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Ecnu eme HeraBHO «Upe3BeruaitHoe
TOJIO’KEHHEY, 3BYyYaII0 KaK a0CTPAKTHOE
FOPHIIYECKOE MTOHSATHE U HATTOMHHAIIO
00 OTBITE PAITHCTCKUX PEKUMOB
[TPOLIIOTrO BEKa, TO CETrOJIHS, B
[pe3ynbTare HeTaBHUX
KaTacTpo(hUUECKAX N3MEHEHUI
CUTYyaIliH, IPE3BBIYANHOC
[T0JTI0’KEHHE» CHOBA CTAHOBUTCS
TOBCETHEBHOM PEaTbHOCTHIO, CTPaHHOM
HOBOM «HOPMOI1», 3aXBaTHIBAIOILIEH BCE
0oJIbIIIEE TPOCTPAHCTBO KU3HU.
(CeroIHst 3Ta CUTYyaIHs U BCEX Hac
[TPOSIBIISIETCS, KaK CePhIi (POH KU3HU:

apacTaHHe CHCTEM CIICKEHHS,
OrpaHHYCHHE MIEPEMEIIICHHU I, KOHTPOJIb
1 IPUBATH3AIINS Ty OJIMIHOTO
[IPOCTPAHCTBA, IEH3ypa HHPOPMALINH,
TACTIOPTHBIH PEXXUM, OOBICKH H
BaiepyKaHue ITOI03PUTEIBHBIX JIHII,
(banbcuuKaIisi BHIOOPOB — U BCE 3TO
ro1 (hsraroM GOPBOBI 32 AEMOKPATHIO.
[Ipruem eciti paHbpIe Ype3BEIYATHOE
[T0JI0KEHHE OBLIO OOBIBICHHBIM, TO
(CEroIHS PUOCTAHOBKA JICHCTBHUS
3aKOHOB HE HY>KJA€TCs B HA3bIBAHUU:
cJrerasi 30Ha 3aKOHA PacIpOCTPAHIETCS
HE3PUMO.

ctpanax OpiBIero CCCP aieMeHThI

KJIACCHYECKOTO «IPE3BBIYAITHOTO
[10JI0)KEHUS», BOSHUKAIOIIHE, KaK U
Be3Jie, B OTBET HA TEPPOPHU3M H
ICTIOIB3yEeMBIC IJIST YKPETUICHHS
ABTOKPATHYECKOM BIACTH
COCyIIECTBYIOT ¢ (Ooee
MHOTOUHCIIEHHBIMH ) DJIEMEHTAMU
[HeOOBSIBIIEHHOTO YPE3BBIYAHOTO
TOJI0XKEeHMS, «Oecpenenay. ITH
[IPOIICCCHI BBIABISIFOT CXOXKHUE, HO
CKPBITHIE OT MYOJUYIHOTO B3IsAAA
TpoIIeCChI IIT00AIEHOTO HEO-

HOEPATBHOTO Pa3BUTHS. DTH CTPAHBI -
€CTECTBEHHO, HE TOJILKO OHH - MOTYT
OBITH ONMKMCAHBI KaK “MHJIOTHBIE
MT0TIa KK’ I71sl OTPaOOTKHU CTPATETHHA
((IPE3BBIYAWHOTO MTOJIOKCHHSD -
CBOOOTHOTO SKCIIEPUMEHTHPOBAHHS

JIsl HAX 03K ICHHSI HOBBIX BO3MOYKHOCTEM
(CO3TaHNS AaHTHAEMOKPATHIECKUX
00ILLIECTB.

[IckycCTBO U KyJIBTypa BCerna
TBJISTIOTCS YaCTBIO CUTYAI[HH,
(CIIOXKMBIIIEHCS B KOHKPETHOM
oOmmecTBe. OHU OKa3bIBAIOTCS
BTAHYTBIMU B CUCTEMY
OMOIIOTMTHYECKOTO KOHTPOIIS, SIBIISISCH
>KHBIMH KOMMYHUKAI[HOHHBIMA
IMOCPECAHUKAMU, O6CJ'ly)KI/IBaHI/lﬂ u
exopupoBaHus Biaactu. C Ipyroi
CTOPOHBI, B KYJIBType COXPAHSICTCS
HETIOAKOHTPOJILHBIN IIOTCHIHAI
')MaHCl/ll'aly}Ol_LIefl ABTOHOMMH,
KOTOPBIN IPOTUBOIEHCTBYET
[HaBsI3BIBAEMOH OOIIECTBY
MOOMIIN3aINH, HA OCHOBE €ANHEHHS C
BiacTamu. Bes UCTOpPHUA pa3BUTHUSA
(MBOH KYJIBTYPHOH TpaauIiu
€MOHCTPHPYET HaM HOBEIE X HOBBIE
CTPATErMU HEIIO{INHEHHS, KaK
FOCIIOACTBYIOIIEH 3CTETHYECKON
paauLyy, TaK U JUCKYpPCY
rocyJapcTBa B MONHTHKE U KYJIBType,
- CBOETO POJ[a KKOHTP-CYBEPCHUTET
KYJIBTYPBHI.

B KaKkoii-TO MOMEHT HCTOPHH 3TOT
IIOTEHIMAT HEU30EKHO OKAXKETCS
Ba)KHOM COCTABIISIONIEH TOM
HOHI/ITII‘IeCKOﬁ CHUJIBI, KOTOpaS{ CMOXET
[peabHO MPOTHUBOCTOSTD BIIACTH
rOCyIapcTBa, TePSIIOIIEM JIF00bIe
(1)Ole>I JICTUTUMHOCTH U I[OBepHﬂ
0OI1IIECTBA

aboyas rpynmna «4ro 1

Aprem Maryn |
«Tpaduyus yeHemeHHbIX YYUm HAC, YMO NEPEeICUBAEMOE HAMU (YPe3BbIUAlIHOe
nonodHceHuen— He ucKmodenue, a npaguno. Ham neobxooumo evipabomamo
maxoe NoOHAMuUe ucmopuu, Komopoe smomy omseyaem. Toeda Ham cmanem
00CMAmMoOYHO ACHO, YMO HAUA 3A0a4d — CO30aHUe 0elcmeumeibHo20
Upe3BbLIUAIHO20 NOJIOJICEHUS, MEM CAMbIM YKPEnumcs U Haua no3uyus 6 6opvoe
¢ pawuzmom. E2o warc He 8 nocnedn0r ouepedsb 3aKiyaemcs 8 mom, ymooul
€20 NPOMUBHUKI OMHECIUCH K HEMY 80 UM NPOSPECCa KAK K UCIOPUYECKOU
Hopmey. Banomep benvamun

B stom ¢parmente § Tesuca beHbIMUHA U3 €r0 MOIUTHKO-(QHIOCO(PCKOTO
MaaH(pecTa «O MOHATHN HCTOPUI» Pedb HIET B IEPBYIO OYepelb O TOM, UYTO
HarHeTaHWe YPe3BbIYANIINHEL, HCXOAAIIee OT (alrim3Ma, IpeKpacHo coueTaeTcs
¢ ubepanvbHoll BEPOH B IIOCTOSHHBIIN MPOrpecc — JOMOIHSIET 3Ty Bepy. Ecin
MBI BEPHM, UTO BCE B MPUHITUIIE CTAHOBHUTCS JTydIIe M JTydIlle, TO JIF000H KpH3Hc
1 KOH(MIIMKT K)KeTCsl HAM HEO)KUTaHHBIM, Ype3BbIYaiHBIM, CKaHTAIbHEIM. MBI
Kak TOT aHTeJI ICTOPHH, KOTOPBIH IIPOrPECCHBHO JIETHT BIEPE, HO CMOTPUT Ha
HACTOsIIIee U3 JIyqIIero Oyaymero 1 Mo3ToMy BUANT B HeM Tpyay pyuH. U Ha
9TOM HUrpaeT (ammm3M, Jenas U3 TPaBMbI IIEHHOCTb, C PaJOCTHIO HABA3bIBAS
Ype3BBYaHOCTh W TpeBpammas ee B IpaBmio (menas perymspHoif). Ho
Ype3BBIYAHHOCTh B (DAIIMCTCKOM CMEICIIE HE SBISETCS MO-HACTOSIIEMY
Ype3BEIMaiHON U UCKIIOYUTENFHOM, HIMEHHO ITOTOMY, UTO SBISIETCS B TO K€
BpeMs PErySIpHOH (T.€. 3apaxkeHa THOepan3MOM), X 3HATHUT IT0-HACTOAIIEMY
HU 4Ype3BbIUaiHON, HU PETyISpHOI.

Heckonbko cioxHee pa3obparbces, 9T0 UMEETCSI B BUY O AeHCTBUTEIBHBIM
Ype3BEIYAITHBIM MOJIOXKEHHEM (@ TOUHEee epPEeBO/Isl, NCKIIOYUTENHHBIM CITydaeM)
— TeM, 9TO yrmoMuHaeTcs yxe 0e3 kaBerdek. Ho beHpssMun Hike 00BsICHSET,
YTO OH MMeeT B BUAY. B 14 Te3uce oH npoTuBomocTasiseT mubepanbHOH Mogenn
HETIPEPHIBHOTO BPEMEHH HHYIO HCTOPHIO — Ty, YTO HCXOJUT U3 PEBOMIOIHN KaK
B3pBIBA U pa3pbiBa BpeMEHHOI nocienoBarensHocTu. «Tak, 1 PobGecnsepa
JpeBunit Pum 06511 ipomnoe, 3apspkeHHOE TOCIeTHIM BpeMeHeM (Jetztzeit),
MIPOIILIOE, KOTOPOE OH BBIPHIBAI H3 HCTOPHIECKOTO KOHTHHYYMay - «aus dem
Kontinuum der Geschichte heraussprengte». 3aecs ABaXx/bl yoTpedIseTcs
Ta camasi IprcTaBKa aus, u3-(uc-), KoTopas o0pasyer ciioBo Ausnahmezustand
- «4pe3BBIUAiHOE, UCKIIOUNTENIFHOE TTONIOKEHHeY. Bara kputrka u 6opra
CMOTPHUT He U3 OyIyIIero Ha HacTOsIIee ¥ He U3 HACTOSIIETo B OyayIee, a u3
HaCTOSIIIET0, MOCIEAHETO BPEMEHN Ha3a ]l B ponuioe. PeBomonust TopMo3uT
HCTOPHIO W BCTaBIseT B 00pa3oBaBIIeecs Mpa3gHOE 3USHUE MOBTOP
HE3aBEPIIEHHOTO IMPONIIOro COOBITHA. DTO HMPONIIOE BEIPHIBACTCS
MOBTOPEHNEM U3 «PAaMKH» HCTOPHUU W IO3TOMY IpPEACTaeT yXke He Kak
MIPEOIOJICHHBI MOMEHT, @ B CBOEM OJHOBPEMEHHO «JOMCTOPHUECKOM» U
«IIOCTHCTOPUYECKOM» OBITHH, MPa3THUIHO M30BITOYHOM, OCTATOYHOM ITO
OTHOIIECHHUIO K HICTOPHH K K caMoMy cebe. VTak, neficTBuTenbHOe Ype3BhIaiiHOe
MOJIOXKEeHHe (MCKIIOYUTENBHBIN ClTydail) — 9TO He TparundecKuil BHIOOp
OyZyIIero B IepeIOMHBII MOMEHT, 2 KOMHYIECKOE IIOBTOPEHHE, IIPOHCXOASIIIee
B TOPH30HTE HABHCIIIETO 3aBEPIICHNUS HCTOPHH.

TyT Hy>XHO 3aMeTHTh, YTO JIEHCTBHTEIBHOE UPE3BHIUAHOE MOIOXKEHUE HE
MTOJIHOCTBIO OTMETaeT (PMKTHBHOE UPE3BBHIYAHHOE MOJIOKEHHE B CMEICIE
mubepainoB ¥ (GammcToB, HO YTO OHO IMPOXOAUT Yepe3 KPUTHKY ITOCIIETHETO U
OYHII[AeT eTO0 MOHSTHE. VIPOHMYEeCKH 3aMETHB, UTO «IPE3BBIYAHHOE ITOT0KEHNE»
Ha CaMOM JIeJIe PETYISIPHO, MBI HE TOJIBKO HAYHHAEM HCKATh HHOTO, HACTOSIIIETO
MOHATHUS O YPE3BBHIYAfHOM, HO TaKXe M OCO3HAEM, UTO Upe3BBIYAHHOE
TIOJIOXKEHHE BCET/Ia-yKe MPOU30IIII0, YTO OHO HAKJIaAbIBAET CBOM OTIIEYATOK Ha
TeOs 31eCh-U-TeTepb.

Ortciofa akIeHT Ha IPOIIIOM, (JaKTHIHOM — a He Ha Oy IyIieM, BUPTYaIbHOM I
HeObBatoM. OTcioza e M paJuKaibHas JeMOKpaTH3alus, Mpo3an3anus
Ype3BEYAWHOTO (MCKIIOYATEIBHOT0), B KOTOPOM, OKA3bIBAETCS, HET HUIETO
TaKOTO yX YPE3BBIYaHHOT0. A B TO XK€ BpeMs, Bellb ITyOOKO Upe3BbIUaiiHa
caMa IIOBCEJHEBHOCTh KaK TaKoBas. DTO - UPE3BBIYAHHOE 3a MHUHYCOM
Ype3BHIYAHIIIMHEL, HCKITIOYUTENBHOE 33 HCKITIOUCHNEM NCKITIOUUTEIFHOCTH.
[MosToMy, HeoxHmaHHO, B TOM Xe 14 Te3uce, beHpssMuH cpaBHHBaeT
JeHCTBUTEIILHOE, PEBOJIOIOHHOE Ype3BBIYaiHOE MOOKEHHE C MOJIoi. Mona,
KaK M PEBOJIOIS, ICXOHUT U3 CAMOT'0 UTO HU Ha €CTh aKTyaJIbHOTO H B TO )K€
BpeMsI BTOpPraeTcs B TyIIy MPOIIJIOro, COBEPIIAET TyAa CBOM «THUTPHHBIN
MIPEDKOK». Mofa TeaTpaibHa, MUMETHYHA, IPUTBOPHA — KaK U PEBOJIONNS;
TOJIBKO MOJIa TAaKOBA JJISI HACCHBHBIX OypiKya3HBIX 3pHTEIIEH, a PEBOIIONUS —
JUISl aKTHBHBIX YYaCTHUKOB Ipa3aHuKa. Ho maBHOE — OHA coueTaeT MoBTOpeHHe
1 TPUBBIUKY C WHIWBHAYaIbHOCTHIO M HOBH3HOW. DTO — OIHA M3 IIIaBHBIX
nzeil, IPOHM3BIBAIOMNX BCe TBOpUecTBO benpsiMuna. [IpuBEIIKa pagukansHee
(upe3BbIvaliHee) IOKa, BOCIIPOU3BEICHNE paJnKalibHee (MCKIIOYHTENIbHEE)
aypsl, IOBTOPEHHE paJiKalbHee YHUKAIFHOCTH.

IMouemy? UtoObl pa3zobpaTbcs, BEpHEMCS K MOJOXEHHIO O TOM, YTO
«4pe3BBIUAiHOE ITOJIOKEHHE», B KOTOPOM MBI XHUBEM, SBISETCS HE
HCKIIIOUeHHEM, a TpaBuiioM. CIeyeT i1 HaM TOTia BOOOIIe IPUMEHS T TaKHe
CJIOBa KaK Ype3BBIYaifHOE U CaKpaIbHOE, HOpMabHOe U paBoBoe? He TepsioT
JIM OHU BCSIKUH cMBICT? VM e KaX(bIif MOMEHT CTaBHT IIPe HaMH BOIIPOC O
HOopMe 1 uckimodeHn? Ho kak omanTs nx? Beap kak MbI BOOOIIIE pacio3HaeM
Ype3BhIYaHOE (MECCHAHCKOE), €CIIH MBI €70 HUKOI/a He Buaenu? Mim, eciti Mbl
BHJIAM €T0 IIOCTOSIHHO, TO TOXE HE PacIIO3HAEM.

Peus mmeT Ha caMoM jene He MPOCTO O PAcHO3HAHHHU, a O CHOCOOHOCTH K
«J1aTepanbHOMY», HeTEMAaTHIECKOMY BUICHHIO — TOTOBHOCTH B JIFO00I MOMEHT
NePEeBEPHYTH MEPUENTUBHYI0 U MHCTUTYIHOHAIBHYIO CTPYKTypy. To ecTh
BOCHIPUSTHIO M NIPaBy HYXHA CBOCOOpa3Has «XHTPOCTBY, YIaBIMBAIOIIAs
HMEHHO TO, YTO OHA ITO-BUIUMOCTH OCTaBIISET 32 CBOMMH PaMKaMH. XOporas
CTPYKTypa He IIPOCTO OTKPHITA, a HANIPaBJIEeHA HA TO, O YeM OHa yMaTIHBaeT
WM 9eTO KacaeTcs TOJIBKO HaMeKoM, (urypoi, 6e3aenuueii. Kant rosopun B
9TOI1 CBSA3HM, UTO aOCTPAKIHS SBIICTCS «OTPUIATEIHHEIM BHIMAaHHEM.
Benbsimun (oco6enHO B «IIpon3BeieHNH HCKyCCTBA B 3MIOXY €r0 TEXHHIECKON
BOCIIPOM3BOAMMOCTIY) MOKA3BIBACT, YTO, HECMOTpPS HAa YHHBEPCAIbHOCTh
HCKITIOYHUTENIFHOTO, B PEaIbHOCTH €CTh TEM HE MeHee IOACTPYKTYPHI OIBITA,
MO3BOJAIONINE y3HAaBaTh HOBOE M HEOXHIAHHOE, MOJICTPYKTYPHI,
TPEHHUPYIOIINE OTPUIATEIbHOS BHIMAHHE. JTO T€ MOACTPYKTYPHI, KOTOpHIE
pachoxycHpyIOT B3I, paccenBaroT (zerstreuen) ero. IMeHHO 3Ty QyHKIHIO
Ha JieJIe ¥ BBIOJIHAET NPUBBIYKA. [IpHBBIUKA BBIBOJHUT U3 HAILIETO CO3HAHUS
OOIIBIITYIO YaCTh MHPA, HO BEIBOAUT He OeccireiHo. OHa 00pa3yeT MacuITabHyro
nepudepuio Mupa, KOTOPYIO MBI He 3aMedaeM, HO B KOTOPYIO MBI ITOTPY KEHBI.
I'ma3, HaTpeHnpOBaHHBIN MPUBBIYKOW, OyIeT B JIF0O00W CTPYKType, B THOOOM
3aKOHE W B JII000W paboTe crocoOeH 3aMeTUTh, YTO HAIpUMep, HEOO BAPYT
nepeBepHya0ch Ha 180 rpamycoB (eme ouH 3aMedaTensHbIH nprMep u3 Kanra,

Ypessboiyuahhoe

Gea uyupeaBblyadhiuHdHb

TIpUMep IEMOHCTPHPYIOIIHN TPYIHOCTH M HEOUEBHIHOCTH OpUEHTALNH). Takum
00pa3oM MPUBBIUKA SIBISETCS OMBITOM MPOGAHHOTO 03apEHUsSI, MUPCKHAM
AHAJIOTOM CaKpAJIBHBIX MPaKTHK. Hapsimy ¢ Hell ecTh 1 OoJiee YacTHBIE PaKTUKH,
HanpuMep OMBIT MPOOYKICHHUS, IPH KOTOPOM MBI, BBIXOJIS U3 CHa, oOpalaemM
Ha HEro oTpuiarenbHoe BHHMaHue. Mim ta xe mona. Hy u, pasymeercs,
COBPEMEHHOE HCKYCCTBO. IMEHHO COBPEMEHHOE, BOCITPOH3BOTUMOE HUCKYCCTBO
U €CTh, C TOYKH 3peHHs beHbsIMUHA, Ta MEPCIEKTHBHAS MPAKTHKA, KOTOpas
JIeNTaeT U3 II0Ka TPAJWINI0, HHCTHTYIIHOHAIU3YET PACCESTHHOCTh H TIOTOMY
SIBJIACTCS JOCTOWHOW alTbTePHATHBON MIOKOBOMY, (D€ THITHCTCKOMY (DaIIiu3my.
HWrak, npuBBIYKa 5TO HACTOSAIIEEC UMS YPE3BBIUAIHOTO — Ype3BBIYAHOE 3a
MHHYCOM YPE3BBIYaWIUHEI, KOTOpas (QUKCHPYET, PETHIIU3UPYET B3I,
BMECTO TOT0, YTOOBI PaCCEUBATh €TO.

Ecnu Teneps MBI BepHEMCSI K IOpUAHYECKAM TIpo0iieMam, TO TOIDKHBI OyaeM
KOHCTaTHPOBaTh clenyromiee. J>kopaxo AraMOeH, B CBOEM HCUEPITBIBAOIIEM
aHaJIM3e MOHATHUS YPE3BBIYANHOTO TOI0KEHISI, BEPHO YKa3bIBAET HA IIABHYIO
COZIEPIKALIYIOCS B HEM OTIACHOCTB: 3aKOH 3/IECh JeJacT BHI, YTO MPOJODKAECT
KOHTPOJIMPOBATh 30HY, KOTOPYIO Ha CAMOM JIeJIe YITyCKAaeT U3 IMoJ] KOHTPOJIS.
Takoe «(HUKTUBHOE Upe3BBIYAHOE MOJIOKEHUE» €CTh IOPUIMYECKUI aHaIoT
MeTa(pHU3UKA — CHCTEMBI, KOTOpast IPH3HAET TPAHCIICHACHTHOE, HO IIPETCHIYET
Ha KOHTPOJIb 32 HUM. Ho BeZb 3TO He 3HAYUT, 4TO JIF000E BTOPKEHUE 3aKOHA B
HETPaBOBYIO cepy —3To MeTadr3nIecKkas KonoHmamwst! Borpekn 3HaMeHHTOMH
(opmyre ButreHmreitHa: «o 4eM HEJb3sI TOBOPHUTH, O TOM CJIEIYET MOTYATh,
MBICJTb (M TIPAaBO) TOJIBKO U MOTYT CYIIECTBOBAaTh, BTOPTasiCh B HEMTOBIACTHYIO
HM 30HY, 30HY, KOTOPYIO OHH HE B COCTOSIHUH Ce0€ TIOTYHNHHUTb.

Ho B cBsI3U ¢ upe3BbIYallHBIM ITOJIOKEHHEM BO3SHHKAET H IPYTast OMMACHOCTh —
Ta, Ha KOTOpPYIO pearupoai, Bcien 3a benpsmuaoMm, LIMutt. benbsamun
MTOKA3bIBAJI, YTO HJUTIO3HUS TOCTETICHHOTO IIPOTPECcca OTMEHSET BCSKH IPOTPecc
¥ CO3/IaeT IIepPMaHEHTHOE Ype3BhIuaifHoe nojoxeHue. [10100HbIM ke 00pa3om,
mmret HImutt B «HoBOM cTpoe 3eMiti», SKCIIaHCHS 3aIaJHOTO a0CTPAKTHOTO
IpaBa KaK CUCTEMBI ITPAaBHJI MPUBOIMT B HALIHM JHH K NCUC3HOBEHHIO BCAKUAX
KpUTEpPHUEB, KOTOPBIE OBI TTO3BOJNIMIIM OBl €ro MPUMEHATh. UeM malblie uaeT
9KCHAHCHS, 4eM MEHBIIIE OCTAETCS OONBIINX TEPPUTOPHIA 3aKPBITHIX IS 3TOTO
BHJIa TIpaBa, TEM MeHee MPUMEHUMBIMH CTAHOBATCS «IIPaBa YEIOBEKAY,
«IIEMOKPATHUs», ¥ TIPOYHe MPpaBoBbie GUKIHK. OHU BCe OOITBIIIE BEIPOKIAIOTCS
B AICOJIOTUIECKYIO O€CCMBICIIHILY, KOTOPOIl H3HAYaIbHO He SABIUTHCE. Ho 31ech
HCKITFOYEHHUE U3 3aKOHA JICIAETCS HE 110 3aKOHY O YPE3BBIYallHOM ITOJIOKEHHH, &
nub0 Mo yMONYaHHIO, TU00 MyTeM BBEIBOJAA MPOOJIEM B OCTAIOIIHECS
HCKJIIOYEHHBIC, IKCTEPPUTOPHATbHEIE 30HE. bena Torma He CTONBKO B
4Ype3BbIYAITHOM MTOJIOKEHHH, CKOJIBKO B €T0 W3HAYaIbHOM Henpu3HaHuu. Tak, B
Poccun BnacTu mocnenoBaTeIbHO OTKA3BIBAIOTCS OOBABIATH UPE3BBIYAITHOE
ronoxeHne B UeuHe, U co3matoTcs abCypaHbIe CUTYAIlNH, KOTaa HAeT 00M, ¢
00enx CTOpOH THOHET Ky4a JIIOJICH, a TOTOM MPHEIKAET MPOKYPOP U 3aBOIUT
yronoBHoe aeno (!), kak Oyaro 3To OBUTM TaifHbIe KWJLIIEPHI, a HE apMHs
MPOTHBHHKA. B pesynbprare, 3aKoH TOTAIBHO HE HCIIOTHSIETCS, HE YBaXKaeTcs,
MBI IMEEM CHTYaIuIo Oecrpenena, Ho mpu popMaibHO paboTaroneM 3aKoHe.
IIpuuem He ToMbKO B Uewne. OUeBHIHO, UTO TOPA3A0 YecTHEE OBLIO OB
00BSIBUTH BOGHHOE (HE YPE3BBIYAIHOE B CTPOTOM CMBICIIE) ITOJIOKEHHE ¥ BBECTH
peaTuCTHYECKHE MPABIIIA UTPBI — KOTOPHIE BHITOIHSIIUCH OBI.

Ceituac B Jlyme paccMarpuBaeTcst 3aKOH O BBEICHHU PEKHUMA TEPPOPHCTHIESCKON
YTPO3bI, MPEAYCMATPUBAIOIINNA P OTPAaHHYCHHN T'PaXTAHCKUX MpaB. IDTO
3HAYHT, YTO HAIEe MPaBUTEIBCTBO MOXKET IEPEHTH OT OIOPOKPATHIECKOTO
HEBHUMAHUS K HCKIIOUCHHUSM K BOJIOHTAPHCTCKOW IMOIBITKE UX TTOTYHHUTH.
SlcHo, 9TO TOTOOHOTO poia mepexo 03HavYal ObI TOBBIIICHNE KOH(DIMKTHOCTH
¥ OTHOCHUTEJbHOE OcIabiIeHne JETUTHMHOCTH BIACTH. DTOT Iepexo]1 ObLT OB
moo0eH Texymeit mupopoit nonutuke CLIA. Mp1 Buaenu y benpsimuna, 9To
peanbHO abCTpaKTHEIN MHOepaln3M U Ype3BBIUYAWHBIA (amu3M CyTh IBE
CTOPOHEI OJTHOM MeIalu.

Ho 3Ha4uT 1111 3TO, YTO MBI JOJDKHBI BOOOIIE OTKA3aThCs OT IOPUIHYECKOTO
pa3syma, OT 3aKOHA, U OT BBEICHHS HCKIIOUYHTEIbHBIX MOJIOXECHHI B
kxoHcTUTYIMIO? Bpsin mu. Co3nanue NeliCTBUTENHFHO Ype3BEIYaifHOTO TTOJIOKEHUS
€CTb B TOM YHCJIE M TBOPYECKOE YCHITHE IO CTPOUTENBCTBY HOBOTO, HEOOBIYHOTO
CTpOsi. DTO HOBOE MPaBO, KOHEYHO HE MOXET M HE JIOHKHO C TOYHOCTBHIO
MIPOTIMCHIBATE TIOBE/ICHUE B HCKITFOUUTEIFHBIX CHTYAIHAX, HE JOJDKHO OTJaBaTh
BCIO OTBETCTBEHHOCTh 332 HUX HCKIIOUHTENBEHOW (uType, Boruomas B Hei
HCKJIFOYUTEIHHOCTh. HO KOHCTUTYLIHS HEOOXOIMMO JOJKHA OTCHIIATH K
BHENIPaBOBOMY. B He#l MOJIKHEI, BO-IIEPBBIX, COIACPIKATHCS IOJIOKEHHUS,
BHITCKAIOIINE U3 COOBITHHHOTO, PEBOJNIOMUOHHOTO MPOUCXOXKICHUS
KOHCTUTYIMH (BEIb MOCIEIHSS HE TOJDKHA OBITH MMOTHOCTHIO a0CTPaKTHOM, B
Hell ToJbkHa OBITh ICTOpHYECKast IPUBS3KA). DTH TIOJIOKEHHUS HOCAT Hanboiee
TBOpYECKHI, HaboJIee HTPOBOM XapaKTep. YUpeauTeIbHEIC, PEBOTIOIHOHHEIE
MPaKTHKH BCErJa MUMETHYHEI. B 30He ocTarka m M30BITKa YEIOBEK BCeraa
HCKITIOUUTETBHO OTKPBIT JUTSA BO3IEHCTBHA BHEITHET0. Kpome Toro, 6e33akoHHO
JNEHCTBYIONUM PEBOJIONHOHEPAM HEOOXOIHWMO NEeNaTh BUMA, YTO TOIBKO
CO371aBa€MBbIii IMH HOBBII CTPOH y)Ke CYHIECTBYET W B TO k€& BpeMs
MIPUTBOPATHCS, YTO BCS BEKOBasl MalllMHA YTHETCHUS Pa3oM PacTBOPUIIACH B
Bo3ayxe. To ecTh Ui PEBONIONUU KOHCTHUTYTHBHA caMa TeMIOpallbHas
CTPYKTypa MEMecHuca 1 MUMHKpHH. OTCIOIa ee CBA3b ¢ MOnIoi. Boobie, yem B
0oJyiee TBOPYECKOM, UTPOBOM CTHIIC CO3J[aHAa KOHCTHTYIHS, TEM JIydlle OHA
OTCBHUIACT K TOMY, YTO BBIXOJIUT 3a €€ MPEICIbL.

Bo-BTOpEIX, B KOHCTHTYIIMHU TOJDKHO, Kak B Cpennue Beka, ObITh Tpomnricano
MIPaBo Ha COTMPOTHUBIICHHUE — HE MIPABO 3aIUILIATH ATY )K€ CAMYIO KOHCTHTYIIHIO,
Kak ceifyac B 'epMaHuH, a MpaBo COMPOTHBIICHUS BOOOIIIE BIUIOTH 10 YaCTHOM
BoiHBI. CONPOTHBIICHHE PEIIIAMEHTHPYETCS HE TI0 €ro Xomny (4To ObUIO OB
abcypaHBIM), a post factum, mpeaycMaTpuBasi BO3MOXXHOCTb MEKIYHAPOIHOTO
cyaeGHOro mporecca MEKIY CONPOTHBISIONINMCS M TPaBUTEIHCTBOM, IO
OKOHYaHUH KOH(IIMKTA (€CIIU CTOPOHBI OCTAJIICH CYIIeCTBOBATh). HakoHer, B-
TPEThUX, KOHCTUTYIHS IOJDKHA TPEIyCMaTpPUBaTh, B Cllydae CEphe3HOTO
MTOJTUTHYECKOTO, SKOHOMHYECKOTO H BOSHHOTO KPU3HCA, IOMHMO BO3MOYKHOTO
YCHJICHUSI MCIOJHUTEIBHON BJIACTH, CO3BIB IIHPOKOTO BCEHAPOIHOTO
COBCIIaHMUs, C PEKOMEHTyeMbIM H3MEHEHNEM KOHCTUTYIIHH B €TO PE3yJIbTare.
Htak, MCKIIOYUTENbHBIE MOJOXKEHUSI KOHCTHTYIHH HE 00513aTeabHO
3aXBaTHIBAIOT, KaK 3TOro OouTcs AraMOeH, MycTOTy aHoMuu. Hampotus, 3To
MTOTPaHUYHBIE TTOJIOKEHHU S, KOTOPBIE KaK OBl IPUIAIOT MPOTSHKEHHOCTD U 00beM
rpaHUIIC 3aKOHA, BO BCEH €€ IByCMBICICHHOCTH, TPHHAJICKA OTHOBPEMEHHO
(akTy u mpaBy, HOpME ¥ €TUHHYHOMY. 3aKOH UMEET M JIaeT CMBICI, €CIIH OH
paccesiHHO, CKBO3b MAJIbIBl, CMOTPHUT HA TO, YTO BHE3aKOHHO. Tam, Ha CBOHMX
rpaHUIlax, 3aKOH YPE3BbIUYAaCH U HOPMAJICH OIHOBPEMEHHO. 1 3T rpaHUIbI
00HTaCMEL.



Aprem Maryn |
“The tradition of the oppressed teaches us that the ‘state of emergency’ in
which weliveisnot the exception but the rule. We must attain to aconception
of history that isin keeping with this insight. Then we shall clearly realize
that it is our task to bring about a real state of emergency, and this will
improve our position in the struggle against Fascism.”

Walter Benjamin, On the Concept of History

In thisfragment of the 8th thesis of the politico-philosophical manifesto “On
the Concept of History”, Walter Benjamin demonstrates that the exaggeration
of emergency that comes from fascism coexistsnicely with theliberal faithin
the constant progress towards the better. Benjamin demonstrates that the
exaggeration of the emergency that comesfrom the fascism coexistsnicely with
the liberal faith in the constant progress towards the better. Talk of emergency
complements this faith. If we believe that everything, in principle, is getting
better and better, then any crisis or conflict will appear as extraordinary,
scandalous to us. We are like the angel of history (a critical, ironic concept,
contrary to popular opinion) who flies*progressively” forward, but who looks
at the present from the point of view of a better future, thus perceiving the
present as a pile of ruins. Fascism plays on this situation by turning trauma
into value, by joyfully imposing the state of emergency and by making it a
regular state of affairs. But emergency inthefascist senseisnot truly exceptional,
precisely becauseitisalso regular (i.e. contaminated with liberalism), and thus
neither exceptional nor regular.

It is somewhat more difficult to make sense of what Benjamin means by the
effective state of emergency — the one that is used without quotation marks.
Benjamin explains what he means further on. In the 14" thesis, he opposes a
different kind of history to the liberal model of continuous time. This other
kind of history builds on the revolution as the explosion and rupture of
historical sequence. “Thus, for Robespierre, the past charged with “now-
time” — the past that he extracted out of the historical continuum — aus dem
Kontinuum der Geschichta heraussprengte”. Here Benjamin uses the same
prefix aus- (ex-) that makesup theword “ Ausnahmezustand”, state of exception
or emergency. The gaze of acritic and fighter neither looks out of the future
toward the present, nor does it ook from the present to the future; instead, it
looks out of the“ now-time” back into the past. The revolution brakes history
and inserts the reprisal of an unaccomplished event of the past into the newly
formed, striking hiatus of time. This past is extracted out of the frame of
history through repetition. Thus, it does not appears as a surpassed moment
but as a“prehistorical” and “posthistorical” being that is festively excessive
andresidual inrelation both to history and toitself. In this sense, the effective
state of exception isnot atragic choice out of many futures, on the crossroads,
but a comic repetition that takes place against the horizon of the pending end
of history.

