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Bart de Baer, Antwerp
It seems crucial to understand these, and it will be unavoidable, since they remain to be as a
potentiality. They may lead to a critical awareness, a possibility to think the future. What seems
important to me too is the roots of the Communist roots, the strands of thinking it comes forth from, so
that it doesn’t become an isolated image but a multiplicity.

Viktor Mazin, Petersburg
It is important to address a variety of globalization’s roots. In my opinion, the “romantic” boundlessness of capitalization played a far
greater role in globalization than the Communist Manifesto. Notwithstanding the tangible historical connection between the
International and the transnational corporations, they actually belong to different orders. It is not advisable to mix up an economic
order with a political program, all the more since the political program has been discredited, while one might say that the economic
order has been given the “green light” in terms of ideology. Any radicalization should not have the effect of eroding this thought, but
should also not tarry in the utopia of its activity of resisting the state’s ideological apparatus. In my view, it is important to develop a
poly-ethical position rather than the desire to influence a multitude of millions, in symmetry to the desires of the controlling
bureaucrats, who serve the transnational corporations.

Victor Misiano, Moscow
How to cope with the Communist and Soviet legacies is one of the
key questions of today. The provincialization of the Russian context
is connected to the following: while it is possible to speak to the
world through the language of Marxism-Leninism, it is impossible to
communicate with the world in rhetoric that promises “the return to
the civilized family of nations” or extols “the former greatness of
Russia”. Indeed, globalization-processes in the contemporary sense
did actually arise during the expansion of capitalism during the 19th

century, and the Communist worker’s movement really was a part of
these processes. By the same token, Marxian theory was really the
most adequate theory for describing these processes; it also
represented the most authoritative theory for emancipation. It was
Soviet Russia’s participation in the Communist project that made
her one of the preceding century’s key subjects of history, located in
the epicenter of the world’s social processes. Our “thinking class”
has not yet been able to suggest a new understanding of the Soviet
experience, adequate to the present: one can see this as an
intellectual defeat. We either reproduce the birth of the rhetoric of
exposure or dethroning from the Cold War, or undertake the
aesthetic styling of several external attributes or ideologemes of
“Soviet culture” or “Communism”. If we fail to gain a stereoscopic
view – both analytical or critical and animate or alive – we will not be
able to build our contemporary identity, finding our voice in the
contemporary dialogue of globalization.

Ilya Budraiksis, Moscow
The Communist International came about as a product of all previous
practices of emancipatory movements. Coming a long way from the
romanticism of the French Revolution and the utopian constructions
of Saint-Simon, the Manifesto of 1848 crystallizes the idea that
solidarity and “globality” are the main conditions for victory. Much in
the same way, the Leninist Comintern was a synthesis of the
qualitative development of the Social Democratic tradition and its
proletarian organization, its class politics, but it also broke with
these traditions radically in the name of the “Party of World
Revolution”. It seems to me that as we pass into a new historical
situation, it becomes necessary to formulate and make sense of the
key moments of continuity and discontinuity, if we are to build a new
international. This will only be possible through theoretical work, but
even more importantly, through the analysis of contemporary
capitalism and the ongoing class struggle.

Elena Petrovskaya, Moscow
I do not think that the concrete, historical form of international
solidarity can be revived in a situation whose conditions have
changed so fundamentally. The same goes for what is known as
capitalism in contemporary Russia. If we superimpose any
conventional raster – even a Marxian one – we understand very
little of what actually makes up the uniqueness of the situation as
it has come about here.

Anatoly Osmolovsky, Moscow
An appeal to Communist roots of globalization is practically
impossible, since the grounds for such an appeal – the Communist
International – do not in fact exist. Naturally, this does not change
the following historical fact: Western European Social Democracy
initiated the first global project. The Third (Communist) International
was formed as this project was already in a state of decline; as we
know, Stalin disbanded it in 1943 in favor of opening a second front.
At the same time, contemporary globalization – overcoming national
boundaries and striving to unify all markets – is a great danger. It is
necessary to withstand this process, not through the obvious return
to an ideology of national exclusion (or locality), but through some
alternative view of globalization. Regrettably, the ideas of class
solidarity in defense of the weak or solidarity as freedom do not
enjoy any support from the masses. The right of force rules almost
everywhere, be it in Russia openly or more secretively in the USA.
Intellectuals (most of all in Russia) use their own force without
feeling any “false” pangs of conscience; in this way, they legitimize
the right of the stronger overall.

Guia Rigvava, Stuttgart-Moscow
I’d rather argue for continuity. Capitalism is so ugly that no single drop of criticism can
be too little. However, no strategic form can be eternal. At the time, the International
was a very attractive and promising strategic direction since the connections between
national states were evident. [The worker’s movements] were acting in similar ways
within their own countries and it made sense to co-ordinate action internationally. The
contemporary global world is different. Today, the division between the rich and poor
within national states are no longer decisive. The whole world is divided into two: the
places where capital is concentrated (the centers) and the places where there is no
capital (the peripheries). There is a difference of interest between those who have no
access to profit in the places where capital is concentrated and those poor in places
where there is no capital. Furthermore, these latter places of no capital are highly
differentiated. Still, the borders of the nation state cannot limit the field of action.
Nowadays, one can already observe organized groups doing things elsewhere, in this
or that region, pursuing particular aims and outcomes in completely other places. This
looks more poly-national, if one still prefers to stick to a notion of nation rather than
community.



��������	
��������	��	�
����������	
���
�����������
�������������������������������������

��������
����������������������
�������
������ �����
�!�������������

����������������������������	
���
������
��
���
�
������"���������������

��"������#$������	
�����!������������
���������������%�!��������

���������	�������������
�����
&
�����������������	�������������������!
�������������������

!������������'�����
��������(
���
�����!�������������
�
���)������

�����������������"����
������� 
������������������
�����
���������

*�!������������� 
���������������!���	����������
����
��������

��!��������	
�������������"��������� 
��
�
���������������!�������

����
����������������������+�,�!����%�������������%����
����� ��

��!�����������	�����!����������� ��������!����
����
������
�

��������"����&��	�����!���������������"����
����������� 
�!���#

�������������!����������%	����!�������������
��)��
��������!
����

*����
����������������������
��������!���������������������


�����	
�����������
����
!
������
�
������!���
��
�����	�����
����

�����
�����
 �����"����������������������������������"����������

���!����������

���!�������������� ����������������	
������
	��

!
�
�������
������!����������������	��������
�!����
����	����������

�����������
����������!���������!����������
�����"
!�	�������
�
����

!��������	
�
�������
�$������	
���
��!�����	
���
����
����	
���
�

���������
���
�������
���������
��	�����������������	
������
���%"��

�� 
����������� ��%�����������������������"�������������������������




�!�����	
�����!���������� �������
�

�������	��������
�
-������	���!���
 ���������������!��!
�
��
��������������������

