaTh METOINYECKOE IIOCOOHE IS JISKTOPOB 001IecTBa “3HaHue” .
Ora Opomrropa HasbBaeTcs “CoBeTckuil 06pa3 xu3Hn” (OpeHodypr,
1974) u B Hell MOAPOOHO M3II0KEHBI OCHOBHBIC IMPHHIIUIEI KU3HU
HACTOSILEr0 COBETCKOIO YeJIOBEKa. DTOT TEKCT TAKOM ke, KaK U ITOT
palioH - B HEM €CTb MHOI'O IIPEKPACHOI'0, HO, OJJHOBPEMEHHO, HEIIPUATHOIO U Aaxe myratomero. Kpome
TOTO, OH OYeHb NEeYAIBHBIH, KaK MedallbHa JII00as pynHa HeCOCTOsBIIEHcsS yTonun. Sl HajIoXmia SToT
METOIUYIECKHUI TEKCT Ha peabHyI0, OBITOBYIO XH3HL cCOBpeMeHHOI HapBckoii 3acTaBbl. DTO TpH KOPOTKHE
BHUJICO ITPOTYJIKH 10 BAXKHBIM MECTaM palioHa: BOKPYT MeTpo, o TpakTopHoii yiuie u no Exarepunropcrxomy
napky. [71aBHOE B 9THX BHJEO CIHOXKETax - T0jI0ca JIIOAEH, KOTOpbIE KUBYT B 3TOM paifoHe. OHU mpocTo
MIPOXO0KHE, YbH TOJI0CA MBI OOBIYHO HE CIBIIINM. S crenaa ux CIbIIIHMBIMH.

$1 He X04uy UX CpaBHHUBATh JBE 3TH PEaTbHOCTH: HICaJIbHBII COBETCKUIT 00pa3 )KU3HH, KOTOPOTO HUKOIIA HE
OBLIO M HOPMAJIBHYIO >KM3Hb HOPMAITBHBIX JTIOZIeH. 51 naske He yBepeHHa, YTO OHY HAXOJSITCS B IIPOTHBOPEUHH.
V HuX mpocTo HeT Hu4ero obmero. Mim, Bece-Taku, ects? Wit B Ka)10M U3 HAC XKUBET TOCKA 110 “OpaTCTBY
1 KOJJIEKTUBHU3MY, IO “paBEHCTBY BCEX HApOOB M HAIMK”, TI0 “Bepe B CBETIIOE OyyIiee deaoBedecTBa’”
U “yBEpEHHOCTH B 3aBTpallIHEM JHE ?

Thisfilm is about the lives people lead in Narvskaya Zastava. Since this region was created for the
cultivation of the most ideal of al Soviet people — the Soviet worker — it is haunted by the soaring
specters of strong desire and directed will. Even now, any outside observer thrown into this
neighborhood will givein to nostalgic musingson “ Soviet life”, or onthe contrary, fall intoirritation
onitsbehalf. In order to uncover both hidden and obviousideality of thisarea, | decided to utilize e
methodological pamphlet, used by the lecturers of the “Znanie Society”*. This brochure is called
“The Soviet Way of Life” (Orenburg, 1974). It details all of the basic principles of the life of areal
Soviet human being. This text draws the same emotional responses as the neighborhood itself: it
containsagreat deal of beauty, but at the sametime, itis unpleasant and even frightening. Furthermore,
itisvery sad, asisany ruin of unrealized utopia. | have transposed this methodological text onto the
real, everyday life of contemporary Narvskaya Zastavain three short video-walks around the most
important places of the region: around the metro-station “Narvskaya’, along Traktornaya Street,
and the Ekaterinhof Park. The main material of these video-films consists of the voices of the people whc
livein thisneighborhood. They are nothing morethat passers-by, whose voice we do not usually hear. | have
made them audible.

I do not want to compare these two redlities, the ideal Soviet means of life, which never existed and the
normal life of normal people. | am not even sure that there is any real contradiction between the two. They
simply havevery littlein common. Or maybethey do? Maybeweall yearn for “ brotherhood and collectivism”,
for the “equality of all peoplesand nations’, for “faith in bright future of humanity”, for “confidencein the
tomorrow to come”?

*The “Znanie Society” (Knowledge Society) was a Soviet-era organization which published popular-
educational pamphlets and held lecturesin public spaces, including factories and other workplaces. Its goal
wasto raisethelevels of both literacy and ideological engagement among the population at large.

5- CyTL Moei pa6OTI)I B IIPOCKTE CBOJAUTCA K TOMY YTOOBI HAWTH aJICKBATHBIC BU3YAJIbHBIC

peLIeHUs U1 TOTO, YTO TPYIIIA BBIACHAIA B Mouecce aApeida. JINUHO MeHs HHTepecyeT 10
KpailfHOCTH TOYKa, B KOTOPOH CTBIKYIOTCSA MCKYCCTBO M 00ImecTBo. IloaTOMy M MOSBUINCEH B
MPOCTPAHCTBE BHICTABKHU JIMIIEHHbIE OYEBHIHOTO aBTOPCKOTO MPHUCYTCTBHS MUKTOTPAMMBI,
WUTIOCTPUPYIOIINE PE3YJIbTaThl PEaJbHOTO COIl. ONPOCa M CHIIYy3Thl YHaCTHUKOB Apeida,
3apEruCTPUPOBAHHBIX KAMEPOH B MOMEHT CaMOM SIPKOM U NPUHIUIHAIBHOHN MOJIEMUKH, T11e
00Cy KIach BOMPOCHI Apetida “mo ropsanm cienam’.

b. OTOT UIBM MOCTPOCH Ha KPaTKUX (hparMeHTax HHTEPBHIO, KOTOPHIE MBI

Opanu y xuTenel paifoHa Ha Beixoze u3 MeTpo «Hapsckas». X yyacTHuKaMu ctanu
TE JIIOJM, KOTOPbIE BHIPAXKAJIN XKelaHue ChOopMyInpoBaTh Nepes KaMepoi OTBETHI Ha
BOIIPOCHI, KOTOPBIE MbI CTABUJIN B aHKETAX.

Bompocs! kacanuck ux OymHUIHOMN )Xu3HU. BOT yacTb n3 Hux: HpaButcst 11 BaM HTh B
aToM paiione? Kak M3MeHHIOCH COCTOSIHME paloHa 3a mocieaHee Bpemsa? Kakue
U3MEHEHHs CTOUT OTMETHUTD U KaK OHH MOBJIUSUTH Ha Ballly )H3Hb? Uero BaM He XBaTaeT
B paiione? UtoOr! Bbl xoTenu ymy4muTs B cBoeM paiione? Uem ortnnuaercss HapBckuit
palioH OT Opyrux paiioHoB ropona? OcraeTcs 1M palioH, Kak mpexnae, paboueit
okpauHoi? Cunraere 11 Bbl, 4T0 HEOOXOAMMO CHECTH 31aHHSI COBETCKOT'O BPEMEHH U
noctpouth HOBbIe? EcTh it B HapBckoM paiioHe MecTa, Iie HenpusTHO ObIBaTh AHEM?
Ectb 11 B HapBckoMm paiioHe MecTa, Tae onacHo XoauTh Houbto? EcTh 1 y Bac ecth
nrobumoe MecTo, rae Bel nposeanTe cBobonHOe Bpemst? Moriu Obl BbI paccka3arh O CaMOM XOPOLIEM U
CaMOM IUIOXOM, YTO IIPOU3OLIIO C BAMU HJIH BAaIllIUMH 3HAKOMBIMU B 3TOM paifoHe?

KoneuHo e, paccka3zuuKku HeM30KHO OTKIOHSIINCE OT CyXOi OPMBI OTBETOB Ha KOHKPETHBIC BOIIPOCHI U
Ha4YMHAIIM CBOOOIHO TOBOPHUTH O TOM, YTO MX BOJHYET, O CBOUX JINYHBIX MEPEKUBAHUIX CBA3aHHBIX C X
MOBCEIHEBHOM J)KU3HBIO.

Cepust pororpadus «Hapsckas 3actaBa» - JOKyMEHTaUMsI CEPHUH OIMHOYHBIX J[peiihoB BOKpyr
HCCIIEyeMOro paiioHa

The essence of my piece for the project can be summed up in the attempt at finding an
adequate visual solution for what the group was able to find out in the process of the dérive.
Personally, | was extremely interested in the way art and society are interrelated. This gave
rise to pictograms, stripped bare of any obvious authorship, scattered throughout the space
of the exhibition. They illustrate the results of a real sociological survey and depict the
silhouettes of the dérive's participants, fixed by a camerain the moment of the most heated
and principled polemic debate, “hot on the traces’ of the dérive.

—p
0

Thisfilmisbased on short fragments of interviews that we made with the inhabitants
of Narvskaya Zastava at the exit of the Narvskaya metro-station. Its main actors are
those people who expressed their desire to answer the questions we asked through
our special questionnairein front of the camera.

These questions concerned their everyday lives, such as: do you like living in this
neighborhood? How has the area changed in recent times? How have these changes
affected your life? What do you feel to belacking here? Which improvementswoul o
you like to see? How does Narvskaya Zastava differ from the city’s other areas? | s
this neighborhood still a part of the working-class outskirts? Do you feel that it is
time to tear down the buildings of the Soviet era and to build something new? Are
there places that you would prefer not to go to during the daytime? Are there places
that are dangerous at night? Do you have a favorite place where you like to spend
your free time? Could you tell us about the best and the worst things that happened to you and your
acquaintancesin this neighborhood?

Naturally, our narrators inevitably avoided giving dry answers to these question. Instead, they began tc
speak freely, expressing their concerns and connecting these to their personal experiences of their everyday
lives.

