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The question is not what goal is envisaged for the time
being by this or that member of the proletariat, or even by
the proletariat as a whole. The question is what is the
proletariat and what course of action will it be forced
historically to take in conformity with its own nature.
Karl Marx: The Holy Family

DMITRY VILENSKY | 9 POINTS FOR INITIATING A DISCUSSION
ON THE SUBJECT OF HISTORY

1. History continues. This is an exiting fact that we can no longer ignore. In the current
situation, it is useful to re-examine the old Marxist axiom of the proletariat’'s assumption
of its role as an historical subject. What does the proletariat mean today? Which
changes has this class gone through? And who can, at present, pretend toward the
role of a historical subject?

2. Marx was always eager to relate revolutionary changes in industry to the impending
political revolution. To him, it was clear that the steam-engine and other technical
innovations of the 18" century contributed more to the revolution of social life than the
most prominent political event. In more recent times, it is obvious that the character
of labour itself has changed radically, becoming less and less material. More and
more people are involved in productive processes whose essence differs
fundamentally from classical industrialist production.

3. Workers in the field of intellectual labour — intellectuals and artists — were among
the first to develop and master new forms of globalized, networked production. Their
“immaterial” labour is loaded with the highest productive potential. Consequently,
these forms are also charged with a high potential for resistance or uprising.

4. Any power or authority strives to control this sphere of human activity. The society of
control functions on a bio-political level, exploiting not only working hours but also
“free time”, which is reduced to the work of consumption. The neo-liberal
fundamentalists would like to see all spheres of life as parts of a unified, corporate
industry. This control extends to the field of culture. Culture is enclosed within the
boundaries of a corporate spectacle, made harmless, alienated from its consumers
as well as its producers. In this way, culture is deprived of the possibility for imagining
a society whose democratic structures are built through the creative participation of
every individual.

5. To quote Slavoj Zizek’s lucid commentary: “...The fundamental corrosion of all
important social connection released the djin from its bottle: it leads to the movement
of hidden centripetal forces, which the capitalist system can already no longer
completely control. Thanks to its global triumph, the capitalist system has become
more labile than ever. Marx’s old formula is still in effect: capitalism is in the process
of digging its own grave”.

6. Only creativity can liberate the individual from exploitation and alienation. The
opposite of labour is not lethargy, but creative activity, which resists the disciplinary
mechanisms of product fetishism. All of what is best in culture is never produced
under compulsion or order, nor is it dictated by the tides of intellectual fashion. Real
creativity is a celebration, a feast. A priori, it opposes the acceptance of norms that
regulate the everyday cycle of production and consumption.

7. Art is that which disrupts the established order, giving rise to a creative chaos, from
which utopian forms for a new society can emerge. Culture renews its development
when it sets the goal of transforming society’s whole. This goal is revolutionary in
essence.

8. As in the era of worker’s autonomy, today’s intellectual and artistic vanguard must
reclaim the factories of the cultural industry. If culture recodes any form of negative-
critical thought into a spectacle, we must answer by recoding cultural-industrial labour
itself, reendowing it with the radical-democratic creative impulses that inalienably lie
at its core.

9. However, it is impossible to realize this goal while the production line of images,
texts, project is still rolling. Today, we need to pause, to refrain, to stop the conveyor.
It is only through this intermission that we will be free to understand in how far our
activity is dictated by external circumstances. And in this moment, it will possible to
continue to make history. Its historical subjects will be those who feel this inner
necessity to reassess the situation at its current stage of development. These singular
individuals form a multitude, which has a very real chance of making its own revolution.



Owuntpuii Bunewcuni | 9 nywktos N4 Hauana JRHCKYCCHA o0 cyGbeKTe MCTOpPHH

Dmitry Vilensky | 9 kohtaa

Bonpoc He B ToMm, Kakyl Lenb HamMe4yaeT B HacTodl,ee BpeMd TOT MNun
WHOW nponeTapwuin, unu gaxe nponertapuaTt B uenom. Bonpoc B TOM,
4YTO ecTb npomneTapuaT, U Kakme AeNCTBUS OH mcTtopuyeckum Gyper
BbIHYXOEH NpefAnpuHATL B COOTBETCTBUMU CO CBOeW COBCTBEHHOM
NPUMPOLON.

Kapn Mapkc: CBatoe CemelicTBO

1. Wctopus npogomkaeTcs, n Mbl 60Mblue HE MOXEM UFHOPMPOBATL ITOT BOJHYHOLLUIA
dakt. B aTOW CMTyauMu eCTb CMbICM 3aHOBO NMEPEOCMbICIUTL CTapyld MapKCUCTKYHO
akcuomy o ponu nporeTapuarta Kak cyobekta uctopum. Yto 3HaunT nponetapuar cenyac,
Kakne U3MeHeHusi npeTepnen 3TOT KMacc U KTO CEerogHa MOXeT NpeTeHAoBaTb Ha porib
HOBOro cybbekTa nctopmm?

2. Mapkc 6bin Bcerga rotoB CONoCTaBUTh PEBONIOLMOHHbBIE M3MEHEHUS B NMPOU3BOACTBE
C nonutnyeckon pesontoumen. OH SICHO OCO3HaBarl, YTO NapoBOW ABUraTenb U Apyrue
TexHu4eckne HosluecTBa 18-oro ctoneTus Aanu 3HauymTenbHO Gonblue AN peBooLmMm
coumanbHOM XW3HW, YEM caMble BUAHbIE MonuTuyeckne cobbitua. OYeBUOHO, YTO B
nocrnegHee BpeMs caMblM pagukanbHbiM 00pa3oM M3MEHUICA XapakTep TpyLoBOWA
[esaATenbHOCTU: TPy CTaHOBUTBCS BCE MeHee maTtepuanbHbiM, U Bce Gonblue nogen
OKa3blBalTCHA BOBIIEYEHHbIMU B NMPOU3BOACTBEHHbIE OTHOLIEHUS, CYyTb KOTOPbIX
OKasblBaeTCHA MPUHLUNMANbHO OTINYHOW OT Knaccuyeckoro tuna tpyga pabouero
WHAOYCTpManbHOro Npovn3BOACTBa.

3. PaboTHMKM YMCTBEHHOTO TPpyAa, UHTENNEeKTyarnbl U XyOOXHMKN OKa3anucb OOQHUMMU 13
nepBbiX, KTO Hayan ocBavMBaTb HOBble (POPMbl rNobanM3npoBaHHOIO CETEBOrO
npounssoacTea. VIx HemaTepuanbHbIi Tpyg obrnagaeT HaMbonbLUMM NPOU3BOAUTENBHBIM
noTeHumarnom u, B CNeACTBUE 3TOro, MOTEHLManoM BOCCTaHUS.

4. NNobas BNacTb CTPEMUTCSA KOHTPONUPOBATb, Npexae BCero, 3Ty cdepy YenoBeyecKon
pestenbHocTn. OBLLEeCTBO KOHTPONS OYHKLMOHUPYET Ha OMO-NONMTUYECKOM YPOBHE, Koraa
3KcMynaTaTMpyloTCa He TONMbKO TpyA, HO U cBoboaHOe BpeMs, peayuupyemoe k paborte
notpebnexusa. Heo-nubepanbHble yHOaMeHTanncTbl XoTenu Obl BUAeTb Bce cdepbl
XM3HM Kak 4yacTu eOMHOro KopnopaTuMBHOrO MPOM3BOACTBA, B TOM YUCME U KymnbTypy,
orpaHuyeHHyto 6esonacHbiMM pamkamu KopnopaTMBHOro 3penuuwa, 6esonacHo
OTYYXX[EHHOro Kak OT moTtpebuTtenen, Tak n oT eé€ cosgatenen. Tem cambiM y KyrnbTypbl
oTbMpaeTcs cama BO3MOXHOCTb MpeacTaBnsATh 06LEeCTBO, NOCTPOEHHOE Ha MPUHLIMNAx
TBOPYECKOrO y4acTus KaXaoro B CTAHOBINIEHNUN CBOMX AEMOKPaTUYECKNX CTPYKTYP.

5. Mo TouHoMy 3ameyvaHuto Cnasosi XKuxkeka: “...pyHOaMeHTanbHasi Koppo3us Bcex
BaXXHbIX COLMarnbHbIX CBA3€N BbIMyCcKaeT MKUHA U3 OYTbINKX: OHa NPUBOOUT B ABUXEHMNE
CKpbITble LEeHTPOOEXHbIE CUMbI, KOTOPLIMW KanuTanucTnyeckas cucrema yxe bonblue
He cunax nofHoCTb ynpaBnaTb. imeHHo Gnarogapsi cBoemy rrmobansHoMy Tpuymdy,
KanuTanucTuyeckasa cuctema okasblBaeTcsl cerogHsi bonee ya3Bumon, Yem korga-nmbo.
Crtapas dopmyna Mapkca Bce eLlé MmMeeT Cuny: Kanutanuam poeT CBOK COOCTBEHHYIO
moruny”.

6. MiIMeHHO B TBOpYECTBE 3aroXeHO OCBOOOXAEHME OT 3Kchynatauum U OTHYXOEHMUS.
lMpoTmMBONONOXHOCTBIO Tpyaa siBnsetca He Ge3genbe, a TBopyeckas AEeSATENbHOCTb,
NpoTUBOCTOSALAS ANCUMUMITMHAPHBIM MexaHu3Mam ToBapHoro cetnwnama. Bee nydwee
B KynbType CO34aeTcsi He B NPVHYAUTENbHbIX YCMOBUSX, HE Ha 3aKa3 1 He Kak criejoBaHue
npunuBam WMHTENNEKTyanbHON MOAbl - NOANIMHHOE TBOPYECTBO 3TO MPAasfgHMK, U OH
anpvopu NpPOTMBOCTOUT MPUHSATLIM HOPMaM MOBCEMECTHOWN Kynin-npoaaxu.

7. VIckycCcTBO 3TO TO, YTO HapyllaeT MOpsSAoOK — TO, YTO cOo34aeT TBOPYECKUIA Xaoc, U3
KOTOPOro MOTyT poxAaTbCsi yTonmyeckune cdopmbl HoBOro obuiectBa. KynbTypa
BO30OHOBNSAET CBOE pa3BMTME B TOT MOMEHT, KOrga OoHa CTaBWT CBOEW 3ajavei
npeobpaxeHne BCEro coumyMa v dTa 3ajaya peBOSIOLMOHHA MO CBOEN CyTu.

8. Kak n Bo BpemeHa paboyeii aBTOHOMUU, AeATENBHOCTb NEPEAOBbIX UHTENNEKTYarnoB 1
XYLOO0XHMKOB HanpaerneHa Ha 3axBaT ¢abpuk npousBoacTBa KynbTypbl. B oTBeT Ha
nepekoaupoBaHue nbbIXx POpM HEraTMBHO-KPUTUYECKOW MbICIM CMEKTaKneM, Ham
cnepyerT, B CBOK oYepenb, NepekoanpoBaTb camy paboTy MHAYCTPUM KYrNbTypbl M BEPHYTb
e TOT TBOPYECKMI paguKanbHO-4eMOKpaTUYeCKUA UMMNYNbC, KOTOPbIA ABMsieTcs eé
HEOTbLEMIIEMON YacTbH.

9. Ho aTa 3agayva HeBO3MOXHa B pamMKax HemnpekpallatoLlerocs KoHBeriepa npon3BoacTBa
obpasoB, TekcToB, nNpoekToB. CerogHsa BaxHa naysa, Npu-0CTaHOBKA, TOJNbKO B 3TOM
crnyyae Mbl obpetem cBoboAy M CMOXEM MOHATb, B YeM Halwa AesiTeNnbHOCTb
NPOAMKTOBaHa BHELHUMWU 06CTOATENBCTBAMU. M B 3TOT MOMEHT CTaHET BO3MOXHbIM
npoporkeHve nctopum. E€ cybbekToM cTaHeT KaXabli, KTO YyBCTBYET 3Ty BHYTPEHHEI
HeobXx04MMOCTb NepecMoTpa CMOXUBLUMIACA cuTyaumu. M3 aTux oamHoyvek popmumpyeTcs
MHOXECTBO, KOTOPOE MMEET pearbHbIi LaHC BOMIOLLEHNS] CBOEN PEBOIOLMN.

keskustelulle

historiallisesta subjektista
1. Historia jatkuu. T&ma on huolestuttava tosiasia, jota emme enaa voi jattéa ottamatta
huomioon. Nykyisessa tilanteessa on hyddyksi tutkia uudelleen vanhaa marxilaista
aksioomaa proletariaatin oletetusta roolista historiallisena subjektina. Mité proletariaatti
merkitsee tanaan? Mitd muutoksia tama luokka on kaynyt [api? Ja kuka voi nykytilanteessa
tavoitella roolia historiallisena subjektina?

2. Marx suhteutti aina innokkaasti teollisuuden vallankumoukselliset muutokset tulossa
olevaan poliittiseen vallankumoukseen. Hanelle oli selvaa, ettd hdyrykone ja muut 1700-
luvun tekniset innovaatiot myotavaikuttivat enemman yhteiskunnallisen elaméan
vallankumoukseen kuin kaikkein huomattavimmat poliittiset tapahtumat. Tatanykya on
selvaa, etta itse tyon luonne on muuttunut radikaalisti, tullen véhemman ja véhemman
materialistiseksi. Yha enemman ihmisia on mukana tuottavissa prosesseissa, joiden
perusluonne eroaa huomattavasti klassisesta teollisesta tuotannosta.

3. Intellektuaalisella alalla tydskentelevat - intellektuellit ja taiteilijat - olivat ensimmaisten
joukossa kehittaméassa ja ohjailemassa globalisoituneen ja verkostoituneen tuotannon
uusia muotoja. Heidan “aineettomaan” tydhdnsa on latautunut korkea tuottavuuden
potentiaali. Sen seurauksena se pitad sisalladn myos suuren mahdollisuuden
vastarintaan tai kapinaan.

4. Kaikki voimat ja auktoriteetit pyrkivat kontrolloimaan tata inhimillisen toiminnan kenttaa.
Kontrolliyhteiskunta toimii bio-poliittisella tasolla, kayttden hyvakseen seké tybajan etta
“vapaa-ajan”, joka on yhta kuin tyoté kulutuksen parissa. Uusliberaalit fundamentalistit
tahtoisivat nahda kaikki elamén alueet yhdistyneen yritysteollisuuden osina. Tdméa
kontrolli ulottuu my6s kulttuurin alueelle. Kulttuuri on sulkeutuneena yritysmaailman
spektaakkelin rajaamalle alueelle, siitd on tehty harmitonta ja se on vieraantunut seka
kuluttajistaan etta tuottajistaan. Talla tavoin kulttuurilta on riistetty mahdollisuus haaveilla
yhteiskunnasta, jonka demokraattiset rakenteet on luotu jokaisen yksilén luovan
osallistumisen kautta.

5. Lainataksemme Slavoj Zizekin valaisevaa huomiota: “...Kaikkien tarkeiden soisaalisten
yhteyksien perinpohjainen korroosio vapautti pullon hengen: se johtaa katkettyjen
keskihakuisten voimien liikkeeseen, joita kapitalistinen jarjestelmé ei en&a voi taysin
kontrolloida. Globaalisen voittokulkunsa ansiosta kapitalistisesta jarjestelmasta on tullut
epavakaampi kuin koskaan aiemmin. Marxin vanha vaittdma on yh&a voimissaan:
kapitalismi on kaivamassa omaa hautaansa.”

6. Vain luovuus voi vapauttaa yksilon hyvaksikaytosta ja vieraantumisesta. Tyon
vastakohtana ei ole horros, vaan luova toiminta, joka vastustaa tuotefetisismin
kurinalaisia mekanismeja. Kaikkea sitd, mik&d on parasta kulttuurissa ei tuoteta
pakottamalla tai kaskemalla, eika sitd ohjaa intellekutellismin muodin virtaukset. Oikea
luovuus on juhlaa, kesteja.

A priori, se vastustaa niitd normeja, jotka hallitsevat jokapaivaista tuottamisen ja
kuluttamisen kehaa.

7. Juuri taide hairitsee vakiintunutta jarjestystd, synnyttdd luovan kaaoksen, josta voi
nousta esiin utopistisia malleja uudelle yhteiskunnalle. Kulttuuri uudistaa kehityksensa
asettamalla tavoitteekseen koko yhteiskunnan muutoksen. Tama padamaara on
luonteeltaan vallankumouksellinen.

8. Kuten tydlaisten autonomian aikakautena, taman pdaivan intellektuaalisten ja
taiteellisten etujoukkojen téytyy ottaa haltuunsa kulttuuriteollisuuden tuotantolaitokset.
Jos kulttuuri uudelleenmuokkaa negatiiivis-kriittista ajattelua spektaakkeliksi, niin
meidan taytyy vastata muokkaamalla uudelleen varsinainen kulttuuris-teollinen tyo,
varustaen se uudelleen radikaalis-demokraattisilla impulsseilla, jotka ovat pysyvasti
sen ytimessa.

9. Kuitenkin on mahdotonta saavuttaa tatéd paamaaréaa kuvien, tekstien, projektien
tuotantolinjan yha pyodriessa. Tdndadn me tarvitsemme tauon, emme tee mitdéan,
pysaytamme liukuhihnan. Vain tamén kaltaisen keskytyksen kautta olemme vapaat
ymmartamaan kuinka pitkalle ulkoiset olosuhteet mé&érailevat toimintaamme. Talla
hetkella on mahdollista jatkaa historian tekemista. Sen historialliset subjektit tulevat
olemaan niita, jotka kokevat tamén sisaisen valttamattomyyden arvioida tilanne uudelleen
sen nykyisessa kehitysvaiheessa. Nama yksilét muodotavat moninaisuuden, jolla on
todellinen mahdollisuus tehdé oma vallankumouksena.



Juha Siltala, WORK |

In the ancient world, there was no such concept as ‘work’ that would have covered
creative self-expression and earning one’s daily bread. Work was seen not as a means
of self-improvement but as a drudgery - after all, it took away from important things such
as politics or philosophy. Even Christianity cast work as a punishment: banished from
Paradise, we are obliged to eat our bread in the sweat of our brow. Industriousness was
not a pathway to salvation.

The Protestant work ethic, i.e. seeing work as a personal struggle for salvation, did not
emerge until the early days of capitalism, at which point the productive use of time by the
small entrepreneur became the ideal. The secular ascetic described by Benjamin Franklin
gained his pleasure from gathering a fortune, not spending it as in the good life of
Antiquity.

The indignation of Marxists drew upon the pre-industrial independence of the craftsman,
but they nevertheless admired centralized production, which was at that time putting an
end to the business of small independent producers. Modernization, from the point of
view of liberals and Marxists alike, and for better or worse, means that production exists
primarily for trade, not for self-sustenance. Marx said that work was productive only when
it produced a return on investment in a system where work and ownership were
segregated.

Hannah Arendt felt that Marx demoted human beings to toiling animals whose only
options were productive slavery and unproductive freedom. Marx eulogized work as the
highest ideal and preached liberation from its servitude.

The golden age of those who lived by selling their labour came in the boom period after
the Second World War: industrial peace was bought and the economy fuelled through a
middle-class wage level. There were full-time jobs for nearly everyone. Work ceased to
consist of individual performances bought and sold on the market. Social security was
defined through labour market citizenship, and a trade or profession defined the
personality of an individual. However, working hours were short, and there was surplus
energy for doing other things. Even lowly workers began to dream of self-expression.
When growth peaked, the movement of capital was liberated in order to boost it again. As
a globally competing investment, work began to drift back to the early days of capitalism:
the performance of work again became an individual commaodity to be sold at the market
price with no guarantee of continued income. Companies and organizations were obliged
to downsize their production personnel and outsource as much work as possible to
temps or sub-contractors undercutting each other.

The fewer ‘typical’ employment relationships there are, the more the ideal of a full-time
job becomes normative in everyday life. One has to begin assembling a portfolio in
infancy to guarantee a good job. Once the job is acquired, it requires working with the
drive of an entrepreneur without reaping the benefits. Waiting for work or not having work
is a dominant theme in the thoughts of those who slip out of the mainstream of the labour
market.

According to sociologist Oskar Negt, never before have people been appraised to such
an extent only by how willing they are to be exploited. The norm of self-expression has
also stuck, forcing a business-like approach to one’s private life as well so as to enable
the accumulation of all the necessary experiences that enhance measurable self-value.
A workaholic can draw up an exhausting checklist even for a summer holiday.

Work justifies everything. No one does anything for the fun of it any more. Even mourning
is euphemized as ‘grief work’! The struggle for salvation, however successful, will never
yield a bottom line that would enable us to stop and simply be and feel. God is dead in the
religion of the competivity and the frame of cost-effectiveness, and the production
perspective cannot be transcended even in the mind.

When the threshold of sufficiency is no longer defined by a certain number of hours
worked or products manufactured, but by fluctuating market performance, workers (or, in
a more modern lingo, ‘manpower entrepreneurs’) can never relax and enjoy their
achievements. The competition is always improving, and there is always someone
somewhere doing the same thing more flexibly.

Work does not Kill, but continuous comparisons are stressful. Workers, even in short-
term employment relationships, can see the content of their work as interesting and
motivating. Job satisfaction comes from the work itself, while job dissatisfaction arises
from the terms of employment. Many would be quite content to work if there were no other
people in the workplace against whom to defend one’s job and whom one has to make
sure are not slacking. Mutual espionage surrenders control of one’s life.

Work exhaustion has become an initiation rite into adulthood in the sense that an adult
must accept his limits. Capital can seek unlimited growth, but a worker cannot. A burn-
out victim must, literally on pain of death, face the facts and abandon the illusion of being
able to control the reactions of others by satisfying their demands. However, an adult
does what he can. People who take early retirement are much busier than people who
are still working - they are again able to do things simply because doing them is in itself
satisfying. Piling up logs at one’s summer cottage without having to tick off every single
log on a balanced scorecard is a pick-me-up.

TYDO

| Wxa Cuwnrtana, PabGora

Antiikin maailmassa ei tunnettu sellaista ‘tyon’ késitettd, joka olisi kattanut seké raadannan
elaman yllapitamiseksi ettd itsensé toteuttamisen. Tydn ei katsottu kehittdvan vaan
typistavan tekijaédnsa - olihan siihen kaytetty aika pois itsetarkoituksellisista toiminnoista,
kuten politikoinnista tai filosofoinnista. Kristinuskokin piti ty6td rangaistuksena: otsasi
hiessa piti paratiisista karkotettujen leipddnsé syoman. Ahkeroimalla ei voinut pelastua.
Ns. protestanttinen etiikka eli tyon kasittdminen henkilokohtaiseksi pelastuskamppailuksi
liittyi vasta varhaiseen kapitalismiin, jonka ihannehahmoksi nostettu pienyrittaja sijoitti
aikansa tuottavasti. Benjamin Franklinin kuvaama maallinen askeetti ammensi
nautintonsa omaisuuden keréddmisesta eikd sen kuluttamisesta, painvastoin kuin antiikin
hyvassa elamassa.

Marxilaiset ammensivat moraalisen narkastyksensa riistoa kohtaan esiteollisen
kasityolaisen itsendisyydesta mutta ihailivat silti keskitettyd tuotantoa, joka oli tekeméssa
itsendisista pientuottajista lopun. Seka liberaalien ettd marxilaisten kannalta katsoen
modernisaatio tarkoittaa hyvassa ja pahassa juuri sita, ettd tuotantoa harjoitetaan ensi
sijassa vaihdon takia eika omiksi tarpeiksi.

Marx maariteli tydn tuottavaksi tydksi vain silloin, kun se tuotti korkoa sijoitukselle
jarjestelméssa, jossa tyd ja omistus oli eriytetty.

Hannah Arendtin mielestd Marx alensi ihmisen pelkaksi “raatajaeldimeksi”, jolle ei
tarjoudu muita vaihtoehtoja kuin tuottava orjuus tai tuottamaton vapaus. Marxin ristiriita
oli samaan hengenvetoon korottaa tyd korkeimmaksi arvoksi ja julistaa vapautusta sen
orjuudesta.

Tydvoimansa myynnilla elavien kulta-aika koitti toisen maailmansodan jéalkeisena
nousukautena, jolloin tydrauhaa ostettiin ja taloutta vauhditettiin keskiluokkaisella
palkkatasolla ja melkein kaikille riitti padtoiminen tyopaikka.

Ty6 lakkasi olemasta pelkk&d markkinoilla myytava yksittdinen suoritus. Sosiaaliturva
valittyi tydmarkkinakansalaisuuden kautta, ja ammatti maaritteli myods sen, kuka mies
oikein oli. Ty6aika oli kuitenkin lyhyt ja voimia jai muuhunkin elamaan. Myds palkkatyolaiset
alkoivat haaveilla itsensa toteuttamisesta.

Kun kasvu taittui, sitd koetettiin vauhdittaa pdadomaliikkeiden vapauttamisella.
Maailmanlaajuisesti kilpailutettuna sijoituskohteena ty6 palasi lahemméas kapitalismin
alkuaikojen maaritelmaa, nimittain yksittdiseksi markkinahintaan myytavaksi
suoritukseksi vailla sen kummempia takeita toimeentuloturvasta. Yritykset ja organisaatiot
joutuivat ohentamaan suoritusportaan minimiin ja hoitamaan niin paljon kuin suinkin
tarvittaessa tydhon tulevalla véelld tai itsedan riistavilla alihankkijoilla.

Mitd vahemman “tyypillisia” tydsuhteita on tarjolla, sitd enemman tayspaivaisen tyén
ihanne normittaa elam&a. Pienestd pitden aletaan kartuttaa portfoliota kunnollisen
tyopaikan saamiseksi. Sitten kun se on saatu, tditd on paiskittava yrittajan draivilla vailla
mahdollisuutta yrittajavoittoon. Tyon odottelu tai sen puute hallitsee myds niiden ajatuksia,
jotka putoavat tydmarkkinoiden ytimesta.

Sosiologi Oskar Negtin mukaan ihmista ei milloinkaan ennen ole arvotettu néin paljon
pelkastddn sen mukaan, miten valmis h&n on antautumaan hyvéaksikaytettavaksi. ltsenséa
toteuttamisen normi on myods jaanyt paalle. Se pakottaa yritystaloudellistamaan my6s
yksityiselaman, jotta lyhyessa elamassa ehtisi hamuta itselleen kaikki vertailukelpoista
mindarvoa lisdavat elamykset ja kokemukset. Tydaddikti tekee kesdalomastaankin
lakahdyttavan suorituslistan.

Ty oikeuttaa kaiken, mitaén ei tehda vain hauskuuden vuoksi. Enda ei edes surra vaan
tehdaan surutyota! Pelastuskamppailu ei tuloksellisimmillaankaan tuota sellaista bottom
linea, ettd voisi pysahtya vain olemaan ja tuntemaan. Tehotalouden uskonnosta Jumala
on kuollut eikd tuotantotaloudellista perspektiivid voida edes ajatuksissa ylittaa.

Kun riittdvaa suoritusta ei endd maaraa tietty tydtuntiméara sen paremmin kuin valmiiksi
saadut tuotteetkaan vaan vaihteleva markkinamenestys, tydntekijat tai nykyaikaisemmin
“tydvoimayrittdjat” eivat voi koskaan rentoutua lepddmaan saavutustensa varassa.
Kilpailijat kehittyvat koko ajan, ja aina joku jossain tekee vield joustavammin.

Ty ei tapa, jatkuva vertailu sen sijaan stressaa.

Tyontekijat voivat jopa patkatyolaisind pitad tyonsa sisaltdéa kiinnostavana ja motivoivana.
Tybtyytyvaisyys nousee itse tydsta, tyotyytymattdmyys tyon tekemisen ehdoista. Moni
jaksaisi tyossé, ellei tyopaikalla olisi muita ihmisia, joihin ndhden pitda puolustaa
asemiaan ja huolehtia, ettd toinen ei paase ainakaan helpommalla. Keskindinen
kyttddminen tekee elamasta ulkoa ohjattua.

Tybuupumuksesta on tullut initiaatio aikuisuuteen siind mielessa, ettd aikuinen joutuu
hyvaksymaéan rajansa. Padoma voi tavoitella rajatonta kasvua, tyontekija ei. Tybuupunut
joutuu kuoleman uhalla tunnustamaan tosiasiat ja luopumaan siitd harhaluulosta, etté
voisi hallita toisten reaktioita tyydyttamalla néiden vaatimukset. Aikuinen tekee kuitenkin
sen, minka voi. Varhaiseldkeldisten vapaa-aika on aktiivisempaa kuin ty6ikaisilla - he
voivat jalleen tehda jotakin vain siksi, etta toiminta sindlladn on palkitsevaa.

Kun kasaa mokilla omaa halkopinoa merkitsematta joka ikistd halkoa balanced
scorecardin sarakkeeseen, selk& suortuu.