Here, one should note that the effective state of exception does not fully
annul the fictive state of emergency in the sense of liberals and fascists, but
that it resultsfrom the purifying critique of the former. After havingironically
noticed that the “ state of emergency” was, in fact, regular, we do not only
start searching a new, authentic notion of the exceptional, but we also realize
that the state of exception had always-already taken place, that it left its
imprints on our here-and-now.

Hence the accent upon the past and the factual, and not upon the future, the
virtual, or the unforeseeable. Hence aso the radical democratization and
rendering-prosaic of the exceptional, which, asit turns out, does not necessarily
impose emergency. Meanwhile, it is everyday life that is truly outstanding.
The everyday is the state of exception minus the state of emergency.

Thus, in the same 14" thesis, Benjamin suddenly compares the effective,
revolutionary state of exception to fashion. Fashion, likerevolution, envisions
what is most current and up-to-date, but it also penetrates the depths of the
recent past by committing its“tiger jump” there. Fashion istheatrical, mimetic
— but so is revolution. Except that fashion is such for the passive bourgeois
public, and revolution is such for the active participants of the feast. But
most importantly, revolution combines habit and repetition with singularity
and novelty. This is one of Benjamin’s main ideas. Habit is more radical
(exceptional) than shock; reproduction ismoreradical (exceptional) than the
aura; repetition ismore radical than unigueness.

Why? To understand this, let us return to the thesiswhich saysthat the “ state
of emergency” inwhich welive becomestherule. If itis, should we use words
like“exception” or “emergency”, or “normal” and “regular” at all? Don’t they
lose any and all sense or meaning? Or does each moment pose the question of
norm or exception? But how do we distinguish moments from one another?
How can we recognize the exceptional (or messianic), if we have not ever seen
it? Or, if we see nothing el se but the exceptional ?

The issue here is not just the recognition but the capacity for lateral, non-
thematic vision —the capacity to turn the perceptive and institutional structure
upside down at any point in time. That is to say, perception and law require
acertain “cunning” that actually catches what it pretends to neglect. A good
structure is not simply open, but intentionally oriented at what it misses, or
towhat it only alludes. Thus, Kant once called abstraction “ negative attention” .
Benjamin shows (especially in his “The Work of Art in the Age of its
Mechanical Reproduction”) that, in spite of the universality of the exceptional,
reality includesthe substructures of experience that allow the recognitions of
the new and the unexpected — the substructures that train negative attention.
These structures de-focalize and distract (zerstreuen) it. It is this function
habit plays. Habit hel pfully takes most of the world out of our consciousness.
But it does so not without leaving traces. Habit formsthe enormous periphery
of theworld —aperiphery that we do not perceive but which embracesus. An
eye trained by habit will always, in any structure, any law, and any form of
work, be able to notice, for example, that the sky had suddenly turned 180
degrees (one more example from Kant, for whom it was one of the most
difficult tasks of thought to notice such aturn). Habit, thus, is an experience
of aprofaneillumination, aworldly analogy of sacral practices. Apart fromit,
there are other anal ogous practices, such as the experience of awakening, or,

Emergency

excepting emergency

again, fashion. And, of course, contemporary art, art of the“ age of mechanical
reproduction”. Such art transforms shock into tradition, institutionalizes
distraction and makes therefore a good adversary to shock-laden, fetishist
fascism. Thus, habit is the true name of the exceptional: exceptional minus
emergency.

If we now return to the sphere of law, we will have to note the following.
Giorgio Agamben, in his exhaustive analysis of the notion of “state of
exception”, notes the principal danger that it contains. In this state, the law
pretends that it controls a zone that it, in fact, always fails to control. This
“fictitious state of exception” is the legal analogy of metaphysics — of the
system which recognizes the transcendent but which pretends to control it.
But, one could object to Agamben, this does not mean that any invasion of
law into the zone of lawlessness would be a metaphysical colonization!
Contrary to the famousformulaby Wittgenstein (“ Of what one cannot speak,
one should remain silent”), thought (and law) can only liveif they constantly
reach (transgress) into a zone that they do not and will never control.

Here, thereisanother danger —the danger against which Carl Schmitt reacted,
after Benjamin. Benjamin showed how the illusion of permanent progress
canceled all progressand created the permanent state of emergency. Likewise,
Schmitt writesin his “Law of the Earth”, the expansion of abstract Western
law, understood as a system of rules, is today leading us toward the
disappearance of all criteria that would allow the application of such laws.
The further the expansion goes, the less there remains of territories that are
foreclosed for this “universal” law, the less acceptable “the rights of man”,
“democracy”, and other legal fictionsbecome. They degenerateintoideological
nonsense, which they originally were not. Here, the exception from law is
made not according to the law on the “ state of exception”, but either by way
of omission, or by way of exiling problemsinto afew non-colonized zones.
The issue is, then, not as much the state of exception but rather its original
non-recognition. Thus, in Russia, the authorities systematically refuse to
declare state of emergency in Chechnya, which generates absurd situations:
for instance, there isa battle, dozens of casualties on each side, etc., and then
thefirst thing they show on TV isthe state prosecutor who “opens a criminal
case’, asthough we were dealing with robbersand not with ahostilearmy. As
aresult, the law is not applied at all, and we have a situation of total anomy,
but under the fagade of formal law. And thisis true not only of Chechnya.
Clearly, it would be more honest, in this case, to have declared a state of war
in Chechnyaand to introduce some other rules of the game that would be more
realistic but that would actually apply.

At present, the Russian Dumais considering a package of lawsintroducing a
system of “terror alert” regimes, which allow the suppression of anumber of
important civil rights. This means that our government may turn from the
bureaucratic non-attention to exception to a voluntarist attempt to master
them. Such passage would mean the opening of the conflict and the relative
lossin legitimacy for theregime, something likewhat is currently happens, on
aglobal scale, intheforeign politics of the USA. We saw in Benjamin that, in
fact, abstract liberalism and emergency-based fascism, are two sides of the
samemedal.

But does this mean that we should generally refuse from the legal reasoning,
from law, and from exceptional provisions in the constitution? Hardly. The
creation of an effective state of exception is, anong other things, a creative
effort at building a new, unusual homos. This new law should certainly not
prescribe the exact rules of behavior in the exceptional situations, it should
not passall responsibility for thoseto an exceptional figurethat would embody
the exception. But the constitution should necessarily found in lawlessness.
It should, firstly, contain provisions that would derive from the eventful,
revolutionary emergence of the constitution. Constitutions should contain
traces of their birth. These provisions are usually the most creative, the most
playful of the entire constitution. Constituent practices are always mimetic.
IN the zone of residue and excess, one human being is always exceptionally
open for theimpact of the other. Besides, revolutionaries, acting without law,
need to pretend that the new order had already existed; they need to pretend
that the whole age-old machine of oppression had suddenly dissolved into
thin air. That is (as Marx had already noticed), the very temporal structure of
mimesisand mimicry is constitutive for revolution. Henceitslink to fashion.
Generally, the more creative and playful is the constitution, the better it
refers, alludes (word of the same root with “ludus,” play) to what is outside
it.

Secondly, the constitution should contain the right of resistance, asit did in
the Middle Ages—not theright to defend this very constitution, like today in
Germany, but theright to resistancein general, up to the point of private war.
Resistance should be regulated not during its course, but post factum, after
one party wins or acompromise is negotiated, allowing for an international
open trial among the government and the rebels. Thirdly, the constitution
should provide, in case of a serious political, economic, and military crisis,
not only areinforcement of the executive, but a convocation of a broad all-
people congress which would have the authority to change the constitution,
like the Congress of the people’s deputies during the Perestroika.

Thus, such exceptional provisions of the constitution would not necessarily
colonize the void of anomy. On the contrary, they are borderline provisions,
which give, so to speak, volume and extension to the border of law, in all its
ambiguity between fact and right, between the norm and the singular. Law has
and makes sense if it looks, distractedly, at what is outlawed. There, on its
borders, law isexceptional and normal at the sametime. And these bordersare
popul ated.

Not so long ago, the “state of
emergency’’ still sounded like an
abstract juridical notion and seemed
reminiscent of the last century’s
fascist regimes. Yet today, as the
result of recent catastrophic changes
in the situation, the “state of
emergency” is in the process of
becoming a quotidian reality, a strange
new “norm” that affects all areas of
life, a grey backdrop of the everyday.
New systems of surveillance are
implemented; public space is
privatized and placed under strict
control; censorship dams the flow of
information; passport-controls and
travel-restrictions limit freedom of
movement; suspicious individuals are
searched and detained; elections are
falsified, all in the name of the battle
for democracy. But while the
governments of the past fought such
battles by declaring states of
emergency, today’s suspension of the
law no longer requires any name: the
law’s zone of blindness is spreading
unseen.

In the countries of the former USSR,
like anywhere else, elements of the
classical “state of emergency” arise in
response to terrorism. Used to
solidify the power-base of autocracy,
they coexist with (far more numerous)
elements of yet another undeclared
state of emergency, namely
“lawlessness”. Yet if one begins to
uncover this heterogeneous field
beyond the law, one inevitably finds
the typical processes of global, neo-
liberal development, hidden from the
public eye by a veneer of rhetoric. In
this sense, the countries of the former
USSR — and not only these countries
— can be described as “testing
grounds” for “emergency”
technologies, where one can freely
experiment to find new possibilities
for creating anti-democratic societies.

Art and culture are always a part of a
concrete social situation. As
important communicative mediators,
they inevitably become a part of the
system of bio-political control,
serving and decorating power with
their messages. Yet on the other hand,
culture retains an uncontrollable
potential for emancipatory autonomy,
capable of working against the
mobilization of society as a whole in
the name of unity with power. In
continuing to generate new strategies
of disobedience to both the dominant
aesthetic traditions and to the
discourses of power, art demonstrates
the “counter-sovereignty” of culture,
uncovering and usurping the state’s
meaningless declarations. At some
point in history, this potential can
become part of a real political force
that proves far stronger than the
power of the state, which has already
lost any and all legitimacy and trust in
the eyes of society.

The workgroup “What is to be done?”




becepa: A. Tapacos, 0.Tumodeesa, A.Mewsun | Yepessbivaiinoe Monomenne, Kotopoe HEoGXOAHMO YCTPAHHTD

Mul max u He NOHANU, YMO 3AKOHOOAMENLCMBO O YPE3EbIYAUHOM NOLONHCEHUU — INO 2EHEPATbHOE
HacmynieHue xXo35e6 KanumaiuCmuiecko20 oouecmea Ha ROIUMUYECKyo 0eMOKPAMUI;
2eHepAbHOe HACMYNeHUe glacmumeinetl Ha NOOBIACHIHbIX, 2eHEPATIbHOe HACMYNIEHUE NPABIUe20
KIACca Ha 6Cex mex, KMo He 3axXomesl Cmamy Yacmbio CUCHeMbl MOMAIbHO20 NOMpeoumensCmesa.
... To, umo menepwb xo3s€6a xomsam coeiams, - He boiee YeM NaApIAMEHMCKA PAMUDUKAYUs UxX
NOMUMUKU, NOOMEePICOeHUe UX 803pociet enacmu. ... Hawa yeno — demokpamusayus
eocyoapcemea u obujecmea. bopvbba npomue 3aKkoH08 0 UPE36bIUAUHOM NOTOHCEHUU — IMO 6CE20
JIUULL OOHO U3 CPEOCME OOCIMUICEHUS. IMOUL Yelu, 00OHO U3 CPedCme NPeoOOaeHUsL OUKMAMYPbL
Kanumana 8 eocyoapcmee u oougecmee. Ho mvl Huko2oa He 006bemcst Smoul yenu, eciu u 6
danvHetiwem 6ydem 6ce20 Ulb CORPOMUBTAMbCS NEPEBo0y U3 OOIbUIOT MIOPEMHOU KAMepbl 6
MAneHbKYI0, 3a0b18asi, YMO UCMUHHOE 0C8000M#COeHUe U3 MIOPbMbL — MO nobez.

Vavpurka Maiinxogh, «Bopvba npomug upe3ebluaiino2o 3aKOH00amenbemea — Kiaccosas 6opboay
“Koukpem”, Nr 6, 1968

Aunexkceii [len3un (AIl): @opmynupys TeMy, Mbl IIUTH OT OYEBUIHBIX COLUATBHBIX U MOJTUTHYECKUX
Beleil. Bokpyr Hac cosnaercst aTMocdepa Tak Ha3bIBaeMOW «TEPPOPUCTHUECKOH yrpo3bi». Biacts
JEUCTBYET TaK, KaK eciy ObI OHa AeiicTBOBaIIA yoice B CUTyalllH Upe3BbIdaiiHoro nmonoxenus (UI1), ve
00bsIBIsAs ero oduitnansHo. OHa MPHOCTAHABIMBACT ACHCTBHE KOHCTUTYITHOHHBIX TPUHIIUIIOB, BBOJIS
crenuajbHble PEKUMBI HAOMIONEHUS M KOHTPOJI (Hampumep, NacnopTHEIA pexuM B Mockse). B
KonctuTynmn cymectsyert 3akoH o UI1, KoTopsIif ecTh B 3akoHaX MHOTHX cTpaH. Ho Hamm 3akoHOaTenm
N00aBUIIN K HEMY PEXUM «KOHTPTEPPOPHCTHYESCKOW ONeparuny, a ceiyac XoTaT 100aBUTh elle U
IOPUIUYECKUN PEKUM «TEPPOPUCTHUECKON YIpo3bl». MBI CyIIECTBYEM B CUTYALlUU OMIOHCEHHO20
Y11, xorna BIAacTh YMHOXKAET KOPITyC YPE3BBIYANHBIX IOPUIMYECKHX IPABUI, TIPH 3TOM HarHETas
putopuky yrpo3. Kaxercs, BoT-BoT HacTynut «Hactosuiee UII», a oHo Bce He HacTynaeT. Biactb
1160 He crocoOHa ero peajbHO OCYIIECTBUTD, TN00 BeIeT MPOMNaraHAnCTCKy 0 HTpy Ha rpaHu ¢oa.
Hac BroxuoBmsu1 hparmMeHT u3 beHbsiMIHa, T/Ie OH TOBOPHT, YTO MBI JOJDKHBI IPHIATh «IPE3BBIYaiHOMY
TIOJIOKEHHIO» 00JIee IMUPOKHIA, PrTocohCKuil U KpUTHUCSCKHIA, cMBICT. OH BIUCAH B XOJ1 CaMO HCTOPHUH,
BCKPBIBAsl OHMOJI02UHECKYIO YPe36bl4aliHOCMb CAMOT0 KIIaccoBOro obmecTsa. Kak Bbl OTHOCHTECH K
TIOTIBITKAM HEKOTOPBIX COBPEMEHHBIX MBICTIUTENEH, HampuMep, AraMOeHa, C1elaTh U3 «Ipe3BEIYaiHOTO
MOJIOKEH MDY KOHIIETILIUIO, TUarHOCTUPYIOILYIO HaIlly COBPEMEHHOCTh?

Anexcannp Tapacos (AT): Eciu Mbl cuntaem ce6st JIEBBIMH, TO BOIIPOCHI Oy prKya3HOTO IPaBa J0JKHEI
Hac BOJHOBAaTh MEHbIIE Bcero. AramOeH ex cathedra paccyxzmaer o cBs3u koHnenuuii llImurra 1
beHbsAMMHA, 0 TOM, KaK MPOU3OLIEN TOT WJIM MHOM TEPMHH, B KaKyl0 KOHLENTYaJbHYIO0 UIPy OH
BKJIIOYCH. YBIICUCHHUE 3aIlaJHbIX JICBBIX, YCIOBHO TOBOPSI, «JIMHTBUCTHYECKOi (uitocodueit» — 3to
CIOC00 yITH OT peanbHBIX IPoOIIeM, HaXOIICh B CTPAHAX «IIEPBOTO MUPa», KOTOPBIH CYIIECTBYET 32
CUeT IKCIUTyaTally CTPaH «TPEThEr0 MHUPa» — M CYIIECTBYET Olaromnoyiyqyto. J1o Guaromnoiy4ue
CTUPACT, MUKIINPYET KIJIACCOBBLIE IPOTUBOPEUUS. 331’[3.2]]—[];16 JICBBIC HC XOTAT 3TO 3aMe€4daTrb, OHHU
MIPEATIOYUTAIOT UTPATh B OOIILYIO UTPy BMECTE C IIPABBIMH, 00CYKIAaTh TMHTBUCTHYECKHE H HCTOPHKO-
¢unocodpckue MpodIEMBI - BMECTO TOTO, 4TOOBI GOPOTHCS 33 SKOHOMHYECKOE U MOJUTHYECKOE
ocBoOOXIeHNE. B ofHOM 13 cBoux paboT s MoKka3biBall, Hanmpumep, kak B Yunu B o6ctanoske UIT
BOCHHBIE PACHPaBIISUINCH HE C TOJUTHYECKUMH TPOTHBHUKaMH [TiHOYeTa, 8 IPOCTO C TEMH JIIOIbBMH,
KOMY OHH 3aJ0JDKaJIn KPYIIHBIE CyMMBI JJ€HET. llyMa.]'lI/I JI1 OHU IIPU 3TOM, OT KaKUX KOHCprKL[PIFI
PHMCKOTO TIpaBa MPOMCXOAUT TEPMUH «dpe3BbIUaiiHoe monoxenue»? IOpuanueckas ctopona Ull,
0e3ycIIOBHO, MPHOOPETaeT TAaKTHYECKOe 3HAUYEHUE B XOJ€ NMPOTHBOOOPCTBA PAa3THUHBIX CHII
OypaKya3HOro o0l1ecTBa — BHyTpH caMoil mpassiueit anuTsl. CyliecTByIOT pa3Hble IPYIIIbL, KOTOpPhIE
OopIOTCS 3a BIACTh, OHH 3aMHTEPECOBaHbI B TOM, YTOOBI MOXKHO OBUIO IPUXOAUTH K BIACTH U TEPSITh
BJIACTb, HE TePsIsl BMECTE C STUM COOCTBEHHOCTH M JKH3HB. HO 3TO HU B KO€M CiTydae He pacTipOCTPaHIeTCs
Ha peaJIbHBIX IPOTHBHUKOB 3TO# BiacTH. Kak Tonpko 60ph0a BEIXOIHT 3a Ipe/iesbl JOTOBOPEHHOCTEH
BHYTpH OyprKya3HOro 00IIEeCTBa, BBIACHAETCS, YTO HA HAPYILIUTENEH «HOPMAJbHbIN» IIPaBOBON PEXKUM
He pacrpocrpansiercs. B 60-e rr. B CILIA, B 110Xy «HETpUTSHCKUX OyHTOBY, apMUsI HE MOTJIA [TOJIABIIATh
ux 6e3 BBenenust UIl. Ecau BBomumnocs YII, To MOXKHO OBLIO 3a/eiiCTBOBATh apMHUIO U YacTH
HanumonanpHoi rBapauu, packBapTUPOBaHHbIE B JApyrux mTarax. COBEpIIEHHO OYEBHAHO, YTO
pemenns o BBeneHnn Y[l mpuHUMAIHCh, UCXOIS UCKIIOYUTETHHO U3 OCTPOTHI CUTYAI[MH W CHIIBI
COIIPOTHUBJICHMS.

AIl: lHBIMU CITOBaMHU, €CJIU BIACTh UMEET BO3MOXKHOCTb CKPBITh HEKOE MOJIOKEHNE BELIEH, TPOBECTH
KaKyI0-TO KapaTelbHYyI0 OoIepanuio 6e3 myOnuIHoH oriackd, To oHa 3To jenaeT. Ho ecmu sToro
n30exarh Henb3s, oHa npuberaet k YIT. To ecTh posib IOPUIMYECKOTO CKOpee HHCTPYMEHTalbHas?
AT: KoHeuyHo, 5TO HHCTpyMEHTaJIbHas POJib - B 1Mojie 0OpbOBI KJIaCCOBBIX HHTEPECOB. B ycnoBHsx
UTI, pa3ymeertcs, JieTde UX 3aluIarh. Torma BEl OTupaeTech He Ha BpeMEHHO JIeHCTBYIOIIHIA ITOPSIIOK,
KOTOpBIN OyaeT OTMEHEeH 3aBTpa. Bl MO)KeTe OmupaThCs Ha FOPHIUYSCKH MPOIMHCAHHYIO CXEMY,
KOTOpas MPeIoiaraeT, 4To, CKaxeM, CyieOHbIe IPUTOBOPLI, BEIHECEHHBIE B ycsnoBusax UIl, nmponomxkar
COXPAHSITH CBOIO CHITY U 110 €r0 OKOHYaHHH. U1 - 3T0 peskiM, Ipu KOTOPOM BEI MOXKETE OCYIIIECTBISTH
pernpeccun 6ojiee CBOOOIHO U CIOKOHHO, B 0ojiee IIMPOKUX MaciiTabax M OpU STOM TapaHTHPYs
OTCYTCTBHE HaKa3aHus 3a penpeccur. Eciu HykHO penpeccupoBaTh 04€Hb HEOONBIIIOE YHCIIO TIOAEH,
HUKTO He OymeT BBoauTh UII. IlepcoHanIbHO MPOTHB HUX MOXKHO COaNbCH(UIMPOBATH AENO0, UX
MOYHO TaltHO ycTpaHUTh. M0O)XHO TaiiHO yOuTh 5 uiu 20 4enoBeK, HO AECATKH ThICAY - HEBO3MOXKHO.
AIl: Bri roBopute, 4To AraMOeH Tak WK HHaue 3aBUCUM OT FOPHINYECKOI TPAKTOBKU 3TOTO TEPMUHA,
3a00TsCh O IPAaBOBOM MEXaHU3MeE, M €TO MHTEPECYIOT BEIlH, KOTOPHIE He JIeXKaT B chepe npakmuueckoll
noaumuku. Ho Aramben omupaercs Ha unTepnperanuio [lIMutra u benpsmuna. Xots LIMutr
accolMUpYeTCs C MPaBbIMHU, €r0 aHATHU3y HE OTKaXKEIllb B OCTPOTE.

AT: IIMuTT nIHIca 0 peasibHO CylecTBOBaBIIeH Belimapckoii pecyOmike U peaibHO CYIIeCTBOBABIIEM
3aKkoHonarenbcTBe. HopMBl BeliMapckoro npasa Mo3BOIHIN IOPUANYECKH O€3yKOPU3HEHHO IPUBECTH
T'utnepa K BIacTH. 3aKOHOAATEIHCTBO OBLIO BEICTPOSHO C YYETOM Ype3BbIUaliHbIX cTaTell BeliMapckoii
KOHCTHUTYIIUH TaK, YTO OHO ITO3BOJIMJIO CHaYaJIa Ha3HAYaTh, 4 [TOTOM MEHSTh KaHIUIepa IOMUMO JKEJIaHuUs
Peiixcrara. [locie 3Toro Hy>kHO OBLIIO TO1OOPATH TAKOT'O KaHIUIEPA, KOTOPBIH cMOT ObI 3 PEeKTHBHO
MPOTUBOCTOSTh «kKOMMYHUCTHUECKOM OMTACHOCTH»: UM OKa3ajcs I utinep. IMeHHO Ha 5TOM OCHOBaHHHU
nessle B OPI" B 60-x OOpoOHCH MPOTHUB BO3POXKACHUS KOHCTHUTYHHOHHBIX ctareit o UIl. LlImutt
CMOTPUT 1nO8epX I0PUIMIECKOTO KPIOUKOTBOPCTBA Oyprkya3HOTO rOCYAapCTBa, BBIABIISAA MEXaHU3MBI
peansHoli TOMUTUKH. beHbsIMIHA HHTepecyeT UMeHHO 3T0. Ha 3ToM mose MoxxHO BoeBath: IIIMUTT He
3aHUMaeTca GontoBHed. DopMabHO, €CIIM BBl BBICTYIIAeTE MPOTHB OypiKya3HOTO TOCYAapcTBa C
OpY>KHEM B pyKax, BaM FOBOPSAT: y HAC e Be3/Ie 3allUCaHO, YTO «HACHIIHE - 3TO IJI0X0». Bel roBopuTe:!
HO Ballla CUCTEéMa — 3TO CUCTEMa HACUIIUS: apMUS], TOTUIHS, CYJl, THCTPYMEHThI BHEAKOHOMHUYECKOTO
MIPUHYKICHUS. BBl HaBsI3bIBaeTE X HAM C paHHHX JIET ¥ P 9TOM yTBEpXKIaeTe, 9TO HACHINS HEeT. DTO
HallOMHUHAET Pa3roBOp ITYXOTO CO CIEMBIM. A pa3roBop ABYX OMNIOHEHTOB, TAKMX Kak beHbsIMUH 1
HIMHUTT, — 3TO pasroBop, rae ob6e CTOPOHBI NPUHUMAIOT peanbHOCTh. [louemy Mapke, Hanpumep,
CIenHuaIbHO 00palian BHUMaHHE Ha IIOPa3UBIIHH ero nmoautndeckuil ym Makuasemm? ITotomy uto
MakuaBesy onuca, Kak AeHCTBUTENbHO PabOTAIOT CyLIECTBYOIIHE TOJIUTHYECKUE MEXaHU3MBI, 4 HE
TaK, KaK [MCaJIM O HUX €0 COBPEMEHHHUKHU, MUCTU(UIMPOBAHHBIE PETUTHO3HBIM CO3HaHNEM. beHbsIMUH
YXOIUT OT Pa3roBOpa IO IpaBHIaM», HaBSI3aHHEIM Oypikyaszueid. Ecnu monu ymupalioT ot rosiona,
TO 3TO — Upe3BblUaiiHas cutyauus. bypxyasus cuuraer ee HopManbHON. HeHOpMasIbHBIM OHA CUMTAET,
KOI7la T€, KTO HE X04eT YMHUPATh OT roJI0fia, yCTPauBaloT pepomonuio. Hudero nogodHoro, roBoput
Benbsmun. [TonoxxeHne, KOTOpoe BBl CYUTACTE HOPMAIEHBIM, SIBIISIETCS ITOJI0KEHHEM YpEe3BBIYAHBIM.
AII: 3nech HeT ocoboro npotuBopeunst. [0BOps ynpoiieHHo, AraMOeH HalIOMHUHAET, YTO MbI )KUBEM
B COCTOSHUM YPE3BBIYaMHOCTH KaK IOPUIMYECKON, TaK M COLMAJIBHO-IICUXOJOTHYECKOM,
«aIanTHPOBAHBI» K HEH MOCTOJBKY, IOCKOJIBKY HE IEpKUM ee B (okyce BHMMaHUS. [Ipu sToM,
J00aBIII0 OT ce0st, Mbl HAXOAUMCS B COCTOSHUH [NI00AIbHOTO icOanaHca, KOra CyIecTBY 0T pa3Hble
MpaBsIHe 3JIUTHI, CBA3aHHbIE C aMEPUKAHCKUM MJIM €BPONEHCKUM MPOEKTOM, HO €UHBIX MPaBHI U
KOHCEHCYCa MeX/y HIMH YK€ HET, He TOBOPSI YK€ 0 KOHCEHCYCE M KOMIIPOMHUCCE C JIIOABMH, KOTOPBIE
3aHATHl HaeMHBIM TpyAoM. To ke KacaeTcsl coLualbHOIO rocynapcrsa B EBpome: ceiiuac oHO
JEMOHTHPYETCS, U 3/1€Ch HET HUKAKOTO KOMIIPOMHUCCA.

AT: PaBroBecus HeT yxe ¢ MomeHTa kpaxa CCCP u Bocrounoro 6moxa. Ho paznuma mexnay
nonoxxenneM B CLIA u nosnoxxennem B EBpone, mpu Bcex cxoacTBax, orpomMuas. Hanpumep, B EBpore
HE apeCTOBBIBAIOT MYCYJIbMaH IO OJHOMY TOJBKO MOJO3PEHHUIO U HE AEP)KAT UX B COOTBETCTBHUHU C
PATRIOT Act’oM HeorpaHHUEHHOE BpeMs B TIOpbMax 0e3 cyna u cinenctBust. CoObITHs 11 ceHTsaops

HE ABJIAIOTCS aKTOM PEBOIIOLIMOHHOTO BHICTYIUIEHHUSI MU BO3ME3NS aMEPHKAHCKOMY UMIIEPUAITU3MY,
3TO MPOBOKALMS YIBTPAINPABOro Kpbula; mpassmero kiacca CIIIA, HanpaBneHHass Ha TO, YTOObI
3aCTaBUTh JIPYroe KPbUIO — H30ISINHOHHCTCKOE — COMIACHTHCS C IOJUTHKOW TOTAJIBHOTO
sKcrnaHcuoHu3Ma. B Poccun Takike BiacTh He CMOIVIa JOKa3ath, uTo foMa B Mockse B 1999 1. B3pbIBana
He oHa. M3 MaTepuasioB Jena, KOTOpOE 3aCEKPeueHO 0e3 BCAKUX OCHOBAHHM, BHJHO, YTO TPOE
OCY’KIEHHBIX 110 9TOMY JIelTy YTO-TO IepEBO3MIN B MOCKBY, HO UTO 9TO OBLIIO, OHU HE 3HAJIN. MOXeT,
3TO ObLIA B3PBIBUATKA, & MOXKET, U HET. DTO HE OKA3aTeNbCTBO. BacTh CO3HATENBHO MOMITA HA 3TO
npecrtymuieHue. K Tomy MOMEHTY pesKUM JOCTHT OUEBUIHOTO ISt BCeX pa3ioxeHust. UToObI COXpaHNTh
BJIACTbh, AEHCTBYIOIIUM 3JIMTaM HyXXHO Obu10, uT00bI [TyTHH cTan npezuneHTOM. J[JIst 5TOr0 MOXXHO
OBLIO MEpeTH K MPsIMOM TUKTaType WIN NPUOErHyTh K Hecmanoapmuomy pemenno. OHO ObLI0
HaWJIEHO: OTBJI€Yb BHUMAHUE JIO/IEH OT HACYLIHBIX HY /1l Ye4EHCKON BOWHOMN U «TEPPOPUCTUUECKOMN
yrpo30it». O6001mas HCTOPUYECKUH OIIBIT, MOXKHO HAMETHTH JBa ciieHapus. 1. Korga BaacTs nmer
BBIX0/1a U3 KPU3UCHOW CUTYal[WH, Y HEE €CTh OOJIBIIMIA OCTYII K JOCTOBEPHOH HH(OPMALIMH, YEM Y
OIIO3ULMHK. BracTs, kak IpaBuilo, 1yyile 00beqUHEeHa, YeM onno3unus. OHa UIMEET BO3MOKHOCTH
cenars ynpesxaaromuii mar. Ho nHorza oH oka3siBaeTcst omnO609HbIM. [IpriMep N3 HCTOpHH HAapCKOH
Poccuu: B Hayase npouuioro Bexa ObUT COBEPIICH YIPEXkK JAFOLIHN AT, YTOObI H30e)KaTh PEBOITIOLUH
— «MaJleHbKast To0eJOHOCHAs BOiHa» Ha BocToke. SnoHckas BoiHa 1905 T Oblia IpoUrpaHa, pesyabrar
ObUT 00paTHBIM 3amyMaHHOMY. 2. Korna cymiecTByIOmue SIUTHI WM YacTh ITHX DJIHT XOTeNa OBl
MPUCBOUTH cebe O0IbIIIe TOIHOMOYHHN, MITH MPHOABOYHON CTOMMOCTH, YEM OHA MOKET 3TO CHIENaTh
0OBIYHBIM JIETaJIbHBIM ITyTeM. Torna MoXHO HCKYCCTBEHHO cripoBonupoBathk UII 1 o ero NpuKpeITHEM
YCTPOHTH CBOH JieNla. DTOT BTOPOH BapHaHT MeHee pacipocrpaHeH. OObYHO BiIacTh MpHOETaeT K
HEMY TOT/a, KOIZla yBEPEHA, UTO €€ TMO3UIMU CBEPX-yCTOMYMBBI, © MOKHO cMelo (HopcHpoBaTh
YKpeIuleHHe CBOET0 MOT'YIIECTBA.

AII: ITocnenoBaBime nocie 3axBara MIKOJIEI B becinane coObITHs HE paboTaroT OXHO3HAYHO HU C
OJIHUM U3 cueHapueB. Beap ele napauiebHO ObUIH mporeccer ¢ Hedrsinoi kommanuenn «FOKOC.
OHM BEIHCh CKOPEE C MO3UIMU CHIIBI, TPU 3TOM PYKOBOACTBY KOMIAHHN HESBHO MPEABIBISIINCH
O0OBHHEHHS B HEKHX «Upe3BBYaiHBIX) IUIaHAX II0 3aXBaTy BIAcTH. [IoHATHO, UTO camMa 9Ta KOMITAaHHS
SIBISIETCS OJTHOM M3 CHII 6Hympu OypKya3HOTO 00IIecTBa.

AT: becnan Hajo paccMaTpUBaTh Kak CIIEIYIOIIee 3BEHO B IIEMHU IIPOBOKAINI «B3PHIBEI JOMOB B
Mockse — Bropas uedeHcKast BOifHa — 3axXBaT 3aJ0KHUKOB Ha [lyOpoBke». Sl mOIHOCTBIO pa3nesnsio
KJIaCCHYECKYI0 MApKCUCTCKYIO YCTaHOBKY Ha aHAJIM3 KOHKPETHOM CUTyaIluu B KOHKPETHOM MECTE H B
KoHKpeTHOe BpeMmsl. I ie-To UIT MoxkeT cCBHIETENbCTBOBATH O c1ab0CTH peskiMa. Torna pexkuM IOHIMaeT,
YTO TOJIBKO BOOPY>KEHHOM PYKOI OH MOXKET yAep KaTh BiacTk. I ne-to, Hao6opot, UII cBunerenscTByeT
0 CHJIE PEeXHMa - OH HACTOJIBKO CTAOUIIEH, YTO MOXKET TIO3BOJIMUTH ce0€ 0TKa3aThCs OT MPEAbIIYIINX
obemannii n mpaBwi urpsel. Hanpumep, 1eMOHTHPOBAaTH COMAIEHOE TOCYAAPCTBO, YTO ceifuac Mox
HIyM O «TEPPOPHUCTHYECKON yTpo3e» AemaeTcs Ha 3amaje.

AII: Utak pexuM upe3BbIYaifHOTO MOJI0KEHHS — 3TO OAUH U3 MHOTHX 3JIEMEHTOB HHCTPYMEHTApHS
BJIacTH B ee 6opnbe 3a pecypchl, 6oprbe ¢ onmosnnuei. OH HE HMEET, TaKuM 00pazoM, 0coboro
MPUBHIETHPOBAHHOTO MOJIOKEHUS?

