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Introduction

Now, 25 years after the fall of the Berlin Wall the “fight against communism”
has gained a ghost-hunting quality, which disturbs the consciousness and
physical health of everyone living in Eastern Europe. In Kiev, an old Soviet
monument to Lenin becomes its victim, in Sophia, thousands take to the
streets demanding a stop to the “red mafia”. In Vilnius, uncovered agents
of the KGB are black-listed and in Moscow the revolution monuments are
transformed to commemorate the tsarist family. What stands behind this
anticommunism in the absence of any tangible communist political force?
What symbolizes these struggles and who can face its challenge?

(From the text “Anticommunism as presentiment”, an open call to the
conference at NCCA Moscow, February 2013.)

In being often exhibited at different places, we have noticed that we rarely
(almost never) receive invitations from ex-Soviet bloc countries. We have not
properly reflected - why is this?

But the first answer lays just on the surface — most of these countries have a
strong ban on everything marking itself as leftist or communist. And of course
we understand and respect these objective traumas, and in no way support
Stalinist and Soviet politics of occupation and repressions. However, today,
after decades of excessive ideological overproduction of the monstrosity
of communism, a general anti-communist phobia has ended in a new
disappointment. The liberal utopia, based on the notion of free individuals
freely operating in a free market, was demolished by the intervention of
the reality of the global economic, political and ecological crisis. In this
perspective, all the debates about communism, not only as an experience of
the past, but also as an alternative for the future, became valuable and current
again.

The only problem is that nobody really takes it seriously.

Boris Groys once mentioned that “if there is any attempt today to redefine the
art scene, to redefine professional artistic activity, to redefine the existential
condition of art, then the only possibility of this redefinition is the emergence
of a new Socialist/Communist perspective” (in interview with Judy Ditner
published at catalogue Ostalgia, New Museum, New York, 2011)

And our collective cannot agree here more. That’s why we always insisted
on the possibility of developing an art which can bring up-to-date the most
important potential that is hidden and repressed in Soviet past. That’s why
we are part of an international network of like-minded people, who, despite
everything, believe that communism is not just the worst crime against
humanity, but a complex philosophical and aesthetic system which comprises
the best achievements of the human spirit, the history of the emancipatory
struggle and true ethical behavior. How can we prove this mindset with a
little help from a small-scale show?

We would certainly not instigate any revolt in beautiful Prague (and it is
never the case of the exhibitions) but we hope that we would manage to raise
some attention to the issues we want to speak about — and the show is not in
any way a form of blind agitation — just the opposite - we want to share the
complexity of the problem, give people a bit of education and, of course,
inspire them to think in the good-old tradition of dissidence, which we all
remember from the Soviet time and, now in the moment of total dictatorship
of capital, make sense to practice anew. We want to remind that this old
and new desire of communism — the desire which should be shared, since
it keeps in itself the “common” of communism, a claim for togetherness,
so ambiguous and problematic in human animals. This claim cannot be
privatized, calculated and capitalized, since it exists not inside individuals,
but in between them, in between us, and can be experienced in our attempts
to construct this space in between, to expose ourselves inside this “common”
and to teach ourselves to produce it out of what we have as social beings.
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The play consists of S elements

1. The film program compiled of two films which
directly confront the history of the communist ideas
and its realization: The Partisan Songspiel (2009)
and The Baden-Baden Lessons of Dis-consent (2011)
(Both directed by Tsaplya Olga Egorova). Both films
are staged reconstructions of situations in which the
ghost from the past appears completely out-of joint
and at a wrong moment and place.

2. Installation Anti-anticommunism specially created
for the space of Transit display and whichwill be a
poetic metaphor on the topic (realized

by Nikolay Oleynikov and Dmitry Vilensky).
3. The recording of a fragment of the Alen Badiou
article “Of an Obscure Disaster. On the End of the
Truth of State” which will be a sound track in the
installation and played by Martina Malinova.

4. The publication where we publish a few texts
reflecting the current state of the discussion on the
idea of communism.

5. Open discussions on the topic of the show.

Dnes, 25 let po padu Berlinské zdi, ziskal ,,boj proti komunismu*
parametry boje s duchy, ktery narusuje védomi i fyzické zdravi
vsech obyvatel vychodni Evropy. V Kyjevé se jeho obéti staly
staré sovétské Leninovy sochy, zatimco v Sofii vysly do ulic
tisice lidi pozadujici konec ,rudé mafie”. Ve Vilniusu jsou
odhaleni agenti KGB na ¢erné listiné a v Moskvé se pamatniky
revoluce méni na mista pfipominani carské rodiny. Kde vsak
hledat ptivod tohoto antikomunismu, neni-li Siroko daleko
pritomna zadna hmatatelna komunisticka politicka sila? Co je
symbolem tohoto boje a kdo se mu mtize postavit?

(Z textu ,,Antikomunismus jako pfedtucha®, oteviené vyzvy
konferenci konané v moskevském Narodnim centru pro
soucasné uméni v tinoru 2013)

Nase vystavy se konaji na nejriiznéjSich mistech, takze jsme si
postupem ¢asu v§imli, ze pozvani ze zemi byvalého sovétského
bloku dostavame jen velmi vzacné, nebo téméer nikdy. A vlastné
jsme ani pofadné nepfemysleli nad tim, pro¢ tomu tak je.

Jedna z moznych odpovédi je nasnadé — ve vétSiné téchto
zemi je cokoli, co samo sebe oznafuje za komunistické ¢i
levicacke, povazovano za silné tabu. Tato objektivni traumata
samoziejm¢ chapeme a respektujeme a v zadném piipadé
neschvalujeme stalinistickou a sovétskou politiku okupace a
represi. Po desetiletich pfehnané ideologizované¢ho omilani hriz
komunismu vSak vSeobecna antikomunisticka fobie vyustila
v nové zklamani. Liberalni utopii, zalozené na piedstavé
svobodnych jednotlivel fungujicich na svobodném trhu, zasadil
smrtici ranu nastup reality v podobé hospodarskych, politickych
a ekologickych krizi. Z tohoto pohledu nabyvaji jakékoli debaty
o komunismu, at’ uz jako o minulé zkuSenosti, nebo alternative
pro budoucnost, na hodnoté¢ a aktualnosti.

Jedina potiz je v tom, ze je nikdo nebere vazné.

Boris Groys jednou prohlésil, ze ,kdyby se dnes kdokoli
pokusil o redefinici umeélecké scény, redefinici profesiondlni
umélecké Cinnosti, redefinici podminek existence uméni, pak
jedind moznost, jak takové redefinice dosahnout, spociva ve
vzniku nového socialistického ¢i komunistického pohledu® (v
rozhovoru s Judy Ditner, otisténém v katalogu vystavy Ostalgia,
New Museum, New York, 2011).