AHTUYHBIN MWUP HE 3Han NOHATMS “TpyAa”,
KoTopoe 6bino 66 OQHOBPEMEHHO U cpea-
CTBOM Ansl NOAAEPXKAHUS >KU3HM U CMOCO-
6om camoBblpaxeHusa. Tpya paccMmartpu-
Balicd He Kak CpeAcCTBO CamMOCOBep-
LUEeHCTBOBAHUS, a TONMbKO Kak AesaTenb-
HOCTb, OTBMeKawLllasa OT ueneHanpas-
NEHHbIX 3aHATUN NONUTUKON UM PUNOCo-
domen. XpucTmaHCcTBO cyMTarno Tpya Hakasa-
HMeM. MarHaHHble 13 pasi OSKHbI B MOTe
nuua gobbiBaTh CBON Xneo.
[MpoTecTaHTCcKasa 3TUka, MbICIMBLLASA TPYA
kak 0opbOy 3a NUYHOe cnaceHve, NosBU-
nacb TOMbKO Ha dTane paHHero kanuta-
nusma. B TOT MOMEHT, ngeanom cran
MENKUM npeanpuHumaTens, aPeKTUBHO
pacnopsiXalLlWmnincsa CBOUM BPEMEHEM.
OTOT ackeT Yepnan HacnaxaeHue B HaKomM-
neHun cobCTBEHHOCTU, a He B €€ UCMOorb-
30BaHUMN.

MapKcucTbl UcnbiTbiBanuM MopalibHOE
pasgpaxeHue OT CaMOCTOATENIbHOCTU
peMecrneHHMKa U BOCXULLANUCb LeHTpa-
nusauunen Npous3BOACTBa, KOTOPOE MOJIO-
XWNNO KOHEeL, MEerKoOMy He3aBUCMMOMY
npeanpvHumarento. Ona mapkcucToB (Tak
Xe Kak u ans nubepanoB) MoaepHU3auus
O3HayaeT TONbKO TO, YTO MPOU3BOACTBO
pa3BMBaeTCsa B MepBYl oyepenb AN
obMeHa, a He 4N yOOBNETBOPEHUSA HYXA.
Mapkc onpegenan Tpya Kak npou3BO-
OUTENbHbIV TONbKO B TOM CIydae, Koraa oH
NMPUHOCUT NPOLIEHTbLI Ha BKNaa B cucteme,
rae Tpya v cOGCTBEHHOCTb OTAENEHb! OpYr

oT gpyra. Mapkc BocxBanan paboTy kak
camblii BbICOKUI naean u, B TOXe BpeMS,
nponoeegoBan ocBoboXxAeHWE OT eé
pabcTBa.

[na Tex, KTo >Xun npogaxkel cBoen pabo-
yewn cunbl, 30/10TOE BPEMS Hayanocb B
nepvoa nogbema, nocrne BTOpoO MUPOBOM
BOWHbI, KOrda 3KOHOMW4YEecKoe npoLBe-
TaHve obecneumBanocb 3apaboTHoW nna-
TOV CpeOHEero YpoBHS U MOYTU Y KaXKO4Oro
6bina noctosHHas paborta. Tpyd nepectan
OblTb NPOCTO OOHUM M3 TOBApPOB, MpPO-
JarLlmxcs Ha pbiHke. Bbina obecneyeHa
coumanbHasi 3almTa 1 npodgeccus onpeae-
nsina WeHHoCTb NMYHocTU. Pabovee Bpemsi
ObI10 KOPOTKMM, U PabOTHUKY XBaTano cuin
O BHEMPOM3BOACTBEHHbLIX 3aHATUR. U
Jaxe HU3KO onnadvBaemble pabouuve
Hayann MevtaTb O CaMOBbIPAXEHUW.
Korga aTOoT noabem 3akoHYMmcs, Kanutan
ocBoboaun cedbsa oT coumanbHbIX 0bsA3a-
TEeNbCTB, ANS TOro 4tobbl HANTWU HOBbIE
NCTOYHMKN Npubbinu. Tpya ctan o6bekTom
BMOXEHUS UHBECTULINIA Ha OCHOBE FMO-
0anbHOW KOHKYpeHLWU, U BHOBb Mpub-
NN3UNCA K OnpenerieHnto Tpyda paHHero
KanuTanuama, T.e. cTan UHAUBUAYyanbHbIM
TOBapOM, KOTOPbIA NPoAaeTcs No PbIHOY-
HOW CTOMMOCTM W HUYEM He 3alUMULLEH.
®Punpmbl U OpraHM3auny BblHY>KAEHbI Oblnn
MWUHUMU3NPOBATL KOJIMYECTBO MCMOSb-
3yeMoro Tpyaa Winv ucnosb3oBaTh yCryru
KOHKYPVPYHOLLMX NOAPSLYMKOB.

Uem MeHblle npeanoXxeHun “Hopmanb-

HoW” paboTbl, TeM Oonblle MeyTa O eé
06peTeHnn okasbiBaeT [aBrieHne Ha MnoB-
Ce[HEBHYI0 *U3Hb. BykBanbHO ¢ MnageH-
yecTBa HauyMHaeTCcs cocTaBrieHue “nopT-
donno” ana Toro, 4Tobbl B Oyayliem
nony4YnTb MOMHOUEHHY paboty. [locne
TOro Kak MecTo Mmorly4eHo, paboTa okasbl-
BaeTCcs BUOOM NpeanpuHMMaTtenbcTea, HO
0e3 BCSKOW Hagexnabl Ha MpubbINb.
OxupaHne paboTbl UM ee oTCyTCTBME
NOCTOSSHHO 3aHMMaeT MbICNU TeX, KTO
BblNan U3 pblHKa Tpyga. Hukorga npexae
YernoBeK He LIeHUrCsi B OCHOBHOM 3a TO,
HaCKOJIbKO OH FOTOB MOAYMHUTLCHA JKC-
nnyatauuu. 3agadya caMoBbipa)XKeHus
yernoBeka okasanacb YTEPSIHHOW, U BcS
YyacTHas XW3Hb OKasanacb nNogYnHeHa
9KOHOMUYECKOMY MpeanpuHUMAaTENbCTBY,
C Uernbio MoBblWEHNs COOCTBEHHON camo-
oueHkn. Tpyaoronuk cocTtaBnseT yToMu-
TenbHbIA CNUCOK Aen Aa)e Ha BpeMms
NeTHEero oTnycka.

Tpyn onpaBgbiBaeT BCE. HUYTO yxe He
[enaetcsa Ans nofyYeHus yooBONbCTBUS.
Tenepb, kKorga Mbl UMEEM B BUAY “CKOpObL”,
Mbl roBOpuM: “paboTa ckopbu’!

[Mopor achdekTMBHOCTN HEe ncHUcnseTcs
Oonblle HXU paboynm BpeMeHeM, HU KOnu-
4eCTBOM MPOU3BEAEHHOro MPOAYKTa, a
nUwWb KonebaHnem PbIHOYHOW CUTyaLUW.
McnonHutenu pabotbl 6onblue Hukorga He
CMOryT OTAOXHYTb, Hacnaxaascb AOCTUr-
HyTbIM, TaK Kak 3HayeHue MMeeT TOJbKO
ycnex Ha pbiHke. KoHKypeHUmMs Bce Bpems

ycunuBaeTcs v Bcerga Kro-Hubyab pabo-
Taet nyylle.

Pabota He ybuBaeT, HO MOCTOSHHasd
KOHKYpeHUUs nopoxaaet cTpecc. Jaxe
HaeMHble paboyve MOryT cuMTatb CBOIO
paboTy MHTEPECHOM U MMETb MOTUBALIMIO K
Hen. YOoBneTBOpPEHHOCTb paboTon 3aBUCUT
oT camoi paboTbl, a HeyJOBNEeTBOPEH-
HOCTb OT ycnoBui paboTbl. MHoOrue 6bl
Mornm paboTtaTb, ecnu 6bl Ha paboyvem
mecTe He 6bINo Apyrux nioaewn, nepena
KOTOPbIMU HaZo 3awuiLaTe CBOM MO3UMLUN
1 3a60oTUTbCS O TOM, YTOObI APYron He
TPYAWICS MeHblUe, Yem OH. Criexka apyr
3a ApyromMm [JenaeT Xu3Hb ynpaBisgeMon
n3BHe. beccMbICNeHHbIN, YTOMUTENbHbIN
TPYA CTaHOBUTCH MHULMaAUUEN B MUP
B3pOCIbIX, B TOM CMbICII€, YTO B3POC/IbI
OOJKEeH 0Co3HaBaTb CBOM rpaHuubl. Kanu-
Tan MOXEeT CTPEMWUTbLCH K HeorpaHu-
YEHHOMY POCTY, HO TpyAsSLMACSA - HeT.
M3my4yeHHOMY paboToi npuaertcsa npus-
HaTb 3TOT PaKT N OTOPOCUTL BCE UIMO3MNMN.
Jliogun, paHo BbllLeLIMe Ha MEeHCUo, Mpo-
BOAST cBoe CBOOOAHOE BpeEMS aKkTUMBHee,
yem paboTatowme. OHM MOTyT Aenatb YTo-
TO MPOCTO TaK, MOTOMYy 4YTO paboTta cama
no cebe Harpaga. Korga, Hanpumep,
cobupas Ha gade gpoBa B MOMEHULY, He
paccmMaTpuBaellb Kax4oe MOJIEHO OT-
OEenbHO, N CNUHa pacnpsMnseTcs, Korga
nonexHuua cobpaHa.
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BbiBWMe coBeTckne NM0OAU, BO3MOXHO, ele NOMHAT
oduumanbHbIe NO3yHrM COBETCKON MOPbl, BOCXBanstoLme
paboyunin knacc n ero n3obpaxeHus, a B npuaadvy K HAM 1
LLIMPOKO pacnpoCTpaHEeHHYH B3aUMHY0 HEMPUA3Hb MEXAY
paboyvMn 1 MHTENNUreHTamu.

C TOYKM 3peHusA TorgawHero MHTennureHTa, npea-
cTaBUTens BeCbma OOLIMPHOrO COCNOBUS COBETCKOro
obuiecTtBa, pabouunit, Npe3puTenbHO MMEHYEMbIA “rere-
MOHOM” - 3TO Hey\, NMEeHTSN, XanTypLUMK, PBaY U LLKYPHWK, B
TeyeHne cemu OeCATUNEeTUNn TUPaHALMA HEeCYaCTHOro
nHtennekrtyana. C no3uumm coBeTckoro paboyero nobon
YernoBeK C BbiCWUMM OoOpasoBaHWeM - ULYLINIA NEerkon
XWU3HW MaMEHbKWH CbIHOK, HUKYEMHOCTb, Ybe Mpoun3-
BOACTBEHHOE M CoLManbHOe CyLeCcTBOBaHMWE B KavyecTBe
napasvta He MporeTapckom Terne HUYEM He onpasAaHo.
[MOHATHO, NOYeMy NMNYHBIX MEXCOCMOBHbIX OTHOLUEHWUA B
Hepabouee Bpemsa B CCCP He 6bino.

CeroaHs, korga pasgpaxarowmi opuLMo3HbIA npone-
Tapckui nadoc COBETCKOW NOpbI yLen B NPOLUIoe BMecTe
¢ Mudornornen paboyero, ctano MHTEPECHO BbISICHUTb
npoucxoxaeHve BusyanbHoro ero obpasa.

BuayanbHbin o6pa3 paboyero - 3anagHOeBpPONENCKOro
NPONCXOXAEHNS, BNPOYEeM, Kak U caMo 4YyeTBepToe
cocnosue. Pabo4yve nosaBnA0TCS B KapyKaTypax U kKapTuHax
OHope [dombe. Pabouun, pabouunii-tunorpad, - Mycky-
ANCTBIN MYXYMHa C 3acCyvYeHHbIMW pykaBamu, nog-
NOSICaHHbIN TPEeXLBETHbIM KyLUaKOM - CTaHOBUTCH CUM-
BONIOM HE TOMbKO YETBEPTOro COCNoBUSA, HO U (bpaH-
Lly3CKOro npocTontofnHa BoobLue.

Bonblyto ponb ceirpan B (hopMMpPOBaHWUM 3pUTENBHOIO
obpasa paboyero 6enbrMNCKUn XMBONUCEL, N CKYNbNTOP
KoHcTaHTUH MeHbe. HavyaB ¢ XpMCTMaHCKMX MOTKBOB,
XyOO0XHMWK Mocre 3HakoMCcTBa C TPYAOM MHAOYCTPUanbHbIX
paboynx MeHseT TemaTuKy - rmaBHbIM COAEepXKaHWeM ero
TBOpYECTBa CTAHOBUTCA UHAYCTPUAnbHbIA TPYA U HOBbIN
meccus - paboymn. MMmeHHo MeHbe paspaboTtan
nkoHorpaduio paboyero B Ayxe CEHTUMEHTaNbHOro
OTHOWeHNA K habpnyHoMy TpyAy 3MOXM CTaHOBIEHMUS
€BPOMNEenNCcKOro coumanmcTu4eckoro ABMXEHUA. Yxe
nepeas e€ro KapTuHa Ha nponertapckyt Temy, “lMnaska”
(1880), cTana ogHUM M3 apxeTuMnoB nponeTapuagbl.
MonoTo6oeu, paboTHUK B hapTyke, ycTaBLwni pabounii -
CBHATOWN COBPEMEHHOCTU, CacuTerb YenoBevyecTBa, HULLUIA
AyXoMm - komy npuHagnexut Llapcteo HebecHoe. K Havany
XX Beka aToT 06pas, anneropms NPOMbILLIEHHOrO TPyAa,
3HaK cocroBud, ctan obWenpuHATEIM CUMBOMOM BU-
3yanbHOW pUTOPUKM BO BCEX MaNo-ManbCKuW UHAY-
CTpuanbHO pa3BuUTbIX CTpaHax. MHagycTpuansHasa atpu-
6yTuka, opyavs Tpyada, - MOMOT C HakoBaribHeW, MOMoT
oTgenbHo, ctanu ambrnemamun nepsoro paboyero rocy-
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AapcTBa M KOMMYHUCTUYECKOro ABMKEHNS B XX CTONeTUN.
A nonyuvBlUMe LIMPOKOE pacnpocTpaHeHue MOTUBHI
MeHbe nernu B OCHOBY pabo4yei TeMbl B COBETCKOM
NCKyCCTBeE.

C pasButmem kanutanuama n paboyero OBMXKEHUS B
Poccun, ocobeHHo nocrne 60nbLUEeBMUCTCKON PEBONIOLNN,
pabouun - “paboTHUK” - , 4O TOr0O HE 3amMevyaeMmblii
WHTENnUreHumen, CTaHOBUTCA OAHUM U3 repoeB PyCCKOro
nckycctea. Uto B onpefeneHHon cteneHn npoTMBoOpeynT
HauuoHanbHOMY MUy, B KOTOPOW npeacraBuTenem
HaLMOHaNbHOro, HapoOA4HOro BCerga BbICTyMaeT KpPecTb-
SHWH, peanbHO caMoro apxaudeckoro B EBpone, “Begu-
yeckoro”, Tuna. lNpaeaga, ¢ aTUM “BeAMYECKUM” KpPeCTb-
SHUHOM PYCCKMIA paboymnini COBETCKOWM 3MOXWN - WU3rHaHHbIN
U3 fiepPEBHN B XOA€ KOMMEKTUBU3ALNN KPECTbSHUH - MeeT
OonbLie obuiero, 4eM € COCeAOM MO AOMY FOpOXaHUHOM-
WUHTENMNUreHTOM.

Tem He mMeHee, coBeTckas Bu3yarbHas cpefa, fo3yHru,
nnakarbl, KMHObUNbMbI, Tenenepefayu, 6bina sanonHeHa
cTepeoTunHbiMn obpasamu pabodero. Hu pabounn Ha
3aBOAE, HW CaHTEXHWK, HanaXXnBatoLLMn YyHNTa3 B KBapTupe
PYCCKOro MHTENMMreHTa, He Obinm NoXoXun Ha cBowv 06pas,
KOTOpbIA OCTaBancea coumanbHon abcTpakumen, nepo-
rmndom, ngeanbHoro paboyero, Toro, 4YemM pycckui
pabouni Tak n He cTan - Co3HaTeNbHbIM MponeTapuem,
obpeTwunm ceoboay 1 BNacTb XO3AMHOM CBOEW CyabObl.
[MoaTnyeckne - xxankve U BenMYeCTBEHHbIE, HU3KNE ©
BO3BbILWEHHbIe, 06pa3bl paboynx o Bropon Mwuposon
BolHbI - pacnpocTpaHeHHas Tema B TBOpYeCTBE OnM3KMX
K coumannamy xyaoxHukoB Esponbl n Amepuku. B
lepmanun, benbrun, Benrpumn, Mekcnke, CCCP n CLIA -
YHWXEHHble U OCKOpPOMeHHbIe, OHKM, Kak Torga Kasamnochb,
6binn obpeyeHbl Ha Tpuymd B caMoM Gnuxawnwem
oyaywem. CoumnanbHoOe M JIMYHOE HUYTOXECTBO, OTBEpP-
XeHHOCTb, o6e3noneHHoCTb paboyero kak camoro
OTYYXX[AEHHOTO OT POAOBbIX YENTOBEYECKMX CBOVCTB YenoBe-
Yeckoro cyuiectBa, U3HyputenoHasa paboTa, HuwerTa,
He4yncToTa, B KOTOPbIX 3TO OTHYXAEHUEe NposABNAeTCH
BHelHe, coyeTatTca B obpase pabouyero ¢ Gygyimm
BenMyYnem meccuy nogobHo TOMy, Kak OHO B MPOLUNIOM
coBmMmellanocbk B obpase cTpagatowero Xpucrta. Takas
OBOWCTBEHHOCTb, CBOWCTBEHHAs yxe pabounm MeHbe
(ckynbnTypbl “I'py3unk”, “NMyanMHroBLLMK”), B KOHLIE KOHLOB,
npueena Kk Tomy, 4to obpas paboyero ctan HanoMMHaThL B
cBoel ambuBaneHTHoCTN obpas koBOOSA B amepuKaHCKOWN
MacCcoBOM KynbType (npumep peknama curapet “Marlboro”)
- OYeHb CXOXWe 1 B NeBOM, 1 B MpaBoM auckypce: y Kete
KonbBuy, MNeopra Mpocca, ®paHuya Masepeens, Ouero
Pusepsl, JaBnaa Anbgapo Cukenpoca, Jlacno Mecapouia,
Monel Oepkosuua, KOpua MNMumeHosa, AnekcaHapa

[leliHekn, Ha KapTUHaxX aMepUKaHCKUX NEBbIX XYAOXKHUKOB
30-x, y COBETCKMX cOUManuUCTUYEeCKUX peanuncTtoB, B
MOHYMEHTaNbHOM MCKYCCTBE MYCOSNMHUEBCKOW MTanuu.
[axe TeopeTnyeckn obpas paboyero, ero cyabba, B NeBbix
1 NpaBblX UAEOMOrUsX TPaKToBannCh AaXe BHELIHE CXOA4HO.

OpHcT KOHrep [3], Hanpumep, nucan: “..Ctouno 6bl
npocrneanTb, Kakum o6pasom efWHUYHBIN YernoBek
BbICTYNaeT, C OAHON CTOPOHbI, B rePOMYECKOM MnaHe, Kak
HEen3BEeCTHbIN congaT, rMOHyLWmni Ha 6paHHbIX NoNsax
paboTbl, M Kakum o6pa3om, ¢ ApYron CTOPOHbI, OH MMEHHO
NMO3TOMY BbICTYMaeT Kak rocnoguH 1 pacnopsanTens Mupa,
Kak Tun nosenutens, obnagaroLliero NomHOTON BnacTu,
KoTopas A0 CMX Nop yragbiBanacb nuib cmyTHo. Obe
CTOPOHbI MpuHagnexar rewTansty paboyero, 1 UMEHHO
370 npuaaeT um rnyboyanilee eaAMHCTBO TaMm, T4e OHM
CMOPSAT APYr C OPYroM B cMepTenbHon 6opbbe”.

[Mocne BTopow MupoBson BoWHbl B pesynbrate npoa-
B/XXEHMS aMepuKaHCKOro npoekTa anonuTUYHOro mopge-
pHM3Ma o6pa3 paboyero, npekpacHble ob6pa3sLbl KOTOPOro
nanu ®epHaH Jlexxe n PeHaTto [yTTy30, BbITECHAETCA U3
3anagHoro mnckycctea. OH ocTaeTcsd, Kak Mgeonornyecku
3HaYUTENbHBIN, TONBKO B COBETCKOM UCKYCCTBE U UCKYCCTBE
coumanuncTnyeckmx ctpaH BoctouyHon Esponbl 1 Asuu.

B koHue 50-x - Havane - 60-e, nocne cmepTtn CTanuHa,
B30yHTOBaBLUEECS NPOTMB COLMANMCTMYECKOro peanuama
NMOCNeBOEHHOE NOKONEHNE COBETCKMNX XYAOXKHMKOB, Buktop
Monkos, Menuin Kopxes, Tanp Canaxos, 6pates CMONWHbI,
BEpHyno paboyemy M3HayanbHy NPOTMBOPEYMBOCTL €ro
“rewTansta”. B nx kapTuHax pabouni - yxxe He nepornud,
naean unum medyTa, a peanbHOCTb, NYCTb W He Bcerga
oTBevawLwas CEeHTUMEHTanbHOMY KaHOHY CTanMHCKON
kynetypbl. OgHako B 70-e pabodne ncyesaioTt n3 obmuxoaa
COBETCKOro UCKYyCCTBa B KAYECTBE XN3HEHHO BaXXHON TEMbI:
KynbTypHas rereMOHUs MeLLaHCTBa pacrnpoCTpaHsaeTcs u
Ha UCKYCCTBO.

EcTb nu waHckl y obpasa paboyero B XXI ctonetnu, B TOM
yucrne n B uckyccree? Cyabba obpasa 3aBUCUT OT TOrO,
Oynet nu paboyumi knacc CHOBa Npu3HaH CyOGbekToM
UCTOPUN - PEBONIOLMOHHBIM Knaccom. Bo3amoxHo,
aHHUrMNAUnA obpasa paboyero knacca, kak COCNoBUSI-
ocsBoboauTens, - camas ycrnewuHas onepauus ero crapbix
N HOBbIX BparoB B Gopbbe 3a rmobanbHylo KynbTypHYHO
rereMOHMI0, MMPOBOE 3KOHOMUYECKOE W MONUTUYECKOe
rocnoAcTeo. Tonbko ybeauTtenoHas Teopus, KynbTypHas
paboTta, Apkue cobbiTus, 3aHOBO AOKa3blBawlne npa-
BUIMBLHOCTBL BbIBOAOB Mapkca, BepHyT paboyero B uctoputo,
a BMeCTe C HUM 1 ero obpas.

If you lived in what was once the Soviet Union, you might remember the official slogans and images that glorified the working class. You will probably also remember the wide-spread,
mutual antipathy between workers and intellectuals which accompanied such glorifications.
To the intellectual of those times, the representative of a broad section of Soviet society, the worker —contemptuously called by the nickname of “hegemon™ — was a poorly educated, lazy
slob, an embezzler and a crook, who tyrannized the poor intellectual for seventy-some odd years. In contrast, the Soviet worker understood anyone with a higher education as a useless
mama’s boy, looking for the easy life; his social-productive existence as a parasite on the proletarian body could not be justified in any way. In this sense, one can understand why there
was hardly any after-hours contact between workers and intellectuals during the Soviet era. Today, the officious proletarian pathos of the Soviet type has become a part of the past, along
with its mythology of the working class. From this perspective, it has become interesting to examine the origins of its visualization.

The image of the worker originates in Western Europe, as, by the way, does the entire “fourth estate”. For an instance, the worker appears in the caricatures and paintings of Honoré
Daumier. The worker, the worker-typographer, a muscle-bound man with rolled-up sleeves, girdled with a tri-coloured belt, becomes a symbol not only for the “fourth estate”, but for the

French “common man” in general.

The Belgian painter and sculptor Constantin Meunier also played a decisive role in forming the image of the worker. While his early work is centred around the motif of the peasant,
Meunier’s acquaintance with industrial labour soon brought him to a new, central theme, namely the industrial working class and its new messiah, the worker. It was Meunier who
developed the iconography of the worker, reflecting the sentimental relationship to factory labour that characterized the nascent movement of European socialism in the late 19™
century. Even his first painting on a proletarian theme, “Smelting” (1880), was to become one of the archetypes of personified labour. The hammerman, the apron-clad worker, or the
tired labourer becomes modernity’s saint and humanity’s saviour, meek in spirit, destined to inherit the kingdom of God. Toward the beginning of the 20" century, this allegory of
industrial labour, signifying a social class, became a universally recognized symbol in the visual rhetoric of all industrialized nations. The attributes of industry or the arms of labour
— the hammer and anvil, or simply the hammer — became the emblem of the first Worker's State; they also served as the symbol for the entire 20" century’s Communist movement.
Circulating broadly, the motifs of Meunier became the basis for the theme of labour in Soviet art.



With the development of capitalism and the worker’s
movement in Russia, especially after the Bolshevik revolution,
the worker — the “working man” — became one of the heroes
of Russian art, even if he had previously gone unnoticed by
the intelligentsia. To a degree, this actually runs contrary to
Russia’s national myth, in which “the nation” or “the people”
were usually represented by a peasantry that can be identified
with Europe’s most archaic form of agrarian community,
dating back to the age of the Indian Vedas. While the national
myth of Russia was now personified through the worker, one
might note that, in fact, the working class of the Soviet era —
chased from its village in the process of collectivization - had
far more in common with the “Vedic” peasant than with the
urbanite intellectual.

Nevertheless, the Soviet Union’s visual culture of slogans,
posters, films, and television shows was full to the brim with
images of the worker. Neither the factory worker nor the
plumber who repaired the broken toilet in the Russian
intellectual’s apartment, had much in common with this
image. This persona remained as a social abstraction or
hieroglyph of an ideal, which the real Russian worker never
became, namely a conscious proletarian, gaining freedom
and power over his fate.Before the Second World War, the
poetic images of the worker — both pitiful and pathos-laden,
both low and sublime — spread widely as a theme in the
work of artists close to socialism, both in Europe and America.
In Germany, Belgium, Hungary, Mexico, the USSR, and the
USA, the triumph of the “insulted and injured” seemed at
hand, to be realized in the very near future. Insignificance,
marginality, and privations, alienation from the innate qualities
of human existence, and its external expressions, poverty
and uncleanness: the figure of the worker combined all of
these qualities with the coming greatness of the messiah,
just as they had once been combined in the image of suffering
Christ. Already present in Meunier’s labourers (in the
sculptures “ Stevedore” and “Stirrer”), this duality finally
resulted in an ambivalent figure, reminiscent of the cowboy
in American culture (e.g. the “Marlboro man”). Interestingly,
this figure is relatively stable in both left-wing and right-wing
discourses, in the work of Kéthe Kollwitz, George Grosz,
Frans Masereel, Diego Riviera, David Alfaro Siqueiros, Lazslo
Meszaros, Bela Uitz, Gyula Derkovits, Juli Pimenov, Alexander
Dejneka, in left-wing American painting of the 1930s, in Soviet
Socialist Realism, and in the monumentalism of public art
in Mussolini's Italy.

Not only the visual image but the theoretical figure of the
worker and its fate is analogous in both left- and right-wing
ideologies and was treated in very similar terms. For an
instance, in his “Der Arbeiter. Herrschaft und Gestalt “ (1932),
Ernst Junger (1895-1998) writes: “One might note how, on
the one hand, the singular human being acts heroically, as
an unknown soldier, falling on the battlefield of labour. Just
because of this [heroism], on the other hand, he will appear
as a master with the world at his disposal, attaining
sovereignty, which was hitherto only imaginable in vague
terms. Both aspects are part and parcel of the worker’s
Gestalt, and it is this unity that supplies them with the deepest
unity where they struggle with one another in a battle to the
death.” Junger’s description of the worker is a compact
illustration of left-wing and right-wing socialist conception of
the working class. If one compares Jiinger's Gestalt of the
worker with the figure of the revolutionary worker Pavel
Korchagin in the Soviet bestseller “How the Steel was
Tempered” (1932-1934) by Nikolai Ostrovski (1904-1936), it
becomes clear that both images belong to two, if not one,
intersecting discourses. Their fundamental difference lies
in the Soviet worker's internationalism and the German
worker’s nationalism.

After World War 11, as a result of the American project of
apolitical modernism, the figure of the worker - beautiful
examples of which were supplied by Fernand Leger and
Renato Guttuso - was slowly displaced from Western art,
only remaining of ideological significance to Soviet art and to
the art of the socialist countries of Eastern Europe and Asia.
During the late 1950s and early 1960s, after the death of
Stalin, the post-war generation of Soviet artists, such as Victor
Popkov, Geli Korzheyv, Tair Salakhov, and the Smolny brothers,
attempted to reinstate the contradictions of the worker’s
Gestalt. In their paintings, the figure of the worker is already
not only a hieroglyph, ideal, or dream, and does not always
correspond to the Stalinist cultural canon’s sentimental
dream. Nevertheless, by the 1970s, the worker was no longer
of crucial importance: the cultural hegemony of the
petite bourgeoisie had now also spread to the arts.