IndyMedia��	�����!��������������
������
���
 ������������������������
.������!���������������
��������!������
��
������
���"����������-���


�
����	�������������
������%	
������$�����������������������

���������%/
�������������

01��
/
�!���
�������������
� ���
����
���������
���"��������������


��� ��
�����
����������������
��
����
��������������������������

���������2���
���"����������	
���
	
����������������������������

��������!�#!�
 �
����
�!������
��
���!�����������������������

������
���
�!�����
��3����� ������ 
�������������4��
!���!�����5���
����

���������
���������
�����%��	�����/
���������/
����� �������

!�����
���!�����
���)))6��#��� 	���
���!������ 
���	�����������!�
 �

��
���7�	������	���%����������������	
���������	
��#�!�������!����������

�����
�������$�����!����	��������
�����
��%������������	
���!���

)��
��������!
���+�3����� �������������������������*�����������������
����

���������� �������������!���
����������������������

��������������	�������
�
1�
��� 
�������!�����
��!���
�����
��
���8�����������$�����(
������


��������
������������!���������������
�
�������������������
!
����
��

�
��������� 9�$����!��"
�����
������������	
��������������1� ��
���������	��������"�����������"���!�
������/
���������������	
����

�����
��
���������!
���%��������������������
�����������	����

�������������������	���!�����������
������������
����

����	������������������	 
-����
�������/
��
���!�����������������
������
�� ����:�������� �

�
��������!��	������������������������%	�
�������
��
��������
�
������
�

��������"�������
��������������
�����!������
��
�����!���
���
�����

:������"�����������������$��!��������!������������
���
���!������������

���� �
��
�����������	
�����;��
���"��������������!����
����.���

!�������
����������
����������%/���$��������
��������
�����
����	
��

	��������
�������������������	
������������������"�������������;��:��

��������"�������������
�����!�����������
�������

������������

����������������
��������������������������!����
������������
��
������

���
�����������������!����
������������������
������4<� 
������#���#

-����5��!�����������%�4=�����#���#-����5�����������������

�������
����� ��
%�4>������#���#-����5��0��������������
���������!�
�
�
��
�	����
��� �������
���������������
�
��
������������������������


������
���
���������
����
��
���������
����
���
��
�������0�)������

������������
��
!����������	
���
����
	�����
�� ��������
����
����!�

!���������#�������
%/���������
����
�����
�����
���
�+�;��
������	��

�����
�
�
���%�����������
��������!�
����������
�����������
���
 ��

!��� ��
����!���������������
�$��������������
������
�������:����

����������
������������;��
���"��������
������������	
�����$��
�"����


��

���������������������������������&��
������
������!�������������%#��

������������������ ����
������
����������������!�
�
�
�������
��
�

�����������6�������	
�����;��
���"������������
�����!�
����

��
����	
������ �
������	
�����������
����������
�����������
��
��
�
���

!� ���	������
�������
�
)����!����
�������
�
��������������	�����!���������
��!���������

��������"�
���$���!����������?@#
����������	�����������
��������!�������

���
��� 
���!�������������������"�
���!������	���������������
�����������

������!�����	
�����!�����"��������������%�����;����������������

�!���%/����������������� 
�����/
���������������"�%������
�
������
�

��"���

John Peter Nilsson, Stockholm
One shouldn’t forget that communism had an imperialistic approach. The vision
was a united world – under the same banner. On the other hand, globalization
today also has a totalitarian vision. The question is if communism can make us
see the shortcomings of capitalistic globalization in the same way as
globalization can make us see the dogmatism of communism? I think one can
use a Marxist model to understand the possibilities and problems of today’s
globalization. But to fully understand it, one also needs a post-colonial appeal,
including the former Soviet empire itself.
In our globalized world, labor and production have become more separated from
where the actual consumption is taken place, something that has created an
intricate and complicated relation between national states and multinational
companies. Communism’s vision to give the means of production to the workers
is very problematic in such a global reality, since the production chain is divided
into a complex situation of different economical, political, ideological, cultural,
religious local parts. Communist revolution might be of importance in local
situations, but it has to give up its practical politics in a global sense.

Olesya Turkina, Petersburg
Communism and globalism are two myths, one of which died before our very eyes
as the other was born. It is not so important to search for the new myth’s roots in
the old; instead, we need to develop a critical relationship to generalization, to the
way the socio-economic order breaks into cultural praxis.

Oleg Kireev, Moscow
It is enough to skim through the cross-referenced links on the IndyMedia list to
understand the force and size of international solidarity. If capitalism is global,
then resistance is international. On the other hand, we Russians have been
excluded from this intellectual laboratory and its inspiring activity.
…We have yet to understand the meaning and content of Soviet Internationalism
– we are all living on its shards. To global/international humanity, the defeat of the
Soviet state became a wound or trauma, which continues to obscure its view of its
own past. This can be compared to a blind spot in the field of vision. Please note
that I am not saying that the society of the future should be built upon a Soviet
model. However, first, we need to consider the Soviet experience. Personally, I
think that it is a great historical challenge that we all face – namely, to
understand, focus and examine this experience, in order to bring some clarity to
the matter. Why did the Soviet empire crumble and fall? The answer is important
for them as well as us. This is the local context, which we need to connect to the
context of globality.

Konstantin Bochorov, Moscow
It seems to me that the question is not quite correct. Globalism is an objective
state in capitalism’s development, which by now has extended its interests to all
portions of the globe. This process does not have any Communist roots. One
might say that it makes sense to know the situation of globalization as the
Communist Manifesto describes it, but only as the first chapter of something that
is still going on today.

Dmitry Bulatov, Kaliningrad
For me, the appeal to such roots is not important. Instead, I see a number of
principles, one of which consists in a serious reconfiguration of all relationship-
systems, a change that has taken place within the last years. We have long
since passed the transnational stage of capitalism’s expansion, the stage that
influenced the birth of the Communist Manifesto. In examining all of the
contemporary system’s components, it is impossible to find anything that
corresponds to the historical conditions of the Communist International and its
functioning. Since the multi-national model of capitalism is being replaced with its
virtual variant, the strategy of conquering new markets and subjugating Third
World countries has been exchanged for the subjugation of consciousness. The
ideology of “the alien other (i.e. of foreign birth)” has passed the stage of
“knowledge as the other”. Now, it is in the process of becoming “biology as the
other” before our very eyes. ...Today, the idea of the commune as such is not
important. The only thing that plays a crucial role is individual choice as the only
basis and only real criterion of its activity… On the other hand, I don’t understand
why is it necessary to keep raising the brilliant dead, even if their ideas had a
powerful impact. Obviously, any relatively complex system of axioms will
eventually generate a question that its axioms cannot answer. For this reason, I
see no reason for reanimating the International in its Communist essence. But to
set some kind of marker nevertheless, I find more and more reason to call today’s
phase the Rhizomatic International, a phenomenon whose ideological and
technological characteristics are adequate to our time.