Oxcana Tumodeena: Nnu xe, YII oOHaxaeT maTeHTHOE YPE3BBIYAHHOE COCTOSHHE BIACTH B TE
MOMEHTEHI, KOTrJja eif TPO3HT ONACHOCTh, COCTOSHHE, KOTOpOe 3aByaJIHpOBaHO HEKOH (opmoit
JIETUTUMHOCTH UJTU €€ OTMEHBI?

AT': OHO 3aMacKMPOBAaHO IIOTOMY, YTO B KaIlUTAJIMCTUYECKOM OOIIECTBE CyLIECTBYET 00ph0a Pas3INIHbIX
¢pakuuit npassmero xiacca. UM 3To cuuraercs HOpMOH. DTO, Ha CaMOM Jele, HPaBMIFHO — C
HparMaTH4YHOM TOYKHU 3peHHs TUT. BO3MOXKHOCTE BHYTPEHHEH O0PHObI 0€3 MOKYIICHNS Ha IIPUHLHIIL]
CHCTEMBI YBEJIMYHUBACT CTAOMIILHOCTH CUCTEMBI, TOCKOJIbKY ITyTEM TaKOro 0TO0pa HaXOAUTCs Haubomnee
CHUJIBHAS BIACTb.

AII: EcTh HECKOJIBKO CMBICIIOB BBICKa3bIBaHMSA O TOM, YTO BCS HCTOPHS, JIl0OOE 00IIEeCcTBO
(hyHIaMeHTaTbHO HAXOUTCS B «IPEe3BbIYAHHOM MOJIOKEHHUIY. B IIepBoM CMBbICHIE BIAaCTh, €CITH CMOTPEThH
Ha HEe ¢ MouKu 3peHusi moeo, Ymo oHa 0enaem, BCETa JeHCTBYeT Ype3BbIYaiHBIM 00pa3oM, HCIIOIb3yeT
Jr00bIe, B TOM YHUCIIe, HEIPABOBbIC BOBMOKHOCTH, YTOOBI IPOSBUTHCS, IPECIIE/ys CBOU HHTEpechl. C
JpyTOH CTOPOHBI, HaM - 51 TOBOPIO OT KIMEHH «MBD», COOTHOCSIIIET0CS C JIEBOH TPaAMIIEH, - CaMO 3TO
MOJIOKEHHEe KakeTcs Ype3BbluaifHbIM. Ecim BecmoMHUTE 0 cBsizu YII ¢ moHATHEM AMKTAaTyphl, TO
CYLLECTBYET aHAJIN3-IPOESKTUPOBAHUE «IUKTATYPbI IIPOJIETapHaTay, HauuHasi C JHIeNbca, U 0OBIICHHO
npezacrasieHne o peposoruy kak 0 YI1. OHa gelHCTBUTETHHO UM SBISIETCS?

AT: PeBomonus siBisieTcs: pOpMOH OTKPBITOTO KJIACCOBOTO CTOJKHOBEHHMS, TO €CTh TPaXKJaHCKOM
BOWHOM. Besikast BoHa sIBIIsieTCs He IOPUANIECKUM, a JeicTBUTENbHBIM UIL. D10 - He 00BsIBICHHOS
BiacThio Ull, korza ere Hy»KHO IeMUCTH(HIUPOBATh IOPUANIECKIE TEPMUHBI ¥ CPBIBATH MacKM; 3TO
— ouesuonoe YII. Korna Bam roBopsT, 94TO y Bac €cTh CBOOOAA BEIOOPA, HO IIPH 3TOM Balla cBOOOIa
BBIOOpa OPaHNYMBAETCS BapHAHTAMU, TIPE/UI0KEHHBIMU BIACTBIO, TO 3TO HE «BBIOOPY 1 HE «CBOOOIaY.
A ecin y Bac BoOOIIIe HET BO3MOXKHOCTH BBIOOpPA, a €CTh OANH OYEBUAHBIN AUKTATOP, TO ¥ HE HYXHO
JIOKa3bIBaTh, 9TO HET cBOOOBI BhIOOpa. ECTh Takme Mpo3padHble CHTYalllHd, B KOTOPBIX YK€ HET
HYX/JIbI pa300/1a4aTh 1€Maroruio BIacTH.

AIl: Torma peBomronus, Kak M JUKTATypa - 9TO JABa IOJIIOCA, B KOTOPHIX MBI BUAWM CHTyalllu B
MOJIHOCTBIO OOHaxxeHHOM BHJe. Ho ects m Momudukanuu. Ecnu oOpaTuthcs K peHOMEHY Tak
Ha3bIBaEMBIX «0apXaTHBIX PEBOIOLMI U TOCAESHUM COOBITHAM Ha YKPauHe, TO C OAHOI CTOPOHHI,
OHH, Bpozie ObI, U pacKpBIBaeT HEKYIO PEabHOCTB - CKaKeM, MBI BUJIUM IPOTECTYIONINX JIIONCH Ha
yiunax Kuesa, a ¢ Apyroif CTOpoHBI, HOPOXKAAIOT THHOTE35! OTHOCHTEIBHO 3aKYJINCHBIX CYOBEKTOB
3THX NPOLEcCOB. BrIcTpanBaeTcst ceTh aKTMBUCTCKUX OpraHU3aluid U QOHIOB «B MOALECPXKKY
JIEMOKpPATHU», U 9Ta CETh CTPAaHHO HAIIOMHUHAET TEPPOPHCTHYECKyIo! B KakoM-TO CMBICIIE BIACTbh
KOITUPYEeT IPOTHUBOCTOSINYIO € CcTpaTeTrnio. A NpaBsmIMi KiIacc APYroro rocymapcrsa, Poccum,
HPOBOAUT NPOIATaHUCTCKYIO KAMIIAHUIO, PAa300JIa4aloIlyI0 KTEXHOJIOTHH OapXaTHO! PEBOIIOLIHNY.
Korzma cama BacTb pacKpBIBaeT STH «CEKPETH, HO3HUIHS MOJO3PUTSIBHOCTH, MHE KaXKeTcs, yiKe
CKOMITpOMeTHpoBaHa. Ecim 0Ha 3TO BBIKIIAABIBALT, 3a49€M i Bce 3To HykHO? Ecim MBI Oynem Bce
BpEMs TOBOPHTH: «Jla, 3TO BCe TEXHOIOTHUH, /A, CTPAIIHbIE U CEKPETHBIE CHIIBI!», TO HUKOTAA HE
HIpHIeM K HacTOsIIeH PEeBOJIONUOHHOW cHTyanuu. MBI Bce BpeMsi OyaeM TOBOPHTH: «JTO He
PEBOITIOIHS, 9TO IIPOCTO OOMaHKay.

AT: Cxopee, cucrteMa «0apXaTHBIX PEBONIIOLUID HATIOMUHAET HE TEPPOPUCTUYECKYIO CETh, a
Ipe/CTaBIeHUE BIACTH O TOM, Kakoil JommkHa OBITh TeppopucTrdeckas cetb. B XIX B. B 3amagnoii
EBpore BracTh 3amyruBaiga IpOCBEIICHHBIE CJIOM PacCKa3aMd O TOM, YTO CYIIECTBYET CTpallHas
TeppOpUCTHUECKasl opranu3anusa noja HazBaHueM «MHrepHanmonam». B Poceuu Torna nucanu
«MHTEpHAIMOHANKa». DTUM TEPMHHOM IOJIH30BAJICs, HanmpuMep, JlocToeBckui. B ero cosnanum
«MHTEpHAIMOHAJKa» MPeICTaBIsIach Yy JOBUIIHON HOANOIBHON OpraHU3aluel, KOTopasi CBOUMH
HIynagbllaMi OXBaTHJIAa BECh LUBHIN30BAaHHBIA MHpP. OTO MOJIONEE BCEM PYKOBOAMT, TMOCHUIAET
60MOHCTOB, pacIIpPOCTPaHSIET TUCTOBKH, IeYaTaeT Ta3eThl U KHUTH, yCTPauBaeT OyHTHI M PEBOJIIOLNH,
«pacTiieBaeT» MoNoJIeKb. UTo KacaeTcs ouIHaNbHBIX pa3o0iaueHnit «0apXaTHBIX PEBOIIONUI», TO
3TO 00BACHSIETCS TeM, 4To B Poccrn BacTh BBICTYNAET B OCHOBHOM B POJIM NOMKapHOit koMaH b1. OHa
MBICJIUT HE CTPaTerHUeCcKy, a peakTUBHO. EcM OHa mpourpana B IpOTHBOCTOSHUY HA YKpanHe, TO
pacckasbIBaeT Bce, UTO 3HaeT 0 nNpoTuBHHKe. OHA IPOrOBapuBaeT CBOM PEANBHBIC CTPAaXH, IIOTOMY
4TO 3HAET, rae ciaboe 3BeHo. Ceituac 06CykAaeTcs TeMa SKCIOpTa KOPAHKEBOIH PEBOITIOLUI» U3
VYkpaunst B Poccuto. [IpaBsimuii kitace mpekpacHO MOHMMAET, 9TO Ha YKpaWHe CO3JaHa ITOJIUTHYEeCKas
CTPYKTypa, OYeHb ONM3Kas poccuiickoil. Takas jke KpHMHHAIbHAsI KIAHOBast OGI0pOKpaTHIeCKHU-
OyprKyasHas cuCTeMa, CO3/1aHHasl ObIBIIEH COBETCKON HOMEHKIIATYPOli B COI03€ € KPUMUHAINTETOM.
Ecnu TaM yaanock HaHeCTH yziap IO ATOH CHCTEMe, 3HA4UT, B IPUHIHUIIE 3TO MOXKHO CAENaTh — U
HEBa)KHO, C YbEH MOMOIIBI0. Y POCCUICKOI BIIACTH BOZHUKACT HHCTUHKTUBHBIN yXKac.

AII: B cBoem aHanm3e Bbl Iipe/uiaraete cBoero poaa Realpolitik. Ho He nuHuunas Realpolitik npaBbix,
a TOUKY 3pEHUS YeTKOH M KPUTHUUECKOM OIIEHKH ASHCTBUH BIACTH, NCXO/S U3 JIEBOTO MOJUTHIECKOTO
Y TEOPETHIECKOTO KOHTEKCTa.

AT: 3a GonToBHEH M mpomaraHIo0i HaAO BUAETh PEalbHOCTh. ECIU MBI TOBOPUM O IOPHINYECKH
nonnMaemoM UII, To 5To Bcero-HaBcero MexaHM3M 3aIINTHI U yCHIICHHS TO3UIUH BitacTu. Ecim Mer
nepeMenaeMcst 3a npedeiibl 3TOT0 YUCTO (OPMAITBHOTO ITOHHMAHUS, TO BCIKHH OOIIECTBEHHO-
MOJMUTHYECKUH CTPOH, B KOTOPOM CYILECTBYET KJIaCCOBOE PA3AEICHUE U SKCIUTyaTallts, COI[HaTbHOE
HEePaBEHCTBO, SKOHOMHYECKOE U MTOJIUTHYECKOE HEPABHOIIPABHE, SIBISICTCS CUTYyaIHell Ype3BBIYafHOM.
Oto u ects UI, KoTOpOE HEOOXOIUMO YCTPAHHTb.

Mockea, 29 dexabps 2004 e.



A. Tarasov, 0 Timofeeva, A. Penzin | The State of Emergency We Need to Get Rid Of

“We still have yet to understand that the emergency laws are a general offensive aimed at political

demacracy, led by the bosses of capitalist society; a general offensive of therulersagainst theruled; a
general offensive of theruling classagainst all of those who do-not want to become part of the system of

total consumption... What the bosses want now is nothing lessthan a parliamentary ratification of their

policies, a confirmation of their growing power... Our goal liesinthe democratization of both state and
soci ety. The struggl e against the emergency | aws are but one of the means of achieving thisgoal, one of
the means of overcoming the dictatorship of capital over state and society. But we will never be ableto

achievethisgoal if all wedoiscontinuetoresist being transfered fromalarge prison cell into a smaller
one, forgetting that the only real liberation from prison is escape” .
Ulrike Meinhof, “ Notstand-Klassenkampf” , 1968

Alexei Penzin (AP): In formulating the theme for our discussion, we departed from things that are
obviously social and political. An atmosphere of a so-called “threat of terror” is being drawn up al
around us. The state acts as if it were already in a state of emergency, without ever declaring it
officially. It suspends the operation of constitutional principals and introduces special regimes of
surveillance and control (e.g. the passport-regimein Moscow). Russia's constitution actually contains
alaw of the state of emergency, asdo many other constitutions. But our |egislature has added aregime
of “counter-terrorist operations” to this law, and is currently attempting to add yet another juridical
regime, alaw onthe“threat of terror”. In other words, we live under the conditions of adeferred state
of emergency, under whichthe government multiplies the corpus of juridical rules for emergency
while intensifying its rhetoric of threat. It seems that a “real” state of emergency is about to be
declared, but thisnever really happens. Either the government isincapabl e of implementing this state
in reality, or itissimply playing a propagandistic game, constantly flirting with foul play. In preparing
this issue, we were inspired by a fragment by Walter Benjamin, which says that we need to supply
the “state of emergency” with a broader philosophical and critical meaning. The state of emergency
(Ausnahmezustand) isinscribed into history’svery progression, uncovering the ontol ogical emergency
or exception of class-society itself. How would you assess the attempts undertaken by a number of
contemporary thinkers, such as Agamben, for an example, to turn the “state of emergency” into a
notion capabl e of offering adiagnosis for our contemporary condition?

Alexander Tarasov (AT): If we feel ourselves to be |eftists, questions concerning bourgeois law
should be our least concern. Speaking ex cathedra, Agamben reflects upon Schmitt and Benjamin,
upon how this or that term has developed and which conceptual game it operates in. The interest of
the Western left in what could be called “linguistic philosophy” is simply a means of evading real
problems while living in the countries of the “First World”, which continue to exist in affluence by
exploiting the countries of the “Third World”. This affluence erases and confuse class-oppositions.
The Western Left doesn’t want to recognize this and continues to play these kind of games with the
Right, discussing linguistic and historico-philosophical problemsinstead of fighting for economic and
political emancipation. In one of my pieces on Chile, for an example, | was able show, how the
military did not persecute Pinochet’s political enemies, once it had proclaimed a state of emergency,
but simply went after those who they owed large sums of money to. Do you think that they were at
all concerned with which constructions of Roman law provided the basisfor their “ state of emergency” ?
Needlessto say, the juridical side of the state of emergency takes on atactical meaning in the course
of struggle among the various forces within bourgeois society, withinitsruling elite. Thereare various
groups struggling for power, groups who have staked their interest, who are concerned with the
possibility of coming to power and giving up power without giving up their property or their lives.
But as soon asthe struggle moves beyond the bounds of the social contracts within bourgeois society,
it becomes clear that the “normal” juridicial regime no longer applies. In the United States of the
1960s, asthe so-called “ African-American uprisings’ were taking place, the Army was unableto stop
these rebellions without introducing a state of emergency. By declaring a state of emergency, they
were able to mobilize the Army and the National Guard stationed in other, neighboring states. It's
completely obvious that the decision to declare a state of emergency was only made because of the
situation’s direness and the force of the opposition at hand.

AP: In other words, if power has the possibility of hiding a certain state of affairs, of undertaking
some kind of major operation without attracting too much publicity, then it does. But if thisis
impossible, it comes running to a state of emergency for help. Are you saying that the law simply
plays an instrumental role?

AT: Of course. The laws plays an instrumental role on the battlefield of class interests. Needless to
say, these are easier to defend under the conditions of a state of emergency. In this case, you aren’t
simply basing your actions on a temporary order that will be reversed the day after tomorrow.
Instead, you use a certain juridical scheme as your basis, especialy if this scheme, for an example,
provides for the validity of verdicts passed under a state of emergency, once this state of emergency
has been recalled. The state of emergency isaregime under which you can carry out repressions more
freely and calmly, on amuch larger scale, and, in doing so, guarantee that those who carried out the
repressionswill go unpunished in thefuture. If it isonly necessary to implement repressive measures
against asmall group of people, then no onewill declare astate of emergency. After all, you can draw
up false charges against them personally or simply get rid of them quietly. You can secretly rub out
5 or even 20 people under normal conditions, but 10,000 is just too high a number.

AP: You said that Agamben, in one way or the other, relieson thejuridical interpretation of thisterm,
andisonly concerned with thelegal mechanism, that heisonly interested in thingsthat are not located
in the sphere of practical politics. But Agamben bases his work on the interpretation of Schmitt and
Benjamin. Evenif Schmitt is associated with the Right, you can hardly deny that hisanalysisisrather
cutting.

AT: Schmitt waswriting on the Weimar Republic and thereality of itslegislation. After all, the norms
of Weimar legislation allowed Hitler’s rise to power without any legal impediments. The laws of the
Weimar Republic were constructed in view of the emergency article in the Weimar constitution,
which, in fact, allowed the appointment and subsequent change of the Reich-chancellor without the
consent of the Reichstag. At some juncture, it became necessary to appoint a chancellor who would
be able to oppose the “ danger of Communism” most effectively: thisturned out to be Hitler. Thisis
actually why the Left in West Germany fought against the revival of the constitutional article on the
state of emergency throughout the 1960s. Schmitt looks over the bourgeois state'sjuridical pettifoggery
and brings the mechanisms of real politics to the forefront. This is exactly what Benjamin was
interestedin, becausethisisareal battleground: Schmitt isaworthy adversary andisnot just venting
hot air. Formally, if you stand up against the bourgeois state with aweapon in hand, they will tell you
that all of their laws say that “violence is something bad”. You answer, “But your systemisasystem
of violence, based upon the army, the police, courts, and other instruments of non-economic coercion.
You impose them upon us from an early age onward, and yet you claim that there is no such thing as
violence.” This is reminiscent of the proverbial conversation between deaf and the blind. But a
polemic exchange between two opponents like Benjamin and Schmitt is an exchange in which both
sides accept reality. Why, for an example, did Marx pay such specia attention to Machiavelli’s
political thinking, which never ceased to astound him? Because, in fact, Machiavelli described the
factual operation of the existing political mechanisms, refusing to describe them in the same way as
his contemporaries, whose writings were inevitably mystified by religious consciousness. Benjamin
avoidsany and all conversation according to the rulesimposed by the bourgeoisie. If people aredying
of hunger, this is a state of emergency. The bourgeoisie find this normal; it only becomes something
of the ordinary when those who are unwilling to starve to death risein revol ution. Nothing of the sort,
says Benjamin. The situation that you think is normal is actually a state of emergency.

AP: Thereisn’t actually any real contradictionintermshere. To put it simply, Agamben isreminding
us that we live in a state of emergency, in both juridical and socio-psychological terms; we've
“adapted” to this state insofar as we do not focus our attention on it. At the same time, | might add,
we are in a constant state of global misbalance; there are different ruling elites, connected to the
American or European projects, but there is no real consensus between these elites, nor is there any
consensus or compromise with those people that are occupied as employees. This also concerns
Europe's social states, which are being dismantled without any show of compromise.

AT: Theworld has been in misbalance since the demise of the USSR and the Eastern bloc. But there
are huge differences between the situation in Americaand the situation in Europe, notwithstanding all
of their similarities. For an example, in Europe, Muslims are not arrested on the grounds of suspicion
alone, nor or they held indefinitely in jail without trial according to some equivalent of the PATRIOT
Act. The events of September 11th should not be understood as arevolutionary attack or retaliation
against American imperialism, but were probably provoked by the ultra-right wing of the USA’s
ruling classin some complicated way, since thisfaction was attempting to implement an expansionist
foreign policy, fighting against other — isolationist - factions. Much in the same way, the Russian
government was unable to prove that it did not plant the bombs that destroyed two apartment houses
in 1999. From the materials of this case, which has been classified and is now being kept secret for
some inexplicable reason, it is clear that three of the people who were convicted of this crime were
transporting something to Moscow, but that they didn’t know what exactly it was. They might have
been transporting explosives, but then again, they may have not. Thisis no proof of their guilt. The
government escal ated the situation on itsown. At that point, the regimewasfalling apart, and this had
become obvious. In order for the elite to retain its power, it was necessary for Putin to become
president. In order to do so, one could have either instituted a dictatorship directly, or one could have
chosen a non-standard solution. This solution was found: it consisted in diverting the people’s
attention from the pressing needs at home to the war in Chechnya and the “threat of terrorism”.
Generalizing from the experience of history, one can draw up two scenarios. 1. When the state
searchesfor away out of acrisis, it hasfar greater accessto authentic information than the opposition.
It has the possihility for taking preemptive measures. Sometimes, thisis amistake. You can find one
example in the history of Czarist Russia: in the early 20th century, the Czarist government took
preemptive measures to avoid revolution by starting a “small, victorious war” in the East. But the
Japanese war of 1905 was lost, and had the opposite effect that it was intended to fulfill. 2. The
second scenario takes place when the existing elite or apart of the elite wantsto acquire more powers
or more added value than it can under the normal conditions of legality. In this case, one can provoke
a state of emergency by artificial means and do on€e’s business under its guise. This second variant,
which takes place when power isin astrong position, is actually less common. Usually, power only
opts for this course when it feels its position is stable and that it is possible to go ahead in forcibly
consolidating its might.

AP: Theeventsthat followed in the aftermath of the hostage-dramain Beslan don’t fit into either one
of the two scenarios that you just described. After all, they took place in parallel to the lawsuits
against the oil company “YUKOS". These lawsuits were undertaken from a position of strength, but
at the same time, the leadership of the company was implicitly accused of some kind of “emergent”
plan to take control of power.

AT: Beslan should be seen as the next step in a chain of provocations: the attacks on the apartment
houses in Moscow, the second war in Chechnya, the Nord-Ost Musical hostage drama. | fully share
the classical Marxist attitude toward analyzing a concrete situation at a concrete place in a concrete
time. In a way, al of this bears witness to the regime’'s weakness, which shows that the regime
understandsthat it can only retain its position by applying force. Yet on the other hand, it shows that
theregimeisquitestrong: infact, itisso stablethat it can afford to forget about its previous promises
and the rules of the game that it used to play. For an instance, it can dismantle the social state, which
the West is currently doing under the guise of the “threat of terrorism”.

AP: Theregime of the state of emergency is one of many elementsin the instrumentarium of power
in its struggle for resources and against the opposition. Does this mean that the position of the state
of emergency is not privileged in any way?

Oxana Timofeeva: Or does it mean that the state of emergency exposes conditions of emergency
within the structures of power whenever they are threatened, a condition which is usually veiled by
some form of legitimacy or itsrevocation?

AT: Itismasked because capitalist society givesriseto the struggle between different factions of the
ruling class. And thisis considered the norm. Infact, thisisthe way things should be, according to the
pragmatic point of view of the elite. The possibility for inner struggle without any real attack on the
principles of the system heightens its overall stability, since it means that the strongest power is
selected by natural means.

AP: There are several meanings of the statement that any society in history isessentially in astate of
exception or emergency. In the first sense, if you look at power from the point of view of what it
actually does, it always acts in an exceptional way, using any means possible, including illegal
measures, in order to establish itself and to pursue itsinterests. On the other hand, we —“we” means
the tradition of the Left — find that this condition, in and of itself, is a constant “emergency”. If we
remember the connection of the “state of emergency” to the notion of dictatorship, there is the
analysis-projection of the “ dictatorship of the proletariat”, of the revolution as a state of emergency,
beginning with Engels. Isthis, in fact, the case?

AT: Revolutionisaform of open class collision, civil war, in other words. Any war isnot ajuridical
but areal state of emergency. Thisis not the kind of state of emergency declared by the authorities,
which makes it necessary to demystify juridical terms and tear away all the masks; instead, it isan
obvious state of emergency. Whenever they tell you that you have freedom of choice, but your
freedom of choiceis limited by the variants that power provides you with, thereis no “choice” and
no “freedom”. But if you have no possibility for making any choice at al, and if there is only one
obvious dictator, there is no need to prove that thereis no freedom of choice. Some situations are so
transparent that there is no need to lay bare the demagogy of power.

AP: So then revolution and dictatorship are two poles in which we see the situation stripped bare of
all pretenses. But thereis one more modification, if welook at the phenomenon known asthe “velvet
revolution” and the most recent eventsin Ukraine. On the one hand, they seem to lay bare a certain
reality —for instance, we see people protesting on the streets of Kiev. Yet on the other hand, they give
rise to hypotheses as to the real subjects of these processes, which are kept behind the scenes. A
network of activist organizations and foundations “to support democracy” comesinto being and is
even reminiscent of a network of terrorist cells! In a certain sense, power copies the strategies that
opposeit. And theruling class of another state, namely Russia, carries out a propaganda campaign to
unmask the “technol ogies of the velvet revolution” . Whenever power uncoversthese “ secrets” itself,
it seemsto methat the position of suspiciousness has aready been compromised. If it laysout all the
factsanyway, why should one even bother to be suspicious? If we are going keep saying, “ Everything
is determined by technology anyway, strange and terrible forces everywhere!”, we will never reach
any kind of revolutionary situation. We will keep saying, “Thisisno revolution! Thisis nothing but
yet another ploy!”

AT: | would say that the system of the “velvet revolution” is not reminiscent of aterrorist network,
but of power’s idea of what aterrorist network should be. During the 19th century, the powers in
Western Europe frightened the enlightened layer of society with its stories of the terrible terrorist
organization by the name of the “International”. In Russia, this organization was known as
“internatsionalka”. This term was used by Dostoevsky, for an example. In his mind, the
“internatsionalka’ was a monstrous underground organization, who tentacles and feeler had taken
hold of the entire civilized world. This underground is firmly in control; it sends out bombers,
distributes leaflets, prints newspapers and books, organizes revolts and revolutions, and “ corrupts’
the youth. As far as the official revelations of the “velvet revolution” are concerned, they can be
explained by thefact that in Russia, the stateis acting like afire-brigade. It doesn’t think in strategic
but in reactive terms. Since it has lost the confrontation in Ukraine, it tells everyone everything it
knows about its opponents. It also talks about itsreal fears, because it recognize theweak linksin its
own strategy. At the moment, everyone is talking about the export of the “ Orange Revolution” from
Ukraine to Russia. The ruling class understands quite well that Ukraine's political structureis very
similar to that of Russia, namely a clannish-criminal bureaucratic-bourgeois system, created by the
former Soviet nomenclatura in aliance with the mafia. If it was possible to inflict a blow to this
system there, then it might be possible to do so here as, and it doesn’t matter with whose help. Power
in Russiais horrified at the very thought, instinctively.

AP: Inyour analysis, you suggest akind of Realpolitik. Thiswould not be the cynical Realpolitik of
the Right, but a point of view that allows afocused and critical appraisal of power’s actions, coming
from the political and theoretical context of the L eft.

AT: One needsto seethereality beyond all the rhetoric and propaganda. If we speak of thejuridical
notion of the state of emergency, we need to realize that this is nothing more than a mechanism of
defending and reinforcing the position of power. If we move beyond the confines of this purely formal
understanding, any socio-political formation in which class divisions, exploitation, social inequality,
and unequal economic and political rightsexist isastate of emergency. This, infact, isthe emergency
that we need to get rid of.

Moscow, December 29th, 2004
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... npuAmHee U nonesHee «ONblMm PesoOYUUY» NPOOEbIBANMb,
uem 0 HeM NUCAMb.
B.U.Jlenun («locyoapcmeo u pegonioyusy)

CroxeT HBIHEIIHUX 1e0aTOB O MPUPOJE «OPaHXKEBOU
peBONOLUK» HAa YKpauHE SBHO HMJIM HEABHO 3aJaeTcs
HOHATHIHBIM PaA3IUYUEM MEHCOY PeBONIOYUel U UMUMAYUOH-
Hotl koncmpykyueti. VI3 Hero cienyer BCA JalibHeHIIas
H7IeoIOTHIecKasi KOMOMHATOpHKa O3UNKii. B nHTEpecyromem
Hac CTPYKTYpPHOM pa3BOpPOTE MOKa He Ba)XHO, KaKOH
coJep KaTeNbHbIIl XapakTep HOCUJA, €CIM OHAa Oblld, 3Ta
peBononys. ImaBHBIA BOIPOC COCTOUT B TOM, MOXHO JIU
3a(huKCHPOBATh e, CKa3aTh, 9TO OHa MMena Mecto. Ecin na,
TO MpOU3OLIENIee HENb3s MOTHOCThIO PEAYLHPOBATH K
MEIUHHO-IPONAraHAUCTCKUM KOHTEKCTaM 1 MaHUITYJISALMAM,
Cllelyst COBPEMEHHOMY (HIO0CO(CKOMY MOHSITHIO aBTOHOM-
HOTO U HE NMPEAPEIICHHOT0 [0 CBOEMY 3HAUCHHIO COOBITHSL.
OTOT CIIOp MOKET OBITh PACCMOTPEH THATIEKTHIECKH, H 3TOT
MOJXOJ1 HE KaXKETCS 3[1€Ch TEOPETHYECKUM «PETPO», IIO3BOJIASL
AKTyaJIM3UPOBAThH JMHUIO PAa3MBIIIJICHUS O PEBOMNIOLHUH,
HayaTy1o eule B 19 Beke.

1.Te3uc. IlepBasi, ecTecTBEHHas, YCTAHOBKa, -
MOBEPUTH PEBOJTIOLIMOHHON ()eHOMEHOJIOT UM, STOMY «H3MEHEH-
HOMY COCTOSIHUIO» OOIIIECTBA, JIOTHKE YPE3BBIYaHOCTH, KOT/Ia
JIIO/TY Ha YITUIAX YABIOAIOTCS, He CIISIT, HEPEeTYIISIPHO MUTAI0TCS,
3aroBapMUBalOT ¢ HE3HAKOMBIMH JIIOABMH M B HMOpSAKE
MacCOBOTO SIPKOTO nepghopmanca 3a0UpatOTCS HA TAMSITHUKI
- MBI BUzenu 310 B Kuese, - Kak fenan, HanpuMep, MOCKOBCKUM
Xy10>)KHUK OCMOJIOBCKUH B CBOH paiuKaIbHBIA EPUOI.

2.Aumumesuc. Jlaxe caMbIX HEHCKYIICHHBIX IIOJIUTH-
yeckux HaOmronateneidt B Poccum mecarmierne paboTh
UMHJDKMEHKEPOB IPUYYHIIO K HETOBEPHIO 10 OTHOILIEHHUIO KO
BceMy 3ToMy diipoprudeckoMy criekrakiio. OOpazoBaHHas
cpeja IOHEBOJIE CTajla NOIUTUYECKUM TeaTpanoM, CTPOIHMM
KOJIJIEKTUBHBIM CTaHHMCIIABCKUM, C €r0 3HAMEHUTBHIM «HE
Bepio!». DTa MO3UIUS-aHTUTE3HC, yKe Ha CIEIYIOIEM YPOBHE,
MOJJEPKUBAETCS BEpPCUEH O CIUIAHUPOBAHHOW HEKHMU
TafHBIMM CyOBEKTaMHU IeNU «OapXaTHBIX PEBOJIOLUIY,
03BY4HMBAaE€MOW MHOTMMU KOHTPOJIMPYEMBIMU TOCYAapCTBOM
poccutickumu CMU.

OTOT cIop MOYKHO NMOANEPKUBATH OUEHb JOJTO, B
JIypHOIT 0€CKOHEYHOCTH JIBYX AOTMaTu3MoB. [IepBast mo3unus,
MIOHUMAIOLasl PEBOIIONUI0 KAK POMAaHTHYECKYIO CTUXHIO
UCKPEHHOCTH M HEMOCPEICTBEHHOCTH, IPEJICTAET BCE JKE
HAUBHOMU, TOrAa KakK BTOpas BBI3BIBAET yHBIHUE CBOEH
0aHAJIFHOCTHIO M HEUYBCTBHTEIHFHOCTHIO K HCTOPHIECKOMY
MoMeHTy. Ho He mydrie nu npusnamo ucxoonyro noHAMuuHyI0
anbmepHamugy pesonroyuu U KOHCMpYKyuu HOnpocmy — u
¢ynoamenmanvro — n02cHOU?

Crout pazo0patbcs, XOTs1 OBl IPEIBAPUTEIBHO, C
OJIHOM XapaKTEepHOW 4epTOH PEBOIIOLUU: BO BCEX CBOUX
HCTOPUYECKUX IMPOSBICHUAX OHA CONpSKEHA C Mpel-
cTaBlieHMEM o nojakyne, «PR-texnomorumy», neiicteun
«MHOCTPAHHBIX areHTOBY, T.€. C IPEJCTAaBICHHEM O TOI CaMOn
«KOHCTPYKLHMH», KOTOPYIO paccMaTpUBalOT KaK €€ KOH-
LENTYyaJIbHOTO ONIIOHEHTa, Ha YeM M CTPOUTCS BECh CIIOP.
MOXHO JOIYCTHTB, UTO pesonoyus KaK maxogas ucxooHo
He HOcum HenocpedcmeenHHoz2o xapakmepa. Ilomo6HOE
JIoIy1LIieHre OJIOKUPYET KaK MONUTHYECKY0 HAUBHOCTD, TaK U
KOCHYI0 HCKYIIEHHOCTb CKEIITUKOB.

3necs nopa BcnoMHHTE 0 Mapkce. Ero nccenoBanme
pesosory 1848 rona «18 dpromepa JIyn bonamapray» MHOTrOC
MpOsICHAET B 3TOM Bompoce. IIpuBeny U3BeCTHyI0 LUTATY:
«W xak pa3 Toraa, Koraa JIIoAX Kak OyATO TOJIBKO TEM H 3aHSTEI,
4TO MEepeesbIBAOT cedsl U OKpY)KaloIllee U CO3Jal0T HeuTo
eme HeOBIBaJOE, KaK pa3 B TaKHe STOXU PEBOIIONMOHHBIX
KPH3UCOB OHH OOSI3IINBO MPUOETAOT K 3aKJIMHAHHSM, BBI3BIBAS
K ce0e Ha NMOMOUIb AYXOB MPONLIOro, 3aMMCTBYIOT Y HHUX
HMeHa, 0OeBBIE€ JIO3YHTH, KOCTIOMBI, 4mo0Obl 8 2mom
0CBAUJeHHOM OPEBHOCIbIO HAPAOe, HA DMOM 3AUMCIBOBAHHOM
A3bIKE Pazvlepams HOBYIO Ccyery ecemuprou ucmopuu. Taxk,
JIrotep nepeonesaics anocronaoM [lasnom, pesomtonus 1789
— 1814 rr. npanupoBaach MOO4YEpPeHO TO B KOCTIOM PuMckoit
pecyOINKH, TO B KOCTIOM PUMCKOH MMIIepHH, a PEeBOTIOLIUS
1848 1. He HaluIa HUYEro Jy4IIero, Kak mapoaupoBarh TO
1789 ron, To peBostoUUOHHBIE Tpaguuuu 1793 — 1795
rogos». Takoe oOpalieHne K CUMBOIMYECKUM pecypcam
MPOLUIOro, KaKk IUIIeT fganee Mapkc, CIyXXHT «IJid TOro,
4TOOBI HAWTH CHOBA AyX PEBOJIOIMH, a HE JUIS TOTO, YTOOEI
3aCTaBUTh CHOBA OPOJHTH €€ MPHU3PaKy.