Does the image of the worker stand any chance of returning
to the 21st century and its art? The image’s fate depends on
whether or not the working class will again be recognized as
the subject of history, as a revolutionary class. Perhaps one
can understand the annihilation of the (liberating) working
class’s image as the most successful operations under-
taken by its old and new enemies in the struggle for cultural
hegemony and economic-political dominance. Only credible
theories and a great deal of cultural work, as well as
significant events, all of which would have to prove the truth
of Marx’s conclusions, can reinstate the worker and his
image to their historical place.

* According to the theory of scientific communism, the working
class was “the hegemon of the revolution”, a term that was
applied sarcastically by the intellectuals of the Soviet era.
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Ko takoii Town Herpu? | Who is Toni Negri?

TekcT ocHosaw Ha crarbe Mawkna Xappra
text is based on the article written by Michael Hardt

AHOoManusa TpaekTopum Herpu kak nHten-
nekTyana JomkHa ObITb MpocnexeHa Hasaza B
1960-ble roabl — K Hayarny ero 3Be3gHoW aka-
AeMuyeckon kapbepbl B YHuBepcuteTe MNagyu.
OH cTtan npodeccopom B obnactu “locy-
[apCTBEHHON Teopumn” B HEOObLIYANHO MOJIO-
nowm Bospacrte. Ero acce “Tpya B KoHcTtutyummn”
(1964) aBunocb pe3ynbTaToOM WHTEmNmek-
TyanbHOro pasBuTUSA 3TOro nepuoga. B Hem
Herpv npusHaeT ocHoBomnonararLLyo posb
paboueln cunbl B yupexaeHue nubepanbHbix
OeMoKpaTU4ecknx obLLecTB: kak B TEpMUHAX
dopmanbHon koHCTUTYumn (MTanbsHckas
KoHCTUTYLMS, Hanpumep, HavyMHaeTcs cro-
BaMu o ToM, 4YTo “UTanuma — a9TOo Aemo-
KpaTuyeckas pecnybnuka, ocHoBaHHas Ha
Tpyae”), Tak n B TEpMMHaxX maTepuarnbHOro
OCHOBaHMs 00LLeCcTBa 1 coLmanbHOro Npouns-
BOACTBaA.

C aToro MmoMeHTa Herpu pa3srBaeT MapKCUCT-
CKUIN KpUTUYecknin aHanui [ocygapcTtea u
KanuTtana, KoTopbIi B CBOEW OCHOBeE, SBMS-
eTcs KpuTukon Tpyaa. B aTom aHanuse mbl
MOXeM Hambonee 4eTKO NMpocneanTb 0TX0A4
Herpu oT TpaguUMOHHON KOMMYHUCTUYECKOW
N COUManMCTUYECKON MONUTUYECKON NUHUN
Toro nepuoga. OduunansHble nesble NpU3s-
HaBanu 1 BO3BENUYMBanNN TpyA Kak CpeacTBO
0CBOOOXAEHMSA, UNN Jaxe Kak Henocpea-
CTBEHHOe ocBoboxaeHue. Herpu npusogun
CBOM KOHTPAOBOAbLI 3a ocBoboxaeHue oT
Tpyaa. OH fokasbiBan, 4To cama pabota — 310
OVCUMUMNIINHAPHbBIN PEXUM, KOTOPbIN OOMKEH
ObITb aTakoBaH ¥ paspyLlueH pabounmu.

B Havane 60-bix Herpu npucoegnHuncs K
pefakuMoHHON rpynne xypHana Quaderni
Rossi, KoTopbIl caenan BO3MOXHbIM UHTenN-
nekTyanbHOe BO3pPOXAEHWE Mapkcuama B
WTannu BHe pamMoOK KOMMYHUCTUYECKOMN
naptum. dunocodckas no3nung, 3aHaTas
XypHarnom, ctana u3BecTHa Kak “operaismo”
(workerism). OgHMM 13 LLeHTparnbHbIX MONNTK-
YeCkux MOHATMI BOKepu3ama ctan “oTkas oT
paboTbl”. Mpu 3TOM, 3TN Naen He UMenu
OTHOLUEHUSA K OTKa3y OT TBOPYECKOM Wnu
Npon3BoANTENBbHON AeATENbHOCTH, a cKopee
pa3BuBanu oTka3 oT paboTbl B paMkax
YCTaHOBMEHHbIX KanuTanucTnyecknx OTHO-
LLEHWI NPON3BOACTBA.

B 1970-x paboTta Herpu 6bina no-npexHemy
cocpegoTodeHa Ha aHanuse Tpyaa. Ecnu
paHHWI Herpu 1 ero konnern cocpegoToumnnm
CBOM nccrnefoBaHusa Ha paboyvem knacce,
KOTOPbI OHW NMOHMMAaNM Kak paboumnx-My>X4mH,
TPyAswWwmxcs Ha dabpukax, To Tenepb OHU
pasBuBanu 6onee LWMPOKOE NOHATME Npore-
TapuaTta, K KOTOPOMY OTHOCUMMUCH BCe Te, Yel
TpyA Obin ynpaBnsem n aKkcnynatupyem no
YCTaHOBIEHHbIM KanuTanom npasunam. 31
nccrnefoBaHns yxe Oblnu HanpaseHbl Ha
aHanus Bcero obuwectsa. B aTo Bpemsa Herpu
co3gan koHuenumio “social worker” (o6Luec-
TBEHHOro paboyero), cTpemsiLierocs obpectum
HOBYIO CYO6BEKTMBHOCTb M MpaBO Ha BOC-
CTaHue.

OTOT MHTennekTyanbHbIA NPOEKT NoaBepr
COMHEHMI0 dyHAaMeHTanbHble pasnuyus,
Gasupylowmecs B TpaauLMOHHOW MapKcuc-
TCKOW KOHUEeNUUW pasgeneHus Mexay npo-
N3BOANTENbHBIM, HEMPOU3BOAUTENBHBLIM Y
pPenpoayKTUBHbLIM TPYAOM, a Takke Tpaauum-
OHHbI€ NOMUTUYECKME pasHornacusaMm Mexay
onnayvmsaemMbiMn paboymmu, YacTUYHO-
3aHATbIMU 1 6e3pabOoTHLIMM. MaBHbLIM NONUTU-
YeCKMM BbIBOAOM W3 3TOW TEOPUU AOMKHO
6bINo cTaTb NpuU3HaHMe 3a BCeMU NoAbMu,
BKITFOYEHHBbIMY B O6LLIECTBEHHOE NPOM3BOA-
CTBO, MpaBO Ha BoccTaHue. B utore atu
BbIBOAbI ObInn 3akpenneHbl B paboTte “Mapkc
BHe Mapkca”, koTopasi paclmpuna Mapkcuc-
TCKYI0 TEOpUIO, BbIBEAS €€ B COBPEMEHHOCTb.
Mocne pocnycka B 1973 “Potere Operaio”,
Herpu yyactsoBan B paboTe rpynnbl “Opranu-
30BaHHas ABTOHOMUS”, KOTOpas siBnanach
cBO6OAHO KOOPANHUPYEMOW CETHIO MECTHbIX
opraHusauui (nogpobHee cMm. rasety “Yto
nenatb?” Homep “3oHbl ABTOHOMUK”). B 3TO
BpeMs TakKe BO3HUKIW UTanNbSHCKWe Teppo-
puctunyeckue rpynnel “KpacHble Bpuragbl”,
KoTopble 6asvpoBanucb B rywe TOro xe
camoro naHgwadTta coumanbHo 60pbObI.
BakHo npu3HaTh, 4TO B TO Bpems B Vtanun
chopMmpoBanach LWMpokasi nogaepxka npu-
MEHEHUS Hacunus B NONUTUYECKMX LEensiX.
Mocne noxuieHus n youinctea B 1978 BuaHoro
nonutnyeckoro aearens Anbgo Mopo, utanes-
SIHCKOe MpaBUTENbCTBO MOLUIO Ha BBEAeHNe
psifa vpesBblvarHbIX Mep. 7 anpens 1979 Herpu
ObIn apecToBaH Hapsady C APYrMMU akTUBUC-
Tamu “Potere operaio”. Cyabu yTBEpXAANM, 4TO
Herpu sBnsincs cekpeTHbIM NAepoM TalkHOro

coobLLecTBa TEPPOPUCTNHECKMX OpraHn3aLunii.
YeTblpbMsa rogamm nosxe, koraa geno Herpu
ObINo 3acnylwaHo B cyde, NepBoHavarbHble
YTBEPXOEHNS O ero pykoBOACTBE OpraHusa-
LSIMU TEPPOPUCTOB BbInNK CHATLI. Cya BbIHEC
0bBMHEHME, NpeXae BCero Ha OCHOBE ero
TEKCTOB, YTO OH HeceT “HpaBCTBEHHYH
OTBETCTBEHHOCTb 3a AEWCTBUS, CNPOBO-
LIMpOBaHHbIE Er0 CrIoBaMu.

B 1983, B To Bpems kak npoAomkanucb
cnywaxus no ero aeny, Herpu 6bin n3bpaH B
naprnameHT Kak npeacrasutens PagvkansHon
MapTum n 6N 0cBOOOXAEH M3 THOPbMbI.
OpHako Yepes Heckonbko MecsueB MNanaTa
[MpeacTtaBuTenen oTMeHuna napriaMeHTCKyo
HenpuKoCHOBEHHOCTb Herpu. BmecTo Bo3Bpa-
LeHust B TIopbMy, Herpu peluaet 6exatb BO
PpaHumio, rae oH nonyynn ybexuilie n octa-
BasicA B U3rHaHUN B TEYEHNE NOCNeayroLmnX
YyeTblpHaaLUaTK ner.

B aToT Tpetuit nepnog MHTEHCUBHOW MHTEN-
NeKTyanbHOW aeaTenbHocTu Herpu nybnukyet
O[IHM U3 CBOMX Hamboree BaxHbIX punoco-
dckux paboT: LWMPOKO M3BECTHOE UCCNEeno-
BaHue o CnuHo3e, HayaToe eLé B TIOpbMe, U
paboTy O KoHUenuuu “y4peanTenbHON Bna-
CTW’, B KOTOPOW aHanu3upyeTcs Hacrneave
MakknaBennu B CBA3W C pa3BUTUEM PEBOSIO-
LIMOHHbIX OBVKEHUIA.

MoHO ckasaTb, YTO LeHTpanbHas uaes,
peanu3oBaHHasa Herpu B 3T0T nepuog, 3aknto-
Yyanacb B coeMHEHUM NONIUTUYECKOTO MblLL-
NEeHNs NTanbsHCKOro operaismo ¢ HOBOW
dpaHLuy3ckon dunocodunen aBTopoB Kpyra
Muwensa ®yko, XKuna Jenésa n denukca
BaTTapu. Herpn coeanHun naen “otkasa ot
paboTbl” ¢ kKoHUenumnen ®yko 0 CONPoTUBIEHUN
AucuMnInHapHoMy obLLeCcTBY U KOHLUENUUen
“NMUHUIA yckonb3anus” Oenésa n MBattapu. B
pesynbrate BO3HMKNA HOBasi BEpCUM “nocT-
CTpyKTypanuama’, obnagatoLyasi ACHON Nonu-
TUYECKOM aHTaXXMPOBAHHOCTbIO.

B 1997 roay, nocne YeTbipHaguaTu feT XnU3Hn
B lMapuxe, Herpu pewaeT BepHyTbCSA B
TiopbMmy, B MTanuw. Ero rmaBHasa uenb
3akniyanacb B TOM, 4TOObl BbIHYyAUTb
WTanbsiHckoe nNpaBUTENbCTBO HAWTK MONU-
Tnyeckoe pelwleHne cyaeb coTeH 3aknto-
YeHHbIX, KOTOpble NOA0OHO eMy OKasanucb B
W3rHaHWUW UNW B TIOpbMeE. [1pyrMm OCHOBaHWEM
ONs BO3BpaLleHum B VITanuio ctano xxenaHve
Herpu BepHYTbCA K NONUTUYECKOM KN3HMW.
Jlyn AnbTioccep ogHaxnAbl ckasan: “Kom-
MYHUCT HUKOrAa He octaeTtcs ogunH”. NHTen-
nekTyanbHas akTuBHOCTb Herpu Bcerga
peanu3yeTcsi B paMKax KONMMeKTUBHOW Aesi-
TEeNbHOCTW, B3bICKYsi COLMAnbHOM 1 NONUTK-
Yyeckown BocTpeboBaHHOCTU. [MoaToMy faxe B
MOMEHTbI, KOrja OH MAET Ha NMUYHbIA PUCK UM
e nogBepraeTcs nuwieHnsm, Herpu Hukoraa
He NpvHMMaeT No3y ackeTa.

Becb xapaktep ero nonutuyeckon gestenb-
HOCTW MOMOraeT 0CO3HaTb, YTO 3Ta aKTUB-
HOCTb MOCTPOEHA He Ha NULWEHMUAX, a Ha
pagocT — Ha pagoCTHOM MepeXuBaHum
NONIUTUYECKON U UHTENMeKTyanLHOn BOBre-
YyeHHocTu. B cBoem passutum Herpu Hukorga
He ocTaHaBnMBaricsl B paMkax Kakon-To arnoxu,
Kak 3TO Npou30LWwso ¢ 60MbLMHCTBOM pagu-
kanoB 60-bIx. B kaXabln MOMEHT OH CTPeMUI-
csl 06HapyX1Tb M UCMONb30BaTb PEBOJIO-
LIMOHHbIE BO3MOXXHOCTM HACTOSILLIErO MOMEHTA.
OTO 1 ecTb MOAeNb paguKanbHOro UHTen-
nekTyana, KoTopyto Herpu npeacraensieT B
Halle Bpemsi.

P.S. (D.V.) C 1996 ropa ToHu Herpu 1 Maiikn
Xapat pabotatot BMecTe. B 2000 rogy oHu
3akoH4Yunu paboTy Haa cBouMm Haunbonee
M3BeCTHbIM Tpyaom “Umnepnsa”, koTopbln
KpUTUKa HasBana “HoBbIM KOMMYHUCTUYECKNM
MaHudgectom”. B aTom Tpyae oHum paspa-
60Tany MapKCUCTCKYK TEOPUIO HE TONbKO B
cthepe KpUTUKM U3MEHUBLLUUXCH YCNOBUM
COBPEMEHHOro 06LLEeCTBEHHOro YyCTPONCTBA,
a Kak No3MTUBHO-MPaKTUYECKOE PYKOBOACTBO
K peBOMIOLMOHHOMY AENCTBUI0. DTa KHUMM
okasana peluatoliee BAWSHWE Ha CaMOCO3-
HaHWe LUMPSALLEroCcs “OBUXKEHUSI OBUXEHUIA” (TO
4TO Macc-meama HasbiBalT aHTu-rnoba-
JINCTKUM OBWXEHWEM), U CTano OCHOBHOM
TeopeTuyeckon 6ason ona hopMupoBaHus
WHTEepHaunoHanbHoOM cetn aHTu-
KopnopaTMBHON, paaukanbHO AeMoKpa-
Tuyeckon rmobanunsaummn. Teopus ToHn Herpu
oKkasanacb 4pe3Bbl4alHO BMUATENbHOW,
NOTOMYy 4YTO OHa OTBeYaeT caMOW HacTos-
TenbHOW NOTPeBGHOCTM MOMEHTa — Mpoaor-
YKEeHWS peBOMIOLIMIN, HECMOTPS Ha BCe Heyaauum
MPOLLIIOro.

B 2003 rogy ToHn Herpu 6bir aMHUCTUPOBaAH.

The anomaly of Negri’s trajectory as intellectual should be traced back to the early 1960s and his
stellar academic career at the University of Padua. He was promoted to full professor at an
extraordinarily young age in the field of “State theory”. A long essay written in 1964, “/l lavoro nella
costituzione” (Labor in the Constitution), was at the center of his intellectual development during this
period. In it, Negri recognizes the foundational role of labor in the constitution of liberal democratic
societies: both in terms of the formal constitution (the Italian Constitution, for example, begins “Italy is
a democratic republic founded on labor”) and in terms of the material constitution of society and
social production. From this point of departure, Negri develops a Marxist critique of the State and
capital that involves centrally a critique of labor itself. This is how we can recognize most clearly
Negri’s departure from the traditional communist and socialist political line of the period. The official
left celebrated and affirmed labor as the means toward liberation, or even as liberation itself. Rather
than a liberation of work, however, Negri argued for a liberation from work. Work itself is a disciplinary
regime that must be attacked and destroyed by workers.

In the early 60s Negri joined the editorial group of Quaderni Rossi, a journal that represented the
intellectual rebirth of Marxism in Italy outside of the realm of the communist party. The philosophical
framework developed in the context of the journal came to be known as “operaismo “ (workerism)
and one of its central political concepts was “the refusal of work,” which did not refer to a refusal of
creative or productive activity but rather a refusal of work within the established capitalist relations
of production.

Inthe 1970s, Negri’s work continued to focus on labor, but the primary site of analysis shifted outside
of the factory walls. Earlier Negri and his colleagues had centered their analyses on the working
class (by which they understood male industrial factory workers), but now they developed a
broader notion of proletariat that was meant to refer to all those whose labor is commanded and
exploited under the rule of capital. They conceived their analyses and practices as moving out of the
factory and into society. In these years Negri developed a theory of the “social worker” that tried to
grasp the new subjective figure of social production and revolt. In effect, this intellectual project
drew into question the conceptual division posed by the traditional Marxist conceptions of productive
and unproductive or productive and reproductive labor along with the traditional political divisions
between waged workers, unwaged workers, and the unemployed. The primary political consequence
of these theories was to recognize all the various figures of social production, the entire proletariat
conceived in this broad sense, as capable of revolt. Negri's theoretical work in this period culminated
in Marx Beyond Marx, a reinterpretation of Marx’s work that extended it beyond the limits of Marx’s
own time and vision.

After Potere Operaio dissolved in 1973, Negri participated in Autonomia Organizzata (Organized
Autonomy), a loosely coordinated network of local organizations throughout Italy. (see “What is to be
done?” Nr2 Autonomy Zones) In this period too, and from this same terrain of social struggles, the
Italian terrorist groups such as the Red Brigades were formed. It is also important to recognize that
there was a broad continuum of the use of violence in this period, both against property and persons.
After the kidnapping and murder of Aldo Moro the prominent Christian Democratic politician in 1978,
the Italian government enacted a series of emergency measures and redoubled its police efforts
against the terrorist and non-terrorist political groups alike. On April 7 1979 Negri was arrested along
with numerous others who had participated in Potere operaio several years earlier. The prosecuting
magistrate claimed that Negri was the secret leader of a vast clandestine constellation of terrorist
organizations. When Negri did finally come to trial four years later, the original allegations of his
masterminding terrorist organizations had been dropped. The judges prosecuted him instead primarily
on the basis of his writings, holding him “morally” and “objectively” responsible for actions on that
basis.

In 1983, while his trial was still going on, Negri was elected to parliament as a representative of the
Radical Party and was consequently released from prison. After only a few months, however, the
Chamber of Deputies voted to rescind Negri’s parliamentary immunity and send him back to prison. At
that point, instead of returning to prison, Negri fled by sail boat to France, where he remained in exile
for the next fourteen years.

This third period of his intellectual production contain some of his most significant philosophical
contributions, from his widely-renowned study of Spinoza written in prison to his recent, massive
study of the concept of “constituent power,” which deals centrally with Machiavelli and the
revolutionary moments. In one respect one might say that the central project of Negri’s thought
through this entire period has been to bring together the political thought of Italian operaismo with the
new French philosophy of authors such as Michel Foucault, Gilles Deleuze, and Fulix Guattari. Thus,
for example, operaismo’s project of the refusal of work encounters Foucault’s notion of resistance
to disciplinary society and Deleuze and Guattari’s conception of lines of flight. As a result of this
encounter, of course, all of these concepts come out changed. We are thus given a new version of
“post-structuralist” philosophy that is clearly politically engaged.

in 1997 after fourteen years in Paris, Negri decided to leave the Parisian intellectual milieu and return
to Italy and prison. His primary objective was to urge the Italian government to find a collective political
solution for the hundreds of those like himself who remain in exile or in prison. Negri's second motive
in returning is to rediscover a political life for himself in Italy.

Negri did not remain a 60s radical (as if preserved faithfully in ice) nor abandon his political aspirations
— rather he changed with the times, always seeking to reinvent the role of the public and political
intellectual. In each era Negri has sought to discover the revolutionary possibilities of the present.
Louis Althusser once said, “A communist is never alone.” Negri’s intellectual activity is always
collective and collaborative, always seeking out social and political engagement. This is why even
when he chooses to place himself at extreme personal risk or in a position of poverty he never
adopts an ascetic figure. The collective and collaborative nature of the political project always insure
that it is a project not of renunciation but of joy — a joyful adventure of political and intellectual
engagement. This is the model of the radical intellectual he presents for our time.

P.S (D.V.) Toni Negri and Michael Hardt have been working together since 1996. In 2000, they finished
their most prominent work so far, entitled “Empire”, which has been widely critically acclaimed as “the
new Communist Manifesto”. In this book, Negri and Hardt develop a complex Marxian theory, which
does not only apply to the criticism of the changed ¢

onditions of society’s constellations, but also presents itself as a practical guide to action. This book
has exerted a decisive influence on the self-consciousness of the “movement of movements”, soon
to become the main theoretical base for the formation of an international network of anti-coporate,
radical-democratic globalization. The theoretical work of Toni Negri has proven highly influential
because it responds to our time’s most pressing need, the need to continue the struggle against
capitalist domination, despite all of the past’s defeats.

Toni Negri was amnestied from his prison sentence in 2003.
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Mbl X0TM 6OpPOTLCSA C KanUTanom 1 0GHOBUTbL MUP, B 3TOM
BCE Mbl eQuHOAYLWHbI. HO, Ha MOW B3rnsa, 3TO Henb3s
MBICITUTb KaK MO3TUYECKUNA npouecc, MOCKONbKY
“MHOXeCTBO” — 3TO He MO3TUYECKoe MOoHATUE, a Knac-
coBoe. Korga s roBopto 0 MHOXECTBE Kak O KIlacCOBOM
NOHATMM, 1 UMEID B BUAY, YTO paboymne cerogHs paboTatoT
1 Tak e, U MHa4ye Nno CpaBHEHUIO C TEM, Kak OHM paboTanu
HecKonbko cToneTuin Haszaa. Paboyun knacc n ero
KNnaccoBblli COCTaB 3aMETHO OTNIMYaloTCA B pasfiMyHble
nepuvogbl, cnefgywwmne Apyr 3a ApyromMm HaduvHasa c
WHAOYCTPUArnbHON 3MOXW.

OpraHusauuns Tpyaa, 6e3ycrnoBHO, pasnmTenbHO U3MeEHU-
nacb ¢ 18-ro Beka 0O HaWWX OHEW, paBHO Kak NonuTu-
YECKUN M TEXHUYECKMIA KINacCOBbIA COCTaB; KpOMe TOro,
cerofHsi knacc popmMupyeT CBoe KracCOBOE CO3HaHue
COBepLUEeHHO no-apyromy. Ecnn mbl 6yaem mucnonb3oBatb
noHATUA pabo4yero knacca v opraHusauum Tpyaa Kak
rOMOreHHbIE U OQHO3HAaYHbIE, Mbl BNageMm B rinybovaniuyto
OLLIMGKY.

A cuuTar, 4Tto nocne 68-ro roga u ¢ Ha4vyariom Heo-
nnbepanbHON KOHTPPEBOJIOLUM CTPYKTypa OpraHu-
30BaHHOrO TpyAda MW, Kak crneacTBue, opraHusaumm,
co30aHusl KNaccoBOro cocTtaBa pagukanbHbiM 06pa3omM
W3MEHUMNUCH.

dabpurka Gonblue yxe He CTOUT B LLlEHTpe NPOM3BOACTBA
LeHHOCTU. LleHHOCTb co3gaeTcsi 3a4eiCTBOBaHNEM B
paboTe Bcero obuiecta LenMkoM. MHOXeCTBOM Mbl
Ha3blBaeM BCEX TPyAALMNXCS, 3a4€NCTBOBAHHbIX B Tpyae
aonga cospgaHnsa npubbinu. Mbl cyuTaem, 4TO 3KCnny-
aTUpYOTCA BCe TpyasilMecss BCero obuiecTBa B LENOM:
MYXXUYMHbI, XEHLMHbI, Noau, paboTawwmne B chepe
obcnyxunBaHusa, B MeOULUHCKOW cdepe, CUOENKu,
nepeBoauMKK, NMoaun, paboTatolme B KynbTYpHOM More,
BO BCEX coumanbHbix cdepax. M nockonbky ux Tpyn
3KCMyaTUpyeTCsl, Mbl CHUTAEM UX YACTbO MHOXECTBA.
EOVHWYHOCTU — 3TO €AMHUYHOCTU TpyAa; KaXAablh
paboTaeT No-pasHoMy, U €QUHNYHOCTb — 3TO €ANHUYHOCTb
aKcnnyaTupyemoro Tpyaa.

Bce 310 0cO6EHHO BaXXHO MMETL B BUAY, 3TO HEOOXOAMMO
NoAYepKHYTb, NOTOMY YTO Tpyn Bce Oonblue u 6onblue
CTaHOBMUTCS HemMaTepuanbHbiM. OTO He O3Ha4vaeT, YTo
obnactb mMaTtepuanbHOro Tpyaa He OyAeT paclumpsaTbCs,

OHa o4eBMAHbIM 06pa3oM paclmnpsieTcss — Ha dabpukax,
Ha NpeanpusaTUSIX C NMOTOrOHHOW cucTemol, B Gecuuc-
NeHHbIX MecTax, roe paboTalT AeTU - Bce OHU paboTatoT
MaTtepuanbHo. Bce 370 kpaliHe BaxxHO. Ho 4TO 3Ha4Mmo B
Npon3BOACTBEHHOM MpoLlecce co3aaHuns LIeHHOCTeNn, Tak
3TO MHTENNEKTYanbHbIA TPy, TPYA B KOMMYHUKALMOHHbBIX
ceTsix, Tpya nsobpetatenen, Tpyn yyeHbix. Korga Mapkc
BrMepBble 3aroBOpuUSl O NMPOMbILWIEHHOM co3gaHuun
CTOUMOCTH, Y Hero nepep rnasamu 6uino 100-200 dabpuk,
HO OH TOYHO OMpefenun rMaBHY TEHOEHLMUIO, U Mbl
OOMKHbI crieoBaTh 3TMM NyTeM. HyXHO Tonbko o6aBUTh
ellle 0OHO 3aMevaHue: NHAYCTpuanbHbIi pabounii knacc
HUKOr4a He MPOWM3BOAWUIT CTOMMOCTbL, ByAyYn Maccou,
CTOMMOCTb BCerga npousBoamnachb, NOTOMY YTO KaXablid
paboynini B 0OTAENBLHOCTU BHOCWUI CBOK IenTy B ee
cosgaHue.

Mpobnema He B TOM, 4YTOGbl AOOUTLCSA KNaccoBOW
Koanuuum unu obpatuTbCs K OTHOLWEHUAM, obbeaun-
HALWMM paboymnin Knacc u OBMXEHNE ABWXKEHUN (Broku
dopmumpoBan CTanuH, HO He Mbl); pobriema B TOM, YTOObI
06paTUTbCA K €AMHOMY KOPHI0, U3 KOTOPOro BO3HMKaEeT
CTOMMOCTb — K mpydy, KOTOPbIA OCTaeTcs Ka4eCTBEHHO
YHUKanNbHbIM B KaXX[4OM KOHKPETHOM criyvae. VIMeHHO
OOCTOMHCTBO TpyAa AaeT HaM BO3MOXHOCTb npeanaratb
anbTepHaTUBHbIE MYTW ANs XU3HU 1 06LLecTBa.
Bo3bmeMm, k npumepy, kpecTbsHCTBO. KpecTbsiH Bcerga
paccmaTpuBanu kak HaxoasLmnxcs BHe pabo4ero knacca.
W ato Bcerga Obina nonHas vyllb, NOTOMY YTO KPECTbsHE
Bcerga pabortanu, u pabotanu Taxeno, pabotanu c
BelwamMmun, pabotanu kak eguHuM4HocTn. CerogHs Mbl
cTankMBaeMmcsi MULOM K NULY C KIacCOM KPeCTbsiH B
cTpaHax, KoTopble cTaHOBATCSA Bce 6onee u 6onee
HepeneBaHTHbIMU AN KanUTanncTUYecKoro passuTus, u
BHYTPW 3TOro Kracca KpecTbsiH Mbl BUOUM, C OOHOM
CTOPOHbI, B OTPOMHOI CTEMNEHN OpraHn3auunio UHAYCTpu-
anbHOro Tpyaa, a ¢ ApYro — 0CO6EeHHOCTb KPECTbAHCKOW
paboThbl, kKakoBas sIBMSieTCA €AUHWUYHOWN, YTO O3Ha4aeT
ocobyt CBs3b C NMPUPOLOWN, AenaHWe XOPOLUEro cbipa,
XOpOLLEero BMHa. ATO 3HAYUT OOHapYXWUTb YHUKanbHOE
Ka4yecTBO Tpyaa, obHapyXuTb BHYTpWU pasHoobpasus,
BHYTPU pasnuyuii oblime anemMeHTbl, KOTOpble, KOHEYHO
Xe, SIBMNSATCA dneMeHTaMu 3KcnnyaTaumm, Ho ¢ Apyron

CTOPOHbI — 0c060oI CNOCOBHOCTLIO KPECTbSAH OTHOCUTLCS
K 3emMrie 1 npeobpaxaTb ee, NpeBpaLlaTb ee B XOpoLuuii
Cblp 1 BUHO. Tonbko TakMM 0O6pa3omM MOXHO MbICIUTb
OTHOLLUEHUS C UHAYCTpUarbHbIM pabo4um KnaccoMm (a He
c paboyenn apucTtokpaTtueir), koTopble He Obinun Obl
MeXaHNYeCKUMM.