Vladimir Salnikov, Moscow
As the 1990s have shown, the essence of the contemporary situation is that
capitalism is not able to cope with globalization. At the beginning of a new
decade, very little has changed in this regard. Capitalism cannot cope with
globalization, because it (i.e. globalization) does not originate in reason, but in
political partitioning and greed. Only Communism, in its appeal to reason, can
fulfill true globalization in the interest of all nations.



“The time is out of joint”: time is disarticulated, dislocated, dislodged, time is run down, on the
run and run down, deranged, both out of order, and mad

“The time is out of joint.” Theatrical speech, Hamlet’s speech, Hamlet’s speech before the
theater of the world, of history, and of politics. The age is off its hinges. Everything,
beginning with time, seems out of kilter, unjust, dis-adjusted. The world is going very badly, it
wears as it grows, as the Painter also says at the beginning of Timon of Athens (which is
Marx’s play, is it not). For, this time, it is a painter’s speech, as if he were speaking of a
spectacle or before a tableau: “How goes the world? It wears, sir, as it grows”.
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The “New international” is not only that
which is seeking a new international law
through these crimes. It is a link of affinity,
suffering, and hope, a still discreet, almost
secret link, as it was around 1848, but more
and more visible, we have more than one
sign of it. It is an untimey link, without
status, without title, and without name,
barely public even if not clandestine,
without contract, “out of joint”, without
coordination, without party, without country,
without national community (International
before, across, and beyond any national
determination), without co-citizenship,
without common belonging to a class. The
name of new International is given here to
what calls to the friendship of an alliance
without institution among those who, even if
they no longer believe or never believed in
the socialist-Marxist International, in the
dictatorship of the propletariat, in the
messiano-eschatological role of the
universal union of the proletarians of all
lands, continue to be inspired by at least
one of the spirits of Marx or of Marxism
(they now know that there is more than
one) and in order to ally themselves, in a
new, concrete, and real way, even if this
alliance no longer takes the form of a party
or of a workers’ international, but rather of
a kind of counter-conjuration, in the
(theoretical and practical) critique of the
state of international law, the concepts of
State and nation, and so forth: in order to
renew this critique, and especially to
radicalize it”.

J. Derrida, “Specters of Marx.
The State of debt, the Work of

Mourning & the New
International”.
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Ilya Budraiskis, Moscow
The future of contemporary art and its strategies and forms is connected to changing the
social context. It seems to me that there are no grounds for singling out the art-system for
its cynicism and corruption, even if such accusations may be just. After all, one can apply
this form of interrelation to capitalism as a whole. As mass movements grow, updating
international solidarity in the face of Neo-Liberalism’s onslaught, they can supply new
meanings to the figure of the artist.

Dmitri Bulatov, Kaliningrad
The growth and preservation of any process depends on physical
differentiation. It also depends on a heightened unity of the field. This is
how I would characterize the rhizomatic essence of any community’s
existence, no matter whether they are artists, activists etc. Note that we
are not speaking of solidarity as a constant quality – the community
faces each motivation as it arises, forcing the community to change its
vector of development each and every time. However, the ideology of “big
events” or institutional success does not play any decisive role, in my
opinion. I would characterize one of the Rhizomatic International’s
attributes as the capacity for self-organized criticism. The combined
effect of a multitude of small communities can break into the
exclusiveness of global representation. Technological re-tribalization  -
the gradual reversion of communities into a tribal state, accompanied by
a strong technological dominant – is our time’s most important need.
Without it, any progressive idea will inevitably become a decorative
idiocy, once it takes its place at a trade-fair.

Victor Mazin, Petersburg
Suspicion toward solid frameworks. Mistrust of
frameworks on the whole. You can spend your life trying
to adjust to the extant framework, but you can also strive
to create a framework of your own. When this framework
becomes a set of institutional walls, you break out of
their bounds. When a creative program has been
depleted and is being bureaucratized, you move on. As it
happens, this is also a question of a certain psychic
state, close to the question of psychosis, a state of
compulsive representation, to which the market
production of artistic products will lead. This is the
question of the incompatibility or at least the
incommensurability of creativity and institutionalization.
Once again, we are not talking about a comprehensive
political program of some artistic International, but about
a form of inner resistance. I don’t really want to talk
about the democratization of art; I would rather speak of
its de-hierarchizing, its de-bureaucratization, and its de-
capitalization.

Pyotr Bystrov, Moscow
The rhetorics of “democratism” and “internationalism” are characteristic of the world-wide process of
globalization. Whose “internationalism”? Whose “solidarity”? It is crucial to understand all of this, because
there are no abstract “communications”, “unifications”, or “brotherhoods”. The pathos of “solidarity” or of
“equal opportunity” etc. are incidental to big corporations and business projects. And the way the question
is formulated in its given form hardly allows for the development of any adequate solution. I don’t agree with
the way it is posed. It is impossible to conquer global representation, because there will always be millions
of people who lick their fingers at a spectacle in its alienated form. A simple call for “democratization” will
not change anything in that matter.
The democratization of the art world is a tendency that doesn’t exist. I simply don’t agree to the fact that it
plays any role at all. For this reason, I have no means of making any judgment, insofar as the “chances for
the ongoing democratization of art” are concerned.

Elena Petrovskaya, Moscow
The possibilities for democratization are
coded into art itself. Although art is
excellent in that it calls all firm artistic or
institutional conventions into question. I
will take the liberty of saying that today’s
artist is a private person, realizing his
individual project, a project which may
indeed never be shown anywhere. But if
the artist is able to reflect or express the
emotional dominant of his-her
contemporaries in the process of his
activity, if he finds a language, or more
accurately, an authenticity of images,
there is only the pre-semantic openness
of time experienced together. At this
point, he is not only being faithful to his
community, but is giving his-her
community the chance to emerge.
…Of course, the market attempts to
capture even such “private” efforts,
dividing its value into shares. This runs
contrary to the “community” from which it
emerged. Yet the artist also exists in a
place where he resists this subjugation,
this translation into the language of “big”
art, even if he is exhibited everywhere,
becoming a symbol for his country or his
epoch. If this artist has any real format,
even if they hang him on museum walls
or show him in special spaces, his works
will resist by confronting the compulsory
context with some kind of senseless or
inappropriate non sequiter.