S touto myslenkou se nas kolektiv plné ztotoznuje. Proto jsme
vzdy trvali na moznosti tvorby uméni schopného aktualizovat
velmi dulezity potencial, skryty a potlacovany nckdejSim
sovétskym rezimem. Proto tvofime soucdst mezindrodni sité
podobné uvazujicich lidi, ktefi jsou navzdory okolnostem
presvédCeni, Ze komunismus neni jen nejhorsi zlo¢in proti
lidskosti, ale i komplexni filozoficky a esteticky systém, v
némz se snoubi Spickové vykony lidského ducha, historie boje
za emancipaci a skute¢né etické jednani. Jak ale tento nazor
vysvétlit, kdyz mame k dispozici jedinou malou vystavu?

Urcité nechystame v nadherné Praze Zadnou vzpouru (nase
vystavy ostatné nikdy nemaji nic takového v imyslu), doufame
vsak, ze budeme schopni pfitdhnout jistou pozornost k otazkam,
o nichz chceme hovofit. Chystana akce je pfitom velmi vzdalena
jakékoli zaslepené agitaci, pravé naopak — chceme problém
podavat v jeho komplexnosti, trochu navstévniky vzdélavat a
pochopitelné i inspirovat k tomu, aby zacali uvazovat ve staré
dobré¢ disidentské tradici, kterou si v§ichni dobfe pamatujeme z
dob Sovétského svazu a kterou v soucasnosti, kdy se nachazime
pod naprostou diktaturou kapitalu, neni od véci znovu promyslet
a praktikovat. Chceme pfipomenout, ze tato zcela nova touha po
komunismu existuje — touha, kterou je tfeba sdilet, nebot’ v sobé

skryva ono ,,spole¢né” z komunismu, pozadavek vzajemnosti,
onen vrcholné nejednoznacny a problematicky aspekt lidského
zivocisného druhu. Tento narok si nelze privlastnit, kalkulovat s
nim ¢i jej zpen€zit, protoze neexistuje uvnitt jedinct samotnych,
ale mezi nimi, mezi nami. Lze ho pocitit z naSich snah budovat
tyto meziprostory, vnikat do tohoto ,,spoleéného* a naucit se jej
vytvaret z toho, co je nam jako spolecenskym tvorim vlastni.

Hru tvoii pét ¢asti:

1. Videosmycka sloZena ze dvou filmu, které piimo
konfrontuji déjiny komunistickych mySlenek a jejich
napliiovani: Partyzanska zpévohra, Bélehradsky pribéh
(The Partisan Songspiel, A Belgrade Story, 2009) a Baden-
Badenské lekce ne-souhlasu (The Baden-Baden Lessons of
Dis-consent, 2011). ReZisérkou je Caplja Olga Jegorova.
Oba snimky jsou hranymi rekonstrukcemi situaci, v
nichZ se duchové minulosti zjevuji zcela mimo kontext, na
nespravném misté a v nespravnou dobu;

2. instalace Anti-antikomunismus, specialné vytvorena pro
tranzitdisplay — poetickd metafora daného tématu (realizace
Nikolaj Olejnikov a Dmitrij Vilenskij);

3. zaznam ¢asti €lanku Alaina Badioua s nazvem Temna
katastrofa: pravo, stat, politika (D’un désastre obscur
: Droit, Etat, Politique) — zvukova stopa v instalaci a
vystoupeni Martiny Malinové;

4.novinové publikace s nékterymi nasimi texty, reflektujicimi
soucasny stav debaty o komunistické myslence;

5. otevi‘ené diskuse o tématu vystavy.
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On dal obrovi takovou ranu,
Ze mu hlavu jako makovici srazil.

Uz slySim, jak se ozyva. Néco ji spustilo. VSudypiitomnou ¢eskou porevolu¢ni mantru
devadesatych let. Anti-antikomunismus: takové provokace jsou znakem vyhasinajici paméti a
postupujici relativizace lidské — nasi — svobody a demokracie. Relativizace totalitniho rezimu,
relativizace autoritaFského rezZimu, relativizace nesvobody, relativizace politickych procesi
i utrpeni véznénych. Relativizace Gulagi, ¢innosti KGB, STB, Securitate, Stasi. Relativizace
sovétskych militaristickych, mocenskych, kolonidlnich a ideologickych praktik. Relativizace
cenzury a ideologické kontroly.

Mantry plynou jako melodie. Mantru probudilo vysloveni slov socialismus, levice, komunismus.
Byl to ale podminény reflex a ne esoterni probuzeni. Jak je znamo ,,...podminéné reflexy jsou
typem uceni. Na rozdil od nepodminénych se vytvaieji podminéné reflexy pouze jako docasné,
opakovanymi situacemi se mohou posilovat, nebo naopak vyhasinaji, pokud chybi podnéty,

které je vyvolaly. Podminény reflex vznikne, napf. pokud pii krmeni psa zazvonime, po zhruba
dvaceti opakovanich stadi pouze zazvonit a pes zacne slinit, jako kdyby dostaval potravu.* (1)
D4 se tedy zcela mechanicky tvrdit, Ze pokud jsme alespon dvacetkrat v Zivoté byli presvéd¢eni o
tom, Ze socialismus, levice a komunismus znamenaji ohroZeni svobody a demokracie, pak se pfi
vyi‘¢eni téchto slov dostavi pocit ohroZeni. Pocit ohroZeni svobody a demokracie.

Pétadvacet let jsme v €eské politice, médiich, na sitich i jako uc¢astnici diskusi prakticky denné
svédky ,,opakovanych situaci®, jeZ by mély tento podminény reflex posilovat. Mél by byt tedy
silnéjsi, nez kdy jindy predtim — a presto reflex prekvapivé vyhasina. A nevyhasina proto, Ze by
totalitarni, autoritaiské rezimy, Gulagy, KGB, STB, Securitate nebo Stasi neexistovaly — vime o
nich vice neZ pied pétadvaceti lety. Neni to ani proto, 7e by se KSCM (Komunistické strané Cech
a Moravy) podafrilo ,,zrelativizovat® pohled na vlastni minulost nebo nabidnout kritiku vlastni
historie (2). Divodem je ziejmé to, Ze principy uceni jsou komplexni a nesestavaji pouze z
vrstveni a souctu podminénych reflexi.