C pgpyroi CTOpPOHbI, HEOBX0AUMO MPUHSATL BO BHMMaHue
XeHckui Tpya. Yto ato Takoe? Yem oH Bcerga Gbin B
ycrnoBusix rocnoactea natpuapxata? OH 6bin TanHon
paboToi, Ho paboTol No co3gaHnio oTHoLWeHUIn. B cBoel
rnyboyariielt ocHoBe. PaboTol, koTopasi Bcerga 3Hana,
20e mecmo Hockam' B gomMme. TanHa Tak Ha3biBaeMomn
nomMallHen paboTbl B TOM, YTO OHa He nogpaeTcs
KONMMYECTBEHHOMY UcYMcrneHuo. ITo kavecTBo. OCHOBO-
nonararouiee Ka4ecTBo, cAenasLlee BO3MOXHbIM BOCMPO-
u3BeneHve BMOoB, BUOOB pabounx, BuaoB Tpyaa. Kakum
06pa3om A0MmKHbI Mbl OTHECTUCH K 3TOMY Ka4ecTBY, K 3TOW
6opbbe? Tonbko He Kak k koanuuuu: “MpucoeanHsanTech
K XXeHwmnHam” — oTBanute, namte Ha! M 4yto notom? [a
HMYEro, ecnv HET BOT 3TOTO rNyOMHHOrO OCHOBaHUS: B TpyAe
MOXHO OOHapyXWUTb TOHKOCTb U U3SLLECTBO, YMEHMNE
yCTaHaBnMBaTb CBA3b, CO3[aBaTb OTHOLWEHUs. Bcsikas
paboTa cerofiHsi CTaHOBUTCS XXEHCKOW (4a-Aa, He cnewmnte
BrnaJatb 3[eCb B OronTenNbI heMu-H1u3m, yTBepKaatoLLni,
YTO MeXAy XEHLWWHON U MyXYu-HON BooOOLE HeT
paznuuuin!). Jliobon, kTo pabotan, Hanpumep, ¢ KOMIMb-
loTepamMu, OTIIMYHO 3HAET, YTO 3HAYUT TOHKOCTb U
U3SILLECTBO, YTO 3HAYUT YMEHUE CO3[aBaTb OTHOLLEHWS.
Mpon3BoACTBO LEHHOCTU — 3TO MPOM3BOACTBO M30bI-
TOYHbIX OTHOLLEHWIA, 3TO NIMHIBUCTMYECKOE NPOU3-BOACTBO.
MHoxecTBO, npexae Bcero, 3To KNnaccoBoe MOoHATUE, HO
Takxe 1 nonuTmyeckoe. B Ton mepe, B KakonW OHO
SABMSAETCA KMacCoBbIM MOHATUEM, MHOXECTBO knageT
KoHeL, pabo4eMy Kraccy kak ynpoLeHHOMY MOHSITUIO, Kak
NOHATUIO Macchbl. C NONUTUYECKOWN TOUKM 3pEHUS MOHATUE
MHOXeCTBa KNnageT KOHel, NMOHATUI0O Hapoda, Hauuu u
BCEro TOro, YTO MOPOXAEHO roCyapCTBOM U penpeseH-
TMpYEeTCs UM.

" 3pecb Herpu otcbinaet k kHure Kpuctnada Mapauum,
1994,

We all agree to the fact that we want to fight capital and renew the world. But | think this
ain’'t conceivable as a poetical process. Because the name "multitude” is not a poetical
notion, but a class concept. When | talk about multitude as a class concept, | talk about
the fact that workers today work in the same and in different ways compared to those they
worked some centuries ago. The working class and its class composition are quite
different in the distinct periods that followed each other since the beginning of the industrial
age.

The organisation of labour has indeed damned changed from the 18th century ‘til now, as
well as the political and technical class composition; and also the way the class builds
up its class consciousness is extremely different. If we use the concept of working class
and the concept of organisation of labour homogeneously and uniquely we’ll be mistaken
profoundly.

| think that after ’68 and with the beginning of the neo-liberal counterrevolution the structure
of organising labour and in consequence the organisation, the making of class
composition has changed profoundly.

The factory stays no longer in the centre of value production. The value is created by
putting to work the whole of society. We call multitude all the workers who are put to work
inside society to create profit. We consider all the workers in the whole of society to be
exploited, men, women, people who work in services, people who work in nursing, people
who work in linguistic relations, people who work in the cultural field, in all of the social
relations, and in so far as they are exploited we consider them part of the multitude,
inasmuch as they are singularities. We see the multitude as a multiplicity of exploited
singularities. The singularities are singularities of labour; anyone is working in different
ways, and the singularity is the singularity of exploited labour.

To take notice of all this is of particular importance, we have to underline it because
labour is becoming increasingly immaterial. This doesn’t mean that the realm of material
labour wouldn’t expand, as material labour does evidently today, in the factories, in the
sweat-shops, in the incredible workplaces where children work, work materially. All this
is of extreme importance. But what is significant in the process of value creating productive
labour is intellectual labour, networking labour, inventive labour, scientific labour. When
Marx began to talk about industrial valorisation, it was in view of 100 or 200 factories, but
the grand tendency was the one he claimed, and this path we have to follow. Just to add
a second observation: The industrial working class never has produced value being a
mass, value has always been produced because any worker added his/her particular
contribution to the creation of value.

The problem is not to find a class coalition or to refer to relations connecting the working

class and the movement of movements, the problem is to refer to the unique root of
value, the unique quality of labour. It is the dignity of labour that allows us to propose
alternative paths for life and society.

When we take for example the peasantry. Peasants have always been considered to be
outside the working class, to be something that should become working class. This
always has been complete rubbish because the peasants always worked, worked hard,
worked on things, worked as singularities. Nowadays we find ourselves facing a peasant
class in the countries that are becoming increasingly irrelevant for capitalist development,
and inside this peasant class we find on one side to a great extend the organisation of
industrial labour, on the other side we find the specificity of peasant labour, which is
singular, which means a specific contact with nature, the making of good cheese, of
good vine. It means finding this unique quality of labour, finding inside the diversity,
inside the difference the common elements, that are, of course, joint elements of
exploitation, but on the other side the specificity of the peasant’s capacity to relate oneself
to the earth and to transform it, transform it into good cheese and good vine. Only in this
way we can think of relations with the industrial working class, and not with workers’
aristocracy, that wouldn’t be mechanical.

On the other side let's consider women'’s labour. What is it? What has it always been
under the domination of the patriarchate? It has been secret work, but a work of relating.
Fundamentally. A work that always knew the place of the socks** in the house. The secret
of so-called domestic labour is that it cannot be quantified. It is quality. A fundamental
quality that has allowed the reproduction of the species, of workers’ species, of labour.
How can we refer to this value, to this struggle? Not as coalition: "Join the women* — get
lost, fuck off! But then? Nothing, if there ain’t this profound reason: inside labour we can
find finesse, a capacity to get in contact, to create relations. Anyone of you who has
worked, for instance, with computers knows precisely what finesse, what creating of
relations means here. The production of value is production of abundant relations, it is
linguistic production.

Multitude is first of all a class concept, then also a political concept. In so far as it is a
class concept, multitude puts an end to the concept of working class as a simplistic
concept, as a mass concept. From the point of view of politics the concept of multitude
puts an end to the concept of people, of nation and of all that build by the state, providing
it with a fundament of representation.

** Negri here alludes to the book by Christian Marazzi: Il posto dei calzini: La svolta linguistica
dell’economia e i suoi effetti nella politica, Bellinzona: Casagrande, 1994. [tr.]
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Bopuc Karapnuukun (B.K.) BbiBog B 3TOM KHUre O4eHb
NPOCTON: cepALeBuNHON OyHTa, NPON3OLLEALLErO B HALLIW AHW,
SABNAITCA He ronogaroline Macchl, a cpegHuin knacc. A
nblTalCb AoKasaTb, YTO HA CaMOM [Jefe HU fy3epoB, HU
nobegntenen HeT. Cuctema NOCTOSSHHO MepeTacoBbIBaeT
coumanbHble U nNpodeccroHanbHble CTPYKTYpbl. Yernosek,
KOTOpbIN 3apabaTbiBaeT XOPOLLO, TOXe SBNSAETCSA XepTBOW
aKcrnynaTaumu, MHoraa Aaxe B 6onbLuel Mepe, 4eM TOT, KOTOPbIN
3apabaTbiBaeT Mioxo.
O.T. Hackonbko s noHMMalto, B BalLen KHUre pedb UaeT O TOM,
4YTO Mbl IBNSEMCS CBMAETENSIMU CUCTEMHOIO Kpu3nuca, Korga
cTapble NPOU3BOACTBEHHbIE OTHOLWEHUS — rnobanbHbIN
Kanutanuam, BCTynawT B NpOTMBOpEeYMe C HOBbIMU NPOU3-
BOAUTENbHBIMU cunamu, o6si3aHHbIX CBOEMY pa3BUTUIO
BbICOKMM TEXHOMOMMSIM.
B.K. YBepeH, 4TO 30ecb NpMMEHNMa MMEHHO 3Ta YHUBEp-
canbHas MapkcucTckas napagurma. Kaxgas anoxa cosgaet
COGCTBEHHbBIE BbICOKME TEXHOMOrMN. B XxaniTeke HEeT HUYero
npuvHUMnuaneHo HoBoro. Mo cpaBHeHUo ¢ n3obpeTeHnem
KHUroneyaTaHus MNosiBNEeHWE MHTepHeTa — 3TO Merfkoe
ynydweHue. Kaxabii TEXHOMOMMYECKUI NPOpbIB poXAaeT CBOU
MUbI, HO Y K&XA0r0 U3 HUX €CTb CBOSI MONTUTIKOHOMUYECKAs
cTopoHa. Korga nosiBnsioTCst HOBblE TEXHOMOMMU, OTKPbIBAOTCA
HOBbIE PbIHKW, 1 HOPMa NPUObLINK CTpeMUTENBHO pacTeT. Bece
Te, KTO CBSA3aH C 3TUMW TEXHOMOIMMAMMU, Ha Kakoe-TO BpeMmsi
OKasblBalOTCA B MPUBUIIErMPOBAHHOM MOMOXeHUn. 3atem
HaynHaeT paboTaTb TEHAEHLMS CHUXKEHNS HOPMbI NPUObLINK, 1
noan ocosHalT cebs yacTblo HaemHoro Tpyaa. lMpusune-
rMpoBaHHbIE CIION HaceneHms 0cobo 60ne3HeHHO oLyLLaT
HecrnpaBeanMBOCTb CUCTEMbI, KOFAa UX HAUMHAKOT NMULIATb 3TUX
NpUBUNErnn.
O.T. To ecTb, B OTNIMYME OT TPAAMLMOHHOIO NponeTapus, Um
€CTb UYTO TepATh.
B.K. [a, n, 06beKTMBHO, OHN HE CMOTYT 3TOro yaepxaTb. OTOT
OCTPbI MOMEHT B HalleM crny4yae npuiiencsa Ha koHel 90-x
rodoB M OYeHb YETKO COBMan C MosiBNeHueM aHTurrnoba-
NINCTCKOro ABuXeHus. Ha Hero BO3HMKNW ABe OCHOBHble
peakuun. OgHa — peakums NoTeHUMarnbHOro fy3epa: YenoBek
nblTaeTcsa LennaTbCa 3a NPUMBUNETNU, KOTOPbIE HE MOXET

yaepxaTb. Bonpekun BCeMy OH My4YMTENbHO NbiTaeTcs
npogormkaTb accoummpoBaTtb cebs ¢ nobeantenamn. Yepes
nubepanbHble LLEHHOCTU MPOWCXOAUT NpuobLueHne K Mupy
BorartbiX, ycnelwHbIx. [pyras peakums pagukansHas. EcTb Hekui
coumanbHbIi OMbIT, KOTOPbIV OCTaBMSAET BO3MOXHOCTb TOMbKO
Ansa Takoro poga peakuuu. lNosasnsieTcs Lenoe nokoneHue
pagvKanvMaMpoBaBLUMXCS oOeN.

O.T. B kHure “UUmnepusa” ToHn Herpu nuwetr o6 nmnepum
rnmobanbHOro kanutanuama, u “MHOXecTBe”, KOTOpoe €eM
npoTtnBocTomT. O4HAaKO OH NOAYEPKMBAET, YTO MHOXECTBO He
sABNseTcs, B TPaAMUMOHHOM MOHUMaHUK, knaccom. ITo
COCYLLECTBOBaHME CUHIYNSAPHOCTEN, KOTOPbIE C pa3HbIX CTOPOH
NPOTMBOCTOSAT cucteme. Kak Bbl OTHOCUTECH K 9TOM Teopmmn?
B.K. OuyeHb kpuTuyeckn. Y Herpu npucyTcTByeT npeacTaBneHme
O TOTalnbHOW HOBU3HE 3TOW 3MOXM, O CETEBOW, HUTAE U Be3fe
HaxoAdsLWwencs umnepuun, U HUrge U Besge Npoucxoasilem
conpoTuBneHunn. Ho, Bo-nepBbIx, Nboe maTepunanbHoe
OencTBne umeeT CBOWM MOKYC, CBOM TOYKM KOHLIEHTpauuwu.
Jlydwmnm otBeToM Ha kHury ToHn Herpu 6bina BoiHa B Mpake —
Knaccuyeckasi KoroHmanbHas BonHa. OTO COBEPLUEHHO Apyras
nmnepus. O4eHb KOHKpETHas, reorpadouyecky NokanusoBaHHas,
KOTOpasi AePKUTCS Ha OpraHM3oBaHHOM Hacunuu. Hacunue He
MoXeT 6bITb ceTeBbIM. CeTeBbIMU MOTYT 6bITb MaHUNYNALMSA
N KOHTPOMb, HO BCerga CyLecTByeT Hekasi nepapxmyeckas
CTPYKTYpa 1 oKanu3oBaHHas Touka, OTKyAa HanpaBnsoTcs
MaHUNynaTUBHble AeWcTBMA. To Xe camoe kacaeTcs
“MHOXeCTB”. OHU coLmanbHO KOHKPETHBI.

A Bblgenun Tpu rpynnbl, KOTOpble ABMASIOTCA o4yaramu
COMPOTUBNEHWSA: UHAYCTPUAsbHbIA NponeTapuat, cpeaHui
Knacc v MapruHansl. VIx HeogHOPOAHOCTb NPUBOAUT K adhdheKTy
MHOXecTB. Ho n pabouuin knacc naHavanbHO He Obin
ogHopoaHbIM. OH BblpabaTtbiBan KynsTypy 0OGHOPOAHOCTU Kak
3alMTHYI0 peakumio B ycrnoBusax dabpuku. YTtobbl aTu
MHOXeCTBa 0co3Hanu cebsi knaccom ¢ obLUM UHTEpecomMm,
TpebyeTcsi HekoTopoe BpeMs 1 obLas AesaTenbHOCTb. Mbl naem
Kak pa3 OT MHOXEeCTB, He K OQHOPOAHOCTU, HE K eANHCTBY, a K
HEKOTOPOMY COLMarnbHOMY CUHTESY.

O.T. Bbl roBopuTE, UTO KPUTEPUEM NPUHAATIEXKHOCTU K CpEAHEMY
Knaccy siBnsieTcs, B OTNvYMe oT NponeTapusi, He NHOYCTpu-
anbHoe NPOU3BOACTBO, a, Npexae BCero, 4OCTyN K npegmeTam
noTpebneHns 1 onpeaeneHHbIn ypoBeHb noTpebnerHus. Ctano
ObITb, €ro UCTOpUYEeCKas NepcnekT1Ba B TOM, YTO OH HAYNHaeT
oco3HaBaTb cebs He Kak NoTpebuTerb, a Kak HAeMHbIN paboumnin?
B.K. lNpu BCcen ycnoBHOCTM CBOEro Mecta B Mepapxuu
NPOV3BOACTBA M pa3deneHns Tpyaa cpeHvn knacc obnagaet
HEKOTOPOW CTEMNeHbI0 CAMOCO3HaHWS, U 3TO CAMOCO3HaHWe B
3Ha4yUTEeNbHOW Mepe CBfA3aHO C noTpebreHnem, a He ¢
npoun3BoAcTBOM. Ho noTpebneHne BTOPMYHO, 1, NOHMMAast 3TO,
OH NepeopreHTUPYETCSA C CAMOCO3HaHWA Yepes noTpebnexHve
Ha caMoCO3HaHWe Yepes OTHOLLEeHNS Tpyaa 1 KanuTana.

O.T. Kakoe mMecTo 3aHMMaloT B 3TOW cucTeme nwoau,
3aHMMatoLMecs NHTeNneKTyanbHbIM Tpyaom? Bel oTmMevaeTe,
YTO OHW MEPEXMBAIOT HaMbornee NOMHoe OTHYXXAEHWE, TakK Kak
UX OeSTENbHOCTb He NoApasyMeBaeT pa3aeneHns gocyra m

paboyero BpeMeHW.

B.K. 370 kpanHui cnyyan akcnnyatauum — akcnnyaraums He
pabo4yein cunbl, a NMYHOCTU. Y MEHS HEeT pasgeneHus
cB06OAHOro 1 paboyero BpeMeHM — rorioBa He BbIKItovaeTcsl.
Pabounii Mor BbIKIHOYUTL CTAHOK M BMECTE C HUM BbIKITIOUNTL
cebs 13 Npon3BOACTBEHHOIO NpoLecca: emy npuHaanexanu
ocTaBLuMecst 8 4YacoB cHa u 8 YacoB CBOHGOAHOIO BPEMEHM.
Paspnenus cBO XM3Hb Ha TPW pasHbIX cdepbl, 3a TO Bpems,
Korga oH Obin npegocTaBneH camomy cebe, YenoBek mor
0T4aCTU CHATb 3P dEKTbl MPON3BOACTBEHHOrO BO3AENCTBUSA
Ha NTMYHOCTb, KOMMNEHCMPOBATL OTYYXAeHME. IMEHHO No3ToOMy
BOCbMUW4YaCOBOW paboymnin AeHb Obln Tak BaXeH — He TONbKO
coumanbHO, HO, eCin MOXHO TaK Bblpa3nTbCsl, 3K3UCTEH-
unanbHo. A MHTennekTyan, ecnu oH nonan B MACOpybKy
Kanutanumama, yxe He MOXeT MMeTb 3ToW nmpusunernn. Mo
TaKkow e CxXxeMe MPOUCXOAMT JKChnyaTauns MeHeaXepoB.
OpHako npouecc pa3mbiBaHUS! MOHATUS Jocyra u paboThbl
NpoOMCXoauT B ABYX HanpasneHusix. locyr HaumHaeT obpaTHyto
3KcMaHcuto Hanogobre napTua3aHckom BonHbI. Knaccuyeckuia
npuMmep — 3TO MPOHUKHOBeHWe “urpywek” Ha paboune
KOMMbHOTEPHI.

O.T. NMomnMmo 3ToN NapTU3aHCKOW BOMHbI Ha paboyem mecTe,
KakoBO, Ha Ball B3rnsiA, NPOCTPaHCTBO OCBOBOXAEHHOMO
TBOpYeckoro Tpyaa?

B.K. Koraa Mapkc roBopun 0 NnpeooneHnm oT4yXaeHus, peyb
Lwiria 06 o4eHb KOHKPETHbIX BeLax — YTobbl Noamn B3dnm cepy
NPOWN3BOACTBA, KOHTPOIS U yNpaBfieHUsi B COBCTBEHHbIE PYKU.
O TOoM, YTOObI 3aMEHUTb BHELLHWIA, MEPapXUYECKUA KOHTPOIb
CBEpPXY, KOMMEKTUBHbIM CAMOKOHTPOSEM, EMOKPATUYECKUM
npoLeccomM, B KOTOPOM Noau camu ctaBsAT cebe 3agaun. B
3TOM CyTb coumanmama. OTo HEBO3MOXHO caenaTb 6e3 Toro,
4TOObI cNomatb cuny kanutana. CeTeBble TEXHOMOMMK camm
no cebe He B COCTOSIHNM N3MEHWUTb OTHOLLEHWS COGCTBEHHOCTM.
OHM MOryT NoCTaBWUTb MO BOMPOC CaMO MOHATUE OTYYX-
[aeMoW 1 HEOTYY)XAaemoln cO6CTBEHHOCTK, Koraa, Hanpuvep,
Oopbba ¢ nupaTcTBOM TepseT BCAKUI cmbicn. CeTeBble
TEXHONOMMM NPUBOAST K pa3MblBaHMIO 6a30BbIX MOHATUI, HA
KOTOPbIX MOCTPOEH Kanutanuam u Bce bypxxyasHoe npaBo, HO
camu no cebe OHM He MO3BONAT 3TO Oyp)XyasHoe npaBo
npeogoneTb.

O.T. OH¥ NpOCTO AenatoT KPU3NC O4EBMOHBIM?

B.K. [Ja, n, bonee Toro, oHn AenatT 04eBUAHON BO3MOXHOCTb
OPYrux OTHOLLEHMWI U APYIMX MOHATUI HE CTOSBKO O COBCTBEH-
HOCTW, CKOMbKO O XM3HWU 6e3 cobcTBeHHOCTU. Ho noka He
Npoun3oLwny pagukanbHble N3MEeHeHUs B 06LLLECTBE, B LIENIOM,
BCE OYary HOBOrO OCTaHyTCs ovaraMu, rge Mbl MOXEM
HaxoauTb cebe onpeaeneHHoe yoexuLLe UHTENNEKTyarnbHoe 1
aMouMoHanbLHoe, Ho NonagaeM B reTTo, rae Hac, B KOHEYHOM
cyeTe, U JocTaHeT kanuTan. Ecnv mbl He 6yaem Npon3BoAnTb
COBCTBEHHYIO 9KCMaHCUIO, OHM CKaxkyT: “Toraa Mbl Mgem Kk Bam”,
— N NpUAYT K HaM, CO CBOMMM CTUpPanbHbIMW NOPOLLKaMWU UK
bes.

Oxana Timopheeva (O.T.) Your book “The Uprising of the Middle Class” is a great example how
a thorough socio-economic analysis of contemporary globalized capitalism can be combined with
the proof of its poor chances for survival...

Boris Kagarlitsky (B.K.) The conclusions drawn in this book are very simple: the core of resistance
in our time is not to be found in the hungry masses, but in the middle class. | attempt to show that
there are, in fact, neither losers nor winners. The system constantly reconfigures its social and
professional structures. A person who makes a lot of money is also a victim of exploitation,
sometimes even more so than somebody who is poorly paid.

O.T. As far as | understand, your book talks about the fact that we are witnessing a systemic crisis.
The old industrial relationships of global capitalism come into conflict with the new forces of
production, developing through the advent of high technology.

B.K. I am sure that in this case, one can apply the universal Marxian paradigm. Each epoch creates
its own high technologies. There’s nothing new about hi-tech. In comparison to the invention of the
bookprinting, the internet is nothing more than a tiny improvement. Each technological breakthrough
engenders its own myths, but also has its own political-economical side. As new technologies
arise, new markets open up and the profit norm grows vigorously. Anybody who is in contact with
these technologies will, at some point, find him-herself in a profitable position. Then, however, the
profit norm will tend to fall back, which is when people realize that they are actually simply a part of
a hired work force. Privileged populations are especially sensitive to the system’s injustice, once
one tries to take their privileges away.

O.T. In contrast to the traditional proletariat, they have something to lose.

B.K. Yes, and objectively, this privilege is something that they can’t hold on to. This painful moment
came toward the end of the 1990s and clearly corresponded to the appearance of the anti-globalist
movement. There are two main reactions to this. The first reaction is the reaction of the potential
loser: you desperately cling to privileges that you can’t really hold on to. Ignoring reality, you torture
yourselfin trying to associate with the winners. Through liberal values, you adjoin yourself to the
world of wealth and success. The other reaction is radical. There is a certain social experience in
which any other reaction is impossible. An entire generation of radicalized people is on the rise.
O.T. In “Empire”, Toni Negri writes of the “empire” of global capitalism and of its opposition, the
“multitude”. However, he emphasizes that the multitude is not a social class in the conventional
sense. Instead, it is a mass of coexisting singularities that can resist the system from a number of
angles. How do you see this theory?

B.K. Very critically. In Negri's work, there is the idea of our epoch’s total novelty, the network empire
thatis nowhere and everywhere, whose opposition is also nowhere and everywhere. But first of
all, every material activity has its own locus, its own point of concentration. The best answer to Toni
Negri was the war in Irag, which was a classical colonial conflict. What we actually see is a
completely different empire, an empire with a very concrete geographical location, which is upheld
by organized violence. Violence cannot take the form of a network, as can, for an instance,
manipulation and control. But even manipulative activity starts from a certain point with a hierarchical
locality. The same thing can be applied to the multitudes, which are concrete social phenomena.

| distinguish between three groups, three hotbeds of dissent: the proletariat, the middle class, and
the outsiders. These three groups are very different from another, and it is this difference that
provides the effect of the multitude. Then again, the working class itself was also not of one, unified
origin. It only developed a culture of unity (of common roots) as a defensive reaction against the
conditions of the factory. It takes quite a bit of time and common activity until a multitude develops the

consciousness of a class with a common interest. The vector that begins at the multitude does not
lead to a common origin, nor does it aim at unity. Instead, it brings about a certain kind of social
synthesis.

O.T. You say that the criterion of belonging to the middle class is not industrial production, as it would
be for the proletariat, but access to consumer goods and a certain level of consumption. Does its
historical perspective lie in its self-recognition as a hired work-force, as opposed to the consumer?
B.K. Despite the arbitrary nature of its position in the hierarchy of production and the division of
labour, the middle class has a certain degree of self-consciousness, but this self-consciousness is
largely related to consumption, not to production. But consumption is secondary, and in recognizing
this, the middle class reorients itself, discarding consumerist consciousness in favour of self-
consciousness within the framework of labour relations and capital.

O.T. Within this system, where would you locate people who work in “intellectual labour”? You note
that they experience alienation to the fullest degree, since their work does not provide for any clear
boundary between working hours and free time.

B.K. The most extreme kind of exploitation takes advantage of the personality, rather that simply of
working force. | personally do not make any difference between free time and working hours,
because | can’t simply turn off my mind. The industrial worker was able to leave the production
process by shutting himself off; the remaining 8 hours of free time and 8 hours of sleep were his and
his alone. By dividing his life into three distinct spheres, by keeping time in which he was left to
himself, the worker was able to counteract the effect of industry on the personality, at least partially.
Whereas the intellectual cannot hold on to this privilege, once he has been swallowed up by the
capitalist meat-grinder. Managers are exploited in the same way. However, the dissolution of the
boundary between free time and work is a double-edged sword. Free time begins to expand back
into working hours, using guerrilla tactics. The classical example for this is the expansion of computer
gaming in the workplace.

O.T. Putting this kind of partisan warfare in the workplace aside, where do you see a space for
liberated creative labour?

B.K. When Marx spoke of overcoming alienation, he meant something very concrete, namely that
people should take the sphere of production, command and control into their own hands, replacing
external, hierarchical controls with a collective, self-regulating, democratic process, in which people
set their own goals. This is the essence of socialism. It is impossible to achieve this goal without
breaking capitalism’s stranglehold. By themselves, network technologies are not capable of changing
property relations. However, they can call the terms of alienated and non-alienated property into
fundamental question, when, for an example, the battle against piracy loses its significance. Network
technologies lead to a dissolution of the basic categories upon which capitalism and all bourgeois
order is built, but they do not allow us to get beyond this order.

O.T. They simply make the crisis obvious?

