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“Boiwe 3Hama KommynucTnueckoro Hurtepnaumonanal!” — t1e, k1o Bbipoc B Coserckom Colo3e, MOMHAT 3TOT
HaOHBWHH OCKOMHHY npH3biB. Hmeer nM oH ewé XoTb KaKoe-TO 3HayeHHe ceropns?

HoBaa cHTyauna ovepyeHa CHopee NMOITHYECKHMH ONMHCAHHEM NPOTHBOCTOAHMA “MHOMecTBA” W Hmnepuu, unu e
Gogpbim nakanoBcKHM nennHu3mom W3 Cnosennn. Mogo6Had pajguKanH3auHas MbICAH OTAHYHO NOAOTPEBAET y3KHi
KPYr MeXAyHAPOAHbIX AKTHBHCTOB, HO ObICTPO BbIAbIXAETCA, CTONKHYBWHCD C HOBbIMH yPOAAHBLIMH NPOABAEHHAMH
(yHRAMEHTANH3MA H HEOKOHCEPBATH3MA.

Kommynnctnuecknii Hutepnaunonan BO3HMK B OTBET HAa IKCMAHCHIO KanWTana, obpeTwero TpaHc-HALKOHANbHbIi
pasmax. JToH IKCNAHCHH, 3aXBATY HOBbIX PbIHKOB W TEPPHTOPHH OH NPOTHBONOCTABHA CONHAAPHOCTb YTHETEHHbIX,
NPH3bIB K CO3JaHHI0 HOBOH 3eMAM W HOBOro Hapopa. Takum oGpasom, Hutepnauwonan nogopsan ObiToBaBuWHE
NpefACTaBNEHHA O TPafHUHOHHbIX coobwecTBax W cTpaTernax conpoTupnenna. OH co3pan CHTyayuw, B KOTOPOi
HafBPeMEeHHbIH H HALHALHOHANbHbIH MECCHAHCKHA MPH3bIB 00pen MatepHanbHoe BONAOWEHHE B MPAKTHKE KOHKPETHOM
CONMAAPHOCTH. JTO YHHBEPCANbHOE, BCEMHPHO-HCTOPHYECKOE [BHIKEHHE 3aNOKHAO COBEPWEHHO HHbIEe, NPAMO
NPOTHBONONOMKHbBIE HHTEpecaM KopnopauWd W Kanutana, OCHOBHI ANA NPEOAONEHHA HALMOHANbHBIX OTrPaHHYCHHH.

Hackonbko BaHO B CerofHAWHNEi CATYalUHH 3aHOBO anennnposarb K KOMMYHHCTHYECKHM HCTOHAM rnoﬁaumauuu?

BapTt a3 Baep, AHTBepneH

I'Io-moemy, rmaBHOE — NoOHMMMaTb 3TO, U 3TO HeVI36e)KHO, NOCKOJIbKY OHU (KOM. NCTOKU VIHTepHaLI,VIOHaJ'Ia) COXpaHAKTCA B
Ka4decTBe noteHuunana. OHM CNOCOOHBI npmnBeCTU K KPUTUHECKOMY OCO3HAHUIO, K BOSMOXHOCTU MbICITUTb 6y,£1,yLu,ee. Y10
MHe TakKXKe npeancrtaBiideTCA BaXKHbIM, TaK 3TO UICTOKU KOMMYHUCTUYECKMX UCTOKOB, TOT KJ'Iy60K, M3 KOTOPOIo TAHYTCA
3TN HUTWN, o6pa3yﬂ He VI3OJ'IVIpOBaHHbII7I o6paa, a MHOXeCTBEeHHOCTb.

Bukrop MaswuH, MNeTepOypr

BaxkHo obpaLlatbcs K pasnmyHbIM McTokam rinobanusauun. “PomaHTnyeckasn” 6e3rpaHMyYHOCTb KanuTanusauum, Ha MOW B3rMsA, cbirpana Kyga oonbLuee
3Ha4yeHue B rmobanusaumm, Yem KOMMYHUCTUYECKUIA MaHUGECT. HecMoTps Ha OeNCTBUTENBHYHO MCTOPUYECKYHO CBA3b MIHTEpHaUnoHana u
TpaHCHaUMOHanbHbIX KOPNopauui, OHW NpUHaAexat pa3nMyHbIM nopsakam. He cTonTt cmelumBaTtb 3KOHOMUYECKUIA MOPSAOK C MONTUTUYECKON
nporpammoini. Tem 6onee B cMTyauum, Korga nporpammMa okasanachb AUCKPEAUTUPOBAHHON, a SKOHOMUYECKUI PEXUM B CUTyaLuun, Tak cKa3aTb, 3eN1IEHOr0
nOeonorn4eckoro ceeta. Pagmkanvsaumsi e MbICIM He JOIMKHa BblAbIXaTbCs, HO M HE AOMKHa NpebbiBaTh B yTONMM CBOEW AENCTBEHHOCTY B
CONPOTUBIIEHNM FOCYAAPCTBEHHBIM MAEONOrMYECKUM annapaTtam. Ha Mo B3rnsg, BaxkHa aBTOHOMHas! MOnmM-aTudeckasi No3vuus, a He XXernaHne NoBnvsThb
Ha MUITIMOHbI, CUMMETPUYHOE XeMNaHMIo NpaBALLmnx 610poKpaToB, OOCYKMBAKLLIMX TPAHCHALMOHANbHbIV KanuTarn.

Buktop MusmnaHo, MockBa

Unba Bbyapanckuc, MockBa

KOoMMYHUCTNYECKMIN MHTEPHALMOHAMN BO3HMK B TO XXe BPEMS Kak MpogyKT
pa3BUTKSA BCEW NpeablayLLen MPaKTUKM ABUXKEHMSA ocBoOboXXaeHus. aen
CONnMaapHOCTH, “BCEMUPHOCTU” OT POMaHTUKN (ppaHLLy3CKON PEBOSTIOLUN 1
yTonM4ecknx KOHCTpyKumi CeH-CrmoHa - obpena B ManndecTe 1848
rofa 3Ha4MMOoCTb rMaBHOro ycrnoBusi nobebl. BosHMkHOBEHME
neHuHckoro KommvHTepHa Takke coeguHsIo B cede KayeCcTBEHHOE
pa3BuTUE NPELLECTBYIOLLEN CoLMan-4eMoKpaTU4eCKON Tpaguumm
nponeTapckon OpraHn3aLmmn 1 KnacCoBOW MOSIMTUKN U B TO XKe BPeEMSI
pa3pbIB C 3TUM Hacneamem Bo UMs “napTum Mnposon pesonoummn’. MHe
KaxkeTcsl, cerogHs Heo6x04MMO Ha HOBOM UCTOPMYECKOM 3Tane
chopMynMpoBaTh 1 OCMbICIIUTb KIMHOYEBBIE MOMEHTbLI MPUEMCTBEHHOCTM 1
paspbiBa Ha MyTU K CTPOUTENBCTBY HOBOTO MHTEPHaLMoHana. 3to dyget
BO3MOXHO LB HA OCHOBE KaK TeopeTnyeckon paboTsl, Tak 1, 4To
Gonee BaXkHO, aHann3a COBPEMEHHOIO KanuTanuama u TeKyLlemn
KnaccoBow 60pbObI.

EneHa lNetpoBckas, MockBa

£ He oymalo, 4TO KOHKpEeTHO-UcTopuyeckasa popma
VIHTepHaLI,VIOHaJ'IbHOVI COJTIMOapPHOCTU MOXET ObITb
BO3pOXXAeHa B KOPEHHbIM 06pa30M N3MEHUBLUNXCA
ycnoBusx. STO, KaK 1 HbIHEeLWHM kKanuTanunam B Poccuun.

Ecnu Ha Hero HaknagblBaTb NPUBbIYHYHO I'IOHﬂTI/IVIHyIO CETKY,

B TOM HUCI1€ MAapKCUCTCKYH, Mbl Masrno nonmem mn3 Toro, B
Yem 0cOBEHHOCTb CrOXMBLLUENCS 30ECh cutyauun.

N'ma Pureaea, lLUtytrapa-MockBsa

Bonpoc 0 KOMMYHUCTUYECKOM 1 COBETCKOM HACneamm SiBNseTCA CerogHs ogqHUM
13 KntoYveBbIx. NMpoBUHLMANM3aLmsa POCCUICKOro KOHTEKCTA CBA3aHa C TEM, YTO
roOBOPUTb C MMPOM Ha fA3blKe MapKCu3ma-reHMHM3mMa Oblfio MOXHO, a Ha s3blke
pUTOPMKK “BO3BPALLEHMS B LIMBUM30BAHHYO CEMbIO HapoaoB” 1 “Bblnoro
Benumuns Poccnn” - HeT. [mobanm3aumnoHHbIe NPOoLLECCHl — B UX COBPEMEHHOM
NOHMMaHUK, OENCTBUTENBHO BOCXOOAT K CTAHOBIIEHMIO KanuTanuama v ero
akcnaHcum B XIX Beke, 4acTbHo 3TUX NPOLLECCOB AENCTBUTENBHO ObINO
KOMMYHUCTMYECKOE 1 paboyee ABMKEHME, MapKCMCTCKasi Teopus
OENCTBUTENBHO Oblnia Kak Hanbornee ageKkBaTHON TEOPUEN ONUCAHNS STUX
NpPOLEeCCOB 1 O4HOBPEMEHHO Hanboee aBTOPUTETHOM OCBOOOANTENBHOM
Teopuen. imeHHo npmnyacTHocTb CoBeTcKkom Poccrm kK KOMMYHUCTUYECKOMY
NPOEKTY caenana ee B NpoLUeALLeM BeKe OAHMM U3 KIHOYEBbIX CyOHLEKTOB
NCTOPUN, HAXOZALLMMCS B SNMULEHTPE MUPOBbLIX 00LLECTBEHHbIX MPOLECCOB.
MHTennekTyanbHbIM NopaxeHnem MoXeT 6bITb Npr3HaH hakT, 4To HaLw
MbICTISILLUIA KNAcC HE CMOT NPeaSIoKNTb HOBOE, af,eKBaTHOE BPEMEHM
NOHMMaHMe COBETCKOro OMnbiTa: Y Hac b0 BOCNPOM3BOAATCA pOXAEHHAsA B
3MOXy XONOAHOW BOViHbI pa3BeHYaTernbHas puTopuka, Nnbo acTeTU3NpPOBaHHOE
CTMUIM3aTOPCTBO HEKOTOPbIX BHELLHUX aTPUOYTOB U naeornorem “coBeTcKoro” n
“KOMMYyHMCTMYeckoro”. bes obpeTeHns CTepeoMeTpnYecKoro — T.e.
aHanMTU4ecKoro, KPUTUYECKOTO Y OAHOBPEMEHHO XNBOTO, OTHOLLEHUS K 3TOMY
NPOLLIOMY Mbl HE CMOXEM BbICTPOUTbL CBOK COBPEMEHHYIO MOEHTUYHOCTb U
0bpecTu CBOW rofoc B COBPEMEHHOM rnobannsamMpoBaHHOM guarore.

AHaTtonunn OcmonoBckun, MockBa

I'IpaKqueCKm HEBO3MOXXHO, TaK KaKk OCHOBbI I'IO,D,O6HOVI anennaunmn —
KOMMYHUCTNYECKOIO MHTEPHaLMOHaa — He CyLeCTBYET. 3TO,
KOHEYHO, HE OTMEHAET TOro NCTOPUNYECKOIo (baKTa, 4YTO MMEHHO
3anap,HoeBponel7|CKa;| couman-gemMokpatua Obina MHUMaTopom
nepBoro rno6anucTcKoro npoekKTa. B aTom cmbicne TpeTMI;I

£ 6bl ckopee BbICTYNWIT 3a HENPEPbLIBHOCTb. KanuTanuam cTonb YpoasnmB, YTO HA Of4HW Kansst
KPUTUKKWN HE JOIMKHA NponacTb 3psi. Ho He MOXeT ObITb BEYHbIX QOPM CTpaTernun.
MHTepHaLmoHan 6bin B 04HO BpeMsi 04eHb NpuBrekaTenbHbIM 1 MHOrooGeLLatoLLIUM
cTpaTerMyecknM HanpasneHMeM, NOCKOSbKY Bblnv 04EBUAHbI FPaHULbl HALMOHAbHbIX
rocygapcTs. 3T rocygapcTBa Benv cebs noxoxxum 06pa3om BO BHYTPEHHUX enax, 1
No3TOMY MMEJIO CMbICI KOOPAMHUPOBATL YCUIKSA MO CONPOTUBIEHMID. COBPEMEHHbIV MUP
nHoin. CerofHs pasnuume mexay 6oraTeiMu 1 6egHbIMM BHYTPW HaLMOHanbHbIX rocy4apcTB
He sBnsieTcs bonee pelatowimm. Mup pasgeneH HaaBoe: Ha MecTa KOHLeHTpaumm kanuTtana
W Ha MecTa, rae kanutarna HeT (nepudepus). MpaHuua mexay 6egHbiMu 1 GoraTeiMu cTana
eaunHow, BceMUpHON. IHTepechkl Tex, Y KOro HeT JoCTyna K NpMobINu B MecTax KOHLEeHTpaLum
KanuTana v Tex 6egHbIX, KTO XXMBET B MECTaX, rAe Kanurana HeT, pasnuyatTcsa mexay
cobon. Tak u4To rpaHuLbl HALMOHAarbHbIX FOCY4AaPCTB HE AOMKHbI CIY>XUTb rpaHuLEen
aeatenbHocT. CerogHst MOXXHO HabnoaaTh OpraHNM3oBaHHbIE FPYMMbl, BoINOMHSOLWME
onpepeneHHble AeACTBUS B OQHOM CTPaHe, M pacCYnTbiBaloLME Ha pe3ynbTaTthl B ApYron.
3T0 MOXHO Ha3BaTb NoNM-HaLMOHarbHbIM, CNi BOOOLLIE ONMpaTbCst HAa NOHSITUE HaUMK, a He
coo0OLLecTBa.

WHTepHaLuoHarn (KOMMYHUCTUYECKUI) HAXOAWNCS YXKe Ha cnage
3TOro NPoeKTa U1, Kak U3BeCTHO, Obin pacnyuieH CtanmHbeiM B 1943
rogy B oOMeH Ha co3aHune BTOporo opoHTa. B To e Bpems,
COBpeMeHHasi rnobanusauus, npeoaoneBaoLLas HauMoHarbHbIe
rpaHnLbl 1 MMetoLLIasi B CBOE OCHOBE CTpeMIieHMEe K 00 beUHEHNIO
PbIHKOB KpaiHe onacHa. En Heobxoaumo NpoTMBONOCTaBUTb He
naeonoruio HaLMoHarnbHON UCKMIOYNTENBHOCTU (UIU JTIOKaNbHOCTH),
YTO KaXKETCSA O4EBMOHBIM OTBETOM, @ MHYHO KOHLEMNLMIO
rnobanunsaumu. K coxkaneHuto naeun KnaccoBom connaapHocTH,
3awnTbl cnabblx, conMaapHO CBOOOALI HE MMEIOT Cevac MaccoBOW
noaaepku. MNpakTnyeckn Besne B ABHOM kKak B Poccun unu B
ckpbIToM kak B CLLUA chopme BnacTByeT npaso cunel. [Mpu atom
WHTenNnekTyansl (1 npexae Bcero B Poccuu), Nonb3yroTcs CBOEN
CUMOW, He UCNbITbIBAs MO 3TOMY MOBOAY HUKAKUX “NOXHbIX”
YrpbI3€HNIA COBECTM, OHU, TaKUM 0O6pa3om, NErMTUMUPYIOT NPaBo
CUINbHOTO BOOOLLE.



“Hold high the banner of the Communist International!” Anyone who grew up in the Soviet Union remembers
this call, repeated ad nauseam. Does this call mean anything at all today?

Today’s situation is usually sketched out in poetic descriptions of the opposition “multitudes vs. Empire” or
even in gleeful Lacanian Leninism from Slovenia. While such intellectual radicalizations may briefly inflame
narrow circles of international activists, such local flash-fires are quickly snuffed out, as neo-conservatism
and fundamentalism make their explosive appearance. In this sense, the legacy of the Marxian International
— though still appealing and even sexy — seems compromised. Historically, it was a response to the global
expansion of capitalism and its seizure of new market territories. Its answer: solidarity between the disenfranchised,
be they workers, peasants, or intellectuals, regardless of ethnic, religious, or national location. As such, the
International dislocates traditional conceptions of community and resistance. Both sow/here and no/where, its
utopia is clearly messianic but at the same time — as a philosophy of practical solidarity — it demands
tangible results. One of these results is the current process of globalization, which actually rests upon
universal movements like the International. This movement is in danger of being forgotten.

How important is it to appeal to the Communist roots of globalization today?

Bart de Baer, Antwerp

It seems crucial to understand these, and it will be unavoidable, since they remain to be as a
potentiality. They may lead to a critical awareness, a possibility to think the future. What seems
important to me too is the roots of the Communist roots, the strands of thinking it comes forth from, so
that it doesn’t become an isolated image but a multiplicity.

Viktor Mazin, Petersburg

It is important to address a variety of globalization’s roots. In my opinion, the “romantic” boundlessness of capitalization played a far
greater role in globalization than the Communist Manifesto. Notwithstanding the tangible historical connection between the
International and the transnational corporations, they actually belong to different orders. It is not advisable to mix up an economic
order with a political program, all the more since the political program has been discredited, while one might say that the economic
order has been given the “green light” in terms of ideology. Any radicalization should not have the effect of eroding this thought, but
should also not tarry in the utopia of its activity of resisting the state’s ideological apparatus. In my view, it is important to develop a
poly-ethical position rather than the desire to influence a multitude of millions, in symmetry to the desires of the controlling
bureaucrats, who serve the transnational corporations.

llya Budraiksis, Moscow

The Communist International came about as a product of all previous
practices of emancipatory movements. Coming a long way from the
romanticism of the French Revolution and the utopian constructions
of Saint-Simon, the Manifesto of 1848 crystallizes the idea that
solidarity and “globality” are the main conditions for victory. Much in
the same way, the Leninist Comintern was a synthesis of the
qualitative development of the Social Democratic tradition and its
proletarian organization, its class politics, but it also broke with
these traditions radically in the name of the “Party of World
Revolution”. It seems to me that as we pass into a new historical
situation, it becomes necessary to formulate and make sense of the
key moments of continuity and discontinuity, if we are to build a new
international. This will only be possible through theoretical work, but
even more importantly, through the analysis of contemporary
capitalism and the ongoing class struggle.

Victor Misiano, Moscow

How to cope with the Communist and Soviet legacies is one of the
key questions of today. The provincialization of the Russian context
is connected to the following: while it is possible to speak to the
world through the language of Marxism-Leninism, it is impossible to
communicate with the world in rhetoric that promises “the return to
the civilized family of nations” or extols “the former greatness of
Russia”. Indeed, globalization-processes in the contemporary sense
did actually arise during the expansion of capitalism during the 19
century, and the Communist worker’s movement really was a part of
these processes. By the same token, Marxian theory was really the
most adequate theory for describing these processes; it also
represented the most authoritative theory for emancipation. It was
Soviet Russia’s participation in the Communist project that made
her one of the preceding century’s key subjects of history, located in
the epicenter of the world’s social processes. Our “thinking class”
has not yet been able to suggest a new understanding of the Soviet
experience, adequate to the present: one can see this as an
intellectual defeat. We either reproduce the birth of the rhetoric of
exposure or dethroning from the Cold War, or undertake the
aesthetic styling of several external attributes or ideologemes of
“Soviet culture” or “Communism”. If we fail to gain a stereoscopic
view — both analytical or critical and animate or alive — we will not be
able to build our contemporary identity, finding our voice in the
contemporary dialogue of globalization.

Elena Petrovskaya, Moscow

| do not think that the concrete, historical form of international
solidarity can be revived in a situation whose conditions have
changed so fundamentally. The same goes for what is known as
capitalism in contemporary Russia. If we superimpose any
conventional raster — even a Marxian one —we understand very
little of what actually makes up the uniqueness of the situation as
it has come about here.

Anatoly Osmolovsky, Moscow

An appeal to Communist roots of globalization is practically
impossible, since the grounds for such an appeal —the Communist
International — do not in fact exist. Naturally, this does not change
the following historical fact: Western European Social Democracy

Guia Rigvava, Stuttgart-Moscow

I'd rather argue for continuity. Capitalism is so ugly that no single drop of criticism can
be too little. However, no strategic form can be eternal. At the time, the International
was a very attractive and promising strategic direction since the connections between

national states were evident. [The worker's movements] were acting in similar ways
within their own countries and it made sense to co-ordinate action internationally. The
contemporary global world is different. Today, the division between the rich and poor
within national states are no longer decisive. The whole world is divided into two: the
places where capital is concentrated (the centers) and the places where there is no
capital (the peripheries). There is a difference of interest between those who have no
access to profit in the places where capital is concentrated and those poor in places
where there is no capital. Furthermore, these latter places of no capital are highly
differentiated. Still, the borders of the nation state cannot limit the field of action.
Nowadays, one can already observe organized groups doing things elsewhere, in this
or that region, pursuing particular aims and outcomes in completely other places. This
looks more poly-national, if one still prefers to stick to a notion of nation rather than
community.

initiated the first global project. The Third (Communist) International
was formed as this project was already in a state of decline; as we
know, Stalin disbanded it in 1943 in favor of opening a second front.
At the same time, contemporary globalization — overcoming national
boundaries and striving to unify all markets — is a great danger. It is
necessary to withstand this process, not through the obvious return
to an ideology of national exclusion (or locality), but through some
alternative view of globalization. Regrettably, the ideas of class
solidarity in defense of the weak or solidarity as freedom do not
enjoy any support from the masses. The right of force rules almost
everywhere, be it in Russia openly or more secretively in the USA.
Intellectuals (most of all in Russia) use their own force without
feeling any “false” pangs of conscience; in this way, they legitimize
the right of the stronger overall.