The photo-series “Narvskaya Zastava’ documents the author’s solo dérive around the neighborhood.
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http://bopsecrets.org/SI/Chtcheglov.htm

All cities are geological; you
cannot take three steps without
encountering ghosts bearing all the
prestige of their legends. [11 [...].
These dated images retain a small
catalyzing power, but it is almost
impossible to use them in a
symbolic urbanism without
rejuvenating them. [2]1 This new
vision of time and space [...I will
remain [imprecisel until
experimentation with patterns of
behavior has taken place in cities
specifically established for this
purpose. [...1 The principal activity
of [their] inhabitants will be the
CONTINUOUS DERIVE. The changing
of landscapes from one hour to the
next will result in complete
disorientation...[3]

Ivan Chtcheglov,
Formulary for a New Urbanism, 1933

[1] Take, for an exanpl e, Narvskaya
Zastava and its Czarist arche de triunphe,
its run-down early 20th century worker’s
housing, its constructivist projects. The
total installation of real socialisns
architectural |egacy, an ice-floe,
stratified in |layer after |ayer of

hi stori cal probl emati que and anbi val ent

ut opi an projection. In other words,

Nar vskaya Zast ava i s excel | ent
psychogeogr aphi cal terrain. Its (spectral)
utopi as are only waiting to be brought
back to life.

[2] One way of rejuvenating and
uncovering these inages is to nmove
across their intersections. This

nmovement is only worth docunenting
because it presents a constant choi ce.

Of course, it is easiest to “drift”
playfully like a tourist, carried al ong
by seductive waves of enchant ed

nostalgia for Stalinist metro stations

or Constructivist nodel settlenents,
casting romanti c-conceptual i st ripples
across the nel ancholy surface of the
privatized quotidian. But this ease

seens irresponsi bl e: there nust be sone
det our, sone nore chall enging route to

be t aken. ..

[3] In search of this challenge —

per manent revol ution? — the drifter nust
provoke encounters that “change the

| andscape fromone hour to the next”.

Nar vskaya Zast ava, as a nei ghbor hood of
great architectural and denographic
diversity, offers perfect terrain for such
sudden transitions. Yet can these changes
take pl ace through an excess of prol onged
will, a dérive tour de force, held to nmake
the city expose its secrets? In the “case”
of Ivan Cht chegl ov, that mysterious Sovi et
ém gré Lettrist, the “continual dérive”
and its “bad constitution of steel”, |ed
straight to insulin-treatnments and shock
therapy. His “case” (capitul ation)
not i vates Debord to fornmul ate a

responsi bl e net hodol ogy of the dérive
(see Theory of the Dérive, p. 4), a neans
of constructing the situation’s sociality.
To put it bluntly: the future does not
occur at random chance is | ess inmportant
than you t hi nk.

Anexcei Mewsuw | Mocnepnee Wexywenne dnanepa

TpynHocTn aHanm3a «apeida» cBI3aHBI C H300MINEM CMBICIOBBIX H HCTOPHUECKUX KOHTEKCTOB M UX CMEIIEHHH, IIPOBOIUPYEMBIX
camoif Toif npakTukoit. CI0BO «peii]» Bo MHOKECTBE CMBICIIOB, B KOTOPBIX OHO HCIONbB3yETCs, - B TE€OJIOTHH (CIBUT MAaTEPUKOB),
MOpCKOI\/'I HaBUT'allUH (l'[aCCI/IBHOe IJIaBaHUEC K0p36ﬂﬂ B MOIIIHOM T€CYCHHHU HUJTU BO Hb}IaX), AHAaJIN3€ PBIHKOB (He]{OHTpOﬂI/IpyeMbIC HN3MCHCHUA
KOTHPOBOK aKIUi), TEXHUKE (CITydaHble N3MCHEHWsI TOKa3aHMi IPHOOPOB), GH3HKe (epeMEeIeHHUsI CTOXaCTHIECKOT0 CKOTIICHHUS YaCTHII),
reHTuKe (JIOKaJIbHBIE MyTalUH ), ICUX0()U3NOIOTHH BOCIIPUATHS (MUKPOIBIKEHHS TU1a3, e CTa0MIIN3UPYIOINE H300paskeHe, YTOObI
n30exKaTh IMyCTOT B BU3YyaJIbHOM MO0JIe), neMorpaduu (reorpaduyueckue HarmpapieHns] MUTPAMOHHBIX IEPEeMEICeHHH) - U ITOAPa3yMeBacT
B [IEJIOM 9TO IOJCITYJHOE, He3aMETHOE, HEOCO3HABAEMOE CMelyeHie, BOSHUKAIOIEee OT IPeObIBAHUS B BOJIHE, KOTOPAs 4TO-TO YHOCHT,
TIOAXBATHIBACT, 3aXBATHIBACT, YBIEKAET B CTOPOHY, TACHT aKTHBHOCTb, IPHIEM J€TaeT 3TO 00BOJIAKUBAIOIIE-TIPUATHEIM 00pa3oM.

Camo aHamMTHYECKOE IpeICTaBlIeHNE petiha 3apaskaeTcs ero CABUTOM, TypOyIeHTHOCTBIO KOHTEKCTOB. HanprMep, kakoe OTHOIIeHHE
aknus B [InTepe MMeeT K «KIaCCHIECKIM CUTYaIllMOHUCTCKHM Apeiipam? 1 BipaBe 11 MBI BCTpauBaTh HAIIM IEPEMEILCHNS 110 paiOHY
HapBckoii 3acTaBbl B MOYTEHHYIO Tpaauuuio ¢uanepa, ¢uanepcrsa? Ha Moii B3Iz, 34€Ch BO3HHKAIOT PEIIAIOIINE CMEIICHMS.
HecomuenHo, stor Benukuii Mu¢ bomnepa-benbsimiHa ceifdac MOXKET JIMIIb BIOXHOBIISATh, HE UMes IIPAKTH4eCKoi crtbl. Dnanep —
00pa3 panHeOyprKya3HOI 3110XH, MaprUHAIbHAs (PUI'Ypa HUILIETO IPEeICTaBUTENs 00TeMBbI, KOTOPHIi IPOTYINBAETCA B apKaJax, CPey
co0JIa3HUTEIIBHBIX HArPOMOJKICHHUH TOBAPOB, BUTPUH; €r0 HACJIXKACHHE CTPOUTCS HA HEBO3MOYKHOCTH IMTOTPEOISTH («CMOTPETh, HO HE
Tporarey, 1o BeipaxkeHHIo Cpro3eH bak-Mopc). ['me-to B 50-60 rT, B MOMEHT (pOpMHPOBAHUS HEPETIPECCUBHBIX, CTUMYIIUPYIOMINX
CTPYKTYp TOCIIOACTBA, OCHOBAHHBIX HA MACCOBOM IOTpedneHny, (urypa ¢rranepa HHKOPIIOPUPYETCs B KAUTATNCTUYECKAI yHUBEPCYM.
®dnaHnpoBaHKE CTAHOBUTCS YaCThIO OTPEOUTETHCKOTO TOBEICHNUS, IPHHIIMIIOM KOTOPOT'0 CTAHOBHUTCSI IOCTOSHHAS BO3MOXHOCTb ITOKYIIKH
U CBSA3aHHOI'O C HEll KOHTPOJIUPYEMOIO yJOBOJILCTBHS. BO3MOXKHO, Mapa/uleIbHO BO3HUKIIAS NMPAKTHKA CUTYal[OHU3Ma, KOTOpast
HaIlOCJIEAOK BO3BBIIAET (UIAHEPCTBO A0 Pe(IEKCHBHOTO U KOJUIEKTUBHOTO YPOBHSA, M Obuia ¢ukcammeil cMeptu Quanepa,
KPaTKOBPEMEHHBIM ITPEACMEPTHBIM OXKHBJICHHEM, TOUKOH IepenoMa, Beiie]] 3a KOTOPOH 3Ta IpakTHKa Obuia abcopOHpoBaHa BIACTHIO.
KomnexktuBHEIH XapakTep apeiida HeMHOroe MeHseT: peHoMeH diitournement Kak BU CMELISHUSI, BSUIOTO HOJTypaciaa Orysk1arommei
TPYIIIBI CHOBA M CHOBA BOCHPOU3BOJHUT N3BECTHYIO IpaMy aTOMHU3aINU OPTaHUIECKOI OOITHOCTH.

VYduThIBas JIOKaJbHEIE YCIOBHS akIMU B paiioHe HapBckoil 3acTaBbl (IEKOHTEKCTYaJIM3MPOBAHHOE, BBIIABIIEE M3 HCTOPHUYECKOTO
MEHHCTpHMa WHAYCTPHAIBHOE TE€TTO ¢ MEIAaHXOTMYECKHIMH PYWHAMU KOHCTPYKTHBHCTCKOHM apXHTEKTYpHI), a TaKXKe BIIOTHE
HOTPEOUTENBECKHUE 3aX0/bl YIaCTHHKOB B HEIOPOTrHe MECTHBIE Kade, BPsiZ JIK BCE ATO MOXKHO OTHECTH K IIPUTOPHOMY POMAHTHIECKOMY
sublime OBIIBIX aCKETHUECKUX 3K3aIbTanni (Granepa. [o3ToMy IeruTHMUpYOMINI HAlly TPAKTHKY «BBICOKHUI» MH( caM MOACITYTHO
npeiidyeT, ero KOHIeNnTyansHast opMa 3a0THIETCS MECTHRIMU UCTOPUSAMH (0COOBII BOJIBHBINH 00pa3 KH3HU MUTEPCKOI XyI0XKEeCTBEHHOM
Y MHTEJUICKTYaJIbHOM CpeIbl, 0TeYeCTBEHHAs! HHTEIIMTCHTCKAs TPAANLIMS «XO0XKICHUS B HAPOA» U IIP). DTOT NPOCKMUBHLI MEXAHUZM
akmyanuzayuy KoHmeKkcmog n ObLL, HOXKaITyH, CaMbIM IPOAYKTUBHEIM B aKIIUH, POJOBast IPUHAIIEKHOCTH KoTopoi de facto okazanach
MIOJBEUICHHOM.