Dmitri Gutov, Moscow
The “art world” is a corporation just like any other. It is impossible to
speak of any democratization on its territory.

Viktor Misiano, Moscow
So the cult of “big events” is born from the democratic efforts of modern art? I beg to differ.
Exclusiveness is actually how the democratic masses understand art! It would be a simplification only
to draw connections to artistic phenomena such as Fluxus or the Situationist International, even if
they problematize the artistic statement as a means of searching for new, more democratic forms for
the circulation of art through society. There are artists – even Picasso and Warhol – who, in the
process of solving completely different questions, came to embody creativity in society’s eye,
transforming mass-cultural ideas on the visual per se. This too is a civic task, which is connected to
democracy just as much as anything else is. During the last years, art and the art system have
become immeasurably more democratic. A system of non-profit organizations has been established;
intellectual debates have become the natural norm within artistic institutions; the impartial judgment of
experts and expert-structures has effectively usurped the authority of the galleries etc.
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Guia Rigvava, Stuttgart-Moscow
The ongoing democratization of art is something that I probably fail to
recognize. Instead, I tend to agree with those who observe the crisis of art’s
utopia in parallel to the crisis of civil society’s utopia. The institutions make the
art system function. For their part, the institutions are founded by society and
perform according to the interests of that particular society. As soon as this
society changes, its institutions will also change. It is not the other way around.
And artists can and need to fly on the wings of desire. Someone said that
capitalism is unable to cope with desire; it has a place only for interest.

Anatoly Osmolovsky, Moscow
...The art world is exclusive. This question is too difficult and there is too little
room here to launch upon any exploration, which would really have to address
the question from a number of angles. I would just like to say that the
exclusiveness of visual art is a very important factor. As paradoxical as it
sounds, it is necessary to work with this factor, using it in the process of
democratizing culture.

Sina Najafi, New-York
What was once an interesting question of scale in art has now become a mere
question of size. Stop the supersizing of art.
Make all artworks and art criticism anonymous. This suggestion, adapted from
Foucault, counters the fact that “a name makes reading too easy.” Art will be
changed as dramatically as banning inheritance would change the world.

Konstantin Bokhorov, Moscow
To be honest, I don’t see such a problem here. One unified global system is
replacing the more closed regional artistic contexts. This is an objective
process. The state of dissatisfaction that the contemporary artist often
experiences is the subject is another question. This question has little to do
with democratization. Quite on the contrary, the art system is extremely
effective under the conditions at hand. Thus, it is hardly surprising when the
struggle for its democratization turns into a squabble for a more advantageous
place within its hierarchy.

Bart de Baer, Antwerp
We now have an exhibition titled ‘All under heaven’, which seems to be a poetic
title but is actually the base of the Chinese image of the world, an inclusive
image.
The MuHKA tries to articulate its position not only within art but also within
social action. In order to do this we rethink basic words that have been
discarded. We are currently working around ‘reflexivity’, ‘joy’, ‘conversation’ and
‘morality’. We have also asked Rudi Laermans to write an operational text
whose point of departure is Bakhtin’s idea of polyphony. We want to make our
position knowable. This may be a base. We want to relate this to our activities,
so that we can be approached on these grounds. Besides, we do theoretical
research on the articulation of formats of art that are not validated economically.

Vladimir Salnikov, Moscow
It is high time to smash the entire international system of contemporary art
completely, only to build it anew. The goal of this reconstruction cannot be the
goal of Western expansion, but justice, as far as all of the world’s different
cultures are concerned.

John Peter Nilsson, Stockholm
Over the last decades, we have witnessed the creation of a new kind of
international network, involving artists and art-professionals. You don’t need to
live in Paris or New York anymore to be part of the “international art world”. I
think this process has opened up to, in my mind, a positive ‘glocal’ art scene
today. There will still be market hierarchies and global corruptness, but what is
happening is that more artists have far more possibilities to be visible than ever
before.
What I am afraid of is the consumption speed of today’s artists. The
globalization of the art world has created an atmosphere of discovering new
talents, the more in the periphery the better. There is a tendency to show
cultural-geographical realities instead of dealing with purely artistic questions.
But in general, I must say that through art I learn more about similarities and
differences in the world than what I do from, for example, today’s mass-media.



The need of a constantly expanding market for its
products chases the bourgeoisie over the entire surface
of the globe. It must nestle everywhere, settle
everywhere, establish connections everywhere. The
bourgeoisie has, through its exploitation of the world
market, given a cosmopolitan character to production
and consumption in every country. To the great chagrin
of reactionaries, it has drawn from under the feet of
industry the national ground on which it stood. All old-
established national industries have been destroyed or
are daily being destroyed. They are dislodged by new
industries, whose introduction becomes a life and death
question for all civilized nations, by industries that no
longer work up indigenous raw material, but raw
material drawn from the remotest zones; industries
whose products are consumed, not only at home, but in
every quarter of the globe. In place of the old wants,
satisfied by the production of the country, we find new
wants, requiring for their satisfaction the products of
distant lands and climes.

In place of the old local and national
seclusion and self-sufficiency, we
have intercourse in every direction,
universal inter-dependence of
nations. And as in material, so also in
intellectual production. The
intellectual creations of individual
nations become common property.
National one-sidedness and narrow-
mindedness become more and more
impossible, and from the numerous
national and local literatures, there
arises a world literature.
Karl Marx, F. Engels
Manifesto of the Communist Party
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Viktor Mazin, Petersburg
It is impossible to “stop the conveyor” since art
is not isolated from life’s other registers. And by
the way, this utopian isolation would hardly lead
to anything. But I agree that it is necessary to
“work on location”. Regardless of what they say
about globalization, we all work in specific
cultural contexts. Once again, it is necessary to
render the meaning of this work from the context
that it affects.

Elena Petrovskaya, Moscow
I think the problem is that regional artists already don’t want any kind of local integration, that their audience
has changed decisively. Their success is made or unmade somewhere else, on the international biennales or at
exhibitions in the “First World”, for an example. It is impossible to retain (gain) an identity without tapping into
the transnational flow. This is actually quite problematical, since it takes place through adaptation in the broader
sense of translation.  What is actually becoming a part of the network? Under which circumstances is it being
hooked up? Your ethnography, your post-colonial (or simply your colonial) burden, the fact that you’re an
eccentric? Does the predefined placement of regional artists into special places reserved for them in the
international art world represent a full-fledged integration into the real global context, constantly expanding? A
context, one might add, whose distribution of power is obvious, where politics play their usual role, corrected
slightly to meet the changed international power balance. I think that the current tension consists in the fact
that too much is being constructed in advance, following predefined lines and routes. The artist is not free to
choose which path to take. How is it possible to find one’s place, evading these templates or at least
exchanging them, bringing confusion to the hordes of professional art dealers? This, to me, is an open question.