John Peter Nilsson, Stockholm

One shouldn’t forget that communism had an imperialistic approach. The vision
was a united world — under the same banner. On the other hand, globalization
today also has a totalitarian vision. The question is if communism can make us
see the shortcomings of capitalistic globalization in the same way as
globalization can make us see the dogmatism of communism? | think one can
use a Marxist model to understand the possibilities and problems of today’s
globalization. But to fully understand it, one also needs a post-colonial appeal,
including the former Soviet empire itself.

In our globalized world, labor and production have become more separated from
where the actual consumption is taken place, something that has created an
intricate and complicated relation between national states and multinational
companies. Communism’s vision to give the means of production to the workers
is very problematic in such a global reality, since the production chain is divided
into a complex situation of different economical, political, ideological, cultural,
religious local parts. Communist revolution might be of importance in local
situations, but it has to give up its practical politics in a global sense.

Olesya Turkina, Petersburg

Communism and globalism are two myths, one of which died before our very eyes
as the other was born. It is not so important to search for the new myth'’s roots in

the old; instead, we need to develop a critical relationship to generalization, to the
way the socio-economic order breaks into cultural praxis.

Oleg Kireev, Moscow

It is enough to skim through the cross-referenced links on the IndyMedia list to
understand the force and size of international solidarity. If capitalism is global,
then resistance is international. On the other hand, we Russians have been
excluded from this intellectual laboratory and its inspiring activity.

...We have yet to understand the meaning and content of Soviet Internationalism
—we are all living on its shards. To global/international humanity, the defeat of the
Soviet state became a wound or trauma, which continues to obscure its view of its
own past. This can be compared to a blind spot in the field of vision. Please note
that | am not saying that the society of the future should be built upon a Soviet
model. However, first, we need to consider the Soviet experience. Personally, |
think that it is a great historical challenge that we all face — namely, to
understand, focus and examine this experience, in order to bring some clarity to
the matter. Why did the Soviet empire crumble and fall? The answer is important
for them as well as us. This is the local context, which we need to connect to the
context of globality.

Konstantin Bochorov, Moscow

It seems to me that the question is not quite correct. Globalism is an objective
state in capitalism’s development, which by now has extended its interests to all
portions of the globe. This process does not have any Communist roots. One
might say that it makes sense to know the situation of globalization as the
Communist Manifesto describes it, but only as the first chapter of something that
is still going on today.

Dmitry Bulatov, Kaliningrad

For me, the appeal to such roots is not important. Instead, | see a number of
principles, one of which consists in a serious reconfiguration of all relationship-
systems, a change that has taken place within the last years. We have long
since passed the transnational stage of capitalism’s expansion, the stage that
influenced the birth of the Communist Manifesto. In examining all of the
contemporary system’s components, it is impossible to find anything that
corresponds to the historical conditions of the Communist International and its
functioning. Since the multi-national model of capitalism is being replaced with its
virtual variant, the strategy of conquering new markets and subjugating Third
World countries has been exchanged for the subjugation of consciousness. The
ideology of “the alien other (i.e. of foreign birth)” has passed the stage of
“knowledge as the other”. Now, it is in the process of becoming “biology as the
other” before our very eyes. ...Today, the idea of the commune as such is not
important. The only thing that plays a crucial role is individual choice as the only
basis and only real criterion of its activity... On the other hand, | don’t understand
why is it necessary to keep raising the brilliant dead, even if their ideas had a
powerful impact. Obviously, any relatively complex system of axioms will
eventually generate a question that its axioms cannot answer. For this reason, |
see no reason for reanimating the International in its Communist essence. But to
set some kind of marker nevertheless, | find more and more reason to call today’s
phase the Rhizomatic International, a phenomenon whose ideological and
technological characteristics are adequate to our time.

Vladimir Salnikov, Moscow

As the 1990s have shown, the essence of the contemporary situation is that
capitalism is not able to cope with globalization. At the beginning of a new
decade, very little has changed in this regard. Capitalism cannot cope with
globalization, because it (i.e. globalization) does not originate in reason, but in
political partitioning and greed. Only Communism, in its appeal to reason, can
fulfill true globalization in the interest of all nations.

Onecsa TypkuHa, lMNeTepOypr

KOMMyHVICTI/IHECKoe n rnobansHoe —ABa Ml/ld)a, OOWH N3 KOTOPbIX Ha HaLLInX
rnmasaxywmep, a p,pyr017| poauncs. ﬂpe,EI,CTaBJ'IFIeTCFI Ba>XHbIM HE NMOUCKN NCTOKOB
HOBOIO MI/I(*)a B CTapoMm, a KputTn4eckoe OTHOLEHNE K reHepanm3aunun, K Tomy, Kak
COLI,I/IaJ'IbHO-SKOHOMI/I‘-IeCKVIVI NopAOOK BTOPraeTca B KyJ1IbTYPHYH MPAaKTUKY.

OxxoH lMNMetep HunccoH, CToKkronbm

He cTouT 3abbIBaTh, YTO KOMMYHM3M ObIN UMNEPUATTUCTCKUM B CBOUX
nputasannsax. OH Bugen Mmp o6beamMHeHHbIM Nod ogHUM 3HameHeM. C apyron
CTOPOHbI, rnobannsaums cerogHsi ToXxe ToTanuTapHa B CBOEM BUAEHUN MUPa.
Bonpoc B TOM, MOXET NI KOMMYHM3M NOMOYb HaM YBUAETb HEAOCTAaTKU
KanuTanucTn4eckom rnobanmsaumm B Tol XXe Mepe, kak rnodanvMam noMor Ham
yBMAETb 4OrMaTM3M KOMMYHU3Ma? A nonarat, MapKCUCTCKY MOAEeIb MOXHO
NCNosb30BaTh, YTOObLI MOHATL BO3MOXXHOCTM M NPOBrieMbl CErOOHALLHEN
rnobanunsauun. Ho 4Tobbl MOHATL MX A0 KOHLA, HE0OX0AMM TakXe NocT-
KOroHManbHbIN Nogxomn, BKro4as onbIT caMol ObiBlen CoBeTCKOM MMNepun.

B Hawiem rno6annampoBaHHOM MUPE TPy U NPOU3BOACTBO OKa3alnuchb
reorpadmyeckm B 6onbLUe CTeneHn oOTaerneHbl OT NoTpebrneHus, 4To caenano
OTHOLLEHMSI MEXAY HaLMOHarIbHbIMW rocyaapcTBaMm 1 MynbTMHALMOHANbHLIMM
KOMMaHusaMu 6onee 3anyTaHHbIMU U CNOXHbIMU. KOMMyHUCTUYecKkas mevTa
nepenartb cpeacTea Npon3BoacTea pabo4ymm kpavHe npobrnemaTnyHa B Takon
rnobanbHOM peanbHOCTH, MOCKOSbKY NPOM3BOACTBEHHAS LieMNoyKa pasgeneHa u
NPOXOANT Yepes pasHble 3KOHOMMUYECKME, NONUTUYECKNE, MOEONOrMYeCcKme,
KyNbTYpPHbIE, PENUIMO3HbIE FIOKarbHble y4acTki. KoMMyHUCTMYEecKasi peBornoums
MOXET CbirpaTb BaXXHYH0 pOJSib B JIOKasbHbIX CUTYaUuMsiX, HO B rnobanbHoOM cMbicrie
ee npakTnyeckasi NonnMTMKa oTXxua ceoe.

Oner KupeeB, MockBa

HoctaTouHo npobexaTbca OAMH pa3 Nno NepekpecTHbIM CCbIfTkaM fIMCTOB
IndyMedia, 4To6bl MOHATL pa3max CerogHsiILLHeNn MeXXayHapo4HON CONMAapHOCTH.
Ecnu kanutanuam — rmobaneH, To ConpoTUBIIEHME — MHTEPHaLMOHanbHo. [pyroe
eno, Y4To Mbl, PyCCKME, UCKIIOYEHbI U3 3TOW nabopaTopumn MbICIU U
BAOXHOBIISIOLLEN aKTUBHOCTH.

...MblI eLLie noriMeM CcMbICI U cofepKaHne COBETCKOro MHTEPHaLMOHan13amMa — Bce
Mbl )KMBEM Ha ero ockorkax. KpyLueHne coBeTCKoro rocygapcraa ctano Ans
rnobanbHOro/MHTEPHaLMOHANBHOIO YernoBeYeCcTBa TON PaHON, UIu TPaBMOW,
KOTOpas No-NpexxHemy He No3BONSET eMY NPSIMO U SICHO B3rNSAHYTb Ha
cobCcTBEHHOE NpoLUoe. 3TO MOXHO TakKe CPaBHUTbL CO “CnenbIM NSTHOM” 3pEHUS.
MpoLy 3amMeTuTb, 51 HE TOBOPHO, YTO OOLLLECTBO OyAyLLEero JOMKHO ObIThb
noctpoeHo no mogenu CCCP, - HO 4TO ero onbIT OIMKEH YUMTBIBATLCA, Mpexae
Bcero. JIn4Ho A cunTato 6oMbLUOW, NCTOPUYECKON 3ada4ew - MOHSATb, MPOSICHUTb U
paccrnenoBarb 3TOT OMbIT, YTOObI HABECTU HEKYIO ACHOCTb. [loyemy nana
CoBeTckas nmnepusa? 3To BaXKHO U NS HUX, U AN Hac. BOT nokanbHbIM KOHTEKCT,
KOTOPBbIN HYXXHO YSICHUTb Y MPUBECTU B CBSA3b C MUPOBbLIM.

KoHcTaHTUH BoxopoB, MockBa

MHe kaxeTcs, BOMNPOC HE BMNOJIHE KOPPEKTEH. Mmobann3am — 3To 06bEKTMBHOE
COCTOAHME pa3BNTUA KannTalim3mMma, B MUHTEpPeCbl KOTOPOIro BXoAuUT TeENepb BECb
3eMHOW wap. Y atoro npouecca HeT KOMMYHUCTUYECKNX NCTOKOB. MoxHo
roOBOPUTb, YTO CUTyauUunA rno6anw3au,vw| npegBocxuvLLeHa B KOMMyHI/ICTVI‘-IeCKOM
MaHI/Id)eCTe, 3HATb NepBYIO rMaBy KOTOPOIro obsi3aTenbHo Hago, YyTOOBbI
OTHOCUTBLCA K TOMY, 4TO NponcxogunuT cerogHA, OCMbICITEHHO.

OmuTtpuin bynartos, KanuHuHrpag

[nsa meHst obpalleHme K NogobHbIM UCTOKaM CErOA4HSA HEBaXHO. TOMY S BMXY
HECKOJTbKO NMPUYMH, OfHA U3 KOTOPbIX 3aKMoYaeTcs B CEPbe3HOM U3MEHEHWM BCEW
KOHpMrypaLumm cucteMbl B3anMOOTHOLLIEHWIA, MPOU3oLLIeLLen 3a NocregHne rogsbl.
TpaHcHauuoHanbHasa cTagms 9KCnaHCUm Kanutarna, B CBOe BpeMs MOBMMSBLUASA Ha
3apoxaeHve KommyHnctmdeckoro VIHTepHaumoHana, gaBHo npovigeHa. Ecnm
NMPUCMOTPETLCS KO BCEM COCTaBMNALLUM 3TON CUCTEMBI, Mbl HE HAAEM HUYETO,
YTO COOTBETCTBOBAsO Obl NICTOPUYECKUM YCITOBUAM (DYHKLMOHMPOBaHus K. Tak
MyIbTUHaLMOHaNbHas MoAesb Kanutanuama CMEHUNach ee BUPTYyasibHbIM
BapuaHTOM, CTpaTerm 3axeaTa HOBbIX PbIHKOB Y MOKOPEHWS CTPaH TPETbEro M1pa
N3MEHUITNCb B CTOPOHY NOKOPEHUSA CO3HaHWS, a ngeornorns “YyxepogHoro-kak-
Opyroro”, nponas ctaguio “3HaHus-kak-[pyroro”, Ha Halwux rnasax
ochopmnsieTca B uaeto “buonorum-kak-Apyroro”. ...KommMyHa Kak ngest — cama no
cebe cenyvac He BaxkHa, UrpaeT porib TOMBbKO PeLLEHME 1 BbIOOp MHOVBMUAYYMA Kak
€OWHCTBEHHOE OCHOBaHWE U BEPHENLLINI KpUTEPUIA ero gesitensHocTu... C gpyron
CTOPOHbI — MHE HEMOHATHO, 3a4eM BECKOHEYHO TPEBOXUTL CUSTENBbHbIE TPYIbI
NyCTb KOrga-To v UMEoLUX OrfyLLInTEeNbHOE BO3aencTBne naen? IsBectHo, 4to
CO BpeMeHeM fobasd OTHOCUTENBHO KOMMIEKCHas cUCTeMa akCMoM HEN3BEXHO
nopoXxaaeT BOMNpOChI, Ha KOTOPbIE 3TV aKCMOMbI OTBETUTb HE MOTYT. Takum
0obpasom, peaHnMMpoBaTh VIHTEpHALMOHaN B €10 KOMMYHUCTUYECKOM 3CCEHLUN HE
WMEET, Ha MO B34, HUKAKOro cMbicria. Ho ecnm Bce Taku NpoOBOAWTL KaKyto-TO
MapKMPOBKY, 1 HAXOXY BCe B60mnbLLEe OCHOBaHWU AN onpeaeneHnst HbIHELIHEN
cTagum kak Pusomatudeckoro ViHTepHaumoHana co BceM KOMMIEKCOM
NOE0NOrMYECKMX M TEXHONOMMYECKNX XapaKTEPUCTUK, aAeKBaTHbIX HaLLEMY
BPEMEHMU.

Bnagpumunp CanbHukoB, MockBa

CyTb Npobnembl COBPEMEHHOCTU B TOM, YTO KanuTanuam He CrpaBusics ¢
rnobanusauuen. aTo nokasanu n 90-e roabl, U Ha4ano HoBown Aekaabl. Kanutanuam
N HE MOXET CrnpaBUTbCA C rnobanunsaument, NOTOMY YTO OH UCXOAMUT HE U3 pasyma,
HO 13 NONUTMYECKOrO NPaKTULM3Ma, KOpbICTONOUA. V1 niwb KOMMYHU3M,
onuparnLLMACS Ha pa3yM, MOXKET OCYLLECTBUTL robanmsaumnio B UHTEpecax BCcex
HaLW.



BpeMmst BRIBUXHYTO: BpeMsl PACHIICHEHO, CMETIEHO, BBICEIICHO,
3a0poIIeHO, U3THAHO, 0ECTIOPAI0YHO 1 0€3YMHO.

Bpewms BeiBuxHYyTO. TearpanbHas peub, pedb ['amiera, peus ['amiera
nepen TeaTpoM MHpa, ICTOPUU U IOTUTHUKHU. Bek copBan c nerens. Bee,
HauyMHas Co BpEMEHH, HEYKIIIOXKE, HECIIPAaBENINBO, HEYyMECTHO. Mup
IJI0XO MOXHMBAET, OH U3HAIIMBAETCS 110 MEPE TOTO Kak pacTeT — Kak 3TO
TOBOPHUT XYIOKHUK B Hadame “TumoHa AGUHCKOTO” (3TOH MBECHI,
npuHaanexameid Mapkcy, He npaBaa iu?). Ha stot pas, roBoput
XyIOKHUK, KaK OyaTO OBl OH HAXOAWJICA TIepell CLIEHOH WM TIepel
nonotHoM: “Kak noxkuBaeT Mup? OH U3HAIIUBAETCS, COP, IO MEPE TOTO
KaK pacTeT’.

“HoBb1it UHTepHAIMOHAT’ - 3TO HE TOJIBKO MOUCK MEXIYHAPOIHOTO
MpaBa, KOTOPOE MPOTUBOCTOSIIO OBl BCEM MPECTYILICHUSIM [ COBPEMEHHOTO
MHPOBOTO MOPsiAKa]. DTO CBSA3b CPOJCTBA, CTPAJAHUA U HAIEHKIBL,
CKpPOMHasI, TIOYTH TalHas CBs3b (Kakoi oHa Obuta u B 1848 romy), HO Bce
Oosiee u Oosee 3aMeTHast — y HAac €CTh YK€ HECKOJIBKO 3HAKOB 3TOM
CBs3H. JTO HECBOEBPEMEHHAs CBs3b, 0€3 cTaryca, 0e3 THTynaa u 0e3
UMEHH, TTIOYTH COBCEM He ITyOIMYHasI, €CITU BOOOIIE HE TIO/IONbHAs, 03
KOHTPAKTa, “BBIBUXHYTas’, 0€3 KoopanHauuu, 6e3 HapTuu, 0e3 CTpaHsl,
0e3 HalMOHAIEHOTO coobIIecTBa (MHTEpHAIIMOHA 10 U TI0 TY CTOPOHY
BCSIKOM HAITMOHAIILHOW JACTEPMHUHAIINN ), 0€3 CO-TPaXKIaHCTBA, Oe3
MPUHAIICKHOCTH 001eMy kinaccy. iMs HoBoro MHTepHaIMoHana gaercs
3I1eCh 30BYy K JpYykKO0e, K COr03y 0€3 HHCTUTYIHN, MEXITy TeMH, KTO -
JTaXKe SCITM OHH OOJIBIIIE HE BEPAT WM HUKOT/IA HE BEPHIIU B
COIMATMCTUICCKUI MAPKCUCTCKUH NHTEPHAIIMOHAI, B TUKTATYPY
MpoJieTapuaTa, B MECCUAHCKO-3CXAaTOJIOTMUECKYIO POJIb MPOJIETAPUEB
BCEX CTPaH — MO-MPEKHEMY BIOXHOBIICH, [0 MEHBIIIEH Mepe, OJHUM U3
npu3pakoB Mapkca uiu Mapkcu3Ma (OHU 3HAKOT TeNepb, YTO X OObIIe
OJTHOTO). DTH JonU 00BETUHSIOTCS B HOBBIN MHTEpHAIOHAT, YTOOBI
BCTYIUTH B HOBBIM, KOHKPETHBIN U IEUCTBUTENBHBIN COI03, TaXKE €CIU
3TOT COKO3 HE MPUHUMAET OO0JIbIIe (JOPMBI TAPTUU KU PaO0UYETO
HWHTEpHALMOHANA, HO €CTh CKOPEE MPOTUBO-3aKINHAHUE, TEOPETUUECKAS U
MPAKTHYECKasi KPUTHKA TOCYIaPCTBA MEKIYHAPOAHOTO TIpaBa, TIOHATHH
rocyaapcTBa M HAllMW, OHU BCTYNAIOT B HOBBIA CO¥03, YTOOBI BO3OOHOBUTH
Y PaIMKAIN3UPOBATH OTY KPUTHUKY.

K. Neppuna, “IIpu3paxkn Mapkca. I'ocyrapcTBo mojra, padora
Tpaypa U HOBbIi HTepHAnmoHa ™.

“Thetimeisout of joint”: timeisdisarticulated, dislocated, dislodged, timeisrun down, onthe
run and run down, deranged, both out of order, and mad

“Thetimeisout of joint.” Theatrical speech, Hamlet's speech, Hamlet's speech before the
theater of the world, of history, and of politics. The ageis off its hinges. Everything,
beginning with time, seems out of kilter, unjust, dis-adjusted. Theworld isgoing very badly, it
wears as it grows, as the Painter also says at the beginning of Timon of Athens (whichis
Marx’s play, isit not). For, thistime, it isapainter’s speech, asif he were speaking of a
spectacle or before a tableau: “How goes the world? It wears, sir, as it grows”.

The“New international” is not only that
which is seeking anew international law
through these crimes. It isalink of affinity,
suffering, and hope, astill discreet, almost
secret link, asit was around 1848, but more
and more visible, we have more than one
signof it. Itisan untimey link, without
status, without title, and without name,
barely public evenif not clandestine,
without contract, “out of joint”, without
coordination, without party, without country,
without national community (International
before, across, and beyond any national
determination), without co-citizenship,
without common belonging to aclass. The
name of new International is given hereto
what callsto the friendship of an alliance
without institution among those who, eveniif
they no longer believe or never believedin
the socialist-Marxist International, inthe
dictatorship of the propletariat, in the
messiano-eschatol ogical role of the
universal union of the proletarians of al
lands, continueto be inspired by at least
one of the spirits of Marx or of Marxism
(they now know that there is more than

» one) and in order to ally themselves, in a
new, concrete, and real way, even if this
aliance no longer takes the form of a party
or of aworkers' international, but rather of
akind of counter-conjuration, in the
(theoretical and practical) critique of the
state of international law, the concepts of
State and nation, and so forth: in order to
renew this critique, and especially to
radicalizeit”.

—
\ L~ b

J. Derrida, “ Specters of Marx.

The State of debt, the Work of

" Mourning & the New
International”.




Macoc WHTepHALHOHANLHOK CONMAAPHOCTH ObIN KNIOYEBHIM KOMMNOHEHTOM HNA MHOTHX MOLEPHHCTCKHX JBHIKEHHH:
Dadaism, Oytypusm, Fluxus, Cutyaunonnctckuii Hutepnaunonan u np. Bce oHM fenann aKuent Ha TOM, 4TO Mbl
WKHBEM B GAHHOM MHpE, B KOTOPOM NOAHTHYECKHE TPAHHLbI rOCYLApCTB HE HIPAT PONH B NpoLeccax TBOPYECKOro

Pa3BHTHA NHYHOCTH.

CucTema cOBpEeMEHHOTO HMCKYCCTBA, HECMOTPA HA CBOH LeKAapauWu, Janeka OT HAeanoB HHTEPHALHOHANH3MA H
CONHAAPHOCTH — XYAOKHHKH KOPPYMNHPOBAHbI WAeoNorHed “big events”, HHCTHTYLHOHANbLHOTO yCNeXa H KECTKHMH
hopMaMH KOHKYPeHTHOH GopbObl, AHKTYIOWHMH CBOM 3aKOHbl H HEHTPANH3yWHMH Nio0bie NPOrpecCHBHbIE 3aMbICAbI.

Kakne BO3MOMHOCTH Bbl BHAHTE ANA JanbHedwed JeMOKpPaTH3aUMM MHpa HCKyccTBa, KoTopasa Obl cmorna
NOAOPBaTb YCTOABWHECA PaMKH IKCKAW3MBHOCTH rno6anbhoii penpesentaunn?