Ecnu He duiaHepcTBO, HE KIaCCHUSCKHN CHTYAIIMOHUCTCKUH Ipeiid u He gucToe noTpedienue, To 4To? MHOXeCTBO Apel(yomux
KOHTEKCTOB. [[MHNYHAs BepcHst CONMAIBHOTO TypHU3Ma, KOHEUHO, OTMETAaeTCs — y IPOEKTa OBLTH BIIOJTHE HCKPEHHHE HCCIIeIOBATEIbCKUE
U XyoxecTBeHHbIe 1en. Cys o 00CyKICHUSIM, BOKHBIM MOTHBOM y4aCTHHKOB OBUIO UYTh JIM HE peJIUrHo3HOoe nckanue Konrakra,
Bcerpeun, Coosrtns. BooOpaxkaemas BeTpeda JIeBBIX HHTEILIEKTyasoB ¢ Pabounm, BocxomsmuM Ha [onrogy ocranoBuBIIerocs KoHBeiiepa,
C 9THM HEBHIUMBIM IIPU3PAKOM B MUKJIONNYECKUX [I€XaX 3a0pOIIEHHOTO 3aB0/a, B KOTOPBIN MBI 3aX0AMIH. M BAPYT BMECTO CypOBBIX
pabo4rx ThI BUIHIIL MHOXECTBO KOJOCCAJIBbHBIX (ayuiocoB (0UeHb Ka4eCTBEHHbIE HAaTypalucTHYeckue rpadduTh, BreyaTstomast
TIOPOCIIE BEICOTOI MeTpa 3-4, TSHyIIascs BIOJIb CTEHBI), KOTOphIEe CBOCH OyifHON OpraHMKOil IMOPOXKCHNUS 110 NIPaBy 0OKUBAIOT 3TO
OITyCTOLIEHHOE MECTO NPOU3BOACTBA. MM ke, Hac HACTUTaJIO0 OTKPOBCHHE APYTOH XXHU3HHM, APYTOH PeaTbHOCTH 3IOXHU JUKOTO
KaIruTanu3Ma Hadana 90-X, KOTopast 3aKOHCEpPBUPOBAIIACH B 3TOM paliOHe, CPE/IM €ro TPYLI00 ¢ NaJafoluMU IOMaMH, U 3aCTaBIISOIIee
Hac BCIIOMHHTH Te XaoTuueckue roasl. Ho waemoro CoObITHS, KaK TOYKH (MHAIBHON COOPKH, HE IIPOUCXOIHT, TOIBKO CIUIOIIHEIE
CMEIIECHUS U TIePEXOIbl N3 OTHOU Cpesl B APYTyIo. 11 oco3HaHHEe COOCTBEHHOTO MOJIOXKEHHUS 110 KOHTPACTY C TTOJI0KEHUEM JIPYTHX -
Oeccuitie 4To-To U3MEHUTD 37IeCh U ceifuac, MOMHMO BOJIU BHIPAXKAIOIIEECS B STOM CTPAHHOM KPHIITOPEITUIHMO3HOM OxkuIanun CoObITHS,
Cnacenus... beccunue cTouT 3a BceMU HallUMM IPU3HAHUSAMHU U OTATOLAET B MHOTOM PaJOCTHYIO IPOTYJIKY HEBOJIBHBIM UyBCTBOM
BUHBL

Xots ranep ymep kak caMmocTosTenbHast GUrypa (a MoxeT OBITh, HUKOT/[a ¥ He OBUI €10), M €r0 MECTO 3aHsI CIIA0bIH Apendyromuii
CyOBEKT-MeaNyM, TPOITyCKaIoLIKil uepe3 ceOs MHOKECTBECHHbBIE TIOTOKU 3HAYCHHUIl, TO OECIIOKOICTBO U Ta HEpacTpaueHHas SHEeprHs,
KOTOpBIE MpEeX/e MOATAIKUBAIN €ro Ha ONyXJIaHHE IO TOPOAY, OYEBUIHO, BCE JKe HE OBUTH LIETUKOM TOIIONICHB! TEXHOIOTHSIMU
norpediaeHust ¥ KOHTpoist. Hao60poT, MOSBIIAIOTCS YCIIOBUS M ITOOYIUTENbHBIE IPUYNHBI [UIS IBYDKCHUS, Apeida B HEKOM HOBOM
000011IeHHOM MOHMMaHUH. B 0THOM U3 CBOMX TEKCTOB Jlene3 3amMeyaeT, 4TO MHOTHE COBPEMEHHBIE MMPAKTUKH CTPOSTCS 110 MOJACIH
«TOICa)KMBAHMS HA BOJHY». SIpue Bcero 5To MPOSBISICTCS B HOBEHIIMX BUAAX CHOPTA — CEPQUHT, IesbTallIaHePU3M, MTapaIlOTHBIN
croptT u mnp. LleHTp OBMKEHUS, SHEPrUH — BOBHE CyObEKTa, OH JIMIIb HMOAKIIIOYAETCS KO BHEIIHUM IIOTOKaM M, TOBOPS IIHpE,
CHMBOJIMYECKUM KOHTEKCTaM U HH(POPMAMOHHBIM ceTsM (surfing o MutepHeTy, Hanpumep). IMEHHO 3T0, Ha MO B3IIsA, H €CTh TO,
YTO NMOSBUIIOCH ceiuac nocie 60-X, 4To MpuiaeT NoJ00HBIM aKIHUAM, BOCIIPOU3BOIAIIM H IPAMATU3UPYILIM TaKoe IOJI0KEHHE Bellei,
COBpeMEHHOe 3HaueHHe. [Ipyroe 1ero, He SBISETCS M OHO, TO MOJI0KEHUE CyOBEKTa, BOCIIEBAEMOE COBPEMEHHOH artoJIor n3UPYIOIIeH
TEOpHUEid, TEM COCTOSIHHEM, KOTOPOE cieyeT npe3oiTi? Kak BHOBB c/ieaTh CyObeKTa akTHUBHBIM, OJJHATh HA YPOBEHB OCBOOOKICHHBIX
UM CaMHM DHEPIHid U CHIL, - YTOOBI OH CMOT, HAKOHEI!, 3a/Ipei(hoBaTh MI0-HACTOSIIEMY, OTIPOKH/IBIBAS BCE MHCTAHIIUH, TOPMO3SIINE €T0
packoBaHHOE JBHKEHHE?




Alexey Penzin | The Last Temptation of the Flaneaur

Thedifficultiesin analyzing the“ dérive” (=drift) are connected to the
surplus of semantic and historical contexts, whose mutual displacement
actually provoked the praxis of the dériveitself. This semantic core of
displacement can be found in the many connotations of the word
“drift” (dérive), which vary according to their usage in geology (the
motion of tectonic plates), maritime navigation (a ship’s passive
passage along powerful currents or in floes of ice), market analysis
(uncontrollable changesin the value of stock), technology (fluctuation
of indicators or gauges), physics (motion of stochastic particle
distributions), genetics (local mutations), perceptive psychology
(micro-movements of the eyes, destabilizing imagesin order to bridge
over gapsinthevisual field), demographics (the geographical direction
of migration flows). On the whole, drift implies latent, indiscernible,
extra-mental displacement, arising in a wave that carries something
away, sweeping it up and along, dousing its activity, engulfing it
completely, in what seems to be an altogether pleasant way.

The analytical interpretation of the dérive istainted by this hydraulic
displacement of contexts. For an example, how was our action in
Petersburg related to the “classical” dérive of the Situationists? And
do we havetheright to place our movement through the neighborhood
of Narvskaya Zastavainto the time-honored tradition of flaneaurism?
In my view, this is where the decisive displacement occurs. Surely,
this great myth of Baudelaire and Benjamin can be no more than an
inspiration today, especially since it has lost any and al practical
force. Flaneaurism is a notion that stems from the epoch of the early
bourgeoisie. The flaneaur isamarginal figure, a penniless bohemian.
He strollsthrough the arcades, past seductive agglomerations of goods
and shop-displays, deriving his pleasure from the impossibility of
consumption (“look but don’t touch”, to use the expression of Susan
Buck-Morss). At some point during the 1950s/1960s, as non-
repressive, stimulating structures of domination based on mass-
consumption arose, the figure of the flaneaur was incorporated into
the universe of capitalism. Flaneaurism became a part of consumer-
behavior, which was increasingly formed by the principle of the
continual possibility of making further purchases and the controllable
pleasure which these purchases will supply. May be the parallel
emergence of the Situationist practice of the dérive, which raises
flaneurismto thelevel of areflexive community gamefor thelast time,
can be understood as the fixation of the flaneaur’s death, a short-lived
revival before the end, a breaking point, after which this practice was
completely absorbed by the means of bio-political control. The
collective character of the dérive changes matters somewhat: the
phenomenon of détournement can be understood as form of
displacement, a half-hearted dispersal of the drifting group replays
the drama of the organic community’s atomization again and again.