Sina Najafi, New-York
Place a moratorium on
all biennials for a period
of at least four years.
Also, no more books and
shows purporting to
round up “the best” of
this and that.

Dmitry Bulatov, Kaliningrad
I wouldn’t talk about the possibility of stopping the conveyor of global event if I were
you – it reeks of leftwing rhetoric of most worn and infantile-romantic sort. Stopping
the conveyor is the same as stopping the actual broadcast of a TV channel while
sitting in front of a television. While you can turn the television off, the broadcast
itself will continue...Among other things, a century of pragmatism sets us apart from
the revolutionaries and their troubled times. Since then, it seems that people have
learned a lesson taught by history, namely not to act through head-on confrontations.
Today, one needs to act in more round-about, mediated, tactical, indirect ways, as
technology teaches us. We need to be more subtle...In this sense, tactical media
make no difference between global and local events.  Under the conditions of the
“global-localization” effect, which has already been described, this or that project
inevitably focuses the meta-linguistic interlinks themselves, organizing significance.
Thus, your question of whether one should reaccentuate one’s activities from the
global to a local field means almost nothing to me.

Ilya Budraiskis, Moscow
The real meaning of international events can only be recognized through their immersion in local situations.

John Peter Nilsson, Stockholm
Big art events are sometimes like a circus coming to town, leaving
few traces in the local community, departing for the next town
tomorrow. However, the big event can also be something that breaks
everyday routines. The big event can open local eyes to the world,
stimulating a dialogue between the local and the global, that is - if the
event has an intellectual and artistic edge and not only becomes an
event for its own sake. Authentic integration in a local situation is
something else. I do not want to construct a conflict between these
two different approaches; I rather see them as complimentary. The
risk with “integration” is always that it demonizes the local.
Nevertheless, as with big events, this is a question of content rather
than form.

Guia Rigvava, Stuttgart-Moscow
Unfortunately, the peripheries are deprived of many things including
art, including philosophy. To make the world more just is a
wonderful intention but that is too complex an issue. What does
one do with big events? Should one ban them? Should one boycott
them? I don’t have anything against big events. They have their
positive function. International work on location - which location? If
you bring Russian and American artists together in some center,
all the problems of the division between rich and poor will manifest
themselves instantly. On the other hand, bringing projects to
peripheries is like having people with empty stomachs watch MTV.
Is this so nice? I don’t think so. The real problems lie beyond these
two forms of activities.

Bart de Baer, Amsterdam
I feel events to be one of the main
possibilities of these times. Most
often, they are horribly empty, but
they may be full, like Paulo
Herkenhoff’s Sao Paulo Biennial
or the last Kwangu biennial.
Those were the richest moments
I encountered the last years. I
feel they should not be opposed
but entered, reassessed and
critically validated as a possibility
of intensity and transformation.

Dmitri Gutov, Moscow
To me, a reaccentuation of internationalist work on location
seems both senseless and irresponsible. Nobody “on location”
actually needs this kind of art.

Anatoly Osmolovsky, Moscow
Personally, I am quite skeptical of global events in the art world because they often fail,
resulting in nothing more than overt representation. However, I like to think of my skepticism
as a negative means to a positive end. After all, big events reveal new tendencies in art;
sometimes, it is even possible to realize ideas that are very interesting there. However,
global events need to be real (not representative) materializations of international cultural
communication. Moreover, this field is always open for experimentation; the only thing that
we really need is the political will of its organizers.

Oleg Kireev, Moscow
The technologies of resistance need to be adequate to their local situations, but if globalization, by
definition, is bringing the same values, orders, techniques of coercion to many different countries, activists
from all of these different places have good reason to trade notes of how to resist them. While the
European Left is always the first to discover and set “trends” – new technologies, for an example – in order
to develop its method of resistance, Third World countries tend to receive these methodologies, reworking
them to fit their own situation, enriching them with their non-Western experience and returning them in an
altered form. This is even more interesting in a situation where there are suddenly many “centers” and
many peripheries, when the exchange becomes more and more interesting and the root rises
exponentially, to three or five...
This is what actually happened with the conception of “tactical media”. It developed in Amsterdam, and
then, it was used successfully in India, Brazil and Italy.
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At the Third Congress, in 1921, we adopted a
resolution on the organizational structure of the
Communist Parties and on the methods and
content of their activities. The resolution is an
excellent one, but it is almost entirely Russian,
that is to say, everything in it is based on
Russian conditions. This is its good point, but it
is also its failing. It is its failing because I am
sure that no foreigner can read it. I have read it
again before saying this. In the first place, it is
too long, containing fifty or more points.
Foreigners are not usually able to read such
things. Secondly, even if they read it, they will
not understand it because it is too Russian. Not
because it is written in Russian—it has been
excellently translated into all languages—but
because it is thoroughly imbued with the
Russian spirit. And thirdly, if by way of
exception some foreigner does understand it, he
cannot carry it out.

Vladimir Lenin. Five Years Of The
Russian Revolution And The Prospects
Of The World Revolution. [Report To The
Fourth Congress Of The Communist
International, November 13, 1922]
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Olesya Turkina, Petersburg
New international communities appear as pockets of resistance; then, pop-culture legitimates them. You might
consider art as one of these communities; in some cases, there is a direct connection between art and
resistance, as is the case with graffiti. But neither hip-hop, punk nor rap are capable of exerting any real
pressure on art; the source of the pressure is actually consumer society. The speed with which consumption
makes its appropriations is constantly growing.

Guia Rigvava, Stuttgart-Moscow
The fact that a local community can “go global”
cannot be overestimated. First, it is produced by
a convention to which anyone can subscribe, no
matter who and where he/she is, thus identifying
himself/herself as raver, hip-hopper. This, in turn,
can also lead to the appearance of a more
substantial identity. The possibility itself of such
identification through such an unlimited
mechanism can be seen as a challenge for any
artist, intellectual, politician, revolutionary or
anybody who has a project.