Vymitiani komunismu, socialismu i levice se v poslednich pétadvaceti letech hraje jako verejné
predstaveni. Historické obéti totality, vézni ¢i obéti protipravniho zachazeni a utlac¢ovani

volaji po spravedlnosti a potrestani konkrétnich zlo¢inu. Tyto poZadavky spole¢nost veiejné
podporuje a k jejich uspésnému dokonc¢eni neni ti'eba chiestit zbranémi: v jisté dobé vyzadovaly
docasnou politickou reprezentaci, dnes jsou v§ak nutné dikazy pro soudni proces. Obéti

se ale velmi rychle, v rytiiském sledu p6z, ujme ,,postkomunisticka realpolitika“: politik

¢i politicka se obéti dotyka, foti se v jejich blizkosti, nasloucha jim, bere si slovo a Fika, Ze
spravedlivé zictovani s minulosti je predpokladem toho, aby naSe déti mohly Zit ve spole¢nosti
se spravedlivym zakladem. Politik se stava se rytifem, ktery v litém klani ustédfuje smrtelné
rany prohnilé hydre totalitirni minulosti. Z tak hrdinského vykonu roste chut’. Vefejné ubijeni
Hydry se snad stava ritualem politikovy dospélosti a p¥i jeho opakovaném provadéni je tézké
nesklouznout do melodramatickych figur. A tak jako kazdy ritual, je tFfeba znovu a znovu ho
opakovat. Opakovani spliiuje podminku uéeni, jiZ je opakovani. Poucenim se zda byt, Ze subjekt
opakovani, jejZ postkomunisticka politika vytvari, je zdiskreditovan védomim a védénim
spole¢nosti, jeZ se u¢i z proménujicich se podminek svéta.

Hledime-li na naSe postkomunistické predstaveni, pravidelné rytmizované ritudlem zabijeni
Hydry, v jeden moment dojde k nahlé proméné. Hydra, jiZ na misté kazdé useknuté hlavy
dorustaji dvé nové, se na jevisti, béhem samotného prredstaveni proménila v prazdny méch. A
presto chrabry rytif do tohoto prazdného méchu s plnou silou busi.

»Pospéste, panové, rychle, a pomozte mému panovi, neb on se dal do nejstraslivéjsi a
nejukrutnéjsi bitvy, kterou o¢i mé byly kdy vidély. Na mou dusi, on dal obrovi, nepiiteli
nasi sleny princezny Micomicony, takovou ranu, Ze mu hlavu jako makovici srazil.«

.. »At jsem &ertitv, zvolal na to hospodsky, pakli Don Quijote anebo Don Dabel do
méchi s vinem, které mu v hlavach leZi, neseknul, a co tento chud’as za krev ma, bude
bezpochyby vylité vino z nich.“ (3)

Protoze zatimco v televizi béZi ze zaznamu prenos zabijeni Hydry, realny politik vyjednava
s jednou z hlav Hydry podporu své kandidatury a necha se upliacet moci nebo penézi, aby zavrel
o€i pred nespravedlnosti, utlacovanim a protipravnim jednianim dne$nim i zitfejSim. Pfirozené.

Toto opakujici se piredstaveni je jen jednim z prvki skladacky, kterou postkomunistické uéeni
nabizi. Antikomunismus je disledkem binarni kompenzatorni aritmetiky, znamé z obdobi
studené valky. Fenomenologicka zkuSenost jednotlivce Zijiciho v sovétském satelitu povySuje
tuto zkuSenost na univerzalni, univerzalistickou zkuSenost s Zivotem v socialismu, levici,
komunismu. To prFirozené koliduje s alternativnimi zkuSenostmi z historiemi: levice a socialismu
v zemich prvniho svéta, ,komunismu jako ideje“ v historii humanitnich véd a emancipatornich
levicovych ideologiich dekolonizovanych zemi svéta ,,tietiho*.

Je historicky i pojmové nepi'esné spojovat do jednoho shluku socialismus, levici a komunismus.
Boje ustavujici jejich diferenci stoji v roviné ideové i realné-politické v zakladu historie i
soucasnosti levého spektra: reformismus vs. revoluce, nasilna vs. nendsilnd zména, revizionismus
vs. ortodoxie; tyto diference také vedly k historii Stépeni, bojim a schizmatim dvacatého i
jednadvacatého stoleti. Pokud ale sledujeme opakujici se antikomunisticky ritual, vede jen

k projekci negativni ,,substance®. Negativni substanci se v postkomunistické perspektivé

nestava to, co bylo pfedmétem diferenciace a svari levicovych hnuti (autoritativni praktiky,
hegemonie moci, ¢istky, subordinace), ale jakakoliv konkrétni mySlenka usilujici o zlepSeni prav,
ekonomickych podminek ve spole¢nosti ¢i predstava budoucnosti na zakladé interpretace déjin.

Vposledku a vlastné v prvni Fadé je substanci Hydry moZnost piredstavy spole¢nosti jako takové.
A vyclerpanost tohoto ikonografického motivu neni, jak by se mohlo zdat, sporem o konkrétni
minulost, ale uvozuje posun doc¢asné politické reprezentace do ritualniho bezéasi. Proména
Hydry v prazdny méch otevira moZnost nehledét na revoluci roku 1989 jako na opozdény
navrat, jehoZz aktéri byli détmi, kterym Skola pozdniho kapitalismu umozni dovzdélat se a
dospét. Konfrontuje divaky, ktei'i prosli kurzy binarni kompenzace, viktimizace, blouznivé
etnické sebe-identifikace, neoliberalniho cynismu a rozpadem jedné predstavy budoucnosti jako
opakujiciho se boje, jenZ potvrzuje strnulost status quo. Budoucnost spole¢enského usporadani
se tak stava opét predstavitelnou.

1. Viz heslo: Podminény reflex na cs.wikipedia.org.

2. KSCM nadale ziistava anti-reflexivni, autoritafskou stranou, jak dokazuje napfiklad zcela
nedavné vyjadieni piedsedy predsedy UV KSCM V. Filipa, ktery k umrti Vasila Bil’al aka,
jednoho z iniciatoru zvaciho dopisu Leonidu BreZnévovi a vojskiim Varsavské smlouvy v roce
1968, rekl:

»Rad bych vyjad¥il upfimnou soustrast vSem poziistalym. Co se tyce historické role Vasila
Bil’aka, je tfeba konstatovat, Ze neni moZné ménit historii a je beze sporu faktem, Ze byl jednim
z iniciatoru pozvani sovétskych vojsk. Dnesni doba se na zvaci akt diva riznymi pohledy.*

3. Miguel de Cervantes, Don Quijote de la Mancha, dil prvni, kapitola 35., pireklad B.J.Pichla,
Praha, 1866.
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He has given the giant such a slash that he has
sliced his head clean off as if it were a turnip

I can already hear it. Something has set it off. The ubiquitous post-revolutionary Czech mantra of the
nineties. Anti-anti-communism: such provocation is the sign of a fading memory and the ongoing
relativisation of human — our — freedom and democracy. The relativisation of a totalitarian regime,
the relativisation of an authoritarian regime, the relativisation of oppression, the relativisation of
political trials and the suffering of prisoners. The relativisation of gulags, the activities of the KGB,
the StB, the Securitate and the Stasi. The relativisation of Soviet military, power-based, colonial and
ideological practices. The relativisation of censorship and ideological control.