If one considersthelocal conditions of the dérive through
Narvskaya Zastave (a de-contextualized industrial ghetto outside of
the historical mainstream, with melancholy ruins of Constructivist
architecture), as well as the rather consumerist approach taken by
its participantsin visiting itsinexpensive local cafés, one can hardly
connect any of thisto the sugary romantic sublime of the historical
flaneaur’s ascetic exaltation. This why the “high” myth that
legitimates our praxisis subject to latent drift in and of itself; its
conceptual formisfilled in by local stories (the specifics of the
“free-and-easy” life-style of Petersburg’s artistic and intellectual

Okcana Tumodeesa |

Yero MBI OOJBIIE BCETO IBITAINCH U30€XKaTh, TaK 9TO
¢anpimm. [Tockonbky B Heli ObUIa peanibHas yrpo3a, HelpephIBHasI
1 IOCTaTOYHO YECTHAS CAMOKPHTHKA KOXKETCS MHE ISHCTBUTEIEHO
caMoii pe3yJIbTaTUBHOM U3 MPOJICIaHHON HaMU paboThl. DTO TOT
3JIEMEHT CEepPbhE3HOT0, KOTOPBIH COMyTCTBOBaJ Hameil urpe. 51
Ha3bIBAIO €€ UTPOM, TOTOMY YTO B HEl OBUIO YTO-TO AETCKOE: MBI
0GOpPO3AMIN TOPOACKOE MPOCTPAHCTBO, ¥ IOBCEIHEBHOCTh, UM
3aBJaJeBIIasl, CBEpX HAIIETO OXKHMAAHMS MOJJaBalach HaM,
CTaHOBWJIACH KpaifHe IJIACTHYHOM, B OTBET HA HAIll HETJIACHBIH
MIPU3BIB OOBITH HEeMHOTO HHOW. CaMasi YTO HU Ha ecTh pabouas
TEPPUTOPHS IIPEBPATHIACEH B UTPOBYIO. JItou, He n30aJoBaHHbIE
KaMepaMH, OYeHb OXOTHO BCTYHAJH ¢ HAMH B KOMMYHHUKAIHIO,
CTaHOBWJINCH apPTHCTHYHEL, HOABITPHIBAIIN HaM, TpeOOBaIH K cebe
BHUMaHws1. Kak ecitit ObI paiioH caM 1o cebe oka3asicsi 4yBCTBUTEIICH
K obmiel «apelioBoit» CHUTyaluu, Tak YTO €ro JKUTEIH CaMu
BOBJICKAJINCH B HEE€ Ha KaKOW-TO KOPOTKUII MOMEHT, HEMHOTO
HeOOBIYHBIH Ha (OoHEe Tex OyaHeH, B KOTOPHIX J000H W3 Hac,
HaBepHOE, TaBHO OBl y’Ke IepecTall YyBCTBOBATE K cebe MHTepec
CO CTOPOHBI UCKYCCTBA, HICTOPHUH WIIK 4ero ObI TO HU OBLIO ele.

milieu, the Russian intelligentsia's tradition of the narodniki, of
“going native” among one’'s own people etc.). This projection-
mechanism and its contextual update was probably the most
productive part of the action, even if its geneological identity was
subject to de facto suspension.

If the action was neither flaneaurism nor classical Situationist dérive,
nor pure consumerism, then what was it? A multitude of drifting
contexts, perhaps. It wasn’t any cynical version of social tourism
(i.e. slumming): the project’s exploratory and artistic goals were
quite authentic. To judge by the discussions that followed, the
participantswere motivated by anearly religious search for Contact,
Encounter, or Event, for the imaginary meeting of the left-wing
intellectual with the invisible specter of the Worker, ascending to
the Golgotha of the stopped conveyor. But when we entered the
abandoned factory’s Cyclopean shop floor, instead of severe
workers we found a multitude of colossal phalli (high-quality
naturalistic graffiti, sprouting an interweave of 3-4 meters, climbing
up the wall), whose exuberantly organic procreation rightfully
animated this otherwise empty place of production. Or maybe we
wanted the revelation of an Other life to catch us unawares, an
Other reality of the wild capitalism of the early 1990s, which has
been preserved in this neighborhood, in the midst of its slums and
itscollapsing buildings, forcing usto remember those chaotic years.
But the promised Event never took placeasafinal point of assembly
or coming together. Instead, there were constant displacements,
transitionsfrom one environment to another, aswell asthereadlization
of one's own position in relation to the position of the others—the
impotence of changing anything here and now, in spite of the will
that manifestsitself in this strange, crypto-religious expectation of
an Event, of Redemption... Impotence hangs over all of our
confessions and exacerbates our in many ways exuberant stroll
with aninvoluntary feeling of guilt.

Even if the flaneaur has died as an independent figure (which he
may have never been) and his place has been taken by a weak
drifting subject-medium, channeling manifold flows of meaning, the
restlessness and unexpended energies that sent him out to wander
the city’s streets have not been fully swallowed by the technologies
of consumption and control. Quite on the contrary, they giveriseto
the condition and the immediate reasons for movement, driftingin
some new generalized sense. In one of histext, Deleuze notes that
many contemporary practices are constructed according to the model
of “riding thewaves’. Thisfindsits most concentrated expression
in newer sports, such as surfing, hang-gliding, sky-diving etc. The
center of movement or energy is not to be found within the subject,
who simply tapsinto an external flow, or to put it in broader terms,
symbolic contexts and informational networks (surfing theinternet,
for an example). Inmy view, actions such asthe dérive produce and
dramatize this phenomenon, which appeared after the 1960s. It is
thisphenomenon that suppliesthe dériveits contemporary meanings.
On the other hand, isn’t this position of the subject, whose praises
are sung by theoretical apologetics, the state that we are trying to
avoid? How can we activate the subject, raising it to thelevel of the
energies and forces it has unleashed, so that it might finally really
drift, leaving behind of the instances that hamper its unbounded

movement?

Oxana Timofeeva
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...Most importantly, we were trying to avoid fakeness. Since
there was avery real threat of becoming fake, it seemsto me
that uninterrupted and rather honest self-criticism was the
most valuable result of our work. This was the element of
seriousness that accompanied our game. | call it agame
because there was something childish about it: we prowled
the city’s spaces and the quotidian that they belong to. They
gave way to usfar more than we expected, becoming
extremely plastical, as an answer to our secret invocation to
be little different. What is ostensibly a territory for work
became afield for play. People who were otherwise hardly
spoiled by contact with cameras stepped into communication
with us very ethusiastically, becoming theatrical, playing for
us, demanding attention. It was asif the neighborhood itself
had become sensitive to the situation of our “drift”; its
inhabitants were drawn into this situation for just asingle
moment, against the background of aworkaday in which any
of us would have probably grown numb and unable to
respond to any interest from art, history, or anything thing
dse

http://bopsecrets.org/SI/Chtcheglov.htm

Bce ropoga reonornynsi; H napbl
Waros He CTyNHTb, 4T06bI He
HaTKHYTbCA Ha NPH3PAKOB,
OBEAHHbIX BEAHUHEM Obinbix Aerenp.
[11 [...1 dtn o6pa3bi npownoro
o6nagator cnaboi KaTanH3upywel
CHNOH, HO HX MOYTH HEBO3MOMXHO
HCNONb3OBATb B CAMBONHYECHON
Jpabannsme, He OKHBAAA H He
Bo3gpawan obpatHo k wH3un. [2]
dT0 HOBOE BHAEHHE BPEMEHH H
npoctpancrea [..] octanercs
HeonpefeneHHbIM JO TeX NOp, NOKa
JKCMEPHMEHT C MOJENAMH NOBEJEHHSA
He GygeT npoBefer B ropojax,
cneyuanbho KNA 3THX uene
nocrpoentvix. [...] Tnagubim BHAOM
LeATeNbHOCTH KuTened [Takux
ropofoBl cTaneT Henpexpawanwnica
Lpei. Exevacnbie uamenenns
ropoAckoro nangwagra 6ygyt
NPHBOLHTDL K NONHOG
nesopuentaymu... [3]

Hean Lernos,
CBog npasun 44 HOBOIo
ypbannsma, 1953

[1] B3are, k npuMepy, HapBckyio 3acTaBy C
ee TpumyMQaJIbHOM apKOM BPEMEH Liapus3Ma, C
€e BeTHAanIMYM XUJIbeM IJisa pabouux,
BO3BeIeHHEIM B Hauajie 20 Beka, C ee
KOHCTPYKTUBUCTCKUMM 3OaHUAMMU. ToTajlbHas
VMHCTAaJIAUMA HacJeIus PeajlbHOTO
coumManmMs3Ma, NJjaBydad JIibOMHA, I'Oe CJOM 3a
CJIoeM MPOCTyllaeT MCTopMuuecKas
npobJjieMaTUKa ¥ BCS OBOMCTBEHHOCTH
YTONMUECKOTO [IPOEKTa. VHEIMU CJIOBaMM,
HapBckas 3acTaBa — NPEBOCXOIHEIM PaMoOH C
TOUKM 3pPEeHUd Nncuxoreorpadum. ErTo
(mpMBpadYHHEe) YyTONMM TOJIBKO M XAYT TOTO,
YTOOB MX BO3BPATUIIN K XU3HU.

[2] OmmH 3 criocoBOB OXMBIIEHUS U
OBOHapyXeHUd 3Tux o0pasoB — IBUT'ATbLCS IO
JIVMHUAM UX IepecedeHus. TOJIBKO Takoe
OBVMXEHME M CTOUT OOKYMEHTMPOBAThH,
IIOCKOJIbKY OHO INpPEencTaByigeT cobomn
IIOCTOSHHE BhOOpP. KOoHeuHO, Jerue
«OoperdoBaTh» UI'panyy, NOOOOHO TYPUCTY,
BJIEKOMOMY BOJIHAMM Yapyolley HOCTAaJIbITUMU 10
CTaNMHCKMM CTaHLUMAM METPO WMJIMU IO
KOHCTPYKTUBMUCTCKUM TUIIOBEIM ITOCTPOMKAM,
oTBpachBasg POMaHTUKO-KOHLENTYaJIMCTCKYI0
psabb Ha MEJIaHXOJIMYECKYI IOBEPXHOCTH
OpMBaTU3UPOBaHHOM ydorocTu. Ho srTa
JIETKOCTH KaxeTcsa 0e30TBEeTCTBEHHOM::
IOOJIDKEH MMETBCS OKPYXHOM MNYyThb, KaKOM—TO
BoJjlee NePCHNEeKTUBHLI MaplpyT HOJIXeH OBTb
BEIOPAH...