B.K. Yes, and what's more, they make it obvious that it is possible to conceive of other relationships
and other categories. This does not concern property as much as it concern a life without property.
Without a radical change in society, all hotbeds of the new remain as nothing more than hotbeds.
While we may be able to formulate certain intellectual and emotional convictions, we will still be
locked into a ghetto, where, in the end, capital can reach us. If we don’t begin expanding by
ourselves, they will always say “Then we will come to you” (as in the Russian commercial of the
“Tide” detergent), and they will come, with or without their detergents and their fabric softeners.
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“MNpoBoKaLWOHHaaA ABYCMbICIEHHOCTb XYAOXeCTBEHHOM
3abacToBKku cnpoBouMpoBana 3amellaTtenbCTBO U TeM CaMbiM
noctaBuna uenbii psg npobnem, cocpeaoTOYEeHHbIX BOKPYT
BOMPOCOB CTpaTermm ocBOOOXAEHUA U  OTHOLUEHUIA Mexay
KynbTYpOn 1 NOANTUKON”.

Capgu NnanT, Cambin PagukansHbin XKect, (Routledge, JNToHOOH -
Hbto-Mopk, 1992)

“XypnoxxecTBeHHas 3abacToBka AOKa3biBAET, YTO 4YaCTO HUYEro
HegenaHne okasbiBaeTcs 6onee NMPOAYKTUBHBIM, YEM OTYasIH-
Hble MOWCKM M3BECTHOCTU U BrnarococTtosiHus”.

CTtoapTt Xoym, 1993

Upesn

Mbl Npu3bIBaEM BCEX XYOOXKHUKOB OTOXWUTb CBOW MHCTPYMEHTbI
W npekpaTuTb AenaTtb, NPeAcTaBnsiTb, NpoAaBaTh, NoKasbiBaTb
unu obeyxaaTtb cBoto paboTy ¢ 1 aHBapsa 1990 go 1 aHBapsa 1993.
Mbl npu3biBaem Bce ranepeu, My3eu, areHTCTBa,
anbTepHaTUBHbIE MecTa, nepuoguyeckune nusgaHus, Teatpsbl,
XYAOXECTBEHHbIE LIKOMbl U T.A4., NPEeKpaTtuTb CBOIO paboTy B
TeYeHue TOro xe nepuoaa BpeMEHMU.

Mpon3BoACTBO MCKycCTBA MUCTUMULUPOBAHO U CbeaUHO
pbIHKOM, @ OeATenu UCKYCCTBa OKa3anucb MaHUMNynmpyembl 1
MapruHanuanpoBaHbl U3-3a camougeHTUudmKkauumn ¢ TEPMUHOM “XYOOXHUK” U BCEM TEM,
4YTO nogpasymMeBaeT 3TO MOHATHE.

HasBaTtb koro-nn6o XxyaoXXHUKOM 3HAYMT OTpULATb 3a APYTMM BO3MOXHOCTb PaBHOrO
napa BuaeHus; takum obpasom mMud o “reHun” CTaHOBUTCS UOEOJTIOTUYECKUM
onpaBAaHMeM HepaBeHCTBa M nogaBneHusa. To, YTO XYOOXHUK CYMTAEeT CBOEN
WMOEHTMYHOCTBLIO - 3TO BCEro Nullb HAabOop LUKOMbHbLIX MPUEMOB: NPEAB3SATbIX MHEHUN,
KoTopble nctopuyecku nopabouiatot Yyenoseka. Mbl HamepeBaeMcsi HENOCPEACTBEHHO
NOABEPrHYyTb COMHEHUIO POfb XYOOXHWKA U ero nonoXxeHue B CUCTEME BnacTtu,
CNOXMBLUEECS B paMKax Hallen KynbTypbl.

Mbl Ha3bIBaeM Hally akumio “XyaoxxecTBeHHOM 3abacToBKOW”, NOTOMY YTO, MOAOGHO ntobo
BceoOLlelr 3abacToBKke, HacTOsALLME NPUYUHBI, KOTOpble Heobxoanmo obcyxaaTte — 3TO
3KOHOMMKa M camoonpegeneHve. Mbl roBopum XyanoxectBeHHass 3abacToBka, 4TOObI
caoenaTb SBHbIM CBOW MONMUTUYECKUE U 3TUYECKME MOBYXAEHUA U He BNUMHYTb B
BO3MOXHYO 9CTEeTM3aunio NpegMeToB M OTHOWeEHUNn. Mbl roBopum XyaoxecTBeHHasd
B3abacToBka, 4TOObLI 0603HaYMTL 1 NOAAEP)KATb aKTUBHYO BOBNIEYEHHOCTb, @ HE MACCUBHbIE
obs3aTenbCcTBa, NO OTHOLIEHMK K CaMbiM HEOTMOXHbIMKU Npobnemamu.

3asaBneHue: Bo3bMuTe 3TO U3 Bawen cCUCTEMbI

KakoBbl npnopuTeThl TEX, KTO Npu3biBaeT K XyaoxecTBeHHon 3abacToBke? Bo3amoxHO nu
€03[aTb M3 UCKYCCTBa METOS, OTKPbIBAIOLLMI ONANOr O YaCTHOM NPOAYKTUBHOCTU, TOBApHOWA
ONHaMUKe U KynbTYpHOW MAEHTUYHOCTM? XynoxecTBeHHast 3abacToBka TepnuT Heygady
Mo MHOMMM MpPUYMHaM, HE NOCNEOHEN U3 KOTOPLIX ABMSIETCH TO, YTO OHA ABMNSIETCH NIOXON
naeei. Ho, B Toxxe BpeMmsi, XyaoxecTBeHHasi 3abacToBka NoAHMMAET MHOXECTBO BOMPOCOB,
KOTopble HE0GX0AUMO CTaBUTb. FABNSETCH N CUTyaums TPON3BOACTBA MCKYCCTBA, NOAbMU,
KoTopble naeHTUnUMpYT cebsl Kak Xy4oXKHMKKU, caMuM no ce6e 4oCTaTOYHbIM OTBETOM
Ha npobnemaTuky KynbTypbl? NMpaBOMEPHO MM MHEHME, YTO UOEHTUYHOCTb “XyAoXKHMKA”
Tak unm nHade oceoboXaaeT ero OT OTBETCTBEHHOCTU 3a COCTOSIHME KynbTypbl? Kakve y
Hac ecTb BO3MOXHOCTW AnNsi peanibHOW BOBMEYEHHOCTU?

OTK BOMNpOCHl CTaBATCHA, NPeXAe BCEro, He Kak KpuUTMKa KoHuenuuu “mckyccTBa Ans
UCKyccTBa “, a Kak KpUTUYECKUIN aHanu3 cutyauumn, B KOTOPON XYAOXKHUKN NpeTEHAYIOT Ha
CYyLLeCTBOBaHMNE Kak He3aBMCMMBbIN couMarbHbIA Knacc.

KomMmeHTapum K UCTOpUM Xy[0XKeCTBEHHbIX 3a6acTOBOK

Camoe paHHee ucnonb3oBaHne TepMmuHa “XyaoxecTBeHHas 3abacTtoBka” MMeno mecto
B acce AnaHa [xoyddpos “Yto Ham genaTk ¢ uckycctsom?* (onybnmkosaHo B “UckyccTBo
n KondpoHtauns”, Hblo-Mopk 1968): “... oTMeHa WCKycCTBa MOXET AeNCTBUTENbHO
NPOU30MTN B pearibHOM BpPEeMEHU U MNPOCTPaHCTBE Npen-peBOSIOLMOHHON CUTyauuu,
nogo6HO ToMy, kak aTo npomsoLwso B mae 1968. BaxHO, YTO MEHbLUMHCTBO HacTauBaeT
Ha Heo6x0QMMOCTM BbIXOAA Ha aKTUBHYHO XYAOXKECTBEHHYH0 CTauKy, UCMOMb3ysi MEXaHU3MbI
WHOYCTPUU KYNbTYypbl ANS TOro, 4YToObl BO3HUKNA BO3MOXHOCTb UX 3PPEKTUBHOIO
MCNoNb30BaHNA B pa3pes3 CO CBOMMMW M3HaYarnbHbIMK Lenamu. 3agadya COCTOUT He B TOM,
YTOObl MOKOHYNTL C 3aKOHaMW NPOM3BOACTBA, HO B TOM, YTOObLI 3aMeHUTbL Hanbonee
NPOAYKTUBHYIO YacTb “apTUCTUYECKOro” NPOM3BOACTBA Ha NMPOU3BOACTBO PEBOJTOLIMOHHBIX
ngen, dopm n MetTogos”.

MpoGnema aToro npusbiBa B TOM, YTO OH NpeanaraeT aBaHrapAUCTCKUM XyAOXHUKaM
NpocTo OOMEHATb OAHY MPUBUNETMPOBAHHYK POSib HA APYrywd BMECTO TOro, 4tobbl
MOKOHYNTL C CaMMMM 3akOHaMu Mpou3BoacTBa. B aTom cny4vae, BMecTo obecneyeHus
pas3BreyYeHunit ons NpuUBUIErMPOBaHHON ayauTopun, XYAOXKHUKN OOMKHbI 00pecTn cebs
Kak aBaHrapg, obecneuyvBatolmii ngen, opmMbl U MeTOAbl AN pas3BUTUS Macc. Takas
porb MOXeT ObITb NpuUBReKaTenbHa As XyA0XKHUKa, HO 3TO HUYEro MEHSIET B CUTyauumn
penpeccuBHOro AOMUHUPOBAHUS Tak Ha3blBAEMOW TBOPYECKOW 3NUTbI MO OTHOLLUEHUIO K
ocTanbHol YacTtu obuiecTea.

B couunanuctuyeckoii BoctouHon EBpone, rae KynbTypHas pabota 6onee y3ypnupoBaHa
npodeccrnoHanbHbIMK COt03aMu, ObINM OCYyLEeCTBNEHbl YCNelwHblie 3abacToBkU
XyOOXHUKOB. Bo Bpems BoeHHOro nonoxenusa B Monbwe B 1980 rogy, XyooXHUKK
OTKa3anuch NokasblBaTb CBOU paboThl B roCy4apCTBEHHbIX rariepesix, OCTaBnB TEM CaMbIM
npaeswWmi knacc 6e3 opuumnanbHON KynbTypbl.

3atem mnges “XypgoxecTtBeHHon 3abacTtoBkn” Ha 3anage 6Gbina BbiABMHYTa ycTaBoMm
MeTurepom. B cBoem nucbme, onybnukoBaHHOM B Kartarnore BbiCTaBku “VICKycCTBO B
O6uwecTtBo/O6wecTtBo B MckycctBo “ (ICA, JloHaoH 1974) oH nmpu3biBan XyOoOXHUKOB
nogaepxaTb TpexneTH XyaoxecTBeHHyt 3abacToBKy, koTopas fofkHa Obina
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“Carrying a provocative ambiguity which incited confusion, the Art
Strike reintroduced a whole range of issues centred around
guestions of strategy, recuperation, and the relation between
culture and politics.”
Sadie Plant “The Most Radical Gesture”, (Routledge, London

and New York, 1992)

“The Art Strike proves that doing nothing is often more productive
than desperately seeking fame and fortune”.
Stewart Home, 1993

ldea

We call for all artists to put down their tools and cease to make,
distribute, sell, exhibit or discuss their work from January 1, 1990
to January 1, 1993. We call for all galleries, museums, agencies,
alternative spaces, periodicals, theaters, art schools etc., to cease
all operations for the same period.

The Art production has been mystified and co-opted; its
practitioners have become manipulable and marginalized through
self-identification with the term “artist” and all it implies.

To call one person an artist is to deny another an equal gift of
vision; thus the myth of the “genius” becomes an ideological justification for inequality
and repression. What an artist considers to be his or her identity is a schooled set of
attitudes; preconceptions which imprison humanity in history. It is the roles derived from
these identities, as much as the art products mined from this reification, which we must
reject.

We call this Art Strike because, like any general strike, the real reasons being discussed
are ones of economics and self-determination. We call this Art Strike in order to make
explicit the political and ethical motivations for this attempted large-scale manipulation
of alleged “esthetic” objects and relationships. We call this Art Strike to connote and
encourage active rather than passive engagement with the issues at hand.

Claim: Get it out of your system

What are the priorities of the people who are calling for Art Strike? Does Art Strike, as a
method for prompting dialogue concerning issues of personal productivity, commodity
dynamics and cultural identity?

Art Strike will fail for many reasons, not the least of which is that it's a bad idea. But Art
Strike raises a number of questions worth asking. Is there an attitude inherent in self-
identification as an “artist” which implies that art-making is in itself a sufficient response
to cultural issues? Is there an implication that the “artist” identity somehow absolves one
from responsibility for cultural conditions? What are the possibilities for real engagement?
This is not meant primarily as a critique of “art for art's sake” but rather as a critique of the
perception that a class of artists exists as an independent social class.

The Precedents

The earliest use of the term Art Strike is in Alain Jouffroy’s essay “What's to be done
about art?” (included in “Art and Confrontation,” New York Graphic Society 1968): “...the
abolition of art can really occur in the actual time and space of a pre-revolutionary situation
like that of May 1968. It is essential that the minority advocate the necessity of going on an
active art strike using the machines of the culture industry so that we can more effectively
set it in total contradiction to itself. The intention is not to end the rule of production, but to
change the most adventurous part of “artistic’ production into the production of revolutionary
ideas, forms and techniques.”

The problem with this proposal is that without ending the rule of production, avant-garde
artists would simply swap one privileged role for another. Instead of providing
entertainment for a privileged audience, artists are to form themselves into a vanguard
providing ideas, forms and techniques for the masses. While such a role may be attractive
to artist, it does nothing to alter the oppressive domination of a so-called creative elite
over the rest of society.

The next proposal for an Art Strike came from Gustav Metzger. Writing in the catalogue
accompanying the exhibition “Art Into Society/Society Into Art” (ICA, London 1974) he
called upon artists to support a three-year Art Strike which would run between 1977 and
1980. The idea was to attack the way in which the art world was organized rather than to
question the status of art. However, metzger was unable to rally support for his plan,
presumably because most artists lack any sense of the mutual self-interest which would
enable them to act in solidarity with others.

In Eastern Europe, where cultural work is totally professionalized, there have been
successful strike actions by artists. During martial law in Poland artists refused to exhibit
work in state galleries, leaving the ruling class without an official culture.

The 1990 Art Strike was called as a means of encouraging critical debate around the
concept of art. However the numbers involved will be so small that the strike is unlikely
to force the closure of any galleries or other art institutions. It will, however, demonstrate
that the socially imposed hierarchy of the arts can be aggressively challenged.

npognuteca mexay 1977 n 1980. Nges coctoana B ToM, YToObl aTakoBaTb, Mpexae
BCcero, cnocob ynpasneHus XyOoXXeCTBEHHOW CUCTEMON, U TeM caMbiM MOABEPrHYTb
COMHeHUo caM cTaTyc mckycctBa. OgHako, MeTurep okasancs HecrnocobeH cCnfnoTuTb
XYOO0XXHUKOB Ansi NOAAEPXKKN CBOETO NiaHa, NoTOMY YTO y 6ONbLUMHCTBA XYAOXKHUKOB HET
XKenaHusi CNNoTUTLCS B CONUAAPHOM Jene ¢ APYrvMU, gaxe AN 3allnUTbl COOCTBEHHbIX
WHTEPECOB.

B 1990 rogy XynoxectBeHHast 3abacToBka, nHmummpoBaHHas CTioapTom XoymomMm, cTana
CpeacTBOM AN CTUMYNMPOBAHNS KPUTMYECKMX Aeb6aToB BOKPYr KOHLEMUUN UCKYCCTBA.
OfHaKo KONMYecTBO BOBIIE€YEHHbIX ObINI0O HACTOMbKO OrpaHMYeHo, 4To 3abacToBka He
cMorna npuBECTW K 3aKpbITUIO ranepein unu Opyrux XyAoXeCTBEeHHbIX yYpexaeHni. Tem
He MeHee, OHa NPOAEMOHCTpMpoBana, YTo couuanbHO YyCTaHOBMEHHAs uepapxus
MCKyCCTBa MOXET ObiTb arpecCcvBHO aTakoBaHa.
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[Mpobnema knaccoB B COBpEMEHHOM OOLLECTBE - Hanbonee YacTbIi U pacnpoCTPaHEHHbIN ynpek NeBbIM. “Iae Bawwm knaccbl? [NokaxuTe HaMm TOT
YrHETEHHbIN ¥ NPU 3TOM HafeNeHHbIN 0CoBbIM MCTOPUYECKMM NMOTEHLMANOM Kacc, KOTOPbI CMOXET CTaTb PEBOJOLMOHHBIM cy6bekTom!” YacTb
NeBbIX apryMeHTUPOBaHHO BO3paaeT, YTo pabounii krnacc nepegucoLpoBascs B MPOLECCE YCTaHOBIIEHUS MEXAYHAPOOHOro pasaeneHus
Tpyaa. /nu e oHv roBopsAT 06 04EBUAHOCTSX CErOAHSALLIHErO MOCTMHAYCTpUanuamMa: 06 apdekte onpegeneHHoro ( MeAMMHOro, MAE0NOrMYecKoro)
BbITECHEHUSI TEMbI MPOU3BOACTBA, @ C HUM 1 hurypbl paboyero, 13 o6LLecTBa, LEHTPUPOBAHHOIO Ha NOTpebneHnu. MNpu STOM ONMOHEHTbI NEBbLIX
no4yemy-To He 3a[atoT BONPOCOB O TOM, [Zie )K€ COBPEMEHHbIV FOCNOACTBYOLWMIA knacc. 6o npucyTcTBMe 3TOro knacca 6onee Yem o4eBUAHO —
COBpPeMEeHHas cBepxKpynHas Gypxyasus faBHO yTpaTuia CKPOMHOCTb, 1 sBneHne Kanutana B CMW ceityac ob6cTaBnseTcs ¢ NblLHOCTHIO
PEenurno3Hon LiepeMoHnn. Ecnv cBepxKpynHbIA Kanutan Tak OTKPbITO MapkupyeT cebsi, NpOTUBOMNOCTaBNASAACh, MO CyTWU, BCeMy OOLLEeCTBY, TO
MMEHHO OHO BO BCEW CBOEN TOTanbHOCTU CTAHOBUTCS YTHETEHHbIM KraccoM. B aTom obLiectse, oTaeneHHOM oT cBepx6oraTcTBa HacTosiLL el
nponacTbio, BCe, B U3BECTHOM CMbICNE, SBMSATCSA MponetapusiMu. YcpeaHeHHOoe, HepaBHOMEPHO pacrnpedeneHHoe, aHecTesmpyoLlee
“BnarococtosiHMe” MuLlb CKPbIBAET HOBbIE KMaCCOBbIE ANCTaHLMK, KOTOPbIE Mbl 6oree He CnOCOBHbLI NPeACTaBUTb B HArMA4HON hopme.

Anecen lMNeH3nH (A.M.): C yero Hayancs Ball NPOEKT, C KakMmu
NOEO0N0rMYECKUMI OPUEHTALMAMU OH CBA3AH?

aHTMAKo6 1: CaiT antijob.nm.ru - oguH 13 NpoekToB ABTOHOMHOIO
AencTBusA, NpeacTaBneHHOro XypHanom ABTOHOM (B ceTu -
avtonom.org). Hawa unpgeonorua ckopee aHapxucTtckas. Korga
co3gaBanocb ABTOHOMHOE AEWCTBME, Mbl HE XOTENU ynoTpebnaTb
TEPMUH aHapXM3M, MOCYUTaB, YTO Cenvac CroBo “aHapxms” CIINLLKOM
neperpy>xeHo HeraTMBHbIMU cMbicnamu. Naes aHTugxoba AOBOMBLHO
ctapas, cywectyeT rae-1o ¢ 2000-ro roga. Mel ny6nvkyem cBoero
poaa KOMNPOMAT - CMIMCOK PMPM, KOTOPbIE YLLEMIISIIOT NpaBa HAaeMHbIX
paboTHMKOB. Yenosek npuiien B pupmy, ero TaM Kak-To KMHYNN, OH
310 onucan. NMNomumo 3TOro mMaTepuana, Ha canTe eCTb MHOrO
TEOpeTUYEeCKNX TEKCTOB - KpUTUKA KamuTanucTUYECKON CUCTEMBbI
HaeMHoro Tpyaa, noTpebutenscTea, obLecTBa CNnekTakmnsa u T.4.
A.T.: MoxHO ckasaTb, YTO Bbl pearnpyeTte Ha Kakon-TO HOBbIN cpe3
NMOCTCOBETCKOW AENCTBUTENBHOCTH, B KOTOPOW CChOpMUPOBArcs Crom
MeIKNX, CPeOHUX 1 KPYMHBIX KaNnUTannMcToB CO BCEM annapaToMm, ero
obcnyxuBawLWmM, Bce 3TU UpMbl, Kopnopauuu, KOHTOpbI, roe
OTHOLLEHUs coTpyAdHuKa ¢ paboTtogaTenem HaxoOATCS BHE 30HbI
[OEeNCTBUS TPAOULMOHHbIX 41151 MPEXHMX TPYAOBbLIX OTHOLLEHWI MPaBuIl.
aHTUAXKo6 1: B camom fene, Mbl 60MblUe OPUEHTUPYEMCS HEe Ha
MOHWTOPWHT COBbITUI Ha 3aBOAAX, 8 UMEHHO Ha OPUCHBIX PAGOTHUKOB.
Mbl XOTM BbIXOAUTL Ha NOAEN, KOTOPbIX MHTEPECYIOT KOHKPETHbIE
npobnemel, npeanaratb UM BapuaHTbl 60pbObl B X YaCTHbIX
cuTyaumsx, a gasnblue npeanaratb MM CBOe BUAEHME NONOXEHNS BELLEN
B Lienom. BaxxHo hopmupoBaTh KIlacCOBOE CO3HAHME 3TOW cpenbl, B
KOTOpOW cenyvac OTCYTCTBYET NOHMMaHWe TOro, YTo BCe MecTa Mo
COJTHLIEM YK€ KECTKO MoAENEHbI, U, YTOObI Yero-To 4obuTbLCs, Hago
MPUNOXUTL Kakme-To KOMMeKTUBHbIE yeunus. Hy)xxHo noackasatsb Um
HanpaBneHns 06LLEeCTBEHHO 6OpLObI, OCHOBAHHOM Ha OCO3HaHUK TOTO,
YTO eCTb HallW UHTEPECHI, N eCTb MHTEpeChl 60CCOB.

aHTUAXO06 2: [OHATHO, YTO ceryac ropasfo bonee CNOXHbIN Y YMHbIN
KanuTtanuawm, 4em B 19-om nnu B Havane 20-oro Beka. Bce atu ctapbie
packnagpl - 6ypxxyasus, nponerapuar, KOHEYHO, OCTannCh, TONMbKO
OHW cTanu ropasgo 6onee saamackmpoBaHHbIMU. Mepes Hamu ceryac
CTOUT CnoOXHasa 3agaya BblpaboTaTb HOBYK TEOpPUIO, kKoTopas Obl
no3Bosisifia 0Ono3HaBaTh, YTO celyac ecTb Nporerapuart, a YTo ecTb
6ypxyasus.

A.l.: NaBanTte nonpobyem HayaTb C¢ 3TUM pasbupatbcda. Ecnu
NpUHMUMaTb NPEANOChINKM TEOPUM NMOCTUHAYCTPUANbHOrO KanuTanama
- TO Tenepb Mbl MMEEM TaKylo couumarnbHyo opmMaLmio, B KOTOPOM
Ba)XHOE MECTO 3aHMMaeT HemaTepuarnbHOe NPOn3BOACTBO - CEKTOP
pasHoobpasHbiX CepBUCOB, Macc-mMeamMa U MHPOPMaLNOHHbIE
TEXHOMOrMN, Y OYEHb Pa3BUT CNEKTP MOTPEOUTENBLCKUX PUTYanoB.
CooTBETCTBEHHO pacnpegensieTcsa u paboyasa cuna. Ecnun 6patb
NPeAnoChISIKX 3TON NPOCTENLLEN MOLENM, CTaBLLen 6aHanbHOCTBIO Ha
3anage, TO KakoW aHanm3 MOXHO NPeAnpuHSTL B MOCTCOBETCKOMN
Poccnn? MHe kaxeTcs, YTO 30eCb Mbl UMEEM HEKYHO OTKITOHSIOLLYHOCS
N HeraTuBHyto cbopmy aTon apontoumn. 3a 10 net 60MbLWNHCTBO
COBETCKOW MHAYCTPUM ObINO OEMOHTUPOBAHO, B KAKOM-TO MOMEHT
3aBOAbl NPOCTO BCTanu, paboyre npeBpaTuvCh B Cambl MPOBNEMHbIN
CermMeHT atoro obuwecrTa. PopMUPYIOLMIACS KNACC KPYMHbIX
COBCTBEHHMKOB MPOCTO Nofyyan KanuTan C KpyLIeHUs UHOYCTPUK,
CMEKYNATUBHO UCNOMb3ys NosnyvyeHHble 3a 6ecLeHOK pecypchbl.
CooTBETCTBEHHO, BO3HMKIO HEKoe Xpynkoe nopgobue “cpegHero
krmacca” kak 06Ccny>KuBatoLLero MHPPacTPyKTypy KPYMNHOro KanuTana.
aHTMAX06 2: Thl ynoTpedun popmyny “cpegHui knacc”. To OAMH 13
KpaeyronbHbIX KAMHEN COBPEMEHHON NnbepanbHON NAeonorun, n He
6ornee Toro.

A.TM.: CornaceH. Ho kak onpegenutb 3TOT YrHETEHHbIN CyObEKT,
COBpPEMEHHbIN Knacc HaemHoro Tpyaa? OH eanH, NN 3TO HECKOSbKO
pasHbIX paKLMiA C pa3HbIMU UHTEPECcaMu 1 CO3HaHNEM? Hackonbko
caMo MNOHATME “HaeMHbIi paboTHUK” MOXeT OblTb OQMHAKOBO
NPUMEHMMO 1 K paboymM, 1 K 0PUCHBIM CIy>KaLUM, HE CAMLLKOM fin
OHO 006110, NOA, O4HOM LIAMNKOW CKpblBasi COBEPLLEHHO pasHble BELLN?
aHTMAKO06 1: Bonpoc fencTBUTENBHO 3anyTaHHbIN, B HEM O4EHb MHOTO
nponaraHAMCTCKMX BeLlen. B COBpeMeHHbIX TeKCTaxX aHapXUCTCKUX 1
neBopagukanbHbIX TEOPETMKOB TEPMUH pabounii knacc obosHavaeT
BCEX HaeMHbIX paboTHuKoB. Mog paboymm Mbl MoHMMaem nboro
paboTHMKa, NyCTb OH paboTaeT Ha 3aBoAe, B ohuce unu eLle rae-To.
T.e. 04eHb BaXKHO, KEM OH CaM cebs OLLyLLaeT - paboynm, Unm KeM-TO
Opyrum.

A.IN.: XopoLuo, cpaBHK odncHoro paboTHuka B Mockse, 1 paboyero Ha
KakoM-H1Oyab He O4eHb MpeycneBatoLLEeM 3aBOAE, KOTOPbIN MofnyyaeT
Ha HECKOIbKO NMOPSAKOB MEHbLLE, HE UrPaeT B NOTPEOUTENLCKNE UMPbI,
BeOeT COBEPLUEHHO Apyron 06pas xu3Hu. Yto mexay HumMm obLiero?
aHTUAXO06 2: A BCe TO e caMoe. Y Hero Te e npobnemsbl, YTo 1y
napHs, KoTopbl ropbaTuTcs Ha 3aBofe: becnpenen paboroaarenen,
OTHOLLEHWNE K HEMY KaK K abcontoTHO 6ecnpaBHOMY XMBOTHOMY. OT
TOro, YeM Mbl 3aHUMAETCS, U CKOMBbKO Mbl MOSyYaeM, NpuUHLMN He
MEHSIETCS — W OH, U 1 HAEMHbI paBOTHUK.

A.lN.: Xopowo. Ecnu Mbl roBopuM, YTO CyLLECTBYET KNaccoBoe
CO3HaHWe, KOTOpOe Bbl XOTUTE MPUBUTbL, KaK MOXHO chOpMMpOBaTh
o6LLY0 MOEONOrnYecKyto CTPYKTYpYy, C KOTOPOWN Bbl 06a OUCHbIN
paboTHMK 1 paboynii ¢ 3aBoaa Oblnn 6bl conuaapHbI?

aHTUAXKO6 3: Mbl, HAaNpUMep, — 1 OH, U A, — MOXXEM NPOCTO NPEKPaTUTL
genatb CBOI pabory.

aHTUAXKO6 2: Mbl MOXXeM OAUHAKOBbIM 0OpPa3oM OKa3biBaTh AABMEHNE
Ha paboTogaTtens, C TeM NULLb OTAINYNEM, YTO OPUCHBIM paboTHUKaM
OOHOBPEMEHHO U MPOLLE, M CIIOXHEe camoopraHnsoBatbes. Mpole
NMOTOMY YTO Hac B NOAYMHEHUN Yy paboTodaTens, ckaxem, NATepo, a
Ha 3aBO/e CTO YernoBek. A CNOXHee - MOTOMY YTO Hallein NPoCcrnonke
6onbLLe NPOMbIBaNY MO3ru, Ham NPUBUBANN MHANBUAYaANU3M U NpoYyee.
Ha 3aBoge pebsaTa, BbipocLume B paboyer cpeae, He AagyT Tak NpocTo
YBONUTb 3a4MHLLMKOB 3a6acTOBKK, a B odpmce, C ero KopnopaTUBHOMN
Mopanbto “Kaxxablin cam 3a cebsa” - 3To NPOUCX0aNUT Nerko.