OTOT (hparMeHT NpuBIeK OonbiIoe BHUMaHue B 20
BEKe, KOIJja CTPaHHbIM KOCTIOMHPOBAaHHBII U TeaTpaabHbII
aCIIEKT PEBOJIIOLMH CTaJl IPOSBIIATHLCS BCE 3aMeTHee. Banbrep
BenbsmMuH cpaBHUBAI PEBOIIOLUIO ¢ MOITHUEHOCHBIM IPBLKKOM
TUTPA, - IPBIKKOM, KOTOPBIN pa3phIBacT INHEHHOE IBIOKEHUE
HUCTOPHH, Pa30M BO3Bpallas rojoca yrHETEHHBIX BceX
npontsix snox. Ho Hac nHTEpecyeT Goree MHUPOKHii pa3BOPOT
aHanm3a. Mapkc TOBOPUT, YTO PEBONIOIHY PAOSNICS B ONSHKIBI
MPOILIBIX 310X, U HaM 0oJiee BajkHa cama 3Ta ujes nepeoje-
BaHUS U BBIHYKJICHHOH! TeaTpaIbHOCTH, YEM 3Ta CKpPHITA U,
10J{9ac, CIOpHasi 0OpPAaIIeHHOCTh PEBOIIONHH B IPOILIOE.
(Anennupyst K 3TUM paccyxaeHusM Mapxkca, beHbIMUH
(haKTHIECKH WTHOPHPOBAN JANbHEHIIHH TeKcT, Tie Mapke
TOBOPHUT O TOM, UTO TpOJIeTapcKas peBOJIONUS HE OyaeT
CTpajaTh 3TOH pPeaKTHMBHOW OOPaNIEHHOCTHIO K MPOILIOMY,
TIPH 3TOM He CHIMast GoJtee 0OIIIX 3aMeUaHHit 0 «3aMMCTBOBaH-
HOM SI3BIKE. )

MbI MOMy4MIH, TAKUM 00pa3oM, BeCbMa TOHKOE
HaOMIOIeHNE, YTO B CaMy «CYIIHOCTB» PEBOJIIOI[MH BXOXUT
unes MOCTAHOBKHM, 3JIE€MEHT mepeoneBaHusi. He umes
COOCTBEHHOTO pecypca JETUTUMHOCTH, CTOSI IEpel OTKPhIB-
meifcst 6e3HOH HOBOTO MHpa, PEBOJIONUS NMPUOETaeT K

Marm4eckuM pHUTyajaM, 3aKIHHAHHUIM, NepeoJeBaHUAM,
nepdopmancam, TBOps CBOW YHHBEpPCYM IEHHOCTEHl M
cUMBOJIOB. VICTOUHHMKH ee aBTOPHTETHOCTH, MOIMHHOCTH,
MPU3HAHUS - TIe-TO BOBHE, OHA JIUILB ITPU3BIBAET HX CBOUMH
HEHCTOBBIMH 3aKJIMHAHUAMM (HEAapOM OJHOTO U3 JIHJIEPOB
«opamxeBBIX» Ha Ykpanne, FOmuto TuMomnreHko, HenoOpoxe-
natenu nposBanu «[laHHOUKOI», HaMeKas Ha 6edbMy U3
nosectu lorons «Buit»). [Ipudem, 31ech yxe MOXHO
JIOTIONTHUTE, UCXO/S M3 COBPEMEHHOTO OIIBITa, YTO 3TO HE
00513aTeIbHO PECYpPC MHBIX HCTOPHYECKHX 30X, HO M UHBIX
MPOCTPaHCTB — KYJIbTYp, CTPaH, APYTUX MOJUTHYECKUX
TEpPUTOPHUH.

Cmano Ovimb, NOCKONLKY 8 CAMOU pesonoyuu
6ce20a ecmu 1eMeHMbl BbIHYICOEHHO20 3AUMCIMEOEAHUA U
MeampanrbHOCMu, 0OHOU U3 803MOJNCHOCHEl 6ceeda bydem
NPUNUCHIBAHUE IMOMY PAZHOPOOHOMY KOMNAEKCY HEeKOmOo-
PO20 3aKYIUCHO20 NOTUMUYECKO20 CYOEKMA-NOCMAHOBUUKA
— GHYympenHe20 U, euje 1yduie, BHeuwHe20 U HeonpeoeieHHo-
oanexozo («Amepukay). Yuumuvigas, danee, nponukHogeHue
PBIHOYHOU JI02UKU 6 CaMble NOMAeHHbLe Y20IKU COBPEMEHHO20
MbLUUTEHUS, pesonoyuUs He 06X00umcs be3 npeocmagieHus,
4mo OHa, KaK umeroujee YeHHOCmyb UcmopuiecKoe cobvimue,
npodaemcsa, kaxk u nobou mosap. Ilpumepsr 6onee yem
04esUOHbl — NO30Heluue HU308ble 8epCull C853bl8AI0M
opaanuzayuio Benuxoii Okmabdpvckoii pegonioyuu ¢ OeHbeamu
Hemeykoeo ['enuwimaba, a écs snoxa Ilepecmpoiiku conpogo-
arc0anacy KOHCnuponozuei 0ecmpykmusno2o enuanus L[PY
Ha x00 cobvimuil. B 90-e 200v1 «npoosunymuley aubepanvl-
nocmmooepnucmol 3aa6aau, 4mo OKmaA6PbCKO pesonoyuu
npocmo «He OblIoY, Ymo Mo Auulb no3oHelwas chabpu-
KOBAHHAS NOCMAHOBKA «3AXBAUBUIUX BACH OONbLUIEBUKOBY,
U HeMANYI PONb 8 IMOM Cblepal, CKAXCeM, Puibm
«OkmaAbpby, 20e U306pajicaemcs Maccosbvlii namemu4ecKuil
wmypm 3umnezo. B kakom-mo cmeicie, meppopucmuyeckas
amaxka 11 cenmabpsa maxoice yYKa1aobl6aemcs 6 5my pegonio-
YUOHHYIO MOOenb «A8MOHOMHO20 HeobecneueHH020
coObImUAY - CIoum NOCMOmpems Ha my Meiy, Komopas 00
CUX NOp OKYMblEaiom 3my 0amsy.

OTa KOHCTUTYTUBHAS YepTa, TIOX0XKeE, OOBACHAET TO,
9TO JTI000H paUKaIBHEIN CIIBUT B OOIIECTBE OKYTaH TyMaHOM
CKENITHYECKUX IOMBICIIOB, KOTOPBIE IEPEBOAAT 3Ty CUMBOJIH-
4eCKyI0 He00eCHeYeHHOCTh PEBOJIONUM, STOT 3USIONINH
HEOOBSICHUMBIN MPOOET, MX 00CTymaromuid, B 6ojiee JOCTyI-
HBIH JJI1 MAacCOBOM ayAUTOPUM SA3BIK JACHET, MOAKYyNa U
«IIOJUTHYECKUX TexHoyorui». Ecam, kak mucan Mapkc,
PEBOJIIONHUS TONB3YETCS TeTEPOreHHBIM U HK30THIECKUM
«3aMMCTBOBAHHBIM S3bIKOMY», IIBITAACH MEPETOKUTH HA HETO
COOCTBEHHYIO (PCHOMEHOJIOTHIO, TO OOMUHUPYIOWAS UOEO-
J02Us NelMaemcs nepegecmu e20 Ha C80U COOCMBEeHHbL
HOPMANU3YIOWUll A3bIK, NOCMOAHHO COBEPULAS. OOPAMHYIO -
m.e. OYK8AIbHO KOHMPPEBONIOYUOHHYIO - ONePaAYUIo.

3HAUYNT, HET HUKaKOH OMHAPHOCTH «PEBOJIOLUN» U
«KOHCTPYKIIMH» - B CAMOM TTIOHATHU H B ITPAKTUKE PEBOIFOLIUH
OHa, 3Ta JIBYCMBICIEHHOCTh U ONOCPETOBAHHOCTH, H
conepskurcs. [Ipu cooTBeTcTByIOmEH 00paboTKe COBpEeMEH-
HBIMM CIEKTaKyJIIpPHBIMU Macc-MeJHa OHa yCHJIMBAeTCA
HACTOJIBKO, YTO PEBOMIOINS KaXKeTCsl 9iCTol nMuTarmei. Mrak,
MO3UIUH, KOTOPBIE MBI BHa4aJIe 0003HAYHIIN KaK «HAaHBHOCTBY
U «UCKYIIEHHas 6aHaTbHOCTBY - 3TO BCETO JIHIIb pazoeneHHble
U NOIMOMY 0JICHBIE MOMeHMbL Ouarekmuxu Pesonoyuu.

B cBoe Bpems JI.JI. Tpouknii B padote «PeBoronus
B OMACHOCTH!» BBICKA3aJCs IO MOBOJLY OYEPETHOI BOIHEI
CTa4eK U AEMOHCTPAIMI, KOTOpBIe BCIBIXHYNH B [leTporpane
B urose 1917 roga, B IpOMEXYTKE MEXIY PEBOJIIOLUAMHU.
IIpecca yBuzaena B 3TUX COOBITUSIX MPOUCKH MHOCTPAHHBIX
areHTOB BIMSHHUS U PEIIUTEIHHO TOTpeOoBaa CreualIbHOTO
paccinenoBanusd. B orser Ha 310 Tpouxuil Hanucan: «Ho u
ceifuac y)xe MOXKHO CKa3aThb C YBEPEHHOCTBIO: PE3yJbTaThl
TAKOTO PACCIIeIOBAaHMS MOTYT OpPOCHUTS SIPKHI CBET Ha paboTy
YEePHOCOTEHHBIX OaHX M Ha IOJIOJBHYIO POJb 30JI0Ta,
HEMEIKOTO, aHTJIMHCKOTO MJIM HCTUHHO-PYCCKOTo, 1160,
HaKOHeIl, TOT0, IPYTOr0 ¥ TPETHETO BMECTE; HO NOMUMUYECKO20
cmulcia cobvimuil HUKAKoe cyoebunoe pacciedogatue
usmenums ne mooicem. Paboune u congaTcKHe MaccChl
IMerporpana He OBLIM U HE MOIIIU OBITH TOJKYILICHED».

TodHO TaKke ¥ MBI MOIVIH OBI CKa3aTh: B PEBOJIIOIINI
€CTh 3JEMEHT CKOHCTPYHPOBaHHOTO nepdopmaHnca, u ee
3aKJIMHAHUA B IOMCKAaX UCaIbHOT0 00pa3na MOTYT IOy YUTh
JIeHCTBUTEIBHBIN OTKIIUK, IPUBJIEYb HOBBIX CYOBEKTOB, HO €€
MOJUTHYECKOTO 3HaYEHH 3TO He MeHsieT. U He sBnsgeTcs mu
npecioByTas «bapxaTHas peBoMIOnUs (GaHTazuei camoi
PEBOJIIOINH, PEBOJIIOLUY 10 PEBOIOLH, B €€ TeTepOreHHOM
U DKCTEHCHBHOM CYILIECTBOBAHUH, 3aTATHBAIOIIEM B CBOIO
CTPEMHTEIbHYI0O BOPOHKY (parMeHTHl Pa3HBIX S3BIKOB H
IpaKkTHK, U oOpeTaromeM Oyiarogaps 3TOMY OcCsi3aeMoe
MPEACTABIEHUE O HEKOM, - IYCTh JAAXKE JIBYCMBICIECHHON U
HOJIO3PUTEIILHOM, - HICTOPHIECKOH IIETH, K KOTOPOif OHa MOXKET
HOAKITIOYUTECS, 3aUMCTBYS y 9TOH IPHU3HAHHON MOJIEIIH CBOIO
MIATKYFO JISTHTUMAIIHIO U OHTOJIOTUYECKUii Bec?

Tak uu nHave, ICHO OJJHO: BUJICTH TOBCIONY JIUIIH
MOJINTUYECKUI TeaTp, OTMaXHBaThCSA OT COOBITHS, KOH-
(hOPMHUCTCKHM 3aIIMINASICh OT €r0 BBI30BOB, cefdac sBIseTCs
KOHTPIIPOAYKTUBHBIM. DTO 3HAYUT - OIHOCTHIO IIOJYHMHUTECS
BJIACTH CHEKTAKJISI M PAa3JeNIUTh aKTHBHO HABSI3BIBACMBIN HAM
LUHU3M U CKEIICUC, OJIOKUPYIOUIMH JIF000€ MOTUTHYECKOE
JIefiCTBHE, OTHUMAIOLIUH y HAaC CHOCOOHOCTh YBUIETH HIAHC
MOJUIMHHOTO U paJWKaJbHOTO mpeobpa3oBanus. Peus,
KOHEYHO, HE HJIET O CJIETIOM HEKPUTUIECKOM JIOBEPUU K MEAUA
Kak anpTepHaruBe. Ho HyXXHO, HaKOHEN, Heumpaiu3oeams
MEIUIHYIO TeKCTypy U PUTOPHUKY COOBITHI, U MCKAaTh B HUX
PEBOITIOIMIO - HA HOBOM JAHAJIEKTUYECKOM BUTKE.

Kertn

MepemeHsbl, nponsoweine B Poccun 3a nocnegHue naTb ner,

Yyxpos

OENCTBUTENBHO MOXHO Ha3BaTb 4pes3BblyalHbiMU. OHU
BblpaXkaloTCA B COBEPLLUEHHO HOBOW PUTOPUKE BracTu, KOTOPON, B
OTNnYMe OT NpeabIQyLUNX CUCTEM, YAANOCh MOCTPOUTL UAEONOTUIO
Ha aMBUBaNeHTHOCTU NONMUTUYECKUX MPUOPUTETOB.

VIMeHHO B yCroBMsAX MOJTHOW HEONPeAeneHHOCTU MAE0NOrMYEeCcKoro
BblbOpa yganock co3gatb CUMYNATUBHOE «NaTPUOTUYECKOE Money
M CBECTU Ha HEM BCe TpaBMaTM4YeCKMEe CUMMTOMbI MPOLUMbIX
PEXMMOB: [AEpPXaBHbIN MOHapXM3M, NPaBOCNABHYO PUTOPUKY,
KOMMYHU3M, BOWHY B YeyHe u T.4. B pamkax gaHHON puUTOpUKU
COBMECTMMbI NPOTUBONOMNOXHbIE BuAbl PR-gu3aiiHa: kceHodobus
n 6opbba c Hel, «apyxba» ¢ 3anagom u HeoObsBNEHHast BOMHa
3a BOCCT@HOBIEHME MOTEPSAHHBIX B MOCT-NEPECTPOEYHOE BpPEMS
no3uumni, geknapupyemMblil NpouunT M 0TKa3 OT coumanbHbIX
MHBECTULINA.

MopobHasa puTopmka BNacTu, B KOTOPOW OTCYTCTBYET AeKknapauus
BblGOpa, no dopme cBoen aBnsieTca cybBepCUMBHON, NpeaenbHO
HenpospayHow Ansa nbbix rpaxaaHckmx coobuwecTs. A Bedb
UMEHHO «Hernpo3padHocTb» AnekcaHap TapacoB crnpaBeiMBo
Has3Ban rnaBHOW 4YepToW NOAMNONILHOIO PEBOMKLUOHHOIO
ABmxKeHus. CUMNTOMaTUYHO, YTO OAQHO M3 OCHOBHLIX YCMOBUIA
PEBOSIOLMOHHON AEATENBHOCTM MPUCBOEHO CErOAHS BMAaCTbiO.
OpHako, OCHOBHasi HEYNOBUMOCTb PUTOPUKM HEMPO3Pa4vyHOCTU
BOBCE HE B TOM, YTO HaM HEMOHATHbI UHTEHUUN Unu Byayuiune
pesynbraTel pedopM, a B TOM, YTO M y3HaBaTb Heyero. TalHa B
TOM, YTO yMbICNna HeT, U He 6bino. NMpocTo BCe BO3MOXHOCTM
OCTaBMATCHA OTKPbITbIMU, YTOObI B HYXKHbIA MOMEHT MX MOXHO 6bIno
y3ypnupoBaTtb. Takol ToTaslbHOM 0OpPaTUMOCTU BCEX MOHATUIA U
ngeonoremM B OTE4YECTBEHHONW NONNUTUKe elle He 6bino. MNoyemy xe
3TV CTONb COBPEMEHHbIE, KPOAHBIE» ANS PEBONOLMOHHON 60pLOBI
«cybBepcuBHbIe» cpecTBa Tak Jerko BMNUCbIBAOTCA B
aBTOpUTapHyto cuctemy? Bo3MOXHO, 3TO OAMH M3 rMaBHEMLINX
BOMPOCOB, KOTOPLIA MOXET ObITb 3aiaH BNacTu COBPEMEHHOCTU, U
poccuiickoli B 0COBEHHOCTMW.

MoxeT 6bITb, 3TO NPOMCXOANUT NOTOMY, YTO Nepes obLLEeCTBOM BHOBb
noctaBrieH oAUH M3 Haubornee NOPOYHbIX U OOHOBPEMEHHO
XenaHHbIX (a 3HaunT M cybBepCcMBHbIX) BONpPOCcOB 0 bonblwom
Opyrom?

Ecnu B 30-40-ble 3TOT 06pa3s Obin cakparnbHbiM, TO Cervac OH
nogseprca apoTusaumun. bonbwon dpyro — aTo 04HOBPEMEHHO U
WHTUMHBIA cobeceqHVK KaXXaoro rpaxgaHvHa v CUMBOIN e4MHOrO,
TOTanbHOro rocygapcreeHHoro Tena. Cy6sepcusa npoucxogut
MMEHHO B 3aTylleBbiBaHWU 3a3opa Mexay abCcTpakTHOCTbIO
NOHATUSA rocygapcTBa U MOMNbITKOW NPEBPATUTb €ro B «XenaHHoe
TENo», OTOXAECTBUTb C OHTONOMMEN.

Pa3Be He noaobHbIM 0bpa3om AeNCTBYeT PeBOMOLUOHHASA
nponaraHga? PacwupeHne OBUXEHUS NpoOUCXOAWUT 3a cYeT
HaBsA3blBaHWSA MOMIMTUYECKONW nporpammbl B KavyecTBe
OHTONOrMYECKOW AaHHOCTU. Takasd MoNnTuKa, Takoe CyLLecTBOBaHMe
— y4pesBblyalnHbl. [Mloatomy wmbl no3Bonunu 6bl cebe
KOHCTaTUpOBaTb, YTO B Aa@HHOW CUTyaLMu PUTOPUKON peBOMOLMHU,
TEeXHOIOormen co3gaHns YpesBblHanHOCTU BNageeT UMEHHO BnacThb.
MocnegHune cobbiTMa B YKpauHe npekpacHoe TOMYy
noATBEPXOEHME.

Ecnu yyecTb, 4TO peBoniouns B ONpeaeneHHOon CTeNeHn ABNseTcs
HabopOM TEXHOIOIMI, TO apceHan XyaAoXeCcTBEHHO-apTUCTUYECKOTO
PEBOIOLMOHHOIO MHCTPYMEHTapUsi No CPaBHEHWIO C COBPEMEHHOW
MOLLHOW NONUT-AN3alH-MalUUHONM BnacTy BeCbMa He3Ha4YUTENEH.
MoaTomMy AonNs XyOooOXHWUKA M MHTENNeKkTyana B CMOXMWBLUMXCSH
06CcTOsATENBCTBAX BAXXEH BOBCE HE HAppaTUB PEBOMOLIMU UNU Bepa
B COOCTBEHHY, 60Nnee MHTEHCUBHYI YpPEe3BbIYAMHOCTb, - a
6OUTENbHOCTb, KOTOPYIO MHOTME XYAOXHUKUA TEPSIOT, KaK TONbKO
Aeno KacaeTCcHd rocyaapCTBEHHbIX NMPUOPUTETOBCOOBCTBEHHOM
cTpaHbl,. Begb umeHHo pagukanbHbIi noBopoT Bcex CMW noenek
3a cobori Mogy psaa UHTeNNeKTyanbHbIX U3AaTenbCeTB, NucaTenen
M XYOOXHWKOB Ha peaHumauuio noHaTum «Poccus» wu
«Poccuiickoey. PaspaboTtaTtb HappaTuB pe3anCcTaHTHOCTM ropasgo
rnerye, Yem BbITECHUTb «FOCYAAaPCTBEHHbIE» aMOMLIMKN UNKN TPaBMbI.
Bpsia nu xygoxHWK nnu gunocod OCTalTcs TakoBbIMU, €Cnv B
COBCTBEHHbIX TEKCTAxX HE NPE0AO0NEBAIOT MPUBA3AHHOCTL K FMaBHOM
TOYKe oTcyeTa — npuopuTeTam rocygapctBa (3Toro camoro
HEeoCO3HaBaeMoro M3 Bcex cybcTtaHTMBauui), rpaxgaHamu
KOTOPOro OHUW SABMSAIOTCS.

YTo KacaeTcss KPUTUKU, TO, KaK XYAOXECTBEHHbIA, TaK U
NONMUTUYECKNIA OUCKYpPCbl nMokasanu, 4To nwbas kputuyeckas
nosmumna obpaTtuma, unu okasanacb TakoBow. 6o obpaTtuma
nwbaa guckypcuHocte. CMU n peknamon nepexBayeHa
BO3MOXHOCTb HOBOWM (hOpMbl UMK Npuema, co3gaHne KOTOporo
noboN aBaHrapAHbI XyOOXHUK 0O HEAABHEro NpOLUIoro cyutan
Oenom Bcen xunsHu. MNoatomy B JaHHON cUTyaLun, korga TeppuTopust
MCKyCCTBa noyarta Co BCEX CTOPOH, 3afia4a XyJ0XXHUKa B TOM, YTOObI
He nogaaTbCsl UCKYLIEHMIO BbiGopa «M3ntobneHHoro» HappaTuea u
NOMHUTbL O 3a3opax MexAay MONMUTUKOW, TBOPYECTBOM W
3K3NCTEHUMEN.



Tchuchrov

The changes that have been taking place in Russia for the
last five years can be called exceptional to the point of emer-
gency. These changes express themselves in a completely
new rhetoric of power, which, in contrast to previous systems,
has succeeded in constructing its ideology through the com-
plete ambivalence of political priorities.

Under these conditions of the full indeterminateness of any
ideological choice, the state has only succeeded in creating
a simulatory “patriotic field”, which accumulates all of the
traumatic symptoms of previous regimes: sovereign monar-
chism, Russian-Orthodoxy, Communism, the war in
Chechnya etc. It has also been successful in combining
contradictory types of PR: xenophobia and the struggle against
it, “friendship” with the West and an undeclared war led to
regain the positions lost during the post-Perestroika period,
the declaration of net surplus and the refusal to make social
investments.

This type of state-rhetoric, which is devoid of any declaration
of choice, is subversive in terms of form and utterly opaque to
civil society. This, incidentally, is the kind of “opacity” that Alex-
ander Tarasov has aptly defined as the main characteristic of
any authentic revolutionary movement. It is symptomatic that
one of the main tools of revolutionary activity has also been
appropriated by the state.

However, the main subtlety behind the rhetoric of opacity hardly
lies in that we fail to understand the reforms’ intentions or
their future results, but that there is, in fact, nothing to discov-
er. The secret is that there is no intention, and that there never
was. All possibilities are left open to allow for their usurpation
if necessary. This kind of total reversibility of all notions and
ideologemes is something entirely new to Russian politics.
Why are such modern “subversive” means that are so “na-
tive” to revolutionary struggle so easy to integrate into a total-
itarian system? Perhaps this is one of the main questions
one should ask in approaching the contemporary state in
general and that of Russia in particular.

Maybe this is happening because society faces one of the
most vicious and simultaneously desired (one of the most
subversive) questions about the Big Other?

During the 1930-1940s, this image was sacralized, while to-
day, it is subject to eroticization. The Big Other is both every
citizen’s intimate interlocutor and the symbol of a unified, to-
tal body of government. This image becomes subversive
when the gap between the abstract notion of the state and the
attempt to transform it into a “desired body” is smoothed over
and triumphs as ontology.

Doesn't revolutionary propaganda operate according to this
very principle? Any movement spreads through the superim-
position of a political program as an ontological given. This
type of politics and existence is an exception, an emergency.
This is why | would venture to say that in the situation at hand
it is the state that is in control of the rhetoric of revolution, that
the state has appropriated the technologies of creating an
emergency. The recent events in Ukraine illustrate this idea
quite well.

If revolution is an array of technologies, the arsenal of artistic-
revolutionary instruments seems rather insignificant in com-
parison to the might of the contemporary state’s political de-
sign-machine. For this reason, the narrative of revolution or
of a personal, more intensive emergency is not as important
in the current situation as wariness, which many artists lose
as soon as they come into contact with the economic ambi-
tions of their own country, with the prestige of their so-called
“motherland”. In fact, the radical turn of all mass-media has
pulled along a large number of intellectual publishing-house,
writers and artists in reanimating the notion of “Russia” and
“all things Russian”. It is far easier to develop a narrative of
resistance than to suppress the ambitions and traumata of
the state. There is a slim chance of remaining an artist or a
philosopher if one is unable to overcome one’s own attach-
ment to the main point of reference, the priorities of the state
(this most unconscious of all substantiations).

As far as criticism is concerned, both artistic and political
discourses have shown that any critical position has become
or proven to be reversible, since any type of discursivity is, in
fact, capable of being reversed. The mass-media and adver-
tising have taken hold of the possibilities for creating new
forms or means, a function that any avant-garde artist still felt
to be her-his life’'s work in the not-too-recent past. Since the
territory of art has been broached from all possible sides, the
artist's main goal lies in resisting the seduction of choosing
her or his “favorite” narrative and in remembering the gaps
between politics, creativity and existence.

Keti

Alexei Penzin | Ukraina: Revolution Underconstruction

... Itis more pleasant and useful to go through the “experience
of revolution” than to write about i..
V.I. Lenin (“The State and Revolution”)

The narrative of the current debates on the nature of the “Or-
ange Revolution” in Ukraine explicitly or implicitly is defined
by the notion of the difference between revolution and its imi-
tative construction. It is this difference that generates all of the
further ideological combinations of position. In the structural
turn of events that concerns us here, it is not yet important
what characterized this revolution, if indeed it was a revolu-
tion. Instead, the main question is whether we can record the
event of revolution at all, whether this event had its place. If so,
the events in Kiev cannot be reduced completely to media-
propagandistic contexts and manipulations, following the con-
temporary philosophical notion of the autonomous event, which
is not pre-determined in terms of significance. This argument
can be approached in a dialectic mode, a mode which does not
seem to be theoretical “retro” in this case, since it allows us to
actualize the line of thinking on revolution that began as early
as the 19th century.

1. Thesis. Our first and most natural attitude would be to be-
lieve in the phenomenology of revolution, that “changed state”
of society, the logic of exceptions and emergency, when people
on the streets smile, stay awake for days and night, eat irregu-
larly, talk to strangers and climb onto monuments in the order
of striking mass-performance, as the Moscow artist Anatoly
Osmolovsky once did during his radical period. We could see
all of these things in Kiev.

2. Antithesis. For more than a decade, the work of image-
workers has taught even the most innocent political observers
in Russia to mistrust this entire euphoric spectacle. The edu-
cated milieu has unwilling become a political theater-audience,
a strict, collective Stanislavsky, with his famous “I don’t be-
lieve you!”. On the next level, this antithetical position is sup-
ported by the theory of a chain of “velvet revolutions”, planned
by some secret group of subjects, a story that has been vocal-
ized by many of the Russian mass-media that are under state-
control.

It is possible to continue the quarrel between these two posi-
tions for a very long time, in the bad infinity between two
dogmatisms. In understanding revolution as the romantic spon-
taneity of sincerity and immediacy, the first position seems
quite naive, while the second position seems dismally trivial
and insensitive to the historical moment. But isn t it better to
admit that the seeming clarity of the choice between revolution
and construction is simply — and fundamentally — flawed?

It makes sense to clarify one of characteristic traits of revolu-
tion, at least for the time being: in all of its historical forms, the
revolution is always closely connected to ideas of tampering,
“PR-technologies”, the actions of “foreign agents”, that is, with
ideas of those very “constructions” that are seen as its concep-
tual opponents, which is actually what this entire argument is
based upon. We might admit, for a start, that revolution as such
is not characterized by immediacy. An admission of this sort
blocks both political naivete and the stagnant sophistication of
its sceptics.

At this point, it becomes important to remember Marx. His
examination of the revolution of 1848 “The 18th Brumaire of
Louis Bonaparte” brings much clarity to this question. Allow
me to quote: “And just as they seem to be occupied with
revolutionizing themselves and things, creating something that
did not exist before, precisely in such epochs of revolutionary
crisis they anxiously conjure up the spirits of the past to their
service, borrowing from them names, battle slogans, and cos-
tumes in order to present this new scene in world history in
time-honored disguise and borrowed language. Thus Luther
put on the mask of the Apostle Paul, the Revolution of 1789-
1814 draped itself alternately in the guise of the Roman Re-
public and the Roman Empire, and the Revolution of 1848
knew nothing better to do than to parody, now 1789, now the
revolutionary tradition of 1793-95.” Marx goes on to note that
this kind of reference to the symbolic resources of the past
serves the purpose “of finding once more the spirit of revolu-
tion, not making its ghost walk again.” (http://www.marxists.org/
archive/marx/works/1852/18th-brumaire/ch01.htm).

This fragment has attracted a great deal of attention throughout
the 20th century, when the strange costumes and theatrical
aspects of the revolution began to reveal themselves more no-
ticeably. Walter Benjamin, for an instance, compares revolu-
tion to the sudden leap of a tiger, a leap which tears apart the
linear progression of history, bringing back the voice of the
oppressed of all era in one fatal moment. But we are interested
in broadening and opening this analysis. Marx says that revo-
lution dresses itselfin the clothes of bygone epochs, and we are
more interested in the idea of changing dress and compulsive
theatrality of revolution than in its hidden and often controver-
sial addressing of the part. (In appealing to these very argu-
ments of Marx, Benjamin essentially ignored the rest of the
text, in which Marx says that that the proletarian revolution
will not be afflicted by this reactive reference to the past; yet in
doing so, he does not contradict his broader comments on the
“adoption of [its] language™.)

In this way, Marx has supplied us with a rather subtle observation, in
which dramatized production and elements of disguise are a part of the
revolution’s “essence”. Bereft of any native resource of legitimacy,
faced with the opening chasm of a new world, the revolution falls back
onto magical rituals, incantations, disguises and performances in creat-
ing its own values and symbols. The source of its authority, authentic-
ity, or recognition are elsewhere; it only summons them through its
frenetic incantations. (It is hardly coincidental that one of the leaders
of the “Orange Revolution” in Ukraine, Julia Timoshenko has been
given the nickname of “Pannochka”, alluding to the witch from Gogol’s
story “Viy”.) Based on contemporary experience, one might add that
this incantation does not necessarily address the resource of other
historical epoch, but can also draw upon other spaces, other cultures,
countries, or other political territories.

Since the revolution itself always necessarily entails elements of ap-
propriation and theatrilization, it will always be possible to ascribe
the heterogeneity of its complex to some political subject behind the
scenes, be it at home, or better yet, abroad, insurmountably distant
(“America”). Furthermore, if one considers that the logic of the market
has penetrated the darkest corners of contemporary thinking, revolu-
tion cannot be immune to the idea that it can be sold like any other
product, as a valuable historical event. There are many obvious exam-
ples; take, for an example, one of the latest vulgar theories that links
the Great October Revolution with funding from the German general
staff, or the conspiracy theory on the destructive influence of the CIA
on the course of events throughout the period of the Perestroika. In
the 1990s, “advanced” liberals-postmodernists declared that the Oc-
tober Revolution had, in fact, “not taken place at all”, that its entire
narrative was simply produced and set into scene “by the Bolsheviks,
once they had seized power”, and that the film “October” played an
important role in making this production by showing the pathos-laden
scene of the masses storming the Winter Palace. In a sense, the terror-
ist attacks of September 11th also fit into this revolutionary model of
“the autonomous, unsubstantiated event”’; one only has to look at all
of the haziness that shrouds this date to the present day.

This constituent characteristic of revolution explain why any radical
shift in society is always shrouded in foggy, sceptical speculations.
They translate the uncertainty of revolution, this gaping, inexplicable
blank, into the language of money, graft, and “political technology”
that surrounds it, a language that is more comprehensible to the mass-
audience. If, as Marx writes, the revolution makes use of a heterogene-
ous and exotic “appropriation of language”, onto which it attempts to
superimpose its own phenomenology, then the dominant ideology
attempts to translate the revolution into its own normalizing language,
constantly enacting the opposite —i.e. literally counter-revolutionary —
operation.

This means that there is no such binarism as “revolution” vs. “con-
struction” — the very notion and praxis of revolution already contains
this ambivalence and mediation. When it is subjected to a correspond-
ing treatment by the contemporary, spectacularizing mass-media, this
aspect of revolution is intensied so much that the revolution itself
seems like a pure imitation. Thus, the position which we initially
defined as “naivite” and “sophisticated banality” are nothing but frag-
mentary and therefore false moments in the dialectics of revolution.

Writing on his time, L.D. Trotsky, in his “The Revolution is in Dan-
ger!”, commented yet another wave of strikes and demonstrations that
flared up in Petrograd in July 1917, in the interval between the revolu-
tions. The press saw these events as evidence of plotting by foreign
agents and stoutly demanded a special inquiry. Answering this call,
Trotsky wrote: “But even today, we can say with great certainty that
the results of this kind of inquiry can cast light on the work of the
Black Hundred and the secret role of gold from Germany, England or
even Russia itself; it can illuminate this place or that, but no legal
investigation will ever be able to change the political meaning of these
events. The masses of workers and soldiers in Petrograd were not and
could not have been bought.”

We too might say that revolution always contains elements of con-
structed performance; if one invokes these elements in search of an
ideal example, one can even receive a real echo, but this does not
change its political meaning. Isn’t the notorious “velvet revolution”
actually a fantasy of the real revolution, a revolution before the revo-
lution, in its pre-predicative existence, thanks to which we can gain a
tangible idea of a certain historical albeit ambivalent and suspicious
chain, a chain to which it can be connected, a chain from which it can
derive its shaky legitimization and its ontological weight?

Of course, it is difficult to aspire to any categorical conclusions in the
framework of such a short text, so that these comments should be seen
as little more than a working hypothesis. Yet nevertheless, one thing is
clear: to see nothing but political theater everywhere, brushing aside
the event, conformistically defending oneself from its summons, seems
counterproductive today. This would mean subordinating oneself fully
to the power of the spectacle and sharing in the cyncism and skepsis
that is forced upon us actively in order to block any and all political
actions. Our habit of seeing nothing but complex, alienated and frag-
mented games of hidden interests, investments, and medial interpreta-
tion everywhere can deprive us of the capacity for seeing the chanc for
an authentic and radical transformation. In this sense, the almost com-
plete absence of any clear or strong voice from our Left as an answer
to the event in Ukraine seems rather sympomatic.



fosun Puddd | Tme me wapewpa B 370l AManexTHre?