Mantras flow like melodies. The mantra was awakened by the articulation of the words socialism,
the left and communism. However, this was a conditioned reflex and not an esoteric awakening. As
we know, “... conditioned reflexes are a type of learning. Unlike unconditioned reflexes, conditioned
reflexes are formed only temporarily and can be reinforced by repeated situations or, on the contrary,
extinguished if the stimuli that elicit them are absent. A conditioned reflex will be created if, for
instance, we ring a bell while feeding a dog. After repeating this approximately twenty times we
only have to ring the bell and the dog will start to salivate as though it had received food.” We can
therefore assume that if we have been persuaded at least twenty times in our lives that the words
socialism, the left and communism represent a threat to freedom and democracy, then upon these
words being articulated a feeling of threat will arise. A feeling that freedom and democracy are at
threat.

And even though every day for practically twenty five years we have been witness — in Czech
politics, on social media and as participants in discussions — to “repeated situations” that should have
reinforced this conditioned reflex and made it stronger than ever before, the reflex is unaccountably
fading. And it is not fading because totalitarian, authoritarian regimes, gulags, the KGB, StB,
Securitate or the Stasi did not exist — we now know more about them than we did twenty five years
ago. And it is not fading because the KSCM (Communist Party of Bohemia and Moravia) has
managed to “relativise” perspectives of its own past or create a revisionist historical narrative (1).
Perhaps the reason is that the principles of learning are complex and do not simply comprise the
layered aggregate of conditioned reflexes.

Over the last twenty five years the eradication of communism, socialism and the left has been played
out as a public performance. The historical victims of totalitarianism — prisoners and victims of illegal
treatment and oppression — call for justice and the punishment of specific crimes. These are demands
that are publicly supported by society and the successful attainment of which does not require any
sabre-rattling. There was a time when such demands needed temporary political representation, but
these days they require evidence for court cases. However, in a series of chivalric poses the victims
are very quickly recuperated by “post-communist realpolitik”. A politician lays his hands on the
victims, is photographed in their presence, listens to them, pays close attention to their words, and
intones piously that a just reconciliation with the past is the only way to ensure our children live in a
society built on legitimate foundations. The politician becomes a valiant knight-errant, who engages
the corrupt Hydra of the totalitarian past in mortal combat and delivers the fatal blow. From this
heroic deed is spawned a desire. The public vanquishing of the Hydra becomes a ritual denoting a
politician’s maturity. As the ritual is repeated it is difficult not to slip into melodramatic roles. And as
in the case of every ritual, this must be repeated over and over again. Repetition meets the condition
of learning, which is repetition. The lesson seems to be that the subject of repetition created by post-
communist politics is discredited by the knowledge and consciousness of a society that is learning
from the changing conditions of the world.

If we examine our post-communist performance, namely the rhythmic ritual of the slaying of the
Hydra, at a certain moment we see a sudden transformation. During the performance itself the Hydra,
which grows two new heads in place of every one that is cut off, is transformed on stage into an
empty wineskin. Yet still our valiant knight sets about this empty wineskin with all his strength.

“Run, sirs! quick; and help my master, who is in the thick of the toughest and stiffest
battle I ever laid eyes on. By the living God he has given the giant, the enemy of my lady
the Princess Micomicona, such a slash that he has sliced his head clean off as if it were a
turnip.” “May I die,” said the landlord at this, “if Don Quixote or Don Devil has not been
slashing some of the skins of red wine that stand full at his bed‘s head, and the spilt wine
must be what this good fellow takes for blood.”

Because while television shows endless reruns of the killing of the Hydra, the pragmatic politician is
holding talks with one of the Hydra’s heads on support for his candidature. While television shows
endless reruns of the killing of the Hydra, the pragmatic politician is being bribed by power or
money to avert his gaze from the injustices, oppression and illegality being perpetrated and yet to be
perpetrated. Naturally. This recurring performance is simply one of the elements of the jigsaw puzzle
that post-communist learning offers. Anti-communism is a consequence of the binary compensatory
arithmetic well known since the Cold War. The phenomenological experience of the individual
living in a Soviet satellite promotes this experience to a universal, universalistic experience of life
under socialism, the left and communism. This naturally collides with alternative experiences and
histories: the left and socialism in First World countries, “communism as an idea” in the history of the
humanities, and the emancipatory leftist ideologies of decolonised countries of the “Third World”.

Both historically and conceptually it is inaccurate to lump together socialism, the left and
communism. On an ideological and realpolitikal level the struggles constituting their differences
stand at the core of history and the current spectrum of the left: reformism vs. revolution, violent

vs. non-violent change, revisionism vs. ortodoxy, etc., and these differences also led to a history of
splits, struggles and schisms of the twentieth and twenty-first centuries. However, if we follow the
repetitive anti-communist ritual, it leads only to the projection of negative “substance”. From a post-
communist perspective what becomes negative substance is not that which was the subject of the
differentiation and conflicts of leftwing movements (authoritative practices, the hegemony of power,
purges, subordination, etc.), but any concrete idea striving for the improvement of rights, economic
conditions in society, or a concept of the future on the basis of the interpretation of history. Last

but not least, the possibility of a concept of society as such is the substance of the Hydra. And the
tiredness of this iconographic motif is not, as it might appear, a dispute centred on a concrete past, but
the start of a shift in temporary political representation into a ritual timelessness. The transformation
of the Hydra into an empty wineskin creates the possibility of not viewing revolution in 1989 as

an example of delayed return, whose actors were children who are now permitted by the school of
late capitalism to complete their education and come of age. This transformation confronts viewers
who underwent courses in binary compensation, victimisation, delirious ethnic self-identification,
neoliberal cynicism, etc. with the disintegration of one concept of the future, namely that of recurrent
conflict, and thus confirms the torpor of the status quo. The future of social organisation thus becomes
imaginable.

footnotes:

in the title used a quote from “Don Quixote” by Miguel de Cervantes

1. The Communist Party continues to be non-self-reflective, authoritarian party, as confirmed recently
by the statement by the chairman of the Central Committee of the KSCM, V. Filip. Commenting on
the death of Vasil Bil ak, one of the initiators of the letter of invitation to Leonid Breznév and the
armed forces of the Warsaw Pact in 1968, Filip said:

“I would like to offer my heartfelt condolences to all his family and friends. As far as the historical
role of Vasil Bil’ak is concerned, we have to understand that it is impossible to change history and
that it is an indisputable fact that he was one of the initiators of the invitation sent to the Soviet armed
forces. These days we view the invitation in different ways.”