A.M.: OcpncHbIM paboTHMKaM Kak Obl FOBOPAT, YTO 3a 3TK Bonblune
OEHbIM - MO CPaBHEHMWIO C APYTMMW 30HAMWM HAEMHOro Tpyda - Thbl
[OMKeH ObITb MPOCTO cYacTnMB, YTO TebH 34echb elle Aepxar...
[MoaToMy HuKakMx MpaBun, TONbKO AEHbIN Kak YHUBepCanbHbIN
mMegmatop. Kanutanuam B YiCTOM unu Avkom Buae. Ho npu atom

XOTAT N 0CPUCHBIE MIOAN OCBOBOXKAEHWSI, UMW XK NPOCTO XOTST NpaBur,
Kak Ha 3anage, perynupyrLwmnx npogaxy ux BblCOKOKBanNudu-
LMpoBaHHOro Tpyaa?

aHTMOXKo6 1: Cenvac BpsA Nv XOTHAT Yero-To Apyroro. Ho HWKTO He
3HaeT, 4YTo byaet 4yepes 5-10 ner.

aHTUAX06 2: PaboTtogarenu camm potoT cebe moruny. ToT, KTO CUAUT B
ohurce Ha MeHbLUMX AeHbrax, - a8 0PUCHbIN KIacc NOCTOSAHHO CPaBHUBAET
CBOW 3apnnatbl, 04€Hb YyBCTBUTENEH K UX CaMbiM HeBOMbLINM
pasnuunsM - TOT NPOCTO B KAKOWN-TO MOMEHT B30OPBETCS, 3TO HEU3BEXHO.
OT 3TOro NOCTOsIHHOE HanpsikeHne. OH CMANT B OXMAAHWK, HO MOKA eLLe
He gaeT B rmas csoemy 6occey.

A.T.: He nponcxoanT nn 3TO0 BCE B COOTBETCTBUW C KIACCUYECKOWM
MapKCUCTKOW TPaKTOBKOW MenKkol 6ypxxyasnun? C ogHOM CTOPOHbI, Y 3TOM
NpOCnowkn obHapyXMBaeTCcs CXOACTBO C pabovmMm Knaccom, C Apyrow -
y Hee Moka He CkNagblBaeTcs oT4eTnMBas COMPOTUBNEHYecKas
MOEONOrNs, U UX YCTPEMIEHUSA cKopee KOHOPMUCTCKOro nnaHa. T.e.
OHW He ABMSAITCA CaMOCTOSATENbHbLIM KIaccoMm, a pacyeTnuBo
NPUCOEaVHSATCSA K TOW Cuie, KoTopas B AaHHbIA MOMEHT AOMUHUPYET.
Cenyac poMUHUPYET HOBOpycckasi Bypxyas3usi, NO3TOMY OHMU
HanpsXeHbl, HO He gatT B rnas. 3aBTpa 6yget nogbem paboyero
OBWXEHUS, 1 OHK ByayT AaBaTb B rnas.

aHTUAX06 2: PaboTHMKN 0hUCOB 3TO YacTb paboyero knacca. IMeHHO
Ha HeW, KaK Ha anuTe 3TOoro Knacca, choKycmpoBaHa MaccupoBaHHas
HeonunbeparnbHasa nponaraHaa.

aHTMAXKo6 3: OT0 paboyas apucTokpaTusi, KOTopas AENCTBUTENBHO
6ouTcsa YTO-TO MOTEPSATL. B POoccum ecTh ellle 04HO BaXXHOE OTIMYME -y
3aBOACKUX pabo4mnx KpanHe HU3kast MOBUIIbHOCTb, OHW NOYTU BCHO XM3Hb
paboTalT B 0gHOM MecTe. Ecnu Takoro pabo4vero BbIFOHSAIOT, OH
cTankvBaeTcs C OrpOMHOWM Maccor npobnem. Ecnu BeIroOHAT 0hUCHOTO
paboTHWKa, OH MOMAET 1 HAUMETCS B Apyryto koprnopauuto. ELle n otctona
1X coumarnbHas NacCUBHOCTb.

aHTUAX06 2: MMoBTOpPHO, ONATH Xe, B COOTBETCTBUMM ¢ Mapkcom,
oducHble paboTHUKM He ABMAKTCA COOCTBEHHMKAMW CPeacTB
NPOV3BOACTBA, YTO NMO3BOMSET ONPEAENUTL X Kak pabounx. Mponetapuii
- 9T0 paboyuni, KOTOPbLIN OCO3HAr, YTO EMY HEYEro TePsiTh, KPOME CBOUX
uenen. Nponetapnem MoxeT ObITb 1 OPUCHBIN PAOOTHMK, OCO3HABLLMIA
cBoe nonoxeHue. Knaccosas 6opbba npuHuMaeT pasHble PopMbl —
IOPUANYECKNE UCKK, caboTa, NN AaXe HEYTO YrofloBHO HaKa3yeMoe.
Bce aT0 BcTpevyaeTcs n B 0pUCHOM cpede, U CPpeaun KracCuyecKux
3aBOACKMX paboymXx.

A.IN.: A BbIny K yxxe NpeLeaeHTbl yaaqHoM CamoopraHn3aLmm 0UCHbIX
paboTHWKOB?

aHTUAKo6 1: Y Hac BGbin YenoBek, KOTOPbIN OpraHn3oBan HeYTo BPOAE
npodcoto3a B poccuiickoM counuane komnanum Mapc. OH ctan genatb
KaKve-To aHOHWMHbIE NIUCTOBKM U T.4. B Koprnopauum Havanack napaHons,
BCe mopo3peBanu apyr apyra. B utore oH Bce xe yBonuncs. Vinu xe
OblN1 aHOHUMHbIV canT paboTHMKoB MakgoHaneaca, pazobnayaroLmim nx
MeToAbl paboTbl C MepCOHaNoM, oHU nMen 6osbLLOM Pe30HaHC B Npecce.
MpaBga, aTo Mano 4YTo n3meHuno. O4eBNAHO, HAOO UCKaTb KaKkMe-To
HOBbI€ CNocobbl 6OPLOLI AN 3TVX 30H HAEMHOTOo TpyAa.

A.T.: hTepecHo, 4TO pasHoobpasno COBPEMEHHOrO HAEMHOTIO TpyAa
MOXET COOTBETCTBOBaTb TAKOE e pa3Hoobpasne COBpEMEHHbIX NEBbIX
Teopuin. MoXHO, Hanpumep, NPeanoNioXnTb, YTO aHapxm3am u
aBTOHOMW3M, Kak 06palLeHHbIe kK bonee nHaMBMAYann3oBaHHbIM TNam
COMNPOTUBIIEHNS, KaK pa3 NoAXOAUT Ans 0UCHON CPpefbl, B KOTOPOW
WHAMBMAYanu3m 6onee pas3suT.

aHTMAX06 2: Het, Bce e aBTOHOMM3M Oonee pasBuTasi CTeneHb
Teopuun. MyTupyeT camo akcnnyataTtopckoe rocygapctso. Jliobas
nepapxuyeckas opraHu3aumns Tuna naptumn 6onee yas3suma Hanpumep,
Ans cneucnyx6. Mo HacTosWweMy XU3HECNOCOOHON ABMNSAKTCA
MaTpU4HbIE OpraHn3auny — macca sideek, KoTopble 6okupyTca Ans
DOCTUXKEHWSI OAHON 3a4auMn.

A.lN.: NoaBeaem UTorn. YuntbiBasi pasMbITOCTb BCEX 3TUX MEPEXOAHBIX
BapuaHTOB M KOHLeNTyann3awumni, HO 1 OBLLHOCTb HEKOTOPbIX 6a30BbIX
YyCNoBUWW, Npexae Bcero gakra npogaxu CBOEro tpya, BOMpoc
dopMynMpyeTcs Tak: MOXEeM N Mbl COOPMUPOBATb OCHOBAHUSA
CONMMAAPHOCTUN STUX PaCcKOMOTbIX PpaKLnii HAEMHOro Tpyaa.
aHTMAX06 2: BoT MMeHHO, packonoTbix. PackonoTbix M3BHE,
nponaraHancTckn. Ha camom gene 310 ogHopogHas cpega. HyxHo
BEPHYTb €1 3TO CO3HaHWe.

aHTUAX06 3: Bce cenyac o4eHb CBA3aHO: OPUCHbLIN PaboOTHUK-
nporpammucT B MockBe He MOXeT genaTtb codT 6e3 Tex 6onBaHok,
KOTOpbI AenaeT pabounii Ha cBoeM Aanekom 3aBoge. Vx npoaykums
3aBsi3aHa 0Ha Ha Jpyryto, U 3TO YXXe AOBOSbHO CUITbHOE YCIOBUE AN
obbeanHeHns. TOYHO Tak e MOryT OblTb 00befgMHEeHbl U cnocobbl
6opbbbl. Kak pabouunii moxeT genaTtb neBble OONBaHKKU, Tak U
nNporpaMMmnCT MOXeT AdenaTb COPT C TPYAHO HAXOAMMOMW OLUMGKOW,
Hanpumep. [MaBHOe, YTO OObEANHSAET U TEX U APYrMX NOHUMaHWe TOoro,
4YTO TeM, KTO HaBepXy, OAMHAKOBO MNeBaTb Ha BCEX HAEMHbIX
paboTHMKOB. VX BbRKMMALOT X Kak MMMOH. OTo 06beaunHsaeT n Bacto ¢
3aBoja, U Kakoro-Hnbyap [IMMy ¢ KOHTOPBbI.

aHTMAX06 1: Hawa uenb - nponaraHgucTckasi paboTa, a Takke paboTa
C KOHKPETHbIMW TPYAOBLIMU KOHMKTaMM1, HE3aBUCUMO OT Yucna Ux
dUrypaHToB, ABa YeNoBeKa UM COTHS.

A.T.: He 3HauuT nn 370, YTO Balla Lerb - HopManu3aunsa TPyA0BbIX
OTHOLLEHWI B pamMKax CyLLECTBYIOLLEN CUCTEMBI?

aHTUAXK06 1: KoHeYHo, HeT. B aHapX0-KOMMYHUCTUYECKON TEOPUUN ECTb
TEPMUH “peBONIOLUMOHHAsA rMMHacTuka”. Cenvac HeT 0OBEKTUBHbIX
yCrnoBui, 4Tobbl Yepes Tpy MecsLa CaenaTtb coLmarnbHyo PEBOOLMIO.
Ho peBontoouny HUKOr4a He NOMYYUTCH, €Cnu Yy Jlo4en HeT onbiTa
coumanbHon 60pb6bl. M 3T KOHMNUKTLI Mbl paccmaTpvBaeM Kak
NOAroTOBKY Ntofen k 6onee akTMBHbIM AENCTBUAM.

The problem of class in contemporary society is
one of the most common and wide-spread rebukes
hurled at the Left. “Where are your classes? Show
us the oppressed class, the class with that special
historical potential, the class that might become a
revolutionary subject!” Some of the Left's
representative will answer argumentatively, that the
working class was re-dislocated in the process of
the international division of labour. Others still might
also say that post-industrialism has, in a certain
(medial, ideological) way, displaced the theme of
production, and with it, the worker, from its society
of consumers. For some reason, the opponents of
the Left never ask question as to the ruling class of
today. Maybe this is because the answers are more
than obvious: today’s heavy-weight bourgeoisie has
long since lost any semblance of humility, as their
appearance in the mass-media takes on the
splendour of a religious ceremony. If big business
marks itself so openly, opposing itself to the rest of
society, its totality cannot help but produce an
oppressed class. In this society, everyone belongs
to the proletariat, which is separated from the upper
classes by an ever-widening gulf that seems
impossible to breach. Distributed unevenly, the
normalizing anaesthesia of “prosperity” only serves
to hide a growing class distance, which we are no
capable of imagining in any clear form.

A.P.: How did your project begin? What was its
ideological orientation?

antijobl: The site antijob.nm.ru is one of the
projects of the group Autonomous Action,
represented by the journal “Avtonom” (on the web:
www.avtonom.ru). Our ideology is more or less
anarchist. When we founded Autonomous Action,
we didn’t want to use the term “anarchism”, because
we felt that the word “anarchy” was term with too
many negative connotations. The idea of antijob
has been around since the year 2000. We publish
compromising material, which exposes companies
that injure the rights of their employees. Let’s say,
somebody was hired by some company, which then
let him down. So now the person describes his-her
experience and publishes it on our site. Aside from
this material, our site hosts many theoretical texts,
critical theories of hired labour, consumerism, the
society of the spectacle etc.

A.P.: You are reaching out to the spectrum of newly
formed capitalist enterprises and their support
systems. In this segment of post-Soviet reality, the
relations between employer and employee are far
different than they once were, no longer governed
by the old rules...

antijobl: Yes. We don’t focus so much on
monitoring events in factories; we are more
concerned with office workers. We want to get in
touch with people with concrete problems, helping
them in their specific situation. We also want to
introduce them to our view of things in general. It's
important to form class consciousness in this milieu,
where there is no real understanding of the fact
that everything has already been divided, which is
why you need collective action if you want results.
It's also necessary to prompt them as the direction
of the social struggle.

antijob 2: Obviously, capitalism nowadays is more
complex and much smarter than it was during the
late 19th/early 20th centuries. But all those old
divisions — bourgeoisie, proletariat — still apply, even
if they are better concealed. The new challenge
lies in developing a theory through which we might
recognize today’s proletariat and today’s
bourgeoisie.

A.P.: Let’s see if we can clear this up. According to
the theory for examining post-industrialist capitalism,
we now face a social formation in which immaterial
production (e.g. the service industry, the mass-
media and information technologies) has become
increasingly important, along with the spread of
consumerist rituals. The work force is divided
accordingly. Even if you accept this simple model in
the West, you might still wonder how to analyze
post-Soviet Russia, which could be considered as
some kind of divergent, negative variation on the
Western evolution of post-industrialism. During the
last 10 years, much of the Soviet industry has been
stripped. Its workers became society’s most
problematic segment. The newly formed class of
big entrepreneurs only received their capital with
the wreckage of industry, speculating on resources
that were being sold for peanuts. At the same time,
a very fragile understanding of the “middle class”
has emerged as a service infrastructure of big
business.

antijob2: You just used the term “middle class”.
This term is nothing more than one of the corner
stones of contemporary liberal ideology.

A.P.: | agree. But how can you define the oppressed
subject, the contemporary class of hired services?
Is this class unified, or is it fragmented into groups
with different interests and attitudes? In how far
can the term “hired worker” be applied equally to
the factory worker and the office employee? Isn’t
the term too general? Doesn't it actually contain a
number of completely different things?

antijob1: The entire question really is very involved.
In contemporary texts by anarchist or radical
leftwing theorists, the term “working class” actually
includes all hired personnel. We see any employee
as a worker, regardless of whether his job is at a
factory, an office, or wherever. It's far more
important how this person identifies himself.

A.P.: OK, so why don’t we compare an office worker
in Moscow with a worker in some failing factory,
whose salary is several orders lower, who doesn’t
play the game of consuming, and lives a completely



different life. What do these two people actually
have in common?

antijob?2: It's still actually the same. The office
worker has the same problem as the guy who
slaves away in the factory. The problemis that
their employer can get away with treating them
like an animal with no any rights. This problem
is unchanging. It doesn’t depend on what we
do or how much we earn. We're both
employees.

A.P.: OK. Let's say that there’s a common class
consciousness. How would you describe the
common ideological structure that could bring
solidarity to the both of you, to the factory worker
and the office employee?

antijob3: For an example, we can both stop
doing our job.

antijob2: We can both exert pressure on our
employers in the same way. The only difference
is that it is much easier and the same time much
harder for office workers to organize. It's easier
in the sense that in the office, there are only
five of us, while in the factory, we would be
talking about a hundred people. But then again
the guys who work at the factory probably grew
up in a working-class environment, so they
won't just let you fire strike-breakers without
any problem. In the office, with its corporate
morality of “every man for himself”, this is much
easier.

A.P.: It often seems as if society tells its office
workers that they should be happy with their
jobs. You are extremely well-paid in comparison
to other sectors, so you should be grateful if
they keep you around... This is why there are
no rules, only money as an universal mediator:
capitalism in its purest, most savage form. One
could ask whether people who work at an office
actually want to be liberated. Or maybe they
simply yearn for regulations like they have in
the West, a set of rules to protect the sale of
their highly qualified labour?

antijobl: Today, it hardly seems likely that
anybody wants anything else. But who knows
what will happen 5-10 years from now...
antijob2: The employers are digging their own
grave. The office-class constantly compares
its salaries, and is very sensitive to the smallest
change. So anyone who works in an office for
miserly pay has to explode at some point; it's
inevitable. Because of this, there’s permanent
tension. The office worker is sitting and waiting.
Up to now, he hasn't yet punched his boss in
the nose.

A.P.: Doesn't all of this correspond to the
classical Marxist view of the petit bourgeoisie?
While, this social stratum has much in common
with the working class, it has not yet produced
a clear-cut ideology of resistance. Instead, it
tends to conform. In other words, the petit
bourgeoisie aren’t really an independent class,
because they tend to join the dominant force of
the time. Today, this force is the New Russian
Bourgeoisie. This is why they haven't punched
anyone in the face, which they might if a
worker’'s movement arises tomorrow...
antijob2: Office workers are a part of the
working class. Itis this class and its elite that is
the target of massive neo-liberal propaganda.
antijob3: They are the aristocracy of labour,
so they really have something to lose. In Russia,
there’s also an fundamental difference: the
factory workers have an extremely low degree
of mobility: they work in one place for their entire
lives. If you fire a factory worker, he will
encounter a mass of problems. But if you fire
the office worker, he will go and apply for
another job in a different corporation. So maybe
this is why they are so socially passive...
antijob?2: I'll say it again, with Marx. Since office
workers are not in control of their means of
production, you can understand them as
workers. The proletarian is a worker who has
understood that he has nothing to lose but his
chains. So an office worker can actually
become a proletarian, once he recognizes his
situation. The class struggle takes on different
forms — legal battles, sabotage, and even
actions subject to criminal prosecution. These
are all things that you can find in both the office
and the factory.

A.P.: Have there ever been precedents for a
successful self-organisation of office workers?
antijobl: We once had someone who
organized something like a union in the Russian
branch of the Mars company. He started printing
anonymous flyers and so on. This made
everyone at the corporation paranoid; they all
started suspecting one another. In the end, he
was fired. Or there was also an anonymous
site for McDonalds employees, which exposed
their methods of working with personnel. The
site received a lot of press coverage, although
this didn't make much of a difference. There is
obviously a real need for new strategies for
these zones.

A.P.: It's interesting how the variety in
contemporary labour corresponds to the
diversity of contemporary theories from the left.
Maybe anarchism or autonomism and their more
individualized types of resistance are actually
very good for use in the office, where
individualism is more highly developed anyway.
antijob2: But actually, autonomism is far more
developed as a theory. Itis, in effect, a mutation
of the exploitative State itself. While all
hierarchical structures are susceptible to the
security organs, the form with the best chance
for survival is the organisational principle of the
matrix, a mass of cells, that can block
simulatneously in order to reach a common goal.

TPYJL HBENAET CBOGOJHbIM! |

ARBEIT MACHT FREI!

3 nacnegua Horanwa . Ouxte, bunna Knuntona, Bunvrensma Puna, Terens, lenpn ®oppa, Tomaca ManbTyca
From the literary inheritance of Johann G. Fichte, Bill Clinton, Wihelm Rill, Hegel, Henry Forda, and Thomas Malthus

U HE AOAKHO BbITb MECT, TAE HE
COBAIAAETCS 3TOT 3AKOH
. AT

MOWEHHUK

KAXADIU AONKEH XUTh HAPYUIUA 3AKO-

CBOUM TPYAOM !

BAPBAP AEHUB U OTAUYAETCA OT 0BPA30-
BAHHOTO YEAOBEKA TEM, UTO B TYNOCTU
CBOE OH CAOHSIETCA TYAA U CIOAA; A,
MPAKTUYECKOE OBPA30BAHUE COCTOUT
UMEHHO B NOTPEEHOCTU B TPYAE
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'HMOTUBAU,UU?

- Everybody needs to live
through his own labour!

- And there should be no
place, where this law is not
obeyed

... UTIPUCBOUA
CEBE 3APNAATY
PABOQYETO.

- The racketeer has broken
the laws of labour...

TENEPb OH
NPUHYXAEH PABO-
TATb BE3 3APMAA-
Tbl, HO MEUTATb 0
BAATOCAOBEHUU
YCMEXA U NPUBbIAU

B TIOPEMHOU

...and has expropriated the
working man’s pay.

- And now, he is forced to
work without pay, dreaming
of beautified success in his
prison cell...

- Man must be educated in
the tradition of honest
labour...

...and in this lies his free
will?

- The barbarian is lazy and
differs from the civilized
human being in that he loafs
around between here and
there; but practical education
actually consists in the habit
and the necessity for labour

ARBEIT MACHT FREI!

MOBU 3HAHUS, AOBbITHIE B PABOTE,
NOTOMY 4TO CAMA NMPUPOAA
NOATBEPXKAAET UX U FOBOPUT UM
DA". BOOBULE HET APYTUX 3HAHU,
UEM TE, KOTOPBIE Tbl NPUOBPE- .
TAEWD, PABOTAS, BCE OCTAABHOE
ECTb AUWb UAAKO3US 3HAHUS

AAS MOUX UYBCTB HET HUYEFO BOAEE OTBPATUTEAbHOTO, | -
YEM NPASAHAS XU3Hb. HUKTO U3 HAC HE UMEET HA ¥
9T0 MPABA. B UUBUAUAUUL, HET MECTA

AN TYHESAUEB...

- - Love the knowledge that
you have gained in the
process of working, because
it is this nature that confirms
them and tells them “yes”. As
a matter of fact, there is no
other knowledge but the
experience that you gain as
you work, everything else is
just an illusion of knowledge

... HUKAKAS! PABOTA TAK HE TSDKEAA, KAK
EE OTCYTCTBUE

- There is nothing more
revolting to my feelings than
an indolent life. None of us
have the right to this kind of
indolence...

... there is no work that is as
difficult as its absence.
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BbIACHUAOCD, 4TO BCAEACTBUE HE-
U3BEXHbIX 3AKOHOB YEAOBEYECKOU
NPUPOAbI HEKOTOPBIE CYWIECTBA...
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- A number of phenomena
emerge as a result of human
nature’s inescapable laws...

HA CTOPOHE TPYAA
BCE BOAbWE OKA3bI-

BAETCS COBECTb...
...damned to need?

Yes! Those poor people
received an empty stub in
life’s big lottery.

- More and more,
conscience sides with
labour...

...he must be...
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A.P.: So let’s recapitulate. Keeping in mind that all of these
conceptualizations are diffuse, they are still all based on one common
condition, namely the sale of labour. Knowing this, one could formulate
the question as follows: can we build the basis for a solidarity between
these fragmented fractions of employee?

antijob2: Exactly, fragmented, but fragmented from the outside, through
propaganda. Actually, all hired labour is related from the very beginning.
This is the consciousness that all employees need to regain.

antijob3: Nowadays everything is interconnected. A programmer in
Moscow can't develop his software without the hard-disks that some
worker makes in his distant factory. The products of their labour are both
connected from the very beginning, which already creates a strong
precondition for uniting. The means of resistance could work in exactly
the same way. Just as a factory worker can make defective disk drives,
a programmer can write code with purposefuls mistakes that are very
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’ ...taught to labour rightly...
UAEAN BYAYULETO - 3T0 UR-
. AUBUA KAK PEATIPUHUMATEN

...by virtue of compulsory
™| BOEU COBCTBEHHO( PABOYEI]

labour.

- The ideal of the future is
an individual who is the
entrepreneur of his own
force of labour!

difficult to find. The main thing that unites the one with the other is knowing
that the people above don't give a shit about their employees. No matter
where they work, they are being pressed out like lemons. This is what
Vasya from the factory and Dima from the office have in common.
antijob1: Our goal is propaganda work, as well as working with concrete
labour conflicts, however many parties are involved, be they two people or
one hundred.

A.P.: Doesn'’t this mean that it is your goal to normalize labour relationship
within the framework of the existent system?

antijob1: Of course not. In anarchist-communist theory, there is the term of
revolutionary gymnastics. At the moment, we don’t have the objective
conditions necessary to start a social revolution within three months. But
revolutions will never be able to work if people aren’t experienced in social
struggle. Which is why we see these conflicts as a way of preparing
people for more active means of making a difference.



Matepnanol & akuun “Cron-mawnwa” | 12 awsapa 2004 | nnowapb Boccranna, Mevepbypr

lpynna nuTepckux Xy4OXHWKOB, MHTEMMEKTYaroB U NUTepaTopoB BbIlLNa Ha OAHY M3 LieHTpanbHbIx nnowanern CaHkr-MNetepbypra, ctaB Ha Bpems “noabmu-bytepbpogamun”, To ecTb
HageB Ha cebs c3agu v cnepedn peknaMHble WuTbl. MNepegnuii WnT 6bin nyctor. C3agm Gbiny HanUcaHbl PasnuyHble 03agavnBaloLLe BOMPOChl O CMbICME U JOCTOMHCTBE Tpyaa.
“IToan-6yTepbpoabl” pasgaBany MPOXOXUM raseTbl, B KOTOPbIX HUYEro He ObiNo HamMcaHo, 3a MCKIYeHNeM NocnefHeln CTpaHuLbl, Ha KOTOPON OblNv NepeyncneHbl Bce BONPOCHI.
Akumna 6eina opraHmdosaHa FEZAprojects, npu yyacTtum ranepen “Navicula Artis”

ANERKCAHRP CHKHJLAH | CTON-MALWLHEHA

Cton? MawwuHa? Kakasg mawuHa? [ocygapcTtBeHHaa? BonHbl? Kanutanuctuyeckon akcnnyataummn?
MpounssoacTtea?

Mapkc 661 anokanunTMKoM (KOMMYHU3M Kak cnaceHue, nporneTtapuaTt Kak Meccusl), HO U no3ntmemuctom. OH
BEpuI B NO3UTUBHBIE HAYKM (B NO3UTUBHOCTL Hayku), B nporpecc, B NOCTynaTernbHOe ABUKEHME NOPLUHS KIacCOBON
60pb6bI, NpubnuXalLwero pasBa3Kky BCEMUPHO-UCTOPUYECKOW Apambl. Ero yyeHne ctpouTca no moaenu
€CTeCTBO3HaHWS, 0OLLEeCTBEHHbIE 3aKOHbI B HEM AENACTBYIOT C HEYKOCHUTENBHOCTHI0 (ON3UYECKMX.

K TpnauaTtbim rogam 20-ro Beka aTa Bepa yxe Tpeliana no Bcem wBam. Hay4HOCTb Hay4HOro 3HaHus, ero
“00BEKTUBHOCTL” ObINN NOCTaBMeHbl No4 COMHEHME (TEOPUSA OTHOCUTENBHOCTU JUHLWTENHA, NPUHLUN
pononHutensHocTn bopa, ypaBHeHue LLpéanHrepa, cooTHoweHne endeHbepra, “NnUHrBUCTUYECKNIA MOBOPOT” B
drnocodum, OTKpbITUE NOTNAaYa, NoApbIiBatoLLLEee IKOHOMUYECKUIA AETEPMUHIN3M, U MHOTO€, MHOroe

apyroe). MapannenbHo: acTeTU3auusa NOAUTUKA NOCPEACTBOM HOBbLIX TEXHOMOMMU, BOCXOA dpalumsma,
cornalwarenbckas MonuTMKa couuan-geMokpaTum, “6eccosHatenbHas” Oypxya3HOCTb paboumx, roToBbIX
YyAOBMNETBOPUTLCA NOAAYKaMM CO CTOPOHbI BNACTb MMYLLMX UK AaXe CAMUMU CTaTb MENKUMKU COBCTBEHHMKaMW,
HaKkoHeL, TupaHus 6ropokpaTn 1 pa3rpom paboumnx ABuKeHuUiA “cHm3y” B cepgue Pesontouun, CCCP.