Unbsa Byapanckuc, MockBa

Ey,u,yu.l,ee COBpEeMEHHOIo NCKyCcCTBa, ero ctpatermm n (*)OprI CBsA3aHbl C
N3MeHeHMSIMM 00LLLECTBEHHOIO KOHTEKCTa. MHe kaxeTcsl, He 000CHOBaHHO

npeabAaBATb NPeTeH3nn, NyCcTb U cCnpasenrnmeble, Nnlb K LUHU3MY U
KOpPPYyMMNMpoOBaHHOCTN apT-CUCTEMbI, OTHOLLEHUA KOTOpOIZ 06yCJ'IOBJ'IeHbI
KanuTanuamom B LienomM. POCT MaccoBoro AsuKeHus:, aKTyanmsauund
VIHTepHaLI,VIOHaJ'IbHOI7I connpapHoCTu nepea ninuom HeonM6epaanoro
HacTynneHusa cnocobHo npngaTtb MHOE 3Ha4YeHne cbvlrype XyOOXHUKa.

BukTtop Ma3uH, lNMeTepbypr

lMogospeHue K ycTosBLUMMCS paMkam. Hegosepue
pamkam BoobLe. MOXXHO NOCBATUTL XNU3Hb
CTPEMITIEHNIO BNNCATLCHA B PAMKH yXKe
CYLLIECTBYHOLLIErO, @ MOXXHO CO34aHMI0 CBOMNX
pamok. [pryem, korga 3T pamKv Ha4ymMHaT
npeBpaLLaTbCs B CTEHbI UHCTUTYLIUK, BLIXOAWTL 38
ux npegensl. Koraa TBopyeckas nporpamMmma
ncyepnbiBaeTcs, OHa GropokpaTmManpyeTca. ATo n
€CTb TOT MOMEHT, KOria HYy>KHO yXOOUTb. TO KaK HK
CTPaHHO BOMPOC M MCUXMNYECKOIO COCTOSHUSA —
BOMNPOC BrIM3KOro NCMxXoTNYECKOMY, COCTOSIHNS
HaBSA34MBOW penpeseHTaunm, K KoTopomy BegeT
PbIHOYHOE NMPOU3BOACTBO XyO4OXXECTBEHHOIO
ToBapa. OTO BONPOC HECOBMECTUMOCTU, UK, MO
KpanHen mepe, HeCoM3MepMMOCTN TBOpYECTBa U
WHCTUTYunanm3aumm. OnsaTb XKe peyb NAET He O
BCeOOLLEN NONUTUYECKON NPOrpaMMe HEKOEro
XyOO0XXEeCTBEHHOrO MHTEpPHaLMOHana, a 0 YaCTHOM
BHYTPEHHEM COMPOTMBNEHUN. 5 Bbl FOBOPUIT HE O
AeMoKpaTM3aLunm NCKycCcTBa, a O ero
Jevepapxmsaumu, 4ebopoKkpaTm3aumnm n
JexanvTanusaumu.

EneHa lNetpoBckas, MockBa

Bo3MOXHOCTb leMoKpaTu3aLmm UCKyccTea
3anoXxeHa B CamoM MUCKycCTBe. Mbl XKMBEM B Takoe
BPEMS, KOra NpoucxoaunT nepeonpenenexHme
CaMOoro 3Toro NOHATUA. XOTS UCKYCCTBO U CrTaBHO
TEeM, YTO OHO BCcerga CTaBUT Nof BOnpoc
YCTOSABLUNECS] KOHBEHLIMWN — XYOOXECTBEHHbIE,
WHCTUTYUMOHanbHble. Bo3bMy Ha cebst cMenocTb
cKasaTb, YTO XyOXHWK CErOOHSA — YacTHOE NNLO,
peanuayioLLee CBON UHAMBUAYarbHbIN NPOEKT,
NPOEKT, KOTOPLIN, MOXET ObITb, U HE NpeaHa3HaYeH K
HernpemMeHHOMY nokasy. Ho ecrniv B 3Toi cBoen
0EeATENbHOCTU XYOOXKHWUK OTPaXaeT Ui BblpaXkaeT
3MOLMOHAMNbHYH AOMUHAHTY CBOUX COBPEMEHHUKOB,
€CINnV OH HafensieT s3bIKOM, a BepHee, 0bpasHoi
[OCTOBEPHOCTbIO TO, YTO CYLLECTBYET NMLLbL B
npeaceMaHTU4ECKON OTKPLITOCTN COBMECTHO
NPOXMBaAEMOro BpEMEHU, TOr4a OH He TONbKO BEPEH
CBOEMY COODLLIECTBY, HO 1 JAET EMY BO3MOXHOCTb
nposBUTLCS. ...KOHEYHO, PbIHOK CTPEMUTCS
NPUCBOUTL Aaxe Takoe “4acTtHoe” ycunue, HagenuTb
€ro LeHHOCTbI0, MPOTUBOMNOCTaBUB TEM CaMbIM
“obLymHe”. Ho XyooXKHUK 1 CyLLIECTBYET TaMm, rae oH
NPOTUBUTCS 3TOMY 3akabarneHuto, aToMy nepeBoay
Ha s13blK O0MNbLUOro UckyccTea. [Jaxe korga ero
BbICTaBNAOT NOBCEMECTHO N NpPeBpaLLaloT B CUMBOIS
3M0XM UNn cTpaHbl. Ecnn 3T1o MacwuTabHbIN
XYOOXHUK, MOBTOPSAIO, TO M B 3TOM Crlyvae, Aaxe
NnoBeLLEHHbIE HA My3€elHble CTEHbI UNK
BbICTaBMNeHHbIE B CeLuanbHbIX 3anax, ero paboTbl
OyayT nopaxaTb Kakon-To 6eCCMbICITEHHOCTBIO N
HEYMECTHOCTbIO B OTHOLLIEHUN HaBSA3bIBAEMOTO
KOHTEKCTA.

OmunTtpun bynartos, KanuHuHrpag

Ycnosuem ansi passutus 1 coxpaHeHus noboro npouecca sasnseTca usmnyeckoe
pasgerneHve ¢ O4HOBPEMEHHbIM NOBbILLEHNEM MONIEBOro eAMHCTBA — A TaK Obl
oxapakTepu3oBan pu3oMaTUYeCcKyHo CYLLIHOCTb CyLLECTBOBaHNS fo60oro
coobuecTsa, Oyab TO XYAOKHUKW, aKTUBUCTLI U T.4. 3aMeTbTe — peyb He UGeT O
CONMAAPHOCTM KaK KOHCTAHTHOW BenuYmMHe — aAng coobLuecTBa Kaxabii pa3
BO3HMKaET Ta UNn nHas MOTUBaLMs, KOTopas 3acTaBnsaeT 9TO COOBLLECTBO UBMEHATL
BEKTOP CBOEro pa3sutus. [Npu aToM B psagy MOTMBaLMIA MAeonorus “6onsLumx
COOBLITUIA” UMW MHCTUTYLIMOHANBHbBIN YCNeX, Ha MOV B3rNs4, He HOCUT
onpepgensowero xapakrepa. OgHMM 13 cBOMCTB PrusomaTnyeckoro
MHTepHaumoHana s 6bl Ha3Ban ero CnoCoBHOCTb K COCTOAHUIO
CaMOOpraHN30BaHHOWM KPUTUYHOCTU. IMEHHO 60MbLLIOE KONTMYECTBO OTHOCUTESNBHO
HebonbLIMX coobLLECTB CNOCOOHO NOAOPBATH 3KCKMHO3MBHOCTL rNobansHON
penpeseHTaumn. TexHonornyeckas perpanbdanmsaums — nocteneHHoe oopmreHne
COOb6LLIECTB B NNIEMEHHOE COCTOSIHWUE C OAHOBPEMEHHbBIM MOBbILLEHNEM
TEXHOMNOrM4eCcKkon CoCTaBNAILLIEN — BOT BapuaHT AeMoKpaTM3aLmm Mupa 1CKyccTBa
B CErogHsALLIHMX ycnosusx. [pn aToM NOBbILLIEHNE TEXHONTOMMYECKOro YPOBHS
coobuecTtBa (coobLLecTB) — eaBa N He BaxkHenLwwee TpeboBaHme BpemeHn, 6e3
KOTOPOro fobow NPOrpeccnBHbIN 3aMblicen HeM3BeXxHO NPEBPaTUTCS B SPMapPOYHbIN
BapuaHT JeKOPaTUBHO-TNPUKIAAHON UANOTUM.

MeTp BbicTpoB, MockBa
Mmobanusayun, kKak 0dLLEMMPOBOMY NPOLIECCY, HE B MEHbLLIEN MEpe CBONCTBEHHA PUTOPUKA

‘aemMokpatmama’ n “nHrepHaumoHanuama’. Yen “nHrepHaumoHanuam™? Yos “conugapHocts’? Bee aTto
KparHe BaXkHO MOHUMaTb, MOTOMY YTO He CyLLeCcTBYeT abCTpakTHbIX “KOMMYHMKauun”, “eanHeHmns”,
“OpatcTtBa’. KpynHbiM kopriopauusam n busHec-npoekTam paBHO nNpucyLL, nadoc “convaapHocTn’,
“paBeHCTBa BO3MOXHOCTEN” M T.N.

U dopmynunposka Bonpoca B JaHHOM BUAE, He NpeanonaraeT BblpaboTKy afeKkBaTHOro peLLeHuns
npobnemel. A He cornaceH ¢ NOCTaHOBKOW. [MobarnbHyo penpeseHTauunio HeBO3MOXHO NobeanTb,
NMOTOMY YTO Bcerga ByayT MUIIIMOHBI TEX, KTO HacnagaeTcs 3penuiLeM B oT4HyxaeHHon dopme. A
NPOCTbIMM NPU3bIBaMU K “AeMOKpaTU3aumm” TYT HUYErO HE N3MEHUTD.

JdemokpaTtunsaums Mmpa UCKyccTBa — 3TO TEHAEHLUUSA, KOTOPOW HET. A NMUYHO He cornaceH NonpocTy ¢
TeM, YTO OHa - UMeeT MecTo. [103aToMy A He Mory CyanTb O ee “AanbHenLwnX nepcnekTuBax”, kak
3ajaHo B Bornpoce.

OmuTtpuin Nytos, MockBa
“Mup nckyccTBa”, Takas e Koprnopauusi, Kak u gpyrue koprnopaumu. Hu o
KaKoW [eMOoKpaTM3aLmmn Ha 3TON TEPPUTOPUMN HE MOXET ATU PEYN.

Buktop MusmnaHo, MockBa

OpHako kyneT “big events” 1 nopoxaeH 4EMOKPATUYECKMU YCTPEMITEHNSMM
COBPEMEHHOTO NcKyccTBa! DKCNIO3NBHOCTb — 3TO M €CTb TO, Kak AeMOKpaTnyeckas
Macca noHnmaeT uckyccteo! bbino 6bl ynpoLLeHnem cBa3biBaThb C AEMOKPATUHECKUMU
LlEHHOCTSIMM TONbKO Te XYAOXKECTBEHHbIE SABNEHUs — Tuna drykcyca 1 CUTYyaunoHUCKOro
WHTepHaLmoHana, KoTopble NPobnemMaT3npyroT XyA0XKeCTBEHHOE BblCKa3blBaHNE U ULLYT
HoBble Bonee geMokpaTnyeckue opmbl LLIMPKYNMPOBaHMS NCKYCCTBa B obLuecTse.
CyLLecCTByIOT XyA0XHMKN — TOT e Mnkacco nnm Yopxorn, KoTopble, peLuasl CoBepLUeHHO
WHble 3a4a4n, CTaHOBUITUCL B 06LLECTBE BOMSOLEHNEM KPeaTUBHOCTMY,
TpaHchOopMMpOoBanv MaccoBble NPeACTaBNEHNS O BU3yanbHOCTU. W 9TO Toxe
obLecTBeHHas 3a4aya, 1 OHa Takke UMeeT OTHOLLEHMe K AeMokpaTun. B uenom xe 3a
nocnegHue rogbl UCKYCCTBO 1 XyAOXECTBEHHas cMcTema B LiefloM CTanu HeCcpaBHEHHO
bonee gemokpaTnyHbIMK. CnoXmnnacb CMCTemMa HOHNPOMUTHBLIX OpraHn3auni,
WHTEnNneKTyanbHble ebaTbl CTanM eCTeCTBEHHON HOPMOW XYAOXKECTBEHHbBIX MHCTUTYLINNA,
He3anHTepeCcoBaHHOE Cy>KOEHWE IKCNEPTOB U AKCNEPTHBIX CTPYKTYp Bce 6onee
OTOOBMWraeT aBTopUTET ranepucToB U T.M.



The pathos of international solidarity was a key component for many a modernist movement, including
Dadaism, Futurism, Fluxus, the Situationist International etc. Despite their aesthetic and practical divergences,
they all accentuate the fact that we live on a common planet, where the political boundaries of nation-states
do not play any role in defining the processes of the personality’s creative development. Regardless of this
internationalist tradition, the system of contemporary art is far from fulfilling the proclaimed ideals of
internationalism and solidarity. Many artists and art-professionals have been corrupted by “big events”,
international success and trans-national competition. This dictatorial market neutralizes any and all progressive

tendencies.

Which chances do you see for the ongoing democratization of art? Is it possible to break out of the
framework of market hierarchy and exclusive global representation?

llya Budraiskis, Moscow

The future of contemporary art and its strategies and forms is connected to changing the
social context. It seems to me that there are no grounds for singling out the art-system for
its cynicism and corruption, even if such accusations may be just. After all, one can apply
this form of interrelation to capitalism as a whole. As mass movements grow, updating
international solidarity in the face of Neo-Liberalism’s onslaught, they can supply new
meanings to the figure of the artist.

Dmitri Bulatov, Kaliningrad

The growth and preservation of any process depends on physical
differentiation. It also depends on a heightened unity of the field. This is
how | would characterize the rhizomatic essence of any community’s
existence, no matter whether they are artists, activists etc. Note that we
are not speaking of solidarity as a constant quality — the community
faces each motivation as it arises, forcing the community to change its
vector of development each and every time. However, the ideology of “big
events” or institutional success does not play any decisive role, in my
opinion. | would characterize one of the Rhizomatic International’s
attributes as the capacity for self-organized criticism. The combined
effect of a multitude of small communities can break into the
exclusiveness of global representation. Technological re-tribalization -
the gradual reversion of communities into a tribal state, accompanied by
a strong technological dominant — is our time’s most important need.
Without it, any progressive idea will inevitably become a decorative
idiocy, once it takes its place at a trade-fair.

Victor Mazin, Petersburg

Suspicion toward solid frameworks. Mistrust of
frameworks on the whole. You can spend your life trying
to adjust to the extant framework, but you can also strive
to create a framework of your own. When this framework
becomes a set of institutional walls, you break out of
their bounds. When a creative program has been
depleted and is being bureaucratized, you move on. As it
happens, this is also a question of a certain psychic
state, close to the question of psychosis, a state of
compulsive representation, to which the market
production of artistic products will lead. This is the
question of the incompatibility or at least the
incommensurability of creativity and institutionalization.
Once again, we are not talking about a comprehensive
political program of some artistic International, but about

Elena Petrovskaya, Moscow

The possibilities for democratization are
coded into art itself. Although art is
excellent in that it calls all firm artistic or
institutional conventions into question. |
will take the liberty of saying that today’s
artist is a private person, realizing his
individual project, a project which may
indeed never be shown anywhere. But if
the artist is able to reflect or express the
emotional dominant of his-her
contemporaries in the process of his
activity, if he finds a language, or more
accurately, an authenticity of images,
there is only the pre-semantic openness
of time experienced together. At this
point, he is not only being faithful to his
community, but is giving his-her
community the chance to emerge.

...Of course, the market attempts to
capture even such “private” efforts,
dividing its value into shares. This runs
contrary to the “community” from which it
emerged. Yet the artist also exists in a
place where he resists this subjugation,
this translation into the language of “big”
art, even if he is exhibited everywhere,
becoming a symbol for his country or his
epoch. If this artist has any real format,
even if they hang him on museum walls
or show him in special spaces, his works
will resist by confronting the compulsory
context with some kind of senseless or
inappropriate non sequiter.

a form of inner resistance. | don’t really want to talk
about the democratization of art; | would rather speak of
its de-hierarchizing, its de-bureaucratization, and its de-
capitalization.

Pyotr Bystrov, Moscow

The rhetorics of “democratism” and “internationalism” are characteristic of the world-wide process of
globalization. Whose “internationalism”? Whose “solidarity”? It is crucial to understand all of this, because
there are no abstract “communications”, “unifications”, or “brotherhoods”. The pathos of “solidarity” or of
“equal opportunity” etc. are incidental to big corporations and business projects. And the way the question
is formulated in its given form hardly allows for the development of any adequate solution. | don’t agree with
the way it is posed. It is impossible to conquer global representation, because there will always be millions
of people who lick their fingers at a spectacle in its alienated form. A simple call for “democratization” will
not change anything in that matter.

The democratization of the art world is a tendency that doesn’t exist. | simply don’t agree to the fact that it
plays any role at all. For this reason, | have no means of making any judgment, insofar as the “chances for
the ongoing democratization of art” are concerned.

Dmitri Gutov, Moscow
The “art world” is a corporation just like any other. It is impossible to
speak of any democratization on its territory.

Viktor Misiano, Moscow

So the cult of “big events” is born from the democratic efforts of modern art? | beg to differ.
Exclusiveness is actually how the democratic masses understand art! It would be a simplification only
to draw connections to artistic phenomena such as Fluxus or the Situationist International, even if
they problematize the artistic statement as a means of searching for new, more democratic forms for
the circulation of art through society. There are artists — even Picasso and Warhol —who, in the
process of solving completely different questions, came to embody creativity in society’s eye,
transforming mass-cultural ideas on the visual per se. This too is a civic task, which is connected to
democracy just as much as anything else is. During the last years, art and the art system have
become immeasurably more democratic. A system of non-profit organizations has been established;
intellectual debates have become the natural norm within artistic institutions; the impartial judgment of
experts and expert-structures has effectively usurped the authority of the galleries etc.



Guia Rigvava, Stuttgart-Moscow

The ongoing democratization of art is something that | probably fail to
recognize. Instead, | tend to agree with those who observe the crisis of art’s
utopia in parallel to the crisis of civil society’s utopia. The institutions make the
art system function. For their part, the institutions are founded by society and
perform according to the interests of that particular society. As soon as this
society changes, its institutions will also change. It is not the other way around.
And artists can and need to fly on the wings of desire. Someone said that
capitalism is unable to cope with desire; it has a place only for interest.

Anatoly Osmolovsky, Moscow

...The art world is exclusive. This question is too difficult and there is too little
room here to launch upon any exploration, which would really have to address
the question from a number of angles. | would just like to say that the
exclusiveness of visual art is a very important factor. As paradoxical as it
sounds, it is necessary to work with this factor, using it in the process of
demaocratizing culture.

Sina Najafi, New-York

What was once an interesting question of scale in art has now become a mere
question of size. Stop the supersizing of art.

Make all artworks and art criticism anonymous. This suggestion, adapted from
Foucault, counters the fact that “a name makes reading too easy.” Art will be
changed as dramatically as banning inheritance would change the world.

Konstantin Bokhorov, Moscow

To be honest, | don’t see such a problem here. One unified global system is
replacing the more closed regional artistic contexts. This is an objective
process. The state of dissatisfaction that the contemporary artist often
experiences is the subject is another question. This question has little to do
with democratization. Quite on the contrary, the art system is extremely
effective under the conditions at hand. Thus, it is hardly surprising when the
struggle for its democratization turns into a squabble for a more advantageous
place within its hierarchy.

Bart de Baer, Antwerp

We now have an exhibition titled ‘All under heaven’, which seems to be a poetic
title but is actually the base of the Chinese image of the world, an inclusive
image.

The MuHKA tries to articulate its position not only within art but also within
social action. In order to do this we rethink basic words that have been
discarded. We are currently working around ‘reflexivity’, ‘joy’, ‘conversation’ and
‘morality’. We have also asked Rudi Laermans to write an operational text
whose point of departure is Bakhtin's idea of polyphony. We want to make our
position knowable. This may be a base. We want to relate this to our activities,
so that we can be approached on these grounds. Besides, we do theoretical
research on the articulation of formats of art that are not validated economically.

Vladimir Salnikov, Moscow

It is high time to smash the entire international system of contemporary art
completely, only to build it anew. The goal of this reconstruction cannot be the
goal of Western expansion, but justice, as far as all of the world’s different
cultures are concerned.

John Peter Nilsson, Stockholm

Over the last decades, we have witnessed the creation of a new kind of
international network, involving artists and art-professionals. You don’t need to
live in Paris or New York anymore to be part of the “international art world”. |
think this process has opened up to, in my mind, a positive ‘glocal’ art scene
today. There will still be market hierarchies and global corruptness, but what is
happening is that more artists have far more possibilities to be visible than ever
before.

What | am afraid of is the consumption speed of today’s artists. The
globalization of the art world has created an atmosphere of discovering new
talents, the more in the periphery the better. There is a tendency to show
cultural-geographical realities instead of dealing with purely artistic questions.
But in general, | must say that through art | learn more about similarities and
differences in the world than what | do from, for example, today’s mass-media.

'na Pureaea, LUTyTtrapa-MockBa

TekyLleln gemMmokpaTmM3anumn UCKyccTBa g NpocTo He BUXy. Ckopee, A cornaceH ¢
Temu, KTo HabntoaaeT B UCKYCCTBE KPU3MC YyTOMUU, HApsay C KpU3UCOM yTonum
rpaxkgaHckoro obwectsa. MHCTUTYUMW genatoT 13 McKyccTea OYHKLMIO CUCTEMBI.
Co cBoel CTOPOHbI, MHCTUTYLIMM OCHOBaHbI OOLLECTBOM 1 paboTatoT B MHTEpecax
3TOro onpegerneHHoro obuiecrea. Ecnu B obLiecTse OyayT M3MEHEHUS, TO
N3MEHSATCHA N MHCTUTYLMK, @ He HA0BOPOT. HO XYAOKHNKN MOTYT 1 JOSKHbI
napuTb Ha KPbINbsx xenaHus. KTo-To ckasar, 4To Kanutanuam He MOXeT
CMpaBUTbCS C XKENaHNSIMU — TONbKO C UHTEPECaMM.