Victor Mazin, Petersburg
There is no such thing as a universal language of pop-
culture. On the one hand, the language of Russian pop
stars, with only a few exceptions, is impossible to translate.
On the other hand, a universal pop star like Brittney Spears
is not universal. People in England and Japan don’t actually
see her in the same way. There is no such thing as
complete transparency of seeing or vision at all, be it
external or internal. The illusion of the outer markers’ code-
compatibility does not allow you to understand the other
better. Instead, it confirms the narcissism of recognizing
yourself. Moreover, I see that it often comes down to punk
vs. punk, that subcultures are internally and externally
divided. So I wouldn’t speak of pop-culture at all. Instead,
there is mass-mediated culture, which strives toward
unification and universality, but never actually reaches its
goals. As strange as it may seem, this non-fulfillment is a
necessary condition for the movement of capital. Mass-
mediation strives to capitalize everything that moves,
including what we call “counter-cultures” and “the avant-
garde”.  Thanks to this, culture’s critical voice is both muted
and amplified. As far as the pressure of mass-culture is
concerned, it depends on your position. You can
subordinate yourself and rush into its embrace, but you can
also say, “They may be fucking us over, but that only makes
us stronger.”

Anatoly Osmolovsky, Moscow
In my view, it is quite naïve to attribute some kind of radicalism to punks and
ravers. What’s so radical? That you smoke dope, have an extravagant
haircut, that you own a brilliant bijouterie, or that you dance until the
morning? One can probably speak of everyday radicalism when it comes to
certain political groups. Some artists (like the Situationists) were successful
in conducting special experiments in this field, but these were very limited
experiences.
By the way, such experiences are closely related to exclusiveness. As far
as pop-culture is concerned, I see that that the problematique of its
influence on critical culture has exhausted itself long ago. The sale of the
German music-journal SPEX, at the very latest, has put a close to any
further inquiry. As we know, this publication tried to understand these or
those segments of pop-culture as a part of critical culture. In my opinion, it
is already clear today that the way they related to pop was an exaggeration.
Pop culture is closely connected to the entertainment industry, which exerts
a great deal of pressure onto art; most of the time, this pressure is
extremely negative. With every year that passes, it becomes harder for us
to resist.

John Peter Nilsson, Stockholm
It is meaningful to structure the world and the ways of doing so always seem to
follow certain trends linked with the obsession of defining what is now and here. I
don’t see any problems if artists are interested in such processes. At least as long
as they create the trends themselves and not just become followers.

Dmitry Bulatov, Kaliningrad
It is obvious that subcultures are actually divided
and in conflict with one another. Many phenomena
are descriptively identical to art. They fulfill art’s
functions for people who aren’t involved in art or who
have made too few or too negative experiences with
it. Today, one can discover many instances of what
Peter Weibel calls “hotel cultures”. Oriented toward
presenting changing impressions, they address
fields of significance that have long since lost their
uses (among them, all-time favorites such as MTV-
consciousness, fashion, lifestyle, and clubbing).
Some components of the art system have shifted:
elements that were once auxillary supplements have
become primary, as far as pop consciousness is
concerned. In turn, elements and characteristics
that once played the role of dominants have now
become secondary. In the end, on both profane and
expert levels, they supply us with a pre-validated
factor of indifference, translated from one event to
another. Returning to the question at hand, I am
interested in the experiences of some communities
connected to contemporary art, while the
experiences of those who camouflage or disguise
themselves as contemporary art simply leave me
cold.

Pytor Bystrov, Moscow
The last years have failed to produce any fundamentally new form of community.
Moreover, all of the old forms have succumbed to commercialization, degenerating or
dying out. All of this has happened without the exclusion of “crowds” or groups of
friends, dependent on the global media-order, infected by the virus of “success”, “the
very best” and all the rest. In principle, only one thing is important: movements and
artists represent a certain value. Their activity offers a fundamental appeal. Subcultures
are often much alike in their use of pseudo-activist slang. A sign-system with referents
such as “realness” or “radicalism” is actually little more than a cliché since its over-
exploited terms can be related to anything at all. If a movement arose who potential
values would not consist in making the “top ten”, of becoming a trend-setter, there
might actually be something to talk about. However, most movements, directions and
groups measure themselves by (and represent) the values of clichés. “Radical chic” is a
gene of “victoriomorphosis” (=triumphant opportunism), destructive from within. All of
these international communities aren’t even worth a damn, simply because their
architecture (their structural base) is identical to a key product of the media – clans,
“families” and mafias. Art only deceives itself through a false orientation toward what
seem to be objective societal precedents. But these do not exist.
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First of all, to be fair, the following observation: any subculture, all the more so
a subculture with pretences toward “radical chic”, is already not a community.
In general, the theme of the community actually arose through Communism’s
concrete institutional materializations. In materializing as a bureaucratic
system, Communism successfully discarded this kind of togetherness, since it
is impossible to express in an institutional form such as party, social
institution, state etc. The community’s togetherness resists being frozen or
transformed into a registry of easily identifiable institutions and norms. In other
words, this society is on the edge; marginality is the experience it endures. As
we all know, artists and revolutionaries experience this most intensively. Such
new communities and their experiences are only interesting to the extent that
they remain subversive. The degree of their subversive potential can be
determined by measuring how many of their signs are doubled by the dominant
culture – which is not necessarily pop.
On to pop-culture. Many intellectuals have a relation to pop that is ambivalent
to say the least. You can examine pop as an object. But can you really love it?
May the Lord preserve us from such misery. At the same time, the sharpest
among today’s contemporary artists are those who come from this craziness
in one way or another. Pop-culture is capable of saying more than one can
even imagine about communities that accept clichés apriori. The fact of a
cliché’s use is something we won’t argue about.  On the other hand, in this
form of consumption, for the shortest possible moment, the cliché is
interpreted freely; culture does not control the direction of its effects. When the
cliché dematerializes and loses itself in the power of significance, it suddenly
becomes a substitute for memory and even for experience altogether. Then, an
artist arises and expresses this experience. The experience of togetherness
already exists, the clichés are already present; the newcomer reveals the
cliché in its new quality.

Bart de Baer, Antwerp
How horrible that we don’t have an alternative to the ‘glocal’ word. Now, I am. I
am connected, in the choices of my mind, with you, with my local environment,
with Paulo Herkenhoff in Rio as well. These connections make me specific.
They express my activity, my being. Aren’t we on the wrong track in our
negotiation?

Victor Misiano, Moscow
I feel that that the network-type of alternative movement has already exhausted
itself, following what was a romantic period of initiation. Today, we are facing a
different situation: on invitation from the mayor of Florence, the anti-globalists
brought more than a million of protestors to the streets; “Attac” has been
invited to join a revived socialist party etc. Instead of networks, we need real
national and transnational organizations, culture instead of subculture. While
this certainly brings the danger of bureaucratization and the imposition of
hierarchy etc., it is the only way for actually reforming society and effectively
counteracting the cultural industry’s muting of sub-cultural initiatives. The future
party structure will face the task of renewing the institutions of representative
democracy and its system of cultural and educational institutions. This task
cannot be achieved on the fairground of a carnival.