Kdo tedy hovoril o osameni?
Premozeny! Legendarné premozeny!
Davam zde vycet téch, co jsou vam neprijatelni.

Vy: od vékl utladeni, otroci obéti bohu slunce zmrzadeni
pro temnotu padlych. Lidé velkych cinl, prodani i s
pldou, jez jim dala barvu. Déti, jez zanik farem odsoudil
do sluzeb baviny a uhli.

ProtoZe staci zastavit se a premyslet: nikdy nic nepfijmout.

Spartakus, Jacquou le Croquant,
Thomas Minzer.

Vy: chudéaci zemé, tchaj-pchingové bohaté pidy,
chartisté a nicitelé strojl, spiklenci v labyrintu predmésti,
babouvisti¢ti  rovnostari,  sansculoti, komunardi,
spartakisti. VSechny druhy lidovych sekt a odbojné strany,
stoupenci teroru, muzové s vidlemi a sekerami z barikad
a planoucich zamk&.Masy mnoha dalSich, jejichz snahou
je dokoncit zacaté, objevit ve svych skutcich skryté
separatistické myslenky.

Vy: namornici hazejici své dstojniky hladovym rybam,
utopisté elegickych mést stfilejici na pasekach, kecujsti
hornici z And, gurmani dynamitu. A afriCti rebelové, v
mnoha vinach za kolonidlniho puchu, pod ochranou Boha
a stitd s levhartem. A nezapomerime na toho, kdo, zcela
sam, vzal svoji pusku a na zplsob divokého kance zahajil
v lesich Evropy odpor proti agresortim. Protoze nic z toho,
co narusilo kruh, neni ztraceno. Nic nebude zapomenuto,
nikdy.

Robespierre, Saint-Just, Blanqui,
Varlin.

Vy: zaplavujici ulice pfi velkych demonstracich véeho
druhu. Levicovi studenti, divky bojujici za prava Zen, hlavy
velkych tajnych odborQ, stafi probuzeni vzpominkami na
generalni stavky, vidcové nelspésnych pucd, pracujici
na kolech.

Nemnozi (milniky chlze proti proudu): ti, kdo véri ideji
spravedInosti ve sklepenich s ru¢nimi lisy.

Futuristicti myslitelé na okraji. Obétni svédomi jako Rose.
Nebo i ti, ozbrojeni dlouhymi bambusovymi holemi, jimz
Slo pouze o to, jak nabodnout toho nejtlustsiho policajta
a vSe ostatni bylo pro né zahaleno temnotou. Protoze z
bezrozmérné svobody pochazeji nesCetné spisy.

Marx, Engels.

Vy: FeéniciabojovnicifarmarskychsdruZeni, camisardsti
proroci, ¢lenky klubl, shromazdéni a federaci, délnici
a studenti gymnazii zapojeni do akce, vybory velké
aliance a odbor{. Sovéty v tovarnach a v armade, lidové
tribunaly, vesnické komise pro rozdéleni pddy, vystavbu
zavlazovacich hrazi ¢i vytvoreni milici. Revolucni skupiny
za kontrolu cen, popravu |hafd a dohled nad zasobami.
Protoze meditace nezastavi to, co se preskupuje a mnozi.
VSe, co se Sirfi, se zakonité méni.

Lenin, Trockij, Rosa Luxemburgova,
Cou En-laj, Mao Ce-tung.

Vy vsSichni. Vy rozhodnete, co schazi, vy zvazite
likvidaci: ,Kdo hovofi o selhani? Co bylo skutkem a
mysSlenkou, se stalo a bylo mysSleno. Na svém zacatku, v
pribéhu i na konci. Secteni vysledkd nechte na ucetnich.
Protoze na nasi vladé bylo dospét k oddéleni a nikoli
ustavit tézky arad trvani.

Kdo vSak vycerpa nepreberné situace? Kdo zpacifikuje
déj, v némz jsou kostky jiz vrzeny?

Vérte ve svlj imperativ. Odvrat'te se od moci. Obriite se
proti verdiktu a nicemu se nikdy nepoddavejte. Nutnosti.

Nechte spokojené, at’ si jdou. Bazlivi, at se mnozi.
Tuto nezmérnou diru do svéta vytvofrila nase nedotéena
jedinecnost, ze stoleti do stoleti, semafor komunismu je
vztycen."

from a book of Alain Badiou “Of an Obscure
Disaster. On the End of the Truth of State”

translated by Barbara P. Fulks




Who thus spoke of solitude?
Vanquished! Legendary vanquished!
I name here your unacceptables.

You: oppressed from time immemorial, slaves of
sun-sacrifice mutilated for the obscurity of the fallen.
Men of great labor sold with the soil that colored them.
Children, who the closing of the farms expatriated in the
service of cotton and coal. Because it's enough to wait
and to think: no acceptance, never.

Spartacus, Jacquou le croquant,
Thomas Munzer.

YOU: wretched of the earth, Tai'pings of the rich soil,
Chartists and machine wreckers, plotters in the maze
of the suburbs, Babouviste egalitarians, sans-culottes,
communards, Spartacists. All kinds of popular sects
and seditious parties, partisans of the time of Terror,
men of the pitchfork and the axe, of the barricades and
the flaming chateaux. The masses of so many others
attempting to finish what they began, discovering in the
declaration of their act the latent, separatist thought.

YOU: marines throwing the officers to the carnivorous
fish, utopists of elegiac cities firing the shot in the
clearing, Quechua miners of the Andes, gourmands of
dynamite. And the African rebels, through successive
tides in the colonial stench under the protection of God
and the panther shields. Not to forget the one, all alone,
who took down his shotgun and, like a wild boar, began
resisting the aggressor in the forests of Europe. Because
nothing is lost of what broke the circle. Nothing is
forgotten, ever.

Robespierre, Saint-Just, Blanqui,
Varlin.

You:deployment inthestreetsofthegreatdemonstrations
of all kinds. Leftist students, girls demanding rights for
women, banners of the great clandestine syndicates, old
men awakened by the memory of general strikes, leaders
of failed coups, workers on bikes. The few (epochs of
counter-current): believers in the just idea in the cellars

with manual presses.  Futuristic thinkers on the
perimeter. Sacrificial consciences white like the Rose.
Or even those, armed with long bamboo poles, whose
knowledge was for impaling the fattest cops and all
the rest was obscure for them. Because from a freedom
without dimension comes countless writings.

Marx, Engels.