AHaTtonun OcmonoBckuu, MockBa

... MMP UCKYCCTBa 3KCKIMO3MBEH. OTO OYEHb CIOXHBIN BOMPOC M A1 €ro
MHOIFoCTOpPOHHEro oceelleHna 3gecb HeT MecTa. Xouy NNWb CKa3aTb, 4YTO
SKCMO3NBHOCTb N306pa3nTenbHOro MCKYCCTBA OYEHb BaXKHbIN hakTop, C KOTOPbIM
HeobxoauMo paboTaTk UCMOMb3YA ero, Kak aTo He NapaaoKcansHo, B NpoLecce
AemMoKpaTtusaunmn Kynesrypbl.

CwuHa Haiadu, Hbro-Mopk

Ecnu paHbLUe Hac nHTepecoBan maclutab UCKYCCTBa, TO CerofHs 6onbLuyto
urpaet porb ero “pasmep”. Heobxoanmo ocTaBUTb MEraMaHuio.

Hapo caenatb aHOHMMHbBIMM Kak NPOU3BEAEHMS UCKYCCTBA, TaK U €ro KpUTUKY.
370 NpeanoxeHve BbITekAeT 13 No3vumnm Muens ®yko, KOTOPbIA OTMETUI, YTO
“NpUCyTCTBNE UMEHM CIIMLLIKOM Obrnerdaet YteHve”.

KoHcTaHTUH BoxopoB, MockBa

YecTHO ckasaTb He BMXY 3gecbk Npobrnembl. Ha MecTo 3aMKHYTbIX CUCTEM
WCKyCCTBa NpuLUna ofgHa - BcemmupHas. 310 06bekTuBHbIN Npouecc. CocTosHne
Heya0BNeTBOPEHHOCTM B KOTOPOM NpebbiBaeT COBPEMEHHbIN XYAOKHWK - 3TO
apyron sonpoc. OH He MMeeT OTHOLLEHMS K AeMOKPaTM3aLmm CUCTEMBI.
HaobopoT, npuxoautcsa Npr3HaTh, YTO XyAOXKECTBEHHAsi cUCTeMa NpeaernbHO
acbdhekTBHa B AaHHbIX ycrioBusx. Hegapom 6opbba 3a ee gemokpatusaumio
npespallaeTcda B 60pb0y 3a Hanbonee BbIro4HOE MECTO B €€ NEPAPXUN.

BapTt a3 baep, AHTBepneH

Y Hac cenvac npoxoauT BbicTaBka “Bce nogHebeckbe”, YTO 3By4MT Kak
No3TUYECKOEe Ha3BaHMe, HO Ha CaMOM [jefe — 3TO OCHOBA KUTaNCKOro obpasa
MMpa, MHKIT3MBHOro obpasa. MUuHKA - Haww my3elt COBPEMEHHOIO MCKYCCTBa B
AHTBEpreHe, NbITaeTca apTUKYNIMPOBaTh CBOK MO3ULNIO HE TOSTbKO BHYTPU
MCKYCCTBA, HO U N3HYTPU coLmanbHOro genctand. [ng aToro Mol
nepeocMbICsiEM OCHOBOMOMArarLmne NoHATUS, KOTOpble, Ka3anock Obl, BbILAN B
Tupax. Cernyac mbl pabotaem ¢ “pedhnekcmenn”’, “pagocTeto”’, “Oecemon” n
“moparnbto”. Kpome Toro, mbl nonpocunu Pyam JlepmaHca HanucaTtb TEKCT,
OTTankMBearoLmncs ot ngeu nonmdoHnm baxtmHa. Mbl XOTUM, 4TOOLI O HaLLEN
no3nLMmM 3HaNU. ATO MOXKET CTaTb OCHOBOW. Mbl XOTMM COOTHECTM €€ C HaLlewn
OEeATeNbHOCTLI, YTOObI HAC paccMaTpuBanu B 3To nepcnekTmee. Ewe mbl
NPeAnpPUHANU UHTENNEKTYanbHOE NccrneaoBaHne BO3MOXHOCTEN pa3BUTUSA
MCKyCCTBa BHE paMoK, Y3aKOHEHHbIX 9KOHOMMUKOM.

Bnagumunp CanbHukoB, MockBa

Hapo cpoYHO MOTHOCTLIO YHUYTOXUTL BCHO HANTMYHYIO MEXAYHAPOAHYI0 CUCTEMY
COBpPEMEHHOro NckyccTaa. N noctpouTs ee 3aHOBO. M ee Lenbto He OMKHbI
ObITb LIeNnu 3anagHoM 3KCNaHCKK, a CNpaBeAIMBOCTb MO OTHOLLEHUIO KO BCEM
KynbTypam BCeX CTpaH.

OxoH Metep HunccoH, Ctoronbm

B nocnegHve gecatnneTnst BO3HUKIIM HOBbIE MEXAyHapOAHbIE CeTw,
06bearHsALLne XyOOXKHUKOB 1 NpodeccrMoHanos B cpepe uckycctea. bonbLie
yxe Heobsa3aTenbHO XuUTb B Mapuxe unu Hito-Mopke, 4To6bl NPUHUMATL yyacTie
B “MHTEepHaLMoHansHOM M1pe 1UckyccTea”. Ha Mol B3rnsg, aToT npouecc
OTKPbIBAET CErofHs HOBYHO MO3UTUBHYIO MOKarnbHYH0 CueHyY. PbIHOYHbIE
nepapxum 1 rnobansHas KOppynuUs NO-NPeXHeMy OCTaHyTCs, HO y BonbLuero
yncna XyaoXKHUKOB MOSBMITOCH Kyaa 60nbLue BO3MOXHOCTEN ObiTb
3amMeyYeHHbIMY, YeM korga-nnbo npexae. MeHs NuLLb HaCTOPaXXMBAET HACKOITBLKO
ObICTPO cncTeMa cerogHsa “noTpebnseT” HblHELHUX XYAOXKHUKOB. [Mobanu3aums
MUpa UCKYCCTBa Co3aara aXKmoTak BOKPYT MOMCKOB HOBbIX TanaHToB, 0CO6eHHO
TanaHToB ¢ nepudepun. CyLlecTByeT TEHOEHUMSA AEMOHCTPUPOBATh KyNbTYpPHO-
reorpacpmyeckme peanbHOCTU, @ HE 3aHUMATbCst COOCTBEHHO Xy40XKECTBEHHBIMM
Bonpocamun. OgHaKko B LIeNoMm s JOIPKEH ckasaTb, YTo bnarogapsi UICKyCCTBY S
y3Hato 6orbLuUe 0 CXOACTBAaX M OTMMYUSX, CYLLECTBYIOLLNX B MUPE, HYEM,
Hanpumep, U3 CpeacTB MaccoBOW MHOpMaLIMN.



[HoTpebHOCTH B IOCTOSTHHO
YBEJINYMBAIOILIEMCS] COBITE
MIPOLYKTOB TOHUT OyprKya3HIo 10
BCEMY 3eMHOMY ILuapy. Berony
JOJDKHA OHA BHEAPHUTHCS, BCIOLY
000CHOBATKCS, BCIOAY YCTAHOBUTH
CBSI3H.
Byprxyasus myTem sKcITyaTanyuu
BCEMHUPHOTO PBIHKA Clenaja
IIPOU3BOJICTBO U IIOTPEOICHNUE BCEX
CTpaH KocMononuTHIeckuM. K
BEJIMKOMY OTOPYEHHUIO
PEaKIMOHEPOB OHA BHIOMIIA U3-TI0A
HOT IPOMBIIIJIEHHOCTH
HaIMOHAIBHYO 0YBY. VICKOHHbIE
HalMOHAJIbHBIE OTPACIIN
MIPOMBIIUIEHHOCTH YHUYTOXEHBI U
MIPOAOIDKAIOT YHUUTOXKAThCA C
KaXAbIM IHEM. VX BBITECHSIOT
HOBBIE OTPaCIIH POMBIIIICHHOCTH,
BBEJICHHE KOTOPBIX CTAHOBUTCS
BOIIPOCOM KHM3HHU TSI BCEX
LUBWIN30BAHHBIX HALIUH, - OTPACIIH,
repepadaThIBaONINE YK HE
MECTHOE CBIPBE, a ChIPhE,
MIPUBO3UMOE U3 CaMbIX OTHAJICHHBIX
oOracreii 3eMHOTO Iapa, 1
BbIpa0aThiBaromye (paOpuaHbIe
MPOAYKTHI, HOTPEOIIIeMbIE HE
TOJIBKO BHYTPHY JAHHOM CTPAHBIL, HO U
BO BCEX 4acTiIX cBeTa. BmecTo
CTapbIX MOTPEOHOCTEH,
YIOBJIETBOPSBLINXCS
OTEYECTBEHHBIMH IPOIYKTAMHU,
BO3HHUKAIOT HOBBIE, AJIsI
YIOBJIETBOPEHHS KOTOPBIX
TPeOYIOTCS] MPOAYKTHI CaMbIX
OTJAJICHHBIX CTPaH U CaMbIX
pa3nuuHbIX kiuMatoB. Ha cMeny
CTapOoi MECTHOU U HAITMOHATIbHOU
3aMKHYTOCTH IPUXOIUT
BCECTOPOHHSISI CBSI3b U
BCECTOPOHHSISI 3aBUCIMOCTD CTPaH
JpyT OT Apyra. 9To B paBHON Mepe
OTHOCHTCS KaK K MaTeprualbHOMY,
TaK 1 K JyXOBHOMY IIPOU3BOJICTBY.
[1nonp! 1yx0BHOU A€ATEIRHOCTH
OTIENbHBIX HAllUH CTAHOBSITCS
BCEOOIIMM JOCTOSIHUEM.
HammonansHas )
OJHOCTOPOHHOCTb U 'J
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OrPaHUYCHHOCTh
CTAHOBATCS Bce Oolee
H 00J1€€ HEBO3MOXKHBIMHU,
M W3 MHO>KECTBA
HaI[HOHAIBHEIX U
MECTHBIX JIATEPATYP
oOpa3zyeTcsi oHa
BCEMHUPHAs JIUTEPaTypa.

K.Mapkc, ®.9Hreuanc,
Manudect KOMMYHUCTHYECKOM
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The need of a constantly expanding market for its
products chases the bourgeoisie over the entire surface
of the globe. It must nestle everywhere, settle
everywhere, establish connections everywhere. The
bourgeoisie has, through its exploitation of theworld
market, given acosmopolitan character to production
and consumption in every country. To the great chagrin
of reactionaries, it has drawn from under the feet of
industry.the national ground on whichit stood. All old-
established national industries have been destroyed or
are daily being destroyed. They are dislodged by new
industries, whose introduction becomes alife and death
question for all civilized nations, by industriesthat no
longer work up indigenous raw material, but raw
materia drawn from the remotest zones; industries
whose products are consumed, not only at home, but in
every quarter of the globe. In place of the old wants,
satisfied by the production of the country, we find new
wants, requiring for their satisfaction the products of
distant lands and climes.

M

In place of the old local and national
seclusion and self-sufficiency, we
have intercoursein every direction,
universal inter-dependence of
nations. And asin material, so alsoin
intellectual production. The
intellectual creations of individual
nations become common property.
National one-sidedness and narrow-
mindedness become more and more
impossible, and from the numerous
national and local literatures, there
arises aworld literature.

Karl Marx, F. Engels

Manifesto of the Communist Party
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CToneTe WMNEpHANH3Ma W HCTOPHA NPOTHBOCTOAHMA €My He OCTAaBAAKT HHKAKOA BO3MOIKHOCTH anennupoBatb K
“HEBHHHO-ayTEHTHYHOMY” KyAbTYPHOMY KOHTeKcTy. CerofgHs HanpAiKeHWe BOBHHKAET H3-3a PasNHuHii B CHOPOCTH
npoLeccoB: AeHCTBHTENbHO, BO3MOXHO cpenatb Oonbwoe MexAyHapogHoe colbiTHe 3a MOATOKA, H HEBO3MOKHO
32 TO e BPEMA Peann3oBaTb CaMblii CKPOMHbIH MpOEKT, CTPEMAWHACA K CEPbe3HOH MHTErpaunH B MecTHYi0
CHTyaunw. JITa pa3nas CKOPOCTb NPOIKHBAHHA B CBOW ovyepeAb NPHBOLHT K BONPOCYy 0 HeoOGXopHMOCTH

OTBETCTBEHHOro BbiGopa mpocTpancTBa AeHCTBHA.

Heo6xophma nM CceropHa nNpHOCTaHOBKA KoHBeiepa rnobanbHbix
pabote Ha Mectax?

BukTop Ma3wuH, MNeTepObypr

COObITHH H dKUEHT Ha uurepuauuouanucn{oﬁ

Hukakas npnoctaHoBKa KOHBeepa HEBO3MOXHa, MOCKOSbKY MCKYCCTBO HE U30NTMPOBAHO OT OCTaslbHbIX PEMMCTPOB XU3HW. [la n aT1a
yTonmyeckas n3onsauns H1 K Yyemy 6bl HU npuena. Ho g cornaceH ¢ Heob6xoaMMocCTblo “paboTbl Ha MecTax”. YTo 6bl HM roBOPUIM O
rnobanusauum, Mbl paboTaem B onpeaeneHHOM KyrnsTYPHOM KOHTEKCTE. M HeoBXoAMMO NPOM3BOANTE CMbICH 3TOM paboTbl UMEHHO B AJAHHOM

KOHTEKCTE.

CwuHa Hanadu, Hbro-Mopk

HanoxuTtb MopaTopun Ha Bce BueHHane, no
KparHen mepe, Ha YeTbIpexneTHuin nepuoa.
A TaKKke 0TKka3aTbCs OT KHUT U BbICTABOK
nponaraHaMpyroLux Bce ny4iluee u3 “roro”
unu “gpyroro”

EneHa lNetpoBckas, MockBa

A aymato, npo6nema B TOM, 4YTO permoHalibHble XyOJOXHUKN YXXe CaMnN HE XOTAT 3TOMN MEeCTHOM
MHTEerpaumu, 4To NX ayantopusa pelnmtTeribHbiM 06pasoM nomeHsnacb. Ycnex onpependeTca rge-toBs
OPYyromMm MecCTe — CKaXXeM, Ha MexXayHapoaHbIX OuneHHane Unu BbicTaBkax B CTpaHax “nepBoro” Mupa.
HeBo3mo»kHO COXpaHUTb (06peCTVI) NAeHTUNYHOCTb, HE BKIMHOYMUBLUUCH B Me)KLI,yHapOLI,HbIVI notok. Ho
Takoe BKJ1loMeHMe camo rno cebe npo6nemaTw+Ho, 1nbo oHo npouncxognt 6narop,apﬂ ajantaumnm unm e

LLINPOKOM CMbICIie nepeBoay. YTO NoAnexuT BKIOYEHMIO U HA KaKNX OCHOBaHMsX? TBos STHOFpa(bMﬂ,

OmuTtpun bynartos, KanuHuHurpan

£ 6bl He cTan BCepbe3 rOBOPUTbL O BO3MOXHOCTY
NMPUOCTaHOBKM “KOHBeNepa rnobanbHbIX cobbITUR” -
9TO NoNaxmBaeT IEBU3HON B CaMOM KOHZOBOM
NHPAHTUNBHO-POMaHTUYECKOM CMbICe. ATO TO e
camoe, YTO NbITaTbCs NPUOCTAHOBUTL BELLAHUE Ha
Kakom-nnbo 13 TenekaHanos, cuas y Tenesmsopa.
TeneBn30p, KOHEYHO, MOXXHO BbIKITHOUUTE, HO
BeLLaHWe OT 3TOro He NpekpaTuTcs... Hac otaenseT
OT BPEMEHU PEBOSOLMOHHOM Bypy 1 HaTucka
npakTUyeckn cronetue. 3a 3To BpeMsi Nioau,
Ka)xeTCsi, Hay4Yunuch, 1 BoobLLEe, UCTOpUS UX
Hay4duna He gecTBoBaTh B To6oByt0. HyHO
OEenCcTBOBAaTh (M TEXHONOMM Hac y4at aTomy) 6onee
He3aMeTHO, TaKTUYHO, KOCBEHHO M OMOCPEaOBaHHO.
Bonee nsbickaHHO — 51 6kl ckasan...B aTom cmbicne
AN TaKTUYECKMX Meana HET HAKAKOM pasHuLbl
Mexay rnobanbHbIM U NoKanbHbIM cobbITEM — B
yCnoBusix y>xe 0603Ha4eHHoro adpdpekTa rnoba-
rioKanusaumm ToT U MHOM NPOEKT BCE PaBHO
hOoKyCcUpyeT CBEPXSI3bIKOBbIE CBSI3W, KOTOPbIE
npuobpeTaloT xapaKkTep opraHusaumm cmeicna. B
CBSI131 C 3TMM BOMPOC O NpepeakLeHTMPOBaHNA
JEeNCcTBUIA ¢ rmobanbHOro Ha fiokanbHoe ANt MeHs
BOOOLLE NWLLIEH CMbICHA.

MeH4A OTKprTbIVI BOnpoc.

[encTeuTtenbHas 3Ha4MMOCTb

NOrpy>KeHHOCTb B JIOKaJ1bHYHO
cutyaumio.

'va Pureaea, LUTyTrapa-MockBa

Omuntpun Nyto, MockBa

AKLEHT Ha MHTepHaUMoHanuncTkon paboTe Ha
MecTax, MHe NpeacTaBnseTcs 6€CCMbICIEHHBIM U
6e30TBEeTCTBEHHbIM. HkoMy “Ha mecTax” 310
WCKYCCTBO HE HY>KHO.

MHTEePHaUNOHalbHbIX COObITU MOXET
ObITb onpeaerneHa ToNbKo 4Yepe3 nx

TBOA NMOCT- UIN NPOCTO KOJTOHUarnbHaA 4014, TBOA SKCLIEHTPUKa, HakoHeL? Hey>|<en|/| BKIlOHEHNE
onpeaeneHo sapaHee TeMm MeCToM, KOTOpoe 0TBE€HO perMoHaribHOM XyaOXHNKaM (ycnosHoe
HassaHme) B pacliunpsatowemcad, nonctnHe rnobanbHOM, KOHTeKcTe? B KOHTeKCTE, 3amMeuqy, rae
pacnpeneneHne cun o4eBnaHoO U rge nonmmTrka nurpaeTt CeBoK NPUBbLIYHYH POJib, C ﬂOHpaBKOVI Ha
M3MeHuBLUMICS 6anaHc MeXOyHapoaHbIX CUI. A Aymatlo, HanpsXxeHme n CoOCTout B TOM, 4YTO
BCTpanBaHMe NnponucxoauT no 3apaHee onpenerieHHbIM JIMHUAM U MapLipyTam. I'Ipwqu XYAOOXHUKN
He BOJ1bHbI X BbI6VIpaTb. A BOT KaK MOXHO BCTPOUTBLCA, MUHYA 3TU LWabnoHkbl, N1 no Kpal?lHeVl Mepe
CMEeCTUB UX, BHECA NyTaHULy 1 CYMATUUY B pAAObl ﬂpO(*)eCCVIOHaﬂbeIX apT-gunnnepos, —3TO AnA

IxoH MNMutep HunccoH, CTokronbm

BonbLimne cobbiTusa Yyacto noxoaaT Ha UMpK, npwexaBumu?l
Bropogu OCTaBUBLLUN ABa-Tpu cnena B J1okalibHOM
coobLecTBe, MOCHe TOro Kak Ha criefyoLwunin eHb OH

Unbs Byapaickuc, Mocksa NokuHyn ropog. Ho 6onbLuoe cobbiTve MOXeT ObITb 1

4YeM-TO, YTO NPepPbLIBAET MOBCEAHEBHYIO PYTUHY U
OTKPLIBAET rnasa MeCTHbIX XXUTENEN Ha TO, UTO
NPOVCXOANT B MMpPe, CTUMYIMPYS Quanor mexay
nokarnbHbIM 1 rnobanbHbIM. 3TO NPOMCXOANUT B TOM
crny4ae, ecnv y cobbITUS eCTb UHTENNEKTyanbHasa n
Xy[0XXeCTBEHHasi OCTPOTA, ECIIN OHO HE MPOBOAUTCS
TonbKo paan cebs camoro. [NoanuHHas e nHTerpauus B
NOKanbHY CUTyaLMio — 3TO HEYTO Apyroe. A He Xo4y
cTankueaTtb nbamu ABa 3TUX pa3HbiX NOAxXoaa, CKopee,
OHW B MOUX rnasax 4OoNoNHaT Apyr gpyra. OnacHocTb
“UHTerpaunn’ Bcerga B TOM, YTO JIOKarbHoe
aemoHuaupyeTcs. Ho, kak u B cnydae ¢ 6onsmmm
COObITUSAMUM — 3TO BONPOC COAEPXKaHUS, a He POPMbI.

K coxxaneHuto, neprdepmn NyLLEHbI MHOTMX BeLLel, BKIOYasi UICKYCCTBO, BKItovasi punocoduto. Caenatb
crnpaBeanmBbIM — YyeCHOE HaMepeHne, HO BOMPOC CIIULLKOM CroXKeH. YTo aenatb ¢ GosbmMMmu coBbITUAMN?
3anpeTnTb Ux? BolkoTMpoBaTh MX? S HUYETO He MMEID NPOTUB GOMbLIMX COBLITUI. Y HAX eCTb NO3UTUBHAS
ponb. “MexayHapoaHasi paboTa” Ha mecTax? Ha kakux Mectax? Ecnu Bbl CBOAUTE PYCCKOro U aMepUKaHCKOro
XyOOXHWKa BMECTe, TO Bbl Cpa3y nMeeTe Bce NpobrieMbl ¢ pasaeneHvem 6oraTbix u 6egHbix. C gpyroii
CTOPOHbI, MPVBO3UTb NPOEKTbI HA NEPUGEPUIO — TO JKE Camoe, YTO 3acTaBNSATb Nogel cMoTpeTb MTV Ha

nycToW xenyaok. Tak nv 31o 30opoBo? He 3Hato. Mpobrnembl nexar no Ty CTOPOHY 3TUX ABYX BUAOB

AeATenbHOCTU.