Oleg Kireev, Moscow
The organization of the movement as a network (and not as a hierarchy, such
as the traditional International) is really one of the discoveries and
achievements of the contemporary Left. But for how long can this continue? As
Empire grows stronger in terms of politics and military force, will the Left find
itself in need of a more rigid, disciplinary form of self-organization? Or can this
self-organization find some new developmental vector, free of partisan interest
and discipline?



����������	�
�	���	�����������������������

	�������������������������������������
�	������


���������������������	
���������������������

���������������
�������������	�������

��������� �	�� 
������ ���� ���	��� ������� �

������ ������ �� ������� ����������� ���� ��� �����

��������������������������������������������

�	���������������������������������������

���������������������!��������������������������

"	�������� 
���#������
����	����������$�����

������������������������%����������������

#������$��&����
���������������������
��

���������������������������������'��(���)

�	������
����������������������������

���������������� *�
�������
�	������������
����	��������������������������
����

������������	�
�	���	���������������������

�
����'��(���+����������	��������������������

	
������,�'��������������'������
�����������

����������	�������������������������%��
����

��������������������	���������	���������

�������)�����������������	���������������

��	���	� ����������'�������	 ��-��
����

���������-'��'���.�������#/012345$������������

�������#64)23101$�7���	�8�������#642)3101$

7�	���)������8��9���������������
��������������

������� 
��� ��������������������� �

����������������������� ����� ����������	������

����� (��
���������
��������9���������������


�����������
���	�����������������
�����

��������	����������������������	������

��
���	�����������'��������������������

�
�������� ��������������������

��������	��������������������������� ��

��
�������� ������������ ��

����������	�
�������������

����� �����������������

������������ ������� 

Philosophy takes the relative deterritorialization of capital to the absolute;
it makes it pass over the plane of immanence as movement of the infinite and
sup-presses it as internal limit, turns it back against itself so as to summon forth a new
earth, a new people. But in this way it arrives at the nonpropositional form of the concept in
which communication, ex-change, consensus, and opinion vanish entirely. It is therefore closer
to what Adorno called “negative dialectic” and to what the Frankfurt School called “utopian.”
Actually, utopia is what links philosophy with its own epoch. In each case, it is with utopia that
philosophy becomes political and takes the criticism of its own time to its highest point. Utopia does not
split off from infinite movement: etymologica1ly it stands for absolute deterritorialization but always at the
critical point at which it is connected with the present relative milieu, and especially with the forces stifled by
this milieu, Erewhon, the word used by Samuel Butler, refers not only to no-where but also to now-here. What
matters is not the supposed distinction between utopia and scientific socialism but the different types of utopia,
one of them being revolution. In utopia (as in philosophy) there is always the risk of a restoration, and some-
times a proud affirmation, of transcendence, so that we need to distinguish between authoritarian utopias,
or utopias of transcendence, and immanent, revolutionary, libertarian utopias.

Gilles Deleuze and Felix Guattari, “What is Philosophy?”
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Guia Rigvava, Stuttgart-Moscow
Internationalism was perverted, but not discredited. The Soviet experience was a unique, valuable
lesson. It taught us how and what to do, and what not to do. As to for art that is “national in form and
socialist in content”, I don’t see anything wrong with it: it was a good formula for that place and time.
Here, language was also already being unified in painting and sculpture, combining the genre basics
of early European 19th century modernism with the elements of classicism. The style itself differed
depending on national aesthetic preferences. I would say that nowadays we have the same situation.
Of course, there is one big difference - there is no socialist content. But then again, there is no
content at all. Just as socialist politics were trying to fill the work of art with a particular content,
capitalist politics drain artworks of any content. All productions of meaning are constantly aborted.
The world is cluttered with individualities, whereas presence is not tolerated as an identity.  Here, I
don’t mean paper-controlled identity, but authentic identity, an identity which has something to say. If
people could ultimately tell themselves “I am the one who…” instead of humbly occupying their
places in the existing order, it would anticipate a different social climate and we could actually
expect something to change.
I myself work on a particular ground – on the territory of a deterritorialized subject. The material I
work with is my localized experience. I believe it is generally relevant. What I am doing can be asked
anywhere, whenever the discourse of deterritorialization or adjacent discourses are brought into
focus. I would say that I am committed to “highlighting” the experiences spotlighted by my identity. I
guess I am not too far from the issue of “highlighting the uniqueness of a local cultural context as
something of general relevance” which I think is not a wrong idea, it can work when things are done
elaborately. But the question is how can any work be done elaborately on the peripheries? There are
so many things missing there that unfortunately, usually, one ends up with no more than painful
frustration.

Bart de Baer, Antwerp
Is style relevant as a concept? Is there such a thing as “What
do we address?” Do we address the local problematique or
our problematique, which has local as well as international as
well as bodily, past and future, human and accidental
dimensions? Isn’t it more interesting to think in terms of
contingencies rather than in creative misunderstandings?
Creative misunderstandings postulate the possibility of
absolute understanding. Isn’t it more interesting to have an
ambition of relative understanding? Any of my experiences
did, since experience is always also localized.

Victor Mazin, Petersburg
You can see misunderstanding and loss in translation
not only in the context of “big events”, but even within
the confines of one city’s art scene. Furthermore, the
same applies within boundless bounds of the individual
artist or critic. Who said that the artist or critic knows
exactly what he-she is doing? In my opinion, the
character of creativity explains itself through the fact
that something is always lacking; something is always
impossible to translate or to understand. The decisive
question is how the artist or the critic approaches the
question itself. Understanding is always a
misconception, a narcissistic phantom, stimulated by
the mass-medial instruments of de-autonomization.
In my work, I don’t “make connections”. I work with
people who seem important to me, with people who
touch or move me in some way. Of course, we’re also
talking about a certain “job”, an exhibition or an article,
“ordered” by some concrete person from the outside,
maybe even by someone from another culture. It is
important to consider this addressee, respecting him
without feeling constrained by a leash. The addressee
is actually always present. Even if I am writing an
article that I don’t know whether or where to publish, I
am still addressing some imaginary other. Even if this
is none other than “me”, it is still important to display
respect without being confined to a leash.

Elena Petrovskaya, Moscow
Intranslatability is one of communication’s prerequisites. In my opinion, the
unification of language and style is little more than a big utopia. Of course,
things flow together into some common language de facto, be it in art or in
international communication in general. Ideally, “big events” demand a special
language for their reconstruction or their translation. To put it differently, “big
events” lead to a certain idiom; they also face the other, the representative of
another culture, another language. Thus, their idiom will not be too difficult to
understand. In any case, it is not necessary to adapt anything “for them”. There
are no two languages, neither “dominant” nor “marginal”. There is, however, a
field of problems. The researcher tries to think about these problems, while the
artist attempts to express them. Since these problems are not particularly local
– is any problem really “local”? – they will certainly be able to generate some
form of interest.