You: haranguers and warriors of the farmers' leagues,
camisard prophets, club women, assemblies and
federations, workers and lycee students in grassroots
actions, triple union, and grand alliance committees.
Soviets in factories and in military cam paigns, popular
tribunals, great village commissions for the division
of lands, the formation of irrigation dams, of militia.
Revolutionary groups for price controls, the execution of
liars and the surveillance of stocks. Because meditation
cannot stop what reassembles and multiplies. Nothing
disseminated remains unchanged.

Lenin, Trotsky, Rosa Luxemburg,
Chou En Lai, Mao Tse Tung.

All of YOU. You judge what is lacking and you
consider abolition: "Who speaks of failure? What
was done and thought was done and thought. In its
beginning, its season, its end. Leave to the accountants
the tabulation of the results. Because our reign was
going to invent a separation, and not establish the
heavy office of a duration. Who will thus exhaust the
infinity of situations? Who will pacify the event in
which the dice are thrown?

Trust your imperative. Tum away from power. Let the
verdict be indifferent for you, and let nothing ever make
you give in to it. To necessity.

Let the satisfied go on their way. Let the faint-hearted
proliferate. Our intact singularity made this huge

hole in the world where, from century to century, the
semaphore of communism is planted."




Dmitry Vilensky

Theses on the Soviet Experience

... to brush history against the grain.

Walter Benjamin, “"On the Concept of History”

01.

“The true picture of the past flits by...” These words
by Walter Benjamin have the most direct possible
relation to the phenomenon of the Soviet past.

What exactly was this experience? And what does it
mean today?

Today, nostalgia for all things Soviet is a popular
commodity that is so fluid precisely because its
underlying experience has already been hollowed
out. As the Soviet experience returns in new
capitalist packaging, even the right to interpret

its history becomes an object of unabashed
speculation.

A host of contemporaries is attempting to construct
a comfortable image of the past (Stalin — the
might of empire — party dictatorship — socialist
realism — avant-garde as surface design) to
legitimate a flimsy power and a shabby everyday.
To interrupt the din of this choir, it makes sense

to turn to the central question that Benjamin asks
in his theses on the concept of history: who is the
subject of history? For those who take on the task
of continuing the struggle for emancipation, the
answer to this question is unambiguous: “not man
or men, but the struggling, oppressed class itself
is the depository of historical knowledge,” a class-
multitude that clearly realizes and rejects the status
quo that fetters its lives, dreams, and the dignity
and strength of constituent labor: all those who
still remember the pride of belonging to the human
struggle for freedom.

If we resign ourselves to the history of the victors,
this will be a betrayal of the Soviet experience. But
if we are willing and ready to inherit the Soviet
project, we need to rethink it as the history of

the oppressed, as a battle for the actualization of
the emancipatory potentials repressed in Soviet
history. Without this paradoxical gesture, we stand
little chance of drawing anything positive from

the experience of revolution defeated and popular
power betrayed.

One of the meanings of art lies in its capacity for
actualizing the potentials of the past, which we rush
to “seize hold of a moment of danger,” as they are
“becoming a tool” in the hands of the victors.
Creativity draws closer the moment in which the
actualized elements of the past interweave with
what is taking place in the presence of the now
(Jetztzeit), leading to the composition of a new
Event.

02.

“We communists,” @ nominal precision of “we
revolutionaries,” a conception which in turn gave
political and subjective weight to that “we” that
was thought as the final instance: the “we” of the
working class, “we proletarians,” a “we” that was
not always spoken out loud, but whose historical
axiom every ideal community considered its origin.
Or, to put it differently, “we” who retain fidelity to
the events of October 1917.” (A.B.)

Can we, the new left in Russia, repeat Alain
Badiou's oath of fidelity?

The problem is that our political becoming and
the corresponding postulates of fidelity have a
different event structure. Which event demands our
fidelity? To honestly answer the political and ethical
challenges of this question, each new situation

calls upon us to face the emancipatory movement’s
history as a whole, both in Russia and in the
world, in which October 1917 is only one of many
important events. We cannot constitute our fidelity
around this one victory without considering our
fidelity to the “oppressed,” because it is precisely
this fidelity that contains “a temporal index” that
allows us to redraw history’s developmental vector.

Who are these oppressed?

The Red Army commanders

who disappeared into the camps.

The disbanded LEF and the crazy OBERIU

who insisted upon the right

to invent their own language.

The heroic sailors of Kronstadt

who raised their voice against the party's dictates.
Khlebnikov, Platonov, Mandelstam, and Filonoy,
who painted

“The Formula and Dawn of the Proletariat.”

The members of the Trotskyite opposition

who called for world revolution.

The first dissidents

who went out into the squares alone;

all those who spent their nights

typing out the “Chronicle of Current Events”

on carbon paper,

a news digest of disobedience and hope.

The defenders of Leningrad,

and all those who fell in the struggle with fascism.
The workers of the defeated Ryutin plaform and the
workers of Novocherkassk

who could no longer stomach

the bare-faced insolence of the bureacrats.

And all those who showed

that labor could work for the common good

in the face of overwhelming odds...

And many others.

Why recall this multitude of names?

It seems more important to uncover the
emancipatory motives of their actions.

They are “those who are lying prostrate”; the ruin
of their unrealized potentialities have a claim on
those whose “coming was expected”.

They all return us to the values of the early
Perestroika, which had not yet quite lost the
promise of fidelity to the revolution. In fact, for

us, the Event of perestroika gave us our first
“revolutionary chance in the fight for the oppressed
(Soviet) past,” and not for a comfortable bourgeois
future. Yet this past was spent unwisely, wasted
and obliterated by a state-party that proved capable
of poisoning everything around it even as it lay
dying, rising from the ashes under the control of
former KGB officers, party apparatchiks, young
sycophants from the Komsomol, who all quickly
found a common language with the capitalists of
the world.

03.

In the final analysis, our fidelity can be articulated
in one compact political slogan. Its appearance
heralded the beginning of Soviet history.
Paradoxically, it also signaled its closure in those
clear days of late autumn sun when the agony of
the temporary perestroika soviets reached its tragic
apex. This slogan is: “All Power to the Soviets!”

“All Power to the Soviets” is a demand for radical
people power whose potentiality is pregnant with
the significance and promises of all of Soviet
history, becoming its political testament, an
appeal to continue striving for the truth, even

in the darkest moments of reaction. Forgotten

and scorned, this demand is still an unreachable
horizon, “the ontologicial idea of democracy or
communism, which are one and the same.” (A.B.)

04.