AHaTonun OcmonoBckui, Mockea

JIn4HO g Kk rnobanbHbIM COOLITUAM B Mupe NCKyCcCTBa OTHOLUYCb OBOJIbHO
ckentmn4yeckn. OHM YacTo cBanMBaloTCs B OTKPOBEHHYIO penpe3eHTaulnio.
OD,HaKO 3TOT CKerncuc aorkeH ObITb yn0Tpe6neH B MO3UTUBHOM KIko4e.
Bep,b I'IO,EI,06HbIe NpoeKTbl AenakT BUANMbIM HOBbl€ TEHOEHL NN NCKYCCTBaA,
MHoraa B paMkax I'IO/J,O6HI:>IX NPOEKTOB yAaeTCA peanni3oBaTb O4EHb
WHTEpPECHbIe naeu. HaKOHeLI, rnobarnbHble COObITUS —3TO MOXET ObITb U He
naeanbHas HO peanbHasa bopma peanusauumn MexayHapOoLHON KyrnsTypHOW
KOMMYHUKaUUN. M aTo none BCeraga OTKpbITO ANnA 3KCnepuMeHTa —
Heo6xop,|/1ma JTALLb NONTUTU4EeCKadA BONA OCHOBHbIX OPraHn3aTopoB.

BapTt o3 baap, AHTBepneH

Y MeHs Takoe OLLyLLeHMe, YTO COObITUSA — O4HAa M3 IMaBHbLIX BO3MOXHOCTEN B
Halle BpeMmsi. Yalle BCEro oHu yxxacaroLe nycrbl, HO OHU MOTYT ObITb
HacbILWeHHbIMK, Kak 6beHHane B Cax-lNayny (caenaHHoe Maynem
XepkeHxopdom), nnm nocneaHsas obeHHane B KeaHopky. To Gbinu
NNo4OTBOPHENLLNE MOMEHTI, C KAKUMU 51 CTankmMBarncsi B NocrnegHue rogsbi.
[Mo-MoeMmy, M HY>XHO He NPOTUBOCTOSATb, @ BXOAUTb B HUX, OHU B3bIBAKOT K
nepeoLeHKe N KpUTUHeCKkomMmy 060CHOBaHMIO Kak BO3MOXHOCTb MHTEHCUBHOCTH
1 npeobpasoBaHus.

Oner KupeeB, MockBa

TexHoMnorMm conpoTUBNEHMS OOMKHBI ObITb aAeKkBaTHbI MECTHOM
CUTyauuun, HO, KOfb CKOPO rnobanusaums no onpeaeneHunto HeceT ¢
CcODOM OOHM U Te XKe LLEHHOCTU, MOPSAKM, TEXHUKM NPUHYXXOEHWS B
pasHble CTpaHbl, TO, 3Ha4YUT, aKkTUBMCTaM PasHbIX CTPaH eCTb NPUYMHBbI
0BGMeHMBaTbLCS ONbITOM TOrO, Kak ¢ HUMK BopoTbes. Ho neBasi cueHa
npegnaraeT Takke HOBYI CXEMY OTHOLLEHWIA LIeHTp-nepudcepus:
B3aMeH MOHOJI0rMYeCKOro AvKraTa, NpUcyLLEero rmobdanusauum, oHa
BblpabaTbiBaeT MexaHn3m obmMeHa, OCHOBaHHOro Ha 06paTHON CBSA3K.
Tak, nockonbky nesble, ckaxkem, B EBpone nepebiMy 0O6HapyxuBaroT
“TpeHapl” - HanpUmep, TEXHOIOTNYecKne, - 1 paspabaTbiBaloT METOANKM
COMNPOTMBEHWS, TO CTPaHbl TPETHEro MUpa MosyyaroT 3TU METOAUKM,
06pabaTbiBalOT NPUMEHUTENBHO K CBOEN CUTYaLMKn, 0borallaoT CBOMM
He-3anagHbIM OMNbITOM, M BO3BpaLLIaloT Hasag B 00oralleHHOM Buae.
Ewe nHTepecHee cutyauus, korga “ueHTpoB” n ocobeHHo “nepudepuin’
CTaHOBUTCHA MHOTO, TOrAa 0OMeH CTAaHOBUTCS eLle MHTEHCUBHEE, a
4YKCIOo YPOBHEW BO3pacTaeT A0 TPeX, MATH. ..

Tak cny4mMnoce, Hanpumep, ¢ KOHUenumen “TakTuieckux megma’,
BblpaboTaHHbIM B AMCTEpAAME U YCNELLHO NPUMEHEHHHBLIM B HaNN,
Bpasnnuu, a Takke Utanun.
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b- h-e-e-e-e-e-e-y!!!*

g-Dude, so what’s up? Haven’t seen you for, like, three million years!

- Fine, I guess, rotting away quietly. I just got your letter — my depression was gone right away. Too bad
that you’re only passing through, otherwise I’d show you a thing or two. There’s a couple of cool places
here. But fuck it, get in, let’s go.

g- Put some tunes on, I brought them for you.

Stereo {...sweet, ughh, so damn internationally sweet home, ugh yo my sweet home re_vo_lution,
yeaghhh-za-za...*}

b-What’s he gurgling?

g- Oh, those are some friends of mine from Osaka singing a song by some friends of mine from Zagreb...
b- Far out! Even cool!* So what, a lot of people are hanging out in the Ural mountains?

g- Uh-huh, all of our peeps, Hervig, Angelo, Rashid with his new girl, and Kostya too, of course!

b- Oh man! I really miss all of that! Whenever I think about those guys, I always immediatelyremember
my first international experience...

g- yeah, yeah! I remember, you told me that story once, how you were at summer camp. There were some
black kid there, and no-one except for you was friends with him.

b- Exactly, there were only two of us then, but we were happy anyway, because we supported one another,
you know what I mean? It’s the same way today. Because the world isn’t being unified by the transnational
corporations or the World Bank or whatever, but because of people like us: new travellers, athletes,
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scholars, artists (all of those who usually make up the fucking “cream” of our fucking nation), intellectuals
anf freaks, who meet regardless of nationality, formal borders, fingerprints, passports, and all that other
shit, spending all their time together, have fun, even get together in little circles to discuss their interests,
having lots of good discussions and arguments, competing, organizing lectures and sit-ins, smoking or
not smoking at all, polemicizing, and cross-country skiing even...

g- ...You could call that a real International, global in a way. And see, the thing is: it’s not really nominal,
but new, young and crazy. You’re right, dude! Power to the people!

b- I want that so badly, I miss it so much!

g- So come with us. You have your equipment® with you?

b- Yeah sure, always in the trunk, just in case, only I’m busy dude, I forgot, I have to meet with my boss
tomorrow, I think he wants to give me a raise.

g- HacpH Ha Oocca, Ha Xyl paboty. [Toexanu, y MeHs ecTb py0Oiu, Ha Gen3uH xBatut! Ceiidac B ropax
CKa304HO!

g- Fuck the boss! Fuck work! Let’s go: I’ve got enough for gas! It’s gorgeous up there in the mountains!
b- OK*, sweet...you want some candy?

*Qriginally in English

[Translator’s note: we are very sorry that this comic strip cannot really be translated into English, not
only because it uses the contrast between English slang and the Russian vernacular, but also because it
presents something that — in Russia’s local situation — is sadly still little more than a utopia. |



In contemporary culture, it is often said that the processes of globalization have taken on an unbelievable
tempo, penetrating all sides of life. However, it is often forgotten that they follow a century of imperialism
and resistance that left no contexts “innocent”, “authentic”, or untouched. Still, today’s relationship to time
is defined by a fundamental conflict: Yes, it really is possible to organize big international events in the
course of half a year. But it is impossible to realize the most modest little project that attempts authentic
integration in a local situation. In turn, the difference between these speeds of life raise the question of
making a responsible choice as to the sphere of action.

How important is it today to stop the conveyors of big events, opting instead for internationalist work on

location?

Viktor Mazin, Petersburg

It is impossible to “stop the conveyor” since art
is not isolated from life’s other registers. And by
the way, this utopian isolation would hardly lead
to anything. But | agree that it is necessary to
“work on location”. Regardless of what they say
about globalization, we all work in specific
cultural contexts. Once again, it is hecessary to
render the meaning of this work from the context
that it affects.

Sina Najafi, New-York
Place a moratorium on
all biennials for a period
of at least four years.
Also, no more books and
shows purporting to
round up “the best” of
this and that.

Dmitry Bulatov, Kaliningrad

| wouldn’t talk about the possibility of stopping the conveyor of global event if | were
you — it reeks of leftwing rhetoric of most worn and infantile-romantic sort. Stopping
the conveyor is the same as stopping the actual broadcast of a TV channel while
sitting in front of a television. While you can turn the television off, the broadcast

Elena Petrovskaya, Moscow

I think the problem is that regional artists already don’t want any kind of local integration, that their audience
has changed decisively. Their success is made or unmade somewhere else, on the international biennales or at
exhibitions in the “First World”, for an example. It is impossible to retain (gain) an identity without tapping into
the transnational flow. This is actually quite problematical, since it takes place through adaptation in the broader
sense of translation. What is actually becoming a part of the network? Under which circumstances is it being
hooked up? Your ethnography, your post-colonial (or simply your colonial) burden, the fact that you're an
eccentric? Does the predefined placement of regional artists into special places reserved for them in the
international art world represent a full-fledged integration into the real global context, constantly expanding? A
context, one might add, whose distribution of power is obvious, where politics play their usual role, corrected
slightly to meet the changed international power balance. | think that the current tension consists in the fact
that too much is being constructed in advance, following predefined lines and routes. The artist is not free to
choose which path to take. How is it possible to find one’s place, evading these templates or at least
exchanging them, bringing confusion to the hordes of professional art dealers? This, to me, is an open question.

llya Budraiskis, Moscow
The real meaning of international events can only be recognized through their immersion in local situations.

Dmitri Gutov, Moscow

To me, a reaccentuation of internationalist work on location
seems both senseless and irresponsible. Nobody “on location”
actually needs this kind of art.

itself will continue...Among other things, a century of pragmatism sets us apart from
the revolutionaries and their troubled times. Since then, it seems that people have

learned a lesson taught by history, namely not to act through head-on confrontations. John Peter Nilsson, Stockholm

Today, one needs to act in more round-about, mediated, tactical, indirect ways, as Big art events are sometimes like a circus coming to town, leaving
technology teaches us. We need to be more subtle...In this sense, tactical media few traces in the local community, departing for the next town

make no difference between global and local events. Under the conditions of the tomorrow. However, the big event can also be something that breaks
“global-localization” effect, which has already been described, this or that project everyday routines. The big event can open local eyes to the world,
inevitably focuses the meta-linguistic interlinks themselves, organizing significance. stimulating a dialogue between the local and the global, that is - if the
Thus, your question of whether one should reaccentuate one’s activities from the event has an intellectual and artistic edge and not only becomes an

global to a local field means almost nothing to me.

Guia Rigvava, Stuttgart-Moscow

event for its own sake. Authentic integration in a local situation is
something else. | do not want to construct a conflict between these
two different approaches; | rather see them as complimentary. The
risk with “integration” is always that it demonizes the local.
Nevertheless, as with big events, this is a question of content rather

Unfortunately, the peripheries are deprived of many things including than form.
art, including philosophy. To make the world more justis a
wonderful intention but that is too complex an issue. What does

one do with big events? Should one ban them? Should one boycott
them? | don’t have anything against big events. They have their
positive function. International work on location - which location? If
you bring Russian and American artists together in some center,
all the problems of the division between rich and poor will manifest
themselves instantly. On the other hand, bringing projects to
peripheries is like having people with empty stomachs watch MTV.
Is this so nice? | don’t think so. The real problems lie beyond these

two forms of activities.

Oleg Kireev, Moscow

Anatoly Osmolovsky, Moscow

Personally, | am quite skeptical of global events in the art world because they often fail,
resulting in nothing more than overt representation. However, | like to think of my skepticism
as a negative means to a positive end. After all, big events reveal new tendencies in art;
sometimes, it is even possible to realize ideas that are very interesting there. However,
global events need to be real (not representative) materializations of international cultural
communication. Moreover, this field is always open for experimentation; the only thing that
we really need is the political will of its organizers.

The technologies of resistance need to be adequate to their local situations, but if globalization, by

definition, is bringing the same values, orders, techniques of coercion to many different countries, activists Bart de Baer, Amsterdam

from all of these different places have good reason to trade notes of how to resist them. While the | feel events to be one of the main
European Left is always the first to discover and set “trends” — new technologies, for an example — in order possibilities of these times. Most
to develop its method of resistance, Third World countries tend to receive these methodologies, reworking often, they are horribly empty, but
them to fit their own situation, enriching them with their non-Western experience and returning them in an they may be full, like Paulo
altered form. This is even more interesting in a situation where there are suddenly many “centers” and Herkenhoff's Sao Paulo Biennial
many peripheries, when the exchange becomes more and more interesting and the root rises or the last Kwangu biennial.
exponentially, to three or five... Those were the richest moments
This is what actually happened with the conception of “tactical media”. It developed in Amsterdam, and | encountered the last years. |
then, it was used successfully in India, Brazil and Italy. feel they should not be opposed

but entered, reassessed and
critically validated as a possibility
of intensity and transformation.



At the Third Congress, in 1921, we adopted a
resolution on the organizational structure of the
Communist Parties and on the methods and
content of their activities. Theresolutionisan
excellent one, but it isalmost entirely Russian,
that isto say, everythinginit is based on
Russian conditions. Thisisitsgood point, but it
isalsoitsfalling. Itisitsfailing because | am
sure that no foreigner can read it. | have read it
again before saying this. In thefirst place, it is
too long, containing fifty or more points.
Foreigners are not usually able to read such
things. Secondly, even if they read it, they will
not understand it because it is too Russian. Not
because it iswritten in Russian—it has been
excellently trandlated into all languages—but
becauseit isthoroughly imbued with the
Russian spirit. And thirdly, if by way of
exception some foreigner does understand it, he
cannot carry it out.

Vladimir Lenin. Five Years Of The
Russian Revolution And The Prospects
Of The World Revolution. [Report To The
Fourth Congress Of The Communist
International, November 13, 1922]

B 1921 r. na III koHrpecce Mbl IPUHSIIN OTHY
PE30IOLHUI0 00 OpraHU3aLMOHHOM IIOCTPOCHUH
KOMMYHHUCTHYECKUX AapTHH U O METOAAX U
CoJlepXaHNu UX paboThl. Pe3ostonus nmpekpacHa, HO
OHa MOYTH HACKBO3b PYCCKas, T.€. BCE B3SITO U3
pycckux yciaoBuil. B 3Tom ee xopoias CTopoHa, HO
TaKke u mioxas. Ilioxas moTomy, 4To g yoexueH,
YTO IIOYTH HU OJWH MHOCTPAHELl IPOYECTh €€ He
CMOXET... Bo-niepBbIX, OHA CIUIIKOM JJMHHA, B HEU
50 mu Gompie maparpados. Takux Bemei
OOBIKHOBEHHO HHOCTPAHIIBI HE MOT'YT IPOYUTATb.
Bo-BTOpBIX, €U €€ ga)ke MPOUTYT, TO HUKTO U3
WHOCTPAHLIEB €€ HE IMOMMET, UMEHHO [TI0TOMY, YTO
OHa CJIMIIKOM pycckasi. H moromy, uyto oHa
HaIycaHa I0-pyCCKH, — OHa IIPEKPaCHO NIEpEeBeIeHa
Ha BCe SI3bIKH, — HO OHA HACKBO3b IPOHUKHYTA
pycckum nyxoM. W, B-TpeTbHX, €CIIi B BHIE
HCKITIOYEHUS KaKOH-HUOYIb HHOCTPAHEL] ee IOMMET,
TO OH HE CMOXET €€ BBIIIOJIHUTE.

Baagumup Jlenmn, IIsaTe Jer poc-

CHICKOH PeBOJIOIMH U NMepCHeKTHBBI

MHpPOBOi peBosaonnu [Joxnax na IV
KoHrpecce KommyHucruieckoro

HNuTepHannonana 15 Hosiops 1922
roaal




Copemennbie GUAOCOdDbI, KPHTHKH W TEOPETHKH NPeANnoyHTaloT roBoputb He o6 Hutephaunonane, a o cooluwecrse
(WnH Komno3WuWH coobwecTts), o6besHHEHHbIX OOWHM JeNOM, CTHAEM JKH3HH, NPOHH3AHHBIX NOTOKAMH adideKToB,
JPOTH3IMOM BHYTPeHHHX oTHOweHWH. K 3Tum coobwecTBaM OTHOCATCA, npexpe Bcero, cy0-KyAbTypbl, Kampaa H3
KOTOPbIX NpeTeHfyerT Ha CBOH PajHKaAbHbIH WHK. Byab Tol mawk, pedsep, WAH XHN-XONEP, WAH e YAeH rpynnbl
“ATTTaK” pajMKaNH3auWA NOBCEJHEBHOCTH 3aKOAHPOBaHA B TBOH 00pa3 Ku3nu. HecMoTpA Ha CBOK YHOPEHEHHOCTD
B NOKaAbHbIX CUeHaXx, 3TH co06wecTBa CTAHOBATCA BO3MOMHbI Gnaropapa HalAHYWIO YHHBEPCAAbHOTO A3biKA mon
KyAbTypbl, AENAKOWET0 HX COBEPWEHHO NPO3PayHbIMKH AAA BHewHero B3rnApa. Cerogna onbiT 3THX cooluecTs
OKa3biBAETCA BAKHOH MOAEAbIO ANA XYAOMHHKOB, HWYWHX CBOM BEPCHH OPraHHYHOro COELHHEHHA NOKANbHOK
MaprHHanbHOCTH W TN0GanbHOH 3HAYHMOCTH.

HackonbKko BaM KaiKeTcA BaHbIM OMbIT 3THX HOBbIX HHTEPHALHOHANbHbIX COOOWECTB, NErHTHMHPOBAHHBIX TNOGANbHOI
non-kynbTypHoi? Hackonbko OHM OKa3biBaeT JaBNeHHE HA pas3BHTHE HMCKyccTa?

Onecsa TypkuHa, MNeTepOypr

3TN HoBbIE MHTEepHaUUNOHarbHbIE COO6LL|,eCTBa BO3HMKAKT Kak o4arm cornpoTuBrieHns, 1 TOJNbKO 3aTeéM OHU
NermnTMMn3npyrTca non-Kyanyp0|7|. |/|CKyCCTBO MOXHO OTHECTU K O4HOMY N3 TaKnUX COO6LLI,€CTB, 3a4acTyro
OHM HanpAMYyto CBA3aHbl Kak, HanpnMmep, B UCKyCCTBE rpacbd)mvl. He XUN-Xon, NaHK nnun pe|7|B OKa3blBakOT
[aBreHME Ha UCKYyCCTBO, a NoTpebuTenbCKkoe 06LLECTBO, KOTOPOE NOCTOSAHHO HAPAaLLMBAET CKOPOCTb
3axesaTta 1 Toro, n gpyroro.

'va Pureaea, LUTyTtrapa-MockBa
CyLliecTtBoBaHuWe TOro pakra, 4To MECTHOE COOOLLECTBO MOXET CTaTb
rnobanbHbIM, HE HYXXHO NepeoLieHmBaTh. [Npexae Bcero, 3To NPOn3BoACTBO

KOHBEHLMM, Nog KOTOPOM MOXET NOANUCATLCS KaXablid, HE BaXXHO, Iae OH Unu Buktop MasuH, lNetep6ypr

oHa Haxoaatcsa. OHu onpeaenstoT cebs Kak perisepsl, Xxun-xonepbl. Ho 3To HeT yHnBepcanbHoro si3bika non-kynsrypbl. C 04HOM CTOPOHbI, A3bIK
MOXET NPUBECTU 1 K NOsIBNEHNIO Bonee cyLlecTBEHHON naeHTuyHocTn. Cama POCCUICKMX NON-3BE3/, 3a peA4anLunMM UCKITHYEeHNEM, OkasbiBaeTcs
BO3MOXXHOCTb TaKon naeHTUMKaLMM MOXET ObiTb YBUAEHA KaK BbI3OB KaXaoMy Boo6LLe HernepesoanMbIM. C IpYron CTOPOHLI, yHUBEpcasibHas non-
WHTENMeKTyany, NonuTuKy, PEBOMOLIMOHEPY — MOOOMY, Y KOro eCTb NPOEKT. 3Besga Tvna bputHn Cnnpc — He yHMBepcarsbHa B CUiy TOro, YTO OHa B

AHIK 1 OHa B ANOHMK — He o4HO 1 To Xe. CoBepLUeHHas MPo3payvyHOCTb
He CyLLeCcTBYeT He TOMNbKO ANs BHELLHEro, HO U Ansi BHYTPEHHEro B3rnsaa.
Nnnio3uns cunTbiBaemMomn KOOUPOBKM BHELLIHMX MapKePOB NO3BOSET He
CTONbKO NOHATb APYroro, CKOMbKO YTBEPAUTLCS B HAapLUMCCUM3Me
pacnosHaBaHus cebd. bonee Toro, Ha Mo B3rNsA4, U NaHK NaHKy PO3Hb.

£ 6bl He cTan roBoOpUTb O MOM-KYNbTYPe, eCTb MacC-MeaMaTU3MpOBaHHas
KynbTypa, CTpemMsALWwascs K OQHOPOAHOCTM U YHUBEPCANbHOCTU, HO HUKOTAA
ee He gocTuraruas. 3To HeJOCTUXKEHNEe, KaK HA CTPaHHO, ABnsieT cobon
Heobxoaumoe ycnoswue ABmkeHne kanutana. Macc-megnaTtnsaums B
CTPeMINEeHNM KanuTanusnpoBaTh BCE 3axXBaTbIBAET U TO, YTO Ha3blBaeTCH
KOHTPKYFLTYPOWR, 1 TO, YTO Ha3blBaeTCcs aBaHrapaom. bnarogaps yemy
KpUTMYECKOe NocnaHne KynesType OKasblBaeTCs Y NPUIMYLLEHHbIM, U
ychnblWaHHbIM. YTO KacaeTcs okasbiBaeMoro AaBfieHNsi Macc-KynsTypbl, TO
1 30€Cb MOXHO 3aHATb PasnunyHble No3nunn. MoXXHO NOAYMHUTBLCA U
YCTPEMUTBLCSH B €€ 00BbATUSA, @ MOXHO — “Hac ebyT, a Mbl kpenyaem”.