[3] B momckax 3TOM HEPCIEKTUBBEL —
IIEPMaHEHTHOMW PEeBOJIOUUM? — Opendyommi
IOOJIXEH IIPOBOLUUPOBATHL BCTPEUM, KOTOPHE
«exedacHO MEHSIT I'OPOINCKOM JIaHIMmadT» .
HapBckasa 3acTaBa, C €€ OI'POMHEIM
APXUTEKTYPHEM M IeMoTpadmruecKum
pa3HoobpasueM, NpencTaByigeT CcoboM
NpeKpPacHLY Pa¥ioH OJisg NONOOHBIX BHE3AIMHEIX
U3MeHeHulM. Ho MOTYT JIM 3TU M3MEHEeHUS
BO3HMKHYTH OjlaTrolapsd SKCLEeCCY «KIOJIMHHOM
BOJIM», HaCUJIbCTBEHHOMYy Ipendy, OIdmeMycs
C LEeJIbI0 3aCTaBUTh I'OPOI OTKPHTH CBOU
TaMHE? B «ciaydae» VMBaHa lleTjsioBa, 2TOTO
3aragod¥yHOIO COBETCKOI'O SMMUI'PAHTA—
JIeTTPUCTa, «HEeNpekpamaommuycsa npend»
BeOeT NPSIMMKOM K JIEUEHUIO MHCYJIMHOM U
MOKOBOM Tepanum. ETo «Ciydam»
(kanuTynaumusa) 3acTaBui Jedbopa
chopMyIMPOBATE OTBETCTBEHHYI METOIOJIOTMIO
(cMm. «Teopuwno IOpenda»), CrnocoBEH CO3maHUI
CUTYALUMOHUCTCKOM couMajibHOCTHK. ['py6o
roBOpPA: OyOyllee HEe CBajiMBaeTCsa HAaoOyM:
cJlyyaly KyIna MEeHee BaXeH, UYeM BH OyMaeTe.



http://library.nothingness.org/
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Life, for which we are responsible,
encounters, at the same time as
great motives for
discouragement[4], innumerable
more or less vulgar diversions and
compensations [5]. A year doesn’t
go by when people we loved
haven't succumbed, for lack of
having clearly grasped the present
possibilities, to some glaring
capitulation. But the enemy camp
objectively condemns people to
imbecility and already numbers
millions of imbeciles; the addition
of a few more makes no difference
[6].

Guy-Ernest Debord,
Introduction to a Critigue of Urban
Geography

[4] Inreality, our dérive through

Nar vskaya Zast ava t ook pl ace agai nst the
ani mat ed backdrop of a genoci de-i n-
mniature. Its first day ran parallel to
t he bl oody end of the school - host age-
drama i n Besl an, the second day was
interrupted by a Bonaparti st declaration
of war on terrorism We were sitting in
a bar with green walls (Sovi et

m ni mal i sn?), taking notes on our

i mpressions and drinking a little, when
VI adi mir VI adi m rovitch held his speech.
[5] We talked politics all the way from
the bar next to the military-store on
the canal to the Ekaterinhof park, where
we parodi ed an Anmerican group- hug and
debat ed on whether or not to eat a
shashlik. It m ght have been the | ast
day of summer. Technopop bl ared across
the enpty band-stand. Eventual ly, we
reached a rusty anusement park of bunper
cars and swi ngs on fenced-off territory.
There was even a booth with air-rifles
for target practice. Most of the others
left their stuff in my care on a bench
in order to kiss on the swi ngs nore
freely.

[6] In contenporary Russia, as the

Puti ni st consol i dati on seeps through to
all areas of (tragically depoliticized)
life, the precarious politics of
friendship take on a conpl etely new

val ue. Maybe this is why it nmade nme
happy to fil mthe spectacle of ny
friends, sw nging back and forth between
excess and passivity on the rusty sw ngs
of their chil dhood. Were they dreani ng
of spaces “where it woul d be i nmpossi bl e
not to fall (inlove)”? | know!| was...

Anexcanpp Ckupan | NMpotoxon o ppeiidhe

03.09.04. [lens nepBblii.

16.10. Berpeua y metpo «Kuposckuii 3aBoay. [losiBnsercst Aprem, nmotom Lars. Kupuin ¢ [rokneit onasnsiBaroT.
Touck MecTa Juist pa3gadu KapT u «uHCTpyKiui». Kage «[layTunkay: mponerapckoe MEHIO U COOTBETCTBYIOIIHE [ICHBI.
3a CToNIMKaMU 3aBCeraaTan paccaalisiioTes mocie TpyAoBoro aHs. Panuo coobiaer o0 BOChbMHU MalIMHAX CKOPOH ITOMOIIH
U 4eThIpex YOUTHIX JeTsax B becnane, ocie KOpOTeHbKOTO BhIITyCKa HOBOCTEH! — MOI-My3bIKa U 3ByK OTOHMBAaEMOro msca ¢
KyxHH. MBI 06cysK1aeM KoHLenuio apetida. [mokis cipammBaert, nouemMy e6op mokon4ui ¢ coboit. Hukro He Moxer
otBeTHTh. Llaruis pa3naer uBeTHbIE GoMacTephbl, TETPAAN U KapThL.

17.00. IIpocniext Crauek. [lonzeMHslil mepexo. Y NpoxoaHOH, BOPUTHIK K BeIBecke « KHpoBCkuii 3aBo», BEIBECKA
«Anbadank». [{amist nokassiBaet noptpet ['a3a, mMeHeM kotoporo Ha3saH Jlom KyabTypbl, pacrosoxeHHBIH 110
cocencTBy, B 70-e TaM mpoliia 3HAMEHNTAsI BRICTABKa JICHUHTPAJICKUX HOHKOH(popMucToB. [To nopore st mocsuiato
Tomune SMS: «I'ne sTa ynuua, rae atot qom? Ine sTa GapsIiiHs, 4To 51 BI0OIeH?», B IECHE MEHsI IPUBJICKAeT
arpaMMatu3M nocieaHeit crpoku. Hy u Bocmomunanus o «fOHoctn Makcumay, peBOIOIMOHHOM paboyeii care, 3a0aBHO
pudmyrorIeiics ¢ Moel coOOCTBeHHO 0HOCTRIO. [ToToMy uTO MBI momxoauM K «/laue KupbsinoBoy, 3AT'Cy, rue st B 1988,
YTO JIY, TOJy COYETAJICs] BTOPHIM 3aKOHHBIM OpaxoM. Korna st coodmmato 00 atom, ['mokis ¢ Laruieit pemator cienarts MHe
nofapok. S npoiny ux crnets «k KpyTHTCS, BEpTHTCS MIap roy0o0ii» U caM MOANEBal0 — CO CMEIIaHHBIM YYBCTBOM
YMUJICHHSI U TOCKH.

17.30. 3abpouieHHbI KopITyc 3aBoaa, HanoMuHarouwii «Crankep» TapkoBckoro. PynHbI HHIyCTpHATBEHOTO COBETCKOTO
npouutoro. CBepxy, B IPOpexH B Kpblille, ceeTcst cBeT. Ha OeTOHHBIX IITUTaX B pa3iuBaXx J0XKIEBOI BOABI 3eJICHEET MOX U
HaNoOPOTHHUK, €CIIU IPUCECTh Ha KOPTOUKH, BO3HUKACT MILITIO3Hs, YTO CMOTPHIIIb HAa YMEHBIICHHYIO B MacIiTade 3eMITio,
OIIAATH Ke, oxoxe Ha TapkoBckoro. Tuxo, kak B 1IepKkBH. «BOT rie Hamo ycTpanBaTh BEICTABKH COBPEMEHHOTO
UCKYCCTBa», — roBopUT Irokis. Bee ¢ Heill cormacHsl.

18.20. «Hemernkas ciio601a», KBapTal, IOCTPOEHHBII [OCIIE BONHBI HEMEIIKMMHU BOEHHOIUIEHHBIMU. BHyTpeHHee
HPOCTPAHCTBO «HIMILIHNY. [apaloKC ero CIIOUCTOCTH: TOAOBbIC KONbIa y iepeBa. CTOUT MepeiiTH YIuILy, U U3 Hauana
80-x nomnanaenip B koHel 40-x. MeHst BAPYT OXBAaTbIBAET OLIYIIEHUE M (POPHH, TOUHO 5 U BIPSIMb «I€30PUEHTHPOBAH,
o Jle6opy.

19.00. Y36ekckoe kade Ha Tpedunopa. MycopHbIii BeTep. ATMOChepa 3amycTeHusA. Y BXo/a 3a IMIIACTHKOBBIM CTOTHKOM
JKYTKOTO BUJ1a aJIKAIll{, OIMH U3 HUX HAYMHACT IETUIIThes K [{arte. B uX KoMmaHuu ecTh )KEHIIMHA C COBEPIICHHO
MYKHIIKHM CITUTBIM JIUIIOM M MY>KUIIKUMHE ToBagkaMu. OHU BeAyT ce0sl Tak MOXaOHO, YTO X035€Ba BBIHYKICHBI UX
MONPOCUTh. M3-3a 1ok MBI iepebupaemcs BHYyTph. [1o TB moka3siBaroT mITypM KOk S Bragaro B CTYIOp OT
3penuiia 60iHu. JlanpHEHINI My Th MPOXOIUT MO STHUM 3HaKoM. L{amis BeaeT HaC K maMsITHUKAM KOHCTPYKTUBUCTCKOM
ApPXUTEKTYPhI: OOJNLHUIIA, IIIKOJIA B BUZE CepIia U MOJIOTA U T. 1. JIFoOOBAThCSI UMH KaK-TO HET CHII.