B cdepe penpesenranuii mocnexaue Tpu roga B Poccuu 061 BpeMeHeM cTabnIn3aiy B 3)KOHOMHKE
U IO THYeCKOl KoHconmunauuu. HoBast Poccust XoueT BBINIAAETh pecnekTabebHOM, COBpEeMEHHOI 1
CTHJIBHOM, JKeJaeT 3a0bITh O HAIMOHAM3ME U CBOeM KPUMHUHAJIBHOM IPOIIIoM. [TTaBHOE — XOpOIIOo
CMOTPETHCS B IMIa3ax MI00AIFHOTO PEIHKA, HONAEPKUBATh BUIUMOCTD «3aKOHA U TIOPSAAKA» U
Cc/ieNnaTh He3pHMMBIMH BCE COBEPILEHHO peajbHbIC COLUATIbHBIC U NHPPACTPYKTYypHBIE TPOOIEMHBIE
30HBI. B nocnenHue xe moaroaa cpaxkeHue 3a CpeicTBa «IIPOU3BOJCTBA BULUMOCTH IPHOOPEIIO
TapaHOUJANBHYI0 paaukanu3anuio. Hanbonee vacmo noxasviéaemvie MOTUTUKY TIPEIIAraloT
9KCTPAOPAMHAPHBIE MEPBI U AIOT Myraronye o0eanus, Kacatouuecs 6uoumozo Oyayuero:
«UYepes mapy JIeT Bbl He y3HAETE 3Ty CTpaHy». Ba)kHO OTMETUTh, YTO JaHHBIM CABUT B TIOJIUTHKE
penpe3eHTannH KacaeTcs He TOJIBKO MPaBUTENECTBEHHBIX Mep, HO 3aTPAaruBacT Bee Chepsl
KyJIbTypHOTo npousBozacTBa. K mpumepy, HoBasi pycckasl 3JUTa Hy>KAaeTCs B HOBBIX CPEACTBaxX
penpe3eHTaluy ee JETUTUMHOCTH, OAHUM U3 KOTOPBIX — BO3MOXKHO — ABJISIETCSI COBPEMEHHOE
HCKYCCTBO. B 3TOM citywae mosBiisieTcs JKenaHue perpe3eHTaTABHOTO eANHCTBA, IS JOCTIKEHHS
KOTOPOT'O ONPaB/iaHO HE TOJIbKO IPUMEHEHHE YPE3BhIYaiHBIX MEP IS CTUMYIALIUU
aTpo(UPOBAHHOM COLUATBHOM TKAaHU, HO ¥ TPOBO3IIAIICHHE OJTHOTHI OI0POKPATHIECKOM BIACTH
HaJl BCEM IT0JIEM BU3YyaIbHOTO IIPON3BOACTBA. Bee 3To 03HadaeT, 4to HeoOxoauma OUeHHAe.

Ha niepBbIii B3IJIST MOYKET MTOKA3aThCs, YTO CPABHEHHUE «OOJIBIIOTO MPOEKTay (OneHHAE) ¢
MPUHYIUTENEHBIM COCTOSIHUEM «IPE3BBIYAHOTO MOJIOKEHUS» HEMPABOMEPHO. JJUCKypc «601b1I10TO
COOBITHSY, Ka3aJI0Ch Obl, pa3BOPAYMBACTCS B COBEPLICHHO IPOTHBOMOJIMKHYIO CTOpOoHY. OfHAKO — U
Ha ATO HEePEIKO yKa3bIBAJIOCh — ISl YETO EIlle AT «OOJIbIINE COOBITHS alIPOIPUHPOBAIIN HEO-
HWHTEPHAIIMOHAIUCTCKUH SI3BIK, KaK He JJIsl TOTO, YTO0BI 3aMacKHpOBaTh ropaszio 6oee
HEOJHO3HAYHBIC U CJI0KHBIC OTHOIIIECHHS, OTHOIICHHS JIOKAIBHOTO U r1obanbsHoro? MHoraa ato
BBITVISIJUT KaK COCTOSIHHE TOpa3zio OJIHKe CBI3aHHOE C HACUbCIMEEHHO-PEeNnpe3eHmamuhoul
cmpamezueli TIOOATH3ALUH, YeM ¢ ee makmuueckum orputaanem. Ho, k HecdacTeio st ceds,
IJ1aBHas TPpoOIeMa, C KOTOPOit CTaIKHBACTCS JaHHAS TAKTHKA — 3TO TO, YTO €€ MacC-MeIUaTbHbIH
A3BIK OTHOBPEMEHHO lleMOHCTpI/IpyCT JBC BEIIU: IPUHLIUII HOPMBI - ((6H3HGC MPEBLILIEC BCETO» U
MIPUHIUT «KaTacTpO(b». DTO CIpaBeIIHBO I MacC-Me/Iia BOOOIIIE U YK TeM OoJee st
coBpeMenHol Poccuu, rae rocyiapcTBo ropasao Harjiee IPUMEHSET CTPATETHIO TIPSIMOTO
MaHUIYJIUPOBaHUS U 103UpoBaHus nHpopmanun. [Ipodiema TOIBKO B TOM, YTO CaMy 3Ty CTPATETHIO
OYEeHb TPYIHO JepXkKaTh Mo KoHTposieM. Korya ske oHa BRIXOIHUT u3-11011 KOHTpous (a B Poccu, kak
KaXXETCA, UMCHHO 3TO YaIllCe BCECro u l'[pOI/ICXOlII/IT), MPUCTPACTUEC K l'[OJ'[I/ITl/IquKOﬁ BUAUMOCTH
pa3MbIBaeTCs IPOTECKHBIMU 00pa3aMu 00IIeCTBa, HAYIIEro K COLUATBHO-MONIUTHIECKOIT 1
KyJIbTypHOU Karactpode. J[o BCero 3Toro HeT Jiejia MUPOBOMY COOOIIECTBY, IIOKa OM3HEC
(YHKIIMOHHPYET UCTIPAaBHO U BCE MOXHO CITHCATh HA «ECTECTBEHHOE)» Pa3BUTHE MPOOIIeM,
XapaKTepHbBIX ISl TepupepUiHOTo KaruTanu3ma.

Bo3bMeMm [uis mpuMepa To, Kak MPOUCXOUT MTPOLIECC Oprann3auu MocKOBCKO# OneHHae.
[Tocnennue nonrona bueHHasne oTAroeHa CBOEro poa HEraTUBHOMN suoUMOCmbio,
JIEMOHCTPHPYIOMIEH TIT00aTH3anHUIo B €€ Xy/IINX MPOSBICHHIX, KAK ME3aJIbSHC JIOKAJIbHOH JITUTHI —
KOPPYMIIUPOBAHHOI U TOTOBOI MPUOETaTh K UilecaiblbliM MEpaM Uil YTBEPIKICHUS CBOCH BIACTH
HaJl JIOKAJIBHBIM ITOJIEM MPOIYKINH KYJIBTYPbI — U «IJI00aIBHOTO HCKYCCTBaY, IPEICTaBICHHOIO
IPYINOI KypaTopoB, Y€l 3Be3HBIM COCTaB MPU3BaH J0Ka3arh, YTO MoCKkBa HAKOHEI-TO BCTYNMIIA B
JIMAJIOT C MHTEPHAIMOHAIBHBIM apT-MHPOM. BOT nmpumep Takoro poia HeraTUBHOTO MaOINCHTH B
Hpe/ieNbHO KOHIECHTPUPOBAHHOM BHUJIE: PsiJi JOKYMEHTOB, OIyOIMKOBaHHBIX B aBrycte 2004 rona,
MTOKA3bIBAET, YTO ONH U3 KypaTopoB OueHHane — Buktop Mu3nano — ObUI yCcTpaHeH U3 cocTaBa
KypaTOpCKOW IpymIibl B pe3yabTaTe OI0pOKpPaTH4eCKOM MHTPUTH, KOPHU KOTOPOH OYEBHIHO
pacrosoKeHbl Ha JIOKaJIbHOM YpOBHE. MU3uaHo ObLI yCTpaHEH IPH IOMOIIHU O0JINYUTETBHOTO
IICcEMa (TOH KOTOPOTO HallOMHHAJ IOHOCHI CTAJTMHCKOM 3110xH) B DeniepaibHOe areHTCTBO 10
KyJIbType U kuHeMarorpaduu. Ente 6Gosnee mokaszaTenbHO TO, YTO MO/ THCHMOM CTOSUTH TTOIHCH
u3BecTHoro xynoxHuka Onera Kynuka, a Takxke rpynnsl AEC+®. Otu noanucu 1eMOHCTPUPYIOT
pacTymuii pacKoi B Xy[JO)KECTBEHHOM COOOIIECTBE, PACKOJI, KOTOPHIH OCYIECTBIsIeMOe ONeHHaIe
NPUHYXACHUE K peNpe3eHTallul yCTPaHUTh, CKOPEE BCETO, HE CMOXKET.

CyIIecTBYIOT JBa OMITO3UIIMOHHBIX «JIareps», y KOTOPBIX HET COMTACHs HE TOJBKO IO BOMPOCY KaKoe
HCKYCCTBO CO3/1aBaTh, HO U IO BOMPOCY KaK HCIOJIb30BATh OMIO3UIHIO TNI00AIEHOTO U JOKAJIBHOTO.
Taxue xynoxuuky, kak Kymuk 1 AEC+®, uneHTHGHUIIPYIOTCS ¢ MEHHCTPHMOBCKOM BepcHeit
robanu3anun. B koHTeKcTe T06aIbHOT0 HCKYCCTBA MX ITaMypPHBIE TPOBOKAIIMU BOCTPEOOBAHBI B
Ka4€CTBE€ OTKPOBEHHOI'O STHO-I10I1a, BO3MOXHO ITIOTOMY, UYTO IPEIHA3ZHAUCHBI JUIA l'IOTpe6.]'[eHI/lH
HOBOH JIoKanbpHOU muToi. Kynuky, k mpuMepy, 6oiee He Hy)KHO JIasTh U Kycarbcs Kak cobake, OH
MOJKET CITOKOITHO TUTaBaTh B OKEaHE TPAHCIAPESHTHOTO JKEeJAHHSI, OKPY)KHUB ce0sl TydeTaMu )KHBOTHBIX
¥ HUM(ETOK. DTO yKpoIIeHHe ¥ OaHaIU3aIHs OJJHOTO U3 CAMBIX HHTEPECHBIX PYCCKUX XyT0KHUKOB
90-X ABIISIETCS HACTOJIBKO K€ CHUMIITOMATHYHBIM, HACKOJIBKO H €I'0 IMOAIINCH IO O6J'II/I‘II/ITCJ'IBHI>IM
MMCHMOM, YITOMSIHYTHIM BEIIIIE. BIIOJTHE MOXXHO NIPEACTaBUTh, YTO STH H, TOJOOHBIE UM, XYJO)KHUKA
HMCHOT IIaHC B onpeaeneHHmﬁ MOMEHT CTaTh XyJOXXECTBCHHO-PEIIPE3CHTATUBHBIM JINIIOM HOBOI'O
roCyZlapcTBa - B IyXe HEKOEro CIoppeancTHueckoro komiaxa [lyruna u Caaruu.

Jlpyroii 1arepb, €Clii He OCTAaHaBIMBATHCS HA I€TANISAX, COCTOUT U3 OTPAHMYEHHOT0 YHCIIa
KPpUTUYECKH HACTPOCHHBIX XYT0KHUKOB U UHTCJIJICKTYaJIOB, HACTAaUBAIOIIIUX Ha HeOGXOlIHMOCTI/I
TIepe0 CMBICTICHUS TIO3UIIH BOBJICYCHHOIT aBTOHOMUH XyJJO’KHHKA. VX cTpaTernu 4acTo sBIsIOTCS
OTpa’KeHHEM JIOKAJIbHOM IPUPOBI TOTO Pa3HOOOPa3Hs MO3UIMIT HECONIACHS, KOTOpast XapaKTepHa
JUTSL KalIUTAITUCTUYECKO#t eprdepun. {ist HUX HET HUYEro IJIOXO0TO0 B YYaCTHH B «OOJIBIIOM
MEXXIYHAPOIHOM IIPOEKTE», TIOCKOIBKY OHU MOTYT CO3/[aBaTh HOBBIE MOJAILHOCTH KOMMYHHKAIIHH,
BO3MOXHOCTH IIEPE-OCMBICIICHUSI HCTOPUU KaK KOHTUHHYMa PEBOJIIOLIMOHHBIX IIAHCOB (((HO}IHHHHOﬁ
ype3BbluaifHOCTHY B MOHMMaHuU Banbrepa benpsamuna). /1711 HUX BaXKHO MIOHUMaHKE HCTOPUU He
TOJBKO KaK MCTOPHU IPHHYXKICHHS U TOCIIOJCTBA, HO KaK IMOCTOSHHYIO Yepeay IPOPHIBOB K
cBoboze 3 mieHa koMdopTa rodanbHOro OypKya3HOTro HHTephepa U ero MPHHYKISHHS K ero
JeKOpaluil. DTH IpyIbl, KOTOpPhIE TaK WK MHAYE HAXOIATCS IO/ IIOCTOSHHON yIpo30i
HEBHJIMMOCTH, CETOJHS HIMEIOT BCE OCHOBAHUS OIIACaThCs, YTO IIOABEPTHYTCS ete Gopureit
MapruHaIu3aIyi.

MC)KIIy 9THUMU ABYMS OIIIIO3ULIHUAMHU CYHIECTBYET MHOXKECTBO HOCTOﬁHBIX XYAOXKHUKOB, KOTOPBIM HET
J€JIa HA N0 «IIOJIUTUKU PETIPE3CHTALINN», HU 10 «PENPE3CHTALIUU ITOJIUTUKHD) . HO, TEM HE MCHEC, OHU
TOXE OKa3bIBAIOTCS 3aJI0KHUKAMHU CIIOKHUBIICHCS CUTyalluH. «HpaSHHHKI/I» 3aKaH4YMBaKOTCsA, U
riobanbpHas TYCOBKa HEU30EHKHO NEPEMECTUTCA B HOBBIC MECTA, a 6IOpOKpaTI/I‘IeCKO-BBICOKOMepHOC
OTHOILICHUE K HUM, Ha KOTOPBIX COOCTBEHHO H CTPOSATCA Takue CO6bITl/I$[, BEPOSATHO, OCTAHETCA
HOpMOﬁ MECTHOI'O CYLIECTBOBAHUSL.

YV GueHHaje eCcTh 1 JApYrue€ KOHTEKCTLI, HE B MEHBIIEH MEPE CUMIITOMATUYHBIC IS IIPOSCHEHUS DTOT'O
pacTy1ero pasioMa U IpUHYAUTENIbHON MpUpo bl OueHHane. OfMH U3 HUX COCTOUT B OTHOLLICHUU
OpraHM3aTOPOB OMEHHANE K COOBITHSAM OpraHU3yeMBIM «BOKpPYI» Hee. K nmpumepy, komOnHamus
TUNWYHON MECTHOM KOPPYTIUH U TI106aIbHOTO BMENIATENbCTBA HE MO3BOJIHIIA OCYIIECTBUTHCS MO
aruzoi buenHane npoekty «Kamydisoky, npeanoxeHHoMy neTepOyprckum Kyparopom Oneceit
Typkunoit. Ciepsa mpoeKT OBUT IPHHSAT, HOTOM OTBEPTHYT IO IIPHYHHE TOTO, YTO OH ITOCATAET Ha
MOHOTOJHNIO I00abHO penpe3enTanny ouenHane. [Ipoekt Obl1 0OBSIBICH «CIUIIKOM
MHTEPHAI[MOHAJIBHBIMY U «CJIUIIKOM KadeCTBEHHBIM» U (!) 110 3TOI NpHUYNHE HE MOIeXKALTIM
peanm3ary. J{pyroi TpeBOXKHBII MOMEHT COCTOHT B TOM, YTO OTKPEITHE OMEHHAIe HaMe4eHO Ha TOT
JKe JIeHb, YTO U BO30OHOBJICHHE BBI3BABLIET0 I'POMKHE CIIOPHI CyAeOHOTO Mporecca (IPOXOAsIIero
MO/1 KOHTPOJIEM TOCY/IapCTBa) MPOTHB KypPaTOPOB M XyJA0KHUKOB BBICTaBKH «OCTOPOIKHO,
penmurus!» (cMm. marepuan M. PeiknnHa B 3ToM HoMepe). Hu MuHHCTEpCTBO KyIBTYPEI, KOTOPOMY
MOopy4eHa opraHusanus OueHHasle, HU MeXIyHapoAHas KypaTopcKas rpyIina He CIeIaayd HUKaKoro
3asBJICHUS HU B 3allIATY XYA0XHUKOB, HU B 3alllUTY CaXapOBCKOFO HoeHTpa, OI[HOﬁ M3 BaAXXHBIX
MIPaBO3AIIUTHBIX KyJIbTYPHBIX HHCTHTYIUH MOCKBEIL.

[Tapanokc B ToM, uTo TeMa bruennane — «/{uangekTiuka Haaex b1 - ObljIa MO-BHIMMOMY H3HAYAIBHO
BEIOpaHa, YTOOBI OTPA3HUTh 00a aCIeKTa HCTOPHH, 00e Bepcuu rodanm3anun. OHaKo, YIIOMSHYThIE
HaMH TIPOIIECCHI,— BKYIIE C MOTYaHHEM MEKTyHAPOAHBIX KypaTOPOB — BBI3BIBAIOT HEI0YMECHHbIC
BOIIPOCHI: HE CTPOMUT JIK PyCcCKasi OI0POKpaTHsI CTPAHHBII HOBBIH allbsiHC MECTHBIX KyPaTOpPOB,
MOJHBIX Talepel, YaCTHBIX My3€eB, CyOCHANPYIONIUXCS TOCYJapCTBOM U XYIOKHHUKOB C IEITBI0
YCTaHOBHUTH CBOKO FET€MOHHIO B IPABE PACHOPSIKATHCS MEXKyHapOIHBIM UMUKeM Poccun? Ecin
9TO TaK, TO K YeMy 3T0 MOXKeT nmpuBecTr? U 4To cka3aTh 0 3amaHbIX «3Be31ax», KOTOpbie ObUIH
MIPU3BaHbI CTaTh «HEOTJIOKHOH TOMOIIEIOY, BHEITHUMH MPEACTABUTEISIMU C (QyHKIMEH perIeHus
po06IeM MOCKOBCKO# apT-CLIEHbI, HO KOTOPbIE IPOIEMOHCTPUPOBAIIH HECTIOCOOHOCTD MOTHSATH CBOM
roJIOC B 3aIlIUTY dJIEMEHTapHBIX IeMOKpaTHYecKuX npouenyp? Iae ke, kopode roBops, HaaexKaa B
9TOM IHUaIeKTHKE?

OTkpbiToe nucbmo bopuca HKarapnuukoro

CilyumJjioCh TakK, UTO HaszBaHMe Moelr KHUTU «AuanekTuka Hamexner» (1980)
cTasio Ha3BaHMeM MOCKOBCKOM BueHHajsle COBPEMEHHOTO MCKYyCCTBa.
EcTecTBEHHO, s He MMEn aBTOPCKMX IIpaB HM Ha CJOBO <«HaIexnma», Hu TeM
©oJjilee Ha CJIOBO «IMAJIEKTMKA», HM HaA MX coueTaHume. HO oOpraHM3aTOpH]
BreHHaJle C CcaMOT'0O Haudajla He CKpHBajyM, YTO Ha3BaHME I[IpOoekKTa CBS3aHO
C Moel KHuromu, ©0oJiee TOIrO, OHM B3agaBiagaaum o060 3ToM noyoamuHo. TeM cameM
y MeHs [oABJIAeTCs [OpaBO M Oaxe HeOOXOOMMOCTB BHCKA3aThbCS [0 I[IOBOI
NpoleccoB, MNPOMUCXOOAWMX BOKPYT BueHHale.

Mos xHMIa, 3anpemenHas B CoBerckoM Coo3e 1980-x ronmoB, Oblla [IOCBSALEHJ
[MepcnexkTUBaM pPas3BUTUS MUPOBOTO JIEBOTO OBMXEHUS, I[O3TOMY s OXMKIal,
uTO COOCTBEHHO U OuMeHHajse OyOeT pa3BMBAaThHLCA B OSTOM HalpaBJIEHUN.
OmHakoO s uYMTal B IOIpecce, UYTO M 34a0JI0B — KOMMCCAp OMeHHajlle UM KypaTop-|
KOOpIOMHATOP BakKWTeMH Ha NPpsAMOM BONPOC O I[IOJIMTUYECKOM HalpaBJIEHHOCTH
OreHHajyle OINHO3HAYHO OTBEeYaKnT, YTO STOT XYHOOXECTBEHHHM IIPOEeKT He
OyoeT JIeBEIM (CM. MaTepMaJel HNpecCc-kOoHbepeHUMM) . KOHEeUYHO, OpraHU3aTOpPH]
EreHasle mMMelT IIOJIHOe I[paBO oONpenesysaTb €& HalpabkJIeHue, HO

TOI'Ila MCIOJb30BaTh HasBaHME KHUIM, KOTOpas ONHO3HAYHO CBA3aHa
lIeBOM MOEeOoJIOTUEN?

Bo3HMKaeT HeOXMIaHHas U IapajokcalJilbHas CUTyalMus: KOHTEKCT

[PaOOTEl JIETUTUMMPYET NPOEKT, MOJIb3YRUUNCS IOOOEPXKOM POCCUMCKUX 3JIUT,
He 3BaMeuYeHHEX MHOI IIpexie, B CHUMIATUAX K JIEBOM Teopuu U INIPakKTUKE.
PasyMeeTcCs, «JeBas» U «IPOIPeCcCCUCTCKasg» PpUTOpMKa cerdac B MOZe

BUIMM, HalOpuMep, YTO e CcHabpuBalnT KaxIbll 3aKOHONPOEKT, HalpaBJIeHHH]
Ha OTrpaHMYeHMe MNpaB Tpynodmmuxcsa. To xe IPOMCXOAMUT M B KyJIbType:
anennauMsa oduuMosa K JEeBOMYy OUCKYPCY OKas3HBaeTCsa BIIOJHE B OYyXe
BpeMeHnr. OOHaKO HOJsd MNPOTPECCUMBHOIO U HEB3aBUCHMMOTO MCKYyCCTBa [OHOOHOE
icrionlb30BaHMEe CJIOB M 00paso0oB «HEe [0 Ha3HAYEeHMO» COBEPIEHHO TyOUTEeJIbHO.

B ceromHAmWHEM CuUTyauuu njasa Poccum, Kak M »OJsg BCeTO MHupa, HEOOBYalMHQ
BaxHa peanmMs3alys IPOEKTOB, HANPAaBJIEHHHX HAa BOMNJIOWEHME NIPMHUUIMAJIBLHO
HOBEIX pPaOMKAJbHO-IOEMOKPATUUECKUX MOOEJIel KYJIbTYPHOTO Pas3BUTUA. TOJBKO
5TO MOXET IMIPEeTEeHOOBATb Ha peaJdrs3alMuio NONJMHHBIX JIE€BHX NIPWHLMIOH
KyJIbETYypPHOM paboOTE. B NOAMTUMYUECKOM I[IPOCTPaHCTBE NOONOOHOM MOIEeJb
cranu CoumajnbHEEe (QOpPyMB, CTabBllME MCXOIOHOM OCHOBOM, Ha
bopMupyeTCcs ceTeBOe IOBMXEHME, NPOTUBOCTOSAINEE MUPOBOMY MMIEPCKO-—
KANMTAJINCTUUECKOMY IMOPSAIKY. B MCKYyCCTBEe TaKOM Xe& CeTbld CTaHOBUTCSH
i pokass CeTb B3aMMONEMCTBMSA HE3aBUCKMEIX apPTUCTUUECKUX coobmecTB. S
myMasi, dYTo OmueHHaJle, Hocsmas HaszBaHMe «IrajekTuka Hamexned», OIpu3BaHa)
BEIPAOOTATE HOBEE MOIOENM IOMuajiora U penNpe3eHTaluuy ITONOOHEIX COOOWeCTB,
KOTOpPHEIE BaMHTEPEeCOBaHH MEHSATb CHM3Y ¥, BO3MOXHO, MNOJUTUIUPOBATH
KyJIbTYypHOE IPOCTPAHCTBO. Takme TPYNNe U XYyIOXHMKM €CTb M Ha 3amnazne
1 B Poccum. J[uUCKyccusa BOKpyI' MOCKOBCKOM BueHHale, KOTOopasa ObLIg
pa3zBepHYyTa B NOPOWJIOM I'OOYy Ha CTpaHUlax «XyIDOXeCTBEeHHOTO XypHaja»,
maBajla MHE OCHOBaHMSA HOyMaTb, UYTO MOXHO pPAaCCUMTHBATHL Ha CEepbe3HYyN
paboTy B 5STOM HaNpPaBJIEHUN.

Ho cenuac s pa3nejsio ONaCeHMsS AaBTOPOB OTKPEITOIO NOMCbMa (MIOOMNMCAHHOM,
B TOM UYMcCJe, ¥ OOJBUMHCTBOM IMNpencTaBUTEJIeM 5STUX MUHMULUMATUB), YTO
maxe MMHMMAJIBHOE MECTO IJigd MX TI'OJIOCOB B IIPOEKTEe He I[IPpemyCMOTPEHO.
BEITeCHEeHMEe M3 [NpOoeKTa pykoBomuTesna «XX» BuxkTopa MmsamaHO, pasyMeeTcHd,
ABJISETCS CJIEOCTBMEM BHYTPEHHUX KOHQIMKTOB ¥ OOPOKPATUUECKUX MHTPUT,
OT KOTOPEX CTpanakonT JobObe KpPpyHNHHEe OoOpraHuM3aluuyu, B TOM YUUCIE
3aHMMapIMecss BOINPOCaMM MCKYyCCTBa. HO B CJOXMBIENCS CUTyauuu 3Tu
«[IepeMeHE B YyNPaBJIEHUM» BHIJIAOAT IJYyOOKO BHAUMUMBIMM M CHMBOJIMYUHEIMMU.
Jejio He B TOM, KTO IpaB M KTO BMHOBAT B pPa3pPasUBIEMCH «yIpPaBJIEHUYECKOM»|
KOHGIMKTE, & B TOM, KAaKOBH €TI0 OOBEKTUBHBE I[IOJIUTUUYECKMUE I[IOCJIEICTBUS.
KakoBO colLMaJIbHOE U KYJbTYypPHOE 3HAUEeHMEe IMIPOUCXOOAWETO.

MoxHO CKaszaTb, YTO B POCCHUMCKOM KyJbType, KakK M B oOOmecTBe B LEJOM,
pazBepHysack Oopbba 3a cpemcTBa NPOMBBOICTBa. Bompoc B TOM, KOM
oHM OymoyT NpMHAOJexaTb - OopoKpaTaM WM Xe TPYyOAWMMCSa -— XYyIOOXHMKAM,
MHTeJlleKkTyajlaM - BceM paboOTHMKAM HEMaTepMuMalJlbHOTO Tpyla, KOTOPHE
CIIOCOOHEI yNOTPeOMUThL MX HOJA Ccos3maHusa Bceobmero 6OJgara, a He »Ou4g
ODOCHIYyXUBAHUS BJIUT?

IMEHHO NO®TOMYy £ NOOOEPXMBAK MHULUMATUBY POCCUMCKOM XYyIOOXECTBEHHON
OoBILEeCTBEHHOCTM, TpebOyollel OeMOKpaTU3alMM NPOLEeCCOB MNPOU3BOACTBEZJ

KTO MPaBUT MUPOM, HE TOJIBKO HE I[O3BOJIAT MOIpeodpaszoBaTb CUCTEMY,
HO @Daxe He IMNOMIOYyT HM Ha KakKue YCTYNKM, I[oKa He IM[NOYYBCTBYWOT yI'pPo3
COOCTBEHHOM BJlacTM. ONnosuuMM QOajlIeko He Bcermga yHOaeTcsa B34AThb BJACThb,
HO OHa CTaHOBUTCA 50PeKTUBHONM TOJBKO TOoT'Za, KoI'Da NpaBAallUi KJacc
HauMHaeT NOHMMATH, UYTO YyIpo3a I[IOTEPM BJACTM COBEPULIEHHO peajibHa.
[loaTOMYy s CKJIOHEH paccMaTpMBaATh OBTO JOKAJIbHOE INPOTUBOCTOSHME B
[IMPOKOM KOHTEKCTE IMOOJMHHOM M OECKOMIPOMUCCHOM OOPBOB 3a OCBODOOXIEHMUE.
[lpomy B JajibHEeMIIEM HEe IMyTaTb HallM HaZEXOE W PpPeajibHOCTh OdQuLMaibHOMW
KOPPYMIMPOBAHHOM MNOJUTUKM NPaBSAMUX KJIACCOB.

09.2004 mmuceMo ORUIO ONyOJIMKOBaHO Ha B56 canre www.gif.ru




Boris Kagarlitsky | Open Letter on the Moscow Biennale

he First Moscow Biennale of Contenporary Art has chosen *“The
Di al ectics of Hope” as its theme, which, incidentally, is the title
of a book | wote in 1980. Naturally, | have no exclusive claim to
he word “hope”, nor to the word “dialectics”, for that matter, nor
o their combination. However, the organizers of the Biennale have
ever hidden the fact that the nanme of the project has been connected
o my book from the very beginning; what’'s nore, the¥ have made
several public announcenents to this effect. Thus, | eel that |
ave the right and even the duty to make a few remarks on the
processes that are taking place around the Biennale.

book, which was banned from publication in the Soviet Union of
e 1980s, was dedicated to exam ning the perspectives for the
devel opnent of a world-wide left-wing novement. For this reason, |
expected that the biennale would develop in this very direction. Yet
ow, | read in the press that Evgeniy Zyablov, the conmissar of the
bi ennal e, and Joseph Backstein, its curator-coordinator, answer the
direct question as to the political direction of the biennale wth
a clear no: this artistic project will not favor “the Left” in any
ay. OF course, the organizers of the biennale have the right to
deci de upon its political direction, but then why use the nane of a
pook which is so obviously and unanmbiguously linked with |eft-w ng
deol ogy?

All of this gives rise to an unexpected and somewhat paradoxi cal

situation: the context of ny work is used to legitinate a project
hat enjoys the support of the Russian elites, who have hardl ever
pbeen very synpathetic to the theory and praxis of the left. Of
ourse, “leftist” and “progressive” rhetoric has become fashionable

again; for an exanple, it acconpanies any |egal project focused on

depriving the working class of yet another privilege. The same thin

seems to be happening in culture, where it seenms quite natural an
imely for official culture to appeal to left-wing discourse.
owever, for progressive, independent art, this “inproper” use of
ords and inmages is inadm ssible, even fatal.

or contenporary Russia, and for the entire world, it is extrenmely
mportant to realize projects that supply form to new radical-
denpcratic nodels of cultural developnent, since little else |eaves
ch hope of inplenmenting authentic left-w n? principles in cultural
ork. In the sphere of politics, the rise of social forums supplies
a nodel of this type, becoming a basis for the formation of a network
or novenment that broadly opposes the world-wi de order of inperialist
apitalism In culture, ~an anal ogous network of independent artistic
ommunities seems to be enmerging. | would have thought that a
pi ennale with the name “The Dialectics of Hope” would have continued
n this vein, devel oping new nodels for the dial ogue and representation
of these conmunities, who are interested in changing and politicizin
he space of culture on a grass-roots level. Goups and artists o
his sort already exist today, both in Russia and in the West. The
ongoi ng di scussion on the Mscow Biennale, which unfolded on the
pages of the “Mscow Art Mgazine” in 2003, gave me the inpression
hat serious work in this direction was already taking place and
oul d continue along these |ines.

On August 24th, 2004, an open letter was published at http://
.gif.ru/themes/culture/no-mracle/open-letter/. This letter
demanded an official clarification of the reasons for the renpval of
iktor Msiano from the curatorial group.] | find nyself sharing the
oncerns of the authors and signatories "of [this] open letter, the
njority of whom incidental I'{,’ belong to Russian initiatives and
ommunities of the type described above. Their main concern is that
he biennale, in its current form does not even foresee the npst
nimal space for their participation. Needless to say, the exclusion
of Viktor M siano, the editor-in-chief of the “Mscow Art Magazine”,
rom the curatorial group is the result of the internal conflicts
and bureaucratic intrigues that afflict any |arger organization.
But in the situation at hand, these “changes in the managenent” seem
deeply significant and symbolic. In the final analysis, it doesn’t
atter who is right or wong in this unfolding “adm nistrative”
onflict; what matters is that It has objective political consequences,
as well as a general social and cultural significance.

One could say that in Russian culture, as in society at |arge, the
struggle for "the neans of production has begun. The 'key question is
ether they will belong to the bureaucrats or the artists and
ntellectuals themselves. WII|l the workers of immaterial |abor
prove capable of putting the neans of cultural production to use for
rlue cq)nm)n good instead of providing yet another service for the new
elite”

his is precisely why | support the initiative of the Russian
artistic community and its demand_ for the denocratization of the
pr oducti ve processes of culture. Those who are in charge of the
orld do not only prevent anyone from changing the system but even
efuse to nmke any concession at all until they feel that their own
power is at risk. The opposition, even if it rarely succeeds in
aking control of power, only becomes effective when the ruling
| ass begins to understand that it runs a very real danger of losin
ts power base. This is why | would tend to see this local act o
esistance in the broader context of the authentic and unconprom sing
struggle for emancipation.

n the future, | would ask that those in power avoid confusing our
ope with the official reality of the ruling class’ politics of
orruption.

2.09.2004 first published at www.gif.ru

David Riff | Where is the hope in this dialectic?

In Russia, the last three years have been a period of artificial economic and political consolidation
over the representative sphere. The New Russia needs to look more respectable, modern, and
fashionable; never mind the nationalism and the criminal past. The main thing is to look good for
the global marketplace, to play at “law and order”, and to render all of the very real social
problem-zones invisible. During the last 6 months, the struggle for the means of producing
visibility has been undergoing aparanoid radicalization. Highly visible politicians announce
extraordinary measures and make frightening promises, all of which concern the visiblefuture:
“You won't recognize this country in a couple of years.” It isimportant to realize that this shift in
representational politics does not only apply to governmental strategies, but affects all areas of
cultural production. For an instance, the new Russian elite requires anew means of representing
its legitimacy, one of which is— possibly — contemporary art. The need for representative unity
justifies the temporary implementation of extraordinary measures, a purge, not only to stimulate
society’s atrophied tissue, but to declare sovereignty over the field of visual production, to coerce
an extremely fragmented milieu into consolidation. What is needed isabiennale.