BeHbsAMMH, B ABOMHOM CBETE HaABMratoLLErocs CTanmHCKOro 1 HaumoHan-couuanvamva, nepedgopmynmpyet Mapkca:
PEeBOMOLMN, FTOBOPUT OH, 3TO HE NTOKOMOTMBbLI UCTOPUM, @ CTOM-KPaH, Ha KOTOPbIV XXMEeT HecyLLeecsi B nponactb
yenoseyecTBo. OH yxe nobbiBan B coBeTcko MockBe, yxe owyTnn cebs B wkype Kadku, 6nyxagatowero B
npegenax Hegocsraemoctn OTKpoBeHusA-3amka. A Mbl, rae B HACTOSALLMIA MOMEHT G61yXaaem Mbl, He BepPSILLME HU
“npaBbIM”, HX “rieBbIM”, HY B “npaBoe” 1 “neBoe” Kak TakoBble; HU B “6asnc”, HM B “HAACTPONKY”, HU B caMo
pasrpaHuyeHue “6asnca” n “HaacTpowikn”; HU B 06LLECTBO (“rpaxkaaHcKoe”), HU B MONUTUKY, BKIHOYAs “NnonmnTuky
penpeseHTauun” (H1 B camy “penpeseHTtaunto”)?

XsatuT! Cton! Bacta! 3abacToBska, nyckan cuMmBonuyeckas, nyckam He BceobLas, 6e3 o6bABNEHNS Kakux-nnbo
TpeboBaHUI, NockonbKy TpeboBaHWsA, Aaxe camble pagukanbHble, BCerga MOXHO YA0BNEeTBOPUTL. Hukakmx
YTBEPXOEHWI, OHN BONPOCHI. YTBEPXKAEHMS Kak BONpochkl. BHOBb BeHbsiMUH: “ONs MblLLneHs He0b6X0AMMO He
TOMBKO ABVDKEHME MbICIIW, HO U ee OCTaHOBKA. TaM, rAe MbiLUSIEHNE B OAWNH U3 HAMPSXEHHbIX MOMEHTOB HaCbILLEHHOMN
CUTYyaLMKn HEOXMAAHHO 3aMUPaET, OHO BbI3blBaeT 3peKT Lwoka, briarogaps KOTOPOMY KpUCTannmn3yeTcs B MOHaay.
McTopuyecknin matepnanuct NoaAXoAUT K UCTOPUYECKOMY NpeaMeTy UCKIIOYMTENbHO Tam, rae oH npeacraeT
emy Kak MoHaga. B aTon cTpykType OH y3HaeT 3HaKk MeCCUaHCKOro 3acTbiBaHUSA Xo4a COObITUI, MHaYe roBopsi:
PEeBOSIIOLIMOHHOIO LWaHca B 6opbbe 3a yrHeTeHHoe npolnoe. OH yxBaTbiBaeTCA 3a Hero, YTobbl BbipBaTb
onpegeneHHy anoxy U3 roMOreHHoro ABuxeHuns uctopuu...” (“O noHaTumn nctopmmn”).

OKkBMBaneHTbl “3amupanns”, “oCcTaHOBKM”: cTadvka, 3abacTtoBka fA3blka. CMex, Aa v Tonbko. C TOYKM 3peHust
MeTam3rK1, CMeX NnLLEH CMbicna, bonee Toro, 6e33akoHeH, NOCKOMbKY NpepbiBaeT 6yKBanbHOCTb (MNOCcOdCKOro
(ntoboro BrnacTHoro) Auckypca. [natoH 3aknioyaeT cMex B TIOPbMYy, Kpome LyTok. OnacHocTb cmexa Ans
naeonorun. Bonpoc Takxe cnocobeH npepsaTh, pasnaanTb XOPOLLO CMa3aHHY MaLLUHY.

CvMTOM: TPYA CeroaHs NpsYveTcs, Kak HeyTo nocTelaHoe. MNMovemy? O Hem He roBopsIT, He nokasbiBatoT. Kak 6yato
OEHbIM Ha TO, O YeM rOBOPSAT M YTO MOKa3biBalOT (TOBapbl, yCNyru, NyTeLWeCcTBUs, pa3BneyeHuns, apenuua...)
BepyTca 13 Bo3gyxa. Kak 6yaTto obLiecTBO AOCTUIMO CTagun, Korga HUKTO He paboTaeTt, HO npu 3TOM Bce
npekpacHo 3apabatbiBatoT. Tpya HenpucToeH. [NokasaHHbI, OH ynuyaet Hac. B yem?

BoT “yenoBek-6yTepbpoa”. IX MHOXECTBO Ha ynuuax Halux ropofos, oHu obpasytoT “cTepTbin” hoH camon
NMOBCEAHEBHOCTU, e “Oenblii LWym”, HENPUMETHbIN, NOYTU HEPA3MUYUMbINA, C NYCTbIMU, CITOBHO pa3rnaXeHHbIMU
YTIOrOM NOTPEeBUTENbCKOro paxa nmuamu, TonyylimMecs B3ag-Bnepes Ha natadke MOCTOBOM B Tornmne 1 BAPYr
3amupatoLme B oueneHeHun, — 6e3 cun, 6e3 MbiCnu, n3BasiHNeM XXUBOTHOW ycTanoctu. Ha rpyam u Ha cnuHe
HaZnucb, oHa 1 Ta e, BCceraa oaHa v Ta xe (fake ecrnv OHu pasHble, yBepsto Bac, 3TO OHa 1 Ta Xe Haanuchb),
MHOTAa MX HECKONbKO, MHOrAa pasHbiM WpPUETOM, pasHbIMK (HO 3TO TOMbKO KaxeTcst) kpackamu. Monua,
MeXaHWUYECKNM )XECTOM OHM NPOTHArMBalOT BaM Kakom-TO NIMCTOK, OTKYAa-TO U3 LLEeNN TAHETCA pyka...

Cron. Pyka koro? PeknamHoro areHTa? (¥>xe cmeluHo.) Mponetapusa? Toro, komy Hevero TepsAaTtb? YTo oOHM NpoaatorT,
BOT Tak NMOHYpPO CNoHsAACb B3aA-Brnepen? Ceoto pabouyto cuny? Ceoe BpemMsi? 1o CKOMbKO YacoB B A€Hb OHU
paboTatoT? Ha koro? o TemHa? YTto npounssoaat? Kto npucsansaet nx Tpya? Kotopblii 3aknoyaeTcs B 4eM?

Y70 BOMMOLLAIOT UX CMIPSATaHHbIE MO/ PEKNaMHbIMU LWUTaMm Tena?
Pyka TaHeTcs 6eckoHevHo. Bam Hagoeno. Bam Bce paBHO. X04eTCst OTBEPHYTLCS, YUTW.

CTon. Tak Bce xe: 4Ybs pyka?

Aprem Maryn | 8 Beweii, KoTopble ponmen Kampbii 3HaTb 0 Tpype

1. Tpyn ecTb, Bo-nepBbiX, CBOGOAHOE COBMECTHOE
TBOPYECTBO Ntoaen. Bo-BTopbIX, TPy ecTb 0bLeHne
YerioBeka C COMpOTUBIISIOLLENCA eMY BELLbIO 1 C YY>KON
yenoseyeckown Bonen. B-TpeTbux, Tpya ectb 3aaep-
XKa yOOBNEeTBOPEHUS XenaHui Ha Bpems BbIMNOM-
HEHUs psiAa TEXHUYECKUX, pUTyarbHbIX onepauuii. B-
yeTBepTbIX, TPYA €CTb UNM3nA, rannoumHanms
abConTHOM BNacTu Hag BELLb U ee OXUBMNEHUs-
04enoBeYeHus.

2. Tak yTO B TpyAe ecTb n cBobopa, n Hecsoboga. K
Tpyay, KoTopkin Bam Heobxoaum Anst nponuTaHus, K
koTopomy Bbl mpuBbIknK, Ans koToporo y Bac ectb
cucTeMa TEXHUYECKUX Npasun, AobaBnsieTcs TpyA4 no
BMAMMOCTW HEHYXHbIN, KOTOpbIN Bbl coBepliaeTe
npocTo NOTOMY, 4To y Bac ecTb nuwHee Bpems. YTo-
TO MPOUCXOAUT, Aaxe eCcnu Mbl MPOCTO 3aMpeMm —
MHOTMe Urpbl BKIOYaIOT B cebs 3aMupaHune, Hanpumep
kasakun-pa3bornHuku. Korga mMbl TpyAMMCS OT HEYEro
Aenatb, HaM KaXeTcsl, YTO Mbl Urpaem, a NOTOM Ham
rOBOPSAIT, YTO Halwa urpa NPUMHOCKT NOMb3y, U OHa
npespatlaeTcsa B 06s3aHHOCTb. Ho 6e3 cBo6oaHoro,
npasgHoro Tpyaa He Obino 6kl Tpyaa Heobxoanmoro.
3. B 10 e BpeMs Tpya Heu3bexxHo BKoYaeT B cebs
onepauuio OCTaHOBKM TpyAa B MOMEHTbI yCTanocTy.
3abacToBka MPOUCXOAUT €XevyaCcHO Ha KaXXaom
paboyemM MecTe, KOr4a MacTep BCTpsiXUBaeTCH,
OyaTo cTpsAxmBas ¢ cebsa marniyeckmin Mopok Tpyaa, v
3aKypvBaeT curapeTy unm ect 6ytepbpog. bytepbpon
ecTb cumBon 3abacTtoBku. Tpyn 3abacToBKM eCTb
TOXE CKPbITbIN CBOGOAHbBIN KOMMOHEHT HEOOXOAMMOro
KaxyLLlerocs pabekum Tpyda. Hago nuib BbicBo60AUTL
ero.

4. HeobxogmmbimM ycrioBreM Tpyaa siBnsieTca paob-
cTBO. JInbo KkTO-TO NOOYXAaeT YenoBeka paboTtaTb,
nn6o xe oH cam, paboTas, npugymbiBaet cebe
KOMaHAHY uHcTaHuumio (bora, 3akoH, TpyaoByto
Moparb), 4Tobbl OHa Nobyaana ero K HeNpPUATHOW,
Tepnenueon pabote. Horga Tpyaawmncs aensieTcs
CBOVM COBCTBEHHBLIM pabom U pabom cobCTBEHHbIX
XenaHun. Tak unu nHave, 3acTaBnsaoT TPYAUTLCS U
nopaboLatoT cam cBo60OAHbIN TpyA.

5. Tpyn siBnsieTca NonuMTUYeckon npobrnemMon.
3acTaBnseT Hac TpyaAUTbCA BCerga nonutuyeckas
BNnacTb, B Kakoh Obl popme, BHYTPEHHEN nnu
BHELLHeN, oHa HW npeacTtaBana. Cneyunduyeckas
chepa nonuTmMyeckoro Tpyga — naeonorus, rae
3KCnnyaTUpyeTcs caMm rocrnofuH, BEpHEE UM3uns
rocnoAcTea Haj NpegMeToMm, nNpucyLlas TPYXEHUKY.
OTO0T AKoObI rocnoaunH ctaHoBuTCcA pabom cum-

BOITMYECKON MaLUMHbI KaK CUCTEMbI LIUPKYNALUK naemn
n cnos. XXypHanucT, nuapLumk, ngeonor 6e3 yctanum
TPYAMTCHA HaZ NPOM3BOACTBOM 3TUX MAEWN, KOTOpble
AOMMKHbI BCEM ObITb MOHATHBLI, TaK YTO TepseT
CNOCOBHOCTbL YTO NGO BUAETH, BOCMIPUHUMATL KaKoMn-
nnMbo CMbICI, U CTAHOBUTCS BELLbD CO CMEHHOW
Haanucoeio, NpeBpaLlaeTcs B npocTon 6ytepbpoga.

6. Tpyn onaceH kak cekc. HauvHas TpyauTbes ans cebst
N CTaHOBHACb T€M CaMblM COGCTBEHHbIM pabom,
YernoBeK PUCKYeT — B 3TOT MOMEHT OH CTaHOBUTCS
YsI3BUM, 1 €ro 0CO6eHHO ya06HO NopaboTuTb YyKOMY
rocnoguHy. B dounbme gartckoro pexxuccepa Jlapca choH
Tpupa “Ooreunb” monogas AeByluka 6eCKOPbLICTHO
npegnaraet CBOI NOMOLLb XUTENSIM ManeHbKOro
ropogka, Ho MOCTEMEHHO cama He 3aMe4vaeT, Kak
npespallaeTcs B pabblHio, NIOAN HACTONBKO NPUBLI-
KaloT K ee cBOOOAHOMY Aapy, YTO BOCMIPUHUMALOT ero
Kak 06513aHHOCTb. KoHYaeTcs TeM, YTO OHU caxaroT
ee Ha uenb Kak cobaky. He Tak nu Mbl OTHOCUMCS
KaxKObl IeHb K BeLllam, CTaBLLUMM TOBapamu, K NOASAM,
CTaBWKMM “napTHepamMn’, N K HalMM COOCTBEHHbLIM
Tenam?

7. B 16 Beke mTanbAHCKMA MbicnuTenb Fanuneo
Fanunen nepeBepHyn 3anagHbii MUP, OTKPbIB CBOW
3aKOH MHepuun. Okasanock, YTO ABWXEHWNE, TPaHC-
dopmaums — He cBObGoAHBIV akT Bora nnu yenoseka, a
HOpMarnbHoe, MHEPTHOE cocTosiHMe MaTepun. C Tex
nop fAu cTanu BOCMpUHMMAaThL TPYA Kak ob6si3aH-
HOCTb, Kak TpeboBaHune npupoabl. Kanutannam
exeyacHo noTpsicaeT U nepesopaymBaeT mup. Ho —
BHMMaHWe! — ecnv ABMXEHWE U TPYA eCTECTBEHHbI,
TO cBOGOAHbLIM, NO-HACTOALWEMY TPYAHLIM aKTOM
OyaeT TONbKO ero HeoXugaHHas OCTaHOBKa MU
rnepepbig. To, 4TO OoTpuUaeT oTpuuaHue, casuraet
camo OBUXEHWEe, MEHSIET caMO M3MeHeHue. JTa
OCTaHOBKa He BO3BpallaeT Hac K Hekoemy Boobpa-
»KaemMoMmy MOKOI0, a BnepBble COOMpPaeT ABMXKEHNE B
TOYKY BHYTPEHHEWN cunbl, cobupaeT niogen, pas-
PO3HEHHbIX MPUHYAMTENbHBIM U pa3pyLUNTENbHbIM
TpyAoMm, B coobuiecTtBo, cobupaeT Bewwm un Tena,
OTYYXAEHHble B MalUWHbl U TOBapbl, B NIOTCKU
obLaroLLmnes mup.

8. NonHasa oTMeHa TpyAa HEBO3MOXHA, NOTOMY YTO
MMeHHO Oe3genve nexuT B ocHoBe Tpyaa. [MonHas
annponpuaums Tpyaa o3Havana 6bl HoBOe ToTanbHoe
pabcTBo. HO TpyaswMmecs AOMKHbI 3HaTb U YyB-
CTBOBATb TPYA, pUTM 6e3aenbs n 3abacToBKu kak CBOE
opyXwue, NPpOTMBOMOCTABMAS ero Tpyay Tpaypa u
XepTBbl. Tak Mbl




Materials to the action “Stop the Machine” | 12 January 2004 | Vosstanija square, St.Petershurg

A group of Saint-Petersburg artists, intellectuals, and writers came out into one of the central city squares, to become, for a while, the “sandwichmen” and “sandwichwomen”. Each
of them put on two advertising signs. The front one was empty. On the rear sign there were written various puzzling questions concerning the meaning and dignity of labour. The
sandwichmen and sandwichwomen were handling newspapers to the passers by. The newspapers were also empty, except for their last page, where all the questions were listed
together. The action was organised by FEZAprojects in cooperation with gallery Navicula Artis.

Bac akcnnyatupywrt?
Boi skcnnyatupyerve?
Jkcnnyatauna nensbemnal

B percrBe Bbl MeuTanHh
00 3toi pabore!?

Pa6otra 3tTo meHcKkoe pgeno?
Pa6ora ato Mymckoe peno?
Ybe 910 peno?

PaG6otra pgenaetr Bac cBOOOLHBIM?
Bo O6outeco Bnacrtu?
Bnactbo OounTca Bac?
bynem Goatbca Bmecte?
Kro ne paboraer, ToT He ecTb?
Bol Hymubo HavanbHwuiky?

Bol Hymubo konnektmnpy?

Bolr Hymuo npesunpenty?
Komy Bol HyMHb?

Cuactbe B Tpype?
Cuactbe B penbrax?
CkonbKo cTOHT cyacTbe?

Are you being exploited?
Are you exploiting somebody?
Is exploitation inevitable?

Did you dream of this job
when you were a child?

Is work a woman thing?
Is work a man thing?
Is work a common thing?

Does work make you free?

Your boss needs you?
Your team needs you?
Your president needs you?
Who needs you anyway?

Who does not work, is not?

Are you afraid of the authorities?
Are the authorities afraid of you?
Let us be afraid together?

Happiness through labour?
Happiness through money?
How much does happiness cost?

ALEXANDER SKIDAN | STOP THE MACHINE

Stop? Machine? Which machine? The machine of the State? Of war? Of capitalist exploitation? Of production?
Marx may have been an apocalyptic thinker (communism’s salvation, the proletariat messiah), but he was also a
positivist. He believed in positive science (in the positive nature of science), in progress, in the forward motion of
the class struggle’s piston, and in the impending outcome of the world-historical drama. His doctrine is constructed
according to the models of natural science; social laws in it apply with physical rigour.

By the 1930s, this belief was already bursting at the seams. The scientific nature of scientific knowledge, its
“objectivity” were called into question: Einstein’s theory of relativity, Bohr’s complementarity, Schrudinger’s wave
equations, the Heisenberg principle, the “linguistic turn” in philosophy, the discovery of the Indian potlatch, which
eroded economic determinism and so forth and so on. In parallel: the aesthetization of politics in the age of technical
innovation, the rise of fascism, the conciliatory politics of social democracy, the “unconscious” bourgeois
consciousness of the working class, easily satisfied by piece-meat thrown to them by the powers-that-be, propertied,
even ready to become entrepreneurial, and finally, the tyranny of bureaucracy, as the “grassroots” worker’s
movement was smashed at the heart of the Revolution, back in the USSR.

In the approaching dual twilight of Stalinism and National Socialism, Benjamin re-formulates Marx: the revolution, he
writes, is not the locomotive of history, but an emergency-brake, pulled by the passenger heading towards the
humanity’s approaching abyss. At this point, Benjamin had already been to Moscow, already been in Kafka'’s skin,
wandering lost along the margins of inaccessible Revelation, never able to approach the Castle. But where do we
wander today, finding the “progressives” incredible and the “conservatives” implausible, even unable to believe in
the “left” or the “right” as such, recognizing neither “base” nor “superstructure”, unable to conceive of the very
concept of “base” and “superstructure”, disillusioned with both society (“civic values”) and politics, including the
politics of “representation” (and “representation” as such)?

nough! Stop! Basta! A strike, even if itis symbolic and not general, a strike. A strike without demands, because even
the most radical demands can be satisfied. No affirmations, only questions. Affirmations as questions. Again,
Benjamin: “Thinking involves not only the flow of thoughts, but their arrest as well. Where thinking suddenly stops
in a configuration pregnant with tensions, it gives that configuration a shock, by which it cristallizes into a monad.
A historical materialist approaches a historical subject only where he encounters it as a monad. In this structure he
recognizes the sign of a Messianic cessation of happening, or, put differently, a revolutionary chance in the fight for
the oppressed past. He takes cognisance of it in order to blast a specific era out of the homogenous course of
history...” (W. Benjamin, “On the Concept of History”, 1940)

Equivalents of “arrest”, of “coming to a standstill”: walk-out, language strike. Laughter, nothing more. From a
metaphysical point of view, laughter is devoid of sense, and what’s more, it is lawless, since its interrupts the
literality of the philosophical discourse ( and of any discourse of authority, for that matter). Plato condemns laughter
to prison: no kidding. Ideology, endangered by laughter. But a question can also bring any well-oiled machine out of
kilter.

Symptom: today, labour hides like something to be ashamed of. Why? It's not something you talk about, not something
you show. It’s as if the money for whatever you talk about and show (goods, services, travel, entertainment, fun...)
had come out of thin air. As if society had reached a point at which no one was working anymore, but everyone was
earning plenty. Labour is obscene. Ifitis shown, it will incriminate us. Of what?

Take the “sandwichmen”'. There are many of them on our city’s streets, amounting to a “blurred” static of the every-
day, “white noise”, difficult to perceive, nearly indiscernible, with empty faces pressed smooth by the iron of
consumerist affectation, stepping back and forth at the crowded hang-out on the bridge, freezing up suddenly in
torpor, devoid of strength, bereft of thought, to become a statue of animal exhaustion. The placards on their chests
and spines carry inscriptions, one and the same, always one and the same (even if they are different from one
another, the inscription is always one and the same, | can assure you). Sometimes, there is more than one legend.
Sometimes, its captions are lettered in different fonts, sometimes (or so it seems) in different colours. A hand
reaches out from its slit silently with a mechanical gesture, passing you a leaflet of sorts.

Stop. Whose hand? The hand of an advertising agent? (This is already funny.) The hand of the proletariat? The hand
of those who have nothing to lose? What exactly are they selling, swaying back and forth in dull motion? Their
work? Their time? How many hours a day do they work? For whom? Until dusk? What are they producing? Who is
appropriating their labour? Which consists of what? What exactly do their bodies substantiate, hidden beneath the
sandwich shields?

The hand reaches out endlessly. You are sick and tired. You no longer care. You want to turn away and go.
Stop. And again: whose hand, exactly?

"Translator’s Note: sandwichman is a slightly anachronistic English term for someone who is paid to stand on street
corners as living advertisements, sandwiched between two man-size advertising signs.

Artem Magun | Eight Things You Should Really Know About Labour

1. Labour is, first of all, the free creativity of people working together. Second, labour is the human being’s
communication with a resistant thing or with a foreign, external human will. Third of all, labour is a means of delaying
the satisfaction of human desire in favour of executing an entire series of technical and ritual operations. Fourth,
labour is the illusion or hallucination of having absolute power over a thing, of being able to bring it to life, of being able
to make it human.

2. So actually, there’s freedom and non-freedom in labour. In addition to the work that you do to feed yourself, the
work to which you are accustomed, the work for which you have a system of technical rules, you are also faced
with work that is apparently unnecessary, which you only do because you have spare time. Something happens,
even if we simply freeze — many games include coming to a full stop, cops and robbers, for an instance. When we
work because there is little else to do, it will seem to us that we are playing, but later, they will tell us that our game
was useful, which is how play becomes duty. However, without free, jubilant work, necessary work would never
be able to exist.

3. At the same time, work invariably includes the operation of stopping in the moment of tiredness. In this sense, a
strike takes place on an hourly basis in every workplace, when the master shakes himself, as if to shrug off the
magical trouble of labour lost, lighting up a smoke and biting into his sandwich. So the sandwich (the hero of our
performance) actually symbolizes the strike. The strike is a concealed, free component of the slave labour that
appears to be so necessary. It's something you just have to free up.

4. Slavery is a necessary condition for labour. You are either called to work, or, in working, you think up some
commanding instance (God, the Law, a Work Ethic), to rouse you from your unpleasant, patient job. One way or the
other, someone will make you work, enslaving the freedom of labour.

5. Labour is a political problem. The force that makes us work is always political, no matter what its form, be it interior
or exterior. The specific sphere of political work is ideology, exploiting the boss himself, or, to be accurate, the illusion
of being the master over the objects that is intrinsic to the worker. But although he may seem to be a master, the
ideologue actually becomes a slave to a symbolic machine, a circulatory system of ideas and words. The journalist,
the PR-specialist, or the ideologue tirelessly produces these ideas, ideas that need to be accessible to everyone,
and in doing so, he loses the ability to see any sense or meaning at all, becoming a thing with an interchangeable
inscription, morphing into a simple sandwich.

6. Labour is as dangerous as sex. Beginning to work for himself and becoming a slave, the human being takes a risk,
becoming vulnerable. At this point, it is especially comfortable to work for yet another master. In Lars von Trier’s
“Dogville”, a young girl selflessly offers up her help to her small town neighbours, but gradually fails to notice that
she is becoming a slave. People get used to her free gift so quickly, that they understand it as her duty. In the end,
they put her on a chain like a dog. Isn’t this how we, in our daily lives, relate to things that have become products,
to people who have become “partners”, to our own bodies?

7. In the 16th century, the Italian thinker Galileo Galilei turned the Western world upside down by discovering his law
of inertia. It became clear that movement and transformation were not free acts of God or man, but normal, material
states of inertia. Since then, people have come to see labour as a duty that fulfils nature’s demand. Capitalism
shocks and turns the world upside down at least once an hour. But — watch out! — if motion and work are
omnipresent, the only free, genuinely difficult act will be the unexpected interruption, the break. By negating
negation, you move motion off onto a new vector, changing change itself. This pause does not return us to some
imaginary state of peace; instead, it collects motion to a point of inner energy, unifying people that were once
separated by dull and destructive labour to a community, drawing together thing and bodies, alienated into machines
and goods in a world of material communication

8. The full-fledged abolition of labour is impossible, because it is idleness that is the basis for work. The full
appropriation of work would imply a new, total form of slavery. But the worker should realize that work and the
rhythm of idleness and striking are weapons, opposed against the labour of sacrifice and mourning. And thus we



Ounanor N3 | Bukrop Muswano — flaswg Pucdbd | MoSMTHBHBIA KPHSHC HHTEANEKTyaNnbHOTO
Dikhdgue M3 | Viktor Misiano — David Riff | The positive crisis of intellectual labour

DOasup Puddp (O.P.) MloTossck k Hawweln becege,
A1 HATKHYNCA Ha SNEKTPOHHYIO CChINKY K BaLLemy
TekcTy “OnpaBgaHue uckycctBa, unu KoHey
WHTENNUreHumnmn”, HanncaHHoOMy AN XypHana
“Onaw Apt’ B 1996 r. OgHako a 6bin pas-
0o4apoBaH, HO W 3auMHTpUroBaH, korga obHa-
PYXWr, YTO 3Ta CCbifika He paboTaeT: A Halen
nUwWb adeMepHble anurnTanbHble apTedakThbl.
Torga s nogymarn, 4To 3Ta MepTBas CCbifka
NoCnyXuT yaobHoW OTNpaBHON TOYKOW ANs
pasrosopa 06 MHTennekTyanbHOM TpyZde.
Hackonbko ganeko, no-sallemy, 3aLlen Kpusmc
PYCCKOM UHTENNUreHUUM B AEBSHOCTbIE roAbl,
B CMbICIie cornawartenbctBa ¢ aheMepHbIM
NPOM3BOACTBOM “KOHL,ENTOB” U “NMpOeKkToB”,
KOTopble O4eHb BbICTPO yTpaumBaloT BCAKUMN
cMbicn? U He 03Ha4aeT nu, 4TOo CCbinka MepTBa,
TOro, YTO BalUM B3rNSAbI 3@ NATb NeT yTpaTuim
aKTyanbHOCTb?