21.00 Yrpromoe nbsHCTBO B Kade «KombiMay. Ho mpeske — KopoTKast BCIIBIIIKA PaJ0CTH OT BCTPEYH CO BTOPOH
rpynnoii. OueHb OBICTPO 3Ta PAAOCTh CMEHSETCS OLIYIIEHHEM OSCIIPUIOTHOCTH U CKPBITOH YTpO3bl H3-3a MbSHBIX
pa300pOK MEXIY CTPOUTENIEM B CIIELIOBKE, KOTOPBI €/1Ba IEP)KUTCS HAa HOTaX, U KOMITaHHUEi MOJIOABIX paboymx-
UMMHUTpaHTOB (Tatap?). Jlajgeko He TPEe3BBIM X035€BaM C TPYIOM yAaeTcs pa3pyinnuTh cutyaruio. lllanuisiku npuxoauTest
JKAaTh 9y Th JIM He /1Ba yaca. TyT ke B XJIaM IIbsiHas *K€Ha BOUHCTBEHHOI'O CTPOUTENIS U UX CBIH JIET IISITH, TOTEPSIHHO
HUISIOIIUNACS OT OJHOTO CTOJMKA K ApyroMy. B xaxoii-To MmomeHT Kosis He BbIIepKUBAET U OpeT Ha Hee, TAaHI[YIOLIYIO,
4YTOOBI OHA OTBEJIAa peOeHKA B TyaJleT, TOT sIBHO Xo4eT nucarb. OHa eBa BopodaeT s3bIkoM. [103aHNiT yKHUH B KUTalCKOM
pecTopane — abCypAHbBIH (UHAT EPBOTO JHS.

KommenTapuil. 51 He Oyny NpHBOAUTE CBOM 3allUCH BTOPOro AHs. K ero KoHIy cTano 04eBHIHO, UTO «BCTpEUa»
HPOM30IILIA, HO, HDOHHYECKUM 00pa3oM, He C TeM, C 4eM — IIPEANOI0KUTEIBHO — JOJDKHA ObUTa Ipon3oiTH. Beaps sToT
paifoH — ot «KupoBckoro 3aBoza» 10 «bantuiickoil» — c1aBeH CBOUM PEBONIOLMOHHBIM IPOLUIBIM. 31€Ch €CTh IapK
XKepts 9 siuBaps. Otciona k 3MMHEMY LUK KOJIOHHBI pabo4MX. A B IBaJIATHIX TO/IaX 3/1€Ch Pa3BePHYIOCH IPaHIHO3HOE
CTPOUTENBCTBO, ITONBITKA PEaIN30BaTh COLHATUCTHYECKYO yTonHI0. OJJTHaKO Ha MECTE BENNYECTBEHHOM (GUTYypBI
IpoJieTapus HaM IIpeCTalIo 3/10Belee 3usHue. Ha Mecte yTonuu — «BbDKKEHHAs 3eMJIs», ITycThlpy. Paspyaromuecs Ha
IJ1a3aX KOHCTPYKTUBUCTCKUE 3/IaHUs OTBEYAH 00LIeMy yXy paciiajia COI[HaIbHOTO Teja, IPEBPaIleHHIO JTI0IeH B
orpebbe, 0TOPOCHI, NCTOYAIOIINE MHA3MBI ITyXOTO OTYAsTHHSI, U HEBOJILHO HABOJWIIN Ha MBICIIb, YTO 3TH PYUHBI —
HECTEPIUMBIH B CBOEH MaTepUaIbHOCTH MaMATHUK 3aCThIBILIEMY, OKAMEHEBLIEMY PEBOJIIOLIMOHHOMY BPEMEHH,
«auanextuke B 6e3aerictBum» (benbsamun). [loacmynHo, Mbl, BEpOsSTHO, OKUIAIU Apyroro. OHAKO U TPaBMaTHYECKUH
OIIBIT, CBSI3aHHBIN C TPUKOCHOBEHUEM K peabHOMY (B ICHX0aHAIUTHIECKOM CMbICTIe), OeckoHeuHo neHeH. /st cebs, o
KpaliHel Mepe, s BIDKY B 9TOM CBOSOOpa3HbIi — HEraTUBHBIN — UTOT JApeiida. B3siBatonuii, B CBOIO ouepenb, K
JIEHCTBUIO, K KPUTHYECKOH MpopadoTKe.

P.S. CHMBOJIMYHO, 4TO B 3aIlMCH HEPBOTO JHS BTOPTAOTCS YIOMUHAHUS
o 6oitae B beciane. Bee Mbl onyniaeM ceds B TOJIOKEHUHN 3aJI0KHUKOB,
- JUISL KOTOPBIX BPEMsl OCTaHOBMIIOCH, & Cy/1b0a 3aBUCHT OT UTPBI
b, 0e3/IMYHBIX HCTOPHYECKHUX chil. Kak mpeBpaTHTh CTpalaTeNIbHBIN 3aJ10T B
| '- neiictBuTenbHBIN? HecoOCTBEeHHO-NIPAMYIO pedb — B COOCTBEHHYIO?
. Otpebre — B Hapon? Hapox, kotoporo Bceraa, mo BeipaxkeHuto [layis

i Knee, mogxBaueHHOMY [lene3oM, yke HET WIIH eIlIe HEeT. 31eCh U ceifuac,

Memz[y 3THM «y>1<e>> u «emen.
" 22.09.04.
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Alexander Skidan | Derive Protocol

03.09.04 Day One

16.10. Meeting at “Kirovsky Zavod” metro-station. First Artem appears, then Tsaplya. Kirill and Gluklya are late. We
look for a place to hand out the maps and “instructions’. The “Cobweb” Café: proletarian menu with matching prices.
Regularsrelax at little tables after ahard day’swork. The radio announces eight ambulances and four dead childrenin
Beslan. Following a brief newsflash, pop-music and the sound of meat being tenderized in the kitchen. We talk about the
conception of the dérive. Gluklya asks why Debord killed himself. No-one really knows. Tsaplya hands out colored felt-
tip markers, notebooks, and maps.

17.00. Stachek Prospect. Pedestrian underpass. At the entrance, the sign that says “Kirovsky Zavod” (Kirov Works)
dovetails with an “Alpha Bank” advert. Tsaplya shows us a portrait of [the famous revolutionary] Gaza, after whom the
neighboring House of Culture is named. In the 1970s, it hosted a famous exhibition of Leningrad nonconformists. On the
way, | send Polinaan SMS: “Where is that side-street, where is that house? Where is that little miss what | once loved?”’
[=line from a Russian song whose meter cannot be rendered in English]. | am attracted to the song because of its last
line's agrammatism. Oh yes, and because of all the memories of the proletarian revolutionary saga“Maxim'’s Youth”,
which rhymes with my own youth in a funny sort of way. At some point, we come up to “Kiryanov's Datcha’, the
Civil Registry Office where | legally registered my second marriagein 1988, wasit? When | tell the others, Gluklyaand
Tsaplya decide to give me a present. | ask them to sing “ The Blue Ball Turns and Spins’ [=another song, with the same
melody and meter as the preceding one], and | sing along with them —with amixture of tenderness and yearning.

17.30. Abandoned factory, reminiscent of Tarkovsky's “ Stalker”. Ruins of the industrial Soviet past. Light sifts through
the roof-rents. Ferns and moss grow in rainspills on concrete slabs. If you squat on your haunches, you can lose yourself
totheillusion of aminiature world, reduced in scale. Again, Tarkovsky. Quiet as a church. “Thisis exactly where we
need to organize exhibitions of contemporary art”, says Gluklya. All the others agree.

18.20 “Nemetskaya Sloboda’ [=" German Settlement”], a housing block, built by German POWSs after the war. “Idyllic”
inner spaces. Paradoxical striations: year-rings in wood. All you have to do is cross the street and you find yourself
falling from the early 1980s straight back to the late 1940s. | am suddenly galvanized by afeeling of euphoria, or to be
more precise, I'm “disoriented”, as Debord might have said.

19.00 Uzbek café on Trefilov Street. Garbage wind. Atmospheric desolation. Terrible-looking drunks at plastic tables
next to the entrance. One of them comes on to Tsaplya. A woman sits among them; her face is drawn and manly, all of
her movements are masculine. We go inside to avoid therain. On TV, they’ re replaying the assault on the school in
Bedlan. | fall into a stupor at the sight of the battle. The rest of our journey takes place in its shadow. Tsaplya leads us to
the monuments of constructivist architecture: hospital, school in the form of ahammer and sickle etc. Somehow, | don’t
have the strength to admire them all.

21.00 Dismal drinking in the “Kolyma” café. But first, a short burst of joy at meeting the other group, soon to be
replaced by afeeling of homelessness under the latent threat emanating from the drunken showdown between a
construction-worker in a boiler-suit, who can barely stand up straight, and a group of young migrant-workers (Tatars?).
The proprietors, far from sober themselves, have a hard time deescal ating the confrontation. We wait for our kebabs for
amost two hours. The belligerent construction-worker’s drunk wife and their five-year-old son wander from one table to
the next, looking lost. At some point, Kolyaloses his composure and shouts at her — she's dancing — to take her kid to
the toilet, he really needs to take aleak. She can hardly answer. A late dinner in a Chinese restaurant: an absurd finale to
the first day of the dérive.