In closing, I would like to remember one hauntingly
strange document of the Soviet epoch. Written in
1968 (another symbolic year of fidelity) and sealed
into a capsule, it was placed into the fundament
for the monument to the 50 Year Anniversary of
the Komsomol on Stachek Prospect in Leningrad.
It appeals to the coming generation of youths who
were supposed to unearth this capsule in 2018.
There is no more Komsomol, and the city in which
the capsule was buried no longer bears Lenin’s
name, but this text is still here. In its time, it
blended into the trite, undifferentiated background
noise of propaganda. Today, it seems even more
inappropriate. But one can hear both Badiou’s
pathos and Benjamin’s mystical illuminations
reverberating between its lines. It sounds strangely
insistent, a tactless outburst interrupting the
pragmatism of the contemporary language of
capital. Surprisingly, a well-trained ear can discern
its melody as the culmination of the entire tradition
of emancipatory humanism, a melody that really is
the testament of the Soviet promise.

Letter to the youth of Leningrad:

Remember us on the centenary celebration of the
young Earth, eternal and free, to which we too
belong.

Remember! — without memory there is nothing to
come.

Holy memory, the sister of care over what is to
come, dictates these words to us.

All you see was attained through the work and
blood of heroes;

your beautiful lives continue our love.

Our grandfather and fathers, mothers, sisters and
brother in blood and belief set out to do battle here
in Leningrad. Here, they emerged victorious; here,
they defended their fatherland, Justice, Freedom,
and Hope.

Do not mourn the last century's millions of fallen
heroes. Their bravery and heroic deeds were full of
great meaning. Show us that these heroic deeds
were not in vain. We believe in you.

We carry the banner of their heroism into the
troublesome, promising world in our work and our
studies.

We carry their hope in our hearts, remembering
that our times are linked, and that we are
responsible.

Through the fifty years that connect us, we say:
May your love be hot,

May your songs be glad

May your recognitions be great

May your characters be brave

May the world you share be beautiful.

May all your achievements belong to the human
brotherhood of the Earth.

We do not pity ourselves because we know: you will
be better than us.

We do not envy you.

Please don't envy us...

This text is based on a polemic with Alain Badiou’s
“A Secret Catastrophe. The End of the Truth of the
State” (published at http://sociologos.narod.ru/
textes/badiou.htm) and also draws upon Walter
Benjamin's “On the Concept of History.” The text
contains both direct and oblique references to both.
I would also like to express my thanks to Alexander
Skidan. Without our dialogue, it would have been
impossible to write this text.



Dmitrij Vilenskij

Teze o sovetskeé zkusenosti

... hladit historii proti srsti.

Walter Benjamin, , O pojeti déjin"

01.

»,Opravdovy obraz minulosti se jen mihne
kolem..." Tato slova Waltera Benjamina maji
velmi primy vztah k fenoménu sovétské

minulosti.
Jaka vsak tato zkusenost byla doopravdy? A jaky
vyznam ma dnes?

Soucasna nostalgie po vSem sovétském je

natolik bézna pravé proto, Ze je zalozena na

zcela vyprazdnéné zkusenosti. Spolu s tim, jak se
sovétska zkusenost vraci v novém kapitalistickém
kabaté, stava se i samotné pravo interpretovat jeji
déjiny predmétem nestydaté spekulace.

Rada nasich soucasnikl se pokousi o vytvoreni
pohodIného obrazu minulosti (Stalin — imperialni
moc — diktatura jediné strany — socialisticky
realismus — avantgardni design) s cilem ospravedinit
chabou moc a oSunténou vsednost. Abychom
prerusili lomoz vydavany timto sborem, je tfeba
obratit se k Ustfedni otazce, jiz Benjamin poklada
ve svych tezich o pojeti d&jin: kdo je subjektem
dé&jin? Pro ty, kdo prijmou ukol pokracovat v

boji za emancipaci, je odpovéd’ na tuto otazku
jednoznacna: ,Nikoli jedinec ¢i jedinci, ale samotna
trpici a utlacovana trida je mistem ukladani
historickych poznatkd," tfida-mnozstvi, ktera si
jasné uvédomuje a odmita status quo svazuijici

jeji zivoty, sny i dlstojnost a silu prace; vsichni ti,
kdo doposud nezapomnéli na hrdost vyplyvajici z
lidského boje za svobodu.

Jestlize rezignujeme a akceptujeme déjiny

psané vitézi, bude to zrada sovétské zkusenosti.
Pokud vSak chceme a jsme pripraveni prevzit
Stafetu sovétského projektu, musime o ném
uvazovat jinak — jako o dé&jinach utlacovanych a
bitvé za modernizaci emancipacnich potenciald
potlacenych v priibéhu sovétskych déjin. Bez tohoto
paradoxniho gesta mame jen malou Sanci prevzit
cokoli pozitivniho ze zkuSenosti porazené revoluce a
zrazené moci lidu.

Jeden z vyznam{ uméni spociva v jeho schopnosti
aktualizovat potencialy minulosti, jez se snazime
»uchopit v okamziku nebezpeci*, nebot’ se v rukach
vitéz{

~stavaji nastrojem". Diky tvorivosti je blize okamzik,
v némz se aktualizované prvky z minulosti prolnou
s tim, co se pravé déje v pritomnosti (Jetztzeit), a
povedou ke vzniku nové Udalosti.

02.

»My komunisté", coz je upresnéni oznaceni
,my revolucionafi", koncepce, jez naopak
propdjcila subjektivni vahu onomu ,my", které
bylo mysleno jako posledni instance: ,my" tfidy
pracujicich, ,,my proletafi*, ,my" nevyslovené
vzdy nahlas, za jehoz historicky axiom vSak
kazda idealni spolecnost povazovala jeho
plvod. Nebo, feceno jinymi slovy, ,my, kdo si
uchovavame vérnost udalostem z fijna 1917."

(A. B.)
Jsme my, nova ruska levice, schopni zopakovat
prisahu vérnosti Alaina Badioua?

Potiz je v tom, Ze nase politické zhmotriovani a
souvisejici postulaty vérnosti maji odliSnou strukturu
udalosti. Jaka udalost si zada nasi vérnosti? Mame-
li dat upfimnou odpovéd’ na politické a etické
problémy vyplyvajici z této otazky, vyZzaduje po nas
kazda nova situace, abychom se postavili tvari v
tvar déjindam emancipacnich hnuti jako celku, a to
jak v Rusku, tak ve svété, v jehoz ramci je fijen
1917 pouze jednou z fady vyznamnych udalosti.

NemU{zeme nasi vérnost postavit na tomto jediném
vitézstvi, aniz bychom pfitom neuvazovali o nasi
vérnosti vici ,utlacovanym". ProtoZe praveé tato
vérnost obsahuje ,Casovy index", ktery nam
umoznuje presmérovat vektor vyvoje déjin.

A kdo jsou oni utlacovani?

Velitelé Rudé armady, ktefi zmizeli v taborech.
Rozpusténa sdruzeni LEF a blaznivé OBERIU, ktera
trvala na svém pravu vymyslet si vlastni jazyk.
Hrdinsti namornici z Kronstadtu, ktefi pozvedli

svlj hlas proti diktatu strany.Chlebnikov, Platonov,
MandelStam a Filonov, ktefi namalovali obraz
Formule a Usvit proletariatu.