AHaTtonun OcmonoBckun, MockBa

Ha mon B3rnsg 4oBOSNbHO HAMBHO YTBEPXOATb KaKyto-TO
pagvkanbHOCTb NAHKOB MUK penBepoB. YTo 34ecb NOHMMaeTCs Noj
paanKanbHOCTBIO: KypeHNe MapuxyaHbl, 3KCTpaBaraHTHbIe
npudeckn, briectawas duxkytepusa nnu “raHubl 4o ytpa™? O
HEKOTOPOWN PafamKanbHOCTU NOBCEAHEBHOCTU MOXHO rOBOPUTL
HaBepHOE B OTHOLLEHUW HEKOTOPbIX MONUTUYECKUX rpYnMn.
Bo3aMoxHbI cneumnanbHble 3KCNepUMEHTbI B 3TOW 0bnactu
NNnaHoOMepPHO OCYLLECTBNAEMblE XyAOXKHUKaMU (MO TUMy
CUTYaLMOHNCTOB) — HO 3TO OYEHb OFPAHMYEHHBIN ONbIT. U, KCTaTw,
OH UMEET caMOoe HeNnoCPEACTBEHHOE OTHOLLEHWNE K AKCKIIO3UBU3MY.
Y70 e kacaeTcs Non-KynbTyphbl, TO Ha MOK B3rmMs4 npobnemaTuka
ee BMNUSHUA Ha KPUTUYECKYIO KyNbTypy ucHepnaHa yxe gaBHoO.
HaBepHoe MOMEHT Npogaxu HEMELIKOrO My3bIKarbHOro XypHarna
SPEX koMMepyecKoMy 13gaTenbCTBY MOCTaBUI TOYKY B 3TOM
Bonpoce. Kak n3BeCTHO UMEHHO 3TO U3faHue NbITanock NoOHMMaTb
T€ UNW NHbIE CErMEHTbI NOM-KYNbLTYPbl KaK YacTb KynbTypbl
KpuTudeckon. Ha Mon B3rnsia cenyac yxe siCHO YTO B CBOEM
OCHOBaHUW AaHHOE OTHOLLUEHWE BbINOo 3HaYMTENbHBLIM
npeysenuyeHnem. [on-kyneTypa TeCHO CBA3aHHas C UHAYCTpUen
pasBneyYeHnn n Jocyra okasblBaeT 3HauYNTENbHOE AaBneHne Ha
WCKYCCTBO 1 3TO AaBrieHNe B OCHOBHOM KpanHe HeraTuBHOE.
MckyccTBy € KaxabiM rogoM Bce TpyaHee v TpygHee
COMNPOTUBAATLCS 3TOMY AABMEHNUIO.

IxoH Metep HunccoH, Ctoronbm

EcTb cMbicn B TOM, YTOGbI CTPYKTYpUpOBaThL MUP, 1
cnocobbl Takow CTPYKTypauum Bcerga cneayot
onpegerneHHbIM TpeHaam, CBA3aHHbIM C O4EPXKUMOCTbBHO
onpenennTb, YTO eCTb 30€eCh U ceryac. A He BUXY
HUKaKUX Npobnem, ecnu XyaAoKHUKOB MHTEPECYIOT Takme
npoueccel. [1o kpanHen mepe, 40 TEX NOpP, MOKa OHK
€03[aloT 3TN TPeHbl CaMu, a He CINeno UM CreaytoT.

Omutpun bynatoB, KanuHuHrpag

OueBunaHO, 4TO CyOKynbTYpa CybKynbTYpe — po3Hb. [Mopo ABNeHUsi, AECKPUNTUBHO HE OTIIMYMMbIE OT UCKYCCTBA, UCMOMHSOT OYHKLUK
WCKYCCTBa AN N0AEN, KOTOPbIE HE 3aHMMAOTCS UICKYCCTBOM MITN MMEHOT HE4OCTAaTOUHbINA MW HEYAAYHbIN onbIT 06LweHns ¢ HUM. CeroaHs
MOXHO NPUBECTU B NPUMEP LienbIN psg 06pasLoB “rocTMHUYHON KynbTypbl” (Mo Banbento), OpueHTMpoOBaHHON Ha CMEHY BrneYyaTneHun, rae
nponcxoaut obpalleHne K 4aBHO BbILLEALLNM U3 YNOTPeOneHnss CMbICITOBBIM NOSSAM (Cpean HUX cTonb nobumble MTV-co3HaHmeM fashion,
lifestyle n clubbing). Hanunuo Hekn caBur Mexay KOMMOHEHTaMM HEKOTAa XYLOXXECTBEHHOW CUCTEMbI — SFIEMEHTLI, KOTOPbIE N3HAYanbHO
ObInn BCcnomoraTernbHbIMY U Heobsi3aTeNbHbIMM, B MOM-CO3HAHWMM NPUOGPENU CTaTyCc OCHOBHBIX, NEPBOCTENEHHbIX. B cBOKO 04epeab,
3NeMEeHTbI 1 XapaKTepUCTUKK, nepBoHa4alibHO BbINOJIHABLUNE beHKLLI/II/I OOMUHAHTbI, CTan BTOPOCTENEHHbIMW. B utore —nHa I'IpOCpaHHOM n
Ha 9KCMEePTHOM YPOBHSIX Mbl MOfly4aeM NpeBanupoBaHne ghakmopa HepasnudeHUsi, KOTOPbIA TPAHCIUPYETCS U3 OAHOIO COObITUS B APYroe. ..
MoaToMy, Bo3BpaLLasich kK 3aaHHOMY BOMPOCY, MOTYy cKa3aTb, YTO OMbIT O4HUX COOBLLECTB, KOTOPbIA COOTHOCUTCS C MOUMMW NPEACTABEHNAM
0 COBPEMEHHOM NCKYCCTBE, MHE UHTEPECEH, ONbIT APYrnX, KOTOPbIE MULLbL KaMydhNMpoBaHbI Mo COBPEMEHHOE UCKYCCTBO, - HET.

BapTt a3 baap, AHTBepneH

YKacHo, YTO y Hac HeT anbTepHaTuMBbl “rmokansHomy” Mupy. Hy a g, a1 cam?
£ cBsi3aH, No BbIOOPY CBOEro cepala, ¢ BaMu, C MOMM JTOKasibHbIM
oKpy>xeHunewm, ¢ Naynem Xepketxopdom B Pro g3 XKaHernpo. O1n cesasu
AenatT MeHs 0COObIM, Yepe3 HNX MOS AeATENbHOCTbL OBpeTaeT BblpaXKeHue.



Contemporary philosophers and theorists prefer to speak of communities rather than the International, of
alternative groupings, pulsing and networking in affectation, eroticized in symbolic exchange. Whether you're
a Punk, a Raver, a Hip-Hopper or even a member of ATAC, radicalization is coded into your way of life.
Because you can only be consequently authentic if you drop out from society’s general production in favour
of relating to your community. For this reason, such communities are very site-specific. But, on the other
hand, they are only possible thanks to the global language of pop-culture. Today, the experience of such
groups appears as an important model for artists on their search for the connections between local
marginality and global significance.

In how far is the experience of new local communities that draw their linguistic legitimacy from global pop-
culture? In how far do they influence the development of contemporary art?

Olesya Turkina, Petersburg

New international communities appear as pockets of resistance; then, pop-culture legitimates them. You might
consider art as one of these communities; in some cases, there is a direct connection between art and
resistance, as is the case with graffiti. But neither hip-hop, punk nor rap are capable of exerting any real
pressure on art; the source of the pressure is actually consumer society. The speed with which consumption
makes its appropriations is constantly growing.

Guia Rigvava, Stuttgart-Moscow

The fact that a local community can “go global”
cannot be overestimated. First, it is produced by
a convention to which anyone can subscribe, no
matter who and where he/she is, thus identifying
himself/herself as raver, hip-hopper. This, in turn,
can also lead to the appearance of a more
substantial identity. The possibility itself of such
identification through such an unlimited
mechanism can be seen as a challenge for any
artist, intellectual, politician, revolutionary or
anybody who has a project.

Victor Mazin, Petersburg

There is no such thing as a universal language of pop-
culture. On the one hand, the language of Russian pop
stars, with only a few exceptions, is impossible to translate.
On the other hand, a universal pop star like Britthey Spears
is not universal. People in England and Japan don’t actually
see her in the same way. There is no such thing as
complete transparency of seeing or vision at all, be it
external or internal. The illusion of the outer markers’ code-
compatibility does not allow you to understand the other

Anatoly Osmolovsky, Moscow

In my view, it is quite naive to attribute some kind of radicalism to punks and
ravers. What's so radical? That you smoke dope, have an extravagant
haircut, that you own a brilliant bijouterie, or that you dance until the
morning? One can probably speak of everyday radicalism when it comes to
certain political groups. Some artists (like the Situationists) were successful
in conducting special experiments in this field, but these were very limited
experiences.

By the way, such experiences are closely related to exclusiveness. As far
as pop-culture is concerned, | see that that the problematique of its
influence on critical culture has exhausted itself long ago. The sale of the
German music-journal SPEX, at the very latest, has put a close to any
further inquiry. As we know, this publication tried to understand these or
those segments of pop-culture as a part of critical culture. In my opinion, it
is already clear today that the way they related to pop was an exaggeration.
Pop culture is closely connected to the entertainment industry, which exerts

better. Instead, it confirms the narcissism of recognizing
yourself. Moreover, | see that it often comes down to punk
vs. punk, that subcultures are internally and externally
divided. So | wouldn'’t speak of pop-culture at all. Instead,
there is mass-mediated culture, which strives toward
unification and universality, but never actually reaches its
goals. As strange as it may seem, this non-fulfillment is a
necessary condition for the movement of capital. Mass-
mediation strives to capitalize everything that moves,
including what we call “counter-cultures” and “the avant-
garde”. Thanks to this, culture’s critical voice is both muted
and amplified. As far as the pressure of mass-culture is
concerned, it depends on your position. You can
subordinate yourself and rush into its embrace, but you can
also say, “They may be fucking us over, but that only makes
us stronger.”

a great deal of pressure onto art; most of the time, this pressure is
extremely negative. With every year that passes, it becomes harder for us
to resist.

Dmitry Bulatov, Kaliningrad

Itis obvious that subcultures are actually divided
and in conflict with one another. Many phenomena
are descriptively identical to art. They fulfill art's
functions for people who aren’t involved in art or who
have made too few or too negative experiences with
it. Today, one can discover many instances of what
Peter Weibel calls “hotel cultures”. Oriented toward
presenting changing impressions, they address
fields of significance that have long since lost their
uses (among them, all-time favorites such as MTV-
consciousness, fashion, lifestyle, and clubbing).
Some components of the art system have shifted:
elements that were once auxillary supplements have
become primary, as far as pop consciousness is
concerned. In turn, elements and characteristics
that once played the role of dominants have now
become secondary. In the end, on both profane and
expert levels, they supply us with a pre-validated
factor of indifference, translated from one event to
another. Returning to the question at hand, | am
interested in the experiences of some communities
connected to contemporary art, while the

John Peter Nilsson, Stockholm

It is meaningful to structure the world and the ways of doing so always seem to
follow certain trends linked with the obsession of defining what is now and here. |
don’t see any problems if artists are interested in such processes. At least as long
as they create the trends themselves and not just become followers.

Pytor Bystrov, Moscow

The last years have failed to produce any fundamentally new form of community.
Moreover, all of the old forms have succumbed to commercialization, degenerating or
dying out. All of this has happened without the exclusion of “crowds” or groups of
friends, dependent on the global media-order, infected by the virus of “success”, “the
very best” and all the rest. In principle, only one thing is important: movements and
artists represent a certain value. Their activity offers a fundamental appeal. Subcultures
are often much alike in their use of pseudo-activist slang. A sign-system with referents
such as “realness” or “radicalism” is actually little more than a cliché since its over-
exploited terms can be related to anything at all. If a movement arose who potential
values would not consist in making the “top ten”, of becoming a trend-setter, there
might actually be something to talk about. However, most movements, directions and
groups measure themselves by (and represent) the values of clichés. “Radical chic” is a
experiences of those who camouflage or disguise gene of “victoriomorphosis” (=triumphant opportunism), destructive from within. All of
themselves as contemporary art simply leave me these international communities aren’t even worth a damn, simply because their

cold. architecture (their structural base) is identical to a key product of the media — clans,
“families” and mafias. Art only deceives itself through a false orientation toward what
seem to be objective societal precedents. But these do not exist.



Bart de Baer, Antwerp

How horrible that we don’t have an alternative to the ‘glocal’ word. Now, | am. |
am connected, in the choices of my mind, with you, with my local environment,
with Paulo Herkenhoff in Rio as well. These connections make me specific.
They express my activity, my being. Aren’t we on the wrong track in our
negotiation?

Victor Misiano, Moscow

| feel that that the network-type of alternative movement has already exhausted
itself, following what was a romantic period of initiation. Today, we are facing a
different situation: on invitation from the mayor of Florence, the anti-globalists
brought more than a million of protestors to the streets; “Attac” has been
invited to join a revived socialist party etc. Instead of networks, we need real
national and transnational organizations, culture instead of subculture. While
this certainly brings the danger of bureaucratization and the imposition of
hierarchy etc., it is the only way for actually reforming society and effectively
counteracting the cultural industry’s muting of sub-cultural initiatives. The future
party structure will face the task of renewing the institutions of representative
democracy and its system of cultural and educational institutions. This task
cannot be achieved on the fairground of a carnival.

Oleg Kireev, Moscow

The organization of the movement as a network (and not as a hierarchy, such
as the traditional International) is really one of the discoveries and
achievements of the contemporary Left. But for how long can this continue? As
Empire grows stronger in terms of politics and military force, will the Left find
itself in need of a more rigid, disciplinary form of self-organization? Or can this
self-organization find some new developmental vector, free of partisan interest
and discipline?

Elena Petrovskaya, Moscow

First of all, to be fair, the following observation: any subculture, all the more so
a subculture with pretences toward “radical chic”, is already not a community.
In general, the theme of the community actually arose through Communism’s
concrete institutional materializations. In materializing as a bureaucratic
system, Communism successfully discarded this kind of togetherness, since it
is impossible to express in an institutional form such as party, social
institution, state etc. The community’s togetherness resists being frozen or
transformed into a registry of easily identifiable institutions and norms. In other
words, this society is on the edge; marginality is the experience it endures. As
we all know, artists and revolutionaries experience this most intensively. Such
new communities and their experiences are only interesting to the extent that
they remain subversive. The degree of their subversive potential can be
determined by measuring how many of their signs are doubled by the dominant
culture — which is not necessarily pop.

On to pop-culture. Many intellectuals have a relation to pop that is ambivalent
to say the least. You can examine pop as an object. But can you really love it?
May the Lord preserve us from such misery. At the same time, the sharpest
among today’s contemporary artists are those who come from this craziness
in one way or another. Pop-culture is capable of saying more than one can
even imagine about communities that accept clichés apriori. The fact of a
cliché’s use is something we won’t argue about. On the other hand, in this
form of consumption, for the shortest possible moment, the cliché is
interpreted freely; culture does not control the direction of its effects. When the
cliché dematerializes and loses itself in the power of significance, it suddenly
becomes a substitute for memory and even for experience altogether. Then, an
artist arises and expresses this experience. The experience of togetherness
already exists, the clichés are already present; the newcomer reveals the
cliché in its new quality.

Buktop MusmnaHo, MockBa

Ha mow B3rnag cerogHs ceTeBon TUN anbTepHaTUBHOMO ABWXKEHWS cebs
ncdepnan. 31o 6bin UHULMALNOHHBIN poMaHTU4eckun nepuog. CerogHs Mol
nMeeM aerno ¢ apyron cutyaumen: o ®nopeHumm aHTurnobanmnctbel no
npurnaLleHro Mapa ropoaa BbIBENMW Ha YNuLbl MUMMNOH YenoBek, “ATTak”
NpUrnaLwuoT BONTM BO OOGHOBNAOLLYIOCA counapTuio T .M. BMecTo ceTn fomkHa
BO3HWKHYTb pearnbHas HaLMoHanbHas U TpaHCHaUMOHanbHas opraHmsauus/um, a
BMeCTO CcybKynbTypbl — KynbTypa. [la, 310 upeBaTo GropokpaTusaumen,
nepapxusaumen 1 T.n., HO TONbKO Tak MOXHO pearbHO BO34EeNCTBOBAThL Ha
00LLeCcTBEHHOE pedhopMMPOBaHME, TOMBKO Tak MOXKHO 3(PdEKTUBHO
NPOTUBOCTOATb MOIMOLLEHUIO CYOKYNBTYPHBIX MHULNATMB KYNbTYPHOWN
nHayctpuen. Nepen GyayLien napTUNHON CTPYKTYPOW CTOAT 3a4a4n 0B6HOBEHNS
WHCTUTYTOB NPEeACTaBUTENLCKOW AEMOKPATUN N BCEN CUCTEMBI KYNBTYPHbIX U
obpa3soBaTenbHbIX MHCTUTYTOB. BbINONMHUTE 3Ty 3aa4y KapHaBanamu Ha
nnoLaasix HEBO3MOXHO. ..

Oner KnpeeB, MockBa

CeTeBasi opraHv3aums ABUKEHUS, B OTNINYNE OT NepapXm4eckon (TPaanumMOHHbIE
WHTepHauuoHanbl) — 3To, AeNCTBUTENBHO, AOCTUXEHME U OTKPbITUE COBPEMEHHbIX
nesbIx. Ho gonro nu Tak 6ygeTt npogonmkatbca? He MoxXeT v NpoM3onTu, 4To No
X0y BOEHHOIO ¥ NONULENCKOro yeuneHuns imnepun, n nesbiMm notpedyeTca
Bonee xecTkas 1 AMCLMNIMHUPOBAHHAA camoopraHn3aumna? Unn xe ata
camMoopraH13aumsa CMOXET HanTW Kakue-To NyTu pa3BuTus, cBo6oaHbIE OT
NapTUNHOCTY N QUCLMNINHBI?

Metp BbicTpoB, MockBa

Huvkakux npMHUmMnuaneHo HOBbIX OpM cooOLLeCTBa 3a NocreaHme rogpl He
NOSIBUITOCb, @ NPEXHUE - KOMMEPLNAnM3npoBanvcb, BbIPOOUITNCE UITN NCHESNN.
Bce 6e3 cknoyeHnst TYCOBKM M FPYNNUPOBKU NOABEPXKEHbI IMobansHOMY Meana-
nopsaky, n MHMLmMpoBaHbl BUpYcom “ycnexa”, “the very best”, u Bce octansHoe.
MpUHUMNMansHO BaXKHO OAHO — OT NMLA KaKMX MHbIX LLEHHOCTEN BbICTYMNaeT TO
WITN MHOE HanpaBsrieHne, TOT UM HOW Xy4OXHUK. YTO OH nonaraet 6a3oBon
NoCbINIKOW cBoew aesaTenbHOCTU. CybKynbTypbl YacToO €4UHbI B CIIEHTe
NnceBAoakTMBM3Ma — CUCTEMA 3HAKOB “pearibHoro” u “pagmkanbHoro”
npegctaesaneT cobon 6e3gHy KnvLe, MOCKOMbKY Camu 3TV 3KCMyaTupyembie
MOHATUSA OTHOCUMbI CErOAHS KO BCEMY, YeMy yrogHo. Ecnm 6bl nosiBunoch
ABWXeHWe, NOTEHUMAarnbHON LLEHHOCTbLIO KOTOPOro He 6biio 6bl nonagaHve B top
ten n Ha mecTo 3akoHogaTenst Mo, - 3TO MOrI0 6bl ObITe TEMOW AN pa3roBopa.
OpHako 6oMNbLUMHCTBO ABWXEHWI, HAaNpaBIeHWI 1 TYCOBOK MepuT cebs, T.e.
BbICTYNaeT OT fMua KNULWNPOBaHHbIX LieHHOCTeN. IMeHHO, 4To “pagnkanbHbIn
LWKK” — 3TOT BXMBIEHHbIN reH “ycrnexo-MopdHOCTU”, pa3pyLuaeT U3HYTpHU.

Bce 3T nHTepHaumoHansHe coobLecTBa - He CTOAT FTIOMaHoro rpowua, noToMy
YTO MX apXUTEKTOHUKA (MX CTPYKTypHas 6a3a) naeHTnYHa npoaykram meama —
KnaHbl, “cembi” n macun. MIckycCTBO TONbKO 0BMaHETCS NTOXXHOW OpUeHTaLMEN
Ha k0bbl 0OOBEKTUBHO CyLLeCTBYOLLME 0BLLIECTBEHHbIE NpeLeaeHThI. VX HeT.

EneHa lNetpoBckas, MockBa

Bo-nepBbix, cnpaBeaiMBOCTM pagn 3amedy: cyokynbTypa, a Tem 6onee
npeTeHayloLas Ha “pagnkanbHbIN WKWK, — 3TO yke He coobLecTBo. Boobuue,
Tema coobLecTBa BO3HMKNA Kak pa3 B MOSIEMUKE C TEM, YTO KOMMYHU3M CyMen
BOMMOTUTb. BONMOTUTL 1 TEM CambIM NMOXEPUTL TOT OMbIT COBMECTHOCTHU, AN
KOTOPOro He MOXET BbITb aAeKBaTHBIX MHCTUTYLIMOHASBHBLIX (DOPM — NAPTUMHbIX,
rocyaapCTBEHHbIX, 00LecTBEHHbIX. CO0OLWEecTBO — TO, YTO B CaMOM 00LLecTBe
NPOTUBUTCSH €ro 3aCTbIBaHMIO, NPEBPALLEHMIO B EPeYEHb Nerko BbISBASEMbIX
WHCTUTYTOB U HOpM. Coo6LLLECTBO, ECNN YTOAHO, — 3TO 0BLLLECTBO Ha Npesene,
3TO ero ucnbiTaHune. A CNbITbIBaOT OOLLECTBO, KaK U3BECTHO, PEBOSIOLIMOHEPDI U
XYOOXKHUKN.