The reader may find that the comparison of a“big event” (biennale) to a coercive “state of
emergency” somewhat exaggerated. The discourse of “big events’ seemsto point in quite the
opposite direction. However, one often wonders whether these “big events’ are not actually
appropriating aneo-internationalist language in order to mask afar more ambiguous and complex
relationship between the global and the local. At times, it seems like a state far more closely
related to the coercive-representative strategy of globalismthan to itstactical inversion. Yet,
thankfully, one of the biggest problemsfacing this strategy isthat its mass-medial language
simultaneously demonstrates “business as usual” and “ catastrophe”. While this could be said of
the mass mediain general, it is especially true in Russia today, where the state pursues afar more
overt strategy of strictly regulating and manipulating knowledge than in the West. The problem is
that this strategy itself is very difficult to control. When it runs amuck (and in Russia, it seems to
run amuck most of the time), the desire for political visibility is frustrated by grotesque images of a
society lurching toward socio-political and cultural disaster. However, the international community
doesn't care, just as long business continues to run smoothly. All of these “slip-ups’ can be
written off as the “natural” development of the problems on capitalism’s periphery.

Take, for an example, the organizational process of the Moscow Biennale. Throughout the last 6
months, the Biennal e has been plagued by the kind of negative visibility that shows globalism at
itsworst, as amisalliance between alocal elite — corrupt and ready to resort to illegal measures to
assert its sovereignty of the local field of high-cultural production —and “global art”, represented
by a group of curators whose all-star cast is meant to prove that Moscow is finally capable of
dialogue with the international art world. To articul ate some of this negative publicity in an
extremely condensed form: a number of documents published in August 2004 showed how one of
the biennale's curators, Viktor Misiano, was removed from the curatorial group asthe result of a
bureaucratic intrigue with ahighly local flavor. Misiano’s exclusion was effected through a
denunciatory letter to the Federal Agency of Art and Cinematography, whose tone was
reminiscent of the Stalin era. More significantly, this letter bore the supplementary signatures of
the prominent artists Oleg Kulik and the group AES+F. These signatures reveal agrowing riftin
the artistic community, which the representative coercion of a biennale will probably not be able
to heal.

There are two “camps’ who do not only differ upon what kind of art to produce but how to use
the global and the local in order to produceit. Artists like Kulik or AES+F have always subscribed
to the mainstream version of globalization. In an international context, their glamorous
provocations openly function as ethno-pop, perhaps because it is designed for consumption by a
new local elite. Kulik, for an instance, no longer needsto bark and bite like a dog but can calmly
float in the sea of transparent desire, surrounded by stuffed animals and nymphets. This taming of
one of Russia’'s more interesting artists of the 1990s is just as symptomatic as his affirmative
signature on the denunciatory document mentioned above. One can indeed imagine that Kulik or
AES+F, might, at some point, might become the representative-artistic faces of anew state and a
new elite, in some surreal blend of Putin meets Saatchi.

The other camp, to simplify, consists of alimited number of critically oriented artists and
intellectuals who insist upon the need for rethinking the position of art’s engaged autonomy. Their
tactics often reflect the local nature of the multitude of dissenting positions characteristic for
capitalism’s periphery. For them, there is nothing wrong with participating in “big events”,
because these might generate new modalities of communication, possibilitiesfor re-thinking
history as a continuum of real emergencies (Benjamin), not only as a history of constant
oppression by coercive declarations of dominance, but rife with emancipatory awakenings from
the comfortable dream of the global bourgeoisinterior and its decorative trappings. This group,
which isin constant danger of invisibility anyway, now has all reason to fear being marginalized
even more than ever.

Between these two positions, there are many honorable artists who couldn’t care less about “the
politics of representation” or the “representation of politics’. But nevertheless, they too are the
hostages of the situation that has arisen in this way. Some day soon, the “party will be over”, and
the global in-crowd will move on to some other place. But it is probable that the bureaucratic-
arrogant relationship to the artistic community, which events like these are based on, will remain
thenorm of local existence.

There are other contexts surrounding the biennale, which are equally symptomatic of this growing
rift and of the biennale€’s coercive nature. One of these consists in the biennale’s relationship to its
“fringe”: for an instance, a combination of typical local corruption and global high-handedness has
prevented the realization of the project “Camouflage”, initiated by the Petersburg curator Olesya
Turkina, from opening under the aegis of the biennale. Though the project was accepted at first, it
was then rejected because it was seen as an infringement upon the biennale’'s monopoly on global
representation. The project was declared “too international” and “too qualitative” (!) to receive the
biennale's support in its realization. Another disturbing moment is the fact that the vernissage of
the biennale is slotted to take place on the same day as the re-opening of a controversial, state-led
trial against the curators and artists of the exhibition “Careful, Religion!” (see M. Ryklin, in this
issue). Neither the Ministry of Culture, which is entrusted with the organization of the biennale
nor the international curatorial team have made any statement in defense of these artists or the
Sakharov Center, which is one of the most important human-rights cultural institutionsin

M oscow.

Paradoxically, the Biennale's theme — “The Dial ectics of Hope” —was presumably chosen to
reflect both sides of the story, both versions of globalization. Yet the processes mentioned above —
and the silence of theinternational curators — make many wonder: have the Russian bureaucracy
formed a strange new alliance with local curators, fancy galleries, private, state-subsidized
museums, and artists intent on establishing their hegemony over Russia's global image, cost it what
it may? If thisis so, then what will it lead to? And what of the Western “stars’, called in as
“urgent”, external representatives whose function is “solve” the problems of the Moscow art
scene, but prove incapable of speaking out in defense of the most elementary democratic
procedures? Where, exactly, isthe hopein thisdialectic?



fiwon PoGeprc | Hutepnaunonanusm u rnoGannam

[IpussiB [lyTHHA K «KOHTPOJUPYEMOM IEMOKPATUN» - 3TO MOMBITKA BBECTU PE3YJIBTAThl HEKOHTPOIUPYEMOU
TIPUBATH3AINH JIEBIHOCTHIX ITOJ KOHTPOJIb TocyaapeTBa. OTCIoa HeAaBHIA pa3peKiIaMIPOBaHHAS KOH(PPOHTAIHS
[pesunentTa ¢ Tak Ha3bpIBaeMol onurapxueit u Madueit. Ho nmpencrapisieTcs, 9To «KOHTpONIHpyeMast IeMOKPATHSD)
€CTh Ha JeJie HedTo Ooiee TrpsizHOe. DTa GopMyna O3HAYAeT pe-IEHTPAIN3AHNIO TOCYAapCTBa B YCIOBHIX
CHIDKAIOLIET0CsI )KOHOMHYECKOT0O pocTa. BonbIIMHCTBO pOCCUICKOTO HAaCEIEHNUS HE Y4aCTBOBAJIO B IIPUBATU3ALUN
TIPOCTO B CHITy cBoeH 6exHocTH. JInms 5% HaceneHus UMeeT 3alaaHble cTaHaapTel noTpebnenus. [loatomy, XoTs
[TyTun ocTaHOBHI «OaHANTCKUH KalIUTaIH3M», TETIePh OH IOJDKEH KaK-TO pearnpoBaTh Ha pacTyIee COIMATbHOE
HEIOBOJIBCTBO U (pycTpaiuio. bolbIIMHCTBO POCCUHCKUX MPENNPUITUH HECIOCOOHBI KOHKYPUpPOBaTh Ha
MHPOBOM pBIHKE, a TPYA, XOTs U OoJiee AelIeBbIi, YeM Ha 3amaje, Bce ke Aopoxe, yeM B Kurtae u crpaHax
«Tpetbero mupay. JTo mpuBeneT B OmwkainieM OyayiieM K KOH(IMKTY BOKPYT HPUPOIHBIX PECYPCOB U
«BECTEPHU3UPYIOLIEH» TpUBaTU3aLMU. M 1eonornyecku u mpakTU4eCcKy npuBarusanus B Poccuu He 3akoHUEHa.
CoxpaHseTcsl CONPOTHUBICHHUE €€ MOCIEACTBUAM. JTO CBS3aHO C MO-IIPEKHEMY CHIIBHBIM KOJUIEKTUBHU3MOM, a
TaKK€ C OCTABIIMMCS ¥ IPUBBIYHBIM FOCYIaPCTBEHHBIM KOHTPOJIEM 32 KHJIMIIHO-KOMMYHaJIbHBIM X035IIICTBOM.
VIMEHHO KOJUIEKTMBHCTCKOE MBIILUICHUE — B OTCYTCTBUE 3allaJHbIX TPaJULUIl COLMAIbHOU NEMOKPAaTUU —
COIIPOTUBIIAETCA CErOH IPUBATH3ALINY.

3Ta BEpHOCTH KOJUIEKTUBHU3MY (FUTH ITAMSTEH O HEM) OCTAETCS CTONb K€ CHIIBHOH B c()epe UCKYCCTBA H KYIBTYPHI,
HECMOTpsI Ha IOBOPOT HHTEIUTHTCHIINY, B Hadalne 1990x, k mpaBoMy mocTMoaepHu3mMy. Hanbosee nHTEpecHbIE
MMCaTeN! U XyAoKHUKH B [leTepOypre 1 MockBe paboTaroT ¢ KOJUIEKTHBHBIMU (hopMaMu UCKyccTBa. Hamprmep,
B pabote rpymmsl «Yro nenmate?» (Caukt-IletepOypr), rpymmsl «Pagex» (MockBa), 1 My3es CHoBHaeHUI
Opetina (Cankr-IlerepOypr), HaKIO paguKanU3alMs HACIEANS aBaHTapa U HeoaBaHrapia, KOTopasi BO MHOTOM
WJIET JaJIbIlIe aHATIOTUYHBIX Je0aToB B 3anaHoi EBporie, xoTs B Poccuu 1 He XBaTaeT akaieMHUYeCKON TEOpeTHIECKOM
HWHIYCTPHH, CITOCOOHO (OpMaTH30BaTh 3TH AUCKYCCHH. TeOopeTHIECKHE BHIBOIBI M3 HCKYCCTBA 0OCYKIAFOTCS
XyAOKHIUKAMHU U MBICITUTEIIIMHU B PaMKaX BPaKAeOHOM MOJHUTHYIECKON KyIbTyphl. OTCIONA HEXETaHHe Mprberath
K UPOHHMH WJTU K XUTPOCTH; B YCIOBUSX HIMPOKOTO COLUATIBLHOTO KPHU3KHCa HEOOXOIUMOCTh B UCKYCCTBE CIIUIIIKOM
CHUJIBHA JUISI TOTO, YTOOBI OHO MPOXOAMIO KaK «IMPOCTO MCKYCCTBO». DTO YKa3blBaeT Ha OOIMUU 3aKOH
OTHOBPEMEHHOTO W HEPAaBHOMEPHOTO Pa3BHUTHUS B HBIHECIIHUX YCIOBHSAX TioOanu3anuu. Tak HazpiBaeMas
nepudepust, Oyayun ciaObiM 3BEHOM B IIEMTM HEOMHUOEPaTbHON BIACTH, MOXKET CTaTh MOTOPOM KYJIETYPHOTO
U3MEHEHUS! U PEBOJIIOIMOHHOIO MbllUIeHUs. [loaTomy, mockonbKy npuBatu3ainus B Poccun He3akoHueHa,
YTOIMYECKOE COMIEPIKaHNE KOJUICKTHBHCTCKOM M aHTH-HEOINOEPaTbHOM HICOIOTHH MOKET HAUTH HOBBIE ()OPMBI
OTOCpEOBaHM HA OCHOBE MPEEeMCTBEHHOCTH C MpouulbiM. Poccuiickuii aBanrapn Hauana 20 Beka BHOBb
OTKpPBIBACTCS, B YCIIOBUSAX €0 aKTUBHOTO MEPEOCMBICIICHHUS.

DTy KapTUHY c1aboro 3BeHa Heonnbepaan3Ma, MPOU3BOASAIICIO HOHKOH(GOPMHUCTCKHE KyIbTYpHBIE (QOPMBI U
TEOPHH, Ha OCHOBE BEPHOCTH PEBOJIONMOHHOM KyJIBTYpe MPOILIOro MOXKHO ObUTO HaOIr0AaTh U Bo dpaHimn
1990x. B 1990x Heonubepanu3M BcTpeTra Bo dpaHiiuy 60nblLINe TPYIJHOCTH, 4YeM B IpyTruX cTpaHax EBpormsl.
XoTs 4IeHCTBO B Ipodcoro3ax Bo PpaHIMy Ha PEIKOCTh HU3KOE, CITY)KALUe U CTYICHTHI YIIOPHO CONPOTUBILUTICH
TIPUBATH3AIMH ITyOJIMIHOTO CEKTOpa M YTBEPKACHHIO HEOIHOepalIbHBIX JIOTM. DTO COIPOTHUBIICHHE COBITAJIO C
O0IIMM HENPHUATHEM aHTIIO-aMEPUKAHCKOH KyJIbTYPHOU TeTeMOHNUN: JIeBast paHIly3cKasl KyJabTypa CTPEMHIACh
YTBEPIHUTH CBOIO HE3aBHCUMOCTB, B aTMOc(epe 00IIero ymaaka HCKycCTBa M KHHeMaTorpada B 3TOH cTpaHe.
OnxHUM U3 TOCIEICTBUH 3TOH CHUTYallMH CTal IOBOPOT XYHAOKHHKOB M TEOPETHKOB OOpaTHO K HACIEIUIO
CHUTYaI[OHHCTOB, BO3BPAT K XyTO>KECTBEHHON KPUTHKE KATUTATN3Ma H BOSMOXKHBIE CBSI3H MEXIY MOJIUTHKON U
KynbTypoii. Bo ®@panmum 310 Hacieque gexaio HeBOCTPEOOBAHHBIM C cepeuHbI 1970X, HauMHAS C MOSBICHHS
«HoBbIx ¢uitocodoy 1 00111ero nepexoia THTSIUTMTSHIINK Ha IpaBble TnbepTapraHckue mo3umuu. Ho ¢ cepeuHbl
1990x TeueHue MOLLIO B APYTYIO CTOPOHY, U HOBOE IOKOJEHHE XyHO)KHUKOB, NOJTUTUYECKHX TEOPETUKOB U
KYJIBTYPHBIX (pri10c0(OB BKIFOYMIIOCH B aHTUIVIO0ATHNCTCKOE BIKEHHE. B pe3yabsTaTe BOSHUKIIN TaKue Ky pHAJIbI
kak Mouvements, Multitudes, Takue rpymmnbl XyZoKkHHKOB Kak Bureau d'étude u AAA.Corp, npousonuio
BO3POJK/ICHNE PAJUKAIBHON COLIMOJIIOIMH MCKYCCTBA, TIOSIBUIIOCH OOJIBIIOE YHCIIO MPOU3BEICHUH HCKYCCTBA U
TEOPETHYECKUX PaboT, CBI3aHHBIX C KOJJIGKTHBHOCTBIO. UTO Takoe COTPYAHMUYECTBO B HCKyccTBe? Bompoc crout
0 TOM, B KAKOM CMBICII€ HCKYCCTBO ITOJIATHYHO, @ HE O TOM, B KAKOM CMBICJIE OHO MOTJIO OBI CTATh MOJTUTHYECKHM.
B kaxoM cMBIciIe HCKYCCTBO €CTh cepa nepeadn CrrocoOHocTeH, a He ncropnuu 00bekToB? [1pu aToM Bo @pantmy,
KaKk 1 B Poccnu, 5TH CTIOps! HAYT MPEUMYIIECTBEHHO BHE OQHITHATHHOTO MUPA HCKYCCTBA.

He xortenoch Obl MpeyBeNNYUBATh BAKHOCTD MM BIUSHHE 3THX HAIllPaBJICHHUH, OCTAIOMIUXCS OTHOCHTEIIBHO
MapFI/IHaJTbeIMH, HJIN CMCUIMBATh npoueccm B JIBYyX CTOJIb pasmﬂx HaITMOHAJIbHBIX KyJ'leyan. Ho BaxxHo
l'lO)lqepKHyTb, 4TO B CI/lTyaLII/II/I aHl"J'IO—aMepI/IKaHCKOl\;I rnoGanmaunn OCTaKTCA pa3HbIe LleHprI KOHTp—BJ’lI/IﬂHI/Iﬂ
(xax B EBpore, Tak 1 BHe ee), TPOU3BOJIAIIME CaMble pa3HbIe TPOUTESHHS M PEaKLUK Ha KyJIbTYPHYIO II00ATU3aLHIO.
Tak, B 3THX JBYX CITy4asix — [JIe, HACKOJIBKO s 3HaI0, OTCYTCTBYET HEMOCPEICTBEHHOE OOIIEHHE: HOBOE (hpaHILy3CKHE
TEKCTBI M HCKYCCTBO MaJION3BeCTHBI B Poccni, 1 HA000pOT — BO3HMKAET HOBOE BUACHHUE II00ATN3ALMI: BO3BMOKHOCTh
MHTEpHAI[MOHAIN3MA, OCHOBAaHHOTO Ha PAaCcIIPOCTPAHEHHH BOBMOXKHOCTEH, a TAKKe KYJIBTYPHBIX U MTOTUTHISCKUX
poeKToB. IT03TOMY s {yMaro, 4TO 3/1eCh HIET peyb 0 YeM-TO 00Jiee BaXKHOM, YeM O IPOHHUI[AEMOCTH KYJIBTYPHBIX
IPaHUIl X O HOJBIYKHOM XapaKkTepe XyJ0KeCTBEHHOTO MPOU3BOJICTBA B YCIOBUSX [NI00AIM3AINH — Ha JENIe, MBI
HMeeM BO3HUKHOBEHHE JIOKAJIbHBIX MOJIUTH3HPOBAHHBIX apTUCTHYECKUX KYJIBTYD, BOSHUKAIOIINX Ha OKpanHax
MHpa HCcKyccTBa. TaM, r/ie 3TH MPAKTHKK IPOUCXO/IST, OHU MaprUHABHBI, HO OHH 00pasyroT KOH(EAEpaLHio UITH
KOHCTEJULSILUIO MPAKTHK, IMHPOKYIO CETh MBIILIICHUS  TBOPYECTBA. B 3TOM CMBICIIE OHU HPECTABIISIOT U3 ce0s
r106anbHOE BTOPXKEHHE MMOJIUTH3AINE HCKYCCTBA BHE JOMUHHPYOIINX XYI0KECTBEHHBIX HHCTUTYLHiE. Ho BoO
®panuun 1 B Poccun okanbHbIe KylbTyphbl 001a1a10T CHIIBHBIMI HCTOPUYECKUMH CBA3SAMHU C pe(IeKCHBHBIM
MOJICPHOM U C aBaHI'ap/I0M, a IIOTOMY CIIOCOOHBI ce0st 00HOBUTH. KuHIlaca, HarpuMep, 3T0 Bece-Taku He MockBa.
Ho Tem He MeHee, kKak co3Be3nue popM IPAKTUKH, IIEPEeCceKarollee HallMOHAIbHbIE TPAHULIBI, HCT PeabHBbIil
npouecc oomena. Kak mumer, Anaronuit OCMOJIOBCKU, ObIBIIMI 4eH Tpymisl «Pagek», « MHANBUIYyalbHBII
HPOEKT €CTh YaCTh HHMBHIYaJIbHbIX IPOEKTOB APYTUX JIOACH, U HY’KHO UCKaTh CBSI3U MEK/Ly STHMH HPOSKTaMH.
(«B mouckax kputnueckoi mozuuum», Third Text, No 65, dexa6bps 2003) [ToaTomy mMecTo U cTaryc
MapriHaIH30BAHHBIX ONIIO3UIIMOHHBIX KyIbTYp B OCHOBHEIX LeHTpax — Hpto-Mopxk, Bepiun, JIoHI0H — TakKe
npeodpasyeTcs. DTH MapriHaJIbHbIC CUIIBI B [IEHTPaX 00PAIAOTCs K «OKPaHHAM» HE B MEHBILICH CTEIICHH, YeM
IpYT K Apyry. Tak OHHM BKIFOYAIOTCS B MEXAyHaponHyto cdepy oOMeHa, KoTopas HeoOs3aTeIbHO OTChIUIAET K
TOMY, YTO JIeTIal0T B «IeHTpe». CTapble HALMOHAIBHBIC HEPAPXUH U YBAKCHUE K IIPOJBHHYTOH COBPEMEHHOCTH
LIEHTPOB OoJiee He PabOTAIOT — XOTSI OHU M BOCHPOU3BOIAT «OKPAMHHOCTB» MaprUHANBHBIX NMPAaKTHK. B 9TOM
CMBICJIE 1e0aThI M HIICH, BRIPAOOTaHHBIE B OTHOM Nepru(epHitHOM Hal[MOHAIEHOM KOHTEKCTE MOTYT JOMHHHPOBATh
Y HaIIPaBJISTh MBIIIUIEHHE BO MHOTUX, CAMBIX Pa3/IMYHBIX KOHTEKCTaX. DTO 3HAYHT, YTO clieliu(HKa JOKAIbHOCTU 1
KOHTEKCTa He B TOM — KaK YTBEpIK/IaeT HOCTMOAEPHUCTCKAs BEPCHS INI00AIN3ALMH — YTO BCE KYJIBTYPbl CTAHOBSITCS
IHOPUIHBIMHU, @ B TOM, YTO MX JOKAJIbHOCTh U OCOOCHHOCTb CTAHOBSTCS BO3MOXXHBIMH MCTOYHHKAMH
YHHBEPCAIIBHOTO M 0000111aeMoro coaepkanus. HTepHalOHaIN3M ITOBEPX IPAHHULL ITI00aTEHOTO MUpPa HCKYCCTBA
€CTh IIOTCHI[HAIILHOE MECTO CIIOpa B paMKax oOlueil mporpaMMbl 0OMeHa, a He IIPOCTO CIIOCO0 CTATh YacThIO
CepHItHO-pecneKTabeIbHOTO0 I100aIbHOT0 BEICTABOYHOT'O KOHBEiepa.

3T0 NOHATHE apTHCTHYECKOTO HHTEPHAIIMOHAIN3MA, OYEBHUIHO, IPEANISCTBOBAIO COBPEMEHHON III00AIH3AaIIHH,
HO B TO )K€ BpeMs Iobain3anys Ipuaata ero CouepKaHuio OONBIIYI0 TEXHOJIOTHIECKYIO ITOJBIKHOCTD IIPH
nomoru MuTepHeTta. VIHTepHET — 3TO ellie He HHTEepPHAMOHAIN3M, 8 HHTePHAIMOHAIN3M Helb3s PeXypOBaTh K
BOIIPOCY TEXHOJIOTHUECKOH Iepefadn NaHHbIX. TeMHee MeHee, HOBasl TEXHOJIOTHS KaueCTBEHHO IIpeodpasyer
HMHTEPHAIIMOHAINCTCKHE CIIOCO0bI 00mieHust. To ecTh OHa OTBIIEKAET UX, B KAKOW-TO CTEIEHH, OT MEAJICHHBIX
TPaJMLIHOHHBIX GOPM KyJIBTYPHOIT aCCUMUIISLIMH (TIOCELIEHNE BBICTABOK, YTCHHE XKYPHAJIOB U T.11.). [Iporcxoaut
OBICTPOE COBMAEHUE MEXKAY MPOEKTAMH U CUIaMH CONIPOTUBIEHNUS. M TOTOMY MEHSIOTCS MTO3ULIUY XyA0KHUKOB
B JIOKAJIbHBIX M ITI00aNIbHBIX KOHTEKcTaxX. Bemern 3a OcMOI0BCKHUM, MOXKHO 3aMETUTh, UTO XyIOXKHHK, B XOZIe CBOEH
MIOBCETHEBHON IEATEIBHOCTH, BBIXOAUT 3a MPEJENbl CBOET0 KOHTEKCTA, B MMOMCKAX COBMAAECHHH C APYTHMMHU
CUMIIaTHYHBIMU €My paboTaMu. DTO HE IPOCTO COTPYIHMYECTBO, B3aUMHO oloramatoniee 00e CTOPOHBI, a
paszeNneHHoe NPU3HaHUE HEOOXOAUMOCTH CTPOUTD U PACIIHPATH IPOCTPAHCTBO APTUCTHYECKOTO H MOJUTHYECKOTO
JMajora BHE JOMUHHPYIOUIETO MOpsiAka oOMeHa. OTO, BO3MOXKHO, WAEATbHBIH TOPH30HT IOTPEOHOCTH B
HMHTEpHALMOHAIU3ME, U COOTBETCTBEHHO OH MOXKET IOPOJUTH pazodapoBanus. Ho B paccmarpuBaeMoM ciydae
HHTEPHAIMOHAIN3M JIaeT peabHble KOHKPETHBIC Pe3yIIbTaThl. XyIOXKHUK CIIOCOOEH CYIIECTBOBATH B IMTOTOKAX
o0MeHa, TOPOXKAAIOMNX MEXKITYHAPOIHYIO CeTh IPOTHBO-3HAHNUI M COBMECTHBIX HJIEH, a He MIPOCTO MAaCCUBHO
BXOJUTH B ITOTOKH 0OMeHa I100aIN30BaHHOTO MUPA NCKYCCTBA, KOTOPBIE B JIyUIIEM CIIydae MOTYT H3BJIEUb €TO
13 riepug)eprn ¥ BBECTH B HeqU(PEepeHIMPOBAHHOE [1eJI0€ — HHTEPHAIIMOHAIM3M OKPAHH JIydlIlle, 4eM [I00aIn3aIis
pa3Iu4ui.

dunrta 3ADDINH

3akaH4umBaeTcH BpeMsi bec-nopsgka. Hosbin nopsaok obpetaeT
ycTomumnBoe nonoxeHue. Nopsaok aToT BOCTpeOOBaH enaHnem
mMacc. B TeueHne cemHaguaTy neT 661510 MHOXECTBO Pa3NNYHbIX
MHCTUTYTOB. OHM cocyLlecTBOBanu. 3T nepeodOpMIIeHHbIE CTapble
COBETCKUE yupexaeHus n BHoBb obpasoBasLunecd. HoBble npu
aKTUBHOM 3anagHOM UHTENNEKTyanbHOM 1 (pMHAaHCOBOM
WHBECTMPOBaHWW. Tenepb YNCIO CTPYKTYP 1 30HbI BAMSIHKSA
OKa3blBalOTCS CTPOro perfnaMeHTUPOBaHHbLIMU.

[nsa nckycctea BaXkHO: yCTaHOBMEHUE HOBOTO MOPSAKA OTHIOAb He
obsa3aTenbHO NpegnonaraeT NOBTOP CTaporo nopsaka. lNepesarpyaka
TOTanuTapHoOro 6onbLUOro pacckasa He obsasaTtensHa. PopMmbl
WHaKOMbICIMSA AOMYCTUMbI Ha Kpasix UHAYCTPUM pa3BreyeHuin.

M ckycCTBY MOXXHO 3aHUMAaTh KPUTUYECKYIO MO3ULMKO0 B OTHOLLEHMU
Onurapxum, BoviHbl, BNacTu, TOTanbHOro rocnoicraa Tak
Ha3blBaeMOro nmbepanbHo-geMokpaTnyeckoro. JindepansHo
ONUrapxmyeckoro 9KOHoMu4eckoro nopsigka. bonee Toro, ata
no3nLUmsa —4acTb CTOMMOCTM caMon 3ToM No3numn. MecTo cTouT.
MecTo — TOBap B acCopTUMEHTE MHOYCTPUM pa3BreyeHnii. LinHnam
CUTyaLuun B UCKYCCTBE: OHO HEMPUMETHO, HO Y4acTBYET B
uMpKynaummn kanutana. OHO HeNpUMETHO B Nepeene Mupa
3KOHOMMYECKMM MOPSAKOM.

B Poccun oTBeaeHHas NCKYCCTBY KpuTuyeckas 3eMisi yXoauT U3-nog
HoT.

— MNoyemy kputuyeckan?

—MNoToMy 4YTO OTKNOHSETCH HA ONTUYECKOM, ANCKYPCUBHOM,
NOeonorM4yeckoM, 3CTETUHECKOM YPOBHSIX.

— MNMo4vemy 3emns yxoguT us-nog Hor?

— N3-3a 6ecuymHon cmeHbl Bnactu. UHCTUTYThI cTabunusmpytotcs. B
HUX cdhopmynmpoBana cebst Hoasi 6topokpatus. OHa onacHa.

—Yem onacHa?

— Tem, 4TO OHa NOA NPUKPbITUEM NnbepanbHON TepMuHonornn. VissHe
He pacnosHaeTcd pa3pbiB Mexgy 060CcCaHHON NTEKCUKON U
XenaHneM. HeBo3MOXHOCTb OTBeYaTh 3a CBOM croBa. He
obecne4mBaeTcs LEHHOCTb KpUTUYECKOMY ANCKYPCY.

—Yem He obecneumBaeTca?

— CUMBONNYECKMM Kanutasnom.

—NMoyemy He obecneuvnBaeTca?

— MoTomy 4To OH No-xyn. XKenaHue NGO LEHOM 3aHATb BMTACTHYHO
NO3ULMIO NULLIAET HOBYIO BIOPOKPATMIO BUOUMOCTM Kakor-nmbo
nosuumn. 3anpoc rocannapaTa He ENCTBYET Ha Hee. 3anpoc
COBECTU HE AEeNCTBYET Ha Hee.

—Mo4vemy?

—MNoTomy 4TO Maeonormyeckne NporpamMmmbl 06CIYKMBaOT MUP
Pa3pO3HEHHbIX YaCTUYHbIX 00BbEKTOB. OpanbHO-reHUTarnbHbIE U
aHarnbHo-hannokpaTMy4eckne MHTepeckl HOBONM GropoKkpaTHm B 06nacTm
3KOHOMUMYeCKOro nopsigka. CTpaTtervs BbbkKnBaHus — oTcacbiBaHue 1
CrnvBaHue.

— Kak ona gevictsyet?

— Cnnsgutb. Pacxysaputs. Pasbebawmntb. 3abbinm

fwr1a |



Ieeta and Geeta | FORGET

Dis-order-time is over. New order is a steady state. It's

everywhere. The masses want order. The masses are asking for it.

For seventeen years, there was all these institutes. They
coexisted. Some: old Soviet offices with new furniture. Others:
new. New and improved, they got lots of money-mind aid from the
West. But now, they're strict; they're cutting those structures and
influence-zones.

What's important for art: that new order doesn’t need no old order
repetition, no reload of crazygrand total narratives. It's OK to diss
from the fringe of the industry. If you got some critical position on
the oligarchs, the war, the state, or the total dominance of liberal
oligarchy, ain’'t no one gonna move you. But your position is
always an item of cost. No money, no love: pay your way. Your
place: an industry-item in some cigar-smoking motherfucker’s
product-range. The cynicism of the art-situation: unnoticed
participation in capital-turnover, unseen in the world’s repartition
through economic recondition.

In Russia, art’s critical ground is pulled out from under our feet.

- Why critical?

- Because its optics, discourse, ideology, and aesthetics are off.
- Why is the ground pulled out from under our feet?

- Because of a quiet powerchange. Institutions being stabilized. A

new bureaucracy formulates itself. This bureaucracy is dangerous.

- Why dangerous?

- Because it’s hiding behind liberal terminology. From over there,
you aren’'t about to see the gap between their piss-and-shit
vocabulary and what they really want. They aren’t about to answer
for their words. Their values have no critical discourse support.

- What support is missing?

- Symbolic capital.

- Why?

- Because no-one gives a rat’s fuck. To want a position of power,
no matter what, means that that new visibility-bureaucracy can’t
have a position. There's no demand from the state-apparatus.
There’s no demand of conscience.

- Why?

- Because ideology programs serve a world of scattered, partial
objects. The new bureaucracy’s oral-genital and anal-phallocratic
interests concern the economic order. Its survival-strategy: suck
and swallow.

- How exactly does this work?

- Rip off! Rip up! Fuck up! Forget

John Roberts | Internationalism and globalism

Vladimir Putin’s demand for ‘ controlled democracy’ represents an attempt to bring the uncontrolled period of
privatizatsia- or ‘wild’ market implentations - under greater state control, hence the President’s recent much-
publicized confrontation with the so-called oligarchy and mafia. But the shifting sands of privatizatsia means
Putin’scontrolled democracy islessan assurance of stability than something faintly sinister. Controlled democracy
has become the watchword for the recentralization of the state in conditions of faltering economic growth. The
majority of the Russian populationisunableto participatein privatizatsia, becausethey areliving below thelevel
of subsistence and therefore are incapable of paying the true cost of commodities. In the area of housing, for
instance, tens of thousands of new apartments in St.Petersburg remain unsold. Something like 5% of the
population has Western levels of consumption. Thusif Putin has put the break on ‘ bandit capitalism’ he has also
to contend with growing social unrest and frustration. Most Russian enterprises cannot compete on world
markets; and labour, although cheaper than the West, is more expensive than Chinaand the Third World. Thiswill
produceincreasing conflict over resourcesin the near future, and conflict over the cost of ‘Western’ privatizatsia.
For ideologically and practically privatizatsia is not a done thing in Russia, by any means. Indeed there is a
residual resistancetoits effectsafter thefirst period of de-Stalinization. This has much to do with the continuing
impact of collectivist thinking in everyday life and within what isleft of state provisionintheareaof housing. In
fact the state bureaucracy, at the moment, plays a paradoxically progressive role of preventing a thoroughgoing
implementation of privatizatsia. A residual collectiveideology hasincreasingly cometo define- in the absence of
the labour traditions of bourgeois social democracy - what is not acceptable about privatizatsia.

This commitment to, or memory of, collectivism, also remains surprisingly strong in the area of art and culture,
despitethe swingin the early 1990sin theintelligentsiato arightwing postmodernism. The continuing engagement
with the possibility of art’s collective form, with notions of collaboration, with the avant-garde as an internationalist
formation, distinguish the most interesting writing and art in St.Petersburg and Moscow. Indeed, in the work of
Chto delat’ /What is to be done? (St.Petersburg), the group Radek (Moscow), and the Freud Dream-Museum
(St.Petershurg), for example, thereisa radicalization of the legacy of the avant-garde and neo-avant-gardethat is
in some ways far in advance of similar debates in Western Europe, although there isno academic theoretical
industry in Russia to formalise these discussions. Art’s theoretical claims are debated by artists within an open
and combative political culture. Assuchthereisadisinclination to practiceirony or subterfuge; in conditions of
extensive social crisisthe requirements of making art are too urgent to pass off asmereart. This pointsto ageneral
truth about the law of combined and uneven development under the present conditions of globalization. The so-
called peripheries can become the motor of cultural change and revol utionary thinking given their weak link in the
chain of neo-liberal power. Thus, because privatizatsiain Russiaisincomplete and stalled, the utopian content
of collective (and anti-neo-liberal) ideol ogies can find new forms of mediation on the basis of acontininuity with
the past. The earlier Russian avant-garde is opened up again in conditions of its active remaking.