Clenové trockistické opozice, ktefi volali po svétové
revoluci. Prvni disidenti, ktefi osamocené vysli

na namésti; vsichni ti, kdo po vecerech v mnoha
kopiich sepisovali ,Kroniky aktualnich udalosti®,
vybér zprav neposlusnosti a nadéje.

Obranci Leningradu a vsichni, kdo padli v boji proti
fasismu.

Clenové potlac¢ené Rjutinovy platformy a pracovnici
z Novocerkasska, ktefi jiz nedokazali snaset
nestoudnou drzost byrokratd. A ti, kdo ukazali, Ze
tvari v tvar vsem protivenstvim mize tézka prace
prospét spolecné véci...

A mnozi dalsi. ProC toto obrovské mnozstvi lidi
pfipominat jmény? Jako dlleZitéjsi se jevi odhalit
emancipacni pohnutky jejich ¢ind.

Jsou témi, ,kdo lezi natazeni"; krach jejich
nenaplnénych moznosti si vybira svou dan na téch,
jejichz ,prichod byl ocekavan®.

Ti vSichni se vraceji k hodnotam rané Perestrojky,
z nichz se dosud tak docela nevytratil pfislib
vérnosti véci revoluce. Udalost Perestrojky nam

ve skute€nosti prinesla nasi prvni ,revolucni Sanci
v boji za potlacovanou (sovétskou) minulost", a
nikoli za pohodInou burzoazni budoucnost. Tato
minulost vSak byla hloupé promrhana a vymazana
statostranou, ktera prokazala svou schopnost otravit
vSe kolem sebe, a to i tehdy, kdyz lezela na vlastni
smrtelné posteli, i tehdy, kdyz povstala z popela
pod rukama byvalych distojnikl KGB, aparatcikl
a mladych komsomolskych patolizalQ, ktefi
bleskurychle nalezli spolecnou re€ se svétovymi
kapitalisty.

03.

V zavéru této analyzy Ize nasi vérnost
zformulovat do jednoho struc¢ného politického
hesla. Vzniklo na Usvitu sovétskych dé&jin,
paradoxné vSak zaroven ohlasovalo i jejich
konec v onéch jasnych, pozdné podzimnich
dnech, kdy agonie docasnych perestrojkovych
sovétl dosahla svého tragického vrcholu. Toto

heslo zni: ,VSechnu moc sovétiim!™

VSechnu moc sovétdm" je pozadavek po
radikalni moci lidu, jehoz moznosti jsou téhotné
vyznamem a prisliby celych sovétskych déjin,
jejichz politickym testamentem se toto heslo
stalo; vyzva k tomu, abychom i nadale bazili po
pravdé, a to i v nejtemnéjsich okamzZicich reakce.
Jakkoli zapomenuty a opovrhovany, predstavuje
tento pozadavek i nadale nedostizny horizont,
sontologickou ideu demokracie ¢i komunismu, coz je
jedno a to samé." (A. B.)

04.

Zavérem bych rad zminil jeden zvlastni
dokument sovétské epochy, jehoz pripominka
se mi stale vraci. Byl sepsan v roce 1968

(coz je z hlediska vérnosti dalsi symbolicky
rok), umistén do schrany a uloZzen do zaklad
pomniku k 50. vyroci zaloZzeni Komsomolu

na leningradském Staceckém prospektu.
Dokument apeluje na budouci generace
mladych, které mély tuto schranu vyzvednout

v roce 2018. Po Komsomolu dnes neni a ni
stopa a mésto, v némz byla schrana ulozena,
jiz nenese Leninovo jméno, avSak text zde stale
je. Ve své dobé splyval s okolnim banalnim
propagandistickym Sumem, dnes se pak jevi
jesté nepripadnéji. Mezi jeho radky vSak

svym zplsobem rezonuji Badioullv patos

a Benjaminova mysticka osviceni. Plsobi
zvlastné naléhavym dojmem, jako netaktni
vybuch narusujici pragmatismus soucasného
jazyka kapitalu. Skolené ucho kupodivu dokaze
identifikovat jeho melodii jako zavrseni celé
tradice emancipacniho humanismu, melodii,
ktera je skutecnym odkazem sovétského
prislibu.

Dopis mladym Leningradu:

Vzpomerite nasi pamatky pri stoletém vyroc¢i mladé
Zemé, vecné a svobodneé,
jiZ vSichni patfime.

Vzpomerite! — bez paméti neni budoucnosti.
Svata pamét’, sestra toho, co teprve prijde,
nam diktuje tato slova.

Ve, co vidite, vzniklo z prace a krve hrdind;
vase nadherné Zivoty jsou pokracovanim nasi lasky.

Vas déd, otcové, matky, sestry a bratfi v krvi

a v presvédceni zde v Leningradé vytahli do bitvy.
Zde povstali jako vitézové; zde hdjili svou viast,
spravedinost, svobodu a nadéji.

Neplacte nad miliony padlych hrdind minulého
stoleti. Jejich odvaha a hrdinské skutky mély
obrovsky smysl. DokazZte nam, Ze tyto skutky nebyly
vykonany zbytecné. Véfime vam.

Prostrednictvim nasi prace a studii neseme zastavu
jejich hrdinstvi do sloZitého svéta piného prislibd.

Neseme jejich nadéji ve svych srdcich a mdme
na pameti, Ze nase doby jsou propojeny a my
mame zodpovédnost.

Napri¢ pdistoletim, které nas spojuje, fikame:
At’ je vase laska Zhava,

at’ jsou vase pisné stastné,

at’ je vase uznani vysoké,

at’ jsou vaSe povahy odvazné,

at’ je vas svét krasny.

At’ vse, Ceho jste dosahli, patfi bratrskym naroddm
Zemé.

Nelitujeme se, protoZe vime, Ze budete lepsi nez
my.

Nezavidime vam.

A prosime, nezavidte ani vy nam...

Tento text vychazi z polemiky s dilem Alaina
Badioua: ,A Secret Catastrophe. The End of the
Truth of the State" (zvefejnénym na: http://
sociologos.narod.ru/textes/badiou.htm) a vyuZziva
rovnéz dila Waltera Benjamina ,,On the Concept of
History" (O pojeti dé&jin, http://didus.cz/content/
upload/pdf/0%20pojmu%20dejin.pdf). V textu se
objevuji jak pfimé, tak nepfimé odkazy na obé tyto
prace.

Rad bych podékoval Alexandru Skidanovi. Bez
naseho vzajemného dialogu by tento text nikdy
nevznikl.
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