Comments. | am not going to reproduce my notes on the second day. At its end, it became obvious that the “encounter”
had taken place, but ironically, we had not met with what we were supposed to. After al, this neighborhood — between
the Kirov Works [formerly Putilov Works] and the Baltic Railroad Station is famous for its revolutionary past. It is here
that one can find the Park of the Victims of January 9th [1905], from here that the worker’s columns set out toward the
Winter Palace. And in the 1920s, this place saw some of the most grandiose construction work undertaken at the time, as
an attempt to realize the socialist utopia. But now, instead of the majestic figures of the proletariat, we met with nothing
but baleful yawning. “ Scorched earth” and empty lots instead of utopia. Constructivist buildings, crumbling before our
eyes, corresponded to the dissolution of the social body, turning people into flotsam and jetsam, emanating a miasma of
hollow despair, giving rise to the involuntary thought that these ruins were an unbearably material monument to the
frozen, petrified revolution, a“dialectic of stasis’ (Benjamin). In secret, we were probably expecting something else. Yet
this traumatic experience of coming in contact with reality (in the psychoanalytical sense) is priceless. For me, in any
case, thiswasthe — albeit negative — outcome of the dérive, calling for action, for critical interpretation.

PS. It is symbolic that the notes on Day One are interrupted by references to the battle in Beslan. We all feel like
hostages, for whom time has come to a standstill; our fate depends on the interplay of impersonal historical forces. How
does one turn the passive voice into action? Someone else’s direct speech into one's own? All of this flotsam and jetsam
into a people? A people which, to quote Paul Klee via Deleuze, is already gone or does not yet exist. Now and here,
between “aready” and “not yet”

22.09.04.

http://library.nothingness.org/articles/
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IH3Hb, 32 KOTOPYH Mbl OTBETCTBEHHbI,
HaTaNKHBAETCA, HApPAAY C OFPOMHbIM
KONMYECTBOM NPHYHH ANA
pasovyaposanua [4], na necyeTHoe
MHOMKEeCTBO Gonee WAH MeHee
3aypARHBIX PasBACYCHHH H
Bosnarpaxpenni. [3] W ropa we
NPOXOAHT, KaK NIKH, KOTOPbIX Mbl
niobunn, cpatorca, GyAyyn He B cHAax
ACHO 0CO3HATb HMeloWHecs
BO3MOMHOCTH, HQ MHAOCTb nobegutens.
Bnpouem, Bpameckuii narepo
00bekTHBHO 0Opekaer niofed Ha
TYNOYMHE H yiKe CO3Aan MHANHOHDI
FAYNUOB; HECKONbKHX HOBBIX MOFOAbI
He penaet. [6]

W fle6op, Beenenne B KpHTHKY
rOpoACKOH reorpaduu

[4] Ha camomM mejye Ham mpeud mo
HapBCckoOM 3acTaBe COCTOAJCHA BONPEKU
OXMBIIEMY 3aIHMUKYy I'eHOLMIa B
MMHUATOpe. [IepBHM OEHb HPOXOIOMUII
OOHOBPEMEHHO C KpPOBaBOM OpaMOM B
BecnmaHe, BTOpPOMU OEJ HpepBaH
OOHANAPTUCTCKUM OOBSABIJIEHMUEM BOMHE
TeppopusMy. Me cupmenm B Kabde c
3EeJIEHEIMM CTeHaMMu (COBETCKUM
MMHMMAJIMU3M?) , BalMChBas Hallu
BIIeUaTJIeHMSda UM BHIMBadAg, KOI'Ia BﬂaﬂMMMp
BraguMmupoBMY HNPOUMBHOCUJ CBOK pPedb.
[5] MH TOoBOpPMIAM O HNOJUTHUKE BCIO HOPOTY
or kade, PACHONOXEHHOTO PAOOM C
BOEHTOPIOM, 0O ExaTepmHTOdPCKOTO
napka, I'Ie CHapOIMPOBAaJM KOJJEKTUBHEE
obbaTUSA IIO-aMEPMKaAHCKM M IOOJITO
pewanin, €CTb MJIM HEe €CTb WAallJIEIKNA .
Bo3MOXHO, B3TO OHIJ NOCJEIHMUMN OEHb
Jera. C mycToM BCTpanb peBeJjyla NON-—

MYy 3BIKA . B mTOore MBI BOWJIM B 3ammmeHHmﬁ
OTrpaXOgeHMeM IIapK aTTPAaKIMOHOB C
pXaBewnMMM KaueJidMM, KapyceJldaMM "
aBTompoMoM. Tam OHJ HaxXe TUP C
IIHEBMATUUYECKVMMU PYXbAMNA. BonpmmMHCTBO
nepenajM MHEe Ha XPaHEeHMEe CBOM BeWwu,
nade BCJlaCThb INOLEJIOBaTbCS Ha
KIIOOOUKAX» .

[6] B coBpemMenHoOll Poccum, OO Mepe
TOI'O KaK NYTMHCKad KOHCOJMIOALUMA
3axBaTHBaeT BCe oOjJacTu (TparnMdecKHU
OENONUTU3MPOBAHHOM) XM3HMU,
COMHMTEJIbHASg NOJUTHUKA OPYyXOE obOpeTaeT
COBEPHEHHO HOBYK LIEHHOCTBbB. BOBMOXHO,
VMMEHHO INOBTOMYy A U O BIJI C4dacCcTJIUB,
CHMMaAa Ha KaMepy TO, KakK MOUM IOpy3bHd
packauyMBaKTCH B3aO-BIepen Mexny
SKCLECCOM M INAaCCMBHOCTBI Ha PXaBHX
KadeJiaxXx CBOENM OmeTcTBa. l'pe3unam Ju
OHM O INPOCTPaHCTBAaX, «Irme OynerT
HEBO3MOXHO He ymacTb (B JJIOOOBHEE
obbaTua)»? S - @ma..



Ipelid-B-Tpynne pasuTeJBEHO OTJIMYAETCsa OT QjlaHepCTBa B OOHOM OUEBUMIHOM
nyHkTe. Torma kak GJylaHep BEOABMI'@eT CBOE JIMUHOE, OIMHOKOE yIOBOJIbCTBUE
ACKEeTUYHOTO BCTEeTU3MAa NPOTUB OTUYXIEHMUs, Operd-B-Tpynne maeT
BO3MOXHOCTb MCCJIeIOBATh TakKMe MecCTa BCTped, Kak IapKy, UIPOBEE
njomanky, CKaMelMKM, CKBEepH M IJjomanu, BMecTe. Ha HapBckol 3acTase
IOJIHO Takmux OBmmMx, NPMHALJIEXAWMX BCEM M HUKOMY, MECT, OT TaMHEIX MECT
BCTpeuY Ha 3abpOLIeHHEIX 3aBOoIaxX MJIM B Pa3pPyLEHHBX 3IaHMUAX, IO O00pasLOBHX
mIomaner, KOHCTPYKTUMBUCTCKMX OBOPOB M [NAPKOB aTTPaKUMOHOB. TakuMm
obpasz3oM, HauboJsiee oueBMIHASA LeJib Openda cocTosjyla B TOM, UTOOH BJIUTHCS
B 2Ty OOWECTBEHHEE NPOCTPAHCTBA BCEM BMECTEe, IEePEeBEepPHYTH U OXMBUTL UX
CKPHITE NMOTEHLMAa.

OmHako mperd-B-TpyNlax He TOJLKO MNPUMHOCUT HEUCUMCJIIVMMEE PamoOCTU —
BKJIOUAS NPAMOM IOCTYIl K COMHMTEJIBHOM YyTONMM OPYXOB, — HO U
npennojlaraeT ONAaCHOCTL. B3aMMOIEMCTBMA BHYTPM I'PYIIIE HE TOJIBKO
oTpaxamnT M BOCKpeWanT OOIeCTBEHHOE HNPOCTPAHCTBO,; OHM TaKXe BHYNAKT
OTIEJILHOMY YYAaCTHMKY JIOXHOE UyBCTBO 0Ee30MaCHOCTM: CO MHOM HUUETO He
CJIy4MTCsI; BeIOb s He OOMH, CO MHOI Liejlasg KoMHoaHus. Ho UTO INpoMCxXOIUT,
xKorgma (omnpemnesienHoe) Oynymee 3Toro OOWero yTpadyeHO B IIOJIb3Y
NPUBATU3MPOBAHHONM MO®3MY [NOBCEIHEBHOCTHU CO BCEMU e€e
HeonpeneJsieHHOCTAMM? He 3Imechb JiM M HaUuMHAETCS OKPYXHOM nyTn? [7]

OovH OyTh — YBUIETH pas3pylleHMe yTonuu (M BO3BpAalleHME K ee PyMHaM) Kak
KaTacTpody SKCIOPONpHaliMY, HEBO3MECTUMY IOTEepPl. VIPOBHE ILJIOWAIKM
HalleTO PEeBOJIDLMOHHOTO HeTCTBa O0pesyr yTUIMTAPHHM XapaKTep, CTalu
BpaxIeOHEMM 30HAMM, NPOHMKHYTHMM UyIOOBMIIHOM BYJILTAPHOCTHIO,
npeBpalapley HaCc B peakUMOHEepOB. Ho BMecTe C TeM, MOXHO CKaszaTb, 4UTO
MOIJIMHHEI DTUYECKMM IMAJIOT BO3MOXEH JIMIL IOCJIe BHUMTAHUA, OTPULIAHUSA,
IOTEepM: MNOTEePSAB HallM (IPUMBATU3MPOBAHHEIE) BOHTUKM, MBI MOXEM HaKOHEeIl
HauaTh OBUTATHCSA, & He NpocTo mperdoBaTsh.