This picture of the weak-link in neo-liberalism producing recalcitrant cultural forms and theory and the basis of
fidelity to an older revolutionary culture is also repeated, in France in the 1990s. Through the 1990s neo-
liberalism found it harder to stabilise itself than in the rest of Europe. Although trade union membership is
notoriously low in France, there was a massive employee and student resistance to the privatization of the public
sector and to the affirmation of lapenseé unique. Thisdovetailed with ageneralized resistance to Anglo-American
cultural hegemony, as leftist French culture sought to assert its independence in a period of general decline for
advanced art and cinemain the country. One of the outcomes of thisis akind of swerve among artists and art-
theorists of theleft back to alocal post-Situationist legacy and, as such, to areengagement with an artistic critique
of capitalism and with the possible links between politics and culture. In France theselinks, at the level of actual
artistic practice, had lain pretty much dormant since the mid-to-late seventies in the wake of the arrival of the
Nouvelle Philosophies and the shift to the libertarian right within the intelligentsia. Since mid-1990s, however,
the cultural effects of neo-liberalism have produced asizable countermove, asanew generation of artists, political
theorists and cultural philosophers have allied themselves to the fledgling anti-globalization movement. The
result, across political/cultura journals such as Mouvements and Multitudes, artist groups such as Bureau
d’ étude and the AAA.Corp, and therevival of a radical sociology of art, has been a growing body of significant
art and theory on the question of art’s collectiveidentity and cultural form. What is collaboration in art? |n what
ways is art political, rather than in what ways might art become political? In what ways is art a category of
transferable skills rather than a history of objects? Indeed, in France, as in Russia, the debate on art functions
largely outside of the official artworld.

The point hereisnot to overinflate theimportance or influence of what remains hererelatively marginal phenomenon
in relation to the artworld, or to conflate the formation of what are very different national cultures. But rather to
stress that under Anglo-American globalization there are always various centres of counter pressure (European
centres as much as non-European centres) producing very different reading and responseto cultural globalization.
Hence in these two instances, without these two cultural formations to my knowledge talking to each other
directly - the new French writing and art isnot well known in Russia, just as the new Russian writing and art is
not sowell knownin France - another kind of vision of globalization emerges: the possibility of an internationalism
based on the sharing of skillsand cultural and political projects. | believe, therefore, that thereis something bigger
at stake here than amerereflection on the porous boundaries of national culturesand the fluid character of artistic
production under globalization - that is, we are witnessing the generalized emergence of localized politicized art
culturesthat meet, so to speak, outside, or on the edges of, the known art world. But if theselocalized politicized
art cultures are marginal at the point of their production, as a confederation or constellation of practices across
national boundaries they present an extensive network of shared practice and thinking. In this sense they
represent the collective global irruption of art’s political enculturalization outside of the prevailing art institution.
Now, of course, thisisitself an uneven process. Asin France and Russiait isthose local culturesthat have strong
historical connectionsto areflexive modernity and the avant-garde that will tend to be ableto renew themselves.
Kinshasa, for example, is still not the same as Moscow. But, nevertheless, as a constellation of forms of practice
across national boundariesthat converge within theideal space of dialoguethereisareal process of exchange. As
Anatoly Osmolovsky, an ex-member of Radek putsit: “An individual project is part of other people's various
individual projects, and one has to find connections between these projects’(1). Consequently the place and
reality of the marginalized oppositional cultures within the main centres - New York, Berlin, London - changes
also. These marginalized forceswithin the centrelook outward to the other ‘margins' as much asto each other. As
such they are incorporated into an international space of exchange that doesn’t necessarily make privileged
reference to what the supposed centre is doing. The old national hierarchies and deferences to the advanced
modernity of the centre no longer apply - even if the advanced modernity of the centre still determines the
marginalized place of all oppositional cultures within the whole. In thisway the debates and ideas developed in
one supposed peripheral national context can come to dominate or direct the thinking of many and disparate
contexts. Thismeansthat specificity of location and context are not, asin the postmodernist version of globalization
part of an extended hybridization of al cultures, but in their locality and particularity remain possible sources
of universal and generalisable content. Internationalism across the borders of the ‘global’ art world, then, is
potentially a place of debate within acommon programme of exchange, rather than simply an entry point into the
circuits of global display and veneration.

This notion of artistic internationalism obviously predates contemporary globalization, but at the same time
under globalization its content has been opened up to a greater technological fluidity through the internet. The
internet is not internationalism, and therefore internationalism it is not to be reduced simply to a issue of
technological transmission. However, the new technology does qualitatively transform the delivery systems of
internationalism. That is, it wrests it away - to a certain extent - from the slower processes of traditional forms
of cultural assimilation (visiting exhibitions, magazines, etc). The effect is a speedier point of convergence
between projectsand forces of resistance. This, in turn, has a pal pable effect on how artists and writers position
themselveslocally and globally. Following Osmolovsky’s lead here, the artist moves outwards to find a place of
conjunction or alignment between hisor her work and other sympathetic works as a constitutive part of hisor her
practice. Thisisnot just collaboration, mutually beneficial to all parties, but the shared recognition of the need to
build or extend aspace of political and artistic dialogue outside of the prevailing orders of exchange. Thismaybe
the‘ideal horizon' of the demand for internationalism, and as such subject to all the usual disappointments of such
expectations. But in thisinstance thisinternationalism has some real concrete outcomes. The artist is able embed
himself or herself in circuits of exchangethat providethe basisfor an international network of counter- knowledges
and shared ideals, rather than passively enter those circuits of exchange of the globalized artworld which merely
confer inclusion from the periphery within an undifferentiated whole - an internationalism of the margins rather
than a globalization of difference.

1. Anatoly Osmolovsky, ‘In Search of a Critical Position’, Third Text, No 65, Vol 17, Issue 4, December 2003
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14 saBaps 2003 rona B BricTaBounom 3aiie My3est IMEHH
A.JI. CaxapoBa cocTOAIAaCh OTKPBITHE BHICTABKU
“OcroposxHo, penurus!” Ha Hell kypatopoM ApyTIoOHOM
3yiyMsiHOM ObLTH cOOpaHbl paboThl 39 XyMOKHHKOB H ABYX
apTTPyIII; IPEACTaBICHEI OBIIN HE TOJTHKO MOCKBUYH, HO
xynoxuukn u3 Apmennu, CUIA, Sinonnn, bonrapuu, Yexwun u
T.1. Uepes yeTsIpe THS BBICTaBKa ObIIa Pa3rpOMIICHA MIECTHIO
MY>XYUHAMH, YTBEPKAABIINMH, YTO SBISIOTCS
MIPaBOCTABHBIMH BEPYIOIINMH H yCMaTPHBAIOT B
OoNBIIMHCTBE pabOT BBICTABKH BEI3BIBAIONIEE TITyMIICHHE Ha/l
ux Bepoi. YacTs paboT ObLta 3a0phI3raHa KpacKoi u3
ITyEBEPU3aTOPa, 9acTh COPBAHA CO CTCH U BaJsIach Ha IIOITY,
4acTh pa3duTa. CMOTPUTENBHNUINA yCIIeNa BEI3BATh MIUIHIIUIO,
TTOTPOMIIVIKH OBLIN apeCTOBAHbI, OOBHHEHEI B XyIHTaHCTBE U
BBIITYIIEHBI TI0]] 3aJIOT.

B aBrycre 2003 rona pa3rpoMHBIINE BRICTABKY JIFOAH OBLTH
OIIpaBAaHBI CYZIOM, 3aTO IIPOTHB OPTaHU3aTOPOB BHICTABKH
IIpokyparypoii mo TpeboBanuto ['ocmymbl OBIIO
BO30Yy’KIEHO YTOJIOBHOE JEJIO0 Mo cTaThe “‘Pazkuranne
HallMOHAJILHOM U penuruo3Hoi po3un”. B pamkax sroro aena
clleICTBHEeM ObLIa 3aKa3aHa HaydHast SKCIIEPTH3a
TIPEICTaBICHHBIX Ha BEICTaBKE PaboT.

[ourtu Bce pabOTHI XyTOKHUKOB OOBSIBIISIOTCS SKCIIEPTAMH
“KOIIYHCTBEHHBIMU ¥ “‘OOTOXYJIBHBIMHA’; @ BEICTABKA -
MIPOTIaraHANCTCKOMH aKIyeil, CO3HATeIbHO HAIIPaBICHHOM Ha
paspymIeHue ThIcIeIeTHeH PaBoCIaBHON PyCCKOH
JTlyXOBHOCTH. 3aTe€M BBOIATCS COOCTBEHHO “Hay4HbIE”
MOTHBEI, TOKa3bIBalONIHeE “(HU3HOIOTHIECKYIO”
HEen30€KHOCTh pa3rpoMa BEICTAaBKH; pa3rPOMHBIIHE
BEICTaBKY JIIOZIH, YBEPSIOT SKCIIEPTHI, COBEPIICHHO
HOPMAJIEHO OTPEarnpoBali Ha OTKPHIBIICECS HX TIa3aM Ha
BBICTABKE BOIMIOIIEE “KOILYHCTBO  pa3pylleHueM
9KCroHaToB. O/lHa 3 9KCIEPTOB COBEPIICHHO CEPHE3HO
YIpeKaeT Xy/I0KHUKOB B “IeXPUCTHAHU3AIIMH; KAK eCJTH ObI
rpakiaHaM coBpeMeHHoi Poccun, atencram, Oynaucram
MyCyJbMaHaM, 3aKOHOM BMEHSUIOCH CIOCOOCTBOBATh
HACAKJICHHIO IIDABOCIIABHS.

[Nepex Hamu B mydmnieM caydae 00pa3Isl MPaBOCIABHO-
(yHIaMEHTAINCTCKOH TMPUKH, YbH aBTOPHI COBEPILICHHO HE
TTOHUMAIOT IIPABOBOI CHCTEMEI TOCYAapCTBa, B KOTOPOM
JKHUBYT. PaOOTEI Xy/10’KHUKOB ITOABEPTalOTCST arPECCUBHOM
KJIIEpHKAIbHON IEpeHHTEPIIPEeTaluy, KOTOPasi CHadaIa
NIPOBO3MIANIACTCS € IHCTBEHHON NCTHHHOM, a CICAYIOIAM
XOJIOM BMEHSIETCS aBTOPAaM B Ka4eCTBE “CMBICIIOBOTO
NIpeCcTyIIeHNUs’ MPOTUB NIPABOCIABHOU BEPBL. YIUBUTEIbHAS
peNUrHo3Hast CINIOYEHHOCTH YKCIIEPTOB MOOYKAAeT UX
MPUNKCHIBATE HEUTO MOA00HOE M XyAOKHUKAM: U3
Pa3pO3HEHHOM IPYIIbI, COOPABIICHCS B TAKOM COCTAaBE
BIIEPBBIE, YCUIIUSAMHU SKCIIEPTOB OHHU MPEBPALIAIOTCS Ty Th JIK
HE B UICHOB TOTAJMTAPHOI AHTHIIPABOCIABHO CEKTHI.
[Topa3uTenbHO TO, YTO ITOT 0OPA3 JIOKUTCSA B OCHOBY
YTOJIOBHOTO 00OBHHEHMS, TI0 KOTOPOMY OpraHMW3aTopaM 1
y4acTHUKaM BBICTABKU IPO3UT HEMAJIBII CPOK, 10 5 JIeT
nuiIeHus cBo6o 1. PakTHueckn 0OBHHAEMBIM IPEACTOUT
OTBETUTH NMEPE CYAOM 33 HCKITIOUNTETBHO CUIbHBIN
9MOIMOHANBHBIN MEPEHOC, 00BEKTOM KOTOPOTO OHH CTaJIN
CHauasa co CTOPOHBI HOIPOMIIHKOB, a 3aTEM CO CTOPOHBI
TEOPETHYECKH 000CHOBBIBAIOIIMX X I€HCTBHUS HKCHEPTOB.

ITonpa3zymMeBaeMoe 3aKOHOM pa3KHUI'aHHE HALIMOHAIBHO-
PEIUTHO3HOM PO3HH HE MOXKET OBITh IIPOLYKTOM
UHTEPNPETALMU IOTPOMIIIMKOB H SKCIICPTOB; B 3aKOHE
UMEIOTCS B BULLY IPU3BIBBI, OUEBHIHBIC JUIsI KaXK10TO U
H03TOMY He HY K/IaloIecs B MHTepHpeTanuy. EcrecTBeHHO,
Ha BBICTAaBKe He OBLJIO JIO3YHTOB THIA ““YHUUTOXUM
npaBociaBue!”; a c HOMOIIbIO JOCTATOYHO paiuKaIbHOM
UHTEPIPETANI MOXKHO JI0Ka3aTh 4TO YroHO. IMEHHO
HOTOMY YTO B COBpPEMEHHO# Poccuu coBepiiaeTesi CIUIKOM
MHOT'0 JeHCTBHH, IPSIMO ITO/II1a1aF0IINX 110/ OTIPE/ieNIeHHe
HAL[MOHAJIBHOM U PEJTMTHO3HOM PO3HHU U, TEM HE MEHEe He
HaKa3yeMbIX, i BO3HUKAET IOTPEOHOCTD B HOABEICHHUH IO
(aKT morpoma MnceBaoHayYHOTO O CHOBAHMS.

Peub 371€Ch, KOHEUHO, UIIET O MPUKJIATHON «IIOTPOMOIOTUNY.
Ecnu areuct HagymaeT NOBTOPUTH Te JKe ACUCTBUS B
IIPaBOCJIABHOM XpaMme Wi OyAJuCT B MEYETH, CChUIAsCh Ha
BBIBE/ICHHBIH 9KCIIEpTaMU HOBBIH “(DU3HOIOTMIECKHUIT” 3aKOH,
€ro HaBEpHSAKA OOBUHAT B Pa3KUTaHUM PEIUTHO3HOM PO3HH,
MOop4Y€ UMYHLIECTBA U XYJIMTAHCTBE. 9KC1’[CprI paccMarpuBarOT
XY/IO)KHUKOB KaK CEKTY, 00bEeAMHEHHYIO TaKOMH e
HEHABUCTBIO K IPABOCJIaBHUI0, KaKYyI0 CaMH YUYCHBIC JaMbl
MUTAIOT KO BCEM COBPEMEHHOM KYJIBTYPE; 110 CYTH XY10KHUKU
JOJIKHBI OTBETUTH 34 Bpa)l(lleGHble YYyBCTBa, KOTOPbIC K HUM
MUTAIOT, 33 OJIEPKUMOCTh UX OOBHHHTEINIEH TCOpHEH 3aroBopa
IIPOTUB UCTUHHOMN Bepbl. Kak pa3srpoMuBIINE BHICTaBKY
JIIOIU, TaK M 3KCHEPTHI IPETESHIYIOT Ha MOHOTIOIHU3ALIUI0
InpaBa OBITH HCHaBHJIHUMbIMH, ABHO HAXOOAACH B ITO3UMIIUH CUJIbI,
OHH Pa3bIrPHIBAIOT U3 CeOS KEPTB HEOOBIYANHO MOIITHOM
arpeccuu, TeM caMbIM, ITpeBpalias MocTpaJaBIINX B Majgaveil.
He Gepych CynuTh, HACKOJIBKO TaKOE MMOBEACHHE
COOTBETCTBYET XpHCTVIaHCKOﬁ BEPE, HO TO, YTO OHO HAXOAUTCHA
B BOIIMIOIEM IIPOTUBOPEUUH C 3aKOHOATEIbCTBOM,
3alUIIAIOIUM CBOOOIY COBECTH, IPENCTABIACTCA
OYeBHIHBIM. VI3JIMIIIHE TOBOPHUTH, KaKas IpaBoBas Oe3Ha
Pa3BEP3HETCA, €CJIIM OPraHrU3aTOPbl U YYaCTHUKH BBICTABKH
“OCTOPOXKHO, PeTUTUs” OyIyT MPUTOBOPEHBI TaXKe YCIOBHO.

HOBAA “HAYHKA”

Pasrpom BricTaBkH “OCTOPOKHO, peTUrus”’, ObUT pacleHeH
OOJIBIIMHCTBOM JIeATelNeH KyIbTypHhI, KaK HeJlernoe
HCKIJIIOUEHHE, He BIUSIONIee Ha o0miee pa3BUTHE KYJIbTypHOIT
CHUTYaIHH.

Ho 1o npomecTBuy yke AByX JIET IPOAOIDKCHHUS CyIeOHOTO
pa3bupaTenscTBa 10 0OCTOUT COBEPIICHHO HHAYE.
Baxneiimmii curHan m3MeHEeHHs CUTYaI[iH IPO3ByJal B
oOpaleHny “mesTeNnell HICKyCCTBa, HAyKU H KyJIbTYpHI :
BEICTaBKa, KOTOPYIO HUKTO U3 HUX HE BHEN, OOBHHSIACH B
TOM, YTO HaHECNA PyCcCKOil KyIbType OombIIuii ymep0o, uem
BCE€ TOHEHHSI, KOTOPBIM [IEPKOBB ITOJ[BEPIIIACH 32 TOJBI
OOIIBIIEBICTCKOTO MpaBIeHus. Yepes MecsIl ocie pa3rpomMa
Jyma npunsina obpammenue k ['eHepambHOMY TIPOKYpoOpy, B
KOTOPOM (haKTHIECKHU COJIEPKaICsl TIPUTOBOP OPraHU3aTOpaM
1 Xy[OXHUKaM: “Yka3aHHas BEICTaBKA HallpaBiIeHa Ha
pa3XuraHue peIurHo3HON BPaX/Ibl, YHIDKAET TyBCTBA
BEpYIONINX U ockopOisieT Pycckyro mpaBociaBHyIo
LEpKOBB”. DKCHEPTHI CAETIaIH ITOCIIeTHHH IIar, 0OBHHIB
JKEePTB KOMITAHUY HEHaBHUCTH B TOM, UTO T€ CaMH JXe ee
Pa30XINH, “COPHEHTHPOBAB Ha BEICTABKY COTHH THICSY
moneit”. OOBSBIASA CBOIO HHTEPIIPETAINIO “KAHOHUYIHON,
9KCIEPTHI 00paIaroTCcsi K COBPEMEHHOMY HCKYCCTBY Ha
MIPUHIAIHATIBHO Ty>KI0M €My SI3bIKe, Ha S3bIKE, [
KOTOPOTO B CEKYJISIPHOM OOIIECTBE OTBEICHEBI HHEIE,
PENUTHO3HBIE TIPOCTPAHCTBA. My3el He SIBIseTCS
npocTpancTBoM bora. To, 4TO TOrpOMIIMKY U SKCIIEPTHI
BOCTIPHHSUIN XYI0’KHUKOB KaK ITPEACTaBUTEICH
KOHKYPHPYIOIIEH PelMUTno3H0H KOH(PECCHH, KaK Helb3s
JydIIe XapaKTepu3yeT UX COOCTBEHHBIH ypOBEHb
PEITUTHO3HOTO PAa3BHUTHSL.

Uwcio BBEACHHBIX SKCIIEPTAMH 3aIIPETOB 3HAYUTEIEHO
MPEBBIIIAET UX KOJMYECTBO B IOPEBOMIOLIMOHHON Poccuiickoit
HMTIepUH, OBIBIIEH 0(QHUIINATIEHO IPAaBOCIABHEIM
roCyapCTBOM. XyIO0XKHHKY MUJIOCTHBO pa3peliaercs
IpeJaBaThCs “KOLUIYHCTBY B KBapTUpPE WM B MacCTEPCKOH,
HO HH B KOEM CJIydae He B MyOJUYHBIX IPOCTPaHCTBax. Bee
COBPEMEHHOE UCKYCCTBO ONPEENSIETCS OJHUM U3 DKCIIEPTOB
KaK ‘“3HaKOTBOpYECKAs NEATETbHOCTh HUTHITUCTHYE CKOM
opueHTauy”’. BIo)XHB HUTHIM3M B IEYUHUIIHIO
COBPEMEHHOTO UCKYCCTBa, OHU 0€3 Tpy/a BEIYUTHIBAIOT €TO
M3 OTJICIBHBIX Pa0OT: CPETHECTATHCTHUSCKUI KPECT,
CIIeTTAaHHBII XYI0)KHIUKOM, 00BsIBIIsICTCS JKUBOTBOPSIIAM,
XUTOH - cBsinieHHoH [nananunei, ppida - cHMBOJIOM XpHCTa,
a KIIOHUpOBaHHasA oBedka Jloyu - camum Xpuctom. B
pe3yJbTaTe Xy10KHUKH IPECTal0T UCKYILIEHHBIMU 3HATOKaMU
MPABOCIIABHOTO PUTYaJja, CO3JAI0IUMI CBOU PAOOTHI C OTHOM
€IMHCTBEHHOM [IEJTbI0: OCKOPOUTH YyBCTBA MPUXOKAH
Pyccxkoii mpaBocnaBHoil nepkBu. Ho Henb3d, oka3bIBaeTcs, He
TOJIBKO H300pakaTh PETUTHO3HBIC CUMBOJEI (WX TO, 9YTO
MOJKET OBITh ICTOJIKOBAHO KaK TaKOBBIE); HEIIb3sl M300pakaTh
JIIONIEH “‘CITaBSTHCKOW BHEITHOCTH B OOBIICHHBIX CUTYaITUsIX;
HEJB351 COYETaTh BRICOKOE C HU3KUM (Ha 4eM, €CIIA BEPUTh
Muxauny baxTuny, ctpounach Bcst HapoJHasi CMEXO0Bast
KyJIBTYpa); XyIOKHHKAM ITOTOJIOBHO BMEHSETCS
CIIOCOOCTBOBATH “XpHCTHAaHU3aMu’ Poccru U T.1I.

JIumeMepHO 3ByUYUT MPU3HAHUE SKCIIEPTaMH CBOOOIBI
TBOpUecTBa. “CiieryeT OTMETHTB, - IUIIET OHA U3 HUX, - 4YTO
BCE YIaCTHHKH 00CYy’K1aeMOH aKIINU-IIephopMaHca NMEIH
a0COJIOTHOE IIPaBO Ha HEOTPAaHNIEHHOE HUKAaKAMHA
PEIUTHO3HBIMY 3alIpeTaMy HHANBHUYIbHOE BEIPAYKCHHUE
CBOET0 TBOpYeCKoro “5”. MHpIMU c10BaMHU, IOKa y JAHHOU
TPYIIBI XYA0KHUKOB HE TIOSBIIOCH HAMEPCHHE
OPTaHM30BAaTh KOJUICKTUBHYIO aHTHIIPABOCIABHYIO aKIHIO,
BCE HX 000Cc00IeHHOE, Pa3ApoOIeHHOE “XyT0XKECTBEHHOS
OOTOXYJIECTBO’ PAa3BUBAJIOCH KaK OCYIIECTBICHHE
ABTOHOMHOTO, HEITOJJBJIACTHOTO HUKAKOH OOIIECTBEHHOM
OIICHKE aKTa TBOPYECKOTO CaMOBBIPAYKEHUSI IMIHOCTH
(3axogeHue dKCTIepTOB 10 yrojaoBHOMY aery N4616, ¢.38).
@DakTHYECKH B TAKOM OTIPEIeTICHUH CBOOOIBI TBOPUECTBA
3aKIIIOYEH 3aMpeT Ha IPOoQecCcHIo, Tak KaK, BO-NMEPBBIX,
TBOPYECTBO IEPEOIPEEISIETCS B TS PMAHAX PEITUTHO3HOTO
(yHIaMEHTaIN3Ma KaK “XyI0)KeCTBEHHOE OOTOXYIbCTBO, a
BO-BTOPBIX, 32 XyAOKHUKOM OTPHI[AETCS TPABO MyOINIHO
MIPEBSABIATE OOMIECTBY MPOAYKTHI CBOETO TBOPUECTBA.
[Nomy4aeTes, 9T0 OpraHu3amys BEICTaBKU IPOCTO JeaeT
TaifHOe mpecTyIuIeHre (““00roXyIbCTBO™) IBHBIM, (T.€.
YTOJIOBHO-HAKa3yeMBbIM).

Artonoreram morpoMa HeJJOCTaTOYHO MPOCTO MPEICTABUTE €T0
Kak “0oroyrogHoe nesiHue” (TakuX IPUMEPOB B HCTOPUH
pENUruii OorpOMHOE MHOXKECTBO ); OHH OIIPAB/BIBAIOT €0 Ha
“HayYHOM’’ OCHOBAHHUH, CCHUIAsICh HA ITyOOKHH IIOK,
TepEeXUTHIN TEMH, KTO €ro coBepinl. “Bocnpusitue
00BEKTOB, BEI3BIBAIONINX (DPYCTPALUIO HHAUBHIA - 3BYIHT
BEPJIUKT IOCIIEHETO U3 YKCIIEPTOB “TIPHBOJIUT K
BO30Y’KIEHHIO IEHTPATHHON HEPBHOH CHCTEMBI, BEI3BIBAS
Xa0THYECKYIO aKTUBHOCTB, arpecCUBHOE “000pOHHUTENBHOE”
noBeeHue. {7t My>KCKOTO IIOBEICHUS XapaKTepHa B TAKUX
ClTydasiX peakIysl aKTHBHOTO ITPOTUBOACHCTBHS (UTO X MOXKHO
obuT0 HaOmonaTh 18 sHBaps 2003 . B BEICTABOYHOM 3aJie
CaxapoBCKOTO IIEHTPa), IS JKEHCKOTO - B I[EJIOM ITACCHBHBIC,
JIETIPECCUBHBIE ¥ BUKTHMHBIE PEaKIH...” (3aKIoueHne
9KCHEPTOB... ¢. 66). Ecii HOBast Hayka, MOTPOMOJIOTHUS
BOCTOP’KECTBYET B IIPOBO3MIIAMIAIONIEM Ce0s1 CEKyIIPHBIM
TOCYJapCTBE, €CIH C €€ TOMOIIBIO CTAHET BO3MOXHBIM
OCYy’K/aTh JI0IeH, BBEICHNE IICH3YPHI IPEICTAHET BIIOJIHE

MPOrpeccUBHBIM akToM. OHa OyAeT BHIITIIAETH B TOXOOHOM
obmecTBe (He MOAyMaiTe, 9TO 5 paTyio 3a BBEACHHUE IEH3YPHI
B 00III€CTBE JEMOKPATHIECKOM) IPEBEHTUBHOM MEpOH MPOTUB
de facto TOp>KeCTBYIOIIETO XyIHTaHCTBA.

To, uTo B MOCKBe €110 3110 TaK JaIeKo, CBI3aHO He C
HaJIMIHEM OIIPE/IeTIEHHOTO YHCIIa PETUTHO3HBIX 9KCTPEMHICTOB
(oHH ecTh Be3Je), a ¢ TeM, 4To Pycckoii mpaBocnaBHOH
LEPKBU OTKPBITO MOKPOBUTENECTBYET FOCYIapCTBO BOIIPEKU
COOCTBEHHOMY 3aKOHOJATEILCTBY U €r0 OCHOBE,
Koncrurynuu. 11 B Poccun, u 3a py6GexoM HeMaso HalmmucaHo o
MPaBOCIIaBHOM (DyHIaMEHTAIN3Me, CaMO CYIIECTBOBAHHE
KOTOPOTO OTPHULAIOT 3KcepThl. Ha aTom hone kpuTHaeckn
BBICKA3BIBAHMS XyJO)KHHKOB B a7ipec KIEPUKAIN3Ma OTHIONb
HE CMOTPSITCS PaANKaNbHBIMH, 2 BOT HU OJJHOTO BBINIa(a
MIPOTUB MPABOCIABHON BEPHI KaK TAKOBOTO 3KCIIEPTaM HAWTH
HE Y/IaJI0Ch 110 OY€Hb TOHATHOH IPUIHHE: OHHU IIPOCTO
OTCYTCTBYIOT. YBaXXE€HHE K BEPE BIIOJTHE COBMECTHMO C
KPHUTHKOH PETTMTHO3HOTO (hyHIaMEHTAIH3Ma.

[MosiBIeHNE TEKCTOB SKCIIEPTU3EI B HHTEPHETE BBI3BAIIO K
JKU3HU BOJNHY ITyOnukanmii. Ha caiite www.globalrus.ru Oputa
MMOMeEIICHa pa3BEePHYTas KPUTHUKA SKCIIEPTU3BI C TOUKH
3peHHs PABOBOTO OOIIECTBA M CBETCKON KyabTyphl. Ha
caiite 3apaborai opyM, rlte Ka)Iblid MOT BEICKAa3aTh CBOE
MHeHue, [locie uero Hayanack BakxaHaINs KCEHOPOOHH,
aHTHCEMHUTH3Ma, ToMopoOHH, pacu3Ma. Bee Xy1o)KHUKH ObLTH
0OBSBIICHBI “TIPEICTABUTEISIMU OHONM HAITOHAT-PEITUTHH,
aHAJIM3UPOBAJICS COCTaB KPOBH OT/IEIBHBIX YYACTHUKOB
(TIOYTH Bce €BpeH) U UX CeKCyallbHasl OPUCHTALHS
(romocekcyanuctsl). Kyna genuch ynoMiuHaHUS O
MMOPYTaHHOM XPHCTE, OJIArOCTHBIE PACCYKICHHSI IKCTIEPTOB O
TOM, KaK IPOCTOH HApOJI TFOOUT UKOHBI, KPECTHI, arHIIEB H
pBIO B KayecTBE CHMBOJIOB MpaBociaBus! UTo ocTaaocs o
COYYBCTBHS TOHKHM ITOTPOMHBIM HATypaM, OMBIIUMCS B
CyZ0porax oT IIoKa nepes yBuneHHbM! Kak TOJIBKO 5TH
JIFOITM 3aTOBOPHIIM HA CBOEM SI3BIKE, HE OCTAI0OCh HAYETO,
KpOMe XHBOTHOI HEHaBUCTH K JIFOOBIM MIPOSBICHUSIM
Jpyroro, oTpHIIaHUS CaMOT0O €To TpaBa Ha CyIECTBOBAHUE.
Bce cTaHOBUTCS SICHBIM, KOT/Ia “3aIIUTHUKY BEPhI HAYWHAIOT,
HaKOHEII, TOBOPHUTH Ha CBOEM SI3BIKE.



Mikhail Ryklin |

On January 14th, 2003, the exhibition “ Careful, Religion!” was
opened in the exhibition hall of the A.D. Sakharov Center in
Moscow. Curated by Arutyun Zulumyan, the exhibition
showed the works of 39 artists and two artist groups; the
show did not only include artists from Moscow, but from
Armenia, the USA, Japan, Bulgaria, Czech Republic etc.

After four days, the exhibition was wrecked by six men
claiming to be Russian Orthodox believers, who said they felt
that the majority of the works shown at the exhibition were a
mockery of their faith. Some of the art works were sprayed
with paint from a spray-gun, others were torn from the walls
and thrown onto the floor, and others yet were smashed to
pieces. The museum guard was ableto call the militiain time,
so that the perpetrators of the pogrom were arrested, charged
with vandalism, and released on bail .

In August 2003, the people who had wrecked the exhibition
were vindicated in court. However, at the demand of the
Duma, the state-attorney opened a criminal investigation of the
exhibition’s organizers on the charges of “fomenting national
and religious discord” . In the context of thisinvestigation, the
attorney ordered an expert-opinion of the art works shown.
Almost al of the artist’s works were declared to be
“blasphemous” and “sacrilegious’ by the experts, while the
exhibition itself was determined to be a propagandistic action,
consciously aimed at destroying the thousand-year-old
tradition of Russian orthodox spirituality. After doing so, the
experts introduced “scholarly” themes in order to prove the
“philosophical” inevitability of the exhibition’s destruction;
according to the experts, the people who destroyed the
exhibition were reacting to the outrageous “ blasphemy” that
was taking place before their eyesin an absolutely normal way,
namely by destroying its exhibits. One of the experts even
went so far as to accuse the artists of “de-Christianization”, as
if the citizens of contemporary Russia — atheists, Buddhists,
and Muslims — were required by law to aid the spread of
Russian Orthodoxy. In the best case, these expert-opinions are
an example of Russian Orthodox fundamentalist lyricism; their
authors have proven utterly incapable of understanding the
legal system of the state that they live in. The art works were
subjected to an aggressive clerical re-interpretation, which first
claimed to be the one and only truth concerning these works of
art, and was then turned into an accusation of “a crime of
significance” against the Russian Orthodox faith by the
interpretation’s authors. The astounding religious cohesion of
the experts prompted them to ascribe similar epitaphs to the
artists themselves: thanks to their efforts, the experts were
able to portray scattered group of artists, which had gathered
here for the very first time as something very much like a
totalitarian, anti-Orthodox sect. It is astounding that thisimage
then became the basis for acriminal indictment. If convicted,
the organizers and participants of the exhibition face a prison
sentence of 5 years. In fact, the accused will have to answer to
acourt of law for an exceptionally strong emotional transfer,
whose object they first became from the side of the pogrom’s
perpetrators, and then for the side of the expert, who supplied
their actions with a theoretical base.

The events surrounding the exhibition are devel oping according
to the psychotic scenario that is normal in contemporary
Russia. The specific character of psychosisliesin the fact that,
within its framework, imaginary constructions (orthodoxy,
originally an unstained, merciful cult of iconsand saints) are
fleshed out by full-blooded reality, becoming more real than the
reality of law. From the perspective of psychotic logic, it is
completely irrelevant that the church and the state are two
separate entities, that it isjust as criminal to raid exhibitions as
it would be to defile churches, pagodas or mosqgues. This, in
fact, is what makes the psychotic person so dangerous, namely
that:he livesin accordance with hisown, imaginary legisiation,
that he places an infinitely higher value on righteousness than
on the law.

The “fomenting of national-religious discord” implied by this
specific law cannot, by definition, be the product of the
interpretation of pogrom-makers and experts; in fact, the law
refers to exhortations that would be obvious to anyone and
would therefore not require any interpretation at all. Of course,
the exhibition did not display slogans such as “Destroy
Russian Orthodoxy!”, although an interpretation can prove
anything, if it isradical enough. Since so many actionsthat fall
under the direct definition of “fomenting national or religious
discord” are undertaken in contemporary Russiaall the time,
going unpunished nonetheless, it takes a pseudo-scholarly
explanation to supply the pogrom with its base. The experts
display complete neglect of their own scholarly statusin
assessing the works of art in question: they expound themin a
fundamentalist mode, depriving art of one of its fundamental
category, which is ambiguity. They only come running to the
authority of scholarship when it is necessary to justify the
actions of the people who destroyed the exhibition, ascribing
thisact aswhat is nearly a physiological inevitability.

Of course, we are actually speaking of applied pogromology in
its purest form. If an atheist were to repeat the same kind of
action in a Russian-Orthodox church or a Buddhist were to do
something similar in amosque, justifying his actions through
the new “physiological” law invented by the experts, he would
probably be accused of “fomenting religious discord”, of
destroying property and vandalism.