OnbIT MoBbIX HOBbIX COOBLLIECTB UHTEPECEH POBHO B TON MEpe, B KAKOW OH
OCTaeTCs NoApbIBHBIM, TO €CTb B KAKOW rOCMOACTBYIOLLANA KyNbTypa — He
0653aTenbHO nonynspHas — ero He Ay6nMpyeT CBOMMN 3HaKaMu.

Tenepb o0 non-kynbrype. OTHOLLEHME K HEWN Cpean UHTENIEKTYarnoB MO MEHbLLIEN
Mepe OBONCTBEHHOE. iccnepoBaTth ee — a, 3TO BO3MOXHO, HO MobuTb ee —
cnacu 6oxe OoT Takow HanacTu. Mexay Tem, Hanbornee NpoHMLAaTenbHbI, Ha MON
B3rnsg, Te U3 COBPEMEHHbIX XyA0XXHMKOB, KTO TaK UM MHa4e CBA3aH C 3TON
cTmuxmen. MNMon-kynesTypa MoXeT DorbLUe paccKkasaTb 0 coobLecTBax,
coobLLecTBax, CKIagbliBalOLLMXCH Yepes arnpuopHO KOJINIEKTUBHOE BOCTIpUATME
KnuLue, 4eM 3TO MOXHO BooGLLe cebe npeacTaBuTb. PakT noTpebneHns knuwe
HeocnopwuM. [lpyroe aeno, 4to B 3TOM NoTpebrneHnn eCte MOMEHT, MOMEHT
KpaTyanwimn, Korga Knve BOCNprHMMAETCS, Tak cka3aTb, CBOBOAHO, Korga
KynbTypa He KOHTPONMpYeET NyTu ero Bo3gencrteums. Korga camo knuiue,
AemaTtepuanusysicb, Tepsisi B 3HaKOBOW Cuie, BOAPYT BbICTYNaeT CybCcTUTyToMm
NamsiT1 1 gaxke COBMECTHOrO OMnbITa. M NoSABASETCS Xy40XKHMK, KOTOPbIA AaeT
Bblpa)keHne 3ToMy onbITy. ONbIT COBMECTHOCTM YXKe eCTb, KIuLle yKe
HanNMyecTBYET, N MPUXOOUT TOT, KTO B 3TOM HOBOM KayecCTBe ero, KnuvLie, u
BbISIBMSIET.



dunocodus TOBOTUT A0 aOCOTIOTa OTHOCUTEIBHYIO
JETEPPUTOPHUATH3ALNIO KallUTalla, OHA IEPEBOAUT €ro
B IJIJaH IMMaHEHIIUN KaK JABHKCHUE OECKOHEYHOCTH
YHHUYTOXAET KaK BHYTPEHHHH Mpe e, OHa
obpawaem e2o npomug cebsi camozo, 3vieas K
HOB0U 3emae U HogoMy Hapody. Ho Tem cambIM OHa
MOJTy4YaeT HeTIPOIO3UIIMOHANBHYIO ()OPMY KOHIIETITa,
Il YHUUTOXKAeTCs M KOMYHUKALMSL, 1 OOMEH, 1
KOHCEHCYC, 1 MHEHHE. DTO cKopee OInKe K TOMY, 4TO
AnopHO Ha3bIBad “HEraTUBHOU NUAIEKTUKON’, U K
ToMy, uTo DpaHK(ypTcKas mKoja 0003Haua KakK
“yronuio”. JIeNCTBUTENBHO, UMEHHO 8 YIMONUU
ocywecmasemcs cmvluka GUIOCOGUN ¢ ee SIOXO0H -
OyZb TO €BPONEHCKHIA KAaIUTAIN3M HITH yKe
rpeueckuii noauc. M B ToM u B Apyrom ciydae
Onarozapst yTonuu GuiIocousi CTaHOBUTCS
MOJIMTUKOM B JOBOIMT A0 KYTbMUHALIUHA KPUTHKY
CBOEH 3IOXHU. YTONUS HEOTAECTUMA OT OECKOHEYHOTO
JBIKEHHSI: STUMOJIOTHYECKHU 3TO CJIOBO 0003HAYaeT
a0COJIOTHYIO AETEPPUTOPHATIH3ALINIO, HO JIUIIB B TOH
KpUTHYECKOHN TOYKE, T7Ie OHA COETUHACTCS C
HaJIMYHO-OTHOCUTEIILHOM CPeioi, a 0OCOOCHHO C
MOJCITYOHBIMH CHUJIaMH 3TOU cpenpl. CI0BeUKo
yronucta Comroans batiepa “Erewhon” o3Hauaet He
tonbko “No-where” (Hurne), Ho u “Now-here”
(3mech-ceiiyac). BasxkHO pasrpaHUUMBaTh HE CTOJIBKO
TaK Ha3bIBAEMbIN YTOMMMYECKUN U HayYHBII
COLIMAJIN3M, CKOJIBKO PAa3HbIE TUIIBI YTOIIMU, OAHUM U3
KOTOPBIX SIBIISIETCS] pEeBONIONMA. B yTonuu, kak u B
¢unocoduu, Bcerna ecTb PUCK pecTaBpallui
TPAHCLUEHIEHTHOCTH, @ IOPOH M HAAMEHHOE
YTBEpKIEHHUE €€, I0ITOMY HYXKHO pa3indarh
ABTOPUTAPHBIE YTOIHH, HIIH YTOIINU
TPAaHCLEHJICHTHOCTH, U YTONINH JINOEPTapHEIE,
PEBOTIOLIMOHHBIE, IMMAHEHTHBIE.

Kunp [Mese3, Peankc I'BaTTapu
“Yro Takoe puiaocopus?”
[mepeBoa C. 3enkunal

Philosophy takesthe relative deterritorialization of capital to the absol ute;
it makes it pass over the plane of immanence as movement of the infinite and

sup-pressesit asinternal limit, turnsit back against itself so asto summon forth a new

earth, anew people. But in thisway it arrives at the nonpropositional form of the concept in . o Py
which communication, ex-change, consensus, and opinion vanish entirely. It istherefore closer L

to what Adorno called “negative dialectic” and to what the Frankfurt School called “utopian.”
Actually, utopiais what links philosophy with its own epoch. In each case, it is with utopia that
philosophy becomes political and takes the criticism of its own timeto its highest point. Utopiadoes not &
split off from infinite movement: etymologically it standsfor absolute deterritorialization but alwaysat the

critical point at which it is connected with the present relative milieu, and especially with the forces stifled by o

this milieu, Erewhon, the word used by Samuel Butler, refers not only to no-where but also to now-here. What 1% .
mattersis not the supposed distinction between utopiaand scientific socialism but the different types of utopia,
one of them being revolution. In utopia (asin philosophy) there is aways the risk of arestoration, and some-
times a proud affirmation, of transcendence, so that we need to distinguish between authoritarian utopias,

or utopias of transcendence, and immanent, revol utionary, libertarian utopias.

Gilles Deleuze and Felix Guattari, “What is Philosophy?”



CoBeTCKHA OMbIT JaeT YHHKANbHbIH MPHMEP TOro, KaK HHTEPHALHOHANW3M Obin W3BpalleH W JHCKPESHTHPOBAH.
Konuenuna noctpoenna “counann3ma B OLHOH CTpaHe” peAyuHpOBAna HHTEPHALHOHANHIM K “BEPHOCTH NAPTHHHOH
NUHHKR”. B pamrax 3toéi BOKTPHHbI Obinn CHOPMHPOBAHLI NPEACTABNAGHHA O MPOH3BEACHHH HCKYCCTBA “HALHOHANbHOM
no dopme W COLHANHCTHYECKHM no cofepkanuto”. CoBpemeHHbli rno6anH3HpPOBAHHbIH KOHTEKCT HCKYCCTBA
BbipaboTan cBOH — HJEONOTHYECKH NPOTHBOMONOMHbIA — peuentT NPOH3BOACTBA paboT, BLIMONHEHHBIX B

HHTEPHALUHOHANbHOM CTHNE, HO OTCHINAKIWHX K NOKANbHDIM 0C00EHHOCTAM.

flenaerca nu ynWHKALMA A3bIKA M CTHAA EAHHCTBEHHOH peneBaHTHOH BO3MOMHOCTbIO oOpaweHHa K NOKanbHO
npobnematuke? Octanocb nW ewd NpocTPaHcTBO ANA “TBOPYECKOr0 HEMOHHMAHHA”, HENepeBOJHMOCTH, KaK
cy6bexTHBHOTO, Tak W nokanbhoro onbita? Kak Bbl B cBoed palote cTpemMHTech BbiCTpaHBaTb CBA3b MEMKAY
JHHRANbHOCTLIO KYAbTYPHOrO NOKaNbHOTO KOHTEKCTAa W €ro rno6anbHoii 3HaunmocTbio?

'va Pureasa, LUTyTrapa-Mocksa

WHTepHaumoHanuam Obin n3BpalleH, Ho He anckpeamTnpoBaH. COBETCKUIA ONbIT Obin
YHVKamNbHbIM U LIEHHBIM YPOKOM, y4aLluM, KaK 1, YTO JOJTKHO ObITb CAEMNaHo, a YTo He
OOIMKHO ObITb caenaHo. YTo kacaeTcs UCKYCCTBa, “HaumoHanbsHoro no popme m
COLManUCTUYECKOro MO COAEPKaHMI”, TO s HE BUXXY B HEM HUYETO NMITOXOro, 3TO bbina
xopoLasi opmyrna Ansi CBOero BpeMeHu n MecTa. ... A 6bl ckasdan, YTo CErogHs Mol
nmeem 10 xe camoe. C TON pasHULEN, YTO HET COLMAanNMCTUYECKOro cogepxaHms. Ho
cogepkaHus BooOLLe HeT, HUKakoro. Ecnv coupannctnieckas nonnTyka nbitanachb
HanoHWUTb NPOM3BEAEHME UCKYCCTBA KakKMM-TO YaCTHBbIM COAEPXKaHMEM, TO
KanutanucTnyeckas NonuTuKa onycroLlaeT 3T0 NPOM3BeAEHME OT BCAKOIO COAepKaHus.
Bcsikoe Npon3BOACTBO 3HAYEHUS MOCTOSIHHO NpepbiBaeTcd. Mup HanonHseTcs
WHAMBUOAMU, HO MPUCYTCTBME naeHTudmkaumm He Tepnst. Ecnm 6b1 nrogn, BMecTo Toro,
4YTOObI 3aHMMaTb MECTO, BblAEMNEHHOE MM B CyLLLECTBYHOLLLEM NOPSAKE, MOIU Obl Xenatb U
enanwu 6bl BbIpa3nTb CBOK MHTUMHYIO CaMOCTb — “A TOT, KTO...” - 3TO NoAroToBuUIo 6bl
WHOW coumarnbHbIV KNUMar, Y uaMeHeHus1 61y Obl 6oree BEpOSATHBbI.

Cam 5 paboTato Ha O4YeHb ONpeaEesieHHON NoYBe — Ha TeppuTopun
[etepputopuannsoBaHHoro cybbekra. Mo paboyunin maTepumarn — 3To Mo
NOKanv30BaHHbIN OMNbIT, U S BEPHO, YTO OH MMEET OOLLY0 3HAa4YMMOCTb, U YTO S 3aat0
BOMPOCHI, KOTOPbIE MOXHO ObINO Obl NOCTaBUTL BCOAY — Be3ae, rae ANCKypC
JeTeppuTtopuanunsauum nnm dnmnskne emy MCKypCbl BCTAKOT Ha MOBECTKY AHS. S
“Bblaensto”, “nogyepkmBaro” TOT OMbIT, K KOTOPOMY MNOABOAUT MEHSA MO MOEHTUYHOCTb.
[ymato, 4To 51 Heganek oT “BblAENEHNS YHUKATNbHOCTY JTIOKabHOMO KyIbTYPHOIO KOHTEKCTA
B ero obLe3Ha4YMMocTn”, 3TO HENoxasi aesi, oHa MOXeT paboTaTb, ecnv bygeT
npopaboTaHa. Ho Bonpoc B TOM, MOXET N YTo-HNByab ObiTb NpopaboTaHo Ha nepudepnn?
Tam HegoOCTaeT CTONb MHOIOro, YTO 0ObIYHO BCE KOHYaEeTCs 6one3HeHHON hpycTpaLmen.

EneHa lNMeTtpoBckana, MockBa

HenepeBognMocCTb — yCrnoBme KOMMyHUKauun. YHUdMKaums s3bika
N CTUNA — 3TO, Ha MOW B3rNsAg, 6onbLiasa ytonud. To eCTb, KOHEYHO, Ae-
hakTo cknaablBaeTCsA HEKM OBLLMIA A3bIK, ByAb TO Xy40XKECTBEHHbIN
NN NPOCTO A3bIK MEXAYHAPOAHOMO OOLLEHWS, HO 9TO HEe 3HaYMIT, YTO
OTHbIHe BCce ByayT roBOpuTb Ha 3TOM YHMBEpPCarnbHOM fA3blke. A gymato,
YTO B Maeane cobbiTue TpebyeT cneumanbHOro s3bika Ansi CBoen
PEKOHCTPYKLUMM UK TpaHcnsaumn. MHadve rosopsi, cobbiTue B3bIBAET K
ocobor ngnomaTtuke, U, HaBepHoE, APYroMy — NPeaCcTaBUTENIO OPYIron
KynbTypbl, APYroro A3blka — NOHATL 3TO ByaeT HeTpyaHo. Bo Bcsikom
cny4ae, He HY>KHO HMYero agantuposaTb “ansa H1x”. HeT oByx A3bIKoB —
rocrnoAcTBYIOLLIErO M A3bika “Manown Hauun”. EcTb kpyr npobnem, o
KOTOPbIX NCCriefoBaTesb MbITAETCA Pa3MbILLNATL, KOTOPbIM Xy4OXHUK
nblTaeTcs AaTb CBOE BblpaXXeHUe, N MOCKOMbKY OHU He ABMSI0TCA
cyry60o nokanbHbIMU — HY, B CaMOM Jerne, 4To Takoe cyrybo nokanbHas
npobnema? — 70 MHTepec K HUM o0bsa3aTensHO ByaeT NPosBEH.

OmuTtpun bynartos, KanuHuHrpapn

Mot onbIT paboTbl B 06riacTv TEOprmM U NPaKTUKN NCKYCCTBA BbICOKUX TEXHOMOTMI CTaBUT Nog
COMHEHWE peLenT Npon3BoAcTBa paboT, BbINOSIHEHHbLIX B MHTEPHALMOHANBHOM CTUIE, HO
OTCbINatoLLMX K FToKarnbHbIM ocobeHHoCTsM. [ogobHyto peuenTtypy s1 Obl Ha3Ban
“NaBMNbOHHBLIM MbILLUNIEHNEM”, NO aHanNorMmM ¢ MHOroYMcneHHbIMK big events ¢
NpeacTBUTENBCTBOM HaLMOHarbHbIX NaBUINIbOHOB. Takoe NaBUITbOHHOE MbILLUMIEHNE YCTaperno
elle B npoLusiom Beke. OnbIT psgga MexayHapoaHbix ABMXeHu — oT Fluxus go International
Network Culture — pa3sun MHTEpHaLMOHANN3M CTUIS, 3TO NpaBAa, HO KTO ckasarl, YTo
YPOBEHb TEXHOSOIUI OCTarcs Ha NpexHen oTMmeTke? Kak pas pa3Butme TEXHOOMMI 1
yHUpMUMpPYET NnoKarnbHble 0COOEHHOCTU, AeNaET UX aKLEHTUPOBaHNE NYCTON TPATON BPEMEHN.
MpuBeay npumep — ewle B Havane 90-x rogoB ceTeBas KynbTypa (Kak pasBuThIn
TEXHOMOMMYECKUIA MPUHLMM) yaensna BHUMaHWe JlokarnbHbIM 0COBEHHOCTAM NpU YCIoBMK
YHUPMUMPOBAHHOTO MHTEPHALUMOHaNbLHOIo cTuUns. Ho yxxe gecsatnneTue cnycrs,
counanmnsaumsi TEXHOMNOIUI CrieayoLLEro MOKONEHNsI — pa3BUBAIOLLMXCA HA MOSIEKYIIAPHOM
YPOBHE — NMOMPOCTY CHUMAET BONPOC FoKarnbHbIX OCOOEHHOCTEN 32 HEHYXXHOCTBHO. ..

BapTt a3 baap, AHTBepneH

PeneBaHTHO N1 noHaTMe cTuna? Ecte v B Hem To, K Yemy Mbl
obpalaemca? Obpalyaemcs v Mbl K ToKansHoM Nnpobnemartumke
unu Kk npobnemaruke, kotopast obnagaet nokanbHbIM, HO TOYHO Tak
Xe N nHTepHaunoHarbHbIM, U TeNEeCHbIM, 1 YelnnoBe4YeCKUM
n3mMmepeHnamun, usmepeHnem CJ'IyLIaVIHOCTI/I, npowunoroun
Oyayuwero? He nHtepecHee nv MbICINTb B TEPMUHAX
BEPOSTHOCTU, @ HEe TBOPYECKOro HENOHMMaHWA? TBopyeckoe
HeMnoHVMaHue npeanoraraeT BO3MOXHOCTb abCOMOTHOIO
noHMmaHus. He MHTEepecHee N CTPEMUTbCA K OTHOCUTESTbHOMY
NOHMMaHW0? Becb MOV OMbIT CBUAETENBLCTBYET B MOMb3Y
nocneaHero, a onbIT TAKKe BCerga yKOPEHEH B JTIOKarbHOM.

Buktop Ma3uH, lNeTepbypr
HenoHumaHue n HenepeBoANUMOCTb — TO, YTO
MO>HO YBMAETb HE TONbKO B paMKax Tak
HasbiBaeMbix BonbLunx CobbITUA, HO N B
npegenax XxyaoXxeCcTBeHHON CLEeHbl O4HOro
ropoga. bonee Toro, B 6ecnpegensHbIX
npegenax oTaernbHO B3ATOro KpUTKKa UNin
XygoxHuKa. KTo ckasan, 4To XyAoXHWK unu
KPUTKK NOHUMAET BCE, YTO AenaeT.
TBOpYECKMI XapaKTep, NO-MOeMYy, Kak pas u
0B BACHAETCS NOCTOSTHHON HEXBATKON,
HenepeBOAMMOCTLI0, HENOHMMaHneM. Bonpoc
NULWb B TOM, 3a4aeTCs N1 caM XYLOXKHUK UNn
KPWUTUK 3TMM BonpocoMm. [loHMmaHne — Bcerga
3abnyxaeHne, HapLMCcCMYeCckuin paHTom,
CTUMYNUPYyeMbIA Macc-MeananbHbIMU
WHCTPYMEHTaMu 4e3aBTOHOMU3aLmm.

A B cBOEM paboTe He BbICTpauBato cBsasen. A
paboTato C TeM, YTO MHE NpeACcTaBnseTcs
BaXXHbIM, C TEM, YTO MEHS 3aTparmBaet,
BONHyeT. KoHeYHo, ecnv peyb MAET O HEKOEM
“3akase” Ha CTaTblo UIM BbICTABKY CO CTOPOHbI,
OT YeroBeka, NpuHagnexaiiero apyron
KynbType, TO BaXXHO y4nTbIBaTb agpecaTa,
yBa)aTb €ro, HO NpPU 3TOM He UATWN Ha NoBoayY.
Appecart e npucyTcTByeT Bcerga. [daxe ecnum
S1 LY HEKYIo CTaTblo, He 3Halo, rae 1 Korga
OHa Oyzet onybnmkoBaHa, s BCe paBHO
npeacrtaensto cebe Hekoero Apyroro,
agpecaTa, kK koTopoMy obpaLiatock. [axe
€CINK 3TO Tak Ha3blBaeMbIN “sa cam”, BCe paBHO
BaXXHO M NPOSIBNATb YBa)XEHME, U HE NaTh Ha
noeogay.

Cneu,mcbwka KyJIbTYPHOIO JTOKaJibHOro KOHTEKCTa PpaCTBOPAETCA, €CJIn TEXHOSTONMA CTaHOBUTCA 3rieMeHTOM Terna, MOJeKyrbl, atoMma U 1.4. TexHonorunga
npespalieHaB inside-aneMeHT co3HaHus 1 Tena, npoun3seageHne NCKyccTtea OTHbIHE NMpeacTaBIAeTCA Ha HEAOCTYNHOM paHee MONEKYINAPHOM YPOBHE, TaK
KaKoW ke MHe MHTEpPEC K HI0aHCaM TeX UJTN NHbIX JTOKal1bHbIX ocobeHHocTen? Ha mon B3rnaa, npeacraButeridM cCoBpemMeHHOro MCKycctea ‘-Ipe3BbI‘-Ial7IHO BaXXHO
OCO3HaTb, 4YTO Ha CerogHALIHEM 3Tane pa3BnUTUA TEXHOMOrnm (VI 610 B TOM qmcne) OONbLUMHCTBO BOIMPOCOB, KOTOpPbIE eLle Obinn aKTyallbHbl 3-5 net Has3ag,
cerogHa He To 4To “r|0Tep$|rw| aKTyaﬂbHOCTb”, OHM 8006WE NCYE3NN N3 NONS 3peHnA. K Takum ncye3HyBLWNM ONXOTOMUAM-CBA3KAM A OTHOLLY 1 COOTHECEHNE
“I/IHTepHaLI,VIOHaJ'IbeIﬁ CTWIb — NoKanbHble 0COBEHHOCTU” Kak ycnosue npon3BoacTBa I'IpOVI3Beﬂ,eHVIl7I COBpPEMEHHOIo NCKyCCTBa. ,D,pyFVIMVI cnosamMu, B
pes3ynbrate reHOMHOW peBoNnioLUnn Mbl CHOBa OKa3asincChb B YCI1OBUAX, KOrga “(DaYCT ncnyraH n cogporaeTtcd, ycnbilaB O MaTepﬂx, BOKPYT KOTOPbIX HET MEeCTa,

O[MH CKBO3HOW 6eCnoYBEHHbIN NpocTop”. ..