BukTop Musuato (B.M.) Hackonbko s NOMHIo,
TEKCT, O KOTOPOM Bbl FOBOpUTE, Bbi3Ban
9HTy3mna3m y Mapara lenbmaHa. He 3Hato, yntan
NV OH Ha caMOM [erne TeKCT UMK HET, HO eMy
NMOHPaBUICA TEPMUH “NoCT-uHTeNnnureHT”. OH
XOTen nepeBecTn TEKCT Ha PYCCKUIN U BbIBECUTb
y cebsa Ha canTe, oTcioga, HaBepHoe, U
3NeKTPOHHast ccbinka. Ho ero nHTepec, Buaumo,
nponan Tak e 6bICTPO, Kak NOABMICH, NOTOMY-
TO CCbIfika 1 ymepra Tak cKopo. JTa cuTyums
MHEe KaXeTbCs KpalHe CUMMTOMaTU4YHOW u
NOABOAMT MEHS K OTBETY Ha Balll BONPOC.
Torga, korga nucarncs aToT TEKCT, MHe Ka3anochb,
YTO POCCUMCKNIA MbICTIALLUIA Kracc oToLen oT
napagurmbl “MHTENNUreHuUnn”, He CymeB Npuo-
nnM3NTCS K ee 3anagHoMmy aHanory - kK durype
“nHTennekTyana” (B ee Krmaccuyeckom capt-
poBckoM onpegeneHun). K Hadany eBsHOCTbIX
ANCCUAEHTCKO-UHTENMUIeHTCKas KoHuenuns
WHTENneKTyanbHoro Tpyaa yxe crana npeg-
MeTOM XypHanucTtckoro 3ybockanbcTBa, a
durypa “vHTennekTyana’ octanacb He NoHSATON,
a ecnv 1 No HaUTUIO NMOHATON, TO OTBEPrHYTOWN
KaK CMMLLIKOM HEBMMUCbIBAOLLENCS B coLmarnb-
HYH NepcrnekTuBy, OTKPbITYIO Heonubepanb-
HbIMK pecbopmamut. MoCT-UHTENUrEHTbI U Heo-
WHTEnneKTyansl ywnu B macc-mMmegua, B Mup
UHpOpMaTHKK, a 3aTeM U B NONUTTEXHOMOTN,
T.e. B cdpepy oeaTenbHOCTM 6onee onepaTmBHyo
1 B TO e Bpems bonee coumanbHo adhhekTmB-
Hyt0. OTO Npuaano “uHTennekTyansHomMy Tpyay”
HOBYO TeMMNoparnbHOCTb: paboTaTb Hago ObIno
BbICTPO, a cnefoBaTenbHO 1 6onee NoBepxHoC-
THO. O6ycnoBneHHas OAHOMEPHO-HAUBHbIM
NMOHUMaHUeM pbiHKa, MeTaduanyeckom anono-
rMen OeHer U NecHbIM aHTUKOMMYHU3MOM 3Ta
HoBas hopMa “NocT-UHTENNUreHTCKoro” Tpyaa
TpeboBana onpeAeneHHoro aHTu-pyHaameH-
TanuaMa u 3TMYeCKOW rytanepymsocTtu. B
pesynkraTte poCCUNCKUE NONUTTEXHONOM CTanu
no CYTU OAHUM U3 FMaBHbIX TOBAapPOB POCCUI-
CKOrO MHTENMEKTyanbHOro 9KCNopTa, XOTH Y HUX
O4eHb Mano obLero ¢ kKa4ecTBOM NPOAYKTOB,
NPOU3BOAMMbIX KITACCUYECKUM €BPONENCKUM
WHTenneKTyanom; Npoaykuusa nocregHero
OEeNCTBUTENbHO YTO-TO 3HAYUT, MOCKONbKY
rny0boKo ykopeHeHa B aTuke yoexaeHus. N ato
TO, YEro poCCUNCKNe “Hepo-UHTENNeKTyanb!” Tak
n He pocTurnu. Heonnbepansl npegnovmTanu
ycTpauBaTb POK-KOHLEepTbl Ha Bacunbesckom
Crnycke, HO Tak M He co3ganu HU OJHOro
CENCTBUTENBHO CEePbEe3HOro aHanmMTUYCeKoro
nccnegoBaTenbCKoro LeHTpa. HakoHel, BaxHO
UMeTb BBMAY, YTO NOpyraHue UHTEeNMUIreHTCKOro
HPaBCTBEHHOro Kogekca 6bino 4oCTaTOYHO
O4YEeBMAHO 3anpoLUEeHO BMacTbi: B CUTyaLun
HPaBCTBEHHOIO PenaATuBM3Ma, NPUTYNNEeHNs
KPUTUYECKOro YyBCTBA Yy MbICMSALLEro knacca,
ero coumanbHOro paccemBaHus — B 3TOW
cuTyaumm GbIMM Ha MHOMO MpoLLe MPOBOAUTL
paavkanbHble pedopMbl U 06BanbHYO NpuBa-
TM3aumio...

YT100bI NEpeBEpPHYTH BaLL BOMPOC, A Obl XOTenN
noroBopuTb 0 hopmMax onno3nuum 3Ton “nocT-
WHTENNUreHTCKON” AeATeNbHOCTN AEBAHOCTbIX,
KOTOpble BXOAUNN B MOWN JINYHbIN OMbIT B TAKMX
npoekTax, kak “Fambyprckmn Mpoekt” nnu
“NabopaTopusa Bu3yanbHOW aHTpononoruun”
Banepwus Mogoporn. 3geck TemnopanbHOCTb
WHTennekTyanbHoOW paboTbl HaxoauTCs B
pasuTenbHOM KOHTpacTe CO CheLuKo “nocT-
WHTENNMUIreHTCKON” OeATenbHOCTU: gonrue,
pacTAHyTble QUCKYCCUW, XNBas pedb, KoTopas
[axe He apTuKynupoBanacb B NMMCbMEHHOCTH,
CO3HaTenNbHbIN 0TKa3 OT coumanbHon addek-
TUBHOCTW. VX pesynstatom 6bina cBoero poga
ayTUYHOCTb, FEPMETUYHOCTb, NOCT-UAEO0-
rfiormyeckoe CeKTaHCTBO, OTCTanBaloLlee cBoe
WHAMBMAYanbHOE H,  OgHOBPEMEHHO rnybokas
obpalleHHOCTb K [1pyromy, k cobecefHumky. 3To
ObIN KpaHe BaXkHbIN OMbIT, B KOTOPOM WHTEN-
NeKTyanbHbI TPy, HOCA COBEPLLEHHO HE3aUH-
TepecoBaHHbIN XxapakTep, no3Haean cebs; He
nepectasasi 6bITb TPY4OM, OH O4HOBPEMEHHO
HanonHsanca nNnagocoM COMNPOTUBMEHUS U
obopaymBancs YMCTbIM YA0BONLCTBUEM.
L.P.Y meHsi Takoe BneyvaTtneHue, 4To Ha 3anage,
no KpanHen mepe BO BTOPOM NOOBUHE AEBAHO-
CTbIX, Oblna nNn3ns, YTo “nOCT-UHTENIINTEHT-
ckasi” MOGUNBHOCTb M OAEPXKUMOCTb aBTOHO-

MUen MOryT COeAMHUTLCH, 0Opa3oBaB HOBbIE,
rmbkue opMbl MHTENNEKTYanbHOro TpyAa, B
CMbICI1€ KOHLENUMM NTMHIBO-MHPOPMaLMOHOro,
nocTOopANCTCKOro Npon3BoOACTBa B AyXe
pamwu n BupHo. MHormm gusanHepam, npo-
rpammmucTam, cosgatensm KoHuenumin, popmu-
pylowmnm nponetapuaT MbIIbHOTO My3bips
WHTENnNeKTyanbHoOM NHAyCTpum, Ka3anochk, YTo
CrnnsiHue MoBMNbHOCTU 1 aBTOHOMMUN BO3MOXHO.
Ho cerogHs aToT ny3bipb nonHyn. MHorne Bapyr
“BCMOMHMMIK”, YTO HA caMOM Aene Tpya u paboTa
— 9TO HEYTO HeraTUBHOE, ECIM OHU OTYYX-
AalTcsa 1 akecnnyatupytTtea. TyT-To, Tbl Kak
“MHTENNeKTyarnbHbIn pabounin’, 1 Ha4YMHaelb
3agaBaTtb (hyHAaMeHTarnbHble BONPOChI, CTpe-
MSACb NPOYb OT OMNACHOrO MOCT-UHTENNEeKTY-
anuama. Tbl He TONbKO cnpalunBaellb cebsi, kak
pa3opBaTb C HeonmbeparnbHbIM KOMNPOMUCCOM,
Thl TaKXe cnpawuBaellb cebs, kak ero npea-
NOCbINKKN — “NOCT-MHTENNEeKTyanbHan” Mobunb-
HOCTb 1 O[EPXMMOCTb aBTOHOMMWEW — UCNOfb-
30BaThb NyyLnM obpasom. .. AcHO, YTO cuTyauums
B Poccun cunbHo oTnuyaetcs, y Hee cBou
“MbINbHbIE My3bIpW”, CHavana kpax ‘ctapon”
WHTENNUreHumnm, NoTOM KpU3nc 1 KoHel, “Heo-
nnbepanbHon AeatenbHocTU”. Ho A cornaceH:
MOXHO CMOTPETb Ha 3TW NOMHYBLUNE MNy3blpy
Kak Ha NpOAYKTUBHbIA OMbIT, HECMOTPSA Ha KX
KaTacTpodunveckme NocrneacTBus. ..

B.M. Xo4y oroBopuTb, Y4TO 51 HE pacLieHMBat
onbIT 90-X kKak OAHO3HAYHO HeraTuBHbIN. bbina
B HEM U CBOS NPOAYKTUBHOCTL: OH SBHO OKa3an
Ha POCCUMWCKWUIA MbICNSALWNIA Krnacc oTpes-
BrisitOLLIEeE BO3AENCTBME. Tak MHOrMe Konnunaum
NOCT-UHTENMNUreHUMn NpoucTeKkanm u3 ysas3su-
MbIX MECT MHTEMMUIEHLUN COBETCKOW, Hanpu-
Mep U3 ee Ype3MepHOW OTOXACTBIEHHOCTU C
BNacTblo U rny6bokMM aHTUAEMOKPaTU3MOM.
(MomMHMTe 3TO Npe3peTUrbHO-UPOHUYECKOE
onpepeneHne NpocToro yenoseka — “rere-
MoH"1?). B 90-e cuTaumsa nepeBepHynach: BCTaB
npea HeobXo0AMMOCTbLIO BbKMBAHUS, ObIBLUNIA
COBETCKMI UHTENMUIEHT NPUBNM3NIICS K TOMY,
470 MpamLumn HasbIiBan “UHTErpanbHbIM UHTEN-
netyanom”. KaHgmaaT pmnocodckmx Hayk Mor
AHEeM 3aHMMaTbCs M3BO30M, a BE4EPOM nepe-
BOAMTb Xangerrepa, a Mukpobuornor coveTatb
paboTy B Hay4yHon nabopaTopum c pyko-
BOACTBOM PEMOHTHOW Bpuragbl (s 3Ha0 MHOTO
Takux cnyyaeB). MOXHO yXaCHYTbCS 3TON
cuMTauMm, a MOXHO M YCMOTPETb B HEW CBOH
NO3UTUBHCOTb, CBOW KpamHe YHUKarnbHbIA U
oTpe3BnswLWmMi onbiT. M TeM He meHee dakT
ocTaeTcs hakToMm, B Lieniom pecopmaTopckoe
AecaATuneTMe paspyLUno MHOMME UHTENMEKTY-
anbHble MHCTUTYuun. OgHako cerogHs —
0cobeHHO nocne BbIGoOpoB — pywatcs Mudbl
nocT-uHTennureHumm 90-x rogos, 1 310 3acTa-
BMseT nogen NepeoCMbICriNTb CBOK NO3MLMI0
B OTHOLLEHWM rpaxaaHckoro obuecTea. YTpo-
OHbI @HTUKOMMYHWU3M, anonorms pbiHKa, HpaB-
CTBEHHOE onpaBAaHue KoHdopMM3Ma OKasa-
NMCb TYNNKOM, NO3TOMY Hen3bexeH Bo3BparT K
NPOEKTY CO3[aHWNS MHCTUTYTOB MPaXX[aHCKOro
obuiecTBa, “akcnepTHbIX” coobLEeCTB, NPOCT-
paHCTB ANs pednekcun U HeraTUBHOM KPUTUKN.
370 HensbexHo ByaeT o3HayaTb HOBYHO MHCTU-
Tyumanusaumio MbICASILLEro Kracca, KOoTopbin
obpeTeT CBOK aBTOHOMWIO, pa3BuB npodec-
CMOHanbHY 3TUKY, KaKoBasi BbICTaBUT HEKUI
Gapbep Mexay WHTennekTyanom U 3akas-
YMKOM. ..

O.P. MoxHo cnopuTb, Kak aTo byaeTt npowc-
xoauTb. Mpon3ongeTt nu 370, Kak rosopuTte,
Hen3bexHO? Vnu HblHeLLHAS cuTyauus B3biBaeT
K akTMBHOW Mo3uuMK B nepeonpeaeneHuu
MHTEeNnnekTyanbHoro Tpyna, tpebyeT kak
HeraTVBHON KPUTWKKU, Tak 1 NO3UTUBHOW BOB-
neyYeHHoCcTn?

B.M. KoHe4Ho, cyuwecTByOT pasnuyHblie nog-
XOAbl, 3TO MOXeT ObITb U OXMBNEHWe akage-
MUYECKUX CTPYKTYP, ¥ SHEPreTUYECKMIA NopbIB
coumanbHoro akTmsmama... Ecnu BbiiTh 3a
paMKn POCCUACKOTO KOHTEKCTa, MHTEPECHO
NOCMOTpPEeTb, YTO MPOUCXOAMUT ceryac B 3anaa-
Hou EBpone. MNMocnegHwe rogpl He NOPOAUNN HY
O[IHOW HOBOW CEPbEe3HON UHTENNeKTyarbHON
dUrypbl, 4To He YAWBUTENbHO, €CNKN 3HaTb
koHcTennsaumio 90-x. OgHako, Noka TAHeTCs aTa
naysa, CTaHOBUTCH SICHO, 4YTO €CTb OrpoMHas
NoTpeBHOCTb U HOCTaNbIs NO UHTENNEKTYany.
Bbynet o4yeHb MHTepecHO yBuAeTb, Kakue
BO3HVKHYT NO3MLUKN U POPMbI C NOSBIEHNEM
HOBOTIO MOKOMNEHWS UHTEMMEKTYaroB.

O.P. Bo3MOXHO, 9TO NOKONEeHNe BO3HUKHET 13
TeX, KTO nobbiBan UMUOXK-M3AKEPOM, MOSNT-
TexHonorom, nopaboTtan B meaua...

B.M. M ato Toxe He ucnw4eHo. MoxHO
NpeanonoXunTb, YTO B CMTyauum HOBOro 06-
LLleCTBEHHOro 3anpoca Ha urypy uHren-
NUreHTa, npomn3ongeTt BCTpeya pasoyapo-
BaHHbIX NOMUTTEXHONOrOB U MeAnakpaToB C,
OMNMCaHHOM MHOIO BbILLE, POCCUACKUM BapuaH-
TOM “MHTepranbHoro nHTennukTyana”. OgHako
BO3MOXHO NOSIBIIEHNE U COBPELLUHHOIO HOBbIX
Tvnaxken. Bo3aMOXHO OHU yxxe CyLLEeCTBYIOT, HO
Mbl — 3allOpPEeHHble CTapbIMUM MNpeacTas-
NEHUSIMUN — UX MPOCTO HEPACMO3HAEM. ..

David Riff (D.R.): As | was preparing for our conversation, | hit upon a link to a text “Justification
of Art or the End of Intelligentsia”, written for “Flash Art” in 1996. Yet | was both disappointed and
intrigued to find that this link was dead: | was only able to find its ephemeral digital artefacts. |
thought this dead link as a point of departure for our conversation on intellectual labour. In how far
do you see the crisis of the Russian intelligentsia during the 1990s as a concession to the
ephemeral production of “concepts” and “projects”, which very soon lose their meaning? And
does the fact that the link is dead mean that your views from 5 years ago have lost any of their
original significance?

Viktor Misiano (V.M.): As far as | can remember, the text you're talking about provoked the
enthusiasm of Marat Guelman. | don’t know whether Marat actually read the text or not, but he
immediately became enthused with the term “post-intellectual”. He wanted to translate the text into
Russian, and to publish it on his site, which is probably how the link appeared. But his interest
faded as quickly as it came up, which might be why the link died very soon. This situation is very
symptomatic and brings me to your question.

My view then was that Russia’s “thinking class” had departed from the idea of the “intelligentsia”
without ever identifying itself with the conception of the intellectual (in the sense of Sartre). By the
early 1990s, the dissident intelligentsia’s conception of intellectual labour had already become the
subject of wide-spread criticism in the press, and the figure of the “intellectual” was something
that was hardly understood or understood intuitively, but rejected as inappropriate to the social
perspectives of neo-liberal reform. Members of the post-intelligentsia and pseudo-intellectuals
opted for media that were far more fast-paced and, at the same time, more socially effective. This
gave their “intellectual labour” a new temporality: it was necessary to work quickly, more superficially,
with great flexibility. Determined by an exalted metaphysical view of money and an ethos of
“standing up for one’s right to proper pay”, this new form of “post-intellectual” labour demanded
a certain kind of anti-fundamentalism and plasticity, an ability to adjust to new tasks, epitomized
most compactly by the political technologist. Such highly talented individuals are willing to sell their
intellectual services to political groups or leaders with views that differ drastically from his-her
own. By now, Russia’s political technologies have actually become one of Russia’s main export
goods, although they have very little in common with the quality of a classical European intellectual’'s
products; the European intellectual’s production actually means something because it is firmly
based in a ethos of convictions. This is something that the “post-intellectual” has not reached.
Even if the neo-liberals organized rock-concerts and commercials on TV; “post-intellectual”
production has not yet established one serious analytical or scholarly institution. Furthermore,
what makes me wary is that all the deconstructions of the intelligentsia’s codex were quite
obviously motivated by the authorities: in the situation of ethical relativism, as the critical senses
of the “thinking class” dulled to the point of social dissolution, it was much easier to conduct radical
reforms and whole-sale privatization.

To turn your question inside out, | would like to talk about the forms of opposition to this “post-
intellectual” activism of the 1990s, which | experienced in projects like the “Hamburg Project” or the
Laboratory of Visual Anthropology, which we held together with Valery Podoroga. Here, the
temporality of intellectual work stood in stark contrast to the fast pace of “post-intellectual”
activism: long, drawn-out discussions, live speech, not even articulated in writing, whose results
conciously didn’t even try to reach society at large. The result was a kind nearly autistic hermeticism,
a post-ideological, post-sectarian obsessiveness, concentrated on defending personal subjectivity,
deeply involved in personal dialogues with the project’s co-participants. This was an incredibly
important experience in which intellectual labour recognized itself, without vesting any practical
interest. Without ceasing to be work, it was, at the same time, filled with the pathos of opposition,
turning from work to pure pleasure.

D.R.: Itis my impression that in the West, there was, at least in the second half of the 1990s, the
illusion that BOTH “post-intellectual” mobility and obsessive autonomy might be combined in new,
flexible forms of intellectual labour, in the sense of conception of linguistic-informative, post-
Fordist production a la Gramsci or Virno. To many of the concept-makers, designers and
programmers that composed the soap-bubble industry’s intellectual proletariat, it seemed that an
fusion of mobility and autonomy might be possible. But by now, the soap-bubble has burst
dramatically. Many people are “remembering” that labour or work is actually something negative or
compulsory, if it is alienated or exploited. As an “intellectual worker”, this is where you begin to ask
fundamental questions, reaching above and beyond the more virulent post-intellectualisms. You
don’t only ask yourself how to terminate the contract of the neo-liberal compromise, you also ask
yourself how its prerequisite skills —“post-intellectual” mobility and obsessive-reflexive autonomy
—might be put to better use...

Obviously the situation in Russia is far different and presents its own “bursting bubbles”, first the
collapse of the “old” intelligentsia, then the crisis and demise of “neo-liberal activism”. But | agree:
itis possible to see these bursting bubbles as productive experiences, despite their catastrophic
impact...

V.M.: I would like to say that | do not see the experience of the 1990s as something that is clearly
negative. In part, it was also productive, and had a sobering effect on the Soviet intelligentsia.
Many of the collisions of the post-intelligentsia actually came from the Soviet intelligentsia’s weak
points, its deeply anti-democratic attitudes or its ambivalent relationship to authority, for an example.
(Remember that derisory-ironic nickname for the people, “hegemon”!?). In the 1990s, the tables
were turned: faced with the need for bare survival, the former Soviet intellectual came close to
what Gramsci called the “integral intellectual”. Someone with a PhD in philosophy might have been
adriver by day, translating Heidegger into Russian at night, or a microbiologist might have combined
his work in a scientific laboratory with the organization of construction contracting for renovations.
(I know of many cases like these.) While this situation can have a horrifying effect, one can also
consider it in positive terms, as a unique, sobering experience. Yet still, the fact is that many an
intellectual institution was destroyed in the process. Today — especially after the last elections —
many of the post-intelligentsia’s myths are in the process of collapsing, forcing people to reconsider
their position in regard to the creation of a civil society. Inevitably, as the primitive anti-communism
and apology of the market reveals itself as a dead end, it will be become increasingly important to
return to the project of creating institutions for a civil society, “expert” communities that actively
discuss society’s normative systems, spaces for reflection and negative criticism. Inevitably, this
will mean reconstitution of the thinking class, which will regain its autonomy, developing a
professional ethos that can define barriers between itself and its sponsors...

D.R.: Here, one might argue how this will happen. Will it be, as you put it, happen inevitably? Or
does the contemporary situation require an active stance in redefining intellectual labour, in both
negative criticism and positive engagement?

V.M.: Of course there are different approaches, both academic and activist. [...] Looking beyond
the Russian context, it's interesting to see what is currently happening in Western Europe, where
the autonomous discipline’s liberal ideals have, in a sense, been emptied of meaning. The last
years have not produced any new serious intellectual figure, which isn’t surprising, if you know
the constellation of the 1990s. Yet as this hiatus draws itself out (nay3a TaHetcs), it becomes
clear that there is a huge demand and nostalgia for the intellectual. It will be very interesting to see
which positions and forms arise, as a new generation of intellectuals emerges.

D.R.: Maybe this generation will emerge from people with the experience of having been concept-
makers, political technologists, or media-person...

V.M.: | think you have a point. One can hope for the meeting between disappointed political
technologists and mediacrats and society’s pressing need for the figure of the intellectual. It is this
meeting that will heighten and sharpen the new intellectual debate.
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1(1)—Hey. What's up? You tired?
2(1)—Uh-huh. Like a dog...
1(2)—Come in, it's cold out!...Listen, you should really quit your
job. You slave away in your office from dusk till dawn; you come
home like a ghost. We only see one another at night,...I mean,
really: is this life?

2(2)—I know what you mean! And what's worse, the work that |
once loved has stopped bringing me the kind of joy it used to bring.
Besides, there are all of these corporate meetings, parties, and
that other stupid fucking shit, none of which has anything at all to
do with my professional interests. Can you imagine?! Our boss
wants to rid of all of the separations between our cubicles at the
office, even in the bathroom. Shit, that means that everything will
be on view, no privacy... can you imagine?!

1(3)— What an asshole!!! And what'’s his justification?

2(3)—He read us an entire lecture at the last meeting. To achieve
our common goals, “we” need to achieve total unity...”our” mission
and a new corporate morale...we’re one singular professional
organism. Blah-blah-blah!...Fuck you, Fordist pervert! | nearly puked
1(4)—Listen, you should really quit. If this goes on, nothing good
will ever come out of it. You have a great profession, which is

really in demand, you love your work, and me, I'm not lazy either,
we'll get by somehow

2(4)—But then again, what difference does it make? Do you
really think that everything will change if | leave one corporation
for another? Fat chance. It's the same bullshit everywhere.
Anybody who wants his “business to develop successfully on
today’s market” needs to think up his own unique “strategy”,
leading his company with his own pitiful morale. And the more
refined your “intra-corporate method”, the more convenient it
becomes to lead your team. You won't ever hear anyone speak
of the single person. All we are is a human resource

1(5)—OK, fine. So then, let’s start our own business. Let’s call all
our friend — maybe they’ll want to join us. It'll be something
completely different, a different business, independent, based on
the combination of creative and professional goals, where every
individual’s interests and needs are taken into account. Because
every person is a personality!

2(5)—Uh-huh! And in a year, we'll start to “expand”, hiring people
from the outside, dictating your conditions, “leading the team”...but
if you think about it, my work doesn’t belong to anybody but me,

it's my work after all, a quantity that can be expropriated! So it's
far more honest not to hire and not to be hired, but then there’s
the very real danger of dying of hunger, and what'’s far worse,
rotting away of boredom.

We're still young, you and me, young and energetic, and to do
nothing is the same as thinking of nothing. We need to find some
completely new way of working, of creating and leading a
dignified life. There’s nothing to be ashamed of in that. Some
idealists join together in squats and independent communities to
do just that; they plant carrots, milk cows, and pickle cucumbers.
But all of that reeks suspiciously of a cult, and a cult is yet
another corporation. So it's really hard to say what exactly is
worse

1(6)—What's worse than anything else at this point is that you're
not eating and not resting. You should go and wash your hand,
| cooked something, you know?

2(6)—Listen, do we have any pickles in the house?

1(7)— Pickles? From where? Don’t you remember? You sat
around at the office all summer, so we didn’t drive out to the
dacha, not even once



The labour is essentially the unfree, inhuman, anti-social
activity that is conditioned by private property and that creates
private property. The liquidation of private property will become
real only if it is understood as the liquidation of “labour”.

Karl Marx, “On the book by F. List, ‘The national system of political economy’”

Tpyn no cytw cBoed - 310 HecBobGopmnaa, Oecuenoseunan,
anTnobuwecTBennan, oOycnoBnennas YacTHOH COOCTBEHHOCTDHI H
co3fawmans yacTHyw coOCTBEeHHOCTD AEATENbHOCTb. JIHKBHEAUNA
YaCTHOH COOCTBEHHOCTH CTAaHeT pPeanbHOCTbIO TOAbKO B TOM
CAyyae, ecnH oHa OyneT NOHHMATLCA KAK NHKBHAauWwa “tpypa”

Kapn Mapke, “O kuure @puppuxa Nucta ‘Hauwonanbnas cucTema NONHTHYECKOH IKOHOMHH'”

free newspaper “What is to be done? Ne3 - Emancipation from/of Labour” was realised as a part of an art project by Dmitry Vilensky “Negation of Negation”
in a frame of the exhibition “Faster than History”, The Museum of Contemporary Art KIASMA, 2004

razeta “4to genatb? Ne3 - OcBoboxaeHune [0T] Tpyaa” Obina ocyllecTBiieHa Kak YacTb npoekta Amutpusa BuneHckoro “OTpuuaHue oTtpuuaHus” B
Mysee CoBpeMeHHOro nuckyccrtea Kiasma B pamkax BbicTaBku “BbicTpee, yem uctopua”, 2004

Wpes, cocTtaBneHue, rpacduka: Amutpunm BuneHcknm n FEZAprojects //// ldea, concept and graphics: Dmitry Vilensky and FEZAprojects

apt rpynna FEZAprojects (Onbra Eroposa (Llanns),
Ovmutpun BuneHckun, Aptém MaryH, AnekcaHap
CkuaaH, Oaeuag Pudd n Hukonanm OnenHukos),
6asvpytowascs B MNetepbypre n bepnuxe, aBnsaetca
nnaTcopMon 4t COBMECTHOM TBOPYECKOW paboThl
BCEX, KTO 3aMHTepecoBaH B MOWCKe anbTep-
HaTMBHbIX BO3MOXHOCTEW pa3BUTUS UCKYyCCTBa B
cBeTe HeobxoOuMMbIX paguKanbHO-AeMOKpa-
TUYeckux npeobpasoBaHui.

[azeTa “YT0 pgenatb?” aABngeTcA nevyaTHbIM
opraHom FEZAprojects. Uctopuyeckuii Bonpoc ““Yto
penaTtb?” npvobpen LWMPOKYH MHTEpHauuoHanb-
HYI0 M3BECTHOCTb M3 POCCUNCKOrO KynbTypHO-
NONNTUYECKOTO KOHTekcTa (YepHbileBCKUN-
JleHnH). AkTyanusaumsa 3Toro Bomnpoca CerogHs
NPOAMKTOBaHa CTPEMIIEHUEM K NMEPEOCMbICIIEHNIO
UCKYCCTBa, Kak (hopmbl COLManbHOro OEeWCTBUS.

KoHTakT: dv@fezaprojects.com

FEZAprojects (Olga Egorova (Tsaplya), Dmitri
Vilensky, Artem Magun, Alexander Skidan,
David Riff and Nicolai Oleinikov) is an art
group based in St. Petersburg and Berlin. It
presents a common creative platform for the
exploration of artistic alternatives toward
society’s radical-democratic transformation.
The newspaper “What is to be Done?” is
FEZAproject's main organ in print.

The historical question “What is to be
Done?” has become an international symbol,
originating from the Russian context of
literature and revolutionary politics
(Cherneyshevsky-Lenin). Today, this
question becomes acute yet again as a call
for art to reclaim for spaces for criticism and
activism.

contact: dv@fezaprojects.com

unnictpauuu/pictures:

[. BuneHnckuin/D. Vilensky: Bugeo kagpbl n3 dpunbma “fosoput Herpu” | stills from
video “Negri speaks”

B opopmMIieHMnu ncnonb3oBaHbl/ in desighn were used:

parmeHThl KapTuH . KopxxeBa, B. lNMonkosa, [inero Pusepa | G. Korgev, V. Popkov,
Diego Riviera

MepeBoa/Translations:

Oaeua Pudd/David Riff: pyccko-aHrnuiickuin nepeson, Russian-English

Tomac Atuept/Thomas Atzert: pedb ToHn Herpwm | talk by Tony Negri (Italian-English)
Anekcanap Ckupgan/Alexander Skidan: peyb ToHu Herpwm | talk by Tony Negri
Omupun Bunenckuin/Dmitry Vilensky: 6uorpadusa Toum Herpu | Negri’s biography,
Bnarogapum 3a nogaepXxky u cotpyaHmvectBo/Thanks:

Enrico Sorbello, A. MNeH3nHa, O. Tumodeey

Fpynna noapepXku 1 y4yacTHMKM akumm “Crton-mawmHa”: [1. Koupaart, I. Eplios,
A. KntokaHoB, . BackuH, B. Mansenb, E. Mansenb, A. lNeyHukoBa, mioknsa, A.
CmMmupHoB

(C) Juha Siltala “WORK” was first published at Suomen Kuvalehti/Mies 1/2003
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