The experts view the artists as a sect, united by the same kind
of hatred for Russian Orthodoxy that the scholarly ladies
themselves cultivate for contemporary culture at large; in
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essence, the artists have to answer for these experts’ cultivated
hostility, their obsessive accusations, their theory of a
conspiracy against the one and only true faith. What is new
and unprecedented in this case is that the psychotic transferal
istaking place in the framework of acriminal trial, and
furthermore, that this trial has been initiated by a state that is
not clerical but secular. Much like the people who destroyed
the exhibition, the experts claim a monopoly over the right to
hate; obviously in a position of power, they pretend that they
are the victim of unusually powerful aggression, turning the
victimsinto henchmen. | wouldn’t want to make any judgment
on how far this kind of behavior corresponds to the Christian
faith, but it seems obvious that they are actually in grave
contradiction to the laws that protect the freedom of
conscience. It seems superfluous to point at the juridical chasm
that will open up if the organizers and participants of
“Careful, Religion!” are convicted and sentenced, even if this
sentence is suspended on remand. Yet at the same time, the
countless callsfor violence will continue to go unpunished.
The majority of cultural figures saw the destruction of the
exhibition “ Careful, Religion!” asan absurd exception, which
did not influence the general development of the cultural
situation on the whole. But after two years of a continuing
criminal investigation, this seemsto be far from true. The most
important signal for the change in the situation can be found in
the proclamation issued by “professionals of art, science and
culture”. This open letter accused the exhibition —which none
of the signatories had actually seen — of inflicting afar graver
blow to Russian culture than all of the persecutions that the
church was subjected to throughout the years of Soviet rule.
One month after the exhibition’s destruction, the Duma passed
acircular to the attorney general’s office, which contained what
was practically the sentence for the organizers and artists of
the exhibition: “ The aforementioned exhibition isaimed at
fomenting religious enmity. It debasesthe feelings of believers
and inflicts agrave insult to the Russian Orthodox Church.”
Then, the experts undertook afinal step, accusing the victims
of this hate-campaign of actually starting the entire campaign
themselves by “drawing hundreds of thousands of people to
thisexhibition”. In declaring their interpretation as“canonical”,
the experts address contemporary art in alanguage that is
essentially foreign. In asecular society, thislanguageisusually
limited to other, religious spaces. The museum is not a sacral
space. The fact that the perpetrators of the pogrom and the
experts understood the artists as representative of arivaling
religious confusing characterizestheir own level of religious
development in terms that could not be any clearer. The
number of prohibitions introduced by the experts significantly
outnumbers the number of such prohibition in the pre-
revolutionary Russian empire, which was officially a Russian
Orthodox state. While they graciously allow the artist to
indulge in “blasphemy” in the confines of his apartment or
studio, they categorically prohibit such “blasphemy” from
entering the public sphere. One of the experts even goes so far
as to define contemporary art on the whole as “ sign-making
activitiesof anihilistic orientation”. Having madenihilism a
part of the definition of contemporary art in general, they
effortlessly go on to identify its examples in various works of
art: across that reflected the statistical average made by one of
the artistsis declared to be the Life-giving Cross of the Lord,
while a chiton becomes the Holy Shroud; the fish, of course, is
asymbol of Christ, while Dolly the cloned sheep is Christ
himself. As aresult, the artists appear as sophisticated experts
on the Russian Orthodox ritual, whose works were created
with one singular goal, namely to insult the feelings of the
church-going public of Russian Orthodoxy. Yet asit turns out,
it is not only inadmissible to depict religious symbols (or
symbols that could be interpreted as such); it is also prohibited
to depict people of “ Slavonic appearance” in everyday
situations, just asit iswrong to combine the high with the low
(which, if oneisto believe Mikhail Bakhtin, is actually the
basis upon which the entire folk-culture of laughter was
constructed); all artists are to aid the “ Christianization” of
Russia without any exceptions etc.

When the experts admit that there is such athing as creative
freedom, this sounds like hypocrisy. “One must note”, one of
them writes, “that all participants of the action-performance
discussed above had an absolute right to the individual
expression of their creative ‘selves’ with no sort of religious
prohibition whatsoever. In other words, as long as the given
group of artists did not have any intention of organizing a
collective, anti-Russian-Orthodox action, all of their isolated,
atomized ‘artistic profanity’ developed as the realization of the
autonomic act of the creative personality’s self-expression,
beyond the power of any social judgments’ (Findings of the
Experts on the Criminal Case N4616, p. 38) In fact, this very
definition of creative freedom amounts to a ban on the artistic
profession, since, first of all, creativity is redefined in terms of
religious fundamentalism as “artistic profanation”, and second
of all, the artists in question are denied the right to displays the
products of their creativity to the public. The organization of
an exhibition simply brings a hidden crime (“profanation”) to
light (i.e. making it into apunishable crime). Creative freedom
defined as blasphemy sounds like a travesty of this notion,
especially if it comes from people who are trying to prove the
necessity of destroying its fruits in the case of its public
demonstration. It is not enough for the pogrom’s apologists to
present the pogrom itself asa“godly deed” (there are agreat
many examples of such “godly deeds” throughout the history
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of religion); they legitimate it with a“scholarly” basis, referring
to the deep trauma that motivated its perpetrators. “In causing
feelings of individual frustration”, sounds the verdict of the last
of the experts, “these objects excite the central nervous
system, provoking chaotic activity and aggressive ‘ defensive’
behavior. In male behavior, such case typically provoke active
countermeasures (as could be observed on January 18th, 2003
in the exhibition hall of the Sakharov Center), while femalesare
more prone to passive, depressive, and victimized reactions...”
(Findings of the Experts on the Criminal Case N4616, p. 66).
If this new science of pogromology triumphsin a state that
callsitself secular, if it becomes ainstrument of convicting
people, the introduction of censorship will seem like arather
progressive act. In society such as this (and please don’t
misunderstand me, I’ m not arguing for the introduction of
censorship to a democratic society), it will seem as though
censorship is a preventative measure against the hooliganism
that is triumphing de facto.

The fact that this case was able to go so far in Moscow is not
connected to the presence of a certain number of religious
extremists (these are present anywhere). Instead, its reason is
that the state continues to favor the Russian-Orthodox church,
in spite of its own laws and their basis, the constitution. And
while much has been written on Russian-Orthodox
fundamentalism, both in Russia and abroad, thisis something
the experts continue to deny. Against this backdrop, the
artists’ criticism of clericalism hardly seem very radical; infact,
the experts were not in fact able to find any real attack upon
the Russian-Orthodox faith as such for an obvious reason: they
simply do not exist. Respect for faith is, in fact, compatible
with the criticism of religious fundamentalism.

Allow meto draw afew conclusions. In transgressing the law,
any psychotic does not only want to evade punishment but
also self-punishment; he seeks out indubitable justification and
even akind of “sanctity”. Helivesin an imaginary world,
which he presents as the only reality. The world of the militant
opponents of contemporary art and their expertsis aworld in
which Russian-Orthodoxy has terminally flowed together with
the state (which is why they call the symbols of this religion
“state-religious symbols”).

The danger and the paradox of the current moment in Russia
consists in the fact that the institutions of the state side with
this view, even if this view is out to subject the state’'s
ingtitutions to aradical change. Instead of restraining the
extremists and defending the law, a considerable part of the
state-apparatus and the mass-media defend the extremists and
retrain the law itself by reading it through an arbitrary
interpretation.

The publication of the experts’ texts on the internet have
brought on awave of further publications on the matter. Many
have already understood which consequence it would have, if
the organizers of the pogrom against the artists and human-
rights-activists prevail; they also recognize that this victory
would create a huge legal loophole and would inspire any
number of further pogromologies. The site www.globalrus.ru
has published an extensive critique of the expertise from the
perspective of jural society and worldly culture. The site also
opened up a forum where anyone can express their point of
view, which led to atrue Bacchanalia of xenophobia, anti-
Semitism, homophobia, and racist. The participants of the
exhibition and their defenders were called by names such as
“liberasts” (i.e. liberals and pederasts) and “representatives of
onefaith” (meaning Judaism). “| see”, wrote one contributor to
the forum, “that all of these Jew-liberals can’t stand Russian
Orthodoxy and its defenders’. All of the artists were declared
to be the “ representative of one nation-religion”; the ethnic
makeup of individual participants (most of them Jews) and
their sexual orientation (homosexual) were subjected to
extensive examination. But where, in al of this, arethe
expected references to the abasement of Christ, or the
sanctimonious pontification of the experts on how simple
peopleloveicons, crosses, lambs and fish as symbols of
Russian Orthodoxy? What exactly is left of all the sympathy
for those delicate pogrom-maker’s natures, which tremble with
anxiety at the sight of such blasphemy! As soon as these
people began to speak their own language, there was nothing
left but animal hatred for any manifestation of the Other,
negating its very right to existence. Of course, such impulses
are neither compatible with human rights, nor with
contemporary culture on the whole. Everything becomes clear
when the “defenders of the faith” begin to speak their own
language at last.
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Dmitri Gutov | Excess

Hcropus npasurens Beif, xusmrero B Kurae B 4 Bexe 10 Hamel 5psl, pacCKa3bIBAET, YTO AJISI HETO BEICIINM HACTaKACHHEM OBLIO
HaOJIIOaTh 3a TaHI[AMH XKypaBJieil. J{BIKeHHs 3TOH NTHIIB yUHIIN €CTECTBEHHON PAaCKOBAHHOCTH, a B O0JIee IMMPOKOH IIePCIIEKTHBE
HAIIOMUHAJIH 1 O TOM, 4TO HE CIIE{yeT OTPEKaThCs OT CBOOOIBI O TaBIICHHEM 00CTOSTEIbCTB.

JIr060BB K XKypaBIIsiM T0pOro obomnIack mpasurento. OH 3aCMOTpEIICs Ha OJJHOTO U3 HUX BO BpeMs OUTBHI 1 mpourpai ee. Cuia
€r0 ACTETUYECKOTO epeKUBaHMI ObIIa OIUIaueHa oTepei BaeHuit. Cpetu KNTalHCKUX INTepaTopoB ATa IIPUTYA CTalla IPEIMETOM
CIIOPOB Ha cToNeTHs. Best mpe3npany 1 M BOCXHUIIAIKCE. To MIIM MHOE TOJIIKOBAaHUE €TO MOCTYITKa 00pa30BEIBAIIO IIKOJEL.
Jymaro, 17t XyJJO)KHHKOB, 00CY>KIaTh 3TO COOBITHE, OTAAJIEHHOE OT HAC IIOYTH Ha JIBE C IIOJIOBUHOH THICSYH JIET, INTOJJOTBOPHEH,
YeM TOBOPHUTH O MOCKOBCKOII OMeHHase, 0 BO3POXKACHUH IIEH3YPHI, 0 (heHOMEHaxX ycIlexa WM eIle O ThICcsSde ONmKe K HaM
PAacIoNI0KeHHBIX MPeAMETOB. MaHuaKanbHast OIep>KUMOCTh IIpaBUTeNs Bell naTepecHee Apyrux GopMm SKCTATHKH, TEM, UTO
HaIpaBJieHa Ha ()eHOMEH IIPEKPACHOT0. B MUHYTY «4pe3BBIYaifHOTO OJI0KEHIUS» OH JIEMOHCTPHPYET YiKe 3alpeieNIbHyIO CTeEeHb
«UIPEe3BBIYANHOTO MOBEACHHSD, IIPEIK/IE BCETO IOJHBIM HEBHIMAHUEM K «UPE3BBIYAIHOCTH ITOJI0KEHHSD).

INocraBuM BOIpOC HPSIMO: €CTH JIM B TOJIOBE YETIOBEUECKOH PeCypc, KOTOPHII MO3BOJISUIT ObI OJJHAM ITIa30M OLCHHBATh CTEIIEHb
YpEe3BBIYAHHOCTH CHTYAIHH, a IPYTHM JII000BaThCA Ha IOBAKH Xypasisi? Takoro pecypca HeT. EcTh mpaBiaa BO3MOXHOCTH
m000BaTHCS Ha MOBAJKH CO3/aTeNel «IpPe3BBIUAITHOTO MOT0KEHHSD», HO 32 TaKylo (JOKYCHPOBKY 3pSHHUS TOKE HAIO IIATUTE.
XKypaBnb, kaKk 3aMeTHJI OAWH XYIOXXHUK, BBITSATHBAET IICI0 K HeOecaM M M3/aeT OJWMHOKHH kKpuk. OH mporynuBaeTcs 0e3
TOPOIUTMBOCTH, JIETKOH ITOXOAKOH. B ero cepaie, 00ImMpHOM 1 OITyCTOIIEHHOM, XPAHUTCS HaMATh O THICSYaX JIN Iy TH.

DKcIlecc YUCTOTO HE3aWHTEPECOBAHHOTO CO3EpPIAHMs €CTh aCCUMETPHUYHBIH OTBET HA «UPE3BBIUANKY», OTKa3bIBAIOMINHCS
JIETUTUMHPOBATH €€ IPETEH3HH, J1a ¥ BOOOIIe TOBOPHUTH C HEl Ha OJTHOM SI3BIKE, a, TI0 CYTH, M 3aMedars ee. byner nu takoif orBeT
ybenureneH? D10 3aBUCHUT OT TOTO, C KAKOH CTETIEHBIO HHTEHCHBHOCTH H IIOCIIEIOBATEILHOCTEIO OH OyzeT poBesieH. CyIiecTBOBaHIE
B YCIIOBUSIX, KOT/Ia YCIIOBHS yKe HE HIPAlOT HUKaKOH poid, TpeOyeT 0co00i OTPEIeHHOCTH, TIPEeTbHBIX (OPM KOHIIEHTPAUN
U HCCTYIUICHHOH CTPaCTHOCTH.

The story of King Wei, who lived in China during the 4th century, tells us that the ruler’s greatest pleasure was to observe the dance of the cranes. The movements of this
bird were a paragon of unpretensious |ooseness of poise; in abroader sense, they were a constant reminder that one should never renounce one’s freedom under the pressure

Yet the king paid dearly for his love of cranes. One day, he |looked at one of them for too long while a battle was taking place, which he lost. The strength of his aesthetic
experience was defrayed by hisloss of command. Among China s men of |etters, this fable became the object of discussion for centuriesto come. Some scorned Wei, while
others marvelled at his composure. Both one and the other interpretation of his conduct laid the foundations for entire schools of thought.

In my thinking, it is far more fruitful to discuss this event, which lies two and a half thousand yearsin the distant past, than to speak of the Moscow Biennale, the revival
of censorship, the phenomenon of success or a thousand other objects that surround us. The maniacal obsession of King Wel is far more interesting than other forms of
ecstasy because it is directed at the phenomenon of the beautiful. In the moment of a “state of exception”, King Wei demonstrates what is already a limitless level of
“exceptional behavior”, most of all by virtue of its complete disregard of the “situation’s emergency” .

Let usask directly: do our heads contain any human resource that might allow usto assessthe emergency of the situation with one eye and to delight in the manner of the
movements of the crane with the other? There is no such resource. Thereis, however, the possibility for delighting in the mannerisms of the “ state of emergency’s’ makers,
but one has to pay dearly for this focusing of vision aswell. As one artist has noted, the crane stretches his neck to the sky and issues forth alonely cry. It strolls without
hurrying, with alight and comely gait. Its vast and desolate heart holds the memory of athousand paths and lines of flight.

The excess of pure, uninterested contemplation is an assymetrical answer to “the clamor of emergency”. It refusesto legitimate its pretenses, refusesto speak in one and the
same language, and even refusesto noticeit at all. Will this answer be convincing? This depends on the level of intensity and consistency of its articulation. To exist under
circumstances when circumstances play no role whatsoever takes singular detachement, extreme concentration and ecstatic vehemence.

Wnoa byppaiitcknc | Yenoser n Gomb6a /// o paborax Jasupa Tep-Oranana

“Hare co3HaHue BOZHUKAET TaM, IJI€ Oy IIAI0TCS
YKU3HCHHBIC TUCCOHAHCBI, CUTHAJIU3UPYS O HUX, OHO
TpebyeT ux ycTpaHeHHUs”, - IMHUCal B CBOE BpeMs
Anexcanap BopoHckuii, MapkcucTckui kputuk 20-
X IT., OmpeJensis pojb UCKYCCTBa B IIO3HAHHUU
obmectBa. TBOpUECKHUH aKT, MpEXaAE BCETO,
npecienyer 1enb paspylleHus MNoAaBIAOMEH
MOHOIIOJIHH O6LL[el'lpl/IH$[Tl>IX npaBuix Ajd
BOCCTaHOBJIEHUsI OTHOCUTEIbHON FAPMOHUHU MEXTY
Hamu 1 cpeiodl. CeroHsImHss XKU3Hb HE MOXKET HE
IPOBOLUPOBATH ITOMUCK CaMBIX CMEJIbIX METOI0B J14
IIOUCKa YTEPSHHOTO PaBHOBECHUS 3CTETHYECKOTO
YyBCTBa aBTOpa.

Bcero HeCKoIbKO CEKyH] 0CTaeTCs ATl MaJIeHbKOTO
B3pbIBa. lllen4yok — U HEBBIHOCHUMBIN 3amax
OpPraHUYECKUX Ia30B 3aM0JHIET IPOCTPAHCTBO. DTO
(hapT-60M03, B3pbIBHBIC BOHIOUKH, KOTOPBIE MOXKHO
KYNUTh B K&KIOM MarasuHe “CMELIHBIX y>KacoB”.
3a obnagarenemM OG0MOBI OCTaeTCs INIABHOE U
omnpeJelsioliee — MpaBo BbIOOpa MPOCTPAHCTBA.
[IpokypeHHoe apT-Kade, TEMHBII KMHO3AI HIIN
nadoCHBI KPYIJIBIl CTOJ MPOCTHUTYHUPOBAHHOTO
“IKCIIEePTHOrO coodmIecTBa’ — JII000E MOMEIIEHUE
IPUTOJHO JUIS CO3JIaHUS HOBOW CUTYyalMH, AJA
IPUAAHUS HOBOTO, HEYJIOBUMOTO M KDUTHUYECKOTO,
U3MEpEHUs BCEH HSTOW MIAUOTHUYECKOH U
BO3MYTHUTEIBHOHN EHCTBUTEIBHOCTH. 3amax 3ToH
IITYKOBUHBI CIIOCOOEH coO3/1aBaTh CaMble
HEO)XHMIaHHbIC BAapHAHTHI IPOYTEHHUS, Ka3a1och Obl,
HaBcerja IPUCBOEHHOTO0 OOIIECTBEHHOTO
IpOCTpaHCTBa. PermmnTensHo Tpedyst CoOOCTBEHHOTO
ycTpaHeHHsI, OOMOBI-BOHIOYKH CITOCOOHBI
paIuKabHO AEMOKPaTU3HUPOBAaTh JTH000€ aBTOPCKOE
001ecTBEHHOE COOBITHE, apsi YHHUKAJIbHYIO
BO3MOXKHOCTb HEOUEBUIHOW COOCTBEHHON UTPHI
KaKIOMY CBOEMY 00JIaIaTelto.

TlocnenoBaTeIbHOCTH OOCTOATENBCTB, CO3AAONINX
ycToiH4YuBBIe GOPMBI OOLICHUS U TOBEJACHUS —
JEeKIUH, “HaAJeKanuM 00pa3oM” MOCTPOCHHEIE
JIIAJIOTH, OYEPEeH U IpoUee - OMPEeIIOT 001ee
MOJIO’)KEHHE, B KOTOPOM OT Hac, KaK IPaBHIIO,
3aBHCHT JIHIIb MPaBHJIBHOE 3aloOJIHEHUE
KOHTPOJHUPYEMOTO BIAaCThI MPOCTPAHCTBA.
OnacHOCTb, SKCTPEHHBIC CUTYallUH, JOBOIAT 3Ty
3aBHCHMOCTh [0 Tpejaesia, B TO K& BpeMs
o0OHapyKHUBast MAHC TS PAJUKATEHOTO M3MEHEHUS
COOCTBEHHOTO TIOJIOKEHHUSI U TIOJIOXKEHHS IPYTUX

yepe3 HEOYEBHUJHOE M HENPEeNyCMOTPEHHOE
JIieicTBUE.

PaGotel JlaBuna Tep-OraHbsiHa HpaBsATCA MHeE
MMEHHO 9TUM IPUIJIALIEHUEM K JUAJIOTY O IOBEACHUH
KaXJIOr0 B MOMEHT, npedutecmsyiowjuii “B3pbiBy” .
MyJsKE ¥ 3CKH3BI 60MO, TPEBOXKHBIE CHITYITHI,
HEpBHbIE MOJBHXHBIE TEHH CIIOCOOCTBYIOT
MaKCHUMaJIbHOMY HNpPHOJIMKEHHUIO B3INIAja,
HacTpauBas Ha COCPEJOTOYCHHBIH J1aj, B3bIBas K
HEMHHYEMOH MEepCOHAIBHON OTBETCTBEHHOCTH 3a
IPOUCXOAAIIEE 3[1ECh U cefuac.

B OIPCACIICHNUHU ) KU3HEHHOT'O ITYTH, KaK U3BECTHO,
Ba)KHEHIIyI0 poib UrpaeT mkoia. MiMeHHo 3xech
JJIA OONBIIMHCTBA TI/IHSI\/'I)I)KepOB IMOCTCIICHHO
OTKPBIBACTCA KapTUHA MUPA, OIIYTAHHOTO CETAMU
XATPOYMHOTO U HMHHUYHOI'O 3aroBopa NnpoTuB
HECTAaHAAPTHOI'O MHNOBCACHHUA U KPUTHUYECKOIO
BOCIIpUATHSA ﬂeﬁCTBHTCHbHOCTM. C sroro BPEMCHU
HAYMHAKTCSA B3aMMOOTHOILIICHUS YEJIOBEKA U 60M6bl,
- B3pbIBOONIACHOM HITYKOBHHBI, OTIACHOM UTPYIIKH-
clopnpu3a JUis OKpyXarlwUuX. 3ByK B3pbIBa
IIPUHOCUT HE TOJBKO BHYTPEHHIOK pagoCThb
CaMOCTOSITEIBHOI'0 MOCTYIIKa, HO U MHHYTHOE
CYACThE OT OILYIEHNSI MTHOBEHHBIX TpaHCchopMaruii
OTHOIIICHUI ¢ HaxXoOAIKUMHCA psaoM, CBEPCTHUKaAMH
M yuHuTeJsIMU. B3pocienne mpuHocHUT ¢ co0oit auIib
ycioxHenue Gopm obpamieHus ¢ “6omM60i”,
yCUJIMBasi BHyTPEHHEE [TepeKMBaHUE TPArnyeCcKoi
JAUCTapMOHUHN 06LU,SCTBCHH]>IX OTHOILLICHUH.

CormracHO connosoruueckuM onpocam, 2004 rox B
CO3HAHHMHU MacC ObLT MPOYHO CBSI3aH C MEPEKUBAHIEM
OTPOMHOTO KOJIMYECTBA B3PHIBOB, MPUIIEIIINX KaK
Oyato HuoTKyna. WX aHOHMMHOCTh WU
0eCCMBICIEHHOCTh 0003HaunIa OCCKOHECYHOE
MHOECTBO BOIPOCOB, NMPHUBIICKass BHUMaHHE
BUCpAITHUX IKOJIbHUKOB. Hemapom B ['epmannu u
Wranuu BacT Npu3bIBAIN rPaXkIaH OTKAa3aThCs OT
TTOKYTIKK HOBOTOJHUX TI€Tapll, IPU3bIBasi OTIATh
OTJIOKEHHBIE Ha HUX JICHBIH B TIOJIb3Y ITOCTPAIABIIHX
oT HeJaBHUX KaTtacTpod. B atoit ¢pmmanTponum,
TYMaHHO Mpu3bIBaroIe K noxo0HOM
“IeMuIUTapu3aluu’, MO)KHO YCMOTPETh CBOETO
pona ayuteroputo. Ecii MBI He HAX0TUM CBOMX O0MO,
Ha Hac 0OpYIIHBAIOTCS YbH-TO CIIIE.

II"'yaBudraitskis| Man and Bomb
Notes on the Work of David Ter-Oganyan

“Our consciousness arises wherever we feel life's dissonances and their signals, since our
consciousness calls the elimination of such disharmony”, wrote the Marxist critic Alexander
Voronsky inthe 1920s. According to thisdefinition of art’s cognitive role with regard to society,
the creative act pursues the primarz goal of destroying the oppressive monopoly of commonly
accepted rulesfor the restoration of relative harmony between the milieu and ourselves. Lifein
today’s world cannot help but provoke the bravest possible methods to restore the lost balance
of the author’s aesthetic feeling.

There are only a few seconds |eft before a small explosion. Just a flash and the nasty smell of
organic gasesfillsthe room. These are fart-bombs, little stinkers, toys that you can buy in any
shop that sells novelties or practical jokes. The fart-bombs' owner is faced with one central,
definitive choice, namely theright to choose a space. Beit asmoky art-café, adarkened movie-
theater or a pathos-laden round table of the “expert community” of intellectual prostitutes, any
space is good enough to create a new situation, to supply all of thisidiotic and irritating reality
with anew, subtle and critical dimension. The smell of thelittle stinker is capable of generating
the most unexpected readings of public spacesthat would have seemed to beterminally occupied.
Decisively demanding their own removal, these stink-bombs are capable of radically democratizing
any authorial social event, presenting any owner with the unique opportunity to play hisown,
unobvious game.

The sequence of circumstances that creates ossified forms of communication and behavior —
lectures, dialogues structured in “an appropriate manner”, que-lines etc. —are all defined by a
general disposition, which usually depends on us to provide the proper filling for the spaces
controlled by power. Danger or extreme situations bring this dependance to its borderline,
simultaneously supplying us with a chance for radically changing our own position and the
position of others through actions that are subtle and unforseen.

| like the work of David Ter-Oganyan so much becauseit invites usto participatein adialogue
on the behavior of anyone in the moment before the “explosion”. Mock-ups and sketches of
bombs, disquieting silhoettes, and nervously moving shadows allow the gaze to move in as
closely aspossible, tuning it into aconcentrated mode, calling for unfailing personal responsibility
for is happening in the here-and-now.

Itiscommon knowledge that school plays animportant role in defining your trajectory through
life. Itisherethat the mgjority of teenagers gradually recognize an image of aworld entangledin
crafty and cynical conspiracies against any non-standard behavior or critical perception of
reality. It is here, at school, that a man and his bomb begin to interact. The sound of the fart-
bomb’s explosion does not only give you a feeling of inner joy at having perpetrated an
independent act, but also momentarily makes you happy by changing your relationship to the
others, both fellow-students and teachers. Growing up only complicates your relationship to
the “bomb”, heightening your inner experience of the tragic disharmony of social relations on
the whole.

According to sociological surveys, mass conciousness firmly connects the year 2004 to the
experience of ahuge number of explosionsthat seemed to come out of no-where. Their anonymity
and senselessness signifies an endless numbers of questions that capture the attention of
yesterday’s school-children. It is hardly coincidental that the governments of Germany and
Italy appealed to their populationsto refrain from buying fire-crackers on New Year’sin favor
of making a donation to the victims of a recent catastrophe. Yet this philanthropy, which
humanely callsfor akind of “demilitarization”, can beread asakind of allegory. If wedon't find
our own bombs, someone else will drop their bombs on us.



B nepexoae meTpononuTeHa, Ha ackanartope,
A1 CNbliWy AaBHO 3HAKOMbI NPU3bIB N3
HMOTKyAa: «obpalljanTte BHUMaHNE Ha
noao3puTenbHbIX NUL, (K KOTOPbIM
npvpaBHMBAOTCA BOMXM, NbsSHbIE, KypsLLME U
nnua, 3aHMMarLwmMecs NonpoLLIakHNYECTBOM),
obpaliarite BHUMaHMe Ha Becxo3Hble
npegmeTbl». o Tpybam noasemku
nepenaeTcsl CUrHan cMepTeribHON
OMacHOCTU: ee PasHOCAT, Kak 3apasy, «Jioam
B MaykaloLLen oaexaey, oHa ucxoauT oT
BELLIEN, KOTOPLIE HE SABNSAIOTCS HUYbEN
COBCTBEHHOCTLIO, OT CUrapeThbl — MPUYUHDI
nokapa, oT Ybero-To MbsAHOro AblXaHus B
CMMHY. A MOry crblllaTtb 3TOT CUrHamn OecsTb
pa3 B A€Hb, 9 MOMHIO €ro Hanu3yCcTb, POBHO
HACTOSbKO, YTOObLI BO3HUKITO NOAO3PEHME:
3[ecb 4YTO-TO He Tak. Kak ecnu 6bl ropoa, no
KOTOPOMY 1 MepeMeLLacb, BOAPYr okasarcsa
Nuwb NapaHonaanbHbiM OpegoMm Kakoro-To
nckaneyeHHoro mo3ra. Kak ecnu 6bl 310 ObIn
He HaLl, Yy>XON MUp.

TeppopucTnyeckas yrposa — Nuilb Ha3BaHne
ANS cuTyauumm, B CBA3N C KOTOPOW HaM Tak
HaCTOM4YMBO pekoMeHayeTcsl «obpaliaTb
BHUMaHMe». OTo Morna Obl ObITb
«KOMMYHUCTUYEecKasi», unu nobas gpyras
yrposa, kak Ha 3anage BO BpeMeHa
«XonogHow BoMHbI». BcnomuHatotca gaxe
NPOKaXKeHHbIE, UM OXBAY€HHbIA YyMOW
CpeOHEeBEKOBbIN ropoA, Korga Kaxabin
Haxoauncs nog Nogo3pPEHNEM.
YpesBblvanHoe NOoXXeHne CPoaHU
KOLLIMapHOMY CHOBMAHOMY 06paay,
npeTepneBatoLlemMy 6eCKOHeYHble
MeTOHMMN4Yeckne npespalleHmsi. CHoBuael —
3TO BracTb, OOLLECTBO — ee HaBA34YMBbIN
KOLIMap, U B HEM OHa BUAUT MOCTOSIHHYHO
yrpo3y CBOEMY CYLLIECTBOBAHMIO.

Ho He 3akntovaeTcs nv rnaBHas yrposa ans
BNacTu B HEN caMon? B ee KOHEYHOCTH,
KOTOPYIO OHa He roToBa Npu3HaThb U
A0BPOBONBLHO NPUHATL? [eno B TOM, 4YTO
HUKaKasi BNacTb HE MOXET ObITb
abcontoTHOW, Be4YHon, beckoHe4vHon. Ee
HEMWHYEMbIN KOHEL,, CMeHa BNacTu, B Kakown
Obl hopMe OHa He npoucxoamna — 3To ToYka
ee ya3BMMOoCTHn, cnaboctu, ee cepaUeBmHa,
BOKPYr KOTOPOW BbICTPaMBatoTCA 3alUUTHbIE
6acT1OHbI apMUKN U NONULMK, HanpaBIieHHbIE
BOBHE, - Tyda, OTKy4a, Kak OHa nonaraer,
NCXOANT rnaBHas ONacHOCTb.

OHa BnguT oTpakeHme cBoen HEBO3MOXHOW
NCTUHbI B «NMOGO3PUTENBHbIX NNLax», B
rnasax 6e3Hororo HULEro, B benbmax
cnenoro. OHa npoeunpyeT CBOM CTpaxu Ha
00LLEecTBO, ABMKEHMNE U KOMOLLEHNE XNU3HW B
KOTOPOM BCESSIET B HEE yXKac: NPOTMB
obuecTBa oHa HanpaBnaeT cO6CTBEHHYIO
arpeccuto n cobctBeHHoe opyxune. Brnactb
BTAMMBaET HaC B CBOKO NapaHOMAanbHy
KOHCTPYKLMIO, I4e Mbl OKa3blBaeMcs Bparamu
Apyr opyry. Bei3biBaeT BO3MYyLLEHNE TO, YTO
Mbl, TakuMm 06pa3omM, NMOHEBOSIE CTAHOBMMCS
y4yacTHUKammn 6e3ymHon baHTasum Noaen,
cnyyarnHbiM 06pa3om 3axBaTMBLUNX Takue
pecypchbl, KOTOpbIE NMO3BOMAT NPEBpPaTUTL
3Ty (baHTa3no B peanbHOCTb.

Okcana Tumodeesa | Nopospurensuvie nwua / Oxana Timofeeva | Suspicious Faces”

In the passages and on the escalators of
the Metro, | hear a familiar call echoing out
of no-where: “Pay attention to suspicious
persons”, (i.e. homeless people, drunks,
smokers and beggars), “and to ownerless
objects.” Mortal danger rings its signal
through the the tunnels of the
underground: “people in dirty clothes” sully
its cars and benches like a plague; objects
that are nobody’s property send it flying
into a rage; cigarettes could cause a fire,
and somebody’s alcoholic breath against
the nape of somebody else’s neck is
enough to incur its frenzy. | hear that signal
up to ten times a day; | remember it by
heart, often enough to make me
suspicious: something is wrong here. It's
as if the city that I'm travelling under were
suddenly nothing but a paranoid figment of
some lobomized brain. As if this wasn'’t
our world. As if this world were alien.

The “terrorist threat” is just a name for a
situation, a situation in which we are
strongly advised to “pay attention”. Then
again, this threat could come from
anywhere, like the “Communist threat” in
the West at the time of the Cold War. One
is even reminded of a medieval town in the
grips of leprosy or the Black Plague, when
everyone was subject to suspicion, a state
of emergency nightmarishly akin to an
image from a dream, suffering endless
metonymic transformations. But power is
the dreamer, while society is its
compulsive nightmare, which it sees as a
constant threat to its existence.

But isn’t the main threat to power coded
into power itself? In its finitude, which it it is
not ready to admit or accept on its own?
The thing is that no power can be
absolute, eternal or endless. Its inevitable
end, a change in power, no matter which
form it takes, is its point of vulnerability, its
weakness. It is the core around which it
construct the defensive bastions of the
army and the police, directed toward the
outside, at the place from which it
assumes the main danger will come.

It sees the reflection of this impossible
truth in “suspicious people” and their
“suspcious faces”, in the eyes of the
abyssmally poor, in the corneae of the
blind. It projects its fears onto society,
whose scrambling movement of life drives
it franctic, turning society’s own
aggression and weapons against itself.
Power pulls us into its paranoid projection,
in which it turns out that we are enemies.
What is so worrisome is that, in this way,
we involuntarily become the participants of
the crazy fantasy of people who happen to
control the kind of resources that allow
them to make this fantasy real.

* Translator’s note: In Russian, litso
means person as well as face.



OnpepeneHna HCTOPHYECKHX NOHATHE:
Katactpoda — ynymeHnaa BO3MOMKHOCTD.
KpuTHueckWi MOMEHT — yrpo3a COXpaHeHHA cTaTyc KBO.

Nporpecc — nepsas peBONWUHOHHAA Mepa.

Banvbtep benvamun, “Maccamn’

Definitions of historical concepts:
Catastrophe — to have missed the opportunity.
Critical moment — the status quo threatens to be preserved.

Progress — the first revolutionary measure taken.

Walter Benjamin, The Arcades Project
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