The Soviet experience is a unique example of how internationalism was perverted and discredited, as Stalin’s
projected realization of “socialism in one country” reduced internationalism to the idea of party-loyalty.
Among other things, this doctrine also formed the conception of art “national in form, socialist in content”.
This lies in stark contrast to contemporary art in the age of globalization, which has developed the converse
ideological recipe for the art-work, executed in an unified style but referring to the parameters of the local
situation.

Is international style the only relevant possibility for addressing the local problematique? Is there any room
left for creative misunderstandings, lost in translation, experiences that are both subjective and local? Which
experiences have you made in highlighting the uniqueness of a local cultural context as something of general
relevance?

Guia Rigvava, Stuttgart-Moscow

Internationalism was perverted, but not discredited. The Soviet experience was a unique, valuable
lesson. It taught us how and what to do, and what not to do. As to for art that is “national in form and
socialist in content”, | don’t see anything wrong with it: it was a good formula for that place and time.
Here, language was also already being unified in painting and sculpture, combining the genre basics
of early European 19" century modernism with the elements of classicism. The style itself differed
depending on national aesthetic preferences. | would say that nowadays we have the same situation.
Of course, there is one big difference - there is no socialist content. But then again, there is no
content at all. Just as socialist politics were trying to fill the work of art with a particular content,
capitalist politics drain artworks of any content. All productions of meaning are constantly aborted.
The world is cluttered with individualities, whereas presence is not tolerated as an identity. Here, |
don’t mean paper-controlled identity, but authentic identity, an identity which has something to say. If
people could ultimately tell themselves “I am the one who...” instead of humbly occupying their
places in the existing order, it would anticipate a different social climate and we could actually
expect something to change.

I myself work on a particular ground — on the territory of a deterritorialized subject. The material |
work with is my localized experience. | believe it is generally relevant. What | am doing can be asked
anywhere, whenever the discourse of deterritorialization or adjacent discourses are brought into
focus. | would say that | am committed to “highlighting” the experiences spotlighted by my identity. |
guess | am not too far from the issue of “highlighting the uniqueness of a local cultural context as
something of general relevance” which | think is not a wrong idea, it can work when things are done

Bart de Baer, Antwerp

Is style relevant as a concept? Is there such a thing as “What
do we address?” Do we address the local problematique or
our problematique, which has local as well as international as
well as bodily, past and future, human and accidental
dimensions? Isn’t it more interesting to think in terms of
contingencies rather than in creative misunderstandings?
Creative misunderstandings postulate the possibility of
absolute understanding. Isn’t it more interesting to have an
ambition of relative understanding? Any of my experiences
did, since experience is always also localized.

Victor Mazin, Petersburg
You can see misunderstanding and loss in translation
not only in the context of “big events”, but even within

elaborately. But the question is how can any work be done elaborately on the peripheries? There are
so many things missing there that unfortunately, usually, one ends up with no more than painful
frustration.

the confines of one city’s art scene. Furthermore, the
same applies within boundless bounds of the individual
artist or critic. Who said that the artist or critic knows
exactly what he-she is doing? In my opinion, the
character of creativity explains itself through the fact
that something is always lacking; something is always
impossible to translate or to understand. The decisive
question is how the artist or the critic approaches the
question itself. Understanding is always a
misconception, a narcissistic phantom, stimulated by
the mass-medial instruments of de-autonomization.

In my work, | don’t “make connections”. | work with
people who seem important to me, with people who
touch or move me in some way. Of course, we're also
talking about a certain “job”, an exhibition or an article,
“ordered” by some concrete person from the outside,
maybe even by someone from another culture. Itis
important to consider this addressee, respecting him
without feeling constrained by a leash. The addressee
is actually always present. Even if | am writing an
article that I don’t know whether or where to publish, |
am still addressing some imaginary other. Even if this
is none other than “me”, it is still important to display
respect without being confined to a leash.

Elena Petrovskaya, Moscow

Intranslatability is one of communication’s prerequisites. In my opinion, the
unification of language and style is little more than a big utopia. Of course,
things flow together into some common language de facto, beitin art or in
international communication in general. Ideally, “big events” demand a special
language for their reconstruction or their translation. To put it differently, “big
events” lead to a certain idiom; they also face the other, the representative of
another culture, another language. Thus, their idiom will not be too difficult to
understand. In any case, it is not necessary to adapt anything “for them”. There
are no two languages, neither “dominant” nor “marginal”. There is, however, a
field of problems. The researcher tries to think about these problems, while the
artist attempts to express them. Since these problems are not particularly local
—is any problem really “local’? — they will certainly be able to generate some
form of interest.

Pyotr Bystrov, Moscow

In the final analysis, global significance is constructed by concrete
personalities, which interpret and re-transmit their personal taste in the
regime and the rhetoric of “socially relevant events. The verdict on the
acceptance of projects or programmatic texts is always pronounced on a
personal basis, deciding on what to promote, what to launch, and what to
leave rotting in marginality. Global significance is a projection, a phantasm
of an individual who suffers under the mania of “globalism”. Context is never
objective. Mass culture produces the fiction of “collectiveness”. The
unification of language and style is impossible. If someone “understands”
you, it is a lie, a game, a construction of meaning. It's always nice to
“agree”, just as it is also always nice to fuck. Because fucking means that
you are loved. But that is a fiction.

Dmitri Bulatov, Kaliningrad

My experience and praxis in the field of hi-tech art calls into doubt the recipe of
producing pieces executed in an international style but making reference to

local contexts. | would call this “pavilion thinking”, in analogy to the many “big
event” with their representation through national pavilions. This kind of thinking
was already old and lame at the end of the last century. True, the experiences of
a number of artistic movements — from Fluxus to International Network Culture —
have developed “international styles”. But who said that technology is still at the
same level it once was? Because the development of technology actually unifies
local specifics; by now, it is an empty waste to accentuate these “differences”.
For an example, during the early 1990s, net culture (as a developing technological principle) devoted a great deal of attention to local specificity, all in an international
style. But now, 10 years later, the socialization of next-generation technologies — developing on a molecular level — simply lifts the question of local differences, rendering
it useless. The specificity of a local cultural culture dissolves if technology finally becomes a part of the body on a molecular or atomic level etc. As technology becomes
an inside-element of the body and the mind, the artwork can how be imagined on a hitherto unthinkable molecular level. So why should | accentuate the nuances of local
difference? In my opinion, the representatives of contemporary art need to realize that we have reached a stage at which the development of technology (including bio-
technology) has rendered moot many of the questions that we were asking 3-5 years ago. Today, they have not simply “lost their currency”, but have actually
disappeared from the field of vision completely. | would say that the dichotomy “international style” vs. “national content” is one of these disappearing questions. In other
words, the genome revolution has led to a state of affairs in which “Faust shudders in fear when he hears of Matter, around whom there is no room, only the continuing
groundless of space”...



Olesya Turkina, Petersburg

Throughout the 1990s, translation was one of the single most important themes
that our journal “Cabinet” addressed. What seemed important was not to
translate literally, from one language to another, but the problematique of the
shift. We have all been witnessing such “shifts” in the spheres of politics,
economics, and aesthetic for the last 15 years.

...There is a further aspect of contemporary art that has currently captured my
attention to an unusual degree. This is art’s capacity for re-creating a milieu
through mimicry. This milieu changes constantly and is unique from place to
place, depending on whether you are in New York, Baghdad or Saint-
Petersburg. This creates what | hope is yet another productive illusion, namely
that relations such “global vs. local” or “master vs. slave” are actually extremely
instable. Art does not really need to adjust to the dominant language, not even
with the best intentions for mutual understanding.

John Peter Nilsson, Stockholm

The subject today has to map itself. We are learning to understand that we
always are global - somewhere. The geography is broken and we have to start to
navigate from our own experiences. The vehicle for such journey is not “Who |
am’”, but rather - “When am I?” The answer will always change depending on
the journey. To be an artist or intellectual today is to fight not only for the
freedom of expressing him/herself, but also for the context to do so. It doesn’t
matter whether the context is local or global as long as you are aware of your
own position.

Oleg Kireev, Moscow

As far as the specifics of working with context are concerned, the worldwide
movement only needs clear and comprehensive information to know what
exactly is going on. | don’t see any way other than speaking to one another
extensively and appropriately, telling stories, asking “them” what'’s going over
“there”, and telling “them” what'’s happening here with “us”. By probing and
making mistakes, we can come to a mutual understanding that corresponds to
the contemporary world’s high level of complexity.

Anatoly Osmolovsky, Moscow

It is extremely schematic to talk about the unification of language and style in
contemporary visual art. In the international artistic context, there are at least
five or six tendencies. You cannot reduce to these a single style (and if you look
more closely, you can discover many more). Of course, “creative
misunderstandings” are always a very valuable quality, although international
communication hardly values this category at all.

As far as “making connections” is concerned: | have always seen my own praxis
in a number of initiatives on the left as something inherently international. It
didn’t help this position much to see that the Russian social context was being
left behind on history’s roadside during the end of the 20th century. Throughout
my creative activities, | have personally encountered a great deal of pressure
from the liberals that have taken over many of the key positions in Russia’s
cultural context. Finally, their cultural policies have led to utter bankruptcy. In
Russia, religious-orthodox reaction is the order of the day.

Dmitri Gutov, MockBa
Itis decadent “to search for spaces of creative misunderstanding”. Anything in
local experience that has no universal meaning automatically disappears.

Victor Misiano, Moscow

The opposition “global vs. local” is a dichotomy of the 1990s. Today we are
facing a form of re-sovereignization, a return to the nation state, to confession.
Once again, people are turning to the institutions of the nation-state or the
institutionalized churches for protection from globalism’s unifying tendency. This
is why the dichotomy between the global and the local disappears and is

replace by the dichotomy between the national and the international (!)

Oner KnpeeB, MockBa

...4TO KacaeTca cneundmrkmn paboTbl C KOHTEKCTamMKU BOOOLLE, TO MUPOBOMY
OBWDKEHUIO HY)XXHa TONbKO icHasa U NoagpodHas MHopMaLmst, YTO MPOUCXOLMT.
A He BUXy gpyroro cnocoba, kpome Kak nogpo6bHO 1 CBOEBPEMEHHO rOBOPUTD,
pacckasbiBaTb, HAM — O TOM, YTO MPOMUCXOAMUT N OBCYXKAaeTCa Y HUX, UM — O
TOM, YTO NponcxoauT u obeyxaaerca y Hac. Tak, nytem npob n ownbok,
BbipabaTbiBaeTCA B3aNMHOE NOHMMaHne, COOTBETCTBYHOLLLEE COBPEMEHHOMY
BbICOKOMY YPOBHHO CITOXXHOCTMU.

MeTp BbicTpoB, MockBa

[MmobGanbHasa 3HaYMMOCTb B KOHEYHOM UTOTe YAOCTOBEPSETCS KOHKPETHLIMU
NNYHOCTSIMM, KOTOPbIE TPAKTYIOT 1 pe-TPaHCNMPYIOT NUYHbIE NPeanoYTEHMS B
pexume n putopuke ,,06LLeCTBEHHO-3HAYNMbIX" COObITUI. BEpAMKT O NPUHATM
TOro UNW HOro NpoekTa, NybrnMkauumn Toro UM MHOro0 NPOrPaMMHOro TECKTa
(BKNtOYaa npegocTaBneHme yCnoBui ero 3By4aHus B ka4ecTBe NporpaMmmHoro)
BCeraa NpMHMMAlOT Ha NMIMYHOM YPOBHE. YTO packpyTUTb, YTO 3anyCTUTb, @ YTO —
crHmeT 6e33BecTHo. [MobanbHas 3HaUNMOCTL — NMPOEKUMOHHbIN haHTasMm
WHauBMAA, CTpagaroLlero MmaHmen ,BceMmpHoCcTr. KOHTEKCT He 0O bEeKTUBEH.
Macc-kynstypa npon3sognT PUKLMK ,KONNEKTUBHOCTU'. YHUGUKALMA A3bIKa U
CTUNA — HEBO3MOXHa. Ecnin Tebsi NoHANU — 3TO NOXb, 3TO Urpa no
BbICTpaMBaHu1Io 3Ha4YeHun. Becerga npusiTHO ,,A0roBOpUTLCA®, Kak U NOTpaxaTbCs.
AkoObl 3T0 03Ha4YaeT NtoboBb. HO 3TO uKums.

OxoH lMNetep HunccoH, Ctoronbm

CybbeKT cerogHsi AOMKeH 3aHATbLCA KapTorpadumen cebsa camoro. Mbl yunmcst
NOHMMaTb, YTO Mbl BCeraa — rae-To B YeM-TO — rnobanbHbl. [eorpadus
paspyLueHa, U HaM HeobXo4MMO HavyaTb OPUEHTMPOBATLCS 3aHOBO, UCXOASA U3
CBOEro cCoOCTBEHHOrO onbiTa. M cpeacTBo ANs Takoro nyTtewecTsus — He “KTo s
ecTb?”, a “Korga s ectb?”. OTBeT Bceraa byaeT MeHATLCSA B 3aBUCUMOCTU OT
MapLupyTa. BbITb XyJ0XXHWUKOM UM MHTENIEKTYaNIOM CEFOA4HS 3HAYMT HE TONbKO
©opoTbCs 3a cBOOOAY CBOETO CAMOBLIPAXXEHWMS], HO TAKKE U 3@ KOHTEKCT 3TOr0
camoBblIpaxkeHus. B To mepe, B Kakol Bbl 0CO3HaeTe cBoe COOCTBEHHOE
NoNoXeHue, He UMeEeT 3HaYeHWs, NoKanbHbIN 3TO KOHTEKCT UMW rnobanbHbIN.

Onecsa TypkuHa, MNeTepOypr

OpHa 13 rnaBHbIX TeM, KOTOpas 3aHumana ¢ Havana 1990-x HaLl >kypHan
“KabuHeT” - nepesoga. [NpuyeM, BaxxeH He NPSMOK NepeBos C OAHOTO A3bIKa Ha
Apyron, a npobnemaruvka Bo3HuKatoLero casura. Cemaerensamm 3Toro cCaBura,
3TOW NPUHUMNUANbHOM HEBO3MOXHOCTM “nepesoaa’ B NONUTUYECKON,
3KOHOMMYECKOWN, 3CTETUYECKOM cchepe Mbl BCe CTanm 3a nocnegHue 15 ner.
...EcTb elle ognH acnekT coBpeMeHHOro NCKYCCTBa, KOTOPbIM MEeHS cenyac
Heobbl4anHO 3aHMMaeT. ATO CNOCOOHOCTL UCKYCCTBA BOCNPOM3BOAUTL Cpeay,
cBoeobpasHasa mumnkpus. Cpega NoCTOSAHHO MEHSAETCSH, OHA YHUKarbHa U B
Heto-Mopke, n B Bargage, n CankT-TNetepbypre. M 3To cosnaer elue oaHy,
HaelCb, NOAOTBOPHYH UIMO3MI0, YTO OTHOLLEHME “NoKansHOro” n
“rnobanbHoro”, “paba” n “rocnogmHa’” KpanHe HeycTonuMBbI. ACKyCCTBO He
AOMXKHO NpucnocabnmeaTbCa K AOMUHUPYIOLLEMY A3bIKY, AaXe C CaMbliMK
BnarMmy HamepeHUsIMU B3aMMOMOHUMaHWS.

AHaTtonnn OcmonoBckun, MockBa

3asnBneHns OTHOCUTENBHO YHUdMKALIMK A3bIKa U CTUMS B U300pa3nTENbHOM
WCKYCCTBE Ype3BblYaiHO CXxeMaTu4HbI. B MexayHapogHOM Xy40XKeCTBEHHOM
KOHTEKCTEe CYyLLLeCTBYET Mo KparHen Mepe NATb-LeCTb TEHAEHLUMI HE CBOOUMbIX
K eAMHOMY CTUIIO (ECNK XXe CMOTpEeTb Bonee NPUCTarnbHO TO MOXHO BbIAENUTb
3HauuTernbHO 6orbLue). ,TBOpYECKOE HEMOHNMaHKE  6e3yCroBHO O4YEHb LIEHHOE
Ka4yeCTBO, K COXarneHUo B MHTEPHaLMOHAIbHOM KOMMYHMKaLMN 3TO Ka4eCTBO
NMOYTU HE LIEHUTCS.

OTHOCUTENBLHO BbICTpaMBaHWs CBA3EN. A Bcerga paccMmaTpuBarn COOCTBEHHYHO
NPaKTUKY B PSAY pasnmyHbIX MeXxayHapodHbIX NeBbIX MHMUnaTme. CoumanbHbii
KOHTEKCT Poccum okasaBLuencsa Ha 0004YNHE NCTOPUYECKOTO pa3BUTUSA B KOHLE
XX Beka, KOHEYHO, He BriaronpuAaTCTBOBaI 3TOW NO3MLMK. Ha NpoTsbkeHnn Bcen
CBOEW TBOPYECKOW aKTUBHOCTU 51 MIMYHO BCTpeYarics No 0onbLUel YacTu ¢
rMraHTCKUM AaBNEeHNEM POCCUNCKNX NTMbBepanoB 3axBaTUBLUNX OCHOBHbIE
Nno3numMm B KyNbTYPHOM KOHTEKCTe Poccum. VX KynbTypHas NonvMTuKa B JaHHbIN
MOMEHT 3aKOH4MNach nonHbIM 6aHkpoTcTBOM. Ha noBecTtke aHs B Poccun ctont
YK€ penurnosHasi NpaBocnaBHasa peakuusi.

Omutpun lNytoB, MockBa
CTpemMneHune K NpoCTPaHCTBY “TBOPYECKOro HEMNOHNMaHNS” - AekaaeHTCcTBo. Bee,
YTO B FIOKarbHOM OMbITE HE UMEET YHMBEPCATbHOIO 3HAaYEHNS CHE3HET Camo COBOiA.

BukTtop MusnaHo, MockBa

MpoTnBOCTOSIHME rMOGaNbHOrO K NIoKanbHOro — 3To AnxotoMus 90-x. CeroaHs
Mbl UMEEM Jeno C pe-CyBepeHn3aumen, ¢ BO3BpaLLeHeM HaLMOHAabHOO U
KOHpeccroHarnbHoro. Jltoan BHOBb 06paLLaoTcs K MHCTUTYTam HaLMOHarbHOro
rocyapcTBa v UHCTUTYLIMOHANM3NPOBaAHHOW LIEPKBU, TaK Kak BUAAT B HUX
€OVHCTBEHHYIO 3aLUUTy OT YHUGMKaLum rnobanusaummn. A noToMy AMXOTOMUS
noKanbHOro 1 rmobaneHOro, CMEHSIeTCS CEeroaHs QUXOTOMUEN HaLMOHaNbHOro 1
—kak pa3 (!) - "HTepHaUMoHanbLHOrO.



It has to do with translation.
Duchamp’semigration, Joyce'sexile,
threw them into pondering difference
and translation on several fronts. | also
becameincreasingly interested in
tranglation asamodel through which to
examine globalization. Even athinker
like Antonio Negri today places
tremendous emphasis on the scene of
transference, transmission, and
tranglation. It was always of interest to
look at Duchamp from this particul ar
perspective. | was enthralled by my
teacher Richard Hamilton's mysterious
trang ation of Duchamp’s notesinto
English. Hamilton could neither read
nor speak French and called himself a
“monolingual trandator.” Duchamp
hailed the trand ation as asublime
event, a“crystalline transubstantiation”
and a“monster of veracity.” This
notion of monstrousness comes back in
[Michael Hardt and] Negri’s book
Empire. In aglobalized economy one
finds forms of trandation that are so
true as copies that it unnerves the
original. In the face of such a copy the
authentic dissolves. Theglo balized
economy isamonster in a
Duchampian sense, a monster of
ultrarapid trandlations.

Sarat Maharaj,
“In other’s words’

Jeino B nepeBoze. Omurpanus [roniana, u3raanue Jxorica NpuBeIn UX K pa3MbIIUIEHUSIM O
pa3IuYNM U NEPEeBOJe B HECKOJIBKUX acrekTax. MeHs Toxe Bce 0ojblie 1 00JbIlie 3aHUMAaeT
MEpeBO]] — B Ka4€CTBE MOJEIIH, C TIOMOIIBIO KOTOPOI MOXKHO HCCIIEIOBAThH TI00ATH3ALHIO.
Jaxxe Takoi MpIcIuTeNb, KaKk AHTOHHO Herpu, cTaBUT ceronHs OrpOMHBIN aKIIEHT Ha
mpolecce nepeHoca, nepenad u nepeBoga. JIFoOOMBITHO ¢ 3TOH TOUYKH 3pEHHSI TIOCMOTPETH Ha
Hromana. MeHst yBIeKkIN EPEBOABI HA aHIIMMCKUM 3aMeToK JlromaHa, cieJJaHHbIE MOUM
yuuteneMm Puuapnom [amuiasToHOM. [[aMUIIBTOH HU YMTal, HU TOBOPHJI MO-(hPAHILy3CKH, OH
Ha3bIBaJl ce0s “‘OAHOA3BIYHBIM MEePeBOAYMKOM . [lfommaH oxapakTepH30Bajl MEpeBO Kak
BO3BBILICHHOE COOBITHE, “KPUCTANBHOE MPECYIIECTBICHHE” U “dyJ0BHIIE TOYHOCTU . DTO
njesl YyJOBHUIIHOCTH BO3BpaliaeTcsa B kKuure Maiikina Xapra u Aaronno Herpu “Umnepus”. B
1a0aIM3UpPOBaHHON SKOHOMHUKE 0O0OHApYyKUBAELIb TaKhe (POPMBI IEPEBOIA, KOTOPBIE, OyaydH
TOYHBIMH KaK KOIIUH, 00€CCHUIMBAIOT OpUruHaI. [Iepejt IMIoM Takoi KOMHMH MOIJIMHHOCTh
ncuesaeT. [7106anu3upoBaHHas 5KOHOMHKA — 3TO YyAOBHILE B cMbIcie JlfomaHna, 1y10BHIIe
CBEPXCKOPOCTHBIX MEPEBOAOB.

Capar Maxapamxk, “CioBamu Apyrux”’
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