Dmitri Bulatov, Kaliningrad
My experience and praxis in the field of hi-tech art calls into doubt the recipe of
producing pieces executed in an international style but making reference to
local contexts. I would call this “pavilion thinking”, in analogy to the many “big
event” with their representation through national pavilions. This kind of thinking
was already old and lame at the end of the last century. True, the experiences of
a number of artistic movements – from Fluxus to International Network Culture –
have developed “international styles”. But who said that technology is still at the
same level it once was? Because the development of technology actually unifies
local specifics; by now, it is an empty waste to accentuate these “differences”.

Pyotr Bystrov, Moscow
In the final analysis, global significance is constructed by concrete
personalities, which interpret and re-transmit their personal taste in the
regime and the rhetoric of “socially relevant events. The verdict on the
acceptance of projects or programmatic texts is always pronounced on a
personal basis, deciding on what to promote, what to launch, and what to
leave rotting in marginality. Global significance is a projection, a phantasm
of an individual who suffers under the mania of “globalism”. Context is never
objective. Mass culture produces the fiction of “collectiveness”. The
unification of language and style is impossible. If someone “understands”
you, it is a lie, a game, a construction of meaning. It’s always nice to
“agree”, just as it is also always nice to fuck. Because fucking means that
you are loved. But that is a fiction.

For an example, during the early 1990s, net culture (as a developing technological principle) devoted a great deal of attention to local specificity, all in an international
style. But now, 10 years later, the socialization of next-generation technologies – developing on a molecular level – simply lifts the question of local differences, rendering
it useless. The specificity of a local cultural culture dissolves if technology finally becomes a part of the body on a molecular or atomic level etc. As technology becomes
an inside-element of the body and the mind, the artwork can now be imagined on a hitherto unthinkable molecular level. So why should I accentuate the nuances of local
difference? In my opinion, the representatives of contemporary art need to realize that we have reached a stage at which the development of technology (including bio-
technology) has rendered moot many of the questions that we were asking 3-5 years ago. Today, they have not simply “lost their currency”, but have actually
disappeared from the field of vision completely. I would say that the dichotomy “international style” vs. “national content” is one of these disappearing questions. In other
words, the genome revolution has led to a state of affairs in which “Faust shudders in fear when he hears of Matter, around whom there is no room, only the continuing
groundless of space”...
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Dmitri Gutov,��	�
�
It is decadent “to search for spaces of creative misunderstanding”. Anything in
local experience that has no universal meaning automatically disappears.

Victor Misiano, Moscow
The opposition “global vs. local” is a dichotomy of the 1990s. Today we are
facing a form of re-sovereignization, a return to the nation state, to confession.
Once again, people are turning to the institutions of the nation-state or the
institutionalized churches for protection from globalism’s unifying tendency. This
is why the dichotomy between the global and the local disappears and is

replace by the dichotomy between the national and the international (!)

Olesya Turkina, Petersburg
Throughout the 1990s, translation was one of the single most important themes
that our journal “Cabinet” addressed. What seemed important was not to
translate literally, from one language to another, but the problematique of the
shift. We have all been witnessing such “shifts” in the spheres of politics,
economics, and aesthetic for the last 15 years.
...There is a further aspect of contemporary art that has currently captured my
attention to an unusual degree. This is art’s capacity for re-creating a milieu
through mimicry. This milieu changes constantly and is unique from place to
place, depending on whether you are in New York, Baghdad or Saint-
Petersburg. This creates what I hope is yet another productive illusion, namely
that relations such “global vs. local” or “master vs. slave” are actually extremely
instable. Art does not really need to adjust to the dominant language, not even
with the best intentions for mutual understanding.

John Peter Nilsson, Stockholm
The subject today has to map itself. We are learning to understand that we
always are global - somewhere. The geography is broken and we have to start to
navigate from our own experiences. The vehicle for such journey is not “Who I
am”, but rather - “When am I?”  The answer will always change depending on
the journey. To be an artist or intellectual today is to fight not only for the
freedom of expressing him/herself, but also for the context to do so. It doesn’t
matter whether the context is local or global as long as you are aware of your
own position.

Oleg Kireev, Moscow
As far as the specifics of working with context are concerned, the worldwide
movement only needs clear and comprehensive information to know what
exactly is going on. I don’t see any way other than speaking to one another
extensively and appropriately, telling stories, asking “them” what’s going over
“there”, and telling “them” what’s happening here with “us”. By probing and
making mistakes, we can come to a mutual understanding that corresponds to
the contemporary world’s high level of complexity.

Anatoly Osmolovsky, Moscow
It is extremely schematic to talk about the unification of language and style in
contemporary visual art. In the international artistic context, there are at least
five or six tendencies. You cannot reduce to these a single style (and if you look
more closely, you can discover many more). Of course, “creative
misunderstandings” are always a very valuable quality, although international
communication hardly values this category at all.
As far as “making connections” is concerned: I have always seen my own praxis
in a number of initiatives on the left as something inherently international. It
didn’t help this position much to see that the Russian social context was being
left behind on history’s roadside during the end of the 20th century. Throughout
my creative activities, I have personally encountered a great deal of pressure
from the liberals that have taken over many of the key positions in Russia’s
cultural context. Finally, their cultural policies have led to utter bankruptcy. In
Russia, religious-orthodox reaction is the order of the day.
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It has to do with translation.
Duchamp’s emigration, Joyce’s exile,
threw them into pondering difference
and translation on several fronts. I also
became increasingly interested in
translation as a model through which to
examine globalization. Even a thinker
like Antonio Negri today places
tremendous emphasis on the scene of
transference, transmission, and
translation. It was always of interest to
look at Duchamp from this particular
perspective. I was enthralled by my
teacher Richard Hamilton’s mysterious
translation of Duchamp’s notes into
English. Hamilton could neither read
nor speak French and called himself a
“monolingual translator.” Duchamp
hailed the translation as a sublime
event, a “crystalline transubstantiation”
and a “monster of veracity.” This
notion of monstrousness comes back in
[Michael Hardt and] Negri’s book
Empire. In a globalized economy one
finds forms of translation that are so
true as copies that it unnerves the
original. In the face of such a copy the
authentic dissolves. The glo balized
economy is a monster in a
Duchampian sense, a monster of
ultrarapid translations.

Sarat Maharaj,
“In other’s words”
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