[7] Ha nporsxeHMy OBYX OHEM HallMX M3EHICKAaHUM, ApTeM MaryH HOCUJI C COOOMI
YEepHBIM BJIETaHTHEM 30HT. B MOMX IJla3ax 3TOT 30HT BHIUISIE]
NPMBaTU3MPOBAHHON aHTPOINIOJIOTMYECKON MOANOPKOM, CMMBOJIOM HalleT'o
pamMKaJIbHOTO myka. OTHPaBUBULMCE Ha «JIOOOUKM», ApTeM, Oabv 4yBCTBOBAaTb
cebsa cpoBOomHelM, OCTaBMJI CBOM 30HT Ha CKaMeMKe Ha Moe IolleueHue. MH yxe
nIepexonuiiy MOCT, OTIEJNISNUN Napk OT ropola, Korza ApTeM OCTAaHOBMJIICH:
«f 3abbl CBOM 30HTUK». MeHS OXBaTUJIO UWyBCTBO BMHEI. OTCTas OT
OCTAaJIbHBEIX, MBI C APTEMOM BEPHYJMCH OOpPaATHO. MH NOUTM NPOUJIM MUMO
KaueJiey U OPpyT'MX pas3BJIeUYeHMM: BOPOTa MNapka aTTPaKLUMOHOB OBJIM YyXe
3anepTel. CTopoxeBas cobaka Ha OJIMHHOM NPUBA3M 3JIOOHO Jlasja, OXPaHSad
CBOETrO leHKa. PAIoM CO CTOPOXeBOM OYyOKOM CTOSJI BHYWMTEJIbBHOTO BUIA
MOJIOIOM 4YeJIOBeK. MEl OKJIMKHYJIM €TI0 depes3s orpaxieHMre. «30HTuMk? Ara. f
TYT BUIOEJI KaKOM-TO 30HTUK.» He Ha WyTKy Pa3HEPBHUYABMWMCHL — 30HTUK MOT
okasaTbCsa OoOMOOM — MH C MaryHOM BEPHYJIMCbH K aBTOoOpoMy. TaM—TO MEl U
CTOJIKHYJIMCb CO BTOPOM T'PYINOM, OpeldoBaBleM NapaJlJiesIbHEIM KypcoMm. OHM
CcTajiM Hac paloCTHO OOHMMAaTb, a NOTOM 3abpocanm eonpocammu: «Hy xak? Uro
BHl Bumenm? Kynma mpmeTe?». Mel HE MOIJIM HMYETO OTBETUTH. ME MCKAJIM 30HTUK
ApTreMa. HakoHel MMIMLMOHEP, OXPaHABUMM UI'POBYI IJIOWAIKY, OTKPHEJI BOpPOTa
M BBIIYCTWMJI HAC HaAPyXy. SOHTUK OB O€3BO3BPATHO MNOTEPSH.

HDaBun Pudd

http://www.notbhored.org/new-babylon.html

0GwecTBenHoe NpocTpaHcTBO KAA HAC —
3T0 KOHKPETHOe NPOCTPaHCTBO BCTpey,
KOHTAKTOB MEeMAY NIOAbMH.
MpocTpancTeennocts coynansha. [...]
lpocTpancTBo Kak Qu3nyecKoe H3IMepeHHe
(abcTpakTHOE MpOCTPaHCTBO) HEOTAEAHMO
0T npocTpancTsa feHcTBHA (KOHKpeTHOE
npoctpancteo). Hx paspenenne onpaspano
NHWb B yTHAKTapHOM obwecTse ¢
3aCTbIBWHMH 00 ECTBEHHbIMH
OTHOWEHHAMH, e KOHKpETHOE
MPOCTPAHCTBO ¢ HEOOXOLHMOCTbIO HOCHT
anTHcounanbhbléi xapaktep. [...] bes
pacnucaHua, KOTOpOe BbI3bIBAEGT yBakKeHHe,
Ge3 MOCTOAHHOTO JKMAbA, YeNOBEK ¢
HeoOXOZHMOCTbIO NMPHHOPOBHTCA K
KOYeBOMy 00pa3y KH3HH B HCKYCCTBEHHOM,
WENAHKOM H MONHOCTbI
«CHOHCTPYHPOBAHHOM» OKPYIEHUH.
Hasosem 3to okpymenne HoBbim
Bagunonom [...]

Koncranr,
Hossih Baswnon, 1974



http://www.notbored.org/new-bhabylon.html

For us, social space is the concrete
space of meetings, of the contacts
between beings. Spatiality is social.
[...] Space as a psychic dimension
(abstract space) cannot be separated
from the space of action (concrete
space). Their divorce is only justified
in a utilitarian society with arrested
social relations, where concrete space
necessarily has an anti-social
character. [...IWith no timetable to
respect, with no fixed abode, the
human being will of necessity become
acquainted with a nomadic way of
life in an artificial, wholly
‘constructed’ environment. Let us call
this environment New Babylon I[...]

Constant,
New Babylon, 1974

The group-dérive differs drastically fromflaneuri smon one obvi ous
count. While the flaneaur pits the personal, solitary pleasure of
ascetic aesthetici smagai nst alienation, the group-dérive offers
the possibility for exploring neeting places such as parks,

pl aygrounds, benches, bl eachers and squares toget her. Narvsakaya
Zastava is full of such Conmpns, ranging fromsecret neeting pl aces
i n abandoned factories or collapsed buildings to representative
squares, Constructivist backyards, and amusenent parks. Thus, the
nost obvi ous goal of the dérive was to flowinto these social
spaces together, to upturn and reani mate their hidden potenti al.

However, drifting in groups does not only bring i nnumerabl e
benefits — including direct access to the precarious utopia of
friendship — but also entails a fundanental danger. The

i nteractions of the group do not only reflect and revive soci al
space; they al so supply the individual subject with a fal se sense
of security: nothing can happen to ne; after all, | ama nmenber of
t he pack. But what happens when the (certain) future of the Common
is lost tothe privatized poetry of the everyday and all of its
uncertainty? Isn’t this where the detour begins? [7]

One way to see the disintegration of utopia — and the returntoits
ruins — as a catastrophe of expropriation, an irreconcilabl e | oss.
The pl aygrounds of our revolutionary chil dhood take on a
utilitarian character, beconi ng hostile prison zones, perneated
with horrifying banality, turning us into reactionaries. However,
one m ght al so argue that true ethical dialogue is only possible
after subtraction, negation, and | oss: by relinquishing our
(privatized) unmbrellas, we can finally begin to nove, instead of
sinmply drifting.

[ 7] Throughout our two-day expl oration, Artem Magun carried an

el egant bl ack unbrella. To nme, this unbrella | ooked |ike a
privatized ant hr opol ogi cal prop, synbolic of our radical chic. In
order to swing nore freely, Magun left his unbrella on a bench in
nmy care. As we were crossing the bridge that separates park from
city, Magun stopped: “I’ve forgotten ny unbrella.” This nade e
feel very guilty. Leaving the others, Magun and | turned back. W
al nrost m ssed the swings and the other joy-rides: the gates of the
little anusenment park had al ready been padl ocked. A guard-dog on a
| ong | eash was barking violently in order to protect her puppy. A
heavy-set young man was standi ng next to the guardhouse. W call ed
to himthrough the fence. “Unbrella? Yeah. | saw an unbrella.”
Growi ng nervous — the unbrella ni ght have been a bonmb — Magun and |
wal ked back to the bunper cars. It was here that we ran into the
ot her group, which was drifting in parallel. They enbraced us
euphorically, all chattering at once: “Howwas it? Wat did you
see? Where are you goi ng?” W couldn’t answer them W were | ooking
for Magun’s unbrella. Eventually, the mlitia-mn who was guardi ng
t he pl ayground unl ocked t he padl ocks and | et us out. The unbrella
had definitively been | ost.

David Ri f f
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[My6nuxanus Ne7 - Unes u peanusanus: pabouas rpynna “Yro neaarb?” | publication Ne7 - idea and realisation: workgroup “What is to be done?”

Wznanue ocymectrieno B pamkax | This publication was realized in the framework of :
¢dectusans CoBpemenHoro Mckyccrsa B Tpaguunonnom Mysee | the festival Contemporary Art in Traditional Museums

Wz nanue O0bu10 ocymecTriieHo mpu moaaepxke | This publication was realized with the generous financial support of:
nHctutyTa Pro Arte | The Pro Arte Institute

BBICTaBOYHBIH MTPOEKT ObLI peain3oBaH B Mysee Hcropun Cankr-IletepOypra B mepuos ¢ 25.09. 2004 mo 25.102004
The exhibition project wasrealized in the Saint Petersburg Historical Museum 25.09.2004 to 25.10.2004

HHHOuAaToOp npoekTa: [vmurtpuit Bunenckui | the project was initiated by Dmitry Vilensky
penakTopsbl | editors: Jasug Pudpd m Amurpuit Bunenckuit | David Riff and Dmitry Vilensky
rpajpuka | Artwork and Layout: [ImMmurpuit Bunenckuit mw lanns | Dmitry Vilensky and Tsaplya

CoctaB paGoueii rpynnbl “Yrto geaarb?”/// B opopmiaenuu ucnoib3oBaHbl | The publication is illustrated by
The members of the workgroup “Chto delat?”: nyoaukyercst Bnepsbie // Previously unpublished material includes:
Ovutpuit Bunenckuii | Dmitry Vilensky (dparMeHTaM# apXUTEKTYPHBIX IPOeKTOB 13 houmoB Myses Vcropuu ['opoxa /// JJom KynbTypsl MoCKOBCKO-
I'nwokns (Haranps [Mepmuua) | Gluklya /Natalya Pershina/ Hapgsckoro paiiona. Bypeimkun 1. I1., Cumonos I. A., Hukonsckuii A. C. 1925 /// Inanuposka ITyTriaoBckoro
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